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Smoke stacks 1n silhoustfe ~= 3teszm and stoke ageinzt a dark
sky.

CLOSE SHOT O FACTCRY WORK WEISTLE 2
INT. 4 LIVING ROOM ~ THE FLATS OF CLEVELAND 1337 -~ DAY 2A
A cramped living rcom. At its center is a clesad cazket
made of cheap wood. 3Some twenty pecple kneel there, pray-
ing, surrcunding the casx,,, led by a PRIZST They ares 3ay-
1ng the Resary, many with thilci accnnts We LINGZE CN one
0ld man wilth snow-whlte halr, MISHEKA. Twe young men stand
at the rear ol the rcom, both wearing worn and shiny black
sults. Neither of them 418 praying. JOHNIY KOVAX, in his
ea;ly 20's, is muscular, tall aznd dazrk., ABD BZL¥IN 1s
Johnny's age -- smaller, thin, his eyes rigldly fix=d on
the casket.
PRIEST
Qur Father, who art 1n Heaven, halloved
be Thy name, Thy kingdom come, Thy will
be done, on earth as 1t 1is in Heaven.
J OHNNY
(whispering)
Where's Ma?
MOURNERS (0.5.)
Give us this day cur daily tread and
forgive us our trespasses --
ABE
In the kltchen with those guys from the
company.

INT. THE XITCHEN ~ DAY 2B

Johnny opens the dcor, walks into the room. Sltting at a
small kitchen table we SEX MRS. XOVAK, in her 50's, a small
woman wearing black. With her at the table are HOLDEN ard
TOMMY, his driver.

HOLDEN
(kindly)
v.« So, Mrs. Kovak. I want to express
the company's condclences., These are
hard times for everyong --

Mrs, Xovak looks at the check 1in nher nand.

HOLDEMN
Your husband was a good worker.



-~ Your fgther was :
(to Johnny)

I'm Charlies Hold=n. I'm here S0 express

our aympaethy --

Johnny, eyes blazlng, takes a step toward him.

JOHNNY
‘ (guletly)
Get the hell cuta hers=!

Tommy steps between Johnny and Holden.

) TOMMY
Easy, bud.

Johnny sees the check hils mother 1s helding.

JOHNNY
How much, Ma?

MRS. KGVAK
(after a beat)
Three hundred dollars.

Johnny shakes hls head, stands there. In the momentary
sllence, we HEAR the ROSARY from the living rcom.

JOHMNNY
Three hundred dcllars ! -- Thzat's what
my father's life was worth?

MRS. KOVAK
Johnny --

J OHNNY
How many more accidznts before their
company makss things right?

HOLDEN
(to Mrs. Kovak)
I know that 1n these moments people
say things they don't really mean.

_ JOHNNY
{tightly)
2. Glve him the check back, Ma.

Mrs. Kovak does nething. Holden gets up.

JOHMITY
... Give it back, Ma!
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Goodbye Mrs., Kovak.

LDEN

s

He walks out, Tommy behind him.

JOKENNY
- Ma! :

She gets up frem the table, walks to the door leadlng to
the living room.

MRS . KOVAK
We gotta ezt.

She enters the lilving room lzaving nim alone 1rn the kifchen.

JOHNNY
{(quletly, choked)
Jesus, Ma.

EXT. DARK BRICK BUILDING HOUSING THE FLECKNER FOOCD AND 3
STORAGE PLANT - EARLY MORKWNING '

A large group of MEN are shoved agalnst a fence. Looking
Inside -- walting. They splill across the wet narrcw ccbhle-
stone street. A shiny black car approaches -- HONKING, 1t
pushes 1ts way throtugh the unemployad poorly dressed Men.
They sullenly and reluctantly move to clesr a path for the
car,

EXT. STREET - PCV INTERIOR OF THE CAR - EARLY MORNING b

Haggard faces of the Men peering inside. A glimpse c¢f =
well-dressed MAN Iin the back who doesn't even glance up
froem his morning paper as the car forces 1ts way through
the Men and dlsappears behind the gates.

EXT. FLECKNER FOOD AND STORAGE PLANT - CLOSE ON THE MEN - 5
DAY
Shoved against the gates -- One of them 1s a huge hulking

black man, LINCOLN DOMBROWSKY. Three men approach the
fence from the other side. One of them 1s GANT, a2 foreman,
who waliks with 3 limp, 1s choleric, small. Ths others are
GUARDS. The Guards open a gate and protect Gant on either
slde as he walks out among the Men. He looks them ovsr,

GANT
All I need 1s one guy, don't mattar who.

He looks them over, pilcks out the black man.
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DOMBROWSKY
Dombrowsky.

Gant looks at him, zrins.

DCMBROWSKY
I'm Polish.
GANT
(grinning)
Get in thers...
(a beat)
++. Polak.

They move inslide the fence.
INT. WAREHCOUSE - DAY
We HEAR a very LOUD BUZZERE. In the f.g., Gant stands

ralzsed platform with Dombrowsky 1in front of him. In th
b.g., we SEE Johnny, Abe, some fifty other lMen working.

n a
2

The warehouse 1ls a cavernous rectangular hall stacked wilth
crates and bexes. The Men are carrying crates of frult
and. vegetables from the bexcars in a railroad yard facing
one side of the warehouse.

‘ GANT

(to Pombrowsky)
You stay as long as I want you to. If the
delivery don't get here 'tll ten at night,
you stay 'til ten. You get pald eight
hours, period. Get sick, too bad. Don'st
like the deal, get outa here right now.
Understand?

DOMBROWSKY
Yes, suh, Mr. Gant.

GANT
Drop some of the stuff, ruin our merchandise,
1t's outa your pay ~- that's company policy.

Gant pushes the LOUD BUZZER again.
GANT

Kovak, get over here, put Mr. Dombrowsky
to work.

Johnny comes over, looks at the bdlg black man, stares at
him.
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that you locuin!
Seen £ -~= rola barl

JOENNY
You're ~- Pplish?
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{moving acrass warenouse)
Linceln Deombrowsky? Wnat part of Foland

are you from?

DCLIBROWSKY
South Poland.

Johnny laughs and sheakes hands. Dombrowsky smiles.

J OHMNY
My name's Johnny Kovak.

They sheke hends., The LOUD BUZZER GOES. OXft AGAIN..

.
Fa!
I said get him to worlk, Hovak!

Johnny glares at Gant, tak=ss Deombrowsiy to a pils

plcks up two of them. Dombrowsky watches nim, picits up

only one,
JOHNNY
How come you're only takin' one?
DOMBROWSKY
(bitterly)

A1l us Polaks 1s lazy.

Johnny grins. They enter warehcuse and stack crates.

JOHENNY
Dombrewsky... Where did you get that name?

DCMBROWSXY
LI ] PhOnE bOOk ——

Gant stands by his shed and tresses his nerve jarring

buzzer.

GANT
C'mon, move =-- got potatces comin' in.

Abe walks past Johnny who is climbing the ladder.

ARE
(Jokingly)
Got potatoss comin' in... must be our day.

J OHNNY
Cateh -- '
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EXT. RAILROAD TRACKS -

- RE‘V-

Johnny and Abe walking along & railrozd treck 1n the
JOH;\\Wi‘:
Fourteen hours we ware 1n thers today.
You know that? An' we only g=t paild for
elght.,
ABE
It's a job, Jonany.
JOHNNY
= It's crap =-
He klcks at some garbage.
J OHNNY
It's a crap 1llfs, that's what 1t 1s,

Abe jostles nim.

Abe,
runs

INT.
MRS.

dumpllings on the table,
of red wine,
lot of water.

ABE
Hey, I been working hard
don't need tc be hanging
sour hchunk.

all day an' I
around with no

laughlng, throws a punch that connects lightly,
-= Johnny chases him along the tracks.

THE KCVAK'S KITCHEN - NIGHT

Y
4
o
[9F]

then

KOVAK 1s setting g bilg pot of stuffed cabbage and

Johnny watches him,

JOHNNY
An' thils buzzer geces off and nearly puts
me through the roof -~ 1t's a sound you
can't get used to... Someday I'm gonna tear
that buzgzer out by the roots an' give i1t
to ya, Ma.

MRS,
Daon't break nothingl!

KOVAK
They pay you the money.

JOHNNY
Yeah == We're gonna buy mansions up 1n the
Helghts. Right, Abe?

A beat,

ABE
(grinning)
All the companles got buzzers.

MRS. HKOVAK
Don't start trouble, Johnny.
trouble.

Always scme'
Your pa =- he never complalned.

Johnny is drinklng a waterglass
Abe pours a little wine 1n hils glass, then

0
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JOHMNY
Yeah.

Looks at Abe,; then places his elbow on the table. Abe
accepts the challienge, They begln tc arm wrestle,

MRS. KQVAK
(smackling Johnny on the back
of hls head)
Stop 1t! Finlsh eatlng.

INT., THE WAREHOQUSE - DAY 9
Johnny, Abe, Dombrowsky, SAMUELS, a haggard, middle-aged man,
and a half-a-dozen oftner men at the end of the warehouse,
talking,
CLOSEUP - GANT'S BUZZER 10
It RINGS with 2 snrill 30UND.
BACK TQ SCENE 11
- GANT
(yelling)

Get to work over there!

They go to the loadlng dock, begln cartlng crates of tomatoes

into the warehouse. Dombrowsky only carries a single crate.
Gant sees 1t, '

GANT
Having trouble with your back?
DOMBROWSKY
No, Mr, Gant.
GANT

' Take two more of those crates.

Dombrowsky nlles two meore crates Into hls arms. The men
watch as the black man starts walklng the heavy weight
gingerly.

GANT
Hurry it up. We ain't got all day.

Dombrowsky stumbles under the welght. The crates of
tomatoes fall te th2 ground. Many of them splatter, roll
over the warehouse fleoor. The men watch,

GANT
That's three crates cf tomatoes. Company
SAYys5 ~=-
DOCMBROWSKY



CONTINUED:
GANT
You break 'em, you pay for 'am -- company
policy.
Dombrowsky glares at him.
GANT

You hear me?

. DOMBROWSKY -
{(after a beat; quietly)
1 heard you.

GANT
Now get down there and plck 'em up.
We're running late,

Dombrewsky gets down on 211 fours to pick the tcmatoes up.
Gant watches him crawl, grins, walks away toward his shed.
The men stand there, watch. Suddenly Abe walks up to
Dombrowsky, hunkers down, helps him.

ABE
You guys Just gonna stand there?

Johnny goes to help them, Samuels, many of the other men.
Gant lcoks up from his shed, sees them helping Dombrowsky.

GANT
(shouting)
What are you doin', Belkin? Get back
to work!

The men 1gnore him.

GANT
Get to work! All of you!

Men start moving gradually away from Dombrowsky, still
trying to gather up the tomatoes, Johnny, Abe, Samuels,
are still helping him. Gant moves furiously frocm hls
platform toward them,

GANT
(screaming)}
Didnt't you hear me?

Johnny and Abe move away. S3amuels, erawling on the zround,
his back to Gant, stays there. Gant stands over him as
Samuels, in seeming deflance, stlll helps Dombrowsky.

GANT
Samuels, you're fired!

Samuels turns, loocks at Gant like he doesn't understand.
GANT
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Samuels gets up, walks zvay.
SANUZLS
I didn't hear you, 'r. Gant. I'm sorry,
I =
GANT
Get out! You're through!
Gant walks back towards his shed. Dombrowsxky 1s still on
the ground, motionless, staring at the cement. Samuels
stands there 1n shock, removed from the men, who 2re 1n a
group watching him.
SAMUELS
(desperately)
I didn't hear him. I got hurt 1in the
war. Abe, tell him. It's true, I
don't hear good. Plezse =
(starting to break down)
-« Tell him, Johnny. It's trus, I didn't
hear him. I didn't.
Gant's BUZZER GOES OFF several times. The men 100k help-
lessly at each other and look at Samuels, who Just stands
there,
JOHNNY
(to Abe)
.2+ Tonight.
DISSCOLVE TO:
EXT. LOADING DOCK - NIGHT 12

Johnny, Abe and the other men are unlcading a truck that 1s
backed intc the loading dock... the driver, SAM CAuLnHAN
a large man in his fifties, watches the truck being unloaaed

CALLAHAN
Better get thils fish 1nside before 1t
spolls.

ABE

We're movin' as fast as -~

JOHNNY
(to Sam)
Just mind ya own business.

CALLAHAN
It's my business == 1t's gonna spoll.

JOHNNY
(taking a crate)
«ss« What do I care?
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Abe taltes a goratez of flzn ani Garnt tomes over —-- ne oglkes
Ace
ZAIT
You -~ take ftwo! Twol Ve don't n=zed any
lazy bastards around hers -- Eear me,
Belkin?!
ABE
1 hear ya.
GANT

—= Take twe! C'mon, Xovak. You're aznother
lazy bast --

JCOHNNY

Call me a bastard -~ 'an I'1l lzy ya outg.
GANT
Work don't mean nothin' o a prlch man llks
you?
Johnny erupts. Plcks up a crate and smashes 1t at Gant's
feet.
GANT

That's outa your pay Xovak!

Abe hands Jonnny another crate. He smashes 1t down on the
dock.

GANT
(screams)
What the hell are you doin.?

JOHNNYT
We wanna see Boss Andrews.

GANT
Andrews cdon't talk to guys like you --
get out == you're fired!

Abe now smashes a erate. Others start throwing crates.

GANT
You're fired! All of youl! Every one of
you bastards!

Dombrowsky Jjolns Johnnv and Abe -~ they strain to move =
huge lcad -- it beglins to move -- Gant panies -~ calls Ior
the Guard.
GANT
3top them! Stop them!

The Guard comes to the loading deck. Dombrowsky grabs him.
The stack starts te topple. CGant stands in shock.
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Vs LOW == we wann
INT. AN OFFICE - NIGHT 13

A brightly-lizghted offlce inslde the building. MR. A W3,
a bezutifully--dressed, middle-aged man, suave, and friandly,
31lts behind his deslk. Tacing him are Jchnny, Abe and
another worker,

ANDREYS
I'm glad you teld me these thlings. You
have some legitimate complaints. Let's

agree on this. Yrom new on, Mr. Gant
can't flre anyone without my approval...
How's that?

J QHNNY
What about payin' for thi
accicdent?

wings ya drop by

ANDREWS
From now on -- 1f something's accldentally
damaged, you won't have to pay for 1it.

ABE
What abgut overtime? Beln' paid waltfing
for deliverles?

ANDREWS
I won't 1ie to you. That's out of nmy
hands. I'll have to talk to my superiors.
All right? We'll try to ke falr.

They don't say anything.

ANDREWS
Now to be falr all around, yocu'll go back
to work and mowve that load of Tish Inside
right away.

JOHNNY
How do we know yocu're gonna talk to 'em
about extra pay?

ANDREWS
I give you my word.

The men don't say anything.
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nd by ths way, T

cval, Tar brinci:
attention., The p .

{looks at

Do we have a dsal?

Johnny goes to the docr whers
They whisper and nod... Johnn;

JOHNN‘
(still suspicious)
Okay... we gotta deszl.
Ancrews and Johnny shake hands. The menr ze2t up, meve for
the door.
ANDRELS
(yelling)
Gat Gant 1n here!
Johnny angd the men lesave as Gant ccemes in. Johnny grins ac
Gant. QGant avelds looking at him, looks at Andrews., After
the men leave, Andrews stares at Gant.

INT. A VORRERS' TAVERN - NIGHT

A little tavern in the Flats that night.. Flushed wilth thelr
Eriumph, Johnny, Abe, Dombrowsky and three or four of the
other men who were at the warehouse are drinklng beer at a
table. They all have thelr beer mugs raised nign.

The table faces the bar, at the end of whlch men are arm-
wrestling. The champ, is a big, bearded man in his 40's --
JUGQVICH. Any man can wrestle hilim by putting a renny dcown
on the bar. Men keep putting down pennies and lcsing. The
referee 1s the btar owner, ZICGI, a fat little man who stands
tehind the bar. Jugovich lieeps winning in tThe b.g., as
Johnny and hils frlends drink beer.

ONE OF THE WORKERS
(at Johnny's table, beer
mug ralsed)
Here's to Johnny Kovak!

JOBNNY
(11fting nug)
Here's to Lincoln.

DOMBROWSKY
{1ifting mug)
Abe Lincoln!

~
1
——

4
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?hey drgin Zheir muzs, The daltress{ 3exy, darx-rzaded,
ner early 20's, comes ovsr, She i1s OLLY 3TTAEL.
' MOLLY
Another round?
JOHNNY
Here's a new face -- what's ya name?

Another round?

WORKER
Yeah == put 1t arcund Johnny.

Worker puts Johnny's arm arocund her waist,

MOLLY
(angrily)
Keep your hands to ycurself!

- DOMBROWSKY
(Imitating Gant)
You break 1t, you pay for it.

They laugh at her.
laughter.

She 1Is angry, doesn't understand the

JOHNNY
Welre celebrating -- you Irish?

MOLLY
(angrily to Johnny)
Something wrong with that? Why can'st
you be a gentleman like your friend here?

She indicates Abe,

JOHNNY
D14 you hear that? 3he thinks you're a

gentleman.

ABE
I ain't a gentleman. I'm just shy.
Molly walks away.
takers at the bar,

Jugovich, a glant of a man. without
calls to Johnny.

JUGQVICH
Johnny, you ccme on, we rassle,

ONE OF THE Z2AR PATRCON
(shouting)
Bust hils arm,; Johnny.
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JOEMTY
s 1t's bezn a hard rigzgat, Juz -- Abe

-= you tzke hinm on,

" ABE
I den't wanna hurt you, Jugs.

They laugh. Abe goes fTo the bar. The men slam nickels and
dimes down. He puts hils elbow on the bar and flexes his
arm. They begin to arm wrestle. As Abe 1s zbout o lose
Johnny puts his nand in to help == they both strain buc
Jugovich wins., In the midst of the laughter, VINCE DOYLE
~= five or six years oldsr than Johnny, wearing a suilt and
a fedora --= walks in with JOCKC, a big man, dressed the
same way.

ZIGIL
(laughing)
Look who's here!l It's Vince Doyle.
And lookit the blg-shot sult ne's got.

Some of the bar patrons hoot. Doyle waves at the bar.

MISHKA
You slummin', Vince?

DOYLE
I got a 1little buslness to talk over
with Zigl.

JOHNNY
(excited)
Hey, Vince, hear about us at the warehouse?
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JOHNNY
We won, Vince!
DCILE
(sarcastically}
" What'd you win, kid?

INT. XOVAK KITCHEN - LATE EVENING

=1
-

0
o
ot

Mrs. Xovak 1s irn the kitchen reading a Hungarian newspaper.

Johnny and Abe enter slightly drunk.

Johnny pauses at the door -~ his wmof
at him.

MRS. KOVAK
Something wrong, Jchnny?

Johnny pauses dramatdically.

cl
o
)]
3

Than proudly pulls oub Gant'sz

ripped buzzer with tralling wires from beneath his ccat...

he grins.

EXT. THE WAREHOUSE FENCE ~ DAY

Johnny, Abe and Dombrowsky walking to work the

From a distance, they see a large group of M
They hear shrill, cursing
ned guards

around the Pleckner Foods fence,
VOICES. They start running and we SEE
are lined in a row inside the fence,
the men on the outside over.
gate 13 locked.

A WORKER
{(seelng Johnny and Abe)
They won't let us in!

_ GANT
We need 42 men today.
changing personnel.

JCHNNY
(shaking fence)
Let me in there!

GANT
{through fence)

Mr. Kevak wants to ses Mr. Andrews.

shetgun
-Gant 1is there,
Gant 1s smiling,

The company 1s

o

il

I wanna see Andrews!

16

next morning. X
clustered

looklng
caim. The

i'm
sorry, Mr. Koveak, !r. Andrews 1is ocut of

town.
J OHNNY
{(to the men in strike with nhim)
Come on! We're goin' in!
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Johnny, Abe and the other Men start bullying through thes new
men lined up outside the gate waiting To taks thelr Jobs. We
SEE one of the new nmen 1s Samuels.

SAMUELS
I gotta work, Johnny.

Johnny 1gnores him. The new Men block them. Punches are _
thrown. The guards on the other slde of the fence move closer.

GANT
(smiling)
You're trespassling con private property,
Kovak. ,

A wlld and chaotic free-for-all breaks out cutside the fence
between the old workers and the new Men lined up for thelr
Jobs. Gant continues to grin.

DISSOLVE TO:
INT. DOYLE'S NIGHTCLUB - LATE AFTERNOON 17

The sun. streams into the empty club, revealing the fake palms
and cheap decor. Johnny sits at a back table. He 1s drinking
whiskey stralght from a water glass, a bottle of bourbon 1In
front of him, smoking a gnarled clgar stub. He 1s meody and
depressed. Jocko 1is behind the bar. Doyle enters -- Jocko
Indlecates Johnny.

DOYLE
(approaches Johnny)
The wlnner,
JOHNNY

(slurring slightly)
Who asked you, Vince?

Doyle sits down opposite him.

DOYLE
You gotta go cut and ya gonna save the
woerld, huh. It cost us a twenty to get
you cut.

JOHNNY
He shook my hand --

. DOYLE
Christ, Johnny. You don't go screwin’
wilth people 1llke that. You got no push.

JOHNNY
He shook my hand. The bastard sald we
had a deal,
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Doyle laughs.
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Yezh, sure. You ¢
get rich.

JCHUNY
(sercastically)
Always lookin' out for me, ain't ycu, Vince?

DOYLE
{getting up)
Rest on 1it. Relax. Hey, Johnny =~-

Johnny doesn't say anything. He pushes past Doyle and exlts.
18 INT. WORKERS' TAVERN - NIGHT 18

Sam Callahan, wearing a rumpnled suilt, his hair neatly combead.
appreoaches Jdohnny, who 1s slumped in a tecoth wilth Abe.

ABE
Listén, it aln't all yeour fault. Thase
Euys are almost betfter off «- Ya don't
hear me compla;nin'.

He looks up at Callahan.

\\\\\\

CALLAHAN
I'm Sam Callahan, Johuny. Remember me?

Johnny locks at him blankly.

CALLAHAN
{grinning)
I delivered that load of fish at Fleckner
Foods the other night.

JOHBNNY
Yeah. What do you want?

CALLAHAN
I thought maybe you're lockin' for a Job.

Johnny looks at him.

JOHNNY
(locks at Abe)
Ya did, huh —-

ABE
—_ What kinda work?

JOHNNY
¥Yeah == what kind of work?
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CrT T AT
{smiling 2% him, sitoirg down)
Lemme tell ya sbcouy who I 2am ~— Sege —-
I'm president of The Fadgration of
Interstate Truckers, lccel 202, Jonnny
J CHITTY
The presldent.
CALLAHAN
(smiling}
You hear of 1t?
JOHNNY
No!
ABE
The union.
CALLAHAN
(nodding)
Not much of one. I {figurs wWe zot about 2

hundred guys right now. I don't know how
you feel about unions, Johnny, but I saw you
at Fleckner's -- you got a2 way with men.

JOHNNY
Yeah, I did a lot for 'em.

CALLAHAN
{points to a man in a wheelchalr)
Y'know Joe Harper over there? He's wilth
the unlon -- 7course he can't drive no
more.

ABE
What happened to him?

CALLAHAN
Went off the road pushin' too hard focr the
company. There's a 1lotta guys like that,
The companles we work {for, Johnny, they're
full of cereeps like your Mr. Andrews. They
smile and stick 1t 1nto you. We got no
insurance, no overtime. Lotta guys, gettin'
busted up in bad trucks.

JOUNNY
Wnat d'you want me to do —-= 7

CALLAHAN
Sign every trucker up you can, tesll ‘enm
unless they join up, unless they all join
the Federation, 1t's never gonna get better.

Johnny stares at him.

L)

8]
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-y . - . R 3 e .y 1
fow about my lawyer neres —-- o2 zar' Abe work

together.

CALLAHLY

Then ya both got a Job! We can't pay you
but every guy you sign up =~-~ you get a
commission.

JOHNNY

I don't know nothin' about trucks.

CALLAHAN
I'l]l show you everythlng.

JCHENNY
I don't think I'm interested.

CALLAHAN
You®ll g=t an office.
ABE
Maybe we'd have a chance to gst even.

CALLAHAN
An' youtll get transpcrtation.

JOHNNY
You guys got a car?

EXT. A STREET IN THE FLATS - DAY

Driving a very battered delivery truck, Johnny sees a beau-
tiful young blonde, ANNA ZERINSKY, walking down the slide=-
walk, He HONKS the HORN at her, but the glrl won't even
lock at the car.

J OHNNY
Hey, Anna, remember me?

' She loocks at him, keeps walkling., He drives beside her.

JOHNNY
At the Christmas dance last year.

She keeps walkilng.

JOHMNY
I'm the guy -— I asked you to dance.

She keeps walking; he grins.

JOENNY
Don't you remember? Three tlimes.

{a beat)
You dldn't wanna.

-}
[6:0]
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She lecoks at him; he glvzs her a2 bi

TOEINY

ol tabde

In case ya dying fto know -- my name's Jechnny
Kovak.

3he doesn't say anything, Xeeps walking.

JOHNNY
What's yours?

‘ ANNA
You know what it 1s.

JOHNNY
Your last name. You got one, don't you?

ANNA
(after a beat; gquietly)
Zerinsky!

JOENNY
(grinning)
Zerinsky? Pretty. Some kinda Pclak? i

ANNA
- {indignantly)
Itts Lithuanian.

JOHNNY
(grinning)
-= Alntt you rare.

- She loocks at him angrily, speeds up.
JOHNNY
Jesus, I didn't mean nothin'. It's true.

Not many Lithuanians running around, most X
of them are dead. X

She looks at him, slows a bit.

JOHNNY
Wanna have a beer or somethin', Anna?

ANNA
I don't drink beer.

JOHNNY
Well, let's Just go someplace an' talk.

»S

, ANNA
What do you wanna talk about?
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JOHNNY
(axzsperated)
Anythling vou wanra talk abcuv. Baseball.,.
bocks - the Bible, anything =- I'm came. X
ANNL

What do you know about the Bible?

JOHNNY
Jesusl It's one of my favorites. An gye
for an eye =- and all that -- It's a great
book.

ANNA
(after a beat)
Do you always lie?

JOHNNY
If 1t helps me get alcng wilth stuck-up ladles,

She locks at him.

JOHNNY
Where you goln!'?
ANNA
To work.
JOHNNY
{bragging)

I can give you a ride.

ANNA
I don't go for rides.

She suddenly turns 1n at a factory entrance -- and walks in.

JOHNNY
Damn, can't you even say goodbye?
ANNA
(her back to him, walking in)

Goodbye,

She walks Inside. Johnny stands on the sidewalk, looks after
her 1in dishelierl.

JOHNNY
Very stuck-up.

EXT. THE CONSOLIDATED TRUCX LOT - DAY 20

Johnny and Abe driving an old jalopy up to the company's
gate. A GQUARD halts them.
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JOHNNY
We're from the Federation of Interstate
Truckers. We wanna talk to the men.
GUARD

He walks over to a phone and talks tc scomeone.
Abe, waltling 1In the car, are visibly nervous. The Guard

{looks at them)
Just a minute.

walks back slowly, eyeing them.

-~

Johnny and Abe walk through the lot.
watched by twe men who follow at a distance.
the truck area.

come toward them.

GUARD
You gotta leave the car here.

They approach the first TRUCKER.

JOHNNY

I'm Jeohnny Xovak. I'm with the Federation

of Interstate Truckers and I wanna talk to
you about =-

TRUCKER
Not 1nterested.

ABE
Well, we Jjust wanted to talk --

TRUCKER
{angrily, very loud)
You dldn't hear me. I said I ain't interested.

Johnny turns from him, walks to another man.

JOHNNY
I'm Johnny Kovak. This 1s Abe Belkln.
We'tre with the Federation of Inter —-—

ANOTHER TRUCKER
{nervous, not looking at him)
Give me a break, will you?

ABE
I thought we'd talk about the pay you're --

ANOTHER TRUCKER
{glancing at the two men
following them)
Look, I pay my dues. Just leave me alone,

all right?

Johnny and

They see they are being

They approach

The truckers eye them suspiclously as they
The two men keep folleowling a2t a distane



20

21

22

22.
CONTINUED: (2) 20

Johnny looks at the two men following them, disgustedly turns
for ancther trucker. We SEZ them apprecach and turn away from
two cther men. rinally they turn and start walking back to
the gate. The two men follow them, 3o do %the trucksrs! evzs,
When they get to the gate, the Guard opens it for them,
grinning. Johnny sees that the Jaleopy's rear tire 1= lat.

He turns to the Guard.

The Guard slams the gate on him, grins.

ARE
Come on, Johnny.

* Abe opens the trunk. Jonnny stands there, looks at the

truckers still watching them. He ftakes the Jack, gets down
to fi1x the tire. The truckers watch hilm.

EXT. A ROAD/INT., THE JALOPY - DAY 21

Johnny and Abe driving the Jalopy down a two-lane road. They
see a truck parked at the side of it.

ABE
There's one.

Abe pulls the Jalopy behind the truck.
EXT., THE ROAD - DAY ’ 22

Johnny and Abe approach the truck on the driver's silde,.
Johnny knocks on the door. A tire iron 1is smashed suddenly
from the inside of the deor, missing Johnny's hand by inches.
Johnny and Abe jump back. The driver 1s TOM HIGGINS, a fat,
blustering, red-headed Irishman.

HIGGINS
Get the hell away from my rig.
JOHNNY
Listen, I'm with the union.
HIGGINS
Bullshit.
ABE

We're signin' up members,.

HIGGINS
Last time somebeody knocked on my door they
took my load.

ABE
We got cards.

Abe holds up a card. Higgins, who stlill has the tire ircn
in hand, snatches the card, peers susplclously at it.
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HIGGINS
Okay, you're from the unicn., Now get cuta
here,
ABE

Don't ycu wanna do scmethin' about what the
companies are doin' to the drivers?

JOHNNY
- Look, if you sign up for the union, they
can't screw you that bad.

HIGGINS
Upside down they can screw you. And start
all over again.

JOHNNY
If everytody signs up, they can't screw
you at all.

HIGGINS

Yeah? I'll sign up when everybody's signed
up. How's that?

ABE
We can give you more clout with the company.

HIGGINS
{(grinning)
You two guys?

JOHNNY
The union.

HIGGINS
(grinning)
You sure you and Able here Jjust don't wanna
collect dues?

ABE
You'd make the dues up in the ralses we get
you.

HIGGINS
(laughing)
Bullshit.

JOHNNY
(angry) '
All right, screw you. You wanna end up
with busted kidneys and no money for pushing
this rig -- go on. Let's go,. Abe.

HIGGINS
(after a beat)
Wailt a minute.

a2
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JOHNNY
We got a meeting Friday. FEight o'eclock St.
Stephen's basement. Just show up.

HIGGINS
What's your name?

JOHNNY
(grinning)
Kovak. What's yours?

HIGGINS
Tom Higgins. Everybody knows me.
: (a pause)
But I ain't génna sign nothin’.

JOHNNY
(walking away)
See you Friday, Tom.
Johnny and Abe head back for the jalopy.

INT. A CHURCH HALL - NIGHT ) 23

‘A Pederatlion of Interstate Truckers banner 1s draped across

a table at the front of the room. There are three chalrs
there. Sam Callshan and Abe are sitting in two of them;

the third is empty. On,the table are a gavel, a pltcher

filled with water, and glasses. Callahan keeps glancing

at his watch. :

About a hundred men are seated on wooden chalrs in the room.
Tom Higgins 1s In the front row; some of the othars are men
we saw at the truck dock. Higgins blusters from-the front
I'CW.

HIGGINS
We gonna sit here all night?
CALLAHAN
(to Abe)
Where's Johnny?
ABE

He had to talk to somebody.

Zy

ap i & T e

Callahan shakes his head annoyedly, stands up, bangs the gavel.

CALLAHAN
You guys know I'm no speaker. We called
you together here tonight to meet Jsoshnny
Kovak, our new organizer. He'll be here
any minute.

HIGGINS
I'm goin' home. ‘
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CALLAHAN
But I guess I might as well say a few words,
HIGGINS
Get 'em out already.
| CALLAHAN
I'm tryint', Tom.
The men laugh.
CALLAHAXN

You guys know the cecmpanles are puttint
1t to us worse 'n ever before. And the
only way we got holdin' 'em off is gettin'
together, That's what a union's all about.

The DOOR OPENS LOUDLY at the back of the hall. The comrnotion
interrupts the meeting. The men turn to look. Johnny comes
into the room pushing a wheelchalr with JOE HARPER in 1t.
Harper looks emaclated., Harper ncds and waves t0 the men
that he knows. Johnny pushes Harper's wheelchalr beghind

the speaker's table, Callzhan bangs his gavel.

, CALLAHAN .
All right, you guys. Here's Johnny Kovak.
Let's glve him a blg hand.

Only three or four men applaud. Sam sits next to Harper, -
puts hla arm around hls chalr.

JOHNNY
(very intensely)
I'm not gonna glve you guys any sermons.
You know your problems better 'n me. You
wanna sign up for the union, okay. I'm
nott gonna twist your arm.

The men quiet, listening to him.

JOHNNY
- Most of you guys know Joe Harper. Joe was
one of the first guys in this union. Payin’
dues on time more 'n twenty years. Comin'
to meetin's. Doin' what he was asked to do
«++ belng a brother,

The men are very quiet.

, JOHNNY
All his 1life he run frem one place to
another to feed his family.
{ MORE)
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JOENNY {CONT'D)
The enly crap the company gave about Joe
was to have him run more and more. 1'T1l he
couldn't run no more. Now the company
don't give no damn at all. But I wanna
tell you guys -— something. We ain't askin'
the company for nothin' —- We're payin?
Joe's docter bills, we're takin' care of
his family, we're gonna stand behind him.
'Cause Joe's a good unilon man and goddamnit
we're gonna take care of him and the people
he loves.

“Harper nods brilefly, the men look at him.

He looks at the men in the complete silence, then turns

JOHNNY

{intensely)
And I wanna tell you somethin! else. You
guys sign up and join this union, we can
get you the money for the doctors and
overtime and you won't have to kill yourself
makin' a buck -~ '

(a beat)
== like you're doin! ~=

(a beat)
~= like my old man did.

(a pause, then louder)
You sign up and you make the unlon tough
and we'll make you tough. No goddamn
company bastard livin' up In the Heights
1s gonna walk over your life. I promise
you that.

suddenly and goes over to Joe Harper.

He pushes the wheelchalr down the alsles and out.
men watch them sllently as they leave.

JOHNNY
Come on, Joe, let's go home.

up from the front row and walks up to Callzhan.

The other men get up gquletly and stand in line behind him
.as Abe and Callahan start makling out membershlp forms.
The men are dazed by what they've seen, as are Callahan and

Abe .,

HIGGINS
(quietly)
Where do I sign?

EXT., A STREET IN THE FLATS - NIGHT

A long, black car pulls up to the building where Johnny and

Abet's offlce is located.

The
Then Higgins gets .

26.

23

24
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The driver gets out and opens the back door, A tall, well-
dressed man steps to the curb. Ee stops for a mcment, looks
at the bulldlng, and smirks slightly. He 1s ARTHUR ST. CLAIR.
He starts walking up the stalrs,

25  INT, JOHNNY'S QFFICE - NIGHT 25
. i
Johnny 1s alone, his feet up on the desk, talking on the
telephone. He 1s wearlng a 'shirt and tie -~ the tile hangs
loose around hls neck. He looks tired. The door to hils
cffice 1s open.

JCHNNY
- : (on the phone)
We're up over 300 men, Sam. Abe's stlll
out right now.

St. Clalr steps through the door, looks at Johnny, the
office, and the Federatlon banner, which seems to amuse him
a bit,

JCHNNY
I'11 get back to you, Sam. Yeah, okay.

He puts the phone down, keeps his feet up on the desk, and
stares at St. Clair. .

3T. CLAIR
Mr, Kovak, I'm Arthur St. Clair. I™'m the
general counsel for Consolidated Trucking.

JOHNNY
(not getting up)
I know who you are.

ST. CLAIR
May I sit down?

. JOHNNY
You climbed the stalrs, pal.

ST. CLAIR
(smiling)
It occurs to me, Mr. Kovak, that we have
some concerns 1in common.

Johnny looksa at him,
S3T. CLAIR

In different ways, we are both concerned
about truckers. You feor the unicn --

(a beat)
= and your commission --
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Johnny smiles at him.

ST. CLAIR
Anéd T -= I'm ccnecerned for the company --
{(he returns the smile)
-- and our profits, of course.

JOHNNY
Uh-hl-lh a

ST. CLAIR
It's been brought to my attention, Mr.
Kovak, that you have a special talent for
== uh, communication -- with drivers. I'd
like to put that talent to work.

JOHNNY
How you gonna do that?

- ST, CLAIR
By hiring you to work for us.

Johnny laughs.

ST. CLAIR
Think seriously about it, Mr. Kovak. Think
of the good you can do 1inside the company
helping our drilvers.

JOHNNY
What about the union?
ST. CLAIR
(smiling)
Well, your assoclate ==
(a pause)

. == Mr, Belkin could carry on for you.

Johnny grins.

ST. CLAIR
Salary, of course, is no problem. We'd be
happy to double whatever you're making --
in salary and commisslons.

JOHNNY
(grinning)
Not bad,.

ST. CLAIR
Very fair, 1'd say.

JOHNNY
(quietly)
Ya know something, -St. Clair?
(MORE )
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0
I knew whan I took ¢
feeling that 17 1 4di ¥ Job right --
somebcdy come walking up those stalrs.
Somebody like you == an' tell me things
you're tellin' me == an' I knew then what
I was gonna tell ya -- Just like I know
now - St. Clalr -~ | Ya stinxin'® up union
property. Get the hell cuta my office.

St. Clair blinks with the words, stares at him silently
a moment, then grins.

ST, CLAIR

{(rising)
As you get older, Kovak, you'll find civility
can be learned,
‘ {a beat)
Sometimes even taught.

(he goes to the door)
When you change your mind, give me a call,

DISSQLVE TC:

INT. CLOTHING FACTORY - DAY

A hot and humid place., Filled with sewing machines. Anna
Zerinsky Joins the other tired and perspiring women and
girls as they line up to punch out at the time cleck.

EXT., FPACTORY ENTRANCE -~ DAY

Johnny sees Anna and shouts.

JOHNNY
{behind her)
Hey! Anna!

She turns, sees Johnny standing there in a sult and tie.
She looks exhausted,

ANNA
What do you want?

Johnny sees her eyes are brimming wlth tears.

JOHNNY
Why are you crying?

: ANNA
Why do you want to know?

‘ JOHNNY
I'm interested.

25

26

27
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ANNA
{wiping a tear away)
Don't you ever cry?

JOHNNY
Sure -~- but only when I peel oniocons.

She grins a little thircugh her teers.

JOHNNY
Hey, Anna, let me bHuy you a e-

ANNA
I don't drink beer.

‘ JOHNNY
Coffee? A cup of caffee?

(he gently turns her face
towards him)
How about some ice ¢ream? Ya like
ice cream?

Anna, hesitating, looks at Johnny.

JOHNNY
¥You can trust me.

He takes her arm. She quickly and forcefully takes 1t
away, moves away from him. He sticks both hands in his
pockets, theatrically.

. JOHNNY
Okay, okay. No hands. 3ee?

She smiles skeptically, walks down the sidewalk with him,
INT, CAQl - LOOKING DOWN ON THE FLATS - DAY |

Johnny and Anna are sitting in Johnay's car licking

double~dlp i1ce cream cones.

JOHNNY
That's what we're tryin' to do with the
union. Make surs guys can't be, you know,
gstepped on by the company anymere. How
about 1f we go to a show sometime?

ANNA
At the factory, we had twe glrls tried a
unlon there. They threw 'em out.

JOHNNY
They got Ginger Rogers down the Lyceum.

ANNA ‘
Then the girls couldn't get jobs anyplace
after that.

28X
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L JOHNNY
— You look a little like Ginger Rogers, you
know that?
She loocks at him annoyed,
JOHNNY
(grinning)
Saturday night? I'1ll pick you up.
ANNA
I got plans.
, JOHNNY
Sunday night.
ANNA
I got plans,
JOHNNY

You sure got a lotta plans. How about
next Easter? '

ANNA
You always push people?

JOHNNY
{grinning)
When I really want somethint,

They look at each other a moment.

| JOHNNY
. Next Saturday. I'm free.
ANNA
(after a beat)

No hands?
Johnny sticks hils hands 1nto hls pockets agaln, grins.

JOHNNY
(poses in a freeze)
A statue.

Anna laughs.
29 EXT. MYRTLE'S DINER - TRUCK STQP - DAY

Johnny coming out ¢ the diner. There are several trucks
on the lot., A TRUCKER 1s walking into Myrtle's as Johnny
—_— 1s coming out.

THE TRUCKER
Hey, Kovak. Guy in that rig, says he wants
to sign up.
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Johnny sees a fruck parked at the far end of the lot.

JOHNNY
(grinning)
Yeah? Thanks.
EXT. THE ROAD - DAY 30

Johnny approaches the truck Jauntlly, knocks on the cab door.
The DRIVER, a cap pulled over his syes, looks out.

JOHNNY
(confidently)
- I'm Kovak from the union, did you want to
- see me?

DRIVER
Yeah I been thinklng about signing up.

THREE MEN get out of the back of the truck and circle quietlj
behind Johnny. He doesn't see them sneak up on him.

BIG MAN
{behind him)
Hiya, Xovak.

Johnny turns, sees the three Men, all carrying tire irons.

BIG MAN
(grinning)}
We wanna sign up, Kovak,

They advance on him., Johnny backs instinctively to the

cab door. The Driver suddenly slams him in the back with
the door. Knocked forward, Johnny goes down. As he does,
The Big Man kicks him. Johnny reels back, is kicked again.
They 1ift him into the cab of the truck, throw him over
the seat, and hit him with thelr fists.

INT. THE KOVAXS' KITCHEN - DAY 31

A TELEPHONE RINGS in the kitchen. Johnny sits at the table,
glum, eating, one of his eyes puffed and very black.

MRS. KOVAK
Somebody for you.

Johnny takes the phone.
: JOHNNY
Yeah.

ST. CLAIR'S VOICE
(on phone)
Arthur St. Clair, Kovak. Have you glven
my proposition further thought?
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gohnny takes the pheone and smashes it furdously zzainst the
kitchen wall., Jre, Xowvak watches in shoci., Jonnny stands
rigidly for a few moments, then walks to the wall, picks up

S
the pieces of the phone, and puts them on a teble. lirs..

Kovak watches open-mouthed,

JOHNNY
(quietly)
We need a new phone, Ma.

INT. THE CHURCH BASEMENT -~ NIGHT

the last meeting, the hall is Jammed., Sitting at the table

32

. A rowdy union meeting in the church basement, In contrast to

are Johnny, Abe, and a big man in his early 40's, Max Graham. X

CALLAHAN
We got here todzy from Indianapclis a man
all of you incw or heard about., A man who'ls
g regal legend in the union movement --

HIGGINS
It's Henry Fordl
The men laugh.
CALAHAN
Max Graham, the national president of this

union.

A few applaud; some catcall; they are a motley rebellious
group.

GRAHAM
-Thank you, Sam. I want to talk to you men
about somethin' I been seein' everyplace
I g0 ==

HIGGINS
Skirts!

The men laugh. Graham stops, looks at Higgins.

GRAHAM -
Any of you real smart guys wanna crack wise,
get the hell outa here and do it outside. I
don't wanna think the companlies sent you 1n
here to disrupt this meeting.

The men quliet down; Higgins looks angry but meek; Johnny

looks at Abe, grins -- likes what Graham has just done.

Pa P
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(after a b

the silence
What I wanna tallt €¢o you about 1is thils
business of Boolshilivik agiltating. I see:
'em in Pittsburgh, in Datrolt, you got 'em
rignt here in Cleveland -- trvin' to stir
up good unlon men against the system.

o)

HIGGIN
(sarcastically)
Let 'er rip, Max!

‘Graham locks at Higgins -- some of the men are tittering at

Higginst

The men

FADE IN:

defiance -- then ignores him and continues,.

GRAHALL
Now I know we got problems with the
companies now and then -- but tThat's why
the Fedsration's hers, Tc¢ 1iron those
things cut with your bosses, And, to make
sure the companies can still cut a prefic.
Because -- we all know -- the ccmpany stops
makin' a profit, we stop makin' a profit,

JOHNNY
(whispering to Abe)
I thought he was on our slde,

- GRAHAM
But these Boolshiviks. They don't care
about the company. And that means they
don't care about you, elther. They Jjust
wanna stir you up into losin' your Jjobs.

ABE
{whispering to Johnny)
I ain't on his sids.
GRAHAM

Now the other thing I have to talk to you
about 1s gettin' your dues 1in on time.

moan, Johnny locks at Graham and the men.

FADE OUT.

INT. THE WORKERS' TAVERN -~ NIGHT

The place is full. OGraham 18 sitting at a table, drinking

bollermakers,

Around him are Callahan, Johnny and Abe. The red-headed
waltress, Molly 3tory, brings them beer,

32

33

The shet glasses are lined up 1n front of hin.

X
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(dowing =
We sur= as

hell cone
The holes in the road,
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35.

JOHNNY |

(interrupting)

I'll be right bvack.

dohnny walks off across the tavern,

his friends at a table.

Get over here,
your friends?

youl

MISHKA
Don't you come see

JOHNNY

{to Molly}

‘T wanhna buy Mish a drink.

Johnny walks after Molly toward the bar.

MISHKA

(laughing)
Big shot.

Won't even drink with us.

{shouting after Johnny)

I seen you when you got dlapers,

Johnny.

Graham watches Johnny from his table.

GRAHAM
Everv bohurik 1n here know him?

ABE

{grinning)

Everybody likes Johnny.

Graham looks at Abe, savs nothing.

with Molly.

Johnny has caught up

JOHNNY
(grinning)
Hey, Molly. He wants to go out with you.
MOLLY
Who?
JOHNNY

The gentleman you lilke.
She walks disdainfully away.

Ahe.
Johnny goes back to his table,

- sits down as Graham 1s taiking.

GRAHAM

One time.
was 1t, Sam?

Outsilde of == where the
Fort wWayne?

hell

[ Y=

spots Mishka and some of

R

X

>4
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JOHMNITY
(whispering to Abe)
Her name's Molly. She wants to go out with
you.

ABE
- {whispering, grinnin
Aww, how dc you -~ she dosan
my name.

avan know

JOHINY
(whispering)
She does sc, 3She told me., You're a
famous man.

Abe looks at her across the tavern.

- JOHNNY
{(grinning, whispering)
If you don't, I will.

Abe laughs.

GRAHAM
Couldn't fix the damn truck. Near froze
to death.
{2 pause, then to Johnny)
You're not a driver, are you, Kovak?

JOHNNY
an & NO.

GRAHAM
Didnt't think so. Stlrrin' the guys up.
All this granstanding.

: CALLAHAN
Max, what are you talking. Since Johnny
come 1n, we've groun,

GRAHAM

- You mean he's grown.

(anger rising)
Gettin' a commlsslcn on each one, Xovak.
Makin' yourself a name. Puttin' money in
your mattress. You never even drove a
truck,

JOHNNY
3ee you later, Sam.

GRAHAM
Pretty soon, the company will come along.
Offer you somethin'. You'll take.

Johnny gets up suddenly, furlously, grabs Graham by hils
lapels, pulls him over the table. The bar hushes.

b P
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JCHnY
‘ (low)
I don't take rothin'
He holds Graham, his face next to his. Then he suddenly X
releases him, turns, grabs nis ccat, and walks out of tha
place witrhout =aying anything else, Graham resacnss for
a shot glass, gulps it. The noise in The car razsumss,
ABE
I'11 see ya, Sam.
Abe gets up quickly.
CALLAEAN

Have ancther beer, Abe., Come on back,

Abe walks toward the docr., OCn the way there, he bunps infto
Molly.

I'm sorry --
{(a beat)
Molly.

MOLLY
(smiling)
. It dldn't hurt, Abe.
(a beat)
I'm off Friday.

Abe smiles, leaves.
DISSOLVE TO: X
OMITTED | 34
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OMITTED 35X
EXT. A STREZT IN THZ ILATS - DUSK 35
Johmny is driving, It is early svening, twilignt, summer, X

He 1s on a resldential screet in the Flats., H2 cranes towards
the passenger side window, lcoking at addresses. The street
1s crowded. Couples are on porches, children playing out-
side. A man in an undarshirt with a drooping moustache plays
an accordion on a second-story porch,.

Johnny stops in front of a house. He yells for Anna,
The pecople in the street and on the porches look at him.

The accordionist steps playing. Johnny sits behind the wheel,
conscious of all the eyes on him. He yells again.
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The accordlonlst peoints at hinm and grins, A Jat weman comes
to the porca, stands next o tie accerdionist, siares at
Johnny. The whole stresst 1s watching him.

He glances at the pecple lcoklng at him, sees that £he zccor-
dionist and his wife are craning their necks from the pcreh
at him now. :
JOMNNY

How is everyone tonight?

He goes up to the door of the house, knocks. No response.
Knocks louder, No response. He is ready to pound his Iist
on it vhen Anna opens the door. Anna locks a mess. Her hair
is tied up. She has been scrubblng the floor.

JOHNNY
We got a date, Anna, I've been waitin!
-~ dressed to kill, huh?

ANNA
{(irritated)
Today's Friday -- our date is for tomorrow.
JOHNNY
Tomorrow? Today don't bother me, Anna,
ANNA
It bothers me == have you been drinking?

(a2 beat)
I don't think you'lre funny.

JOHNNY
(laughs)
I think you're funny looking.

ANNA
What does that mean?r

JOHNNY
Don't worry about how vou look == I 11 take
ya some place dark.

ANNA
I can't go.
| | JOHNNY
Why not.

ANNA

I've got a headache,

JOBENNY
From what?
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N
ANNA
slob -- ztanding on ny dcorstepn

From some
insulting ne,.
JOHNNY
'Cause 1if you can't go —- I might as well

go out with the original.
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She slams the decor 1in hls face, He stands thers dumbfounded
a second, not knowing what to do. He peers self-consciously
around the street, sees everyone tittering at him now. The
accordionist 1s laughing loudly. Johnny stomps angrily

back to the car, slams the door. The accordionist starts
playing again. The jalopy roars off. ‘

INT. THE WORKERS' TAVZRN - NIGHT 37

Abe and Molly sitting at a table. Johnny charges into the
place, which is full.

Johnny throws the car keys on the table.

. JOHNNY
You can have the car, Abe.

The bar patrons stare at him.

ABE .
What's the matter with you? Where's your
date? '
JOHNNY

She was so late so I stood her up!
(walking away from him)
Here —--~ take the c¢car, will you.
(He looks at Molly)
She's crazy for ya =- 1 knew 1t... ya :
know == you kinda remind me of Glnger Rogers.

Johnny walks out,

ABE
Hey, Johnny!

Abe and Molly look after him, laugh.

MOLLY
Is he always like that?

ABE
(grinning)
What do you expect, he's 2 Hunkile!

: : MOLLY
Is he your best {riend?

ABE
(after a beat) -
Yeah. We lived next door to them.
Johnny and me -- we grew up like brothers.

Molly doean't say anything for a moment.

== b el e
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MOLLY :
I don't like the way he locks at me
sometimes,

ABE
(grinning)
You'lre pretty, that's all.

Molly considers 1it.

ABE
Hell, you're beautiful.

Molly smiles.

ABE
Hey -~ ya do look like Ginger Rogers.

MOLLY
(laughing)
You're worse than him.

DISSOLVE TO:
EXT. XKOVAK HOUSE - NIGHT 38

Jonnny 1s about to enter when he notices: front door 1s ajar
+ s« he rushes in,

INT. KOVAK HOUSE - NIGHT SO 39

Johnny rushes 1n and sees hils mother sitting among the shat-
tered remains of her wrecked furniture... she 13 expression-
less.,

' MRS . KOVAK
The men =-= they say next time they break
you, Johnny...

EXT. THE STREET - NIGHT 50

From the ANGLE of a car in the street, we SEE Molly waving
to Abe at her apartment door. He 1s happy, whistling. He
walks toward the jalopy. It 1s late. There 1s no one in
the street. He sees a man leaning on the back of a car

behind his. He looks at the man, walks around to the dri-
ver's side of the jalopy. He sees another man there, He runs.

They chase him down the street. He runs toward an alley.

It's a dead-end. He's trapped. They knock him down, beat
him. They are the Big Man, and the others who beat Johnny up.
EXT. THE STREET OUTSIDE CONSOLIDATED - DAY b1

Johnny running an emergency union meeting in the street.
Trucks are around, -- Consolidated guards are watching.
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HIGGINS
We can't Just go runnin' out and --
(a beat)
-~ 3trike for Christ's sake. Just 'cause
somebody got beat up -- I didn't sign up
te lose my Job, Johnny. Huh? Did we?

ABE

(his arm in a cast -= he

8t1ll bears signs of

the beating)
I dont't want to strike no more'n you do,
Tom. I don't want anybody to lose Jobs.
None of you guys. But what are you gettin'
from us? They payin' your doctors’ bills?
They payin' you overtime? All we been doin!
so far 1is takin' your dues.

JOHNNY
{(picks up from Abe)
What Sam and me are gonna do =-- we're gonna
g0 1n and talk to 'em. If that don't work
-= we'll see. How's that?

The men volce approval, look at each other pleased.

JOHNNY
Sam, all right with you?

CALLAHAN
Fine with me, Johnny.

JOHNNY
You wanna take a vote?

CALLAHAN
All those 1In favor of Johnny and me goln!
in, get ‘*em up.

The men put their arms up .

HIGGINS
(shouts)
And don't take no crap!

INT. THE CONSOLIDATED BOARDROCM - DAY | 42

The chair at the head of the table 1s empty. On one side of
it sit Phillip Talbot, Langley and Arthur St. Clair. Jochnny
and Callahan walk into the room in worn sults. They look
nervous,

PHILLIP TALBOT
{getting up)
My father should be here 1n a moment,
gentlemen. I'm sorry for the delay. 3it down.
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Callahan and Johnny sit down across from them, leaving the
chair at the head of the table empty.

CALLAHAN
That's all right, Mr. Talbot. We got the
time,

Callahan smlles lamely, nervously. The three men smlle
back at him condescendingly.

JOHNNY
(whispering to Callahan)
What are you sittin' here for, Sam?

CALLAHAN
(whispering, nervous)
What -- what do you mean, Jchnny?

JOHNNY
(whispering)
If he's gonna slt over here -- then you
oughta sit there...

He poilnts to the other end of the long table,

CALLAHAN
(whispering)
Thils 1s okay, Johnny.

JOHNNY -
(forcefully)
Come on.

He and Callahan walk to the other end of the table.

Callahan sits down at that end., 3t. Clalr, Philllp Talbot

and Langley stare at them in disbellef. Johnny silts down next
to Callahan., He grins at the three other men, a distance re-
moved from them now across the table. Winthrop Talbot walks
in.

WINTHROP TALBOT
I'm sorry I'm late, gentlemen, these
meetings ---

He sees the table arrangement, sees Callahan and Johnny at
the other end. He whispers an order to St. Clalr.

WINTHROP TALBOT
Why deon't you move down here, perhaps we
can hear each other hetter.

Callahan looks at Johnny.
| JOHNNY

Naw, this 1s fine, 'Less you men wanna
come down here, '



45,
CONTINUED: ({2) L2

Jonnny grins, VWinthrep Talbot, understanding, smiles at him,

WINTHROP? TALBOT
I belleve we can hear flne -- let us begin.

The three men and Win Talbot move down to the other end ﬁeav-
Ing Callahan at the head of the tablﬂ. Johnny and Talbot
smile at each other. :

ST. CLAIR
This 1s Mr. Callahan, the presldent of the
local, and Mr. Novak.

JOHNNY
Kovak. Chilef organilzer.

WINTHROP TALBOT
{(smiling)
Now, Mr. Kcvak, what can we do for you°

J QHNNY
Sam's the president He'll lay 1t out
for you.

WINTHROP TALBQOT
(smiling at Johnny)
Certalinly, Mr. Callahan.

CALLAHAN
{nervous)
The thing of 1t 1s, Mr. Talbot the men 1in
our local are upset about some things and
-~ well, we wanted to talk 'em over with
you,

WINTHROP TALBOT
I'm always happy to discuss our men's
. problems. I want them to be happy.

, CALLAHAN
The way the men see 1t, the company oughta
pay the docs when any guy gets hurt and
set up some kinda Insurance plan for the
family,

WINTHROP TALBOT
(to St. Clair)
How do we stand on that, Arthur?

3T. CLAIR
Qur pollcy 1s the same as that of the
other companies. Whilile we don't have
our own lnsurance program, as you know,
we have on occasion lent some of our men
money --=- at the standard rates -- for
medical emergencles, :
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LANGLEY
Some of the men have personally expressed
thelr appreclation to me, Win.

Winthrop Talbot nods approvingly.

CALLAHAN ‘
I was thinkin', Mr. Talbot, not of you
lendin' money, but of payin' the billls.

JOHNNY
(interrupting, to
Talbot, quietly)
We're gonna cut your balls off, pal, you
know that?

There is dead silence in the rcom.

WINTHROP TALBOT
(to St. Clair)
What did he say?

JOHNNY
(louder)
I sald we're gonna cut your balls off.

St. Clair looks at Talbot.

WINTHROP TALEOQT
(slowly, looking at
Johnny) .
And what exactly do you mean by that =-
crudity, Mr. Kovak?

JOHNNY
{grinning)
We're gonna shut you down.

WINTHRQFP TALBOT
{after a beat)
- I see,

JOHNNY
No =~ you guys don't see nothin' == ya
don't hear nothin', feel nothin' --
'cause if you did we wouldn't be sltting
here -- you're out of touch -~ what you're
suffering from is small eyes and blz asses ==

WINTHROP TALBOT
(overriding)
Is he speaking for you, Mr. Callahan?

CALLAHAN
Johnny's our organizer, he ==
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WINTHROP TALRBOT
I think I've heard encugh.

JOHNNY
The men only want what's fair. I they
work overtime they should get cvertime -—-
they need medical insurance -- We'lre not
askin' ya to be generous -~ we're askin’'
ya to be smart businessmen.

WINTHROP TALBOT
(cutting him off)
I see,

Talbot turns to Johnny.

WINTHROP TALBOT
The answer 1s no, Mr. Kovak. No insurance.
{(a beat)
No overtime...
(a peat)
No pay railses.

Callzhan seems taken aback. Johnny grins.

JOHNNY
(getting up)
OCkay, Sam, let's go.

They rise and head for the door,

JOHNNY
You know, you can't win.

He looks at Talbot. He exiﬁs.
EXT. CLOTHING FACTORY - EMPLOYEES ENTRANCE - DAY 43

Johnny leaning against a bulldling. We SEE that 1t 1s where
Anna works. He watches her coming down the street toward
him. She sees him, looks away, keeps marching forward. She
tries to go by him without even locklng at him. He grabs her
arm.

ANNA
(loudly)
Let go of me!

JOENNY
(holding her arm)
What'd you do 1t for?

| ANNA
(fighting his arm)
What? g
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JOHNNY
(letting go, loudly)
Why'd you stand me up?

Their loudness and the scuffle has attracted attention,
People are watching them.

ANNA
(loud)
Nobody comes for me -- drunk.
JOHNNY

I was under control!

ANNA
Whose control? A gentleman -—-

) JOHNNY
I ain't got the money to be a gentleman.

_ANNA
The gentlemen who take me ouf —--—

Johnny stares at her,

ANNA
Knock on the door, act pollte and talk
to my mother --

JOHNNY
About what? What the hell can I talk
to your mother about?

Anna can't think of anything for a moment, she blurts her

answer.,

ANNA
The weatgher,

JOHNNY
The weather?

ANNA

(yelling)

The weather!

JOHNNY
JEesus —=-

Johnny looks at her amazed.

ANNA
Sometimes they even brling me flowers.

JOHNNY
(in utter disbelief)
Mlowers? :
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(yelling)
Mlowers]|

She turns from nim, walks toward the door and into the fac-
tory.

JOHINT
You're nuts! You know that, Anna. You
want flowera then I'll take ya to a funeral
parlor!

DISSOLVE TO:

EXT, ANNA'S STREET IN THE FLATS - NIGHT bk
Johnny 1s driving down Anna's street 1n the jal cpy. He 1s
slicked up once eagain. The scens ocutslde is 2imost ths same
as previously., The street is crowded, couples are on zor-
ches, children playlng outside. The accordicnlst zits ia als
undershlrt on hils second=story pcrch, playing. Johnny can't
park in frent of Anna's house and has to park the Jjalopy di-
rectly under the accordionist's second-story vorch. Ths ac-
cordlonilst has stopped rlaying. Johnny reaches 1into the hack
seat and, clumsily, self-consciously picks up a bougust of .
roses. He gets out of the car, holding the Llo;eﬂs ginzgerly
-~ as 1f the bouquet were z bomb., The accordionist looks
down on Jechnny and grins. He raps on his window exci edly.
His wife comes to the porch to watch, too. Johnny walks
self-consclously up to Anna's vorch. He looks arocund, and
shifting the flowers from one hand to the other, knocks.
There 1s no answsr. He knocks again., A well-kept WOIAN In
her 50's answers the door. Johnny seems flustered when he
sees her, She 1s Anna's mother.
JOHNNY
I'm Johnny Kovak. I got a date wilth
Anna, and I'm lookling for Anna's mother.
MR3 . ZERINSKY
{smiling)

I'm Mrs., Zerinsky. Come 1in pleas=.

INT. ANNA'S HOUSE - NIGHT ' 45

Johnny walks into the living room eclumsily holding the
flowers.

MRS, ZERINSKY
What heautliful roses.

Johnny sticks his arm out, trlies to hand the bouquet to her.

JOHNNY
Yeah. They were on sale, X

S :- S Tsmenrs L et Ll et
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Mrs, Zerinsky locks at him, at his unszasinezs wilth thes

flowers, smilas,
3

MRS. ZERIVN3XY
Maybe we should put them in a wvase.

, JQHENNY
Thanks hut no -- I'1Y just hold them in my
handg.

She walks to a2nother room.

MRS. ZERINSKY
(yelling 0.S.)
Anna, your friend is here.

‘ ANNA (0.S.)
I'll be right down, Mama,

e P

Johnny sits a2lone in the living rocm, sweating -- easing his

collar while !rs. Zerinsky is getvting ths vase, Shs

5ees

him wiping his brow when she comes back into the room,.

JOHNNY
(hurriedly)
This heat's really somethin', huh?

MRS. ZERINSKY-
(slightly smiling)
The humlidity from the lake, I think.

JOHNNY
Yeah. I like 1t when it gets cold. You
can feel yourself breathe and you don't
sweat through all your shirts.

MRS. ZERINSKY
This 1s one of the hottest spells we'lve
had in years.

JOHNNY
{wiping his brow)
That 's no shl == :
(he almost chokes
on it, coughs)
No lile.

ANNA
(srightly)
What have you two been talkln' about
behlnd my back?
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The waather.
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She sees the flowers.

ANNA
Ch, what beautiful roses! Jeohnny, you
shouldn't havel

JOHENNY
They were havin' a sale.- X

She smliles at him. Thelr eyes meet,

‘ ANNA -
I love 1t when 1t's so nice and warm,
den't ycu, Jchnny?

JOHKNNY

(getting up)
Yeah, 1t opens the pores,

MRS, ZERINSKY
Mr. Kovak was Jjust saylng how much he likes X
the cold, '

. JOHNNY
Uh -~ I like 1t both ways., I like to
be hot and ccld at the same time.

They start walking out. He is almost pushihg her,

o MRS. ZERINSKY
Have fun.

ANNA
I'11 try, Mama.

Johnny catches the crack, looks at her, then at Mrs. Zerinsky.

JOHNNY
I'11l have her home in a month or so.

Mrs., Zerinsky smiles wryly.

MRS. ZERINSKY
I'm sure. 1t was nlce meeting you,

JOHNNY
Yeah. Well, 'Bye.

46 EXT. ANNA'S HOUSE - NIGHT ' 45
Johnny and Anna walk out the door. Hes stiffly offers Anna

nls arm, walks her down the porech to the car. The accordion-
ist and his wife and the neighbors are all staring at them.
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JOHNNY
All right? :

ANNA
(smiling)
Fine.

He starts the motor up, puts his left arm out the window.j The
¢ar pulls away and we SEE the middle finger of Johnny's left
hand ralsed high for the accordionist.,

INT. A PENNY ARCADE - CLCSEUP OF TINY CRANE - NIGHT 47

with metal claws, moving. Inside a glass case 1t swings over
a large pile of penny treasures -- minlature pocketknives, cars,
horns. A sign on top of it says "Mountzin of Gold." Johnny
plunks a penny 1n the machine and exeiltedly starts working the
levers.

JOHNNY
Turn 1t! The knife! Get the knifel -- Get
something!

The crane stilicks to something and pops 1t into the slot.

ANNA
What'd you get?

Johnny reaches in and grabs 1it.

JOHNNY
It's a horn...
(he holds 1t up)
What am I gonna do with this?

He looké at the tiny horn, then at Anna.

ANNA
«e« oStart a hand.

JOHNNY
(laughing)
I've been blowing my horn enocugh lately.

A VOICE (C.S8.)
Hey, Johnny!

They both look. It 1s Vince Doyle and Jocko. They are with
heavily-rouged, cheap-1looking WOMEN. Doyle's group comes over to
them. Anna eyes them -- they are c¢learly not her kind of
people. -

DOYLE
(looking at Anna)
That's some horn you got... An' you won a
doll, too, huh?
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Anna looks at him angrily. Doyle grins.

"~ JOHNNY
-=- Thisg 1is Anna. This 1s Vince Doyis.
Jocko --
Anna nods curtly.
JOCKO

{(proudly)
And thils 1s Bonnle and Rosie Aln't they
somethlin', Johnny?

JOHNNY
Uh == yeah. Hi.

BONNIE
{smiling)
Pleased t' meet you.

DOYLE
{(looklng at Anna}
You always knew how to pick 'em, dldn't you,
kide

Anna flinches angrily.

JOHNNY
Hey, Vince -= how about 1t.

DOYLE
I hear you're gonna take your guys out on a
strike. You're becomin' a regular labor
leader, for Christ's sake.

‘ JOHNNY
Just doln' my Job, Vince,

POYLE
(after a beat, seriously) .
You're whistlin' past the graveyard, kid.

JOHNNY
I think I'm dein' the right thing --

DOYLE
Nobody says they re gonna break that old
man's company's back, Johnny. Not in this
towne.

Johnny Just stares at him, says nothing.
| DOYLE

{quietly} '
I gotta go, kid. !'Bye, doll.
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Doyle and his friends walk away. Johnny stands there looking

after them, His mood 1s.obvicusly shattered. He rezlizes he
st1ll has the cheap miniature horn in his hand.

JOHNNY :
{to Anna) |
You want this? :
ANNA
Who are those people?
JOHNNY
They work for the church,
_ ‘ANNA
-= No resally?’
A pause,
JOHNNY
They're people I grew up with, 'Course
they never had goed manners like me...
Let's go.
EXT. THE CONSOLIDATED FENCE - DAY 48

The next morning. A small dirt truck pulls up to the Consoli-
dated fence. Johnny and Callahan, Hlggins and some ftwenty of
their men plle out, carrying signs. They mill about on the
sidewalk. Inside the gate, uniformed Guards with shotguns
face them. Johnny sticks a slgn on the fence that says
F.I.S.T. LOCAL 302 ON STRIKE! A wvery fat Guard walks to the
fence as Johnny is putting the sign up. He holds his shotgun
so 1t 1s only a few feet from Johnny's face. Johnny looks at
the Guard, grins.

JOHNNY

(standing by the fence)
I want bright boy here...

{he nods at the Guard)
ees to hear this so's he'll know the rules,
Wetre on strike. That means no trucks come
in here, no trucks go out. This...

{he smashes the fence with

his fist)
ee+ 13 the boundary.

EXT. CONSQLIDATED LOADING AREA - DAY bg

Win Talbot and St. Clair watching Johnny and the pilckets.
Talbot stares at the scane.

\ WINTRHOP TALBOT
What did the police say?
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ST. CL!

a

They'll be arrested th
any properiy.

AIR
minute thay destroy

Talbot nods, still staring down.

WINTHRCEF TALEOT
{auietly, after a beat)
That damn Roosevelt,
{a beat)
What this ccuntry nseds 1s Deouglas MacArthur,

ALY

CMITTED 50X
&
51X

EXT. THE CONSCLIDATED FENCE - DAY » 52

The picket line 1s longer, bilgger crowds are watcning the men.
Johnny grabs a megaphons, jumps up on top of the Jalopy. Abe,
Callahan, the others are there. ‘

JOHNNY -
(with megaphcne)
We're here! And we're gcnna stay herel X

You listenin' to me up there?
The men cheer,
EXT. THE CONSOLIDATED BUILDING -~ DAY 53

We SEE the outside of the window, almpst indiscernlble faces

: moving away from 1t.

| DISSOLVE TO:
EXT. THE PICKET LINE - DAY 54

Peet walking. We PAN UP, SEE water belng ladled out of a
bucket, the pilcket line stlll there.

DISSOLVE TO:
EXT, A PIELD - DAY - 55

We SEE men digging poles into the ground. We SEE other men
unfolding canvas, laying down cots.

REVERSE ANGLE _ 56

And SEE that the tent the pickets are putting up is adjacent
to Consolidated. Anna and Molly are handing out cecol drinks.

EXT. CONSOLIDATED ROOFTOP 57

Win Talbot, St. Clalr, Langley and Phillip Talbot locking cut
watehlng the plcekets tryilng to put the tent up.
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57 CONTINUED: 57
3 WINTRO? TAL3OT
- A three-ring circus!
(to 8t. Clzlr angrily)
You said it wouldn't sven lzst a montn
Arthur,
(a beat)
That bohunk 1s not golng to nut a clrcus
tent on my doorstep. Call the Law and Order X
League, - X

58 EXT. THE 3TR

I

ET - NIGET | 58

At the end of the street by the Consolidated fence, four ar-
.mored cars are revving their engines. Wire screening covers
thelr windshilelds and radiators. Shotgunned Guards stand
around behind them. We SEE 3t. Clair talking to some men
wearing armbands that say Law and Order League, Then 3t.
Clalr gets into a car, leaves.

59 EXT. THE CONSOLIDATED FENCE - NIGHT 59

Johnny, Callahan, Higgins, Abe in the picket line with many
other mea. There are more men there than ever before., Ve
also SEE more men at the tent behind them. Some of the men
have sticks 1n thelr hands., Anna, Molly and some other women
huddle in the b, g. -

60 FROM THEIR POV : 60

We SEE the four armored cars -- with bright headlights --
pull up and stop alongside sach other at the end of the
street.

) 61 ° EXT. THE STREET - NIGHT 61
The armored Guards advance toward them loudly. At the same
time, a phalanx of uniformed Guards -- spread side by slde
across the street -- move up behind the trucks.

62 EXT. THE CONSOLIDATED FENCE - NIGHT 62
Johnny talking to the men arcund him in the picket line.
JOHNNY .
We got a2 picket line here. We're gonna
stay right here,

The men group behind Johnny as the nhalanx of armored trucks
and shotgunned Guards advance on them.

63 EXT. THE UNION TENT - NIGHT 63

Two blg Cohsolidated trucks pull up to the unlon tent. -
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£3 CONTINUED: 63
R Men lear frecm the bacli of ths truclks carrying basebazall bats
and sticls, all of then vwaaring the Law and Crder Leagus
armpbands, They attaclk the strikers Ly the tent with bats
and elubs. Thz men resist but they are outnumbersd, most of
them armed only with sticks, scme of fthem unarmed. ;

64 EXT. THE STREET - NIGHT 6y

Johnny sees what 1s happening at the tent and leads the
picketers to help his other men. They run toward the tent.

&5 EXT. THE STREET -~ NIGHT €5

‘As Johnny and the plcketers run for the tent, the armored
trucks speed up toward them and some of the uniformed Guards
FIRE their SHOTGUNS into the air.

£6 EXT, THE STREET ~ NIGHT &6

Johnny and the men are in hand to hand combat with the Scab'’s X
Law and Order League goons, They fight hard but, outnum- X
bered, are losing. Johnny kicks a goon in the grein, takes

his baseball bat away from him, and starts swinging.

Callahan has alsc taken a bat from a geoon and 1s deing dam-
age. Some of the men are fleelng into the night.

67 EXT. THE STREET - NIGHT : ~ o7

Abe 1s struck across the legs by a bat-wielding goon. EHe
yells in pain. Jomnny sees what 1s happening, runs over,
knocks the gocn down with his bat. The twe of them fight
together -- but are mere and more ocubtnumbered.

- 68 EXT. THE TENT - NIGHT _ 68

A group of goons 1s spllling gascoline over the tent. One of
them throws a match on it and the tent bursts intc flames
which lights up the whole street.

69 EXT. THE FENCE - NIGHT 69

Two of the armored trucks have been parked cn either side of
the Consolidated gate, which is wide open. Shetgunned Guards
stand around 1it.

[ EXT. THE STREET - NIGHT : 70

Johnny and Abe, badly outnumbered, surrounded by goons. They
turn, run down the street,

- 71 EXT. THE STREET - NIGHT 71
A group of goons have surrounded Higgins, They take turns
hitting him with their fists, Higgins, bloody, dazed, gets
up and 1s iknocked down again.
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EXT, THE STREET - HNIGHT 72
Callanan has nhis hat knoclied Freom his nand. g2 13 hiT across
the face with a ziiclk zand, tlesdinz, runc down an allsy, He
gets to his truck.

INT, CALLAEBAN'S TRUCK - MIGHT : T3

Bleeding and exhausted, Callahan starts the truck up. He
pulls the truck to the end cl the alley, facing the street
and the actlon,

HIS POV T4

This 1s what he sees: The night is ablzze with the burming
tent, smoke 1s thlck., There are Injured strikers everywhere.
Pollcemen have arrived and are putting the injured 1into
wagons,

BACK TO SCENE | . 75

As Callzhan watches ITrom the truck, he sees pollice cars escort-
ing a whole convoy of scab Consolldatad trucks toward the open
gate. e realizes that the strike has been broken,

He guns the truck into the street and heads it for the gate.
He 1s trylng toc block 1t so the scab trucks can't get in.

Scabs, goons and policemen leap out of the roaring truck's X
way. Jonnny sees a guard ralse hls gun -- he shouts for X
Callahan to stop. The guard aims a SHOTGUN and FIRES. The X
SHOT lights up the darkness. Callahan's WINDSHIELD SHATTERS.
His truck smashes intec one of the armored trucks. There is

a TREMENDOUS CRASH.
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. CONTINUED: | 75
JOHNNY
Na =- no,
Johnny 1s frozen by the signt., Anna is beside him, cryinz.

The goons are still chasing the strikers, three or fcur
bodles lle motlonless in the street. Johnny runs =--

EXT. ALLEY - NIGHT L 76

Tired and out of breath, Johnny drzgs Anna 1nto an alley. He
slumps against the molst brick wall... PFPIRE ENGINES are HEARD
In the background. #Ken are fleeing rpast the alley.

JOHNNY
(sobbling)
Goddamn =~ Goddamn =« Goddamn =- Am I doing
the right thing, Anna == am I —-- ?

ANNA
(she leans to him)
.as YES,.

JOHNNY
Goddamn 'em -- we can't run away.

Johnny steps out into the street. Men are running past him.
He bellows down the empty street --

JOHNNY
I'm going to get you all! You don't see
me running =- Wanna know my goddamn name?
Kovak =- Johnny Kovak -= I'm golng to break
you down.

Anna stands in the dark alley =- watching Johnny scream his
anger down the streets. He turns and walks away. She follows
him, : :

EXT. CEMETERY - DAY 77

A gray day. Hundreds of people, union men and the resldents
of the Flats, are gathered on a hilllside in the cemetery.

Four caskets are next to open graves, Callahan's casket is
covered with a F.I.3.T. banner. The men lower the cazkets
into the graves. We HEAR only the SOUND of the SHOVELS, of
EARTH FALLING ONTQ WOQD. The crowd turns to go down the hill-
side when the ceremony ends. Johnny sees Vince Doyle. He
walks over to him.. They talk under a tree near the graves.

DOYLE
Callahan and my old man -— they used to tle
one on at Moriarty's every Saturday.

Johnny<nods.
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- DOYLE

(after a beat)
Whistlin' past the graveyard, isn't that
what I sald?

JOHNNY
You know how many men I got'd lose thelr
Jobs?

DOYLE

You got? They your famlly?

JOHNNY
(after a beat, looking
off across cemetery)
We're all in it now, Vince.

DOYLE
What's 1t gotta do with me?

JOHNNY
{grinning sarcastiecally)
What's in 1t for you, huh, Vince?

DOYLE
(angrily) .
Yeah. What's in 1t for me? Let me tell
you somethin' =~ what the hell's in it
for you? ‘
{(a beat)
Get off it, Johnny ==

JOHNNY
These people we burled were ours, Vince.

DOYLE -
My people's anybody =- who pays.

- JOHNNY
Qur people, Vince,

DOYLE
" What you need is real push -- real push 1is
what I got.

JOHNNY
ese I need 1t now.

There 13 a long pause.

, DOYLE
- It's gonna cost. '
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JOHNNY
(after a heat, looking
away )
We got a fund.
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There 1s another long pause. Johnny looks at hinm.

DOYLE
I'11 call you.

Johnny nods. Doyle walks away. Johnny watches him., Abe, who

has evidently been watching them, comes over.

ABE
Don't do 1it, Johnny.

Johnny, precccupied, looks at him.

JOHNNY
He's gonna help us, Abe.
(a beat)
You wanna keep buryin' people?

Johnny starts walking down to his car. Abe walks with him.

ABE

You bring Vince and his crowd in, Jchnny
-= I'm tellin' you -~ they're gonna screw

up this union.

JOHNNY
They aln't gonna be llfetime members.

ABE

Vince comes 1in, Johnny, he'll never get

out.

JOHNNY

Abe, what are you talkin' about? We need
push. Without 1t we aln't got a unlon.

- Vince has it == we don't.

Jchnny gets in hils car. Anna 1s sitting there.

the street falklng to him.

ABE
We can do 1t.

JOHNNY
We need muscle.

ABE

Then how we gonna know?

JOHNNY
Know what?

Abe stands 1n
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JOHNNY
What difference?

ABE
Between them and uas, Johnny.

Johnny locks at him, pulls away, leaving Abe in the middle
of the street,

INT, THE CHURCH BASEMENT - NIGHT 78

The hall is crowded with MEN packed togsther, standing around
in groups, talking. Abe is talking to a group of Men, in-
cluding Higgins. Grzham is there, surrounded by Men, X

ONE OF THE MEN
What about our Jjobs?

ANOTHER M4AN
What are you gonna do about 1it?

GRAHAM X
That's why I'm here. It'1l work somethin!
out for you. )

Johnny comes inte the hall with Jocko and Doyle. Abe goes
to them,

JOHNNY
(to Abe and Doyle)
You guys said hello?

Doyle puts his hand out, forces a smile.

DOYLE
Long time, Abe.

: ABE
(doesn't shake his handj)
How you doin', Vinee?

Johnny sees Graham talking to the Men, glares., X
JOHNNY
Come on,
He goes to Graham. Doyle, Abe and Jocko follow him, ‘ X
GRAHAM X

{as Johnny approaches)
What are you gonna tell the men now, Kovak?
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(smiling)
~I'm glad you cem2 down, lax.

GRAHANM |
Talbot's agreed to meset with me tomorrow. :
gou‘took 'em out, I'm gonna get their Jcbs

aclk,

Johnny looks at hin,

‘ JOHNNY
(he turns CGraham away from
the others; quietly)
Can we gc scmeplace wh2re we can talk a

minute?
Grzham locks at him suspiciously.

JOHNNY
I need your help on somethin', Max,

GRAEAM
(loud, tc the others) -
I'1l bet you do. ITll sees you guys 1in a
couple of minutes.

Johnny turns, Graham follows him with Abe. Doyle stays
behind with Jocke. Johnny motions for Jocko to follow them.
They go toward the stage of the church hall, then up a
stalrway.

INT., CHURCH STAIRWAY - NIGHT 78

GRAHAM
You shoulda asked me for help when you
started all this -- steada your grandstandin'.

JOHNNY
{nodding, humbly)
Sure -- you're right, Max -- I can't argue
with that. ‘

Graham looks at him. Johnny opens a door. The men go in.
We SEE they are in the church sacristy.

INT. CHURCH SACRISTY - NIGHT ' 80

JOHNNY
(change in tone)
Get the door, Jocko., We don't wanna be
disturbed.

Jocko goes out the door, closes 1t. Johnny and Graham stand
in the middle of the saecristy, facing each other. Abe
watches from the side.
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80 CONTINUED:

GRAZAM
Wnat 1s this?

- JOHNNY
You're zgoin' to ses Talbot, huh?

GRAHAM
That's right, Kovak.

JOHNNY
You're gonna sell us out, Max. Have us go
back for nothin'.

GRAHAM
I don't have to talk to you =~ I'il dlscuss
this wlth the men,

He starts for the door. Johnny stops him, smlles,

JOHNNY
Train leaves 1n an hour, Max.

Graham looks at him,

JOHNNY
You're goin' back to Indlanapolils.

GRAHAM ‘
Like hell I am! I'm the president of this
unlon -- who the hell are -- get out of my

way .
Graham shoves Johnny. Johnny flings hils back agalnst the
wall and grabs -- Abe selzes Johnny.
ABE
(low)

Easy, Johnny. Let him go.

JOHNNY
(smiling)
You're a cheap scab, who's gonna sell us out ==

GRAHAM 7
Tou sonofabltch, Kovak. Nobody tells me that.

Johnny siaps him.

JOHNNY
A cheap scab == aren't you —=

GRAHAM
(choked} .
Let go of me, you bastard!

Abe and Jocko grab Johnny and pulllhim of £,

80



30

81

"y
a
o
3

- Rev, #4/11/7 7. %
CONTINUED: (2} 80

ABE
Let him go, Johnny,

Johnny pushes CGraham away suddenly to the wall, starts out of
the room, turns back, goes to Graham, whe cringes frcm him.

JOENNY
This whole strike mesans nothing toc you ==
nothlng «- this 15 our fignt. Jocko --
glve him 2 ride to the statlon and -- the
next time you come tc Cleveland --

He railses hls hand teward Graham agaln., This time, as
Graham flinches, he pats him softly on the cheek.

‘ JOHNNY
Call me, Let me know you're cemin',

He turns, walks out.

JOHNNY
(at the door)
Abe?

Abe and Graham exchange a lock. Graham keeps looklng at him.
Abe heslitates, then follows Johnny cut.

INT. THE CHURCH BASEMENT - NIGHT 81

Johnny comes back inteo the hall, followed by Abe. It 1s wvery
crowded now, very NOISY., Abe goes to the table, bangs the
gavel,

ABE
If you guys that got seata'd siddewn, we
could get goint.

We SEE Johnny with Higgins. Johnny shakes hands wlth the
men -- NOISE of the CROWD, Abe banging gavel. The men qulet.
There are so many men that they sit in the alsles and are
sandwlched by the wall. Johnny stands behlind the table,
talks to the men.

JOHNNY

Before we get to anything else -- Max
Graham got called back to Indlanapolis
sudden on account of union business, He
wanted me to tell alla you he's with us 200
percent,, and will help us whatever way he can.

(then very quickly)
Abe's got a Western TUnion here he wants to
read,

The men cheer, Abe stands to read a telegram.
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S h ABZ X
it says == "To our orothsrs of Local 202 of
the PFederaticn of Interstate Truckers, Ve
stand behind you with our nearts =z=nd bedles
in the great and neoble struggle you must

contlnue, !

The men cheer,

ABE - X
'Together, the Amerilcan labcor movament
never be wvan-=-Kls hed Yours 1n solidarity.
Signed John L. Lewls. Committee for
Industrizal Organlzatiocn.’!

The men cheer loudly,.

ABE
We also got word from Petey lMarr of the
docxworkers. He sald whatever we need
outa their emergency fund to tide us ovar,
We'll get it.

The men cheer.
L JOHNNY
o (plcks up on the enthusiasm) X
"1l we get what's rightfully comln' to us.

The men cheer again.

ONE OF THE MEN
That's right, Johnny,.

ANOTHER MAN
You tell 1t, Johnny.
JOHNNY
{(intensely)

We go back out there, they're not gonna
beat us no more. They're not gonna burn
us down, no more. They're not gonna start
shootin'., 'Cause 1f they do, we're gonna
do what Sam did. We're gonna go after 'am
with whatever we got. I'm sayln' to

© Consolidated right now we gotta do any more
burying in the graveyard, they'd netter get
their shovels out. We're through takin'
punches, You don't win fights takin' punches.
Naobody ever won a fight takin' a2 punch.

el Abe looks at him. Jonhnny reaches to the table and pleks up
a sign that says LOCAL 302 FIST ON STRIKE. He points to the
letters F,I.S.T.
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CONTINUED: (2)
JOHNNY
We know what this says! It ain't a buncha
letters like any othzapr union. It says fist.
(2e holds his fist up;
intensely)

One filst! Every guy in here! That's what
we are! A fistl

(a beat)
Any of you guys don't bellewve that, get
outa here right now. 'Cause I plan on

winning -- Do you?

He walts, looks at the men. No one has moved. The men are
militant and exclted. They are exuberant.

EXT,., THE HIGHWAY - DAY

A truck comes TOWARD US down an empty highway.

INT. THE TRUCKX - DAY

The driver HONKS his HORN at two teenage KIDS on bleycles at
the slde o the rcad. The Kids grin and wawve. The driver
waves and smiles.

EXT. A TELEPHONE BOQTH

One of the Kids we saw on the blkes speaks 1nto the phone.,
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‘ THE BOQY
What? New, naw. 8linchlk, “Yeah, that's
me. Plfty-first and Lorain. HEunh? Yeah,
he's drivin' alone.

INT. THE UNION HEADQUARTERS - DAY : 85

Jocko on the telephone 1n a room in an ¢ld warehouse crowded
with men. Some are dressed 1In suits and fedoras. All are
armed, one of them has a rifle. .

JOCKO
(on the phone)
QOkay, kild. Go ride your bike.

Jocko puts the phone down. It RINGS agaln immedlately.

JOCKO
{(to the men in the room)
Porty-first and Lorain. A4l, Lefty, you,
Lard. '

Three get up and go for the door. -The PHEHONE RINGS again.

JOCKO
(to the men)
We got anocther one.
(he picks up the phone;
on the phone)
Where you at?

EXT. THE CONSOLIDATED FENCE - DAY : 86

Two trucks filled with strikers pull up to the fence. Men
pile off wilth strike signs. All of them are wearing heavy
overcoats and hats wilth cardboard tucked into the bands.

They are led by two of Doyle's men. A guard on the other silde
of the fence moves toward them with a shotgun. One of Doyle's
MEN shifts his overcoat, shows a shoulder-holster and gun to
the guard. The Man grins. The guard stares.

INT. THE TRUCK - DAY 87

The DRIVER who saw the two bleyeling Klds sees a car blocking
the road in front of him. A Man 1is lying 1n the street next
to 1it, the other Men stand by. We SEE the three Men are Al,
Lefty, and Lard.

THE DRIVER
{leaning out)
Whatsamatter?
Al runs over to him.
AL

Nothin?

He points a gun at the trucker.
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88 EXT. THE HIGHWAY - DAY / 88
TWO QUICK SHCTS of different trucks on roadsides beaing dls-
abled -- i‘au 5 being shattered, tires slashed, thair hoods
up, while drilvers stand nelplessly. In one, Al, Lelfty, and
Lard are doing the danage.

89 EXT. THE CONSOLIDATED FENCE - DAY - B89

The scab trucks have been loaded inslide the yard. The &trucks
move slowly toward the gate, which the strikers block. The
strikers yell and smash the fence wlth thelr filsts. Doyle is
there with them with two of his men.

90 EXT. THE STREET QUTSIDE CONSOLIDATED - DAY 90

"At the end of the street, a line of guards carrylng shotguns X
forms, the four armored trucks benind them. They start
moving toward the strilkers, '

91 EXT. THE STREET OUTSIDE CONSOLIDATED - DAY 9l

A truck rears Into the street and men leap from it wlth base-
ball bats and wearing armbands. They are the Law and Order
League goons. The strikers tzke pieces of leaded garden hoses
and clubs of varlous slzes from under their clothing. The
goons hesitate, The strilkers charge then.

92 INT. THE UNION HEADQUARTERS - DAY 92
Johnny slams the telephone down excitedly.

JOHNNY
{to Abe)
It's time.

They run from the room into a huge area fllled with close to
a hundred men. We SEE this is the main floor of a warehouse.
The men are all carrying bats and hoses, wearing hats with
cardboard stuffed into them.

JOHBNNY
(yelling) ,
Let 8 go! It's started!

The men burst out of the warehouse into the street led by
Johnny and Abe. Holding theilr bats, yelling, they are a
small army on a wild run through the streets of the Flats.

93 EXT. THE CONSOLIDATED FENCE - DAY ' 93

The goons run from the strikers toward an alisey. As they run
for it, Johnny, Abe, and their men burst from the alley toward
them.

94 EXT. THE CONSOLIDATED FENCE ~ DAY 94

The armored trucks pull around the phalanx of guards in front X
of them and head for the strikers.
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Ore of Doyle's men darts frem the sidewalk and throws 2 bottle

with a lighted ragz attached ¢o it 2t the truck, The 20T7LE
SWASHEZS against the TRAUCK and 1t ZXFLCIES., Tha cther armored
trucks try to turn away Irom the action, but are blockad.

EXT. THE CONSOLIDATED FEMCEZ - DAY | . 95
A Guard FIRES his 3HQTGUN over the h2ads of tha o X
strikers. ‘

EXT. A BUILDING ROOFTOP - DAY 96

One of Doyle's men on a nearby roof FIRES BACK at the Guard.
EXT. THE CONSOLIDATED FENCE - DAY Q7

The Guard 1s hit -- and gces down -~ TWO QOTHER GUARDS spot
fhe gunman.

GUARD
Jesus == they've got guns —- get out of
here,
They drag the wounded Guard back from the line of flre.
EXT. THE CONSOLIDATED FENCE = DAY ' 98

Pollice wagons arrive. The policemen get off and start marching

for the battling group, clubs in hand.

EXT. THE CONSOLIDATED FENCE = DAY 29

An open truck suddenly roars from behind into the marchilng

'policemen, who leap cut of the way. Higgins 1is driving 1t.

Strikers leap from the back of 1t between the cops. Cne of
the policemen draws hils gun. '

THE POLICEMAN LEADING THEM
Hold your fire! You'll hit each other!

Some of the cops, seeing they can't fire, run.
EXT. THE CONSOLIDATED FENCE - DAY ‘ 100

Higgins, still driving the truck, rams the fence with 1t.
Dozens of strikers shoulder the fence, trying to knock it
down. Higgins keeps putting the truck into reverse and then
ramming the fence.

EXT. THE CONSOLIDATED FENCE - DAY | 101

One of the guards inslde the fence‘FIRES at Higgins' truck.
The SHOT bleows away a part of the windshleld. Johnny rides
on the running board., He sees that it 1s the same Guard X

"that shot Callahan.
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Johnny leaps at him -- he smashes him several times with an
axe handle. Abe rushes over and pulls Johnny off the inert

guard,

ABE JOHNNY
Christ -=- you killed him! He killed Sam --

He runs off.
EXT. THE CONSCLIDATED FENCE ~ DAY 102
Higgins' truck smashes the fence down. Johnny runs over to

1t. Dozens of men trample over the fence Intc the Consoli-
dated yard. They smash the scab trucks' windows, start light-

1ing the trucks on fire. They head for the Consolidated bulld-

ing and start throwlng rocks at it. We HEAR WINDOWS BREAKING.
EXT. CONSOLIDATED OFFICE WINDOW - DAY | 103

Win Talbot, Phillip, and 3t., Clair looklng out the window.
We SEE somecne pulling them away.

EXT. THE CONSOLIDATED YARD - DAY 104

Abe watches: The TRUCKS are EXPLODING. There 1s thick smoke

‘everywhere. A group of men are trylng to batter down a door

of the bullding. Higgins' truck circles the vard. Johnny is
on top of 1t with a megaphone,

JOHNNY
We're goln' back! Everybody go back!

Abe stands still, staring in the thick smoke as men run by him
from the yard. Johnny, atop Higgins' truck, sees him.

. JOHNNY
{(yelling)
Abe, come on!

Abe hesitates, then leaps up on the truck next to Johnny.

JOHNNY
{grinning)
You zll right?
ABE
(stunned)
Yeah.
J GHNNY

{into megaphone)
We're golin' back! Everybody go backl
Welre goin' ==

FADE OUT.
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105 INT. THE COMSCLIDATED 2OARDROCM - DAY 105
FROM OVERHEAD, we 3SEX four m2n on sach 3ide of 2 biz table, &
chandelier over 1t, Win and Phillip Telbo%, 3t. Clair zand
Langley are on cne side; Jonnny, Abe, Doyle, and Jocko are X
on the other, Joanny signs a paper, presses it across to VWin
Talbot. , '

JCHNNY |
Insurance. Overtime. Pay hike, It's all
there --
(a beat)
~=- gentlemen.
Win Talbot takes the paper, looks at it, turns to a second
page. There 1s absolute silence -- for ten seconds. We HEAR
the PAPER RATTLING.
St. Clair hands Talbot a fountain pen. He signs the paper.
JOHNNY
You wanted the men to be happy. Isn't that
what you sald? ‘
(a beat)
We're happy.
(a beat, a grin)
Real happy, gentlemen.’
Talbot locks at him, gets up. Johnny gets up, grinning, stlcks
his hand out over the table. Talbot loocks at 1t, moves away
from the table == so do St. Clair and Langley. Johnny still
has his hand out over the table, looking at Win Talbot walking
away. He 1s grinning. Suddenly Phillip, who has remained at
the table, goes up to him and shakes his outstretched hand.
PHILLIP TALBOT
I hope we can work together better 1n the
future, Mr. Kovak.
JOHNNY
{after a beat, seriously)
Ya can bank on 1t, Phil.
DISSOLVE TO:
106 INT. NEW UNION HEADQUARTERS - DAY 106

-

Months have passed. Johnny has a blg new but bare and simple

office. He 1s sitting behind his desk. Abe, Doyle, and Jocko X
are slttling In front of him. On the wall behlnd Jchonny's

desk 15 a map of the Midwest -- on the map a number of states
have plns in themn.

JOHNNY
None of these locals --
(MCRE)
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JOHNMY (CCIT™D)
{he gets up, zZces to Lthe
map)
-- Wherever they are -- Michizan, Indian
Kentucky -- they're gettin' nothin'., 7Tk
aln't got the push. What we. gotta do 1s
bring fem all together, I want svery driver
herg -~
(he points to the map)
-- to sign up. No exceptions.. Everybody.
We do that, the companies'll give us what
we want,

. ABE ‘
A lotta guys don't wanna sign up,

JOHNNY
What 1f the companies th2y're workin' for
sign 'em up? They can't do ncthin! about
it then.

ARBE X
Whattaya mean?

JOHNNY
We tell the companies they drive for --
you wanna get along with us, you sign all
“your men up. That way they join automatic.

ABE
A checkoff?

JOHKNY
That's right. They take the dues outa the
driver's pay. They gilve us a lump each
month. But they won't slgn contracts unless
we represént all thelr workers. So let's
hit the road and organilzs.

DISSCLVE TO:
EXT. HIGEWAY = DAY 107
Johnny and Abe driving -- Abe 1s looking at the map.
EXT. LEXINGTON, KENTUCKY - DAY | 108

Warehouse area withlloading docks and trucks lined up.

-Johhny is sitting on the hood'of a huge "White" ten ton cab.

Abe and Doyle are distributing hand-cuts to a large group of
men.
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' JOHNNY

vo. Tired of naving scmebody you never see
~= telling you ya can't have no overtime --
va can't have no insurance for your family
-- ya can't make enough to put clothes on ’ i
your kids?!' backs ~-- 1f you're tired of all

this -=- Joln with your brothers all over ;
this state and the union will give you !
somethin' to say about your own life,.

The men react -- They respond.
DISSOLVE TO:
INT. MASONIC HALL - AKRON, OHIO - NIGHT 109

Some months have passed. Over a 150 men are assembled. Abe,
Doyle and a few local crganizers are sitting on the platform.
A F.I.S.T. banner is behind them. Johnny is standing at a
podium with a craecxkling microphone.

‘ JOHNNY
In the beginning we had ncothin' -- ncthin'
-- we couldn't even call curselves nen --
but now we're gettlng stronger -- every day
this union's getting stronger -- and we're
gonna keep bullding -- we're gonna work
hard -- we're gonna stay clean -- an' I
swear as I'm standing here that someday
we'!ll make this the strongest union this
country has ever seen.

WILD APPLAUSE -- Johnny -- throws hls arms up 1in response.

CUT TO Abe for reactlon.

DISSOLVE TO:

EXT. CITY GARBAGE DUMP - DAY 119

Johnny 1s talking to a group. of garbage men =-- thelr trucks
stand in the b.g. -- the smoke from the burning refuse drifts

across the scene.

JOHUNY
If ya like ya wages -- fine. If ya like
ya working conditlons -~ flne -~ But wilthout
a union ya always gonna be called garbage
men. Wilith the power a unlon can bring ya
-- you won't just be called garbage men
anymore -- you'll be called valuable
sanitation experts -- get my meaning -- ?

The men listen intently.
DISSOLVE TO:
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111 INT, THE NZW UNION HREADQUARTIRS -~ DAY (¥CONTHS LATER) 111
Johnny and Abe walkinz into their nevw headguarters., Thay
are in hats, znd overcoats. Thare ars secretarles bustling
about. Lots of activity., They are wzlking down a corridor. o
DOYLE §
(approaches, smiling, proud;
hands a telegram to Johnny)
We've got 14 usiness agzents, 12 states of
the Midwest. There's a wire here from
Graham congraztulating you on the new
contract.
JOHNNY
A {looking at the wire)
Graham -- do you believe that? X
X
They enter Johnny's office. X
X

ABE

{hands him a file; excited)

Welve got zlmest a hunared percent comnany

sign-ups.

JOHNNY

Anybody givin' us trouble?

- DOYLE
One outflt. In Chicago,
runs it., Hard-headed hunkie,

JOHNNY
How come he wen't sign?

DOYLE
His guys don't wanna Join, he says.
gotta do somethin'.

ABE
Johnny, the guy's a nobody.
muscle guys to join up.

I don't

guy named Vasko

We

warnna
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JOHNNY

That's where ycu're wrong! Ate -~ They

gotta sign. It's for thelr own good.

You kneow that.
Abe looks at him.
EXT. VASKO'S HOME - CHICAGO - NIGHT f 112
Johnny getting out of a cab in front of the house. We SEE

Christmas decorations on the lawn ard the house. Johnay
rings the doorbtell. VASXO, a blg man in hils thirties, opens

‘the door.

: JOHNNY
Frank Vasko?

VASKO
{susplciously)
Yeah?

JOHNNY
I'm Johnny Kovak.

Vasko looks at him.

JOENNY
(grinning)
Can I come 1in?

Vasko opens the door. Hils wife, HELEN, young, attractive,
is standing by him now. We SEE az little girl, ACGGIE, in the
b.g. next to a half-decorated Christmas tree., Johnny steps
inside. '

INT. THE VASX0O FOYER -~ NIGHT 113
JOHNNY
Good evenlng, Mrs. Vasko.
| MRS. VASKO

Good evening.

Vasko turns to his wife.

VASKO
Helen, take Aggle upstalrs a whille.

JOHNNY
(taking coat off)
She don't have to go no place, “ranﬁ,
account of me.

INT. THE VASKO LIVING ROOM - NIGHT . 114

Johnny and Vasko sitting near the half-decoréted Chrlstmas
tree., They are hoth drinklng beer.
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VASKD
(angrily)
What the hell you come here f{or? You
can't scare me. Those -- business agencs
you sent down -~ I hadda zut one of 'em ‘
through a plate-glass window. !

JOHNNY

(grinning)
You're a rough guy. I can see that. But
you gotta understand somethin', rFrank. It
aln't nothln' perscnal. You and me -- Shit,

_ Frank -- we probably come over her on the
“ - same bhoat.

(a beat)

Beszelsz Magyarul. (You speak Hungarian.)

VASKO
{st11l angrily)
Jobban mint Anquolul. (Better than English.)

_ JOHNNY
Then what are we arguln' for?
VASKO
(determinedly) i

They don't wanna sign up, Johnny. They
took a vote. They deon't wanna pay dues.
Lookit, we got our own insurance. My guys,
they got the best overtime anybody in
Chicago. Best rate of pay anybody 1in
I1lincis. Why the hell should they sign up?

JOHNNY
'Cause of the other guys workin' for
other companies that don't got 1t so ' i

good, Frank. We gotta think abouf all
the guys out there on the road. We gotta
have all the guys slgned up so as we got
the push.

VASKO
(hard) ‘
I'm not gonna force my men to do somethin'
they don't wanna do! '

JOHNNY
We can't make no exceptions, Frank.

Johnny looks at him, says "aAhogy Akarod" (as you want 1t),
get up, gets his'hat and coat, goes £o the door.

JOHNNY
(without turning back)
Merry Christmas, Frank.
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INT., THE KOVAX LIVING RCCM - DAY 115
In the f.g., Abe .and lolly 2are precaering Yo cpen Christmas
presentsS.., mrs, Lovak is present.

MOLLY

Why den't you get Jonnny.

‘ ABE
He'll be out 1in a minute.

They kiss lightly. Melly llgnts sparklers on the tree,

laughlng.

115A

ABE

Let's open the presents up. Ma's first,
{he calls out)
Johnny, Anna, come on!

Mrs. Kovak comes 1nto the living room.

MOLLY
(to Abe)
You cpen yours flrst.

MRS. XOVAK
Come ¢n, come on, all day we have nct
got, The duck 1s ready =-- where's

Johnny?
AEBE
Johnny, the duck's ready. You heard
Ma'l
INT. KOVAK BATHROOM - DAY 115A

Anna cpens the paékage. There 1s an engagement ring Inside,
She looks at Johnny, who grins, The bathrocm is dim,
cramped and the sink 1s dripping.

ABE (0.3.)
Johnny! We're waitlng for you!

Anna, teary-eyed, 1inspects the ring.

JOHNNY
ses I€8 OI nNO. .
ANNA
(softly)
Listen to him..., Giving the orders
again.
JOENNY
(softer)

YTes or no.
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It's nct sunsc
-= not 1n here,

MRS. KOVAK (C.3.)
The duck's ready, Johnny. Ccma out,

ANNA
(after a beat)
Oh, Jehnny.

Johnny puts the ring on her finger, kisses her.

ABE (0.3.)
Better forget the duck, HMa,

116 OMITTED
117 INT. AN ITALIAN RESTAURANT - CHICAGC - NIGET

Johnny and Doyle sltting with RABE MILANO, well-dressad,
attractive. Next to Milano slts =z
ANGEL, who 1ooks unceasingly grim. They are all eating.

MILANQO
How'!s the cozze alla marinara?

DOYLE
Itt's good, Babe, good.

Johnny, toying with his food -- nods.

MILANO
It's the garlic. That's what does
it. I have 'em chop in a2 whole bulbh
of the stuff., Cures whatever's wrong
with you. Am I right, Angel?

Angel nods grimly.

MILANO
{to Doyle)
Club doiln' okay?

DOYLE
Fine. Jocko's takin' care of it for me.
You oughta come down sometlme, Babe.
Haven't seen you a while.

Li5A

11¢

117

hugs, rough-lceking hood,
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MILAND
a big cpe tic* zoin' n2re. Bi
S5, Vane. Last ﬂeeA, in Cicerc

joy
Q
3

some guy comes into the neighborhood,
tries to set up hils own numbers. In

Clecero

! Just llike that. Some pzlsan.

No organization behind him. Hothin',

Doyle laughs;

What'd

Angel contlnues eating grimly.

DOYLE
you do?

MILANO

Angel talked to him. He declded to
retire,

ANGEL
{mouth full)

He went 1into another line of work.

Doyle laughs.

Milanc reaches into his bhreast pocket,

MILANO

Since the last tlme we talked -=- my
wife had a kid,

Strong

{Milano hands Vince a
snapshot of an infant)
baby == beautiful hands...

Doyle hands Johnny the baby pilcture.

DOYLE

The kid looks llke ya, Babe.

Milano laughs.

I hope
in 1t.

MILANO
3O == I put in a lot of work

They all laugh.

Three Zeppole di San Gluseppe.

MILANO

DOYLE

(seriously)

S0 == how abcut it, Eabe

MILANO

Look, you want us to talk toc this
guy, what's his name?

R LT T

Lo b mohaetAiee Mtz

52.

117
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DOYLE
Vasko,

MILANO
VYasko, We'll talk to nim. |
{towards Johnny)
For your friend hare?

DOYLE
We flgured here In Chicago be bhetter
1f you toock care of 1%,

MILANO
{to Johnny)
Sure... home team. You owe me.

Johnny lcoks at him.

MILANC
(looking at Johnny)
He's gonpa remember, huh, Vince?

DOYLE
{grinning) .
Johnny, don't forget. He's a hundred
R percent,

MILANO
{looking at Johnny)
Nobody's a hundred percent.
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INT. CHURCH - WEDDING REHEARSAL - DAY 118
Anna and Mishka e2re walking down the aisle. Johanny and Abe

are at the front watching. tirs. Zerinsky and bMrs. Kovak are
standing nearby.

JOHNNY ‘
Hey -- Mishlta -- c¢can you speed it up -- ;
It's taking so long -- can't y& start !
halfway up --
ANNA
-- Please -~ Johnny -- Be qulet.
JOENNY
Hey == father ~— why can't we use these
side doors here -- it'd save time. -
: ANNA
Why don't you go outside and honk your
horn ~-
Abe smilles.
INT. THE VASKO HOUSE - CHICAGO - DAY 119

Mrs. Vasko backing up in the foyer of her house. Twc men are
golng toward her. We never see theilr faces. ©She 1s terrified.

MRS. VASKO
What do you want here? Get out of here!

She keeps backing up. One of the men slaps her.
INT. CHURCH - WEDDING REHEARSAL - DAY 120
The Priest i1s exXplalning the rehearsal --
PRIEST
And this 1s where Uncle Miska steps back ==
and Johnny moves to the side of the bride ==

Johnny moves over,

PRIEST
Then you .follow up the steps to the
altar.

JOHNNY

_ (whispers to Anna)
I wonder 17 anybody's ever tripped --—

ANNA
Stop 1t!
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121

122

J OHWNY
»s. and disd right here --

ANNA
Johnny!

JOHNNY
He'd have to go tco heaven!

ANNA
Shhhhh.

INT. THE VASKQ HOUSE - CHICAGO - DAY 121

Mrs. Vasko on a bted, sobbing. Her dress has been ripped.
She 1s trying to cover her breasts. A MAN grabs her by her
hair. -

ONE OF THE MEN
(his back to us)
Tell Frank -- next time, we ain't gonna
stop. '

INT. CHURCH - WEDDING REHEARSAL -~ DAY 122
Anna and Johnny stand before the altar,

PRIEST
All right, Johnny ~= now after the ring
is exchanged -- this 15 where you can
kiss the bride --

JOHNNY
(looks at Anna -- whispers)
In front of everybody?

ANNA
Just do as you're told.

Johnny gives her a shy kiss on the nose.

123 EXT. UNION HEADQUARTERS - NIGHT 123

Abe getting out of a car with Molly in 1it.

MCLLY
We gotta be there at eight o'clock, Abe.
Why can't you get 1t 1n the morning.

. ARE
It's only gonna take me a minute.

MOLLY
I've heard that before.
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ABE
I'1ll te right cut.

He leans back, kisses her. Runs 1ntoc the headgquarters.
INT. UNION HEARQUARTERS - NIGHT f 124

Abe walks in. He sees a light at the end of the hall. He
doesn't understand that anyone 1s in the office this late.

He walks vack. Johnny's office door is partly open. He nears
VOICES through 1t. He stands there and llstens.

INT. JOHNNY'S OFFICE 125

We SEE Johnny, Doyle, lMilano and Angel sltting, tzlking. The
SCENE continues: ,

MILANO
We're not asking much, Johnny. Your
drivers don't dellver liquor to any bar
unless the bar's got one of our conpany's:
Jukeboxes 1n 1%.

JOHNNY
How many Jukeboxes you talkln' about?

. MILANO
At least two thousand outlets. Here,
Michlgan, Illinols. :

DOYLE
Babe di1d help us wlth that Vaskoc sltuation,
Johnny.

MILANO

We'll help your men, the union, whatever
way we can. I've got a lotta respect for
you, Johnny.

- JOHNNY
Sure.

MILANO
All right then, 1t's a deal.

Johnny nods,

MILANO .

1'd llike to glve you a nlce weddlng present,
Johnny.
JOHNNY

I don't need nothin'.
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MILANO
Who's talkin' need, Johnny. You're
becoming an important man. You've gott
start 1iving in some style.

INT. OUTSIDE JOHNNY'S OFFICE - NIGHT 126
Abe stands there, shocked, disillusioned.

MILANO (0.S.)
Buy yourself a2 nice home. If's my gift.
To you and your new wife.

Abe turns, walks away.
INT. JOHNNY'S OFFICE - NIGHT 127

JOHNNY
(angrily)
== I don't need nothin'.

: DOYLE -
Babe was Just tryin' --

JOHNNY
(angrily)
I know what he was tryin'. *

MILANO
(after a beat, a grin)
I was trying to help you, Johnny, that's -
all. Here's to you and your new bride.

EXT. THE CHURCH STEPS - DAY , 128

Joehnny, Anna, and thelr wedding party coming out of the church.
A big crowd 1s there walting for them. They are bombarded
wlth rice. We SEE Abe, Doyle, and Molly are in the wedding
party. The mothers, Mlshka, Jugovitech, are bezmning.

| HIGGINS (0.S.)
(from the crowd)
Kiss the bride!

~Johnny kisses Anna, the crowd cheers.

INT. THE CHURCH BASEMENT - DAY 129

‘A long line of men wait to kigs Anna. Johnny sees Mlishka

kissing her.

JOHNNY
That's enough, Mlsh.

Mishka keeps kissing her.
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CONTINUED: . 128
JOHMNNY
In moclk angar)
Will you let her breatiiz?
JUGCVICH

(poking Mishka)
It's my turn.

ABRE
(to Johnny)
You wanna get some air?

JOBENNY
{(loud, in meck anger)}
I'm supposed to stand around, watch these
guys kiss my wife? Nobody better have
germs!

The men laugh.
INT. THE CHURCH SACRISTY - DAY 130
Johnny and Abe come into the sacristy with a bottle of wine.

Abe goes to open windows, locks out. Johnny opsns a cablnest,
starts rumnmaging through 1¢t.

AEE
What are you doin'?

JOHNNY
Lookin' for the wine.

ABE
We got our own wine.

JOHNNY

You ever had any of the priest's wine?
Remember in the sixth grade, when Ma
made me Join up and be an altar boy.
Here it is!

(he holds up a bottle of

cpened wine, grins)
Every day I hadda serve, before the priest
come 1n, I had a glass cf his wine.

(he finds two glasses,

pours scme of the wine)
Best damn wine. Priests got terrific
taste. They gotta, drink it first thing
in the morning.

(he hands Abe a glass,

holds up his oun:

grinning)
Here's f£o you and Molly. That frame of
hers, she must be wearing ya out.

(MORE)
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CONTINUED:

JOHNNY (CONT'D)
(he laughs)
Huh? You c¢an tell me. I'm 2 married man.

Laughing, he downs hils glass. Abe puts his glass down.

ABE
{(quietly)
What'd you do, Johnny?

Johnny looks at him,

ABE
(emotionally, low)
Jesus what you.do?

JOHNNY
{grinning)
I got married. If I knew you'd take 1t
so¢ hard, I'd...

89.
130

Hls grin fades. He stops 1n mid-sentence, sees Abe 1s star-

ing at him, not kidding. Johnny locks at him.

ABE :
You tock, Johnny, dién't you?
JOHNNY
What're you sayin'?
4 ABE
{(angry, loud)
You took!
‘ JOHNNY
(angry)

I took nothin' from nobody!

ABE
{quietly, after a heat)
I hadda pick somethin' up in the office.
I heard you. You gonna buy yourself =z
nice home, Johnny? With your -- wedding

present?
JOHNNY
Listen, I .didn't --
ABE
{emotionally)

You listen! You're gonna piss it all
away? Everything? Every thing we bullt
up? You and the punks you got around you?
Pushin' guys do things they don't wanna?
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A beat.

They glare at eachrother,

then.

: JORNIY
(defensively)
Goddamlt 1 didn’'t do nothin', except
what's gonna help ths guys.

O

, ABE
Jukeboxes! They're gonna help 'em?
JOHNNY
Those Jukeboxes aren't gonna hurt nobody.
ABE
You sold out, Johnny.
JCHNNY
Don't say that.
' ABE
You so0ld out.
JOHNNY
Don't say that.
ABE

We had somethlin' clean.

J QHNNY

(angry)
Clean? Wise up! MNothin's clean. Go
out on the street and tell me what's
clean. Lookit what we're gettin' the
guys! They got more money, they got
insurance, they -- we get that by bein'
clean? Much as I don't llke it either,
but we'd have nothin' -- without Doyle
and Milano.

ABE
(quietly)
I'm leaving. Tomorrow, For the West
Coast. I talked to Max Graham. They
need my help out there.

JOHNNY
(after a beat, still
angry)
When you comin' back?

ABE
(after a2 beat, low) :
We're movin' out there. HMMe and Meoclly.

There 1ls a silence between‘

90.
130
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JOHIY

(after a beat, low)

Christ, Abe,

(he turns away from
him, turns back;

impleringly)

—_— e £
Listen, we're growin' bilz, Abe.

I need you. Here. Ya!
one I can trust.

They look at each other.
ABE

the only

We better get back to the weddlng.

Abe wallts ocut of the sacrisby.

Johnny locks

after him.

SCA.X

130
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INT. THE CHURCH BASEMENT - DAY

Johnny baci in the church hall, a forced smlile on his
Anna puts her arms arcund his neck. In f.g., bedleam.
Eundreds of people. BLARING HNCOIS3E,

ANNA
Where were you?

JOHNNY
I was talkin' to Abe.

ANNA
(smiling)
I want you to talk to me.

J OHNNY
(smiling slisghtly)
How ya doin'...
(a beat)
.+« Mrs. Kovak.

She kilsses him lightly.

ANNA
Talk to me more.

He kisses her lightly.

ANNA
More,

He kisses her agaln.

HIGGQINS
{bellowing in
background)
Three cheers for Johnny Kovak, the best
friend a workin' man ever had!

The crowd cheers.

ANNA
(smiling)

I can't hear you, Johnny.

He grins, kisses her again. The crowd cheers.

91.
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FADE CUT.
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FADE I

ZHT, A STREET - WASHINGTON, D.C. - DAY 132
A yvellow taxiczab weaves 1ts way thrcousn heavy traffic,  Of
SCREEN are SUPERED the words "WASZEINGTQON 13297 —«= the cab

pulls up to a new and mammoth martle building. A limousine
pulls out azhead. There ars threse or four EN walting i

The cab pulls up. Jchnny gets out of the front ssat. Hz2

1s wearlng an expensive, tallorad suilt. He 1s in his L0's,

He 15 strong and lean -- his halr 1s greying at the sidss.
Bernie Marr gets out of the passenger sicde. He 1s a2n at-
tractive, well~dressed young man in his latce 20's, carrying

a briefcase. A MAN moves toward JSohnny.

THE MAN
Welcome tc Washington, ¥r. Kovak. I'm
Peter Jacchs -- the Dirsctor of Publle
Relations. =-= Mr. Grzhzm 1s expecting
you in his office.

Johnny shakes hands wilth two cther delegates and tney move
tewards the building. Johnny lcoks up -=- to Bernie. -

INT. ORNATE LOBRBY - DAY 133

Varlous Council delegates are picking up name tags and
agendas at a reception desk.

PETER JACOBS
(to receptionist)
Mr. Kovak == the Mldwest council --
Bernle Marr, assistant.

She hands him name tags.

OMITTED ' _ 134
%
135

INT. MAX GRAHAM'S OFFICE - F.I.S.T. NATIONAL H.Q. - DAY 136

Max Graham, in a tailored three-plece suilt, greeting Johnny
and Bernle at the dcor. He 1s wearlng a toupee and 1s very
tanned. ‘

GRAHAM
(effusively)
Great to see you, Johnny. You've gct tc
tell me how you manage to keep lecking
thls good,

JOHNNY
(shaking nis hand)
Exereclse, Max. You know Bernle HMarr?
My assistant.
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Mr. Graheanm.

CRAHAM
(turns to two other men)
Johnny -- you know #liks Luinn, nertheast
councll -- Bcb willson, scutheast,

JOHNNY
{shakes hands)
Sure -« 1f’'s been a whlle,Bch -- Abe Belkin
show from the West Coast?

GRAHAM
He's iIn negetiaticn In Frisco. He can't
leave. :
_ QUINN
Some layout, =2h Johnny?
GRAHAM
It's good for the image -- you know what

I mean, Johnny?
Johnny wallks over to the wall.
J OHNNY

Sure. Public relations.
{he taps the wall)

Mahegany ?
GRAHAM
Walnut.
Peter Jacobs enters.
JACOBS
The regionzal meeting is beginning,
gentlemen.
GRAHAM
We're coming -- we've got a masseur

downstalrs 1In case you want te freshen
up a bilt, Jehnny.

JOHNNY ‘
Your own masseur? Isn't that scmethin'?

QUINN
(laughs) -
-— Nice to have your back scratched.
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INT. CCRRIDCR - QUTSIDE GRAHAM'S OPFICE -~ DAY ; 136A
They move out of the office deown a corrideor towards a large
conference room. HMax puts his arm around Johnny's shoulders.

GRAHAM
{as they walk}
Hew's your lovely wife and kids?

JOHNNY
Fine. Jgst fine.

GRAHAM
How lorg are you staying?

JCHNNY
{grinning)

I Just got heres, ilax, you want to know
when I'm leaving?

GRAHAM
No, 1t's Just that after cur reglonal
meeting, the Sescretary of Labor 1s
holding a press conference, A lot of
ilmportant people wlll be there. I ,
Just wanted to be sure you were going
to be around.

JOHNNY
Sure. It's not often I get invited to
Washlngton for free drinks.

BERNIE
(a beat) _
We're bocked back tomorrow night, Mr.
Graham.
GRAHAM

(smiling, friendly)
Anything we can do for you, Johnny.
Anythlng at all -- you know that --
(laughs)
Every now and then I think about that
run-in we had back 1in '38 -- we've come
a hell of a long way since them,.

INT. WASHINGTON HOTEL -~ SECRETARY OF LABOR'S PRESS 137
CONFERENCE - NIGHT

Press and televislon reporters mingle among the politiclans
and labor leaders. Bernie Marr 1s talking to others in the
b.z.
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SENATOR MADISCN of
atractive, in his late 40's
room.

-

- Rev. 5/3/?7 : 95.
FOPOETER
Mr., ¥oval -«= the osontrzcts you've getten
for vour men In th2 mld-west have
certalinly earnsd you the respect of the
trucking 1lnduztry.
JOBNNY
Nice of you to szay so -- What paper are
you with?
REFPORTER
The Post.
JOHNNY

{(tc Bernile)
Make sure we take out a subsgeription,
Bernie ~- ‘
ingulshed
e back

<r
]

1
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Island, -~ 4i
stands ns=
rameraman 1s clese by,
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televislon

MADISON
Tell me somethlng, lr. Xcvak. How do
you always manage to gst your men such

. g00d contracts?

JOHNNY
Excuse me -- what paper are you with?

GRAHAIM
This 1s Senator Andrew Madison of BRhode
Island. The Senator 1s chalrman of the
Senate Rackets Commlttee.

JOHNNY
I thought thils was a press conference,
Max.

MADISCN

Labor has always been an Interest of mine.

The televislien cameraman 1s now rolling on the Senator and

Johnny.

JOBNNY
Is that right,Senator --
{(to Rernie)
Are we on televislon?

MADISON
I hope you're golng to answer the questicn,
Mr. Kovak.

JCOHNNY
What questlon?

137



We didn't’ sign up to get killﬁd on

thls Job. He's right -- we'lre leaving.
Everybody talks. \\\
. “
: DRIVER #3 N
L Eet's walk out! N
o . \
7 DRIVER #1 \
e We told them. the problems -- they didn't
. listen =- they can shove it -- we're ‘\
/// walking out. h

N
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137 CoNTIuuED: (2) 137
Y MADISON
e T was curicus as $o hovr you 2lwavs
manace $o 2L your wan such surprisingly
good co azta.
JOHIMIY
{erinninz at the TV camera)
I l=zarned somenhing a long ftime 230 ==
You can get anythlng you want in this
country --
(a beat)
with a little btit of push.
MADISON
(smiles -- laughter in the room)
Very goed =-- Mr. Kovak.
138 OMITTED 138
thru thru
140 140
41 EXT. CEMENT AND GRAVEL COMNPANY - DAY 141
Machinery grinding and trucks pouring through. Giant double
heels and truck grills f1ll the SCREEN. HNoilse of gesars
grinding.
Theré\;s an ambulance at the scene and about 20 worksrs and
drivers are gathered around. There 1s discontent. The
SQUND of\tha MIXERS f11ls the air. L '
Johnny's car3\a dark '56 Ford, roars up to the SCIENE Bernile
X Marr 1is driving -- Johnny jumos ocut and heads towards the
T e group. The men ‘eonverge on him.
N~ . DRIVER #1
This 1s the third accldent since we
started throwing stone in here. We're
walking out. S
Ambulance driver gets into ‘ambulance and ambulance backs
out. o ™
.
DRIV:R~#2
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Men 211 agree zand start to move.
™~ . JOU”‘V
Walf a minute, wait a minute. Vhat's
your ‘name?
T DRIVER #1
O'Brien -- 317 C’B;lé?
JO”“NY
William -- they may not listen €o you --

//'

~on the job. i

but they'll listen to me. You guys stay

INT. OFFICE - UNION HEADQUARTERS - CLEVELAND - DAY

Johnny 1s sitting at & long table on the phone. His
1s rumpled; his t e locse and hangingz low; he 1s sweatinz.
With him are Doyle, Jocko and Bernie lHarr, :

JOHNNY

(intc phone; angry)
Never mind what the s2ontract says --=- there
aln't any trucks moving on that site until
you meet every safety standard required by
this state. 7You hear me -- we got three
men in the hospltal and there ain't goin'
te he any more -=- or you're gonna be in
the hospltzl. You understand? And tcday's
pay for all my men is on the house. That's
right ~- ockay. Well -- you take care of 1t
-= and now.

He hangs up the recelver.

DOYLE
Johnny, I hate to bother ya --

97-1C24A.

\\\\\\\CUT TO

shirt

ar

141
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CONTINUED:
JOENNY
(impatiently)
Whatta va want, Yince?
DOYLE

Johnny rushes to him; they embrace.

What do I do about the Senate race here?

JOHNNY
I don't know ncothin' about the Democrat,
what's his name? Buford.

BERNTE
Belford. Judge Wllliams has sent you
three letters asking our supporet.

JOHNNY
Yeah, yeah, I know,., Bernle. But the only
time I met the guy, he shook hands like a
fish. He's gonna lose.

DOYLE
Five?

JOHNNY
Two, a favor to the Judge, and getta
recelpt!

The INTERCOM BUZZES. Johnny pushes a button.

JOBNNY
Yeah?

SECRETARY (V.0.)}
There's a gentleman here to see you, Mr.
Kovak.

JOENNY
I told you no more appointments.

A man opens the door -~ sticks his head in the room.

ABE
Does that go for your best man?

_ JCHNNY
Abe!

INT. JOHNNY'S HOUSE -~ NIGHT

Johnny's mother, Anna, Jonhnny, Abe sitting at the dinner
table, Just having finished dinner.

Doyle looks at them.

103.
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143 COHNTIMUED 143
AMITA
v I you sSzent 23 much Tim2 sharninc as
I have -- you'd s&2 how much prices have
gone up --
ABE

Frice of living has gone up filve percent.

AMNA
Well, T think when Johnny asks for a naticnal
contract he should asik for an eight percent
ralse too.

ABE
You're golng for a national contract?

JOENNY
Thinking about 1t.

ANHA
I think 1t's 2 gzood idea.

ABE
What you don't understand -- to get elight
percent you'd rrobzbly have to promilse no
wlldcat strikes ~- and without 1t we'd
have no leverage. i

ANNA
Maybe you're rlght -- more coffee?

Abe shakes hils head "no."

MRS, ZERINSKY
(lifts glass)
... Here's to old times.

JOHNNY
(lifts glass)
Good times...

Kevin runs through the dining rcom.

JOHNNY
++o Stop running!

144 TINT. JOHNNY'S HOUSE - 3TUDY ~ NIGHT ' 144

Johnny and Abe, smoklhg clgars, stretched out,-a nottle of
bourbon between themn.

‘ ABE
.-+ Vince Doyle still around?

JOHEMNNY
eve Vinee 1s sti1ll arcund.
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CONTINUED:

Naw == I den't see him any mor

(grinning)

Every couple of yesars, you miss me, huh? §

S0 what's on your mind?

ABE
Toys.

JOHNNY
Whatta ya mean, toys?

ABE ‘
You know that model truck you
desk?

1044.X

14y

cot on your
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CONTINUED:

JOHNNY
Teah?

ABE
Every local in the country's got one of
those. A hundred bucks aplece and more
'n a thousand locals in the country,
Johnny. That's a lotta money.

Johnny loocks at Abe.

ABE
How come you bought one?

JOHNNY
(surprised)
- My secretary got it.

ABE
{nodding)
You got one the same reason ny local got

One -
(a beat)

'Cause we all got a letter from Max Graham

suggesting we get a couple of 'em.

Johnny looks at him.

ABE
You know who owns the company made those
trucks, Johnny?

Johnny looks at him.

ABE
(after a beat, low)
Graham's wife.

JOHNNY
(after a beat)
Are you sure?

: ABE
That's what I hear.
{a beat)
That 's right outa the guys' pockets,
Johnny.

JOHNNY
Now walt a minute. You heard! You got
any proof?

ABE
What do you want me to do, {orget 1t?

105.

144
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CONTINUED: (2) 144

JOHNNY
Did I say that?
{sighs; a beat)
Let me lock into 1t.

_ ABE
Then what? "

JOHNNY
If 1t checks, we'll do scmethin' about it.

ABRE
Like what?

Abe looks at him questionlingly.
JOHNNY
You think I'd let anybody get away wilth
takin' from the guys? Let me handle 1it.

Johnny puts hls elbow on the table -- looks at Abe.

JOHNNY
Hey, come on.
They wrestle.
INT. THE KOVAX'S BEDROCM - NIGHT 145

Johnny and Anna are 1lying 1n bed.

ANNA
{a beat; sleepily)
What d41d you and Abe talk about?

‘ JOHNNY
He thinks Graham 1s playing around with
the guys' money.

ANNA

Is he?
JOHNNY

I don't know -~ there's no proof.
ANNA

What are you gonna do?

JOHNNY
I think Abe 13 getting carrled away.

ANNA
{(a beat)
Johnny?
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She looks at hirn.

ANVA
Meybe you should check 1t out.

gy

CHNNY
(agrees)
Yeah == I'll have Bernie dc that

—-= but
first, I think I'm gonna check you out!

107. X

145

He moves to anna. He goes to her, puts hls arms around her.

She responds.
INT. BOYLINNG ALZEY - CLOSEUFR ON ZOWLING
A ball crashes INTO FRAME.

DOYLE (0.S.)

JCHNNY
who smililes and turns toward the group.

ANOTHER ANGLE

Vince Doyle, who has grown heavy and is balding, is

CuT TO:

score. Bernile Marr and Joccko and Angel are seated.

halr 1s snow white, but he still lcoks powerful.
have theilr coats off -- Mllano sports an expensive tallored

shirt -- gold tie clip and alligator shoes.

DOYLE
You're up, Babe --

MILANO

O You're hot tonight, %id. How was
L0 Washington?

W,J_,\IM

At JOHNNY

Just fine, Babe =~-~

JOCKO

(who 1s sti1ll recognizable;

bringing over beers)
I saw you on TV, Jchany --

ANGEL

Yeah -- everybody in Detroit's talking

about you, Johnny.

keeping
Milano's
The men

1454

1458

145C
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O CHNMTY
What'lre they saying?
MILANO
They wish they had you ud thers -- LG

kaep an eye cn Henry Ford.
They laugh -- Mllano bowls a strike.

DCYLE
Strike -- okay, you're up, Angel.

Milano moves and silts beside Jchnny.

MILANO
What's with Anna, JohpnyrJ How come she
naver loins us? ‘hatsamatter, shs don's
like me?
J QHNINY
(sips his beer; Jokinzly)
You a2in't holy encugh for her, Baba.

All laugh.

MILANO
{(softly)
I been talking to my partners, Johnny,
and we need an extenslon on that last

loan ==~
J OHNNY

That s golng to be hard.
MILANO

Nebody says life is gonna be easy.
J OHNNY

How much more?

_ - MILANO

Two point five.
JOHNNY

I don't think you gect that kind of

collateral.

DOYLE (0.S.)

You're up again, Johnny.

Johnny rises and Milane places hils hand over Johnny's,

stopping him.

MILANO
We got years of collateral, Johnny.

108. X
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CONTINUED: (2) 145¢C
Johnny locks down 2t Milano =snd hils hand; thailr syes maest;
Johnry's hardan
J QHNNY
That's a nice manilcurse ya got
Mllano removes his hand. Jonnny moves towards the alley.
MILANO
(he looks at his n=2ils)
Manicure? What's wrong with a manicurs?
All these years, Johnny. All these years
and you're still a hunkile.
They all laugh.
Johnny bowls and the ball hits cne nin. He feels the
nressure.
INT. THE CONVENTION HALL - MIAMI BEACH - DAY 148
A huge, brightly~lightasd new conventlen hall. The hall is
~almost complastely empty; there are no delegates nhere., lork-
men are adjusting the loudspeaker, settlng up chnairs. A’
sign says "Federation of Interstate Truckers -- Annual Con-
ventlon.”" We S3EE streamers and a large plcture of Max '
Graham hanging from the rafters.
DISSOLVE TO:
MONTAGE SEQUENCE
EXT. MIAMI HOTEL ENTRANCE - DAY 147

Blue Fountalns play among beddad plants and palms.

A huge sign welcomes "F.I.S.T." International Convention
Delegates. ‘

Cars -- limousines == Alrport buses =-- 2ll arriving at once.

Disgorging delegates dressed in tropical clothes -~
Hawllan shirts etc.

INT. MIAMI HOTEL - LOBBY -~ DAY 148
Swarm of delegates from all parts of the country crowd

around reglstration desks outside the main ballroom. Most
sport badges delegate butitons -- even Elect Granzm hats.
Johnny Kovak 1is surrounded by delegates. Bernle Marr keeps
close. We HEAR SNATCHEES of CONVERSATICN as the CANETRA
MOVES AMONG the crowd.
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In
T Just warnza £tell vou Jonany, =hatv
you'“e as strong with us 4ounl S0uth
as ya' are in the midwes:.
JCHMITY
Thanlks, Eob -=- znnreciate ryour

confldence.,

AMOTHER DELIGATE

_11_JAL dd
You got the votes, Johnny == 1if you wanna
use 'em.
JOHNNY
I hear what you guys are sayin'.
CMITTED _ 1k9
EXT. MIAMI HCTEL TEARACE AND POOL APEA - DAY 150

Delegates 1n shorts and bathlng sults crowd about a patio
bar and buflfet table

Johnny and Abe huddled over coffee at a table that overlooks
the pcol.

JOHNNY
You were right abcout Grazham, Abe -- 1t
checked out.

ARE
You got the proof?

JOHNNY
Bernle's been working on it for a month.
He's got the records showlng Graham's
wlfe owns the toy company.
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CONTINUED:
ABE
That's misapprepriation of funds, 17 this
gets out.
JOHNNY
It ain't gomna get out -- we gotta protect

the rank and file.

ABE
What are we gonna dc about Graham?

JOHNNY
Let me take care of that!

Abe looks at Johnny.

150A EXT, MIAMI HOTEL/INT. A PCOLSIDE CABANA - DAY

Johnny and Bernie Marr walk in wearing sport clothes,
(=)

109, X
150

1504

Graham 1s in the cabana in nis bathing suilt with a girl, who
1s wearing a blkini. The girl 1s taking notes,

JOHNNY
Morning, Max.

GRAHAM
Johnny ~- come in, come 1in! We'll finish
it up later, Karen.

JOHNNY
(to Xaren, grinning)
Not interrupting anything, are we, Max?

GRAHAM
It'1l keep =~- how about a drink?

JOHNNY
(looking after the girl)
Not for me, Max.

GRAHAM
Bernile?

BERNIE
No, thank you, Mr. Graham,

GRAHAM
(nervous, making a drink)
... Well «- T'11 have cone.

JOHNNY
(interrupting him quietly)
You like the penles, Max?

GRAHAM
What?
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1504
JORENNY |
The ftrack. You lixe vz track.
GRAHAN

(stops making his drink)
What do you mean?
(continues making the drink)
Sometimes I s2e a racs or two, sure, bDut --.
(he tastes the drink)
You sure you dontt want one of thesge?

JOHNNY
Actually, 1t was Bernie told me all‘about it.

GRAHAM
Bernie?

They look at Bernie, who takes 2 folder from a briefcase,

BERNIE
You've got a horse named Fancy Dancer,
Mr, Graham, a trainer nemed Rarfsll1l,

Graham puts his drink down.

Graham s

BERNIE .
The tralner 1s on salary as busliness agent.
GRAHAM
What 1s this?
JOHNNY
.es Qulet,
BERNIE

Youtve got a publiec relations firm in
Chicago. John Gottlieb and Assoclates that
you paild $75,000 last year. Most of that
money was used to buy yourself personal
effects,

GRAHAM
Wailt a minute. Sometimes they pilck something
up for me, sure, but --

BERNIE
Six dozen undershirts from Marshall Fileld,
elght televilision sets, golf balls and clubs,
sheets and pilllow cases, thirty pairs of
nylons, two lawnmowers —--

JOHNNY
That's enough.

tares at the ground,
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150A CONTINUED: (2) ‘ 1504
JOoHY
The toy truck company ryour wirs’s got in
7 2N
QCkaland? Wnat'd vou maie of tnact? A
couple hurdread theou?... Twenty-three
years ago you said -- 'you takes, Aovak'
-- you spculd've never said thatv, Max --

151

152

153

INT. THE CCNVENTICN HALL - {1IAMI BEACH - NIGHT 151
Graham 1s at the podium =-- thers is sxcltemant In ths hall.

GRAHAM
The past 20 years have teen the hest yesars
of my 1life. So it is wilth a heavy heart I
tell you that due to medlcal and fam*Tf
reasons, I cannct stand for another term.

Scme delegates boo -- Graham qulets themnm.

I place i
who has ©
of our mi
the man m
union =-

ot ftonlght —-~ the man

of avery rzater -- nsad
ne1l for many years —-
apable of leading thls great

&0 .CL"SB

The delegates cheer -- and scme bvegin a chant of Xovak --
Kovak -=- Kovak.

The band plays as the crowd breaks Into tumultucus applause
and cheers. Johnny makes his entrance on the stage -- waves
and smiles.

INT. A SENATE OFFICE - WASHINGTON, D.C. - NIGHT 152
Senator Madison, his feet up on his desk, his tie loose,
watching a TELEVISION SET with a young, crew-cut aide,

DAVE ROBZRTS. The picture on the set shows Johnny vaviﬁv

to the delegates and the delegates cheering.

CLOSEUP OF TV SCREEN - 153

LONG SHQOT of érowded convention hall, CLOSEUP of Johnny
making acceptance speech.
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JOHNNY
(on TV screen)
I'm gonna get you the bigzgest pay hike in
the history of thils union. You work hard

-= you degerve what's coming to you -- I'm
gonna see that you get 1t! I promise you
that!

WILD CHEERING =~ BAND MUSIC 1n background. Johnny waves =-=
acknowledging the crowd.

CLOSEUP of network ANNCUNCER.

ANNQUNCER
There were more than a thousand delegates
on the convention floor as --

INT. SENATE OFFICE - NIGHT 154
Madison TURNS OFF the TV set.

MADISON
(to Dave Roberts)
Babe Milano's happy tonight.

i ROBERTS
Maybe we should look into Kovak and see 1if --

MADISON
Keep working on Milanoc., See what turns up.
I'11l keep close to Mr. Kovak.
Madlson adJusts his tile, puts a sultcoat on.
INT. WINGS OF CONVENTION HALL - BACKSTAGE - NIGHT 155

Abe 1s standing in the shadows watching Johnny —— CROWDB and
BAND MUSIC in the background.

Johnny has finished his speech and leaves the stage -- Doyle,
Bernle and three or four others move towards him. Johnny spots
Abe == Jeaves the others and crossesa to him.

ABE
Congratulations.

JOHNNY
Thanks, Ake, :

ABE

You made a deal with Graham, dldn't you?

Johnny doesn't answer -- looks back at the stage.
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156

157

ABE
And T set 1t up for you.

Johnny looks at him.

ARE
He gets hls pension. You get the union,
ls that 1t?

JOHNNY
What the hell i1s wrong with you? You
know how the membership felt about Graham.

ABE :
What about the money he toek? The money
we're golng to give back to the guys.

JOHNNY
I'1ll stralchen 1t cut.

ABE
It ain't right, Johnny.

JOHNNY
Don't tell me what's right or wrong --
{he grabs Abe)
Listen, Abe -- I'm gonna be fthe best this
unicn ever had.

ABE
{nodding)
Sure you are, Johnny.

He walks away, leaving Johnny 1n the shadows.
INT. SAN SCQUCI RESTAURANT - WASHINGTON - NIGHT 156

Johnny, surrounded by a large table of people -- Anna, Doyle,
Bernlie Marr, a CONGRESSMAN and others. They are 1in high
spirits and are in the process of paying the check and pre-
paring to leave.

INT. SAN SOUCI RESTAURANT ENTRANCE AND COAT CHECX APEA - 157
NIGHT

Senator Madison and Roberts enter, Just as the Kovak party is
leaving. They move Into the lobby area.

ANNA
Do you have a car?

THE CONGRESSMAN
(laughs) _
No -= I don't even have a driver's license.
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CONTINUED: 157
ANHA
Too bad -- you'll never get in the union,
Congressman.

The people laugh. So does Johnny. He looks up and almost
walks 1nto Madliscn and Roberts.

THE CCNGRESSMAN
Excuse me -- Mr. Kovak, do you know
Senator Madison, the chalrman of the
Senate Rackets Commlttee?

Johnny and Madisén shake hands. The lobby 1s crowded.
JOHNNY

Sure. What's the Racket Commlttee up to
nowadays, Senator?

MADISON

Oh, investigating 'push' of various kinds.
JCHENNY

That a fact? ‘
MADISON

Yes, that's a fact.

JOHNNY
'Push' 1s something I bet every
polltlclan knows a lot about.

MADISON
(grinning)
Even politilclans In the labor movement?
JOHNNY
{laughing)
I'm no politicilan, Senator.
' MADISON
*(grinning)
Of course you're not.

{(a beat)
Well, good night, Kovak.

Madison and Roberts head towards thelr table.

MADISON
{turns back)
And glve my regards to Milano.

JOHNNY
Do you know him?

MADISON
Not as well as you do.
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159

Arna helps Johnny on with his coat.

ANNA
(quietly)
Dontt let him get to you,

JOHNNY
I don't plan on 1t -~ but -- I don't
like him. He's a climber.

ANNA
Let's go.

They exit.
EXT, PENNSYLVANIA TURNPIKE/INT. A CAR -'NIGHT- 158

Bernle Marr driving, Johnny sitting next to him. Both men

are wearing windbreakers. Johnny has a thermos bottle in

his hands and 1s sipping coff=ze. From the car, we SEE nothing
but trucks, gas stations with big diesel signs, and motels.
They drive up to a place that has a tlllbozrd in front of 1t
that says: MID-AMERICA TRUCK TERMINAL. TWENTY-FQUR HCUR
SERVICE. SLEEPING FACILITIES. SHOWERS, TRUCK LUBRICATIGON
BAYS, AIR CONDITICNED LOUNGE ROOM. LAUNDRY SERVICE. COM-
PLETE DIESEL SERVICE. Dozens of truecks are lined up next to
each other.

INT. THE TRUCK TERMINAL - NIGHT 159

Johnny sitting in a room on a folding chalr, surrounded by
TRUCKERS, many of them wearlng hbaseball caps and T-shirts,
many of them with ldentical thermos bottles in thelr hands.
There are two huge posters on the wall. One is of a naked
girl standing in front of a blg Mack truck with an American
flag pulled over the traller. The poster, we SEE, dwells

more on the truck than on the girl. The other 1s a plcture
of a truck in a ralnstorm, the arms of Chrilst protecting 1¢t,
the words "I Am the Way!" 1n huge letters on the bottom of 1it.

- TRUCKER #1
The problem 1s at the warehouses, they put
all the welght on the back of the trailer.

BERNIE
Why? :

TRUCKER #1
(grinning)
S0 they c¢an save company dough at the welgh.
statlion. With the weight in the rear, the
rig --

. JOHNNY
Shakes all over the road.
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160

TRUCKER #2
It's causin' a lotta accidents, Johnny.

TRUCKER #3
Too many.
JOHNNY
That's gonna stop, I'll tell you that.
TRUCKER #1
Another thing, Johnny --
JQHNNY

Round me up a bowl of c¢chill -- will you,
Bernle? :

Bernle goes after the chill.

TRUCKER #1
The goddamn dispatchers. To get a good
load, you gotta tip them. You gotta pay
'em off.

TRUCKER #2
Yeah, and after every trip they want more.

JOHNNY
That ain't golng to happen no more! I
am telling you!

INT. CONFERENCE ROOM UNION HQ. - WASHINGTON - DAY 160

The walls of the room are decorated with plctures of past

F.I.3.T. presidents and strikes. Arcund a blg table are a
dozen aglng men, many of them overweight, some of them smok-
ing c¢igars. Bernle and Doyle are alsc there. Johnny stalks
around the room, talking to them.

JOHNNY

(emphatically)
I wanna know what the men in the different
regions are bitchin' about.

(a beat, then angrily to

one of the men)
When's the last time you been inside a
warehouse, McGuinn? :

MeGUINN
I've been busy with the routine, Johnny.

JOHNNY
(angrily)
Nine holes every mornin' and gettin' your
nalls done the afternccn, that's what you
been busy! We got a contract comin' up!
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JORANY (CoHT'D)
It's gonna he ths best naticnal contra
this union's ever got. aAny union ever
got. Two weeks from now zll ycu get
back here and tell me what you found out.

et

: McSUINY
I've got a regional meeting in two weeks --

JOHNNY
Yeah? Where?
Me GUINN
{low)
In -- Acapulco.
Scme of the men laugh.
JOHNWY
{seriously)
IListen to me -- There ain't no more Acazulco.

There ain't no more Banamas. There aln't no
more suntans 1n the winter. I want to know

what the men want. 'Cause they're going to

get it!

DISSOLVE TO:

INT. A BCARD ROOM - DAY 161

Johnny walkling arcund a board rcom =-- In b.g. we SEE Doyle
and Bernle Marr. In the room with them are twenty men.
There are attorneys and recording secrstaries representing
hoth sildes.

JOHNNY
I'm not gonna blue-sky you guys. I know
the profits you had last year. I tell my
guys to go, they're gonna go out. I'm not
Max Graham. Thils 1s the first natlenal
~econtract I'm workin' out and 1t's gotfa he
a good one.

COMPANY OFFICIAL
(sitting down)
The prilce of living increase 1s five and
a half percent. You want an elght percent
hike. We'll go seven.

JCHNNY
Eight. The number's eilght.

AN ATTORNEY
{gats up, walks around)
We'll go =seven only with a flat guarantes
you'll stop any wildeats within 48 hours.
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JOHNNY
You want guarantses, you pay the price.

COMPANY OQFFICIAL
The price 1s too high, Mr. Kovak.

JOHNNY
So are your profits.

DISSOLVE TO:
162 TINT. THE BOARD ROOM - NIGHT : 162

Johnny's tie 1s loosened; the men have taken thelr suit coats
off.

ATTORNEY
All right -- after much delibveration wa're
‘willing to go to a ceiling of 7-1/2 percent
aeross the board.

COMPANY COFFICIAL
That's more than fair.

JOHNNY
{(standing at one side of
bargaining table; Company
0fficial oppoesite him)
Maybe so -=- But the number, gentlemen, 1s
elght.

COMPANY
No way, RKovak.

JOHNNY
I am sorry to hear that.
(taking in the room;
gathers up his coat
and things; slowly) \
- You got any ldea what you guys are gonna
lose 1In a strike?

He heads for the door -~ Bernies, Doyle and others fdéllow.
The men look at him.

163 INT. A UNION HALL - NIGHT _ 163

Wild applause from a hall packed with truck drivers.
JOHNNY

o (bellowing over applause)

You asked for eight -- I got you elight!

The men cheer. Johnny grins.
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IMNT., A SEVATE CCMMITTZE RCOM - DAY 164
Andrew ladlson tanging 2 zz2vel on a2 table. VWe SER 2 ceooy of
Time Magacine nsxt So the gav el J0 ﬂrny s on the cover, in

L

his windbreaker, stepoinz from the cab of a truck. The
cover says "3lue Collar Push.'" Madiscn sits at the center
of an elevated rostrum, o¢ther Senators around alm.

MADISCN
I asked for thils closed sxecutlve sessilon,
gent lemen, because I telleve the Rackets
Committes should expand its Iavestlgation
Into ancther area. I make thils augaeSUiOn
wlth some regret. I have long had a profound
y respect -- as I am sure have all of "ou -

But I find frjghteninc the possib*lity that
the head of ones of this country's largest
unlons may have f{ies to the bosses of
organlzed crime.

INT. LIMOUSINE - NEAR PRIVATE AIRPCRT -~ WASHINGTCH - NIGHT 165

Johnny sits up front with Angel, the driver. ¥ilang, DOJle
and Bernle Marr 1n the back. Johnny 1s starling straight
ahead.

MILANO
S0 how about 1t, Johnny?

JOHNNY
It's not smart, Babe. Madlson's got
Subpoenas all over theplace. It's a
snowstorm.

MILANO
They can't prove nothin'.

Johnny stares ahead.

MILANG
It's buslness, Johnny. You make loans ocuta
the penslon fund to all kindsa people,
You're gonna glve us the same rate as anybedy
else. Theré's nothin' wreng with that.

JCHNNY
{(flatly)
It's not smart.

MILANOC
Madison'll get a coupla write-ups, fold the
committee, zo on to somethin' else. What do
you say, Johnny? Cur Dun and Bradstreet is
the best. :
{beat)
Call 1t a favor.



166

F.I.3.7. - Rev. 4/20/77 118.%

CONTIMNUED:

JOHNNY
(after 2 heat)
When do these favors stop?

Milano glares at Doyle. The car stops. Johnny opens the
door -- all exit except Milanc. They move towards a pri-
vate plane.

JOHNNY
(leaning into the car)
No more favors, Babe,

Milano and Angel exchange looks.

INT. JOHNNY'S CLEVELAND OFFICE - DAY

Johnny and Doyle walk into his office in Cleveland. Jocko

1s sitting vehind his desk looking at 2 piece of paper.
Senator iMadlson and Dave Roberts are sitting across f{rom
him. There 1s a secretary present.

-

, JOKNNY
What's goin' on, Jocko?

SECRETARY
{(narvous)

This 1s Senator Madison from the Senate
Rackets Committee, he's --

JOHNNY
(looking at him quietly)
I know who he 1s -- whattaya want?

Doyle looks at the paper.

DOYLE
Whattaya want?

ROBERTS
It's a subpoena, 1t requires you to --

Doyle throws the subpoena across the desk back to Roberts.

DOYLE
You tell me what you want.

Madlson looks at a list.
MADISON
A 1ist of local 302's financlal assets
from 1952 to --

COYLE
We don't have 'em.

Madison looks at him surprised.

165

166



U SN P

F.I.8.T. - Rev., 4/20/77

\‘\_“

Madlison

166 CONTINUED:

MADISCH
A list cof banks where those assets are
deposited.

DOYLE
We don't have 'em.

MADISON

Names and salaries of Midwest councll
business agents.

DOYLE
We don't have 'am.

MADISCN
Records of Local 302's prooverty
Investments --

DOYLE
(grinning)
Wa don't have 'en.

MADISON
Of Local 302's political contributicons.

DOYLE
Sorry. We don't have those either.

MADISON
(angrily) |
What do you mean you don't have them?

eyes Kovak then turns back to Doyle.
DOYLE

We had a burglary last week. Somebody
¢leaned out the flles, Right, Jocko?

JOCKO
That's rilght, Vince.
~ MADISON
(after a beat}
A burglary.
DOYLE

That's right. There's robberies all
over the place.

Johnny slowly moves towards hils desk -- Jocko zets up,

MADISON
(seething)
I presume you made out a2 police report.

}_I

¥e)

(DAY

[@2%
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JORNNY
Jocko?

JCCKO
Absclutely, Johnny.

Madison locks at Johnny.

JOHNNY
(tc Doyle, grinning
Madison)
They got any suspects yet?

38}
[

DOYLE
‘Not so0 far.

JORNNT
(locking at Madison)
Give 'em a call teoday. ilake sure they're
workin' on 1t.

MADISON
"I have a subpoena that allows me tc go
through your files. .

Madlson and Johnny lcock at each cfher. Joknny picks the
subpoena up slowly from the table, tears 1t 1into pleces.

JOHNNY
Get outa my office.

Madison gets up, heads for the door with Roberts.

MADISON
(at. the door, jabs a
finger at Johnny)
The next time I come back here, Kovak,
it'll be with a Federal marshal.

. JOHNNY
Don't waste your time, Senator -- this
is a clean outfit -- get your reputatlon
somewhere else.

167 EXT. KOVAK HOUSE - BACKX YARD - DAY 167

Johnﬁy-and Anna are in thelr back yard. Johnny 1s building
a barbeque pilt wilth ¥evin -- Anna 1s pruning her gardan.

JOHNNY
Lay the mortar on like thils -= set the
brick and scrape the sldes.

KEVIN
Let me try 1t.
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Wailt your turn ~--
(lays a brick;
Now ==

Kevin lays a brick. Anna's mother crcosses wlth a beer for
Johnny. ‘

JOHNNY
Thanks, lia =-

KEVIN
Can I have some, Dad?

JOHENNY
All right -- don't spilll it.

ANNA
Kevin -~ put that bottle decwn.

KEVIN
Dad said I could.

JOHNNY
‘ {laughs)
No I didn't -~ he took it from me.

Michael comes out of the house.

MICHAEL
Uncle Bernie 1s hers!

Bernie steps outdoors.

J OHNNY
How 'bout a beer, Bernie?

BERNIE
No thanks «-~ I thought you'd better know.

JCOHNNY
What's the problem?

BERNIE
. Abe's called a wildcat strike.

JOHNNY

He can't -~ we got a contract.

L | BERNIE
— He says he doesn't care about any contract
: -~ He's going out tcmorrow.

JOHNNY
Boock me on the first flight to Los Angeles.
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Do you want me to go with you?

JOHNNY
No -~ I1'l11 handle it =- damn.

Kevin runs intc them with hils football helmet as Johnny‘and
Bernile enter the house. :

EXT. HARBOR AREA -~ LOS ANGELES - DAY 158

Johnny and Abe 1in the truck loading bays. The harbor
stretches out behind them.

JOHNNY
(softly)
Abe -- you know we'wve signed 3 nationzl
contract wilth "em, No willdcats --
can't let you do 1%.

' ARE
They flre three eof my guys for no
reason and you want me to --
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JOHNNY
I hear different -- Take 1t 1Into mediation,
Abe. That's a2ll. That's what the contract
says =- Great weather out here...

Johnny looks out at harbor.

ABE
What -~ wait around for six months
for a declsicen.

J OHNNY
(he breathes deeply,
looks at the water)
This salt alr -- it's good for ya --
Give 'em theilr benefits, Abe,

ABE
Benefits? It's the prineciple of the thing.

JOHNNY

Principles,

(Johnny smiles, puts his

arm around Abe's shoulders)
. You and your principles -- you're right
-=- But you want me to take out 400,000
guys 'cause three clowns on the West
Coast get canned?

(quietly) :
You gotta get 'em back to work tomorrow,
Abg ~~ 1t makes sense,

ABE
{vehemently) :
Clowns! 1Is that what they are? We're
stayin' out! This is my localll!l

- JOHNNY
. (a2 beat; then quietly)
It's my union.

. ABE
No it isn't. It belongs to them =-- and
you tell Mllano that!

He gestures to workers in b.g.
JOHNNY
(hurt)
Why are you saying that?

ABE
'Cause he pulls the strings -- don't he,
Johnny?

Abe walks away leaving Johnny deflated.

122.

168
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169 EXT, STREET IN LOS ANGELES - A PICKET LINE - DAY 1569

Abe and a large group of his men in front of a ftruck terminal.
They are picketing and have strike signs in thelr hands.

Across the street, trucks and men are gathering. Abe
watches them. THREE MEN walk across the street to him,

QONE OF THE MEN
Abe Belkin?

ABE
You know who I am!
THE MAN
(reading from a slip of

paper) :
You got an unauthorized strike here.
We been «-

QNE OF ABE'S MEN
Get outta here, scabs.

ANQTHER OF ABE'S MEN
Whose side are you on?

THE MAN
(reading from paper}
We been instructed by the national office
not to honor this picket line.

ONE OF ABE'S MEN
Get the hell cutta here!

ABE
Who instructed you?

THE MAN
(looking at papers)
Vincent Doyle, general vice presldent.

ABE
(nodding)
Where are you guys from?

THE MAN
Fresno,.

ABE
You tellin'! me we're in the same unlon and
you won't honor this pilcket line?

THE MAN
You got an unauthorized wildcat strike here.
We been 1instructed --

ABE'S MEN
Get outta here! Get 'em outta here!



e ke N D T R T L Sty e A T D g 2 e A 0 D i I SR IR T el e v, i bl e e ae i e Tt - L AP WE

\

124,

169 CONTINUED: 169
Some - of Abe's men move toward the three men. Abe stops them.
ABE
We're stayin' right here! We got a strike!
We ain't movin'!
The three Men walk away across the street where a larger
group of men awalt them. They get 1into trucks and cars and
come for the picket line,
ABE
{to his men, with a
bullhorn)
We're stayin' right herel
The hoods attack the picketers with black]Jacks and clubs,
The pilcketers are outnumbered and badly beaten. Abe
resists, knocks one of the goons down, but 1s beaten by
gseveral of them,
We HEAR SIRENS.
170 INT. JOHNNY¥'S OFFICE IN WASHINGTON - DAY 170
A television SET 1s ON,.
171 CLOSEUP « TV SCREEN 171 .
. TELEVISION REPORTER
(on screen)
In Washington, Senator Andrew Madison of
Rhode Island, the chalrman of the Senate
Rackets Committee, sald he will hold publice
hearings to prebe alleged underworld tiles
with the union.
MADISON
{(on screen)
I think 1it's a sad day for the labor
movement 1n thils country when any union
resorts to force ~= to deal with 1ts own
rank and file.
REPORTER
(on screen; to Madison)
Will you call Johnny Kovak to testify?
MADISON
(on screen)
| Depend on 1t.
—172 ANGLE 172

We SEE that Johnny, Vince Doyle, and Bernle Marr have been
watching the set,
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JOHENNY
(angry)
What you do, Vince. I sald step 1t. 1

didn't say put them 211 in the goddamn
hospltal.

Bernie shuts the set off.

: DOYLE
Nobody wanted to hurt anybody.

JOHNNY

{furious)
You think Madlson's gonna buy that? Whatta
you want me tto say to those reporters out
there?

{he walks around to his

desk; furiously)
I've just about had 1t with you, Vince --

“I73 EXT. THE STEPS QUTSIDE F.I.S.T. HEADQUARTZIRS - DAY 173

Johnny, Doyle, Bernie Marr, several aldes walklng down the
steps, surrounded by REPORTERS.

A REPORTER
What's your reaction to Senator Madlson's
-announcement? N
-~ JOHNNY -
(calm -- a beat)

The average guy in thils country's always
gotten screwed by bilg buslness. They used
to use shotguns and goons on us, Now 1t's
senators, Why don't you talk to Madlson ~-=
He needs the exposure!

Johnny gets 1lnto a walting limousine.
174 INT. MADISON'S SENATE OFFICE - NIGHT . 174

The lights are low, The walls are fllled with plctures of
Madison -- in Air Force uniform, riding horses, with trophiles
in his hand. Varilous cltations nd awards. Madison 1is
looklng out the window at Washington.

V.0. ON INTERCOM
Mr. Kovak 1s here, Senator.

MADISON
Send him in.

Johnny enters, followed by Roberts.
MADISON

That's 2ll right =-- Bob == I'll see Mr.
Kovak alone. ' ) :
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MADISON

You were never in the service, were you?

JOHNNWY
No -- My fights have always been agalnst
the establishment.

Johnny crosses and sits.

Madison
cutter.

They sit down.
his own.

through

. This committee of yours has been

Madison

MADISON
I see,

JOHNNY
I come here to negotiate, Madiscn.

MADISON
What ars you talklng about?

JOHNNY
I'm a businessman.

MADISCN

No deals, Kovak.

JOHNNY
Everybody makes deals.

offers him a ¢igar. Johnny takes the eclgar and a

He cuts the clgar, glves the cutter back to Madlison.

Madliscon lights his cigar for him, then lights
They puff on thelr cigars, look at each other

the smoke.

JOHNNY
gatting
a lot of press.

MADISON
A substantizl amount -- Natlonal coverage
-~ I'm almost as well known as you, Kovak.

JOHNNY
Almest. There's other ways of gettin'
votes, ya Know.

puffs on his cigar.

A MADISON
I could say I don't know what you're talkling
about. ’

JOHNNY
But you de.

126.X
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MADISON
(seriously)
I've got an old rule.

{a beat)
Power corrunts.
{a beat)
Absolute power corrupts absolutely.
JOHNNY
So?
MADISON

Your power 1s pretty absolute.
Johnny laughs, puffs on hils cigzar.

JOHNNY
I've got an older ocne than that. Don't
bite off more than you can chew.

MADISON
(grinning) . : ‘
Are you telling me that Johnny Xovak 1s
. too blg a blte for the Senate of the
- Unlted States?

JOHNNY
{puffing on clgar)
It's not the future of the Senate I'm
worrled about.

MADISON
(grinning)
Is that a threat?
(Madison looks at Johnny)
Kovak -- 1t's your future you should
worry about.

JOHNNY
Who deo you think you represent, Madlson?

MADISON
The people --

' JOHNNY
No -- you don't represent the people --
you represent yourself —- you represent
ambltion --- you represent meney -- ¢ld
money -~ you smell of the estapllshment,
Madlson --~ and wlthout them -- you
couldn't buy a vote —--
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MADISCON
(stunz)
Let me tell you who you ars, Kovak --
Tou're a pusner -- you push people to do

what they den't want to do -- You use
them. I they stand in your way, you
knock them down. You think you're a big

man, Kovak -- but I don't. You're small
-= you've been bought and sold, ten times
over. 3ut I'm telling jyou now -- I'm

golng to get you and Milano and every
other plece of 'dirt znd I'm going to put
you away for gcod. HNow get out --

JOHNNY
Get off 1t, Madison. You can't win.

MADISCN
{(seriously)
Can't I, Kovak?

JOBNNY
{(after a beat; he rises ang
, heads for the door)

Just think. You could've besn --

{he stors: turns, Tcoks

at Madison)
~= Naw =- you never could have been
President.

Madlson looks at him.

EXT. THE LAS VEGAS STRIP - NIGHT : 175
A series of hotesl sizgns. They say: '"Welcome. TFederation
of Interstate Truekers. Welcome, Johnny Xovak." And: "Las

Vegas loves Johnny Kovak."
INT. THE CONVENTION HALL - LAS VEGAS - NIGHT 176

A huge portrait of Johnny hangs from the rafters. Delegates
everywhere, all of them business agent types.
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" Johnny speakinc to the delegates.

- JOHNNY
I say to Madlscn -- he can go to hell!
The delegates ‘cheer.
) JOHNNY
The Justlce Deoartment -- they can go to
hell! o
The delegates cheer. A
JOHNNY ™.
Nobody's gonna discredlt this unilon!
The delegates cheer. Johnny'grins. , ™~
| JOHNNY

‘ Do I have your support?
- Delegates respond wlth a roar of approval..

| | DISSOLVE TO:
INT. THE CAUCUS ROCM - SENATE OFFICE BUILDING - DAY, 177

A stately chamber with vaulted celling, red carpets, arching
windows, marble pillars, glistenlng chandeliers. The chamber
is packed. Madison and the other senators are sitting on an
elevated rostrum at the front of the room. Madlson bangs his
gavel.

. MADISON
We willl call our first wltness. Mr. Frank
Vasko.‘

A broken, very haggard man gets up. We are shocked that this
is Frank Vasko. . .

MADISON
Do you swear to tell --

INT. THE CAUCUS ROOM - DAY 178

.Vasko sitting, testifylng. 3Silence in the room.

MADISON
What did Mr. Kowvak say when he visited you?

VASKO
He sald 1t was nothin' personal, but I
had to sign up. He sald 1f I didn't
sign up, then some of the other companles
wouldn't. :
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MADISON

Anything else?
VASXO

It was a long time ago --
- MADISON

But you didn't silgn up?
VASKOQ

No.
MADISCN

Why not, Mr. Vaske?

VASKQ
Senator, my men voted not to jeoiln the union.
I wasn't gonna make them do somethin' they
didn't wanna do. :

MADISON
But you signed up nevertheless, after what
happened to your wife.

VASKO
Yes, sir.

MADISON
(after a beat)
Mr, Vasko, what -- uh, what were the, uh,
-- personal consequences -- of what
happened to your wife?

VASKO
Well, she was afraid.
| MADISON
Can you be more specific?

VASKO
Afraid to go out on the street. To shop.
Go to church. 8She sald they were followlng
her. She kept the house dark at night,
rolled the shades down during the day. They
were watching, she said.

MADISON
I only have one more questicn. I know this
will be painful te you. Belleve me, Mr.
Vasko, I wish to cause ycu nc more pailn,
Was your wife institutionalized?

VASKO
Yes, sir.
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MADISON
For how long?

VASKO
Two years,

MADISON

That'll be all,
‘179 INT, THE SENATE CAUCUS RQCM -~ DAY

Babe Milano, locklng cool and confildent, with lawyers on
both sides of him, A packed gallery.

MADISCHN
You're a friend of John J. Xovak's, aran't
you, Mr. Mllano?

MILANO
I know him, sure.

MADISON
How long have you had thils friendship?

MILANO
I don't know, I've known him a long time.

MADISON
Flve years? Ten? Twenty?

MILANO
About twenty, I'd say.

MADISON
Now, Mr. Mllano, have you ever been 1in
trouble with the police?.

MILANO :
A long time ago, Senator, I'm not gonna
deny 1it.
MADISON
Can you give us a list_of your arrests?
MILANO
I can't recall.
MADISON

(looking at a sheet of paper)
Extortion, bribery, susplcicon of murder,
- suspilclion of conspiracy to commit murder.,
Isn't 1t a fact, Mr. Mllano, that you are
one of the leading figures of organized
¢rime in this country?

130,
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MILANC
No «= 1t's not. I'm a buslnessman, that's all.

The audience laughs.

MILANQ
Beside of which, there's n¢ such thing
as that.

MADISON :
As what?

MILANO

Organized c¢rime. Whenever crime happens,
it's always pretty dlsorganized, you ask me.

The audience laughs.

MADISON ,
But isn't it a fact, Mr, Milano, that for
the past thirty years you've perscnally
Known mest of the dangerous c¢riminals in
this country?

MILANOQ
T don't know what you mean =-- dangerous
criminals. -
: MADISON
Did you know Mike Farchlione?
MILANOQ
No. .
MADISON
Albert Olmi?
MILANO
No. :
MADISCN
Frlends of yours?
MILANO

No friends of mine.

MADISON
Since these men were executed for thelr
erimes w- B

The audience laughs.

MADISCN
== do you think i1t's failr to say they're
dangerous criminals?
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180

181

MILANO
They 're not dangerous no more.

The audlence laughs.

: MADISON
Can you recall, Mr, Mllanc, that you own
the major lnterest 1n the Bilg Top
Entertalnment Corporation of Las Vegas?

MILANO

It's all in my income tax forms you got,
Senator.
The audlience laughs.
MADISON

And didn't the Blg Top Entertainment
Corporation recently negotliate a 2.5
mlllion-dollar loan from the pension
fund of the Federatiocn of Interstate Truckers?

Hls lawyers talk to Mllano.

MILANOQ
That's no secret,

MADISON
Did you talk to your friend, Mr. Kovak,
about lending you that money?

MILANQ
I talked to the trustees of the penslon fund,.

MADISON
But didnt't you talk to your friend, Mr.
Xovak, about glving the lcan to you?

MILANO

Nobody likes to negotilate wlth him. I'd
rather negotlate with you any day.

The audlence laughs. Madison looks exasperated.

EXT. FREEWAY - DAY 180

A long convoy of trucks on an exilt ramp of a freeway heading
In the direction of a sign that says "WASHINGTON."

INT. THE CAUCUS ROOM - DAY 181

Doyle, flanked by lawyers, 1in front of the committee. He
1s humorless, deadpan. Madison 1s serious, angry.
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181 CONTINUED:

L MADISON
' State your name,

DOYLE
{in a monotone)
I respectfully decline to answer because I
honestly belleve my answer might
Incriminate me.

MADISON .
Do you honestly belleve that if you told
us what your name 1s, that 1t might
ineriminate you?

Doyle talks to a lawyer.

DOYLE
It might.

MADISON
It must be very difficult to have a name
of such burden to you.

182 EXT., THE STREZET - DAY

L The trucks; slde by side, going down Connectilcut Avenue
e 4 slow speed, Cars are blocked behind them, honking.

183 1INT. THE CAUCUS ROOM - DAY

MADISON
Isn't 1t a fact, Mr. Doyle, that you helped
your friend Mr. Mllano secure a 2.5 million-
dollar loan from your union's pension fund?

DOYLE
I respectfully decline to answer.

MADISON
Let me understand. Do you feel that 1f
you gave a truthful answer to this committee
about helping gangsters wilth unicn money,
with the funds of your members -- that your
answers would tend to incriminate you?

DOYLE
It might.
MADISON
| Is that right? .
P DOYLE

It might.

IR e
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CONTINUED:

MADISCN

Can you speak up? I didn't hear vou,
DOYLE

It might,
MADISON

It might what?
DOYLE

It might incriminate me.

MADISCN
Thank you.

EXT. THE STREET - DAY

4 Jack=knifed truck 1n front of the White House. The
driver talking to policemen, grinning, sinrugging -his
shoulders, Traffic in frcnt of the White House blocked up.
A lime trying to get out of the White House driveway 1is
blocked by the truck. The driver of the limo backs up.

INT. THE CAUCUS ROOM - DAY

'MADISON
(angrily) '
Isn't a fact, Mr. Doyle, that without theilr
consent, your membership's funds are belng
used to further the interests of organized
crime 1in thls country?

DOYLE
I respectfully decline to answer the --

The audience buzzes,

A LAWYER
I object to his line of questioning --

MADISON
(angrily)
Answer the gquestion, Mr. Doylel

DOYLE
I respectfully decline to answer because
I honestly belleve my answer might tend
to lneriminate me.,

MADISON
(angrily)
Is there any question we can posslibly ask
you here, the answer to which will not
ineriminate you?

183
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DOYLE
I refuse to ——

MADISON
That's all, You disgust me. We will
reconvene nine o'clock Monday morning.

He bangs his gavel.
EXT. A STREET/INT. LIMOUSINE - AFTERNOON 186
The car 1s stopped in traffie. The chauffeur is HONKING

hls HORN, Ahead, two trucks are broken down on the road.
In the back seat Madlson and Roterts,

ROBERTS
This 13 incrediblel
MADISON
It's 'push,! that's all. Why wouldn't he

push us?
We HEAR HORNS HONKING,

We HEAR more HORNS HONKING, Madlson gets out of the llmousine,
looks at traffic jam. Roberts Joins him.

MADISON
{grinning after a beat)
I'11l tell you something, Dave. All the
trucks and all the horn honking -~

We HEAR more HORNS HONKING.
MADISON
-= 13n't golng to keep me from putting
Kovak on that stand.

Very loudly, deafening, we HEAR HORNS HONKING.

"INT. MADISON'S SENATE OFFICE - DAY 187

Abe 1s seated across from Madison.

MADISON
I'm glad you came. You can see we've had
our problems, '

ABE
I can read.

MADISOHN
Look, I'm golng to level wlth you.

. ABE
Go ahead.
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TADISON
(after & beat :
I can't do 1t without you. Without you
he's won.

ABE
And yout'wve lost. Isn't that what you're
worried about?

MADISON
(angrily)
The hell with me! We're talklng about this
country. Those trucks he sent 1in here
Friday. He paralyzed thils city.

Abe doesn't say anything.

'MADISON

(angrily)
He paralyzed the natlion's capltal. Don't
you care about that? Does he own you, too?

ABE
What do you mean?

MADISON
(angrily)
You know what I mean.

ABE
(after a beat)
I work for the union, nobody else.

MADISON
(angrily)
You work for Johnny Kovak. Johnny Xovak
works for Babe Milano., It's that simple.

ABE
(after a beat)
We'll handle our own problems 1nside the
union.

MADISON
When? This committee is willing and able
to do 1t now. HNot years from now -- think
abgout 1t!

Abe doesn't say anything.

MADISOHN

g Mr. Belkin. Your sillence condones what's

happening.
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Abe doesn't say anything.

MADISON
(softly) .
All we need 1s filller, background, Mr. Belkin.

CAMERA MOVES IN on Abe.
INT. JOENNY'S WASHINGTON OFFICE - NIGHT 188

Doyle, Johnny and Bernle Marr in Johnny's office., They all
look exhausted. Johnny walks arcund the office. Doyle
stalks him as he walks,.

DOYLE
Abe's golng to testify. Belklin was here
to see Madison. I told you. I told you
"the day'd come that sonofabltch'd -- turn.

JOHNNY
411 right, Vince, You told ne.

There's a momentary silence, Johnny looks at him, looks
away 1n disgust.

DOYLE
Let's get Milano to handle this.

JOHNNY
Keep Milano out aof it.

_ DOYLE
Do you know what'!s goin' come out? That
stuff about the weddilng present? He's
gonna pin you for takin' a brilbe.

JOHNNY
(angrily)
I din't take nothin'. I want Milano out
of 1it,
DOYLE

{angrily, loud)
He's gonna ruln you! He's gonna ruin us,
he's gonna ruiln the union!

BERNIE
He's right Johnny .

Johnny reacts =-- says nothing.
EXT. A CONSTRUCTION SITE - DAY ‘ 189

Two flgures, Milano and Johnny, alone, surrounaed by
unfinished conerete foundatlions..
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CONTINUED:

MILANO
You know the kinda heat we're gstitin'?
not just talkin' abcut ne. 41l of us.

JOHNNY
(angrily)
I can handle 'emn.

MILANO
(calmly) ' :
The Justice Deuartment. The Treasury.

The F.B.I. You're gonna fight the whole

goddamn government?

JOHNNY
] (angrily)
What the hell you want me to do, Babe?

MILANO
(change in tone. looking
away)
I don't know.
(a beat)

I'm

I was talkln' to some of my friends. Maybe

you oughta let Vince run it for a whille.

. JOHNNY
(grinning)
Resign? You want me to resign?

MILANO
You gotta think of tne heat, Johnny --

JOINNY
{angrily)
You don't tell me how to run my unilon!

MILANO
Listen to me, we'lve been good to you ==

JOHNNY
(angrily)
Nobody tells me that!

Milano walks a few steps away.

MILANO
{(his back to Johnny, low)
Belkin testiflies, you're through.

JOHNNY
(after a beat)
Whattaya afraid of, Babe? They get me,
they'll get you, too.

138.
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189 CONTINUED: . 189
Milano turns to Johnny.

MILANO
(low, but firm)
He 1sn't goln' on that stand.

Johnny looks at nim, understands what he means.

JOHNNY
(low, but furious)
Don't even think 1it!

Milano turns away from him, Johnny goes to him, grabs him.

JOHNNY
{(threateningly)
You hear me?

Milano looks at nim: Johnny slawly lets him go.

MILANO
{after a beat, smiles)
We've been friends a2 long time, Johnny.

JOHNNY
{cold) .
We've never been friends!

MILANO
{walks away)
It's time to retire, Xovak.

189A.INT. XOVAK HOUSE - DEN - NIGHT o .1894aX

Johnny nervously paces the length of the den as Anna sits
in an overstuffed chair.

ANNA

I think you only have two cholces.,
JOHNNY

.+. I know that.
ANNA

You can elther call and try to settle
thls over the phone cor go meet with him.

JOHNNY
He won't meet.
_ ANNA )
I don't belleve that, he's 8tlll your
friend -- he Just fesels he has a duty

~ %o the union. -
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189A CONTINUED: : 1894X

Johnny slts down and {fac=2s hls wife.

JOHIM .
-~ I want to know what you think.

ANNA
You should meet with ALbe.

JOHNNY
What do you think zbout m=2? You know
the whole story -- Abe thinks I sold
out, I want to know what you thilnk.

ANNA
Don't you know?
: JOHNNY
I Just want to hear 1t from you -- I

don't know anything anymore.
Anna leans forward.

"ANNA
== You did what I would'wve done.

EXT, ABE'S STREET - DAY 190X

A taxi pulls to the curb in front of Abe's modest L.A. home
... pPaylng the taxi, Johnny watches 1t pull away.

Johnny knoeks on the door. and a palr of hefty F.B.I. agents
answer.

JOHNNY
I'm looking for Abe Belklin --

Molly comes to the door.

MOLLY
(to the men)
ves It's all right --
(holds open the door)
-= You shouldn't've come, Johnny.

JOHNNY
{entering) ‘
T want to talk wlth Abe.

INT. ABE'S HOUSE - HALLWAY - DAY 191X
They stand in hallway.

MOLLY
He doesn't want to talk.
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e JOUITY
eo M01ly... L3k nim -- plsaze, 1t's
impeortant tc both cof ycu. I have to
talk with Abe.
MOLLY
He doesn't want to talk.
ABE (0.3.)
Who is 1it? '
Molly moves tc an open door that leads to a workshoo in the
garage. : X
MOLLY

Itts Johnny.
Johnny crosses behind HMolly and looks downstairs at Abe.

JOHNNY -
It's me -- how're ya?
(zees. dounstairs)
... Nlce house.

192 INT., ABE'S HOUSE - GARAGE - DAY : 192X
Johnny's hand 1is extended.

ABE
.+ We got nothin' to talk about.

Johnny's hand 1ls stlll extended.

JOHNNY
Hoew you feelin', Abe?

ABE
Say what ya got to say.

JOHNNY
How're the klds?

L

Abe almost smlles and flnally shakes Johnny's hand.

ABE
Fine, you bastard.

JOHNNY
e.- Abe, yvou've gct a famlly, they'lve got
to be the most impeortant thing to you =--
; It's your business to stay salfe -- don't
St T testify for Madison -- 1f we got problens,
let's take 1t before thsz Unlcn Review Board.

ABE
¥You are the Revlew Board.
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192 CONTINUED:

o . JOLNNY
I don't want you hurt.

ABE
You gonna hurt me, Johnny? Don't
threaten me.

JOHNNY

I came to help! I didn't come to threaten!

The agents come to the door, at the top of the stairs.

ABE
It's all right -- all I want to do is
elean it up -~- get 1t right -= get rid
of the dirt like Mllano an' his friends
... you slept with them, Johnny, I didn’t
=~ T don‘t owe them ncthin'.

JOENNY

I had to make deals, ya know that.
ABE

I know that...

ixﬁr The mood cocls down and Johnny sighs.
JOHNNY
{sadly)

You have to do 1i?2
ABE

+e. Yeah.
JOHNNY

¢+« Then do it.

{(Johnny turns and slowly
starts up the stairs; he
stops, turns, looks at
Abe: gently)

Ya know what the problem is?

AEBE
... What?

JOHNNY
We should never have left the o0ld
neighborhood.

Abe moves to Johnny, they embrace awkwardly.

T JOHNNY
(his eyes molst)
See ya around,.



193 INT. KOVAX EQUSE - DAY

194

Johnny 1s packling -=- Anna assists

SEEN walting with the car.

ANNA

Are you sure you don't want me to come

along?

JOHNNY

I don't want you to be bothered by

reporters.

ANNA

I could stay at the hotel.

JOHNNY

cee -1t'S better you stay here.

Johnny closes the sultcase.

EXT. KOVAK HOUSE - DAY
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~— Qutslide, Bernle 1s

The front door owens and Johnny and his wife step outsilde.

The mood 1s somber.

JOHNNY

This won't be a long trip, so don't do
anything funny behind my back.

. ANNA
(smiles)
.+« 1 promlse -~ call as scon as you-
land,.
| JOHNNY
Where's Joey?
| ANNA,
In school.
JOHNNY
I must be gettin' senile...
Johnny holds Anna c¢lose. ~- they. kiss.
ANNA

«+2 I love you.

JOHNNY
What brought that on?

ANNA
It must be the heat.

Johnny smiles weakly and enters the car.
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INT. ABE'TS HOUSE - DAY

ARE
{(to Molly)
Now look, I'm zoin' out or the groceriles
the same way I always de. Tou comin!
with me or not?

MOLLY
Abe, let them go for 1t --

FBI MAN
I'd be happy to go, Mr. EBelkin., Wa've
got instructions from Washington to ==

ABE
Look --= I ¢can run ny own 1ife!

MOQLLY
{pointing to the other room)
Abe, the kids.

ABE
You comin' or not?

MOLLY
Ch, all right.

The kids come into the room.

ONE OF THE CHILDREN
Can we come, tco?

ABE
(after a beat)
No, you stay here.

ONE OF THE FBI MEN
I'11 stay with them.

ABE
{impatiently)
You got the 1list, Molly?
INT. A SUPERMARKET - DAY

Abe, Molly and the FBI Man at the cash regilster with a full
cart. The store 1s Jammed.

ABRE
Damn .

Molly and the FBI Man look at him.

ABE
The ice cream.

Molly starts back toward the ailsles.

=
D
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196
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ABE
I'll get it.

He walks back, gets the ice cream, then walks back to the
reglster area, smiling. %“hen he walks out of the ailsle into
the cash register area, he sees a heoldup is in prosress.’ Two
ski-masked GUNMEN holding shotguns are at the front of the
stere. Another masked funman 1s moving from cash register to
cash register wlth a paper sack. Abe moves over to Molly and
the ¥BI Man, who are watchlng the Gunmen. Abe loocks at the
FBI Man gquestlioningly. The FBI Man shakes his head.

‘ ONE OF THE GUNMEN
Nobody move, folks! Nobody gets hurt!

A few ailsles away from them, one of the Gunmen FIRES his shot-
gun at a store securlty guard. At the same time, the FBI Man
notices another Guman swinging his shotgun in thelr direction.
He reaches for his gun.

FBI MAN
(to Abe, sereaming)
Run!

The FBI Man FIRES a SHOT that doesn'’t hlt anyone. Abe and
Molly turn and run. One of the Gunmen FIRES at them. Abe 1is
hit. Meolly runs in panic, falls to the ground and screams.

The FBI Man 1s also hit and drops hls gun. At the aame time,
another Gunman FIRES hls SHOTGUN several times in the alr and
in the direction of the customers, who run wildly down the
alsles. Two of the Gunmen move over to Abe and the 31 Man
and FIRE at them TWICE more. We HEAH PEOPLE SCREAMING.

197 INT. THE SENATE CAUCUS ROOM -~ DAY 197

Johnny walks 1n with Bernle Marr and two distinguished,
elderly lawyers. Many in the audlence applaud. Johnny sits
down alone at the table. The lawyers and Bernie Marr sit in
the front row. Johnny 1s 1n his shirt sleeves, his coat
draped over the empty chalr next to him. NMadlsen looks up
and grins at him. Johnny smliles. Madison bangs his gavel.

MADISON
May we have gquilet, please?
(he bangs his gavel)
I'm sure we all want to hear every single
word Mr. Kovak has to say.

The audience guilets.

MADISON
Before beginning this hearing, I'd like
to express my sympathy -- Abe Belkin, a

union official from the West Coast, who
was scheduled to testify here today, was
kllled less than twelve hours ago -=-
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The hearing explodes with the reactilon.

CLOSEUP of Johnny reacting. He Jumps up, confused. Tragedy
spread across hls face -- reallzing what has happened -- he
glumps back iInto his chailr. Madlson gavels for order as the

press box erupts 1n confusion.
Johnny's ATTORNEY Jumps to his feet.

ATTORNEY
Senator bMadison. 3enator Madlson --
in consideration of thess events -= 1
move for a postponement of thls hearing
- for at least 48 hours.

MADISON
I'm sure we are all grieved by Mr. Belkin's
demise ~- but 1s there any other reason for
postponement beyond grief -- Counsel? Does
Mr. Kovak wlsh thls postponement and -- 1if
S0 -=~ for what reasocons -- ?

) ATTORNEY
Senator -- I'm sure everyone here
realizes --

He breaks off.

Johnny touches his arm -- they whisper -- the Attorney sits
down. Johnny leans towards the microphone.

-

. JOHNNY
(mumbles)
Yed.
MADISON
Yes what?
JOHNNY

Yes =-- I came to teatify!

MADISON
For the record, Mr. Kovak -— you are the
national president of the Federation of
Interstate Truckers, are you not?

JOHNNY
Yes --

" MADISON
Could you speak up, Mr. Kovak?

| JOHNNY
(louder)
Yes.
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MADISON
Mr. Kovak, how many members 4o ycu have
in your union?

JOHNNY
Nearly two million.

MADISON
And what exactly 1s the scope of your
authority as president of the union?

JOHNNY
b - I represent the nmen.

MADISON
(grinning)
Is that all?

JOHNNY
Everything that's on wheels is ours.

. MADISON
Ours or yours?

JOHNNY
I represent them.

MADISON .
Doesn't 1t frighten you to think of
all this power -- in the hands of one
. ' person?

JOHNNY
No.

MADISON
I see.
(a beat)
Isn't 1t a fact, Mr. Kovak, that in
your hands the Federatlon has gained
a reputatilon for strong-arm tactles?

JOHNNY
That 's not true. :

: : MADISON

L Isn't it a fact that many of ycur

— ] members, especlally your business
agents, have criminal records?
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197 CONTINGUED: (3) ' 197
JOHNIY
Saonme,
MADISON
You admit that?
JOHNNY
Yes =« Abe Belkln and me were arrested X

five times durinz the Consclidated Strike.
(pause; he looks at
Madison)

Did that make us criminala?

‘ MADISON
Do you belleve Vincent Doyle, 2 union
officlal of yours, should be suspended
from office 1if he refuses to answer
guestions on the ground of self-

inerimination?
JOHNNY
If he takes the Fifth?
MADISON
That's right.
JOHNNY
It's part of our Bill of Rights, isn't 1t?
That's what thils country's a2ll about. I'm - X
not gonna go agalnst that. I'm just not X
gonna do 1t.
MADISON
Mr. Kovak, do you know Anthony Milano?
JOHNNY
Yes.
. MADISCN
You're friends?
_ JOHNNY ‘
Not friends. I know him. X
MADISON

And your union recently gave one of Mr,

Milzno's eoncerns. Blg Top Enterprilses

Corneoratlion of Las Vegas, a loan of 2.5

million dollars from your pensicn fund

and additional loans totalling 6.2 million ¢
dollars? e

JOHNNY
Yes.
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ADISON

Did #Hr. Mllzano asx vcu te zive him the
loan as a faver to him?

- JOHNNY

He talked fo the ftrusteess.
MADISON

You're one of the pension fund trustees?:
J CHNNY

That's right.
MADISON

And you voted to gilve him the loan?
JOENNY

Along with eleven other truste=ss.
MADISON

How long have yvou known Mr. illanoc?
JOHNNY

A long time.
MADISON

Have you and Mr. Milano ever bean involved
in previous business transactions?

JOHNNY
I might have -~ I don't remsmbar. X

- MADISON
(after a beat) ;

I have here a sworn deposition by Abe
Belklin stating otherwise. What about
the Haley Jukebox Company of Pontiac,
Michigzan? Isn't 1t a fact, Mr. Kovak,
that when you headed the Midwest Councill
of your union, you foreced businessmen to
buy Haley Jukeboxes?

JOHNNY
I never personally forced any buslnessman X
to de that. :

MADISON
A{grinning)
Isntt 1t a fact that you told kar owners
L that unlessg they used Haley Jukeboxes,
— . your drivers wouldn't deliver liguor to
them? :

The crowd buzzes a blt. Johnny looks slightly uneasy.
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JOHNNY

At- the time I had no crclee.
MADISON
Come aon -- everybody has a cholce, Mr.

Kovak.

{a beat)}
Isn't 1t a fact that the Haley Jukebox
Company was at the time cwned by Mr.

Anthony Milano -- 7
JOHNNY
. He may have had an interest in 1t.
MADI3ON
{grinning)

And 1isn't 1t true thaft te convince vou to
help nis firm -- Mr, Milano pald you a brite?

There is a lot of noise in the audience. Johnny looks.

startled.

JOHNNY
That's a lie.

MADISCON
A bribe 1n the form of a weddlng preserit?

Much noise in the audience.

JOHNNY
It's a lie you dreamed up for your
headlines.

MADISON

You're under oath here! I have tapes and
depositions that say you're dreaming if
you think you can discredit this Senate
hearing -- You're under oath!

JOHNNY
I know that and I'm telling you I never
took nothin' in my 1life.

145G,
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Madison grins at him. Jeohnny's lawyers get up frcm the front

row of the audience and sit down next te¢ Johnny. Johnny

doesn't acknowledge thelr prasence, doesn't tell them te go

away, elther. Jchnny loocks at Madison, walts. There is

.81lence in the room.

. MADISCN
Nothing, Mr. Kovak?

' JOHNNY
Nothing.
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197 CONTINUED: (&)

- MADISON
(zfter a pause, qulstly)
Have you sver killed anyons, Mr. H{ovax?

There 1s pandemconium in the hearing roon.

JOHNNY
If you asked me that outsids this room,
I'd sue you for everything you got.

MADISON
Is your answer no?
. JOHNNY
. That's right.
MADISON
What's right?
JOHNNY

(angrily)
That's right, I never kllled anybtody.

MADISON
You're sure?

sohnny doesn't say anything.

MADISON
(after a long pause)
Isn't 1t a fact, Mr. Kovak, that during
a strike riot that you led in 1938, you
indeed killed a man with an axe handle?

Pandemonium in the hearing room. Johnny looks stunned.

JOHNNY
It was self-defense!

: MADISON

{over the noise)
Isn't 1t a fact that you repeatedly beat
this man, on or about the head, and digd
in fact cause his death?

Wild pandemonium. His lawyers talk excltedly to him.

MADISON
dnswer the question, Mr. Kovak! Did you,
in 1938, commit murder?! Or -- more
Important -- did you consplre to arrange
the murder of Abe Belkln some twelve
hours agn?! '

_ JOHNNY
{Jumping to his feet)
That's a lle -- I'm not gonna sit here and
be accused of 21l kinds of things without --

e
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HMADISON
Answer the gquesticn!

JCHENNY
~- a shred of eviderce. I tried toc give vy
the truth -- vou don't want the trutht!t Ab
was llke my bhrother.

oLl
e

EatEa i

MADISON
You're not answering the questicnl!

JOHNNY
Abe and me we llved together -- we hullt this
unlon together —-- what the hell do you know
about anything?! You wanna sese your name 1n
the paper temorrow next To 2 btunachz goddamn X
lies. You think I'm gonna stand hsre znd l=t ' X
you make a living offa Abe's blozd -- vou
sonofabitech --

MADISON
We can hold you in contempt.

JOHNNY
Do anything you want! I'm not gonna answer
nothing more. i

MADISON
(banging his gavel over
rising shouts from the
crowd)
You are 1in contempt!!?

JOHNNY _
(on his feet now; shouting
and pointing at Madison)
Contempt! No! I hold you in contempt -~ 1
hold this hearing in contempt -- I hold Milano
in contempt. I hold myself in contempt.

CLOSE SHCTS OF MADISCN, BERNIE MARR, ATTORNEYS AND 198
COMMITTEE MEMBERS

JOHNNY 199

JOHNNY
{(his volce rising in anger;
he 1s wild now)
You may bring me down -- but you can't bring
this union down -- Bescause we c¢an close this
country down!! This unien was pullt of
brotherhocd... and there ain't nothlin' strenger!!

The room 1s in turmell. Johnny pushes the table away, over-
turning chairs and hezads for the exit. Pushlng his way
through the crowd of reporters and others.
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EXT. THE SENATE - WASHINGTON, D.C. - DAY 200

Johnny emerges 1into the sunlight at the top of the steps

leading t¢¢ the street. His appearance slgnals a DEAREZNING
BLAST of PCWER HORNS.

CLOSEUP OF JOHNNY REACTING TO THE SCENE ' 201

JOHNNY'S POV 202
Stretching almost as far as we can SEE -- are trucks of zll
kinds. Jammed together -- filling the streets and overflowlng

on to the sidewalk. The NOISE and CHEERS of the men bulld
as Johnny ralses his arms in salute. He moves to the tcp of

_the long flight of steps -~ he grabs a bullhorn from a demon-

strator.

JOHNNY
(velling to the men)
I say to Madlson -- he can to to hell!

They cheer.
_ JOHNNY
I say to the Justlce Department —-- they
can go to hell,

They cheer, .

_ JOHNNY
Nobody's goin' to destroy thils unicn ==

"The HORNE ROAR.

. JOHNNY
You want me -- you got me!

The cheers and HORNS reach a climax.

EXT. KOVAK HOUSE - NIGHT : 203
Bernie Marr's car pulls up into the driveway. He turns off

the engine and gets cut, moving to the trunk. The street 1s
qulet in the early hours of the morning.

EXT. BACK OF THE CAR = NIGHT 204

Bernle opens the trunk -- takes Johnny's sultcase and brief-
case ot -—- and places them.in the drliveway.

."dJohnny emerges from the car -- he looks tired and haggard.

BERNIE
You look tired.
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CONTINUED: 204

JOHEMNIY
Yeah...
{looks at house)
«+v. Everybody's asleesp.

BERNIE

t's late.

Jd OHNNY

Wanta come In for a drink?
BERNIE

Sounds good, but I'm really tlred, too.
JOHNNY

C'mon == I feel like talkin' some more.
HBERNIE

If it's 21l right with you, I'd 1like
to get some sleep.

JOHNNY
ees Sure -~ wetll talk tomorrow.

_ BERNIE
Okay. Good night. , .

He gets quickly into the car and backs out of the driveway.
EXT. FPRCNT DOOR ~ KOVAK HOUSE - NIGHT _ 205

The front porch-light has been left on. Johnny takes a key
c¢haln out and opens the door. He enters the darkened house.

INT. KOVAK HOUSE - NIGHT 206
Johnny hangs hils overcoat on a coat rack near the door. The
only SOUND comes from the TICKING of a GRANDFATHER CLOCK at

the base of the stairs.

Johnny slghs weardly and ascends the stalrcase.

The stalrs groan slightly under his weilght. Reaching the top,

he quietly enters hls bedroom... He sees the form of his
sleening wife and he leans over to kiss her... hils face drops

- 88 he whips off the covers revealing a row of pillows...

Johnny rushes out of the room.

JOHNNY
{shouting)
Anna! Annal

He enters the childrens' room and turns on the light. The
beds are neatly made -- Empty... He explodes with a wall of
fear and anger... He rushes into his room and removes a
pistol from the night table drawer.
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CONTINUED: 206

'He's checking the gun and moving quickly now. He crosses

the landing -- sweat breaking out on his face -- As he reachss
the top of the stairs he looks down,

JOHNNY
{shouting)
Anna!  Anna!

The stairway flares bright from the flash of a twelve gauge

shotgun. Jonnny sways as the &+€0T tears into his chest,
then plteches forward down the stairs.

His body comes to a stop at the bottom -~ Johnny Kovak is
gone. '

The only SCUND is the CHIMING CLQCK.
Two figures move towards him.

ANGEL'S VOQICE
Get the bag.

FREEZE the FRAME and FADE TO BLACK.




