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INT. I3ARGUEN HOUSE -- BEDROCM - DAY

§—s

A flickering candle illuminates che pale, solemm face
of EVA, aged 7. JUANA IBARGUEN, a buxom woman in her
early 40's slips a black veil over her daughter's head
and bustles her children out of the bedroom o tche
funeral of her mam, Juan Darte, shooting a last cezr-
stained glance at his photograph on the wall, draped
in black crepe. The door closes, blowing ourz the
candle. Darkaess.

EXT. IBARGUEN HOUSE - DAY 2

Juana and her five childrem, ELISA, BLANCA, JUAN,
HERMINDA and Eva (whose ages range from 15 down to 7)
dressed in mourning and carrying wreaths leave their
ramshackle home in Los Toldes, 2 small, depressing
pueblo in Argentina, and hurry up a dustcy back screec
toward the TOLLING OF DISTANT RBRELLS.

EXT. MAIN STREET LOS TOLDOS - DAY 3

Juana and her family hurry breathlessly around a cormer
in time to £all iz ac the tail end of z small fumexzal
corzage heading toward a white stucco church at the end
of the streert.

EXT. CHEURCH OF THE SACRED HEART - LOS TOLDOS - DAY 4

TILT DOWN from the tolling bells TO SEOW the Zuneral
cortege entering the church. 3But as Juana and the
children reach the porch their wavy is barred by a
tough-locking SOLDIZR wearing a black arm band.

SOLDIZR
Legicimacte family only, sencra.

The childzen aze uncomprehending, but Juana quickly
overcomes her inmitiazl shock.

JUANA
We are nis natural family, lez us
pass.

SOLDIZR

You have no cight to be hera. You
have no c¢laim on hizm.

(CONTINUED)
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Young Juzn, though only im his tsens, Zesls compelled
to upheld the family honor.

JUAN
Anybody can go to church. Let us
pass.

SQLDIER
Bastard!

With a look of conmtempt he gives Juan a shove, knockiag
bim to the ground. A moment lacter the Soldier has en-
tered the church and closed the door om the Ibarguens.
Juan bursts into tears. EHer daughters are shocked and
frightened -~ except for Eva, who wipes a trickle of
blood fzom a small cut on her brother's lip. As che .
REQUIEM MASS SOUNDS MUFFLED chrough the heavy doors,
young Eva utters a simple vow:

EVA
Wnen I die, everyone can come.

NOTE: For the remainder of the f£ilm all the dialogue
i3 sung to a virtually continucus musical score.

EXT. BUENOS AIRES : 5

EVITA DEAD. A bold newspaper headline with a photo-
graph of Eva Perom looking her most glamorous. Also
seen are the time and the place: 26 July 1952, Buenos
Aires. MUSIC, and a great CLAMOR OF BELLS, CANNONS,
and the CEANTING of the name Evitca. This is Buenes
Aires on the day of Eva's fumerzl. The paper is
snatched away from the hand of a newsvendor by CHE, 2
young jourmalist, dark, bearded and in casual clothes.
His face bears scars from z rescent "'beating up"” and his
right hand is bandaged.

EXT. BACX STREET - 3UENOS AIRES - DaX 6

Deserted but for a couple of mangy dogs. Thumbing thzu
his newspaper, Che hurries by a succession of closed
shops and shuttered windows. Glancing over his shoulder
to make sure he is not being followed ne ducks thru a
broken fence fronting a vacant lot. The SOUND OF THZ
FUNERAL haunts him like z ghest.

2XT. APARTMENT BLOCX - DAY

L)

Che slips bercween wo planks and nuzries down a 2
of steps leading to the bDasement wiilch nhe entars. .



INT. BASEMENT APARTMENT BLOCK - DAY

Dark and desercad. Che runs up the back scairs.

INT. APARTMENT BLOCX - SIXTHE FLOOR = DAY

Che pokes
ALl cleax.

bis head around the cormer of the stairway.
He hurries alomg the corridor unlocks a

door and enters.

INT. CHE'S APARTMENT - DAY

Total disorder. The place has been taken aparec.

Clothing,

books, papers, scattered everywhere, Surmi-

ture smashed. Che takes in what was once a smarc flat
with a bitter smile. He finds 2 suitcase, and hastily
starts packing a few possessions =-- clothes, documents,
etc. A folder containing "stills" of Evita cascades

to the floor. Angrily he kicks them aside buc seill
she clings. He expressas his obsession in "OH WEAT A
CIRCUS” to the comntinuing SOUNDS OF THE FUNERAL
drifting in through the broken window.

CHE

Q0 what a cizcus! O what a2 show

Argentina has gone to town

Qver the death of an actress called
Eva Peron

We've all gome crazy _

Mourning all day and mouzaing all
night

Falling over curselves to gez all of
the misery right -

Q0 what an exit! That's how to go

When they're ringing your curtain
down '

Demand to be buried like Eva Peron

It's quite a2 sunset

And good for the cowmery in a
roundabout way

We've made the front page of all
the world's papers today

But who is this Santsz Evica?
Wwhy all this howling hysterical
sorzTow?
Wnat kind of goddess
Has lived zmong us?
How will we ever
Get by withcut hexz?
(MORZE)

(CONTINTZD)
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CONTINUED: L0

CHEE (CONT'D)

She had her momentcs -- she nad
some sStyle

The best show in cown was the crowd

Queside the Casa Rosada crying
'Eva Peron’

But that's all gome now

4s soon as the smoke from the
funeral clears

We're all going to see =- and how!
== she did nothing for years!

Against his will, Che is drawn to the window.

CUJT TO:

EXT. THE CATHEDRAL - CEETS POV - DAY 1l

The great funeral cortege is approaching the Basilica
to the accompaniment of the CHANTING CROWD. Evica's
¢ofiin rests om a gun carriage drawn by twenty-fous
pall bearers.

. CROWD
Salve regina macer misericordize
Vica dulcedo et epes nostTa
Salve, salve regina .
Ad te clamamus exules £ilii Eva
Ad te suspiramus gementes et fleates
Q clemens 0 pia

RESTUME :
INT. CHE'S APARTMENT - DAY 12

wnere Che continues his tirade as he searches for
something.

CZE
You let down your people, Eviza
You were suppcesed to have been
irmmortal
That's all they wantad
Not much to ask Zfor
But in the end vcu
Could not deliver
(MORE)

(CONTINUED) -
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CZz (CONT'D)

Sing you £cols! But you got it
wrong

Enjoy your prayers because you
haven't got leng

Your queen is dead, your king is
through

She's not coming back to vou

Show busimess kapt us all zlive

Simee 17 October 1945

But the star has gome, the glamour's
worn thin

That's a precty bad stace for a
state to be in

Instead of govermment we had 2 stage

Instead of ideas a2 prima domna'’'s zTage

Instead of help we were given a czowd

She didn't say much but she said ig
loud

Sing you foecls! But you get it
wrong

Enjoy your prayers because you
haven't got long

Tour queen is dead, your kizng is
through

She's not coming back to you

Che unearths z sheaf of manuscript throws it into his
bag and returns to the window.

CATHEDRAL - CHE'S POV - DAY

9—&
[

13

v
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As the coffin is lifced from the gun cazTiage and
carried up the steps, the VOICE OF THE POPULACE con-
tinues its sclemm praver.

CROWN
Salve regina mater misericordize
Vita dulcedo et spes nostra
Salve, salve regina Peromn
Ad te clamamus exules £ilii Eva
Ad te suspiramus gemerntes et flenteas
0 clemens O pia

great Cathedral doors swing oven to Teceive the
a weman's VOICZ tzkas ovecz...

(CONTINUED)
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THE VOICE OF EVa
Den't czy for me Argentinz
Fer I am ordimary, unimportant
And undeserving
Of such actentcion
Unless we z2ll are --
I think we all are

Ride on my train, O my pecple

And when it's vour turn to die
you'll remember

They fired those cannons

Sang lamentatioms

Not just for Eva

For Argentina

Not just for Eva

For everybody

So share my glery

So share my coffin

So share my glory

So share @y coffin

As the massive doors swing closed we...

RESUME :

INT. CHE'S APARTMENT - DAY 14

Che smaps his suitcase shut and takes one final look
around his shattered home.

CEE

And who am I who dares to keep
His head held high while millioms

weep ?
Why the exception to the rule
Cpportunist? Traitor? Fool?
Or just a man who grew and saw
from 17 to 24
His countzy bled, crucified?
She's not the only one who died!
It's our fimeral, too.

Without further pause he walks out =-- slamming the door
behind nim. Through the window, black funeral banners
bearing Eva's image seem to wave him a sad farewell.

CUT TO:
EVA'S FACE : 144

elatad, making love. She is iz her lage tsens, dark-
naired, acttractive.
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INT. JUANA'S GUEST HOUSE - JUNIN - BEDROOM - DAY 13
Her partaer, AUGUSTIN MAGALDI, is a small-time cabaret
artiste epitomizing oily Latin charm. Magaldi looks
at his wacch leaps out of bed and gets ready to go out.
Eva pulls down her dress and atctempts to smooth out the
czeases. We sae she is dressed in 2z maid's uniform --
of a not too salubrious establishment judging from the
fuznishings snd fictings of the room. Magaldi evades
Eva's pleas to take her to Buenocs Aires.
EVA
Snall we go tomoTrTow OT
tonight
together
to Buenos Aires
to escape
two lovers!
too thrillizng!
to think tchat
EWO ==
MAGALDI
== four, six tickets to my show
I'm unrehearsed, undressed and
late =-- go!
He gives Eva the tickets and pushes her cut of the
room with a tzay of empty glasses.
INT. JUANA'S GUEST HOUSE - CORRIDOR - DAY L6
Eva nearly collides with her brother Juan lugging =
pair of heavy suitcases. Like Eva, Juan works for his
mother and like Eva is ambitiocus -~ only willing to aet
as porter until something better comes along. Brother
and sister exchange a knowing glance. As Juan conducts
the newly arzived guest to his room, Eva hurries
downstairs.
INT. JUANA'S GUEST EOUSE - HALLWAY - DAY 17

At the foot of the stairs, Mama Juana stands benind
the zeception desk. She has weathered the intervening
years well and has kept her head zbecve water; though
she too has dreams and wculd not be averse to swapping
her twelve rcom boarding house for something closer to
an International Hilten if she could swing itc. Eva
hands Juana her ticket without z word as she hurries
past hoping Mama will not notice her crumpled uniform.
But mother does. Looking at the ticket and her '
daughter's disarray she puts two znd two together and
smiles to herselsl.



INT. JUANA'S GUEST HOUSE - DINING ROOM 18

Eva helps her sisters, Elisa, Blancz and Herminda (all
around 20 years of age) serve Che nON~C00=ProSTerous
clientele. When Eva whispers her secret and deals our
the tickets, they giggle like schoolgirls.

INT. JUANA'S GUEST HOUSE - XITCHEN - DUSK L9

The boisterous meood comtinues as the girzls wash up.
Obviocusly the prospect of a night out is a big break
in the dull patterm of their lives.

INT. JUANA'S GUEST HOUSE - GIRLS' BEDROOM - NIGHT 20

Pictures of f£ilm stars gaze down on Eva and her sistcars
as they doll themselves up, climbing over beds to get
clothes and jostling for a glimpse in the mirror as they
apply makeup, but their horseplay is carefrese and good-
nacured. Eva's sisters seem to be happy for her azmd if
one or two of them are just a tiny bit jealous they aze
determined mot to let it spoil the fum. The MUSIC

wiiich has been growing in excitement is now recognized
as the"intrcducticn to "ON THIS NIGHT OF A THOUSAND
STARS.

EXT. JUANA'S GUEST HOUSE - NIGET 21

Chacter and excitement as the family trip down the
steps and leave the guests to fend for themselves. The
CAMERA FOLLOWS as they hurry up the street toward the
cracked neon-lights of the local cabarest bar =-- th

only one in town. The starry hezvens reflect in Eva's
sparkling eyes as Magaldi's VOICE promises her "every-
thing" on the SOUND TRACK.

MAGAIDI (V.0.)
On this might of a thousand stars
Let me take you to heaven's door
Where the music of love's guitars
Plays fer evermore
In the glow of those twinkling lights
We shall love through etermicy
O this night in a million nights
Fly away with me!

By now the Ibarguens have reached the bar and are
fighting their way through the crowded doorway.



INT. CABARET BAR - NIGHT 22

%

Naked light bulbs, thick tobacco smoke, packad,
sweating bodies through which ocur family fight theix
way to a ringside table, their table zlresady occupied
by early arzivals. Juan almost comes to blows berfore
the interlopers goudgingly vacate their seats. Forcum-
ately the family's collective invective is drowned by
the amplified singing of Magaldi who is wishing he nad
never given Eva those tickets!

MAGATLDT

I never dreamed that a kiss could
be as sweet as this but now I
knew that it can

I used to wander slone without a
love of @y own I was a desperate
man

But all my grief disappearad and
all the sorrow 1'd feared wasn't
thers anymore

On that magical day when you f£irse
came my way =-- mi amor!

Magaldi is scared. He sees Eva 1s star-stzuck. He
sees the family mean business. Why did he ever promise
to take her to Buenos Aires, why? Ee knows Wwhy and se
does the £family. :

He continues his song in growing apprehension.

MAGAILDT

(continuing)
On this night
On this night
On this night of a2 thousand stazs
Let me take you to heaven's door
Where the music of love's guitars
Plays for evermore!

Applause, czies, shouts. Ewva is ecstatic. Juana
voiges everycme's thoughts.

JUANA
Every girl's dream
Augustin Magzaldi
The most fzmous man to visit Junin..

Incimidated by the purposeful gaze of the entize family,
Magaldi cuts short his bows and backs out through the
crowd, disappearing behind a beaded curtain. The family
shoot esach other questioning glances. Juan's lios
cighten.
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24

10.
INT. CABARET BaR - BACKX ROOM - NIGET 23

Beer cratas around the wall and stacks of cans proclaim
this more store room than dressing room. In norzal
circumstances Magaldi's pride would be hurz. But he
hasn't time for that now as he grabs his bag and withou:
even walting to wipe off his wmakeup does a bumk through
the window.

EXT. CABARET BAR - BACX ALLEY - NIGHET 24

Magaldi clatcters down over ash cans and lands with his
suitcase at the feet of Juan, arms folded, implacable.
The rest of the family are ranged behind him accusingly,
ineluding Eva.

EVA
It's happened at last!
I'm scarting to get scartad
I'm moving out with my man

Magaldi picks up his suitcase and dusts himself o£Zf.

MAGaLDT
Now Eva don't get carried away

EVA
Monotony pasc
Subuzbia departed
Who ecould ewver get kicks in the
back of the sticks

MAGALDI
Don't hear words that I didn't say
JUAN
What's thac? You'd desert the girl
you love?
MAGALDT

The girl I love? What are you
talking about?

FTAMILY

She really brightemed up your out-
of-town engagement .

She gave you all she had == she
wasn't in vour contract

Youw must be quitce relieved that
no one's told the papers -=-

So Zfar

(CONTINUED)
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EVA
1 wanna be a pazt of BA
Buenos Aires =-- Big Apple!
Would I have dome wharc I did
I£ T hadn't thought == 1if I
badn't known
| We would stay together?

JUAN
Seems to me there’'s no point ia
resisting
She's made up her mind, you've no
choice

Why don't you be the man who
discoverad her?

You'll never be remembered for
your voice.

Juan begins to lead Magzldi back to the guest house,
escorced by the rest of the family.

23 EXT. MAIN STREET - NIGHT 23

When Magaldi sees the guest house nearing and freedom
disappearing he talks fast.

MAGALDT

The citcy can be paradise for those
whe have the cash

The class and the connections --
what you need to make a splash

The likes of you get swept up in
the morning with the trash

If you were rich or middle class ==

EVA

Screw the middle class!

I will never accept them!

And they will never deny me anything
again!

My father's other family were middle
class :

And we were kept out of sight,
hidden from view at his fumeral!

If these are the peoplzs of Buenos
Alres

I welcome the chance o shine iz
their cicy

And to trample their rotten values
into the ground.

(CONTINUED)



23

CONTINUED:

MAGAIDI

Eva, beware of the city

It's hungry and cold, can't be
controlled -- ig is mad

Those who are fools are swallowed
up whole

And those who are not becoms

What they should not become: ‘

Changed: In short thevy go bad.

Eva glances down the near-deserted streset and is not
comvinced.

EVA
Bad is good for me, I'm bored,
so clean amd so ignored ’
I've only been predictable --
respectable!
Birds fly -out of here so why
Oh why oh why the hell can't I7
I only want variety -- notoriety
I wanna be a2 part of BA
Buenos Aires -- Big Apple!

FAMILY .
She wants to be a part of BA
Buenos Aires -- Big Apple!

MAGALDI

Five years from now I shall come
back

And £inally say, you have your
way, come to town

But you'll loock at me wich a
foreigner's eves

The magical city a younger gizrl's -
city a

Fantasy long since put down.

EVA

All you've done to me -- was that
a young girl's £fantasy?

I played your city games all zight
== didn't I7

I already know what coocks -- how
the dirty city feels and looks

I tasted it today -- didn'tc I?

I'm gonna be a part of BA

Buencs Aires -- 3ig Apvle!

(CONTINUED)

23



CONTINUED: (2) 25

FAMTLY
She's gomna be a part of 3a
Buenos Aires -- Big Apple!

MAGALDT
Eva, beware your smbition
It's hungry and csld =-- can't be
controlled, will rum wild
This in a man is a2 danger encugh
But you are z woman, not
Even & woman, not
Very much more than a child and
whatever you say
I'1ll not steal you away!

Juan pilots Magaldi up the wooden steps and into the
Ibarguen guest house =- Eva and the f£amily close behind.

JUAN
(sympathetically)
De all your one night stands give
you this trouble?

BANG! Before he can reply, the front door closes on
Magaldi's freedom.

FADE QUT.

FADE IN:
EXT. TOWN SQUARE - DAY 25

Early morning. Not much happening. 4 cart trundles by,
pulled by 2 mule. An exhausted driver tries to crank
some life into his stubbora old truck -- then, suddenly
fireworks. The Ibarguens rcund a corner briskly es-
corting Magaldi and Eva towards the waiting bus bearing
"Buemos Aires' omn its destimation board. Eva is
brimming over with joy, Magaldi locks tired and worm --
he hasn't slept a wink all night. So far as he's con-
cerned this is a shotgun farewell. He's on the bus be-
fore he kmows i, hemmed in at a2 window seat by Eva all
dressed up for the big citcy. Eva blows kisses, Juana
is ecrying (with jey), the sisters shout good luck,
brother Juana winks encouragingly at his sister =-- they
share a secret, Magaldi smiles wanly. As che family
wave farewell, the BUS ZACXFIRES and disappears in a
cloud of dust.
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GARISH PICTURE POSTCARDS OF BUENOS aIRES CIRCA 1935 27

INTERCUT WITE Mama Ibarguen and the family smiling,
nodding and doting over them. The glamour of the big
ciey grabs them as fast and furious the seductive images
£lash by ending wizh a SEPIA TONE study of Eva and
Magaldi DISSOLVING TO action color and synch:

EXT. TERRACE RESTAURANT - DaY 28

A "the dansant” is in progress in a2 smart open-alr
rendezvous. Eva is leading Magaldi in 2 wild dance
which has the Titzy clientele surprised but appreaciative.
As she dances, Eva sings.

EVA
What's new? DBuenos Aires
I'm new -- I wanna say I'm just a
liztle stuck om you
You'll be on me too!

I get out here, Buenos Aires

Stand back -- you oughta know
wnat'cha gonna get in me

Just a lictle touch of star qualicy!

Fill me up with your heat with your
noise with your dirt overdo me

Let me dance to your beat make it
loud let it hurt run it through me

Don't hold back you are certaia to
impress

Tell the papers this is where I'm
staying

Helle, Buenos Aires

Get this == just look at me, dressed
up somewhere to go

We'll put on a show!

Take me in at your flood give me
speed give me lights set me
humming

Shoot me up with your blood wine
me up with youzr nights watch me
ceoming

All I want is az whole lot of excess

Tell the singer this is whezre I'm
playing

Eva drags Magaldi with her out of the restauraznt Into:
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29 EXT. THE CALLZ TLORIDA - DAY 29
Eva takes Magzaldi with her on a window shopping spree.

EVA
Stand back Buenos Aizes
Because you oughta kmow what'cha
gonna get in me
P Just & lictle touch of star qualicy!

4nd if ever I go tee far

Iz's because of the things you are
Beautiful town =-- I love you

And if I need a2 moment's rest

Give your lover the very best

Real eiderdown -- and silence

Now Magzldi does the drzagging... His feet are killing
nim.

30 EXT. SIDE STREET =- DAY . ) ’ 30

Qff the attractive Calle Florida inco something less
appealing.

EVA
You're z tramp you're a treat you
will shine to the death you ar=s
shoddy
But you're flesh you are meat you
shall have every breath in my

bedy

Put me down for a lifetime of
success

Give me credit == I'll find ways
of paying

They enter an apartment bleck that has seen better days.

CUT TO:
31 EIGE aANGLE SHOT'OE BUENOS AIRES | 31
EVA
Rio de La Placa! Florida!

Corriences!
Neuve de Julio!
All I want to know
Stand back Buenos Aizes

The CAMERA PULLS BaACX TC SHOW we zre iz



16.
32 INT. MAGALDI'S APARTMENT - DAY 32

Tiny and tacky. 4s if ashamed he skulks in the back-
ground. Bur to Eva neither Magaldi nor his crummy

apartment matter -- she is possessed by the citcy, its
vast promise, and her detsrmination to be part of im.

EVA
Because you oughta know what'cha
gouna get in me
Just a ligtle touch of
' Just a lictle touch of
Just a liczle toueh of star
gualicy

END ON Eva's fzce =-- joyous.

33 GOODNIGHT AND THANK YOU - MONTAGE : 33

During this sequence we go from 1935 to 1943 --

eight years in which Eva changes from teenager to
woman. While never completely shaking off her
abrasive manner and slightly tazrty looks, she nonethe-
less becomes 2z sophisticated weoman. She is a pocket
dynamo, barely five feet tall, a2 neat but not full
figure, sexily attractive, not conventionally beautiful,
but a woman of great style whether doing well or not.
She cam look sullem, surly and has s dangerous tesmper
with a low flash-point; but is alsc capable of irre-
sistible charm when she needs to turn it om. She was
ambicious for fame and fortime when she leftr home ==
her early years in Buenos Aires increase that ambizion
a hundredfold.

34 INT. BROADCASTING STUDIO 34

Plain and functional, of modest proportions. The dis-
creet decor is late 30's. Magaldi, backed by a small
gzoup including Eva on maracas, 1s singing a soap
commercial. (To the tune of '"There is no-one, no-cone
at all...™)

MAGALDT
There is no socap, no sozp like
Zaz
No detergent, lotion or oil with
such power
In the shower
(MORE)

(CONTINUED)
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CONTINUED: ' 3L

MAGALDI (CONT'D)
It's the mother anid facher
Qf luxeury lather
The talk of the bath, the
Great oincment
One lictle frolic with new Zaz
carbolie
You'll be keem, you'll be clean
Tou'll be scentad
You'll be sent

Behind the glass panel of the mixing booth a socwmd
engineer and his assistant are seated at the desk.
Standing nearby is '"the sponsor” who pays more attention
to Eva than he does Magzldi, 2 f£act nct lost on Juan,

a floor sweeper (he's come to the big city too) who
leans on his broom and winks encouragingly at his
sister.

JUAN
Goodnight and thank you Magaldi
You've completed your task what
more could we ask of you now
Plezse sign the book on your way
cut the door
And that will be all
If we need you we'll call :
But I don't thimk that's likely
somehow

Eva acknowledges the spomsor then sambas her way over
to Magaldi whose roving eye has alighted omn an attrac-
tive female wvoecalist.

EVA
Oh, but it's sad when a love affair
dies
The parting, the closing of doors
But we must be honest, stop fooling
curselves

JUAN
Which means -- up yours.

Magaldi gecs the message, but f£ails to get the full im-
plications which are soon apparent.

WIPE TO:

IVA - 33
And now Eva is singing the commezcial herself.

(CONTINUED)
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CONTINUED:

We hear a
smiles at

18.
33

fragment of it as she f£lashes captivating
the sponsor. OfF Magaldi there is no sign.

EVA

There is no scap, no soap like Zaz

No detergent, lotion or oil wiczh
such power

In the shower

Ic's the mother and @ather

0f luxury lather

The talk of the bath, the

Great ocintment

One litctle frolic witch new Zaz
carbolic

You'll be keen, you'll be clean

You'll be scented

Yeu'll be sent

Juan is idly £lipping through 2 magazine containing
ads of Eva in a bikini advertising socap. He is now
elevated to the dizzy helgnts of prop bcy and is aware
that the director of the radio station is alseo inter-
ested in Eva.

EVA

JUAN
(to spomsor)
Goodnight and thank you wheoever
She's in every magazine, been
photographed, seen
She is known
We den’'t like to rush but your
case has been packed
If we've missed anything you could
ive us a ring
But we don't always answer the
'phone

WIPE TO:

36

more snazzily dressed and fingering a ruby brooch looks

fondly at

the spomsocr.

EVA
Oh but it's sad when a2 love affair
dies
But when we wers hot we ware hot
I know you'll look back om the
good times we've shared

JUAN
But Eva will noe.

(CONTINUED)
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CONTINUED: ' 36

Eva looks more fondly at the station director then
joias Juan iz singing TO CAMERA.

EVA AND JUAN

There is no one, no one at all

Never has been and never will be a
lover

Male or female

Who hasn't an eye on

In fact they rely on

Tricks they ecan try on their partner

They're hoping their lover will help
them or keep them

Support them promote them

Don't blame them

You're the same

EVA 37
And now Eva plays "Josephine” in a Napolecnic soap opera
for the station direector. But as Juan (now promoted ©o
sound engineer) comments, his days are numbered; for
Colonel Imbert, Minister of Posts and Telegraphs has
designs on Eva, too.

JUAN
(to directer)
Goodnight and thamk you whoever
We're graceful you found her a spot
on the sound radio
We'll cthink of vou every time she's
on the air
We'd leve you to stay
But you'd be in the way
So zip up your passion and go.

Eva looks straight through the station dizector towazd
the handsome Colonel Imbert.

EVA :
Oh but it's sad when a love affair dies
The decline into silence and doubt
Cur passion was just too intense to survive

Another army officer (with a gorgeocus teemage girlfriend
in tow) appears behind Imbert. Tall, dark, commanding
and sexy. Eva and Juan exchange thoughts. Colonel
Peron could be the biggest catch of all.

EVA AND JUAN
Fame on the wireless as far as it goes
Is all very well but every girl knows
She needs a man she can monopolize
With firgers in dozens of different
ples...
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EXT. SAN JUAN TOWN SQUARE - DAY 38
Desolation. The place looks as if it's beem hic by a
bemb., But in realicy an earthquake is cespomsible.
Rubble, bzoken glass, crushed vehicles, ruptured watsr
mains and vicegims. Chaos and the milizary trying to re-
store order. And Eva reporting on the sicuaticn, super-
vised by Juan from a2 mobile broadecasting van.

EVA

The earthquake at San Juan makes
me wonder

I£f the countcry we love has somehow
offended God or the Fates

This is just another in 2 long line
of tragedies

That has battered cur tzoubled land

For once not -z man-made tragedy --
but

Will our leaders be able to give life
back to all the people of Argentina?

Colonel Imbert watches approvingly, then hurries to
greet the President and his cromies arriving in a fleet
of govermment cars. Juan holds up a miccophone for the
President, surrounded by his sycophant ENTOURAGE. Peron
alone stands azlocf and dignified.

PRESIDENT

Argentinos! Argentinos!

We are all homeless now!

We all share your desclation

In the highest palace in the land
we feel your deprivation

But we will rebuild -- not just
with bricks and mortar

But with determination ambition
pride

So that from the wreckage of San
Juan we shall contruct 2 new
vision of hope... ete... etc.

The speech fails to move the people or to engage Eva,
who starts busying herself with the viccims. Peron no-
tices how sympathetically the crowd respomnds tO Eva's
concern for the suffering. He is not alome. CHE, a
young photo-journalist om his first big assignment, is
also impressed. Suddenly a gas main EXPLODES and a jet
of swirling flame sweeps the square. Panic -- but soon
quelled by Perom, who breaks away from his colleagues,
rooted impotently to the spot, and throwing off his jacker
and zolling up his sleeves, organizes a chain of fire
fighters. :

(CONTINUED)
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CONTINUED: 38
For a moment he £inds himself next ©o Eva and an in-
stant camaraderie springs up bercween them =-- and Che
snaps that historic moment for posterity. Then Pezon

is braving the flames, shovelling sand onte the frac-
tured pipe im azn effort to cut off che supply of ia-
flammable gas. Gradually he wins, the blaze subsides.
Peron is the hero of the hour. Deflatad, the President
and his entourage recurn to their cars. "THE ART OF

THE POSSIBLE":

ENTOURAGE (V.0.)
One has 2o rules
Is not precise
One zarely acts
The same way twice
One spurms no device
Practicing the azrt of the possible

One always picks

The easy fight

One praises £fools

One smothers light

One shifecs lefr to right

It's part of the art of the possible

One always claims

Mistakes were planned

When risk is slight

One takes one's stand

With mueh sleight of hand

Poliries == the art of the possible

Imbert, too, takes his leave. He has seen the growing
attraction bertween Eva and Peron and he's read the writing
on the wall. From his van, Juan whistles '"Goodnight and
Thankyou" and gives Eva the '"thumbs up' sign as she en-
courages Peron to say a few words into the "mike."

PERON
Today I am proud to have served the
pecple
Now I ask the people to help those
who've lost their homes
&nd more than that I hope I can claim
That people and governmment are one
and the same
Mzke sure your leaders respect the people

(CONTINUED)



38

CONTINUED: (2) 38

EVA

That was Colonel Perom, the hero
cf the hour

Appealing to the genercsitcy of the
natiocn

I pray you will not £zil him

I know you will net £zil him

I do not  bresume to be anti the
state's status quo -

But speaking as ome of the people
I want you to know

We are tired of the decline of
Argentina with no sign of

A government able to give us the
things we deserve

(She has become quite zcrceful by this pcint == she ze=
alizes she may have gone "over the top”, and continues
less stridently:).

EVA
(continuing)
This is Eva Duarte, Statiom BAL
FTrom the desolation of San Juzn.

"1'D BE SURPRISINGLY GOOD FOR YOU"

The smzll crowd of refugees who have gathered azound
show their appreciation of the couple wich impromptu
applause which they, in turnm, acknowledge. Che suspects
this mav be a portent of things to come and records the

-event before following the crowd to a mobile canteen

which has just arrived on the sceme. Leftr azlone, Perom
and Eva formally introduce themselves =-- with mock
courtesy., -

PERON
Colonel Perom.

EVA
Eva Duarce.

EVA AND PERON (TOGETHER)
I've heard so much azbout you!

They both laugh and start walking towazrd the mobile
canteen.

(CONTINUED)
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CONTINUED: (3) 38
¥ EVA PERON

I'm amazed! For I'm only I1'm amazed! TFor I'm only
am actrass a soldiexr

Nochiag te shout zbout One of the thousands

Simply a2 gizrl on the aix Serving the councry he

But when you aet Loves

The things you do
affect us all

PERON
But when you act, you takas us away
from the squalor of the real world
Are you here on your own?

Eva pretends not to see Juan waving at her freom his wvan.

EVA
Yes, oh yes.
PERON
(smiling)

Se am I, now.

What a fortunate coincidence

Maybe yvou're my reward for my efforss
here today

EVA

It seems crazy but you must believe
There's nething caleculated, nothing

planned
Please forgive me if I seem naive
I would never want to force your hand
But please understand
I'd be good for you

I don't always Tush in like this
Twenty seconds after saying hello
Telling strangers 1'm too good to miss
If I'm wrong I hope you'll tell me so
But you really should know

I'd be good for vou

I'd be surprisingly good for you

I won't go on if I'm boring you

But do you understand my point of view?

Do you like what you hear, what you see
and would you be

Good for me too?

(CONTINUED)
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CONTINUZED: (4) 38

PERON
Please go on =-- you emchrall me!
I can understand you pezfactly
4nd I like what I hear, what I see,
and knowing me
I would be good for you toco

EVA
I'm ot talking of a hurzied nighe
A franric tumble then a shy goodbve
Creeping heme before it gets too light
That's not the reasom that I caught
your eye
Which has to imply
1'd be good for you
1'd be surprisingly good for you

As they reach the mobile cantesen, an equerzy hands them
each a cup of hot seup. -Pre-occupied, they sip the nour-
ishing broth; while we hear their secret thoughts on the
SOUND TRACK..

: EVA AND PERON (V.0.)
There is no one, no one at all
Never has been and never will be
a lover, male or female
Who hasn't an eye on
In fact they rely on
Tricks they cam t©=y ou their parcner
They're hoping their lover will help
them or keep them
Support them, promote them
Don't blame them, you're the same

Unaware of their sharsd philosophy, they exchange an
amorous smile.

EXT. MILITARY BARRACKS GUARDHOUSE - NIGHT 39

The Ducy Guard at the gate ralses the barrier, then
snaps to attention with a salute, as a2 staff car bearing
Peron and Eva purzs up to: .

EXT. G.HE.Q. - NIGHT &0

Peron dismisses his Chauffeur with an aizy wave and tlhen
encircles Eva's waist, escorting her gently into & zachex
forbidding =milicary block. They both look 2 lictle gzubby
from their ordeal and the leong jourmey, but fatigue has
been kept at bay bv mutuzal desice. ‘
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INT. G.HX.Q. PERON'S APARTMENT - NIGHT 41

In great conczast to the grim extericr, Eva £inds her-
self in a suite of great refinement, almost luxuzy.
She's struck olil and knows it. Perom is pleased with
her delight and nods approval when Eva indicaces she'd
like to look azound. But when Eva opemns the bedroom
door, he dissrestly withdraws to the hallway.

INT. BEDROOM - NIGHT 42

Siceing up in a fila-star bed, rubbing her sleepy eves
is Peron's cute TEENAGE MISTRESS. Eva takes in the sit-
uwation instantly and quickly sets about dealimg wich iz,
The closet is full of che young gizl's clothes and there
is also a suitease. In a twice Eva is packing for her.

EVA i

(almost affectiomately)
Helle and goodbye!
I've just unemployed you
You can go back to sechool .
You had a good runm
I'm sure he enjoyed you
Don't act sad or surprised
Let's be friends, eivilized
Come on liztle ome!l
Don't stand there like z dummy!
The day you knew would arrive
Is here == you'll survive
So move, fummy £facel...

The Ex-Mistress accepts the situatiom philosophically.
Ber affair was too good to last, it had to end sooner
or later and there's no way she's going to stand up te
this whirlwind. Dumbly she puts on a dress, slips inzo
her shoes and takes her picture off the wall.

EVA
... L like your comversaticn =--
, vou've a catchy turn of phrase
You're obviously going through some
adolescent phase
Maybe you'wve got scmething more than
just a precty face
Maybe not =-

Eva escorts the Gizxl to the door, shuts her out and
heads for the bathroom for a shower.
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INT., APARTMENT - HALLWAY - NIGET 43

wWich hew pﬁcture in one hand and her suitcase iz the
other, the departing Mistress looks at Peron appesl-
ingly. He kisses her -- on the forehead =-=- goodbye -=
then goes into his apartment, closing and llelng the
door. The Ex-Mistress looks up and down the hallway.
It looks bleak and empcy.

‘ EX-MISTRESS

I don't expect my love affairs to
last for lomng

Never £ool myself that my dreams
will come true

Being used to trouble I can
anticipate it

But all the same I hate ig ==
wouldn't you?

CHORUS
Anorher sultcase in another hall

EX-MISTRESS
Se what happens now?

CHORUS
Take your picture off another wall

EX-MISTRESS
Whezre am I going to?

Nothing for it but to get moving. She starts walking
down the stairs.

EXT. G.H.Q. = NIGHT “ &b

She exits the unfriendly block and crosses the bazzacks
squaze. :

EX-MISTRESS

Where am I going to?

Time and time again I've said that
I don't cazre

That I'm immune to gloem that I'm
hard. through and through

But every time it matters all my
words desert me

So what happens now?

CRORUS
Another suitcase in another hall

(CONTINUED)
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CONTINUED:: &4

EX-MISTRESS
Se what happens now? '

CHORUS
Take your picture off another wall

EXT. GUARDHOUSE - NIGAT 43

The Guard smiles at her, raises the gate and lets her
past.

EX-MISTRESS
Where am I going to?

CEORUS
You'll get by vou always have before

EX-MISTRESS -

Where am I going to?

Call in three months' time and I'1ll
be fine I know

Well maybe nmot that fime but 1'll
survive anyhow

I won't recall the names and places
of this sad oecasion

But that's no consolation here and
now

So what happens now?

EXT. BARRACKXS - NIGHT L8

As she turms into the street, the Girl's plaintive fig-
uze is illuminated by the lights from the guardhouse oz
a while...

CHORUS
Another suitcase in another hall

EX-MISTRESS
So what happens now?

CHORUS
Take your picture off amother-wall

EX-MISTRESS
Where am I going zo?

CHORUS
Don't ask anymeore

Finally she is swallowed up in darkness.



EXT. G.H.Q. - PERON'S LATEST FLAME/DANGERQUS JADE - 47
DAY

A milicazy parade is in progress ov the barzack square.
Eva watches it from Peron's bedroom window gquite
blatancly and if the Colomel himself is amused, his
eclleagues are not!

‘ ARMY

Peron is a fool -- brezking every
taboo

Installing the girl in the Army EH.Q.

And she's an actrzess! The last straw

Her only goed parts are between her
thighs

She should stare at the ceiling not
reach for the skies

Or she could be his last whore

Queening it, Eva, seated by Perom in the back seat of
the Mercedes sweeps through the outraged ranks.

ARMY

(continuing)
The evidence suggests
She has other interests
If it's her who's using him
Be's excepticnally dim
Bitehl!
Dangerous Jade!

With a TOOT om its horm, the car sweeps out of the gace,
leaving the ARMY angrily marching and counter-marching.

EXT. POLO GROUNDS - DAY . 48

All the elice of Buenos Aires is om show =- smazt uni-
forms brush shoulders with haute couture. In the pri-
vate enclosure Eva, aided and abetted by Perocn sips
cocktails and exudes glamour. And if the aristocracy
are appalled at the imcrusion, Che, on hand as a sociaty
reporter, revels in it. ' '

CEE
At the watering holes of the well=-to-do
I detect a resistance €o...

ARISTOCRATS
Precisely!

CEE
Quz heroine's style

(CONTINUED)
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CONTINUED: 48

ARISTOCRATS

We're glad you ncticed
CHE

The shooting sticks of the upper

class

ARISTOCRATS

Give her an inech...
CHE

Aren’'t supporting a single arse
That would rise for the girl

ARISTOCRATS
.. she'll take a mile

Such a shame she wandexred

Into our enclosure -- how
Unfortunate this persen

Has forced us to be blunt

No we wouldn't mind

Seeing her in Harrods

But behind the jewellery counter
Not in front

Between chukkas, Eva chats to the players as if she were
royalty. The matech is between the British Navy and the
Argentiniah Army. Once again, the Azsmy are ocutraged by
Eva's flagrant behavior as the Officers comment to each
other accompanied by a MILITARY BAND om display during
iacezrwvals.

ARMY

It's no crime for officers to do
as they please

As long as they're discreet and
keep clear of disease

We ignore, we disregazd

But once they allow a bit on the
side

To move to the center where she's
not qualified

We should all be on our guazd

She should get into her head

She should not get out of bed

She should know thart she's not paid

To be loud, but to be laid

Sluc!

Dangerous Jade!

And now Che confronts Eva.

(CONTINUED)
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CONTINUZD: (2)

CHE

This has really been your year
Miss Duarte

Tell us where you go from here
Miss Duarte

Which are the zroles that you yearn
to play

Whom did you dine with yesterday?

EVA
Is that the extent of your intcerest
in me?
It shows how futile acting must be

CEE
Can we assume then that you'll quit?
Is it because of your involvement
with Colonel Peromn?

Suddenly Juan is at Eva's elbow o give him the brush-
off.

JUAN
Goodnight and thank you!

Che turns his attention to the Military,
CEE

Could there be in our fighting corps
4 lack of affection for --

. ARMY
Exactly!
CEE
Peron's latest £lame?
ARMY
You said it brother
CEE

Should you wish to cause great distTess
In the tidiest officers’' mess
Just mention her name

ARMY
That isn't funny
She won't be kept happy bv her
nights on the tiles
She says ie's his body bub she's
afrer his files
(MORE)

(CONTINUED)
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CONTINUED: (3) -3

ARMY (CONT'D)
So get back on to the streec!
She should get into her head
She should not get out of bed
She should know that she's mot paid
To be loud but to be laid
The evidence suggests
She has other interests
If it's her who's using him
He's exceptiomnally dim

ARISTOCRATS
We have allowed curselves to slip
We have completely lost our grip
We have declined to an all-time low
Tarts have become the set to kuow

But while chins wag and the BAND plays on, Peron 1s not
intimidared. As Eva smiles at the Descamisados (shirtless-
ones, the workers) through the railings, he sees that they
identify wich her. Behind the workers, on a giant poster,
Eva reclines seductively in a bikini, advertising socap.
Peron has ambitions for her as well as for himself, and
intrgducas Eva to a FILM PRODUCER =-- a gesture not lost

on Che.

The poster of Eva advertising soap...

DISSOLVE TO:

A POSTER QOF EVA'S NEW MOVIE ‘ 484,
encitled "Free As The Wind."

PAN OFF the floodlit poster to SHOW a crowd of happy,
cheering people outside the:

EXT. EL RIALDOC MOVIE THEATRE - NIGHT 49

Scon the object of their adoration appears. Eva, as
glittering as any Hollywood star, emerges from her lux-
urious limo escorted by a beaming Peron and the Producer
from the previous scene. The ovation doubles. The Police
have tzouble keeping back the mob. Basking in hex glory
is Eva's FAMILY, led by her brother, Juan, who nods to
Che, on hand to cover the big event for his paper. Press
bulbs flash as the party sails into the foyer.
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32.
EVA'S MOVIE "FREZ AS THE WIND" ‘ 50

(A producr of the Argenctine film industry, tiis low-
budget costume drama awakes echoes of "Gome With The
Wind: and "Viva Zapata" with Eva as a2 sort of revolution-
azy Scazrlets 0'Haza. It is shot in black and white. We
pick up the story iz the last reel:)

INT. EVA'S MANSION STAIRCASE - DAY (THE MOVIE) 504
CLOSE SHOT of a Boy of ten, with a pistol at his head.

COT BACX TO REVEAL the pistol in the hands of a Soldier

in a uniform vaguely Latin. His COMMANDING OFFLCER stands
nearby facing the ememy -- brave little Eva, dressed as

a 19th ecencury lady of quality. We notice that the ac-
mosphere and decor is similar to that of MGM's TARA.

COMMANDING QOFFICER
Unless you reveal the whereabouts
of your husband amd his men, your
son will forfeit his life.

EVA
(proudly)
If vou must slaughter the innocent --
kill me.

COMMANDING OFFICER
Patience, Madame. If your stubborn
silence persists, your turm will
come and it will not be as swift as
your son's, I promise you. Now for
the last time, where is your husband
and his rebel band?! )

EVA
They are not rebels, they are patriots,
they will overthrow your tyranny,
they --

The Commanding Officer knocks her onto the floor. Her
1ip bleeds.

BOY
(ezying)
Mummy, they ourt you.

EVa
Be brave, Carlos, Mummy is not afzaid.

(CONTINUED)
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33.
CONTINUED: 504

COMMANDING OFFICER
(indicating the boy)
The choice i1s yours, Madame, I
shall count to three; one...

The boy, CARLOS, closes his epes, Eva is ctorn with con-
flicting emtions.

COMMANDING OFFICER
(concinuing)
o0 BWO.

The Soldier's finger tightems around the trigger. Still
Eva hesitates. The Commanding Officer's lips part to

say "three.” A SHOT rings out. The Soldier drops his
gun, then falls to the ground, a bullet through his brain.
The Commanding Officer draws his pistel -- too late. 4
second SEOT sends him to join his comrade. A HANDSOME
MAN steps from a secret panel in the wall with 2 smoking

revolver. Both Eva and the Boy run to him, embrace him
joyEully.

EVA
Oh, Manuel. Thank God!
CARLOS
Daddy! Daddy!
MANUEL

They shall pay for this. The time
has come for the people to cast off
the hand of the oppressor. I, Manuel
de Turina, have sworm it.

(NOTE: All further materizl om "Free As The Wind"” com-
prises STOCK SHOTS used as back projection when-
ever the "stars' are invelwved.)

EXT. CITADEL - DAY (STOCX + B.P.) 51

Hollywood Spanish im style, the stromghold of the tyrant
is under heavy attack from the peasantry, wielding evexry
sort of weapon they can lay their hands on from old shot-
guns to gleaming scythes. Leading the assault on the
hated enemy is Manuel De Turima. At his side is Eva
proudly carrying the flag of freedom. Gradually, the
narural effects die away, leaving the MUSIC alome to
carry the excitement of the visuals. At the same time,
we begin to INTERCUT the movie with Peron and Eva as

real life revolutiomazies making rabble-rousing speecnes.
Life is imicating Axt. ‘ :
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34.
EXT. SLAUGHIEREOUSE - Da¥ 52

Peron, with Eva at his side, seems to be promising his
blood-stained Workers the earth. Fired by his oratory,
rhe Workers mob the placform from which he speaks. As
usual, Juan is om hand to look after Eva.

EXT. CITADEL - DAY - (STOCK + B.P.) 33

Mzanuel leads his men to the £inal stockade which they
quickly cvezrun.

EXT. GOODS YARD - DAY S3&

Eva and Peron in a joint effort inmecite the Railwaymen

to scemes of massive support. WHISTLES TOOT, clouds of
steam rise to the heavens. And as Eva and Peron drive
eff in their car, they are accompanied by the wildly-
cheering MOB. Che gets it all -- from a grandstand view
on a signal gantTy.

EXT. CITADEL - DAY - (STOCX + B.P.) 35

As Manuel shoots the last defender, Eva hauls down the
despised colors of the defeated overlords and raises
the rebel banner on high. The people CHEER wildly.

The INTER-CUTTING becomes faster, until fact and fiction
are unified into ome triumphant event, including the de-
feared Officers, who aze juxtaposed with Peron's fellow
O0fficers -- also displeased by the victory of the people'’s
new hezo.

EXT. BARRACXS - NIGHT 56

Seated at Peron's side, Eva is exuberant as their car
purrs past the Guardhouse towards their zpartment in
G.H.Q. The Colonel himself is less blissful. He sus-
pects the knots of Officers watching from the shadows
are plotting his downfall.

PERON
Dice are rolling, the knives are out
Would-be presidents are all around
I don't say they mean harm, but
they'd each give an arm
To see us six feet underground

The car steps.

(CONTINUED)
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56 CONTINUED: 56

The Chaufleur springs ocut to open their door. The
couple alight. Eva eyes the Officers with even more
contempt than they show her.

EVA
It doesn't matter what those morons
say
Qur nation's leaders are a feeble
cTew
There's only twenty of them anyway
What 1s twenty next ©o milliecmns who
Are looking to you?

She turns her back on them and walks haughtily towazds
the entrance of the apartment block.

EVA
(continuing) .
ALl you have to do is sic and
walt
Keeping cut of everybedy's

way

We'll =- you'll be handed power
o a plate

When the omes who matter have
theizr say

And with chaos installed

You can reluctantly agree to
be called

57 INT. G.H.Q. STAIRWAY - DUSK 37

As they climb the darkening stairs, Percm suggests a
less hazardous alcermative:

PERON
There again we could be
foolish
Not to quit while we're
ahead
For distance lends enchantment
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INT. G.E2.Q. CORRIDOR - DUSK

They tuzn

sees that

INTQ VIEW and walk towards their apartment.

PERON
And that is why
All exiles are distinguished
More important they're not

dead
I ecould find job satisfaction
In Paraguay

Eva angrily searches her bag for the lateh key. She

Peron's caution mlght prove their undoing.

EVA
This is crazy defeacist zalk
Why gommmt policical suicide?
There's no risk, there's no call
For anmy action at all
When you have unions on youx
side

36.

58

59 INT. PERON'S APARTMENT - LIVING ROOM - DUSK

They enter.

Peron begins mixing drinks as Eva switches

on lights, revealing decor and trappings of comsider-
able luxury The ambitiocus couple have dome alzight
for themselves and if Eva has her way, will do even
better; unlike Perom, who feels they are in danger of
over-reaching themselves.

PERON

There again we could be

foolish

Not to quit while we're

ahead

39

I can see me many miles

away
Inactive
Sipping cocktails om a tervace
Taking breakfast in bed
Sleeping easy, doing crosswords
It's attractive
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INT. PERON'S APARTMENT - BEDROOM - DUSX 60

Eva discards her rather plain dress (worn to impress
the workers that she is ome of them) for az silk robe,
selected f£rom a closet revealing a sumptucus ward-
robe. Pexon finds himself swayed by her stzength as
mich 2s her glamouz.

EVA
Don't think I dom't thinmk like
you, I often
Get those nightmares too
They always take scme swallowing -
Sometimes it's very diffiecult to
- keep momentum it
It's you that you are following
Den't close doors
Keep an escape clause
Because we might lose
The Big Apple
But == would I have dome what
T did
I£ I hadn't thought, i£f 1
hadn't koown
We would take the councry?

Peron hands her 2z glass and joins in a silent toast
to a dream which momentarily he feels could become

a realicy. A dream that is shattered as the door
bursts open a2nd he is arzested by four O0fficers. It
happens so quickly, that Eva hasn't time to protest.

For once, she is at a2 loss for words as Perom is
hustled out.

We see her emotioms succeed each other. Shock tuzus
to fury, fury changes to calm, then grim determination
as in her head, she hears the people chanting, "PERON,
PERCON," in time to her cwn heartbeat.

CUT TO:

EXT. BUENOS AIRES SHANTY TOWN - DAY 61

In ome of the wretched suburbs surrounding Buenos
Aires, gwoups of the unmemploved and poverty-scTicken --

(CONTINUED)
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CONTINUED: 61

== as undernourished as their children =-- listen to
Eva wich growing hope as she addresses them from the
back of a cruck decorzted with bamnners bearing the
name, Peron. Juan is also on dugy both as driver and
£irst lieurenant for the remainder of the sequence.

EVA

Noew I am a worker I've
suffered the way that you do

I've been unemployed and I1've
starved

And T hated it too

Buz I found my salvation in
Peron -=

May the nmation

Let him save them as he saved
me. '

Eva has given them a ray of hope. Quietly, umncertainly,
they begin to chant.

MOB
Peron! Peron! Peron!

INT. SLAUGHTERHOQOUSE - DAY 62

Hanging carcasses, harsh light and the tough, sweating
faces of the Werkers contrast dramatically with the
soft baecklit fearures of blonde Eva. The vast dark
spaces of the slaughterhouse, stabbed here and there
with shafts of light, almost resembles a cathedral
with Eva's angelic features foreshadowing the saintly
character she is soon to represent to the Workers
(though net to Juan, standing nearby). But for the
mement, the rough congregation are concerned with
reallty:

: FIRST WORKER
Nationalization of the industries
that the foreigners control

(CONTINUED)
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62 CONTINUED: 62

SECOND WORKER
Participacion in the profits thac
we make

THIRD WORRER
Shorter hours...

FOURTH WORXER
. bigher wages...

FIFTH WORRKER
(an offiee gizl)
. votes for women...

SIXTH WORRER
.. Larger dole...

SEVENTH WORKER
More public spending...

EIGATH WORXER
. a bigger slice of every cake...

EVA

There is only ocme man who can lead
any workers' regime

He lives for your problems, he shazes
your ideals and your dream

He supports you £or he loves you,
understands you, is ome of you

If not «- how could he love me?

Although Eva's message cuts no ice with the grey-
flanneled Bosses lurking in the background her effect
on the Workers is almost hypnotic.
WORKERS
Peron! Peron! Peron!
EVA
(NOTE: NEW VERSE in which Eva
tells that Peron has been stripped
of three posts and imprisoned by

che military, and only he can give
them a new Argentina.)

WORRERS
Peron! Peron! Peronl!

63 EXT. SLAUGHTEREQUSE - DAY 63

Frantic aectivicy.
(CONTINUED)
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A great feeling of camaraderie as the Workers decorare
the meat wagons with Peromist bammers and paint out:

the name of the company with his name encouraged by
Juan and Eva who seems to be everywhere at once.

Afcer a feeble atcempt to intervene the Bosses and theiz
Lackeys withdraw discreetly £rom the scene as Eva climbs
aboard a wagom with Juan at the wheel,

The wagon leads a convoy of purposeful Workers bran-
dishing meat hooks through the gates towards the city.

ALL
A new Argentinal!
The chains of the masses untied!
A new Argentinal
The voice of the people cammot
be denied! _

EXT. BUENOS AIRES SHANTY TOWN - DAY 64

As the trucks bearing the Workezrs rumble through the
town many willing hands help the umemployed aboard.
Mochers wave encouragingly teo Eva who still leads the
van like a modern Joan of Are.

_ ALL
A new Argentinal
The workers' battle song!
4 new Argentinal!
The voice of the peocple rings out
loud and long!

& new Argentinal

The chains of the masses untied!

A new Argentina!

The voice of the people cannot be,
and will not be, and must not
be, denied!

INT. CASA ROSADA (THE PRESIDENTIAL PALACE) CELL 63

Silence -- shocking in its sudden intensicy after the
ROAR OF THE CROWD. Head bowed, Peron suffers his
solitary confinement in almost total darkness. a

NOISE -- approaching FOOTSTEPS -- he stirs uneasily. &
key turms in the lock -- he gets to his feet. The

door swings open revealing two OFFICERS -~ armed. They
beckon him out.
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INT. CaSA ROSADA CELLAR CORRIDOR : 66

A single light bulb shows Peron and his escort march-
ing toward a flight of steps. Only the SOUND OF
FOOTSTEPS echoing off the stome walls.

INT. CASA ROSADA CELLAR STEPS - DAY 67

Daylight shead. The men climb towazrd it im sil-
houetcte.

INT. CASA ROSADA HALLWAY - DAY ’ 68

The light is brighter. A disctant NOISE is faintly
audible. Percm, Peron, Peron ~- repeated and puncuaced
by a sharp metallic CLATTER. Ar the top of the broad
marble stairecase the Presidenr and his Staff waie
apprehensively. The noise from outside grows iz

volume as Perom climbs towards them, alone.

- INT. CASA ROSADA LANDING - DAY 69

With outstretched hand and welcoming smile the
resident faces the oncoming Peron marching implacably
towards him. The light is brightez still, the noise
frightening. Peronm brushes contemptuocusly past che
President and his Staff and makes for the Frenmch
windows leading to the balcony.

EXT. CASA ROSADA BALCONY - DAY 70

The light is blinding, the noise deafening. A
rhythmic TATTOO OF MEAT HOOKS ON METAL -- railings,
trucks, lamp posts zccompanies every shout of
"Peron!" The message sings out loud and cleacx.

Peron appears. The mob go wild. Peron ceremoniocusly
removes his jacket and rolls up his sleeve showizng
the Workers im the square below that he is one of
them. Their enthusiasm redoubles. It is Eva's
trxiumph too. Carrzied shoulder high she savors mob
acclaim for the first time and revels in it. Peron
salutes her as she leads evervyone in a £inal chorus.
Evenn Juan and Che, present iz their different
capacities, join in.

ALL

A new Argentinal

The chains of the masses untied!
(MORE)

(CONTINUED)
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CONTINUED: 70

ALL (CONT'D)
A new Argentina!l
The voice of the people cannot be,
and will not be, and must
not be, denied!

MARRIAGE: A MUSICAL INTERLUDE _ 71
INSERT: A sign reading "FOR SALE" is oblicerated by
a2 board reading "SOLD."” As hands nail it in place
we. ..

CUT BACK TO:
EXT. JUANA'S GUEST HOUSE = DAY A 72

On the poreh Eva's sisters in their Sunday best, sit
on their luggage gazing impatiently up the street,.
Having fixed his sign above the door the Man £folds up
his ladder and goes off. Suddenly the sisters jump
up excitedly and one runs into the house while the
other two wave frantically.

SISTERS' POV - MAIN STREET, JUNIN - DAY 73

A racy sportscar raising dust and causing sctares.
Peron, smiling affably, is atc the wheel and Eva is by
kEis side waving back to her Sisters, equally happy.
Much bugging and kissinmg omn the porch as the sisters
meet. Peron gallantly kisses Juama's hand as she
rushes out of the house 2o greet them. She too is
dressed to kill. Ancther cloud of dust announces

the arrival of brother Juan driving a big swank limo.
More hugging then baggage and bodies cram izmto the
limo and set off after Peron and Eva heading for the
Towan Hall. ‘

INSERT: 74
Peron slips a wedding ring om Eva's finger.

CUT BaCK TO:

INT. JUNIN REGISTRY OFFICZ - DAY 75

Jubilacion! The family rejoice. Confattgi £ills che

.
aiLz.

(CONTINUED)
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CONTINUED: 73
The Registrar nides a frown -- he likes his job. Teaws
and embraces as Juan surreptitiously swaps Eva's birch

certificate for a fake proclaiming her three years
younger than she really is.

INSERT: MAGNESTUM FLASH 76

EXT. JUNIN REGISTRY OFTICE - DAY 77
A succession of bridal groups and then animation as

the party pile in their ecars and head for Buenos

Aires with waves and good wishes from Friends and
Passersby. Junin's one moment of glory has come and
gone. :

INSERT: TWIN PORTIRAITS . 78
draped with Argentine £lags of Eva and Peron locking

iike royaley. A loudspeaker blares out the National
Anthem.

CUT BACK T0:

EXT. SHANTY TOWN 79

where crowds of the poor have gathered cutside the loecal

canrtina to celebrace victery. Men, Women and Children

stand proudly to attention galvanized by the portentous
occasion. The entire nation does likewise.

INT. SLAUGHTERHOUSE - DAY 80

The pride the Workers feel, as they listen to the
anthem coming over the tanmoy, is pride in the
kaowledge that they are largely respomsible for Perom's
triumph.

INT. LA PRENZA NEWSPAPER OFFICE - DAY 81
Work has stopped here too, as the EDITOR and STACT

group around the radio. Che twiddles the tuner for
best reception.

EXT. POLO GROUNDS = DAY : - 82

Play, not work, has stopped here as ARISTOS and
OFFICERS alike prepare Zor the worst. For them it is
a day of disaster. '



83

EXT. CASA ROSADA - DAY

Yoze jubilant crowds straining for a view of che bal-
cony and the appearance of their hero. Loudspeakers,

pointing in every dl:ectlon, signal the approaching
momenst. . .

ANNOUNCER (JUAN)
... people of Argentina! Your
newly elected President -- General
Juan Peron.

The crowd take up the familiar chanc.

CROWD
Peron! Peron! Peromn!

To enormous acclamation Perom appears, resplendant in

4d

the wmiform of a full general -- his chest ablaze with

orders and decorztioms. He acknowledges the acelaim
then he raises his arms for silence. As the cumulc
subsides he speaks into the battery o: microphones
lining the balcomny.

PERON
Argentinos! Argentinos!
We're all workers now!
Fighting against our ccumon enemies
poverty
social injustice
foreign domination of our
industries
Reaching for our common goals
our independence
our dignicy
gur pride
Let the world know that ocur great
nation is awakening
And that its heart beats in the
humble bodies
0f Juan Peron -~ and
His wife, the first lady of Argentins,
Eva Duarte de Peron!

A huge cheer and then a new chant begins to take over.

CROWD
Evical! Ewvital

Bcw“ng to the inevitable, Peron beckons to his wifs to
join him and when she does, withdraws to the background.

Dressed in a gown of simple white she has come to claia
the racognition that is her due.

(CONTINUED

)
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The ereowd £all sileat and straiz closer like moths
to a £lame. Mother, sister, friend, lover she is
them all. .

EVA

Iz won't be easy, you'll thimk it
strange

When I try to explain how I £feel

That I still need your love after
all that I've done

You won't believe it

All you will see is a gizrl you once
knew

Alchough she's dressed up to the nines

Ar sixzes and sevems with you.

I had £o let it happen; T had to
change '
Couldn't stay all my life down at heel
Looking out of the window, staying
out of the sun :
So I chose freedom
Rimning around trying everything new
But nothing impressed me at all
I never expected it to

The people £a2ll silent and listen with growing emotion.

EVA
Don't cry for me, Argentina
The truth is I never left you
All through my wild days
My mad existence
I kept my promise
Don't keep your distance

INT. SLAUGHTERHOUSE - DAY 84

Even the tough Workers listening to her over the P.A.
system f£all bemeath her spell.

EVA

And as for fortune, and as for fame

I never inviced them in

Though it seemed to the world they
were all I desized

They are illusiomns

They're not the sclutions they
promised to be

The answer was here all the tizme

I love you and hope you love Te
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83 EXT. SEANTY TOWN - DAY - 85

Here zoo, the Audience is complecely captivaced; many
close ©o tears.

EVA
Don't exry for me, Argemncina
The tzuth is I never lef:r you
All through my wild days
! . My mad existence
b I kept my promise
Den't keep your distance

86 INT. LA PRENZA NEWSPAPER OFFICE - DAY 86

b EVA

Have I said too much? There's
nothing more I can think of
£o say to you

But all you have to do is look at
me to kmow thatevery word is true

Even the hard-boiled Journzlists are carried away by
the spiritc of the moment -- except for Che, who enjoys
the irony of the sicuation.

A 87  EXT. POLO GROUNDS - DAY 87

Aristos and Officers listening to the broadecast wich
wry cynicism, gradually become horrified.

: - EVA

I am only a simple womam who lives
to serve Perom in his noble crusade
to rescue his people

I was onee as you are now!

I have taken these riches £rom the
oligarehs only for you --
£or all of you!

One day you will inherit these treasures!

Workers! When they fire those cannons,
when the crowds sing of glory,
it is not just for Perom, but
for all of us! All of us!

874 INTERCUT CROWD REACTTIONS 874

from all locations. The Poor ecstatic, the Workers
happy, the Vewspapermen encouraged, the Aristos out-
raged.
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RESUME BALCONY 873

where Peron comgraculates her with & sponcaneous
embrace, while in the background, Mamsz, ia tears, is
being sedated by Juan and the Gizls.

EXT. POLO GROUNDS - DAY 88
where the reactiocn is quice different,

ARISTOS
Things have reached a pretty pass
When someone pretty lower class
Can be respected and admired =-

EXT. SHANTY TOWN - DAY : 884

Heze delirium reigns. Singing, danecing, and even
idolatcry as Women drop to their knees praying before
posters of Evica.

EXT. ARGENTINA - THE PAMPAS - DAY 89

HIGH FLYING, ADORED. Eva's sparkling blue eyes,
Eva's red generous mouth speed through the sky --
painced benmeath the wings and fuselage of a sporty
monoplane -- showering pesos from heaven.

CHE (V.0.)
High £flying, adored, so young, the
instant queen, a :
Rich beautiful th;ng of all the
talents, a cross between a
Fantasy of the bedroom and a saint
And you were just a backstreet gizl
Hustling and fighting
Seratching and biting
Eigh flying, adored, did you believe
in your wildest moments
411 this would be yours, that you'd
become the lady of them all

Gauchos on horseback FIRING GUNS and CRACXING WHIPS
gallop aleong laughing and whooping in homage to theizr
Queen in the sky waving to them from the passenger
cockpit of her plane. Their horses plunge and rear as
they grab wildly at the bank notes showering out of
the blue. :
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EVA ' 90

throws banknotes in the air. Peons harvesting corn
jump for them. Eva throws more banknotes. Mothers
with babies in a shanty town catch them, kiss them,
cross themselves blessing her. Eva empties an entire
bag of motes in the air. A religious PROCESSION
breaks up as Nuns and Cholr Boys scramble for pesos
from heaven.

EXT. BUENCS AIRES AIRPORT - DAY 91

Eva's sporty plane taxis to a standstill. Stepping
from the cockpit im a2 smazzy flying suit, she poses
for an eager group of PHOTOGRAPHERS including Che.
CLICK! Freeze frame om Eva waving to her public ==
here, there, everywhere.

EXT. BUENOS AIRES SIDE STREET - NIGHT 92

Eva's Rolls Royee glides through a canyon of bars and
night clubs where parading Whores ply their trade.
Money starts flying inm their direction too. As they
fight for iz, tooth and nail, the greatest whore of
them all vanishes into the velvet darkness.

CHE
Were there stars in your eyes when
you crawled in ac night
From the bars, from the sidewalks
From the gutter theatrical?
- Don't look dowm, it's a long, long
way to fall

INT. CASADA ROSADA - GRAND STAIRCASE - NIGHT 93

A MAJOR DOMO anmounces Guests at the inaugural recep-
tion. From the landing Eva looks down her nose at

the long line of Aristocrats below awaiting her pleasure.
By her side is Perom, also relishing the moment. Che,

as a privileged recorder of the event is also present,

in formal dress. So is Juan, basking in his siscer's
reflectad glory.

CHE (V.0.)

High flying, adored, what happens
now, where do ycu go from heze?
For somecne on top. of the world, the
view's not exactly clear

(MORE)

(CONTINUED)
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CONTINUED:

CHEE (V.0.) (CONT'D)
A shame you did it all at cwenty=-sis
There are no mysceries now ‘
Neoching can thrill wou
No one £ulfill you

Suddenly a commotion at the foot of the stairs. Mama
Juana and her three daughters have appeared dressed to
overkill. Ignoring the tail of the gqueue they make
for the head of it much to the fury of the waiting
Gentry. Eva's smile encourages them and soon thers is
much "oching and aahing'” at their mutual finerv.

And if Che is amused, Perom is not. Alchough he
despises the aristocracy as much as Eva, he is careful
not to show it. Ee values thelr respect as much as
their wealth and wants both. Eva is less greedy and
will settle for the cash. ' ‘

But Che doubts if riches guarantee happiness.

CEE (V.0.)

Bigh flying, adored, I hope you come
to terms with boresdom

So famous, so easily, so soon, is
not the wisest thing to be

You won't care if they love you, it's
been done before

You'll despair if they hate you

You'll be drained of all energy

All the young who've made it would
agree

INT. CASA ROSADA - BANQUETING HALL - NIGHT

The glittering chandeliers cannot outshine the
dazzling scene beneath them. Crystal goblets, golden
cutlery, and che most elegantly dressed people in

the country -- except for Mama Juana and her three
daughrers grouped around Eva, a resplendant jewel at
the foot of the table. All eyes are om the IBARGUENS
as they drink from their finger bowls. Eva does the
same to put them at ease and toasts Pezom at the head
of the table expecting him to do likewise. Tor a
moment Peron considers... Evervome stares expectantly.
With 2 nod Peron commands a Waiter to pour him a
glass of water which he then raises to his wife =--
much to the gratification of the Aristos. Snubbed,
Eva rises to her feet and with great hauteur sweeps
out of the room. Juan notices Che photograph the
incident for posterity. Perom covers the awkwazd
silence with aplemb.

(CONTINUED)
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PERON
Ladies and gentlemen, a toast.
I give you.. absent £friends,

Laughter and relief all arowmd. Che looks thoughe-
fully at the open door through which Eva departed.

INT. CASA ROSADA - EVA'S BEDROCM - NIGHT 95

Eva paces up and down her palatial boudeir like a
caged animal, zalome, lost.

A brief KNOCK announces a MAID SERVANT with the even-
ing papers. Eva dismisses her, glances idly at the
headlines and brightens up.

INSERT: HEADLINES: '"HIGH FLYING ADORED" 934

and beneath it ome of Che's photographs of Eva plus
admiring Crowd. '

BACK TO SCENE . 958

Conscled by her glowing press Eva recovers her con-
ficence and as she undresses for bed enjoys a moment
of self-appraisal.

EVA

High £lying, adored, I've been
called names but they're the
strangest

My story's quite uwmusual, local gizl
makes good, weds famous man

I was slap in the zright place at the
perfect time

Filled a gap =-- I was lucky

But one thing I'll say for me

No one else can £ill it like I can

Eva nestles voluptuously between the silken sheets, hears

the DOOR RATTLE, smiles to herself and snuggles deepex
down, to sleep.

INT. CASA ROSADA - CORRIDOR - NIGHAT 26
Peron rattles the door handle once more. UNo response.

Ee raises his fist to hammer on the panelling then
reconsiders as he lighzs a cigar. :

(CONTIJUED)
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He goes to call her name -- - hesitates, smiles to him-
self and stomps off.

EXT. BUENOS AIRES BACXSTREET - NIGHT 97

A lone figure moves through pools of light. Che is
making his way home, prececcupied with the evening's
events. Suddenly a whirlwind comes from the shadecws
without warning. Lying half-stunmned on the ground he
is aware that bis cameraz bag is being rifled. Mufiled,
muttered SQUNDS thenm the CLATTER of an open camera
hicting the ground. Swish =- an empry f£ilm spool
tolls into his visien. FOOTSTEPS hurrying away and
from scmewhere in the darkness, someome whistling..
"Good might and thank you."

INT. CASA ROSADA - EVA'S BEDROOM - DAY 98

RAINBOW HIGH. Luxury; breakfast in bed, but Eva more
concerned at the moment in lecturiag brother Juan
sicting uncomfortably om the edge.

EVa
I don't really chink I need
The reasons whay I won't succeed
I haven't started!
Let's get this show on the zoad
Let's make it obvious
Peron is off and rolliag

Juan gets the message and lists the priorities.

JUAN
Eyes! Haiz! Mouth! Figure!
Dress!
Voice!l Style! Movement! Hands!
Magic! Rings! Glamor! Facel
Diamonds!
Excitemenz! Image!

JUMP CUT TO:

INT. CASA ROSADA - EVA'S BATEROQOM - DAY 99
Tarough 2 frosted glass extending from neck to knee we
observe Eva singing in the shower. CLOSE oun her head -
shampoo and suds. The CAMERA SLOWLY CRANES DOWHN.

(CONTINUED) .
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CONTINUED: 99
» EVA

I come from the people

They need to adore me

So Christian Dior me

From my head to my toes...

COT BaCX TO:

EVA'S EEAD 99A

The last of the shampoo rinses away. She opems her eyes,
laughs at Juan standing in the doorway with notebook
and pemeil.

EVA
I need to be dazzling
I want to be Rainbow High!
They must have excitement.
And so must I!

Juan cicks off the irems he has noted down.

, JUAN
Eyes! Hair! Mouth! Figure!
Dress!
Voice! Style! Movement!

INT. CASA ROSADA - EVA'S BEDROCM - DAY 100

Eva, wearing a bathrobe sits before az three-way
mirror blow-drying her hair. Also reflected is Juam,
slipping his nmotebook intec an attache case.

' EVA
I'm their produect
Ic's vical you sell me
So Machiavell-me!
Make an Argentine Rose!
I need to be thrilling
I want to be Rainbow High!
They need their escape
And so do I

Juan blows her a friendly kiss and exits. Eva gazes
inco her magic mirror.
PROCESS SHOT 1004

Eva's three-way mirTor.

(CONTINUED)
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As Juan's VOICE is heard reeling off his list for the
glorificaczion of Eva, approprizte images Ilash up
simulcanecusly as in a religious tryptich. E.G.
CLOSE of her eyes and lips being wmade up, fimgezmails
manicured, jewelry applied, costimes £itzted, haizr
dressed, etc.

JUAN
(eriple-tracked)

Eyes! BHair! Mouth! Figure!
Dress! :

Shoes! Stcyle! Movement! Hands!
Magic!

Rings! Glamor! Face! Diamonds!
Excitement!

Image!

As eva takes over the lyrics her face -- beautiful
cosmetieized and coiffed appears in the center mirrer

while further images of her in a variety of gorgeous
gowns flicker in rapid succession in the outer
izrors.

EVA

All my descamisados expect me £o
outshine the enemy -- the
aristocracy

I won't disappoint them!

I'm their savior!

Tharc's what they call me

So Lauren Bacall me

Anything goes

To make me fantastic

I have to be Rainbow High

In magical colors =--

And now the mirror vanishes and we are on a CLOSE SHCT
of Eva, FULL SCREEN: regaled in earrings and tiara.

EVA
You're not decoratiang a gizl for a
night on the town!

She zips off the vulgar earrings in disgust.
EVA
(continuing)
And I'm not a second-rate queen
getting kicks wizh a czown!
She alsc throws off the ornates tizra.

CUT BaACK TO:
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EVA 1008

still ia her bedroom, attended by Beauciecians,
Costumers, etc., all supervised By Juan. Drassed in
2 smart travelling suit and fur stole, she looks

chic enough to take on the whole world of fashiomn. As
she launches into her last verse the CAMERA TRACKS
inte a STARRY CLOSETUP.

EVA

Next stop will be Europe!
The Rainbow's gonna tour
Dressed up, somewhere £o go
We'll put on a show!
Lock cut mighty Europe!
Because you oughta kmow what'ch

gonna get in me
Just a little touch of
Just a lictle touech of
Argentina’'s bramd of
Star qualitcy!

EXT. BUENQS AIRES AIRPORT - DAY 101

RAINBOW TOUR. FPeron, flanked by Army Chiefs stands
on a platform before a fcrest of miecrophones.

PERON
People of Europe! I send you the
Rainbeow of Argentinal

CUT TO:

PERON'S POV 101la

Eva's plane climbs into the sky czeatcing a rainbow of
izs own from seven colored smoke pots spaced beneatch
the wings.

CUT TO:

SPECIAL EFFTECT 10138

A hundred thousand Argentinians cheering.
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INT. LA PRENZA [NEWSROCM - NIGHT 102
/

The News Edicer ia shirtsleeves and green eveshade
bazks into the phone.

NEWS EDITOR
Spill iz!

TELEPHONE BOOTH - PLAZA MAJOR, MADRID - DAY 103

It's hot., Che mops his brow, phones in his repor:.

CHE

Spain has fallen to the charms of
Eviea

She can do what she likes == it
doesn’t matter much

She's the New World Madomna witch
the golden toueh

She filled a bulle-ring -- fozty-Ffive
thousand seater

But if you're prettier than General
Franco

That's noec hazd

As he hangs up, the CAMERA PANS ACROSS TO the other
side of the wall of the twin booth where Juan is phon-
ing in his report. The heat! He loesens his tie,

JUAN
Franeco's reign in Spain should see
out the forties
Se you've just acguired an ally who
Looks as secure in his job as you
More important, current peolitiecal
thought is
Your wife's a phenomenal assex
Your trump cazd

INT. CASA ROSADA - PROJECTION ROOM - NIGHT 104

In intimate, plush twilight, Peromn sits comfortably iz

an armchair puffing a cigar with a phome cocked zo his

ear, listening to Juan with delight. He is surzoumded

by MEMBERS OF HIS CABINET == all officers -- impatient-
ly awaiting the news,

QFFICERS
let’s hear it for the Rainmbow Touzr
Iz's been zn incredible success
We weren't quize sure, we had a Zaw
doubts
Would Evita win thzough?

(CONTINUED)
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104 CONTINUED: 104

Peron puts the phone down, presses a bucrcon to stare
the projector rolling and finally ends their suspense,

PERON
Well the answer is yes!

All eyes turm, riveted to the screen.

105 INSERT - NEWSREEL BLACK AND WHITE - STOCK FOOTAGE L0353
OF EVITA'S SPANISH TOUR - IN LONG SHOT

105A EXT. PLAZA MAJOR, MADRID - DAY (ACTUAL) _ 1054

Eva in an open car acknowledges the joyous crowd waving
Spanish and Argentinian flags. As we Z0OM IN she turms
to CAMERA and sings:

EVA

There you are, I told you so

liakes no difference where we go

The whole world over == just the
same

You should have heard chem call our
name

And who would underestimate the
actress now?

She winks.
CUT TO:

106 INT. CASA ROSADA - PROJECTION ROOM - NIGHT _ 106

Peron laughs good-naturedly. The sycophanic Officers
follow.

PERON
I'm not underescimating you =-- just
do che same thing in Icaly please.

107 RESUME - MEWSREEL - EXT. ROME - TWIN TELEPHONE 107
BOOTHS/ITALIAN STYLE - DAY
(STUDIO: WITH PHOTO BLOW-UP OF VATICAN SQUARE)

Che and Juan arz visible on either side of the parti-
tion wihich divides the screen. Thev ars singiag a
duet each unconscious of the other's presence.

(CONTIJUED)
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CHE/ JUAN
Now I don't like to spoil a wonderful
STOTY
But the news from Rome is mot so good
She hasn't gone down like we thought
she would
Iealy's unconvinced by Argencine glozy
They equate Perom with Mussolini
Can't think why.,

They exit their respective phone boxes, see each other,
do a double zake then look off left ac the SOUND OF AN
QUTRAGED SCREAM,

CUT T0:

EXT. THE TOWN HALL, ROME - DAY 108

Eva dressed in her most ostentartious stomps down the
steps in a fury., Her entrouage, including an old
ITALIAN ADMIRAL, try their best to pacify her,

EVA
Did you hear that?
They called me a whore!
They actually called me a whore!

ADMIRAL
But Signora Peren =-
Iz's an easy mistcake
I gave up the sea long ago
But I'm szill called Admizal

INT., VATICAN - DAY 109

Eva kisses the Pope's ring. The rings on her fingers
put the Pope's to shame,

CHE/JUAN (V.0.)
Things aren't all tharc bad she met
with the Pope

Eva drops the rosary presented by His Holiness. As
she bends to retrieve it we see her red shoes are even
crazier than the Pope's. For this moment the newsreel
flashes inro colox,

CHE/JUAN (V.0.)
(econtinuing) S
She got a Papal decoracion and kindly
wWOTd. ..
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EXT. SPANISH STEPS, ROME - DAY 110

Eva ascends the steps =-- rear view =- her hips sway
sexily in time to the MUSIC. Shocked Roman marTons
volce their disapproval,

CEE/JUAN (V.0.)
sso S50 even 1f the crowds gave our
_ lady the bird
The Argentine/Icaly axis does have
socme hope...

Ogling Italian macho males at the foot of the sceps
have trouble keeping their eyes in rheir sockecs.

CHE/JUAN (V.0.)
so0o She still made a fabulous impaect
Caught the eye, :

INTERCUT Eva's swaying bottom and ecstatic macho faces,

INT. CASA ROSADA - PROJECTION ROOM 111

Eva's reflected notoriety illuminaces the faces of
Peron and his Cohorts as they watch the screen
entranced,

PERON AND OFFICERS
Let's hear it for the Raimbow Tour
Ic’s been an ineredible success
We weren't quite sure, we had a few
doubes...

EXT. EOTEL EXCELSIOR, ROME - DAY 112
A mob, mostly male, waic boisterously outside for Eva
to appear. Through the madly spinning doors Juan is
flmg out, |
JUAN

Would Evita win through...?
Before he has time to continue he is swept inside
again.
INT, CASA ROSADA - PROJECTION ROQOM - WNIGHT 113

PERON AND HEIS OFFTICERS
Bur the answer is ==
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EXT. HOTEL EXCELSIOR, ROME - DAY
Once more the swing door reveals Juan -- briefly.

JUAN
A qualified ==

But as he is swept inside, Eva is swept out, looking
radiane.
INT. Casa RDSAﬁA = PROJECTION ROOM - NIGHT

PERON AND OFFICERS

(smiling)
Yes!

INT. L'OPERA DE PARIS - GRAND STAIRCASE - NIGHT

Eva in a2 dazzling creation of burnished gold mowmts the

staircase escorted by dignitaries and diplomats. She
is flanked by soldiers in ceremonial dress following
her wich their eves.

CHE/JUAN (V.0.)
Eva started well, no question, in
France
Shining like the sun through the
poest-war haze
A beautiful reminder of more carefree
days...

INT. L'OPERA DE PARIS - AUDITORIUM - NIGHT

A performance of Pucecini's "Turandot” is in progress,
The tenor sings "Nessun Dorma.” The attention of the
audience is fixed, not upon the stage, but the Royal

Box where Eva sits on a Golden Throme -- fast asleep,

CHE/JUAN (V.0.)
She nearly caprured the French, she
sure had the chance
But she suddenly seemed to lose interess:
She locked tired.

QUICK SHOTS of Juan looking appalled, and Che, amused.

INT. CASA ROSADA - PROJECTION RCOM - NIGHT

PERON AND QFTICZRS
"(incredulously)
Tired? Evica cired?

llé
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INT., L'OPERA DE PARIS - GRAND STAIRCASE - NIGHT 119

The show is over; Eva takes her leave. Che fighes his
way to the front of the crowd, whips out his camera,
and focuses,

CHE
Face the facts, the Rainbow's scarzed
to fade
I don’'t think she'll make it to Eagland
0OWoe o o

INT. CASA ROSADA - PROJECTION ROOM - NIGHT 120

PERSON
(smapping back)
It wasn't on the schedule anyhow

INT. L'OPERA DE PARIS - GRAND STAIRCASE ~ NIGHT 121

For a flash we see Che and his camera, then Eva's head
FILLS FRAME for a second as she descends the stairs, co
be immediately replaced by Juan's. He looks directly
INTO CAMERA -= as if in answer to Perom.

JUAN
You'd betzer get out the flags and
fix a parade
Some kind of coming home in tziumph
Is required,

INT. CASA ROSADA - PROJECTION ROOM - NIGHT 122

PEROIT AND OFFICERS
Let's hear it for the Rainbow Tour
It's been an incredible success
We weren't quite sure, we had a few
doubts
Would Evita win through?

INT. L'OPERA DE PARIS - FOYER DE DANSE - NIGHT 123

Che locking through his viewfinder points his camera
towards OUR LEIS,

CHE
And the answer it ==

CLICX! A gorgeous "szill"” of radiant Eva FILLS FRAME,



124 INT, CASA ROSADA - PROJECTION RQOM = NIGHT 124
All the faces light up.
PERON AND OFFICERS
(relieved)
Yes,

125 INT, L'OPERA DE PARIS - FOYER DE DANSE - NIGHT 125

Che aims his cameras again., CLICKR!

CUT TO0:
1254 A "STILL" OF EVA, YAWNING 1254
CHEE (V.0.)
And no.
126 INT. CASA ROSADA - PROJECTIONM ROOM - HIGHT 1256
PERSON AND QFFICERS
(hopefully)
00 And ves..,
127 INT. L'OPERA DE PARIS - FOYER DE DANSE - NIGHET 127

Che is about to take another shot when z hand appears
and covers the lems., CLICK! Juan is looking over
Che’'s shoulder. Reprimandingly, sorrowfully, he
shakes his head, ,

JUAN
And no.

Che smiles, lle understands.

128 INT. CASA ROSADA - PROJECTION ROOM - NIGHT 128

Peron puts & bold face on things. So deo his Cromies,
buc the effort shows,

PERON AND QOFTICERS
(unecertainly)
And ves... and no
Let's hear it for the Rainbow Tour
It's been an incredible success...

(CONTINUED)
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Commotion! Suddenly Eva erupts into the room. The men

are galvanized. lMarching down to the flickering scrsen
she rounds on them,

EVA
Who the hell does the RKing of England
think he is?

Tea at some tinpot castle of his ==
what kind of invitaciom is thae?

Argentina’s First Lady deserves
Buckingham Palace!

If England can do without me

Then Argentina can do withour England!

Across her angry features the people of Argentina give
her a fantastic '"Welcome Home." Then the film rums out,
the cheering dies. .The lights come up. Eva looks
strained, tired, ill. Peron and his men are stimned
into silence.

EXT. BUENOS AIRES BRITISE EMBASSY - THE ACTRESS 129

"HASH'T LEARNED HER LINES - DAY

A billowing Union Jack seems to bless the "Charicy”
Garden Party taking place in the spacious grounds.
Strolling before the stately Palace, which rivals the
splendor of the Casa Rosada itself, the cream of Buenos
Aires SOCIETY indulges itself in a vaziety of fumd
raising games and side shows. Eva watches their feeble
actempts at philanthropy with contempt. The feeling is
mutual and ineludes Juan and the family who are also
present,

ARISTOCRACY
Thus all fairy stories end
Only an actress would precend
Affairs of Scate are her latest play
Eight shows az week two matinees
My how the worm begins to turn
When will the chorus girl ever learm?
My how the worm begins to turn
When will the chorus gizrl ever leam?

In facr, Eva looks the antitchesis of a chorus girl.
Scill aceracrive, still smart, she has changed her
dress, her suiz is beaucifully cut but unadormed, a
stzing of pearls has replaced the galaxy of diamonds.
Eva is developing a new passicn. She stands aloof,
observing, plocting. :

(CONTINUED)
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EVA

The chorus girl hasn't learned the
lines you'’d like to hear

She woen't go scrambling over the backs
of the poor to be accepted

By making donations == just large
encugh == to the correct charirtcy

She won't be president of your
wonderful soecletcy of philanthropy

Even if you asked her to be

As you should have asked her to be

The actress hasn’'t learned the lines

‘ you'd like to hear

She won't join your clubs, she wen't
dance in your halls

She won't help the hungry once a
month at your tombolas

She'll simply take control as

You disappear

The party is over, the last guestz, a snobby lady in a
white Rolls Royce, is driven off wich her nose in rhe
air, Eva looks at the humgry faces staring through
the railings as servants clear away the wasted food
and half-empty champagne bottles. CLICX! She spinms
around to see Che recording the scene...

CHE

Forgive wy intzuscion, but fine as
those sentiments sound

Little has changed for us peasants
down here om the growmd.

I hate to seem churlish, ungraceful,
I don't like to moan

But do you now repreasent znyone's
'cause bur your own?

EVa
Everything done will be justified by
my Foundatiom.
Che is puzzled, apprehensive, What's Eva'up to now?
CUT TO:
EXT. A GIANT POSTER OF EVA - AND THE MONEY XEPT 130
ROLLING IN (AND OUT) - DAY

Arms outstretched, she looks like a saint blessing her
own Tessage: ''GIVE TO THE EVA PERON FOUNDATION.™

(CONTIRUED)
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The snobby lady gives it a sneer as she is driven by
in her whice Rolls Royce.

JUMP CUT TO:

131  EXT. A GIANT POSTER OF EVA - DAY 131

The white Rolls Royce drives back again, jam-packed
with happy peasants. The snobby lady follows it om a
bicycle, locking glum. WNow, Eva, on the poster, is
sneering atc her,

CHE (V.0.)

And the money kept rolling in from
every side

Eva's pretty hands reached out and
they reached wide

Now you may think iz should have been
a volumtary cause

) But that's not the point my friends...

132 EXT. BRITISH EMBASSY - DAY 132

The Rolls Royce of peasants pulls into the grounds to
join yet another garden party == with a difference.
Those that were on the outside locking inside have come
inside themselves., HNHow it's their rturn to ear czke -=
and drink champagne and sing and dance in celebration.

CHE (V.0.)

When the woney keeps rolling in you
don't ask how

Think of all the people guaranteed a
gcod time now

Eva's called the hungry to her == open
up the doors!

Hever been a fund like the Foundation
Eva Peron!

CHE, FAMILY AND CROWD (V.0.)
Rolling, zolling, rolling
Rolling on in.

From the balcony Eva and the family join in che fun and
raise their glasses as Juan hauls down the Union Jack.
The British ambassador and his lady, carzying cheir own
sulccases, ignominiously tcake their leave, passing close
to the dancing of Che and the rast on the well-kept lawnm.

(CONTINUED)
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CHE

Would you like to try a college
education?

Cwn your landlord’'s house, take the
family on vacarcion?

Eva and her blessed Fund can make yvour
dreams come true

Here's all you have to do my friends

Wrice your name and your dreazm on a
card or a pad or a ticket

Throw it high im the air and should
our lady pick it

She will change your way of life for
a week or even two

Name me anyone who cares as much as
Eva Peronl

And while Eva plucks requests from the air tossed up
from below, Juan raises a flag bearing her image to the
masthead. The pecple cheer as it rides proudly in cthe
wind.

CHE, FAMILY AND CROWD (V.0.)
Relling, zolling, rolling
Rolling on out.

EXT., REFRIGERATOR FACTORY - DAY 133

A consignment of refrigeractors is being "domated” by
an unhappy industrialist to the Eva Peron Foundacion.
He manages a sickly smile as one of the E.P.F. mi-
formed heavies gives him a receipt before driving off
wich his "gife.”

CHE, FAMILY AND CROWD (V.0.)
Rolling, rolling, rolling
Rolling on out

EXT. SHANTY TOWN - DAY | | 134

Prosperity =- of a sort. The refrigeracors are being
unloaded from the E.P.F. trucks. One for every shack
in the commmity. A puzzled peasant holds w an elec-
tric plug and scratches his head. Unfortunacely chere
is no power socket, and no power. The white Rolls
Royce comes Dy == pulled by a mule. It's out of gas
and gas costs money and fair discribuction of momey is
a preblem. Juan and Peron discuss the seriouszmess of
this problex as they drive by in the Mercedes,

(CONTINUED)
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PERON
and the money kept rolling out im all
directions
To the poor o the weak to the
destitute of all complexions

JUAN
Now cynics claim a little of the cash
has gone astray

PERON
But that's not the point my friend

JUAN
When the momey keeps rolling out you
don't keep books

PERON
Tou can tell you've done well by the
happy grateful looks

, JUAN
Accoumntants only slow things down,
figures get in the way

PERON/JUAN
Never been a lady loved as much as
Eva Peronl!

They share a smile at the sight of an old peasant woman
in a fur coat kneeling at a homemade shrine bearing a
large photograph of Eva. As the car rolls merzily along
we notice the old woman's feer are bare.

ALL
Rolling, rolling, rolling
Rolling om out.

INT. MEAT PACKING PLANT = DAY 135

Payday. Even the favored workers are forced to mske a

contribucion. Ten percent of their wages goes inco the

E.P.T. collecting box despite murmurings of disconcent.
ALL

Rolling, rolling, rolling
Rolling on ourt.

INSERT - A HAND 136

w

igning a £atc check.

CUT 3aACK TO:
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INT. LA PRENZA PRESS ROOM - DAY 136A

Tighc lipped, the Edicor hands the check to Juan who is
accompanied by a couple of E.P.F. heavies. Juan smiles
and hands him & receipt., On his way ouz he pauses to
glances over Che's shoulder to see what he is typing.
Juan smiles again, shakes his head, Che looks at the
Edicor who also shakes his head. Che stoically removes
his article from the typewricer and tears it up. Juan
nods and exits.

ALL
Rolling, rolling, rollin
Relling omn out ‘

INT. E.P.F. HEADQUARZERS - DAY : 137

Looking wan and overworked Eva sics at a big desk in
conference with members of her commictee,

INSERT = Eva ticks one of several designs for a "one-
armed’” bandit,

ALL :
Rolling, zolling, rolling
Rolling om out

CUT TO:

INT. AMUSEMENT ARCADE - DAY 138

Three heads of Eva pop w in a row and "jackpot'” the
"bandic” pays out with a lictle shower of coins. The
place is packed wich amateur gamblers hoping to coinm a
fortume,

ALL
Rolling, rolling, rolling
Rolling on out.

WIPE TO:

INT., AMUSEMENT ARCADE - WIGHT 139

A deluge of coins cascades into a galvanized bucket
brizming with silver == one of many such buckets ou a
leng line of trucks attached to a mini-tractor. The
driver slips her in gear and chugs off to the next
machine, where the endless flow continues to swell
the Perons' fortune.

ALL
Rolling, rolling, rolling
Rolling on out
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EXT. ORPHANAGE HOSPITAL - SANTA EVITA - DAY 140

A rainbow sign zeads "EVA PERON ORPHANAGE.'" CRANE DOWN
to reveal a fleet of cars driving through the gates to-
wards the main entrancs where 2 welcoming committee

awalt their patron. Acttired in radianc whice, Eva sug-
gests scmething between z nurse and num dressed by Dior.

INT. ORPHANAGE HOSPITAL - WARD = DAY : L4l

Accompanied by senior members of the staff and looking
positively beatific, Eva walks between the rows of beds
bescowing largesse. Everything is as fresh as paiac
and clean as a new pin; neat nurses, beaming doctors,
hapoy, fresh-faced CHILDREN singing a hymmn in praise
of their bemefactress.

CHILDREY
Please, gentle Eva
Will you bless a litctle child?
For I love you
Tell Heaven I'm doing my best
I'm praying for you
Even though you are already blessed.

Eva hears the VOICES of still more CHILDREN coming from
outside. She moves to the window and looks down.
Eva'‘s POV,

EXT. ORPHANAGE - BACK YARD - DAY 142

An endless queue of CHILDREM, dircy, diseased and suf-
fering from malnucrition, walt hopefully im the baking
sun f£or admittance. They look up to Eva beseechingly.

CHILDREN
Please mother Eva
Will you look upon me as your cwn?
Make me special
Be my angel v
Be my everything wonderful perfect
and true
And I'll t=y to be exactly like you
Please holy Eva
Will you feed a hungzry child?
For I love you
Tell Heaven I'm doing my best...

Suddenly Che is thers with his camera. He too looks
up at Evita == accusingly.

CHE
A drop in the ocean, Evita, a
drop in the ocean..

(CONTINUED)
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CONTINUED: ’ 142

Four medical orderlies rum ONTO THE SCENE, grab his
camera, huscle him out of che gate, but he still has
che f£imal wozrd.

CHE
(continuing)
Get them while chey're youmg, Evita,
get them while they're voung!

RESUME :

INT. CHILDREN'S HOSPITAL WARD - DAY 143

The spell has been broken, the senior staff are
furious. Eva is led away from the window to a group
of precty CHILDREN in starzched white pinafores sing-
ing to & statue of Evita czowned with flowers..

CHILDREYN
I'm praying for you
Even though you are already blessed

Caln and order is restored. We DWELL on Eva's tran-
quil features. ALl trace of the umsavory incident
of a moment ago is gone, eradicatesd almost as if she
were practicing self-loboteomy.

EXT. CATHEDRAL SQUARE - NIGIT 144
A sea of candles illuminate countless photographs of

Eva bobbing among the chanting CROWD, gathered like
pilgzims at a shrine for a glimpse of their lady,

With a mighty FANTARE ON THE ORGAN and great RINGING

OF BELLS, she materializes from the cathedral like a
vision. Her solexmm attire accentuating her madomna-
like face and her sacred heart brooch glitcering blood
red in the candlelight. '

CROWD
Santca Santa Evita
Madre de todos los ninos
De los ciranisados
De los descamisados
De los trabajandores
De la Argentina

Eva, throwing her arms open to accept their hymm of
praise, looks like 2 saint giving benediction.
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EXT. CATHEDRAL BALCONY - NIGHT 145

High above her Peron observes the spectacle impassive
as the craven gargoyles on which he leans. Dark shapes
cast by great buttresses emerge from the shadows to
reveal themselves as the most hl@h ranking Officers in
Peron's cabinet. They too look dowm at Eva and hez
followers -- and voice their disapproval.

QFFICERS
It's all very well == to a certain
extant
For the lady at the side of the
President

To show an interest in affairs

But let's not be blind to the drifc
of eventcs '

She's eclipsing the strength of
the government

She should return to below the stairs

She will mever win our hearts

She's a woman for a start

She holds no elected post

She's an ornmament at most

Peron attempts to justify her, earm back their suppore.

PERON
But on the other hand she's all
they have
She's a diamond in their dull grey
lives,

and that's the

Hardest kind of stome -- it usually
survives

And whem you think zbout iz, can
you recall

The last time they loved anyone
at all?

But on the other hand she's slowing
down

She's lost a little of that magic
drive == but I would

Not advise her critics present to

derive

Any satisfaction from her fading
star

She's the one who's kept us where
we are.

OFFICERS

She's the cme who's kept vou where

vou are.

Suddenly another note of dissension is struck from
below.
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EXT. CATHEDRAL SQUARE - NIGHT 146

A gzoup of workers bearing bamners of protest has
appeared on the steps opposite the Cathedral. Their
Leader £faces Eva across the heads of the faichful. We
hear a familiar voice raised in angecx. »

CHE
Why try to govern.the country when
you can become a sainc?

Eva stares back at him with a look she might give a pét
dog who has snapped at her. The crowd listems aghast.

CHE
(continuing)
You've made life a lotrery
You've turned the land into a
shambles
A wasted nation that plays and
gambles
(he points at her
in fury)
The dice are loaded in your favor
Mary Magdalenes, our Savier

As Eva's worshippers cry out at this heresy, Che and
his Supporters run down the steps towards her crying
slogans as they go.

FIRST REBEL
Bread for our children.

SECOND REBEL
You promised higher wages.

THIRD REBEL

Shorter hours, larger dole.
One of her Believers speaks up for Eva.

FIRST BELIEVER (WOMAN)
She got us women the vote.

FOURTH REBEL (WOMAN)
Buz not equal pay.

SECOND BELIEVER
She gave us Nationalized industires.

FIFTH REBEL
But no share of the profics.

SIX RE3EL
Jo advance in public spending.

(CONTTINUED)
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SEVENTH REBEL
A smaller slice of every cake.

CHE
No cake at all! Just crumbs from
her table! Where is that New Argencinal!

At once the Rebels take up the chant and for a while
the revolutionary somg clashes with the hymm to Saneta
Eviza. By now Che and the Rebels have reached the
foot of the steps leading to Eva.

EXT. CATHEDRAL BALCONY - NIGHT 147

From his bird's-eye view Peron stares down in alarm
long after his men have left to deal wich the
disturbance.

EXT. CATHEDRAL SQUARE - NIGHT 148

"The wave of Rebels breazks at the foot of the steps

against a wall of E.P.F. THUGS always onm hand to take
care of their leader. A bloody hand-to-hand struggle
takes place. Riot police arrive and the Rebels are
smashed. Eva sees Che receive a grazing blcw on the
temple before he escapes in the crowd. She gives a
sigh of relief. A strange bond has been forged between
them over the years, one she would not like to see
broken, something secret and illicic.

EXT. CATHEDRAL BALCONY - NIGHAT 149

Peron relaxes from on high as he sees the forces of
"order" gain control. Once again VOICES are raised in
praise of Evita as if she has exorcised some power of
evil. But Peron's smile of satisfaction switches to
alarm once more as Eva collapses halfway down the steps.
An involuntary wail of despair £ills che night. In a
moment Juan i1s at Eva's side, and lifting her into the
limousine. HORN TOOTING, the black car moves through
the crowd like a slug through a nest of ants. MUSIC
and effects accompany the visuzls for the remainder

of the seguence.

EXT. - BACX ALLEY - NIGAT ' _ 150

Che runs through the empty darkness and across a side
street where he is almost run down bv a speeding car --
Eva's car.
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EXT. SaAN BERNADETTE EOSPITAL - NIGHT . 151

A doctor andé two orderlies watch the approach of Eva's
car. Juan lifts Eva's limp body onto the stretcher
and follows her imto the building.

INT. LA PRENZA - NIGHT 152

Breathless and blood still flowing from a head wound,
Che enters, gives his film to a Messenger Boy and rums
over to the Editor at the nighz desk to report the news.

INT. SAN BERNADETTE HOSPITAL - NIGHT 153

Semi-conscious and in pain, Eva in a simple smock lying
on a gurney, is wheeled alomg a narrow corridor. The
overhead lights hurt her eyes.

INT. LA PRENZA - PRINT ROOM - NIGHT 154

The front page is being set up for Che's story.
Anxiocusly he examines the block omn which is etched his
record of police brutality. Everyone is nervous, jumpy,
apprehensive. 4 Secretary applies a bandaid to the
wounid on Che's forehead.

INT. SAN BERNADETTEZ EOSPITAL - OPERATING THEATRE - 155
NIGHT

Eva is lifted onto the operating table. Masked figures
hover nearby. The amaesthetist does his job. Wide-

eyed, Eva breathes deeply.

INT. LA PRENZA - MACHINE SHOP - NIGHT 156
The aztmosphere i1s charged. The Night Editor gives the

nod. The presses roll. Che sighs wich relief --
briefly. The riot police storm in.

INT. SAN BERNADETTE HOSPITAL - OPERATING THEATRE - 157
NIGHT

Eva's eyes flicker closed. She is losing consciousness.
Everything begins to spin.

INT. LA PRENZA - MACHINE SHOP - NIGHT 158

righting! The machinery is stopped, the presses
smashed.

(CONTINUED)
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CONTINUED:

Che hitcs the floor, blood pouring from a fresh head
wound. As he loses consciousness everything begins co
spin.

DISSOLVE TO:

CHE

A fierce, burning light in the sky. It shines on the
face of Che == still uncomscious, his eyes £licker but
do not open. A gourd of water is placed to his lips.

He drinks chirscily. His eyes open; recognition dawms.

He reacts in surprise.

CUT BACK TO:

EXT. A DESERT WILDERNESS - DAY

Che finds himself cradled in the arms of Evita giviag
him-succor. With a gesture of contempt he dashes the
gourd to the ground where the precious water is
immediately absorbed into the hot sand. Dazed and
unsteady he staggers to his feet rejecting Eva's
charicy with disgust. Che, the grubby revolutiomary,
faces Eva, the fascist Madonna, and denounces her.

CHE

Tell me before I waltz out of veur
life

Before turning my back on the past

Forgive my impertinent behavior

But hew lomg do you think chis
pantomime can last?

Tell me before I ride off in the
sunset

There’'s one thing I never got clear

How can you claim you're our savier

When those who oppose you

Are stepped on or cut up or simply
disappeaz?

15%a

With equal candor, Eva defends her actioms. They circle

each other like two wild cats.

EVA
Tell me before you get onto your
bus
Before joining the forgotten
brigade
(MORE)
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EVA - (CONT'D)
How can one person like me, say
Alter the way the time- -honorad
game 1s played?

Tell me before you get onto your
high horse

Just what you expect me to do?

I don't care what the bourgeoisie
say

I'm not in the business for them but
to give my descamisados

A magical moment or two

Suddenly they are no longer alone in the desert --
giant symbols of past civilizations and religioms
surround them in ruins =- a fallen Swastika, 2 headless
Buddha, a battered eagle from Imperizl Romey a rotting
¢ross, a rusty hammer and sickle, a splintered Pharoah
encircle the two protagomnists waltzlng around, eyes .
flashing, bodies close but not touching =-- Eva vc;cmng
her philesophy.

EVA/CHE
There is evil
Ever around -- fumdamental
System of governmment quite incidental

EVA
So what are my chances
Of homest advances?
1'd say low
Better to win
By admitting my sin
Than to lose with a halo

CHE
Tell me before I seek worthier
pastures
And thereby restore self-esteem
How can you be so short-sighted
To look never further than this
week or next week
To have no impossible dream?

The symbols of crumbling hopes and dreams vanish, to be
replaced by more familiar concerms -- polluting smokey

smashed cars, barbed wire and bleached bomes. The war

dance contiaues.

(CONTIUED)
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, EVA
Allow me before you slink off to
the sidelines
To mark your adieu with three cheers
And to ask you just wheo'd be delighted
To witness me tackle
The world's greactest problems
Say war to pollutionm
No hope of solution
Even if I live for one hundred yeazrs?

Abruptly Eva stops dancing -- suddenly overwhelmed by
the magnitude of her task. For a moment she is unaware
of Che and the whirlwind of dust approaching from the
horizon, at the heart of which is an armored troop
carrier. It slews to a halt in a cloud of sand. As

Che climbs aboard to join a squad of Rebels like himself,
Eva gives him the bird.

EVA
(continuing)
There is evil
Ever around -- fundamental
System of govermment quite iacidental
So go if you're able
To somewhere unstable
And stay there
Whip up your hate
In some tottering state
But not here, dear
Is that clear, dear?

Wich a roar the whirlwind departs leaving Eva alone in
her desolatiom.

EVA
(continuing)
Oh what 1'd give for a hundred years
But the physical interferes
Every day more =-- oh my Creator!

& familiar face begins to dissolve through the smoke
and duset.

EVA
(continuing)
What is the good of the strongest
heart
In a bedy that's falling apar
A serious flaw
I hope you know that...
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INT. SAN BERNADETTE HOSPITAL 160

Peron is at Eva's bedside leaning over her smiling.
She looks about her wonderingly. There is a aurse, =z
doctor. She begins to eczv.

DISSOLVE TO:

INT. SAN BERNADETTE HOSPITAL - CORRIDOR - 16l

Juan pushes Eva in a2 wheelchair. Dressed in a smare,
navy blue suiz, she smiles weakly at the passing Nurses
and patients who pause to greet her. There is one
exception. As the chair pauses briefly outside the
door of 2 large ward we ZOOM INTIO onme of the patient's
sitting up in bed. One arm is im a sling, one hand in
splints. Bandages all but cover the face. All the
same we kanow who it is. For a brief moment he stares
at her, then she is gome. Che closes his eves.

INT. SAN BERNADETTE HOSPITAL - RECEPTION HALL - DAY 1ela

At the front door Eva puts on the brakes, refusing to
be seen so incapacited in public.

EXT. SAN BERNADETTE HOSPITAL - DAY 162

Cheering crowds, mostly women and children greet Eva

as she leaves the hospital and walks down the steps,
managing the ordeal with the support of Juan's strong
right arm. The cheers redouble as she waves to the
Crowd before entering the waiting limo. Familiar CHANT-
ING speeds her on the way to what everyone hopes will
be health znd happiness.

CROWD
Evita Evita.

EXT. COUNTRYSIDE - DAY 163

Eva seems weak but happy as she glides comfortably
along, her head resting on Juan's shoulder. Suddenly
the Chauffeur pulls up. Traffic jam. The way is
blocked by a heavy duty locomotive with the word
STRIKE scrawled crudely in red across the boiler.

The Driver and Fireman knock back their wine and play
cards, impervious to shszking fists and angry HORNS,
until... a2 DEEP RUMBLE turns into a ROAR and BANG! A
tank lets rip with its 70mm camnen right alongside the
car. :

(CONTINUED)
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Bit reactions from everyome including the crew on the
engine who duck real low as a SHELL WHISTLES over their
cab. The barrel of the cannon slowly declimes ir is
pointing straight at the strikers. In a flash, che
brakes are off and the engine is steaming back down the
line as fast as she'll go. The traffic starts rolling.
Eva and Juan exchange glances, read each other's
thoughts: "The knives are out.”

THE DICE ARE ROLLING/EVA'S LAMENT
EXT. BEACH - DAY ' 164

Milicary maneuvers. Tents straddle along the coast
road bordering the sand. Tanks, jeeps, marching Troops.
In the distance a group of officers chat outside a
mobile H.Q. DISTANT GUNFIRE. Two lome figures on the
beach: A General and a Woman in a2 wheelchair. The
scene has an air of surrealistic menace. We ZOOM IN

to hear what Perom and his invalid Wife have to say eo
each other.

PERON
Dice are rolling, the knives are
out
I see every bad sign in the book
and as far as they can (overweight
£o a man!)
They have that lean and hungry look.

EVA

But we still have the magic we've
always had!

The descamisados still worship me

We arrived thanks to them and no one
else!

No thanks to your generals -- a
cluteh of stuffed cuckoos!

PERON
It's not a question of 2 big parade
Proving we're big with che mobs on
the street
Our problems are closer than that
They're almost within ear -- short.

EVA

You're wrong -- the people, my
people ==

(CONTINUED)
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PERON

The people belong to no one!

They are fickle, can be manipulaced

Controllable, changeable,

In the end the people don't matter ==
however much they love you now

It matters more that as far as my
stuffed cuckoos are concerned

You den't officially or polirically
exist!

EVA

So I don't exist!

So T count for nothing!

Try saying that on the street

When all over the world

I am Argentinal

Most of your gemerals wouldn't even
be recognized by their own mothers!

But they'll admit I exist when I
beccme vice-president!

PERON
That won't work...
We've been through all of this before
They'd fight any attempt to make you
vice~-president tooth and nail
You'd never overcome that sort of
opposition with a thousand rallies
And even if you did --

EVA
Yes?
PERON
Your little body's slowly breaking
down

You're losing speed, you're losing
strength =-- not style,

That goes on flourishing forever --

But your eyes, your smile

Do not have the sparkle of your
fantastic past

If you climb one more moumtain iz
could be your last

EVA
I'm not that ill
Bad moments come but they go
Some days are fine some 2z licstle
bitz harder
(MORE)

(CONTINUED)
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(2)

EVA (CONT'D)

But that does not mean -

I should change my routine

Have you ever seen

Me defeated?

Don't you forget what I've been
through and yet I'm still sctanding

And i£ I am 11l it could even be to
your advantage!

PERON
Advantage? I'm trying to point out
that you are dying!
(silence)
This talk of death is chilling =~ of
course you're mot going co die.

EVA
Then T must now be vice-presidenmt!

Those shallow mean pretenders to
your throne

Will come to learm ours is the
upper hand

For I do not accept this is not
knewn ;

Already in most quarters of our land

To face the storms so long and not
capsize

Is not the chance achievement of z
fraud

Conservatives are kings of
compromise

So 1f it suits them, even they'll
applaud

And I shall have my people come €O
choose

Two Perons who shall wear their
country's crown

In thousands in my squares and
avenues :

Emptying ctheir villages and towns

Where every soul in home or shack
or stall

Knows me as Argentina -- that is all

Oh I shall be a great vice=-president!

Peron does nct reoly, something scrange has caught his
eye out at sea. Eva follows his gaze and gives a cxTv
of delighet. - '

(CONTINUED)

Les



165

CONTINUED: (3) 164

An emormous blow-up of her smiling face is being cowed
across the bay by z powerful motorboat. What a lovely
surprise. Why does Perom look so grim? Eva is about
to ehide him for being so serious when a whole batctery
of guns suddenly open up. PAM! PaMI PAM! Eva's
portrait is riddled with holes. Then tracers set it
afizre. She screams, collapses, sobbing. Peron looks
at her with compassionm. :

PERON
So what happens now?

Eva camnot answer. She is racked wich anguish. Is it
fear or paim -- or both?

PERON
(eontinuing)
So what happens now?

EVA
Where am I goimg to?

PERON
Don't ask any more...

As Eva's BURNING IMAGE DISAPPEARS IN FLAME...
FADE OQUT.

EVA'S FINAL BROADCAST
INT. SAN BERNADETTE HOSPITAL - CASUALTY WARD 163

Che is wearing a headset plugged imto a radio ocucrput
socker in the wall above his bed. He looks a sorry
sight. The bandages have gome, revealing bruised flesh
and sticches. His features register conflicting
emotions of pity and hate. We realize why as we listen
in:

'EVA' (V.0.)
I want to tell the people of
Argentina
I've decided I should decline
All the honors and ticles you'wve
pressed me to take
For I'm comntented ==

DISSOLVE 70:
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INT. A SMALL BROADCASTING STUDIQ - NIGHT 166
The microphone dominaces FRAME. Behind it is 'Eva's

fage' == an OUT QF FOCUS BLUR. Juan sits alomne in the
contrel booth. Peron stands on the other side of the
microphone following every word om a tramseripe.

EVA
Let me simply go on
As the woman who brings her people
to the heart of Peron!

Peron allows himself g smile of satisfaction. As he
gives 'Eva’ a wink of encouragement we JUMP BACK TO A
WIDER SHOT of Perom with 'Eva’', back TO CAMERA inm £.g.
As she continues her soulful message the CAMERA CRABS
ROUND to end up on her face,

'EVA°
Don't ery for me Argentina
For che tructh is I shall not leave
you
Though it may get harder
For you to see me
I'm Argentina
And always will be

Iz is NOT EVA, not even a look=-alike: but the wvoice is
identical. Perom is giving her public the message he
wants them to hear.

PHONY EVA
Bave I said too much? There's
nothing more I can think of to
say to you

She smiles at Peron wickedly.

PHONY EVA
(continuing)
But all you have to do is hear me
to know that every word is true

JUMP CUT TO:

g2
[9)
~48

INT. CASA ROSADA - EVA'S BEDROOM - NIGHT

Atctended by a nursing sister, Eva sits in bed, propped
up on pillows listening to "her' message in disgusct.
With a costly effort she switches off the bedsicde radio
and f£alls back gasping.

(CONTINUED)
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The actress hasn't learned che lines

you'd like to hear

How could she feel defested by such

cringing mediocrities?
She's sad for her councry

Sad to be defeated by her own wezk

body
She'’'s sad for her people

She hopes they will know she did not

betray chem

She czies out in pain and instantly a Priest, who had
been deep in prayer is at her side while the nurse

hurries from the darkened room for help.

As the Priesct

administers the last rites, Eva rallies a2 liccle to

give voice to her heart-felt lament.

EVA
(comntinuing)
The choice was mine and mine
comp letely
I could have any prize that I
desired

I could burn with the splendor of
the brightestc fire

Or else == or else I could choose
time

Remember I was very young then

And a year was forever and z day

So what use could fifcy, sixry,
seventy be?

I saw the lights and I was on my way.

And how I lived! How they shone!
But how scon the lights were gone!

The choice was mine and no one else's

I could have the millions at my feet

Give my life to people I might never
meet

Or else to children of my owm

Remember I was very young then

Thought I needed the numbers on my
side

Thought the more that loved me the
more loved I'd be

But such things cannot be multiplied

For a mecment her voice takes on a new strength.

(CONTIMUED)
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EVA
(contiauing)
Ch my daughter! Oh my son!
Understand what I have done!

Collapse, silence. Eviza is dead. As the Priest closes
her eyes the nurse arrives with the doctor who feels her
pulse as a brief formality. Two silhouettes appear at
the door; Peron and Juan. The doector shakes his head,
the nurse cries and the Priest packs away his para-
pheznalia of death.

At & signal from Juan they depart. Peron and Juan
stare at the corpse. Although she is dead Evieca is
not gone. She cam still serve Peron's cause. Juan
reads his thoughts.

JUAN
Eyes, hair, face, image..

PERON
All must be preserved
Seill life displayed, forever,

JUAN
No less than she deserved.
PERON
Preserved.
CUT TO.
CLOSE SEQT - EVITA 168

as life-like as the Sleeping Beaury. The CAMERA CRANES
BACK to reveal Evita lying in state in:

TEE CATHEDRAL le8a

Resplendent in a sparkling new uniform, Peron stands ac
the head of the casket, sharing Evita's glory as an
endless stream of weeping MOURNERS file by singing

her praises.

MOURNERS
Santz Santa Evica
Madre de todos los ninos
De los tiranisados
De los descamisados
De los trabajadores
De la Argenciaa .

(CONTINUED)
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But one neither sings nor weeps and if he mourms ar all
it is for his country. Che has risked all om ome last,
compulsive glimpse. As he approaches the casket he
sees Peron. They stare at each other in hate -- wmeil
their eyes are drawn compulsively back to the enigmaric
feagures of Evica...

#w% ETERNA #%



