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FADE IN:
1. EXT. SHERIFF'S OFFICE - (DAY)

"BULL" THOMAS, deputy, approaching office.

2. INT. SHERIFF'S OFTICE - (DAY)

as Bull comes in. J.P. HARRAH, the sheriff, is at ths
desk,
BULL
Well, town's kind of busy this
morning.
HARRAH
Hm.
BULL

Ain't you Interested?

EARRAH
I'm golng to hear 1t whether I
am or not. What's so busy?

BULL
We got a visitor.

HARRAH
Who? .

BULL
Cole Thornton.

HARRAH
Yqu-sure?

BULL

Big fellow, about six-four...

HARRAH
What kind of horse does he ride?

BULL
Kind of fancy, but a good one.

HARRAH
Silver on the saddle?

BULL
"Bout a ton of it.

9-23-65 ' ' (Continued)
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2. (Cont'd)
HARRAH
That's him. Where is he?
BULL
Down at Maudie's place. I heard
he was going to work for Bart
Jason.
HARRAH
You'tve been & busy man this
morning.
Harreh gets a rifle,
BULL
You want ms to come with you?
HARRAH
Why? :
BULL
Just 'cause I'm curious.
HARRAH
I'11 let you k¥now what happened.
3. EXT, STREET - (DAY)
Harrah goes along to the SALOON, pauses to look at a
big Appaloosa tied up 2t the rack, then goes in.
Lo INT, SALCON - (DAY)
Harrah locks arcund, than speaks to bartender.
HARRAH
Tom...a big fellow, about six-
four...cams in just a little while
agoouo
BARTENDER
He's in shaving, getting cleaned
up.
He points, Harrah nods and goes on.
5. INT, WASHROOM - {DAY)
COLE TFORNTON washing the svap off his face. BHarrah
comes in.
9=23-65 {Continued)
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HARRAH
Hi, Cole.

COLE
I'd kmow that volce anywhere.
Welt'll I get the soap out of my
eyes...heard you were sheriff

here now...I was going to come and

say hello as soon as T...
(Sees the rifile)
What's that for?

HARRAH
Cnly until I find out which side
you're on.

COLE
What do you mean?

HARRAH
I hear you're going to work for
Bart Jason.

COLE
Nothing set. He offered me real
good money. I haven't found out
yet what I have to do to earn it.

HARRAH
You want to know?

COLE
(Looks at rifle
and grins)
You go right shead and tell me.

HARRAH
It won't take long. Jason came
here right after the War, with a
pocketful of money. Nobody seems
to know where he got it. Anyway,
everybody else was broke...you
know how things were then.

COLE
Same 81l over Texas.

HARRAH
Well, having money, Jason started
to grow. MNow he can't grow any

bigger until he gets more water...

and there's only one place he can

{(Continued)




vp

ELDORADO

5. {Cont'd)

0-23-65

- HARRAH (Cont'd) _
get it. Trouble is, somebody got
there ahead of him...about twenty
years ahead. Man named Kevin

Mac¢Donald...came out here when there

was nothing but Indiars, coyotes,
and drought. MacDonald's got four
boys and a girl, snd they've all
worked, and hung on through the bad
times, and now things are starting
to look up agaln...and MacDonald is
In no mind tc sell out. So he's
holding, and Jason's pushing, and
I'm standing in between. I guess
you're supposed to take care of me.

COLE
Hm. Not that T couldn't do it,
Harrah, but I don't think I'd like
that.

HARRAH
I was hoping you'd feel thest way,
because I wouldn't 1ike it elther.
Not that I couldn't handle you...

COLE
That®'s why you brought that thing
with you.

HARRAH

I'm not doing this for fun.

CCLE '
Mm-hm. Okay., Harrsh. Suppose I
go and tell Jason that I talked
to you and you scared me out.
Good enough?

HARRAH
Good enough.

He lets the muzzle drop.

COLE
Whew! That's more comfcertablie...
It's good tc see you, you old
sidewinder. When I get beck you
can buy me s drink...

As they go through the door Ccle is first.
into MAUDIE.

He runs

{Continued)
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MAUDIE
Cole Thorntont Where did you
come from? I was beginning to
think you'd forgotten me.

COLE
How could I ever do that?

MAUDIE
The last time I saw you, you
told me...
(Sees Harrah
and starts to
laugh)
Don't tell me you two are friends!

HARRAH
I gather you knew him before you
knew me.

MAUDIE

A long time ago. I never
mentioned that, did I?

HARRAH
No.

MAUDIE
I'm awful glad you're friends.

COLE
We may not be when we think
things over.

MAUDIE
If you aren't, I'm through with
both of you.

: HARRAH
Cole, we're going to have %o
find us another girl.

MAUDIE
Come on, 111 buy you both a
drink. '

COLE

I got a little job to do first,
Maudie. The three of us will
get together in a couple of
hours... Where's Jason's place?

{Continued)
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(Cont'td)

HARRAH
About four miles out. Take
the north road. After you cross
the ecreek you'!ll see a little butte...
Bear east of i1t., That's MacDonald's
boundary. Jason's ranch is about
two miles beyond.

COLE
I*11l see you.

He goes.

INT. SALOON - (DAY)

Maudie and Harrah.

MAUDIE
You're not mad at me, are you?

HARRAH
You know better than thsat.

MAUDIE
I'd 1ike to tell you.

HARRAH
You don't have %o.

MAUDIE
I know I don't. That's why I
want to, I met Cole right after
my husband was killed. I did
tell you about that,..

HARRAH
You told me.

MAUDIE
Well, there I was, stranded...
a gambler's widow, without a chip
to my name. Cole was awful good
to me. Gave me a stake, helped ms
get on my feet again...never would
take a pemny when I tried to pay
him back.

HARRAH
Sounds like him.

MAUDIE
You lkmown him a long time?

{Continﬁed)
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HARRAH
Since before the War. We've
travelled some together.

MAUDIE
Sure. I know what that means.
You saved his 1ife or he saved
yours or both...and neither one
of you will say a word about it.
Men!

HARRAE
You want it set to music, with
a full orchestra?
(Bull comes up)
Hi, Bull. Anything new?

BULL
Thought you might like to know...
Cole Thernton just rode out of
town headed for Jason's plsace.

HARRAH
Don't say. Reckon that means
trouble?

BULL

Don*t know, But where there's
sign, you can look for besver.

HARRAH
Thanks, Bull. I'11 keep a
sharp watch,

Bull nods and goes. Maudie is laughing.

MAUDIE
Oh. you're mean.

FARRAH
Why? It keeps him happy.

DISSOLVE TO:

EXT. COUNTRY - (DAY)

SHOT of a HORSEMAN riding fast, coming from town.

EXT. CREEK -~ (DAY)

The creek Harrsh spoke of, The horseman pulls up

(Continued)
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where KEVIN MACDONALD, two sons, SAUL and JOHNNY, end
a couple of cowboys or vaqueros are driving about 100
head of horses,

HORSEMAN
Mr. MacDonald.,..

MACDONALD
Eello, Roy. Something wrong?

HORSEMAN
Doe Miller sent me. Said to
tell you Bart Jason has hired
himself a gunhand...Cole Thornton...
and Thoernton rode out there
about an hour ago. Ee wanted
you %o know, and said to be care-
ful.

MACDONALD
Thanks, Roy. Tell Deoec I'm much
obliged to both of you.

BORSEMAN
I will,

He goes. The MacDonald boys gather round their father.

SAUL
What are we going tc do, Pa?

MACDONALD
We'll take these horses back to
the ranch. Saul, you get out to
the West Fork and tell Matthew and
Jared to get back to the house as
soon as they can.

SAUL
Sure, Pa,

He goes.

MACDONALD
You, Johnny. You get up there on
that butte. You see anybody coming,
you fire a shot in the zir. That'll
give us a little warning.

 JOHNNY
Okay, Pa.

9-23-65 (Continued)
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MACDONALD
(Yells after him)
As soon as you fire that shot,
you jump on your horse and high-
tail it, you hear?

JOHNNY
I hear you, Pa.

MACDONALD
(To cowboys)
Come on, let's get 'em moving.
They drive the horses on as we

- DISSOLVE TO:

9, EXT. JASON RANCH - (DAY)

Cole Thornton rides into the ranch, -Severasl MEN...
Jason's hands, a rather seedy-looking bunch of hard
cases, come out to look at him.

COLE
Where'!ll T find Jason?

MAN
Up at the house.,

Cole goes to the house. They drift after him.

Cole knocks, BART JASON comes to the door.

COLE
Mr, dason?
JASON
Yes.
COIE
I'm Cole Thornton.
JASON
I've been expecting you, Thornton.
Come in.
10. INT., JASON RANCH - THE FALL - (DAY)

Cole comes in, Jason hospitably waving him on.

JASON
Not too eesrly for a drink, is it%

9-23-65 (Continued)
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10, (Cont?d)
COLE
Better hear what I have to say
first.
JASON
Go ahsad,.

Cole hands him & small pouch of coins.

COLE
Heret's what's left of your
expense money. Sorry about
the rest of it, but that's the
chance you take. I've decided
against the job.

JASON
Before youfve even talked sbout it?
- Ne, you wouldn't do that. You must
have talked to scmebody.

COLE
I did. The Sheriff.

JASON
And he echanged your mind?

COLE
Let's say he convinced me that
the propesition wasn't very sound.

JASON
All right, Thornten, if that!s your
decision, then I don't want you.
Just one thing interests me...You
think Harrah's that good?

COLE
I think he's that good. I see you
don't carry a gun, Mr. Jason, and
I guess you always hire it done...
so I7]11 give you a little advice.
(Looks out at
the men)
I wouldn't tangle with Harrsh if
this buneh iz all you've got. They
don't look to me as though they
could stomp down a real tough
jackrabbit.

The men have heard this ani aren't happy.
9e23=65 (Contimed)
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(Cont:ad)

MAN _
You want us to stop him,
Mr. Jason?

JASON
Itts up to you if you want to
try. This is Cole Thornton.

All of =& sudden they're not in the least interested
in stopping him...except one man who tries to edge
out of sight behind a shed.

COLE
You -- you over there beshind the
shed. You can take a shot at me
if you want to, but you better
ask your boss first, because he'll
be dead before I hit the ground.

JASON
Don't be a damn fool, Joe. Come
out and stand with the others, where

he can see you.
(He does)
I'11l remember what you said, Thornton.

Cole nods to him,'mounts and rides away, and no one
stirs. '

DISSOLVE TO:

EXT. PLAIN - (DAY)

Cole riding across country toward the butte where the
boy, Johnny, was sent te wateh. As he comes close to
the butte there is a SUDDEN SHOT from among the rocks
esoshe sees a figure, rifle in hand, asmong the rocks...
he FIRES and the figure falls. Cole races for the
foot of the butte, dives for cover.

ON THE BUTTE

Gunrin hand; Cole works his way up among the rocks,
He finds Johnny lying on the ground holding his belly.

JOHNNY
Don't shoot any more, mister...

COLE
You're just a kid, What're you...
Here, let me see thatees.

(Continued)
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. JOHNNY

-y Wasn't your fault, mister. I

“ went to sleep...l was only
supposed to shoot in the air...
It's bad, isn't 1t?

COLE
What's your name, boy?

JOHNNY
Johnny...MacDonald.,..I 1live just
over there, beyond the creek....
It is bad.

COLE
Bad enough, son. Bad enough.

13. EXT. MACDONALD RANIICH - (DAY)

MaecDonald and sons and others.

SAUL
There was two shots, Pa.

MACDOYWALD
I heard them.

SAUL
And T don't see Johnny
coming back.

MACDONALD
I kxnow thav...now listen to me,
you all know what to do. 4nd don't
start anything until I... )

SAUL
Fa...

A third SHOT scunds 0.s., far away.

MACDONALD
Where are you going?

SAUL
Johuny‘®s in trouble...

MACDONALD
If he is, you're not going to be
any heip to him now. He went
there to warn us, and he's warned
us. Get to cover.

DISSOLVE TO:

9-23-65
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k. EXT. MACDONALD RANCH - (DAY)

Cole rides into the ranch yard, leading Johnny's
horse with the boy's body hanging over the saddle.
The house and ranch buildings look deserted but are
not and he knows it. He halts.

COLE
MacDonald! Kevin MacDonald.
Come and get your boy.

Slowly the MacDonald's begin to emerge, armed. The
boys are letting their father run the show,

COLE
You MgcDonald?
MACDONALD
Il em. Is he dead?
COLE
He's dead, Get him down from

there,

MacPonald signs to two vaqueros. They start to 1lift
the .boy down.

SAMANTHA (SAM) ccmes riding in, sees what 13 happen-
ing; she Jumps off her horse and goes to the boy.

SAM
Johnny...

MACDONALD
Who are you?

, COLE
Ccle Thornton.

SAM .
I've heard about you, mister,
How much is Jason paylng you
to kill bovs?

MACDONALD
Samantha., .

COLE
For your informetion, Miss
y 5 s

Jason isn't paying me anything
because I'm not working for him,

SAM _
You expect us to believe that?

9-23-65 ' {Continued)
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She grabs for & gun in somebody's holster, partly
pulls it out., One of her brothers slams it back again.

SAUL
Pats handling this.

MACDONAILID
Get in the house, girl,

Instead she runs and jumps on her horse, tears out
of the yard.

- MACDONALD (Cont'd)
I'm walting to hear what happened,

COLE
I*11l tell you what happened. You
left a bey out there all by himself,
and he dozed off,..andwhen I ¢ame
by he jumped up and fired off his
gun, and how was I to know he wasn't
shooting at me? A1l I saw was some-
bedy up in the rocks with a rifle.

MACDONALD
How do you knew he dozed off?

COLE
Because he told me., He told me
what his name was and where he
lived and thatt's how I knew where
to bring him,

MACDONAID
We heard thvee shets.

COLE
The first and the last ones
were his. You'll find two bullets
in him, Mine was in nis belly,
You know how it is when a2 man's
gutshot...he knew tce, because
he s&id you toid Lim they can live
as long as three or feour days and
hurt worse all the time. Did you
tell him that?

MACDONALD
Yes, I te2d him thet,

COLE
Well, he was already hurting
worse tharn he could stand. He

9-23-65 (Continued)
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. COLE (Cont'd)

. asked me for his gun, and I gave
it to him, Now do you have any
more guestions to ask me?

MACDONALD
No. I guess you're telling the
truth. T guess if you weren't,
you wouldn't ever have brought
him here.” I'm obliged to you
for that.

COLE
Just keep your kids at home.

He goes.

DISSOLVE TO:

15, EXT. BLUFF - (DAY)

Above the creek. Sam is lying in wait with & rifle.
Cole rides below by the creek, She fires and drops
him out of the saddie.

16, EXT. CREEK =~ (DAY!

Cole, hit in the baeck, lies beside the water. Sem

rides up, rifle in hand, gets off and goes to him,
stands looking dowr.,

SAM
Guess you won't shoct any more
Little boys.

Cole suddenly with a sweep of his arm knocks her
feet out from under her, dumping her onto her back-
side into the water. He grabs the rifle.

COLE
You won'’t sheot any more men,
either, unless ycu make sure
they're dead before you walk up
te Tem, -

SAM
I wortt forget that, mister.
Next time I wen't ferget it,

Cole throws the rifle in the creek; staggers to his

9-23=-65 (Continued)
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17.

1st Change ELDORADO 10-21-65 - 16,

horse and hauls himself aboard. She watches him go
in helpless rage.

DISSOLVE TO:

INT, MAUDIE'S BEDROOM - (NIGHT)

Cole lies on his stomach in Maudie's bed. Maudie
holds a can of chloroform and a cloth pad. Harrah
holds Cole by the shoulders, DOC MILLER is working
with & probe,.

Cole moves and cries out.

MILLER
Hold him, Harrah...hold him,
Maudie.,.more chloroform._

She applies the psad...Cole quiets down. They watch
Miller. Presently he throws the probe down.

HARRAH
Can't you get it out?

MILLER
It*s too deep, too close to the
spine, I'é have to cut...and
I'm not good enough, Harrsh.
I'm not gocd enough.

MAUDIE
Will he be all right?

MILLER
For right now, yes.  Eut he'd
better find & good doctor and
get that bullet out of there
as soon &s he can. It can
cause him a lot of trouble,
He'll need care for a while,
Maudie, and he shouldn't be
moved.,

MAUDIE
He can stay here just as long
as you say.

HARRAH
When he's better I'11 take him
out to my place, Damn it -- I
suppose you can't blame her, but

(Continued)
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2nd Change ELDORADO 11-8-65 17.
{Contt'd)

_ HARRAH (Cont'd)
why did that fool girl have to
be so quick on the trigger?

MILLER
From what Thornton was babbling
under the anaesthetic, I would
guess he's wondering the same
thing about himself.

DISSOLVE TO:

INT. BARRAH'S HOUSE - {DAY)

Cole 1s sitting in a chalir, stlll bendaged up. ROSA,
the Mexican cook, sees somebody out the window.

ROSA
Senor...

COLE
Whet is 1t, Rosa?

ROSA
Someone is coming. I think...
81, 1t 1s the MacDonsald girl.

COLE
The MscDonald girl...

He moves to get up, winces and grunts.
ROSA

Sit still, Senor. What is it
you wish? I will get it...

EXT. HARRAH'S HOUSE - (DAY)

Joey MacDonald riding up to the house. She sits for
a moment looking at the house as though making up her
mind whether to go in...then jumps off the horse.

‘INT. HARRAH'S HOUSE - (DAY)

Joey enters. On a teble beside Cole now a hat or e
serape, something of the sort, is thrown.

_ JOEY
Hello, Mr. Thornton.

(Continued)
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JOEY (Cont'd)
(He doesn't answer)
How...how are you?

COLE

You planning to finish the Job
this time 1if you get the wrong
answer?

{She shakes her

head)
You look like you mean it. All
right.

(Uncovers a gun

on the table)

JOEY
I can't blame you for that.
But I only came because I have
to say something...

COLE
You don't have to say anything.

JOEY
Yes I do. It!'s not that easy
for me, mister. I never shot
a man before.

COLE
I never shot a kid before. And
I don't find it easy.

JOEY
Then let me say what I came to
5387,

COLE
Look...you thought you had a
reason to kill me, just 1like I
thought I had a reason to kill
your brother. We were both wrong
but I was a better shot. Just be
thankful you weren't.

JOEY
Meybe someday I can make it up
to you...

COLE
I owe you and your family for the
k1d...s0 don't talk to me about
debts. Now go on, get out of here.

(Continued)
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2nd Change ELDORADO 11-8-65
(Conttgd)

JOEY
All right, Mr. Thornton. And
I won't even say I'm sorry.
Beceuse that'!s the most useless
word I know.
(Goes)

. COLE
(Looks at gun)
It sure as hell is,

DISSOLVE TO:

INT. HARRAH'S HOUSE - (NIGHT)

19,

Rosa puttiné dinner on the table. Cole and Harrah

bent over 8 map, muttering about routes...throwaway
dialogue, Maudie is fixing a drink for Doc Miller,

HARRAH
Itt's pretty dry that way. You
might do better to ecut north and
cross the Rio Grande here,..

COLE
Take too long., I've been down
that way before...there's water
if you know where to find it...

MAUDIE
Here's your drink, Doc,

MILLER
Thanks, Maudls,

_ MAUDIE
I don't suppose you can talk him
out of leaving.

MILLER
If you can't, what chance have
I got?

MAUDIE

You could tell him he's not in
shape to travel yet.

MILLER o
I could, but he wouldn't believe it.
(To Cole) '
I hear you're going to Sonora,

~ (Continued)
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20A. (Conttd)

COLE
That's right. Got this letter
from some people there,..they've
been losing shipments from their
silver mine and they're worrled
about the bandits overworking
themselves like that. They think
maybe I can persuade them to take
it a 1ittle essier,

MILLER
What a way to make a living!

COLE
It's the only.one I'm any good a%,

MILLER
Well, enjoy yourself. But don't
forget that chunk of lead you're
carrying.

COLE
I've had all of being laid up that
I want for right now, I'll get
around to it sometime,

MILLER
Just don't wait too long.

He hears Bull's bugle outside in the distance.

MILLER (Cont'd)
Hark,..the horns of Elfland
faintly blowing...

20.21.
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1st Chaenge ELDORADO 11-8-65 22,

EXT. HARRAH'S HOUSE - (NIGHT)

Bull riding up on his mule, blowing the bugle. Cole
end Harrah and Doc Miller come out on the porch,

MILLFR
What 1s thet, Advance or Retreat?
COLE
Darned if I can tell.
HARRAH
I think het's one reason we lost
the war,
BULL

Hi, Sheriff---Cole...Hi, Doc,.

HARRAH
How about sounding Mess Call?
We're walting dinner for you.
On second thought, don't bother,
Just get yourself inside.

BULL
Right away, Sheriff. Brought
along some red-eye in case there's
a sudden drought.

COLE
There could be. This is the big-
gest send-off I ever had...maybe
you're just glad to get rid of me.
They go inaide.

DISSOLVE TO:

INT., HARRAE'S HOUSE - (NIGHT)

They are finishing dinner, AD LIBBING comments on the
excellence of the food.

COLE
Rosa, you're the best cook in
Texas. If you could only shoot
a gan, I'd marry you.

ROSA
And 1if only you did not shoot a
gun, Senor, I might say yes,

{Continued)
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22. (Cont'd)

AD LIB

MAUDIE
You'd be making the biggest mistake
of your life,

HARRAH
Let's do this up in style. Itve
got a bottle of good Spanish brandy.

MAUDIE
I can see this is going to go on
far into the night, and my place
won't run itself, You want to
stop and say good bye later?

COLE
Let's just say so long, Maudie.

MAUDIE

Well, that's more than you said
the last time.

(Lifts her glass

~ of brandy)
Luck. ... Come around again,
Good night, Harrah. Thanks for
the dinner,

good nights,

. HARRAH
I'1l walk out with you,

They go.

MILLER
It's none of my business, Cole,

but I'm just wondering if you've
thought sbout Bart Jason, He isn't
going to give up, you know. Sooner
-or later, Harrah's going to have a
lot of troutle on his hands,

COLE
He can handle it.

MILLER
Jasan'll get himself another gun-
fighter, :

COLE _
He'll be wasting his money, I know

o~ 'em all., There isn't one of 'em
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Harrah can't stand up to.

(Continued)
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(Conttd)

COLE (Conttd)
(Harreh comes in)
But I'11 ask him, Harrah, Doc says
you're going to have trouble with
Jason, &nd he's right, you are.,
Do you want me to stick around and
help you?

HARRAH
You tell Doc that when I want a
nursemaid I'11 let him know., Whattll
we drink tof?f :

BULL
My old outfit,.,..the First Tennessee.

COLE
Hood's Texsns.

_ HARRAH
Hood'!'s Texans,.

MILLER
I'm a bluebelly. First Ohio.

HARRAH
There might be a drop here for
Genersal Grant.

They drink.

BULL
(To Cole)

Did@ I ever tell you how I got
my Indian neme, Bull-Charges-
Bravely?

EXT. HARRAH'S HOUSE -_(NIGHT)

a8 Maudie dfives away. From inslde comes the sound
of laughter and then Bullts bugle.

The bugle notes hold as we -
FADE OUT.’

FADE IN:
EXT. STREET - SAN MIGUEL - (NIGHT)

The trumpet note is still prominent, but now it is
(Continued)
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not Bull's, but & snarling throaty Mexican trumpet

sounding from s CANTINA in the street of this border
town. Cole Thornton rides by.

25. EXT. SHERIFF'S OFFICE, SAN MIGUEL - (NIGHT)

Cole comes up, stops to speak to DEPUTY JOE BRADDOCK.

BRADDOCK
Hey, Cole? Cole Thornton.

' COLE
Joe Braddock. When did you quis
robbing banks?

BRADDOCK
Oh, I had to turn honest...I
found this thing stuck on my
chesto
(Touches his badge)

COLE
Deputy, huh? Who's the sheriff?

BRADDOCK
Hey, Bill, come out here,

SHERIFF BILL MORELAND comes out.,

MORET AND
What is 1t, Joe? Cole...!

COLE
Bill Moreland. Holy smoke, what
& pair you make! Last time I saw
you both you were two jumps ahead
of a posse raisin' dust for Mexico.

BRADDOCK
I guess that's what changed our
minds, The chasin' end of it began
to look & lot better than the runnin!
end,

'  MORELAND
Glad to see you looking healthy. I
heard you got shot.

COLE _
That wes six,.seven months ago.

. MORELAND
Where you been?

(Gontin&ed)
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COLE
Sonora...working out a little
shipping problem for a mine.

BRADDOCK
Get 1t settled?

COLE

Sure did., Where's the best place

to find & drink, a dinner, and a
pretty girl?

MORELAND
Try the Cantina over there,

COLE
Come on, I'1l buy you a drink,

MORELAND
I'd like that, but we're working
men now., We have to go see who
stole four goats from old Tony
Gomez,

BRADDOCK
Goats. That's what's happened
to us. You goling to be around
a while?

COLE
Day or two.

MORELAND
We'll see you later, then. So
long.
Cole heads for the centins &s we -

DISSOLVE TO:

26, EXT. SAN MIGUEL STREET - (NIGHT)

24B.

A group of men, tough-looking, trail-worn and dusty,
ride into town and stop at the Cantina, where Cole's

horse is tied up. Their leader is DAN McLEOD,

Among

the riders are MILT DANIELS, PETE BARNES, and CHARLIE

HAGAN . ,
They go into the Cantina.




27.

28.

29,

1st Change EIDORADO 11-8-65 25.

INT. CANTINA - (NIGHT)

Cole Thornton is et & table in the corner with a girl,
McLeod and the riders line up at the bar, AD LIBBING
orders for drinks.

McLEOD
Can you rustle up something to
eat? Doesn't matter what as long
as there's plenty of it,

PROPRIETOR
351, senor, Yes. Right away.

EXT. SAN MIGUEL STREET - (NIGHT)

ALAN BEDILLION TREHEARNE, to be known as MISSISSIFPPI,
rides into town. He wears a distinctive black hat, and
no gun. He has ridden a long way, and is obviously
looking for something. He sees the horses tied up in
front of the Cantina, This is what he has been looking
for...the bunch of riders, He goes in.

INT, CANTINA - (NIGHT)

Mississippi strolls up to where McLeod and his men are
sitting at a table; food is being brought.

{ Continued)



e i A B B B B W AW e etV o e N T %

vp
2C.

26.

27,

28.

29,

9=2h65

ELDORADO 25.

(Cont'd)

MORELAND
Well, I don't know if they come
in that order, but I'd advise
the Cantina over there. You won't
get poisoned, anyhow.

COLE
Thanks. See you, Bill.

He headz for the Cantina as we

DISSOLVE TO:

EXT. SAN MIGUEL STREET - (NIGHT)

A group of men, tough-looking, trailworn and dusty,
ride into town and stop at the Cantina, where Cole's
horse 1s tied up. Their leader is DAN McLEOD. Among
the riders are MILT DANIELS, PETE BARNES, and CHARLIE
HAGAN.

They go into the Cantina.

INT, CANTINA - (NIGHT}

Cole Thornton is at a table in the corner with = girl,
MeLeod and the riders line up at the bar, AD LIBBING
orders for drinks,

MeLEOD
Can you rustle up something to
eat? Doesn't matter what as long
as there's plenty of it.

PROPRIETOR
S1, senor. Yes, Right away,

EXT., SAN MIGUEL STREET - (NIGHT)

ALAN BEDILLION TREHEARNE, to be known as MISSISSIPPI,
rides into town. He wears & distinctive black hat, and
no gun, He has ridden a long way, and is obviously
looking for something, He sees the horses tied up in
front of the Cantina. This is what he has been looking
for...the bunch of riders. He goes in.

INT, CANTINA - (NIGHT)

Mississippi stroils up to where McLecd and his men are
sltting at a tabls; food is being brought.

(Continued)



29.

ELDORADO: 26,
(Conttd)

Over in the corner Cole Thornton stops talking and
laughing with the girl and watches.

- MISSISSIPPI
Charlie Hagan,
CHARLIE
Yeah?
GOLE
(To girl) :

Fly away, little bird.

She does., Charlie stares at Mississippl, puzzled.

CHARLTE

You want something from me?
MISSISSIPPI

You don't remember me, do you?
CHARLIE

No.
MISSISSIPPI

Do you remember this hat?

He takes it off, holds it in his right hand toward
Charlie,

CHARLIE
Why the hell would I remember
a hat? ’

MISSISSIPPI

You killed tke man that was
wearing it,

Charlie 1s armed, Mississippi doesn't have a gun.
Charlie is now mildly interssted but not at all
worried,

CHARLIE
Friend of yours?

MISSISSIPPI
I think you could say that,

CHARLIE
Just when did I do this, boy?

MISSISSIPPI-
Two years ago, come September,

9=-2l1=65 (Continued)
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MISSISSIPPI (Cont'd)
_ You and three others, at Natchez-
g Under-The-Hill, He was a gambler
‘ and he was kind of an old man, It
shouldn't have taken four of you.

T

Charlie's expression has changed,

McLECD
Do you remember, Charlie?

CHARLIE
Yeah,..he was a card sharp, He
was cheating,

MISSISSIPPI
; He was geood, He didn't have to
g cheat.,

MeLEOD

And 1t really shouldn't have
taken four of you, Charlie.

DUKE
I'm glad you remember, Mr, Hagan,
The other three did. I wouldn't
want you to think you were dying
for nothing,

CHARLIE
The other three?

MIS3ISSIPPI
I caught up with them. You're the
last;, Mr. Hagan. And I think you'q
j better stand up.

MILT
What are you going to use, boy?
Your bare hands?

PETE
No, he's going to beat Charlie to
death with that hat,

MeLEOD
Stand up, Cherlie, I'm curious to
see how he dces this,

' CHARLIE
The other three, huh?

G=2li=65 o {(Continued)
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McLEOD
Like he says, it shouldnt?t have
taken four of you., Stand up,
Chariie,

Charlie does, snapping inte a gumnmen's ecrouch,
grabbing for his gun. At the same time Mississippil
lets go of the hat and draws and throws & kmife,
and he 1s faster than Charlie, Charlie drops.

There is a moment of stunned silence, Mississippi
plcks up his hat and puts it on, retrieves his knife.

MISSISSIPPI
Good svening, gentlemen.

He starts to walk to the door. Cole is on his feet
now, moving closer. Milt gets up. Mcleod watches
it all with the bright interest of a man at a bull-
fight., Pete puts nis hands out of sight under the
table e

MILT
Just a minute, you,

Mississippl stops, knife in hand.

‘ MILT (Cont'd)
You killed Charlie because he
killed your friend, am I right?

MISSISSIPPI
You are,

MILT
Well, it happens that Charlie
Hagan was a good friend cof mine,
So let's see if you can do that
trick agzin,

Mississippl i1s all ready to try but Cole steps in
beside him and beats Milt to the draw, Milt freezes
and Cole shifts the gun & trifle to cover Pete.

COLE
Let it drop, friend.

PETE
What?

COLE
That gun you were pulling under
the table o

9=2li=65 | (Continued)
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(Cont'd)
Pete drops it, raising his hands,

COLE (Cont'd)
(To McLeod)
Hope you don't mind.

MeLeod makes a be-my-guest gesture, looks at Milt and
Peteo

McILEOD _
It always seems to take more
than one, doesn't it? '

Cole holsters hils gun, faces Milt agsin,

COLE
Would you like to try again now?

MILT
Against him, or you?
COLE
Me first,
MISSISSIPPI

Mister, I don't remember asking
you into this...

Milt is hesitating, gauging his chances, Mississippi,
at Cole's left, puts a hand on Cole's arm to attract
his attention...he's being completely ignored.

' MISSISSIPPI (Cont?d)
Look, I'm obligsd tc you for
that one, but I'm accustomed
to handling my ownes.

Without turning his attention from Milt, Cole gives a
backhand sweep with his left that lands Misslssippi
on the seat of his pants, '

McLECD
Hold it, hold it. Listen, stranger,
before you shoot, will you promise
to take Milt's place? Because I
can't afford to lose any more men,

. MILT
You got a lot of faith in msl

McLEOD
Milt, my friend, faith can move

(Continued)
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29, {Cont'd)

McLEOD (Cont'd)
mountains but 1t can't beat a
faster draw. There's only three
men I know of with that kind of
speed., Ons's dead, the second is
me, and the third is Cole Thornton,

. COLE
There'!s a fourth one,

McLEOD
Which one are you?

COLE
Cole Thornton.

Milt shakes his head and backs off.

MILT
I need a drink.,

He goes off toward the bar, Mississippl has got up,
8till holding the knife, _

COLE
Were you thinking of doing some-
thing more with that?

MISSISSIPPI
I guess not, right away.

COLE
Then put 1t up,

MecLeod motions to Hagan's body, to Pete and another man.
MeILEQD

Haul that out of here and throw
it somewhere,

(To Cole)
Itm Dan MclLeod,
COLE

I thought so, Pretty far off
your range, aren't you?

Misslssippi starts to leave, Cole grabs him., Milt has
now disappeared.

COLE (Cont'd)
Just a minute, son, -

9=2lj-65 | (Continued)
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MISSISSIPPI
I'm not your son, My name is
Alan Bedillion Trehearne...

COLE
My G’Oda

MISSISSIPPI
Yeah, That's why most people Just
call me Mississippi. I was born
on the river, In a flat-boat,

McLEOD -
You're pretty good with that knife,
Can you use a gun?

MISSISSIPPI
If I could I'd be using one,

Me LEOD
Too bad, Let's have a drink.
Thornton...you working now?

COLE
No.

McLEOD
What would you say if I tried to
hire you on?

COLE

First I'd ask about the money,
Me¢LEOD

It's good,
COLE

Then I'd ask what the job was,.

McLECD
A little range war up in the
Eldorado country.

COLE
Eldorado..? Mind telling me who
hired you?

MecLEOD
Fellow named Bart Jason. You know
him?

COLE

Welve met,

9=2libb (Continuead)
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MISSISSIPPI
Thanks for the drink, gentlemen,
Good night,

COLE
(Grabs him)
Not yet, Mississippi,

MISSISSIPPI
Would you mind telling me why
you have such a passion for my
company?

COLE
1711 tell you later, Now just
sit down there and be quiet,
Will you do that? Have another
drinko

McLEOD
You were saying you knew this
man Jason?

COLE
Yeah, He hired me for the same
job & few months back, I didn't
take it, He tell you you'd be
going up against the sherifr?

MeIEOD
He diqd,

COLE
Tell you who the sheriff was?

McLEOD
Yeah., J,P. Harrah, I under-
stand he used to be pretty good
with a gun,

COLE
Not just good, McLeod, He's
that fourth man I was talking
about,

_ McLEOD
Well, maybe he used to be, but
not any more,

_ COLE
Oh? What happened to him?

9-24-65 | (Continued)
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McLEOD
What usuelly happens to & man?
A woman, Seems like he got
tangled up with a wandering
petticoat and he's been blind
drunk ever since, That doesn't
change your mind any, does 1t?

COLE :
About taking the job? No,

: McLEOD

I didn't really think it would,
It!'s probably just as well...
with two like us in the same
buneh, sooner or later we'd
have to find out which one of
us was faster,

COLE
I guess you're right. Thanks
anyway. So long, MclLeod,

McLECD
So long, Thornton.
COLE
Hey, Mississippi.
MISSISSIPPI
Now?
COLE
Now.

He starts for the door, again Cole stops him,

COLE (Cont'd)
I didn't say all the way, TUh,
McLeod...I don't suppose you'd
want to walk out that door
ahead of us,

McLEOD
No, I don't believe I would,

COLE
Well,..what are you going to
do about it?
Meleod grins,..he goes to the door,

S=2li=65 (Continued)
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McLEOD

Milt...Pete...come out, into the

light...drop your guns.... That's
good. Now I guess if you was to
stand away from them...yeah, about
there...that all right with you,
Thornton?

THORNTON
Much obliged, McLeod.

McLEOD
Call it professional courtesy.

30, EXT. CANTINA - (NIGHT)

Cole and Misslissippi come out.

guns.

COLE
Pick 'em up, Mississippi.
{To McLeod)

‘We'll lesve these at the sheriff's

office. Your boys can pick 'em up
on thelr way out of town. Come on,
Mississip?'.

MISSISSIPPI
Look, I don't want to go to the
sheriff's office. I want to...

COLE
You got to make a report.

MISSISSIPPI
A report? Why?

COLE
You killed a man, didn't you?

MISSISSIFPI
Well, sure, but...

COLE
You got to make a report. Other-
wise it's not legal.

He hauls Mississippi toward the sheriff's office

we

DISSOLVE TO:

"t 9-214-65

Ceole indicates the

as
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31. EXT. SHERIFF'S OFFICE AND STREET - (NIGHT)

Cole and Milssissippl leaving the Sheriffis office.

MISSISSIPPI
Well, I'm all legal now.

COLE

Yeah. And your friends have
gone on thelr way, so I guess
it's safe to leave you now.

{Looks hard at him,

shekes his head)
But I don't know. You figure to
go back to the river?

MISSISSIPPI
I just finished something tonight,
mister. I haven't thought about
what I'm going to start next.

COLE
Well, if you declde to stay around
here, take my advice and do two
things...get rid of that hat, and
learn to use a gun.

MISSISSIPPI
I don't figure to get rid of this
hat. And Johnny Diamond...he's
the friend I...the man that raised
me...he didn't believe in guns. He
had an accident with one once.
After that he always used a knife.

COLE
And he's dead. Think aboui it, boy.
You got any mcney?

MISSISSIPPI
Now, look, mister...

COLE
I asked you a question.

MI'SSISSIPPI
I'1ll get along.

COLE
That's what I thought. Here.

He drops some gold coins into Mississippi's vest
pocket.

0-2L =65 (Continued)
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MISSISSIPPI
Hey' *

But they are now back at the hitching rack where Cole's
horse was left, and he mounts.

COLE
Let's Just say I owe you something.

MISSISSIPPI

You owe me? You crazy? Hey, don't
be in such a hurry. I haven't even
sald thanks yet...if you hadn't
stopped me I'd have walked right

out there and got my head blown off.
Listen, I don't want... Hey, wait a
minute...where are you going?

COLE
Go back to the river, kid. And
good luck.
Cole goes out of town at a gallop.

DISSOLVE TO:

EXT, COUNTRY - (DAY)

Cole riding, a man in a hurry.

Suddenly, beslde a steep-banked arroyo, he pulls the
horse down to a walk, stricken with an attack.,..pain...
his whole right side is partly paralyzed. He falls

out of the saddle, pitches over the bank and down the
gide of the arroyo.

EXT. ARROYO - ({(DAY)

Cole, half stunned, lies there. Presently 0.S. he
hears the sound of hoofbeats. He looks around desper-
ately, drags himself into the shelter of some nearby
rocks, manages to get his gun out with his left hand
and walts for the oncoming rider.

The rider sppears and Cole almost shoots him before he
recognizes Mississippi's black hat.

Mississippi sees Cole's horse, looks worriedly arbund,
and calls.

(Continued)
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MISSISSIPPI
Mr. Thornton? Mr. Thornton...

COLE
Why the hell don't you mind your
own business.

MISSISSIPPI
Where are you, Mr. Thornton?

COLE
Close enough to blow your hat
off 1f I hadn't recognized it.
(Misslssippi goes to
him)
Don't you know better than to follow
a man that way?

MISSISSIPPI
I didn't know there was another way.
What happened? Are you hurt?

COLE
I'm all right.

MISSISSIFPI
Sure. Well, you might as well
have a drink of water.

He gives Cole the canteen, observes the insbility to
use his right arm. Cole sees this.

COLE
Look, I got a bullet in my back.
Sometimes 1t seems 1like it presses
on something... It's passing off
now, 1t always does.

MISSISSIPPI
You had these spells before?
COLE
A couple of times.
MISSISSIPPI
You ought to see a doctor.
COLE
I was goling to get around to it,
but...
MISSISSIPPI
But now you've got something else
to do.

-2 -65 (Continued)




vp ELDORADO 38.

33, {Cont'd)

COLE
What are you doing here, anyway?
‘Why'd you follow me?

MISSISSIPPI
Well, I got to thinking about
going back to the river...llke you
sald...and I decided not to. See,
the river always meant Johnny
Diamond, toc, and now Johnny isn't
there, and...well, I figured if I
was going to stay around here I'gd
better take your advice and learn
to shoot. 1 bought this gun.
Pretty, isn't 1t?

COLE
You still haven't told me why you
followed me.

MISSISSIPPI
Well, I got to have somebody to
teach me. And Johnny Diamond
always said to get the best. He
also said that a man who doesn't
pay hls debts 1is worse than a
welcher...he's no gentleman.

COLE
- Johnny Diamond was damned long-
winded; and so are you. But I
guess he taught you right, at that...
Forget 1t, Milssissippi. I'm going
to be busy enough without you.

He has recovered enough now to stand up.

_ MISSISSIPPI

Yeah., MclLeod and his boys are

going to be quite a2 handful. That
sheriff...what was his name, Harrsh?...
he must be a pretty good friend of
yours. Thet's why you dldn't take

that Job. '

COLE
Youtre an awful smasrt kid.

MISSISSIPPI
It wasn't hard to figure. Especlally
when I found out there two ways to
Eldorado. McLeod took one, and you

0-2 =65 | (Continued)
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MISSISSIPPI
took the other. I thought perhaps
I could give you a hand.

COLE
Thanks. But you'd only be in the
way.

MISSISSIPPI

Well...1f that's how you feel...

He trails along with Cole as Cole goes to his horse.
He's sort of humming to himself, absently. Then he
begins to quote, in an offhand way, as though he's
thinking aloud to himself.

9-24 =65

MISSISSIPPI (Conttd)
Gaily bedight,
A gallant knight
In sunshine and in shadow...

COLE
What's all that?

MISSISSIPPI
Just a poem. One of Johnny
Diamond's favorites. Let's see...
In sunshine and in shadow, had
Jjourneyed long, singing a song,
in search of Eldorado. ... Pretty.
Always made me want to see the place.

COLE
Eldorado?

MISSISSIPPI
Few people ever get the chance, you
Imow. So I guess I couldn't pass
it up.

(He mounts)

"Over the Mountains of the Moon,
Down the Valley of the Shadow,
Ride, boldly ride..."

COLE
Well, if you get lost in the
"Mountains of the Moon" up there,
you'll never get to Eldorade or
anyplace else,

MISSISSIPPI
I'1l just have to risk that,
'Course iIf we rode together...

{Continued)
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COLE
Yeaho

MISBISSIPPI
Yeah.  And we'd have someone to
talk tc, and one could watch
while the other one sleeps...
Seems kind of silly to go separately
but if that!s the way you want it...

COLE
Hph....Let me see that gun, boy.

Mississippl, slightly doubtful, gives it to him. Cole
looks at i%t, checks the balance, etc., gives it back.

COLE
I hope you're a fast learner.

He mounts and they ride off together.
DISSOLVE ToO:

3l CLOSE SHOT OF MESQUITE BUSH - (DAY)

A sudden blast of GUNFIRE. BRullets tear through the
bush.

35, COLE AND MISSISSIPPI

Some distance sway from the bush, Mississippi has just
fired his gun. He looks hopeful, Cole looks sick.

MISSISSIPPI

How was thet?
COLE

There was Just one thing wrong.
MISSISSIPPI

(Reloading)

You mean because I hit that bush.

COLE

Were you aiming at it?

- MISSISSIPPI
No, I was aiming at the target...
over there.

He indicates a makeshift target in a different
direction. _ -

9=2L1~65 | (Continued)
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COLE
Look...0ne more time...watch me.

Mississippl watches sdmiringly as Cole draws and
fires. The SHOT plunks into the center of the target.

MISSISSIPPI
I think Itve got it now. I pull
the trigger too socon. Let's ses...

He takes the stance, draws....bangs off a series of
SHOTS. Now he's wild in the other direction. One

shot hits a rock, there is the whang of a ricochet.
Cole dives for the dirt. The sounds die away.

- Mississippi, looking & little stunned, takes off his

9=-24-65

hat and puts a finger through a hole in the crown.

MISSISSIPPI (Conttd)
I must be about the first man
in history that could shoot a
hole in his own hsat.

Cole gets up and gently takes the gun away from him.

COLE
Mississippi...tell you what.
We'lll be going through a town
tomorrow....I know the gunsmith
there. He's pretty good. He
might even know what to do for
g man that's got to shoot and
can't,

Carefully he shakes the last cartridge out of the
cylinder;, hands the empty gun back to Mississippi,
who sheepishly puts it away.

DISSOLVE TO:
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ELDORADO P, 10423 2,

EXT. COUNTRY - (NIGHT)

Mississippl now wears the large holster with the sawed-
off shotgun. He and Cole ride up to the erest of a
knoll and look off,

THEIR POV
Eldorado in the distance, a few lights showing.

COLE AND MISSISSIPPI

COLE
That's it,

MISSISSIPPI
At least I'm better off than my
knight, who never found a spot of
ground that looked like Eldorsado,
«e+ Doesn't look like much, either.

They start to ride.
MISSISSIPPI (Cont'd)

I wonder if McLeod got here
ahead of us,

COLE

That's the first thing we have
to find out,

EXT, ELDORADO STREET - (NIGHT)

Cole and Mississippi riding along the Sleeping street.
Cole leads the way around behind the Broken Heart
ssloon,

EXT. REAR OF BROKEN HEART SALOON - (NIGHT)

Arch raps on a window, (Assuming that Maudie's bed-
room is on the ground floor; if it's upstairs, he
throws a handful of pebbles,)

INT. MAUDIE'S BEDROOM - (NIGHT)

Maudie waking.up., She lights a candle and stares at her

(Continued)
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clock...it's past four o'elock in the morning. She
isn't sure what waked her,.

MAUDIE
Four ot'clock..,.0h, no...what a
time to wake up...

Another rap or shower of pebbles,.,she comes awake,
sharply, and goes to the window,

MAUDIE (Cont'd)
Colel

She hustles on a wrapper.

2. EXT, REAR OF SALOON - (NIGHET)

Cole and Mlssissippi. Light goes on inside, the door
opens,

MAUDIE

Cole! Where did you spring from?
COLE

There's not much time, Maudie.

Mississip!, you stay out here
and watch the alley.

He goes in,

L3. INT, MAUDIE!'S LIVING ROOM - (NIGHT)

Cole snd Maudie.

COLE
How is it with Harrah?

MAUDIE
Pretty bad. There was a girl
ceme to work for me...the little
angel-faced kind with the big sad
eyes and the long sad story., He
fell for her. J tried to tell
him, but he wasn't having any
advice from me. Bull tried to
tell him end he knocked him down,
He found out the hard way, and
he's been drunk ever since,

.~ COLE
This isn't the first time,

( Continued)
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L3. (Conttqd)

MAUDIE
I was pretty sure of that.
Harrah's not like you, Cole,
You're a drifter...I guess you
always will be. But he keeps
wanting to put down roots,
That's why he took the job as
sheriff, He just doesan't have
any sense sbout women,

COLE
That's for sure. Are there
any strangers in town, Maudie?

MAUDIE
No, I'd have known if there were.
There's trouble, isn't there, Cole?

COLE
There's trouble, Where's Harrah?

MAUDIE
At the jail, He's still sheriff,
I'm glad you're back, Cole. Maybe
you can help him, I couldntt.

COLE

Go on back to bed, Maudie. And
don't tell anybody you saw us,.

{Continued)
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She knows there's trouble in the wind, but she sglso
knows that this is not the time to ask guestions.

EXT. ALLEY -(NIGHT)

Cole comes out and joins Mississippi,

COLE
Well, we beat tem, all right.

MISSISSIPPI
Fine. But by how much?

COLE
That!'s what I'm wondering, And
I don't have any other good news,
either,

They ride off.

EXT, SHERIFF!S QFFICE - (NIGHT)

Bull sits in the dark on the front porch. He sees
two strange riders approaching, reaches for his rifle.

BULL
That!'s far enough. You got some
business here?

COLE
Yegh, I've got some business
here, Bull, Cole Thornton.

BULL
Hey...hadn't been so dark I'd
have recognized you., Might have
anyway i1f T hadn't been trying to
see what that other feller's got
on his head,

MISSISSIPPY
It's & hato

BULL
I'11l teke your word for it,
mister.

COLE - o
This is a friend of mine, Bull.
They call him Mississippi.

(Continued)
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BULL
Glad to know you., Hey, Cole,
Just a minute,,.if you were
wanting to see the sheriff, I
better tell youe..

: COLE
- You don't have to. I just talked
to Maudie.
BULL

Um. Then I guess I don't have to
warn you, either, seeing you've
known him longer than I hsave,

COLE
Yeah = I know him, Bull, can you
get these horses under cover? I don't
want the whole town knowing we're
here, not just yet.

BULL
Something in the wind?

COLE
Jason's up to trouble again,

BULL
I ain't surprised., Fact is, I
been expecting it., Be right back.
He goes to the horses.

COLE
Give him a hand, Mississippi.

He goes inside.

INT., SEERTIFF'S QOFFICE (NIGHT)

Cole closes the door behind him., The place is like g
pig sty. A dim lamp burns on the desk; he turns it up.
Harrah is sprawled on a bench, a bottle by his hand,
dead to the world,

Cole gets an olla or jug of water and dumps it in
Harrah's face, Harrgh stirs and begins automatically
groping for the bottle, making incoherent noises. Cole
kicks the bottle out of his hand, reaches down and slaps
a couple of times across the face, forehand and backhari,
Harrah is shocked out of his daze, enough to realize thst
somebody is there and knocking him around.

(Continued)
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HARRAH
Damn you, Bull, what're YOUaeso

COLE
Take another look, Harrah,

He does, and recognizes Cole,

HARRAH
What the hell are you doing here?

COLE
I'm looking at six fest of drunk
with a tin star on it.

Harrah thinks that over, sort of pulling himself
together.

HARRAH

Cole. Good o0ld Cole., Been &
~long time, Long time...
Help me up, huh? Will you help me?

COLE
I'll help you.

Be lays hold of Harrah's shirt front to hoist him Up.
But Herrah, crazy drunk and cunning as 8 wolverine,
comés up off the couch with & rush and hits Cole,
knocking him down,

HARRAH
Good 0ld Cole...

He lets go a Comanche yell and springs. They fight.

EXT. SHERIFF'S OFFICE - (DAY)

Mississippl and Bull hurrying back from the stable
shed behind the building. Loud noises from inside.
Bull restrains Mississippi.

BULL
It's just between friends. Don't
be in too much of a.hurry, boy.

INT. SHERIFF'S OFFICE - (NIGHT)

Cole and Harrsh fighting. Cole belts Harrash a good hard

~right to the jaw and he drops. Cole looks at him, thsn

goes to the door.

(Continued)
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Lo, EXT, SHERIFF'S OFFICE -~ (NIGHT)
> On the porch. Bull and Mississippl come up.

MISSISSIPPI
I wondered who was winning.

COLE
You know who's going to win if we
don't get that one sobered up.

BULL
That ain't a job you can do over
night, Cole. Take & week just to wring
it out of his hide alonse.

COLE
You ever hear of Dan MclLeod?

BULL
Sure, I heard of him. Why?

- 50. INT., SHERIFF'S OFFICE - (NIGHT)

As Cole talks in the doorway, behind him Harrah is
goetting up and picking up a chair,

COLE
McLeod's on his way here to
work for Jason...he and five or six
others. Mississipoi and I rogde
ahead of 'em, but they can't
be very far behind.

51, EXT. SHERIFF'S OFFICE - (NIGHT)

COLE
When they get here, this slob
1s going to be on his feet ir
I have to kill him and stuf?f
him. Now does either one of you...

Mississippl sees Harrsh's rush behind Cole...he has
his mouth open and his hang reised, pointing.

52, INT, SHERIFF!'S OFFICE ~ (NIGHT)

Harrah swings the chalr high to bring it down on Cole's

9-29-65 (Continued)
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'52. {Cont'd)

head, but his aim is bad and the chsir shatters on the
lintel of the door instead. Cole turns around and
hits him...he goes down and this time he stays down.

g3, EXT. SHERIFF'S OFFICE - (NIGHT)

Cole turns back to speak to Mississippil and Bull.

COLE
Either one of you know anything
that'll sober a man up fast?

BULL
Bunch of howlin' Injuns out for
hair'll do it gquicker'n anything
I know...I've seen 2 man scared
sober betwixt two yelps. But...
that aint't practical right now...

MISSISSIPPI
Johnny Diamond had 2 recipe...
guaranteed to kill or cure, if
you don't care which...

COLE
I don't, so long as it's fast.

: MISSISSIPPI

It's fast. If I can remember...

there was cayenne pepper, and mustard,
and ipecac...assafoedita...oil of...
was 1t cloves or peppermint?

COLE
Does 1t matter? Can you remember
all that, Bull®?

BULL
I think so.

COLE
Well, go get 1%t. It's aboub

breaking daylight...we don't have
too much time.

Bull goes.
COLE (Cont'd)
Come on in, Mississip'. Get your-
self ready to mix that stuff.
DISSOLVE TO:

Qw2965
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Si.  INT. SHERIFF'S OFFICE - (DAWN)

Harrah still lies on the floor, dead to the world.
Cole keeps an eye on him, also watches Mississippi,
who 1s mixing up a concoction from various small
bottles and phials and packets, stirring it up in =
blg mug. Bull helps, handing him the things as he
asks for them. The lamp still burns.

MISSISSIPPI
Now the mustard... Ipecac...

Both men begin to cough.

MISSISSIPPI (Contt'd)
Assalfoedita...

It smells horrible. Cole goes and opens a window.

COLE
You sure Johnny Diamond wasn't
an embalmer?

MISSISSIPPI
Give me the cayenne pepper, Bull.

BULL
That looks like bigger medicine
than a Sioux Sundance. Hyahi You
just hold still there, Sheriff...
you'll be a different msn before
You know it! Hey Mississippi...
you ever drink trade whiskey with
gunpowder in it? I think that's
what this needs...a little gunpowder
to get it up on its feet.

MISSISSIPPT
Why not?

Bull takes the end off a shotgun shell and taps out
powder into the mixturs.

COLE
Holy smoke, you'll blow the place
up.

They walt, but nothing happens.

COLE (Cont'd)
All right, let's get it into him.
You hold his arms, Mississippi.
Bull, you sit on his legs.,

9-20-65 ' (Continued)
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Cole sits on Harreh's chest, holding the mug.

MISSISSIPPI
Better hold his nose.

- Cole does so and pours the mixture down Harrsh's

9-29-65

throat. He comes to gasping and struggling violently
+« +they hold him, not gently.

BULL
Hyah! Give him one for me!

Then Harrah seems to go rigid.

COLE
Now what? It went down 2all
right L I "

MISSISSIPPI

Yeah, but 1t isn't going to
stay there.

COLL
Well, lock him in one of the
cells with a bucket.

MISSISSIPPI
Yes, sir}

Bull and Mississippl start hauling him hurriedly
toward the cells. Cole looks after them, blows out
the lamp, and goes to the open window, scowling at
the growing daylight.

DISSOLVE TO:
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EXT. ELDORADO STRFTT - (DAY)

The MecDonslds come into town.

EXT, ELDORADO STRERT - (DAY)

They meet Jason, etc.

EXT. ELDORADO STREST - (DAY)

Bull on patrol, watching what's goling on., He poes
into the Sheriff's Office.

INT, SHERIFF'S OFFICE -~ (DAY)

"Mississippi sheving. Cole stretched out on one of the
benches, het over his eyes.,.he sits up ss Bull comes in.

COLE
Whet's going on out there?

BULL
Se far, nothing but s regular
Seturdey,..the MacDorelds sre
in town, so's Bart Jesson, but
they ein't looking st each other.
You get eny sleen?

COLE
Enough.

MISRISSTIPOT
Spesk for yourself, friend.

BULL
You're young...reckon vou'll live,
HEow 18 he?
(Meaning Harrsh)

COLE
Pretty sick.

BULL
Small wonder, Cole, if you hedn't
come @long I wes going to guit him
the next time he wes sober enough
to hesr me, I don't know why I
stuck with him es long &s I did,
He 1s the biggest and the mesnest
end the drunkest big mean drunk I
ever.., You reckon he will be 811l
right now, Cole?

{Continued)




aw 1st Change ELDORADO 11-8-65 gh.
57. (Conttd)
COLE
Won't know that till efter hets
weked up...and maybe not then.

DISSOLVE TO:

58. EXT. FLDORADO - (SUNSET)

Or night, ss you prefer. Estsblishing Shot.

59. INT. JAIL CELL - (NIGHT)

Herreh getting up, hollow, sick, sheky, sober, end ugly.
He mekes it out of the cell end down the corridor.

60. INT, SFERIFF!S OFFICE -~ (NIGHT)

Herrsh comes in, looks et Cole end Bull, Mississipoi
by window.

HARRAH
My friends., My dear pgood friends,
You dirty lousy sheepherding bastards,

He knocks something over with & crash, drowning out
the last word. He clutches his middle,

HARRAH (Cont'd)
Whet did you do to me? I feel 1ike
my belly's full of snekes..,

Bull resches out e hsnd to him, he knocks it aside,
begins searching for s bottle, ransecks the desk snd
finds it empty.

HARRAH (Cont'd)
I hed a bottle here, I know I
hed one here., Whet did you do
with it?

MISSISSIPPI
We &1l had a drink out of it last
night end then.,.

HARRAH
When was lest night, end who the
hell are you?

{Continued)



aw

60.

61.

62.

lst Chenge ELDORADO 11-8-6% 55,

(Cont'd)

MISSISSIPPI
We met, but I guess you don't
remember, My name is,,,.

HARRAH .
I don't give 8 demn whst your
name is. Where's the bottle?

BULL
Cole threw it swavy,

HARRAH
I might have known, I got to
heve e drink. Bull, I got to.
Go get me & bottle,

BOLL
Not me,

HARRAH
Not anybody, huh? All right,

I'11 get it myself,

COLE
Nobody's stopping you.

HARRAH
Where's my hat?

BULL
I don't know where your hat is,
Sheriff...I think somebody stole
it off you...this is the one
you been living with,

He hands Harrsh the broken, filthy wreck of e hst.
Herreh puts it on end goes out.

EXT, STREET - (NIGHT)

Herrah crossing the street to the Twin Spurs Saloon,
People looking st him with contemnt,

INT. SHERIFF'S OFFICE - (NIGHT)

Cole, Bull, Mississippl watching Herrsh.

COLE
Going 1like & homing pigeon,
streight to Bert Jeson's ssloon.

(Continued)
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{(Cont'd) .

BULL
If you've been wondering how come
Barrah's still sheriff, there's your
answer, Jason likes & drunken sheriff
and he's big enough to keep him in,
He sees to it Harrsh don't ever run
dry. Whet do you think about him now,
Cole?

COLE
I'm just trying not to think.

INT. TWIN SPURS SALOON - (NIGHT)

Herreh enters and heads for the ber, Jeson pleying
poker with some of his men.

JASON
Good evening, Sherifrf,

Harreh sppears not to hesr him,
HARRAH
(To bartender)
Give me 8 bhottle,
BARTENDER
Sure thing, Sheriff,.

EXT, TWIN SPURS SALOON - (NIGHT)

Dean McLeod end his men ride towerd the seloon. Hsarrsh
comes out clutching the bottle snd meets Mcleod and his
men., Harrah ignores them...McLeod end men look st him.

INT. SHERIFF'S OFFICE - (NIGHT)

Cole, Bull, end Mississippi looking out &8s MecLeod snd
his bunch go into the seloon. Harrsh coming beck to
the Sheriffts Office,

MISSISSIPPI
They finally got here,

BULL
Thet's McLeod snd his geng?

- COLE
Yeeh. You better go find
MecDongld end warn him.

(Continued)
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e ) BULL
w Better had.
(Gets rifle and bugle)
What about the sherifrf?

COLE
You leave the sheriff to me.
(Bull goes)
Get out of here, Mississippi.
In the back.

MISSISSIPPI

Yes, sir., With pleasure.
(Goes)

66, EXT. SHERIFF'S OFFICE - (NIGHT)

Bull going away, Harrah approaching.

HARRAH
Where are you going?

BULL
You got your bottle, Sheriff,
Don't worry sbout anything else,

Harrah goes inside.

67. INT. SHERIFF'S OFFICE - (NIGHT)

Harrsh goes to the desk; business of opening the
bottle and finding a glass. Cole watching,

HARRAH
You don't have to stay around and
look sour. I didn't ask you to come
here. '

COLE
That's right, you didn't. It was
Dan McLeod asked me to come.

HARRAH
Dan McLeod? I never laid eyes on
Dan McLeod nor he on me... Why
would he... '

COLE
You two just met, outside of
: Jason's saloon... Go shead,
v Whet're you waiting for? Your

(Continued)
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COLE (Cont'4d)
hend sheking too bad? Want me
to hold the bottle for you? 4nd
don't worry about McLeod. He's
not worried about you.

Through the window we see & man (not one of McLeod's)
come out of Jason's saloon and hurry away.

HARRAH
I don't know what you're talking
about. McLeod...McLeod.., What's
he got to do with it?

COLE _
He's working for Jason, that's
what he's got to do with it. He
asked me to join him. A nice easy
job, he said, because the sheriff
up there gct mixed up with a tramp
and started hitting the bottle and
now he 1sn't any good any more.
MeLeod's across the street now and
he'll put e bullet in your guts if
you bother him. So go sheagd,
Sheriff. Get good and drunk, and
stay out of his way, and you won't.
get hurt. Just den't try to stand
up to him, because you can't,

Harrah throws the bottle at him. He catches 1t and
throws 1t back.

COLE (Cont'a)
And don't try that again, either.
Just go shead and drink.

HARRAH
Damn you, Cols.

COLE

Damn me all you want to., And
when the MscDonalds are run off
their land, think about 21l that
big talk you gave me once, how
you had & job to do and you'd do
it even if you had to take me on.

(Calls)
Mississippi!

_ MISSISSIPPI
Yeah, Cole?

(Continued)
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67. {Cont'd)

COLE
Get your stuff together. We're
leaving.

| They start gathéring whatever gear they brought in
with them. Harrah holding the bottle but not drinkinz.

_ HARRAH

Go ahead. I don't need you.

Not agalnst Dan McLeod or anybody
else.

COLE
Sure. You don't need anybody?
All you need is that bottle.
What're you looking for, Mississip'?

MISSISSIPPI
My razor. It must have dropped
doWhiooo

Sound of a shot from o.s. freezes them. Then Bull's
bugle sounds.

MISSISSIPPI (Cont'd)
What's that mean?

COLE
Mean's Buli's in trouble. Don't
you stir yourself, Sheriff.

Cole runs out, Mississippi after him. Harrah, shocked,
starts trying teo pull himself together.

68.  EXT. STREET - (NIGHT)

Cole and Mississippi. They look over at the Twin Spurs.
A crowd gathering down the street, etec.

' MISSISSIPPI
They're 8ll sitting tight in there.

COLE
Sure they sre.
(Bugle sounds again)
Let's go.

They run down the street.

69. INT. SHERIFF'S OFFICE - (NIGHT)

Harrah§stﬁuggling with his gun belt, fighting to
(Continued)
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(Cont'd)}

get the cobwebs out of his head. He looks at the
bottle, hesltates...

- EXT. STREET - (NIGHT)

Cole and Mississippi push their wey through the
growing crowd around Saul MacDonald, who lies on the
ground wounded but not dead. Kevin MacDonald and
Jared are there, perhaps Saul's wife. The vagueros
are coming. Cole and Mississippl meet Bull.

COLE
What happened?

BULL
Saul MacDonald just got shot.

COLE
Jagson moved faster thsn I

thought. Is he dead?

BULL
Not yet. Joey's gone for the
doctor. '
COLE

Did you see who did 1it?

BULL
No. I was talking to the
0ld man, over there. I jumped
around when I heard the shot
and saw three men running off,
but I couldn't see who they
were. :

Maudie is in the group, by Saul.

| MAUDIE
Bring him into my place.

Some men 1lift Saul and carry him away. Cole speaks
to MacDonald.

COLE
MacDonald...

MACDONALD
Cole Thornton. You've got a
strange way of being around
when one of my boys gets shot.
Whose side are you on this time?

(Continued)
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HARRAH
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COLE
Like I to0ld your pirl...I owe
you somethlng, MacDonald. I'm
here to try and pay it back.

61.

7coming down the street from the jall, toward the group.

THE GROUP

Harrah

MACDONALD
All right, Thornton. I'1l give
you that chance. You can come
with us.

COLE
Just what were you figuring to do?

MACDONALD
Take cere of Bart Jason once and
for =ll.

COLE
Didn't Bull tell you about Dan
McLeod?

MACDONALD
If you were 1in my place, Thornton,
would that step you?

COLE
It wouldn't. But I'm & gunhand.
You're not. You go up agalnst
McILeod and &ll you'll get 1s soms
more of your people killed.

has come up to the group.

- HARRAH
He's right, MacDonald. Don't
try 1it.
MATT

What's the matter, Sheriff? Afraid
we'll cut off your whisky?

JARED
You going to tell us to let the
law handle 1t°?

(Continued)
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(NOTE?

MACDONALD
That's enough. But they're right,
Sheriff, If you'd been doing your
job Seul wouldn't have got shot.
You're too late, We don't need
you now,

HARRAH
Who did the shooting?

MATT
What do you want to know for?
You going after them? You can't
even stand up.

COLE
Bull and I'1l go. Who were they?

MACDONALD

- Speak up, boy.

JARED
They were Jason's men., I don't
¥now thelr names. Two were tall
and dressed fancy...they came up
to Saul and me and one of 'em took
my gun, The other held Saul's arm
when he tried to draw., The third
one did the shooting. He was short
and he went shy on one leg, like =
lame horse,

One of these three, possibly the short one

with the limp, wes the man we saw leaving Jason's
saloon, )

We see

COLE
You see how your boys did ageinst
Jason's men., How do you think
they'1ll dc¢ against McLsod's?

MACDONAID
I've been thinking. What!s in
your mind, Thornton?

COLE
Let me hendle this,

Herrsh's face as he listens, ignored.

_ MACDONALD
All right,

{Continued)
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1st Change ELDORADO 11-8-65 63,
(Conttd)

- MACDONALD {Cont'd)
(Quelling protest
fror his own people)

Thornton's a professional, He has
a better chance of getting those
three men and handling Jason than
we have, Let him try it. If he

- doesn't, we take our turn.

COLE
You see where they went, Bull?

BULL
Down that street, Hey, I'm a
deputy. Can't leave me behind,

COLE
Don't want to.
(To Mississippi)
But I don't want you tagging along,

MISSISSIPPI
I don't just see how you're
going to step me,

_ COLE
Oh;, hell;, I haven't got time to
argue,
MISSISSIPPI
This must be the first time in
history,

Harrah looks after them, then at MascDonald, who
turns away. Harrsh goes after Cole and the others,

EXT. STREET «( NIGHT)

Cole, Bull, Mississippi going in the difection where
the three men went, walking separately, Harrah behind
them completely ignored, There is ne sign of the men.

MARIA speaks to Mississippi from a shadowy corner,

MARIA
Senor,,..no, please do not look
around,.,.it is better that no
one sees me talking to you,

MISSISSIPPI
What do you want?

(Continued)
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73.

{Conttd)

MARTA
You are with the sheriff?

MISSISSIPPI
The sheriff doesn't seem to be
wlth anybody right now., But I'm
against Jason, 1f that's what you
mearli.

MARIA
¥You lcock for threes men?

MISEISSIFPPI
That's right,

MARIA
Two are tall, one is short and
has a bad leg?

MISSISSIPPI
They're the ones,

MARIA
They ran into the old church,
They have not come out, I have
been watching.

MISSISSIPPI
Thanks,

MARIA
You do not need to thank me....
I do not like Bart Jason, or
his men,

MISSISSIPPI
Theo.yesh,

He goes on to where Ccle has stopped to look for
him,

COLE
What kept you?
MISSISSIPFPI
A girl,
COLE

A glrl! Mississippil, you...

MISSISSIPPI
Wait a minute, now, wait 2 minute,
This girl told me she saw the three
men run into that oléd church. Said
they were sgtill there.

{Continued)
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73. (Cont'd) _ :

COLE
We'll soon find out.

They start toward the church, Harrah catches Cole
by the arm.

HARRAH
Cole..s

COLE
I'm deing your job for you.
{Shakes him off)
Get out of the way.

: HARRAH
Damn it, Cole, I'm still sheriff,.

COLE
You're still nothing.
(To others)
Watech yourselves. If they are in
there, they'll have us covered,

They start toward the church. We see Harrah looking
after them..he follows.

Th. EXT. CHURCH AND APPROACHES - (NIGET)

Cole, Bull, Mississippi, and Harrah moving toward the
church, INTER-CUT with men inside watching them. Two
are in the bell tower, one inside the door.

They open fire,

Cole pushes Mississippi into cover, follows him., Bull
Joins them, Harrah scrambles for shelter just a little
distance away,

BULL
They're there, all right.

COLE
Two in the tower, one inside the
door. Any way to get around to
‘the back?

BULL
Not a chance. They can see
everything from up there, and
we can't see them. .

{Continued)
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A shot zings past them, nicking Bull or his hat.
BULL (Cent'd)
Now that just makes me plumb
mad,
He fires his rifle at the tower.

The shot eclangs off a bell.

MISSISSIPPI
Well, you shook their eardrums,
anyway,

COLE

Hey, Bull... Do you think you
could do that again, and keep on
doing 1t°?

_ BULL
Hyah! You bet I can, I'1ll play
you Home Sweet Home on those bells
so0 you can dance to 1t.

COLE
Too slew., Meke it a polka.
Mississip', you get over there
and cover us from the back. All
right, Maestro.

Bull begins to shoot at the bells.

INT., CHURCH AND BELL TOWER - (NIGHT)

The rifle slugs bang off the bells...some of them
start swinging...the slugs ricochet...one of the men
is hit end he falls into the carillon, grabs the rope
and goes crashing down the well...the bells ring
wildly.

EXT, CHURCH AND APPROACHES - {NIGHT)

Cole runs towsrd the church.

INT. CHURCH AND BELL TOWER - (NIGHT)

The second man in the bell tower can't take the noise
and comes tumbling down the lsdder. The man 1nside
the door is distracted but he shoots at Cole, :
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EXT. CHURCH - (NIGHT)

Cole pinned down by the fire in the open...it looks
bad...then Harrah comes from behind, completely reck-
less, Firing at the door. Cole sses him...Harrah
runs toward the church...Cocle runs sfter him,

They gain the doorway end flatten ug a%ainst the wall,

one on each side. They look at eac her. Harrah
hits the door.

INT., CEHURCH - (NIGHT)

Herreh hits rolling snd fires from the floor. Cole
comes in after him. There is a brief gun battle in
the church...one man is killed, the men who was in
the doorway runs for & =ide door.

EXT, CHURCH AND APPROACHES - (NIGHT)

Mississippl sees the man run out the side door of the
church, He fires, hits a sign that falls down on the

-man, wounding him...the man runs on.

INT. CHURCH - (NIGHT)

Harreh with & it of the shakes. Cole runs for the
side door, Harrah follows,

EXT, CHURCH AND APPROACEES -~ (NIGET)

Cole comes out of the church, Mississippl and Bull
Join him, then Harrah,

BULL
You all right?
COLE
Yeah.
BULL
Worked fine, didn't 1t?
COLE

Sure did, except for that one.
(Mississippl comes up)
Did you get him?

MISSISSIPPI
Well...yes and no. I hit that
sign, and the sign fell on him...
I don't think it did him eny good.

(Continued)
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COLE _
Oh, for... Did you see where he went?

MISSISSIPPI
Into the back door of Jason's saloon,

Harrah starts off.

Col=
Where are you going?

HARRAH
Nobody's ever had to do my job
for me, Cole.

He drops some cartridges reloading his gun,

HARRAH (Cont14d)
Glve me some more cartridges,

COLE
Oh, hell, give me the gun,
What're you figuring to do?

HARRAH
If you want to find out, come
along. If you don't, stay out
of it. Aren't you thrcugh with
that yet?

COLE
There's maybe ten or twelve in
thet saloon, and half of 'em are
professionals, and one of tem's
Dan McLeod, You think you're
good enough?

HA RRAH
- No, But it doesn't make any
dif ference., Like I said, I'm
s5till the sherirff, :

He takes the gun and goes on, We see in Cole's face
that he is happy. He looks at Bull, who grins and
goes after Harrah,
BULL
Wait up, Sheriff. How you
going to do this?
Cole and Mississippi follow.

{Continued)
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HARRAR
Like we always do, You go in
the back way, I'll go in the
front., Those other two can do
what they damn pleass,

COLE
Those other two will go in the
back way, not Bull. The sight
of us will give 'em so much to
think about we might even get
away with it.

HARRAH
{To Bull)
You come with me, then,
(To Cole)
I'1l]l give you one minute,

COLE
You sure you can figure one minute?
Way your fingers are shaking you
could count on 'em twics,
(To Bull)
Whistle when you're ready,

They separate,

83. COLE AND MISSISSIPPI

MISSISSIPPI
Good old kill-or-cure Thornton,
Looks 1like it worked, though,
How are you feeling? Back okay?

COLE
You just worry about yourself.
And 1f you have to fire that
thing you be damned careful where
you peint it. Hit a sign,,.!

MISSISSIPPI
Maybe we better go back and see
the Swesde again,
They get in position by the back door of the saloon,
Cole hears Bull's whistle, answers it,

8. EXT. DOS_ESPUELAS SALOON - (NIGHT)

Harrah and Bull at the froht. We hear a plano inside,
(Continued)
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Bull looks at Harrsh...sweeting blood, Harrah hesi-
tetes, then goes in, just as he want in this afternoon.

INT. DOS ESPUELAS SALOON - (NIGHT)

Harrsh &nd Bull come in. McLeod and Jason at one
teble, with some others, playing caerds. There is e
pieno et one side. The planoc player seems very
nervous and is constantly hitting sour notes. The
man who ran from the church 1s not to be seen,

JASON
Evenlng, Sheriff, Feeling better?
McLeod, this is J.P. Harrah, the
sheriff of Eldorado.

MCLEOD
Gled to know you, Sheriffr,

BEARRAH
Jason, I'm looking for somsbody.

JASON
Anybody in perticular?

HARRAH
Yeah. A man...you'd know him.
He works for you. He ran in
here just a few minutes ago.’
Bull, take 2 look behind the bar.

JASON
Nobody's come in here, Sheriff.
Why don't you sit down and have
& drink...

MCLEOD
Uh...Jason...somebody did just
come in, '

He nods toward the back, where Cole and Mississippi
have appsared. Everybody else has been looking et
Harrah, but Mcleod 1s more watchful. There is a
reection as the gunhands realize there!s more to it
than a drunken sheriff, Milt and Pete bristle up at
the sight of Mississippi.

MCLEOD (Cont'd)
Sit emsy, boys. They've got the
drop. Evening, Thornton.

(Gontinued)'
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COLE
McLeod.
MCLEOD
Uh. - .
| MISSISSIPPI
Mississippl.
MCLEOD

That's right. Evening, Mississippi.

MISSISSIPPI
Evening.
(To Milt and Pete)
Hi, fellss.

JASON
Thornton, what brought you here?

CCLE
(Indicating McLeod)
He did.

_ MCLEOD
1 got to admit I made one big
mistake. Tried to hire him on.
Of course I didn't know he was
the sherifft's friend.
(To Milt and Pete)
~ I told you boys to sit easy.
Now where were we? Oh, yes.
The sheriff was looking for some-
body.

Herrah has been moving around, looking st the men.

. JASON
So he was. You see him?

HARRAH
He came in here, Jason, and
he didn't come out asgain. He's
got to be here.

BULL
He ain't behind the bsr.

JASON
And there isn't any other place
for him to hide. So you must
have been mistaken, Sheriff.

10-8-65 g (Continugd)
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(Conttd)

JASON (Cont'd)
{To bartender)
Mike, give him a bottle and
send him on his way.
(To plano-player)
Felipe, you're dying on the
vine., Let!s have some music.

The piano player starts playing, louder and faster
but still nervous. The bartender comes to Harrah
with a bottle. Harrsh appears to be pretty well
licked, his head hanging...he moves a few steps
toward the bartender...Cole and Bull loock sick.

BARTENDER
Here ycu are, Sheriff.

Harrah takes the bottle, fumbles it, d&rops it...
kicks 1t...3it rclls away and he follows it...
there 1s & good deal of leughter. Harrah catches
the bottle, crouched down; he 1s looking at a
trail of blood spots on the floor. He follows
the line of them...from this angle they shine wet

. and fresh in the light...they lead from the back

door to Jason's chair, and then behind the pilano.
Herrah picks up the bettle, holding 1t in his
left hand. He starts to move, as though to go
out the front decor. Then he stops and speaks to
Felipe.

HARRAH
You're nct plasying so good,
Felipe. What you need is a
little ress. Get out.

The pianc player practizaelly flies off the stool.
Harrah draws and fires through the piano, drop-
ping the bottle and fanning the gun with his

left hand., From behind the pianoc we see a hand
appear with a gun in it...the man was all ready
to shoot...then the man falls out from behind the
plano.

COLE
Just hold 1t quiet.

The restive gunhands hold it,

MCLECD
That was a nice plece of
work, Sheriff. He's been
ready for you ever since
you walked in the door.

(Continued)
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MCLEOD (Cont'd)}
I wouldn't have given a Confederate
dollar for your chances.

HARRAH
Jason, you're under arrest. Get
up.

JASON

Under arrast? Whsat for?

HARRAH
The Circult Judge'll have all
the right names when the time
comes. Don't worry sbout that.
It could even be murder if that
boy dles. I said get up.

JASON
You're talking awfully big, aren't

-you, Sheriff? I guess that's

because youtve got Cole Thornton
backing you. But you don't seem
to realize...

cracks him acrcss the face with his gun barrel.

HARRAH
(Very quietly)
I think I told you to get up.

JASON
Mcleod., McLeod...!

MCLEOD
Just what would you like to have
me do, Mr. Jazson?

JASON

What you're getting paid to do!

I didn't bring you here to sit...
and let these clowns...

HARRAH
Let him be, Bull. I want to hear
this. What's your answer, McLeopd?

MCLEOD
(Nodding at Cole)
You've got the esnswer, Sheriff.

(Continued)
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JASON
We made a deall

MCLEOD
Not this desl, we didn't. Things
are a little bit different from
what you told me.

JASON
McLeod...are you...

MCLEOD
The sheriff's goling to put you in
jall, Mr. Jason, because 1t ain't
anywhere near worth my while to
try and stop him. You go right
ahead, Sheriff.

HARRAH
You're a sensible man. Walk him
out of here, Bull., No, Just one
minute. Just one thing more.

His foot has struck the bottle; he picks it up.

HARRAH (Cont'@d)
Who's been payling for all these,
Jason? You?

JASON
There was plenty of it and it
went down easy, didn't 1t? So
what do you care?

HARRAH
You...l

'Harrah is about to lay the barrel across Jeson's
head again, but Cole stops him.

10-8-65

COLE
Hey, hey, hold on there. We
want him able to stand up and
walk...don't want to have to
cerry him all the way to the
Jail,

HARRAH
I wouldn't even mind that. All
right, move.

(Continued)
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- JASON
McLleod...I'1ll pay you, any
amount...ten thousand...but get
me out...

Now Harrah does hit him, but only hard enough to shut
him up. He looks at Cole, who shrugs. Then both
look at McLeod.

COLE
That's a pretty good offer he
Just made you.

MCLEOD
Yeah. Sure is.

HARRAH
Well, 1in case you had any idesa
of taking it, don't. ‘'Cause he
wouldn't live to pay you. Hear
that, Jason? Lead starts flying
around that Jjall, you'll be the
first one to get hit. MclLeod,
you've got till noon tomorrow to
get out of town.

MCLEOD
I will say you lay it on the line,
Sheriff. You must have made real
good time from San Miguel, Thornton.
Real good time. Been here some
hours, I expect. Figuring to stay
g while?

COLE
A while.

MCLEOD
Yeah. Well... Maybe we'll meet
agaln somewhere. I'm more curious
than ever now to find out the
answer to that question. So long,

Thornton.
COLE
MeLeod.
They go out.
86. EXT. DOS ESPUELAS SALOON - (NIGHT)

Harrah, Bull, Cole and Mississippl form a tight,
10-8-65 (Continued)
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gun-bristling group around their prlsoner and start
toward the jsil. A crowd watching, the MacDonald men
among them. MacDonald steps forward and looks at
Jason, then at Harrah. The sons and vagueros form up

behind him.

HARRAH
He'll be held for trisl, MacDonald.
We got the three who did the shoot-
ing. How's the boy?

MACDONALD
Still breathing.
(To Cole)
I'm obliged for your help, Thornton.

: COLE
i I owed it to you.

MACDONALD
I'm obliged anyway. Sheriff, I
want to know one thing. Now you
have your prisoner...are you good
enough to keep him?

HARRAH
If you're thinking of a lynching,
MacDonald, why don't you Just try
and find out?

MACDONALD
I'm thinking of my son, Sheriff.
And I'm thinking of this man telling
me not two days ago that if I didn't
give him what he wanted he knew a way
of meking me. I suppose I should
have known the only way he could get
to me was through my boys. But I
didn't think even Jason was that low.

MATT _
We cen take him, Pa. We can take
him.

MACDONALD

@ No. I believe in the law...as long
. _ as it functions. I guess we have
: to give the sheriff his chance.

He steps back. The four men go on with their
prisoner.

10-8-6%5
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87. EXT, STREET « {NIGHT)

The four men walking with Jason toward the 3jall,
approaching the barn inside the jail.

HARRAH
How am I doing?

COLE
So far, so good, But youtve still
got & ways to go.

OVER-SHOULDER SHOT...in f. g. an unidentifiable head
in & broad-brimmed hat...the barrel of a rifle
protrudes through a window, aimed at the approeching
group. (The figure is Joey.)

89,  EXT. STREET -~ (NIGHT)

HARRAH
Don't overwhelm me with praise, Cole.
I don't think I can stand 1it. '

COLE
Mississlippi, how long does
it take for the effect of that
stuff toc wear off?

MISSISSIPPI
Three, four hours., He can
. get drunk again anytime he
wants to now,

HARRAH
That gut-buster was your ides,
was 1t? Itl] remember that,
What the hell is your name,

anywey?

Misslissippl sees the rifle barrel, takes s second
look to be sure,

MISSISSIPPI
Just call me Mississippi, and
Just keep on walking and
talking like you are,

BARRAH
Where'!'d you pick him up. Cole?

10=12-65 | (Contimued)
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COLE

Down in San Miguel, sticking a
knife into one of Mcleod'!s men,

EBEARRAH
Nice Kig,

COLE
He is & nice kid, That'!s why he
did it.

Mississippl slips awaey from them around the side
of the barn,

90. EXT. BARN ~ (NIGHT)

Misslssippl going around to the back door...it's open
and he slips inside,

91, INT. BARN - (NIGHT)

Mississippl makes his way toward the front of the barn.
He sees the dim figure moving., He tcsses a pebble or
something hard...the figure whirls and Mississippi
Jumps on the figuret's back. He knocks the rifie away,
they wrestle in some straw, and he pins her down.

MISSISSIPFI
Hold 1% now, hold it...Hey, you'!re
& girl ~= now hold still = Miss, I
told you to hold still. You're going
to lose your clothes, you keep on that
WaY. :

JOEY
All right -= It'1l1 quit.

MISSISSIPPI
You're sure?

JOEY
I told you, didn't I? How did you
know I was here?

MISSISSIPPI :
You ought to dull down the barrsl
of a rifle before you let it stick
out of & window, Who were you
trying to kill?

10-12f65 (Contimed)
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JOEY
Bart Jason. You were all
80 close around him I couldn't
get & clear shot. Are you
going to keep sitting on my
stomach all night?

MISSISSIPPI
I'm comfortable and I --- ouch,
I'1) get offe 8o you wanted to
kill Jason. Why?

JOEY
I'm Joey MacDonalgd,

MISSISSIPPI
Who?

JOEY
Joey. Joey., Can't you under=-
stand English? Jo-se-phine,
MacDonald. Where's my rifle?

MISSISSIPPI
Uh-uh. Nope. You don't get that
back just yet., Not ti1ll T make
sure you're who you say you are.
You could just as easy have been
gunning for the sheriff,

JOEY
Well, I don't know who you are,
elther., But 1f I'd wanted to get
the sheriff I'd have done it...

MISSISSIPPI
Just don't argue, Come along,

JOEY
I'm getting sorry I didn't shoot
.¥$g, mister. Don't pull so hard,
m coming.

92, INT. SHERIFF'S OFFICE - (NIGHT)

Bull 1s locking the cell door behind Jason,
That's the first order of business, but Cole is by
the outer door listening for signs of trouble,

10-12-65

BULL
All done, Sheriff, He's safe &s
& coyote 1ln & trap,
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HARRAH
Lock up that back door, Bull,
All right, Cole, go see what
the kid's up to.

volce comes over from outside, with Mlssissippi.

JOEY (o0.s,) '~
== sSneak up on me like that,
knock me doWneee

MISSISSIPPI (0.5.)
I couldn't see you were a girl,

JOEY (0080)
I don't mean that. It was the
way you did 1it,

COLE
(Grinning)
Sounds 1like he did catch some-
thing in the barn.
(Opens the door)

JOEY
(To Mississippi)
You threw something to fool me,
Thaet was a dirty trick,

MISSISSIPPI

You're just mad cause you fell
for 1it.

" (To Cole and Harrah)
I caught her in there with this,
She says she was trying to kill
Jason., Says her name is Joey
MacDonald,

JOEY
Tell him, Sherirff.
EARRAH
Oh, for the love of heaven,

Joeyl Didn't the last time
teach you anything?

JOEY
There wasn't any mistake about
Jason,

HARRAE

Couldn't you trust the law
to handle him?

(Continued)
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JOEY
We haven't had much cause to
trust it letely, Sherifr,
Hello, Mr. Thornton.

COLE
Trouble 1s, you're both right,
Here, give me that,

He takes the rifle from Mississippil and puts it
in the gunrack,

10-12-65
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JOEY
What're you doing?

COLE
Trying to keep you out of
trouble in spite of yourself.

.- Sheriff will give it back to
you when you leave town,

JOEY
(To Harrah)
You're really going to hold him?
You're not going to let him go?

HARRAH
He's going to be held and tried.
Now go on back to your family,
J’oey.

JOEY
All right,
(Looks at Mississippi)
Who is he, anyway?

MISSISSIPPI

- They call ms Mississippi, Look,

Miss, I'm sorry I was rough with
Yous I know how you must feel,
about your brother --

JOEY
Oh, you don't have to be nice
to me,
(Rubs some bruises
: on her anatomy)
I'll remember you without that,
Why do you wear that 8llly hat?

| MISSISSIPPI
Because it keeps the sun off
my hesd,

(Continued)
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JOEY
Well, I'm glad 1t's good for
something, Mlght even make a
fair stewpot if you turned 1t
upeide down. Good night.

She goes, Milsslissippl shakes his head.

MISSISSIPPI
She's a new experience, She
the one that put that bdbullet in
your back, Cole?

COLE
Yeah, She had cause,

HARRAH
Didn't he ever tell you about
that?

MISSISSIPFI

No, He saved my life down in

San Miguel and then he gave me

a grubstake, because he said he
owed me something, and that was
funny because he never clapped eyes
on me before...

COLE
Why don't you just get to that
window and keep watch,

MISSISSIPPI
eesbut he never would explain it,

HARRAH
He killed Joey's kid brother by
mistake, Maybe it eased his

conscience some to give you a
hand.

COLE
Don't you have a report to make
out? There's three bodies you have

-to account for, and Jason,..

‘Harrah takes two badges out of the desk drawer,
sticks one into Colet!s vest,

HARRAH
You are now a deputy...

COLE
Bey. o1

(Continued)
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HARRAH
(Pinning the other
one on Mississippi}
And so are you., So you can do the
report between you,

MISSISSIPPI
Well hey..oaintt that something...

COLE :
Now walt & minute, I didn't take
on to be a deputy...

HARRAH
I'm deputizing youl Retroactive,
Otherwlise I've got to hold you
for killing those men in the
church. You stay around here,
i1t's got to be legal.

Harreh has been increasingly on the ragged edge of
caving In. Now he caves,

. HARRAH (Conttd)
I got to have a drink, I got
to have one if hell freezes over,

He starts pawing through the empty bottles again,

BULL
Now you alreasdy done that once,
But I got a 1little bit saved out
of the wreckage, Cole, what asbout
1t?

COLE
We mlght as well find out right now.

Bull produces a bottle from & cupboard, Harrsh

pours himself a bilg drink and gulps it down, coughling.
‘Misslassippl speaks suddenly from the partly=shuttered
window,

MISSISSIPPI
Hey...hey, look here,

Cole and Bull go to the window,

93. THEIR POV

McLeod and his men are coming out of the Dos Espuelas,
They mount, '

£
%
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95.
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BACK TO SCENE

BULL
Looks like they're not going
to wait till noon.,

95.

Outside McLeod and his men ride out of town.

MISSISSIPPI
Do you think they're really gone,
Cole? Or do you think they'll be

HARRAH
They'll be back, You can bet
on it,

back?

He pours himself another small drink, carefully
measured, drinks it, then puts the cork
back in the bottle,

HARRAH (Cont'd)
I'm going to get some sleep.
I don't cares what the rest of
you do as long as somebody!'s
on watch &ll night,

He folds out on a bench. Cole and Bull

~each other, happy,

BULL

I know what I'm going to do.

I'm going to have me a drink.

Hiyah! Hey, Mr, Jason! Ain't
You sorry you offered McLeod

all that money? Cause now you'll
never know what minute he may try
to collect it, You won't hardly
be able to sleep at all, will you
Mr, Jason,,.waiting for the lead
to fly?

DISSOLVE TO:

INT, SHERIFF'S OFFICE - (DAY)

Maudie in the office.,..she has

for Harrah, Harrah is trying to shave,
business with his hands still unsteady.

10-12-65

- MAUDIE
Rosa couldn't find a hat,

COLE :
Well, he can't wear that thing,

firmly

lock at

4

brought some clothes

a tricky

(Continued)
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COLE (Cont'd)
Harrah, don't you have...ooh,

watch itl

HARRAH
Will you shut up? Will you all
shut up?

COLE
Don't you have any hangmants
clothes?

HARRAH

I guess so., Ask Bull,

MISBISSIPPI
Hangmant's clothes?

BULL
That's what's left over after the
hangman gets through. Nobody
claims 'em, we keep 'em, We ain't
hung anybody lately, though...
Let's see what's in here...Yeah,
that waes that horsethief...

He hends out a hat from the locker where he's
rumsaging,

BULL (Cont'd)
He was kind of a small fellow...

COLE
Here, letts sse,..

He puts the hat on Harrah's head...it's too small,
Harrah cuts himself,

COLE (Contt'd)
Don't cut your throat now,

HARRAH
If you don't let me alone I'l1l
cut yours, - :

COLE :
This one won't do., What else
have you got?

Bull hands out a high silk hat.

BULL
This belonged to a gambler.

10-12-65 : (Continued)
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COLE
(Tries that one on
Harrah)
No, that'!s worse than Mississippi's.

HARRAH

' Look, I won't have any head left
on my shoulders if you don't let
me alone? Suppose I just go
wilthout a hat?

BULL
Try this one, This was a good
healthy killer, round about the
sheriffts size, as I remember,

It fits,
COLE
; That'!s fine,

I'm glad thatts settled,

Maudie'ﬁas been investigating a tray on the desk.

MAUDIE
You didn't eat your breskfast.
HARRAH
I didn't feel like it and don't
rush me,
COLE

Suppose you stop by the hotel and
ask 'em to send over a good big
steak. I'll see he gets it in him,

' MAUDIE
Okay, Mr, Deputy Sheriff,
(To Harrah

Hm...,that shave is fine...but
what about the rest of you?

HARRAH
One thing at a time. I'1]l take
a bath later, ' :

COLE
You're going to take one right now,
See you later, Maudie,

10=12=65 (Continued)
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HARRAH
Hey, wait up] You people are
going to drive me right back to
the bottIE. I told JOUseo

COLE
You've got to consider the rest
of us, This jall is kind of close
quarters, you know., Step along, Jack.

96, INT. REAR OF JAIL - THE CELL CORRIDOR = (DAY)

Cole pushing Harrsh toward the back door., Bull on
guard,..,he unlocks the back door, Jason in cell.

- HARRAH
Listen, that water's cold. 1Itll
go down tc the hotel later on...

COLE
There may not be any time later
ON. +e¢ No Blign of your friends
yet, Jason. Maybe McLeod decided
you were too bad a risk to bother
about, '

BULL
I'm not teking my eyes off him,
though. First shot that comes
through here...bangl

JASON
You wontt 4o thsat.

_ HARRAH _
What makes you think we won't?

JASON
Because 1f you murder a prisoner,
Sheriff, you'll find yourself at
the end of a rope. You and your
klller friend, Those tin stars
won't help you a bit,

HARRAH
Might be. But you know, Jason,
sometimes a man gets sc damned msd
he just don't care.
(To Cole)
Don't puSh, Itm g°1ngooo -

DISSOLVE T0:
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EXT. REAR OF JAIL -~ (DAY)

Harrah teking a bath in the horse trough while Cole
stands guard. A couple of inquisitive horses are
nosing him., He still has his hat on,

HARRAH
Get out of here... let me alone...
(Starts to climb
out)

COLE
You're not through yet, Let me
see you work up some lather,

HARRAH
If 1 get soap in here it'll
make the horses sick,

COLE
If you don't 1t'1l]l make me sick,
and thet's what I care sbout,

Grumbling, he soaps himself, fighting off the horses
who seem to like the taste of the lather,

Misslesippl comes eround the corner of the Jall with
Joey. She carries & basket. '

MISSISSIPPI
She sald she wanted to see you,

JOEY
Go right ahead, Sheriff. I was
ralsed with four brothers,

HARRAH
Maybe you'd like to join me,

JOEY
No, but there isn't any reason
to drown yourself, Hi, Mister

Thornton,
COLE

What did you want to see us sbout?
JOEY

I thought you'd both like to imow
that Doctor Donovan thinks Saul has
an outside chance to pull through,

COLE
That's good news,

(Continued)
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JOEY
And I brought you some food,

COLE
Thanks, we can use it. Did
you say Doctor Donovan? What

~happened to Miller?

JOEY
Ch, he's still here., But he's
thinking sbout retiring, so he
took on a partner... Sheriff,
You make me nervous, Why don't
Yyou sit up?

HARRAH
Why don't you go away?

MISSISSIPPI
Maybe you should... he's
starting to turn blue.

' JOEY
Well, I can't help it if he's
that silly. A1l right, I'1l go.
Youtve still §ot that fool hat on.

(To Cole
Why does he wear that hat? Do
you know?
. MISSISSIPPI
It's none of your doggone business...
COLE

{Drowning him out)
It used to belong to the man that
raised him =-- the only family he
ever had -~ and it's all he has
left. Does that answer your question?

JOEY
I'm sorry. He should have told me,
and I wouldn't havee...
{(To Mississippi)
¥Why didn't you tell me? Why'd
you let me go on meking a fool
of myself?

MISSISSIPPI
You seem to be pretty good at
that wilthout any help from me,

She slaps him, he slaps her back,

10~12-65
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. 97.(Conttd)

g MISSISSIPPI (Cont'd)
f Now don't do that again... Look,
I told you I was sorry about last
night. And I know you're having
& rough time,..

f | JOEY
‘ : And T told you not to be nice
to mel Oh, darn, look wheat you
made me dOeeo

(Starts to cry)
No, let me alone, Just let me
alone,

MISSISSIPPI
(Following her)
What do you want me to do, slap
you again? You're not making
very much sense...

They diseppear around the corner, Cole and Harrah
look after them.

HARRAH
He's got himself & nice sweet
quiet little girl,

COLE
Uh huh. And he'll be in good shape

as long as she dossn't get her
rifle back,

DISSOLVE TO:

98. INT, SHERIFF'S OFFICE - (DAY)

Bull is taking a tray from & man at the door (or
perhaps the Mexican kid, if you still want to use him,)
AD LIB thenks. Herrah has just finished changing

into eclean clothes,

COLE
Well, now you look human,
anywayo

HARRAH

I wish I felt human. Where'd you
-hide that bottle, Bull?

_ BULL
Never you mind., You eat this stesk
first and then maybe I'11 find it,
COLE '
Go ahead. - (Continued)
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HARRAH
1 don't know what I'm doing out
here, I ought to be back there
in one of theose cells. Who the
hell's running this jail, anyway?

COLE
You want to find out?

HARRAH
No, I'd Just get my nice clean
clothes all messed up and you'd
meke me take another bath and
change again, I'll1 just pretend
I'm hungry.

He sits down and starts to eat.

HARRAH {(Cont'd)

We're golng to start a system
of regular patrols, so we can
keep an eye on the whole town,
night and day. No telling when
McLeod might come back, or what
he might try. Bull and I are
Senior officers, so we'll take
the day shift. You and Mississippi
get the night turn,

(Grins)
Now you know who's running the
jall?

DISSOLVE TO:

G9. EXT. SHERIFF'S OFFICE - (NIGHT)

Cole and Mississippl come out. The door is locked
behind them,

MISSISSIPPI
Well, this is the second time
around, If it's as dull as the

first, I'm going to be real bored
before morning,

COLE
You get too bored, you might just
not live till morning. Now get
on over there and keep your eyes
peeled.,

10-12-65 ' (Continued)
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MISSISSIPPI
(Going)
All right, but I wish McLeod would
come if he's coming.

EXT. STREET - (NIGHT)

From & vantage point well up the street we see thet &
man 18 watching Cole and Mississippl as they take
opposite sides of the street and start walking. He
turns and 1ights a match, touches it to a cigar.

EXT, STREET AND SHERIFF'S OFFICE - (NIGHT)

Cole and Mississippi walking. Suddenly & bunch of
horsemen ~ McLeod and his gang - come at full gallop,
shooting. The two men are caught in a place where
there is no cover. Cole dives behind whatever there
1s...2 post, something that is only = little better
than nothing. Mississippi throws himself into the
street in front of the horses. The horses jump over
him. He shoots from the ground, Cole is shooting...
Harrsh comes out of the jail working a gun. A couple
of the riders fall. A stray shot hits HEallock in the
leg as the riders turn onto a side street short of

- the jall and disappear. Cole goes to Mississippl who

1s ,brushing himself off.

COLE
You all right?

MISSISSIPPI
Sure., Are you?

, COLE

"~ Yeah. Whet kind of & stunt was
that, throwing yourself under
the horses?

MISSISSIPPI
Horses don't like soft footing.
They'll jump over & man...end
a rider can't shoct straight
from a jumping horse,

COLE
Yeah...but they can shoot crooked,
Look there.,.. :

Bull 1s helping Harrsh.

10-12-65 (Continued)
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MISSISSIPPI
Oh oh...they got the Sheriff,

He sterts to run toward the Sheriffts office. One of
the fallen riders rclls over and tries to shoot him
in the back...Cole finishes him with the casual celer-
ity of & men finishing off & rattler, Mississippi
whirls around, startled.

COLE
Just because they fall down it
don't mean they have to be dead,

The other one 1s,

INT, SHERIFF!'S OFFICE - (NIGHT)

Bull helping Harrah to & seat as Cole and Mississippil
come running in.

BULL
Stray shot got him in the leg.
COLE
How bad?
BULL
I don't know, but 1t's sure
bleeding.

Harrsh 1s pulling off his neckerchief to use &s g
tourniquet. Cole takes over to help him,

COLE

Go get the doctor. Better take
Mississippl with you. And let
me know who you are when you get
back.

(To Harrah)
That was a fool play, coming out-
side,

HARRAH
I had the stupid ides you might
need some help,

COLE
Why didn't you shoot through the
window? .

HARRAH

Because they were too far down

(Continuéd)
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HARRAH (Cont's)
the street. I couldn't see 'em.
Tighten up on that thing.

COLE
Well, anyway, we know where we
are with McLeod,

HARRAH
Yeah, and right now it asin't good.
Tighten up on it...

Using his pistol barrel, Cole tightens up on the
tourniquet. :

INT, SHERIFF'!'S OFFICE - (NIGHT)

Harreh 1s stretched out on a bench with & young
doctor, CHUCK DONOVAN, working on his leg, Bull
standing by. Mississippi on watch by window.

Cole is getting sll the attention. Miller is fussing

. around him, all eager and interested, and Donoven is

10-12-65

doing his work on Harrseh with his left hand, as it
were, watching Cole and Miller over his shoulder.

MILILER
Often wondered sbout you, Thornton...
Didn't think you'd have sense
enough to take my advice.

COLE
Never mind sbout me...

MILLER
Bother you much? Any pain?

COLE
Don't you have enough patients
to attend to...

MILLER
Bend over. Little more.
A (Pokes Cole's back)
Does that hurt? -

COLE
‘No., Kow why don't you,..

MILLER
Does that hurt?

(Continued)
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Cole yells,

Miller

10-12.65
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DONOVAN
(To Harrah)
Excuse ne,

HARRAH
Don't mind me.

DONOVAN
(To Milier)
Exectly where did you get that
reaction?

thumps again. Again Cole yells,

COLE
Hey! What're you,..

DONOVAN
Very interesting.
(Prodding around)
The object's located about here...
some pressure in this region,..

HARRAH
Hey, Donovan...

MILLER
Just a minute, Sheriff. Wwhat
do you think, Chuck?

DONOVAN
It's a challenge. I'd like to
try.

"BULL

{To Harrah)
Guess he hes a more interesting
misery than you've got.

HARRAH
Yeah. Look.,.I'm sorry to bore
youwith this, but itts stil]
bleeding,

DONOVAN
You have nothing to worry about,
Sheriff. It's & good clean wound.
Will you finish up for me, Joe?
"~ (To Cole) .
Now bend over this way. Hm. Hnm,

{Continued)
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COLE
Will you quit hemmering on me?

MILLER
Better listen to him, Thornton.
If anyone can get that bullet
out of you, he can. He's pretty
good, though I hate to admit it.

COLE
I don't have any time now...

DONOVAN
It's giving you some troubls,
isn't it?

COLE
No...

MISSISSIPPI
Why don't you tell him the truth,
Cole?

COLE
And why don't you pay attention
to your job?

MISSISSIPPI
I am., A pussycat went by about
ten minutes ago, and now there's
& burro taking a nap. And you'd
still better tell him.

DONOVAN
I think I can guess., There'!s a
sudden spasm of paln in this area,
followed by paralysis of one side,

.probably the right,..

COLE
It never lasts long.

DONOVAN
Lests a little longer each time,
though, doesn't i1t? And the
attacks come a little oftener?

HARRAH

What are you trying to tell him,

Doe?

DONOVAN
The bullet's working in toward
the splne, beginning to do same
: (Continued)
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DONOVAN (Cont'd)
damage, ' If he doesn't get it out
of there, one of these times he'll
have an attack that won't pass
off.

COLE
Dan Mcleod may just take care of
the whole problem;, but if I'm still
around when this is all over I'11
come and see you, How's the Sheriff?

: MILLER
Oh, he'll do fine.

(To Harrseh)
Now stay off that leg, end I'1l1 be
round to,.. :

HARRAH

Stay off it! For God's sake, man,

I've got a war on my hands, You
expect me to fight it sitting down?
(Starts to get up)

MILLER

Go ghead. Try it.

(Harrah sits again,

cursing)
Sti1ll, you've got a point there.
J111l send ever e ralr of crutches.
It's a good thing two of you are
healthy, anywsay..,

DONOVAN
We'd better get back to the
MacDonald boy,

: HARRAH
How i3 he?

DONOVAN
Touch eand go. But we're hoping.

COLE
(To Miller)

Tell his sister to stay away from
here, will you?

_ HARRAH
And Meudie. This jail isn't going
to be a healthy place for anybody
from here on.

(Continued)
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H MILLER
~ I'11 tell 'em. Good luck,
boys. You're going to need it,

They go.

HARRAH
Cole, you didn't tell me it
was that bad,

COLE
I'm 8t111 walking around, which
is more than you can sey. Bull,
you get that back door boarded
up tight.

BULL
Why go to ail that work? Why not
Just shoot Jason right now and
let MclLeod have him?

HARRAR
That'd be the sensible thing to
do, &1l right,

COLE
But you're not going to do it,

HARRAH
I said I'd hold him for trisl,
McLeod's going to have to prove
to me that I can't, Bull, wherets
that bottle? I think we could gll
use e drink, :

DISSOLVE TO:

104,  INT. SHERIFF'S OFFICE - (DAY)
Barrah limping around on crutches, others watching,

COLE
You're doing all right,

HARRAH
Sure, sure, I'm doing fine,
Race you down the main gtreet...
oh, hell, How do you draw a gun
wlth these damn things in the way?

BULL
- _ Y don't think mostiy youtre
intended to, -

10-;2-65 (Continued)
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COLE ’
You aren't going to do any out-
side work, that's for sure,
Mississippi and-Bull and I are
going to heve to spread ourselves
a little thin, ’

HARRAH
I'11 take over the watech on Jason,
I.won't have to do anything but
Sit. -

BULL :
Why don't me and Mississippi make
the rounds, and Cole here can get
some rest and then relieve one of
us, and so on, That way everybody
can get & little sleep,

HARRAH
Well, wetch yourselves, McLeod's
Just brash enough to try something
in broad daylight., Go ehead, Cole,
you didn't get much sleep last
night,

COLE
But you did, huh?

He lets Bull and Mississippi out,

COLE (Cont'd)
You yell good and loud when you
come back, so I know who you are.

MISSISSIPPT
We will,

Cole Locks the doors.

HARRAH

Ican catch & nap back there
when things are quist, How
are you feeling?

COLE
I feel oksay,

HARRAH
Your back all right?

COLE
Tou just worry about your leg,

He lies down on a bench to sleep,

10-12-65
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o 105, INT. JAIL CORRIDOR AND CELIS - (DAY)
! - - Harrah comes down the corridor, speaks to Jason.

HARRAH

How did you sleep, Jason?

You were pretty nervous last
night when the shooting started.

JASON
I slept all right, Sheriff,
And I'm not nervous at sll,
In fact, I'm beginning to feel
pretty good,

HARRAH
I'm glad to hear that, Jason.
I like my prisoners to be happy.

He goes into the other cell, opposite, sits on the
bunk with his back sgainst the wall. Gun in hand, he
settles down to watch Jason, looking -- between pain,
anger, sleeplessness, and hate, just sbout as ugly as
a men can look,

HARRAH {Cont'd)
Just so you won't feel lonesome,
Itl]l be right here from now on,

106, EXT. ELDORADO STREET ~ (DAY)

Mississippl and Bull, on opposite sides of the street,
on patrol, looking for any sign of MeLeocd's men,

' At the end of the street Bull joins Mississippt.

MISSISSIPPI
Anything?

BULL
No, But I got &sn itchy
feeling at the back of my neck,
== Wish McLeod and them were.
Injuns,

MISSISSIPPI
Why?

BULL
I'd turn my o0ld mule loose and

10-12-65 | (Continued)
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BULL (Cont'd)
she'd smell 'em out., She could
emell Injun all the way from
here to Mexico. That's why I
always kept her.

MISSISSIPPI
There aren't any Injuns around
here, are there?

BULL
No, but with them red devils you
never can tell. I got the same
feeling about McLeod,,.when you
don't see no sign at gll is the
time to watch out.

MISSISSIPPI :
We better have a look at these side
Streets, 1I'l]l take this one,

They take off along the side lanes, separating.

EXT., SIDE STREET - (DAY)

Missisaippi walking, Ahead he sees two men...
recognizes two of McLeod's gang...he makes a dive
for a convenient door,.

INT, MARIA'S HOUSE - (DAY)

Mississippi crashes through the door, into =a shadowy
room, the shutters closed against the hot sun. Maris,
half dressed, is at the mirror combing her heir.

She turns,

‘ MISSISSIPFI
I'm sorry, Miss, I didn't have any
other place to go. You'd better get
down on the floor...there's liable
tc be some shooting.

MARIA
These walls are very thick,

MISSISSIPPI
The door isn't. Hey...there's
something familiar about you,
Maybe 1t's the voice. Aren't
you the girl who,..

(Continued)

T R T T T T A I S T e T T AT T T Y My e iy S g N AT i e B e



&m

108.

10-12-65

ELDORADO s 113.

{Cont'q)

MARIA

I told you of the men in the

churech, Yes,

MISSISSIPPI
I wanted...we wanted to thank
You...but I 4idn't know your name,...

MARIA
It's Marie,.

MISSISSIPPI
Hello, Maria, I guess if I'd hegd
a good lock at you that night Itd
have found you anyway.
(Looks outside)

- MARIA
Can you see anyone, Senor.,.

MISSISSIPPI
They call me Mississippi. No,
I don't see a soul now,

MARTA
Would you like to have me look?
MISSISSIPPI
You mean, go out there?
. MARIA
Yes,
MISSISSIPPI

You'd better put some clothes on,
first,

MARIA
If you wish,

MISSISSIPPI
I didn't mean that, Miss., I mean,
I don't want you to go out there.
I mean...uh...maybe you better just
forget the whole thing.

MARIA
As you wish, But it might be better
if you stay here for a while...

_ MISSISSIPPI
Ub-hub. well’ I..auh.oo

(Continued)
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MARIA
Maybe you would like some wine?

o

MISSISSIPPI
Well, I...uh...I gueas I've got
time for that.-. Hello’ Bullo

Bull stands in the doorway.

MISSISSIPPI (Cont'd)
I saw a couple of men that looked
like McLeod's boys,...they kind of
had me trapped. I ducked in here,

_ BULL
They're gone now,

MISSISSIPPT
Oh. Well, fine, Well, thanks,
Marla,...

BULL

They were heading toward the back
of the jall, But if you're too
busy... -

MISSISSIPPI
No., No. Let's go, So long...

MARIA
Adios, Senor. So long, Bull,

BULL
Ah=humph

109, EXT. MARIA'S HOUSE - (DAY)
| Bull and Mississippl come out,

MISSISSIPPI
How'd you know I was in there?

BULL
It come to me, son, like in a
dream, For a stranger, you do
move fast, :

110, EXT, BACK STREET ~ (DAY)

Bull and Mjississippi.
10=-12-65 (Continued)
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BULL
They went down here. Maybe
goling to spy out how things
are around the jail,

MISSISSIFPPI
I don't see hide nor hair of 'em
NoWe.

They go down the street. There is e board fence,
Below 1t we see a pair of boots,

Miesissippl and Bull, walking a 1ittle distance
apart, come level with the fence and the hidden mean,

4 shot sounds from the fence. Hissiséippi throws
himself down, hits rolling, fires from the ground,

The buckshot rips through the fence. The man behind
it staggers and falls.

MISSISSIPPI
Well, there's one of tem.,

Bull points to a man farther down the street who
jumps on a horse and goes,

BULL
And there's the t'other, Hey,
that gun of yours works real
good, _

MISSISSIPPI
(Pleased and surprised)
Yeah, it does, doesnt't it?

DISSOLVE TO:
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EXT. ROOFTOP - (NIGHT)
Across from the Sheriff's Office. One of McLeod's

men 18 on the roof with &8 rifle.

INT. SHERIFF'S OFFICE - (NIGHT)

Cole and Mississippl getting ready to go on patrol.
Harrah is in the doorway of the back corridor. Bull
looking out erack in window shutter, scratching his
neck,

BULL
Nothing out there that looks
WIrONZ. .o

COLE
What's the matter with your neck?

BULL
My old mule and my itchy neck,
they're the reassons I still got
my halr. You go out real careful.

He opens the door.

THE MAN ON THE ROOF

watching. Cole comes out the door fast, crouches to
one side...nothing happens...he beckons to Mississippi
inslde...Mississippl comes out. The door shuts.

COLE AND MISSISSIPPI
on the dsrk porch, looking around.

MISSISSIPPI
I guess 1t was just a flea
bothering old Bull.

He starts off the porch. A rifle eracks from the

roof opposite. Mississippi and Cole both dive, getting
around the corner of the jail.

COLE
(Shouts)
Don't come outl We're okay.
{To Mississippi)
Just a fleas, huh?
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INT. SHERIFF!'S OFFICE - (NIGHT)

Harrah goes back into the corridor, tekes up his post
guarding Jsson, his gun out.

Bull pesers through the shutter ecreck.
BULL

_ {(Shouts)
Cole...he's on the roof.

EXT, SHERIFF'S OFFICE - (NIGHT)

COLE
I see hinm...

EXT. ROOFTOP - (NIGHT)

The man turns and runs.

COLE AND MISSISSIPPI

MISSISSIPPI
Hey...there he goes.

COLE
Lett's get him.

They start across the street.

EXT. BACK STREET - {NIGHT)

McLeod's man jumps down from a porch roof and runs.

COLE AND MISSISSIPPI

going after the man...as much chase as Yyou want.

EXT. MAUDIE'S SALOON - (NIGHT)

The man runs inside. Cole and Mississippi follow.

INT. MAUDIE'S - (NIGHT)

Cole and Mississippi come in. "The man has disappeared.
Mcleod's man Pete sits with his face hidden under s
buge Mexican hat.

10=14-65 (Continued)
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PETE
You are looking for a man who
is running, Senores?

COLE
Yeah.
PETE
He run very fast, out that door.
COLE
Graclas, amigo. You've been a
big help.

He 1ifts the hat off suddenly, reveallng Pete.

COLE (Cont'd)
Well if it isn't our o0ld friend
Pete from San Miguel.

MISSISSIPPI
Uh-huh...the one who likes to wait
for people to come out the door.

COLE .
Suppose he hsd any special reason
for wanting us to go out through
that one?

PETE :
Now wait...I told the truth...
the man ran out there...

COLE
I'm sure he did. Now you Jjust run
out after him.

PETE
No...no, llsten, therets nobody
walting out there...

COLE
Then you won't mind going out.
(To Mississippi?
You watech the other doors.

Mississippi guards his back. Cole forces Pete te
the doorway.

PETE
No...don't make me go out...

7 Cole fires, nicks him in the arm.
i _
- 10=1} =65 {Continued)
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122. (Cont'd)

PETE
Don't make me.,..!

Cole nicks him in the leg.

COLE
Go on, Pete. Go...

He breaks off with a groan. The gun drops out of his
hand. He falls. Pete grabs for his gun. Mississippi
ahoots him, then bends over Cole.

MISSISSIPPI
Cole...!

He 1s hit over the head from behind. We see McLeod
and Milt, who have come in from the back. 1In b.g., &
man 1s holding Maudie, his hand over her mouth, her
hands tied. Cole 1s trying to reach his gun with his
left hand...lt has fallen close to his noweuseless
right. McLeod watches him, bright-eyed and interested,
nudges the gun Jjust out of reach with his boot.

MCLEOD
This 1s real interesting,
Thornton. I'm going to have
to think about this for a while.

DISSOLVE TO:

123.  INT. REAR OF JAIL - (NIGHT)

Herrah gusrding Jason.

HARRAH
Hey, Bull...can't you see anything
of them?

Bull comes into the corridor from the front.

BULL
Ain't no use asking me again. I
ain't seen nor heard a thing since
those last shots.

HARRAH
Why d4id I have to get laid up
like this? Bull...you're going
to have to...

BULL
Don't get yourself all in a lather.
Those two can take care of them-
selves. They're probably...

10=-1 =65 {Cont inued)
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A shotgun blast blows the lock out of the front door.
Bull dives into the cell, out of the line of fire.

MCLEOD
(Outside)
This 1s Dan McLeod. Don't shoot,
Sheriff. Not t1ll you see who's
coming in.

The door opens and Cole falls into the room.

BULL
It's Cole...

Harrah restreins him,

HARRAR
Mecleod!

INTERCUT WITH EXT. SHERIFF'S OFFICE - McLeod erouched
against the wall beside the door, Milt and another
man who have carried Cole crouched on the other side
of the door covering the street.

Cole lies on the floor, unable to get up.

MCLEOD
I hear you, Sheriff.

COLE
Harrah‘ . &

HARRAH
Shut up. McLeod, I've got my gun
aimed straight between Bart Jason's
eyebsalls...

JASON
Watch 1t, Mcleod...he's not Joking.

EARRAH
Go shead and talk.

MCLEOD
- I'11 make a deal, Sheriff. You
gend out Bart Jason alive, and you
get your friend alive. Falr enough?

HARRAR
No.

COLE

I told you were wasting your
time...carrying me here...

{Continued)
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123. (Cont'd)
He 1s almost laughing at McLeod. Then Harrah goes on.

: HARRAH
How do I know you won't shoot
Thornton as soon as Jason walks
out thet door?

MCLEOD
Because I say so.

HARRAH
Not good enough.

COLE
Harrah, are you crazy? You can't...

MCLEOD
What do you want then, Sherifr?

HARRAH
I'1l let Jsson out. Bull will
stey back where he can cover us...
if you shoot me, Jason'll be dead
‘before I hlt the ground...

MCLEOD
You're meking sense.
HARRAH
Jason will walk...
COLE
Damn you, Harrah, if you let
him go...
MCLEQD

He's not listening to you, so
why don't you shut up? Go aehead,
Sheriff.

HARRAH
Jason will walk straight to the
door end I'll have a gun on him
all the way. He'll go through
the door and close if behind him,
and 1f 1t opens again we'll all
be sorry.

MCLEOD
Good enough...oh, and Sherifr,...
the boy with the fancy hat,
Mississippi...he's down st the
saloon, with your lady friend.

10-14-65 ' {Continued)
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MCLEOD (Cont'd)
He's still slive. But if therets

any shooting through the door or
out the windows, he won't be.

HARRAH
All right. I'm going to open the
cell., Glve me the keys, Bull.

BULL
Sheriff, I been waiting for a
chance to open my mouth...

HARRAH
This isn't it.

Harrah takes the keys and crosses to the cell. For
a moment he seems on the verge of changing his mind
and shooting Jeson after 21ll. Then he unlocks the
door.

HARRAH (Cont'd)
You know what you have to do?

JASON
Yes.
_ HARRAH
Get going before I change my
mind.

Jason poes out and across the office.

COLE
You're making s great bargsein,
Harrah. Selling out the whole
MacDonald family for me.

MCLEOD
From what your lady friend saigd,
Thornton, I guess your chances
aren't very good. Sorry. I would
have liked to find out which one

of us was best. Close the door,
Jason.

Jason closes the door. Harrah restrains himself from
firing through it.

CoLE
You've done 1t now.

' HARRAH
Suppose it had been me...what
would you have done?

{Continued)
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123. (Cont'4)

COLE
I guess I'd have done the same.
Anyway, 1t's my feult. I let
you down.

‘4_"5‘{‘1,‘\

DISSOLVE TO:

12h. INT. HARRAH'S HOUSE - (DAY)

Donovan examining Cole. Hallock and Maudie watching.
Bull and Mississippl keeping a watch by the door.
Rosa in b.g.

COLE
I don't 1ike this, Doec. It
alweys passed off in just a few
minutes...before.

: DONOVAN
You may have waited too long,
Thornton. Well, let's give it =
little time. I want to lmow
whether the damage is permanent
before I cut into you.

COLE
You're a great comfort. How's
he doling?

DONOVAN

He'd do better if he'd stay in
bed and quit drinking, but I'm
tired of trying to beat sense
Into your heads. Call me if
theret's any change.

MAUDIE
Thenks, Chuck. We will.

He goes. There 1s a gloomy silence.

RO3SA
Does no one wish to eat? Not
anything?

They shake their heads.

_ MAUDIE
Sorry, Rosa...I guess nobody's
bungry. ... Maybe if I'd rub
_ {gur arm, Cole...you know, massage

10-1L=-65 _ {Continued)
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COLE
What good would that do?

HARRAH
Iet her try it.

He goes to the door.

BULL
It's awful qulet. Seems like
they've forgotten all about us.

HARRAH
Why wouldn't they? They've got
us beat. We're not even worth
shooting.

MISSISSIPPI
There's somebody coming now...

BULL
Looks like the glrl.

MISSISSIPFI
I'd lmow that mop of hair anywhere.
+++8he locks like she's got trouble.

125, EXT. HARRAH!'S HOUSE - (DAY)

Joey rides up.

10-1ly=65
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MISSISSIPPI
What's wrong, Joey? 1Is it your
brother?... Did he...?

JOEY
You mean my brother Saul? No.

- He's fine. Doctor says he's going

to be good as new.

HARRAH
Then what's the matter?

JOEY
It's my brother Jared. They've
got him.

_ HARRAH
What do you mean, they've got
him? '

12h.

(Continued)
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JOEY
I mean they've got him and they're
holding him. Jason and Mcleod.
They gave me a message to teke to
my father. If he signs over the
water rights, they'll let Jared go.
Otherwise...

BULL .
Seems like they leasrned their
lesson real good last night.

HARRAH
Yeah. Joey...where are they
holding him?

JOEY
I don't know. But they'll have
him at Maudle's place tonight,
and they'll wait two hours for my
father. They told me they'd kill
Jasred 1f we tried anything. That's
what you told McLeod about Jason,
isn't 1t? And then you didn't do
itt

HARRAH
No. I didn't do it.

JOEY ’
I shouldn't talk that way. I
guess I'm just trying to forget
that i1t's really my fault.

MISSISSIPPI
How do you make that out? You
weren't even there.

JOEY
I shot Mr. Thonton, you idiot,
that's why it's my fault.

MISSISSIPPI
All right, have it your way.
Look, would you like me to come
wlth you?

JOEY
No, I've got trouble enough without
You. You'd slap me, or you'd be
nice to me, and either way I
couldn't take it. Not today.
Demn. I've got to go. Tell Mr.
Thornton I'm...I'm sorry...

She ridss off, fast.
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126. INT. HARRAH'S EOUSE -~ (DAY)

Harrsh turns and speaks to Cole and Msudie.

HARRAH
You heard el11 that?

COLE
T heard it.

He picks up an empty bottle left-handed and smashes
1t ageinst the wall,

COLE (Cont'd)
You shouldn't have let him go.

We see Harrah's face es we

DISSOLVE TO:

127. INT. BALLOCK'S HOUSE - (EVENING)

Bull coming in. Maudie working on Cole's arm.
Mississippl perhaps eating some of Rosa's food,
Harrah brooding.

BULL
They're gll1 there now with
the boy.

MISSISSIPPI
You suppose MacDonald will
come in?

HARRAH
What else can he do?

MISSISSIPPI
Yerh.

A gloomy silence.

MAUDIE
Why did they take over my
place, damn it? Jason's got
a saloon of his own to do
his dirty work in.

HARRAH
McLeod's too smart to get
caught in there again. It's
too easy rushed and one man
can cover the whole inaide.

{Continued)
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COLE
He's not taking any chances.
eeell I could just hold = gun..l
Look at that, I can almost move
two fingers. '

MATUDIE
It's & beginning.

COLE
If you're going to be cheerful,
I'm going te kick you out.

BULL
What I wonder about is what
happens after MacDonald signs
over those water-rights. If
Jeson lets the boy go, 1t'll
be him end MclLeod end a few
men against a lot of awful
mad MacDonalds,

COLE
I expect they'd maske out.
McLeod's worth a dozen of
anybody else.

HARRAH
But Jason might not want to
take thet chance.

MISSISSIPPI
You mean he might not let
the boy go?

HARRAH

How the hell do I imow whsat

he'll do?

He arrives at the decision he's been in the process
of making, gets his gunbelt and straps it on.

10-14-65

BARRAE (Cont'd)
Bull, Maudie's going to loan
me her buggy. Go hitch it up.

COLE
What are‘zg% going to dot You
ean't walk but you can st111
shoot. You think they're going
to let you ride up to the front
door?

(Continued)
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HARRAH
I've got to do something,

COLE
Sure, But how to get yourself

killed 4sn't the problem. That's

easys. The trick is to get young
MaeDonald out of there alive.

He scowls at his fingers, working them.
ment isn't much, but 1t's something.

MATDIE
Arch...

_ COLE
Shut up. Mississippi, bring me
that rifle,

MATUDIE
Arche.dsl

. 128,

The move-

- He looks at her. She turns away, defeasted.

HARRAH
Bring him the rifle,

Mississippi gets the rifle,

' COLE
Help me up.

Mississippl steadies him. He stands and takes the
rifle iIn his left hand...finds he can work the ring
lever by hooking it over the fingers of his right hand
in which he has some control., He is suddenly jubilant.

COLE (Cont'd)
By Ged, 1t'11 work,

HARRAH
And what are you going to do.

COLE
Ride up to the front door,

This 1s too much for Maudie.
MATDIE

Arch, are you crazy? Have you
lost your mind? '

10-1,-65 | (Continued)
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127. (Cont'd)

128,

HARRAH
Hell, no... he's making the best
sense I've heard. He can do it,

_ MAUDIE
But...Oh, what's_the use.
COLE
Bull, can you get me a wagon?
(Looks st Harrah

and laughs)
A fine pair of heroes we arel

(To Bull)
Well, get going!l
BULL
Yos, sir!
COLE

And I'll need ons more thing
to make it look good. A holster
for a left-handed gun,

DISSOLVE TO:

EXT. HARRAH'S HOUSE - (NIGHT)

Harreh is in the buggy, his erutches beside him,
Miesissippil 1s helping Cole onte the wagon seat,
Cole now wears his gunbelt with the gun holstered
on the left side., Maudie watching. Bull busy et
the back of the wagon,

COLE
All right, I cen hang on.
Give me the reins.

He takes them in his left hand,

MISSISSIPPI
How are you going to get down?

COLE
Easy. I'1l fall down,

He 1s in high géod humor. He turns to speak to Bull,
COLE (Cont'd)

Got that fixed back there, Bull?
I don't want it hanging up on me,

10-1, =65 (Continued)
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BULL
Don't worry. She'll come looae
vhen you want her, but not before.

COLE
Okey. I'll give you ten minutes,
. Herreh, They'll have 8 man on
guerd et the beck, so,.,,.

HARRAH
Are you trying to tesch me my job?

COLE
Just don't meke eny noise, thet's
ell, When you hear me stert shoot-
ing, you better be resdy to jump.

HARRAH
What i1f they shoot first?

COLE
Then you're on your own... Luck,

They look at each other briefly...s so-long-pel sort
of thing quite without sentiment...they're both hsooy
men, doing something, fighting beck, end not giving
& damn wheat heppens. : :

Meudie comes to the wsgon.

_ MAUDIE
Let me go in with you.

COLE
All right, Maudie. Pert way.
Give me something to leesn agsinst,

He clucks to the horse snd the wegon pulls out slowly,

MISSISSIPPI
"And when his strength
Felled him =t length,
He met a pilgrim shadow -
. Shedow, cried he,
Where can 1t be,
Thie lend cslled Eldorado..."

HARRAH
Lett's go,

Bull suddenly bolts for the house, as Mississippi climbs
in,

10-14-65 o ~ (Continued)
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129,

130,

131.

BULL
Weit & minute --

Harreh shskes hesd end sterts the bugey, but slowly,

INT, HARRAH'S HOUSE - (NIGHT)

Bull rushes over end tekes down from the wall en
Indisn bow and & besded quiver of arrows, looks st
them lovingly end rushes out egein,

EXT, YARD AND ROAD - (NIGHT)

Bull runs to catch up with the bugey, Jumps in,

HARRAH
Whet in the world are you doing
with thet?

: BULL
Like Cole seid, we got to do
this qulet, I used to be pretty
good with this when I was on the
mountein,

HARRAH
Can you still hit the side of
e barn with it et night?

BULL
Den't have to hit the side of
& barn, Just s men.

o MISSISSIPPI
"Over the mounteins of the moon,
Down the valley of the shsdow,
Ride, boldly ride,
The shede replied,
If you seek for Eldorado."

He lets go & rebel yell end with the whip touches
the horse into & gallop.

EXT. ROAD - (NIGET)

The wagon snd the buggy going towera town. The bugey

turns off on & diverging roed (or any W8y you went to
stege this, so long as the bugey turns off before it's
in sight of the seloon.) -

10-14-65
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GOLE AND MAUDIE

together on the wagon seat, Shet's not saying anything.
At a certain point he pulls up, and smiles at her,

COLE
This 1s as far as you go, Maudie,
Jmp.

Bhe seems on the polnt of ssying something, then
changes her mind, kisses him quickly, and jumps down.
He 18 about to start on when she sees something o.s.

MAUDIE
Colessslook,

THEIR POV

The MacDonslds coming in toward town, the o0ld man and
his sons and Joey on horseback, the women in & buck-

board,

COLE AND MAUDIE
Looking at the MaeDonalds.

: COLE

Maudie, hold 'em backe. Tell tem

to give us five minutes, If they
come in now theyt!ll blow any chance
welve got,

He starts'the wagon agein,..she runs toward the

MaeDonglds,

EXT. SIDE ALLEY - (NIGHT)

Around a corner from, and out of sight of, the back
door of the saloon., Harrsh has stopped the buggy and
1s getting out of it, Bull and Mississippi are

ecautiously approaching the eorner. They peer around

it.

THEIR P.O.V. |
The man on guard at the back door.

BULL AND MISSISSIPPI
Bull reaches for an arrow, but Mississippl stops him,

1041h-65 , (Contimed)
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(Contta)

MISSISSIPPI
Too much chence of him yelling
when he's hit,

He looks eround, On en sdobe wall beside them is &
row of flowerpots; Mississipp! grins.

MTSSISSIPPI (Cont'd)
I've got en idea, Hold my gun,
And this,

He hends Bull his gun end het, quickly empties @
black-glazed pot end puts it on his head like =
Chinese hat. (Could he weesr some kind of & cost he
could turn inside out, to look like e peadded jecket?)

THE GUARD

At the beck door of the sesloon., He looks around 88

& form spprosches him..Mississippi, doing @ shuffle,
his hends folded in his sleeves. The guerd steres,

then steps towerd him,

GUARD
Hey, whet are you doing here?

MISSISSIPPI :
Me Chine boy, Me lookee for job,
cookee, weshee,,.

And whem, he lets the gusrd hsve 1t on the jew. The
man falls and Mississipol jumps him..we HEAR the thud
of & s0lid blow with & gunbutt below FRAME, or else
see his knife flash dovwn...enywey, we know the men
i1sn't going to get up egsin,

BULL AND HARRAH

Bull motions to Herreh, sterts to run down the glley,
Harreh following, '

EXT. STREET -~ (NIGHT)

In front of the seloon. McLeod end two men on the
porch., One of the men nudges McLeod snd points up
the street, ' ’

MAN
Look who's coming,

10-14-65 o | -  (Continued)
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McLEOD
I'l1 be demned,

MAN
Want me to take care of him?

McLEOD
No. He's slene. Let him come.

He steps to the door of the seloon end calla through
it; we see Jason inside, and 8t the back Jered
Machonald tied up and Milt stending guerd over him.

McLEOD
Milt...stey with the boy., You
know whet to do if anything sterts,

JASON
Whst 1= it?

McLEOD
Kothlng for you to worry sbout,
Just g 1little plece of unfinished
business,

He returns to the front of the porch snd weits for
Cole. ”

141. INT, MAUDIE'S APARTMENT - (NIGHT)

The back door opens silently, Very ouletly and cere-
fully, Bull end Mississippi come in, followed more
slowly by Herreh,

142, EXT, STREET - (NIGHT)

Cole hes pulled up the wagon in front of the esloon,

COLE
MeLeod,

MclEOD
Whet's on your mind, Thornton?

COLE
You and I left & certein cuestion
unanswered. We'd both hate to have
to go on wondering. You geme to
find out?

10=-14-65 | (Continued)
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MCLEOD
I almost belleve you mean what
~ you're saying. But you're no
left-handed gun.. .

COLE
Give me time to get down off
this wagon, and we'll see.

MCLEOD
You know what you're asking
me to do.

COLE
Call it professional courtesy.

MCLEOD
If you put it like thaet, I
guess I can't refuse. Take
all the time you want,

MCLECD

watching him, knowing better than to offer any
help. His face reflects profound admiration.

INT, MAUDIE'S APARTMENT - (NIGHT)

Bull and Mississippil and Hempeh looking through
into the mein room of the saioon., Milt is by Jared
but looking toward the street, his back toward

them. Jason is alszo watching. The three draw back.

_ MISSISSIPPI
Only one man In there, beside
Jason...

HARRAH

All right, Bull, it's your turn.

Bull goes Indian fashion into the hall and shoots
through the arch at Milt's back.

EXT. STREET - (nrenm)

A sudden scream from inside as Milt i1s trlnsfixod.
Cole grabs the hidden rifle, falls to his knees
and shoots under the wagon, hits HcLood, is hit

‘himself in the leg.



P

aw

M6o

7.

148.

149,

EIDORADO 136.

INT. SALOON - (NIGHT)

Jared now crouched on the floor, Mississipoil end

Bull running forwsrd, Herrsh behind them, (Does

Bull heve his rifle es well ez the bow?) Missiassippi's
sawed-off blests through the window, Herrah firven
through the door, Bull shoots with whstever he has.
Jeson has dived for the floor., The two men outside
are down, finished. ' '

EXT, STREET - (NIGHT)

McLeod Is down, but still elive. He is 1ifting his
gun to get Cole, when Cole fires from the ground, hits
him, Bull snd Mississippi come out on the porch,

INT, SALOON - (NIGHT)

Jason mekes e frantic sttempt to get Milt's gun, has
it in his hand, when Herreh shoots him.

EXT. STREET - (NIGHT)

The MecDonelds come teasring down the street. Mszudie
is in the buckboerd with the women, She jumps out end
runs to Cole, Mississipni 1s beside him,

MAUDIE
Ceole...

COLE
It's just my leg...the bum one,.,
but by God I cen feel it..,

MAUDIE
Ch, Cole, you demn fool idiot...

The MacDonald men have gone up to the saloon, followed
by the women., Harrah comes out with young Jsred, now
untied, Bull is checking the casuslties. He looks u»
from MclLeod,

BULL
This one's still alive...

MCLEOD
- Don't worry, I'm ell through,.
Thornton ~-

10-1h-65 (Continued)
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COLE
Yoah?
MCLEOD
You didn't give me a chance.
~ COILE

I'm sorry, McLeod. You were too
goed to give a chance to. .

MCLEOD
Thanks. That was the nicest thing
you could heve said,

He dies,.

Cole, in the street, is trying to get up, Mississippi
and Maudle helping him, as Herrah comes up.

HARRAH

Welll You look fine,
COLE

You've got a great sense of humor.
HARRAH

A little exercise was just what
You needed. Get your mind off
yourself, Look at that,

Cole realizes that he's using his ﬁrm pretty well now,
ssshe flexes his fingers, still stiff angd clumsy but
obviously returning to normsl,

COLE
Oh, for...look at that., Now when
I don't need it...

MAUDIE
Hold him, Duke. I'll get the doctor.

She runs off. Joey comes up.

. JOEY
Thanks, Thanks, all of you,
Here let me help.

She gets on the other side of Cole, grins at Mississippi
across him, '

COLE
I guess you're going to have to
get rid of that hat now,

10-1};-65 {Continued)
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MISSISSIPPI
Why?

Be reaches ﬁp and finds that the whole crown has been
blown out of it.

DISSOLVE TO:

150, INT, MAUDIE'S BEDROOM - {(DAY)

Cole propped up in bed, 1s holding Maudie &nd kissing
her. Harrah comes into the doorway, looks at this,
Bull is with him, hes his bugle,

HARRAH
Well, the operation seems to have
been a great success.

MAUDIE
Oh, it was. Doctor says he'll
be fine now,

COLE
With the right kind of care.
Why don't you run along and tend
to your sheriffing?

HARRAH

(Taking Maudie

by the arm)
Because you ¢leaned up the
town so good there's nothing to do.
And I'm still on the sick 1ist, so
share the nurse, brother,

(To Maudie)
Or we can always get ourselves
another girl, you know,

MAUDIE
Don't be too sure. Nobody else
would put up with you two,
What's all that?

SOURDS of quarreling outside. They look out.

151, EXT, STREET - (DAY)
Mlssissippl and Joey, He has a new het,

10-1-65 : : (Continued)
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MISSISSIPPI
Well now whet's wrong with this one?

JOEY
I Just don't like it, thet's sl1,
You've got the dsrndest taste in
hats,

' MISSISSIPPI
Well, you should telk. The way
Fou wesr your hsir,.,

JOEY
Whet's wrong with it?

MISSISSIPPI
Nothing...1f you don't mind look-
ing like e wild pony thet!s never
been combed,

She sleps him, He sleps her beck.

MISSIBSSIPPI (Cont'd)}
I told you not to do thst,

JOEY
A1l right! All right! Just keep

et me and meybe I'11 lesrn.

INT, MAUDIE'S ROOM - (DAY)

They're lsughing as Joey and Mississippl walk evay,

COLE '
That's something he wasni't look-
Ing for in Eldoredo, Just a
- nilce quiet girl,

Bull 1ifts the bugle.

EXT. STREET - (DAY)

Joey and Misslssippi walking away, spparently still
guarreling,.into LONG SHOT, &s Bull's bugle sounde
aps, s '

FADE OUT.

THE END





