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A CAR DAY
The driver's name is EDWARD FORD, a man in his late fartiesa,
In the passenger seat is LUKE, early twemties.

EDWARD FORD
eoes JOTY Tucker .+ Shirley Coates
ees Paul tewlan ... Mary Hash .4

LUKE
Come on = gat to people I've heard of,

EDWARD FORD
Erville Alderson ... Louis tlatheaurx ..

Luke keeps shaking his head as Edward Ford pauses between each
name, Edward Ford talks like a minor cheractsr in a Republic
Studios ocater., His complexion is like Lon Chaney, Jr. in
preliminary meke-up. His expression is me of extreme simplicity,
hardly changing as emotion might dictate, & lock of almost

benign vacancy., This appearance is tempered by his manner, one
that seems to speak of a certain basic American decency and
honeaty of character. On the whole he is not bright,

EDWARD FORD
see I. Stanford Joll.y YY)

LUKE
Oh, God,

EDWARD FORD
Clarence Koldb .., Peggy Stevart -
now, I coulda done things with her
- in fact, I saw her a couple years
ago’ out in Glemndale and she still
didn't look half bad,

LUKE
You'd like to crawl in her cave, huh.

EDWARD FORD
Boy, you're disgusting.

LUKE

When I worked in the Cinema Bockshop
in London a guy came in who collected
anything ocn caves in the movies, can
you believe it? 1 was dreggin' out
stills all day - TOM SAWYER, CAVE OF
OUTLAWS, JOURMEY TO THE CENTRE OF THE
EARTH = ’

EDWARD FORD
Henry Erandon,



LUKE
Henyy Brandon, now we're cockin',

EDWARD FORD
see Harry Davenport cee
(Luke still shakes his head)
Porter Hall cee

LUKE
(thinking)
= Porter Hall -

EDWARD FORD
eee Ralph Morgan ... Henry Oftigil
eee BOD Burmg see

LUKE
(sarcagtic, never heaxrd of him)
Bob Burmse

EDWARD FORD
Robert Cummingse.

LUKE
The Robert Cummings?

EDWARD FORD
Uh-huh,

LUKE
You're sure I know what you're doing.

EDWARD FORD
Oh. y‘ﬂho

LUKE
oK.

EDWARD FORD
Jaohn Mack Browne

LUKE
John MacBrown?

EDWARD FORD
You know him, don'tcha?

LUKE
Jehn Mac - you mean Johmny Mack
Brown?

EDWARD FORD
Yeah,

LUKE
oh. OK. Big h.lp.
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EDWARD FORD
Lloyd tolane.

LUKE
Lloyd tolan, Shit,

EDWARD FORD
Frances Dee.

LUKE
Ochl Uh - uh =
(snapping fingers)
WESTERN UNIO - uh = UNIOM PACIFIC!

EDWARD FORD
tiope.

LUKE
Ho?

EDVARD FORD
(really rubbing it in)
Joel lkCrea,.

LUKE
Joel MeCrea?

EDWARD FORD
Uh<huh,

LUKE
It's not UNION PACIFIC?

' 4
EDWARD FORD
(shakes his head)
Give up?

LUKE
Ohy Fuck! Uh se.. WELLS FARGO!

EDWARD FORD
You got ik,

LUKE
I never saw that,

He lockg out the window, Edward Ford drives, Waits,

EDWARD FORD
Your turn.

LUKE
(tries to think of a movie)
Uh [ X X 2
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EDWARD FORD
Want me to go again?

LUKE
Marcel Dalio.

EDWARD FORD
Hey, c'mon, now, you can't do no
foreign films,

LUKE
(seriously this time)
Uh oee Mike Kellin,

EDWARD FORD
HELL IS FOR HEROES,
(Luke just looks at him)
- pid I get itl
(laughs)
Did I get it?

He really cackles, Luke locks out the window sgain in disgust.

LUKE
(turms to him)
You know what I'm gorma do - this
is going to be the first scene of
the movie., Just this, right here,
Driving along,

EDWARD FORD
(puts on an anguished face and voice)
You're not really goma write that,

ae ya,
i
LUKE
It's going to be my next opus.
EDWARD FORD
Huh?
LUKE

My next biggie,

EDWARD FORD
Well, if you write a movie aboutme,
I wvant a part in it,

LUKE
Of courge. I won't sell it unless you
get a paxrt in it, liot that anyone will
want to buy it,

EDWARD FORD
And you gotta change my name,



LUKE
Wu.

EDWARD FORD
Uh=uh = you gotta change my name,
I'm gettin' real nervous about this,
Luke, I'm gettin' awful nervous,

LUKE
What do you care - you'll get into
the.Screen Actor's Guild -~ that's
a good enough swap, isn't it,

EDWARD FORD
You just change the nam,

LUKE
I'1]l give it careful comsidaration,

EDVARD FORD
(puts on his tough guy voice)
'Canse if you don't changs your friend's
name, your friend will be very unsesy.

LUKE
(laughs)
All this is going inl Everything you
say from now cn. In fact, I'm going to
start taping you,

EDWARD FORD
That'll be the day,.

LUKE
You: can just repeat all the highlights
of your life like you like to do,

EDWARD FORD
I think you should open it on a shot
of LA, y'know = and then you heear a
phone ringing, and you see a completely
dark room = completsly dark - and then
you hear a hand fumbling for the telephone -

LUKE
Do you know how mamy times that's been
done - do you have any idea -

EDWARD FORD
It's bettsr than your opening. If you
have this as the beginning of the movie
then everyone will know it's about me!
They'll see my name in the cast}

Se



LUKE
tlo, but they won't know who you are,
don't you see? ~ if you're using your
real name and they don't know what part
you're playing. That's the beauty of it
- because it sets up a suspense element
right away. All through the movie people
are gomna be wondering who the real guy
is., VWho could be this person?

EDWARD FORD
(mumbles)
I think you'd better write something
else,

LUKE
Your time has come, Ford,

EDWARD FORD
You're just gomma put in all the
filthy stuff,

Luke laughs uproariously,

EDWARD FORD
Well, you'd just better change the
nams, that's all - o I'll sue ya.
I'11 sue ya,

CUT.

YEDWARD FORD"
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(THE EARLY SIXTIES «ee)
TIE COSY THEATRE, LOS AMGELES EVEMING

The marquee says in fleked black letters, BIG TRIPLE F TURE,
The sky is still light, Edward Ford waits for the man in
front of him to purchase his ticket, then sters farward to
put down his own coin,

cur.
AUDITORIUM

What used to be a grand old theatre is now a shitpile. The
audience is comprised mostly of sleeping buma, though a few
are awake, Smcke drifts up into the foul air from a number
of cigarettes, their lit tips glowing here and there like
gtars in the dark, On the screen a bad print of a Wild Bill
Elliott western is being shown. Edward Ford is sitting in a
seat, mouth open. He loaks just about the same, his hair
simply a little darker and slightly more plentiful, On the
screen an actor mekes his entrance, Edward Ford takes a saall
ncteboock and ball point pen from hig shirt pocket and writes
the actor's name down. An altercation begins between two bums
somevhere at the back, Edward Ford keeps watching the movie.
A bottle rolls past him down the aisle,

cur.
THEATRE LOBBY

A bedraggled old man lurches forward on his way in, but trips
and lies vhare he falls against a wall, In the box office the
old woman cashier tries to see around the corner of her booth,
nmaking an exasperatsad noise at the kind of clientele she's
forced to put up with here.

AUDITORIUM

The western is over, the Republic eagle appears on the screen.
Edward Ford is watching with interest, nodding to himself
unconsciously and almost imperceptibly. A curtain closes over
the screen squesakily and jerkily. The dimness of the theatre
becomes a little less so., Edward Ford leaves his seat to go

to the len's room, The Men's room is located down at the front,

80 he has to walk all the way down the aisle and across the

theatre under the gereen to get to it, The other members of the

audience meke catcalls at him, and one or two cigarette butta
bomb over his way., Edward Ford pushes open the door he needs
to go through,
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CORRIDOR

A man able to caommand more expression in his face than Edward
Ford would probably be demonstrating some form of distaste at
this point, but the fact that this corridor has undoubtedly
been taken for the Men's room by patrons unwilling or unable
to walk its length is a fact Edward Ford is apparently by now
hardened against., He goes through ancther door, this ane
indeed bearing the legend, MEN'S R OM.

MEN'S ROOM

Uttarly black, The figure of Edward Ford can just barely be
made out. His hand gropes for a light switch, but cen't find
one., He mumbles a little to himself, He starts to shuffle .
his way over to where hs figures the urinals would be. The
SOUND of a zip is heard, followed by the SOUND of what would
logically follow - for a eonsiderable time - finally dwindling,
Then the zip egain. Edward Ford starts to go. But now a low
drunken grumbling comes forth,

GRUMBLE
XY goddamn eee SONIUVAbitch 466 took
a piss on me,

And a ghadowy figure looms wp and shoves past a startled Edward
Fard.

CuUT.
BACK IM HIS SEAT
Edward Ford lodks around nervously before the next picture commences,
# CUT.
A CONVEYOR BELT DAY

Toagter components moving along it, various hands engaged in
the kind of utbterly mindless menial work that will culminate
in the construction of the final product, Somewhere alcng the
1line gits Edward Ford, He has the same simple expression on
his face that he wears at all times, He looks across the
conveyor belt, A woman is working oppoeite him, If she can
truthfully be called woman. She is a cross between a badly
preserved child perfaormer of a long time ago and something you
might find in a primeval svamp, Edward Ford smiles at her.

Cur,
MOVIE THEATRE NIGHT

A more respectable one this time, Edward Ford and the woman
who works opposite him appear., Edward Ford starts walking down
the aisle as usual, but the woman - her name is MITZI - stays
where she is. Edward Fard backtracks a couple of steps.



MITZI
I like to s8it in ths beck row,

EDWARD FORD
Che Well. OK.

He follows her &s she leads the way to two seats, He's
obviously displeesed at having to sit this far from the
gscroeen,

CuUT.
EDWARD FOHD

Marks down a name in his notebook as the projector beam
gtreaks above hinm,

MITZI
(turns to see what he's doing)
Whadaya doin'?

CuT,
HOLLYWOOD MIGHT

The two of them walk, Edward Ford is a good deal taller
than Mitzi.

EDWARD FORD
Ses, I write down the actors' names
in my little book there ‘cause
sanetimes they ain't always credited,

MITZI
You wrots down when Richard Egan
caems on - he was the star of the movie.

EDWARD FORD
Well, I warma get 'em in order of
appearance too,

MITZI
What for? I mean, who cares?

EDWARD FORD
Well, y'know, I kesp file cards at
home, and I type out cards on all the
players, y'know - how many pictures
I geen '‘em in, and what theatres I
saw 'em at.

MITZI
That's a weird hobby,-

EDWARD FORD
It keepa me busy,
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MITZI
How many movies have you seen?

EDWARD FORD
Oh, gee - I wouldn't wamna gusss.
I gtarted my file cerds in 1948,
If you figure I been goin' every
Szturday nidmt eeo

MITZI
You only go on Saturday night?

EDVARD FORD
That's right.

MITZI
You wvairma be an actor too, huh,

EDWARD FORD
That's right,

MEITZI
Have you been in anything yet?

EDWARD FORD
Oh, I only been in Hollywood now for
two months = I'm waitin' to hear from
agents I sent my picture to,

EDWARD FORD'S FACE

Ag they walk the next half block without anything mare to say
to each other.

THE PAIR OF THEM #
Arrive at the stoop of her crappy apartment building,.

MITZI
Vell,

EDWARD FORD
Maybs you'd like to go to the show
with me again,

MITZI
(noncommittal shrug)
I'll see you at work anyhow,

EDWARD FORD
Oh yeah,

MITZI
Vhere you goin* now?
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EDWARD FORD
I'm livin' at the Y. right now =
but next week I'll have my own place.

CuT.
EAST HOLLYWOOD DAY
Another awful building,
EDWARD FORD'S APARTMENT

An extrenmely chsap-affair, A bagic old couch, table and chair,
Edward Ford appears, carrying a few small filing cabinets over
to a corner uhere he stacks them on some already there., Then
he standg back to lock at them,

CuT.
A SMALL CHURCH DAY

Typical Spanish mission style in the heart of Hollywood.
Singing heard from within,

INSIDE

The congregation sita down, hymn finishsd, At the front the
Minister gestures to Edward Ford, sitting in the first row, to
join him, Edward Ford stands, somewhat shaepishly.

MINISTER
I want you all to meet Edward Ford,
Edward is joining our chureh today,
He's come to us from a town called
Covpntry in the state of Delaware,

The congregation claps. Edward Ford nods hello at them,

MIMNISTER
Edward has come here to be an actor
in the movies, I'm sure we wish him
all the best.
(hands him a document)
Here's your certificate, Edward,
Welcome to our church,

EDWARD FORD
{shakes hands)
Thark you.

MINISTER
Go in peace.

CuT.

1,



SUPERMARKET DAY

Edward Ford methodically pushes his cart down one aisle at

a time, consulting a small ahopping list, stopping from time
to time for various items, sometimes checking them against
coupons he has in his hand, rifling through them, 1¢ off,

2% off, etc, At the refrigerated meats section he selects

a packet of cheap hamburger, At the frozen section he stacks
up a pile of exactly six tv dimmers, He goes right past the
fresh fruit end vegetabls section without stopping once,
disappearing round the cormer of the aisle,

CuT.
EDWARD FORD'S STREET

As he walks back carrying his big bag of groceries, nearing
his house, he glances casually at a man walking on the other
gide of the street. Then he stops in his tracks, staring
after the man, There is the nearest thing to a look of awe
on him face.

CuT.
EDWARD FORD'S APARTMENT HNIGHT

In a corner, Edward Ford sits at a small roll-top desk,
hunched over an ancient typewriter. He taps ocut lstters
with one finger as he works on a carde The card is Richard
Egan's, The title ESTHER AND THE KING has juat been added
to hig list, Edward Ford remowes that card, inserts a new
one of a different colar, and begins typing the full cast,
His small wark lamp the only light in the otherwise dark
apartment, the figure in the corner continues to peck slowly
at the keyn. »

CUT.
SMALL THEATRE DAY

At the stage door a paper is pogsted that says AUDITIONS.
tiext to it stands a young actor, HNext to him gtands ancther,
And another., And another ...

The line goes halfway around the block, Some of the expectant
faces are silently mouthing the monologues they've prepared,
All the faces seem quite typical of the trade, Until Edwaxd
Ford's is reached, He waits patiently.

AUDITORIUM
The next up speaks from the stage,
ACTOR

Yes, I'm going to do a reading
from Gorky's THE LOWER DEPTHS,

12,



OUTSIDE
The line moves slowly as only a few at a time are ushered in,
Edward Ford waits patiently and not nervously. Ancther in line
mumbles her lines to the sky, then stops stymied, has to look
down at her peperback Strimdberg. The little sidewalk bakes
as the day grows hotter.
EDWARD FORD
Stopped at the door now as the few ahead of him are allowed in,
The bearded actor next in line behing Edward Ford gives him a
cursary look, They exist in different universes,

cur.
STAGE
Edward Ford is here.

EDWARD FORD
My name is Edward Ford.

TWO MEM IM THE STALLS
The senior of the two, the DIRECTOR, watches Edward Ford wearily,

DIRECTOR
What are you going to do for us?

EDWARD FORD

When confronted by strange authority speaks in a rather
obsequious way,

EDWARD FORD
I'm gotma do a scene from SON OF
FRAMKENSTEIM,

Silence.,

DIRECTOR'S VOICE
I'm sorry, from what?

EDWARD FORD
From SOM OF FRAWKEMNSTEIMN, the 1939
motion picture starring Bagil Rathbone,
Baris Karloff =

DIRECTOR'S VOICE
Uh = 0K = lot's ses it then.

STAGE

Edward Ford gets himgelf in character. uhich doesn't get him
very far,
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EDWARD FORD

This is the classic speech by Liomel
Atwill,

(begins)
"It is the moat vivid recollection of
my life, I was but a child at the time,
About the age of your own son, Her (sic)
Baron. The moneter had escaped and wag
ravaging the countrysides Maiming,
Terrorizing. One night he ,,."

AUDITORIUM

As he continues, milking it for all it is worth, A man alone in

the limelight., The voice he puts on - not a Lionel Atwill imitation
- ig his "acting" voice - always the sams, The expression he puts
on is his "“ecting" expression - always the same, Both are
considerably exaggerated, almost a parody of B-movie bad-guy
conventiona circa 1948, if not for the fact that, like the style

of that period, the performance is givem with the utmost seriousness.
Edward Ford also hes a particular stock-in-trade (as if his entire
method ign't eccentxric enough as is); he is fond of twitching
"pgychotically," a device of characterization he uses not exactly
gparingly, but somshow gselectively, his owm way perhaps of filling
in the pauses while hs catches his breath,

EDWARD FORD
Y,.ee burst into our house, My father
took a gun and fired at him, But the
savage brute gent him crashing to a
corner. Than - he grabbed me by the
arfe e¢ee¢ One doesn't easily forget, Her
Baron, An- arm torn out by the roots,"

At least it's harg to take one's eyes off him.
THE DIREéTOR AMD COLLEAGUE

They can't,

EDWARD FORD

His own eyes malevolently wide, teeth grittsd, spitting the final
words out,

EDWARD FORD
(shekes his head)
Mo, I eee My lifelong ambition was to
ese have been a soldier, But for this,
I, who command seven gendarmes in a
little mountain village ... might have
been a General,"

Pange, And then he is himself again, He waits,



DIRECTOR'S VOICE
We have your number, do we?

EDWARD FORD
Oh, yeah, Yas, you do,

DIRECTOR'S VOICE
Thank you very much,

Edward Ford peers into the gloom with a nod, and goes,
starting to walk the wrong way before turning to walk the other,

THE DIRECTOR AMD COLLEAGUE

Still staring at the stage after he's gone, same way they were
before, as if in a trance. Finally the director turns to the
other man,

DIRECTOR
WVhere do they get their ideas?

The other man shrugs, shaking his head,

cuT.
EDWARD FORD DAY
Sitting quietly on a bench, PULLING BACK, the bench is
revealed to be in a long laundromat, Edward Ford sits and
watches his underwear spimming in the dryer,
STREET OUTSIDE
LA traffic floats ’bY.

CuT.
A FILE CABIMNET EVEWING

The drawer is pulled open, Edward Ford's fingers run through
the cards.

EDWARD FORD
0K, now, these are the cards on players,

He takes one out, points to it, for Mitzi's benefit.
EDWARD FORD

See, now, for instance, here's Walter
Slezak's card -~ there's Valter,

Points to a small photo of Walter Slezek cut out from somewhere,
not exactly neatly, and cellotaped onto the card in the top right

hand cormner,

15.
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EDWARD FORD
And these are the pictures I seen
him in, listed by theatre.

Mitzi locks aroung the apartment in a bored way as Edward
Ford concentrates on the card,

EDWARD FORD
And they're typed in red if he
played a bad guy and they got a
little gtar by them if he got
killed in it,

MITZI
(locks back at him again)
How d'ya know what the movies are?

EDWARD FORD
Well, I do, But if you want a list of
the movies I seen him in you go to the
corregponding card in here -

MITZI
This is a really weird hobby,

EDWARD FORD
- end that'll give ya the individual
titles.

He opens another drawer, starts going through cards. The caxrds
in each different section are of different colors,

EDWARD FORD
And these here are the theatre cards,
# (takes a clump out)
These are all the movies I seen at the
Miracle Theatre in South Carolina when
I was in the Army.

Mitzi isn't even listening. She's fingering the cards in the
previously-cpenaed drawer,

MITZI
They aren't even in alphabestical order,

Edward Ford turns to see her fiddling - becomes nervous, moves
back there himself, finds a card to take out,

EDWARD FORD
flo = they're in the order I last used
feme - Like, I ain't seen Minna Gombell
in a picture since July 15th, 1950, so
her card is near the back, But I know
where they all are.

MITZI
Do you have a card on yourself?
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EDWARD FORD
Vot yet. But that's my dream, y'know
- to play a bad guy that gets killed
in a motion picture ~ go's I can type
it in red with a little star by it,
CuT,
LIVING ROOM

Edwerd Ford and Mitzi sit at the tabls and each peels off
the tin foil of a tv dinner.

CUT.
TV DINNER TRAY

The last bit of mashed potato is scraped from around fho edge
of its compartment with a fork,

EDWARD FORD

Lipa the fork clean. Takes a sip from his glass of milk,
looks at Mitzi who's also finished,

EDWARD FORD
Did you like that?

MITZI
Yeah, It was gocd,

CuUT.
BEDROOM

v

Smaller than the living room which was very small, Edward
Ford and Mitzi get undressed, This is not pleasant to watch,

CuT.
BED

Ag Edward Ford screws Mitzi she yelps in a mogt amazing and
loud and quite horr.adous way.

THE HOUSE

The sounds of her mating calls can be heard from the street
outside,

BED

Edward Ford clamps a hand over Mitzi's mouth to shut her up,
not ctherwise pausing in his exertions.

CUT.



CHURCH DAY

As Edward Ford, wearing a plain, ill-fitting suit, and Mitzi,
wearing a dress as much of an eyesore as she is, come cut of
the doorway into the light of day, someone unseen in the dark
on the other side of the threshold flings a handful of confetti
at them,

CUT.
EDWARD FORD'S APARTMENT EVENIMG
The couple sit at the table and eat tv dinners for dinner,

CuT.
THEIR STREET DAY

They walk back toward the apartment house, Edward Ford pushing
a supermarket carts As they reach their house he stops. He's
again spotted the man walking on the other side of the street.

EDWARD FORD
That is Lester Adams.,

MITZI
who's Lester Adams?

EDWARD FORD
That's really Lester Adams.

wITZI
Who's Lester Adams?

EDWARD FORD
He's practically my favorite actor,
for cryin' out loudl He's on my
Big Six}

CUT.
THEIR APARTMENT
Edward Ford paces about, quite excited,

EDWARD FORD
The actors I seen in the most motion
pictures are the Big Six - I seen
Lester Adams in a hundred and three
movies = he's the heavy in practically
all the great Republic westerns! He
must live around herel

MITZI
Why don't you talk to him?
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EDWARD FORD
Oh, I don't know, y'know,

MITZI
He could give you some acting tips,

EDWARD FORD
When I was a kid I wrote him a fan
letbesr and he sent me an autographed
picture,

MITZI
Or are you just gonna be a cabdriver
the rest of your fuckin' life.

EDWARD FORD
Ican't just go -

MITZI
You wouldn't even be that if I hadn't
made you quit that stupid factory.

EDWARD FORD

MITZI
It's who you know, you moron, don't
you know that,

EDWARD FORD
Vell, I'd love to meet the gentleman,
yY'know =

MITZI

Didn't you say you had to get into
the Actor's Union?

EDWARD FORD
The Screen Actor's Guild,

MITZI
That's the first thing you gotta do
you said - well this jackass can put
you up for membership.

EDWARD FORD
You have to get a part to get your
SAG card, Besides, he might not be
in the mood-of-frame to -

Mitzi gets up and goes to the phone béok. starts flipping through
paget.

MITZI
What's this asshole's name?
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EDWARD FORD
Hey, now, hs wouldn't be in no phone
book -~ he's a well-known actor = he's
a big star in Japan and Mexdco.

MITZI
Vhat's his name?
CUT.

SLEAZY APARTMEMNT DAY

LESTER ADAMS, a man not far from the old actor's alccholic
death home, reclines on his brdken=down sofa watching tv,.

A rottan T-ghirt delineates his pot belly, Sitting next to
him is JED DOBIE, another veteran of the time when men were
men and women were Vera Hruba Ralston, Whils Lester is rather
lean and mean-locking, there is something jovial about Jed
Dobie and his big ole white beard and grizzly voice, And he
of the two has more soul in his eyes.

JED
Then there was that thing we did
over at Monogram that time,

LESTER
That was a plece of crap.
JED
You'd say that, of course.
LESTER
Piece of crap,
5 JED
Vhat wag that littls gal's name on
that one?
LESTER

Don't remember,

JED
You don't remsmber, huh,

LESTER
Listen, I fucked her when she was
a star and didn't know yowr face from
shit -

JED
tho got in there first -

LESTER
She was daywork, for chrisseke = then
she made eight or nine of them Kreena
or Creamer of the Jungle pictures, and
she tightened up like a latigo whang.



JED
Who had to break her in -

LESTER
Every producer on the lot wanted t0 =«

JED
Vho had to break her in for ya?

LESTER
If 1 believed every time you said one
of 'em dropped their pants for you
the whole lot woulda been bare-essed,
and I don't recall nothin' bare-assed
at Monogram except the wages.

JED ,
How about the time you lost your
britches when your boot got hung up
in the stirrup-iron?

He hoots with laughter.

There's a KMNOCK at the door,.

answar it,.

DOOR

LESTER
Ligsten - sixteen fuckin' chapters of
VIGILANTES VS. THE SECRET SERVICE and
who was dickin' the wife of the studio
chief breakfast, lunch, and dinner!}

JED

(still laughing)
Who the hell else wanted to?

t

Lester opens it.

EDWARD FORD AND MITZI FORD

Stand expectantly, dressed in more of what they think are "nice"
Mitzi is slightly pushing a ghuffling Edward Ford forward.

clothes,

OLYIMPIC BOULEVARD

CuT.

An old banger of a car chugs along, '

SIDEWALK

Ag the car pulls over and Jed Dobie gets ocut, then leans back

to say goodbye, ‘

JED
Pleasure to meet you, Edward.

Lester reluctantly gets up to

EVENING

21,
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EDWARD FORD
Hey, no, gee - I didn't expect
- I mean, you guys are my alltime
heroces. Mestin' two of my Big Six
in one day -

JED
Well, you come visit again, y'hear.

EDWARD FORD
I'd sure like to - thank you.

JED
(to Lester)
I'll talk to you later,

STREET

The car moves out again,
INSIDE

Lester drives,

EDWARD FORD
Geez - Jeod Dobie and Legter Adams
in the same day,.

MITZI
Doesn't he like parties?

LESTER )
He don't mind parties. Just
Herry Blake's he ain't partial to.
¥
CuUT.

HAROLD BLAKE NIGHT

Is a rather dapper man, though slightly pudgy, with a babyish
sort of face, He is in the unclean bathroom of his little house,
taking off his ghirt, revealing a lacy black negliges underneath,
the bottom half of it tucked into his trousers, 'eedls and
cotton and other items laid out next to him, he sits down to
begin preparing his dartboard-like arm for another injection of
heroin,

HOUSE

A party in progress. Rarely has such a collection of genuine
human oddities been gathered in one place, Everyons here is
strictly grade-Z, They represent the true undarbelly of Hollywood
society, which doesn't speak well of their position in the werld
at large, The best looking girls here are some sort of secondary
porn actresses, the warst the most horrific type of hangers-on to

loat dreams, women whose make-up exceeds the total weight of their



mock jewelry and Transylvania-designed wardrobe, A man fatter
then soma whales reads the palm of a totally deranged lodking
boy, clutching it in his own aweaty mitt., Some cheap bit
players sit around kvetching and boozing, A diebolist, a true
incarnation of lucifer rising, lights up a dubious cigarette.
An aged crone does a little damce, An albino laughs, It looks
like a wedding reception for Diane Arbus and Tod Browning.

Edward Ford now enters into this melange, holding ths hang of
his wife, Lester Adams leads the way ahead, already shaking
hands with friends,

Elsewhere, Harold Blake comes down a sagging staircase from
upstairs, looking rather breezy now, jacket and tie back on
over his negligee. He smiles at his guests, inquiring after
the good time he hopes they're having, He is certainly capable
of exuding charm, however perverse a variety it may bhe.

Lester Adams introduces the Edward Fords to folks.

LESTER
Harry's wife-Patty =

A rather attractive woman, actually,

In a corridor a drunken man has his hand up the dress of a
feebly-resisting black girl.

cuT.
COUCH

Edward Ford sits stiffly with a drink in his hand next to
Haprold Blake,

BLAKE
Lester tells me you like westermns,

EDWARD FORD
Viell -= I am an avid B-wentern fan,
but I like most all kinds of motiom
pictures, especially old ones.

BLAKE
Oh, I've directed two or three
westerns - Lester starred in tem -

EDWARD FORD
I've gseen two of then,

BLAKE
- but, you know, I'm concentrating on
contemporary subjects now, You waste
80 much time with those fuckin' horses.

EDWARD FORD
Are you making & movie now?



BLAKE
Well, I'm tryin' to raise the money,

EDWARD FORD
Uh-huh,

A gtrange-looking woman sits down next to Edward Ford on the
arm=-rest of the couch,

WOMAH
Hi, Harry.

BLAKE
Hey, Johmy.

. WOMAN
Joaniel

Edward Ford's head swivels stupidly between the two,

BLAKE
Hey, show 'em your tits, John,

WOMARM
I just did.

1 BLAKE
Well, these folks haven't seen 'em
yet.

WOi1AM
Harry -

BLAKE
Gosehead,

WONMANM
Alright, is everybody watching this
tima?

Everyone answers in the affirmative,

WOMAN
oK.

She lifts her blouse to show her knockers, People cheer and
clap and laugh. The woman is so proud, Somecne's hand reaches
into view to feel omne of them.

WOMAMN
Aren't they great? And they feel
80 natural,

Harry Blake laughs, Mitzi Ford laughs,

24,



254
EDWARD FORD

Has his quintessemtial expression on his face, tempered only
by slight queasiness.

CuT.
PARTY - LATER

Boozy people dance to scratchy records, Edward Ford's wife
dances with someone who looks like a magician,

In the corridar the same drunken man now has the transgexual
pinned againat the same wall and has his hand up her dress,

Edward Ford stands in a cormer talking to actor LAIRD BREEN,

BREEN

It's ‘tough, that's all, I'm not
gonna paint you a rosy picture,

You can't get in the Guild till you
get a job and it's hard to get a
job unless you're in the Guild,

I've been in the acting game for ten
years now and it's hard, It's hard,

Edward Ford nods like something in ths back window of a station
wagon,

Mitzi Ford is now dancing with the albino. The weird old erone
dances past them all by herself,

Lester Adams and Harold Blake laugh boisterously, drinking from
a shared bottle. ”

Edward Ford continues to submit to the expert,

BREEM
But I wish you all the best and
vhen you get that first line you're
welcoms to give me a call and I'll
put you on ‘to some peocple.

EDWARD FORD
Well, I'd really appreciate that,
That would be swell,

He thinks the thing to do is formally offer his hand, Laird
Breen accepts it and Edward Ford shakes solemnly,

CUT.
THE BLAKE HOUSE

It's a bizarre kind of a shack perched on a hillside in a cramped
section of the eccentric and incipient Los Feliz district. The
searchlights from a premiere at Grauman's in the city below seenm

1 e 2



26,
FRONT DOOR

Edward Ford and Mitzi on their way out, sheking hands with Patty
Blake,

PATTY
ese real glad you could come,

MITZ1
Thank you for having us,

A far from sober pair appear behind the hostess, Lester Adams
and Harold Blake,

BLAKE
You goin' already?

EDWARD FORD
I have to get Wp early for work,

Lester extends a hand for Edward Ford to shake,

LESTER
Listen - glad to've met ya,

EDWARD FORD
It was my pleasure, I hope I can
gsees you again sometime,

LESTER
You bet, We'll talk about all them
old pictures.

EDWARD FORD
We wsure will,

They*re starting down the front steps now, waving bys-bye,
HAROLD BLAKE
Calls back inside his still awfully lively (?) and noisy houge.

BLAKE
Hey, did ya show 'em your tits?

SIDEVALK
As the Edward Fords walk away.

MITZI
They were nice people,

EDWARD FORD
Yas, they were,

CuUT.



27,
MOVIE THEATRE AFTERHOON
Mitzi waits while Edward Ford purchases two tickets.
AUDITORIUM
She goes toward her chosen seat in tha back row,.
EDWARD FORD

Looks longingly down at the front, then reluctantly follows
his wife, making quite a childish face as he goes.

CuT.
SUPERMARKET
Edvard Ford pushes the shopping cart as Mitzi Ford makes
the selections, more ar less of the same type he did when
on his own,
FROZEYN FOOD SECTIOW
She stacks up double the amount of tv dinmers.
CHECK-QUT COUNTER

Mitzi hands over the SAVE 3¢1} coupons to a vapid monolith
of a cmu‘.

PARKING LOT

While Mitzi waits in it, Edward Ford loads their second-hand
car with the groceries,
¢

EXIT

The car drives out by the blonde California surfer type
dressed in the supermarket uniform who is collecting ™
abandoned shopping carts. As he tries to pry two of them
loose his wallet falls out of his pocket,

WALLET

As the kid bends to pick it up, pushing back inside the
Screen Actor's Guild card that slipped out,

CuT,
THE EDWARD FORD BEDROOM DAY

Edward Ford and his wife engage in sexual intercourse,
Edward Ford's hand clamped over his wife's mouth,

CcuT,



A BARE ROOM DAY

Edward Ford displays mare than simply a posture problem
es he hams it up against a white wall,

TWO EWEMIES OF PROMISE

Give each other a locke They can't believe what they're
watching,

CuT.
CHURCH MORMING
Edward Ford and his spouse sing along with the other hymnsters,
CUT,
A SMALL STAGE DAY

Edward Ford stands awtwardly and tries to read the speech
they've given him, squinting at the paper,

CASTING EXECUTIVE

Can't help laughing, then puts his hand to his quivering
lip to try and stifle it.

CUT.
MOVIE THEATRE NIGHT
Edward Ford end Mitzi Ford, in the back row, watch a movie.
EDWARD FORD ’

Glances past his wife ... at the .., black man a few geats
distant who's staring at Mitzi and jacking off,

THE BACK ROW

As Edward Ford exchanges seats with his wife, placing himself
between her and her admirer,

CuT.
EDWARD FORD'S APARTMENT - KITCHEM EVENING

Mitzl slides two tv dimners out of their packets and into
the oven.



29,

EDWARD FORD
Comes in ths front door, goes into the kitchen, unclips his
change-making machine from his belt and puts it on the table,
Also his shirt pocket pen holder that says on it YELLOW CAB
S YEAR DRIVER OF MERIT.

CUT.
LIVING ROOM

They eat their tv dinners in silence, Edward Ford with a glass
of milk, Mitzi with two beer cans,

CUT,
v - EVENING
The MEWSCASTER locks merry.
MEWSCASTER
Actor Lester Adams dead tonight
at the age of fifty-seven,
LESTER AMND JED

Sitting on Lester's couch, watching the tv. They look at
each other,

MEWSCASTER
Lester wag a big star in Japan and
Maxico,
‘ CUTI
MOVIE THEATRE MIGHT

Quite crowded,
MEAR THE FROMT

Sits Edward Ford, looking up at the screen. He looks down
to write in his notebook,

BACK ROW

Sits Mitzi,

LOBBY

They both stand smoking a cigarette.

EDWARD FORD
How'd you like that one?



30,

MITZI
It wag 0K,

EDWARD FORD
Well, y'know, I don't really like
movies that knock our governmant,
But I'm loockin' forward to this
naxt one,

MEAR THE SCREEM

Sits Edward Fard, the light of the movie glowing over him,

BACK ROW
Sits Mitzi,

CuT.
LAUMDROMAT DAY

Edward Ford, here without Mitzi, puts clothes into the machine,
Vhen the next batch his hand clutches turms out to be items of
fat female underwear he locks around embarrassed.

CuT.
EDWARD FORD'S BEDROOM MIGHT

He and his wife sit up watching tv, as much space between them
as the small double bed allows,

v

The same newscaster, humiliated, interviews a grim (probably
soused) Lester Adams.

MEWSCASTER
Whet can I say? These rumors get
started and we report thenm.
cuT,
LIVING ROOM DAY

thile Edward Ford puts on a clean ghirt, litzi, looking
through the window out at the street, sees hsr FIRST HUSBAMND
approaching.

MITZI
My firat hugband's comin' up the
street,

EDWARD FORD

(appears from bedroom)
Oh, not again « it's almogt showtime,

CUT.



THE FIRST HUSBAMND

A real brute, holding a chicken, blocking the front doorway
that Edward Ford wants to get through,

EDWARD FORD
MNow, look, I haven't got time for this.
I have to get to the show,.

He tries to shove by, but Brute gets him in a half-nelson hold,
Edward Ford squeezes his chicken, Brute tears the shirt right
off Edward Ford's back. They sidestep around ths room, Mitzi
watches, Edward Ford, turning blues, reaches up to pinch Brute's
eyes., Brute screamgs, Edward Ford keeps pinching the eyes, then
lets go. Brute falls to ths floor, shouting in agony, Edward
Ford looks at his watch anxiously and quickly goes to fetch
another shirt, '

MITZI
You just gomma leave him here for
me to deal with}

EDWARD FORD
(buttoning hurriedly)
It's almost showtime - I'm gomna
have to stay over to ses the beginning
again, I hate that!

He rushes out, Mitzi rugshes out af'ter him,

MITZI
Come back herel

The first husband aniggles around on the floor, hands acroes his
6yes,

cuT,
LESTER ADAMS' BEDROOM DAY

Lester sits on the edge of the bed, flanked by Edward Fard and
Jed Dobia, He's showing them his scrapbook,

LESTER
These are all the women I fucked,

SCRAPBOOK

As he turns from one page to another. A collection of seedy
photographs, some clearer or more explicit than others, some
of the women and girls dressed, mogt of them baring something
if not everything. A lot seem to be Orisntals., licne have
the kind of faces that would get showcased any place much
better than thig.

3l.



BED
The three men, heads down.

1LESTER
This one here had a funny smell,
A real funmy amell, that one,

JED
(points)
vhat's she doint' there?

LESTER
I fucked hexr,

JED

LESTER
(to Edward Ford)
She used to like to hold my joint
under the table in the commiasary,
Cleaning women used to find more than
food on the floor down there, I tell
ya.

JED
Last week it was hear sister.

LESTER
I never said I fucked her siater,

JED
lester, boy, you're gettin' senile,

LESTER
Listen, asshole =

JED
You never could tell one from the
other, Fuckin' twins,

LESTER
Her sister was the one let me eat
her out in her trailer,

JED

You wanted to fuck the mother, but
she wouldn't =

32,



LESTER
What did I want with their mother?
If they hadn't got that contract
over at RKO they was gomma do me
the Venus Flytrap they said, Twenty
years later I'm still gettin' a hard-
on wonderin' what the ‘hell they had
in mind,

JED
Last time you got it up the Allies
entered Paris,

LESTER
Listen, asshole -

JED
(to Edward Ford)
I fucked the mother. She was vhat
you call a woman,

OVER THEIR SHOULDERS

As the scrapbook pages turn, Photos in all different sizes
and colors and tones. iiost have been taken by Lestsr., Some
are publicity shots, black-snd-whites glossies or lobby stills.

1LESTER
This one'll be over at my place
tomorrow night,

JED
Guags I won't be then,
' d
LESTER
Mo, she's bettsr now, Jed, she'll
leave you alone, She don't telephone
people up no more,

JED
Anyhow my wife don't like me coin'
to0 your parties either,

LESTER

(laughs)
She shows good senso,

JED
(to Edward Ford)
What about yours?

33.



EDWARD FORD
I don't have to tell her where I'm at,
CuT,
LESTER ADAMS!' LIVING ROOM HIGHT

On some blenkets in the middle of the floor some guy
copulates with an Oriental girl., Lester Adams and Edward
Ford and a coupls of other lowdown men and women sit
around in their boxer shorts and pantyhose watching.

LESTER
C'mon, will ya, Edward has to
get up early for work,
The copulating man, an overweight person, breathes loudly,
LESTER
(to Edward Ford)
What time do you get up?
EDWARD FORD
Well, I get up at five-thirty to
be at the garage by six-thirty,

LESTER
Whadaya do, you drive downtown -

EDWARD FORD
Yeah, I drive downtown and park,
y'know = then I take the cab out ..
The sounds of the copulating man's denocuement gather in strength,
é
CUT,
EDWARD FORD

Now positions himself atop one of the other women, centre-stage,
He is somewhat embarrassed,

EDWVARD FORD
Uh ¢ee

LESTER ADANMS
Laughs,
LESTER

That's it, kid -~ a leg on either
gide,
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THE WOMAMN®S FACE
Locking up at Edward Ford's understandingly as one of her
arms reeches down between them, searching for the root of
the problem,
WOMAM
(barely a whisper)
Just fake it,
EDWARD FORD
Sinks down onto her. She moans exaggeratedly,
THE OMLOOKERS
Applaud and make remarks,
EDWARD FORD

Tries, but can't even act this part very well. The woman is

80 much more convincing. Edward Ford smiles over at ths watchers,

EDWARD FORD
(as he continues)
Say, Lester.

LESTER
What?

EDWARD FORD
Did I tell ya I got a job in a movie?

]
CuUT.

THE FIWAL CROWD SCEMWE FROM "IT'S A MAD, ilAD, AD, MAD VORLD™
A million people in a city square. All surging., Lots of
noise and music, And then a large SUPERIIPOSED You-Are-Here

arrow appears, nointing down into the mass of ant dots, the
fine point tickling the obscure head of one of then,

DISSOLVE,
DOX=OFFICE \/INDOW EVENING
As a young couple disappears with their tickets, Edward Ford

appears after them, presenting his money and holding up one
finger,

35,



AT HOME

Mitzi sits watching tv,

MITZI

Bored with it, her gaze is caught by the looming file-card

cabinets of her erramnt husband, stacked in their corner,

dominating the room, And her life, She stares at them with

a look that approximates that given by Medusa to her victims,
cuT,

EDWARD FORD'S BEDROOM HIGHT

He sleeps alcne, Mitzi's side of the bed is vacant, .

KITCHEMW

Standing at the fridge in hsr nightie, which reveals her

repugnant figure to even more ghastly extremes than one

would have thought pcssible, she drinks beer from the cam,

LIVING ROOM

She wanders in, can in fist, and sits down with insomniac
heaviness., She sips, She stares at those file boxes,

Then, with deliberate decision, she sets down the can, walks
over, pulls open a drawer at random, tekes out a card from
the niddle somewhere, and tears it up as she leaves the room,

cuT,
HIDEQOUS BAR HIGHT

The Mexican BARTENDER goes by a drunk slouched over thes bar
end gives him a push,

BARTEMNDER
Get out of here, Go omn,

THE DRUTK
Sits up, A thickset man, His name is AL FOSTER,

FOSTER
I am preparing to call on a friend
of mine, sir,

BARTEWDER'S VOICE
Fuck off,
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37.
FOSTER
A fellow I was at high school with
in Coventry, Delaware, He is a man
of innate decency and kindness, and
I only mantion him in the context of
your establishment ag an example of
~one who stands in total opposition
to you and yours,
THE BARTEMNDER
Walks past again and gives Foster another push,
CUT.
SUNSET STRIP

It's about four o'clock in the mofning now, Al Foster
staggers along, He stops at traffic lights, and as he

peers up to try and read the street signs his feet atsp

on each other and he falls over, It's not a good place

for this to happen as it's the intersection of Sungset and

La Cienega, And Al Foster starts rolling down the steep hill,

LA CIEMEGA

Like a cartoon character, over and over and over hs rolls,
and it locks hilarious even though it assuredly isn't,

A CAR

On its way up., The driver sees the figure roll past,
FOSTER ¢

He's almost at Santa Monica by now,

TVWO HUSTLERS

Wateh him erash by,

SANTA MONICA BOULEVARD

As Al Fogter comes tumbling down,

AL FOSTER

He's finally stopped, hard, by a lamp post. Cut and bruised
all over, he groans as he collapses in the gutter.

CUT,



38,
LA MORNING
Hazy. From somewhsre down there a telephone RINGS.
EDVARD FORD'S BEDROOM

Edward Ford's hand gropes for the telephone in the completely
dark room, Completely dark.,

EDWARD FORD
(into it)
Albert Foster?
cuT,
POLICE STATIOM MORP_IIHG

The DESK SERGEANT waits for Edward Ford to finish signing
some release forms. Edward Ford does,

SERGEANT
0K = through there.

He points the way for Edward Ford to proceed.
HALLVAY

Past every kind of degenerate an@ criminal that early-morning
Hollywood can offer, Edward Ford walks,

ANOTHER ROOIM

Al Foster, bandaged a lot, is led out a door by another
policeman,

7
EDWARD FORD
Studies him,

AL FOSTER
Approaches.

THE TWO OF THEM

Embrace.

CUT.



39,
COFFEE SHOP = HOLLYWOOD BOULEVARD MORMNIMG
Edward Ford and Al sit in a booth. Every third person

that walks by outside the window is out of their fucking
mind,

EDWARD FORD"
You ectually have a job out here,
huh,

AL

Yes - an acquaintance of mine in
Mew York put me onto the Quinn
Martin people, and I'v