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EXT. HARBOR MASTER S OFFI CE - CYPRUS

A small, 1960's Harbor Master’s office bakes in the noon-
day sun. In the near distance we see industrial docks
where a single rusted cargo ship is noored. The docks are
protected by a high chain link fence. Qutside the office a
Greek flag droops. A dog of many breeds pants in the
shade. The ground, the fence and the wi ndows of the office
have a thin dusting of cenent.

Caption: Vasili cenment docks, Cyprus

Through the buzzing of flies...we hear the regular tinkle
of a tiny bell..

I NT. HARBOR MASTER S OFFI CE - CYPRUS

Inside the office we find NIKOLAI, sitting with his feet up
on a desk. He is spinning a small silver bell on a silver
chain around his hand |ike worry beads. The bell tinkles as
it hits his tattooed hand.

On the other side of the desk there is a G eek Cypriot
HARBOR MASTER in a white and crinmson uniform He is wiry
and has a thin noustache. H's shirt is soaked in sweat.
He | ooks nervous.

We follow the Harbor Master’s anxious glance and find a 9nm
automatic pistol on the desk. It is not pointed at the

Har bor Master but we quickly sense that it is the authority
in the roomand it belongs to N kol ai .

Ni kol ai stares past the Harbor Master, across the harbor to
the single cargo ship. Nikolai is waiting for something.
Silence apart fromthe tinkling bell and the flies.

Finally the Harbor Master nervously tries to nmake
conversation

CLERK
This is without question the nost
exciting thing that has ever
happened to ne.

Ni kol ai doesn’t react. Flies buzz, the bell tinkles. Then
the clerk’s phone rings. The Harbor Master goes for it
frominstinct but N kolai picks it up. He listens for a
nonent then puts it down.

Suddenly. ..
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EXT. MALTESE DOCKS

Wth a crash, a huge truck |loaded with sand reverses into
the chain |ink gates between the harbor office and the
cargo ship. The gates and fence are topped w th barbed
wire. The gates fly open. The truck reverses until the
barbed wire snaps...

Beside the gate there is a guard house with two uniforned
security guards inside. They race out of the guard house
as the truck bursts through

We find that the driver of the truck is N kolai, who now
has a cigarette dangling fromhis nmouth as he reverses fast
into the dock area and spins the wheel of the truck to turn
it to face toward the cargo ship.

As he shifts gear, one of the security guards races up to
the truck and yells..

GUARD 1
Hey!

Ni kol ai hears the voice. W mght expect confrontation or
gunfire. Instead N kolai takes a weary breath as he sl ans
the truck into neutral. The guard stands in the settling
dust beside the truck and renoves his cap. N kolai junps
down fromthe cab | eaving the truck door open and the
engine idling. The guard closes his eyes tight and offers
his face.

Ni kol ai whacks the guard around the face and he falls into
the cenment dust. As he staggers to his feet he grunts in
pain and holds his jaw

GUARD 1 (CONT' D)
Thank you.

The second guard approaches and offers his face. N kol ai
steps on his cigarette before punching the guard. He falls
to the floor. The first guard is bleeding heavily and
taking care to make sure the blood falls onto his white
shirt. He takes N kolai’s arm..

GUARD 1 ( CONT’ D)
It would al so | ook better if you
tie us up.

Ni kol ai ignores himand gets back into the cab. The engine
grow s as he drives at speed towards the huge cargo ship.
As he drives, he tips the | oad of sand out so that it
spills as he drives.
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I NT. CARGO SHI P

In an odd rectangle of Iight we see N kolai’s truck
approachi ng, franmed by dusty darkness. W realize we are
inside the hold of the cargo ship | ooking out at the bright
daylight. The truck drives fast to the dock area beside
the rectangul ar hole and skids to a halt in a cloud of
dust .

I NT. WOODEN CRATE. | NSIDE THE HOLD OF THE SHI P

The shot is a confusing tangle of arns, |egs and heads in
strips of daylight. W may not know what we are | ooking at
and see eyes blinking, fists clenching, voices praying.
Then we hear wood creaking and cracking. The front of the
crate is prized off in splinters with an iron bar and
suddenly daylight floods in.

We find twenty young Chinese nen all cranmmed together
inside the crate, blinking in the daylight, coughing on the
cenent dust which fills the shafts of sunlight.

They enmerge into the dark hold of the cargo ship which is
quilted with bags of cenent. Sone of the bags have split
and the white dust is everywhere.

As the Chinese nen blink in the half Iight they see N kol a
hol ding the iron bar which freed them Beside himare a
MALTESE SHI P S CAPTAIN and two FI LI PI NO CREW MEMBERS. One
of the Chinese nmen fromthe crate speaks hoarsely to

Ni kol ai, coughing on the dust.

REFUGEE
Thi s Engl and, yes?

NI KOLAI
Yes, it’s England. Run.

The refugees begin to help each other toward the |ight,

st eppi ng through the cement dust on the floor of the hold
as if it were snow. Their legs are paralyzed or stiff but

t hey haul each other toward their questionable freedom

Ni kol ai turns to the Maltese Captain with a question in his
eyes.

NI KOLAI ( CONT’ D)
Al so.
EXT. CEMENT DOCKS. BESI DE THE CARGO SHI P
A bl ack Mercedes is already parked beside N kolai’'s truck.

A second and third car are approaching at speed through the
br oken security gates.
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As the first of the two cars parks beside the truck, two
heavy | ooki ng Russian nen energe fromthe first car. The
third car parks. Doors open on all the cars and Russian
men dressed in |ight-weight suits emerge fromthe cars and
greet each other silently.

I NT. HOLD

The Maltese Captain is |leading N kolai toward a huge stack
of cenent sacks near to the giant door of the hold. A fork
[ift truck is chained in position near to the sacks.

The Maltese Captain’s voice trenbles a little as he
gestures at a particul ar section of cement sacks which each
have a small stencil painting of a swallow on them

MALTESE CAPTAI N
These are the ones that nust fly
i medi ately.

There are five hundred marked sacks stacked agai nst the
wal |, each two hundred pounds in weight.

Ni kol ai takes a small knife fromhis pocket and flicks open
the blade. The silver bell on his wist tinkles. He cuts
a corner off the nearest sack and lets a white powder
dribble into his palm He conpresses it with his tattooed
t hunb.

W see Nikolai’s thunb-print etched in the powder, which we
guess i s cocai ne.

EXT. DOCKS

The three smart bl ack cars are being joined by a battered
van which pulls up in a cloud of dust. It parks and four
Turki sh men get out of the van and greet the well dressed
Russi ans with suspici ous nods of the head.

This is a rendezvous filled with nutual fear and di strust.

At that nmonment Nikolai enmerges fromthe darkness of the
hol d. He has a heavy sack on his shoul der as he wal ks the
gang plank. The steel plank buckles a little under the
wei ght .

The Russians and the Turks step close and forma sem -
circle. N kolai drops the sack onto the ground and it

ki cks up a cloud of dust. We see the mark of the swall ow.
Ni kol ai wi pes his brow and speaks in Russian.

NI KOLAI
(The stuff is good.)
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TURKI SH LEADER
In English.

Ni kol ai lights a cigarette as he speaks tersely.

NI KOLAI
We agreed an equal divi sion.

The Russians and the Turks gl ance at each other. N kol ai
engages his pistol.

NI KOLAI ( CONT’ D)
You check the quality. 1'Il go
kill the Captain.

Ni kol ai wal ks back into the hold of the ship with his gun
hel d behind his back.

I NT. HOLD

The Ship Captain is waiting anxiously inside. N kolai
returns with his cigarette dangling.

CAPTAI N
Hey, no snoking, you bl ow the
fucki ng dust up.

Ni kol ai wal ks toward the Captain with purpose. The Captain
gets scared...

CAPTAI N ( CONT’ D)
You have ny noney?

Ni kol ai pulls his gun, grabs the Captain by the scruff of
the neck. He puts the gun to the Captain’s head. W fear
the worst. But Ni kolai begins to march the Captain toward
the iron steps that |lead up to the main deck. The two
Filipino crew step aside to | et N kolai through.

EXT. DECK OF THE CARGO SHI P

Ni kol ai and the Captain energe into blinding daylight onto
t he vast, ugly deck of the cargo ship, out of sight of the
dock. The Captain is whinpering...

CAPTAI N
Pl ease, please, please. Let ne
show you a picture of ny two
girls...

The Captain funbles in his pockets. N kolai reaches into

the Captain’s shirt pocket and produces a set of keys. He
shoves the Captain against the rusted netal wall of a punp
house and uses a key to unl ock the door.



Eastern Promses |l - Steven Knight - January 11th 2010 7.

He shoves the Captain inside the dark, sweaty punp house
and shuts the door. He locks it, drops his cigarette then
ains his gun in the air and fires once.

He then marches toward the side of the ship which faces out
to the far side of the harbor, unbuttoning his shirt as he
wal ks. He reaches the guard rail and kicks off his shoes
and takes off his pants.

EXT. SIDE OF THE CARGO SHI P

There is an iron staircase which runs down the vast rusty-
red side of the ship. W see N kolai hurrying down the
stairs in just his shorts. As he descends towards the
ocean, we begin to hear the thud of helicopters from above.

Ni kol ai reaches a point ten feet above the | appi ng waves as
t he shadow of a helicopter passes.

The sound of approaching helicopters is now joined by the
wai | of police sirens. N kolai dives into the ocean and
di sappears under the waves.

We cut close to his face as he energes fromunder the waves
and points his chin toward the other side of the harbor.
He begins to swm The water sparkles around his face..

Credits begin.

W stay with N kolai as he swins through the sparkling bl ue
ocean. After a while he turns to swmon his back and we
see the tattoos on his body and see the star on his heart.
As he swins, we hear gunshots, helicopters and police
sirens comng fromthe docks, along with the sound of
peopl e yel ling.

We infer that a trap which N kolai set is snapping shut.

Slowy these noises begin to fade, to be replaced by the
sound of gulls and the rhythm c sound of N kolai’s
br eat hi ng.

Suddenly, with a crunch, he hits a small, litter strewn
beach on the other side of the harbor. He gets to his feet
and wal ks up the beach to where a small red suitcase is

wai ting. He wi pes sea water fromhis face and sits down
besi de the case, allowi ng the sun to bathe his body with
war nt h.

He closes his eyes...raises his head a little and then
all ows hinmself the ghost of a smle.

Credits end. Suddenly...
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EXT. FIELD I N TULA. A RURAL PROVI NCE QUTSI DE MOSCOW

A blizzard is blowing. The rolling hills are quilted in
snow. Nearby horses clear the snow with their steam ng
snouts to graze. The | andscape is frozen and beautiful |ike
a Christmas card. Then through the blizzard we see the
headl i ghts of a smart SUV driving on a gravel road. Even
though it is daylight its headlights are on and we cone
close to the chains on the wheels which grind into the ice.

W follow the SUV until suddenly we reveal it is heading
towards a huge, ornate Dashca nmansion house with turrets
and spires. The snow has been cl eared around the house but
the eaves are heavy with snow and the house | ooks |ike sone
kind of fairytale castle.

The SUV parks. N kolai gets out. He has a heavy Stetson
cap on his head and a black briefcase in his hand. He sets
off toward the front door of the house.

I NT. DASHCA

Bl i nding snow |ight penetrates the gloomin shafts. W are
i nside the expensively furnished hallway and reception area
decorated with oil paintings but with a 1950's Anerican

j ukebox lit up near to the door. The door is knocked.

A doorman approaches the double doors and opens themto |et
in a flood of snow light. N kolai stands as a sil houette
in the doorway.

NI KOLAI
| am here to see M ni ster
Krogius. He is expecting ne.

The doorman doesn’t nove or show any recognition. N kol ai
hides his irritation that he nust prove hinself and
produces a set of papers from an inside pocket which he
hands to the doorman. The doorman studies them for | onger
than is polite then sniffs...

DOORVAN
He is out riding with his
children. Please...wait in the
st udy.

Ni kolai is alittle surprised at his cool reception. The
only way he shows his enmotion is by kicking his snow shoes
hard agai nst the wall before stepping inside.
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I NT. DASCHA STUDY

A big log fire burns beneath an oil portrait of Viadimr
Putin (this is the only time we will see Putin’s face or
even reference hinm.

There is a bow of fruit on the table and N kol ai has been
kept waiting so |l ong he has begun to nake a sketch of the
fruit bow on a scrap of paper. W glinpse the sketch and
see it is good.

The cl ock chinmes a quarter hour. N kolai stops draw ng and
gl ances up at the clock. W sense that his long wait is
begi nning to make hi m suspi ci ous.

Behind Ni kolai there is a | eaded wi ndow whi ch | ooks out
onto the snowy grounds. After a nonent a horse carriage
pull's up at the wi ndow. Wthout turning N kolai responds to
t he sound of harness and hooves and screws up his sketch.
Through the | eaded wi ndow we see a mddl e aged man

(KROA US) lifting his two children out of the carriage.

We hear the kids |aughing and Krogius talking to them
t hrough the w ndow. . .

KROG US
My dear girl, horses pooh when
they run, that’s what horses do.
I
i

h
f we could do it, we would do
t!

Krogi us and his children |augh. Then Krogius’'s face | oons
at the window as he peers in. N kolai doesn't turn. W
just catch Krogius' s sour expression.

Ni kol ai picks up his briefcase off the floor and places it
on the desk in readiness. He turns the revolving barrels
on the conbination lock to unlock it. A nonent |ater
Krogius enters, still wapped in his warm snowy cl ot hes.
He cl oses the door behind himand | ocks it.

Krogi us speaks casually as he unbuttons his sheepskin.

KROG US ( CONT’ D)

The fact that you are still alive
nmeans that fate has been nerci ful
to you.

Once again we suspect Ni kol ai expected a warnmer greeting
but he doesn’t dwell. He pushes the black briefcase across
the desk for Krogius to take.

NI KOLAI
My report.
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Krogi us considers the briefcase but makes no nove to take
it.

NI KOLAI ( CONT’ D)
Ten years worKk.

Krogius is pulling off the | eather jacket he wore beneath
hi s overcoat and busies hinmself dusting snow fromhis
butt onhol es. ..

KROG US
| don’t need to read a report. W
all know how rmuch you have
achi eved. You have chopped off
six of the many heads of the
Medusa.

Krogi us opens a drinks cabinet and grabs a bottle of vodka.
He finds two shot gl asses...

KROG US ( CONT’ D)
So...we nust celebrate...

Ni kol ai watches Krogius |ike a hawk as he pours two | arge
shots and slides one across the table to Ni kol ai before
sitting down with a thunp....

KROG US ( CONT’ D)
...then we nust turn our
attention...to the future.

Ni kol ai is on guard. Krogius downs his vodka in one
swal | ow. N kol ai gl ances at the untouched briefcase.
Krogi us speaks in a businesslike way...

KROG US ( CONT’ D)
You were prom sed pronotion..

NI KOLAI (1 NTERRUPTI NG
| was promised | could return
hone.

Krogi us continues as if he didn't hear.

KROG US
So. | give you pronotion. Drink
up... Conmander. ..

Ni kol ai stares blankly at Krogius who chuckl es.

KROG US ( CONT’ D)
Pl ease don’t waste your dark
| ooks on ne. We are all tools.
The hammer does not conpl ai n when
you select it twce..

Ni kol ai begins to react but Krogius continues breezily...
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KROG US ( CONT’ D)
They want you to go back.

Ni kolai is turned to stone for a nonent. Krogius studies
hi m and shrugs. Nikolai finally swallow down his vodka.

NI KOLAI
I can not go back.

KROG US
You will go back to London.

Ni kol ai reacts to the nanme of the City as if it were a
secret stab in the heart.

Krogi us opens a drawer in the table beside where he is
sitting. He takes out a portrait photo of a man in his
late forties. (W will learn that this is Tl GRAN

DUBI NSKY) .

Ni kol ai stares at the photo with disbelief at first, even
t hough his face barely flickers. He then stares up at
Krogius. Krogius is apparently aware of the enormty of
what he has put on the table.

KROG US ( CONT' D)
They play ganes with us. To test
our loyalty...

Ni kol ai interrupts softly.

NI KOLAI
There is nothing left of ne.

Krogius’s eyes harden. He pours another two vodkas.

KRCAE US
Your son lives in Moscow. | hear
that he is well...

Ni kol ai s eyes turn nurderous.

KROG US ( CONT’ D)
Let us drink to your son’'s...
conti nued good heal t h.

Krogi us downs his second vodka. N kol ai understands the
threat to his son and stares into Krogius’'s eyes. Krogius
speaks pointedly.

KROG US ( CONT' D)
In ten years you have made
yoursel f the King of the
under wor | d.

Krogi us pushes the photo forward to replace the briefcase
in front of N kol ai.
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KROG US ( CONT’ D)
The worl d nust believe that this
eneny of Russia was killed by a
Ki ng. ..

A pause.

KROG US ( CONT' D)
...not by a President.

We stay with Nikolai for a few nonents. Behind him
t hrough the | eaded wi ndow, we see the carriage horse, freed
fromits harness, being led away to freedom

EXT. DASCHA

Ni kol ai wal ks through a blizzard toward his car without his
briefcase. H's cap is pulled dowmn on his head. He gets
into his SUV which is now covered in thick snow. He closes
t he door and not hi ng happens for a few nmonments. Perhaps we
study the snow covered car for a while. Then the engine
fires.

The wi ndscreen wi per wi pes once. W see Nikolai’s face
inside for a noment before the snow covers it up again.

As the snow falls....

I NT. TRANS- S| BERI AN RESTAURANT - M D- DAY
WI!ld Russian nusic.

Violins and accordi ons clash and people dressed smartly in
bl ack, drink and dance between | avishly set tables of neat
whi ch have been eaten down to the bones. Sunlight pours
into the roomin shafts between drawn curtains.

We should take a while to realize that this is a funeral
party. The nen wear black ties and the wonen wear sabl e.
However it should be apparent quickly that the nmen are
gangsters, Turkish, Russian and Serbi an.

W see a caption...
Caption: London, England, next day.
In anmongst the wild nusic and dancing we find Kirill. He
swings a little girl around in his arnms before depositing
her on a table with a grin.

G RL

Uncle Kirill, are you not sad
t hat your papa is dead?
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KIRI LL
Your Grandpa | oved to dance,
remenber? He said people should
be Iike the sun. Al ways shining
above the cl ouds.

He twirls her around again then puts her down. The nusic
continues as Kirill strides through the nmourners, the
proprietor of their enjoynent. It is as if he is demanding
a kind of wild happiness.

KI RI LL ( CONT' D)
Dance with Papa's spirit! Al of
you!

The nearest nourners obey his orders. Kirill picks up a
bottle of red wine and swigs fromit. As he raises the
bottl e he spots a huddl e of Russian nen sitting in a

corner, deep in conversation. Kirill wi pes his |lips and
sees three Turkish nmen in conversation at another table.
Kirill stares darkly at the | ooks between the tables.

One of the Russians breaks off and heads for the Turkish
group with a piece of paper folded in his hands. He gives
t he piece of paper to the Turks and a di scussion begins.

Kirill doesn’t |ike these machinations going on all around
and wi t hout him

He kicks over a table near to the wild violinists then gets
onto a chair and whistles loudly. The nusic stops and the
dancers twirl one |last time before turning, breathless.

Silence. Kirill begins to pronounce, the bottle of red
wine in his hand...

KI R LL ( CONT’ D)
&, ok, ok, I have a conpl aint
about the noi se.

The smles in the crowd die away. Kirill puts his finger
to his lips then whispers theatrically to the violinists..

KI R LL ( CONT’ D)
You...are playing too quietly.
Peopl e can hear each ot her speak.
And when peopl e speak, it |eads
to...business...

Kirill spits the word ‘business’ in the direction of the
Russian men. Kirill suddenly hurls his bottle of wne
agai nst the wall just above the heads of the Russian nen.
The violinists (terrified) take this as a cue and shoul der
their violins and begin to play furiously. Kirill gives

t he Russians and the Turks a murderous stare and steps off
his chair.
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He wal ks towards the kitchen.

I NT. TRANS- S| BERI AN RESTAURANT. Kl TCHEN

Kirill enters the kitchen and the Ioud nusic fades a
little. He leans against a wall and | ooks around. This is
t he kitchen where his father cooked so nmany neal s...where
he grew up terrified of his father’s voice.

He lights a cigarette fromthe burner on the stove. 1In the
flame we see his hand shaking.

After a noment the door swi ngs open and a sharply dressed
Russian man in his late twenties (LEON) enters, follow ng
Kirill. He cones to stand beside Kirill and lights a
cigarette fromthe same burner. He gestures around at the
ki t chen.

LEON
It feels enpty now he’s dead.

KI R LL ( DEAD PAN)
It was enpty before he was dead,
he was in jail.

Leon shrugs. A ten year old boy (Leon’s son, YURI) races
into the kitchen..

YURI
Papa! Sasha is drinking w ne!

Leon grabs his son and turns hi m around.

LEON
Go, go. Leave us.

Yuri turns and slunps back to the party. The kitchen door
cl oses behind him

LEON ( CONT’ D)
Kirill, | understand this is not
the tine for business...but | am
famly. Blood and water and al
that shit.

Kirill stares ahead.

LEON ( CONT’ D)
Peopl e want to know if he is
com ng back

Kirill turns to Leon with weary incredulity...
KIRI LL

He’ s fucking dead. What, you
think he’'s Jesus...
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Leon sighs...

LEON
Not your papa, Kirill...
A pause.
LEON ( CONT’ D)
Ni kol ai .
W may glinpse that this is a question Kirill has been
asking hinmself. There is a pause as Kirill stares up at

t he ceiling.

LEON ( CONT’ D)
Have you even heard from hinf

The door swi ngs open again and a beautiful young Turkish
woman (1 LKAY) wearing a sable coat wal ks into the kitchen

and wal ks by Leon and Kirill toward the back door. As Leon
and Kirill continue, their eyes naturally followthe
girl...

LEON ( CONT' D REPEATI NG
Peopl e want to know if he is

still your Captain.
KIRI LL
‘ Peopl e?" .
LEON
Cousi ns.

KI R LL ( SOFTLY)
He is com ng back

LEON
You know for a fact?

At the far end of the kitchen Il kay has opened up her
purse. Kirill is staring at her as he replies to Leon..

KIRI LL
They got six but N kolai swam
away. He's the only one who
smelt themcom ng. He' s hiding
out somewhere waiting for it to
die down. ..

LEON
He told you this?

KIRI LL (LYI NG
Yeah. He told ne. He's coning
back. .

Leon gl ances at the door...
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LEON
There are wol ves out there.

KIRI LL
Yeah, well, you forget, I'ma
wolf. 1I’ma fucking wolf.

Leon nods. ..

LEON
Yeah but wi thout Ni kol ai..

Suddenly. ..

KIRI LL
Hey, what the fuck are you
doi ng!!

They have both been watching as Il kay has taken sonet hi ng
out of her purse and laid it on a kitchen surface. It only
now becones apparent she is chopping a |line of cocaine and
is preparing to snort it. Kirill snarls..

KIRI LL ( CONT D)
Hey bitch!! M Dad don’t allow
that stuff in here!!

Il kay continues, bending down into her line as if she
didn’'t hear. Kirill grabs a cooking pot and hammers it on a
surface. ..

KI R LL ( CONT’ D)
Hey bitch!! Are you deaf?

Kirill sets off toward Il kay. Leon grabs Kirill’s arm and
wal ks with him speaking softly...
LEON
Kirill Sssshhh, be careful...you
know who that is?
Kirill yanks his armfree..
KIRI LL
| don't give a fuck who it is!
Hey bitch!!
Kirill has arrived to confront Ilkay, who finally turns and

strai ghtens. She has cocai ne dusted on her sable collar.
She | ooks placid and anmused and speaks in Turkish.

| LKAY
(Did you say sonmething to ne?)

Her beauty and her confidence causes Kirill to hesitate and
Leon whi spers quickly.
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LEON
Her father is Tashkar.

Kirill hears the nane and reacts with a sober blink. Leon
speaks on his behalf to Ilkay in Turkish..

LEON ( CONT’ D)
(No, he didn’'t say anything).

Ilkay sniffs at Kirill’s retreat then nakes stately
progress back toward the door leading to the party. After
she has gone, Leon wi pes his brow.

LEON ( CONT’ D)
You know | renenber when she was
a sweet little refugee with a
plastic rose in her hair...

Kirill grabs a danp cloth and begins to feverishly w pe
away the dusting of cocaine that Ilkay left on the steel
surface. As he wi pes...

KIRI LL
Al ready they are fucking testing
ne. ..

He wi pes sone nore, digging the cloth into the steel...

KI R LL ( CONT’ D)
They know nmy Dad don’t allow this
shit in his house so they send
their kids into nmy Dad’s

kitchen...!
Kirill hurls the cloth in the direction Ilkay left. Leon
| ooks at Kirill with concern.
LEON
No one sent her. She's just a
bitch....
KIRI LL
Tashkar is testing ne...
LEON
Tashkar is in Istanbul. That

girl runs around London and
drives her Dad crazy.

KIRI LL
You think that wasn’'t on purpose?

LEON
Her dad is Galtasaray so she
sl eeps with the goal keeper from
Fener abache, you know? That ki nd
of daughter.

( MORE)



Eastern Promises Il - Steven Knight - January 11th 2010 18.

LEON( cont ' d)

Don’t imagi ne things when there
are real things that are worse.

A pause. Kirill is getting his breath. Leon studies Kirill.
Kirill has the | ook of a hunted animal and appears to be
breaki ng up. Leon puts a hand on his shoul der.

LEON ( CONT’ D)
| can tell the cousins N kolai is
com ng back, right?

Kirill doesn’t answer. Leon waits a nonent then turns and
wal ks. Kirill is left alone, his anger nounting. After a
nonent he straightens his black tie and heads for the door.

He ki cks open the kitchen door and stands in the doorway,
surveying the wild party and the dancing. Through the
crowd he sees Il kay, who is sipping chanpagne and shri eki ng
with laughter at a story being told by a heavy | ooking
Russi an man.

As |l kay draws on her cigarette, she sees Kirill staring at
her through the crowd. Their eyes |ock through the dancing
and the wild nusic...

I NT. TRANS- S| BERI AN RESTAURANT. UPSTAI RS STORE ROOM - SAME
NI GHT

We survey the room and hear the nmusic fromthe party from
downstairs. Up here the nmusic is nmuffled.

There are ol d and broken restaurant chairs stacked
haphazardly. Boxes of children’'s toys are stacked beside
spare nmenu fol ders, kitchen equipnment, an ancient espresso
machi ne and | ots of nickel Sanovar’s.

There is a rocking horse near to the wi ndow where yell ow
street light enters through a rain spattered w ndow.

Then Kirill stunbles inside...pulling Il kay by the hand and
urging her to follow They are both drunk to hell and

retrieved by cocaine. Kirill is sw gging whisky as he
cl oses the door and locks it. Ilkay imediately hitches up
her dress and sits astride the rocking horse.
She turns to Kirill with a smle..
I LKAY

You know ny Dad and everybody
says you're a fag. Did you know
t hat ?

Kirill swigs his whisky and reacts inside, a snal

explosion. His eyes are dark already and we sense he is

pl anni ng sonething. He forces a |augh then goes to her and
ki sses her hard. He pushes her hand down to his groin.



Eastern Promises Il - Steven Knight - January 11th 2010 19.

KIRI LL
You feel sonething hard down
t here, huh? You feel it?

Il kay giggles. Kirill reaches down to his groin....and
pulls out a gun. Ilkay isn’'t fazed by guns.
| LKAY

So that was the hard thing.

KIRI LL
Yeah nmy gun is ny hard thing.

Kirill stares at her, blinks at her |ack of fear.

KI R LL ( CONT’ D)
Your Dad sent you to test ne,
right?

Il kay turns around and sits backwards on the rocking horse.
She begins to rock...ignoring Kirill’s question, not
realizing the danger...

| LKAY
You used to ride on this?

Kirill stares into her.

| LKAY ( CONT’ D)
You have sisters?

She finally sees the madness in Kirill’'s eyes.
| LKAY ( CONT’ D)
What ?
Kirill"s anger sparks...

KIRI LL
Your Dad sent you to test ne. So
this is how |l pass the test.

He suddenly drags her off the rocking chair and sl aps her
hard. He stands over her.

KI RI LL ( CONT' D)
Tell your fucking Dad, in ny
house nobody breaks ny fucking
rul es.

Il kay has fallen against the broken chairs but instead of
fear we see furious anger. She grabs a dinner plate and
throws it at Kirill hard and it smashes near to his face.

| LKAY
You think I'mscared of a fag
Christian?
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She drags a two | egged chair fromthe tangle of broken
chairs and sweeps the air with it. Kirill steps back

Il kay swings the chair again and this time she connects
with Kirill’s head and he falls back against the rocking
chair. 1t begins to rock furiously. Kirill's fury sparks
again as she bares her teeth and goes to bite the hand that
hol ds t he gun.

They fall together in a tangle into the broken chairs. She
bites himhard. The gun is fired.

A heart beat or twd. Qutside, horns hoot goodbye.

Kirill is breathing hard. He has to struggle to clinb from
under Ilkay's body. She lies |lifeless and face down.

Bl ood begins to flood fromunder her chest and toward
Kirill”s shoes. He steps back....and back...to avoid the
fl ood.

He drops the gun. He stares at the body and whi spers
al nost as a prayer...

KI RI LL
Ni kol ai . ..

EXT. THE BOLSHO BALLET ACADEMY. FRUNZENSKAYA STRASSE
MOSCOW - NI GHT

Thr ough choked Mbscow traffic we find N kol ai wal king

qui ckly between cars toward the steps of The Bol shoi Ball et
Acadeny. It is a large hall and gymasi um where young
bal | et dancers are trained.

The building is Iit up inside and as N kol ai approaches we
hear the faint sound of nusic being played. It is the
score of the old Russian ballet *Spartacus’ and the nusic
is ‘Adagi o of Spartacus and Phrygia’.

Ni kol ai hurries up the steps and we see signs identifying
t he Bol shoi Acadeny in English and Russian with pronotiona
posters of the ballet ensenble. N kolai is wearing his
Stetson cap and rai ncoat.

I NT. THE BOLSHO BALLET ACADEMY. RECEPTI ON AREA

Ni kol ai enters the auditoriumand renoves his cap
reverently. Al around there are posters of the Bol shoi.
There is a receptionist in an overcoat, huddl ed by an
electric fire who | ooks up sourly as Ni kolai enters (her
appearance contrasts the mpjesty of the buil ding).

RECEPTI ONI ST
You are too |late. The end of
t erm show has begun
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Ni kol ai | ooks hunbl e and contrite, a N kolai we have never
seen.

NI KOLAI
I know. 1'msorry. May | stil
go in?

RECEPTI ONI ST
No. You will disturb the
students.

Ni kol ai has al ready taken out a battered wallet and flicked
it open. W glinpse an FSB ldentity card with a photograph
of Ni kol ai | ooking ten years younger. 1In the photo he is
even smling.

The receptionist reacts to the badge with a flicker of fear
and gestures at a set of double doors.

I NT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE

We hear the Spartacus score at full volune as a young
femal e ballerina, fourteen years old, is on her knees with
hands rai sed. Then, a young nale ballet dancer (ANTON),
fifteen years old, energes onto the stage and slowy wal ks
across to the ballerina. The nusic takes them and they
begin to dance together.

We are at an end of term performance at the Bol shoi school,
put on for parents and friends of the students. A
tenporary gallery of seats has been erected in the
gymasi um and around a hundred peopl e have gathered to

wat ch the young ballet students display their work.

A door opens and Ni kol ai enters discreetly. He has his cap
in his hand and wal ks toward the side of the gallery where
he stands in the shadows. He stares at Anton wi th wonder.
The boy leaps into the air, alnost lighter than air..

Ni kol ai watches and we sense total engagenent with the boy.
We might already infer that Anton is N kolai’s son. W
study N kolai’s face for a few nonents.

Then alnost in spite of hinself, N kolai discreetly checks
his watch. ..

EXT. THE CATHEDRAL OF CHRI ST THE SAVI QUR. MOSCOW - NI GHT
The Spartacus musi c conti nues.

W cut to a shot of the huge cathedral with its vast gol den
dome which dominates the sky line. It is illumnated in
yell ow and blue light. W stay with the inposing building
for a nmoment, then a black Mercedes pulls up at the foot of
t he stone steps.
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As the nmusic fromthe ballet sweeps, we peek through
condensation on the car wi ndows and see three nen | oadi ng
automatic pistols with full clips then shoving their guns
into inside pockets. They get out of the car and wrap

bl ack scarves around the |ower parts of their faces.

They head toward the doors of the cathedral.

I NT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE

Anton is holding his Prima high above his head. W are
cl ose enough to hear the gasp of exertion.

Then near the front row of the gallery, we identify Anton’s
not her (@ TA) from her nervous, proud reaction to Anton’s
novenent. G ta watches anxiously as Anton executes anot her
[ift with precision.

Gta is a handsone wonman in her late thirties who has |ived
a hard, Mscow |life.

As Anton flies toward the side of the stage, Gta' s eye is
caught by the outline of the late arrival who is standing
besi de the gallery.

Gta' s eyes fill with astoni shnment as she recogni zes
Ni kol ai. Ni kolai stares straight ahead. Gta |ooks to be
over whel ned.

I NT. THE CATHEDRAL OF CHRI ST THE SAVI QUR. MOSCOW
The * Spartacus’ mnusic continues.

There are a handful of people inside the cathedral which is
it by huge banks of candles. The interior is nodern and
ornate even for an orthodox church

Near to the font of the cathedral there is a large
reinforced gl ass cabinet. Inside the cabinet there is a
fifteenth century religious icon. It is a beautifully
realized depiction of Christ's Birth, brought by Apostolic
Patriarchy Alex iy from Bet hl ehem

The iconis Iit by dimlight but also by |azer beans which
crisscross in front of the painted panel. Beside the glass
cabinet there is a uniformed and arned security guard who
is asleep with his head resting on the wall next to a

grot esque gargoyl e-figure of death.

A second unifornmed and arnmed security guard is standing in
a rear doorway of the church, snoking a cigarette and
bl owi ng his snoke into the night.

We study the icon for a nonent before a shadow falls across
it and the light dimnishes.
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A Russian Orthodox priest wal ks by the cabinet and we see
that he is snuffing candl es as he wal ks around the
perinmeter of the church. He turns slightly as the church
door opens and the three guys with black scarves around
their faces enter.

The Orthodox priest snuffs another candl e as he studies
t hem

I NT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE
The nusic and dance are building to a clinmax.

Ni kol ai is watching fromthe shadows. Wien Anton turns
toward the audi ence nonentarily, N kolai eases hinself back
just alittle and we realize that he doesn’t want Anton to
see him A nonent |ater he glances across the roomto
where Gta is staring strai ght ahead.

He peers at her. W study his regrets.

I NT. THE CATHEDRAL OF CHRI ST THE SAVI OQUR. MOSCOW - NI GHT

The nusic continues as the Orthodox priest approaches the
three guys in black scarves who are wal ki ng quickly up the
aisle. He is about to greet or challenge them but

imedi ately the first of the heavies pulls a gun. The
second of them pistol whips the priest to the ground. The
sl eeping security guard beside the icon opens his eyes.

I NT. THE BOLSO BALLET ACADEMY. GYMNASI UM STAGE
Ant on bounds across the stage.

Gta follows himw th her eyes and then her eyes rest on

Ni kol ai. N kolai and Gta now | ook at each other for the
first time. N kolai’s face al nbst softens as he peers at
her. Gta finally | ooks down at her lap, fighting tears..

I NT. THE CATHEDRAL OF CHRI ST THE SAVI QUR. MOSCOW

I nside the cathedral, one of the uniforned policenmen has
pul l ed his gun but he is taken out by a single shot from
one of the gunmen who is standing beneath a figure of
Chri st.

The second security officer hits an alarm button and the
alarm begins to wail. Bullets ricochet around himand he
t akes cover beside the glowing icon to return fire. A
bullet thuds into the bullet proof glass around the icon
and the imge of the icon is refracted.
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INT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE

The dance continues, with Anton lifting the prima ballerina
into the air.

The audi ence begin to applaud wildly at the nove. N kol ai
and Anton’ s not her both appl aud, not | ooking at each other
but sharing their joy in their son’s achi evenent.

The appl ause stops and the dance goes on. W mght sense
the possibility of love in Gta s face as she gl ances at
Ni kol ai .

I NT. THE CATHEDRAL OF CHRI ST THE SAVI OQUR. MOSCOW

The al arnms inside the church are now doubling and tripling
in nunber and conpete with the nusic fromthe ballet which
is rising to a crescendo.

The second security guard trades shots with the raiders and
pl aster figures of Saints are shattered by the cross fire.

I NT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE

We are close on Gta as she watches the dance. Then she
turns to |l ook at Ni kol ai . ..

But she sees that N kolai has al ready gone.

She reacts. The door to the auditoriumis still sw nging
cl osed.

I NT. THE CATHEDRAL OF CHRI ST THE SAVI QUR. MOSCOW

The second security guard realizes he is outgunned and
makes a break for the open door where before he was
snoking. He runs in a crouch, crunching on the plaster
debris of the shattered Saints. He makes it to the door.
Just as he dives for freedoma fourth raider suddenly
appears fromthe darkness and pistol whips himto the
floor.

As this fourth raider clears the shadows and renpves the
scarf fromhis face, we see that it is N kol ai.

Ni kol ai steps inside the church carrying a bl ue Aerofl ot
bag. One of the other raiders is using a dianond cutter to
trace a line in the bullet proof glass. Another is already
chiselling away at the stone wall where the glass neets the
wal | .
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Quickly the shattered reinforced glass is renoved.

Ni kol ai’s gl oved hand reaches out to pull the icon fromits
pl ace. Another siren begins to throb and wail. The icon
is quickly wapped in black canvas and dropped into the

bl ue Aeroflot bag which is zipped up by the gl oved hand.

The ballet nmusic swells and concl udes. ..

I NT. THE BOLSO BALLET ACADEMY. GYMNASI UM STAGE

Anton and his Prima are accepting the wild appl ause of the
audi ence. Gta takes a single bouquet of flowers from
under her seat and throws it. Anton picks it up and gives
it to his Prinma.

The wi | d appl ause continues. Gta glances once toward the
pl ace where N kol ai once stood. She stops appl audi ng and
slowy sits down with her head bowed.

I NT. TRANS- SI BERI AN RESTAURANT - DAY
The appl ause ends abruptly.

The debris of the funeral party is still strewn all around.
D shes and broken gl ass and half eaten food. There is a
broken violin anongst the burnt out candl es.

Then mce scatter as they hear a key in the lock. The
front door opens. N kolai enters carrying the blue
Aerofl ot bag. He |ooks all around and reacts to the state
of the place.

He puts the bag down after |ocking the front door.

Then he hears a clatter fromthe kitchen and the sound of
stunbling footsteps. He waits a nonent then Kirill appears
in the doorway fromthe kitchen. Kirill is wecked, drunk,
hung-over...but his face inplodes with relief when he sees
N kol ai .

Kirill stunmbles over to N kolai and gives hima huge hug,
as if N kolai were a vision of hope.

He squeezes Nikolai’s face to check that he is real
Ni kolai is stiff at first but then places one hand on the
back of Kirill’s head.

Kirill pulls back with tears in his eyes then takes a huge
br eat h.

KIRI LL
Were the fuck have you been man?

Ni kol ai doesn’t answer. |Instead he picks up a broken bottle
and examines it. Kirill gestures around at the ness..
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KIRILL (CONT’' D)
M/ Dad. . .

Ni kol ai nods. .. he knew.

KI R LL ( CONT’ D)
We had this big fucking funeral
[ ast ni ght.

Kirill remenbers the night before Iike biting on a rotten
tooth. He turns a chair around and sits heavily. He
sweeps his hair fromhis face and rubs the back of his
neck.

KI R LL ( CONT’ D)
You shoul d’ ve been here.

Kirill grunts at the enormty of what happened and repeats
softly...

KI R LL ( CONT’ D)
You really shoul d ve fucking been
her e.

A pause. Nikolai studies Kirill.

NI KOLAI
How i s busi ness?

Kirill exam nes the question for a nonent then begins to
| augh softly to hinself. Finally...he |ooks up with tears
in his eyes.

KIRI LL
Last ni ght sonething happened...
A pause.
KI R LL ( CONT’ D)
...and | can’'t breath.
A pause.

KI R LL ( CONT’ D)
| have to renmenber to breath.

I NT. TRANS- SI BERI AN RESTAURANT. UPSTAI RS STORE ROOM
Daylight floods the roomand it is just as we left it.

W find Il kay dead. The bl ood has caked dry around her. The
door opens and N kol ai enters alone. He goes to the body
and i mredi ately sees a tattoo on her ankle and we see from
his reaction that the tattoo neans this is going to be bad
news. He takes a deep breath and turns her over. It is
evi dent he recogni zes her.



Eastern Promises Il - Steven Knight - January 11th 2010 27.

NI KOLAI ( SOFTLY)
Holy shit.

EXT. TRANS- S| BERI AN RESTAURANT, OUTSI DE UPSTAI RS STORE ROOM

Kirill is waiting on the |anding, winging his hands.
Ni kol ai energes and wal ks straight past Kirill. Kiril
turns. ..

KIRI LL

What the fuck are we going to do?

Ni kol ai keeps wal ki ng.

I NT. TRANS- S| BERI AN RESTAURANT

Ni kol ai appears at the bottomof the stairs and Kiril
follows himinto the restaurant.

KIRI LL
Ni kol ai ?

NI KOLAI
Clean this place up, we open at
m dday.

KIRI LL

You know who that is?

Ni kol ai turns and stares. It is obvious he does know who
it is. N kolai pours hinself a small vodka fromthe
di spenser. ..

NI KOLAI
Has anything el se happened that |
shoul d know about ?

Kirill stares...
KIRI LL
Anyt hi ng el se?
Ni kol ai nods. Kirill decides to enter the spirit of
madness.

KIRI LL ( CONT' D)
We got a bad report fromthe
heal t h i nspectors.

NI KOLAI
M ce?

Ni kolai turns to Kirill who | ooks incredul ous but he nods
hi s head anyway. N kolai downs his vodka.
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NI KOLAI ( CONT’ D)
X, we are equal partners. You
deal with the mice. | wll dea
with the rest.

Ni kol ai | eaves.

EXT. GREEN LANES SHOP - DAY

A small North London everything-store has fruit and buckets
and second hand furniture outside. A fat Turkish guy is

st acki ng shel ves inside through a greasy wi ndow. N kol a
approaches in the rain.

I NT. GREEN LANES SHOP - DAY

The fat Turkish guy turns around as N kolai enters. He
squeezes hinself behind the counter.

SHOPKEEPER
Can | help you?

Ni kol ai doesn’t speak. The shopkeeper peers at him
Ni kol ai places his hand on the counter and the shopkeeper
gl ances down at the tattoo on the back of his hand.

SHOPKEEPER ( CONT’ D)
My brother deals with that stuff.

NI KOLAI
W want to know where she is.

SHOPKEEPER
VWhere who is?

A regul ar custoner enters and the shopkeeper nods a nervous
greeting.

NI KOLAI
She stol e sonething from us.

SHOPKEEPER
Who stole what fromyou? What
are you tal ki ng about ?

The regul ar custonmer leans in..

CUSTOMER
Do you sell [Iight bul bs?

SHOPKEEPER
Yeabh. Left aisle...

As the regul ar custoner wal ks, N kolai grabs the Turk’s
hand.
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NI KOLAI
My name is N kolai. Cal
I stanbul and tell Tashkar that
| ast night his daughter stole
noney fromus. W want to know
where she is.

SHOPKEEPER
Get the fuck out of...

Ni kol ai suddenly tw sts the shop keepers arm around, making
his body spin. He jerks his armupwards fast, dislocating
hi s shoul der in one novenent. The shopkeeper yells in pain.

NI KOLAI
Tell Tashkar | call ed.

Ni kol ai turns and wal ks out into the rain.

I NT. TRANS- S| BERI AN RESTAURANT - DAY

Kirill and an arny of chefs, porters and hired cleaners are
cl eaning and straightening up the restaurant. Leon is
sweepi ng up broken glass and the place is a hive of

activity. Kirill sees a car pull up outside and hurries to
t he door.
He unl ocks the door and lets Nikolai in. Kirill puts his

arm around Ni kol ai and speaks softly as they wal k through
the frantic clean up...

Kl Rl LL
So?

| ai wal ks with purpose and doesn’'t reply. Kirill is
ed with intrigue and whispers...

KI R LL ( CONT’ D)
Ni kol ai, some Chi nese guys cane
and took away the body like it
was packaging. You arranged
that, right?

Ni kol ai pushes open the door to the Kkitchen.

I NT. TRANS- S| BERI AN RESTAURANT. KI TCHEN

Three porters are cleaning up but, when N kolai enters, he
whi stl es once and they | eave. As they go, N kolai speaks
to Kirill.

NI KOLAI
Did you call sonmeone about the
m ce?
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KIRI LL
Jesus N kol ai...fuck the m ce..

As soon as the porters have gone N kolai gets down to
busi ness.

NI KOLAI
X, this is what happened here
[ ast ni ght.
Ni kol ai grabs Kirill’s ears and tugs them away from his

head, a physical instruction for himto listen. It |ooks
pai nful, al nost com cal

NI KOLAI ( CONT’ D)
You took Tashkar’s daughter
upstairs. You thought you were
going to fuck her. But she stole
a suitcase. It was full of cash
You al ways kept the cash in the
upstairs room She stole it and
now she has di sappeared. You
t hi nk she said she was going to

New Yor k.
Kirill is trying to keep up. N kolai pulls his ears even
harder and shakes Kirill’'s head to make hi mconcentrate..

NI KOLAI ( CONT’ D)
We are angry with Tashkar. W
want to know where the fuck she
is with our noney...

Kirill begins to smle to show he understands but N kol ai
yanks his ears so that they hurt...

NI KOLAI ( CONT’ D)
Tashkar’s daughter always was in
trouble. Always sham ng him
Everyone knows that. Now this.
Stealing...at the funeral of a
respected man..

Ni kol ai stares into Kirill’s eyes. Kirill nods quickly.
Ni kol ai | ets him go.

Kirill understands Ni kol ai’s deceit and heaves a sigh of
relief. He can find no words of gratitude but instead he
strokes Nikolai’s arm N kol ai suddenly shoves hi m agai nst
the wall...

NI KOLAI ( CONT’ D)
I am keeping you alive for only
one reason.

Ni kol ai lets Kirill go and wal ks toward the back door.
Kirill takes a breath.
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KIRI LL
VWhat reason?

Ni kol ai has gone. W see that Kirill dares to hope that
the reason is I ove. He grabs his jacket and sets off in
pursuit of N kol ai.

INT. 44 CLUB. HALF-LIT OFFICE - N GAT

The office is in sem -darkness and is difficult to nake
sense of. The blinds are closed. There is a | arge painted
nunber ‘44" on the wall. Through the walls we can hear the
faint rhythm c thud of dance nusic.

The far wall is dom nated by a bank of CCTV security
nonitors which are showi ng i mages of the front, rear and
side entrances of a nightclub. The inmages are in black and
white and rotate through a sequence. W glinpse people
gueui ng at the front door of the club and the trash and
enpty streets at the back

Beneath the silver light of the nonitors we see two people
struggling. Then we hear the sound of a nman reaching
orgasm

After a nmoment a thick-set Serbian in his late forties
stands up into shot (this is MONTY DARK). He' s overweight,
hairy...horribly naked. A nonment |ater, a beautiful woman
in her twenties (ZELDA) also sits up and strai ghtens her
hair. She is al so naked.

The two of them are sil houetted against the security canera
nonitors as they begin to dress.

Monty reaches for underwear and a pair of pants he has

fol ded over a chair. Zelda finds her underwear and a shirt
and a skirt. They both begin to dress in the half |ight.
As they get dressed, they begin to speak in matter of fact
voi ces. .

MONTY
So...what’ s your nane?
ZELDA
Zel da.
MONTY
Were are you fron?
ZELDA
Lat vi a.
MONTY

Everybody’'s from Latvi a. \Were
you really fronf
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ZELDA
I rkut zk.

Monty grabs a tie and begins to tie it neatly...

MONTY
You are still lying but that’s
ok. | don’t care where you're

from
He turns around sharply.

MONTY ( CONT’ D)
You dance?

She stares at him

ZELDA
It depends on the nusic.

Monty nods and sits down to pull on his socks.

ZELDA ( CONT’ D)
So, do | have the job?

MONTY
You had the job when you wal ked
t hrough the door, the rest was
j ust a handshake.

Monty goes to the blinds and opens them To our surprise
we see that the |large window of his office is an internal

wi ndow and | ooks out onto the dance floor of the nightclub.
It’s early and the place is just getting started, but there
are already people dancing. The bar is |lit up and glitter
bal I s spin.

Monty scrapes his hair over a bald patch as he | ooks out at
his enpire. ..

MONTY ( CONT’ D)
You get ten per cent of what they
spend. Mostly it is Arab and
Russian. Bad breath but oil, you
know?

He turns to her.

MONTY ( CONT’ D)
I will point out the men who have
the real noney. [If you get them
to spend over ten thousand you
get a five per cent bonus. If you
choose to go honme with them you
keep the skin noney for yourself.
| don’t touch that.
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He nods firmy.

MONTY ( CONT’ D)
At nmy grave no one will tell ny
not her that Monty was a pinp.

He turns back to the window to | ook out at the dance fl oor
Zel da turns and glances in the direction of the CCTV
nonitors as she pulls on her shoes. Wen she sits we see
that two of the screens are showi ng the arrival of a black
car at the back of the club.

On the screen we see Kirill and then N kol ai getting out of
the car. Zelda glances up and sees their arrival. She
begins to hurry. She grabs her purse.

ZELDA
| begin tonorrow, yes?

Monty nods as she wal ks by and toward the door. He admires
her ass...and suddenly claps his hands with delight...

MONTY
You are the new Maria! The old
Maria went to Holl ywood. Monty
gi ves new futures to poor peopl e!

The sound of dance nusic swells as Zelda | eaves then cl oses
the door. Wen Monty turns to walk toward his desk, Kirill
and N kol ai walk toward the entrance of the club on the
CCTV screens above his head.

EXT. 44 CLUB

W find Kirill arriving at the front of a queue, waiting to
enter the club. There are two huge doornmen checki ng peopl e
out and maki ng deci sions as to who enters and who doesn’t.

Ni kol ai is standing back a little way as Kirill steps up to
the doorman. Kirill has just lit a cigarette.
DOORVAN
You' Il have to put the cigarette
out .
Kirill grins and | ooks at his newly it cigarette.
KIRI LL
Yeah?
DOORVAN

Yeah, put it out.

KIRI'LL
k.
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Kirill takes a deep drag on the cigarette so that the end
is glow ng red.

He then stubs the cigarette in the doorman’s eye.

Suddenly Ni kol ai steps out of the shadows and deals with
t he second doorman. Kirill dispatches the burnt doorman
with a single blow The rest of the queue scatters in
terror. Nikolai quickly steps through the front door of
t he cl ub.

Kirill puts the velvet rope across the entrance and then

sl ams the door closed behind him

I NT. 44 CLUB

As Kirill steps inside, he pulls a gun and engages it. The
coat check girl cowers. There are a couple of custoners

checking in their coats and they fall back.

Meanwhi | e Ni kol ai has stepped to the side of the front door
and grabbed a small fire extinguisher. He uses it to smash

the glass of a fire bell. The fire alarmbegins to ring
instantly. ..
Kirill begins to yell..

KIRI LL

Fire!! Everybody out. Fire!!

Ni kol ai strolls into the club while Kirill wal ks al ong the
wal | and reaches the first fire escape door which he kicks
open.

KIRI LL ( CONT' D)
This way! Qut!! Let’s go!!

A gust of cold air sucks the people toward the fire exit
and Kirill claps his hands and whistles at themas if they
were cattle. He strides toward the bar and ki cks open

anot her fire escape door and shows it to the bew | dered
barmen who hesitate. Kirill shows them his gun and they
make a dash for the darkness.

Suddenly...Mnty Dark flies at Kirill with a snarl....

MONTY
What the fuck are you doi ng?!
Who the fuck are you?!

Kirill sinply gestures through the fleeing crom toward the
centre of the dance floor. N kolai is standing beneath a
spinning glitter ball with his hands fol ded, his tattoos
visible, the alarmbells ringing |loud all around.
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I NT. 44 CLUB. CENTRAL SEATI NG AREA - LATER
Si | ence.

The club is now deserted. N kolai is spinning his silver
bell around his hand. Kirill is lighting a cigarette.
Monty arrives with a tray carrying a bottle of vodka and
t hree gl asses.

H s hands shake as he begins to pour three gl asses.

MONTY
The arrival of nmen like you is
evi dence of success so | wll
choose to be flattered. Five
years ago | was living in ny car
Whi ch was actually an ice-cream
van.

Monty stares at Nikolai’s tattoos with a | ook of terror as
he takes his vodka. Kirill helps hinself to a drink.

MONTY ( CONT’ D)
But you should know I don’t make
any noney here. Not noney that
men |ike you would call noney.

Ni kol ai dri nks.

MONTY ( CONT’ D)
You' ve read about this place in
t he papers...but the people who
cone here are on TV. They have
no noney.

Monty makes a decision then gets to his feet and approaches
Ni kol ai . He begins to speak very deliberately.

MONTY ( CONT’ D)
I amfriends with Tiger Wods.

Monty gets down on one knee.
MONTY ( CONT’ D)
I have been on the London radio
tw ce.
Monty takes Nikolai’s hand and kisses it.
MONTY ( CONT’ D)
I was wounded by a nortar shel
in the Colan Heights.

Monty peers into N kolai’'s eyes inploringly.
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MONTY ( CONT’ D)
That is me. Not a bad man. How
much of ny business do you want?

A silence. N kolai spins his silver bell, a little anused.

NI KOLAI
| amjust here to take a drink.

Monty takes a breath and gestures at the enpty nightcl ub.

MONTY
You like to drink al one...

NI KOLAI
The nmusic was too | oud.

Kirill smles. Monty goes to light a cigarette with a
shaki ng hand. Finally...

NI KOLAI ( CONT’ D)
| hear sonetines you are a
br oker .

Monty | ooks up fromhis flane...

NI KOLAI ( CONT’ D)
I have sonmething | want to sell

EXT. LONDON PARK

Leaves fall in the autumal gloom Anong the famlies and
children we find N kol ai wal king through the falling

| eaves. He | ooks like a man who m ght be at ease in the
falling leaves if he didn't have the world on his back.

He arrives at a small park cafe with wought iron chairs
and tables. W find that Zelda is sitting at one of the
tables, waiting for him N kolai sits at her table and the
fact that they barely greet each other tells us that they
are or have been intimate.

Zel da speaks breezily. ..

ZELDA
| start work at the 44 tonight.

NI KOLAI
Good.

Ni kol ai hands her an envel ope full of cash.

ZELDA
What exactly am1 listening for?

Ni kol ai shrugs.
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NI KOLAI
You just |isten.

Zelda is anused by N kolai’s taciturn response, the first
person who m ght tease Nikolai for being so inward and
unenotional. She then grunts like a gorilla and pulls a
funny face...

ZELDA (IN A DEEP MACHO VA CE)
‘“Work it out for yourself
Zelda? ...No | can't. | am hunman.

Ni kol ai half smles...

NI KOLAI
| just need you to tell ne what
you hear.

ZELDA

I will hear a lot of ‘uh, uh, uh
|”ve got a big cock for you’.
You want to hear all that?

Ni kol ai | ooks away. After a nonent he relents and speaks
softly...

NI KOLAI
Ti gran Dubi nsky.

Zelda’s face immedi ately clouds. She evidently recognizes
t he nane.

NI KOLAI ( CONT’ D)
Li sten for that nane.

Ni kol ai peers at her...alnost a challenge to ask questions.
She shrugs to show she has none. Finally..

ZELDA
You know Ni kol ai, when | heard
you had di sappeared | thought you
had gone away for good.

He doesn’t respond.

ZELDA ( CONT’ D)
| thought maybe you had found
that place with a dock and a boat
where you can fish for pike.

Ni kol ai still doesn’t respond. Zelda's anusenent | ooks a
little nore bitter.

ZELDA ( CONT’ D)
Wiy can we never nention the
t hi ngs we tal ked about t hat
ni ght?. ..
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NI KOLAI (1 NTERRUPTI NG
What ni ght ?

Zel da | ooks away wearily. N kolai produces a snall
newspaper cutting photograph of a Chinese man in a sharp
suit. (We will learn that this is HUNAN). Ni kol ai hands
it to Zel da.

NI KOLAI ( CONT’ D)
This is Dubinsky’s face in the
world. He is a custoner at the
44,

Zel da | ooks up fromthe photo with a defiant |ook..

ZELDA
Do you want nme to fuck hinf

Ni kol ai is inpassive for a nonment...then shrugs.

NI KOLAI
I f fucking nmeans trust, then
fuck.

He gets to his feet and walks. Zelda is left with the
envel ope filled with noney and t he photograph. She watches
Ni kol ai wal k away through the falling | eaves and we sense
sone deep | onging...

EXT. TRANS- S| BERI AN RESTAURANT - NI GHT

Through the wi ndows we see the place doi ng good business
with |live Russian nmusic playing. C ose to shot, Kiril
arrives in his black Mercedes. As he gets out of the car,
he sees the sudden flash of a canmera com ng through the
curtains of the upstairs store room w ndow.

I NT. TRANS- S| BERI AN RESTAURANT. UPSTAI RS STORE ROOM

A space has been cleared in the roombut the rocking horse
is still beneath the window. N kolai has a canera in his
hand and has draped a white sheet against the wall.

Propped up against the white sheet we see the stolen icon.
Beside it is the front page of that day s Tines newspaper.
Ni kol ai kneels close and takes a shot of the icon beside

t he newspaper. He stares at the icon and we m ght sense
that he has some kind of enotional connection with it.
There is a knock at the door and we hear Kirill from
out si de.

KI R LL (OOV)
Hey Ni kol ai, you shooting porn up

here or what?
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Ni kol ai hardly pauses before taking aimand firing off
anot her shot. ..

KIRILL (CONT' D LAUGH NG
You got a whore in there?

Ni kol ai glances at the icon....

EXT. TRANS- S| BERI AN RESTAURANT. STORE ROOM

Kirill knocks on the door a little harder, still half
[ aughi ng. He whi spers.

KIRI LL
Hey, | know it’s the picture. At
| east let nme see the fucking
t hi ng.

The camera |ight flashes under the door once nore. Kiril
gets mad but speaks softly...

KI R LL ( CONT’ D)
Hey, come on Ni kolai, | want to
see it for nyself.

Silence. The canera flashes again. Kirill is about to
hamer on the door but holds hinmself in check. He gently
t ouches the cl osed door.

KI R LL ( CONT’ D)
Ni kol ai, don’'t forget, we're
equal partners here, ok?

The canmera flashes again. Kirill takes a breath, turns and
wal ks.

EXT. COUNTRY LANE/ I NT. BLACK SW

A deserted country lane in the mddle of the Sussex
countryside. A black SUV is driving fast down the [ane. W
hear lustful Serbian pop nusic.

Inside the SUV we are with Monty Dark, snoking a cigarette
and listening to the East European hit. He seens to be
nervous. He drives fast across a w ndswept crossroads but
suddenly his Sat Nav speaks. .

SAT NAV
You have reached your
desti nation..

Monty hits the brakes hard and skids to a halt. He turns
off the nusic and the wind npans. He |ooks all around at
the enpty desolation. Not even a barn to mark the spot.
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Monty checks a scrap of paper on which he has witten sone
GPS co-ordinates. As he lowers his head to read, we see a
red light of a lazer guided rifle playing on the back of

his head. Mnty is oblivious for a nonent but when he sits
up straight he sees the red light playing on the dashboard.

Monty reacts to the red light as if it were a confirmation
that he is in the right place and al so sees it as an
instruction. He reaches into his inside pocket. He takes
out an envelope and holds it up in the air. The red |ight
pl ays on the envel ope to acknow edge it.

From the gl ove conpartnent of his car, Mnty takes out a
house bri ck.

W see Monty getting out of the car with his hands raised
and with the envel ope in one hand and the brick in the
other. As he straightens, he sees that the red light is
playing on the white of his shirt. VW realize the red
light is a silent, disenbodi ed enforcer.

He wal ks forward a few paces then carefully places the
envel ope down under the brick on the white line in the

m ddl e of the road (we infer he is follow ng an
instruction). He glances around for the source of the red
[ ight but the hedges and fields seemenpty.

He wal ks back to his car with his hands still raised and
gets inside. The red light plays on the dashboard for a
few seconds and then is extinguished. Mnty takes this a
cue for himto leave. He fires his engine and slowy
reverses away from where the envel ope has been |eft.

Monty shifts gear, spins the car around and drives away.

The envel ope is under the brick and the wind tugs at it.
After only a nonent a battered Land Rover appears froma
dirt track in the nearby field. 1t parks directly over the
envel ope, with a front wheel either side.

We hear a rhythmic clicking comng frominside the Land
Rover. Then the passenger door opens and a red setter dog
i s shooed out of the vehicle. The dog conmes around to the
envel ope and begins to sniff it.

Satisfied, the dog sits.

Then, a Chinese guy in a dark suit gets out of the other

door. We see it is HUNAN, the guy in the photo that

Ni kol ai gave to Zelda. The rhythm c clicking sound gets

| ouder and we see that Hunan has a Ceiger counter in his
hand. He cones to the front of the Land Rover and squats
down.

He runs the Ceiger counter over the envelope and it stays
even.
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Satisfied that it is ok, Hunan picks up the envel ope and
straightens. He tears it open. Inside he finds the
phot ogr aphs of the icon which N kol ai took.

EXT. HUGE GEORG AN COUNTRY HOUSE. SOVEWHERE | N SURREY - DAY

We take in the nmajesty of the house for a nonent then see
Hunan’ s Land Rover approaching the front gate. The property
is surrounded by a high wall topped with razor wire. There
is an Iris recognition security nmonitor at the gate which
Hunan pulls towards with his wi ndow open. He peers into
the purple light for a nonent and the security gate begins
to open.

EXT. COUNTRY HOUSE. FRONT ENTRANCE

As Hunan drives up the long drive, we see security caneras
follow ng his progress.

Two heavy | ooking ex-lsraeli mlitary security nen guard

t he door with guns hidden. Hunan pulls up in front of the
door and gets out of the Land Rover with the envel ope. W
m ght notice a sentry on guard on the roof of the nearby
bui I di ng.

Hunan trots past the security guards who evidently know him
wel |l and defer to him He punches a security code into a
keypad beside the front door.

I NT. COUNTRY HOUSE

Hunan wal ks smartly down a |long corridor with doorways
openi ng out either side onto drawi ng roons and di ning
roons. Q| paintings decorate the walls along with
tapestries. As we follow Hunan and the envel ope, we see
secretaries at work in some of the roons, large log fires
burni ng, video screens flickering.

Several staff menbers walk in the opposite direction and
greet Hunan silently. A mddle aged nan greets Hunan nore
informal ly and Hunan speaks as he passes...

HUNAN
What color is his nood today?

STAFF
Dar k bl ue. No better than that.

Hunan reacts a little wearily as he reaches a door marked
‘“Library’. There is another keypad beside this door and
Hunan punches in a coded nunber.
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I NT. COUNTRY HOUSE. LI BRARY

W are in a large, well stocked library on two |evels. The
i brary door opens and Hunan enters. He begins to walk
down the central aisle of the library. He arrives at a

| arge oak desk in a central area. There is a book of
Russi an text open on the desk and a small gl ass of black
tea which is still steaming. A cigarette is burning in the
ashtray. Hunan | ooks around.

HUNAN
M Dubi nsky?

Wien there is no reply, Hunan registers a weary resignation
and sinply puts the envel ope down on the desk. He speaks
loudly to the apparently enpty corridors.

HUNAN ( CONT’ D)
| have checked it. It is clean.
It’s on the desk.

Hunan turns and wal ks.

Once again we stay with the envel ope for a nonent. Wen
the door to the library closes, we hear footsteps close by
and a figure energes from between the aisles.

This is TI GRAN DUBI NSKY.

He is a little older than the man in the photo N kol ai saw,
and thinner. He has sone stubble and his hair is grown
long. His round spectacles give himan owish acadenmic air
but he is in good shape and he is good | ooking. He seens
to be sleepless and a little distracted, but he approaches
t he envel ope with a genuine appetite for what is inside.

He opens up the envel ope and stares at the photograph of
the icon. The sight of it seenms to put a new light into
his eyes. He places the photo down on the desk and snoot hs
it.

He then quickly turns and hurries down a nearby aisle,
sweeping a nobile | adder along with him He clinbs to a
hi gh shelf and grabs a | arge | eatherbound book.

He takes the book to the desk and opens it at a page narked
by a newspaper cutting. W should glinpse that the cutting
is areport on the theft of the icon fromthe Cathedral in
Moscow. The headline and text are in Russian but we may
recogni ze the faces of the dead security guards in the
phot o capti on.

On the open page we find a beautiful reproduction of the
icon which N kolai stole, along with dense text in Russian.
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Tigran conpares the icon to the textual reproduction. H's
enoti on begins to overwhel m himand he takes a breath. He
gently closes the | eatherbound book.

I NT. TRANS- SI BERI AN RESTAURANT. Kl TCHEN
A burst of flane.

In the steam and flanes of the kitchen we find a service in
full flow At its heart...we find Kirill.

In these few nonments we see a Kirill we have never seen
before. He is dressed in snudged chefs’ whites and is
cooking a particular dish. He is diligent and engaged,
gently giving orders and correcting the production of the
di sh anong the flanmes. He tastes and seasons wth

di scretion and finally begins to serve the dish out onto
four plates with delicate fingers.

We mght sense that in his father’s absence he has found
sonet hi ng he can do for hinself.

I NT. TRANS- SI BERI AN RESTAURANT

W see Nikolai at a window table with three heavy | ooking
Russi ans, drinking wine and vodka. They are tal king but we
don’t hear the conversation. Leon approaches, dressed
smartly looking a little nervous.

LEON
Kirill says the dish is ready.

Ni kol ai nods perm ssion for it to be brought.

I NT. TRANS- S| BERI AN RESTAURANT. KI TCHEN

Four starters have now been placed onto plates. Kirill is
Wi ping the edges of the starter plates with a cloth. Two
wai ters approach and Kirill gives the dishes one | ast

exam nati on before nodding that the food can be taken.

Once the dishes are dispatched into the hands of the
waiters, Kirill takes a huge swi g of sparkling water from
the bottle.

He sits back on the surface and | ooks around the kitchen.
He sees chefs and porters working hard and appears to take
pl easure in it. Leon’s son, Yuri, appears fromupstairs
and wal ks through the kitchen with a toy aeropl ane raised
above hi s head, naking engi ne noi ses.

KIRI LL
Hey, Yuri, hot things in here, go
back upstairs.
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The boy wheels around with the plane still raised and goes
back to the stairs. W might sense that Kirill has simlar
menories in this kitchen. He takes out a cigarette but a
passi ng chef dares to speak up with a smle...

CHEF
Hey boss, you said no nore
snmoki ng in here.

The chef passes. Kirill hesitates..

EXT. TRANS- S| BERI AN RESTAURANT - LATER

Kirill is lighting his cigarette outside in the street. He
snmokes for a few nonents and we see he is nervous. Finally
he gl ances back into the restaurant through a side w ndow.
Through the wi ndow he can see N kol ai and his associ ates

| aughi ng and eating the food he has prepared. The sight

seens to give Kirill quiet satisfaction.

Ni kol ai catches Kirill's eye through the w ndow and gi ves
Kirill the slightest gesture of approval about the food.

Kirill turns back to his cigarette but we see that he is

prof oundl y pl eased.

I NT. TRANS- S| BERI AN RESTAURANT - LATER

Ni kol ai and his friends are the | ast people inside the
restaurant and they are just getting to their feet to say
goodbye.

Ni kol ai ki sses the three nmen on the cheek as he | eads them
to the door. We glinpse their tattoos as the nen kiss
Ni kol ai .

The Russian nmen take their |eave at the door and Ni kol ai
turns to return to the now enpty restaurant, turning the
sign around to ‘' C osed’ .

He goes back to the table as Kirill enters fromthe
kitchen, still wearing his chef whites. N kolai is pouring
hi nsel f one | ast Vodka as Kirill approaches.

KIRI LL

They liked it, right?

Ni kol ai shrugs and sits down into the candlelight, the

di shes still on the table. He lights a cigarette froma
candle. Kirill sits down too and waits anxiously for nore
response. Finally...

NI KOLAI
They said it was better than your
fat her ever nmade.
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Kirill reacts with fireworks inside but outwardly he is
calm He lights a cigarette fromthe sanme candl e.

KIRI LL
You know what? This could be a
real place, you know?

Ni kol ai peers at Kirill through the candlelight. Kiril
| ooks enbarrassed, | ooks away...but continues...

KI R LL ( CONT’ D)
I nean as well as the girls and
the dope. W could really do
food, you know? Yeah. Wy not?

Ni kol ai stares at Kirill. Kirill gestures at the darkened
street where N kolai’s guest’s cars are pulling away.
Headl i ght s sweep t he scene.

KI R LL ( CONT’ D)
| could do that. | could cook
you know?

Ni kol ai studies Kirill for a few noments w thout

expression. He then reaches for the vodka bottle and pours
Kirill a drink. Kirill |ooks at the vodka and appears to
understand what it represents. Kirill studies it for a
nonent as if he has been rebuked...then picks up the vodka
and swal lows it. N kolai speaks softly..

NI KOLAI
My friends just told nme we have a
probl em

EXT. CHI NA TOMW - LATER THAT NI GHT

Ni kol ai and Kirill wal k past the wi ndow of a garishly lit
sl ot machine arcade in China Town. It’s very late and only
a few haunted figures play the slots. N kolai and Kirill
enter the place and wal k toward a door marked ‘staff only’.
Kirill is wearing a black |eather jacket over his half
buttoned chef’s tunic.

I NT. SMALL OFFI CE BEHI ND THE SLOT ARCADE

A young Chinese guy with dyed blond hair (TONY) stands at
t he door of the small office. H's Mdther (MADAM LAU) is
pouring tea for three. MdamlLau is in her sixties and is
wearing a gold and blue silk tunic. She has deep, hard
eyes.

Ni kolai and Kirill are seated at a round table as their tea
cups are poured.
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A living waterfall picture glows in the half darkness.
Once Madam Lau has poured her tea she takes a seat and
begins to speak in Hak Ga dial ect.

After she has spoken, Tony translates in a bored nonotone.

TONY ( TRANSLATI NG
She says six days ago her sons
buried a woman in a wol f coat.

A pause. Ni kol ai glances at Madam Lau’ s hand.

NI KOLAI
| see you are wearing her rings.

Tony translates and Madam Lau shrugs.

TONY
She says what use are dianonds in
heaven?

She continues and Tony transl ates.

TONY ( CONT’ D)
W thought we were just burying a
body for you. We didn't realize
we were al so burying a secret.
For that the cost should have
been hi gher.

Ni kol ai stares at Madam Lau. .

TONY ( CONT’ D)
She says you have to pay rent on

secrets.
A pause.
NI KOLAI
How nmuch rent do you pay on a
secret?

Madam Lau pushes a scrap of paper across the table. N kola
reads it and reacts.

EXT. CHI NA TOMN. SLOT MACHI NE ARCADE

Ni kol ai and Kirill energe fromthe slot machi ne place and
Ni kol ai stops to | ean against a wall to light a cigarette.
He | ooks deeply pissed off and Kirill sees it. Kirill
tries to bounce the nood away.. .

KIRI LL
Hey, you didn’t even consult ne
in there. Wy are we agreeing to
this ‘rent’ shit? W’re scared
of an old | ady?
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Ni kol ai looks at Kirill with nore contenpt and speaks
evenly.

NI KOLAI
| cone back to London and you’ ve
shot a princess.

Ni kol ai gestures inside.

NI KOLAI ( CONT’ D)
They only found out who she was
because you’ ve been tal ki ng drunk
i n Chi nese casi nos.

Ni kol ai draws on his cigarette. Kirill |ooks down at his
shoes. Inside a nmachine pays out a jackpot.
KIRI LL
| just bring you trouble, don’t |
Ni kol ai ?

Ni kol ai doesn’t answer.
KI R LL ( CONT’ D)
You think you d be better if |
was gone.

Ni kol ai bl ows snpke into the Neon.

NI KOLAI
Yeah.
Ni kol ai wal ks. Kirill |ooks deeply hurt and then he is
| eft alone, silhouetted against the slot machines. Kiril
takes a breath...lights a cigarette...curses.
KIRI LL
Fuck.
Ni kol ai di sappears around the corner and Kirill yells...

KI R LL ( CONT’ D)
Hey, that fish | cooked was
fucking perfect!

EXT. 44 CLUB. REAR EXIT - DAWN

W see a door open and Zel da energes into the trash and
enpty bottles of dawn wearing a fur coat and heels.

She renoves her heels as she wal ks and replaces themwth
soft shoes fromthe pockets of her fur coat. She stuffs
the high heels into the pockets in their place.

As she presses her foot into her shoe, N kolai energes from
a doorway. Zelda stops and sml es.
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ZELDA
Is it early or late?

Ni kol ai shrugs. ..

NI KOLAI
Lat e.

She comes to him He appears to deliberately avoid intinmacy
and stands to face her with his hands crossed.

NI KOLAI ( CONT’ D)
So?

Zel da decides to nock him She crosses her hands and puts
on a tough face, a mrror inmage of N kol ai

ZELDA
So.

A pause. He angles his head as a questi on.

ZELDA ( CONT’ D)
So you get no sense out of a man
until you ve enptied his balls. |
fucked the Chinese guy for you.

Ni kol ai peers down the street and they begin to walk slowy
side-by-side. It seens Zel da suspects N kolai is secretly
hurt when she tal ks about having sex with other nen and
wants to goad himinto a reaction

ZELDA ( CONT’ D)
He bit me |ike he was hungry.

Ni kol ai doesn’t react.

ZELDA ( CONT’ D)
You want to see the narks?

NI KOLAI
No.

Ni kol ai | ooks away. Zelda softens a little.
ZELDA
I"mcold, you want to go to
St ar bucks?

Ni kol ai doesn’t respond. Zelda decides to tease N kol ai
and touches his face.

ZELDA ( CONT’ D)
Sweet heart don't drink coffee.

He gently takes her hand to renove it fromhis face.
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NI KOLAI
That stuff isn't coffee. It’'s
Ameri can.

Zel da sm |l es because Ni kolai doesn't like to be teased.
She deci des on busi ness. ..

ZELDA
Hunan said they need nore than a
photo. They need to see the
bones. Does that mean sonet hi ng?

Ni kol ai shrugs and feigns ignorance.

NI KOLAI
I run a restaurant. What do |
know?

Zel da hal f laughs at his reticence.

ZELDA
You talk |ike everybody is
wearing a wire. Al the tine.
That’ s why you shake your head
and shrug and ugh, ugh like an
ape.

Her inpression of N kolai’s manner al nost nakes himsmle.
She taps the side of his head.

ZELDA ( CONT’ D)
Your secrets are like tunors in
t her e.

Ni kol ai shrugs but Zel da sees some deeper reaction and
| eaps on it.

ZELDA ( CONT’ D)
You brought me to this country to
fuck people when | was just a
kid. But you don't like ne to
fuck anynore. | can tell. So why
don’t you just say you don’t want
me to do it then | would stop.
Bang.

Ni kol ai doesn’t react.

ZELDA
| didn’t fuck himok?

NI KOLAI (1 NDI FFERENT)
k.

A pause. Zelda stops wal king and wearily takes out a
cigarette and imtates N kolai’s voice again.
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ZELDA
k. Ok. Ugh, ugh.

She | ooks up at himw th cigarette dangling.

ZELDA ( CONT’ D)
Gve ne a |light.

Ni kol ai lights her cigarette.

NI KOLAI
Did he tal k about Dubi nsky?

ZELDA
Yeah. He says Dubinsky is
depressed, bipolar, big pain al
the time you know? The Russi an
si ckness when you |ive away from
honme too | ong.

Ni kol ai shakes the match and reacts inwardly. Zelda s face
flickers with contenpt.

ZELDA ( CONT’ D)
He kept asking ne who is this
thief who is selling the picture.
| said | didn't know. And that’s
the truth. I don’t know.

She wal ks on ahead, flashing her mddle finger to Ni kol ai
casually as she goes. W stay with his face as he watches
her wal k.

EXT. HARLEY STREET - DAY

Ni kol ai is wal king down Harley Street with a briefcase
chained to his wist. W see the tiny silver bell tinkling
on his wist as he wal ks. He wal ks through a small iron
gate and we see the plaque of a clinic belonging to a
Doct or Sher enovsky.

I NT. DOCTOR SHERENOVSKY' S CLI NI C. RECEPTI ON

A young Russian receptionist greets Nikolai with a smle as
he enters. She glances at the clock and assunmes he is
soneone here for an appointnent...

RECEPTI ONI ST
Herr G | da?

Ni kol ai shakes his head once. The receptionist sees the
chain attached to the briefcase as he places it on her desk
and al so sees the tattoos on his hand.

She evidently understands and pi cks up the phone...
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RECEPTI ONI ST (| NTO PHONE)
Doct or Sherenovsky...it is one of
your friends fromthe old City.

I NT. DOCTOR SHERENOVSKY' S OFFI CE

The consulting roomis plush and exudes expense. DOCTOR
SHERENOVSKY is md sixties, worldly, amused by life and
death. He opens the door to et N kolai in and they kiss
each other on both cheeks.

DOCTOR
Ni kol ai. You have cone to visit
your bullets?

The doctor closes the door then locks it.

DOCTOR ( CONT’ D)
You know | keep all the bullets
t hat pass through you people...

Ni kol ai puts his briefcase on the doctor’s desk and opens
it. Inside there is another case nmade fromnetal. It has
a conmpl ex code key and N kol ai begins to feed in the

conmbi nati on. The doctor studies Ni kolai and, for the first
time, we sense his nervousness even though he chuckles..

DOCTOR ( CONT' D)
I shoul d open a nmuseum here.
Deat h woul d be t he door man.

Ni kol ai doesn’t flicker as he opens the netal case. Inside
we see the icon. Sherenovsky reacts with shock and steps
back in trepidation

DOCTOR ( CONT’ D)
No, no, no...

He turns his back.

DOCTOR ( CONT’ D)
| just patch you people up, |
don’t want to be part of your
commerce. | don’'t want fanous
things in ny office.

Ni kol ai takes an envel ope of cash out of the briefcase and
lays it on the desk.

NI KOLAI
I need to use your X-ray nachine.
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I NT. X-RAY ROOM

Ni kol ai is wearing a |lead vest. W see his briefcase is
open beside the X-ray machi ne and that N kolai has two sets
of grips inside the briefcase and a bundle of thin fuse
wire. The icon is placed beside the briefcase.

He is using a jewelers magni fying glass and tweezers to
delicately twi st and shape a tiny length of the wire. He
works in bright light. C ose up we see he has twisted a
gquarter inch length of wire into the shape of an ‘1’ and
another into the shape of a 'V.

He pl aces the finished |etters beside another two pieces of
wire twisted into the letters ‘I’ and 'V .

He uses tweezers to place the letters onto the X-ray plate
so that they are side-by-side, reading ‘IV IV . He then

pl aces the icon over them (For the nonent we have no idea
why he is doing this.)

He slides the tray into the X-ray machine. He picks up a
control button on a wire and fires the X-ray nmachine....

I NT. 44 CLUB

The lights on the dance floor flash orange and blue. It is
early and there are only a few people inside the club.

Near to the dance floor we find Hunan sitting alone at a
tabl e, sipping ice water

I NT. 44 CLUB. MONTY DARK S OFFI CE

The office is in half darkness and we join Monty as he
approaches the blinds that | ook out onto the dance fl oor.
He puts a slit in the blinds so that he can peer out. He

| ooks nervous as he stares at Hunan sipping water. Hunan

i s checking his watch. Monty gl ances at his clock and | ooks
impatient. Then, behind Monty, on the |argest of the CCTV
nonitors, we see N kol ai approaching the front door of the
cl ub.

I NT. 44 CLUB. TABLE BY THE DANCE FLOOR

Hunan sees Ni kol ai approachi ng across the dance floor with
a briefcase in his hand. N kolai takes a seat opposite
Hunan and opens the briefcase. He produces a |arge

envel ope and pushes it across the table to Hunan. Even
though this is the first tinme they have net they do not
speak. Hunan stares at N kolai’'s face and tattoos as if
searching for the truth about him Hunan hardly takes his
eyes off Ni kolai as he produces a small Ceiger Counter from
his own briefcase and runs it over the envel ope.
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NI KOLAI
They are X-rays. There will be
residual radiation

Hunan has a weary expression, suggesting he knows that
al ready. The Geiger Counter flutters only a little. Hunan
is satisfied and takes the envel ope. As he does...

HUNAN
Evidently you know al ready t hat
M Dubi nsky has a passion for
this kind of art work.

Ni kol ai doesn’t reply.

HUNAN ( CONT’ D)
But ny own personal advice to him
is that he should report your
approach to the poli ce.

Ni kol ai speaks evenly.

NI KOLAI
The price is twenty five mllion
US dol | ars.

Hunan | ooks up sharply...then softens into a cynical smle
When Hunan begins to speak it is as if he is giving a

| ecture. He speaks English as a second | anguage with a
slight Anmerican accent and has a precise way of speaking.
(He is full of words, a direct contrast to N kolai, who
speaks little).

HUNAN
| have told M Dubinsky that this
could jeopardize his politica
reputation.

Ni kol ai is inpassive. Hunan seens to slip into diatribe
easily.

HUNAN ( CONT’ D)
H's project is about hope. It is
about offering a denocratic
alternative to the Russian
people. He aches to return to
Moscow. His exile burns himup.

Ni kol ai nods, nock thoughtful, nocking Hunan. Hunan
becones irritated and gestures at the envel ope he has
packed into his briefcase.
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HUNAN ( CONT’ D)
As one of the only non-Russians
on his staff, I do not understand
M Dubinsky’s feeling for this
pi ece of art which you have
stolen. Nor his desire to break
the law to buy it.

Ni kol ai doesn’t offer any answers.

HUNAN ( CONT’ D)
He tells ne that it represents
Mot her Russi a.

Ni kol ai still doesn’t offer confirnmation.

HUNAN ( CONT’ D)
| find it ironic that he is
willing to buy a synbol of a new
and nore pure Russian society
froma man |i ke you who
represents the dregs of the old
society. A man who represents
decay and corruption and deat h.

Ni kol ai appears not to be offended even though it may be
obvi ous that Hunan is deliberately goading him The two
men have eyes | ocked. .. but before Hunan can
continue...Mnty arrives at the table.

MONTY

My friends, can | get you a free
dri nk?

Nei t her man answers. Monty decides to be bold. He grabs a
chair and pulls it up. He speaks in a whisper.

MONTY ( CONT’ D)
I need to clarify that ny fee as
broker is five per cent. Wich
is only two thirds of ny usual
rate for tel evision work.

Ni kolai is still staring at Hunan.
NI KOLAI
That is a matter between you and
hi m

Ni kol ai gets to his feet and turns to wal k away. After
only a step, Hunan calls out.

HUNAN
Hey. Gangster man.

Monty flinches visibly. Nikolai stops...freezes. Then he
turns slowy.



Eastern Promises Il - Steven Knight - January 11th 2010 B55.

HUNAN
Rich men need to be protected
fromugliness and greed.

Ni kol ai faces Hunan calmMy and crosses his hands.

HUNAN ( CONT’ D)
Your price is way, way too high.

Monty recoils at the way Hunan speaks to N kol ai .

HUNAN ( CONT’ D)
You are a nmedi ocre man who has
lost hinself in sonme kind of
fantasy. Plucking nunbers from
the air.

Ni kol ai stares at Hunan for a few nonents. Then he steps
back to the table and sits dowmn. Monty swallows. Ni kol ai
angl es his head at Hunan and speaks softly.

NI KOLAI
You have one mnute to |ive.

Monty pani c, pushes back his chair..

MONTY
Hey, hey, hey, fuck, fuck
fuck. ...

Ni kol ai puts his hand on Monty’s armto calmhimand alters
his intonation just a little...

NI KOLAI
| magi ne...you have one mnute to
[ive. Just one mnute.

Ni kol ai gestures around the room

NI KOLAI ( CONT’ D)
Maybe you fuck a girl. Maybe you
drink, maybe you pray.

Ni kol ai gestures at the briefcase which contains the
pi ctures of the icon.

NI KOLAI ( CONT’ D)
But sone of us...Russians...would
spend that last mnute...staring
into her face.

Ni kol ai takes Hunan’s hand and squeezes it.
NI KOLAI ( CONT’ D)

What use is noney when you have
one minute to live?
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A pause.

NI KOLAI ( CONT’ D)
The price is twenty five.

Ni kol ai gets up and wal ks, disappearing into the uncertain
lights of the glitter balls. As he |eaves, Mnty
defl ates...visibly rel axes...then speaks up.

MONTY
Twenty five what? Thousand?

I NT. TRANS- S| BERI AN RESTAURANT

A Russian clown is entertaining a group of snmall children,
speaking in Russian. (It is Leon’s son, Yuri’s, tenth
birthday and the party is for him. W stay with the
jollity for a nmonment then, on a wave of children’s

| aughter, Kirill appears fromthe kitchen, clapping his
hands. ..

KIRI LL
OK your mamas and papas are out
side. W have to get this place
ready for service. Everybody
take a party bag.

The kids all begin to head for a table where lots of
pl astic party bags are waiting, filled with trinkets and
slices of cake. Kirill slips the clown a fifty pound note.

KI R LL ( CONT’ D)
| heard sonme of your stuff.
You' re funny, you know? Funni er
than the bullshit on the TV. You
don’t use dirty words. That’s
good. Go help yourself to a
dri nk.

The cl own ducks into the kitchen. Kirill shoos sone of the
children towards the door and peers out of the restaurant

wi ndow. Modtthers in SUV's and fur coats are parking and
comng to collect their kids. Then, over their heads,
Kirill sees a long black Bentley pulling up. He | ooks
curious for a nonent...then his face freezes.

The driver of the Bentley gets out and opens the rear door.
A wry Turkish man with a thick noustache gets out and
buttons his canel hair coat. Kirill evidently recognizes
hi m and reacts.

KIRI LL ( CONT' D)
Fuck.
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I NT. TRANS- S| BERI AN RESTAURANT

Kirill runs through the restaurant between departing
chil dren.

KI RI LL
Ni kol ai !

I NT. TRANS- SI BERI AN RESTAURANT. UPSTAI RS BEDROOM BATHROOM

A young SI BERI AN WOMAN i s brushing her teeth in her
underwear. W hear banging on the door of the bedroom
attached to the bat hroom

KIRILL (0OV)

Ni kol ai !

The woman wal ks out of the bathroomto the bedroom where
Ni kolai is in deep sleep (we assune they have just had
sex). The banging continues and the Siberian girl gently
wakes Ni kol ai .

G RL
Sonmeone wants you
As Ni kol ai’s eyes open he hears Kirill hissing through the
door. ..
KIRI LL
I got no choice Nikolai. 1'm
com ng in.
The door opens and Kirill enters. The wonman covers up but
Kirill ignores her. He stares at Nikolai w th burning
eyes.

KI R LL ( CONT’ D)
Ni kol ai, shooting’s gonna start
downstairs and there are fucking
ki ds everywhere.

Before N kol ai can react, Kirill is at the wi ndow staring
down. He turns back with a | ook of terror.

KIRI LL ( CONT' D)
Tashkar is outside in a fucking
Hear se.

Ni kol ai takes a breath, wearily scrapes his hair fromhis
face.
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I NT. TRANS- S| BERI AN RESTAURANT. Kl TCHEN

The Russian clown is at the staff table, still in full
costunme and hel ping hinself to another Vodka from a now
hal f-enpty bottle. He swigs it back as N kolai then Kirill
burst into the kitchen.

KIRI LL
You shoul d’' ve consulted me in
that nmeeting with the Chinese. Wy
Dad said never do business with
t he fucki ng Chinese.

Ni kolai is ignoring Kirill. He walks fast to a store
cupboard at the back of the kitchen. The clown raises a
toast to them as they pass.

KI R LL ( CONT’ D)
I can’t read your face. Do you
t hi nk Tashkar knows or what ?

Ni kol ai doesn’t answer but uses a key to open the store
room Inside he opens a large cash tin and takes out a
heavy barrelled revolver. He then grabs two |arge shells
and puts theminto his pocket.

Kirill takes this as a cue and pulls his own gun fromhis
i nsi de pocket. However, Nikolai enmerges fromthe store
roomand grabs Kirill and pulls his face cl ose.

NI KOLAI

You trust me Kirill?
Ni kol ai has never |ooked so grim He adjusts the question.

NI KOLAI ( CONT’ D)
WIIl you trust ne Kirill?

Ni kol ai gently takes hold of the barrel of Kirill’ s gun.

NI KOLAI ( CONT’ D)
I wll deal with this.

A pause. Finally Kirill lets N kolai take his gun. He
takes a breath and turns away. Nikolai puts Kirill’s gun
inside the store room He |ocks the door then heads for the
refrigerator. Before he opens the refrigerator door he
turns to Kirill....

NI KOLAI ( CONT’ D)
Get bread and salt.

Kirill hesitates then heads toward the front of the
kitchen. N kolai waits a nonment then opens the door to the
refrigerator



Eastern Promises Il - Steven Knight - January 11th 2010 509.

EXT. TRANS- S| BERI AN RESTAURANT

In the street the last of the children are getting into
their parent’s cars. Wen the street is clear Tashkar
gestures at his four, heavy |ooking associ ates and they
head for the restaurant front door.

As they near the door N kolai opens it and there is a
nonment of silence. Finally Nikolai gestures for themto
enter.

NI KOLAI
Cone. Eat .

I NT. TRANS- S| BERI AN RESTAURANT

Tashkar and his nen step cautiously into the restaurant.
Kirill is looking anxious as hell, already sitting at a
table with a white table cloth where bread and salt and
wi ne have been |aid out.

The roomis still decorated for a children’s party and one
of the Turkish nmen accidentally bursts a balloon by
stepping on it as he enters. Everyone reacts to the bang.
Ni kol ai gestures at Tashkar and his nen to sit down.

Ni kol ai gestures at Kirill who offers the bread. Tashkar
sinmply stares at Kirill and speaks in a hoarse whisper.

TASHKAR
I wanted to visit the last place
nmy daughter was seen alive.
Ni kol ai nods.

NI KOLAI
You have our deep synpat hy.

A pause.

NI KOLAI ( CONT’ D)
Because your daughter shaned you

Tashkar stares at Ni kolai and Ni kolai neets his stare.

TASHKAR
No one in New York has seen her.
Kirill is pouring hinself a glass of wine and babbl es
nervously. ..
KIRI LL
Yeah well New York...it’s a big
fucking Cty. | went there once.

( MORE)
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KIRI LL(cont' d)

No one scared nme except the cops
on horses. |’ mscared of horses.

Tashkar’s murderous | ook is al nbst uncontai nable as he
glares Kirill into silence. N kolai studies the |ook and
begins to sense the news is bad. Tashkar turns back to
Ni kol ai .

TASHKAR
So | canme back to London and had
nmeeti ngs.
A pause.
TASHKAR ( CONT’ D)
I n China town.
Kirill swallows down his wine like it is a lunmp of granite,

| ooki ng at Ni kolai over his glass. Then Tashkar reaches
into his pocket...

He pulls out three severed fingers, all wearing ornate
rings. They are the rings Madam Lau was wearing, the rings
t hat once belonged to Il kay. The fingers belonged to Madam
Lau.

Tashkar stares only at N kolai as he drops Madam Lau’ s
severed fingers onto the tablecloth. N kolai takes a

breath. Kirill waits for N kolai to speak but there is
silence. Kirill senses the shift. He instinctively
reaches for his pocket but remenbers N kol ai disarned him
Kirill decides to try to bluff it out.

KIRI LL

Hey, what the fuck. You gone
into the jewelry business
Tashkar? You selling us sone
fucking fake rings?

Ni kol ai and Tashkar are staring only at each other,
communi cating silently. Kirill is still talking.

KIRI LL ( CONT' D)
You think that covers what you
owe us? We want our fucking
noney back.

Tashkar’s eyes burn as he finally turns to Kirill. Kirill
sees the nmurder in his eyes and | ooks to Ni kol ai

inmploringly...

KIRI LL ( CONT' D)
Ni kol ai ? Tell him

Tashkar | ooks back to N kol ai and speaks softly.
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TASHKAR
There is only one road to peace
Ni kol ai . You know that road?

A long silence. Finally N kolai nods once. Kirill stares
in horror. N kolai’s face contorts in grief for just half
a second and then he pulls his heavy revolver fromhis

i nsi de pocket.

Ni kol ai gets to his feet and pulls Kirill fromhis chair.
KI R LL ( SOFTLY)

Ni kol ai ?
Ni kol ai puts his armaround Kirill’s neck and yanks it hard
once. We hear a crack. Then N kolai puts the gun to the
back of Kirill’s head and fires.
We see bl ood and brains splatter back over N kolai’s face.
The back of Kirill’s head is sneared in bl ood and brains.
Kirill is now a dead wei ght and N kol ai gently eases himto
the fl oor.

Ni kolai’s face is twisted and he grunts in despair. Then
he grabs the white tablecloth and pulls it fromthe table
like a matador. Bread, wine and salt fly into the air,
along with the severed fingers. N kolai lets the
tablecloth billowin the air then he lays it down over
Kirill’s body like a shroud. Blood begins to ooze through
the white sheet.

There is silence. Blood dribbles down N kolai’s face.

Ni kol ai lets his gun drop fromhis hand. He stares down at
the white sheet. Tashkar studies him N kol ai speaks
softly.

NI KOLAI
I loved him

A pause.

NI KOLAI ( CONT’ D)
Li ke a brother.

He turns to Tashkar.

NI KOLAI ( CONT’ D)
Love for | ove. Honor obeyed.

Tashkar stares sone nore...then finally nods.

TASHKAR
Peace.

A long sil ence.
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Then...the door to the kitchen suddenly bursts open and the
cl owmn appears, drunk to hell and still in his costune. He
stunbles a little as he steps toward the table and
addresses N kolai with a grin.

CLOMN
| can’t get the back door open
for a cigarette.

Ni kol ai wi pes the blood fromhis face. The clown begins to
| ose nonmentum as he speaks. ..

CLOMN
I was told no snoking in...the
ki t chen.

The cl own | ooks down at the bl ood stained shroud and the
l'ifeless hand sticking out fromunder it. He |ooks at

Ni kol ai then Tashkar with horror. Before he can react
further or make a break for it one of Tashkar’s nen has
pul l ed a gun and shot the clown dead with a single shot.
He falls back against the kitchen door and it flies open.

Over the clown’s fallen body we see the kitchen where
Kirill briefly worked. There is silence. Tashkar and his
men get to their feet and head for the door, balloons
flying around them as they open the door.

Ni kol ai is nmotionless, his head bowed, as the door is
cl osed.

EXT. TRANS- S| BERI AN RESTAURANT - NI GHT

Rain is falling heavily. The restaurant is doing good
busi ness downstairs. W nove up the building toward the
wi ndow of the store room The light is on through
curtains.

I NT. TRANS- S| BERI AN RESTAURANT - UPSTAI RS STORE ROOM

Ni kol ai has set up a desk anobng the junk and broken chairs
and is witing a letter in long hand. He wites feverishly
t hough we don’t see the words. W study N kolai’s face as
he wites...perhaps horrified at what he just did. The
witing of the letter consunmes him

He finishes the letter and puts the pen down. He folds the
letter and puts it into an envelope. He sits back in his
chair. He closes his eyes and we inmagi ne what is going on
inside his head as the rain druns agai nst the w ndow. ..

Suddenly. ..
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I NT. DUBI NSKY' S COUNTRY HOUSE. UPSTAI RS STUDY - DAY
A Regency chair is smashed against a wall.

The study is elegantly furnished and decorated but right
now the roomis being smashed to pieces by a furious Tigran
Dubi nsky.

He sweeps cups and saucers froma table and hurls books
froma small shelf above his desk. He grabs an angl e-poise
[ anp and bends it back on itself until it snaps. His hair
is tangl ed around his face as he kicks at the debris around
his feet.

Finally, he stops to take a breath. Behind himthrough the
wi ndow we see the msty fields of his estate. W also
notice that anmongst the debris are the torn pages of a
Russi an newspaper.

Dubi nsky slunps into the chair at the desk. There is a
conputer and a keyboard which is dangling on its wire. A
cigarette burns in an ashtray. A wood fire burns in the
grate and wi nd noans down the chi nmmey.

In the bright light fromthe window we al so see a revol ver
on Dubi nsky’ s desk, sitting on top of a |eatherbound book
of proverbs. He stares at the revolver. It is a Colt
revol ver of Second World War vintage.

There is a knock at the door. Dubinsky instinctively picks
up the revolver but doesn’'t turn his head. The door opens
and Hunan enters, carrying the envel ope of X-rays that

Ni kol ai gave to him

Hunan hardly reacts when he sees the ness in the room He
takes a breath but fromhis reaction we infer that this
rage may be a relatively regular occurrence.

Dubi nsky | ooks a little contrite and puts the revol ver
down. To explain the ness, he gestures at the newspaper
and speaks gently. ..

DUBI NSKY
A good friend of mne. A
fearl ess witer.

Hunan gl ances at the shreds of the newspaper. Dubinsky
speaks softly...bitterly.

DUBI NSKY ( CONT’ D)
They say she ‘fell’” froma
bal cony.

Hunan is efficient and unenoti onal .
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HUNAN
I know.

Hunan sits down near to Dubinsky with the envelope in his
I ap.

HUNAN ( CONT’ D)
| already called the BBC and
suggested you mi ght agree to an
interview for the Wrld Service
about her death.

Dubi nsky has spotted the envel ope in Hunan’s |ap. He
sweeps his hair fromhis face. Hunan appears to try to
di stract Dubi nsky fromthe envel ope. .

HUNAN ( CONT’ D)
| thought we m ght go tonorrow.

Dubi nsky’s attention is nowtotally directed at the
envel ope. He insists with a gesture and Hunan finally
hands it over. Dubinsky begins to tear the envel ope
open...and Hunan dares to speak up.

HUNAN ( CONT’ D GENTLY)
Do we really have tinme for this
di straction, M Dubinsky?

Dubi nsky pulls the X-rays of the icon fromthe envel ope.
He i s suddenly ani mated and opens a drawer to produce a
magni fying glass. He begins to study the X-rays through
t he magni fying gl ass. Hunan watches himwearily and knows
he is lost to what we now see is an obsessi on.

Dubi nsky turns on a lanp and trains it on the X-ray. His
eye is taken by the letters *IV IV at the bottom of the
imge. He studies the letters for a nonent and we see a
| ook of puzzlenment. It is fleeting and Hunan is on his
feet to | ook over Dubinsky’s shoul der.

HUNAN ( CONT’ D)
Is it genuine?

Dubinsky is still staring at the letters in the bottom
corner of the icon. He decides to hide his reaction and
puts the magni fying glass dowmn. (As yet we have no idea
what these letters signify or why Dubi nsky reacts the way
he does).

After a nmonment he gets to his feet and carries the X-rays
to the open fire. As he wal ks. ..

DUBI NSKY
Yes. It is genuine.

He squats by the fire and begins to feed the X-rays into
the fl anes.
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DUBI NSKY ( CONT’ D)
| amright to destroy evidence,
yes M Hunan?

Hunan shrugs and nods wearily. The flickering flanes begin
to burn bright green on the chemcals fromthe X-rays.
Dubi nsky speaks casual ly. ..

DUBI NSKY ( CONT’ D)
Describe this thief to ne.

EXT. PARK
Pi geons scatter froma sprinkling of breadcrunbs.

Ni kol ai wal ks through themw th his briefcase chained to
his wist, his silver bell jangling beside the chain. He
wal ks wi th purpose and wi thout expression and we follow him
for a while, studying his face.

Zelda is waiting outside the sane cafe where they net
before. Wen Nikolai arrives she reacts and we mght infer
t hat she has heard news of what happened to Kirill. She

| ooks at Nikolai with a mxture of horror and pity.

Ni kol ai is expressionless.

NI KOLAI
So?

This tine Zelda is in no nood for teasing. She finds it
hard to concentrate on busi ness.

ZELDA
Hunan will offer you twenty
mllion dollars. No nore.

Ni kol ai doesn’t respond. A |ong pause. Zel da stares.
Finally she says what is on her mnd...

ZELDA ( CONT’ D)
| heard you killed Semyon’s son
You shot himin the head. He was
your friend..

NI KOLAI (1 NTERRUPTI NG
Tell themtwenty two and a hal f.

A pause. Zelda senses no enotion behind N kolai’s face and
touches his cheek with the back of her hand.

ZELDA
No one is listening to this
Ni kol ai . What happened?
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NI KOLAI
Tell themthey have one week.

Ni kolai’s voice is firm He is already on his feet.

NI KOLAI ( CONT’ D)
And tell them |l want to carry out
t he exchange wi th Dubinsky in
per son.

I NT. TRANS- S| BERI AN RESTAURANT. KI TCHEN

The chefs are working hard and the service is at full tilt
as Ni kolai enters the kitchen. The air imrediately
freezes, even though everyone continues to work. There is
terror on every face as Ni kolai wal ks through the kitchen.
He stops to sanple sone soup then wal ks on. Eyes follow
himas if he were a nonster..

I NT. TRANS- S| BERI AN RESTAURANT. UPSTAI RS STORE ROOM - NI GHT

Ni kol ai stares out of the window, his briefcase on his
desk. There is a revolver on top of the briefcase. (W

m ght see a simlarity between N kol ai and Dubi nsky, who we
saw staring out of his window w th a gun close at hand).

The store roomis now his office and his refuge.

Ni kol ai sits in half darkness, staring out at the street
below. He is | ooking at a car parked opposite the entrance
of the restaurant which has two nmen sitting inside it. Then
his cel |l phone begins to vibrate on a hard surface. He lets
t he phone vibrate until it stops. He appears to be a man
beyond communi cati on.

After a nonent there is a knock at the door. Nikola
doesn’t respond. Finally Leon hesitantly enters.

LEON
Boss. ..

NI KOLAI (1 NTERRUPTI NG
I know. There are nen outside.

Ni kol ai gestures down at the car.

NI KOLAI ( CONT’ D)
But it’s ok. They are only
pol i cenen.

Leon relaxes a little. He glances at Ni kolai and is about
| eave but Ni kol ai speaks calnmy.

NI KOLAI ( CONT’ D)
Leon.
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Leon stops in the doorway.

NI KOLAI ( CONT’ D)
| amthe head of the fam |y now.

Ni kol ai doesn’t turn.

NI KOLAI ( CONT’ D)
If you are loyal, | will treat
you |like a son.

A pause. Leon stares at the back of Nikolai’s head and we
glinpse a flicker of hatred. After a nonment, Leon turns
and | eaves. W stay with N kol ai’s expressionless face.

EXT. BBC BROADCASTI NG HOUSE - NI GHT

The curved 1920’ s facade has |ights burning, though it is
|ate. CQutside, near to the main entrance, three bl ack
Mercedes cars are parked. Around them stand six bodyguards
in dark suits.

The bodyguards scan the enpty streets until a radio
crackles and they stiffen in readiness. The double doors
of Broadcasting House open and Hunan energes, |ooking |eft
and right. Then Dubi nsky appears, flanked by two nore
bodyguards, as he is hurried across the pavenent into one
of the waiting Mercedes.

Dubi nsky ducks into the car and the other bodyguards junp
into the vehicles in front and behind. Hunan foll ows
Dubi nsky into the mddle car and the caval cade pul |l s away
into the night.

I NT. DUBI NSKY' S CAR

Dubi nsky and Hunan settle side-by-side into the back seat
of the car as it pulls away. Dubinsky sighs into a bl eak
silence for a few nonments. Hunan speaks brightly...

HUNAN
Moscow wi | | be furious with you

Dubi nsky grunts and reaches into his inside pocket. He
produces the Colt revolver we saw on his desk earlier.
Hunan reacts wearily when he sees the gun..

HUNAN ( CONT’ D)
That relic is nore likely to go
of f in your pocket than save your
life.

Dubi nsky begins to renove the six bullets fromthe
revol vi ng chanber.
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DUBI NSKY
Perhaps if Ingrid had kept a
relic...

Dubi nsky pockets the bullets and stares out of the w ndow.
He speaks al nost to hinself.

DUBI NSKY ( CONT’ D)
But she is dead and Dubi nsky
lives.

A pause. Dubi nsky begins to speak theatrically....

DUBI NSKY ( CONT’ D)
Dubi nsky, Dubi nsky, the prince
across the water. He bravely
wal ks across the open field of
mud on his vast estate...

Hunan si ghs and we sense he is accustoned to these bouts of
sel f-loathing. Dubinsky continues to address the darkened
wi ndow as the night time London streets slip by.

DUBI NSKY ( CONT’ D)
Dubi nsky bravely pulls a cabbage
fromthe dirt..

HUNAN ( FI RMLY | NTERRUPTI NG)
De Gaull e was an exile...

Dubinsky is tracing a line in the condensation on the
wi ndow with his finger as he interrupts...

DUBI NSKY
... And one of Dubinsky’ s nmany
bodyguards drives in slow
pursuit...

The line he is drawing on the wi ndow curls around
itself....

DUBI NSKY ( CONT’ D)
...in pursuit of the great
Dubi nsky who stops and turns and
yel | s.

Dubi nsky suddenly really does yell..

DUBI NSKY ( CONT’ D)
‘“Russial | amcomng to save
you!!”’

A pause as Hunan flinches at the | oudness of Dubinsky’s
voice. The driver glances in his rear-view mrror.
Dubi nsky speaks softly into the echo of his yell.
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DUBI NSKY ( CONT’ D)
Then...the great Dubinsky...wal ks
on through the nmud to pick his
r adi shes.

The car pulls up at traffic lights. Dubinsky w pes away
the line he has drawn in the condensation. Through the
cl ear wi ndow he sees drinkers outside a bar, snoking and
[ aughi ng. Dubi nsky conti nues softly.

DUBI NSKY ( CONT’ D DARKLY)
| think they will cone for ne
soon. | feel it. They wll make
t heir nove.
Hunan | ooks at his |ap. Dubinsky turns to stare at Hunan.

DUBI NSKY ( CONT’ D)

I want themto cone. | can not
stand this waiting for the bull et
anynor e.

Dubi nsky turns back to ook at the drinkers outside the bar
| aughi ng. He suddenly opens the door..

DUBI NSKY ( CONT’ D)
| need a drink.

Dubi nsky gets out of the car. Hunan reacts with horror and
| eaps out of the car too...

EXT. BAR/ ROAD JUNCTI ON - NI GHT

Dubi nsky’ s bodyguards begin to |l eap out of the cars in

front and behi nd Dubi nsky’s car. Radios crackle as the
bodyguards form a defensive |line around Dubi nsky who is
mar chi ng toward the bar.

Drinkers react to the sight of the big guys in suits
talking to their |lapels and reaching for inside pockets.
Hunan | eaps in front of Dubinsky in a panic...

HUNAN
You have just been live on the
radi o. Your location will be

known.

DUBI NSKY
I amin the nood for a pointless
gesture.

Hunan bl ocks Dubi nsky’s path before he can reach the crowd
out si de the bar who are craning their necks to see who the
celebrity night be. Meanwhile the |ights have changed and
t he cars behi nd Dubi nsky’ s abandoned caval cade begin to
hoot their horns.
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Dubi nsky speaks flatly to Hunan.

DUBI NSKY ( CONT’ D)
The icon is a sign that sonething
i s about to happen.

HUNAN
You have to get back into the
car.

DUBI NSKY

| aminstructing you to say yes
to twenty two and a hal f.

Hunan snaps.

HUNAN
Are you insane?

DUBI NSKY
Yes. And | want a dri nk.

The hooting of horns gets |ouder. Hunan calls out over
Dubi nsky’ s shoul der. ..

HUNAN
Move the fucking cars off the
street!

Hunan grabs one of the bodyguards.

HUNAN ( CONT’ D)
And you, get M Dubinsky a |arge
vodka.

DUBI NSKY
| get it nyself.

Hunan physically pulls Dubinsky toward a doorway and
shields himfromthe street.

HUNAN
Eddy, get him a fucking vodka.
Just fucking do it!

There is a short struggle before Dubinsky relents. Hunan
| ooks all around...

HUNAN ( CONT’ D)
Jesus Christ...we are w de open
her e.

Hunan has Dubi nsky pushed against a wall. They are both
br eat hl ess.
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DUBI NSKY
Did you hear what | said? W
agree the price.

Hunan | ooks i ncr edul ous.

HUNAN
You want nme to agree to twenty
two and a half mllion dollars.

DUBI NSKY
Yes, and no ice in ny vodka.

Hunan spends a | ong nonment staring upwards then | ooks down
at Dubi nsky. He speaks as if to a child, enphasizing the
absurdity..

HUNAN
But we can not agree to his terns
of exchange.

Hunan stares. Dubinsky doesn’'t respond. He |ooks down the
street into the distance. Hunan interprets the silence as
acceptance and speaks with incredulity.

HUNAN ( CONT’ D)
You woul d agree to walk into the
same room as a Captain of the
Vor v Zakone.

Dubi nsky gestures around at his nervous bodyguards.

DUBI NSKY
No doubt you will all be in the
roomto protect ne.

Hunan | ooks away and begins to |augh softly to hinself.
Dubi nsky begins to justify hinself...

DUBI NSKY ( CONT’ D)
| amthe only person who wll
know i f the icon he hands over is
the real one. | have to be
t here.

Hunan is shaking his head and speaks as an accusati on.

HUNAN
You want to neet him don't you.
He fascinates you

Dubi nsky gl ares and speaks softly.

DUBI NSKY
The Vor are thieves with honor.
| believe this thief understands
synbol s.
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Dubi nsky’ s vodka arrives. He swallows it down in one.

Hunan is staring at Dubinsky with a | ook of disbelief but
finally he shrugs, turns and wal ks. After he has gone the
| ook on Dubi nsky’s face changes. Perhaps there is a deeper
reason behind the way he acts w th Hunan.

Hunan reaches the car and turns.

HUNAN
M Dubi nsky, will you pl ease get
back into the car?

EXT. REGENT' S PARK MOSQUE - FRI DAY - DAY

In bright sunlight we glinpse the gol den done of the nobsque
t hrough trees. (It resenbles the gol den done of the
cathedral in Mbscow). Because it is Friday there are lots
of worshi ppers | eaving the nosque and bi ddi ng each ot her
farewell. W find a long black Bentley parked beneath a
line of chestnut trees and maybe recogni ze Tashkar’s driver
who is | eaning against it, snoking a cigarette.

After a nonment, Tashkar appears with two of his body-
guards. They are wal king away fromthe nosque exit toward
the Bentley. The driver opens the rear door in readi ness.

Then a white van suddenly screeches into shot. W see a
CHI NESE DRI VER and al so recogni ze Tony, with his dyed bl ond
hair. The van has pulled up just a few yards from where
Tashkar is about to clinb into his car.

Tony and the Chinese driver pull out Chinese mlitary issue
automatic pistols. They | ean over each other to spray
Tashkar and his men with bullets. The body-guards fall
first, then the driver and finally Tashkar is hit as he
tries to clinb the railings around the Mdsque. Tashkar
falls back into the street and Tony keeps firing into his
head, a | ook of cold fury in his eyes, avenging his nother.

Finally the driver shifts gear and the white van roars
away...past the entrance to London Zoo, where nmen dressed
as Chi pnunks who were handing out |eaflets are now diving
for cover.

EXT. CH NATOMWN SLOT MACHI NE ARCADE - NI GHT
The sl ot machine arcade is busy and filled with the sound
of coins being punped into steel trays and the throb of

musi ¢ fromthe nachi nes.

Ni kol ai enters and disappears into the blinding Iight of
t he machi nes, carrying his briefcase.
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I NT. CHI NATOAN SLOT MACHI NE ARCADE. BACK OFFI CE

Tony, his driver and two ot her Chi nese gangsters are
waiting. N kolai is showmn into the room Two of the
gangsters are |eaning against a wall. Tony is sitting
wher e Madam Lau once sat.

Ni kol ai stands at the back of the chair which is offered to
hi m

TONY
Your information was good.

Ni kol ai nods.

NI KOLAI
So give nme yours.

Tony gestures at one of his nen who produces a stack of
phot ogr aphs, photocopi ed onto plain paper. N kolai begins
to | ook through them

They are photos of Hunan, taken hurriedly on cell phones.

We glinpse the first two of the photos and see they are
photos of Hunan at the ganbling tables of a Chinese Casino.
Hunan is playing Mah Jong.

TONY
He cones to the casino on
Sundays.

Ni kol ai has stopped at the fourth photograph. He reacts.
We cone around to see that it is a photo of Hunan standi ng
besi de a m ddl e aged non- Chi nese nman. Ni kol ai appears to
recogni ze the man.

He hol ds the photo up to Tony as a question and Tony
consults one of his nmen in Chinese (we assune this is the
guy who took the photos). The guy answers briefly in

Chi nese and Tony transl ates.

TONY ( CONT’ D)
He says that guy is Russian.

Ni kol ai appears to know al ready. ..

TONY ( CONT’ D)
He works at the Russian Enbassy.

Ni kol ai nods. He is already reacting to the inplication.
The Chi nese guy speaks and Tony transl ates.

TONY ( CONT’ D)
He says sonetinmes those two buy
each ot her drinks.
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Ni kol ai’s eyes are burning as he folds the photo and puts
it into his pocket. W sense he finds huge significance in
the relationship between Hunan and the Russian (we may
begin to piece together the significance ourselves, or
not). Wen Ni kolai has put the photo away, Tony | ooks at
t he others and shrugs.

TONY ( CONT’ D)
You know Ni kol ai, the uncles
t hi nk we shoul d do nore busi ness
with you. You're a quiet
man. ..l i ke a Chinese.

Ni kol ai turns to | eave.

EXT. CH NATOWN SLOT MACHI NE ARCADE

Ni kol ai enmerges fromthe arcade and lights a cigarette,
reflecting on what he has just found out. N kolai is
standing in the sane place where he told Kirill he would be
better off without him The nmenory appears to affect him
He bl ows snoke and checks his watch

EXT. DOCTOR SHERENOVSKY' S HARLEY STREET CLI NI C - N GHT

Ni kol ai approaches the railings outside the clinic then
trots dowmn the steps to the front door. At the front door
he presses the buzzer. It feels late...too late for a
surgery to be open

However, after a nonment, Doctor Sherenovsky hinself opens
the door. He | ooks deeply anxious and ushers N kol a
i nsi de quickly.

I NT. DOCTOR SHERENOVSKY' S HARLEY STREET CLI NI C - N GHT

The doctor hurries down a half-lit corridor with N kol ai
behi nd him

SHERENOVSKY
| can’t allow this to continue
for many nore days. It is taking
up half of ny daylight tine. |
charge by the hour. | wll have
to give you a bill

Sher enovsky has reached a | ocked door. He takes out two
keys and unl ocks the door. He pushes it open onto a half-
it room Sherenovsky speaks softly and half sm | es.

SHERENOVSKY ( CONT’ D)
He’ s doi ng ok.
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I NT. DOCTOR SHERNOVSKY' S HARLEY STREET CLINIC. PRI VATE
ROOM

Ni kol ai enters the roomwhich is lit only by street lights
from out si de.

At first we only see a bed and bedside table and a figure
lyi ng under white sheets. N kolai takes a seat beside the
bed...then flicks on the bedside | anp.

To our total surprise....we see Kirill asleep in the bed.

He looks a little thinner and is wearing a neckbrace. He

i s unshaven. Wen the light is switched on he reacts and,
after a nonent, his eyes blink open. Wien he sees Ni kol ai
his first reaction is to half smle...but then his nenories
fall into place and his eyes darken. He tries to sit up
but the brace around his neck and a bolt of pain stop him

He growls in a hoarse whisper...

KIRI LL
You broke ny fucking neck.

Ni kol ai shrugs and pulls a quarter bottle of vodka fromhis
pocket .

NI KOLAI
To stop you from novi ng.
Ni kol ai unscrews the top on the bottle. Kirill struggles
to sit upright as he hisses..
KIRI LL
You put a fucking hole in ny
head.
Ni kol ai puts the vodka bottle gently to Kirill’s lips.
Kirill relents quickly and takes a sip. The burn nmakes him
cough.
KI R LL ( CONT’ D)
What was in that fucking shell?
NI KOLAI
Pi g brains.
Ni kol ai puts the bottle to Kirill’s lips again. It is a
tender gesture, like a nurse offering water, even though
the liquid is vodka. This tine Kirill takes a deeper sip

and the burn relieves himof some pain. N kolai speaks
softly...

NI KOLAI ( CONT’ D)
I was trying to blow sone brains
i nto your head.
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At last Kirill begins to smle.

Kirill knows that N kolai saved his |[ife. He reaches out
to touch Ni kolai’s hand but Ni kol ai reaches into his
pocket. He produces an envel ope which he drops onto
Kirill"s lap. Kirill painfully sits up and tears the
envel ope open.

Inside he finds a Russian passport. As Kirill opens it...
NI KOLAI
Kirill should stay dead.
On the photo page of the passport Kirill sees his own photo
with the name ‘Dimtri Kal kovich’. He stares at it and

rubs his thunb across the photo then | ooks up at Ni kol ai
with noistness in his eyes. N kolai gestures at the
passport .

NI KOLAI ( CONT’ D SOFTLY)
Maybe Dimitri Kal kovich will be a
chef .

Kirill is overwhel ned as Ni kol ai conti nues. ..
NI KOLAI ( CONT’ D)

| have friends in Berlin who own
restaurants.

Kirill hides his enotion by studying the passport. Finally
he | ooks up.
KIRI LL
Berlin is a long way.
NI KOLAI
Not so far
KIRI LL
It’s cold.
NI KOLAI

Not so cold when your friends
come to visit you

Kirill takes a nonent.

KIRI LL
Wiy did you do this for ne?

A pause. N kolai’s face hardens.
NI KOLAI
Because | need you to do ne a
favor in return.

Ni kol ai gets to his feet.
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NI KOLAI ( CONT’ D)
| told you already. | am keeping
you alive only for one reason.

Ni kol ai is now deadly serious. He gestures at the passport.

NI KOLAI ( CONT’ D)
There is a job Dimtri Kal kovich
must do before he is free.

I NT. CHI NESE RESTAURANT. KITCHEN - NI GHT

The kitchen is working at full capacity and flanes burst
from beneat h heavy pans and skillets. W stay with the
frantic activity of the kitchen for a while...and then the
rear entrance door flies open.

Suddenly six heavy | ooking Turkish nen burst into the
kitchen with clubs and axes.

The waiters react with terror as the gangsters begin to
sweep through the room beating chefs and porters with
clubs and fists, hurling boiling pots fromtheir flanes and
ki cki ng over tables...

I NT. TRANS- S| BERI AN RESTAURANT. KI TCHEN - NI GHT

The Trans-Si berian kitchen is working hard too. W see
Leon at the staff table working on accounts. He anxiously
checks his watch.

Then the rear door bursts open and a second gang of Turkish
heavies fly into the kitchen with weapons drawn. ..

I NT. CHI NESE RESTAURANT. KITCHEN - NI GHT

Back in the chinese restaurant, the chefs and porters have
begun to fight back with machetes and blood is being spilt.
A Turki sh gangster is holding the face of a chef into the
flame of a stove burner and his hair and face are begi nning
to burn. The gangster is demandi ng answers. ..

GANGSTER
Were’'s Tony?

The chef’s hair catches light...his flesh crackles...

I NT. TRANS- S| BERI AN RESTAURANT - NI GHT

The Turki sh gang are denolishing the kitchen. One of them
is turning on all the gas burners and a wave of flane
shoots across the room
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Two of the chefs are being badly beaten and pots and pans
are being hurled all around. Unconscious porters are being
throwmn into the deep freeze..

I NT. CHI NESE RESTAURANT

Two of the heavies have kicked down a store room door which
is in darkness. The store roomis filled with the bodies
of ducks and pi gs which are hanging from hooks. The
heavi es enter the store room slashing and unhooking the
carcasses as they go.

Finally, behind a whole pig, they find Tony.

Tony flies at themw th a machete and nmanages to slice off
an ear but the second gangster has pulled his gun and
shoots Tony dead. H s body falls anbngst the carcasses and
nore bullets are punped into his body.

The gangsters w thdraw and wal k back out to the kitchen.
They find a scene of devastation, the battle won, the
Chi nese chefs and porters either wounded or gone.

The gangster who shot Tony steals a piece of cooked duck
and puts it into his nmouth as the gangsters make their
escape.

I NT. TRANS- SI BERI AN RESTAURANT. KI TCHEN - LATER
It is after mdnight. A tap drips.

The kitchen is still wecked. Leon is sitting at the staff
table with his wife (VERONICA) and son, Yuri. The table is
filled with nedication and plasters and Veronica is making
a great fuss of binding Leon’s wounds and applying a
bandage to his head.

Ni kol ai enters and | ooks around at the devastation in the
kitchen. He peers at Leon and interprets the situation
qui ckly.

Veronica glares at N kolai. Yuri glares up at himtoo.

YURI
When the battle began the Genera
was away.

Ni kol ai is inpassive and speaks to the wife and child
flatly.

NI KOLAI
Go upstairs.

There is a nonent of resistance from Veroni ca and
especially fromYuri until Leon nods that they nust | eave.
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Veroni ca takes Yuri’s hand and hurries himtowards the
stairs.

Ni kol ai sits down opposite Leon, who | ooks to be badly
beaten. N kolai offers a cigarette to himand Leon takes
it in his bruised lips. N kolai lights a match and hol ds
it close to Leon’s face but too far away to |ight the
cigarette.

Instead he uses the lit match to study Leon’s wounds wth
prof essional interest.

Finally Leon | eans forward far enough to take a |ight.

NI KOLAI ( CONT’ D)
So?

A pause. Leon seens nervous.

LEON
Tashkar’s brot her knows you
hel ped t he Chi nese.

Ni kol ai angl es his head, staring at Leon.

NI KOLAI
How woul d he know t hat ?

Leon shrugs. Finally...

LEON
They said they were | ooking for
you Ni kol ai .

A pause.

LEON ( CONT’ D)
Maybe you should go away for a
whi | e.

Ni kol ai gets to his feet and fetches a half drunk bottle of
red wine. He pours hinmself a glass and sits down agai n.
As he pours he spills alittle onto the fl oor.

NI KOLAI
So they cane to kill me?

Leon nods.

NI KOLAI ( CONT’ D)
But | wasn't here.

Ni kol ai takes a cloth and | eans down to wi pe up the spilled
wine. His face is below the table for a nonent and he sees
t hat Leon has his bl ood-stained jacket on the floor by his
feet. Nikolai straightens...
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NI KOLAI ( CONT’ D)
You took a bad beati ng.

Leon nods and we see he is beginning to get scared now. He
wi pes his brow.

LEON
Ni kol ai, | need to get sone
sl eep.

Ni kol ai suddenly drags his chair closer and puts his face
very close to Leon’s. He exam nes the wounds. Leon flinches
as Ni kolai reaches out to pull one of Leon’s plasters away
fromhis face. There is a tiny cut. N kolai gently presses
t he plaster back onto the skin.

NI KOLAI
The wounds nade by enem es...
reach the bones.

Ni kol ai allows his words to sink in then gets to his feet.
He deliberately turns his back on Leon.

NI KOLAI ( CONT’ D)
You think | ama fool Leon?

Leon gl ances down under the table at his jacket.

NI KOLAI ( CONT’ D)
You think I don’t know you
invited them here tonight to kil
me?

Wth N kolai’s back turned, Leon dares to reach down for
his jacket.

LEON
Ni kolai...l think...

Ni kol ai doesn’t turn. W glinpse the handle of a gun in
t he inside pocket of Leon’s jacket. Leon hesitates...takes
a breath.

LEON ( CONT’ D)
.1 think you will never be ny
f at her.

Suddenly Leon nakes a grab for his gun. He has it engaged
but when N kolai turns we realize he already has a sharp
boning knife in his hand. In one nove he kicks the gun out
of Leon’s hand and sw pes the knife across Leon’s throat.

Breath bubbles for a nonent as Leon registers the
ast oni shment of death
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Ni kol ai watches himfall forward onto the table where the
pl asters and nedi cation are sent spilling to the floor.
Then Leon’s body slides to the floor too.

Ni kol ai waits a nonment then takes a sip of red wine. Just
then he hears the creak of the door at the foot of the
stairs. In a blade of light he sees the face of Leon’s
son, Yuri, staring at him

Ni kol ai blinks. Leon’s body is hidden in the shadows so
Yuri can't see that his father is dead. N kolai speaks
softly...

NI KOLAI
Go to sl eep.

The boy cl oses the door and the blade of Iight disappears.
Ni kolai is left alone in half darkness.

The nusic of the Spartacus ballet begins...

INT. THE BOLSHO BALLET ACADEMY. GYMNASI UM STAGE - DAY

Bright sunlight floods the gymasi umthrough hi gh wi ndows.
The seating gallery has been renoved and the gymmasiumis
just a vast expanse of bare floorboards and mrrors.

W find Anton with his personal BALLET I NSTRUCTCR  Anton
is being put through his paces in the enpty auditorium He
flies through the air to the nmusic which is being played on
a portable stereo. Hi s instructor applauds gently and

whi spers encour agenent as he | eaps..

Then the door to the gymasi um opens and t he RECEPTI ONI ST
enters with a letter. She walks smartly across the bare
fl oorboards towards Anton’s instructor with the letter in
her hand. As she hands it to the instructor, we recognize
fromthe envelope that it is the letter witten by N kol ai
in his office.

Anton’s instructor abruptly turns the nusic off and Anton
stops dancing in md-leap. Anton turns, breathless...

EXT. TRANS- S| BERI AN RESTAURANT - NI GHT

The restaurant is in half darkness and is closed. After a
nonent Hunan pulls up outside in an SU. He peers at the
dark exterior which | ooks forbidding.

He gets out and approaches the entrance where a sign hangs
saying ‘closed’. Hunan presses the bell. A light conmes on
inside. The door is unlocked and unchained. N kola
appears at the door and offers Hunan inside. (He opens the
door silently, just as Semyon used to do in our first

story. Nikolai is becom ng Senyon).
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I NT. TRANS- S| BERI AN RESTAURANT

The place is in half light with chairs stacked. Ni kol ai
| eads Hunan toward a table near the kitchen. As they
wal k. .

HUNAN
It is Saturday. Are you not open
for dinner?

NI KOLAI
There has been a death in the
famly.

Ni kolai arrives at a table with a white tablecloth. He
of fers Hunan a seat.

HUNAN
Can | get a drink?

NI KOLAI
No.

Hunan shrugs. N kolai stares at Hunan as he opens his
bri ef case and passes N kol ai a sheet of paper.

HUNAN
You will arrive at these GPS co-
ordi nates, unarnmed, at 9am You
will |eave your vehicle there.

Ni kol ai folds the sheet of paper.

HUNAN ( CONT’ D)
When you arrive you will be
stri pped naked. . .

NI KOLAI
... Arrive where?

Hunan hal f sm|es and doesn’t respond.

HUNAN
There will be bodyguards in the
roomas well as nyself when you
meet M Dubi nsky.

A pause.
HUNAN ( CONT’ D)
There will be guns pointed at
your head at all tines.
Ni kol ai lights a cigarette. The silver bell tinkles on his

Wi st.
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HUNAN ( CONT’ D)
Do you have any questions?

Ni kol ai bl ows snoke. Hunan studi es N kol ai .

HUNAN ( CONT’ D)
He calls you thieves with honour.

Ni kol ai half sm | es.

NI KOLAI
Rich nen are not often
sent i ment al

A pause.

HUNAN
Absurdly he believes that sonmehow
you are patriots.

Ni kol ai studies his cigarette. Hunan gets to his feet and
| eaves. N kolai watches himgo with a | ook of deep
contenpt .

After the door is closed, N kolai checks his watch.

I NT. KENSI NGTON MANSI ON BLOCK. SMART APARTMENT.

A knife spins in the air, and is caught with a flourish by
Kirill.

Kirill is in the well equipped kitchen of the rented
apartnment, preparing an el aborate dish invol ving duck and
various sauces. Russian nusic is playing loudly and he is
al nost dancing. Steamrises and pots bubble gently.

He takes the sharp knife and begins to slice an orange.
H's neck is still stiff and he reacts to pain as he scoops
up the segnents of orange.

Then he hears the door buzzer and reacts...

KI RI LL
Fuck, fuck.

Kirill panics a little then dries his hands on a tea towel
and goes through to the living roomwhere a spirit flane
burns. He turns off the loud nusic and speaks into the

i ntercom

KIRILL (CONT' D I NTO | NTERCOW)
Speak to ne.
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EXT. KENSI NGTON MANSI ON BLOCK - N GHT

Ni kol ai is standing in the doorway of the block in the
weal t hy Kensington side street. He speaks through tight
lips...a little enbarrassed.

NI KOLAI
| forgot the code. Just open the
door.

I NT. KENSI NGTON MANSI ON BLOCK. SMART APARTMENT

Kirill grins then presses a button to open the door. He

| ooks around the apartnent and throws some cushi ons back
onto their chairs. He hurries to the kitchen and opens the
oven. He produces an el aborate dish frominside and pl aces
it on a surface. It |ooks magnificent.

He then goes to the refrigerator and takes out a bottle of
expensive wine. He pulls the cork and reacts to a sharp
pain in his neck which makes hi m| augh.

There is a knock at the door and he hurries to open it.
Ni kol ai is standing there.

KIRI LL
How can you forget the code? It’s
your fucking code.

They ki ss each other on both cheeks as N kol ai enters.

Kirill heads back for the kitchen and grabs gl asses for the
wi ne. Nikolai surveys the apartnent, the table set for
two. Kirill talks as he fusses over the w ne.

KIRI LL ( CONT' D)
You’' re an hour early.

Kirill returns with two gl asses of wi ne which he puts down
on the table. N kolai is still standing, still has his
coat on.

KI R LL ( CONT’ D)
You know, this place is ok. They
have ol d guys in weird hats who
go out and get booze for you.

NI KOLAI
Porters.

Kl Rl LL
Yeah. | haven’'t been outside for
a week. 1’mgoing crazy...

NI KOLAI ( SUDDENLY AND ABRUPTLY)
You | eave tonight.



Eastern Promises Il - Steven Knight - January 11th 2010 85.

Kirill freezes. A pause..
KI RI LL
Toni ght ?
Ni kol ai nods. Kirill takes a breath, | ooks around at his

preparations. N kolai pulls up his sleeve and gently
unfastens the silver bell on the chain around his wist.
He holds it up and offers it to Kirill.

NI KOLAI
You will need this.
Kirill hesitates. He takes the bell on the chain and

appears to understand what he nmust do with it. He slips it
into his pocket. He looks a little scared. The he grins
and gestures at the kitchen..

Kl Rl LL
But we can have one | ast neal
right? | cooked. |It’s a duck

with all kinds of French things
up its ass.

Ni kol ai is inpassive.

NI KOLAI
I have things to do.

A pause. N kolai turns and is about to |eave. Kiril
grabs his arm

KIRI LL
Hey, hey...you don't wi sh ne
l uck?
A pause.
KI R LL ( CONT’ D)
I mght get fucking killed doing
this for you.
Kirill tries to |augh.

KI R LL ( CONT’ D)
| been this guy Dimtri for two

weeks and | like it. And then
fuck. Maybe it’s Dimtri
goodbye.

Finally N kolai half smles. He steps forward and hugs
Kirill.

NI KOLAI
Good luck Dmtri.
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Kirill nods and | aughs as he looks to the floor. N kol ai
holds his armfor a nonent then heads for the door again.

KIRI LL
And we will neet in Berlin.

Ni kol ai doesn’t reply. He |eaves and cl oses the door.
Kirill reacts and takes an anxi ous breath. He takes out the
silver bell from his pocket and peers at it. Suddenly the
enormty of whatever it is that is planned hits him

KIRI LL ( CONT' D)
Fuck.

EXT. 44 CLUB

A line of well-heeled clubbers are waiting in line.

Ni kol ai wal ks past the |ine and heads for the door, where
the burly doornmen defer to himand | et himpass wthout a
wor d.

I NT. 44 CLUB

Zelda is sitting at the bar talking to a customer when she
sees Ni kol ai approaching. N kolai wal ks with purpose. He
doesn’t speak as he takes her arm and gestures towards
Monty’ s offi ce.

ZELDA
Ni kol ai, where have you been?

The guy who is with Zel da speaks up...

[€9)
Hey, she’s with ne.

Ni kol ai sinply | ooks at the guy and he shrivel s away.
Zel da senses danger in N kolai’s silence but goes with him

I NT. 44 CLUB. MONTY' S OFFI CE

Monty is having sex with another young hopeful over the
desk when the door flies open and N kolai enters. Monty
reacts with shock but no defiance. N kolai pulls Zelda
into the room Wth a gesture N kolai orders Mnty out and
Monty begins to hurriedly pull up his trousers. The young
girl pulls down her skirt. N kolai throws Mnty' s jacket
at him as he passes.

After Monty and the girl have gone, N kol ai |ocks the
office door. He turns to Zelda, who is lighting a
cigarette, silhouetted against the CCTV nonitors.
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ZELDA
So |’ m guessing you don’'t want to
dance.

Ni kol ai steps up to her

He suddenly pulls her dress apart, the buttons flying. He
then pulls hard and her dress rips. He yanks the dress
down her arns, revealing her underwear.

She doesn’t resist but her | ook of contenpt is her defence.
Ni kol ai glares into her eyes as he roughly feels her
breasts and her back.

NI KOLAI
You are not wearing a wire..

ZELDA
You really don't want to dance.

NI KOLAI
...So we can talk.

He takes her face in his hand and squeezes hard, fighting a
furious anger which we, as yet, don’t understand. She
struggl es and scratches his hand away.

ZELDA
What the fuck is wong with you?

Ni kol ai reaches into his pocket and produces the photograph
of Hunan with the Russian in the casino. He snmooths it out
on the desk and forces her to look at it. Zelda peers at
it and tries to hide her reaction.

NI KOLAI
Hunan. .

Ni kol ai stares into Zelda' s eyes.

NI KOLAI ( CONT’ D)
...works for the Russian
Gover nment .

Ni kol ai exam nes her reaction. He has an ability to sense
deceit. He suddenly pulls a gun and points it directly at
Zel da’ s head. She has been around guns but she is scared.
Ni kol ai speaks evenly.

NI KOLAI ( CONT’ D)
They enbassy woul d not have
allowed himto use a whore |ike
you as a go- between. ..

Ni kol ai engages the gun.
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NI KOLAI ( CONT’ D)
...unless you were also known to
t hem

Zel da appears to begin to understand that there is no
hi ding place. She deflates a little. The gun is still
poi nt ed.

NI KOLAI ( CONT’ D SOFTLY)
Tell nme only the truth.

Zel da hesitates. Then, after a nonment, she speaks flatly.

ZELDA
For three years..
A pause.
ZELDA ( CONT' D)
...Alittle nore...
A pause.

ZELDA ( CONT’ D)
| have been reporting to the
Russi an Enbassy about your
activities.

Ni kol ai reacts but keeps the gun pointed.

ZELDA ( CONT' D)
It is an informal arrangenent.
The noney is good. So yes | am
known to them

Zelda's dress is torn open and she holds it together. She
is shaking a little. She |ooks up at him

ZELDA ( CONT’ D)
And | know al so that you are an
FSB agent .

Ni kol ai reacts with a flicker.

ZELDA ( CONT’ D)
| even know your real nane.

Each revelation is a step down into despair for Ni kol ai
H s conposure is alnost cracked. Zelda studies him

Ni kol ai slowy lowers the gun. She can see the extent of
his reaction and speaks as a statement of fact...

ZELDA ( CONT’ D)
You have never been decei ved
bef ore, have you N kol ai ?
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He doesn’t respond. Zelda nocks herself.

ZELDA ( CONT’ D)
Maybe | ove...Dblinds us.

The CCTV nonitors continue to shift through their sequence
behi nd Zel da. W hear the nuffled throb of nusic. Zelda
steps closer to Nikolai. She lets her dress fall open.

ZELDA (CONT' D)
We are both reveal ed.

She dares to take another step. She reaches out to touch
Ni kol ai .

ZELDA ( CONT’ D)
And we are the sane.

A pause. She stands as a mirror inmage to him as she did
once when she was teasing him

ZELDA ( CONT’ D)
So. ..

Ni kol ai |1 ooks to her...and they kiss. N kolai allows
hinself to soften into the kiss for a nonent. He turns
away but she puts her hand on his face and they kiss again.
She pulls his shirt open, just as he did to her. She
reveals the tattoo of a star on his chest, the synbol of
his status, and she puts her hand over it gently to cover
it up.

ZELDA ( CONT’ D)
My sweet heart.

He turns to her. Then suddenly he pushes her away and she
falls against Monty' s desk. He points his gun at her head
and his eyes grow dark.

Everything freezes.

EXT. MOSCOW Al RPORT - DAY

We see a blizzard blowing as a jet |ands on the snowy
tarmac. W see a caption

Moscow. Next day.

I NT. MOSCOW Al RPORT. PASSPORT CONTRCL

An overnight flight from London has just |anded and the
passengers are approaching Border Control. 1In the weary
queue we find Kirill.
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He arrives at the control desk and hands over his fake
passport. He grins. The Russian Border Patrol officer runs
t he passport through his scanning nmachine. There is a
nonent of tension. Then the Border O ficer hands Kirill
his passport back. As Kirill takes it we see the silver
chain with the silver bell around his wist.

I NT. MOSCOW Al RPORT. ARRI VALS - DAY

Kirill enmerges into the arrivals |ounge where drivers wait
with cards bearing the nanes of arriving passengers. W
see a driver in a dark suit holding a card with the nane
‘DM TRl KALKOVI CH .

Kirill walks toward the guy with the card...but wal ks
strai ght past him (he has forgotten for a nonment that he
has a new nane). Kirill disappears into the crowds...then

he re-appears and greets the guy with the card with a
bashful smle (he has renenbered).

The guy with the card hands Kirill a set of car keys and
whi spers in his ear. Kirill takes the keys and wal ks on.

I NT. MOSCOW Al RPORT. CAR PARK. BLACK MERCEDES

We study the inside of the car for a noment and see a shoe
box on the passenger seat. Then the |ocks all unlock at
once.

A few seconds later Kirill gets into the car. He opens the
shoe box and finds a pistol which he puts into his inside
pocket. There is also an envel ope which he half opens to
reveal two train tickets. W mght glinpse the word

“Tol stoi’.

Kirill puts the tickets and the envel ope into his other
pocket and fires the engine. He checks his ook in the
rear-view mrror then reverses away.

EXT. REMOTE SURREY CRCSSROADS - DAY
A black SUV drives forward into shot at the sane speed.

W are at the sanme desol ate, rural crossroads where Mnty

| eft the envel ope of photographs many days ago. The SWV
pul I's up abruptly. The door opens and Ni kol ai gets out
with his briefcase in his hand. He is wearing dark gl asses.

He stands beside his car for a nonent and then the red
light of arifle sight plays on his face and across his
dark gl asses.
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I NT. DUBI NSKY' S COUNTRY HOUSE - CORRI DOR

Ni kol ai is blindfol ded, wal king quickly down the corridor,
fl anked by two bodyguards. The corridor is decorated with
oi | paintings. N kolai has his briefcase in his hand.

I NT. DUBI NSKY' S COUNTRY HOUSE. BARE ROOM

Ni kolai is led, still blindfolded, into a | arge bare room
with no furniture. The heavy drape curtains are drawn but
light filters in through gaps.

Hunan is waiting by a window and there is a silk robe on
the floor near his feet. He turns as Nikolai is led to the
m ddl e of the room N kolai puts the briefcase down.

After a nonent.

HUNAN
Take off his cl ot hes.

The two bodyguards begin to renove N kolai’s jacket and
unbutton his shirt. Hs shirt is pulled off and his belt
is unbuckled. As N kolai is stripped we slowy reveal al
the tattoos on his body. Hunan studies them apparently
fasci nat ed.

One of the bodyguards bends and unties Ni kol ai’s shoel aces
and Ni kol ai steps out of his shoes. The rest of his
clothes are renoved and finally N kolai is naked.

Hunan studies N kolai’s body for a while. N kolai is
expressi onl ess behind his blindfold. Hunan picks up the
silk robe and gestures at the bodyguards.

The bodyguards pick up Ni kolai’s clothes and they | eave
with them Hunan and N kolai are left alone. N kol ai

| ooks Iike a decorated statue in a shaft of |light. Now
t hat the bodyguards are gone, Hunan | ooks anxi ous.

Hunan steps close and renoves N kolai’s blindfold. He then
hands Ni kol ai the silk robe. Nikolai reaches out and pulls
it on. Hunan speaks softly and quickly.

HUNAN ( CONT’ D)
You will feel that one side of
the robe is heavier than the
ot her.

Ni kol ai regi sters an inbal ance.
HUNAN ( CONT’ D)

There is a | oaded 9nm aut onati c
pistol in the Iining.
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A pause. Hunan waits for a reaction but there i s none.
Ni kol ai pulls the belt of his robe tight. Hunan checks the
door and hi sses. ..

HUNAN ( CONT’ D)
| know you are an assassin.

A pause.

HUNAN ( CONT’ D)
We are on the sane side.

Ni kol ai casual ly reaches down and pulls out the pistol.
Hunan is shocked at his |lack of reaction. N kolai engages
the pistol and exam nes it casually. Hunan is wong-

f oot ed.

HUNAN ( CONT’ D)
You knew?

Ni kol ai studies Hunan with contenpt.

HUNAN ( CONT’ D)
How di d you know?

Ni kol ai doesn’t reply. Hunan flickers a little and | ooks
even nore anxi ous.

HUNAN ( CONT’ D)
| amjust a facilitator. You
shoul d know | have never seen a
man killed before. ..

Ni kol ai interrupts.

NI KOLAI
Who else will be in the roonf

Hunan takes a breath and gl ances at the door again.

HUNAN
Two bodyguards. They are both
wor ki ng for Moscow too. It wll
be a sinple execution.

Ni kol ai nods and puts the pistol back in its hiding place.
Then he gl ances down at the briefcase and Hunan senses a
guesti on.

HUNAN ( CONT’ D)
The M ni ster has agreed that you
will take the icon. The profit
you make is all yours. Paynent
for serving your country.

Ni kol ai doesn’t respond. They hear footsteps approaching.
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Two bodyguards enter. They take up positions and a nonent
| at er Dubi nsky steps into the room

Ni kol ai and Dubi nsky stare at each other. One of the
bodyguards | ocks the door behind him Then Dubi nsky
approaches. The bodyguards now have their guns drawn but
Ni kol ai and Dubi nsky only have eyes for each other.

Hunan perhaps fleetingly imagines that the two nen
recogni ze each other. Dubinsky stands a few feet away from
Ni kol ai .

He nods a gentle greeting. N kolai half smles. Hunan
tenses, waiting for N kolai to do the work. |Instead,
Dubi nsky speaks softly as he stares at Ni kolai’s face.

DUBI NSKY
B VAR VA

A pause.

DUBI NSKY ( CONT’ D)
Il van | vanovi ch.

Ni kol ai nods once. Dubinsky sml es.

DUBI NSKY ( CONT’ D)
My old friend.

Hunan | ooks confused and is getting nervous. He gestures
at Nikolai to do the work. N kolai is still staring at
Dubi nsky.

NI KOLAI
Conr ade.

Ni kol ai suddenly pulls the pistol fromhis robe and points
it directly at Dubinsky’s head. Nikolai |ooks cal mand
Dubi nsky | ooks cal mtoo. Hunan steps away from Dubi nsky
and takes a fast breath. After a |long nonent...

HUNAN
Pl ease. Do it.

Ni kol ai waits anot her noment and nods at Dubi nsky, a silent
conmuni cati on. Dubi nsky nods back.

Ni kol ai then turns a few degrees and shoots the first of
t he bodyguards dead.

Dubi nsky, mneanwhile, has reached into his inside pocket and
produced his Colt revolver. He shoots Hunan in the head.

At the sane tinme N kolai shoots the second bodyguard and
puts another bullet in Hunan just to be sure.

After only a few seconds, Dubinsky and N kol ai are alone in
the roomwi th three dead bodi es.
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Dubi nsky’s Colt revolver is snmoking into the shafts of
[ight. Dubinsky’ s hand shakes as he | ays the revol ver down
besi de the briefcase which contains the icon. Then

Dubi nsky | ooks up at N kol ai .

DUBI NSKY
I thought you had died a | ong
ti me ago.

Dubi nsky peers at N kolai then steps close and hugs him

DUBI NSKY ( CONT’ D)
You are still loyal? After al
t hese years.

Ni kol ai pulls away from Dubi nsky and doesn’t reply. At
t hat nonent we hear fast footsteps and then the sound of
t he door being kicked and hammered. Finally the lock is
shot away and three nore bodyguards burst into the room
with guns drawn.

They stop when they see Dubi nsky alive but Hunan |ying
dead. Dubinsky raises his hand to cal mthem and he
gestures at Ni kol ai .

DUBI NSKY ( CONT’ D)
This man is a friend.

The bodyguards all stare at Ni kol ai .

DUBI NSKY ( CONT’ D)
My former head of security. Many
years ago.

Dubi nsky peers at N kolai with curiosity.

DUBI NSKY ( CONT’ D)
And | think perhaps like me he is
still a Socialist.

EXT. DUBI NSKY' S COUNTRY HOUSE

The bodi es of Hunan and the two bodyguards are sl unped
inside Hunan’s SUV. N kolai is pouring gasoline over their
bodi es and over the interior of the car. He enpties the
cani ster then drops it.

He cl oses the passenger door, which has a w ndow open.

He wi pes his hands with a dry cloth then takes out a box of
matches. He strikes the match and, as he does, a cell phone
begins to ring inside the car. It is comng fromthe

i nsi de pocket of Hunan's jacket.

Ni kol ai thinks for a nonent then drops the match into the
car. The car is engulfed in a ball of flanes.
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As Ni kol ai wal ks back toward the house away fromthe
burning car, the phone continues to ring for a few nonents.
Ni kol ai checks his watch..

I NT. DASHCA- TULA. NEAR MOSCOW

Krogius is on the tel ephone, waiting for a reply, in the
same roomthat he used to brief Nikolai. He is sitting at
the head of the long enpty table (we mght afford oursel ves
one nore glinpse of the oil portrait of Putin). Qutside we
hear Krogius's children playing in the snow. Krogius
listens to a phone ringing down the Iine then the call is
cut off.

He reacts with a dark | ook and draws his own concl usi ons
before replacing the phone to cut the call. He then
qui ckly picks up the phone again and begins to dial.

I NT. THE BOLSHO BALLET ACADEMY. RECEPTI ON

The ol d, sour receptionist is at her station as Kiril
wal ks in fast. He heads towards the double doors that |ead
into the acadeny. He pushes them but the doors are | ocked.

RECEPTI ONI ST
I will need to see your pass.
Kirill turns and grins. He approaches the desk and reaches
into his pocket.
KIRI LL
Sweet heart, | amin a hurry.

He pulls out his pistol and points it.

KI R LL ( CONT’ D)
I"’m | ooking for a ballet dancer.

I NT. THE BOLSHO BALLET ACADEMY. GYMNASI UM

Anton and the corps de ballet (exclusively female) are
bei ng put through their paces by the instructor. They are
in the final stages of rehearsal but are not yet dressed in
t he costune of the Spartacus ballet.

The nusi c pounds and we watch the beauty of the dance, with
bal lerina s circling Anton.

Then the doubl e doors fly open and the receptionist enters,
followed by Kirill, who has a gun drawn. He fires a shot
into a far mrror and it shatters. Al heads turn, the
dance stops. The instructor kills the nusic.

Kirill identifies Anton and calls out.
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KIRI LL
W got to go.

| NSTRUCTOR
Who the hell are you?

Kirill fires another shot and shatters another mrror. The
instructor falls silent. The receptionist is whinpering.

Kl Rl LL
Ant on, cone on

Anton | ooks bew | dered and steps between the terrified

ballerinas. He stares at Kirill...and speaks with
di sbel i ef.
ANTON
The letter was real ?
Kirill nods and reaches into his jacket pocket. Kiril
pulls out the silver chain with the silver bell and hol ds
it up while still pointing the gun.
KIRI LL

You gave this to your Dad ten
years ago. You said it was to
protect him

Kirill tosses it to Anton, who catches it and studies it.

KI R LL ( CONT’ D)
Now he is going to protect you.

Anton is stunned. Kirill has no tinme to waste on
uncertainty and points the gun directly at him

KIRI LL ( CONT' D)
Let’s go.

I NT. THE BOLSHO BALLET ACADEMY. CORRI DOR

Kirill is hurrying Anton down the corridor towards the
student’ s | ockers.

ANTON
| have to change.

KIRI LL
No. Just grab your stuff.

Anton steps up to his | ocker..

ANTON
Were are we goi ng?
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KI RI LL
Fi nl and.

Anton reacts wi th astoni shnent.

KI R LL ( CONT’ D)
What’s wong with Finland, they
have good fish there.

ANTON
I don’t have ny passport.

Kirill yanks open Anton’s |ocker and grabs his bag of
cl ot hes and bel ongings for him He rumuages inside
it...and, to Anton’s astoni shnent, he produces Anton’s
passport .

KIRI LL
Your nother put it in for you.
She’s going to neet you across
t he border. Your Dad fixed
everyt hi ng.

Kirill hands Anton his bag and Anton finally | ooks re-
assured. They both begin to run.

I NT. LENI NGRADSKI TRAI N STATI ON. MOSCOW - NI GHT

The place is busy with travelers as Kirill hurries Anton
toward a particular platform Kirill is walking fast and
Anton is trotting beside him Kirill |ooks up at the

departure board.

KIRI LL
We're looking for a train called
the ' Tol stoi’.

Anton is still slightly dazed.
ANTON
VWhat will we do in Helsinki?
Kirill keeps wal king but turns to Anton and grins...
KIRI LL

Me? Get laid, drink.

I NT. LENI NGRADSKI TRAI'N STATI ON. TI CKET BARRI ER - NI GHT

A large and plush sleeper train called the ‘Tolstoi’ is at
the buffers and passengers are hauling their |uggage
aboard. Kirill and Anton arrive at the barrier where a

uni formed ticket inspector is checking tickets.
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Kirill hands himtwo tickets and the inspector studies
t hem

| NSPECTOR
You have passports?

Kirill hands the inspector his passport. Anton reaches
into his bag and hands the inspector his passport.

The inspector | ooks up at Anton to check his Iikeness.
Anton shrinks a little. The i nspector hands the passports
back. As he does, the inspector notices the 'Bolshoi’ |ogo
on Anton’s bag. He smles...

I NSPECTOR ( CONT’ D)
You are Bol shoi ?

Anton smles and nods but Kirill senses danger and urges
hi m t hrough the barrier.

KIRI LL
Cone on, let’s go.

The ticket inspector watches themgo with a little
curiosity.

In the bright light of the platform we see Kirill and
Ant on boarding the train.

I NT. TRANS- S| BERI AN RESTAURANT - NI GHT

The restaurant is closed and in half light. Car headlights
sweep the scene and we hear a car door being closed. After
a nonment N kol ai enters. He doesn’'t turn on the |ights but
heads for the bar where he pours hinself a Vodka fromthe
di spenser. N kolai sits down at a table and places his
cel | phone on the bare white tabl ecl ot h.

On the screen of the cell phone we see that the tine is
19.43. W hear a train platformwhistle blow.

INT. ‘TOLSTO' TRAIN - N GHT

The interior is smart and el egant and Kirill and Anton have
first class tickets. They sit at a dining table in silence
as a uniformed waiter pours Kirill some wine. The lights
of the suburbs of Mscow glide by.

The waiter turns to Anton

WAI TER
Sone w ne?

ANTON
| don't.
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KIRI LL
He does.
The waiter pours Anton sone wine and Kirill grins at him
After the waiter has gone Kirill raises his glass and Anton

anxi ously raises his glass too.

KI R LL ( CONT’ D)
To freedom

Kirill swigs the w ne.
ANTON
I don’t even know your nane.
Kirill swi gs sonme nore.
KIRI LL
Dmtri. | think I'"mhalf G eek.

A long pause. Anton takes only a small sip of wine. He
peers at Kirill.

ANTON
I hardly renenber him

I NT. TRANS- S| BERI AN RESTAURANT - NI GHT

Ni kolai is still sitting in the restaurant alone in his
vigil. He is snoking a cigarette. There is a bottle of
vodka on the table and a gl ass poured.

After a noment the kitchen door opens, shedding sone |ight.
Maybe to our surprise we see Zelda energe fromthe kitchen
(we realize N kolai spared her life).

It is evident that Ni kol ai was expecting her. She takes
of f her fur coat and cones to sit down at the table
opposite N kol ai and pours hersel f sone vodka.

She takes a drag on N kolai’'s cigarette.

ZELDA
| told the Enbassy you' d arranged
for your son to get a flight from
Moscow ai rport to Dubrovni k.

Ni kol ai nods gently.

ZELDA ( CONT’ D)
They' re pretty angry with you.

Ni kol ai peers at her.
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INT. ‘TOLSTO' TRAIN. SLEEPER COMPARTMENT - M DNI GHT

In shadows and the flash of passing lights we can just make

out Kirill's sleeping face inside the small sl eeper
conpartnent. Then the train begins to brake sharply and
the grind of the wheels nakes Kirill’s eyes flicker open.

He sits up as the train begins to slowto a halt. He |ooks
alittle hung-over but he wi pes his face with his hand and
gets off the bed.

He reaches into his jacket and slips his pistol under the
thin mattress.

INT. ‘TOLSTO ' TRAIN. CORRI DOR.

Qutside we see the train platformas the train slows down.
We glinpse the border crossing between Russia and Finl and
illumnated in bright white lights in the near distance.
Garish advertisenents for cheap drinks and tobacco slip by
slowy. Train guards, police and Border Patrol strol
around the platform

Kirill | ooks dishevelled as he cones out of his conpartnment
and knocks the door of the sl eeper conpartnment next to his
own. He has a large envelope in his hand. After a nonent,
Ant on opens the door, |ooking bleary.

Kirill slips inside Anton’s conpartnent.

INT. “TOLSTAO ' TRAIN. ANTON S COVPARTMENT.

The space is cranped. The train finally stops with a jerk
and we hear whistles and voices fromthe platform Kiril
speaks in a whisper and begins to enpty the envelope in his
hand.

KIRI LL
It’s going to be ok. You and ne
are brothers.

Kirill hands Anton a fake passport. Anton glances at his
own photo beside a false name and reacts with terror.
Kirill speaks calmy..

KI R LL ( CONT’ D)
It’s in case your real nane is on
alist. Just this once we use
this. Your Dad had it nade so
it's the best.

Anton steps back, still horrified. Fromthe envel ope
Kirill pulls out a leaflet advertizing a circus in
Hel sinki. W glinpse pictures of clowns and el ephants. ..
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KI R LL ( CONT’ D)
If they ask why we’'re going to
Hel sinki we say we're going to
see the circus. It’s your Dad’s
idea so it’ll work.

We can hear Border Patrol officers boarding the train and
knocki ng doors further down the corridor. Anton |ooks
scared and whi spers.

ANTON
Do you really think they m ght be
| ooking for ne?

Kirill shrugs, checks his watch.

KIRI LL
You are M khail Kal kovich. No
one is | ooking for you.

Kirill then takes a seal ed envel ope fromthe | arger
envel ope and shoves it into Anton’s inside pocket.

KI R LL ( CONT’ D)
When you get to Hel sinki you give
this to your mama. She’s waiting

for you.
Anton reacts but Kirill hushes him (we are finding that
Kirill is good when he is in charge).

KI R LL ( CONT’ D)
In Finland you are going to claim
asylum All the explanations are
in the envelope. Your Dad fixed
everything. Now, what’s your
name?

Anton can hardly speak he is so afraid.

ANTON
M khai | Kal kovi ch.

Kirill nods and gives himan encouraging smle. There is a
knock at the door. Two Russian Border police are in the
corridor.

POLICE 1
Coul d you step outside?

Kirill smles and urges Anton outside. The police take

t heir passports and begin to exam ne them There is a |long
silence. The officer with Anton’s passport |ooks up at him
and Anton al nost w thers.

POLI CE 1 (CONT’ D)
You are the ball et dancer?
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Anton freezes and |l ooks to Kirill.

POLI CE 1 (CONT’ D)
The ticket inspector said there
was a ball et dancer on board the
train. You look like a ballet
dancer.

Kirill suddenly starts to | augh.

KIRI LL
What, you saying he’'s a fag?
He’'s a gymmast.

Kirill reaches into his pocket and produces the |leaflet for
t he Hel si nki circus.

KI R LL ( CONT’ D)
Sone day he will be a trapeze
artist. Look, we're going to
Hel sinki to see this. He’ s going
to be a circus guy.

As Kirill hands the leaflet to the police officer, the
officer glinpses the tattoos on Kirill’s wist. The

of ficer gently pushes Kirill's sleeve up a little to revea
the stars and synbols of the Vor. Kirill grins.

KI R LL ( CONT’ D)
| shoul d’ ve done stuff |ike that
when | was a kid instead of being
stupi d, you know?

The Border Patrol officers glance at each other....then
t hey hand the passports back. It seens they are convinced.
Kirill nods firmy, keeping his conposure. Anton is stil

frozen in terror.

PCOLICE 1
Enj oy the circus.

The police officers turn and step off the train. Anton is
still frozen. Kirill busies hinself putting the passports
away. Then he speaks softly...

KIRI LL
You did ok. Like your Dad.

Anton is still staring out at the platform Kirill turns
to go back into his sleeper. Anton watches as the two
police officers stop on the platformand begin to speak to
a guy in a brown raincoat who glances up in the direction
of the train.

The guy in the brown raincoat boards the train.
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INT. ‘TOLSTAO ' TRAIN. ANTON S COVPARTMENT

The train is beginning to slowy nove on toward a short

tunnel which marks the Russian/Finnish border. Kirill is
filled with delight and has his cell phone to his ear.
Anton is still scared. Kirill gets a reply on his phone
and hisses into it...
KIRI LL
We fucking did it, N kolai, we

didit...

I NT. TRANS- S| BERI AN RESTAURANT - DAWN

Ni kolai is at the table and has just picked up his phone.
Zel da is asleep on a bench-seat.

NI KOLAI
You are across the border?

He listens to Kirill’s babbling voice for a few nonents
then interrupts..

NI KOLAI ( CONT’ D)
Are you across the border?

INT. “TOLSTAO ' TRAIN. ANTON S COVPARTMENT.

Kirill is fizzing as he kneels up on the cranped seat and
peers out of the w ndow. ..
KIRI LL
W're twenty netres fromthe

tunnel ...
The train is nmoving slowy. ..

KI R LL (CONT’ D)
This call mght cut when we hit
the tunnel. Nikolai, we fucking
didit!

I NT. TRANS- SI BERI AN RESTAURANT - DAWN
Zel da is just waking as N kol ai speaks in a hoarse voi ce.
NI KOLAI

No Kirill, the danger is now.
Stay close to him
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INT. “TOLSTAO ' TRAIN. ANTON S COVPARTMENT.

The train is just beginning to gather nonentum and the

tunnel that marks the border is loomng. Kirill has the
phone in his hand and Anton is staring at the door to the
conpartnent. Kirill |ooks out of the w ndow and speaks into
t he phone. ..

KIRI LL

Ok the tunnels here, it’s going
to cut, hold the line...

The train enters the short tunnel and the conmpartnent is in
uncertain light. Suddenly there is a gunshot and the |ock
on the conpartnent door flies off in splinters. The door
is then pulled open. The guy in the brown raincoat is in
the corridor with his gun raised. He ains directly at

Ant on. ..

Kirill drops the phone and flies forwards. He takes the
bull et nmeant for Anton in his chest but his nonentum knocks
the assassin off his feet.

Kirill lands on top of the assassin and using his brutal,
animal strength he begins to choke the Ilife out of the
assassin. The assassin fires another bullet into Kiril

and Kirill grows like a bear. He pulls the gun away from
t he assassin and shoots himonce in the head.

Bl ood splatters up the wi ndow of the train.

The train energes into bright daylight on the other side of
the tunnel in Finland. Kirill takes a huge breath and
rolls off the body of the assassin. He has two huge bull et
wounds in his chest and his life is draining away fast.

He tries to speak but air escapes his lungs through his
bul et wounds. He stares up at Anton for a long tinme and
finally manages to whisper..

KIRI LL ( CONT' D)
Ni kol ai . ..

The train is gathering speed. It is a bright and beauti ful
day. Kirill dies.

Anton is staring with horror at the two bodies. He steps
back and the door to the conpartnent slides closed. Anton
al nost steps on the cell phone which Kirill dropped when he
| eapt to save Anton’s life.

In horror Anton bends down and picks up the phone. After a
| ong nonent...he speaks into it...

ANTON
Papa?
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I NT. TRANS- S| BERI AN RESTAURANT - DAWN

Ni kol ai is holding the phone to his ear tightly. He
listens to his son’s voice for a while. Finally...he tries
to speak but finds he cannot. He listens for a few nonents.
Finally...

NI KOLAI
Soon. ..

He can’t speak anynore and cuts the call. He | ooks
exhausted and gently puts the phone down. Zelda is staring
at himand cones close. N kolai rests his head on his
hands and stares down at the table. Zelda gently touches
his face.

Morning light is just beginning to light the room Zelda
gently strokes Nikolai’s arm W stay with themfor a
noment .

Then the front door of the restaurant is unl ocked. Leon's
wi fe, Veronica, and Yuri enter and hesitate when they see

Ni kol ai. Veronica is scared but angry too.
VERONI CA
We have conme to get ny husband’ s
t hi ngs.

Ni kol ai doesn’t respond. He stares down at the table. Zelda
nods perm ssion. Veronica and Yuri wal k past N kolai’s
t abl e.

As Yuri wal ks he stares at Nikolai. His |ook is one of
sheer hatred. N kolai doesn't | ook up.

Yuri stops and glares at N kolai. Veronica drags Yuri away
towards the stairs. N kolai and Zelda are left alone in
the enpty restaurant.

W stay with themas Zelda lights a cigarette. W may
expect to fade. N kolai is still staring down at the
t abl e.

Then we hear a clatter on the stairs and hear Veronica
yell ..

VERONI CA ( CONT' D OOV)
No Yuri!

Zel da | ooks across to the kitchen door as we hear fast
footsteps on the stairs.

The kitchen door flies open. Yuri appears, holding his
father’s pistol in both hands and aimng it directly at
Ni kol ai .
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Zel da tenses and N kol ai senses the danger. He very slowy
| ooks up. Yuri is staring deep into Nikolai’s eyes with the
gun pointed directly at N kol ai’s head.

Veroni ca appears in the kitchen door and freezes. N kol ai
and Yuri’s eyes are | ocked.

Cut to bl ack

THE END



