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Billy Wilder ' DOUBLE INIEMNITY Ael’

Raymond Chandler

. A=2

Awm3

A=4

A=D

SEQUENCE A"

FADE IN: _
LOS ANGEIES - A4 DOWNTOWN INTERSECTYON .
It is night, about two oYclock, very light traffic.

At the left and in the Immediate foreground a semaphore
trafflc signel stands at GO, Approsching 1t at sbout thirty
miles per hour ls a Dodge 1938 coupe. It is driven erratical-
1y and weaving = 1ittle, bult not out of control.

When the cer is about forty feet away, the signel changes to
8T0Ps Car mekes no atbempt to stop but comes on through.

A LIGHT NEWSPAPER TRUCK

is erossing the intersection at right angles. It swerves and
skids to avold the Dodge, which goes on as though nothing
had happensd. The truck stops with a panioc screech of
tiress There Is & large sign on the w®™uck: YREAD THE LOS
ANGRIES TIMES". The truck driverts infuriated face stares
after the coupe. :

THE COUPE

continues along the street, still weaving, then slows down
€4 pulls over towards the curb 1n front of a t2ll office
building. :

THE COUPE

. o
stops. The headlights are turned off. For a second nothing
happens, then the car door opens slowly., A man eases him-
self out onto the sidewalk and stands a moment lesning on
the open door to support himself, Hel's & tall men, sboub :
thirty-five years old, From the way he moves there seems to
be something wrong with his left shoulder,

He stralghtens up and painfully lowers his left hand inbe
hils jacket pocket. He leans into the car. He brings out
a lghtewelght overcoat and drapes 1t across his shoulders,
He shuts the car door and walks toward the bullding.

ENTRANCE OF THE BUILDING

Above the closed, double=plate glasa doors 1ls lettered:
"PACIFIC BUILDING". To the left of entrance there is @
drugstore, closed, dark except for a falnt light in the back.

- Ta man comes stiffly up to the doors. (CAMERA HAS MOVED

UP WITH HIM). He itries the doorss They are locked. He
knocks on the glasse Inside, over his shouldsr, the lobby of
the bullding is visible: 2 side entrance to the drugstore on

- the left, in the rear s barber shop and cigar and magazine

stand closed up for the night, and to the right two slevators.
One elsvator is open snd its dome light falls across the dark
10bb'y. :

Ou2Bwd3 ' | - 7 (Continumed)
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A<5 (Cont!d)

The mafl ¥mocks again. The night watchman stieks his head out
of the slevator and looks toward entrsnce. He comes out with
& newspaper in one hand and a half-esten sandwich in the
other, IHe flnishes the sandwich on the way to the doors,
looks out and recognizes ths msn outside, unlocks the door
and pulls 1t open.

NIGHT )
WATCHMAN ¢ Hellc thers, Mr. Neff, -

Neff walks in past him without answering..
INT, LOBEY

Neff 1s walking ftowards elevator. Night watchman looks after
him, relocks deoor, follows to elevator. Neff onters elevator.

EIEVATOR

Neff stands leaning agesinst wall. He is pale =and haggard
with pein, but deadpans as night watchman joins hin,

NIGHT Working pretty late aren!t you, Mr. Neff?
_ WATCHMAN; o
NEFF : (Tight-lipped)
' Late enoughe
NIGHT '
WATCHMAN: You lock kind of all in at that,.
NEFF: Itm fine. Let!s ride.

Night wa tchman pulls lever, doors close and elevator rises.

NIGHT How'es the insurance business,
WATCHMAN 3 Vr. Neff? '

NEFF: Gkaj!.

NIGHT They wouldn!t ever sell me any. They
WAPTCHMAN : say I've got something loose in my

heart. I say 1t?'s rheumatlism.

NEFF: {Scercely listening)

Unh~huh.

Night watchman looks around &t him, turns away agailn and the
elevator stops. '

NIGHT ' ‘ ( Surly)

WATCHMAN : Twelve. _ ~

O-25m 43 { Continued)
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A=7  (Conbta) |
Tﬁe door opena.,. Acrosa s amall dark veoention room a pair
cf frosted glass doors are letteredsy PACIFIC ALL-RISK

- INSURANCE COMPANY - FOUNDED 1906 - MAIN OFFICE. There 13
g 1little light beyond the glaszs doors.

¥eoff straightens up and walks heavily out of the elevabor,

across repgeption room %o doors. He pushes them open. The

ni%ht watolman steres sfiter him morosely, works lever, ele-
vator doors start to close. _ '

A-8 TWELFTH FLOOR INSURANCE ‘OFFICE

- {Note for set-designer: Owr Insurance Ccmpany oscuples the
- entlre eleventh and twelfth floors of the bullding. On the
twelfth floor are the executive offices and claims and sales
departments. These all open off a balcony which runs £11
the way around. From the balcony you see the eleventh floor
below: one enormous room filled with desks, typewriters,
- filing cablnets, business machines, etec,.)

.. Neff comes through the double entrance doors from the re-
ceptlon room. The twelfth floor is dark. Some light shines

- up from the eleventh floor. Neff takes a few steps then
holds on to the balcony railing and locks down.

Aw9 'THE ELEVENTH FLOOR FROM ABOVE - NEFF!S POINT OF VIEW

Two colored women are oleaning the offices. One is dry-
mepping the floor, the other is moving chalrs back into posi-
tion, etc. A colored man is empiying waste baskets into a
'blg square box. He shuffles a little dance step as he moves,
~and humg a little tune. _

A=10 ‘NEFF

Noves away from the railing with a falnt smile on his face,

- and walks past two or three offices (CAMERA WITH HIM) towards
8 glass door with number twenty-seven on 1t and three names:
HENRY B. ANDERSON, WALTER NEFF, LOUIS L. SCHEWARTZ. Nef?
opens the doary, A

A=11 INT. NEFF!S OFFICE - DARK

Three desks, filing cabinets, one typewriter on stand, ome

dictaphone on fixed stand against well with rack of records _
. wderneath, telephones on all three desks. Waber cooler with

inverted bottle and paper cup holder beside it. Two wlndows

Tacing toward front of bullding. Vemetian blinds. No ocur-
 tains. Waste basket full, ash trays not omptied. The office
“heg not been cleaned. '

Neff enters, swltches on desk lamp. He looks scross at dicta-
phone, goes heavily to it and lifts off the fabric cover. He
leans down hard on the dictephone shend as if feeling faint.
He turns awey from dlotaphone, takes a few uncertain steps and
falls heavily into a swivel chaiw, His head goes far back, his

.9'25‘45. | - . (Continued)



MR DOUBLE INDEMNITY 11e27=43 A=t
£=~11 {Conttd) '

eyes r” 18e, gold gweat shows on his face. For a moment he
stays -ike this, exhausted, then hls eyes open sliowly and
lock down at his left shoulder, Hls good hand flips the
overcoat back, he umbuttons his jacket, lovsens his tie and
shirt. 7This was guite an effort. He rests for a second,
breathing hard. With the help of his good hand he edges

his left elbow up on the arme~rest of the chalr, supports 1t
there and then pulls his jacket wide. A heavy patch of dark
blood shows on his shirt. He pushes his chalr aslong the floor
towards the water cooler, using hls feet and his right hand
agalnst the desk, takes out a handkerchlef, presses with hls
hand agsinst the spring faucet of the cocler, scsaks the hand-
kerchief in water and tucks it, dripping wet, against the
wound Inside his shirt. Next, he geits .a handiul of water emnd
splashes it on his face. The water runs down his chin and
drips. He breathes heavily, with closed eyes. He fingera =
rack of cigarettea In his shirt pocket, pulls 1t out, looks
at 1t., There is blood on it. BHe wheels hlmsell back tec the
desk and dumps the locose cigarsttes out of the packet. Some
are blood~stained, a few are clean., He tekes one, puts il
between his lips, gropes around for & metch, lights cligarstte.
He takes a deep drag and lets smoke out through hls nose.

He pulls himself toward dictaphone agaln, "stlll In the swivel
chair, reaches it, 1lifts the horn off the bracket and the
dictaphone makes a low buzzing sound., He presses the button
switch on the horn. The sound stopa, the record revelves on
the cylinder, He begins to speaks :

KEFF: 0ffice memorandwn, Walter Neff to
- Barton Keyes, (lalms Manager.

Los Angeles, July léth, 1838.

Dear Keyes: I suppose you'll call

thls a confession when you hear it.

I dont't 1like the word confesslon.

I just want to set you right about one
thing you couldn'+t see, because it was
smack up against your nose., TYou think
yourre such & hot potato as & claims

- manager, such a wolf on a phoney claim,
Well, mayhe you are, Keyes, but let's
take & look at this Dietrichson clalm,
Accident and Double Indemnity. You
were pretty good in there for & while,
all right. You said it wasn't an
accident, Check. TYou said it wasn'td
sulelde. Check. %You said it was murder.
Check and double check. You thoughi

you had it cold, all wrapped up in tissue
paper, with pink ribbons arcund it. It
was perfect, except thaet 1t wesn't,
because you made a mistake, just one
tiny little mistake, When it came to
picking the killer, you picked the wrong

(Continued)
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DEUBLE INDEMNITY

guy, if you know what I mean. Want
to kmow who kjilled Dietrichson? Hold
tight to that cheap cigar of yours,
Eeyes, I killed Dlstrichscn. Me,
Walter Neff, lnsurance agent, 35
yoars old, unmarried, no wvisldle
scars -

{He glances down at hls

wounded shoulder)
wntil » 1little while ago, that is.
Yes, I killed him. I killed him for
meney -~ and & woman - and I didntt.
get the money end I didn't get the
womem. Pretty, lan't 1%?

A=D

He interrupts the distation, lays down the horn on the desk,
He takes hils lighted cigarette from the ash tray, puffs it
two or three times, and kills 1it. He picks up the horn sagain.

NEFF:

(His voice 1s now quiet

and contained)
It began Jlast May. About the end of
May, it was. T had to run out to
Glendale to deliver a policy on some
dairy trucks.
bered this auto renswal on Los Feliz.
So J @ecided te run -over there.

On the way back I remem-

As he goes on speaking,
SLON DISSOLVE TO:

DIETRICHSCN HOME -
TOS PELIZ DISTRICT

Palm trees line the street,
middle-class houses, mostly
in Spenish style. Some kids
throwing a basehall back and
forth across a couple of front
lawns. An lece cream wagon
dawdles along the block,
Neff's coupe meets and passes
the ice cream wagon and stops
before one of the Spanish
housss, HNeffl geta out.

He carries & briefecase, his
hat is a little on the back -
of his head, Hls movements
ars easy and full of ginger.
He inspects the house, checks
the nunber, goes up on the
I'ront porch and rings the
bell. -

NEFF'S VOICE
It was mid-artérnoon, and
itts funny, I can still
remember the smell of
honeysuckle all ﬁlong that
block, I felt 1like =&
million. Thers was no way
in all this world I eould
heve known that murder
sometimes can smell iike

honeysuckle.,...
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DOUBLE_INDEMNITY 45
EXT, DIETRICHSON HOME - ENTRANCE.DOOR

Neff rings the bell again and waits. The door opens. A mald,
gbout Lorby-five, rather slatbernly, opens the door.

NEFF 3 ir,. Dietrichson in?

MAID: Whe wants to see him?

NEFF: * The neme 1s Neff, Walter Neff.

MAID: I youlrs selliling something—=-

NEFT: Look, it's ¥re Dietrichson I'd 1liks
to talk to, and it's not magazine
subscriptions.

He pushes peast her into the house.
HATILWAY - DIETRICHSON HOME

Spanlsh craperoo in style, as is the house throughout, A
wrought=-1ron staircase curves down from the second floor.

A fringed Hexlcan shawl hangs down over the ilanding, A
large tapestry hangs on the wall, Domnstairs, the dining
room to one slde, living room on the other side visibls-
through a wide arehway. All of this, srchitecture, furni-
bure, decorations, etc., is genuine early Leo CGarrillo
period. Neff has edged his way in'past maid who still holds
the door cpen. .

MATID: Listen, Mr, Dietrichson's not in,
NEFPF3: How soon do you expect him?
MATD: He'll be home vwhen he gets here,

if thatls any help to you.
At this point a voice comes from the top of the stairs, -
VOICE: What 1s it, Nettle? Who is it?
Neff locks up. |

UPPER LANDING OF STAIRCASE = (ﬁRGM-BELGW)

Phyllis Dietrichson stands lcoking down. She is In her sarly
thir{fies. She holds a large bath-towel around her very - -
appetlzing torsc, down Ho about two inches above her lmees,

She wears nc stockings, no nothing, * On her feet a palr of
high-hesled bedroom slippers with pom~poms. On her left

snitle a gold anklet. - :

MAIDS ‘Ibts for Mr, Dletrichson.
VOICE: S .

9~25-43 | . (Continued)
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DOUBLE INDEMNITY A=T7

(Looldrig down at Reff)
Im Mrs, Dietrichson, What is i3

A~16  SHOOTING DOWN FROM UPPER LANDING

NofY loocks up, takes his hat off,

A=l7  PHYLLIS:

A-18  NEFF

A=19  PHYLLIS

A=20  NEFF

A=2)  FHYLLIS

How do you do, Mrs, Dietrichson;
Itm Walter Nerff, Pacific AlleRisk,

Pacific all=what?

Pacifle All=Risk Insurance Company,
Itis about some renewals on the
automobiles, Mrs, Dlietrichaon. Itve
besn trying %o contact your husband
for the past two weeks, Hets never
at hls office,

Is there anything I can do?

The insurance ran out on the fifteenth,
I'4 hate to think of your getting a '
smeshed fender or something while youtre
not fully covered,

She glances over her towel costume,

PHYLLIS:

A=22  NE¥F

LAwd3 PHYLLIS
PHYTLIS:

OmZDmdd

(wlth & little smile)
Perhaps I lnow what you mean, Mra
Nerf.__I've just been taking a sun babh,

No pigeons around, I hope « « sAboub
those policles, Mrs, Dietrichson == I
hate to take up your time «w

Thatts all right, If you can walt till
I put something on, Itil be right down.
Nettie, show Mr, Neff into ths living room,

(Continued)
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A~23 {Conttd), I
She turns away &s gracefully as cne san with.n towel for a

7 Ae24

A-25

A-26

| He goes through the archway.

wrapper.
ENTRAN CE HKLL

Neff watches Phyllis out of sight.

while still looking up.

NEFF:

MATD:

: ' . locked up.

NEFF: Thatts okay.
- kKeys.

LIVING ROOM

Neff comes into the room and
throws his briefcase on the plush
davenport and tosses his hat on
top of it. He looks around the
room, then movee over to a baby
grand plano with a sleazy Spanlish
shawl dangling down one side and
two cabinet photographs standing
in & staggered poaitlion on top.
Neff glanoea them over: Mr.
Dietrichson, age about fifty-one,

& blg, blocky man with glasses

and a Roterian lock ebout him;
Lola Districhson, age nineteen,
wearing & flilmy party dresa and
a yearning look in her pretty
eyes., Neff walks away from the
planc and takes & few steps back
and forth across the rug. His
eyes fall on & wrinkled corner,
He carefully straightens it ou¥
with his foot. His back ls to
the archway as he hears high
hesls c¢licking on the sbair-
case, Ko turns and looks
through the arch.

STATRCASE (FROM NEFF'S POINT OF VIEW)
Phyllis Dietrichscon is coming downstairs.

He spesks to the maid

Whers would the living room be?
In. there, but they keep the liguor

I alweySs CATTYy my own

Maid goes off the other way.

NEFF'S VOICE

The living room was still
stuffy from laat night's
cigars., The windows were
closed and the sunshine
coming Iln thrmugh the Vene
tian blinds showsd up the
dust in the alr. The fur-
niture was kind of comy -
and old=-fashioned, but it
bad a comfortable look,. as
if people really sat in 1it.
tn the plano, in couple of
fancy frames, were Mr.
Dietrichson end Leola, his
daughter by his flrst wife.
They had a bowl of those
1ittle red goldfish on the
table behind the davenport,

. but, €0 tell you the +truth,

Keyes, I waan't a whole lot
Interested in geoldfish
right then, nor in auto

.renewals, nor in Mr.
Dietrichson and his desugh-

ter Lola., I was thinking
about that dame upstairs,
and the way she had looked
at me, and I wanted to see.
her again, close, without
thet silly staircase be-
tween us.

First we see her

feéet, with pompom slippers and the gold anklet on her leflt

ankle,
see &1l of her.

CAMERA PULLS BACK SLOWLY &s she descends, until we
She is wearing a pale blue summer dress.

{Continued)
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PHYLLIS!?
VOICE:

NEFF13
VOICE:

DOUBLE INDEMNITY A

I wasntt iong, was.I?

Not at all, Mre, Dlietrichson,

CAMERA PULLS BACK WITH HER INTO THE LIVING ROOM,

PHYLLIS:
NEFE'e
PHYLLIS:

PHYLLIS:
NEFF:

PHYLLIS: .

NEFF:

T hope Itve got my face on stralght,
Itts perfoct for my money,

(Crossing to the mirror

over the fireplace)
Wontt you sit down, Mre «= ©Neff is
tha name, isntt it?

With two fts, like in Phlladelphia,
If you kmow the story.

What storye
The Phliledelphia story, Wirt are

- we talking aboub?

{She works with her lipstick)
About the insurance, My hushband never
tells me anyfhing.

Ttts on your two cars, the La Salle
and the Plymoutbh.

He crosses to the davenport to get the policies from hils

briefcoass,

She turns away from the mirror and sits in a big

chalir with her legs drewn up sideways, the‘anklet now
clearly visible,

AN

NENE':

Phyllis emiles

NEFFs

PHYLETS:

Com 2pmd 3

Welve been hendlling this insurance for
three years for Mr, DietrichscnNg.e
(Hls eyes have caught the anklet)

.Thatls a honey of an emklet youtre

woaring, Mrse Districhson,
faintly end covemrs the anklet with her dresss

Wetd hate %o ses the policles lapse,
oL course, we give him thirty days,.
Thatts .all welre allowed to glve,

I guess hels been too busy down at
Long Beadh in the oll fields,

(Continued)
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NEFF;

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:

PRYLLIS:

NEFP:

PHYLIIS

DOUBLE INDEMNITY | A=10

Could I catch him home some svening
for a few minutes?

I suppose so, DBut he's never home
much before elght,

That would bs fine with ms,

Yourre not connetted with the Auto=-
mobile Club, are you?

Nd, the All-Risk, Mrs, Dietrichson.
Why?

Somebody frbm the Automobile Club has
been trylng to get him, Do they have
a better rate?

If your husband?!s & nember.

No, he isntt,

- Phyllis rises and walks up and.down, paying less and

lesz attentlon.

NEFE ¢

Well, het!d have to join the club and
pay & membership fee to start with.

The Automoblile Club is fine, I never
knock the other fellow'!s merchandiss,
Mre. Dietrichson, but I can do just as
well for you, I have a very attractive
volicy here, It wouldntt take me two
ninutes to put it in front of your
busband.

He consults the poiicies he 1s hnlding;

NEFF:

Phyllis stops

PHYLLIS:

NEFF:

PHYLLIS:

=2 Dwdd

For instance, welre writing a new '
kind of fifty vercent rebention reature

“dn the collislon coversage.

in her wall,

Youtre a smart insurance man, arentt
you, Mr. Neffl? '

Ttve had eleven yeers of it.

Doing pretty well?

{Continued)
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NEFF:
PHYLLIS:

She sits
NEFP:

PHYLLIS:
REFF
Hls eyes
NEFF:

PHYLLIS:

NEFF:
PHYLLIS:

NEFF:
PHYILIS:

NEFE

Dellmdd

down

fall

DOUBLE INDEMNITY Aell
Itts a living,

You handle Jﬁst automobile-insurance,
cxr all kindg?

again, in the same position as before.
All kinds. Fire, earthquske, theft,
public llability, group insursnce,
induatrial stuff and so on right down
the line, .
Acclident insurance?
Accldent Insurance?
on the anklet again,

I wish youtd tell me whatis engraved
on that anklet,

Sure, Mrs, Dletrichson.

Just By name.,

As for Instance?
Phyllis.
Phylllis, I think I like that.

But youlre not sure?

IIfd have to drive it around the block

a couple of times,

(Standing up again)
Mr. Neff, why dontt you drop by tomorrow
svening asbout elght-thirty. Hetll be in
then,-

Who?

Ny hnﬁband. You were anxious to talk
to him werentt you?

Sure, only Itm geotting over it a little.
If you krow what I mean.

Therets a spoed limlt in this state, Mr,
Neff, TForty-five miles en hour.

How fast was I going, officer?

(Continued)
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A=26 (Contld)

A=27

A28

PHYLLIS: I'd say about ninety.

NEFF : Suppose you get down off your. mobtor-
c¢ycle and glve me a ticket.

PHYTLIS: Suppcse I let you off with & warning
this time.

NEFF ; " Suppose 1t doesn!t take.,

PHYLLIS; Suppoze I have %o whack you over the
lmuckles, -

NEFF: Suppose I bust out crying and put my

head on your shouldar.

PHYLLIS: Suppose you try pubtting it on my hus-

bandts shouldser,
NEFF: That tesrs 1t.

Neff takes his hat end briefcase.

NEFE : Eight-thirty btomorrow evening then,

Mrs, Dis trichs ona

PEYLILIS: That's whaet I suggesteds

They both move toward the archwsay.

HALIWAY - PHYLLIS AND REFF GOING TOWARDS THE ENTRANCE DCOR

NEFF : Will you be here, %too?
PHYTLIIS: I guess s0e. I usually am. .
NEFF & Seme cheir, same perfume, same anklet?

PHYLLIS: ' (Opening the docr)
: . I wonder if I know whet you mean.

NEFT : : I wonder if you wonder.

He walks out.
EXT., DIETRICHSON HOME - {DAY)

Sheoting past Neff's parked car
towards the entrance door, whilch
is just elosing. Neff comes to-
wards the car, swinging his brisf-
¢case. He opens the car door and:
locks back with a confident smile.

8.25-43

NEFF'S VOICE
(Over scens)
She 11ked me. I could

feel that. The way you

feel when the cards are
(Continued)
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DOUBLE INDEMNITY

A~13

ENTRANCE DOOR, DIETRICHSON HOME

In the upper panel the peep Wine
dow opens and Phyllis looks oub
after Neff,. :

NEFF

He sits 1n his car, presses the
starter button, looking back
towards the little window in the
entrarnce door.

ENTRAWCE DOCR

The peep window is quickly
closed from inside.

STREET

Neff makes a U-turn and drives
back down the blocl, '

DISSOIVE T0:

LONG SHOT - INSURANCE OFFICE -
TWELFTH FLOOR = - -
CANERK HIGH

Activity on the eleventh floor
below. Typewriters working,

-adding machines, filing olerks,

secretaries, and so forth.
Reff, wearing his het and car-
Tying his briefease, snters
from the wvestibule. He walks
towards hls office. He passes
a few salesmen, etc, Thers is

an sxchange of greetings. Just
as he reaches hiszs office =
secretary comes out. She stops.

SECRETARY:
you. He'a been
ef fernoon.,

NEFF:
mouth a littie?
mne, sweetheart,

NEFF!S VOICE
' Conttad
falliné gight)for You,

with a nice 1lilttle pllie of
blue and yellow chips in
the middle of the table.
Only what I didn't lmow
then was that I wasn't
plajfing her, She was
pleylng me -- with a deck
of marked cards -- and the
sbtakes weren't any blus
and yellow chips. They

were dynamite., I went

back to the office that
afternoon to see if I had

any meil, It wes the same
afternocn you had that Sam
Gorloplis on the carpet,
that trueck driver from
Inglewood, remember,

Keyes?

O0h, Mr. Neff, Mr, Koyes wants to see
yelling for you all

Is he sore, or Just frothing at the
Here, park these for

He hands her his hat and bfiefcaae and continues right on,
CAMERA WITH HIM, ®tc a door lettered:

BARTON KEYES - CLAIMS MANAGER

Keysst volce is heard inside, plenty loud.

opens the door and goes in.

Neff grins as he
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A-34 KEYBS! OFFICE - (DAY)

A minor executive office, not too tidy: large desk across one
" corner, good carpet, several chairs, flling cabinet agailnst
one wall, a dlctaphons on the corner of the desk,

Keyes 1s sitting behind the desk with his coat off but his
hat ons A cligar is clamped in his mouth, sshes falling like
snow down, his vest, a2 gold chalr and elk?s teooth aeross 1t.
On the other side of the desk slts Sam Gorlopis. He is &
big, dumb bruilser, six feet three inches tall - a dirty work
shirt and corduroy pants, rough, untidy halr, broad face,
small plggish eyess, He holds a sweat-soaked hat on his Knee
with a hairy hend. He 183 chewing gum rapidly. As Neff opsus
the door, Keyes is glving it to Gorlopis. :

KEYES: Wise up, Gorlopls. Youlre not
kidding anybody with that line
of buli., You're in a jam and
Jou know 1it.

GORLOPIS: Sez you, All I want is my money.

KEYES: Sez you. All youlre gonna get
is the copse

He sees Neff standing inside the door.

KxEYES: | Come in, Wglter. This is Sam
Gorlopis from Inglewood,

NEFF: Sure, I know Mr. Gorlopis.
Wrote e policy on his truck,
How are you, Mr, Gorlopls?

GORLOPIS: I ain't so good. My truck dburned
' dovn. '

He looks caubiously sideways at Keyes.
KEYES: Yeeh, he just planted his blg foot

on the stearter and the whole thing
blazed up In his face,

GORLOPIS: Yes, gire
EEYES: And didn't even singe hls eyebrows.
GORLOPIS: No sir. ILook, mister. I got twenty-

six hundred bucks ftied up in that truck.
I'm insured with this company and I want

Iy money.
KEYES: You got a wife, Gorlopis?
GORLOPIS: Sure I got a wife.

. KEYES: o You got kids?

[l g o 'n“nf-i Y

™ ey A
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GORLOPIS: Two kidse.

KEYES: What you got for dinner tonight?

GORLOPIS: We got meat loaf.

KEYES: How do you make your mest loaf,
Gorlopls?

GORLOPIS: Veal and pork and bread and garlic.
Greek style.

KEYES: How much garlic?

GORLOPIS: Lotsa garlie, Mr., Keyes.

KEYES: Okéy, Gorlopis. Now llaten hers.
Let's sey you just came up here to
tell me how to maks meat losf,

That's 211, understend? Becsuse if
Yyou came up here to ¢laim on that
truck, I'd have to turn you over to
the law, Gorlopls, and they'd put you
in jall. No wife. No kids -~

GORLOFIS: ‘What for?

| KEYES: , (Yolling)
And no meat loef, Gorlopisl

GORLOPIS: I dldn't do nothin'.,

KEYES: Ne? Lock, Gorlopis. Every month
hundreds of c¢laims come to this desk.
Some of them are phonies, and I know
which ones. How do I know, Gorlopis®?

(He speaks as if to a child)
Because my little man tells me,

GORLOPIS: What little man?

KEYES ; The little man in here,

He pounds the plt of his stomach.

KEYES: Everytime one of those phonies comes

elong he ties knots in my stomach. And
yours was one of them, Gorlopis. That!s
how I knew your claim was crooked. Bo
what did I do? I sent a tow car out to
your garage this afterncon and they jacksd
up that burned-cut truck of yours. And
what 414 they find, Gorlopis? They found
what was left of a pile of shavings.

{ Continued)
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GORLOPIS:

EEYES:

" DOUBLE INDEMNITY A-16

What shevings?

The ones you soaked with kerosene
and dropped & match on.

Gorlopis cringes under the Impact.

GORLOPIS:

KEYES:
GORLOPIS:
EEYES:

- Look, Mr, Keyaa, Im just a'poor

guy:. Maybe I made a mistake.
!ﬂaat'a one way of putting it.
I aint t feelin! so good, Mr. Keyes.

Sign this end youlll feel fine.,

He puts a blank form in front of him and points.

KEYES:

R:Lg‘nt thera. It‘ls a waiver on your
claim.

Gorlopis hesl ta__‘l_:e—_s R then slgns laborlously.

KEYES:
GORLOPIS:
KEYES:
| GORLOPIS:

‘Now you're an honest man egain.

But I gin't got no more truck.
Goodbyse, Gorlopls.
(Sti1l bewildered)

Goodbye, Nr. Keyes.

He stands up andlsoes slowly to the door and turns there,

GORLOPIS:

KEYES:

GORLOPIS:

KEYES:

GORLOPIS:

Twen ty==21x hundred bucks. That's a
lot of dough whers I live. _

What's the matter, Gerlopis? Dontt

you know how to open the door? Just
put your hand on the knob, turm it to
the right, pull i1t toward you -~

{Doing just as Keyes seys)
Li.ke this, Mr. Esyes?

That'e the boy. Now the same thing

. i‘rom _ﬂae olitslde,

(Stupefied)

Ehank you, Mr. Keyes.

He goes out, clesing the door after him. Keyes takes his
‘cigar stub from his mouth and turns it slowly in: the fleame
of & 113.‘!11:9:1 match. He turna to Neri'._

P=27=43

A Continuad)
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XEYES:

EEYES :

NEFF s

DOUBLE INDEMYITY A~17

3

What kind of an outfit 1s this anyway?
Are we an insurance campany, or a bunch
of dilmwitted amateurs, writing s policy
on & mugg llke that?

Wel? o minube, Keyes, I don't rate this
beef. I cllpped a note to that Gorlopis
epplicatlon to have him thoroughly inves-
tigated before we accepted the risk.

I know you did, Walter. I!m not beef-
ing at you. It's the campany. The way
they do things, The way they dontt do
things, The way they'll write anything
Just to get it down on the sales sheet.
And I'm the guy that khas to sit here wp
to my neck In phony oclaims so they won't
throw more money out of the window than
they take in at the door.

{Grinning} ,
Okay, turn the record over end leitts
hear the other side.

I get darn sick of pieking up after a

gang of fast-taellking salesmen dumb enough -
To sell 1life insurance to & guy that
sleeps in the same bed with four rattle-
snekes: I've had twenty-six years of that,
Walter, and I -- :

\And You loved every minute of it, Keyes.

You love it, omly you worry sbout it too
much, you sand your little man., Youl!re
so darn conscientious youlre driving your—
s6lf orazy. You wouldn't even say todey
is Tuesday wlthout you looked at the
calendar, and then you would cheok if it
was this yearts or last yearts calendar,
and then you would find out what company
printed the calendar, then find out if
their calendar checks with the World
Almanacts calendar,

That's enough from you, Walter. Get out
of here before I throw my desk at you.

I love you, toc.

He welks out, still grinning,
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DOUBLE TNDEMNITY

EXT. OFFICES - IWELFTH FLOOR

Neflf comes out of Keys! office
and walks back aleng the baleeny.
Activity of secretarles golng in
and out of doors, etec. Neff
enters his own offlce.

INT. NEFF'S OFFICE

Anderson, a salesman, 8its at
one of the desks, fililing out

a report. Neff enters, goes

to his own desk. He looka down
at some mail. On top there is
a Lypewritten note. FHe reads
it, sits down and leafs through
his desk calendar. :

INSERT - CLOSEUP - CALENDAR
PAGE '

Showlng date:

THURSDAY
23
Mey

end five or six sppointments
pencilled in tightly on the
page.

DISSOLVE TO:

1i-27-43 A-18
NEFF'S VOICE
{Over scens)
I really 4did, toc, you old
erab, always yelling your
fat head off, always sore
at everyone, But behind
the cigar ashes on your
vest I kind of lmew you
had 2 heart as blg as a
house...Back in my offlce
there was & phone messuge
from ¥Mrs. Dlsirlchson
ebout the renewals. She
didn't went me to come
tomorrow evening., She
wanted me to come Thursday
eftermoon at three~thirty
Instead, I had & lot of
stuff lined up for thst
Thursdey afternoon, in-

“eluding & trip down to

Sants Monica to see 2
couple of live prospects
about some group insurance.
But I kept thlnking about
Phyllis Dietrichson and

the way that anklet of hers
cut Into her leg.

DIETRICHSON HOME - ENTRANCE EAIL - {DAY)

THE CAMERA PANS with Phyllis Districhsonts feet and ankles as
she comes down the stairs, her high heels clicking on the

tiles.
CAMERA PANS H.

The anklet glistens on her leg &s she moves.
Phyllis has reached the entrance hall, and

THE

as she walks toward the front door her whole body becomes

visibls.
her hips.
sport cost, flannel slacks.

She opens the door,

PHYLLIS: Hello, Mr. Neff,

She weara & gey print dress with a wide sash over
putside is Neff, wearing &
He takes his hst off.

He stands there with a little smile,

PHYIT.IS: Aren't you coming in?
NEFF: I'm coneidering 1t.
He comss in. -

( Continued)
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PHYLLIS:

NEFF:

DOUBLE TNDEMNITY A-19

I hope you didn’t mind my changing the

_appointment. Last night wasn't so con-
venlent. '

That's okays I was working on my stamp
collection.

Shé leads him toward living room.
DIETRICHSON LIVING ROOM

Phyllis and Neff come through archway.

She headszs towerd a

low tea table whlch stands In front of the davenport, with
tall glasses, lce cubes, lamon, a pot of tea, ete.

PHYLLIS:

NEFF 3

PEYILIS:

I was just fixing gome lced tee.
Would you 1ike a glmss?

Unless you have & bottle of beer
that?!s not working,

There might be some. I never

Imow what?s in the ice bhox.,
(Calls)

Nettie‘l "YTLY

She pours herself a glass of tes.

PHYLLIS:

NEFF:
PHYLLIS: .

PEYLLIS:
NEFF:

Qu27-43

About those renewals, .lMr. Neff.
I talkzed to my husband about it.

You d14%
Yes, Hetll renecw with you he told

‘mes In fact, I thought he'd be her rp

this affernoon. %
But he's not? '
No.
That's terrlble.

(Calls again, im@atiently)
NettieloeNettleleassOh, I forgot, .1t'5 the
mald!s day o L

Don't bother, Mrs., Dietrichson.
Itgd like some iced tea very mmch.

-

Lemon? Sugar?
Pix it your way.
{Continued)
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TOUBLE INDEMNITY Am20

She Iixzxes him a glass of tea whlles he is looking around,
He slowly sits down,

NEFP:

She hands him

PHYLLIS:

PHYLLIS:

NEFF:

' PHYLLIS:

NEFF: .

Oml7=43

Seelng itts the maidts day off
maybe therets something I ean do
Tor you.

the tes.

Likxe running the vacuum cleaner,
Fresh,

I u=ed to peddlé vecuum cleaners, HNot
much money but you learn a lot about life,

I didntt think youtd learned it from
a correspondence .course.

Where 41d you pick up this tes drinke
ing? TYoulre not English, are you?

No., Cealiformian, Bern right here in
Los Angeles, :

They say native Californiasns all come
from Iows,

I wanted to ask you something, Mr, Neff.

Make 1% walter.,

Walter.

Right, ° ,

Tell me, Walter, on this insurance -
how much commission do you msalke?

Twenty percent. Why?

I thought maybe I could throw s little
more business your way,

I can always use it.

I was thinking sbout my husband., I
worry a lot about him, down in those
0il fields, Itts very dangerous,

Not. for an executive, 18 1%?

(Continued)
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PHYLLIS:

NEFF3

PHYLLIS:

" NEFF:

POYLLIS:

NEFF:
PHYLLIS:

NEFF:

PHYLLIS:

PHYLLIS:
NEFF:

PHYLLIS:
REFF:

PHYLLIS:

NEFF:

PHYLLIS¢e

NEFP'g

Gulf=d3

EOUBLE INﬁEMNTTY ' An2l

He doesn't Just sit behind a desk, He's
right down there with the drilling ecrews.

- Itts got me worried siclk,

You mean a c¢rown block might fall on him
Some ralny night?

- Please dontt talk like thsat,

But thatt!s the idea.

The other dey a ocesing line snepped and
caught the foremsn. Het!s in the hospi-
tal with a brokan back, -
Bad, o |
Itls got me jittery just thinking about
1t. Suppose something like that happened
to my husband?

It counld,

Dontt you think he ought to have acci-
dent insurancge?

TUh huh,

What kind of insurance could he have?

Enough to esover doctorst and hospital
bills, Say a2 hundred and twenty-five a
week cash beneflit. And hetd rete
eround fifty thousand eapitsl sum,

Cepital sum? Whatt!s that?

Thatts if he got killed, Msybe I

‘shouldnit have sald thst.

I suppoée you have to think of
everything in your business,

Mr, Dietrichson would undsrstand, Itm
sure I ocould sell him on the ides of
some aecldent protection, Why dontd

I talk to him ebout i,

You could try, But hals pretty
tough going,

ﬁhéy're 8ll tough at first,

{Continued)
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PHYLLIS:

NEFF:

DOUBLE INIEMNITY ' A=22

He!s got a lot on his mind, Hs
deesnt't want to llsten to anything
gexcept maybe a baseball game on the
radio. Sometlmes we slt all evening
without saying a word to each other,

Sounds pretiy dull.

Phyllis shrugs.

PHYLLIS:

PHYLLIS:

NEFF:
PHYLLIS;

. PHYILLIS:

NEFPF:
PHYLLIS:

NEFF':

PHYLLIS:
NEFF:

Y=B7=dd

S0 I just sit and knilt,
Is thaet what you married him for?

Maybe I like the way his thunbs hold
up the wool, .

Anytime his thuubs get tired-—
{Pause)

I want to ask you something, Mr., Neff,
Could I get an accident policy for hinmme-
without botherlng him at =all?

Howts that sgaln,

That would make it easier for you, too,
You wouldn!t even have to talk to him, -
I have a 1ittle allowance of my own. T
ecnld pay for 1t and he needn?t know
anything sbout 1t. :

Walt & mlnute, Why shouldntt he know?

Because I know he doesn't want accldent
insurance. Hets supserstitlious about it.

A lot of people ars. Fumny, isntt 1%6?

If there was a way to get it like that,
all the worry would be over., You see
what I mean, Walter?

Sure. Il've got good eyesight. ¥You want
him to have the pollcy without him know=
ing it. And that measns withoui the in-
surance company knowing that he doesnit
know. Thatts the set~up, isntt 1t7 -

Is there anything wrong with 1t?

I thirk itts lovely. And then, some
dark wet night, if that erown block
fell on him ==

(Continued)
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PHYLLIS:
NEFF:

PHYLLIS:
NEFF:

PHYLLIS:
NEFF:
He picks

PHYLLIS:

NEFF:
?HYLLIS:
NEFF:

PEYLLIS:
NEEF:

. PHYLLIS:

NEFF:

PHYLIIS:
NEFF:-

up his

DCUBLE INDEMNITY

A-23

What crown block?

Only somstimes they have to have & little
help. They can't qulte make it on thelr
CWIl.

I don't know what youtre talking about.

Of course, it doesntt have to be & crown
block. It can be a car backing ever
him, or he can fall out of an upstairs
window, Any little tking like that, as
long as it's a morgue job.

Are you crazy?

Not that crazy. Goodbye, Mrs. Dietrichson.
hat. | |

Whaﬁ's the matter?

Look, baby, you ecan't get away with it.

Get away with what?

You want to lkmock him off, don't you,
baby.

That!s a horrible thing to ssayl

Whotd you think I wes, anyway? A guy
that walks into a good-looking dame's
front parlor and says "Good afterroon,

I sell accident insurance on husbands.
You got one that!'s been around too long?
Somebody you'd like to turn into a 1lit-
tle hard cash? Just give me & smile .
and T'1l help you collect." Boy, what
a dope I must look to you!

I think you're rotten.

I think youtvre swell.
not your huabend.

So long a3 I'm

Get out of here.

You bet I will. You bet I11l get out
of here, baby. But quick.

He goes out. She looks arter.him.
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DOUBLE INDEMNITY
EXT, DIETRICHSON HOME - (DAY)

Neff bangs the front door
shut, walks quickly to his
car and drives away.

DISSOLVE TO:
DRIVE-IN RESTAURANT - {DAY)

Shooting past Neff sitting
behind the whesl of his car
The car hop hangs a tray on
the door and serves him &
bettle of beer.

DISSCLVE TO:
INT, BOWLING ALLEY

Neff bowling. He rells
the ball with en effort at
concentration, but his
mind is not really on the
game.,

DISSOLVE TO:
EXT. APARTMENT HOUSE - (DUSK)

It is late afternoon. The apart-
ment house is called the LOS OLIVOS
APARTMENTS, It is a six~-story
building in the Normandie-Wilshire
district, with a basement garsage.
THE CAMERA PANS UP the front of the
bullding to ths top floor windows,
a8 8 Little rein starts to f£3l1,

DISSQOLVE TO:

INT. NEFF!'S APARTMENT - LIVING
ROONM - (DUSR)

It is a double apartment of con-
ventional dssign, with kitchen,
dinette, and bathroom, square-
cut overstuffed borax furmiture,
Gas logs are 11t in the imita-
tion fireplace., Neff stands by
the window wilth his coat off and
his tle loose. Ralndrops strike
against the glass. He tums
away lmpatiently, paces up and
down past a caddy bag with golfl
elubse in it, pulls one out at
random, makes & couple of short
swings, throws the club on the
couch, paces again.

OO AT

+

A-24

NEFF'S VOICE

{Over scene)
Sc I let her have it,
gtraight between the eyes.
She didn't fool me for &
minute, not this time, I
kmew I had hold of a red-
hot poker and the time to
drop it was before it
burned my hand off, I
stopped &t & drive-in fora
bottle of beer, the one I
had wanted 2ll along, only
I wented it worse now, to
get rid of the scur taste
of her iced ten, and every-
thing that went with 1t, I
didn't want to go baek to
the of fice, so I dropped
by & bowling alley at
Third and Western and
rolled a few lines to get
my mind thinking about
something else for e while.

NEFF!'S VOICE
(Continuing)

I didn't feel like eat-
ing dinner when I left,
and T didntt feel like
a show, so I drove home,
put the car away and
went up to my apertment.

It had begun to rain
outside and I watched
1t got derk and didntt
even turn on the light.
That didn't help me
elther. I was all
twisted up Inside, and
I was stl1ll holding on
to thaet red-hot poksr.
And right then it came
over me that I hadnt't
walked out on anything
at all, that the hook
was too strong, that
this wesnt't the end be-
tween her and me. It
was only the beglinning.

F A PR T . I
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The doorbell rings, Sc at eight o'clock the
bell would ring and I
would know who it was
without even having to

Neff goes to the door snd opens think, as 1f it was the

it. - most natural thing in
the world.

PEYLLIS: Hello..

Neff just looks &t her. '

PHYLLIS: ' You feorgot your het this afternoon.
She has nothing in her hands but her bag.

NEFF: Did I

He looks down at her hands.

PHYLLIS: Don't you want me to bring it in?
NEFF: Surs. Put 1t on the chair.

She comes In. He closes the door, _ - .
NEF: How did you know where I llve?
PHYLLIS: It's in the phone book.

Neff switches on the standing lamp.

PHYLLIS: Itts reining.
BEFF: So it is. Peel off your coat and sit
: down. :

She starts to take off her doat.

NEFF: Your husband out? _
PHYLIIS: Long Beach, They're spudding in a new
' well.,. He phoned hetd be late. About
nﬁle-thirt?o

He takes her coat and leys it aeross the ba& of a chair.

PHYLLIS: _ It's about time you sald youtre gled
to see me.

NEFF: I knew you wouldn'®t leave it like that.

PHYLLIS: ILike what? |

BalT=d3 (Continued)
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NEFPF:
PHYLLIS?

- NEFF:

PHYLLIS:

REFF:

PRYLLIS::

NEFF:

Phyllis has

DOUBLE INDEMNITY A-26

Like 1t was thls afternoon.

I must have sald something that gave

you & terribly wrong impression. You

must surely see that, You must never

think enything like that about me, Welter.
Okﬂyo-

It's not okaye. Not 1If you den't belleve me,
What do you want me to do?

I want you to be nice to me. Like the
first time you came to the house,

It canft be like the first time.
Something has happened.

I mow it has, It's happened to us,
That's what 1 mean.

moved over to the window., She stares out

through the wet window-psne.

HEFF:.
PHYLLIS:

NEFF:

PHYLLIS:
NEFF:
PHYLLIS:

NEFF:

By this time, he has hold of her wrist.
him slowly and kisses her,

What'!s the matter now?

I feel as if he was watching me. Not
that he cares about me, Not any more.
But he keeps me on a leashs So tight
I can't breathe., I'm scared.-

What of? He's in Long Beach, isn't het
I oughtn't to have come,

Maybe you oughtn't.

Iou went me to go?

If you want to.

Right now? _

Surees Right now.

He draws her to
Her arms tighten around him,

After a moment he pulls his head back, still holding her

close .

NEFF3

. 9-27-43

How were you going to do it?

{Continued)
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PEYLLIS: Do what?

NEFF: K11l him.

PHYLLIS: Walter, for the last time --

She tries to jerk away but he holds her end kisses her
agaln.

NEFF: ' I'm crazy about you, baby.
PHYLLIS: I'm crazy about you, Walter.

NEFF: That perfume on your hair, What's the
name of 1t? :

PHYTL.LIS: Something French. I bought it down
et Ensengda.

KREFF: We ought to have some of that pink
wlne to go with it. The kind that
bubbles, But all I have is bourbon.

PHYLLIS: Bourbton is fine, Walter.

He lets her go znd moves toward the dinette,

THE_DINETTE AND KITCHEN

It contains =z small table =and some chalrs. A low glasse-
and-china cabinet is built between the dinette and kitchen,
leaving & space like a doorway. The kitchen is the usual
apartment house kitchen, with stove, ice=box, =ink, etec.

It is quite smsll.

Nbrf goes to the lce=box and Phyllis drifts in after him.

NEFF: Soda?
PHYLLIS: Plain water, please.
NEFF: Get 2 couple of glasses, wlll you.

He points at the chine closet. He has tsksn a tray of
ice cubes from the refrigerator and is holding it under
the hot=water feoucet,

KNEFF: You know, ebout six months 2go0 a guy
slipped on the soap in his bathtub
and knocked himself celd and drowned,
Only he had aceident insurance, So they
had an autopsy and shs didn't get away
with it,.

Phyllis has the glasses nowe. . She hands them to him. Hs
dumps some ice cubes into the glasses, '

Sul7mdB3 _ (Continued)
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PHYLLIS: Who didntg®?
NEFF. His wifs,.

He reaoches for the whiskey bhottle on btop of the china closet.

And there was snother cage where a guy
wes found shot and his wife said he was
cleaning a gun and his stomach got in
the way. All she collected was s three-
to=~ten stretech in Tehachapi.

FRYLIL,IS: Perhaps 1t was worth it to her.
Neff hands her & glass.

NEFF: - See 1f you can carry this as far as the
1lving room. . _

They move back toward the living room.

LIVING ROOM '

Phyllls and Neff go toward the davenport. S&he is sipplng

~ her drink and lookling arocund.

PHYLLIS: It's nice here, Walter. Who takes pare
of it for you® -

NEFF: A colored woman comes in twice a week.

RHYLLIS; Tou get your own breakfsst?

NEF?: : Once in a while'I'séueeze a grepefrult.

The rest I get at the corner drugstors.
They sit on the davenport, fairly close together.

PHYTLLIS: It sounds wonderful. Just strangers
beside you. You don't know them. You
don't hate them. You @on't have to sit
acrogs the table and smile at him and
that daughter of his. every morring of

your life. |

NEFP: Vhat daughter? Oh, that little girl
on fthe piano, .

PHYLLIS: Yes. Lola. She lives with us. He
thinks 2 lot more of her than he does
of ne.

NEFPF: } Ever think cof & divorce?

PHYLLIS: He wouldn't gilve me g divarce.

O=B7=43 { Continued)
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WEFR: -
PHYLLIS:

NEFF:
PHYLILIS:

NEFF:

PHYTLIIS:
She tekes a long drink. -

D= T=4a3

DOUBLE INDEMNITY - Am20

I suppose becaua'e':it would cost him money.

He hasntt got any money. HNot since he
went into the oll buslness.

But he had when you merried him?

Yasg, he had. And I wented a home.

Wny not? But that wasn't the only
reason. I was his wife's nurse. She
was sick for & long time. When she died,
he was all broken up. I pliled hlm so.

And now you hate him.

Yes, Walter. Hels so mean to me. Every-
time I buy a dress or a palir of shoes he
yells his head off. He won!t let me go
enywhere. He keeps me shut up. He!s al-
ways been mean to me, Even hls life In-
surance all goes to that daughter of his.
Thet Lola. .

Nothing for you;at all, huh?’

No. And nothing is just what I'm
worth to him. - .

So you lie awa¥kXe In the dark and
llsten to him snore and get idesas.

Walter, T don't want to kill him, T
never did. Not even when he gets drunk
and slizgps my f{ace. '

- Only sometimes you wish he was deed.

Perhaps I Go. .

And you wish 1t was an sccident, and
you had that policy. For fifty thousand
dollaers. Is that 1t?

Perhaps that 'hc:o._'_

The cther night we drove home from a
party. He wasg ' drmk again. When we

got into the garage he just sat there
with his head on the steering wheel and
the motor still runmning. And I thought
what it would be like if I daidn't swisch
1t off, just closed. the garege door and

left him there.

(Continued)
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{Cont td)

NEFF1 I'11 tell you what it would be like,
Lf you had that accident poliocy, and
tried to pull = monoxide job. We have
2 guy in our office named Keyes. For
him a get=up like that would be just liks
a slics of rare roagt beef. In three min-
utes he'd lkmow it waanl!t an aceldent, In

* ten mlnutes you'd be sitting under the hot

lights. In half gan hour you'd be signing
your name to a confession.

PHYLLIS: . But Walter, I didn’t 4o it. I'm not going
to do it. _

NEFF: Not 1f therels an insurance company in the
pilcture, beby., 8So long as you're honest
they'll pay you with a amile, but you just
try to pull gsomething like that and youtll
find out, They know more tricks than =z ocar-
load of monkeys. And if there's s death
mixed up in it, you haven't got a prayer.
‘They'll hang you as sure as ten dimes will
-buy a dollar, baby.

She begins to ery. He puts his arms sround her and kisses
hen, . , .

NEEF: Just stop thinkipg about it, will you.

He holds her tight. Their heads touch, side by side, THE
CAMERA SLOWLY STARTS TO RECEDE as we

DISSOLVE To:
INT. NEPR'S QFFICH - (NIGHT)

Neff sits in the swivel chair, talking into the dietaphene.
He hae heoked the wastebasket under his feet te sit more
com’orfably. As he talks, a 1ittle cough shakes him now and

: then.a

. NEFP: So we just sat there, and she kept on

erying softly, like the rain on ths

window, and we didn't say anything.

Maybe she had stopped thinking about it,
bubt T hadn't, I couldn't. Because it sll
tied up with something I kad been thinkkddng
about for years, since long before I ever
ran Into Phyllis Dietrichson. Because, in
this business you cantt sleep for trying to
filgure out the tricks they could pull on you.
You're like the guy behind the roulette
wheel, watching the customers to' make sure

O 27md3 ' "~ {Continued)
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(Conttd)
NEFF: - they don't crook the house, And then one
(Conttd) night, you get to thinking how you could

erook the house yourself, A4And do it amart.
Because youtve got that wheel right wunder
your hands. And you know every nctch in
1t by heart, And you flgure sll you need
1s 8 plant out in front, a shill to put

’ down the bet, And suddenly the doorbell
rings and the whole set-up is right thers
in the room with you, « « f00k, Keyes, Im
not trying to whitewash myself, I fought
it, only maybe I didn't fight it hard enough.
The stakes were fifty thousand dollera, but
they were the life of & man, too, & man
who'd never done me any dirt., Except he
wans married to a woman he didntt care any-
thing about, and I did, « «

DISSOLVE TO:
INT, NEFF!S APARTMENT LIVING ROOM

" CAMERA MOVES SILOWLY towards the davenport again. Neff sits

in one corner with his feet on the low table, He is smoking
his clgarette and stering at the ¢eiling, Phyllils has been
sitting fairly close to him, She gets up slowly and crosses
to her rain coab, lying over a chalr, -
PHYLLIS: -~ Itve got to go now, Walbter.

Neff does not answer. He keeps on staring at the ceiling;
She starts toc put the rain coat on.

PHYLLIS: Will you call me, Walter?

Neff stlll does not answer,

PHYLLIS Walter} _

He locks at her slowly, almost ebsently.
PEYLLIS: I hate him., I loathe going gack

toe him, You belleve me, don't you,
Walter? .
NEFF 3 Sure I believe you,
PHYILIS: I cantt stand 1t anymore. What
1f they did hang me?
NEFF: Youtre not going to hang, baby.
PHYILLIS: It¥s better then golng on this way.

9=27=43 _ | (Continued)
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Raymond Chandler (33)
SEQUENCE "B"

FADE IN:
B-1 INT., NEFF'S OFFICE - [(NIGHT)

Neff gits slumped in his chalr before the dictaphons. On
the desk next to him stands a used record. The cylinder on
the dictaphone is not tuming. He is smoking a cigarette.
He kills it then lifts the needle and slides off the record
which is qn the machine and stands it on end on the desk
beside the other used record., He reaches down painfully to
take another record from the rack beneath the dlctaphone,
looks at 1t against the llght to make sure it has not been
used, then slides it into place on the machine end resets
the needle. He 1lifts the horn and resumes his dictatlon.

NEFF: The first thing we had to do was fix
him up with that accldent polley. I
Imew he wouldn't buy, but all I wanted
was his signature on an application.
50 I had to make him slgn wilthout his
knowing what he was signing. 4And I
wanted a witness other than Phyllis to
hear me give him & sales talk. T was
trying to think wilth your brealns, Keyes.
I wanted all the anawers ready for all
the questions you were gecing to spring
as soon a8 Dietrichson was dead.

Neff takes a last drag on his cigarette and kills it by run-
ning it under the ledge of the dictaphone stand. He drops
the stub on the floor and resumes.

NEFP: A couple of nights later I went to
the house. Everything looked fine,
except I didn't liks the witness Phyllls
had brought in. It was Dietrichson’s
daughter Lolas, end it made me feel & 11t-
tle queer In the belly to have her right
there in the room, pleying Chinese check-
ers, a8 if nothing was going to happen.

DISSOLVE:
B=-2 A EOCARD OF CHINESE CHECKERS

CAMERA WITHDRAWS AND GRADUALLY REVEALS THE DIETRICHSON LIV~
ING ROOM - NIGHT. The checker-board is on the daveaport
between Phyllis and Lola. Mr. Dietrichson sits in & big
easy chair, His coat and tie are over the back of the
chair, snd the evening paper is lying tumbled on the floor
beside him. He 1s smoking a cigar with the band on 1t.

He has & drink in front of him and several more Inside

him. In another chalr sits Neff, his briefcase on the
floor, leaning against hls chair, He holds hils rate bock

partly open, with a finger in 1t for a marker. He is go-
ing full swing. .

“D B4 ' , { Continued)
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B-2 {Conttd)

NEFF:

DIETRICHSON:

'DOUBLE INDEMNITY _ B-2
{34)

]

I suppose you realize, Mr. Dietrlchson,

that, not being an employee, you are not
ecovered by the State Compensatlon Insur-
ance Act. The only way you can probtect

yourself 18 by having a perscnal policy

of your own.

I know all about that. The next thing
you'll tell me I need earthquake lnsurance
and lightning insurance and haill insurance.

Phyllis looks up from the checker-board and cuts in on the
dialogue. ©Lola listens without much interest. -

PHYLLIS:

DIETRICHSON ¢

NEFF:

DIETRICHSON :

NEFP:

DIETRICHSON

NEFF:
DIETRICHSQN:

NEFF:

{To Dietrichson) :
Ir we bought all the insurance they can
think up, we'd stey broke paying for 1%,
wouldnt't we, honey?

What keeps us broke 1s you going‘out
and buying five hets at a crack. Who
needs a het in CGalifornla?

I elways say insurance 1s a lot like &
hot water bottle. It looks kind of-
useleas and silly hanging on the hook,
but when you get that stomach ache in
the mlddle of the night, it comes in
nmighty handy.

Now you want to sell me & hot water

. bottle.

Dollar for dollar, accident insurance
i1s the cheapest coverage you can buy, -
Mr. Dietrichsean.

Maybe some other time, Mr. Neff. I
had a tough day.

Just as you say, Mp. Dietrichson.

Suppose we just settle that automo-
blle insurance tonight.

Sure. All we need.on that 1s for you

- to sign an applicgtion for renewal,

Phyllis throws & qulck glance atimerf. As she looks back
she sees that Lole is staring down &t her wrist watch,

LOLA:

| 9-3Qf45

Phyllis, do you mind 1f we don't.
finish this game? It becres me stiff,

(Continued)
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(25)
B-2 (Conttqd)
PHYLLIS: Got scme thing better to do?
LOLA: Yes, I have.
She gets up.
LOLA: (To Dietrichson)
FPather, is it all right if I run
- along now?
DIETRICHSON: Run along where? Who with?
LOLA: Just Anne. Welrs going roller
skating.
DIETRICHSON: Anne whot
LOLA: Anne Matthswse.
PHYLLIS: -It's not that Nino Zacchettl again?
DIETRICHSON: It better not be that Zacchettl guy.
If I ever cabtch you with that —m-
I0LA: It!'s Anns Matthews, I told you. I
elso teld you welre .going roller skate
ing. I'm meeting her at ths ccrner of
Vermont and Franklin -- the north-west
corner, in case you're inbterssted. Arg
I'm late already. I hops that is all
clear. Good night, FPather. Good night,
She starts to g0
NEFF: Good night, Miss Dietrichson.
LOLA: Oh, I'm sorry. Good night, Mr, -
HEFF: Neff.
LOLA: Good night, M¥r., Neff,
PHYLLIS: How youl're not going to take my
car sgalin.
TOLA: No thanks. 1I!d rather be dead.
She goes ocut ihrough the archway.
DIETRIGHSON: A great little fighter for her
welght,
Die trichson sucks down a big awallow .of his drink.
{ Continuved)
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_ (386)
B-2 (Cont'd)
3
Neff hes taken two blank forms from his briefecase. He puts
the briefcase on Mr. Dietrichsonl's lap snd leys the forms
on top. Fhyllis is watching closely. :

NEFF: This ls where you sign, Mr,
Dietrichs=on.

DIETRTCHSON: Sign whet?

NEFF: The applications for your auto re-
newals. So you'll be protected wmtil
the new policles are iasued,

DIETRICHSON: When will that be?

NEFF : In gbout a wesk,

DIETRICHSON: Just so I'm covered when I drive
up North,

Neff takes out his fountein pen.

NEFF: -San Franclsco, Mr. Dietrichson?

DIETRICHSON: Palo Alto..

FEYLLIS: He was a Stanford man, ¥Mr. Neff.
And he stlll goes to his class re-
nnion every year. :

DIETRICESON: VWhat's wrong with that? Can't I
have a 1little fun even once a year?

NEFF: Great football school, Stanford. Did
you plaey football, Mr. Dietrichson?

DIETRICHSON: Laf'f: guard. Almost made the varsity, too.

Neff has unscrewed his fountain pen. He hands 1t to Mr,
Dle trichson. Dietrichson pubs on his.glasses.

NEFF: On that bottem line, Mr. Dietrichson.
Dietrichson signs. Neffl!s and Phyllis! eyes meet for s split
se cond, :

NEFF; Both coples, please..

He withdraws the top copy bsrely enough to expose the signa-
ture line on the supposed duplicate. . _

DIETRICHSON: Sign twice, huh?
9-30-43 | ( Continued)
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{37)
(Contkd)
NEFP: One 1s the agent's copy. I need
- it for my files.
DIETRICHSON: (In 2 mutter)

Flles., Duplicates. Triplicates.

Dietrichson grunts and signs egain, Again Neff and
Phylils exchange & quick glance,

NEFPF: ' ‘No hurry sbout the check, MNr,
Dietrichsons I can pick it up
at your office some morning,

Gasually Neff 1ifts the briefcase and signed applications
off Dietrichsonts lap, o

DIETRICHSON: How mueh you taking me for?

NEFF: . One forty-seven fifty, Mr.
Dietrichson. .

Dietrichson stands up, He is about Neff's height but =a
little heavier,

PHYLLIS: I guess fhat's enough insurance
for one evening, Mr, Neff,

DIETRICHSON: Plenty.

"Dietrichson has poured some more whisky into his glass,

Hle tries the siphon but it iz empty., He gathers up his
coat and tie and picks up his glass.

DIETRICHSON: Good night, Mr, Neff,
Neff is zipping up his briefcese.

NEFF: Good night, Mr. Dietrichson.
Good night, Mrs, Dietrichson.

LIETRICHSON: Bring me some soda when you come
up, Phyllis,

Dietrichson trundies off towards the archway.

PHYLLIS: : " {To Neff)
I think you left your hat in the hall.

Phyllis leads the way and . Neff goes after her, his brief=-
case under his asrm.
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_— 38)
HALIWAY DIETRICHSON RESIDENCE « (NIGHT)

Phyllis enters through the living room archway with Neffl
behind her. She leads him towards the door. On the way
he picks up his hat, In the BACKGROUND Dietrichson bee

gins to ascend the stairs, carrying his coat and glass.

Phyllis and Neff move close to the door. They speak in

very low volces, ‘

PHYILIS: A1l right, Walter?

NEFFs Fine, _

PHYLLIS: He signed it, didn't he? ‘
NEFF: Sure he signed it, TYou saw him.

Phyllis opens the ‘door & crack, Both look at the stairs,
where Dietrichson is going up. Phyllis tekes her hand off
the doorknob and holds on to Nefl's arm.

NEFF: : (Looking up)
Watch it, will you.

" Phyllls slowly drops her hand from his arm. Both look up

as Dietrichscn goes acrosas the belcony and out of sight.

NEFT'? "Listen. That trip to Palo Albo.
When does he go? '
PEYLLIS: End of the month,
" NEFP: He drives, huh?
_ PHYLLIS: He always drives,
NEFF: Not this time. TYoutrse golng to maks
T him take the train, .
* PHEYLLIS: Why? _
' XEFF: Because it's 2ll worked vut for a
Train.

" Tor a second they stand listening .and looking up as if
“they had heard & sound,

 tom. .. PEXLLIS: It's ell right. Go on, Walter.

. NEFF:. .. Look, babys. There!s a clsuse in every

accldent poliecy, 2 little something

called double indemnity. The insurance
companies put it in g8 s sort. of come-on

for the customers., It mesns they pay
double on ecertain accidents. The kind

that almost never happen, Like for instdnce
if a guy got killed on & train, they'd pay
a hundred thousand instead of fifty.

9=30-43 - | . - (Continued)



AM

B=5.

B-4

DOUBLE INDEMKITY N C BT

(39)
(Comtrd)
PHYLLIS: I see,
(Her eyes wilden with
excitement)
NEFF: Welre hitting 1t for the -limit, baby.
That!a why it!'s got to be a train,
PHYLLIS: Itts going to be a train, walter,
Just the way you say. Stralght down
the line,

They look st each other, The look is 1like a long kisa, ‘
Neff goes out, Slowly Phyllis closea the door and leans
her head against i1t as she looks up the empty stairwsay.

EXT, DIETRICESON RESIDENCE - (NIGET)

Keff, briefcase under his arm, comes down the steps to the
street, where his Dodge coupe is parked at the curb, He
opens the door and stops, looking in,

Sitting there in the dark corner of the car, away from the
steering wheel, 1s Lola, 8She weers a coat but no hat,

LOLA: Hello, Mr, Neff, It's me,
Lola glves him 2 s8ly smile, Neff ia‘a 1little annoyed,

NEFPF: Something the matber?

LOLA: Itve been walting for you,
NEFF: -For me? What for?

LOLA: I thought you.could let me ride

with you, if you're going my way,
Keff doesn!'t like the ldea very much.

NEFF: Which way would that be?
LOLA: Down the hill, Down Vermont.. . .
NEFF: Oh, suwre. Vermont and Franklin, North-west

(Remembering) corner, wasn't 1t?
Be glad to, Miss Dietrichson,

Neff gets into the car, _
INT, COUFE - (NIGHT) - {TRANSPARENCY)

Neff puts the briefcase on the ledge behind the driver's
peat, He closes the door and gtarts the car. They drift
down the hill, _

OmB0=4d ' : ({Continued)
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R (40)
:;(CQnt'd)
NEFF: Roller sketing, eh? You like
‘ roller skatlng?
. LOLA: ‘I can take it or leave it,

Neff looks &t her curiously. Lols meets his glance.

NEFF: | only tonight youfre leaving 1t?

. This is an embarrassing moment for Lola.

LOLA: - Yes, I am, You see, Mr, Neff, I'm

having a very tough time at home,
My father doesnt't understand me  and
Phyllis hates ms, ,

NEFP: That does sound tough, all right,

LOLA: -_ Thatts why I have to lle sometimes,
NEFF3 You meen it!s not Vermont and Franklin,
LOLA: It's Vermont shd Franklin all right,

Only it!'s not Anne Matthews. Itts Nine
zacettl,. You won't tell on me, will you?

NEFPs ' Itd bave to think i% overn

LOLAY Ninots not what my father says at ell.
' He jJust hed bad luck, He was doing
_pre-mad at U,S,C. and working nights
as an usher in a theater downtown. He
got behind in his eredits and flunked
out, Thsn he lost his job for talking
back, Hets s0o hot=headed,

. NEFF: That somes expensive, doesn't 1t¢?

LOLA: I guess my father thinks nobodyts
_ good enough for his daughter except
maybe the guy that owns Stendard Cil,
Would you like a stick of gum?

NEFF: - ‘Never use it, thanks,
Lolaiputs a stick of gum in her mouih,

| LOLA: "I can't give Nimo up, I wish father

sould see it my way,

NEFF: It111 straighten out all right,
Miss Dietrichson.

O=30-43 | : ' . - (Continued)
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{Conttd)
LOLA: T suppose it will aametiﬁ@-
; _ (Looking out) -

This is the ovormer right hers, Nr. Neff.
Neff brings the ocar to a stop by ths curb.
TOLA: There he is. By the bus atoﬁ.
Neff looks oute
CORNER VERMONT AND FRANKLIN - (NIGHT)
Zaochettl stands walting, hands in trouser pockets., He is
aboub twenty«five, Itallen looking, open shirt, not well
drossed.
INT. COUFE - (NIGHT) ~ LOLA AND NEFF
LOLA Heo needs g hairwcut, doesn't he.

Look &t him. No Jjob, no car, no

money, no prospects, no nothing.

{Pause)

I love him,

She leans over and honks on the horn,

LOLA: ' (Calling)
Ninec!

ZACCHETTI
e turns arownd and looks towards the car.

LOLAS Cver here, Nino.
VOICE:

Zéoohetti wallks towards the cax.

'THE COUPE
Neff and Lols. She hes copened the door. Zacchettl comss up.

LOLAS This is Mre Neff, Nino. .
NEFF: Hello, Nino.
ZACCHETTI: - (Belligerent from the
fivat word)
The name ls Zaochettl.
LOLAZ Nino.,Pleaaa; Mr. Noff gave me a
ride from the house. I told him all

abont up.

GwB0midd ' . (Continued)
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ZACCHETTI 3
IOQOLA:
ZACCHETTI:
IOLA:

ZACCHETTI:

NEFFs:

ZACCHETTI:
IOLA:

Lola steps
IOLA:

11-27wd3 Bal0

DOUBLE INDEMNITY
(42)

Why does he have to get told about us?

We déntt have to worry about Mr, Nefl,
Ninoc, '
I!m not doing any worrying, dJust
dontt you broadecest so much,

Whatts the matter with you, Nino?
Hets a friend,

I don?t have any friends, And if I
dld, I like to plick them myselfl,

Look, sonny, she needed ths ride and I
brought her rlong, Is that anything
tc get tough about? :

A£11 right, Lola, make up your mind,
Are you coming or argn't you?

0f coursé I'm coming, Dontt mind him,
Mr, Neff,

out of the car;.

Theanks a lot, You!ve been very sweet,

Lola catches up with Zacchetti and they walk away together,

INT, COUPE

Neff looks after them,
Slowly he puis the car in
gear and drivés on, His -
Tace 1s tight.
his head, light catches
the metal of the zipper
on the briefcase,
the shot comes the
COMMENTARY &

DISSOLVE TOs

NEFF1S VOICE
She was a nice kid and maybe
he was & 1little better than
he sounded, I kind of hoped
so for her sake, but right
then it gave me a nasty feel=
ing to be thinking about thenm
at all, with that brisfcase
right behind my head and hér
fatherts application in 1it,
Besides, I haed other problems
to work out. There were plans
to make, and Phyllis had to
be In on them + «+ «

Behind.

Over
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FXT, SUPER MARKET = (DAY)

There is a falr amount of
gotivity but the place is
not crowded, Neff comes
along the sidewalk into the
shot, He passes in front
of the frult snd vegetabls
display - emd goes between °
the stalls into the marketb,

INT, MARKET

Neff stops by the cashlerts
dssk and buys a pack of
eigarettes, As he 1s open-
ing the pack he looks back
casuelly beyond the turne
stile into the rear part
of the market,

ROWS OF HIGH SHELVES IN MARKET

Bmll
(43)

L . - 3

NEFF!S VOICE

(continued) -
e » o+ but we couldn®t be seen
together any more and I had
told her never to call me .-
from her house and hgver to
cell mo ad myfﬁffice.' So we
had pleked out a big market
on Los Felize _Shé was to be
there buying stuff every day
about elesven ﬁfclock, and I
conld run int6 her there.

Kind of accidentally on

purpose,

The shelves are loaded with cammed goods end other merchane

dlse,
them in their basksts,

Customers move around selectlng articles and pubtting
Phyllils is seen among: them, standing

by the soap section, Her basket 1ls partly filled, She
wears a simpls house dreisy, no hat, snd has & large envelope

pocketbook under her arm,

INT, MARKET

Neff has spotted Phyllis, Without haste he passes through .
the turnsiile towards the back, o _

THE SHEELVES

Phyllis is putting a cen of claaning-pcﬁder_into-her baskets
Neff enters the shot and moves along the shelves btowards

ber, very slowly, pretending
customer passes and goes.on-out of scene,

to inspect the goods, A

Phyllis and Neff:

are now very close, During the ensuing low-spoken dlslogue,
they continue to face the shelves, not looking at each othew

PHYLLIS: Halbtery
NEFF: Not so loud,
PEYLLIS:

I wented to talk to you,'Waltar;

Ever since yesterdaye

_f hnu'l--' rE——— | ‘ .



PHYLLIS:
NEFF:

MR DOUBLE INDEMNITY 10-25-43 B-12
: (44)
47N - Bel5 {(Cont'd) |
NEFF; Lot me talk first, I%'s all set.

The mccident policy came through. I've
got it in my pocket. I got hls check
too. I saw him down in the c¢il flelds.
He thought he was paying for the auto .
insurance. The check's just made out
to the company. It could be for any-
thing. But you have to send r check

‘for the auto insurance, mge., Jt's all

right that way, because one of the cars
is yours.

But listen, Walter ---

Quick, open your bag.

' She hesitstes, then opens it. Neff looks around quickly,
slips the policy out of his pocket and drops 1t into her
bag., She snaps the bag shut.

NIEFF':
PHYLLIS:
‘NEFF:

PHYLLIS:
NE¥F:
PEYLLIS:
NEFF:
PHYLLIS:

NEPF:

Can you get into his safe deposit box?
Yes. We both have keys.

Fine. But ‘don't put the policy in
there yet. I'll tell you when. And
listen, you never touched it or even
saw 1t, underatand?

I'm not & fool.

Okay. When 1s he taking the train?
Walter, that's just it. He Isn't going.
What?

That!'s what I've been trylng to tell

"you. The frip is off.
IWhat's heppened?

He breaks off as & short, sguatty woman, pushing a child in

a walker,

comeos Inte sight and approaches. She s5tops beslde

- Neff, who 1s pretending to read a lasbel ¢n a can. Phyllis
puts a few cakes of scap into her basket.

WOMAN &

(To Neff)

‘Mlister, could you reach me that can of

coffee?
(She points)

That one up there.
' { Continued)



She nods,
it to her.

{Conttd)
NEFF:

WOLLAN:

NEFF:
PHYLLIS:

NE:F's
PHYLLIS:

10/25/43 B-13

DOUZLE INDEMNITY
{45)

_ {Reaching up)
This one? '

Neff reaches a czn down from the high shelf and hands

I don!t see why they alﬁays have to put
what I want on the top shelf.

She moves eway with her coffee and her child, Out of the
corner of his eye Neff watches her go.
Fhyllis egain,

He moves clover to :

Go shead, I'm listening.

He kad 2 fall down at the well, He broke

his lege. It's in a cast.

That Imooks it on the head =ll ricght,.
What do we do, Walter?

Nothinge Just walt.

Wait for what?

Until he can tzke a train. T told
you it's got to be a train.

We can?!t waite I can't go on llike this,
Welre not golng to greb a honmer

and do it quick, just to get it ovse
with,

There nre other ways.

Only we'lre not going to do it other
WEYEa -

But we can't leave it like thils. What
do you think would happen if he found
out about thls sccident policy?

Plenty., Bubt not as bad as sitting
in that death-house.

Dontt ever talk 1liks that, Walter.

Just dont't letls stert loging our heads,

(Continued)
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DOUSLE INDEMNITY 10-25-48 (46)
{Cont14d)
PHYLLIS: It's not our heads. Iils our nerve
) welre losing. :

NEFF: " Wel're going to do 1t right, That's
all I said,

PUYLLIS: Walter maybe'itis ny nerves. Itis

_ the waiting that gevs me.,

NEFF: Itts getbing me just as bad, baby.
But welve got to walt,

PEYLLIS; Maybe we have, Wealter. IOnly it's sc

tough without you. It's 1ike a wall
between us,

Neff loocks at his watch,

FEFF: Goode=btye baby, I'm thinking of
you every minutée,

He goes off, 8She starss after him,

DISSOLVE TO:



B-16 NEFF'S OFFICE -

DOUBLE INDEMNITY |

B-.15

(DAY)

He is wearing a light
grey sult and has his
hat on. He 15 standing
behind his desk opening
some mail, btaking a few
papers out of his brief-
case, checking some-
thing in his rste book,
making a gquick telephone
call. But nothing of
this iz heard.

(47)

NEFF!'S VOICE

. After that a full weel went by,

and T didn't see her once. I
tried to keep my mind off her

and off the whole idea. I kept
telling myself that maybe those
fates they say watch over you had
gotten together and broken his leg
to give me 8 way out. Then 1t was
the fiftesenth of June. You may
remember thet date, Keys=z, I do
too, only for a very different

reason. You came into my office
around three in the aftemoon....

Keyes onters with some papers in his hand.

NEFF: Hello; Keyese

EEYES: I just came from Norton's office.

The semi-annual sales records are

out. You're high man, Walter. That's
twice in a row, Congratulations.
NEFE: Thonks. How would you like a cheap
drink? '

KEYES: How would you like a fifty doliar cut

in salary?

How would I Q--_ Do I lsugh now,
or walt until it gets funny?

NEFF: .

I'm serious, Walter. It've been btalk-
ing to Norton. There's too much stufi
plling up on wy desk. Too much pressure
on my nerves. I gpend half the night
walking up and down in my bed. Ifve

got to have an assistent. I thought
that you -~ ' o

KEYES:

NEFF: Me? Why pick on me?

Bocause IfTve got a crezy idea j"ou '
might be good at the job.

KEYES:

NEFF: ™at's ¢razy ,ail right. Itm a
: - Belesman. . o
Y_e;h. A-peddler, a glad-hander,
a back-slapper. You're too good
to be a salesman.

KEYES:

NEFF:
10=2=43

Nobody'!s toc good to be & salesman. _
(Continued)



MR DOUBLE INDEMNITY _ | ?;é?
B-16 {Cont'd)

XKEYES: Phooey. All you guys do ia ring door-
bells and dish out.a smooth line of
monkey talk. What's bothering you is
that £ifty buck cut, izn't it?

NEFFs _ That'd bother anybody.

KEYES: v Look, Walter. The Jjob I'm talking
\ about takes breins and integrity. It
takes more guts than there is in fifty
salesmen. Itt's the hottest Job in the

business.
NEFF: It's still a desk job. I don't want
. & desk job.
KEYES: " A desk job. 1IsB that all you can see

in 1t? Just a hard cheir to park

your pants on from nine to five, Just
a pile of papers to shuffle arcund,

and five sharp pencils and a sorateh
pad to make figures on, wlth maybe a
little doodling on the side., Thatte
not the way I see it, Walter. To me

& claims man is a surgeon, and that
desk 1s an operating teble, and those
pencils are scalpels and bone chisels,
And those papers are not just forms
and statistics and claims for compen-
sation. They're allve, they're paclkted
with drama, with twlsted hopes and
crooked dreams. A claims man, Walter,
is a doctor and a blood-hound and &
cop and a judge and & jury and a father
confessor, all in cne.

The telephone rings on Neff's desk. Automatically Xeyes
grabs the phone and answers,

KEYES: Who? Okay, heold the line.

Ee puts the phone down on the desk and continues to Neff:

KEYES : And you want fo tell me you're not
Interested. You don't want to work
with your brains, All you want to
work with iz your finger on & door-
'bell, TFor a few bucks more a week,
There's a dame on your phone.

. Neff piecks the phone up and anawers.
NEFPF: - Walter Neff speaking.

10-2-43 .
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| ‘ DOUBLE INDEMNITY 10~26m43 BQJ._‘?
INT. PHONE BOOTH - MARKET | )
Phyllls 1s on the phnna.,'
PHYLLIS: I had to call you, Walter. Itts

terridbly urgent. 4Are you with
somebody? ‘

NEFF!S OFFICE

Neff on the phone.. His eye ocatches Eeyes'!, who is walking

NEFF 0f course I am. Can!t I eall you
baclk “se Margie? )

PEYLLIS = ON FHONE

PHYLLISS Walter, I've only gzot 2 minute.
It can't wait, Tiatens Hels
going tonighti:  0n the trailn.
Are you listening, Walter? Waltert

Hla eyos are cm. Keyes. He spesks into the phone as calmly
a8 possible. )

NEFF: I'm listening, Only maks _it short..:
Margle. . :

PHYLL.IS - ON PHONE

PHYLLIS: He's on crttchess The doctor says
he can go Af hels careful. The
change will do him goods It's
wonderful, Walter. Just the way
you wanted it. Only wlth the crutches
1tls ever so much better, 1sntt 1&2

NEFFTS QFPICE
Neff on phons.

NEFF: - One hundred percent better. Hold
the 1line a minute., -

He covers the recelver with his hand and turms to Keyes,

who is now standing at the window. ‘

NEFF: Suppose 1 jJoin you in your offilce,
Keyes ==

(Continued)
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DOUBLE INDEMNITY 10u26-43 ]?-18
50)

(contid)'

He maltes a gesture as 1f expecting Keyes to leave. Xeyes
gbaya right where he is.

KBEYES Itll wait, Only tell Margle nob
to talte 8ll dey, .

Neff looks at Keyes! back with a strained expression, then
1ifts the phone again,

NEFF3 Go ahead, -

PHYLLIS, ON PHONE _

PHYLLIS ; It!s the ten~fifteen from Glendale.
It driving him, Is it still that
same dark street?

NEFF, ON.PHONE |

He is still watching Xeyes caublously.

NEFF: Yoah == gure,

CLOSEUP =~ PHYLLIS - ON PHONE

PHYLLISS The signal is thres honks on the
‘horn. Is there anybhing else?

CLOSEUP NEFF, ON PHONE
NEFF's . What.color did you plek out?
PHEYLLIS, ON PHONE

"PRYLLIS: Color?

(She o&tohes on)
Oh, sure. The blue sult, Wwaltsy,
Revy blues And the cast on his
left leg.

NEFF, ON PHONE . |
NEFF '~ Navy blue. I like tkat fine.
PHYLLIS, ON PHONE | '
PAYLLIS 3 This L8 1t, Walbers Itm shaking
o like 2 leaf, DBubt itts straight
down the line now for both of us,
I love you, llalber. - Gooﬁbys; _ '

NEFFS OFFICE

Neff on the phnne. _
' {Continnead?’
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_5-28 (Cont'q)
- NEFF': S0 long, Margie.

He hangs up. His mouth is grim, but he forces = smile as
Keyes turns. _ .

NEFF': I'm sorry, Keyes.
EKEYES: What®s the matter? The dames
. chasing you again? Or sti1ll?
Or is it none of my business?
NEFF: (Fith a sowr smile)
If T told you it was a cusbomepr ==
KEYES: ' Margie) I bet she drinks from the

bottle, Why don't you settle down
and get married, Walter?

NEFF: Why don't you, for instence?
KEYES : I almost 4id, once, A long time
8g0.

Neff gets up from his desk.

REFF: Look, Keyes, I've got a prospect
C to call on. ‘

Keyes drives right ahesd.

KEYES: We even 5&& the church all pieked

out, the dame and I. She hzd e white
Satln dress with flounces on i1t. 4nd
I was on my way to the Jewelry store
to buy the ring. Then suddenly that
little man in here started working on
nme.

He punches his stomach with his fist.

NEFF: So you went back end started Investi-
gating her. That it%

Keyes nods slowly, a little =sd and a little sghamed.

KEYES: And the stuff that osme out. Shel!a
: been dyelng her halr ever since she
was sixteen. And there was s manic-
depressive in her famlly, on her
mother's side. And she already had
one husband, a professionsal Pool
pPlayer in Baltimore. And as for her
brother -- .

NEFPF: - I get the general 1dea. She wes & )
tramp from a long line of tramps. :
_ { Continued)
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(Conttd)

B=20
(52)

Fe picks up some pepers lmpatiently,

What am I %o

sey to Norbon? How sbout thet job I

EEYES : A1l right, I'm going,
want you for?
NEFF: T don't thirk I want ite Thaenks,
. Koyos, Just the same,
¥EYES :

Fair encugh, Juat get this: I

picked you for the job, not because 1
think youtre sc darn smart, but because
I thought maybe you were a shade less
dunmb than the rest of the outfit, I

guesa I was all wet, :
Youlre just a little tallere

Welter,

He goes ocubtye Neff is alone.
He watches the docor close,
then fturnsg and goes slowly
to the water coolser, He
fills a paper cup and

stends holding it, His
thoughts are somewhere elses,
Afger a moment he absently
tiarows the cupful of water
into ¥he receptacle under
the eooler, He goes back
tcthedes}:.........
He telzes his rets book out
of his brief case and puts
it on the deslzs He buttons
the top button of his shirt,
and pulls his tie right, He
leaves ©the office, with hisg
briefcase under his axm,

DISSOLVE TO3

EXT, LETFF!S APT, HOUSE
DAW

Nefl1s coupe ocomes down
the street and swings
into the garage and goes
dovn: the ramp into the
bagsoment,

Youlre not smarter,

NEFF1S VOICE
That was i, Keyes, and thore
was no use kldding myself any
more, Those fates I was telk=
ing about had only been stall~-
ing me off, Now they had
throvm the switeh., The gears
had meshed, The machinery had
sterted to move and nothing
could stop 1t, The Ttime for
thinlcing had alli run out, From
hers on i1t was a question of
following the time table, nove
by move, Just as we had it re-
hearsed, I wanted my time all
accounted for for the rest of
the afterncon and up to the
last possible moment in the .
evening, 8¢ I arrangsd to call
on a progpect in Pasadena about
g public 1lisbllity bond, When

‘I left the office I put my rats

book on the desk as if I had
forgotten 1t. That was part of
the . alibl.. _

NEFPFIS VOICE
I got home about seven and.
drove right into the garage,
Thig was another item bo ss-
tablish my alibi,



SK
B=30

B-31

- B-32

DISSOLVE TO:

 DOUBLE INDEMNITY 11-27-43 - B-21
i (53)

There are gbout eight ecars perked. A colorad attendant in
coveralls and rubber boots is washing a car with & hose and
sponge. Neff's car comes into the szhot and stops near the
attendant: Neffl gets out with his briefcase under his arm.

ATTENDANT: Hiya there, Mr, Neff.

NEFP: o How about a ﬁash job on my heap,
v Charlls?

ATTENDANT:  How soon you want it, Mr. Neff?
C o I got two cers ahead of you,

NEFF:  Anytime Jou get to 18, Charlie.

.. I'm staylng in tonight.
ATTENDANT: ~~  Okay, Mr. Neff. Be all shined up

for you in the morning.

Neff is crossing to the elevator. He speaks back over his
shoulders _

© NEFF: = That left front tire looks a 1ittle
B soft. Check it, will you?
ATTENDANT: You bet, Check 'em 211l round.
: Always do.

Neff enters the elevator.

DISSOLVE ‘TO: NEFF'S VOICE
L - Up in my apartment I celied Lou

v . Schwartz, one of the sslesmen
NEFF'S APT, ~ (DAY) that shered my office. He lived

. o in Westwood. That made it a toll
Neff enters. Hs walks call and there'd be a record of it.
stralight to the phone, - I told him I had forgotten my rate
dials, and starts '~ book and needed some dope on the
speakting into the mouth~ public 1isbility bond I was figur-
pisce, but only the ing, I asked him {o call me dbeck,
COMMENTARY iz heard. This was esnother l1tem in my alibi,

_ so that letsr on I could prove

DISSOLVE: . thet I had been home.
INT, NEFF'S LIVING ROOM B NEFPt'S VOICE

Reff.comBShinto'thé living I changed intc a navy blue .
room from the bedroom, put- -

ting on the jacket of his sult like Dietrichson was
blue suit, THE PHONE RINGS. _
He plcks up the recelver going to wear. Lou Schwartz
and starts talking, un-

heard, as before. He called me back and gave me

makes notes on a pad. -
o _ a lot of Flgures.. e = « »
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DOUBLE INDEMNITY

B.22

NEFF

He is folding 2 hand tawsl
and stuffing 1t into his
jacket pocket. He then
takes & large roll of sd-
hesive tape arid puts that
into his pants pocket,

DISSOIVE TO:

INSERTS OF OPEN TELEPHONE
BELL BOX (ON BASEBOARD) &
DOOREELL. (ABOVE ENTRANCE
DOOR}

Neffis hand places a small
card against the bell
¢clapper in each of these,

DISSOLVE TO:

FIRE STAIRS, APT. HOUSE

CAMERA PANS with Neff go-
ing down the stalrs in his
blue suit, with a hat

pullsd down over his eyes.

HEFF*S VOICE (Gontsg?)
I stuffed a2 hand towel
and s bilg roll of adhesive
tape into my pockets, so
I could faeke something that
looked like a cast on a
broken leg. « o Next I
fixed the telophone and the
doorbell, so that the cards
would fall dovm 1f the bells
rang. That way I would know
there had been a phone csll
or visltor vwhile I was away.
I left' ths apartment house
by the fire stairs and slde
| It

door. XNobody saw me.

- was alrsady getting dark.

DISSOLVE To: -

EXT, DIETRICHSON HOME -
T 0
NO TRAFFIC T

Some windows sre lit. NeIlf
comes into thse shot snd
approaches cantlously.
looks around and then

slides open the garage door.

He

INT, GARAGE

Neff closes the gsrage door.
Very faint iight comss in at
a side window. He opens the
rear door of the sedan, gets
In and cloges the door after
him, The dark interior of
the car has swallowed him

10-2-4:5

I took the Vermont Avenne

bus to I.os Feliz and walked

"from there up to ths Dietricham

house. Thers was thet smell
of honeysuckile =sgain, only

stronger, now that it was
evening.

REFF!S VOICE
Then I was in the garage.
His car was backed in, just
the way I told Phyllis to
It was so0 stlll
(Continued)

have 1t.
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DOUEBLE INDEMNITY 11-27-43 B-23
' (85)
{(Cont'd)
NEFPFS VOICE (Contt'd)
I could hear the ticking of ths
clock on the dashboard. I kept
thinking of the place we had
. ricked out to do it, that dark
street on the way to the sta-
tion, and the three honks on
EXT, DIETRICHSON HOUSE the horn that were to be the
The front door has opened signal ... About ten minutes
end Districhson 13 half- .
way down the steps. He 1s later they came down.

walking with crutches, wear-

ing the dark blue suit and g

hat, The czst is on his

left leg. There is no shoe

on his left foot, Only the
white plaster showe. Phyllis
comes after him, carrylng hls
suitease and his overcoat. Bhe
wears a camel's-halr coat and '
no hat., 8he caiches up with him.

PHYLLIS: You all right, honey? 1I'll have
the car ocut in a second.

Dietrichson Just grunts. She passes him to the garage,
CAMERA WITH HER, and slldes the door open.

INT, GARAGE

THE CAMERA IS VERY LOW INSIDE THE SEDAN, shooting slightly
upwards from Neff!s hiding place. The garage door has just
besn opened. Phyllis comes to the car, opens the rear door.
She looks down, almost INTO THE CAMERA., A tight, cool smile
flashes aorcss her face. Then, very calmly, she puts the
sultcase and overcoat in back on the seat (out of shot)., She
tloses the door agailn, '

EXT. GARACE _
Dietrichson stands watching Phyllis as she gets into the car

and drives out to pick him up. She stops beside him and
opena the right-hand door. Dietrichson eclimbs in with diffi..

eulty. She helps him, watching him c¢losely.

PHYLLIS: Take 1t easy, honey. We'lwve got
lota of time., ' _

(Continued)
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{Conttd)

DIETRICHSON: Just let me do it my own way,.
Grab that ecrutch,

She tekes ocne of the crutches from him,

DIETRICHSON: They ought to make these things so

they fold up.

For a momemt, 88 he leans his hend on the back of the seat,
there is danger that he may see Neff. He doesn!t, He
8lidea awkwardly into the sesat esnd pulls the second erutch
in after him., He closes the door, The car moves off,

DISSOLVE TO:

iINT. CAR

Phyllis driving and Dietrichson beside her, face TOWARDS THE
CAMERA. DIietrichson hag a partly smoked cigar between his
teeth, They are in the middle of a conversation.

DIETRICHSON: Aw, stop squawkin!' can!t you, Phyllis?
© No man takes hig wife along to & class
reunion, That's what class reunions
are for.

PHYLLIS? Mra. Tucker went along with her husband
’ last year, didnt't ghe. . ,

DIETRICHSON: Yesh, anéd what happened to her? She sat
in the hotel lobby for four days straight,
Never even saw the guy untll we poured
him back on the train,

CLOSEUP ON NEFM™S FACE LOW DOWN IN THE CORNER BEHIND Ui
PIETRICHSON

Hls face is partlyIGOVered by the edge of & tfaveling TUg
which he hasg pulled up over him, He looks up at Dietrichason
and Phyllia in the front sesas. i

PHYLLIS _ All right, honey. Just so long as you
VOICE: have a good time, o

DIETRICHSON!S I won't do much dancing, I can tell
VCICE: _ you that.

HEADS & SEOULDERS OF DIETRICHSON &% PHYLLIS = AS SEEN EY NEFF _ff,ﬂ

PHYLLIS: Remember what the doctor said. If
You get careless you might end up
with a shnrter leg,

10-2=43 : (Continued)
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DOUBLE INDEMNITY B-25
(57}

DIETRICHSON: So what? I could break the
other cne and match them up again,.

PEYLLIS: It makes you feel pretty good to ged
' away from me, doesnft 1%%

PHYLLIS &% DIETRICHSON - FACING CAMERA

DIETRICHSON: TIt's only for four days. I711 be back
Monday at the latest.

PHYLLIS: . Dént't forget we're having the Hobeys
for dinner on Mondey.

DIETRICHSON: The Hobeys? We had them last. They
owe us & dinner, dontt they?

PHYLLIS: Meybe they do but I've alrsady asked
them for Monday.

DTETRICHSON: Well, I don't went to feed the Hobeys.
CLOSEUP - PHYLLIS' FACE ONLY

There is & look of tension in her eyes new. She glances
around quickly, The car has reached the dark street Nefl
and she picked out, ,

DIETRICHSON'S And I dont't want to eat at their house

"ROICE: either, The food you get there, and

that rope he hends out for cigars. Call
if off, can't you?

Phyllls does not answer. She doesntt even breathe., Her hanc
goss down on the horm button. She honks three times.

DIETRICHSON'S Whet are you doing that for? What the ==
VOICE: = .

This is a8 far as his volce will ever get, It breaks off and
dies down in a muffled grosn. There are struggling nolses
end & dull sound of scmething breaking, Fhyllis drives on
and never turns her head, She stares straight in front of
her. Her teeth ars clenched.

DISSOLVE T0:
PARKING SPACE ADJOINING GIENDATE STATION - NIGHT

The station 1s visible about sixty yards away. There is no
parking attendant, Tan or twelve cars are parked dlagonally,
not crowded, The train is not in yet, but there 1is acbtivity
around the station. Paasengers and thelr friends, redcaps
and baggage men, newa vendors, etc.

AL : T - : {Continued)
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DOUBLE INDEMNITY | B-26
(58)

{Cont'd)

The Dietrichson sedan drives into the shot past CAMERA and
parizs in the foreground at the outer end of the line, several
spaces from the next car, facing away from the CAMERA. Both
frent doors are open, Payllis gets out and from the other
side crutches emerge, and a man (seen entirely from behind,
and apparently Dietrichson) climbs out ewlwardly. While he
135 steadying himself on the ground with the crutches, Phyliils
kas taken out Dietrichson's sultcase and overcoat. She walks
around the car and rolls up the right front window., She
closes and locks the car door, She tries the right rear door
and takes & lest look into the dim interior of the car, Then
she and the man walk slowly awey from the car to the end of
the station platform and amlong it toward the station bullding,
Phyllis walks several steps ahead of the man. '

PHYLLIS & THE MAN - WALKING

CAMERA TOLLOWING THEM, a 1little to one side, so that Phyllis
is clearly seen but the man's face 1s not.

MAN: ' {In & subdued voice)

You handle the redecap and the conductor.
PHYLLIS: _ Den't worry.
MAN: - Keep them away from me as much &s you

o&n. I don't want to be helped.
PHYLLIS: I sald don't worry, Walter.

PHYLLIS & THE MAN, WALKING DOWN PLATFORM, CAMERA NOW FRECED=
ING THEEM

only et this point is 1t quite clear that THE MAN IS NEFF

NEFF: You start just as soon a&s ths traln
leaves. At the dairy sign you turn
off the highway oato the dirt road.
Trom there itls exactly elght-tenths
of & mile to the dump beside the

~ tracks. Remember?

PHYLLIS? _ 1l remember sverythlng.

NEFF: Tou'll be there & little shead of the
train, No speeding. You dontt want
any cops stopping you == with him in
the back,

PHYLLIS: Walter, welve been through all that
so many timen,

10243 _ {(Continued)
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NEFF: . When yow turn cff the highwey, cut
all your lights, I'm golng to be
back on the observation platform,
Itll 8rop off ag close toc the aspot
83 I can, Walt for the traln to pass,
then blink your lights twice,

FPhyllis nods, They go on, Over them is heard the noise of
the train coming intec the station and its lights are seen,

GLENDALE STATION PLATFORM

The train is just coming %o a stop, The passengers move for-
ward to the {racks, Phyllis, carrying the sultcase and over=-
coal}, and Neffl, still a little behind her, come TOWARDS THE
GaMERA. A redeap sees them and runs up., He takes the suit-
case out of Fhylllst! hand,

REDCAP: San Frencisco train, ilady?

Phyllls takes an envelopes contailning Dietrichscnts ticket
from the pocket of the overcoat, B8She reads from the ¢
envelope,

PHYLLIS: Car nine, section eleven, Just
my husband going.

REDCAP: Car nine, section eieven. Yossum,
this.way plesase,

Phyllis hands the overcoat to the redcap, who leads her and
Neff towards car number nine, Neff stlll hangs back and
keeps hiz head down, the way a man using crutches might
neturally do,

EXT. CAR #9©

The pullmen conductor and porter stand at the steps., The
conductor is checklng the tickets of passengers gebting on,
The redecap leads Phyllis and Neff into the SHOT. The conw
ductor and porter see Neff on his crubtches and move to
help him,

PHYLLIS: It1s all right, thanks, My husband
doesn't like to be helped,

The redcap goes up the steps into the car. Neffl leboriouvsly
swings himself up onto the bex and from there up on the
steps, keeping his head down. Meantime, FPhyllis 1s holding
the attention of the conductor and porter by showing them
the ticket, .

CONDUCTOR: Car nine, section eleven, The gentieman

only. Thank youe.
Phyllis nods and takes the ticket back. Neff has reached the
top of the steps, She goes up after him and gives him the
ticket, They are now close togethgrf _ (Continued)
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B-52

B-b53

B-54

Bm55

PHYLLIS: Goodbye, honey, Take awful good
care of yoursell with that leg,

NEFF: Sure, I will, Just you take It
eRsy going home,

- PHYLLIS: I'll miss you, honey,

She kisses him, There are shouts of "ALL ABOARD", The rede
cap comes from inside the car,

REDCAP: Sectleon eleven, suh,

Fhyllis takes & Quarter from her bag and gives it to the
redecap,

PORTER ¢ (Shouting).
A1l aboerd} :

Redeap descends, Phyllis kisses Nafflagain quicikly,
PHYLLIS: Good luck, honey.

She ‘runs down the steps, The porter Picks up the box, He
and the conduetor get on board the train, Phyllls gtands
there waving goodbye as the train starts moving, and the
porter begins to close the car door, Phyllls turns and
walks out of the shot in the direction of the prarked car,

INT, PLATFORM CAR NUMBER NINE ~ MOVING TRATN =~ {NIGHT) =
DIN LeGHT : o

Neff and the Porter, The conductor is geing on Into the car,
Neff is half turned away from the porter,

NEFF: Can you meke up my berth right
away? - :

PORTER: Yes, sir,.

NEPF: I'm going back to the observation

‘ car for a amnge. _
PORTER This way, sir, Three cars back,
He holds the vestibule doér open. Neff hobbles through,
DISSOLVE T0:

INT, PULLMAN CAR - DIN

Most of the berths sre made up. As Neff hobbles along,
another porter and some passengers make way for the crlppled
man solieitously,

DISSOLVE TO:
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DOUBLE INDEMNITY B-29
(61}

PLATFORM BETWEEN TWO CARS - VERY DIM

The train conductor meets Neff and opens the door for hine
Neff hobblss on throughas

DIBSQOLVE TO:
INT . PﬁHLOR CAR - MOVING TRAIN

Four or five passengers are reading or writings 4As Neff
comes through on his crutches they pull in their feet bo
maks room for him, One old lady, seeing that he is headed
for the observetion platform, opens the door for hime He -
thanks her with a nod and hobbles througha

OBSERVATION PLATFORM

Dark sxoept for a little light coming from inside the parlor
oare The train is going at sbout fifteen miles an hour be=
twesn Glendale and Burbank, Neff has come out and hobbled
to the railing, He stands looking back along the ralls,
SUDDENLY A MAN'S VOICE speaks from behind him, .

M4N'S VOICE: Can I pull & chalr out for you?

Neff looks around, He sees s man sitting in the cormer
smoking & henderolled cigarette. He is about fiftiy-five
years o0ld, with white halr, and a broad-brimmsd Stetson
hate He looke like a small town lawysr or maybe a mining
man, Neff does not like the man's presence there very much.
He turns to him just anough to answer,

NEFF: No thanks, I'd rather stam d,

MAN 3 You going far?

NEFF? - Palo Altos |

NAY : . My namet!s Jackson, I'm going all the

way to Medford, Medford, Orsgon, IHad
a broken arm myself once.

NEFF: th-huhe .

JACKSON: That darn cast sure itches something
fierce, don't it? I thought Itd go
crazy with mine,s -

Neff stands silent, His mind is feverishly thinklng of
how to get rid of Jackson,

JACKESON: Pplo Altols a nice little town. You a
Stanford man? :

10m2ed o - - o (Continued)
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DOUBLE INDEMNITY  B-30
(62)
NEFF: - Used to be.

He starts patting his pockets as 1f looking for something.

JACKSON & I bet you left something behind. I
always do.
REFF: My cigsr casgse. Must have left it in my
- overcoat back in the section.

Jackson takes out & small bag of tobaecco and a packet of
clgarette papers.

JACKSON 2 Care to roll yourself a cigarette,

Mr, === %
NEFFs Dietrichson. Theanks. I really prefer
cigars.

{ Looking around)
Maybe the porter «--

JACEKSQON ¢ I could gst your cigars for you. Be
. glad to, Mr. Dietrichson.

NEFF: That's darm niece of you. It's car
' nine, section eleven. I you're-sure
it's nos too much trouble.

JACKSON ¢ Cer nine, section eleven. A4 pleasure.

He risss and exits into the parlor car. Neff turns slowly
and wetches Jackson go back through the car. Then he moves
to one side of the platform and looks ahead along the track
to orientate himself. Hs gilves ons last glancs back into
the parlor car to make sure no one ls watching him. He
slips the erutches Ifrom under his arms and stands on both
Tfest, He drops the erutches off the train onto the tracks,
then quickly swings his body over the rail.

EXT. MOVING OBSERVATION CAR - CAMERA FCOLLOWING

Neff is hanging onto the railing. He looks down, then lets
go and drops to the right-of-way. THE CAMERA STOPS. The
train recedes slowly into the night. Neff has fallen on
the tracks. He picks himselfl up, rubs one knee and looks
back along the line of the tracks and off to one side,

DARK LANDSCAFE - RAILROAD TRACKS

Close béyond the edge of the right-of-way, the silhouette of
& dump shows up. Beside it looms the dark bulk of the . '
Dietrichson sedan, The headlights blink twice and go out.

10-2~-43
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B-6l NEFF

B-62

B-63

B-64

B-65

He starts running towards the car. He runs a little awkward-
ly because of the improvised cast on his left foot,

CAR IN THE DARK

The front dbor opens and Phyllls steps ocut. 5She closes the
door and looks in the direction of the tracks. The uneven
steps of Neff running towards her are heard. She opens the
back door of the car and leans in. She pulls the rug off
the corpse (whick is not visible) and stands looking into
the ear, unable to take her eyes off whabt she sees, while
at the same time her hands mechanlcally begin to fold the
rug. The running steps grow louder and Neff comes into the
SHOT bresthing hard. He reaches hare.

NEFF: Okay. Thls has tc go fast. Take
his het and pick up the crutches,

Neff points back towards the tracks. He reaches into the
car and beglins to drag out the body by the armpits. Phyllis
coolly reaches past him and tekes the hat off the dsad maen's
hesd. She turns to go.

NEFF: Hang on to that rug. I'll need it.
Phyllls moves ocut of the shot carrying the hat and rug.
NEFF '

He gets a stronger hold on-the dead Dietrichson and drags
him frse of the car and towards the tracks. The corpse is
not seen.

PHYLLIS

She has rsached the polnt where one of the crutches lles.
She picks it up and goes for the other crutch a short dis-
tance away. She carries both crutches, the hat and the rug
towerds Neff. ,

NEFF

He has reached the railroad traclkts. The corpse is lying bee
sides the tracks, face down. Phyllis comes up to Neff, He
takes the crutches and the hat from her. He throws the
crutches beslde the corpse. He takes the hat from Phyllis
and toases 1t carelessly along ths track. ' o

NEFF: Lett's go. Stay behind me.

10~2-43 - {Continued)
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-(Cont‘d) :

He takes the rug from her and they move back towards the car,
Phyllis first, then Neff walklng almost backwards, aweeping
the ground over which the body was dragged with the rug as.
t}lﬂ? 2O«

THE CAR -
They reach 1t together.
NEFT: Get in. fbu drive,

She gets in, Neff sweeps the ground after him as he goes
around the car to get in beside her. He throws the rug into
the back of the car.

INT. CAR

Phylliis is behind the wheel., Neff beside her is just closing
the door. He props his wrapped foot against the dashboard
and begins to tear off the adhesive tape while at the same
fime Phyllis presses the starter button. The starter grinds,
but the motor doesn't catch. She tries again. It still
doesn®t catch. Neff looks at her. She tries a third time.
The gtarter barely turns over. The battery is very low.

Phyllls leans back. . They staré at each other desperately.
After a moment Neff bends forward slowly and turns the ig-
nitlion key to the OFF position. He holds his left thumd -
polsed over the starter button. Thers is g breathliess moment,
Then he presses the starter button with 8wilft decision. The
starter grinds with nerve-wracking slugglshness. Neff twlsts
the ignition key to ON ard Instently pulls the hand-thrcttle
wlde open. With a last feeble ok of the starter, the motor
catches and races, He eases the throttle down and slides
back into his place. They look at each other again. The
tenseness of the moment still ghows in their faces.

NEFF: _ Let's go, baby.

Phyllls releases the hsnd brake end puts the car in reverse.
Neff is again busy umwrapping the tape from his leg, The
car moves, .

DARK TANDSCAPE - WITH DUMP

The car, with the headlights out, baeks up, swings around and
moves off along the dirt road the way it cams.

DISSOLVE TC:

10=2m43
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SEDAN « DRIVING ALONG
N TRAFFIC

INT,
HIGHW

Fhyllis and Neff facing to-
wards CAMERA. Neff 1s bsnt
over, peellng the towel and

plaster off his foot, which -

is out of shot, Phyllis is
calm, almost relaxed. Neff
straightens up. They are

talking to each other,
Thelr lips ars seen moving
but what they say is not
heardo

They stop $talking., Phyllis
stares straight ahesd. Neff
is pullin~ adhsesive tape off
the wrappsd towel that was
on his foot. He folds the
adhesive into a tight ball,
rolls the towel up, puts
both into his pockets.

DISSOLVE TO:

DARK STREET NEAR NWFF'S
APT, HOUSE

The sedan drives into thse
shot and stops without

rulling over to the curb.

The cer door opens.
PEYLILIS: Waltor.,
Neff turns back to her,

PEXLLIS:

B-33
(65)

11-27-43

NEFF'S VOICE
On the way back we went over

once more what she was to do at
the lnquest, if they had one,
and about the insurance, wien
that came up,

I waa afraid-she‘might go to

pleces & liﬁtle, now that we

had done it, but she was

perfect. No nerves. HNot a
tear, not even a blink of the

EYeB s wsn

She dropped me a block from

my apartment house,

Neff starts to get out,

That's the matter, Walter. Aren't

you golng to kiss me?

NEFF:

Sure, I'm golng to kisa you.

Phyllis bends towards him and puts her arms around him.

PHYLLIS:

It's straight down the lilne, 1sn't it7

Phyilia kisses him. In the klss he 18 passive.

PHYLLIS:
NEFF:
DISSOLVE TO:

I love you, Walter.

1 love you, baby.
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| (66)
B~71 FIRE STAIRS - (NIGET) NEFF!S VOICE
Neff going upe It was two minutes past eleven
as I wenyb vp the fire stairs
-again. Nobody saw me this time
- . elther.
DISSOLVE TO:
B-72 INSERTS |
B=73 Lo
. Telephone bell box and the In the aparitment I checked the
door bell, The cards sre = - :
8t111 in position. Neff's = bells. The cards hadn't moved
hand takes them out ' -
No calls. No visitors.
DISSOIVE TO: |
B-74 LIVING ROOM - NEFF1S APT,
- C oN . °
Neff comes from the bedroom, I changed the blue suit.
wearing the 1light grey suit :
he wore before the murder, There was one last thing to
only withouta tle. He but- - - _
tons hig jacket, looks do. I wanted the garags man
eround the room, and opens
the corridor door. . %o see me again.
o
DISSOLVE TO: o
B-75 BASEMENT GARAGE - (NIGHT)

Fifteen or twrenty cars are parked now. Charlie, the attendant
has washed Neff's c¢ar and is now polishing the glass and metal
work, Neff comes from the elevator. Charlie sees him. He
straightens up.

CHARLIE: You going to need 1t after all,
: A Mr. Neff? I'm about through. _
NEFF: It‘s okey, Charlie., Just walking down

to the drug store for some thing to eat.
Been working upstairs all evening. My
' stomach's getting sore at me.
He walks up the ramp tcwards the garage entra.nce.

10=-4=43 _
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B-76 STREET OUTSIDE APT. HOUSE -
Ty = QHOOT TOWARDS
GARAGE ENTRANCE NEFF! S VOICE

Neff cames cut at the top of That wes 211 there was to it.
the ramp and starts to walk

dom the street, not too Nothing had slipped, nothing
fast, CAMERA PRECEIES HIM, ‘

He walks about ten or fif- had been overlooked, there
teen yards. AT first his ' _

steps sound hard and dis- was nothing to glve us away.

tinct on the sidwelk and

echo in the deserted street. And yet, Keyes, as I was walk-
But slowly, as he goes on,

they fade Inte utter sll- ing down the street to the
ence. He walks a few fest :
without sound, thenr becomes drug store, suddenly it came
aware of the silence, Hs

stops rigidly and looks ‘over me that everything would
back. CAMERA 3TOPS WITH HIM.
He stands like that for = - go wrong. It sounds crazy,

moment, then turns toward
" the CAMERA egain. There is Keyes, but it's true, so help
a look ol horror on his face

now., He walks on, CAMERA me: I couldn't hear my own
ATEAD OF HIM again. StHill hils :
steps.make neo sound. footsteps. 1t was the walk of /

a dead man.

FADE OUT:

END OF SEQUENCE "B"
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Raymond Chendler '

o | SEQUENCE "g" } (88)
. PADE IN: ;

¢-1 NEFF'S OFFICE - NIGHT {

C=2

COLCRED MAN: Whatever you say, Mr, Neff. ;

Neff sits before the dictaphone., There are four cyifers
end on the desk next to kim, He gets up from the s_ﬁ'}l---cha?
with great effort and stands a moment unsteadily, g;wmmd v
in his shoulder is paining him. He 1s very weak asi{Slow]
erosses to the water coller, He takes the Plood s ted hang_

kerchief from inside his shirt and sosks it with frivaten,

The office door opens behind him, He turns, hiding hang.
kerchief behind his back, In the doorway stands ored
man who has been cleening up d ownstairs. He is cag hig
blg trash box by & rope handle,

COLORED MAN: Didn't lknow anybody was hers,
¥r, Neff, Ws ain't cleasned your
office yet,

NEFF: Let it go tonight. Iim busy. ?7
| I
He ¢losas the door slowly, staring at Neff with o %
pression. Neff puts the soaked handkerchlef back, . 4
wounded shouldsr, then walks heavily over to his 'Ehal%‘
and lowers himself into it, He takes the dictap 83
speaks inte it again, y

1ived through, Keyes, and the next |
day was worse, when the s tory broks
in the papers, and they were btalllny
ebout 31t at the office, and the day;
after that when you atarted dlgging

' inte 1t., 1 kept nmy hands in my poc
because I thought they were shaking
and I put on dark glasses S0 people
couldn'™t see my eyes, and then I %o
them off again so people wouldn't §
got to wondering why I wore them,
was trying to hold myselfl together,
but T could feel my nerves pulling
me to0 plecsS.sss

NEFF's That was the longest night I ever j

DISSOIVE TO:
INSURANCE OFFICE - TWELFTH FLOOR = DAY

ampiey ey VI

Neff comes through the reception room doors with hisat 01';_0 o
and his briefcase under his arm, He walks towards hs Ofi’;'xi's '
but half way there he runs lnto Keyes, Keyes 1s weg_in@

10-4-43 _ (Contiued)
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vest and hat, no soet. He 1s cerrying a file of papers and
smoking a cigar, '

KEYES: Come on, Welter. The big boss
wanta to aee us,

NEFP: - ORB.?'O
He turns and walks beslde Keyes, CAMERA AHEAD of them

WEFF: That Dletrichson case?

KEYES: Must be.

NEFF: Anything wromg?

KEYES : fhe guyfs dead, we had him Ilnsured

and it's golng to cosat us money.
That's always wrong.

He stops by a majolica jar full of sand and takes & pencil
from his vest. He stands over the jJar extinguishing his
cigar carefully so as not to deamage it.

NEFF: What have you got so far?

EBEYBS: Autopey report. WNo heart failure,
- no apoplexy, no predisposing medical
cause of eny kind, He died of a
broken neclk,

NEFF: When 1s the inguest?

KEYES: They had it this morning, His wife
- and daughter made the identification,
The train people and some passengers
told how he wenit through to the
observation car.,It was all over in
forty-five minutes, Verdliss,
accidental death, .

Keyes puts the halfesmoked cigar into his vest pocket with
the pencil, They move on.

NEFF: - What do the police figure?.

KEYES: That he got tangled vp in his crutches
and fell off the treain. They!re satisfied,
It's neot their dough, :

They stop at a door lettered in embossed chromium letters:
EDWARD S. NORTON, JR., PRESIDENT. Keyes opens the door,
They go in.

10=-4=43 -
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INT, RECEPTICN ROOM - MR. NORTON'S OFFICE

A secretary sitting behind a desk, As Keyes and Neff enter,
the door to Nortonts private office is opened, From inside,
Mr, Norton is letting out three legal looking gentlemen,
Norton ,is about forty=five, very well groomed, rather
pompous in manner.

NORTON: (To the men who sre leaving)

I belleve the legel position is now clear,
gentlemen, Please stand by, I may need
you leter.

He sees Keyes and Neff,

NORTON: Come in, Mr, Keyes. You too, Mr, Neff,

Neff has put down his hat and briefcase. He and Keyes pass

the legal looklng men and follow Norton into his office.

- INT, NORTON'S OFFICE

Naturally it is the best office In the bullding; modern but
not modernistis, spacious, very well furnished; flowers,
smoking stands, easy chairs, ete, Noriton hag gone behind
his desk, Keyes has come in, and Neff sfter him closes the-
dgor quietly. DNorton looks disapprovingly st Keyest! shirt
sleeves,

NORTON1 You find this an uncomfortsbly warm day
Mr, Keyea?

Keyea takes his hat off but holds it in his hands.

KEYES: Serry, Mr. Norton. I didntt lmow this
was formal,

Norton smiles frostlily.
NCRTON Sit down, gentlemen,
(To Keyes)
Any new developmentsa?

Keyes and Neff slt down, Norton remains standing,

EEYES: I just talked to this Jackson long dise
tance.  Up in Medford, Orsgen.

NORTON : Whots Jackson?

KEYES: The last guy that saw Dietrichson alive,

They were out on the obaervation platform
together talking. Dietrichson wanted a _
cigar and Jackson went to get Dietrichson's
cigar cage for him, When he came back to
the observation platform, no Dietrichson,
Jackson didn?t think anything wes wrong
until a wire caught up with the train at
Santsa Berbara. They had found Dietrichson'!s
- body on the tracks near Burbank,
- { Carmttrad)



(Conttd)

NORTCON:

He walks up and

NORTON?
KEYES:

NORTONs

 KEYES:

NORTON:

DOUBLE INDEMWITY -4

Very interesting, about the olgar case.
dowr behlnd his desk thinking hard.
Anything elas? -

Not much, Dietrichson's secretary
says she dldn't know anything about
the policy. There is a daughber, but
all she remembers is Neff tallking to
her father about sccident insurance st
thelr house one night.

I couldn't gsell him gt first. Mrs.
Districhson opposed it. He told me he'd
think it over. Later on T went down ho

the 01l fields and closed him. He signed

the application and gave me his check.

(Dripping with sarcasm)
A fine plece of seleamanship that was,

Mr. Neff.

There's no sense in pushing Neff arownd.
Hels got the beat sales record in the
office. Are your salesmen supposed o
know that the customer is golng to fall
off a tralin? :

Fall off a train? Are we sure Dietrichaon
fell off the train?

There 1s z . charged pause.

EEYES:
NCRTOXN:

EKEYES:
NORTO 2

KEYES:

NORTON:

10=imaz

I don't get it.

You don't, Mr. Keyes? Then what do you
think of this case? Thia policy might
cost us a grest deal of momey. As you

know, it contains a double indemmity clauas.

Just what i1s youwr opinion?
No opinlon at.gll.

Not even a hunch?® Onc of those inter-
osting 1ittle hunches of yours?

Nope. Not even a hunch.

I'm surprised, Mr. Keyes. I'vs formed
8 very definite opinion. I think T
know -- in fact I mow I know what
happened to Dietrichscon.

( Continued)
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KEYES: You lmow you know what?
NORTOCN? I know it was not an accident.
He looks from Keyes to Neff and back to Keyes.
NORTON: . Wha'l: do you say to that?
KEYES: Me? Youtlve go'i: the ball., Let's

see you run with 1t.

'NORTON There's a widespread feeling thabt just

because a mar has a large office -«

The dictogreph on his desk buzzes. He reaches over snd de=
Presses a key and puts ths earpiece to his ear. -

NORTON: ‘ (Into dictograph)
Yes?...Have her come in, please.

He replaces the earpiecs. He turns back to Keyes and Nefr,

NCRTON: == that just because a men has a
. . lerge office he must be an idiot.
I'm having a visitor, if youn don't
mind.o )

Keyes and Neff start to get up.

NQRTON: No,- no. I want you to stay and
watoh me handle this.

The secretary has opened the door.
SECRETARY: Mrs. Dietrichson.

Neff stends staring at the door. He relaxes with an obvious
effort of will. Phyllis comes in. She weers a gray tailored
sult, small black hat with a veil, black gloves, and carries
& black bag. The secretary closes the door behind her. Mr.
Norton goes to meet her. :

NORTON: Thenk you very much for coming, Mrs.
Dietrichson. I assure you I appreci-
ate 1t.

He turns a 1little towards Keyes.

NORTON: This is Mr. Keyes..
KEYES: How do you do.
PHYLLIS: How do you do.

10mdwdd - (Continued)
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NORTON: And Mr., Nefl.
PHYLLIS: I've met Mr. Neff. How do you do.

Norton has placed a cheir. Phyllis stts. Norton goes behind
his desk.

RORTON: i Mrs. Dietrichson, I sssure you of
our sympathy in your beresvement.
I hesitated belore asking you to
come here 3o soon after your loss.

Phylliis nods silently.

NORTON® But now thet you're here I hope you
_ won't mind 1f I plunge straight into
business. You lmow why we asked you
to come, don't you?

PHYLLIS: ~ No. All I know is thet Jour secretary
made 1% sound very urgent.

Keyes slts guietly in his chair with his legs crossed. He
has hung hiz haet on hls foot and thrugt his thumbs in the -
armholes of his vest. He looks a little hored. Neff, be~.
hind hilm, stends leaning against the false mentel, completely

dead“'pan .

NORTON: Your husband had an accident policy
with this company. Evidently vyou
don't know that, Mrs. Dietrichson.

PHYLLIS: No. I remember some talk st the

house ==

She looks ﬁdwards Neff.

PEYLILIS: -~ but he dldn't seem to want it.
. NEFF: He ook it out a few days iater,
: - Mrs. Dietrichson.
PHYLLIS: I see.
KORTON: , You'll probably find the policy

among his personal effects.
PHYLLIS: His .safe deposit box hasn'!t been

opened yet. It gseems a tax examiner
has to be present.

10m4md3d - (Continmed)
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NORTON ¢ Please, Mrs, Districhson, I don't
want you to think you are belng
sub jected to any questioning. But
there are a few things we should
like to know, i

PEYTLIS: - What s=zort of things?

NORTON : We have the report of the coroner’s
inguest. Accidental death, We are
not entirely satisfisd. In faet we
are not satisfisd at all.

Phyllis looks at him coollys
" Keyes looks vaguely Interessted. :
Neff 1s stering straight at Phylllis,

NORTON s Frankly, Mrse Dietrichson, we suspect
suiclde, .

Phyllls doesn!t bat an eyelashe.

NORTON: I'm sorry. . Would you like a glass
. of water?

PHYLLIS: Please,

NORTON ¢ Mr, Neffe

He indliocates a thermos on a stend neer Neff. . Neff pours a
glass of water and carries it over to Phyllis.,  She has
{1rted her veil a 1little, She takes the glaass Irom hls hand.

PHYILIS: Thank you.
Their eyes mest for a fractlon of s second.

NORTON 3 Had your husband been moody or depressed
: lately, Mrses Dietrichson? Did he geem
to have finencial worries, for instance?

PHYLLIS: He was perfectly all right and I don't
' Inow of any financial worries.

NORTON There must have been s omething, Mrs.
Dietrichson. Iet us examine this so-
salled accident, First, your husband
takes out this policy in absolute
secrecys Why? Because he doesn't
want his family to suspect what hs
intends to dos

PEVILIS: . Do what?
10-4-43 s . - (Continued
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NORTON ¢ - Commit sulcides Next, he goes on
this trip entirely alones. IHe has
to be alones IHe hobbles sll the
way out to the observatlion plaetform,
very unlikely with hils leg in a
cast, unless he has a very strong

. reaschs Oncé there, he finds he

is not alonee There 1ls s man thero.
What wes his neme, Keyes?

Norton £lips hils fingers impatiently at Keyes who doesn't
even bother to look up.’ _

KEYES: His name was Jacksone Probably still is.

NORTON: Jacksons ‘So your husband gsts rid of
this Jackson with some flimsy excuse
about cigarse 4And then he is alcone.

And then he does it, He jumps. Suicide.

In which case the company 1s not liable,
(Pause) _

You know thet, of course., We could

go to court ==

PHYLLIS: I don't lmow anything. In fact I
dont't lmow why I came here,

She makes as 1f t0 rise indignantly..

NORTON : Just a moment, please. I said we could
g0 to courts I didn't say we want To.
Not only is it against our practice, but-
it would involve a great desal of exXpense,
a lot of lawyers, & lot of time, perhaps
Tears,

Fhyllis risss coldly,.

NORTON ¢ Sc what I want to suggest is a compromise
- on both sides, A setilemsnt for a certaln
sum, & part of the policy value ~-

PHYLLIS: Don't bother, Mr, Nortons When I came
in here I had no idsa you owsd me any
money. You t old me you did. Then you
told me you didntt. Now you tell me you
want to pay me a part of it, whatever it
is. You want to bargain with me, at a
time like this. I don't like your in- -
sinuations about my husband, Mre Norton,
and I den't like your methods. In fact

I don't 1like you, Mr, Nerton. Goodbye,gentlema

- Bhe turns and walks out,. The door closes after her. Thers
a pregnant pause, Keyes straightens up in his chair,

10mdmi? (Continued)
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KEYES:

Norton pours

KEYES:

NORTCNs

Keyes stands

KEIES:

NORTON:

KEYES:

DQUBLE INDEMNITY . C=9
(76)

Nice going, Mr. Norton. You sure
cerried that bell,

himself a glass of water end stands holding it.

Only you fumbled on the goal line. Then
you heoaved an 1llegal forward pass and
got thrown for a forty~yard loss. Now

.you can?? pick yourself up because you

haven!t got & leg %o stand on.

I haven't eh? Lot her claim, Let her
sue. We can prove it was sulcide.

up.

Can we? Mpr. Norton, the first thing
that hit me was that suiecide angle.
Oniy I dropped it in the wastepaper
basket just three seconds later. You
ought to take a look ab the statistiocs
on sulcide sometime., You might learn
a 1ittle something about the insurance
business.,

I was raised in the insurance business,
Mr. Keyes.

Yeah. In the front office. Come on,

you never read an actuarlial teble In your
i1lfe., I've got ten volumes on sulclde
elone. Suleoide by race, by color, by
occupatlon,; by sex, by seasons of the

Year, by time of day. Sulcides, how com-
mitted: Dy poisons, by fire-arma, by
drowning, by leaps. Suicide by polson,
subdivided by bypes of polson, such as’
corrosive, lrritent, systemle, gaseous,
narcotic, slkaloid, proteln, eand so forth.
Suleilde by leaps, subdlvided by leaps from
high places, under whesls of trains, under
wheels of trucks, under the feet of horses,
from steamboats. Bub Mr, Norbon, of all
the caseos onr record there's not one single
¢ase of sulcide by leap from the resr end
of & moving train. 4nd do you know how fast
that train was golng at the point where the
body was found? Fifteen mlles an hour.

Now how could anybody Jjump off a2 glow mov-
ing trsain like that with any kind of expec-
tation that he would ki1ll himself? No soap,
Mr. Norbon, We're sunk, and we're golng to

" pay through the nose, and you know it. May

I have thisa?"
{Continued)
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Keyes! throat is dry after the long speech. He grabs the
glass of water oubt of Norton's hand and drains it in one big

gulp. .

Norton is watehing him almost stupelfied. Neff stands with
the shadow of a2 amile on his face., Keyes puts the glass
down nolsily on Nortont!s desk,.

KEYES:' Come on, Walter.

Horton doesn't move or speak, Keves puts his hat on and
crosses towards the door, Neff after him, With the door-
imob in his hand Keyes turns back to Norton with a glance
down at hils own shirt sleeves.

EEYES: Nex?t time I'll rent a tuzxedo.

They go out,.

DISSOLVE TO:

NEFF - AT DICTAPHONE - (NIGHT)

There is 8 tlred grin on his face as he talks inbo the horn.

NEFF s I could have hugged you right then and
there, Keyes, you and your statistics.
You were the only one we were reslly
scared of, and lnstead you were almost
playing on our teamees

DISSOLVE TO:

NEFF!'S APARTMENT - EVENING - :
HE ROOM NEFPtS VOICE:
That evening when I got home
The corridor door opens let=-

¥ing light in. Neff enters my nerves hed eased off. I
with his hat on and his ’

briefcase under his arm. He could feel the pground under
swlitches the lights on, -

closes the door, puts the nmy feet again, and 1t locked
lighits on, closes the door, *

puts the key in his pockeb. like easy golng from there

At this moment the telephone
rings, He picks up the phone. on in.

KEFFs Helloses Hﬁllo, babFeess
Sure, everything is finc...
You were wonderful in Norbonts office,

INT. TELEPHONE BOOTH IN 4 DRUG STORE

Phyllis is on the phone. She is not dressed as in Nortonts
foice.

10-4m43 . {Continned)
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PHYLLIS: I felt so funy. I wanted to look at
you all the time,

NEFF ON TELEPHONE IN HIS APARTWMENT

NEFF : How do you think I felt?
Where are you, baby?

L

PHYLLIS ON PHONE

PEYLLIS: At the drug store. Just a block away.
Can I ocoms up?

NEFF!S APARTMENT - (NIGHT) - HEFF ON PHONE

NEFF: Okey. But be careful. Dontt
let anybody see you.

He hangs up, takes off his hat and drops hat and briefcase
on the davenport. He looks around the rocom esnd crosses to
lower the venetlan blinds and draw the curtalns. He gsthers
up the morning paper which is lying untidily on the floor
end puts it in the waste-papsr basket.

The door bell rings.

Neff stops in sudden alarm. It can't be Fhyllis. The time
is too short., For a sscond he stands there motionless, then
crosses to the door and opens 1t.

In the open door stands Keyes,.

NEFF: ' Hello, Keyes.:

Keyes walks past him into the room. His hands are clasped
behind his back., There is a strange, ghsent-minded look in
his eyes. Neff c¢loses the door without taking his eyes coff
KB',YBS.

NEFF: Vhat's on your mindg?

Eeyos steps in the middle of the »oom and furns.

KEYES: That brolen leg. The guy broke his leg.
NEFF: What are you telkling sbout?
EEYES: Talking =sbout Die trichson. He had zcel-

dent insurance, didn't he? Then he
- broke his lsg, didn'?t he?

NEFF: - Sc what?

10-4-43 { Continued)
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KEYES: And he didn't put in & claim,
Why didn't he put in a claim?’
Why?
NEFF: Wnat the didktens are you driving
at?
KEYES: _ ' Welter. There's gome thing wrong

I ate dinnsr two hours ago. It -
gtuck halfl wey. .

He prods his stomach with his thumb.

KEYES: The little man is acting up
again. Because there's some thing
wrong with that Dietrichson case.

NEFF: Because he didn't put in a claim?
Meybe he Just didn't have time,

KEYES: Oh meybe he ;]'ust gidn't lrncmr he
was insured.

He Has stopped in frent of Neff. They lock at each other
for a tense moment. Neff hardly breathes.

Keyes shaltes his head suddenly..

KEYES: No. That couldn't be it. '-
You deslivered ths policy to him
personally, didn't you, Walter?
And you got his cdheck, L

NEFP: (Stiff-1lipped, bu‘t. his
voice ls as well under
control as he can menage)

Sure, I did.

Keyes prods hls stomach agaln,

KEYES : Got any biocarbonate of soda?

NEFF: o I haven't,

Keyes resumes his pacing. _ R

KEYES: Listen, Walter. I've been living
with this 1ittle man for twenty-six
yoars. He's never fallsd me yet. -
There's got to be something wrong.

NEFF : Maybe Norton was right. Maybe it
was suicide, Keyes, '

10-4-43 e (Continued)
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KEYES:

There
Keyeos

KEYES:

NEFE2

DOUBLE INDEMNITY C-13
{80)

No. Heot suicilde,
(Peuse)
But not accident sither.

What else?

is ancther longer pouse, sgonizing for Neff. Pinally
continues:

Look. A man takes out an accldent
poliey that {s worth a hundred thousand
dollars if he is Kkilled on s trein,

- Then, two weeks later, he is killed on

a train. And not in 8 train accident,
mind you, but falling off some silly
observation car. Do vou know what bthe
mathematical probabllity of that is,
Walter? One out of I don't know how
many billions. And add to that the
broken leg. It just can't be the way
1t looks, Walter. Something has been
worked on us.

Such as what?

Keyes doesn't answer, He goss on paeing up end down.
Finally Neff can't stand the silence any longer.

NEFFs:
REYES:

Murder?

(Prods stomach again)
Dont!t you have any peppermint or
anything?

I'm soYYYe
(Pause)
Who do you suspect?

Maybe I like to make things easy
for myself. Bub I always bend to
suspect the benefliclary.

The wife?

Yesh. That wide-eyed deme that
didntt know enything about snything.

Youlre crazy, Keyes. She wasntt
even on the traine.

I know she wasn't, Walter, I
don't claim %to know how 1€ was
worked, or who worked it, but T
know that it was worked.

{(Continued)
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He erogses to the corridor door.
KEYES: I've got to get to = drug store.
It feels like a hwnk of concrete

Inside me.
He puts hix hand on the knod %o open the door.
C-1l COREIDOR - APARTMENT HOUSE - NIGET - LIGHTS ON

The hallway ls empty except for Phyllis who has been standing
close %o the door of Huff's apartment, listening. The door
has just started to open. Phyliis moves away gqulckly and
Tlattens herself agalnst the wall behind the opening door.
Keyes iz coming out,.

KEYES: . Good nlght, Walter.

Neff; behind him, looks anxiously down the hallway for
Phyllils, OSuddenly hls eye cateches a glimpse of her through
the erack of the partly opened door. He pushes the door wide
80 as to hide her from Keyes.

NEF¥; Good night, Keyes.

KEYES: See you atihe office in the morning.

He has reached the elevator. XNe pushes the call button and

turns -

KEYES? But I'd like to move in on her right
now, bonight, if 1t wasntt for Norton
and his stripe-pants ideas about come
pany pelicy. I'd have the cops after
her so quick her hesd would spin.
They'd put her through the wringer,
and, brother, what they would squesze
oub.

NEFF: Only you haven't got a single thing

to_go on, Xeves.
The eélevator has come up and stopped.

KEYES: Not too muckh. Twenty-six years ex-
' perlence, all the percentage there
is, and this lump of concreste in my
stomach.

He pulls back the e¢levator door and turns to Neff with one
.1last glance of annoyance.

KEYES: {Almost angrily)
No bicarbonate of soda,

10n4=d3 ) . f Mgt nmann Y
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Keyes gets Into the elevetor. The door 'cl_oaes_._ The elevator
gres downe

Neff stands numb, leoking at fhe 8pot where Keyss was last
visible., Without moving his eyes he pulls the door sroumd
towards him with his left hend, Phyliis slowly comes oube

Neff motions qulckly to her to go ints the apartment. She
crosses in frent of nim and enters, He steps in beckwsrds
after her, ‘ -

I¥NT. NEFF!S APARTMENT
Thyllis has come a few steps into +the room, Neff, backing in

after her, closes the door from inside snd turns 3lowly.
They lock at each other Yor g long moment in complete silence.

PHYLLIS: How much does he know?
NETF: It's not what he kmows, Tt's those

' stinking huneches of hig, _ _
PEYLLIS: But he can?t prove anything, can he?.
NEFF: Not if welre careful, Not if we

dont't seze eachk other i‘or' g whilles

‘P'H'.r.'LLIS: . For how long a whille?

She moves toward him but he does not responde

NEFFs Mtil all this dies downe <You dontt

know Keyes the way I do, Once he gets
his teeth into something he wonlt let

g0« Helll investigete you, He'll have
you Shadoweds He'!ll watoh you every
minute from now one Are you efraid, baby?

PHYLLIS: Yes, I'n afraid, Bus ‘not of Kevese
I'm afrald of us, - Welre not the same
any mores We did it so we could be
together, but Instead of that itts .
pulling us apert, Iints 1t, Walter?

NETFa What are you telking about?

PHYLLIS: And you dontt reslly éare whether we
ses each other or not, ‘

HEFP: Shut up, babye . .

He pulls her close and kisses her,

FADE oUT

END OF SEGUENCE "o
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Raymond Chandler _ (83)
SEQUENCE D" -
FADE IN: T
D-1  INSURANCE OFFICE - TWELFTH FLOCR - ANTEROOM - (DAY)

Two telephone operators and a resceptionist ars at work,
Several visitors are walting in chairs, Lola Dietrichson -
is one of them, She's wearing a simple black suit and hst,
indicating mourning. Her fingers nervoualy plck at = hand-
kerchiel and her eyes are watching the elevator doors
anxiously, .

(Now and then the telephone operators in the background
are heard saying, "PACIFIC ALL-RISK. GOOD AFTERNOON.")

‘The elevator comes up and the doors open. Several peopla

come out, among them Neff, carrying his briefcass, Lole
gees hilm and stands up, and as he is about to pass through
the anteroom without recognizing her she stops him.

LOLA: - Hello, Mrs Neff

Neff looks-at hersa little startled,.

NEF?: Helloe

His volce hangs in the sir.

TOLA: Lola Districhson. Don't you -
remember ms? .

NEFF 3 ' {on hils guard)
Yese Of course,

"LOLA? | Could I talk to you, just for

8 few minutss? Somewhere where
we can be alons?

NEFF: Surs. Come on Intc my office.

'He pushes the swing door open and holds it for her., As she

passes in front of him hls eyez narrow in uneasy specur
lation. '

TWELFTH FLOOR - BELCONY

Neff comes up level with Lola and leads her towards his
of fice, CAMERA WITH THEM, -

NEFF: Is 1t gomething to do with -
- vhat happened?

LOLA: Yes, Mr. Neff. Itt's gbout my
. ' fatherts deaths

10-12«43 ' (Continued)
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NEFF: I'm terribly sorry, Miss Dietrichson.
He opens the door of his office and holds it for here
Zhe enters,
D=3  INT. NEFP!S OFFICE ~ (DAY)

Lou Schwartz, one of the other salesmen, is working at his

-desk, TLols enters, Neff after her,

NEFF: . {To Schwartz)
Lou, do you mind if I use ths -
office glone for a few minutes?

SCHWARTZ : It'e all yours, Waltere

He gets up and goes out. Lola has walked over to the window
and 1s lcoking out se Schwartz won'!t stare at hers Neff
places a chair beside his deslk,

NEFTF : Won?t you 31t down?

AT the sound of the dlosing door she turms and spesks with
8 cateh in her voice, _ ‘

LOLA: Mre Neff, I can't help i%,
but I have such a strange
feeling that there is something
qQueer about my fathert?s death.

NETF 3 Queer? Queer ln what way?

LOLA: I don?'t know vhy I should be
. bothering you with my troubles,
except that you knew my father
end lmew about the insurance
he took cubt. 4And you wers so
nice to me that evening in your
Cailw

NEFF3: ' Surse We got along fine, didn?'t
’ W C

He sits down, His face is grim and watechful.

LOLA: Look at me, Mr, Neff. I'm not
crazy. I'm not hysterical. I'm
not even erying. But I have the
awful feeling that something is
wrong, and I had the same feeling
once before = when my mother diede

10-12-43 ) "~ (Continued)
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DOUBLE INDEMNITY D=3
(88%)

When your mother dled?

We wers up at Lakes Arrowhead,

That was six years ago. We had

a cabin there, It was winter and

very cold and my mother was very

sick with pneumonia, She had a

nurse with her, There were just the
three of us in the cabin, ©One night

I got up and went into my motherts room.
She was delirious with fever. All the
bed covers were on the floor and the
windows wers wide open. The nurse
wagn!'t in the room, I ran and covered

" my mother up as quickly as I could.

Neff stares at
nurse was,

LOLA:

Just then I heard & door open behind
me, The nurse stood there, She didn't
say & word, but there was 2 look in her
eyes I'1l never forget. Twc days later
ny mother was dsad,

(Pause )
Do you know who that nurse was?

her tensely. EHe knows only too well who the

ND. Who?

Phyliis. I tried to tell my father,.

but I was just a kid then and he
wouldn't listen to me., S1ix months

later she marrlied him and I kind of
talked myself out of the idea that she
could have done anything liks that.-

Put now 1tts all back agaln, now that
gome thing has happened to my father, too.

You're not making sense, Miss Dietrichson,
Your father fell off a train.

Yes, and two days before he Tell
off thet train what was Phyllis dolng?

. 8he was in her room in front of a

NEFF:

10-12-43

mirror, with a black hat on, and she
was pinning a black vell to it, as
if she couldn't walt to see how she
would look in mourning,

Look. You've had a pretiy bad
shock, Aren't you just imsgining
all this?

(Continued)
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LOLA: I ceught her eyes in the mirror,
and they hed that look in them
they had before my mother died,
That same look,

NEFF: _ You dont't like your step-mother,
do you? Isn't it just because
she is your step-mother?

LOLA: I loathe her, Beceusé she did 1t.
She did 1t for the money. Only
youlre not going to pay her, are
you,Mr, Neff? She's not going

“to get awey with it this. time,
I'm going to speak wp. I'm going
to tell everything I know,

NEFF: ¥ould better be careful,.ﬁayins
- things llke that,

LOTA: - I'm not afrald, Youtll see,

She turns again to the window sc¢ he wdn't see that she 1s
crying. Neff gets up and goss to her,

LOLA: Im sorry. I didn't msan te
- aet like this,

NEFF: ' 411 this that you've been telling
me =--= who else have you told?

LOLA: ~ No cne,

NEFP: How about your step-mother?

LOLA: . 0f ecourse not, I'm not living in
the house any mure. I moved ocut,

NEFF ¢ And you didntt tell that boy—
Iriend of yours? Zacchetti.

LOLA: I'm not seéing him any more. We

S had a fight,

NEFF: Where are you living then?

LOLA: | I got myself a little apartment
in Hollywood.

NEFF: | Four walls, and you just sit and

look at thﬂm, huh?
10-12-43 : - {Continued)
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She turns from the window with a paﬁhétic 1little nod,

LOLA;

DISSOLVE TO:
T4 GOLONDRINA (NIGHT)

In the foreground, Neff

and Lols are having dinner.
In the background the usual
activity of Olvera Street ==
sldewalk peddlers, guitar
players, etoc.

DISSOLVE TO:
INT, NEFF'S COUFE (DAY)
Neff and Lola driving along

the beach near Sants Moniea.
Neff 1s wearing a light

- surmer suit, very much in
contrast to Lola's mourning.

Apparently she is telling
him a story and now and

‘then ghe laughs, but there

is no sound. CAMERA MOVES

PAST HER TO A:

CLOSE SHCT OF NEFF behind
the steering wheel, He is
cnly half listening to Lola.
His mind 1a full of other
thoughts,

(Through her teers)
Yes, Mr, Neff.

NEFF!'S VOICE
30 I took her to dinné:
that evening at a Mexican
Joint down on Olvera Street
where nobody would see us,
I wanted to cheer her up..
Next day was Sunday and we
went for a ride down to the
beach. - She had loogened up
a bit and she was even |
lguvghing,...I had to make
sure she wouldn't tell that
stufrf about.Rhyllis to any-
body else. It was dynamite,
whether-it'was true or not.
And I had no chance to talk
tq Phylliis, You were watch-
ing her 1ike a hawk, Keyes.
I couldn!t sven phone her
for fear you had the wires
tapped.
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INSURANCE OFFICE -
T2TH FLOOR, - DAY

Neff, with his hat on and
ne briefcase, is walklng
towsrd Keyes! office, As
he comes up close to the
door, he stops with a
startled expression on his
fece. On a chalr beside
the door gits a familiar
figure. Hs l1ls Jackson, the
man from the observation
platform of the trein. He:
is wearing his Stetson hat
and smoking a cigar. He l1s
studying something Iin the
file folder. Neif recog-
nizes him immediately but
Jackson does not look up.
Neff controls his expres-
gion and goes on to open
the door to Keyest! office.

INT. KEYES'! OFFICE

(88)

NEFP!'S VOICE
Monday morning there was & note

on my desk that you wanted to
see me, Keyes. For a minute I
wondered if it could be sbout
Lola., It was worse. Outside
your door was the last guy in

the world I wanted to see.

Neff is just closing the door from the inside. Keyes, his
coat off, 1s lying on his office couch, chewing an a clgar,

as ususl,

KEYES: Come iIn, Come in, Welter. I want to
a8k you something., After all the years
wetlve known each other, do you mind if
I makes & rather blunt statement?

NEFF: About whet?

KEYES: About me. Walter, I'm a very great man,
This Dietrichson buasiness. It's murder,
’ and murders don't come any neaeter, As
fancy a plece of homicide as anybody

ever ran into,

Smart and tricky and

almost perfect, but - =

Keyes bounces off tha couch like & rubber ball

KEYES:S - = but, I think Papa has it all rigured
' out, figured out and wrapped up in
tissue paper with plnk ribbons on it.

NEFF: Itm listening.
Keyes levels & finger at him.
KEYES: You know what?

That guy Dietrichson

was never cn the train,

NEFP: - He wasn't?

(Continued)
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KEYES: No, he waan't, Walter, - Lock, you

can't be sure of killing a man by

throwing him off a train thetts

going fifteen miles an hour.: The

only way you can be sure is to kill

him first and then throw his body on

. the tracks,:- That would mean either

. killing him on the train, or == .and
‘this 1s whers ¥t really gets fancy —-
you kill him somewhere else and puf him
on the tracks. Two possibilities, and
I personally buy the =second,-

NEEF: o ; Youlre way ahead of me, Keyese-. .

KEYES: ' ook, it was 1like this.  They killed
the BRuy -- thes wife and somebody else «=
and then the somebody else took the
crutches and went on the train as
Districhson, snd then the somebody else
jumped off, ond them they put the body

on the tracks where the train had passed.:

. An impersonaiion, see, And a cinech %o
. - work,  Because 1% was night, very few
people were about, they had the crutehes
to stare at, and they never really looked
at the man st all,:

NEFPF: } It!'s faney all right, Keyes. Maybe it's
_ ' g little too fancy.

KEYES: Is it? I tell you it fits Hogether like
2 u watech., Ané now leit's see whabt we have
in the way of proof. -The only muy that
really got a good look at this supposed
Dietrichson is sitting right outside my
office. I tock the trouble to bring him
down here from QOregon..- Let's see what he
has o saye- . :

Keyés goes to the door and opens ite.

KEYES: o Come in, ¥MIs- Jacksone
Jackson enters with the file folder,-

-'JACKSON:; - " Yes sir, Mr, Keyes. These ars fine

cigars you smoke.

-‘He indic&tes the cigar he himself 1s sﬁpking;

KEYES: - =~ - 'Two for a quarter.
JACKSON: That's what I said.
' - (Continned)
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KEYES:

JACKSON:

KEYES:
JACEKSON:

KEYES:

DOUBLE TNDEMNITY ' D-8
= (20)

Never mind the cigar, Jacksoﬁ;
Did you study those photographs?
What do you say?

Yos, indeed, I studied them
thoroughly, Very thoroughly

Well? Did you make up your mind?

Mr, Keyes, Im a Medford man,
Medford, Oregon, Up in Medford we
teke our time making up our minds w-

Well you're not in Medford now;'.
I'm in a hurry, Let'!s have.it,

dackson indicates the file folder he is hélding.

JACKSON:

XEYES:
TACKSON:
KEYES:
JACKSON:

KFYES:
JACKSON:

KEYES:

Are these photographs of the late
Mr, HMetrichson?

Yes,
Then my answer 1s no,
What do you mean no?

I mean this is nét the man that
was on the train,

Will you swear to that?

I'm & Medford man., Medford, Oregon,
And 1f I say it, I meen it, and 1f I
mean it, of course IY1l swear it,

Th&nk_youn.-

Keyes turns to Neff,

KEYES:

There you are, Walter, Therels
your proof, . '

Keyes remembers he forgot to introduce Jackson,

KEYES :

JACEKSON:

NEFF3

10-12-43

Oh, Mr, Jackson, this is Mr, Neff,
one of our ssalesmen, :

Plesge to me'et_'you, Mr, Neff,
Pleased indesd, -

How do you do,

{Continued)
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JACKS ON:

KEYES:
JACKSON:

KEYES:

NEFF:
vACK SON:

KEYES:

JACKSON:

DOUBLE INDEMNITY . © D9
. oo (91}

Very fine, thank you. Never was

better.

Mr. Jackson, how would you deseribe
the man you saw on that cbservation
Platforme

Well, I'm pretty sure he was g younger
man, aboul ten or fifteen years younger
than the man in these photographs.

Diectrichson was aboﬁt,fifty, wasn'!'t he,
Walter? .

Fifty-one, according to the policy.

The men I saw was nothing lilke Fifey-
one yeers old. Of courge, it wes pretty
dark on that platform and, come to think
of 1t, he tried to keep hls beaek towards
me. Bub I'm positive Jjust the same.

That's fine, Jackson. Now you wnderstand

thls matter is strictly confidential. Ve

may need you again down here in Tos )
Angeles, if the case comes.to court.

Any time you need me, I'm st your entire
dlsposel, gentlemen. Expenses pald, of
course. .

Keyes picks up the telephanq_on his desk and spesks into it.

KEYES:

Get me Lubln, in the cashier's office.

Meanwhlle, Jackson erosses over to Neff and, durlng the en-
sulng dialogue between him and Neff, we hear Keyes'! low volce

on the phone in background.

JACKSON:

NEFF:
JACKSON:

NEFDP:

JACKSON:

L0=l2=453

-

Ve do net hear what he says.

{To Neff) ‘
Zver been In Medford, Mv. Neffy

Never. _

Weit a minute. Do you go trout
Tfishing? Maybe I saw you up
Klaemath Falls way.

Nope. TNever Tish.

Neff. ©Neff. TI've got it! TIt's

the nems. Thers'!s a famlly of Neffs
in Corvallis.

{ Continued)
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NEFP:

JACIISON:

DOUBLE INDEMNITY | - D-10

(92).;_

No relation.

Let me see., This man's an automobille
dealer in Corvallis, Very reputable
man, too, Ifm told. '

Keyes rejoins them at this point,

KEYES:

JACIISON:

All right, Mre Jackson, Suppose you

go down %o the cashier's office --

room twenty-seven on the eleventh floor,
They!'ll take cars of your expense account

‘and your ticket for the train tonight.

Tonight? Tomorrow morﬁing would suit
me bettery There's a very good osteo-

. path down here I want to see before I

leave,

Keyes has opensd the decor for Jackson.

KEYTRS:

Okay, Mr, Jackson, Just don't put:
her on the expense account, -

Jackson doesn!'t get 1t,.

JACESON:
He goes out;

KEYES:

Goodbye, gentlemen. A pleasure,.

There 1t iz, Walter, It's beginning

.to come apart at the seams alreadys A }L

murder's never perfect. It always comes
apsrt sooner or later, And when two

people are involved itls usually sconer,

We know the Dletrichson dame is in it,

and somebody else; Pretty soon we're

going to know who that somebody else is,
He'!ll show, He'!s got to show, Sometime,
somewhere, they've got to meet, Their
emotions are all kicked up, Whether it's
love or hate doesn't matter, They can't
keep away from each othery They think 1%'s
twice as safe because there are'two of them.
But it's not twice as safe. It's ten times
twice as dangerous. They!'ve committed a

murder and that's not like taking a trolley - |

ride together where esch one can get off at -
g different stop. Theylre stuck with each -
other., They've got to ride all the way to
the end of the line, And it's a one-way
trip, and the last stop is the cemetsry.

’ {Continued)
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He puts a cigar in his mouth end starts tapping his pockets
for matches, :

KEYES: {Continued)
She put in her claim and I'm going to
throw 1t right back at her.
(Pats hls pockets again)
. Heve you got one of those?
Neff strikes a match for him. Keyes takes the match out
of his hand and lights his cigar.

KEYES: Let her sue us if she dares. JIt'1ll be

ready for her -- and that somesbody else.
They'll be digging their own graves.

DISSCLVE T0:
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TELEFHONE BOCTH IN JERRY'S MARKET - DAY

Neff is in the booth dialing a number, and as she walts he
looks around to make sure he 1s not watched.

NEFF: {Into phone)
Mrs. Dietrichson?... This ia Jarry s
market.,. We just got in & shipment of
that Engllsh Soap you were asking about.
Will you be coming by this morming?...
. Thank you, Mrs. Dietrichson.

Neff hengs up.

"~ DISSOLVE TO:

EXT. JERRY'S MARKET - DAY

The LaSalle stops in front of the market. Phyllis steps out
and goes into the market, looking around.

SHELVES IN THEE REAR OF MARKET

Neff 1s moving slowly along the shelves, outwardly calm but
with his nerves on edge. From beyond him Phyllis approaches.
She stops beside him, facing the sames way, with a couple of
feet separating them.

PHYLLIS: Hello, Walter,

' NEFF: {In & harsh whisper)

Come c¢loser.
Phyllis moves close to him,
PHYLLIS: Whet's the matter?

NEFF; Everything's the matter. Xeyes is re-
Jecting your claim. He's sitting back
with his mouth watering, walting for you
$0 sue. He wanta you to sue. But you're
not gelng to.

PHYLLIS: What's he got to stop me?

NEFF: He's got the gocds. He's figured out
how 1t was worked, He lmows 1t was
somebody €lse on the train. He'!s dug
up & witness he thinks will prove it.

PHYLLIS: Prove 1t how? Listen, 1f he rejects
that c¢laim, I have to sue.

NEFF: Yeah? And then you're in court end a
' lot of other things are geing to come
uwp. Like, for instance, about you and
the first Mrs., Dietrichson.

10-25-43 { Continued)
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Phyllis looks at him sharply, sideways.

PHYLLIS:

NEFF;

What about me and the first Mrs.
Dietrichson?

The way she died. And about that black
hat you were trying on --- before you
needed & black hat,

A customer comes slong the alsle toward them. They move
apart. The customer passes, Phyllls draws close agsain.

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:

PEYLLIS:

NEFF:

PHYLLIS:

NEFF:
~ PHYLLIS:

NEFF:

10-28-43

Walter, Lola's been telling you some of
her cockeyed stories. She's been seeing
you.

I've been seelng her, il you want to

know. 50 she won't yell her head off

sbout what she knows.

Yes, she's been putting on an act for
¥you, crying all over your shoulder,
that lying little ---

Keep her out of it. All I'm telling
yoeu 1is we're not golng to sus.

Bscause you don't want the money any
more, even il you could get 1t? Because

‘she's made you feel 1like a heel all of

sudden. '

It isntt the money any more. It's our
necks now. We're pulling out, understand.

Because of what KEeyes can do? You're not
fopling me, Walter. It's because of Lola.
Whet you did to her father. <You cantt
take 1t that she might flnd out some

day,

I said, leave her out of 1lt.

Walter, it's me I'm talking about. I
dontt want to be left oubt of 1t.

Stop saying that., It's just that 1t
hasn't worked ocuf the way we wanted. We
can't have the money. We can't ge through
with it, thatts all.

(Continued)
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PEYLLIS: We have gone through with it, Walter.
The tough part is all behind us.
We just have to hold on now and hot
go soft insides, and stick together,
close, the way we glarted out.

Phyllls takes his arm, forgetting where she is. He pulls
away. .

NEFF: Watch it, will you. Someone's comling.

One of the market help, pushing a small hand-truck loaded
with packaged goods, comesS along the alsle. He stops and
begina to restock a shelf very close to Neff and Phyllis.
They go off slowly in opposite directions, CAMERA PANS with
Neff as he walks toward another shelf, one that stands awsy
from the wall. Phyllis appears on the oppcsite side of the
shelf and stops, facing toward him. They now continue their
low-voiced dimlogue through the plled-up merchandise.

PHYLLIS: -1 loved you, Walter. 4And I hated
him. But I wesn't going to do any-
thing sbout ift, not until I met you.
It was you had the plan. I only
wented him dead. .

NEFF: ) Yeah, and T was the one that fixed
him 8o he was dead. Is that what
youtre telling me?

FPhylllis takes off her dark glasses for ths first time and
looks at him with cold, hard eyss.

PHYLLIS: Yes. And nobody’s pulling out. We
went into it tegether, and we're
coming out at the end together. It's
straight down the line for both of
us, remember.

Phyllis puts the glasses on agaln and goes.

Over Neffts face, as : . NEFM S VOICE
he looks after her, ' :
comes the COMMEN TARY. Yeah. I remembered all right.

Just s I remembered what you
had told me, Keyes, about that.
trolley car ride and how therse
was no way to .get off -- until
the engd of fthe line.

DPISSOLVE:

10-25=43 .



JF - DOUBLE INDEMNITY D-15
(97)

D-11 INT, NEFF!3 OFFICE - (NIGHT)

Neff is dictating into the dictaphone,

TEET 2 Yeahy, I remembered 1t .21l right,

' Juet as' I remembsred what youn had
told me, "Eeyes, about that trolley
par ridey and how there was no way
te get off until the end of the line,

. where the cemetery was. And I got
to thinking what cemeteries are for,
Theyire to put dead pecple in, I
guess that was the first time I ever
thought sbout Fhyllis that way. Dead,
I nean, and how things would be 1if she
was deade Because the way it wes now
ghe had me by the throate She could
hang me higher than a kite any day
she felt likée it., And there was
nothing I eould do, except hold my
breath and-watch thet day coms cloaer
and c¢leser, and maybe pray a little,
if T still Imew how 40 PPETVeea
I saw Lola three or four times that
weelks, I guess 1t sounds crazy,
Keyes, after what I had done, but it
was only with her that I could relax
and let go a little. Then cne night
we drove up Into the hills above
Hollywood Bowleoe

DISSOLVE TO3
D=12  EHOLLYWOOD HILLS (KIcHT){TRANSPARENCY)

Neff and Lola are climbing over a low hill in the forsground,
The sliy 1s starlit and musioc from the Bowl comes over the
soene from below (Cesar Franck D Minor Symphonyle A4s he
helps her climb up, CAMERA PANS with them and shows the
expanse ol the Bowl below, a packed audience, and the
orohestra on the lighted shell,

They sit down on the grasse FNeff sits near her, not too
alose. 1t is very dark and they are sllhouetied against
the shell lights, WNeff puts a cigarsette in his mouth and

- strilres s matche The flame lights up Lola's facee Neff
glanoes at her, She is crylng. He lights his cigarstte
and blows out the matche A pause follows,

NEFTP: Why are you crying?
Lela doesn!t answer,
REFFs You won't tell me?
11-27=43 , (Continued)
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LOLA: (In a choked voice)
Of course I will, Walter., I wouldn't
tell anybody else bubt you. Itls
about Nino. '

HEFF : Zachette? What about him?

TOLA: They killed my father togethers He

v and Phyllis, He helped hsr do 1%,

I mow he did,

HEFF: What mekea you say that?

LOTA: I've been following him, Hel!s at
her house, night after night, It
was Phyllls and him all the time.,
Maybe he was golng with me Just for
& blindy, And the night of the murdsr -—-

NEFFP: You vromised not to talk that way
any mores

LOLA: == he was supposed to pisk me up

after a leeture at T.C.L.A. = but

he never showed up.
He couldn't show up,

sick, &Sicir}

He sgaid he wasg

because the train was leaving with

ny father on it,

She begins o e¢ry again.
LOLA:

Kaybe Itm just orazy,

Maybe 1tts

il just in my mind,

NEFF
LOLA:

Sure, itls all in your minde
I only wigh 1t was, Walter, becsauss

I still love him,

Over Neffts face, a8 he
listens teo the musie,
comes the commentarys

DISSCLVE T0:
LOBBY OF PACIFIC BLDG. {DAY)

About 5:100 P.M. or a 1ittle.
laderey A stream of office
employees 1s coming out of
an elevator; a second ele-
Yator reaches the lobby and
same moré office employees
conie out, among them Nelf,
wearing his hat and carrying
his briefcase,

NEFF1S VOICE
Zachette, That's funny,
Phyllis and Zachetts, WVhat
was he deing up at her houss?
I couldn't figure that one ouk
I trlied to make sense out of
i1t and got novhsres Butbt the
real brain-twlster came the
next day. Tou sprang it on
me, Xeyes, after offiece hours,
when you caught me down in
the lobby of the building.

(Qontinued)
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CAMERA PRECEDES HIM as he walks toward the entrance doors.
He is stopped by Keyes! voicey off to one. side, -

KEYES? ‘ . :
VOIGCE: Ch, Walter, just a minute,

Neff stops and looks towards the cigar countsr, as he movesm
towards him, Keyes is standing there buying cigars, He is
stuffing them into his pockets, _ :

HEFF: Hello, Ksyesz,

KEYES: Hang onto ybur;hat, Walter,

NEFF What Ifox?

KEYES? . Nothing muche The Dietrichson case
Just busted wide open.

NEFF 2 How 4o you mean?

KEYES: The guy showed, Thatl!s how,

NEFF: The sombody else? _

KEYES ¢ Yeah, The guy that did it wiﬁh'her,

NEFFs: No kidding?

KEYES: Shels filed suilt against us, and

it7Ts okay by me. When we get intec -
that courtroom I!ll tear them apart,
both of theme Come on -=- I'1l buy
vou & martini,

NEFFs | No thanks, Keyes,

KEYES 3 With two olivese

NEFF: I've got fo get = shave and a shoe~
ahine, I've got a date,

KEYES : Margle. I still bet she drinks

Ifrom the bottle,

He bites off the end of the cigar and puts the cigar into
his mouth. He starts tapping his pockets . for a match, as
usuale Neff strikes a matoh for him,

NEFF: They give you mateches when they
fFell you clgars, Keyes. All you
have to de¢ is ask for then, :

1lel7mds - , GGontinuadJ
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KEVES: - I dont't like them. They always-
explode in my pecketse. So long,
Waltera '

Keves goes towmrd the sbtreet and OUT OF SCENE. Neff moves
back into the lobby, CANERA FOLLOWING HIM. As he reeaches
the elesvatory he looks back over hls shoulder, to make sure
Keyes ls gone, then steps Inbto the empty elevator,

IO (Bnbtering elsvator)
Twelvsn

DISSOLVE TO:
D-14  ENTRANCE « OFFICE, 12TH FLOOR « RECEPTION ROOM (DAY)

Neff comes out of the elevatore The receptionist 1s just
tidying up her deske She has her hat on and is preparing
to leavee Neff pesses on through the swlnglng doors to
the twelfth floor balcony.

D=15 12TH PFL.OOR BALCONY

Neff enters from the reception room, A couple of belated
employees are leaving for the day. Nefl goes towards Teyes?
ofTice, looks around %o make sure he is unobserved, and en-
terss . : .

D-16 KZVES! OFFICE (DAY)

Weff has Just come in., Ie goes over to Keyes! desk and
searches the papers on it, He trles the desk drawers and
finds them lockeds His eye falls on the dictaphone on the
stand beside the desk, A record is on it, the needle is
about two=thirds of the way towards the ende EHe 1lifts-the
needle znd sebs it back to the beginning of the record, =ets
the switch to play-back pogition, He 1lifts the arm off the
bracket and starts ths machins, Xeyes'! voioe is heard com-
ing from the horn: -

KEYES? . {From dictaphone)

VOICE:" Memo to Mre Norton. Confildentisl.
Dietrichzon Fils, With regerd to
your proposal to put Walter Neff under
survelllence, I disagree absolubtelys
I have investigated hls movemsnts on
the night of the orime, and he is
definltely placed in his apartment
from 7:18 P4, ons In additlon %o
this, I have kmown Neff intimately for

. 8lsven years, and I personally vouch
for him, wlthout reservation eees

11-27~43 | | | {Continued)
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Neff stops the machine. He sits down slowly, still holde
ing the horn. He is deeply moved. After a moment, he
presses the switeh egain,

KEYES ! o {From dictaphone)
VOICE: ceeoFurthermore, no connection whatso-

ever has been established between

’ Walter Neff and Mrs. Phyllis Dietrichson,
whereges I am now able to report that such
a commection has been esteblished between
her and another msn. This man hes been
observed to vislt the Dietrichson home on
the night of July 9th, 10th, llth, 1l2th
and 13th. We have succeeded in identifying
him =ss one Nino Zachette, former medical
student, aged tweniy-eight, residing at
Lilac Court Apartments 1228% N. La Brea
Avenue, We have checked Zachette's move-
ments on the night of the crime and have
found that they cannot be accounted for.
I am preparing a more dstelled report for
your consideration and it is my bellef
that we already have gufficient evidence
against Zachette and Mrs. Dietrichson to
justify police action. I strongly urge
that thls whole matisr be turned over to
the offlce of the District Attorney.
Respectfully, Barton Keyes.

Neff sits, staring blankly at the wall. The cylinder goes
on revolving, but no more voice comes - only the whir of
the nesdle on the empty record. At last he remembers teo
replace the horn, He hangs 1t baek on its hook., The
machine stops. Neff gets up from the chalr, walks slowly
to the door and goes out. '

12TH FLOOR, BALCONY

Neff has just come out of Xeyes' office., He walks sleowly
back towards the reception room entrance, then stands there -
looking ocut through the glass doors. All the employees have
now left. Neff 1s entirely alone. He moves as if to go
out, then stops rigidly =s his face lights up with excite-
ment of a sudden idea. XHe turns qulckly and walks on to

his own office and enters.

NEFF'S OFFICE (DAY)

Neff walks across to his desk, 1lifts the telephone and
dials a number. (During the ensuing telephone conversation,
only what he gays i1s heard. The pauses indicate speeches
at the other end of the line).

1l-27-43 o (Continued)
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NEFFse ‘Phyllis?

Welter,

{102)

Itve got to aee

TOU..eTonight,.a¥es, it has to be
tonight..sHowls eleven olclock?

Dont't worry ebout Keyes,

Heta ssatio-~

fied,.,.leave the door &n ths latch

. and put the lights out,

No, nobodyls

watehing the house...l told you Keyes

is setlsfied,

neighbars...That's what I sald.
Eleven_ofclcck.

Neff hangs up and stands -
beslds the deslk with & -
grim expression on his.
face, takes a handker-
chief out and wipes per= -
spiration from his fore=
head and the palms of
his hands, %he gesturs
hag a8 symbolic gquality,
ag if he were trying to
wipe away the murder.
Over his face comes the
commentary,.

DISSCLVE TO 3

HALL STAIRWAY OF ;
LETRLCEo0 (HIGHT)
The lights are turned.on.
Phyllis is coming down -
the stairs, She wears-
white lounging pajamas,
and she is carrying somee
thing small and heavy
concealed in s scarf in
her right hand, Shs -

reaches the front deor

opens it slightly, fixes
the

She switches off the poréh
light and the hall light, .

' 1ight -om.,

11-27-43

eatoh so that the door’
een be opened Ifrom cutside,

Ittg just for ths
Ya ah.

Goodbye, baby,

NEFF{S VOICE
I guess I dont't have to tell
you what I was golng to do

" at eleven o'clock, Keyes,

For the first time I saw &
way %o get clear of the whols
mess I was In, and of Phyllis,
too, 8ll at the same time, -
Yesh, that!s what I thought,
But what I didn't know was
that she was all set for me,
That she had outsmarted me
again, just like she always

Blese

She was gll set and walting
for me, It cculd have been
something in my voice when I
called her up that tippéd her
off, And 1t could have been
that she had the ides already.

And an idea wasn't the only

 She moves towards the 1living thing she had weliting for me,
- room, whére there. is still E
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LIVING ROOM

On the long table behind the davenport, one of the lamps i=s
1it, The only other light in the room is a standing lamp bee=
side the desk, A window toward the back is open, and through
it comes the SCUNDS OF MUSIC, probably a neighboring radio,

Phyllis enters emd crosses to the table, She puts out the
lamp, then moves over to the desk and puts out the lamp there,
The room ig £filled with bright moonlight coming in at the
windows,

Phyllis crosses to the chair by the fireplace (the one she
sat 4An the first time Neff came to the house), She 1ifts
the loose cushion and puts -what was in the scarf bshind it,
As she withdraws the scarf, there is a brief glint of some-
thing metallic before she covers the hidden object with

the cushion again,

She turns %o the low table in front of the davenport and
takkes & cigarette from the box, She takes a match and is
about to strike it when, Just then, she hears a c¢ar coming
wp the hill, ©She listens, motionless, The car stops, A
car~dpor is slammed,

Calmly, Phyllis striles the match end lishts her cigarette,
She drops thse match casually lnto a tray, gdes back to the
chair, sits down and walts, quietly smokingg ~There zre foote
gteps cutside the housee

Over the cheir in which Phyllis is sitting, the hallway is
visible through the arch, The front door opens, Neff comes
in, He is silhouetted against the moonlight as he stands
there, He ctloses the door again,

PHYLLIS: (In foreground)
In here, Walter,

Neff comes through the arch and walks slowly towards her,

NEFTF's tello, babye Anybody else in the
house?

PHYLLISS Nbbo#y. Yhy?

NEFF: Whatt!s that music?

PEYLLIS: A radio up the strest,

Neff sitc down on the arm of the davenport, close to her,

NEFF: Just like the first time I was
here, We were tallking about autow-
mobile insurance., Only you were
thinking about murder, And I was
thinking about that anklet,

11ln27=43 ' {Continued)



cev DOUBLF IHDEWMNITY D=22

(104)
D20 {Conttd)

PHYLLIS: And what are you thinking about

now?
NEFF: I'm all thiough thinkings This

1s goodbye,
PHYLLIS: Goodbye?  Yhere are you going?
NEFF$ It!'s you thatts golng, baby. Not

me, Ilm getting off the trolley
car right a% this corner,

PHYLLIS: Suppose” you stop being fancy, Letts
have 1%; whatever it is, ‘

NEFF: I have a friend who's got 2 funny
theory, He says when two people
commlt a murder they!re kind of on
a trelley car, and one can't get off
without The other, Theyire stuck
with each othery They have to go
on riding clear to the end of the
line, ‘And the last stop is ths

ceme tery, - .
PHYLLIS: Moybe hels got something thore,
NEFF: You bet he haz, Two péople are

going to rlde t6 the end of the
line, all right, Only I'm not
going to be one of them, Itve got
another guy %o finish my ride for

me, ‘ ]
PEYLLIS: So you’ve got 1t all arrangod; Walter,
NEFF: You arranged 1t for me, I didnit
have to do a thing,
PHYLLIS: Just who are you talking about?
NEFF3 An acquailntance of yours, A ﬁrq

Zachotto, Come on, babyy; I just
got into this becouse I ¥new a -
little somcthing about insuraneée,
didn't I? I was Just o sucker,

I%d have been brushedw~off as soon -
as you got your hands on tho moncy.

PHYLLIS: What are you talking aboub?
NEFF3 Save 1, I'm telling this, It's

been you and that Zachette guy
all along, hasntt 1t7 \

T T AT e oW mw
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PHYLLIS: Thatts not true,
NEFFs It doesn't make any differences

whether itls true or not, Ths
polnt is Keyes belleves Zachette’

. 1g the guy he's been looking for, .
He'll have him in that gas chember
before he knows what happened to him,

PHYLLIS: And what's happening to me all this
time ? ‘ S ‘
NEFF: Don't be silly, What do you expect

tc happen to you? You helped him
do the murder, didn't you? Thatls
what Keyes thinks, And what's gooed °
enough for Keyes is good enough for me,

PHYLLIS: Maybe 1t's not good encugh for ms, ’
: Walter, - Maybe I don't go for the ides,
Maybs I¥4 rather talk,

REFF: Sometimes people are where they
can!t talk, "Under six fest of dirt,
for instance, And if it was you, -
they!d jJust charge it up to Zachette,
wouldnl!t they, One more item on his
eccount, Sure they would, That's
Just ‘what they're going to do, Es-
pecially since he's coming here.
tonight...0h, in asbout fifteen minutes
from now, baby. With the cops right
behlnd him, It!s mll taken care of,

PHYLLIS: And that!d make everything lovely
for you, wouldnl!t 1t?

NEFT: Right., And it's got to be dome
before that sult of yours comes o
trisl, and Lola gets & chance to
sound off, and they trip you up on
the stand, and you start to fold
up and cdrag me down with you,
PHYLLIS: Listen, Walter, Maybe I had Zachette
* here so they won't get = chance to o
trip me up, So we can get that
money and be together,

NEFF3: : Thatts cute, 8Say it again,

1leB7ads - {Continuned)
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PHYLLIS: - He came here the first time just

+ Yo ask wher¢ Lola was. I made him
come back. I was working on him.
He's corazy sort of guy, quick-
tempered. I kept hammering into him
that she was wlth sanother man, so
he'd get Into one of his jeszlous
rages, and then I'd tell him where
she was. And you know what held
have done to Lier, den't youn, Walter.

NEFF ; Yeeh, and for once I belisve you.
Because 1t's Just rotten enough.

PHYLTIS ; Welre both rotben, Talbers

NEFF: Only youlre just a little more rotten.

Youlre rotien clear through. You got

me %o tale care of yeur husband, and

then you got Zachette to take care of
Lola, and maybe take care of me- too,

and then somebody else would have coms
along to tolka care of Zachette for you.
That's the way you operate ian't 1%, baby.

PHYLLIS: Suppose it is, -Walter. Is what you've
cooked up for tonight any better?

Neff gots up from the davenport, Xe listons to the music
for a moment.

WEFF : I don't like this musle anymore.
It's too close, Do you mind if
I shut the window?

Fhyllis just stares at him. IHe goes guiekly over to the
window end shuts i1t and draws the curtaln. Phyllis spesks
to liis back:

PHYLLIS : : ' (Her voice low and urgent)
Walterl )

Feff furns, somethling changes in his face. There is the re-
port of a gun. He stands metionless for a moment, then veny
slowly starts towards her. CAIERA IS SHOOTING OVER EIS
SHOULDER at Phyllls as she stands with the gun in hor hand,
Neff stops after he has taken a few steous,

NEFT: Whatt!s the matter? Vhy don't you
shoot agaln? Maybe if I came =
little closer? - .

11~27-43 o | (Continued)
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Neff talkes & few more steps towards her and stops agaln.

NEFT: How's thats Do you think you
: cen do it now?

Fhyllis is silent. Che doesn't shoot. Her expression is
gortured. Neff goes on untlil he is oclose to her. Quletly
he takes the gun out of her unrssisting hand. . :

NEFP: Why didn't you shoot, baby?
Phyllls puts hor arms around him in complete surfender.

NEFF " pon't tell me 1t's because you've
been in love with me all thils time.

PHYLLIS: No. T never loved you, Walter. Not
you, or anybody else. iim rotten to
the heart. I used you, Just as you
ggid. That's all you ever meanit to
me ~= until o minute agoe. I didntt
think enything like that could ever
heppen to me.

NEFF: I'm sorry, baby. Ilmnct buying.

PHYLLIS: . Ttm not askinz you to buys. Just
hold me clo=8.

Neff draws her close to him. She reaches up to his fece and
kisses him on the lips. As she comes out of the kiss thers
18 reallization in her eyes that thls 1s the final moment.

NEFP: Goodbye, baby.

out of the shot the gun explodes once, LWico. Phyllis
gquivers ln his arms. Her eyes fill with tears. Her hesad
f211s limp agalnst his shoulder. Siowly he 1ifts her and
cerries her to the davenport. He lays her down on it
carefully, almost tenderly. The moonlight coming in at the
French doors sghines on the anklet. He iooks aft it for the
1ast bime and slowly turns aways As he does So, he puts his
hend inside his coat and it cozka out with blood on it.

Only then 1s i% apparent that Phyllist shot actually did hit
him. He iooks at the ®blood on his fingers with a dazed
expressicn and quickly goes oul of the room, the way he came.

EXT. DIETRICHSON EOHE - (NIGHT)

Neff conmes oub of the houss. He closecs the front door with
his right hend., 3His 1eft arm hangs limp. He tekes a Tew
steps down the walk, then suddenly hears somebody approache
ing. He moves behind the palm tree near the walks

11-27=-43 ' . ' ' - (Continued)
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A men eomes up the steps towards the front door = Zachettes .’

DOUBLE INDEMNITY D26
: (108)

Just a8 he reaches the door, Weff calls to him,

NEFF:

Zachettea turma

HEFF 3
ZACHETITE :

NEFF?

Hey youe Come here a minute,
I said oome here, Zachettes

and approaches hlm slowlye
The neme ls Naffe

¥Yeah? And I sbili don‘t 1lke i1t.
What do Jou want?

Loeck, kid, I want to give you a
presentse '

He takes some locose change oub of hls pocket and holds oub

g nolne
NEFPF:
ZACHE?TE:
HEFT':

Eerels g nice new nicksl.
What!s the gag?

Suppose you go back down the hill to
s drug store and make a phone call,

Neff starts to Grop the nickel into Zachettels handkerchief

pockset,
ZACHETTE &

NEFF$

ZACHETTE:

ZACHETTE:

11=27=43

‘Yeah?

Zechette lmocks hls hand away.

Keep your nickel sné buy yourself
an lce cream oone,

The nunber 1s Granite 0386, Ask
for Miss DietrithOﬁ. The firat
name is Lolae

Lola? BShe imn't worth a nlckel,
And if I ever talk to her, it'as
not golng %o be cver any telephone,

Tough, aren't you? Take the nickel,
Take it and call here She wants you
to.

She doesn't want any part
of mes-

I know who told you that, and it's

not true, Shelsg in love with you,

Always has becns Don't ask me whys
I couldn't even guessse

{Continusd)
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2achette jtst stares at him, ¥Neff moves agzin to put the
nickel into Zachettels pocket. .This time Zachette allows
him o do it.

NEFF: Now beat it, Granlte 0386, I told
You.

He motions toward the street below.

NEFF: That way.

‘Zachette goes slowly past him, Weff grabs him and pushes

him salmost violently down the walk. Zachette goes out of
shot. . The sound of his steps dies away as Neff looks after
him, Then, far off in the distance, the SIREN OF A POLICE
CAR is heard. _

Neff movea off through the ahrubbery toward the side of the
house where he parksd his car.

DISSOLVE TO:
NEFF!S OFFICE ~ (NIGHT)

The desk lamp is still lighted. Outside the windows, the
dawn 1s slowly breaking. : .

Neff is still clutching the horn of the dictaphone, There
are eight or nine used cylinders on the desk beside him,

A widening staein of blocd shows on the lsft shoulder of his
gray jacket. He 1s very weak by now, and his voice holds a
note of utter exheaustlon.

NEFF: It's almost four-thirty now, Keyes.

: : It's cold. I wonder if she's still
lying there alone in that house, or
whether theytve found her by now,

I wonder a lot of things, but they
don't metiter sny more,. sxcept I want

to ask you to do me a favor. I want
you to be the one to tell Lolm, kind

of gently, before 1t breaks wide open...
Yes, and I'd like you to look after her
and that guy Zacbette, so he doesn't
get pushed sround too much. Because . + «

Suddenly he stops his dictation with an instinctive feeling
that he is not alone in the room.

As he burns in his chalr the CAMERA PULLS BACK slowly. The
office door 1s wide cpen. XKeyes 18 standing a few steps
ingide 1%, Behind him, on the balcony outside, .stends the

night watchman and the colored Janitor, peering curlously
into the room over Keyes' shoulder.. -

F I Y P T 1
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Slowly, and without taking his eyes off Neff's face, Keyes
reaches back and pushes the door shut.

Neff hangs up the dictaphone horn, He looks at XKeyes with a
faint, t red grin and speaks very slowly.

NEFF: ¢ Hello, Xeyes.

Keyes moves towards him a few steps and stands without
enswering.

.NEFP: Up pretity early, sren't you? I always

wondered what time you got down to work.

Keyes, staring at him, st11l does not answer,

NEFF: Or did your little men pull you out of
bed? '
KBEYES: | The janlitor 4ild. Seems you leaked a

little Blood on the way 1n hsre.
NEFF: Wouldn't be surprised..

Neff maltes a motion indicating the uszed cylinders standing
on the desk,

NEFF: I wanted to straighten ocut thet
Dietrichson story for you.

KEYES: So I gather.

NEFF: How long have you been standing there?

KEYES: Long enough,

NEFF: Eingd of a erazy story with & crazy
twist to 1t. One you didnft guite
figure out.

KEYES: You cantt figure them all, Waltep,

NEFF: That!s right. You can't, can you?

And now I guppose I get the blg speech,
the one with 211 the two~decllar words
in it. Let's have it, Keyes,

KEVES: You're all washed up, Walter.
NEFF: Thanks, Keyes. That was short anywsy.

They stare at each other for a long moment, then, with in-
tense effort Neff gets up oh his feet and stands there
swaying a 1ittle, His face is covered with sweat., His
shoulder 1s bleeding. He ls on the verge of collapse.

L .Y . . oy oo m o amhy
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KEYES: Walter, I'm geing to call a doctor,
NEFF:- (Bitterly)
What for? So they can pateh me up?
So they can nurse me along till I'm
back on my feet? So I can walk under
- my own power into that gas chamber up
in San Quentin? Is that it, Keyes?
KEYES: Somethling like that, Walter.
NEFF: Well, I've got a different ide=z,
: Look here. Suppose you went beck
to bed and didn't find these cylinders
till tomorrow morning, when the office
opens,.- From then on you can plasy it
any way you like. Would you do that
much for me, Keyes?
KEYES: Give me one good reason,
NEFF: I need four hours to get where I'™m
Somgo
- KEYES: ‘ You're not going anywhere, Walter.
NEFF: You bet I am. I'm golng across the
] - border. '
EEYES: You haven't got a chance,
NEFF: Good enough to try for,
KEYES: You'll never make the bordsr.
NEFF: That's what you think. Watch me.

Neff starts to move towards the deor, staggering a little,
holding himself upright with grest effort.- _

KEYES: (In a volce of stony calm)
You'll never even make the elevator.

Neff has reached the door. He twists the knob and drags
the door open. He turns in it to look back at Keyes'! im-
piaceable face, :

NEFF: 8¢ leng, Keyes.
Noff goes out, leaving the door wide open. THE CAMERA

FOLLOWS his staggering walk along the BALCONY TCWARDS THRE
ELEVATOR LOBBY, The sound of his breathing iz so harsh

11-27-43 {Continued)
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and loud that for a moment it dominates the seene. PFinally
he reaches the swing doors leading intc the lobby and starts
to push them open., At this moment he collapses. He clutches
the edge of the door snd aas 1t swings sround with him he
falls to the floor. He tries to struggle up but cammot risse,

In background comss the sound of a telephone being disled.

- KEYRS! Hello ... Send en smbulance to the'

VQICE: ) Pecific Building on 0live Street ...
- Yeah ... It's & pelice job. :

There 1s the sound of the phone being replaced in its
cradle. Then there are footsteps growlng louder along the-
balcony and Keyes walks slowly into the shot. He kneels
down beside Keff.

KEYES: How you doing, Walber?
Neff manages a faint smile.

HEFF: I'm fine. Only somebody moved the
elevator a couple of miles away.

11-27-432 {Continued)
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KEYES: Theyire on the waYVas
NEFF: (Slowly and with

great dAifficulby)
You lmow why you didn?t figure
tLis one, Keyes? Let me tsll
. yous The guy you were looking
for was tco close. He was right
acrosg the desk from youe

EEYES: Cloger than that, Walter.

The eyes of ths two men mest in a moment of silences
NEFF1: I love you too.
Yeff fumbles for the hendkerchief in EKeyes! pocket, pulle
it out and clumsily wipes hils face with 1t. The handker-
chief drops from his nond, He gets a looss cigarstte out
of his pocket and puts 1t between his 1ips, Then with -
great difficulty he gets out a match, trles to strike it,
but is too wealt, Keyes takes the match out of his hand,
gtrikes it for him and lights his eigarectte.

FADE OUT

THE END

(See following pages for altermabe ending)
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KEYES: They'rs on the WaTe
NEFF: {Slowly and with
. great 4ifficulty)

You lmow why you didntt figure this
one, Keyes? Let me tell you, The
guy you were locking for was too
closs. He was right scross the desk

from youe :
EYES: Closer than that, Walter,s-
The eyss of the two men meet in a moment of sllencee
NEFF: ' I love you tooe
Neff fumbles for the handkerchlef in Keyea?! pocket, pulls
1t out and clumsily wipes hls face with it, Then, clubching
the handkerehiefl againet his shoulder, he speaks %o Keyss
for the last time,
NEFF & At the end of thateeetrolley 1line..e

just as I geb offeaeyou be thereeae
to say goodbyegeeWwilll you, Keyes?

FADE QUT

END OF SEQUENCE "DV

11-27-45
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SEQUENCE "E"
FADE IN:
WITNESS ROOM IN DEATH CHAMBER = SAN QUENTIN (DAY)

‘Showing the witness room and approximstely one=half of bthe

gas chamber, BOOM SHOT towards guard standing BACK TO
CAMERA at ‘sntrance doors Exocept for this guard the roam
1s emptya _

Guard opens the doors Two nther guards enter, followed by
2 group of witnesses and newspaper men, each of whom removes

-his hat a3 he enters the room. They form 2 group around the

outside of the gas chamber, some looking in through the
glass windows, somse standing in the background on low
platforms against the wall,

THE CAMERA SLOWLY BEGINS TC MOVE IN AND DOWN, AND CENTERS
ON EKeyes, as he enters the room and stands behind the dcor.
His face 1s seen through the bars of the door, which is
then closed, and CAMERA MOVES TO A CLOSEUP. His eyes
follow the action of thé closing door, then slowly look
towards the gas chambers

-

THE GAS CHANSER, EMPTY

On 1ts windows show reflections of the spsctators, iInclud-
ing the face of Keyes, .

The door to the gas chamben opens'in the background, and
beyond that anocther door opena, Neff coneg in between two
guardse He is wearing a vhite open—necked shirt, blune

denim pants, and wallks barefooted on a cocoanut metting, He
noves into the gas chamber, looks thrcugh the windows in the
dlrectlon of Heyes and nods qulcekly, recognizing hime The
guards turn him sround and seat him in one of the two metal
chairg, with hils back to the witnesses. They strap his
amms, legs and body to the chair. The guards go oub,

THE DOOR TO THE GAS CHAMBER

'It 1ls opens .The three guards come out of the gas chambs» -

into the ante-chamber, where stand the warden, exscutioner,
two doctors, the minister and the acid man, and posgibly
gseveral guardse. .

The exscutioner*and one guard.clqse*thafdbor, The guard
8pins tro big wheel vwhioh tightens ite The wheel at first
turms very quickly, then, as it tightens, . the guard usss
sonslderable forece to seal the chamber tights The guard
stepa oubt of the shote The gas chamber is now sealed,

\THE WITNESSES AND KEYES

They'are intently watchmnr Noff in the zgas chamber.
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The warden looks slowly around the room, sees that sveryone
%Zs In hls proper place and that the stethoscope, which one
dootor holds, is connectsd with the outlset in the wsll of the
gas chembers Also that the man in cherge of the acid is
readye The warden makes a motion to the acid man, The aeid
man releases the mixed aeld intoc a pipe connecting with a
commbersunk, receptacle under Neffts chair, (This action is
only suggested)s, The warden looks at the clock, then turns
to the executioner and nodse _

THE EXECUTLTONER ~ MED, -SHOT « CAMERA SHOOTING DOWN FROM EIGH
ANGLE TOWARDS EXECUTIONER

He puahés a metal lsver, (This immerses the pellets of
oyanlde in the aecid under the cheir,)

ZNT, GAS CHAMBER = MED, SHOT

CAMERA IS SHOOTING ABOVE Nefits head (Jjust out of ghot), to-

wards spectators standing outside the gas chamber, Keyes in
the oenter, Gas floats up into scene between CAMERA and
speotators. Keyes, unable to watch, looks away.

THE FIRST DOCTOR - CLOSE SHOT

8s he listens on stethoscope oomnected with the gas chamber, -
He glansces at the elock sbove his head.

THE SECOND DOCTOR « CLOSE SHOT

He stands to right of the gas chamber door, taking notes on
a pad, Ie glances towards First Dector (out of scene) and
looks through venetlan blinds into the gas chamber, The
acld man stands nesr him, '

THE FIRST DOCTOR ~

CAMERA SHOOTING FROM HIGH ANCLE TOWARDS HIM es he listena on
stethosoopes The doctor glances at the clock againe. He
takea his stethoscope from hls ears, He nods to the warden,
Thig indiocates that the men 1s dead.,  CAMERA PANS with
warden as he turns to open the door connecting the anbe~cham-
ber with the witness room.

THE WITNESS RQOM - LONG SHOT FROM HIGH Oﬁ EOOM DOWN ON
WIT§E5§ES GROUPED AROUND GAS CHAMEER

The door connecbing with the ante-~chamber opens, 4 guerd
comes throughe

GUARD: That's all, gentlemen, Vacabe the
chembex, please,
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The guard withdraws and closes the doer by which he sntared,
The wltnesses slowly start to f1lle out, A guard has opened
the outer door, The witnesses put their hats on as they pass
through, A few go close to the windows of the gas chambex

to look in at the dead man before they leave,

A1l the witnesses have now left, except Keyss, who sbands,
shocked and tragic, beyond the door. The guard goes to him
and touches his arm, indlcating to him that he must leave,

. Keyes glances for the last time towards the gas chamber and

slowly moves to go out,

CORRIDOR OUTSIDE T-E DEATH CHAMBER

CAMERA SHOCTING IN THROUGH THE OPEN DOCR AT KEYES, who 1is
just turning to leave, Keyss comes slowly out into the dark,
narrow corridor, His hat is on his head now, hls overcost is
pulled around him loosely, He walks like an old man, He
takes eight or ten steps, then mechanically reaches a cigar

"out of his vest pocket and pubs it in his mouth., His hands,

in the now familiar gesture, begin to pat his peockets for
matches,

Suddenly he stops, with a look of horror on his face, He

stands rigid, pressing a hand against his heart, He takes
the cigar out of his mouth and goes slowly con towards the

door, CAMERA PANNING with him. %When he has almost reached
the door, the guard staticoned thers thwrows it wide, and ' a

blaze of sunlight comes in from the prison yard outside,

Keyes slualy walks out into thé sunshine, stiffly, his head
benty a forlorn end lonely man,

FADE OUT

THZ END






