Don't Think Tw ce

A Screenpl ay by
Mke Birbiglia

8.3.15



FADE | N:
Extreme cl ose-up on a TV:

Recogni zabl e upbeat jazz roars under a video nontage of cast
menbers striking candid poses in New York City | andmarKks.
It's the opening title sequence of a sketch comedy TV show.

ANNOUNCER (O S.)

Starring...Aicia Bonham'!

ALl CIl A BONHAM 20s, buys a donut froma food truck, then
| ooks into the lens. Big smle! The intros continue as we
sl ow zoom back to:

INT. A NEW YORK APARTMENT - NI GHT

A group of six oddballs in their 30s stare longingly at the
screen as they share pizza, beer, and pot. W see each person
in EXTREME CLOSE-UP. These are our heroes. Finally, MLES,
36, breaks the silence.

M LES
That shoul d be us.

Cut to black
Title: Don't Think Tw ce.

As the title fades, we hear tinkles of a piano that becone a
pi ano version of the Pixies' "Were Is My Mnd?" As we see..

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N GHT
A theater intern positions six chairs in pools of |ight.
EXT. "I MPROV FOR AMERI CA" THEATER - MAQ C HOUR

A group of twenty patrons |ines up outside a hole-in-the-
wal | theater in the East Village of New York.

EXT. BROOKLYN BRI DGE - MAG C HOUR

JACK, 30s, "conedy handsone" and stealthily anbitious, weaves
his bike in and out of traffic and while tweeting: "Comune
show tonight. 8pm Inprov for America Theater. #Now'

INT. "I MPROV FOR AMERI CA" THEATER - BONNIE'S OFFI CE - N GHT

BONNI E, 60s, the theater's matriarch, enters her office, a
roomwith forty years of |ive show posters, a prom nent

di nosaur head wall trophy, an OLD FIRST AID KIT, and a wall -
sized three nmonth dry-erase booking cal endar- "August,

Sept enber, COctober." She wi pes off Septenber and Cctober.



INT. "I MPROV FOR AMERI CA" THEATER- CGREEN ROOM - N GHT

Four of our opening scene's oddballs huddle in a word

associ ation: "Checkout...Counter...Culture...lggy Pop..."
Jack carries in his bike, locks the wheel to an exposed pipe
in aroomdecked with forty years of posters and graffiti.

JACK
Where's Bill?

They shrug.
I NT. "I MPROV FOR AMERI CA" THEATER - AUDI ENCE - NI GHT

BILL, 36, a bespectacled, big-hearted nerd with a hint of
anarchy, seats GERALD, 60s, in the audience and rips off
tape that says "Bill's Dad."

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N GHT

Qur PIANI ST SETH, 50s, plays a charm ngly aged, graffiti'd
pi ano, as "Wuere is my Mnd?" Continues..

INT. "I MPROV FOR AMERI CA" GREEN ROOM - NI GHT
The group, now five, warns up in a huddle.

ALLI SON
(to Jack)
Where' s Sanf?

JACK
She's | ate.

M LES
Power pl ay.

LI NDSAY
My therapist says that being late is
your way of telling the world you
don't want to be there.

I NT. SUBWAY STOP - NI GHT

SAMANTHA, 27, dazzling without trying and funny w thout
t hi nki ng, jogs, then bolts down subway stairs.

INT. "I MPROV FOR AMERI CA" THEATER - BOX OFFI CE - N GHT

A patron hands a five dollar bill to the box office manager,
who hands her a stub. The next patron steps up.



INT. "I MPROV FOR AMERI CA" THEATER - FOYER - N GHT

Theat ergoers stare at framed 8 X 10 bl ack and white photos
of inprov teans: "The Awakening," "Partial Credit,"” "The
Comune. "

INT. "I MPROV FOR AMERI CA" - GREEN ROOM - NI GHT

LI NDSAY, 40, a charming nmess in pricey designer clothes,
puts on nakeup then discretely breaks a pill in half. Takes
it without water. Thinks. Takes the second hal f.

INT. "I MPROV FOR AMERI CA" THEATER- FOYER - N GHT

Theatergoers stare at a framed NY Tines article reads, "A
Breedi ng Ground for Wekend Live" with a photo of the
theater's exterior.

INT. "I MPROV FOR AMERI CA"- GREEN ROOM - NI GHT

ALLI SON, 35, a heady, obsessive charner, cartoons in her
sketch pad, then rips it up. She grabs a bar of organic henp
soap out of her backpack and washes her hands vi gorously. An
intern, SHY SARAH, 20s, enters neekly.

SHY SARAH

(quietly)
Five m nutes, guys.

M1l es | ooks up. He's played by the person who wote this
script. He's Mke Birbiglia wwth a hint of bitter

M LES
Sarah, we can barely hear you.

SHY SARAH
(shout whi sper)
Fi ve m nut es!

M1les is uninpressed.
I NT. SUBWAY PLATFORM - NI GHT

A street perform ng DRUMER, who is kind of awesone, plays.
Sam dances. She gets lost init. She opens her wallet, which
has about a dollar in it, and throws down the dollar. She
turns around and realizes the doors of her train are closing.
She sprints. Too |ate.

INT. "I MPROV FOR AMERI CA"- GREEN ROOM - NI GHT

LI NDSAY
Two m nutes. Wiere's Bill?

Bill wal ks out of the dressing room COVPLETELY NAKED



BI LL
Let's do this.

LI NDSAY/ ALL
(overl appi ng, | aughing)
Stop it, Bill!l / No one wants this!

Bl LL
W agreed on this. W were all gonna
wear the sane thing.
INT. "I MPROV FOR AMERI CA"- STANDI NG BAR AREA - NI GHT
Patrons order beers froma snmall area next to the stage.
I NT. "1 MPROV FOR AMERI CA" - GREEN ROOM - NI GHT

The group (Mnus Sam) exits. As they |eave, they each tap a
| arge wooden "I nprov For America Theater" sign |ike athletes.

INT. "I MPROV FOR AMERI CA" - BACKSTAGE TUNNEL - N GHT

The group (mnus Sam) shuffles through near-darkness. Hugs
and back-patting in this area behind the curtain.

OUR PERFORMERS
(over | appi ng)
| got your back. | got your back.

I NT. "1 MPROV FOR AMERI CA" - AUDI ENCE - NI GHT
An audi ence of a hundred or so settles in, sone with beers.

SHY SARAH (O S.)
Wl conme to the Inprov For America
Theater. Please turn off...

INT. "I MPROV FOR AMERI CA" THEATER - BACKSTAGE TUNNEL - NI GHT
Sam joins the group, out of breath.

SAVANTHA
Sorry. Sorry, guys.

ALL
(imtating Sam
"Sorry, guys./It's a whole thing."

Jack pulls Sam away, then kisses her. They airdrum and dance
to the beat of the piano song. This is not only the group's
song, but it's their song.

INT. "1 MPROV FOR AMERI CA" SOUND BOOTH - NI GHT

Shy Sarah steps up to the m crophone.



SHY SARAH
Pl ease wel cone. .. THE COVMUNE!

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N CGHT

Jack and Sam enter stage. Misic crescendos as our SiX
confident perforners emerge to recognition appl ause.

SAMANTHA
Thanks a | ot, everybody. W're the
Commune. |'m Sam . .
JACK
Jack.
ALLI SON
Al lison.
M LES
Ml es.
LI NDSAY
Li ndsay.
Bl LL
Bill.
SAMANTHA
Everything you see tonight will be
i mprovised, so it'll never happen

again. And this show is about you.
So I'mwondering if anyone had a
particularly hard day that you'd
want to share with us?

M LES
And sonet hing actual |y hard, not
i ke your roommate ate your yogurt.

AUDI ENCE MEMBER 1
(rai sing hand)
I"mlooking for an apartnment and it
sucks.

M LES
Wiy, specifically, does it suck?

AUDI ENCE MEMBER 1
The only one | can afford has the
bat hroom i n the Kkitchen.

Jack initiates an inprov scene. The inprov is captured in
tight shots. [It's funny but that's not the point. They
love it. They |love each other. They're fish in water.



JACK
So it's got two bedrooms, a kitchen,
a beautiful bathroom..

SAVANTHA
Is that a toilet?

JACK
Yes, the bathroomis in the kitchen.

SAMANTHA
And then who are they?

JACK
Ch, those are...
(inventing this)
Two smal |l orphans. They come with
t he place as well.

SAMANTHA
| love it. D d you say orphans?

JACK
That's right. The apartnent cones
with these two silly orphans who
nostly lie in the corner but you can
put furniture in front of them or
pl ace themin a hanper

Al'lison and Bill become the absurd | ethargic orphans.

ALLI SOV BI LL
Hi .

ANGLE ON: BILL'S DAD BEAMS | N THE AUDI ENCE. THAT'S H' S SON

SAMANTHA

Does the landlord mnd if | paint?
JACK

Wl |, you can't paint the orphans,

but the walls, sure.

Li ndsay and M| es enter as a coupl e.

LI NDSAY
This is the place | was telling you
about. It's got a lot of character..
M LES
I like it.
JACK

Get a good look. This'll rent today.



M LES
Then | think we'll take it...
SAMANTHA
No, |'mgonna take it...
M LES
(entering)
No, I"Il take it.
SAMANTHA
"Il pay twenty percent over asking...
LI NDSAY
(entering)
Thirty. ..
SAMANTHA
A hundr ed.
M LES
Why do you want this place so badly?
SAMANTHA
(a beat)
The orphans. |1'd like to raise them

| was an apartnent orphan nyself.
Audi ence | aughter into...
| NT. EAST VILLAGE BAR - NI GHT

The laughter of the Commune (minus Mles) as they drink and
share a hanburger at a corner table.

JACK
(1 aughi ng)
And Sam goes "I don't live here. |
pronmi se you, | don't."

SAMANTHA
(flattered)
It wasn't that great. It was fine.

LI NDSAY
(staring at the bar)
Wio is Mles with?

ALLI SON
Anot her one of his students.

W pan to Mles at the bar with AMY, 20s, who pulls out cash.
M LES

No. No. W own this place.
( MORE)



M LES ( CONT' D)
(di scretely)
So the bar is basically subsidized
by the theater. That's a group called
"The Enlightennment."

ANGLE ON: TABLE OF BALDI NG GQUYS, 50S, PLAYED BY ACTUAL
PEDI GREED | MPROVI SERS

M LES ( CONT' D)

W call "emthe "high hairlines.”
They' ve been together since the
eighties. It never happened for
them so they hang out here, drink
till three, hook up with people who
remenber who they were. That's Bobby.

(CU on him
He's been here since seventy five.
| mean, that guy played with Bel ushi.

Bonni e wal ks by them determ ned.

M LES ( CONT' D)
That's Bonnie. She started the
theater in the seventies. She's
like the Gertrude Stein of inprov.

AWY
Who's CGertrude Stein?

M LES
Doesn't matter. And these guys are
i mprov students.

ANGLE ON: STUDENTS, 20S, IN "BAR STOOLS' AREA

M LES ( CONT' D)
Kids in their twenties who think
t hey have a chance in show busi ness.
Sone of "emdo. Like three percent.
But they think it's ninety percent.
That's why they're in a great nood.
And that's The Conmune.

ANGLE ON: THE COMMUNE, I N A CORNER BOOTH

M LES ( CONT' D)
You know how groups al ways have that
one breakout star? Well, we're all
the stars. |It's actually uncanny
we' ve stayed together this |ong.



ANGLE ON: JACK WAVI NG OVER M LES LI KE THERE' S A PROBLEM
M LES ( CONT' D)
(exiting)
G mme a sec.
| NT. EAST VI LLAGE BAR - N GHT

Bonni e breaks news to the Conmune. (Sitting on a periphery
is Bill's dad.)

BONNI E
W had a ten year |ease. Like we've
had for forty years. | thought we'd

renew. O it'd go up three percent.
But they're selling. Another Trunp
building, | think. W' re done.

Thi s devastates the group. A |ong pause, then:

ALLI SON
| read that Trunp doesn't even own
t he buil dings. They just buy the
rights to use his nane.

M LES
Not now, Dat a.

ALL
C nmon, Data.

A long beat. They contenplate their future.

LI NDSAY
(to herself)
New York City is over

JACK
(in Donald Trunp accent)
"New York GCity, you're fired."

M LES
(Trunp accent al so)
“Inprov for Anerica, you're fired."

Bl LL
(laughing, a Trunp
t hat sounds |i ke JFK)
"Anerica, you're fired. From now
on, it'll just be me, ny lovely
daught er, whichever wife this is..."
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ALL
(over | appi ng)
Bill, that's JFK. /That's JF Trunp.
/Bill, because of this terrible

i mpression you're fired.
They all |augh, except Sam who is preoccupied.

SAMANTHA
Bonni e, you can re-open the theater
sonewhere el se, right? Brooklyn?
O Long Island Gity?

BONNI E
| don't know.
(t hi nki ng)
The business nodel for selling tickets
to five dollar shows isn't exactly
sound. W had a sweetheart deal

SAVANTHA
No. That's bullshit.

BONNI E
They want us out in four weeks.

SAMANTHA
Vell, W're not leaving. W'l
protest. We'll...

ALL
(j oi ning in)
Yeah!/ Cccupy inprov./We'Ill inprovise

in the streets. /W won't |eave.

Samgets riled up in this protest bit and stands on the table,
acci dental |l y knocki ng over a glass which sets off a chain of
reacti on of BROKEN BOTTLES, MJGS, GLASSES- SMASHED on the
floor.

ANGLE ON: SAM HOPPI NG DOMWN TO PI CK UP THE GLASS.

JACK
Sam you don't have to do that..

SAMANTHA
(sweeping glass with
her hands, gets CUT)
Jesus!

JACK
(pull'ing her up)
Honey, it's okay.

Sam s hand is bl eeding.



SAMANTHA
(enbarrassed)

| was doing a

Jack | aughs, holds her,

bit.

11.

and tries to wave over a waitress.

JACK

(1 aughi ng)
You take bits

M
(as Trunp)

too far..

LES

"Samant ha Byrne, you went too far

with the bit.

As a result you're

bl eeding. You're fired."

INT. "I MPROV FOR AMERI CA" THEATER - BONNIE'S OFFI CE -

CU on OLD FIRST AID KIT.
grabs bandages and rubbi

Bonnie pulls it off the wall
ng al cohol, applies it to Sam

BONNI E

Oh honey, what
(then)
So we need to

did you do?

clear these props this

week. They're gonna start stripping
the wal | s on Monday.

Sam stares at a bundle o

f props, a wizard costune etc.

SAVANTHA

Can't we have

the full four weeks?

BONNI E

| knew you wer
hardest. But

e gonna take this the
| need you to know.

|'"ve been here forty years. And you're
one of the good ones. You'll find
new people. You'll find a new hone.

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N GHT

Bill shows his dad aroun

d, a single ghost |ight on.

Bl LL
So this is where we've perforned for

seven years.

GERALD
You had a good run.

BI LL
(def ensi ve)
Well...it's not over.

NI GHT

and



INT. "I MPROV FOR AMERI CA" THEATER - FOYER - N GHT

Mles shows Any a framed bl ack and white photo in dimlight
with his iPhone's flashlight.

M LES
This was ny first group, "The
Awakeni ng." N neteen ninety seven.
That had Bill, ne, sone other guys.
This guy Brad Burke ended up on..

AWY
He's on "Stuck in the Mddle."

M LES
Exactly. He's doing great.

AWY
And this guy is on Wekend Live.

M LES
Yeah. Hugh Finn. | auditioned that
year, too. | was..
(like it was yesterday)
I nches.

EXT. LOWNER EAST SI DE STREET - N GHT

The Commune wal ks in twos. Jack pushes his bike. Sam uses
gauze to press ice against her bloody hand. W track to
Bill and Mles as MIles pushes Bill in a shopping cart ful
of old theater props, books, and a wi zard costume. Bil
brown-bags a tall boy and fixates on his phone.

BI LL
| found this newsite. |It's the
Gindr of Gindr. It evaluates al

the New York Gindr guys by height,
hair color, dick size.

M LES
| would do very well as a gay man.

Bl LL
You would do terribly. You're out
of shape and have a B m nus face.

M1les catches up with Allison and Any. Lindsay stops and
lights her pipe. They ook up at "143 Allen Street."

ALLI SON
Thi s house was built in 1830 by a
shi p captain.

12.
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LI NDSAY
How woul d you know that, Data?

ALLI SON
| listen to a | ot of podcasts.

The group stares up at the house from 1830.

LI NDSAY
W' || keep the group together. Right
guys?

They all pause. Think. They nod, dispirited.

EXT. BROOKLYN BRI DGE - N GHT

The group wal ks, defeated, against the NYC skyline.
I NT. THE COMMUNE APARTMENT - STAI RAELL - NI GHT

The group trudges up a fifth floor wal kup. A guy on
rol | erbl ades si desteps down past them

Bl LL
It's only three nore.

ALLI SON
It feels |ike two.

M LES
It feels |like ten.

INT. THE COVMUNE APARTMENT - NI GHT

Bill leads his dad into an industrial space in WIIiansburg.
They' re broke but there's pride. Bikes on the wall, a hammock,
a stair |ladder to a bedroomover the kitchen. On the wall is

one of Allison's draw ngs.

GERALD
| can't believe you still live here.
Wai t, soneone sl eeps on a hammock?

Bl LL
That's for supervised napping.

I NT. COVWMUNE APARTMENT- M LES' APARTMENT - NI GHT

M1l es shows Any his bedroom which is the size of a bed, and
has a large foampipe in it's entrance.

M LES
Wat ch your head on the pipe. So this
is it. Not huge, but neither aml.



14.
INT. JACK & SAM S APARTMENT- KI TCHEN BEDROOM - NI GHT

The canmera nmakes its way through a kitchen where a cake was
made: flour, then eggs, then a half eaten cake, then whipped
cream We're hearing Jack and Sam s conversation through

t he cake business and then we arrive at them under the
sheets. Ronmanti c.

JACK
You make ne so hard. There is
literally nothing you could do that
woul d not make nme hard. ..

SAMANTHA
There's a colony of ants living in
ny breasts that are craw ing through
ny pores...
JACK
(1 aughi ng)
St op.
They take a beat and t hink.
SAMANTHA
What are we gonna do about the
t heat er ?
JACK

We'll figure it out, Sam
Sam nods, unsure.
| NT. THE COMWUNE APARTMENT - M LES' BEDROOM - NI GHT

Any sits in Mles' bed in a bra and panties, texting.

AW

You think you guys'll stay together?
M LES

Definitely.
AW

How?

CU on Mles as he thinks. He doesn't know.
| NT. THE COVMMUNE APARTMENT - KI TCHEN - NI GHT
Li ndsay snokes a pipe while Allison scrubs dishes.

LI NDSAY
There are a | ot of spaces.



ALLI SON
It's not the same. W're big fish
inasmll pond. W're gonna end up
being small fish in a small pond.

EXT. THE STREET I N FRONT OF THE COVMUNE APARTMENT -

Bill wal ks his dad out the door.

GERALD
Ya know, you really oughta viewthis
as an opportunity. New York is over.
Phi | adel phia is where it's happening.
(pull's out his phone)

ANGLE ON: VEEI RD PORNOGRAPHI C | PHONE PHOTO

GERALD ( CONT' D)
It's called "Bucky's."

Bl LL
That | ooks |ike a porn house.

GERALD
It is. | bought it for nothing,
"Il wi pe the splooge off the walls
and flip it into a Sephora. You
gotta get into real estate, Bill.

Bl LL
Dad, |'ve told you I"'mnot interested

in real estate.

GERALD
(di scretely)
You' re better than these guys.

NI GHT

Gerald pulls out a cigarette, wal ks over to a notorcycle

that he's too old for.

GERALD ( CONT' D)
|"ve been renovating the house.
(rmore phone pics)
Hot tub. Three car garage. |'ve
got room for you

Bl LL
Dad, |'m not gonna | eave New York.
Geral d nounts his bike.
GERALD

Still givin' out hunmus sanpl es?

15.
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Bl LL
No. | have a new job.
Bill watches as Cerald rides away. Music swells as we go to:

I NT. GROCERY STORE - CHEESE SECTI ON - DAY
Bill, in a snock, handing out snack-size hunmmus sanpl es.

Bl LL
Hurmus and chi ps?

I NT. UPSCALE MANHATTAN APARTMENT - DAY
Al'lison teaches NATHAN, 14, with a thick SAT book.
ALLI SON
| got a fifteen twenty, and then I
got into Yale.

NATHAN
What'd you do after that?

Al lison thinks about it and is unconfortable.
| NT. FANCY LUNCH RESTAURANT - DAY

Sam st ands behi nd a hostess stand, secretly reading a book.
Her manager glares at her. Samtucks away the book.

EXT. BROOKLYN STREET - DAY

Jack rides his bike with two bags of "Brooklyn Organic.” He
stops, takes out his phone and tweets: "Just delivered a
Reuben with a few bites taken out. #ShowBusi ness #FuckMLife"
I NT. "I MPROV FOR AMERI CA" THEATER - REHEARSAL BASEMENT- DAY

Ml es teaches a class of ten, (including GARY, JOSH, and
NATASHA, 20s). Gary and Nat asha i nprovi se.

NATASHA
| got you this new pen
GARY
That's not a pen. It's a fish.

Mles wal ks into the scene.

M LES
kay, let's pause there for a second.
You guys are doing great. So as
i mprovisers we're training our brains
to think in positives. So we always
say "yes."

( MORE)



M LES ( CONT' D)
So if Natasha says "Thanks for this
new pen," Gary, you have to agree
that there IS a pen and then add
sonething to that reality.

GARY
Yo, | just wanna be on Wekend Live.
How do you do that?

M LES
You wait in line, Gary.

Mles flashes a thunbs up to Natasha.

I NT. PSYCH ATRI ST' S OFFI CE - DAY

Li ndsay sits across froma PSYCH ATRI ST, 60s.
LI NDSAY

I"'mthe nost talented copy editor at
ny agency and they fire ne. And what's

crazy is, | don't even need the job.
Not that | don't want one...
(then)

Can | get the refill on ny Kl onopin?

PSYCHI ATRI ST
(witing prescription)
It's hard to have weal thy parents.

INT. "I MPROV FOR AMERI CA" - GREEN ROOM - NI GHT

The Commune (without Bill) warns up as Jack | ocks up his
bi ke wheel. Bonnie enters.

BONNI E
Sarah, we're gonna hold ten.

ALL
(over | appi ng)
Ten? [Wiy? /Who's here?

BONNI E
| called Hugh Finn and he's bringing
sone producers from Wekend Live.

Jack spins and puts his head in his hands to focus. The
Conmune di sper ses.

M LES
Jack, don't pull some showboat shit.

17.
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JACK
(doi ng pushups)
What are you tal ki ng about ?

M LES
Whenever anyone in the business cones
by you turn into a one-man audition
t ape.

ALLI SON
(washi ng her hands)
You did it when the guy from Conan
cane. You it when Law And Order
cane. You did it...

L1 NDSAY

(popping a pill)
Where's Bil |l ?

ALL

(checki ng phones,

| ooki ng ar ound)
Billtt / Bill?

The group shrugs, sort of "I don't know "
I NT. "I MPROV FOR AMERI CA" THEATER- STAGE- NI GHT
SAMANTHA
Di d anyone have a particularly hard
day they'd want to share with us?

AUDI ENCE MEMBER 2

(rai sing hand)
| saw ny dad today for the first
time in ten years.
SAMANTHA

Whoa. Really? Were?

AUDI ENCE MEMBER 2
He's a taxi driver. And | randomy
got into his cab. | hadn't seen him
since | was fifteen.

Mles initiates a scene where he's driving a cab.

M LES
Hop i n.

Sam pl aces a chair where the back seat woul d be.
SAMANTHA

Thanks for stopping. |It's raining
so hard, didn't think 1'd get a cab.



M LES
You | ook famliar. Where you headed?

SAMANTHA
West fourth and sixth. Meeting
someone | net online.

M LES
That' s odd.
SAMANTHA
I"mvery prom scuous. |I'mfroma
broken home. M dad's an asshol e.
(then)

I"1l hop out here.

Allison initiates a new scene with Sam

ALLI SON

Wl conme to La Traviata. How many?
SAMANTHA

Two. |'m neeting soneone.

Allison wal ks her to a table. Mles is there.

SAMANTHA ( CONT' D)
Dad. . .

M LES
Just trying to be part of your life.

Jack initiates a scene with Sam

JACK
(Qoama i npressi on)
Now, | ook, | am president of the

United States...

Audi ence | aughter. CU on PI AN ST | ooki ng up, surprised,
playing "Hail to the Chief."

JACK (CONT' D)

(Qoama i npression)
And | see it as ny duty to not only
find your father, but to have him
pick you up in a taxi cab and take
you to your destination. It's a
program cal | ed "Cabs From Dads. "
Sone of ny critics call it "QobamaCabs”
and that's fine with ne.

Audi ence | aughs.

19.
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JACK (CONT' D)
My wife Mchelle..
(points to Sam pi nping
her to do an
i mpressi on)
Supports this as well. She wants to
put heal thy snacks in cabs.

SAMANTHA
(hesitating, then
doing a nice Mchelle)
Hal f of ny body is made of brocolli.

More audi ence | aughs. CU on Mles pretending to enjoy this.
| NT. EAST VILLAGE BAR - NI GHT
The Commune drinks at their table.

LI NDSAY
Way to cramin that Cbana inpression

JACK
| was justifying why a dad woul d
pi ck up his daughter in a cab.

M LES
It just so happened to be your best
i mper sonati on.

SAMANTHA
| thought it was strong.
JACK
No. They're right. |'msorry.

(then, discretely)
They' re here.

M LES
(turning)
Who?

A QU CK SHOT OF ALICIA HUGH AND OTHERS I N A BOOTH

JACK
Don't stare.
(then, discretely)
Hugh Finn and Alicia Bonham

M LES
| can stare. W know Hugh
ALLI SON
Staring is never illegal. Except at

chi l dren.

20.
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JACK
Should I go over?

LI NDSAY
Way woul d you go over and not us?

JACK
Not that it has to be ne. |t could
be me. O you. O any of us. Just
not all of us.

| NT. EAST VILLAGE BAR - HUGH S BOOTH - NI GHT
Jack has extended his hand to shake Alicia's.

JACK
Hey, |'m Jack

ALI CI A
(shaki ng hands, a
[ittle drunk)
I"'mAlicia. That show blew ny m nd

JACK
Oh nmy God. Thanks. I'mso flattered-

ALLI SON
(poki ng her head in)
VW were so flattered. Such an honor.

Jack turns around. This is his nightnmare.

M LES
(poki ng his head in)
W're all so flattered. | started
this group...like seven years ago.

LI NDSAY
(from back we hear)
"' m Li ndsay!

HUGH
I love these guys. W were in the
trenches together. Mles and | are
i ke stage brothers for life.

ALI CI A
(to MIles)
So I'l'l see you at Hugh's weddi ng!
M LES

You're getting married?

HUGH
It's areally small thing.
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M LES
Yeah, don't worry about it. | hate
weddi ngs. And kids. | hate kids.

I f you guys have kids, don't invite
me to their baptism..or whatever.

Awkwar d noddi ng. This has becone the worst conversation.

JACK
(to Alicia)
Hey, | follow you on twitter
ALI CI A

| fucking hate twitter. My publicist
made ne j oin.

JACK
Yeah, | hate it too...but it's also
part of it, right? If you wanna
hate it together I'm"at Jack
underscore Mercer." M mddle nane
i s underscore.

Alicia smles.

EXT. KENT AVENUE, BROOKLYN - NI GHT

The Commune wal ks, the Wl iansburg Bridge behind them
I NT. THE COVMMUNE APARTMENT - NI GHT

The Commune enters, takes off coats, bags...

M LES
That smug sonovabitch. |'m not
invited to the wedding? | introduced

himto his wfe.

LI NDSAY
So were the people with Hugh and
(pronouncing it wong)
Alicia producers from Wekend Live?

JACK
It's "Ahh-lee-cia". ..

As they arrive in the kitchen we see NATASHA, Ml es' pixyish
20-sonet hing i nmprov student from class, cooking an onel et.

M LES
Ch hey, Natashal
(then)
Nat asha' s one of ny students. She's
crashing with us for a few days.
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NATASHA
| got evicted. My roommate sells
crack. How was the show?

M LES
Weekend Live showed up
NATASHA
Are they casting? |'ve been working

on my characters.

(doi ng a bad character)
"Ya'll want some crack? How about
sone crack in your onelets?"

M LES
Yeah, | don't think they're casting.

LI NDSAY
(1 ooki ng at her phone)
Bonnie's texted nme. Apparently, they
| oved Sam

M LES
Did she nention ne?
(to Nat asha)
| was really close in tw thousand

four. Like...inches.
JACK
(i npersonating M es)
"I was, like, inches."
ALL
(i npersonating M es)
"I was, like, inches."

MIles westles Jack to the fl oor.
I NT. "1 MPROV FOR AMERI CA"- BONNI E'S OFFI CE - N GHT

BONNI E
(i nto phone)
...So they wanna see you and Sam
audition on the stage at Ti ne Warner
on Thursday. Three original
characters. Three inpersonations...

| NT. THE COVMUNE APARTMENT- LI VI NG ROOM - CONTI NUQUS
Jack on the phone, his eyes light up, he holds on to Sam
| NT. THE COVMUNE APARTMENT- LI VI NG ROOM - NI GHT

Al'lison, Mles, Lindsay, and Natasha eat onelets, watch TV.
Al'lison renmoves a block froma tall tower of Jenga. Success.



ALLI SON
Do you realize we eat one trillion
eggs a year? Atrillion..

LI NDSAY

(smoki ng her pi pe)
That is a lot of ovulating chickens.

Bill enters fromthe front door, putting away his phone.

Bl LL
Hey guys, sorry | mssed the show.

LI NDSAY
What happened, dude?

Bl LL
Um..so ny dad rode his notorcycle
hone | ast night...and...an eighteen
wheel er edged hi mof f the hi ghway
and he crashed into the guard rail.

LI NDSAY
(thinking it's a bit,
knocki ng over the
Jenga tower)
Fuck you!

Bl LL
No. Really. He's at Thonas
Jefferson. He's not responding.
(This is real)
I"mtaking the train to Philly in
t he norni ng.

24.

Long beat. They feel terrible. Lindsay gets up and hugs Bill.

Mles joins on awkwardly. A big group hug, mnus Jack.

LI NDSAY
"Il drive you there, man. | can
borrow ny parents' car

SAMANTHA
"1l come too.

JACK

Actually, Sam W can't. W're..
(then, to everyone)

W have some news too. Bonnie just

told us that we're auditioning

Thur sday for Weekend Live.

M LES
You' re conparing your news to Bill's
news?



25.

JACK
No, it's just a coincidence that I
had to share sonething at the sane
tine that Bill did...his news is
obvi ously nuch nore..

SAVANTHA
Important. We're coming too.

Bl LL
Wait, Weekend Live showed up to the
show t oni ght ? Mt her f ucker.

ALLI SON
Sorry, Bill.

Bl LL
Do you think they'd cone again?

They stare at him bl ankly.

JACK
Bill, I1'd |love to cone tonorrow but
| really have to focus.

The roomis dead silent. Tense.

JACK (CONT' D)
If it were ny dad and you guys. .. had
the audition to prepare
for...Neverm nd.

| NT. THE COVMUNE APARTMENT - M LES BEDROOM - N GHT
M1l es wanders aimessly, shirtless and swinging a whiffle

ball bat, while Natasha lies in bed in her underwear and
Mles' tee shirt fromearlier.

M LES
It's weird they didn't want ne to
audition. | nean, in sone ways,

it's like you don't want to hire
anot her general, you need infantry.

NATASHA
What's "infantry?"

EXT. A FANCY NYC APARTMENT BUI LDI NG - HALLWAY - NI GHT
A DOORMAN, 50s, holds the door for Lindsay.
LI NDSAY

(to the doorman)
Thanks, WIIliam
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DOORMAN
Good ni ght, Lindsay.

I NT. A FANCY NYC APARTMENT BU LDI NG PENTHOUSE - NI GHT

Li ndsay enters, hangs her backpack on a hook that hol ds Park
Ave-styl e peacoats and unbrellas. She arrives at her room

CU on a post-it that reads: "Your roomsnells |ike pot. Mnt
| NT. THE COVMUNE APARTMENT - ALLI SON'S BEDROOM - NI GHT

Allison in bed witing in a noleskin. She rips out three
pages, tears themto pieces, and exits.

I NT. THE COVMUNE APARTMENT- BATHROOM - NI GHT

Al'lison flushes the pages down the toilet. Natasha enters,
weari ng underwear and Mles' tee shirt.

NATASHA
(startled)
Sorry...l didn't know. ..
ALLI SON
It's okay. |'mjust witing.

I NT. JACK & SAM S APARTMENT - BEDROOM - NI GHT
Jack and Samlie in bed. Jack sorts through the mail.

JACK
Hey, what do you think of this? This
is a character called "Brendan Peace.™
He's a fake TV psychic who has a
show call ed "Rest in Peace."

Sam | aughs.

JACK (CONT' D)
| sense that someone in your life
has passed. Is it an uncle or a
nei ghbor or..

SAMANTHA
It's nmy cousin.

JACK
Yes. |I'mtalking to your cousin,
yes. |Is he blond or..

SAMANTHA

He has cl own hair.
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JACK
Yes, sort of a rai nbow head | ook.

Sam | aughs. Jack returns to the mail. Opens a letter.

JACK (CONT' D)
Fuck. | was supposed to deal wth
this last nonth. This is ny bad.
The rent is seventy five nore because
they realized we hadn't paid the

electric in three nonths. | can get
it.

SAMANTHA
No, I'Il get it. You got the groceries
this week.

JACK
| can cover it, just eventually...

~ SAVANTHA
(hoppi ng up)

No, no. | got it.

Sam wal ks to the bat hroomthen gl ances back discretely. She
cl oses the bathroom turns into a closet, opens a suitcase,

di gs through sweaters, then pulls out a WEATHERED TOOL BAG
She opens it to reveal what nust be about two thousand dollars
infifties. She grabs one.

EXT. LINDSAY' S PARENTS' ESCALADE - THE HI GHWAY - DAY
The truck soars down a scenic hi ghway.
| NT. LINDSAY' S PARENTS' ESCALADE - DAY

Li ndsay drives the Commune. Bill navigates in a hunmus snock.
Al'lison draws in her sketchpad. Jack and Sam do characters.

JACK
This is a character called death-
obsessed chil d.
(child voice)
"Daddy, do you think we might die in
t he car today?"

SAMANTHA
(1 aughi ng, child voice)
"Daddy, do you wi sh nmomy was dead?"

M LES
Li ndsay, how rmuch did this thing
cost ?
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LI NDSAY
It's a conpany car.

ALLI SON
What conpany?

I NT. HOSPI TAL - SEM - PRI VATE ROOM DAY

Bill stands next to his dad Gerald, who lies in bed. Bandages
on his face and | egs, cannula tube in his nose.

A NURSE, 26, swaps out his col ostony bag.

NURSE
Your dad under st ands what happened
and where he is, but he can't vocalize
nore than a word or two.

Bill stands next to his dad, goes to hold his hand, hesitates.

Bl LL
I's this okay?

The nurse nods. A quiet nonment between Bill and his dad.
| NT. HOSPI TAL- SEM - PRI VATE ROOM - NI GHT

M1les pours half and half into a styrofoamcup of coffee,
then enters the room where the Conmune surrounds Ceral d.
Jack asleep on Sam Allison draws in her pad. Enpty coffee
cups, food wappers. Bill gets up and ki sses his dad goodbye.

BI LL
I'll come back and visit real soon
dad.

ALLI SON
Bye, M ster Couglin.

GERALD
(al nost unintelligible)
Thank youuuuu.

EXT. HOSPI TAL - PARKI NG LOT- N GHT
The Conmune wal ks to the van.

Bl LL
| know this isn't about nme, but |
just don't want ny dad to die thinking
| was a failure.

SAVANTHA
You're not a failure, Bill. You're
in the Comrune.
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Sam puts her armaround Bill. [It's sweet.
I NT. LI NDSAY'S PARENTS' ESCALADE - NI GHT
The Commune drives hone, spirits down.
ALLI SON
| read about this guy who got knocked

unconsci ous by these goons and now
he's a human cal cul at or.

JACK
| know it mnust feel grim Bill, but
he's a fighter.

Bl LL
Thanks. He had that nmonment where he

sai d,
(i npersonati ng)
"Thank youuuuu..."
(then)
That was good.

M LES
(i npersonati ng)
"Thank youuuu..."

LI NDSAY
(i npersonating al so)
"Thank youuuuu..."

Bl LL
I"mpretty sure I'mthe only one who
shoul d be doing inpressions of ny
dad when he's basically in a coma.

M LES
| thought m ne was good.

Bl LL
(1 aughi ng)
It was good. It's just inappropriate.

M LES
(i npersonati ng)
"Thank youuuu...."

I NT. JACK & SAM S APARTNMENT- BEDROOM - NI GHT
Samlies in bed. Jack washes di shes.

SAVANTHA
Bill's dad is there, but he's not,
really.

( MORE)
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SAMANTHA ( CONT' D)
It's like, how can the body recover
fromsonething |ike that, and...are
you even the sanme person when you
recover? How could you be?

JACK
(noddi ng, pre-occupied)
Do you think this is funny? It's
like a guy who's unaware that his
body is covered in soap.

Sam forces a smle as Jack does this absurd soap physicality.

SAMANTHA

| don't know if | should go.
JACK

To what ?
SAMANTHA

The audition.
Jack stops and cones over, holding on to her.

JACK
Ckay. . .

SAMANTHA
I"mjust thinking about it. Like...
You shoul d go. For sure. It's what
you want. But...l like ny life now.

JACK
It's gonna be |ike that but better.

SAMANTHA
But is it better? Like, lifeis so
short and we have to do things we're
proud of or what's the point? |'m
not sure | want to be on Weekend
Live. It's, like, this show that
was great in the seventies and we
pretend it's still great now but
it's not. We're great. The Conmmune
is great. W could have our own TV
show or even our own theater.

JACK
That's not realistic, Sam This is a
huge opportunity. |If anyone else in

t he Cormune had this chance they'd
take it in a second. This is fate.
This is our chance to keep going.
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Sam nods. He nakes a good point. Miusic swells as...
INT. JACK & SAM S APARTMENT - SHOMNER - MORNI NG

Jack scrubs hinmself while doing a Liam Neeson i npersonation

JACK
“I'f you're | ooking for noney, | don't
have any. | used it the first six

times ny daughter was taken."
I NT. JACK & SAM S APARTMENT - KI TCHEN- MORNI NG

Sam st udi es the manneri sns of Katherine Hepburn in a Dick
Cavett interview on her |aptop while brew ng coffee.

SAMANTHA
(Hepburn i npressi on)
Can't we get a stationary table?!
I's there anything we can put our
feet on?!

EXT. JACK AND SAM S APARTMENT- FRONT STOOP - DAY
Jack and Sam rehearse characters.

SAVANTHA
This is Gena Rowl ands i n "Wnman Under
t he I nfl uence."

JACK
(1 aughi ng)
That was obscure in seventy four..

SAMANTHA
(accurate inpression)
"l al ways understood you, and you
al ways understood ne and that was
al ways just howit was, and that's
it. "Till death do us part,” Nick
You said it. Renenber?”

They | augh together, riffing.
EXT. BUSHW CK PARK- WATER OVERLOOK - DAY
Jack and Sam sit on the rocks overl ooking the East River.

JACK
(switching to ol d-
timey voice)
"You're going to make sonebody a
m ghty fine wife sone day."
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SAMANTHA
(old-timey girl voice)
"Ch, Papa."
JACK

(ol d-tinmey voice)
"And mghty pretty, too. That is,
i f your nose doesn't grow crooked."

SAMANTHA
(girl voice)
Papa, why ya' always gotta bring up
ny flaws?

JACK
(ol d-tinmey voice)
There's surgeri es now a-days, see?

They break, | aughing.
I NT. JACK & SAM S APARTMENT - KITCHEN - DAY

Sam on the floor, buried in her notebook. Jack brushing his
teeth and tucking in his shirt as he stares at the mirror.

SAMANTHA
(to herself, in
character)
| ama tree with a strong personality.
Wiy does everyone just see ne as
wood?

Jack enters.

JACK
W gotta head over

SAMANTHA
(in character)
But an el f has confused ny |egs for
trees and sawed them off for firewood.

Jack wal ks over and takes her hand.

JACK
I''m seri ous.

SAMANTHA
(pul l'i ng hi m down)
Let's just lie here in the nmeadow.

JACK
Sam c¢' non.
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SAMANTHA
Pl ease sir, can you spare a noment
to help me find nmy |egs?

Jack is annoyed, but tries to play along, picking her up.

JACK
(in character)
Ok, Magical Tree. | shall carry you

SAMANTHA
(br eaki ng)
Ch dear. ..
(1 aughi ng)
The tree is heavier than you expected.

JACK
(carrying her to door)
C non, Sam W're gonna be late.

Sam escapes Jack's arns.

SAVANTHA
| need tine.
JACK
We don't have tine.
SAVANTHA
Yours is at four and nmne is four
fifteen. 1'll see you there.

Sam wal ks over to the bed and opens her notebook.

JACK
(paci ng nervously)
| can wait. Do you want ne to wait?

SAMANTHA
Just go, Jack. I'll neet you there.
Don't worry about nme.

JACK
I"mtrying to...Ckay...?

Jack glances at the clock. [It's 3:09.

Sam nods,

JACK (CONT' D)
Is it better if | meet you there?

t hen bends over and jots something in her notepad.
JACK (CONT' D)

"Cause I'"Il stay and figure this out
with you...
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SAMANTHA
No, honey. |'mfocused. Just go.

Jack | ooks around, |ooks at his phone, unsure of what to do.
I NT. SUBWAY PLATFORM - DAY

Jack jogs onto a subway car

EXT. TIME WARNER BUI LDI NG - DAY

Jack enters a fancy New York City buil ding.

I NT. TIME WARNER BUI LDI NG - SECURI TY AREA - DAY

Jack gets photographed for a guest pass.

I NT. TIME WARNER BUI LDI NG - ELEVATOR - DAY

CU on Jack | ooking down with pride at a | am nated pass that
says "Jack Mercer. Wekend Live GUEST." Music swells as...

I NT. "WEEKEND LI VE" STUDI O - HALLWAY - DAY

Jack stares at portraits of famous Weekend Live guest hosts.
A photo of Nathan Lane signed "Thanks for the best week of
ny Life." These photos are BLG COLORFUL. BRI GHT

I NT. "WEEKEND LI VE" STUDI O - WAI TI NG ROOM - DAY

Jack signs his name on a sign-in sheet. It's full of nanes.
He signs next to his nanme. "Jack Mercer: 4pm" Next to it is
Samant ha Byrne: 4:15pm" A STUDI O PAGE, 20s, enters, picks
up the sign in sheet, waves himin.

| NT. "WEEKEND LI VE" STUDI O - GREEN ROOM - NI GHT
Jack paces as he hears an | MPRESSI ONI ST over the nonitors.
| MPRESSI ONI ST (QO. S.)
You're incredible. This is incredible.
It's incredible to be Jimy Fall on.
Crystal Meth is incredible.
Jack | ooks at his watch, types in his phone.
I NT. JACK & SAM S APARTMENT - LI VI NG ROOM DAY
CU on Sam s buzzing phone: a text fromJack. She's not paying
attention. She's having a tea party of four distinct
characters conversing with one anot her.
| NT. "WEEKEND LI VE" STUDI O - STAGE- DAY

Jack perfornms his Liam Neeson in front of ten people.
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I NT. "WEEKEND LI VE" STUDI O - HALLWAY - DAY
Jack paces in front of the wall of fane, texting.
I NT. JACK & SAM S APARTMENT - DAY

Sam s phone BUZZES agai n. Sam | ooks at her phone. A text
reads: "where r u?" She picks up her backpack and exits.

I NT. SUBWAY PLATFORM - DAY

Samjogs to a train and just nmkes it.

INT. "WEEKEND LIVE" - TIMOTHY'S OFFI CE - DAY

Jack sits across from TI MOTHY, 60s, who sits behind a desk
full of Emmys. Tinothy is short, so Jack can barely see him
over the Emmys. Jack struggles to follow what he's saying.

TI MOTHY
Thirty years...different every
year...whol e new thing. .. Paul
McCartney once told ne the same thing.

JACK
Right, right. Ww

TI MOTHY
And that's how it goes.

Jack nods, not sure of what has been said.

EXT. TI ME WARNER BUI LDI NG - DAY

Sam j ogs up and enters.

I NT. TIME WARNER BUI LDI NG - SECURI TY AREA - DAY

Sam gets phot ographed, guarding her face fromthe flash.

I NT. TIME WARNER BUI LDI NG - ELEVATOR BANK - DAY

Sam | ooks at her |am nated pass: in the photo she's covering
her face. She stares at various elevators- "3-20", "14-30"
etc. and she enters one, uncertain.

I NT. TIME WARNER BUI LDI NG - ELEVATOR - CONTI NUOQUS

Sam | ooks at the buttons: "4, 5, 6..." She presses "9" but

it won't illumnate. Pushes it HARDER Locked? Should she

ask the other passengers? W see the TWO PASSENGERS in
extrene cl oseup pressing buttons. Theirs work.
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ELEVATOR PASSENGER 1
| got stuck in wet tar. They were
tarring my roof. And | was barefoot...

First stop. Floor six. A new loud passenger, who, in the
m dst of her frustration, feels even |ouder.

SLI CK AGGRESSI VE MAN
(i nto phone)
Send ne your resune, your headshot
and your reel. No. "Reel." RE-E-
L. Your video. | can't hear you

| NT. "WEEKEND LI VE" STUDI O - HALLWAY - DAY

Sam stares at the sanme wall of fame portraits. She gets
nervous, turns back. Walks a few steps. Turns back again.
Wal ks a few steps. Turns back again. Builds up confidence
in the nmoment, then decides to go in.

| NT. "WEEKEND LI VE" STUDI O - WAI TI NG ROOM - DAY

Sam signs her nane to a sheet. A STUDI O PAGE, 20s, enters.

STUDI O PAGE
(taking sign-in sheet)
The auditions are closed. |'msorry.
SAMANTHA
No, no. |'m supposed to be here.

Sam t akes back the call sheet, points to her nane.

STUDI O PAGE
What was your call tinme?

SAVANTHA
Four fifteen.

Studi o Page | ooks up at the clock: 4:49.

STUDI O PAGE
I"msorry. They' re done.

Samis frozen. She really fucked it up this tinme.

EXT. BRYANT PARK - MAG C HOUR

Sam sits on a bench, dazed. Two wonen drink tea beside her.
I NT. "I MPROV FOR AMERI CA" THEATER - GREEN ROOM - NI GHT

The Commune (minus Sam & Jack) warns up.
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I NT. "I MPROV FOR AMERI CA" THEATER - STACGE - N GHT
Sarah jogs across and pulls tw chairs, |eaving four.
I NT. "I MPROV FOR AMERI CA" THEATER - STACGE - N GHT

The Commune i nprovi ses.

LI NDSAY
H, I'"'mhere to quit show busi ness.
Bl LL
(hanmy, jazz hands)

Well, hellot!!
| NT. EAST VI LLAGE BAR - N GHT
Commune at their table, MIles' arm around NATASHA, 20s.

JACK
He said, "That's how it goes." So |
wal ked back to the waiting room and
Gary Cho was there and he said "W're
really excited.”" Then Tinothy's
assistant told ne it was official.

The group stares. In shock. He expects themto respond nore.
He takes a sip of his beer. This pause is alnobst too |ong
and then..

ALL
(saving it)
Cheers! |/ To Jack! [/Holy shit!!

JACK

I know. |'m fucking spinning.
LI NDSAY

Were's Sanf?
JACK

W went separately. She hasn't
answered ny texts.

ALLI SON
Can you still inprovise with us? W
only have three weeks left.

JACK
| don't know It's our first week.

M LES
| don't like how you said "our."
It's like when people call Robert
Deni ro "Bobby."



Everybody laughs. It's a little nean.

Bl LL
(spotting Sam enter)
There she is.

SAMANTHA
(flustered)
Hey. Sorry | m ssed the show.

JACK
Honey, what happened? How d it go?

SAMANTHA
(sitting down)
| was late. They wouldn't let ne in.

JACK
Wy ?

SAVANTHA
| don't know. ..

JACK
How | ate were you?

SAMANTHA
Twenty m nutes?

W pan across the group's silent, disappointed faces.

JACK
You were twenty mnutes |ate and
they woul dn't let you in?

SAMANTHA
| don't know. Thirty? Howdid it
go for you...?

JACK

| told you I'd wait for you. | told

you I'd figure it out with you..
SAMANTHA

| know. I'msorry. Howdid it go?
JACK

| got the show.

SAMANTHA
Wll, that's great.

Sam starts uncontrollably crying.

38.



JACK
(hol ding on to her)
Honey, I'msorry. | didn't nmean to
yel | .
SAMANTHA
It's not that. |'m happy for you...
JACK

| wanted us both to get it.
(trying to save it)
You guys, this is a victory for the

whole group....l...1"Il get witing
jobs for all of us...
(scranbling)

"Il talk to Tinmothy about it.
A glimer of hope. The group nods, cautiously optimstic.

M LES
You' d really talk to Tinothy for us?

Jack nods, uncertain. Mles puts his arns around him..

M LES ( CONT' D)
Vell, let's fucking cel ebrate!

They all cheers into...THE PCP. ..
I NT. THE COVWUNE APARTMENT - NI GHT

...As Allison opens a chanpagne bottle and pours some in
gl asses. The group dances to Elel's "40 Watt" that they
change the words to "Jack! Jack! Jack!" and "Jack got
Wekend Live!" They're all dancing and drinki ng chanmpagne,
pouring it onto Jack, hugging him It's their victory.

| NT. THE COVWUNE APARTMENT - LATER
Ml es drinks chanpagne and tal ks wi th Natasha.

M LES
(di scretely)
It's weird, because | taught Jack
originally. | was his first teacher

NATASHA
You're ny first teacher.

M LES
Exactly.

ANGLE ON: JACK AND BI LL

Bill and Jack sit on the floor.

39.
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JACK
There was a point today where | felt
so close to it that thought "if |
don't get this I'"mgonna kill nyself."

Bl LL

You nean like if you had our |ives?
JACK

No, | nean...Sorry.

ANGLE ON: ALLI SON AND A RANDOM PARTYGOER

ALLI SON
I"mactually anti anti-bacterial
soap. |'mnot pro-bacterial soap.

I"mbasically for soap in it's purest
form which is natural oils, fats,
and sodi um hydr oxi de.

ANGLE ON: LI NDSAY AND SAM

LI NDSAY
If you ever need a therapist, ny
lady is really good.

SAMANTHA
It's not that, Lindsay. | just think
it's not what |I'm nmeant to do.

ANGLE ON: M LES/ NATASHA AS THEY STARE AT SAM ACROSS THE ROOM

M LES
(di scretely)
Sam s al ways struggled with this.
She ran away from honme at sixteen to
becone a ball eri na.

NATASHA
A ball eri na?

M LES
Yeah, it didn't work out, but she
started com ng to our shows and becane
obsessed. Then | asked her to join
t he group.

INT. JACK & SAM S APARTMENT - KITCHEN - N GHT

Sam stares intensely at her laptop. HuffPost reads, "Wekend
Li ve adds Jack Mercer, Al Donovan, & nore!" (It's 2:21 AM)

I NT. THE COVMUNE APARTMENT - ALLI SON' S BEDROOM - NI GHT

Allison reads the sanme article: "Wekend Live Adds Jack..."
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| NT. THE COMMUNE APARTMENT - COVMUNAL WORKSPACE - NI GHT
Bill reads "Wekend Live Adds Jack Mercer..."
| NT. LI NDSAY'S PARENTS' APARTMENT BU LDI NG BEDROOM - NI GHT

Li ndsay takes a hit from her pipe then breathes the snoke
into a sploof. She reads "Wekend Live Adds Jack Mercer..."

I NT. THE COVMUNE APARTMENT - M LES' BEDROOM - NI GHT

M1 es reads "Wekend Live Adds Jack Mercer..." in bed.
Nat asha quietly gets dressed.

M LES
Wher e you goi ng?

NATASHA
(buttoning her shirt)
| feel like a whore.

M LES
(getting dressed)
What? No! W had a great tine.

NATASHA
You're, like, forty.

I NT. THE COVMUNE APARTMENT - BATHROOM - NI GHT

Mles, shirtless, stares at his flabby chest. He picks up a
hand-held mirror to |l ook at all angles of his hairline.

M LES
(to hinsel f)
| just turned thirty six.

INT. JACK & SAM S APARTMENT - BEDROOM - NI GHT

Samlies in bed, |aptop open. Jack brings her sone tea in a
mug that says "Samthe Coffee Monster." She sips it.

JACK
"Il talk to Tinothy...

SAMANTHA
Jack, |I'mjust happy for you.

JACK
What happened, San? | nmean, | know
you coul dn't have just been twenty
m nutes |ate.

SAVANTHA
It doesn't matter.
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JACK
get you another audition. |'IlI
to Ti not hy.

[ 11
tal k
SAMANTHA

(1'ying)
| don't want that.

Jack stares at her, not sure whether to believe her. They
stare forward in silence. Neither knows what to say.

INT. "I MPROV FOR AMERI CA" THEATER - BONNIE'S OFFI CE - DAY

Sam sits across fromBonnie. An intern carries a conputer
noni tor out of the office as the two wonen tal k.

BONNI E
| begged you, Sam Ya know...at a
certain point you have to start
showi ng up for your own life.

Sam t akes this in.

SAMANTHA
But maybe | coul d take over the
t heater when you retire. | could
find a new space...

BONNI E
Sam |'mnot sure you understand
what | do. | file payroll taxes. |
manage a staff. | wake up at six

and show up here.

(points at file cabinet)
You' re a wonderful perfornmer
but...you're always late. You're
not dependable. You're a fl ake.

This hurts Sam She gets up, awkwardly, and exits, then..
EXT. NYC STREET - MAG C HOUR

Sam wal ks with M es.

M LES

| need you to teach ny classes.
SAMANTHA

Wy ?
M LES

| can't take it. Another one of
students gets nmy dreamjob and |'m
still teaching 1017

( MORE)
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M LES ( CONT' D)
| need to focus on witing and
perform ng. For nyself. For me. |I'm
gonna submt to Wekend Live and |I'm
gonna get the job.

SAMANTHA
Good for you, Mles. But...l don't
know if | can teach your classes.

M LES
Wy ?

SAMANTHA

I"'mno good on my own.

They wal k for a beat. Mles thinks on this. They arrive at
the theater. In the wi ndow there are CONSTRUCTI ON PERM TS
("concrete pouring”, "electrical permt", etc.) Samtakes
this in: This is really happening.

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N GHT

Commune (minus Jack) inprovises as the pianist backs them

SAMANTHA
(singing like a lunatic)
This is the place we used to |ive!

M LES

(si ngi ng)
And this is the place I'mnoving in!

ALLI SON

(si ngi ng)
This is the place | buy my coffee!!

INT. "I MPROV FOR AMERI CA" - GREEN ROOM - NI GHT

The group packs up their stuff. Allison takes out her henp
soap and goes to wash her hands, but the sink is gone. Piping
com ng out of the walls, knobs exposed. Bonnie enters.

BONNI E
Hey guys, this is Lou. He's a theater
producer who was at the show tonight.

LQU, 70s, a warm charmng relic of old New York, enters.

LQU
That was sonme show, guys.

ALL
(over | appi ng)
Oh thanks. /Thank you, sir.
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LQU

Read about your friend Jack in the
trades. Big stuff.

ALL

Thanks. /Yeah./ It's great.

LQU

Usually with a group like this,
there's one breakout star. Wth you

guys,

it's everybody.

They all nod, especially Mles. It's practically his mantra.

LOU ( CONT' D)

Heard about the theater. |I'msorry.
The city has | ost seventy great
theaters in the | ast decade.
Truthfully, watching you guys really
struck a chord.

(handi ng t hem card)
Lou Bindle. 1 think we could nove
this show uptown. O f Broadway. In
one of these jazz clubs, like
Birdland. O at the 45th Street
Lounge. That way you make a cut of
t he door, the house makes drinks.
You know this show is special, right?

They nod sheepi shly, appreciating the conplinent.

LOU ( CONT' D)
(exiting)
Drop ne a line. W'll nake some dough.

I NT. EAST VI LLAGE BAR - N GHT

The Commune at their regular table. Now they are a mneager
three people. Bill |ooks at the card.

Bl LL

| respect himas a businessman but |
don't know if it's our thing.

M LES

Bill, we don't have a thing. W don't
have a theater.
ALLI SON
(getting up, to Bill)
So I'l'l see you at nine.
Bl LL

Can we do nine thirty?
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M LES
What are you guys working on?

ALLI SON
Witing packet for "Wekend Live."

M LES
I'"d love to get in on that.

Bl LL
(awkwar d beat)
What do you nean?

M LES
Like, 1'd submit with you guys.

Bl LL
Witing teans are twos.

M LES
(hurt)
Right. Yeah. | don't care. 1'll
submt on ny own.

| NT. THE COMMUNE APARTMENT- LI VI NG ROOM - DAY
Allison wites in her noleskin as she brainstorns with Bill

ALLI SON

(readi ng from Ml eski n)
kay. .. So...You know those car ads
where it keeps saying "real people.
not actors." over and over again?
and then they let those people sit
i nside the Chevys they have in the
showoom and they're all like, "Ww,
this is a Chevy? awesone!" It's that
but one of the people hates cars,
one of themlost their child in a
car accident, and one of themis
sexual ly attracted to cars.

Bill laughs. Allison smles. She tears out the nol eskin
pages and rips themup into pieces. Wlks to the kitchen..

Bl LL
Data, you have to stop this.

Al'lison puts themin the kitchen sink and runs water on them
| NT. "WEEKEND LIVE" - WRITING OFFI CE - N GHT

Jack sits across fromhis office mate ROBBIE, 20s, slicker
and better |ooking than you'd imagine a comedy witer.



JACK
Maybe |i ke a cocktail party where
celebrities say things they've
actually said on twitter? Like Kanye
says, "I just fucked Kimso hard."

ROBBI E
Yeah, and then Anthony Wener is
j ust wal ki ng around show ng peopl e
di ck pics on his phone?

JACK
And then Alec Baldwi n calls everyone
a faggot and | eaves.

They | augh. Qutside the office two staff nmenbers argue as
they wal k by: WRI TER TERI and PRODUCER JEAN.

VWRI TER TER
(hol di ng wooden duck)
These are, like, cartoon eye balls.

Not duck eye balls.

PRODUCER JEAN
Nobody knows what duck eye balls
| ook |ike.

VWRI TER TER
They're brown irises with black dots
in the mddle.

PRODUCER JEAN
Who gives a fuck, Teri? The sketch
was stupid and unfunny, and that's
why it got cut, not because of sone
fucki ng duck pupils.

Jack and Robbi e make eye contact and cringe.

ROBBI E
(di scretely)
Not sure Teri's gonna be here nuch
| onger.

Jack cringes, then picks up stress ball and squeezes it.

JACK
Hey...sone friends of mne are
submitting witing to the show
What's a good tinme to talk to Tinothy?

ROBBI E
Never.
( MORE)
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ROBBI E ( CONT' D)

| mean...worry about yourself. First

year is al

Jack takes this in.

about not getting fired.

INT. "I MPROV FOR AMERI CA" REHEARSAL BASEMENT - DAY

Sam paces nervously,

Josh,

and Nat asha)

teaching a class. (That includes Gary,

SAMANTHA

It's all about...ya know. ..when you're
on stage...or in class...wth your
scene partner...trust...Ya

know ... Wth ny group, the Commune,
...ny old group...l nean, we're
wor ki ng on keepi ng the group

toget her...but anyway, we try to
create a group mind. Were we're

all working for the same...goal

Sam | ooks at the students. They struggling to follow her.

I NT. 45TH STREET LOUNGE - DAY

Comune (im nus Jack) tours with Lou. A beautiful space. An

act ual

St ei nway pi ano.

Slicker than "lnmprov For America."
LQU

It's a lovely room

Bl LL

Is this a Steinnway?

LQU

Bi ggest one in the city.

LOU ( CONT' D)

The rent with union and all wll be
about six grand.

L1 NDSAY

For one night?

LQU

Yeah. So...maybe we book that one
night. If it sells out, we book a
run. Six weeks. Eight weeks. W'd
have to split the risk fifty fifty.
So you guys woul d have to front 3K
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ALLI SON
Lou, we don't...none of us have noney.

LQU
| can't carry this thing on ny back
(They hesitate.)
Look, you got fans. Famly. You
coul d probably put together three
grand on Kickstarter in a day.

The group considers this. This could be their shot.

I NT. LI NDSAY' S PARENTS ESCALADE- THE H GHWAY - DAY

Li ndsay drives Bill, Allison, Mles, and Sam Angle on:
Allison's |aptop screen. It's a Kickstarter called "Save
The Commune!" |t says "$1121" out of a goal of "$3000."
ALLI SON
So Jack's kicking in a thousand.
Bl LL
And we coul d each kick in, like, two

or three hundred as a base, right?

SAMANTHA
(tentative)
| could probably do that...yeah.

M LES

Li ndsay, don't you have...

(delicate)

Li ke...your parents have noney?
LI NDSAY

My parents have noney, yes.
Bl LL

Coul d we ask...then?
LI NDSAY

| don't get along with nmy parents.
Bl LL

Ri ght. Yeah.
M LES

Are you working right now? Are you
appl yi ng for anything?

LI NDSAY
Unenpl oynent .
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M LES
Unenpl oynent ? Your parents have a
pent house on the upper east side.

LI NDSAY
Yeah, they do. |'m separate from
t hem

M LES

You go to therapy twice a week. Wo
pays for that?

LI NDSAY
I"mnot having this conversation.

INT. BILL'S DAD S HOUSE- BEDROCOM - NI GHT

Mles and Lindsay carry linens into the bedroom where Bil
finishes making a plate for his dad and starts to feed him
Gerald is in a home-care hospital bed. A nurse, LUPE, 30s,
hel ps with Gerald' s fluids.

M LES
| just think it's weird that you're
the richest one of us technically
and you get checks fromthe governnment
that we, in some way, pay for

LI NDSAY
Wy is it weird?
Bl LL
Mles, you gotta let this go.
M LES
I think we're cl ose enough to have
this conversation. |If we weren't

cl ose, no one would bring it up.
Lindsay is privately hurt.
EXT. BILL'S DAD S HOUSE - BACKYARD POOL AREA- N GHT
Bill pours dog food into a bow as BENNETT THE DOG di gs in.

The rest of the Conmune | ounges by the POOL as Sam sw ns.
M| es wanders around, enanored by this big country hone.

M LES
W shoul d get your dad to pay for
t he show.

LI NDSAY

You could be like "Dad, | need five
t housand dollars and he'd be |ike,
( MORE)
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LI NDSAY ( CONT' D)
"Thank youuuu.." And you'd like, "I
think that's a yes.

The group laughs. Bill organizes nmail and piles of paperwork.

Bl LL
(openi ng envel ope)
My dad ordered tickets to the
Marshfield H gh School production of

Pet er Pan.
ALLI SON
Your dad really |ikes high school
t heater.
Bl LL
He's nostalgic for when | used to be
the star of every play. I'mthe

bi ggest di sappoi ntment this town has
ever seen. My career is like a
par abol a.

ALLI SON
M ne too. | won the Kennedy Center
award for nost prom sing college
cartoonist. | haven't published a
si ngl e book.

M LES
Then what are you al ways sket chi ng
in your notebook?

ALLI SON
It's a graphic novel.

BI LL
What's it about?

Al'lison pulls out her notebook and shows a few draw ngs that
correspond with her storytelling...

ALLI SON
It's about a girl who's a scul ptor
inasmll towmn. So the town saves
up noney for her to go to a scul pting
acadeny. And she gets there and she
never scul pts again.

M LES
Wy ?

ALLI SON
She's intimdated because everyone
is so good.
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LI NDSAY
What's it called?

ALLI SON
"The Best in ny Town."

M LES
Can | read it?

ALLI SON

| haven't finished it.
I NT. BILL'S DAD S HOUSE - LIVING ROOM - NI GHT

The Commune peacefully lies asleep in various positions as a
pretty fire blazes in the fireplace. Bill on couch. Allison
on the floor. Sam snuggles with Mles. Lindsay on a recliner

I NT. BILL'S DAD S HOUSE - KI TCHEN- MORNI NG
Allison and Bill drink coffee and brai nstorm

ALLI SON

(i nfonercial voice)
Feeling guilty about watching the
NFL? So do we. That's why we
i nvented the Robot Football League.
Wien one of these robots beats his
robot wife, it's no big deal, because
she's just a robot. And when one of
t hese robots gets a degenerative
robot brain disease, no big deal
W just recycle the robot and build
a new robot.

Bill laughs. Allison tears out the pages and rips them up,
then sticks themin a burning scented candl e.
Bl LL
No, Data. No!
M LES
(entering)

Morni ng guys. Wat's going on?
An awkward moment as Ml es | ooks down at Allison's pad.
I NT. LI NDSAY'S PARENTS ESCALADE - DAY
CU on Mles as he drives The Conmmune in silence.
I NT. COPY SHOP - DAY

M|l es buys a notebook that |ooks |ike Allison's.



52.
EXT. COFFEE SHOP - DAY

Through the wi ndow we see Mles witing in his new notebook.
I NT. "1 MPROV FOR AMERI CA" THEATER - NI GHT

End of show appl ause. (The theater now deeper in decline-
stripped paint, a sign that says "Load-bearing Vall.")

SAMANTHA

Thanks, everybody. As you know,
Improv for Anerica is closing in two
weeks but The Commune is sticking
t oget her.

(appl ause)
Thanks. We're raising noney to nount
our show in a new theater. W'd
| ove to bring you guys fromhere to
there, So we have a kickstarter..

Bill pulls out a portable projector screen and hooks up a
| aptop to a projector. The screen has their "Save the
Commune" Kickstarter page, which is at "$1331" out of "$3000."

M LES
W' re al so gonna pass around Bill's
fedora fromcoll ege.. ..
Bill holds up a fedora. Audience |aughs. He hands it around.
Bl LL

If you could throwin a dollar or
five or twenty it would really help.

An audi ence nenber throws in a few bucks and passes it on.
| NT. EAST VILLAGE BAR - NI GHT
CU on Bill counting the cash as Commune sits at their table.

Bl LL
Thirty two bucks. Not good.

Al'lison grabs the cash to recount. Mles joins the table
with LI Z 36, but sonehow feels nore nmature.
M LES
@Quys, this is Liz. W went to
Naperville H gh School together.

ALL
(preoccupi ed)
Hey, Liz. [H.
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LI Z
I"ve been following M| es' facebook
posts for years about the Conmune.
I"mso jealous. W did high schoo
t heat er together.

M LES
Yeah, we did "A Mdsunmer N ght's
Dreant and we had to hel p each other
get changed.

LI Z
| forgot about that.

M LES
| never have.

The group smles politely.

LI Z
| just got back fromBrazil. | was
on this silent neditation retreat
where you're living with conplete
strangers and no one speaks.

No one responds. Then Allison realizes it...

ALLI SON
(recounti ng noney)
Sorry, we're just a little preoccupied
with our...we're raising noney.

LI Z
| threw a twenty in the fedora.

Li z grabs the fedora and nodels it. The group smles politely.
They're not terrible but not super supportive either.

M LES
(sensing it's weird)
W' re gonna head out.
INT. "I MPROV FOR AMERI CA"- BONNIE'S OFFI CE - DAY

Sam packs boxes. She stunbles on a book called "Somnet hi ng
wonderful Right Away." She puts it in her bag.

INT. JACK & SAM S APARTMENT- BEDROOM - NI GHT

Jack does situps in his muscle shirt as Sam reads "Sonet hi ng
Wonderful: An Oral History of Inprov Theater" in bed.



SAMANTHA
(noddi ng, reading)
Paul Sills had this great quote about
inmprov in the seventies. He said,
"The art that's nobst exciting right
now i s inpermanent and not neant to

| ast except as an act of love. It
cones out between people. It doesn't
want to be witten down. It passes

in a nonment and di sappears.”

JACK
So for tonmorrow | can get you seats
or you can just in ny dressing room

SAMANTHA
(beat, then)
| don't know if | can go back to
t hat bui |l di ng.

Jack stops md-situp. He's hurt.
SAMANTHA ( CONT' D)

No, I'Il cone.
JACK

No, it's okay.
SAVANTHA

No, | know it neans it a |ot.
JACK

It's cool. You can cone to the party.
It sits there
I NT. THE COMMUNE APARTMENT - M LES' BEDROOM - N GHT
M| es opens the door for Liz.

M LES
Wat ch your head on the pipe. So this
is it. Not huge, but neither aml.

Li z opens what seens |like a door. It's a small closet.

M LES ( CONT' D)
That's a closet. And you can sit
down here if you want. ..

Mles points to the bed. It |ooks Iike a prison bunk.
LI Z

(1 aughi ng)
This is noving so fast.

54.
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M KE
(standi ng up, | aughing)
I"msorry. It's the only furniture

in the room Here...
(flipping trash can)
| can flip this over...

LI Z
" mnot staying here...
. M LES
(l'ying) ,
| didn't think you woul d.
LI Z
I"'ma thirty six year old wonan.
I"mnot gonna stay in your, |ike,
col | ege dorm
M LES
No, I know. | would never...

(pushi ng back the bed)
Let me wal k you back to your hotel.

Mles |eads Liz out...
EXT. A BROCKLYN HOTEL - N GHT
Mles and Liz arrive in front of a hotel.

LI Z
So...thanks for getting ne a ticket.

M LES
Sure, yeah. You should come tonorrow
night. W're watching Jack on TV.

LI Z
(thinks, then smles)
Yeah. Yeah, I'll do that.
Li z | eans over and kisses Mles. He's pleasantly surprised.
CUT TGO

Extrene close-up on a TV:

Qur same recogni zabl e jazz roars under a video nontage of
cast nenbers striking candid poses in New York City | andmarKks.

ANNOUNCER (O S.)

Starring...Aicia Bonham!!

Sane shot of Alicia Bonham buying a donut froma food truck.



| NT. THE COVMUNE APARTMENT - LI VI NG ROOM - NI GHT
EXTREME CLOSE- UPS on our heroes as they watch Wekend Live.

ALLI SON
This is crazy. Peter Charles is
gonna say Jack's nane.

M LES
(discretely, to Liz)
W' re gonna watch the show here, but
Jack is gonna get us into the party.

FULL SHOT OF THE TV...

WEEKEND LI VE ANNOUNCER (O S.)
Featuring...Jack Mercer..

Jack's "candi d" pose is himpulling the wheel off his bike.
Jack smiles at the canera. It doesn't feel quite sincere.

BACK TGO CLOSEUPS OF THE COVMUNE

M LES
Eh.
LI NDSAY
Fuuuck.
ALLI SON
He did it.
Bl LL
That's our guy.
LATER
ANGLE ON: TV
JACK
(as an old-tiney ticket
t aker)
Lookey here, | can get you tickets

at a low, |ow price!
ANGLE ON: THE COVMUNE WATCHI NG TV
Mles takes a hit froma bow .

M LES
Not funny. Skillful, but not funny.

ALLI SON
s |i ke when sonmeone says sonet hi ng
t sounds funny, but isn't funny.

It
t ha
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M|l es passes the bow to Lindsay. She wants to take a hit,
but nmakes a decision to pass it on to Allison.

| NT. "WEEKEND LI VE" STUDI O - NI GHT
Thi s week's host LENA DUNHAM speaks to a canera on the floor.

LENA DUNHAM
Pl ease wel cone, El el!

ELEL plays "40 Watt."

ANGLE ON: Jack watches in awe. This m ght be the cool est
nmonent of his life. Robbie pats himon the back. He shares a
smle with Lena. Music continues...

| NT. THE COVMUNE APARTMENT - CONTI NUQUS

The Commune wat ches "ELEL" on TV, defl ated.

| NT. THE COVMUNE APARTMENT - KI TCHEN - NI GHT

The group sits around the table, drinking beers. Lindsay
applies nmakeup. Mles puts on a suit jacket in the mrror.

ALLI SON
He did well.

ALL
(over | appi ng)
Yeah/ Total | y.

ALLI SON
He was technically only in that one

thing as an old-tiney novie ticket

t hi ng, but yeah, he was good in that.
SAMANTHA

He was really good in that.
M LES

It is interesting that...like, any

of us could have done that part.

LI NDSAY
Right. And Jack is super talented...

ALL
(over | appi ng)
Yeah. O course. Super talented.
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ALLI SON
He's a good fit for it. Historically,
t hey want young, inpressionable people
whose |ives they can consune. |It's
t he Sci entol ogy of conedy.

Bl LL
It's true. Cults always target good
| ooki ng people. Jack is good | ooking.

M LES
He's "conedy" good | ooki ng.

SAMANTHA
He' s good | ooki ng.

LI NDSAY
Jack | ooks l|ike Frankenstein if they
gave up right in the mddle.

EXT. THE COVWUNE APARTMENT - NI GHT
The group sits on their stoop as Bill shouts into the phone.

Bl LL

(i nto phone)
Jack, it's us! Tell us where the
after-party is and we'll neet you.

(hangi ng up)
He told ne to call and he'd neet us.

LI NDSAY
Are you sure he wants us to cone?

SAMANTHA
He wants us to cone.

ANGLE ON: BILL'S PHONE RI NG NG

Bl LL
It's Jack...
(then, into phone)
Hey!
JACK (O S.)

Hey, it's at the...

Bl LL
Can't hear you, Jack

JACK (O S.)
Meet nme at the...

BI LL
Shout it, Jack. Shout the | ocation.



JACK (O S.)
... Time Warner...Super |ow battery...
Bl LL
(shouti ng)
Shout it, Jack. W got nothin"!
Bill presses end, redials.
JACK (O S.)

(out goi ng VM on speaker)
Hey it's Jack, | probably won't cal
you back but I will listen to the
nmessage on speaker phone with ny
friends. M new friends. Not you.
Ki ddi ng. Leave a nessage.

Bl LL
(kicking the stairs)
Danmit!!!
(recoiling in pain)
DAWM T! ! !

Silence for a few seconds.

Li z squeezes M1l es' hand. She likes his conviction

ALLI SON

Not a fan of Jack's new voi cenui l
Bl LL

(I'i mpi ng)

I"mgonna go to Time Wrner.
M LES

That's not where the party is.
Bl LL

"Il wait outside. I1'msure he's

| ooki ng for us sonewhere.

M LES
Liz and | aren't doing that. W're
thirty six year old adults.

EXT. TI ME WARNER BUI LDI NG - NI GHT

M| es,

Li z and the Conmune approach a nob of oddbal

59.

AUTOGRAPH

SEEKERS and paparazzi with caneras, 8 by 10s, and shar pi es.
Lena Dunham wal ks out to copious flashbul bs and enters an

Escal ade whi ch | eaves.

LI NDSAY
(to an aut ograph seeker)
You think nore of "emw || cone out?

They arrive at the security barriers.
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AUTOGRAPH SEEKER
| think that's it.

ALLI SON
Handwriting sanpl es are used in mnurder
trials nore often than DNA

AUTOGRAPH SEEKER
(creeped out)
Ckay.

Sam notices he's holding a photo of Jack, clearly pirated.

SAMANTHA
Where' d you get that one?

AUTOGRAPH SEEKER
| don't know who this is. | found
it on a nessage board.

SAMANTHA
It's nmy boyfriend.

Aut ogr aph seeker smrks.

SAMANTHA ( CONT' D)
No, really. The part that's cut off-
(poi nting)
That's ny arm Look famliar?
Samant ha poses her armlike the photo.

AUTOGRAPH SEEKER
You guys are freaking nme out.

M LES

I think we're gonna head hone.
Bl LL

Yeah, |'m done.

A wi de shot as this defeated team wal ks into the night.
I NT. "STRI P HOUSE" STEAKHOUSE - NI GHT

Ti not hy waves Jack over to his private table, which is filled
with senior cast nenbers, the indie band, celebrities. Jack
holds a martini glass that he struggles to keep |evel.

TI MOTHY
You were very good.

JACK
Thanks. It was...surreal. Thank you.
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Tl MOTHY
Don't thank nme now. It's weak.
Thank me if | don't fire you after
the first season

JACK
Ha. Right.
TI MOTHY
"' m ki ddi ng, but also not.
(then)

| got you sonet hing.

JACK
Oh. You didn't have to...

Ti ot hy waves his assistant over, who carries a strange wooden
Swedi sh bi ke. (Googl e-inmage "Swedi sh wooden bi ke. ")

TI MOTHY
It's Swedish. Wen Bjork did the
show, she brought a designer namned
"Artipel ag" who nakes them by hand.

Jack is touched. He | ooks around at the table. It's sone
cast nenbers, the indie band. This is his new famly.

| NT. THE COVMUNE APARTMENT - M LES BEDROOM - N GHT
Mles and Liz lie in bed, post-coital.

LI Z
I "' m headi ng back in the norning.

M LES
| feel kinda dunmb. He did invite us.

LI Z
| was there to hang out with you

This touches M| es.

LI Z (CONT' D)
I like you.
M LES
I like me too.
LI Z
You just said, "I like ne too."
M LES

No, | didn't.
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LI Z
Yeah, you did.
M LES
Wll, the point is, I like you too.

Li z blushes as nusic swells into...

EXT. TIMES SQUARE - NI GHT

Jack rides his absurd Swedish bike. He's never been happier.
I NT. JACK & SAM S APARTMENT - BEDROOM - N GHT

Sam asl eep. Jack carries his insane Swedi sh bike into the
bedroom He puts it down, clinbs in bed, a little drunk.

JACK
Hey!!!
SAMANTHA
(hal f - asl eep)
Sl eepi ng.
JACK

So it was nuts. Like, everyone
treated me |like | belonged there.
It was...It's like | understood what
it meant to be an adult...Tinothy
gave ne this, it's like...

(pi cking up bike)
Bj ork's bi ke maker made it.

Jack kisses Sam caresses her hips.

SAMANTHA
(hal f asl eep)
You did so good.

JACK
(com ng on to her)
Thanks. Yeah.

SAMANTHA
(pushi ng hi m away)
You shoul d have had sex with one of
the | adies at the party.

JACK
| don't want to have sex with them
| want to have sex with you...

Jack holds on to Sam Sam ki cks him which causes himto
throws up. Jack grabs towels and wi pes the conforter
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I NT. THE COMMUNE APARTMENT - M LES' BEDROOM - DAY
M|l es wakes up, |ooks across the bed. Liz is gone.
I NT. THE COMMUNE APARTMENT - KI TCHEN - DAY

Mles enters, where Liz sits at the kitchen table, distraught,
hol ding a coffee and a Rite Aid bag.

M LES
What happened?

LI Z
Sorry. Sonething's been on nmy mnd.
| snuck out early this norning to go
to a pharmacy...and |' m pregnant.

M LES
That was f ast.

LI Z
(1 aughi ng/ cryi ng)
It's not you, idiot. | met this guy
in Brazil. And |'mpretty sure...

M LES
Silent guy? You didn't even tal k?

LI Z
Yeah, anyway. ..

M LES
I s he gonna be the dad?

LI Z
No. He's young.

M LES
Illegal? Like fifteen?
(Li z laughing)
"Cause | can keep a secret.

LI Z
The first thing | thought when I
found out was "I can't keep it" Then
it hit me: "I'mnot nineteen.”

Mles thinks on this. Neither is he.
I NT. "1 MPROV FOR AMERI CA" - REHEARSAL BASENMENT - DAY
Sam teaches in a roomthat is in transition. Paint swatches

and blueprints on the wall. Two by fours, nmakeshift tables,
sawhorses and pl ywood, plastic on stacks of chairs.
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SAVANTHA
(t eachi ng)
It was Del C ose who originally said,
"Don't think" and that's everything.
You don't think. You don't
nmenori ze. ..

GARY
You don't get paid.

The cl ass | aughs.

SAMANTHA
Maybe not, but isn't that cool, too?

Sam s phone rings. She glances down: "Lou Bindle"

SAMANTHA ( CONT' D)
Excuse nme a sec.
(then, tucking away)
H, Lou. Wsat's up?

LOU (O S.)
Sam we had a hold on the 45th street
| ounge but soneone chal |l enged the
hold with cash. Since we don't have
t he deposit, we're losing the slot.

SAVANTHA

We haven't raised the full anpunt.
LQU (O S.)

Then we'll have to punt.

I NT. JACK & SAM S APARTMENT - LI VI NG ROOM DAY

Sam digs in her suitcase. |Inside that is a bundle of
sweaters. She squeezes out the small, WEATHERED TOOL BAG
She takes the bag of cash and stuffs it in her backpack.
EXT. OLD CHI NATOMN BUI LDI NG - DAY

Sam Lindsay, Bill, and Allison approach. Bill stares at
the Lou Bindl e business card: Is this it?

I NT. STAI RCASE | N CH NATOMWN BUI LDI NG - DAY

Sam Lindsay, Bill and Allison walk up a dingy set of stairs
in an old building, unsure if this is the right place.

Fl oor 3: They |l ook and see a dirty butcher operation. Meats,
chickens, fish. Walking, walking. Now they're sweaty.

Fl oor 5: They arrive, see the door for "701" and | ook through
t he wi ndow where ten Chinese |adies sit at sew ng machi nes.
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They' re confused. Sam knocks lightly, opens the door a crack.

SAMANTHA
W' re | ooking for Lou Bindle?

The | adies respond to her in Chinese and continue worKi ng.
Sam scans the room and spots Lou in a second room

LQU
Sami  CGQuys! Cone in!!

Lou jogs over, takes Samis hand and | eads her through the
sewi ng room

LOU ( CONT' D)
Sorry about all this. These wonen
are here tenporarily.

CHI NESE SEW NG LADY
Fuck you, Lou Bindle.

LCQU
Hey!! Hey!

Lou cl oses the door but we can still hear the sew ng nmachi nes.
INT. LOU S CH NATOAN OFFI CE - CONTI NUQUS

Sam t akes out an envel ope of cash and the fedora with sone
change in it.

SAVANTHA
We have the full three thousand.

She takes the cash out of her tool bag and counts out a
thousand in fifties. The tool bag is now enpty. Lou puts
on the fedora and sm |l es.

INT. JACK & SAM S APARTMENT - DAY

Sam enters: sweaty, tired, broken. Awaiting her is a flower
arrangenent you'd inmagine Prince WIIliamm ght give Kate.
Jack is making a snoothie in a fancy Vitam x nmachi ne (the
box is nearby.) He brings her the snpbothie in a w ne gl ass.

JACK
(ol d-tinmey voice)
"Ain't | married to the nost beautiful
lady in all WIIiansburg?"

SAMANTHA
(ol d-tinmey voice)
Wll, | don't know what to say...

Jack puts his arnms around Sam
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JACK
(as hinsel f)
Ti ot hy recommended this place that
imports flowers fromHolland. He
gave themto Dorothy Goodw n when
she went into rehab.

SAMANTHA
Ch. Ww. Rehab flowers.
JACK
(1 aughi ng)
Sorry about what happened with the
party....l just want you to know
that we're gonna get through this.
SAMANTHA
I know. ..
JACK
No, | just...it's really inportant

that 1'm comunicating to you that

we need each other right now |

need you to stick with me even though
I"mnot ny best.

SAMVANTHA
I will.

JACK
(hol di ng her)
Am | communi cati ng enough?

. SAMANTHA
(lying)
Yeah.
Jack wal ks into the bedroom strips and throws on a towel.

SAMANTHA ( CONT' D)
Are you com ng to our show tonight?

JACK (O S.)
| can't. It's a witing night.

Sam has a private nonment where she feels their distance.

INT. "I MPROV FOR AMERI CA" THEATER - GREEN ROOM - NI GHT

The Commune (minus Jack) warnms up. The backstage is STRI PPED
Two random dudes carry the couch out as the group warnms up.
The roomis stark white, open boxes, posters half-hanging.



67.
INT. "I MPROV FOR AMERI CA" - STAGE - N GHT

Sarah jogs out and pulls one of the chairs, |eaving five.
Seth the pianist wal ks across the stage hol ding a synthesi zer
and a mini anp. He sits down where the piano once was. He
starts playing, but the sound is small.

I NT. "I MPROV FOR AMERI CA" THEATER- GREEN ROOM NI GHT

Conmune taps the "Inprov For America" sign as they exit.

INT. "1 MPROV FOR AMERI CA" THEATER - BACKSTAGE TUNNEL - N GHT
Conmune nakes its way through darkness. Hugs, back-patting.

I NT. "I MPROV FOR AMERI CA" THEATER - STACGE - N GHT

M LES
(holding up a flier)
Great news. Tickets are now on sale
for our show at the 45th Street
Lounge.

The pi ani st plays sone cel ebratory chords but it sounds nuted.

HECKLER
W11l Jack be there?

M LES
(w nd out of his sails)
He has a show that night, but it's
sort of an experinment...so if our
show sells out we'll have a |ot nore
shows there and he will definitely
be at those.

Sone "aws" fromthe audi ence.

M LES ( CONT' D)
If you knew himbetter, you wouldn't
"aw' so much

HECKLER
How much are tickets?
ALLI SON
They're forty five bucks. But maybe
down the road there'll be discounts.
LI NDSAY

(i nterrupting)
But don't wait for "down the road"
because we have to nake sure there
LS a road.



Bl LL
(alittle pathetic)
| know it's nore expensive, you guys.
But we're trying to keep this show
alive. So...sorry.

Awkwar d sil ence.

M LES
kay, so did anyone have a hard day
they'd like to share with us?

HECKLER
We're sad Jack isn't here.

Audi ence | aughter. This hurts. The Comune struggles to
keep a poker face. Allison initiates a scene.

ALLI SON
(eul ogi zi ng)
He was a great nman.

SAMANTHA
(j oi ning in)
I loved himdearly.

Bl LL
(huggi ng Sam)
He was young. Not that young. He
actually had terrible skin.

ALLI SON
He's the kind of guy who you'd talk
to at a party and he'd be | ooking
over your shoul der for someone nore
i mportant...but you'd hardly notice.

SAMANTHA
Yeah, it's like he thinks he's better
t han you, but not that nuch better.

LI NDSAY
He's the kind of guy you can talk to
and he'll say "Uh huh. Unh huh." But
really, he's just waiting for his
next turn to talk.

Mles enters fromoffstage |ike a nessenger.

M LES
Friends, | have terrible news. Turns
out Jack is really popular in heaven.
He has new friends. And they're
hol ding a funeral for himin Brooklyn.
( MORE)
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M LES ( CONT' D)
(pantom m ng a casket)
They have his body.

They | ook inside the enpty casket, feel around.

LI NDSAY
Are we invited to that funeral ?

M LES
The bar part, but there's sone vel vet
rope stuff that's pretty A-list.

Big | augh, and then in the mddle of that...

HECKLER
Jack is better than you guys!

M1 es shrinks.
EXT. NYC STREET - N GHT
Li z consol es M| es.

LI Z
| thought it was funny.

M LES
Those fucking idiots don't know how
good that show was.

LI Z
"' m headi ng hone in the norning.

M | es thinks.

M LES
Hey, if you knew a guy in NYC who
had a sweet new apartnent, do you
think you and this little Brazilian
baby m ght visit?

(she sm | es)

No, seriously. | think about you al
the time and if you're not feeling
simlar feelings then I think you
have to tell nme right now.

Li z ki sses him He bl ushes.
| NT. A FANCY BROOKLYN BRUNCH SPOT - DAY
Jack and Mles sit in front of a hal f-eaten brunch.

M LES
So, Liz is pregnant.
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JACK
Congrats.

M LES

(correcting him
Soneone else's kid. But...anyway...l
have a plan. |'mgonna visit her
this week, and | may help raise the
kid. But, if | noved Liz here she
could live with me and if | get the
witing job at Wekend Live | could
support her and the baby.

JACK
(beat)
Mles, I'll put in a good word for
you, but it's not my job to give.

M LES
Yeah, | know. But, | think they'l
want e, right? | nean...

Anwkward beat as Mles waits for Jack to finish his sentence.

JACK
"' mgonna reconmend all you guys.

The waiter drops the check. Jack hands off his card.
M LES
| mean...| taught you everything,
Jack. They'll want ne, right?
Jack is tense.
EXT. COFFEE SHOP - DAY
Allison and Bill sit with Jack on a bench with coffees.
ALLI SON

(pulling out a binder)
Here's our witing packet.

JACK
(defl at ed)
Got it.
ALLI SON

It was very hard for me to hand that
to you, so...respect it.

JACK
Ckay...um |'mgonna recomend al
of you guys. Lindsay, Mles..
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Bl LL
Mles? Mles isn't even a witer.
ALLI SON
Li ndsay's never held a job for six
weeks.
Bl LL

And between us, the doctors put this
nmetal rod in ny dad's spine. W
didn't have to pay for all of it,

but our share alone is, like, twenty
t housand dol | ars.

Jack nods, exhausted, heavy with the pressure.
| NT. "WEEKEND LIVE" - WRI TING OFFI CE - N GHT

Jack chews his pen nervously as he tacks to the idea-board a
card that reads "Matrix 6: Cheeseburger Mtrix," anong 40

ot her "Keanu Reeves" ideas. Robbie Ilies on the couch
surrounded by four enpty coffees and gross takeout.

JACK
They think I'mon the top but I'mon
t he bottom of the top.

ROBBI E
(noticing somet hi ng)
Hey, | think your pen maybe...

W cut to Jack who has ink all over his face. He | ooks in
the mrror and sees this. Robbie hands hima paper towel.
Jack reaches for the Pol and Spring di spenser but there's no
water left. He grabs a 5 GALLON JUG and puts it on but he's
too tired and it crashes on the floor. Water everywhere.

JACK
(rubbi ng eyes)
What time is it?

Jack | ooks at the clock: 5:14 AM

JACK (CONT' D)
If I invited the producers to ny
i mprov show do you think they'd cone?
| really want themto see Sam agai n.

ROBBI E
It's tough during the season
(t hi nki ng)
I mean, if you can get the host to
cone, | bet they'd tag al ong.
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JACK
Can | ask Keanu Reeves to cone to ny
i mprov show?
Robbi e shrugs.
INT. "I MPROV FOR AMERI CA" - BONNIE' S OFFI CE

A stranger renoves the dinosaur head wall bust and drops
forty bucks on Bonnie's desk. He exits and we follow him..

I NT. "1 MPROV FOR AMERI CA" THEATER - GREEN ROOM - CONTI NUQUS
The Commune warns up (mnus Jack/MIles). Two CONSTRUCTI ON

WORKERS i n paper facemasks power sand the wall, drowning out
t he di al ogue and creating clouds of joint conmpound dust.

SHY SARAH
(over the sanding)
Any sign of Jack?

ALLI SON
No, let's do it.

BI LL
What about M es?

SAMANTHA
He's in Naperville with Liz...
(pointing to workers)
What are these guys doi ng?

LI NDSAY
The new tenant is sanding the walls.

SAVANTHA
Who's the new tenant ?

BI LL
Urban Qutfitters.

Sam stornms into Bonnie's office.
INT. "I MPROV FOR AVERI CA" - BONNIE' S OFFI CE - CONTI NUOQUS
Bonni e on her |aptop. The posters are gone, paint stripped.
SAMANTHA
Bonnie, we're trying to warmup and

t hey' re sanding the walls.

Bonni e shrugs sheepi shly and Sam storns out.
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INT. "I MPROV FOR AMERI CA" THEATER - GREEN ROOM - CONTI NUOUS

As she returns, Jack jogs in, flanked by two Wekend Live
producers and KEANU REEVES. Yes, Keanu Reeves.

JACK
I"mhere!! 1'mhere. Sorry.

ALLI SON
Whoa. That's Keanu Reeves.

JACK
Sarah, can you get these guys seats?

Shy Sarah | eads them out. Sam goes to exit and tap the sign
on the wall, but the sign is gone. She stops. CU on the
enpty wall with exposed wood and stri pped paint.

INT. "I MPROV FOR AMERI CA" THEATER - STAGE - N GHT
The Commune on stage. The walls are now a stark WH TE

SAMANTHA
Di d anyone have a particularly hard
day today?

AUDI ENCE MEMBER 3
Ti cket taker guy!!!

Thi s enbarrasses Jack. He shakes his head.

SAMANTHA
Un..that's just a character Jack
did on TV. W need an actual. ..

AUDI ENCE MEMBER 4
Keanu Reeves!!

SAMANTHA
That's just an audi ence nenber.

KEANU REEVES
(hal f wavi ng)
Just watchin', thanks!

AUDI ENCE MEMBER 5
Weekend Live!!

Thi s enbarrasses Jack. He puts his head in his hands.
SAMANTHA
Oh...kay...That's just the nane of a
t el evi si on show.

Laughter. Jack initiates a scene.



JACK
(ol d tinmey voice)
Lookey here, | have a bushel 'a

tickets. There isn't a show but |
do have tickets.

Audi ence goes nuts. Applause. G oup annoyed.

JACK ( CONT' D)

(to Sam
I's that Gena Row ands over there?
SAMANTHA
No. It's not. I'"mjust a novie patron.
JACK

(pi nping her to do
t he inpression)
I"mpretty sure it's Gena Row ands.
Sam shakes her head, refusing to play ball
| NT. EAST VILLAGE BAR - NI GHT

The Commune sul ks. Jack joins the table with Keanu Reeves.

JACK
Keanu, sit down!! This is ny
girlfriend Samantha. My inprov group
ALL
Hey! Such an honor to neet you!
KEANU REEVES
(sitting)
G eat show.
LI NDSAY
Thanks.
(enanor ed)
Ww. So when you were in the
Matri x...like, where were you?

An awkward beat. Jack is enbarrassed.

KEANU REEVES
You nean where were we filmng or
where was my character, Neo?

ALL
(over | appi ng)
Ch nmy God. /Both.
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KEANU REEVES
W filmed it in this studio in Sydney,
Australia and Neo. ..
(1 ooki ng around,
poi nti ng)
Hey, is that the bat hroon?

JACK
Yeah. Second right.

KEANU REEVES
"1l be right back.

Keanu gets up. Jack waits a beat, then

JACK
(di scretely)
@Quys, this isn't an interview.

ALL
(over | appi ng)
What ? /What do you nean?

JACK
St op asking him so nmany questions.
This isn't "Sixty Mnutes."

LI NDSAY
| think Keanu |ikes us.

JACK
He's being polite because you're
wth ne.

Samis hurt. She notices her students at the bar.

SAMANTHA
(exiting)
Sone of ny students just showed up
That's Gary and, ya know, |'m gonna

catch up with these guys..

JACK
Sam why are you | eavi ng?

SAMANTHA
I"'mgonna | eave before | get scol ded.

| NT. EAST VILLAGE BAR- BAR STOOLS AREA - NI GHT
Samant ha is drunk, proselytizing to her students.
SAMANTHA

So there's two types of bad shows.
( MORE)



SAMANTHA ( CONT' D)

There's the bad show where everyone
sells each other out on stage and no
one hangs out afterwards and there's

t he bad show where you all go down

as a group and | augh about it together
at the bar. And you want your bad
shows to be that one. Because this

is about your friends. And your group.

JOSH
Yeah. | totally get that.
SAVANTHA
It's about the |love. |It's about the

willingness to be broke and hit that

rock bottom point together where you
have a conmplete trust of your partner
on stage.

JOSH
W're definitely broke. W all share
a one bedroomin Bushw ck.

SAMANTHA
And that's awesone! Way to live it,
Josh. And | wanna see your place.

GARY
You can cone over, like, any tine.

SAVANTHA
I'll come over now

INT. SAM S STUDENTS APARTMENT- NI GHT

It's the small est apartnment you could inagi ne six people
l[iving in. Beds and futons everywhere.

SAMANTHA
| love it. This is real, you guys.
This is living.
LATER
Sam snokes a bong with the group.
LATER
Sam dances with the group to a boy band song fromthe 90s.

LATER

Sam i ntroduces the group to a new i nprov war mup exerci se.
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SAMANTHA ( CONT' D)
This is called "Blurt." So just go
down the line and blurt out the first
t hi ng you think of when you see
Connor.

Connor wal ks down the |ine and each person blurts:

GARY
You're fat.

NATASHA
You' re dangerous.

JOSH
You're a little slow.

CONNOR

(1 aughi ng)

This gane hurts my feelings.
The group | aughs.

SAMANTHA
But we | ove you!!

They all hug Connor in a drunken scrum
I NT. SAM S STUDENTS' APARTMENT - DAY

Sam wakes up, groggy, gets her bearings. Gabs her stuff,
throws it in a bag and exits.

I NT. NYC SUBWAY CAR - DAY

Samsits on the train scrolling through her texts. CU on
phone: "M ssed call: Jack" "M ssed call: Jack" Text from
Jack: "Where'd u go?" "R u ok??" Mssed call: Jack." Text
from Lou: "Meeting at ny office @2?"

INT. LOU S CH NATOMWN OFFI CE - DAY
Lou sits across from Conmune with a printout of ticket counts.

LQU
Thirteen tickets? You said you had
an audi ence.

ALLI SON
No, you did.

LQU
I think you need a hook. What if you
all wore tuxedos?

( MORE)
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LOU ( CONT' D)
What if the girls wore tuxedos and
t he boys wore dresses? And we called
t he show "Tuxedo Junction?" O it's
not i nprovised?
These are the nost worst ideas. What are they going to do?
| NT. COPY SHOP - DAY

Sam and Allison at a rental conputer printing some col or
copi es for "The Comrune: One Night Only."

EXT. UNI ON SQUARE - DAY

Sam and Al lison hand out fliers, pitching it to people who
are, at best, synpathetic and polite. (Real people)

| NT. OBSTETRICIAN'S OFFI CE - DAY

Mles and Liz |ook at a scan of her baby.

INT. BILL'S DAD S HOUSE - DAY

Bill cuts his dad's food. A nurse adjusts his IV fluids.
INT. "I MPROV FOR AMERI CA" - GREEN ROOM - DAY

Bonni e, Sam Sarah and interns strip posters and stickers
fromthe walls, along with 8 X 10s of inprov troupes. Sam
puts the Conmune's photo in her backpack. They pull down
t he wooden "I nprov For America" sign. Sameyes it.

I NT. JACK & SAM S APARTMENT - NI GHT

Sam | ugs the "l nmprov For America" sign into the apartnent.

I NT. "WEEKEND LI VE" - TIMOTHY' S OFFI CE - DAY

Jack sits across from Ti not hy.

TI MOTHY
Jack, I'mcutting you from"jugglers
with vertigo."

JACK

(hurt)
Oh, okay. Got it. Hey...um here
are some witing sanples from sone
i mprovisers in my group

Jack hands himthree m ni-binders.

JACK ( CONT' D)
It's a tal ented bunch...
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TI MOTHY
Jack, you should worry about yourself.

JACK
Ch, okay...?

Tinmothy puts the binders to the side.

TI MOTHY
You' re not what we call a pure talent.
You're not a virtuoso. You're the
ki nd of player who needs to wite
for himself. O you'll be...
(signaling "out")
Ya know.

Tinmothy smiles. Jack nods, anxious.
| NT. "WEEKEND LI VE" - WRI TI NG OFFI CE - DAY
Jack squeezes a stress ball, brainstorm ng with Robbie.

JACK
Okay, so we have "Death (Obsessed
Child," "Passive Aggressive Cocktai
Party." None of it's gonna get on.

ROBBI E
I's there anything you' ve done in
your live shows?

JACK
(t hi nki ng)
Vell, hm..

I NT. 45TH STREET LOUNGE - N GHT

The Commune (mi nus Jack) perfornms for a SPARSELY POPULATED
AUDI ENCE of thirteen that includes Sams students, Allison's
SAT student, Lou with a YOUNG DATE (who may be a call girl.)
They i nprovise in secondhand tuxedos.

I NT. 45TH STREET LOUNGE- GREEN ROOM- NI GHT

Lou wites the settlenment for the Conmmune (still in tuxedos).
LQU
(handing it to Bill)
Wasn't pretty. Ya' live and |learn
Bl LL

(reading the settlenent)
What's this thousand dol |l ars?
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LU
Pr oducer's fee.

SAMANTHA
Who gets that?

LU

Who do you think? The producer. |
ain't doin" this for free

The group feels stung.
EXT. NYC STREET - N GHT
The Commune wal ks, heads hung | ow. Bonni e wal ks next to M| es.
BONNI E
(di scretely)

| heard fromnmy guy at Weekend Live

about your witing sanple. It's not

happeni ng for you over there.
Mles takes this hard. How could this happen?
| NT. THE COVUNE APARTMENT - LI VING ROOM - NI GHT

Mles PUNCHES a wall. His fist goes through the wall.

Bl LL
You' re gonna have to caul k that.
W' || get charged.

M LES
"' mnovi ng out anyway. Fuck this.

ALLI SON
What happened?

M LES
Did Bonnie talk to you?

ALLI SON
Yeah, we got rejected.

Bl LL
So none of us got it. Fuck.

They are broken. Lindsay gl ances at her phone. MIles turns
on TV: "Wekend Live." Slowy, each drifts over to the TV.

ANGLE ON TV SCREEN:

JACK
So it's got two bedrooms, a kitchen,
a beautiful bathroom..



81.

KEANU REEVES
Is that a toilet?

JACK
Vel |, obviously the bathroomis in
t he kitchen.

KEANU REEVES

And then who are they?

JACK
Oh, these are two small orphans.

KEANU REEVES
Did you say two small orphans?

The audi o of the sketch continues as, one by one, we see the
crushed faces of the Commune in EXTREME CLOSE- UP, betrayed.

M LES
He can't do that.

ALLI SON
W inprovised that scene. W created
t hat together.

Bl LL
W' ve been repl aced by Keanu Reeves.

Mles gets up and puts on his coat. He holds up a card that
has party information on it.

M LES
I"mgoin to the party.
ALLI SON
W can't just pretend it didn't

happen.
A private nmonent where Lindsay | ooks nervous.
I NT. NYC SUBWAY CAR - NI GHT
The Commune stands on a subway car, pacing in their tuxedos.
I NT. "STRI P HOUSE" STEAKHOUSE - NI GHT

The Commune wal ks through the party, a sea of A-Listers- Tom
Hanks, Lady Gaga, Lena Dunham They arrive at Jack

JACK
Hey, what are you guys doi ng here?
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M LES
W wat ched the show, Jack. One of
t he sketches | ooked pretty famliar.

JACK
(l eads theminto corner)
We can tal k about this, just not
here. Just grab a drink and hang.

M LES
Not hanging. You're a fucking thief.

JACK
(grabbing M es)
Mles, you don't understand what
it's like to have a job like this.
I"ve tried to sell you and it is not

€easy.

M1l es PUNCHES Jack in the face. Jack goes to fight back but
Bill grabs him while Allison grabs Jack.

Bl LL/ ALLI SON/ LI NDSAY
Mles! /[/Wat are you doing? /Wat?!

A BOUNCER spots this and swoops in.

BOUNCER
(grabbi ng them
You' re goi ng out si de.

The bouncer drags the two of them across the roomwhile the
A-1ist celebs, anong others, stare and cringe. The Commune
trails in the wake, apol ogizing to people in the way.

Bl LL/ ALLI SON/ LI NDSAY
Sorry/Just here for one drink. /I
like that alien cop thing you did.

They arrive at the exit and Jack eyes an apology to the
bouncer. The bouncer rel eases Jack but bounces everyone el se.

EXT. "STRI P HOUSE" STEAKHOUSE - NI GHT
The Commune stands in the street, unsure of what to say.

Bl LL
Mles, that wasn't the fucking plan.

M LES
It's just how | felt...

ALLI SON
Don't ever drag us into shit Iike
t hat agai n.



M LES
| stuck up for all of us. And I'm
gonna go back in and tell Tinothy
that Jack stole that sketch

ALLI SON
Not with ne.

Bl LL
Yeah. Fuck that, you psycho.

A beat. Mles |ooks over at Lindsay.

M LES
Li ndsay? You comn'?
LI NDSAY
| can't, Mles.
M LES
Wy ?
LI NDSAY

(reluctantly)
| got the witing job at Wekend
Live. | told Bonnie not to tell you
| was enbarrassed.

The group is stunned.

ALLI SON
Wait...really?

Bl LL
They gave it to you?

LI NDSAY
Wiy is that a surprise?

ALLI SON
| didn't know you were submtting.

M LES
You' ve never held a job for nore
t han six weeks.

LI NDSAY
They | ooked at ny writing, not ny
experience maki ng out with ny
students.

M LES
Fuck you, Lindsay. You've...
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@uys, stop this.

M LES
Can't believe this shit.
(to Lindsay)
You have no idea what is like to
work. O struggle. Your parents
are a multimllion dollar safety
net. You're too big to fail.

SAMANTHA
Quys. .. !!

ALLI SON/ BI LL
Mles, let's just go. [/ Let's cal
it a night-

LI NDSAY

Mles, no one has the heart to tel
you but you just don't have it. You
really don't. I'msorry. And if
you didn't start the Conmune, you
woul dn't even be in the group.

Long silence. Mles |ooks around for someone to stick up
for him They don't. There's a deafening silence.

SAMANTHA
@uys, just everyone go home and sl eep
it off. It's our final show tonorrow
M LES

I"mnot inprovising with this cunt.

SAMANTHA
Mles, stop it!!!

Sam grabs Mles. He pushes her off.

M LES
No. | won't. Fuck off, Sam..

SAMANTHA
| gave all ny noney to our show.

Thi s stops everyone dead in their tracks.

ALLI SOV BI LL
What ? /What do you nean?

SAMANTHA
The only savings | have, if you'd
call it that, is two thousand dollars

( MORE)

84.
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SAMANTHA ( CONT' D)
ny dad gave nme before he killed
himsel f when | was fifteen. And the
ni ght before he did it, he took ne
asi de and handed ne this bag of
fifties and he said, "Do what you
| ove or you'll hate your life." And
then he said, "Don't give this to
your nother." And | kept the noney
for fourteen years. And then | spent
it on you guys. For the idea of us.

Because | | ove you guys.
M LES
I"msorry, Sam
Mles |ooks at Lindsay. He's still furious.
M LES ( CONT' D)
"Us" is over. |I'msorry.
Mles wal ks off. Allison and Bill drift off, unsure of what

to say. Misic swells as Sam wanders, alone. Cut to bl ack.
I NT. "I MPROV FOR AMERI CA" THEATER - GREEN ROOM
Over bl ack:

SHY SARAH (O S.)
Hey Sam it's five m nutes.

SAMANTHA (O S.)
I's there anyone el se here?

SHY SARAH (O S.)
It's just you.

W fade fromblack to Samis POV as she opens her eyes. Sam
lies on the floor, face up. No one is around.

SAMANTHA
Al right, hold on...

Sam st ands up.

SAMANTHA ( CONT' D)
kay, let's call it.

SHY SARAH
Are you sure?

SAVANTHA
Yeah.
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SHY SARAH
Cause. .
(gat hering her thoughts)
I think you could do the show al one.

This stops Sam dead in her tracks.

SAVANTHA
| can't do anything al one.
SHY SARAH
Well, all of us interns at the theater

idolize you. W think you're a
badass. You can do anyt hi ng.

This nmoves Sam Maybe she can.
INT. "I MPROV FOR AMERI CA" SOUND BOOTH - NI GHT
The sound equi pnent is stripped so Shy Sarah shouts a capell a.

SHY SARAH
Pl ease wel come, The Commune!!

INT. "I MPROV FOR AMERI CA" THEATER - N GHT

Lights turn on as Samenters stage al one. The el egance of
the earlier lighting is gone. It's just the house
fluorescents. The stage is bare. Rolled up rugs, buzz saws,
stacked chairs, wood, unplugged stage |ights on the floor.

SAMANTHA
(to audi ence)
Wl cone to the Conmune. It's
a...small comune tonight. It's
i ke a Commune after everyone drinks

t he Kool - Ai d.

Laughter. Sarah pulls out all the chairs, one by one as she
speaks until...there's just one chair.

SAMANTHA ( CONT' D)
It's just me...But let's see how
t his goes.
CU on Sam as she sweats, w pes her brow, |ooks into the eyes
of the audi ence nenbers. They smle. She feels cal ner.

SAMANTHA ( CONT' D)
Has anyone had a particularly hard
day?

AUDI ENCE MEMBER 6
You have!!



Laught er.

Laught er.

Sam becones the physicality of a fish sw nmng by.

Sam sm | es, enbarrassed.
SAVANTHA

True. True. Good one, person who
wi shes he was on st age.

SAMANTHA ( CONT' D)

No, it's true. |'ve had a...really
hard nonth actually..
(t hi nki ng)

I"'mfighting with my boyfriend.
This theater is being nade into an
Urban Qutfitters and another theater
producer took all my nmoney and now
all of ny friendships with the people
innmy group are falling apart too.
| just feel like I'min a...

(trying to find the

right word, it sparks

an idea for a scene)

SAMANTHA ( CONT' D)
(to imaginary partner)
@uys, I'mdown here! In the well!

SAMANTHA ( CONT' D)
(pl ayi ng ot her
character, jogging)
Oh my God. Samis in a well!! This
is a disaster!!

SAVANTHA ( CONT' D)
(playing 3rd character)
Holy shit, she's stuck in a well.

SAMANTHA ( CONT' D)
(as herself)

"' mokay, guys. It's actually kinda
nice down here. There's water. It's
not too bright. It's quiet. | can
t hi nk.

(then)

| see a fish!

SAMANTHA ( CONT' D)
(fish character voice)
| like it here too. It's all that a
fish could ever want.

87.
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SAMANTHA ( CONT' D)
(hersel f)
Hel l o, M ster Fish.
(then, being pelted)
Hey, quick throwi ng pennies!! |'m
down here!!!

SAMANTHA ( CONT' D)
(an Irish character
wal ki ng by)
Sorry, ne lady. | was just nmaking a
wi sh for ny dying Aunt Fiona.

SAMANTHA ( CONT' D)
(as herself)
| understand. You can throw pennies
if you want. ..
(then)
Hey, is that nmy boyfriend Jack up
t here?

SAMANTHA ( CONT' D)
(dunb version of Jack)
Yeah, that's ne.

SAMANTHA ( CONT' D)
(as herself)
| just want you to know...Don't worry
about ne.

The real Jack enters fromoffstage, jogging in late, throw ng
of f his coat, and dropping his bag. From offstage...

JACK
I"mnot worried, honey. |'mjust
here to support you. Did you fall..
(feeling it out)
Into a well?

SAMANTHA
Yeah, but don't worry about it. |
like it here.

JACK
I"mlowering the bucket. 1"l pull
you up.

SAMANTHA
You coul d never pull nme up. |'mway
t oo heavy. Leave ne here.

JACK
I"mnot gonna | eave you. | ate these

t hree magi cal beans to give nme super
strength.
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SAMANTHA
The beans | |left on the table? Those
are bl ack beans from Chi potl e.

JACK
But | hired a wizard to cast a spel
on the beans and they give ne super
strength. | just dead-lifted a UPS
truck.

Sam grabs the m ned bucket as Jack STRENUOUSLY PULLS HER UP

SAMANTHA
(wei ghi ng down)
| don't know if you can do it!

JACK

(pul 1'i ng)
| can do it! | can do it!

She falls down as she arrives at the top of the pantom ned
well. He's holding her. 1t's sweet.

JACK ( CONT' D)
| want you to marry ne.

SAMANTHA
(laughing, this isn't
real)
| can"t. | can't.

Jack pulls out the dianond ring. ©Ch shit. This is real.

JACK

No really. | want us to get married.
Sam t akes a beat.

SAMANTHA
| don't know why we would. | nean,
we' ve grown apart.

JACK
But we don't have to. W can grow
together...like one of those weird

trees in the redwoods that w aps
around anot her tree and shares root
syst ens.

SAMANTHA
(not sure)
Ckay. . .
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JACK
W're just in a patch of weeds right
now. But weeds are no match for
trees...l want us to pollinate. And
make nore trees.

Jack holds on to Sam He presents the ring.

JACK (CONT' D)
WIl you marry ne, Sanf

The piani st stops, then switches to "Here Cones the Bride."
Sam starts sobbi ng.

SAMANTHA
| can't.

Laughter. The audience isn't sure what's happening. A |long
beat as no one is sure what to do or say next.

JACK
Sam | fucked this whole thing up,
but let's start fresh and get narri ed.

SAMANTHA

No one fucked up. [It's just...l've
made choi ces and you' ve made choi ces
and those choices |ed to other choices
and this is where we are. And this

(pointing to them
Isn't where we are. You saved ne
fromthe well, but maybe | belong in
the well.

We fade to bl ack.
SFX: The SHRI EK of a newborn
| NT. HOSPI TAL - DAY

CU on a newborn being carried by a doctor. W follow her to
Mles and Liz, ecstatic. She hands themthe BABY BOY

SAMANTHA (V. Q)
So before Wekend Live and Second
City and Inprov Aynpic and The UCB
and before all of these TV shows
that were a byproduct of these theater
novenents. . .

I NT. SAM S REHEARSAL SPACE - STAI RMAY - DAY

Sam | ugs the wooden "Inprov For America" sign up stairs.
Over a series of images we hear Samin a continuous nonol ogue.
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I NT. SAM S NEW REHEARSAL SPACE - DAY

Sam hammers the sign onto wall of a new, smaller space. She
is assisted by Shy Sarah.

SAMANTHA (V. Q)
Viola Spolin and Paul Sills and Del
Cl ose and a bunch of people in Chicago
and San Francisco in the fifties and
sixties created this art form.

I NT. SAM S NEW REHEARSAL SPACE - DAY
Sam signs a lease with a young man in a suit.
I NT. SAM S NEW REHEARSAL SPACE - DAY

Sam teaches in a small, dilapidated space that has the
original wooden "lInprov for Anerica" sign on the wall.

SAMANTHA (V. Q)
...By the people, for the people.
Inmprov is nmeant to reflect back
people's |ife experience in a way
that is cathartic...

INT. BILL'S DAD S HOUSE - BEDROOM - DAY

Bill kneels by his dad and takes his pulse. Gets choked up.
A BOYFRI END we don't know, 30s, walks in, holds on to Bill.

SAMANTHA (V. Q)
Because life is a struggle. For a
| ot of people...

| NT. "WEEKEND LI VE" STUDI O WRI TERS ROOM - NI GHT
Jack, alone, witing with a coffee in the mddle of the night.

SAMANTHA (V. Q)
And when you inprovise with people
and for people it's actually a gift.
You may never performin front of an
audi ence and that's awesome, too...

EXT. LI NDSAY' S PARENTS APARTMENT BUI LDI NG - FOYER - DAY

Li ndsay carries two big suitcases out of the building while
t he doorman carries a box for her into a taxi cab.

SAMANTHA (V. Q)
Because this isn't just about shows.
This is a way of |ooking at the world.
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I NT. LI NDSAY' S NEW APARTMENT - DAY

Li ndsay enters a hunbler, enpty apartnent, her arns full of
bags. She drops her stuff. [It's a new start.

SAMANTHA (V. Q)
Saying yes to the world when it feels
i ke we should say no and seeing
what opportunities that creates.
And if you commt to this...

I NT. SAM S NEW REHEARSAL SPACE - DAY

We land in the | ocation of Sanis voi ceover. She teaches ten
students in front of the "Inprov For Anerica" sign.

SAMANTHA
....You'll always have that no matter
what you do in your life.

NEW | MPROV STUDENT
Is it true that you turned down an
audi tion for Wekend Live?

SAMANTHA
I"mnot sure |'d say it like that,
but...like you guys, I'mjust stil
learning. 1'mlearning howto say
yes. It's not easy.

The students take this in. This nmakes sense to them
| NT. CHURCH - DAY
A coffin on the altar. Bill eulogizes his dad.

Bl LL
...In some ways | got to know him
better in his last six nmonths than I
ever did. So |I'm|ucky...

In the pews, we see Allison. Then Mles, Liz and their baby.
Then Lindsay and Sam

EXT. CHURCH - DAY
Jack speaks into the phone as the congregation lets out.

JACK
(i nto phone)
I know it's a fucking problem but
['1'l be on the next train hone. The
epi sode will be fine.
( MORE)



93.

JACK (CONT' D)
(sees peopl e exiting,
gets nore discrete)
Vell, ook, I'"'mat a funeral.
can't be witing constantly...

INT. BILL'S DAD S HOUSE - LIVING ROOM - N GHT

Conmune sits on floor, drinking wine, surrounded by phot os,
candl es, a Jenga tower, Bennett the dog, MIles' ADOPTED
NEVBORN. The group sings for the baby, who is either anused
or crying.

Bl LL
Thanks for making it, guys. | know
it's not the nost convenient.

ALL
(over | appi ng)
O course, Bill. Yeah. C non

M LES
(hol ding his son)
Thanks for letting me and Liz and
Rodri go crash in the guest room

Bl LL
"Course. Ya know, he's got your eyes.
M LES
He's not ny biol ogi cal son.
LI NDSAY
No, | think those are your eyes.
Bl LL

And the consistency of the hair is
very simlar.

M LES
(doing Bill's dad)
Thank youuuuu. . .

Bl LL
(1 aughi ng)
Entirely unacceptable. He's dead.
ALL
(overl appi ng, | aughing)
Sorry...l'msorry..
Bl LL
So Jack's car is gonna pick himup
for the train and then we'll head

over to the theater



M LES
What's the theater?

Bl LL
My dad bought this old porn theater
in downtown Philly that we're
converting into an inprov space.

ALLI SON
W' re gonna teach. Have shows...

Bl LL
W' re gonna have a show for Data's
graphi ¢ novel .

M LES
Jesus. You finished it, Data?

94.

Al'lison pulls out a manuscript with a nice text treatnent on
a red cover: "The Best in My Town."

LI NDSAY
How does it end?

ALLI SON
She noves back to her town. And she
scul pts for everyone she knows.

M LES
Isn't that sad?

ALLI SON
No. Because she's |earned that
there's nothing wong with being a
big fish in a small pond as | ong as
you' re sw nmm ng.

They think on this.

SFX: A car beep.

Jack grabs his bag and goes to exit. He pauses.

all that's happened between them

JACK
I think I'll conme see the theater
with you guys.

SAVANTHA

Jack, it's the last train to New
York. You're gonna wanna get on it.
You're already cutting it close.

He takes in

Jack and Sam share a nonent. WII| they kiss? They hug. More

hugs.

This is hard. The ending of a chapter in Jack's life.
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JACK
Love you guys.
ALL
(over | appi ng)
Love you, pal. /Love you.

EXT. BILL'S DAD S HOUSE - DAY

Jack gets into the Lincoln Town Car and it pulls away. The
car shrinks in the distance. CU on Jack as he | ooks back.
Hi s friends wave goodbye.

I NT. PH LADELPH A THEATER SPACE - DAY

The Commune enters in a shot that mrrors the "45th Street
Lounge" scene, except the roomis dil apidated: dusty, broken
chairs, popcorn on the floor. They | ook around, inpressed.

Bl LL
It's gonna be a lot of work but it's
ours and we can programit w th young
people we believe in and try to build
an i nprov scene here in town.

Sam wal ks on stage, which is really just a six inch step-up.

SAMANTHA
Di d anyone have a particularly hard
day today?

A beat. They all smle.

Bl LL
(raising his hand)
| buried ny dad.

Saminitiates a scene as an old nman digging a hole. They

all joinin. W don't hear what they' re saying but the camera
stays on them their expressions, their |aughter, their ease
wi th one anot her, purpose in know ng exactly what to do.

The music swells and then we cut to bl ack.

End of film
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