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NOTE
THI'S FI LM WLL CONTAIN NO EXPLICI' T SEX OR GRAPHI C NUDI TY.

Sex will be depicted in two different ways:
1) As you'll learn when you turn the page, our protagoni st
wat ches a | ot of pornography. W wll |icense actua

por nogr aphi ¢ video clips, and CENSOR them As they do on
the TV show "Cops" for exanple, we will place noving bl ack
(or maybe pink) boxes over the private parts of the pornstars.

2) There are al so several sex scenes between the story's
characters. These will be shot well within the tastes and
traditions of classical Hollywod. Gaceful blocking,
conposition and editing will allow these scenes to naturally
play without any "obscenity."” Think of Hal Ashby's Shanpoo,
and now dial it back fromthere, because while the actors in
that nmovie did bare sone boobs and butts, ours will not even
go that far. Again, absolutely no graphic nudity.

| expect the MPAAto give our novie an "R' rating for explicit
| anguage and mature thenmes, but visually, it could be rated
"PG 13."



FADE | N:

Abstract pulsing WHITE LIGHT builds in intensity, as does an
abstract SOUND DESI GN of breath, heart beat, sex,

m scel | aneous noi ses and nusic. A blissful CRESCENDO
SMASH to --

INT. JON S BEDROOM - DAY

I NSERT - Jon's MAC as he opens it up.

I NSERT - Jon's FINGER pushing the BUTTON to turn on the Mac.

JON (V.Q)
Thi s sound. ..

The CH ME SOUND made by an Appl e conputer booting up.
MAC SCREEN - the MOUSE arrow.

JON (V.QO) (CONT' D)
...is like fuckin tits.

Meet JON, 28, New Jersey slick and wei ght-roombuff. He
sits at his DESK, staring at his Mac.

JON (V.O) (CONT' D)
Now | don't like to go too fast right
off the bat, you know, |'d rather
work my way into it, nice and easy.
I NSERT - Jon's HAND delicately touches the MOUSE
MAC SCREEN - the nouse CLICKS on the WEB BROASER i con

JON (V.Q) (CONT' D)
So I'"Il start off with some stills.
Most |y non- nude.
JON types and clicks the nouse a few tines.
MAC SCREEN - STILL | MAGES of various SEXY WOMVEN.
On JON, adjusting his jeans, below frane.
JON (V.QO) (CONT' D)
Then once |I'mgetting into it, |
nove on to videos.
I NSERT - Jon's fingers on the keyboard TYPI NG

MAC SCREEN - typing "porntube. cont



JON (V.Q) (CONT' D)
I never actually touch ny cock until
| find the right clip.
JON scans his nmonitor, clicking and scrolling, searching.

JON (V.QO) (CONT' D)
But once | do?

MAC SCREEN - the nouse hovers over the website's PLAY button
and then CLICKS it.

JON (V.QO) (CONT' D)
Goodbye.

JON' S face rel axes.

A QUI CK FLASH of the sane abstract pul sing WH TE LI GHT t hat
opened t he novi e.

And now JON is | ooking DI RECTLY I NTO LENS. Begin a slow
PUSH I N on him

MAC SCREEN - a hypnotic animated | CON says "VI DEO LOADI NG'.
JON, EYES TO LENS, seens hypnoti zed.
JON (V.QO) (CONT' D

For the next few mnutes, all the

bul I shit fades away, and the only

thing in the world...
Anot her QUI CK FLASH of the same pul sing WH TE LI GHT.
MAC SCREEN - PORNSTAR #1 squeezes her breasts.

JON (V.QO) (CONT' D)
...is those tits...

On JON, still looking into LENS. Continue slow PUSH IN as
he undoes his pants, bel ow frane.

And anot her QUI CK FLASH of the WHI TE LI GHT.
MAC SCREEN - PORNSTAR #1 turns around and bends over

JON (V.QO) (CONT' D)
...that ass...

On JON, still looking into LENS. Continue slow PUSH IN as
he begins to rub hinself, below frane.

A stronger QU CK FLASH of the VWH TE LI GHT.
MAC SCREEN - PORNSTAR #1 is giving a bl ow ob.



JON (V.O) (CONT' D)
...the bl ow ob. .

As this narrated nontage continues to unfold, the FLASHES OF
VWHI TE LI GHT continue to punctuate the editing as we | NTERCUT
FASTER AND FASTER bet ween - -

Qur slow PUSH I N on JON, EYES TO LENS, totally consuned, as
bel ow frame, he jerks off --

And MAC SCREEN - PORNSTAR #1 engaged in the described sexua
activity.
JON (V.QO) (CONT' D)
...the cowboy, the doggy, the cum
shot, and that's it. | don't gotta

say anything, | don't gotta do
anything, | just fuckin | ose nyself.

By this time, our PUSH I N has become a tight CLOSE UP of
JON, EYES TO LENS, as he reaches his clinmax.

| NTERCUT extrenely rapidly with PORNSTAR #1.
And the WHI TE LI GHT hits anot her blindi ng CRESCENDO
SMASH TO - -
INT. JON S BEDROOM - LATER
I NSERT - a box of KLEENEX. Jon's HAND takes one.
JON enpl oys the Kl eenex, bel ow frane.
JON (V.0)
There's really only a few things
that matter to me in life.

He cl oses his Mac.

JON (V.QO) (CONT' D)
My body. ..

CUT- AWAY to Jon doing curls at the GYM

JON (V.QO) (CONT' D)
...ny pad...

CUT- AWAY to Jon vacuum ng his LIVI NG ROOM

JON (V.QO) (CONT' D)
...ny ride..

CUT- AWAY to Jon driving fast in his CAR



JON (V.QO) (CONT' D)
... ny church..

CUT- AWAY to Jon praying at a CATHOLI C MASS.

JON (V.QO) (CONT' D)
...ny famly. ..

CUT- AWAY to Jon enjoying a FAMLY DI NNER.

JON (V.QO) (CONT' D)
... ny boys...

CUT- AWAY to Jon watching NBA on TV with two BUDDI ES.

JON (V.QO) (CONT' D)
...ny girls. ..

CUT- AWAY to Jon at a club, dancing sexy with two G RLS.

JON (V.QO) (CONT' D)
...and my porn.

I NSERT - an enpty WASTE BASKET, the used KLEENEX | ands i nsi de.
JON |i es back on his nade bed and begins to doze off.

JON (V.QO) (CONT' D)
| know it sounds weird, but I'mjust
bei ng honest. Nothing el se does it
for ne the same way. Not even rea
pussy. And yo, | get plenty of that.
Why you think ny boys call ne the
Don?

INT. N GHT CLUB - N GHT

DANNY
Jonny- Boy!

It's loud, crowded, dark and drunk in here. JON greets his
two chil dhood buddi es, BOBBY, 28 and DANNY, 32.

BOBBY
Don Jon, what's good baby.
JON
What up.
DANNY
You good?
JON

Yeah |I'malright.



DANNY
(alittle drunk)
Jonny, look at ne. |Is everything
good with you?

JON
The fuck's the matter with this guy?

DANNY
C nere you bast ard.

Danny HUGS him Jon's not a big hugger.

JON
Ckay.

BOBBY
Alright, real talk, real talk...

He PO NTS of f camera, and they LOOK AT...

GQJYS POV: across the roomis a gorgeous New Jersey bonb
shell of a YOUNG LADY.

JON (O S.)
Holy shit.

BOBBY (O S.)
Ri ght ?

JON (O S.)
D ne.

BOBBY (O S.)
What'd | say?

DANNY (O S.)
Nah- -

BOBBY (O S.)
What'd | say.

DANNY (O S.)
No she's hot, but--

BACK ON OUR GQUJYS: JON hasn't taken his eyes off her.

JON
Yo if you don't like that, there's
sonet hi ng seriously wong with you.

DANNY
| didn't say | didn't like it, |
just said it's not a dinmne.



BOBBY

W ong.
JON
Fuck it, she's taller than you anyway,
right?
BOBBY
Oh, son--
DANNY
Hey fuck you Jonny.
JON
I"mplayin, you little bitch, cone
on.
BOBBY
Al right then.

(referring to her)
You gonna get that?

DON JON | ooks confi dent.
I NT. NI GHT CLUB - LATER
The bonb shell, whose nane is BARBRA, 25, stands at the BAR

Behi nd her, we see JON approach. He SHOVES a snaller guy,
and makes his way next to BARBRA.

BARTENDER
Jonny!

JON
Sanmmy- Boy, how you doi ng?

BARTENDER
You good?

JON

Yeah | enme get a G ey-(Goose and soda.

Jon | ooks around. Then seens to notice her. He LOOKS at
her, long and strong.

Then she LOCOKS at him
I NT. NI GHT CLUB - LATER

BARBRA and JON are dancing to hip-hop. Their novenents are
only peripherally nusical, totally sexual.



INT. N GHT CLUB - LATER
BARBRA and JON sit close together in a corner.
He KI SSES her. She STOPS him

BARBRA
What nmekes you think you can do that?

JON
Do what ?

He KI SSES her. She STOPS him

BABRA
Get the fuck outta here.
JON
You wanna go sonewhere?
BARBRA
(rolls her eyes)
Fuck you.
JON

You wanna fuck ne? |Is that why you
ki ssed nme?

BARBRA
| didn't kiss you

JON
Yeah you did.

He KI SSES her. She STOPS him but maybe a little sl ower
this tine.

EXT. N GHT CLUB - LATER
BARBRA is leaving with girlfriends, getting in a CAB.

JON
Wher e you goi ng, where you goi ng?

BARBRA
| told you where I was going.

JON
Cone on. Wait a m nute--

And she gets in the CAB.

JON ( CONT' D)
Shi t .



I NT. NI GHT CLUB - LATER
BOBBY dances with a G RL. JON and DANNY dri nk.

DANNY
Headband?

GQUYS POV - A GRL wearing a headband.

JON (O S.)
Yeah, | don't know.

The POV shifts to another girl, RANDOM is her nane, 20s,
attractive.

On JON checki ng her out.
On RANDOM who | ooks up and MEETS H S EYES.
INT. N GHT CLUB - LATER

JON and RANDOM dance to hi p-hop. As before, their novenents
are only peripherally mnmusical, totally sexual.

INT. N GHT CLUB - LATER

JON and RANDOM sit in a corner, naking out.

EXT. N GHT CLUB - LATER

JON and RANDOM get in a cab together.

INT. JON S BEDROOM - LATER

JON and RANDOM have sex. They both seemto enjoy it.
INT. JON S BEDROOM - LATER

RANDOM sl eeps. JON gets out of bed, goes to his desk, picks
up his Mac, and | eaves the room

Canera stays with RANDOV asl eep.

And fromthe other room we hear the CH ME SOUND nmade by an
Appl e conput er booting up.

INT. JON S LI VING ROOM - MOMENTS LATER

MAC SCREEN - the nouse hovers over the PLAY button. And
CLICKS it. The hypnotic aninmated "VI DEO LOADI NG' i con.

On JON, staring at his conputer, DI RECTLY | NTO LENS.
MAC SCREEN - PORNSTAR #2 squeezes her BREASTS.



On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT
JON fondl es RANDOM S BREASTS.

INT. JON S LIVING ROOM - PRESENT

10.

MAC SCREEN - PORNSTAR #2 turns around sticks out her ASS.

On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

JON handl es RANDOM S ASS.

INT. JON S LIVING ROOM - PRESENT

MAC SCREEN - PORNSTAR #2 is giving a BLOMOB.

On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

JON tries to nove RANDOM S head between his |egs.

But RANDOM maneuvers an escape, and spreads her | egs,
JON' s cunnilingual duty. JON practically sighs with

resignation. Then he starts to go down on her.

INT. JON S LI VING ROOM - PRESENT

i mpl yi ng

MAC SCREEN - PORNSTAR #2 getting fucked frombehind, wth

her EYES CLOSED.
On JON, staring into LENS.
INT. JON S BEDROOM - EARLI ER THAT NI GHT

RANDOM | ooks at JON as they have sex missionary style,

to get his attention, but he's got his EYES CLOSED.
Wth great effort, Jon CLI MAXES.

trying

BEAT. JON and RANDOM are finished. 1t's underwhel m ng.

INT. JON S LIVING ROOM - PRESENT
Rapid fire QU CK CUTS bet ween:
MAC SCREEN - PORNSTAR #2 fucking and cli maxi ng.

Push in on JON, as he clinmaxes, eyes to LENS.

Qur sane PULSI NG WH TE LI GHT fl ashes and soni ¢ CRESCENDO



11.
SMASH TO - -
INT. JON S LIVING ROOM - CONTI NUOUS
I NSERT - a box of KLEENEX, Jon's HAND takes one.
| NSERT - the WASTE BASKET as the Kleenex lands in it.
I NSERT - Jon's MAC as he closes it.
INT. JON S BEDROOM - CONTI NUOUS
Sane shot of RANDOM asl eep, gently snoring.
JON enters, puts his Mac back on his desk, and gets in bed.
She rolls over and CUDDLES him He'd rather she not do that.
INT. JON S BEDROOM - DAY
Randomis gone. Jon CHANGES HI S SHEETS.
INT. JON S CAR - DAY
JON drives angry.
JON
What are you fucking retarded!?
You are fucking retarded! You're a
retarded person and you're driving a
fucking car!

EXT. CHURCH - DAY

CHURCH BELLS RI NG as JON approaches am dst ot her CONGREGANTS
there for Sunday Mass.

INT. CHURCH - LATER

JON sits with his nother ANGELA, 51, his father JON SR, 55,
and his younger sister MONICA, 23, who texts surreptitiously.

Of Canera, a PRIEST recites Latin.

They listen, bored but respectful.

I NT. CONFESSI ON BOOTH - LATER

JON recites the obligatory words by rote, DI RECTLY | NTO LENS
JON

In the nane of the Father, the Son
and the Holy Spirit. Amen.



12.

When the unseen PRI EST #1 speaks, all we see is the obscure
CURTAIN Jon is talking to.

I NT.

JON SR, MONICA and JON have sat down to di nner.

PRI EST #1 (O S.)
Anen. Bl ess you ny son.

JON
Forgive ne father for | have sinned,
it has been one week since ny | ast
conf essi on.

PRI EST #1 (O S.)
Tell me your sins.

JON
Since |l ast sunday, | had sexual
rel ations out of wedlock two tines.
| al so wat ched pornographi c vi deos
and masturbated seventeen times.
For these and all the sins of ny
life, I amsorry.

PRIEST #1 (O S.)
Ten Lords Prayers and ten Hail Marys.

JON
Thank you Fat her.

PRI EST #1 (O S.)
Through the mnistry of the Church,
may God gi ve you pardon and peace,
and | absolve you fromyour sins in
the nane of the Father, and of the
Son, and of the Holy Spirit.

JON
ANEenN.

JON'S FAM LY DI NI NG LI VI NG ROOM - EVEN NG

The TELEVI SI ON pl ays NFL | oudly throughout.

MONI CA texts.

ANGELA' S chair is enpty; she's in the kitchen.

JON SR never takes his eyes off the gane.

JON SR
Bul | shit! Bullshit. D d you see
that? That was bullshit. Bad call.
Jesus fucking Christ.



13.

ANCELA (O S.)
Okay okay- -

JON SR
Fucking bullshit. Did you see that?

JON
| didn't see it, what happened?

JON SR
Ah, they' |l do a replay. They better
do a fucking replay. Unless they
just don't want us to see how bad
that call was--

JON
Why don't you get the thing--

JON SR
Hey asshol es, where's the replay?!

ANGELA cones in and serves some FOOD. Then she LEAVES agai n.
JON SR, JON and MONICA -- still texting -- start to EAT.

JON
--with the... so you can pause and
rew nd.

JON SR

What the fuck are you tal king about?

JON
It's all digital, you can just rew nd
it.

JON SR
I"mnot taping this.
JON
No | know -
JON SR
Are you peopl e serious, no fucking
repl ay?!
JON

Dad, that's what |'m saying, |'m not
tal ki ng about a VCR

ANGELA cones in again with nore FOOD, then LEAVES.
JON SR

Wl |l how do I know what the fuck
you' re tal ki ng about ?



JON
Uh I don't know, | guess because
nost peopl e have heard of Tivo?
Most Anerican peopl e that pay
attention to the world around them
have heard- -

JON SR

kay okay, here it is, finally, shit.
JON

You' ve seriously never heard of --
JON SR

YES! |'ve heard of it, Jesus fucking--

There, THERE! His foot's on the
line! Look at that bullshit--

ANCELA (O S.)
Jon! Alright already--

JON
If you' ve heard of it, then what--

JON SR
Did you see that fucking bullshit?

JON
Dad, |'m asking you a question, what
isit?

JON SR
IT'S A FUCKING THING for the... Dd
you SEE that? |'m asking you, did
you- -

JON
No, | didn't see it.

JON SR
VWHAT THE FUCK IS THE MATTER W TH
YOu? | SAID, LOOXK AT TH S PLAY, |
SAIDIT RIGHT TO YQU

ANGELA cones in with nore FOOD and sits down.

JON SR (CONT' D)
| JUST ASK YOU TO DO THE EASI EST
FUCKI NG THING, AND YOU DON' T DO | T!

JON
At least | know what a fucking Tivo
is.

14.



15.

JON SR
| KNOWWHAT A TIVOIS! You want a
fucking Tivo? Is that what you're
sayi ng?

JON
| would | ove a Tivo

ANGELA
Who do you | ove?

JON SR
He | oves fucking Tivo is what he
| oves. He sure as shit don't |ove

football. W know that.
ANGELA
One of these days, | know I'm gonna

sit down here and start eating and
you' re gonna say, "nmom | found her."

JON
Mom Jesus Chri st --

ANGELA
One of these days...

INT. GYM - DAY

JON wal ks by the BASKETBALL courts, guys playing pickup ganes.
He's not interested.

INT. GYM - LATER

JON lifts weights in front of a mrror. Wth each rep he
mutters a little bit of his prayers, DI RECTLY I NTO LENS

JON
...Holy Mary / Mother of God / Pray
for us sinners / Now/ And at the
hour of our death. / Anmen.
He switches sides, and starts another set.
JON ( CONT' D)
Hail Mary / full of grace. / Qur
Lord is with thee..
I NT. JON S BEDROOM - NI GHT/ DAY
The CH ME SOUND of an Appl e booti ng.

MAC SCREEN - PORNSTAR #3 fucki ng.



16.

Close on JON, looking directly into LENS, but this time he's
LESS SATI SFI ED

The CH ME SOUND of an Appl e booti ng.
MAC SCREEN - PORNSTAR #4 fucki ng.

Cl ose on JON ANOTHER DAY, | ooking directly into LENS, but
this tine he's downright BORED.

The CH ME SOUND of an Appl e booti ng.
MAC SCREEN - PORNSTAR #5 fucki ng.

Cl ose on JON ANOTHER NI GHT, | ooking directly into LENS, but
this tinme genuinely MELANCHOLY.

DOCORBELL ri ngs.
INT. JON' S LIVING ROOM - NI GHT

JON, still in his nelancholy nobod, sits with BOBBY and DANNY,
wat chi ng NBA on TV.
JON
Yo, you renenber that dine froml ast
week?
BOBBY
Ch shit. ..
DANNY

What, the blonde in the dress? Oh
ny god, she was insane, son. Dd
you hit that?

JON

You know | didn't, you fucking

al coholic, | saw you after she left.
DANNY

Hey fuck you Jonny--
BOBBY

| thought you nade that happen.
JON

Nah, | threwit to this other random
BOBBY

Typi cal
JON

Yeah, probably |ike a seven or eight--



17.

DANNY
Fi ve or six--

JON
WIl you shut the fuck up? Wo did
you get with, huh? Wwo the fuck did
you go hone with?

DANNY
Twos and threes baby, I'mtelling
you, twos and threes are sonme open-
m nded | adi es.

JON
| wanna find that girl.
BOBBY
You get her nane?
JON
Her nanme?
BOBBY

First and | ast nane.
I NT. NI GHT CLUB - LATER
JON tal king to the sane BARTENDER

JON
I"m 1l ooking for her nane. First and
| ast nane.

BARTENDER
Shit.

(shakes hi s head)
| don't know. But you know who woul d
know?
INT. N GHT CLUB - LATER
JON tal ks to another GQUJY who's consulting his phone.

eV
Bar bra Sugar man.

JON
Sugar man?

INT. JON S LIVING ROOM - LATER
BOBBY uses the Mac, JON | ooks over his shoul der

BOBBY
Al right, what was it again?



18.

JON
Bar bra Sugar man.

MAC SCREEN - Facebook. Typing in the name "barbra sugarnman”.
Then typing in the |location "new jersey". Then the nouse
clicks a SEARCH button. A list of PHOTOS cones up.

BOBBY (O S.)
You see her anywhere?

BOBBY scrolls through the photos for a couple beats. Then
JON points at the screen.

JON
Ch shit!

BOBBY
That her?

JON

That's definitely her.
MAC SCREEN - a Facebook photo of BARBRA.

BOBBY (O . S.)
Got cha bitch

MAC SCREEN - The nouse clicks the "Friend Request"” button
Then the nmouse clicks to "Add a Personalized Message."

BOBBY (O. S.) (CONT' D)
You wanna say something? You probably
gotta say sonet hing.

JON
Shit really?

BOBBY
Yeah, a girl that bad? She gets a
| ot of Friend Requests.

JON
Fuck.

BOBBY
| think it's dinner. M ght even be
l unch, or coffee.

JON
Ah Chri st.

BOBBY
Yeah, this is the |ong gane, son.
( MORE)



BOBBY ( CONT' D)
You are not getting up in
Sugarman any time in the i
future. If she were down

19.

Bar br a
medi at e
i ke that,

it woul d' ve happened al ready.

JON
No you're right. You're t
right. Shit.

BOBBY

otally

| know, | was about to say. The

m ghty Don? Playing the

ong gane?

| mean, this girl's a dinme, but

there's a |l ot of--

JON
This girl's nore than a di

BOBBY

me bro.

Son. There's no such thing, that's

the point, it's a scale of
ten.

JON
" mjust saying--

BOBBY
What are you in love with

JON
Go fuck yourself.

I NT. RESTAURANT - DAY

one to

this girl?

JON enters and approaches the HOSTESS.

JON
H, hello? Hello?

HOSTESS
Can | help you?

JON
Yeah two for |unch

He doesn't |ove hearing hinself say that.

EXT. RESTAURANT - LATER

JON sits alone at a table outside.
Then. ..

BARBRA (O S.)
Hey you

I mpatient and frustrated.



He | ooks up.
And we go into HOLLYWODOD SLOW MOTI ON on. .

BARBRA wal ki ng towards us. She's dressed casual and | ooks
fantasti c.

JON | ooking at her. He rises to neet her.

A friendly GREETI NG enbrace.

Cl ose on his HAND on her BACK

Close on her LIPS giving his cheek a friendly PECK
END HOLLYWOOD SLOW MOTI ON.

JON
Hey.

BARBRA
How are you?

They sit down opposite each other.

JON
I"mgood, |I'mgood. How you been?
BARBRA
How d you find my Facebook?
JON
Whoa, getting right to it.
BARBRA
Mm hmm
JON
| just | ooked up your nane.
BARBRA
You didn't know my nane.
JON
Wl |, obviously | did, because |
| ooked it up.
BARBRA
| never told you ny nane.
JON
Yeah you did.
BARBRA

| woul d renenmber that.

20.



JON
Look, no offense, but you were pretty
wasted the other night. | mean so
was | --

A WAl TRESS appr oaches.

WAl TRESS
Can | get you guys sone drinks?
BARBRA
Di et Coke, please.
JON
Yeah a Coke.
WAl TRESS
Coke and a Diet Coke. [|'Il be right

back to take your order
The WAI TRESS | eaves.

BARBRA
Alright I had a few drinks, that's
true, so maybe | told you ny first
nane and | don't renenber, "Il give
you that. But | definitely did not
tell you ny |ast nane.

JON
I"'mtelling you--

BARBRA
Don't lie to ne.

JON
Hey- -

BARBRA

It's okay, you don't know ne yet, so
I"'mletting you off this time. But
trust me, you'll be rmuch happier if
you just always tell me the truth.

JON
Wait wait, |I'Il be happier?

BARBRA
Yeah. You don't think | could nake
you happy if | wanted to?

BEAT.

BARBRA ( CONT' D)
So how d you know ny nane?



JON
| asked around.

BARBRA
You asked about ne.

JON
Yeah.

BARBRA
Interesting. Wy?

JON
Wiy? What do you nean why?

BARBRA
Why' d you ask around about ne.

JON
Because | wanted to.

BARBRA
Because you wanted to have | unch
wth nme?

JON
Yeah- -

BARBRA
Don't. Lie.

JON
Fine, | asked around about you because
| wanna fuck your brains out.

BARBRA
(smrks)
Ckay, that was too honest.

JON
(smling)
I was kidding, cone on

She lets out a contained SMLE too. He turns on the charm

JON ( CONT' D)
So, why'd you cone here, huh? Wy'd
you say yes to ne?

BARBRA
That's a good questi on.

JON
Yeah so0?



BARBRA
So you're just gonna have to wait
and find out.

JON
Alright. | got tinme.

BARBRA
Real ly? You were in a pretty big
hurry before.

JON
Yeah, | can be that way when |I'm
shit-faced.
BEAT.
BARBRA
You're cute, | |ike you
JON
Oh yeah?
BARBRA
Mm hmm
JON

Al right you wanna know t he truth?
This is the truth. You' re the nost
beautiful thing I've ever seen in ny
life.

This gets a real SM LE out of her.

BARBRA
You |i ke novies?

INT. MALL PARKING LOT - LATER
I NSERT - pushing the BUTTON for a PARKI NG STUB.

JON (V.0)
| don't watch too many novi es.

JON drives, alone, |ooking for parking.

JON (CONT' D)
Fucki ng go then! Fuck!

EXT. MULTI PLEX - LATER

JON and BARBRA wal k t hrough a perfect corporate MALL, and

enter the novie theater.
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JON (V. Q)
| used to watch thema | ot when
was a little kid. Before | could
get ny hands on any porn.
I NT. MILTIPLEX - LATER
JON and BARBRA consi der two novi e POSTERS. .
"HOLY BLOOD: Battle of G ory" or "SPECI AL SOVEONE"
JON (V.0)
Because back then, if |I wanted to
see a really hot girl, ny best bet
was to watch a novie.
I NT. MILTIPLEX - LATER
I NSERT - a bag of POPCORN being filled.
I NSERT - a cup of SODA being filled.
JON and BARBRA buy refreshnents.

JON (V.0)
But now, | don't really see the point.

INT. CINEMA - LATER
JON and BARBRA sit next to each other.
Canera PUSHES | N ON BARBRA.
JON (V.0)

| don't know, | guess |I'm m ssing

sonet hi ng. Because nost peopl e eat

that shit up
A flash of our sane WH TE LI GHT.
And now BARBRA is | ooking DI RECTLY | NTO LENS.
Cl NEMA SCREEN - The novi e HOLLYWOOD ROVMANCE #1 begins. A
schmal tzy orchestral score and the filnms title over a
hel i copter shot of Manhattan.
On BARBRA swept up into a cinematic trance, eyes to LENS.

JON (V.Q) (CONT' D)
The pretty wonman. ..

Cl NEMA SCREEN - HOLLYWOOD ACTRESS #1 wal ks down the street
tal king on her cel phone.

On BARBRA, inspired, eyes to LENS.
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JON (V.Q) (CONT' D)
... The pretty man..

Cl NEMA SCREEN - HOLLYWOOD ACTOR #1 wal ks hi s dog.
On BARBRA, infatuated, eyes to LENS.
Anot her flash of WHI TE LI GHT

JON (V.Q) (CONT' D)
...Love at first sight...

Cl NEMA SCREEN - The HOLLYWOOD COUPLE #1 neet eyes for the
first tinme.

On BARBRA, wistful, eyes to LENS.

JON (V.Q ) (CONT' D
... The first kiss...

Cl NEMA SCREEN - The HOLLYWOOD COUPLE #1 kiss in the rain.
On BARBRA, beam ng, eyes to LENS.

As this narrated nontage continues to unfold, the FLASHES OF
VWH TE LI GHT continue to punctuate the editing as we | NTERCUT
FASTER AND FASTER bet ween - -

Qur slow PUSH I N on BARBRA, EYES TO LENS, passionately feeling
every heart string pulled --

And CI NEMA SCREEN - HOLLYWOOD COUPLE #1 engaged in the
descri bed ronmantic cliché.

JON (V.Q) (CONT' D)
...the break up, the make up, the
expensi ve weddi ng, and they drive
off into the sunset. Everyone knows
it's fake, but they watch it like
it's real fuckin life.

By now BARBRA is blinking back tears of joy, EYES TO LENS
Rapidly intercut with HOLLYWOOD ROVANCE #1.

And the WHI TE LI GHT hits anot her blindi ng CRESCENDO

I NT. MUILTIPLEX - LATER

JON and BARBRA wal k out of the theater. Barbra is still a
bit enotional.

BARBRA
Ch nmy god, wasn't that so good?
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JON
Yeah.

BARBRA
She is so gorgeous.

JON
Nah too skinny.

He grabs her by the waist.

JON (CONT' D)
You wanna know who's gorgeous?

BARBRA | ooks at him snitten

JON ki sses her, not all lusty like last time, but like a
Hol | ywood romanti c.

After some good |long kissing, still holding him BARBRA pulls
her head back and | ooks into his eyes. He |ooks right back.

BARBRA
You know, you're not gonna fuck me
any time soon.

JON
| told you, | got tine.

And t hey KISS agai n.

INT. JON S KI TCHEN - DAY
Jon DCES THE DI SHES.
EXT. CHURCH - DAY

CHURCH BELLS RI NG as JON approaches am dst ot her CONGREGANTS
there for Sunday Mass.

| NT. CHURCH - LATER

JON, in a BETTER MOOD than last tinme we saw himin church
sits with ANGELA, JON SR and MONI CA, who texts
surreptitiously.

Of Canera, a PRIEST recites Latin.

| NT. CONFESSI ON BOOTH - LATER

JON recites the obligatory words by rote, DI RECTLY | NTO LENS
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JON
Forgive ne father for | have sinned,
it has been one week since ny | ast
conf essi on.

When the unseen PRI EST #2 speaks, all we see is the obscure
CURTAIN Jon is talking to.

PRI EST #2 (O S.)
Tell me your sins.

JON
Since last sunday, | um | didn't
have any sexual relations out of
wedl ock, | did kiss a girl, this one

girl, out of wedlock, uh several
times, but it was just Kkissing,

don't know, | forget if that counts,
or... Unh also, | watched pornographic
vi deos and masturbated twenty-two
tines. For these and all the sins

of my life, I amsorry.

PRI EST #2 (O S.)
Ten Lords Prayers and ten Hail Marys.

JON
Thank you fat her.

PRI EST #2 (O S.)
Through the mnistry of the Church,
may God gi ve you pardon and peace,
and | absolve you fromyour sins in
the nane of the Father, and of the
Son, and of the Holy Spirit.

JON
ANEenN.

INT. JON'S FAMLY DI NING LI VING ROOM - EVEN NG

JON SR and JON watch TV while eating. MONICA texts while
eating. ANGELA eats.

The TELEVI SI ON pl ays a BEER COMVERCI AL, |oud, replete with
classic rock jingle and BIKINI G RLS.

INT. GYM - DAY

Agai n, JON wal ks by the BASKETBALL courts, guys playing pickup
ganes. He's not interested.
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INT. GYM - LATER

JON lifts weights in front of a mrror. Wth each rep he
mutters a little bit of his prayers, DI RECTLY | NTO LENS

JON
Qur Father / Who art in heaven /
Hal | owed be thy nane...

EXT. BARBRA'S APARTMENT DOCOR - NI GHT

JON and BARBRA nake out in front of her door. They're both
quite into it.

Jon's HAND noves to her breasts, and she STOPS him

JON
VWhat ?

BARBRA
(still Kkissing)
Not out here.

JON
So let's go inside.
BARBRA
(ki ssi ng)
Mm mm
JON
Why not ?
BARBRA
(ki ssi ng)

Not tine for that yet.

And she really pours it on THROUGHOUT the follow ng, KlISSING
his lips, his neck..

JON

You sure?
BARBRA

M hmm | barely know you.
JON

Yeah you do, pretty much

BARBRA
| don't know any of your friends.

JON
My friends?



BARBRA
Yeah, | wanna neet your friends.
JON
Those guys are asshol es.
BARBRA
And you haven't net any of mny friends.
JON
Ri ght--7?
BARBRA

And our famlies.

This breaks the sexy spell, and JON pulls away a bit.

JON
Wait wait, our famlies?
BARBRA
Yeah, | wanna nmeet your parents and
your sister.
JON
Jesus- -
BARBRA

And don't you wanna neet ny sister
and ny brothers?

JON
Uh. ..

And she gets real close to himagain, taking his hands and
novi ng them down to her hips, KISSING his ear...

BARBRA
| know they wanna neet you.

JON
Yeah | bet they do..

Her charnms start working again.

BARBRA
MM hmrm

JON gets back into it. Soon it's even nore hot and heavy.
Then she deftly keeps KISSI NG hi mwhile renmoving her KEYS.

He hears the keys JANGLE, and reacts, excited to go inside.
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She turns around to her door, as if to openit. Wth HER
BACK TO HHM she turns her head and keeps Kl SSI NG hi m over
her shoul der.

BARBRA ( CONT' D)
Jon.

JON
Yeah. ..

BARBRA
| can't let you come inside right
now, | just don't know what it would
nmean. You know?

She backs her HPS into his.

JON
Uh huh.

BARBRA
| don't want to do anything unless
it means sonet hing.

JON
Yeah.

She keeps KI SSI NG hi m bet ween words, and begi ns to GYRATE
agai nst him speaking in her sexiest voice.

BARBRA
Don't you think it's so nmuch better
when it's really neaningful ?

JON
Yeah.

BARBRA
I think you should go back to school .

JON
VWhat ?

But before he can protest, she SLIDES up agai nst him

JON (CONT' D)
Uhh. . .

BARBRA
Just night school. So you can get a
degr ee.

She GYRATES harder agai nst him
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JON
Mm . .

BARBRA
You'd be so sexy with a real job.

She takes his HANDS and pl aces them over her breasts.

JON
Huh. . .

BARBRA
Mmhm . .

She KI SSES hi m over her shoul der agai n.
BARBRA ( CONT' D)
So could you and nme and our friends
go out together sone tine?

She really RUBS up on hi m now.

JON
Yeah.

BARBRA
Yeah? And don't you want our famlies
to neet?

They are now basically HUMWPING with cl ot hes on.

JON
Uh. ..

BARBRA
Yeah?

JON
Yeah.

BARBRA
And can't you take one little class?
For ne?

JON S about to cum

JON
Uoghh. . .

BARBRA
Yeah?

JON

Ch god. ..



BARBRA
Yeah?

JON
Yeah. . .!

BARBRA

Yeah cum baby. ..
And he does, right in his pants. SHUDDERI NG agai nst her.

BEAT.
BARBRA ( CONT' D)
Ni ce.
JON
Jesus. ..
BARBRA
MM hmm . .

Anot her KI SS over her shoul der, and then she turns her KEY
and unl ocks her door.

BARBRA ( CONT' D)
You are so cute.

She opens the door and STEPS | NSI DE

BARBRA ( CONT' D)
Call ne.

One | ast KISS, and she cl oses the DOOR

JON, alone, takes a second to energe fromhis post-orgasmc

haze. Then he | ooks down at his STAI NED pants.
INT. JON S CAR - DAY
JON drives angry.

JON
Oh cone on, fuck you!

INT. JON S BEDROOM - NI GHT
The CH ME SOUND of an Appl e booting up.

MAC SCREEN - Facebook. W©Mouse clicks the link "View Barbra
Sugar man' s Phot os"

Close on JON, eyes to LENS.
| NTERCUT back and forth between --
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MAC SCREEN - clicking through PHOTOS OF BARBRA. They're al
snapshots, nostly of her |ooking quite sexy.

Push in on JON, eyes to LENS --
Qur pul sing WHI TE LI GHT

Anot her CRESCENDO

I NT. RESTAURANT - N GHT

JON and BARBRA have invited their respective friends to a
bi g di nner.

BOBBY and DANNY are there. Also Barbra's two friends LAUREN
and LI SA, and her sister PATRICIA. Everyone's drinking,
| aughi ng, having a good tine.

JON ki sses BARBRA, openly affectionate. Her resistance is a
flirty gane.

BARBRA
Baby!

JON
Baby, what ?

BARBRA
Baby.

JON
Baby. . .

DANNY
You two having a good tine over there?

JON

(t o DANNY)

Listen you little fuckin bitch,
don't wanna hear it--

DANNY
Jesus Christ--
JON
Alright, alright, a toast! Everybody

listen up.
BARBRA cl i nks her glass with her fork.

JON (CONT' D)
Ckay, | wanna say sonething. A toast.

Everyone at the table raises their drinks.



JON (CONT' D)
Toni ght, you probably know, tonight's
me and this girl's one nonth
anni versary.

Ent husi astic cheers fromthe G RLS, obligatory cheers from
t he GUYS.

JON (CONT' D)
And |I'mcounting that fromthe first
time | saw her, because right since
then 1've felt the sane way. She's
t he nost beautiful thing |'ve ever
seen in nmy life. To you, baby.

BARBRA
To us.

Everyone clinks gl asses and dri nks.

LAUREN / LISA / PATRICI A
Cheers! [/ Yay! [/ To Jon and Bar bra!

BOBBY / DANNY
Cheers. | Sal ut.

BOBBY and DANNY steal a skeptical glance at each other.
INT. N GHT CLUB - LATER

BOBBY dances wi th PATRI Cl A

BARBRA tal ks with LI SA and LAUREN.

LAUREN
What's he do?
BARBRA
He's going to school .
LAUREN
Oh, the fam |y has noney?
BARBRA
No | nmean, he has a job, but he's--
LAUREN
Ch, retail?
BARBRA
No- -
LAUREN

Servi ce?
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Yeah b

time at the gym

No- -

where he's i ke,

BARBRA

ut - -

LI SA
VWl |l he's definitely spending some

BARBRA
Yeah he's really disciplined.

LAUREN
You guys work out together?

BARBRA

LAUREN
Oh. Does he do the rnuscle guy thing

| ooki ng at hi nsel f

while you' re doing it?

Shit,

Oh ny

BARBRA
Ch. W haven't done it yet.

LAUREN

real ly?
LI SA

god, that's so anmazi ng!
LAUREN

t I like him

Al righ

Near by, JON tal ks wit h DANNY.

DANNY
OCh damm, white shorts.

Their POV: a very attractive girl wearing WH TE SHORTS

Nah.

What ?

JON (0. S.)

DANNY (O S.)

Cone on,

JON

that's a di ne!

(0.S.)

That's not a dine.

Back to the guys.

Vel |,
than y

DANNY

sorry bro,
ours.

I'd rather do that
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JON
You faggot notherfucker, are you out
of your fucking m nd?

DANNY
Hey, | can like any girl | wanna
like- -

JON

Okay but she's not hotter than--

DANNY
To you, maybe not, but to ne--

Jon SPILLS H' S DRI NK on Danny.

JON
Qops, | ook at that, sorry buddy.

JON | eaves DANNY and joins the girls, KISSING BARBRA.

DANNY (O S.)
Hey fuck you Jonny!

INT. JON S BEDROOM - DAY
Jon is organizing his LAUNDRY

He picks up the pair of JEANS that were STAINED at Barbra's
apartnent door. Tosses themin the |aundry bag.

Pi cks up another pair of PANTS that are simlarly STAI NED.
Tosses themin the |aundry bag.

Pi cks up yet another pair of nicer PANTS that are also
simlarly STAINED. He scratches the STAIN, but it doesn't
come off.

JON
Ah shit.

Then tosses themin the [aundry bag too.

INT. JON'S FAMLY DI NI NG LI VING ROOM - EVEN NG
ANGELA, MONI CA texting, JON, and JON SR eat dinner.
As al ways, the TV bl ares NFL.

JON
Soum | uh. I'msorta seeing this

girl.
BEAT. Angela can't believe it.
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ANGELA
What did you say?

JON
What do you nean, what did | say, |
just said--

ANGELA
Did you say--

JON SR
She asked what you said, what's the
matter with that? | couldn't hear

you either, why don't you speak up
and talk |like a human bei ng- -

ANGELA

Jon shush- -
JON

(to JON SR)

What the hell is your problem-
ANGELA

Jonny.
JON

What ?
ANGELA

Did you say you found her?
JON

Wll, | said I"'msorta--
ANGELA

Ch nmy god! Ch ny god! What's her
nane? Wat's her nane?

JON
Bar br a.

ANGELA
Bar bra! Barbra what?

JON SR
Here we go- -

ANGELA

Shal Barbra what?

JON
Bar bra Sugar man.
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BEAT.

38.

ANGELA
Sugar man?
JON SR
She a Jew?
JON
| don't think so.
ANGELA
What, you don't know?
JON
| mean- -
JON SR

She's not Italian, we know that.
Sugar man. She bl ack?

JON
No.

ANGELA
Wel | what does she | ook |ike?

JON
She's the nost beautiful thing |'ve
seen innmy life.

JON SR
Oh boy- -

ANGELA
gasp!)
Baby, oh! That's the sweetest thing
|'ve ever heard anybody say.

MONI CA
Ever ?

ANGELA
And does she | ove you?

JON SR
Wait a mnute, |ove hin? What are
you ki ddi ng ne?

ANGELA
Jon | said hush

JON SR
They're kids for Christ's sake--



ANGELA
So what - -

JON
Hey you know what, don't call ne a
ki d okay? We've talked about this
| don't appreciate it--

JON SR
Oh wel |l excuse ne--

JON
Dad, |'m asking you nicely--

JON SR
What, not to call you a kid? You're
a fucking kid!

JONrises to | eave.

JON
Fuck you.

JON SR
Fuck me?!

JON SR stands up too.

JON SR (CONT' D)
Did you just--

ANGELA
(shrill)
JON!

BEAT, everyone a little taken aback by Angel a's outburst.

ANCGELA ( CONT' D)
He said they're in love, they're in
love. It doesn't matter how old
they are. He's older than you were
when we got nmarried. You know that.
For God's sake, he's your son!

JON SR
You love this girl?
JON
Yes | do.
One nore tense BEAT
JON SR

Wl |l shit, when do we get to neet
her ?
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Angel a SQUEALS in joy and hugs and ki sses her son. JONis
privately uncertain.

EXT. BARBRA'S FAMLY'S YARD - DAY

t's a PRINCESS THEMED Bl RTHDAY PARTY for FIVE- YEAR-OLD d RLS.
Grls in various princess outfits play anongst pink ball oons
and decorati ons.

BARBRA' S MOM applies lipstick to a toddler. JON approaches.

JON

Can | get you a refill, Ms. Sugarmn?
BARBRA' S MOM

Ch nmy goodness Jon, you don't have

to do that.
JON

No it's ny pleasure.
BARBRA cones by, hol di ng a BABY.

BARBRA
Baby, did you neet Daryl?

JON
(hiding disconfort)
Oh, wow hey. ..
I NT. BARBRA'S CHI LDHOOD BEDROOM - LATER
POSTERS of Hol | ywood ronmances and other girly things.
Jon and Barbra MAKE QUT ferociously. Then..

BARBRA'S DAD (O S.)
Barbra...?

Bar bra breaks the enbrace.

BARBRA
Ch nmy god. How | ong have we been up
her e?
JON
Not | ong.
BARBRA
Com ng dad!

She drags a resistant Jon out the door.

I NT. CLASSROOM - NI GHT



JON sits anongst a class full of night school students,

diverse in age. He's not thrilled.

TEACHER
Very good. Ckay take a break. Wen
we conme back we'll go over the course

syl | abus.

All the students start to file out of the class.

up too.

I NT. PUBLI C BATHROOM - LATER

CROWNDED during break time.

Jon WASHES HI' S HANDS. There's no paper towels.
EXT. CAMPUS - LATER

JON gets

Break tine is al nbst over, and the students file inside.

JON al ong with them
Hi s cel phone rings. He answers.

JON
Hey.

BARBRA (O S.)
Baby! Howis it?

JON
(forced enthusi asm
It's great.

BARBRA (O S.)
Are you on break?

Jon WALKS AVWAY from t he students.

JON
Yeah how d you know?

BARBRA (Q. S.)
The schedul e' s onli ne.

JON
Oh.

BARBRA (O S.)
Baby |'m so proud of you.

JON
Thanks.
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BARBRA (O S.)
Baby?

JON
Yeah?

BARBRA (O S.)
Can | conme over when you're done?

JON
You wanna cone to ny place?

BARBRA (O S.)

Yeah.
JON
Toni ght ?
BARBRA (O S.)
Mm hmm . .
JON
Ckay great.

BARBRA (O S.)
Ckay, you get back to class you sexy

man.
JON
Al right.
BARBRA (O S.)
Bye baby.
JON
Okay bye.

Jon WALKS BACK to the door. The students have al ready al
gone back i nside.

St andi ng al one in the doorway, hol ding the door open, bl ocking
his way inside, stands a woman, ESTHER, 48. Totally unaware
of Jon or her surroundi ngs, she SOBS uncontroll ably,
physically overcome with grief.

JON (CONT' D)
(sott o)
Jesus fucking Christ.

Extremely unconfortable with such enotional intensity, he
backs off. Wiits for a few beats to see if it'll pass.

ESTHER keeps sobbi ng.
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JON (CONT' D)
(sott o)
Unbel i evabl e.
He decides to just plow through, approaching the door.

JON (CONT' D)
Excuse ne.

ESTHER snaps out of it, terribly self conscious.
ESTHER
Oh fuck, I'mso sorry, | didn't know
anybody was there, I--

JON
Don't worry about it.

And he passes through w thout stopping.

ESTHER, |eft alone again, takes a deep breath. Then she
LOOKS down the hall in Jon's direction.

INT. JON S LIVING ROOM - NI GHT
DOORBELL. Jon answers the door.
BARBRA. Dressed sexy.

BARBRA
H baby.

JON
Hey- -

And she's on him They nmake out passionately, noving towards
t he bedroom door. And EXIT.

INT. JON S BEDROOM - LATER
BARBRA sl eeps cuddl ed up on JON, who's awake.

He renmoves hinsel f and gets out of bed.

BARBRA
(hal f asl eep)
Baby. . .
JON
Shh... I'Il be right back.

JON goes to his desk, picks up his Mac, and EXI TS.
Canera stays wi th BARBRA, asl eep.
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And fromthe other room we hear the CH ME SOUND nmade by an
Appl e conput er booting up.

INT. JON S LI VING ROOM - MOMENTS LATER

MAC SCREEN - the nouse hovers over the PLAY button. And
CLICKS it. The hypnotic aninmated "VI DEO LOADI NG' icon

On JON, staring at his conputer, DI RECTLY | NTO LENS.

MAC SCREEN - PORNSTAR #7 squeezes her BREASTS.

On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

Shot from behi nd, BARBRA renoves her BRA.

INT. JON S LIVING ROOM - PRESENT

MAC SCREEN - PORNSTAR #7 turns around sticks out her ASS
On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

JON' s hands nove down to BARBRA' S still-dressed DERRI ERE
INT. JON S LIVING ROOM - PRESENT

MAC SCREEN - PORNSTAR #7 gives a BLOMOB.

On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

BARBRA renoves JON S pants, his underwear still on. |Is she
gonna? But then she kisses up his chest, back to his |ips.

INT. JON S LIVING ROOM - PRESENT

MAC SCREEN - PORNSTAR #7 straddl es her guy.
On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT
BARBRA, |ying onto her back.

JON di sappointed with her choice of position, but he gets on
top of her.

INT. JON S LIVING ROOM - PRESENT
MAC SCREEN - PORNSTAR #7 fucks cowboy style.



On JON, staring into LENS.

INT. JON S BEDROOM - EARLI ER THAT NI GHT

JON and BARBRA have sex in the m ssionary position.
INT. JON S LIVING ROOM - PRESENT

MAC SCREEN - PORNSTAR #7 fucks doggy style.

BARBRA (O S.)
What the fuck are you doi ng?

Horribly STARTLED, Jon BREAKS HI S GAZE FROM LENS. ..

...and sees BARBRA, standing in his bedroom doorway.
di scovered him

JON

Baby! I--
BARBRA

What the fuck are you doing!?
JON

| was just reading e-mails--
BARBRA

You were wat ching a fucking porno!
JON

No, that's not what that was--
BARBRA

| saw you!
JON

Yeah but baby that's--

BARBRA
Don't call ne baby! Uhhh! G oss!

She' s

She storns back into the bedroom and starts gathering her

clothes. Jon follows her.

JON
I"msorry. | swear to god, wait,
don't go, don't go right now, please--

BARBRA
That was the npbst disgusting thing
I'"ve ever seen in ny life--

JON
No but - -
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BARBRA

This is, | don't even know- -
JON

Baby listen, I'mtelling you--
BARBRA

Don't call ne baby!

JON
kay, but I"'mtelling you, that thing
| was watching was just a joke.
Sone dunb-ass buddy of mine sent it
to me as a joke. Cone on, you know
me, you think I'mthe kind of guy
t hat wat ches porn?

BARBRA sits down, enotionally overwhel ned. Jon conforts

her .

BARBRA
It's not Iike you at all.

JON
No! Fucking | osers watch porn.
GQuys that can't get laid.

BARBRA
| have friends that say their
boyfriends watch porno on the internet
or whatever all the time, and it's
fucki ng gross.

JON
It's fucking stupid is what it is.
Way woul d you watch porn when you
could get with a real girl?

BARBRA
So you don't do that, like, normally?
JON
No.
BARBRA
Never ?
JON
No!
BARBRA

When was the last tine you did?
Before this?
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JON
| don't even know. Wien | was a kid
pr obabl y.
BARBRA
And you're never gonna do it again?
JON
No! Why would |7
BARBRA
You prom se?
JON
| prom se. Baby, | |ove you

Di straught, she folds into his enbrace.

INT. JON S BEDROOM - DAY

Barbra is gone. Jon CHANGES THE SHEETS.

He finishes making his bed. Not quite sure what to do next.

In the FOREGROUND | oons his MAC. He eyes it. Considers a
beat. He goes to his desk and opens it up.

| NSERT - he OPENS the Mac.

I NSERT - his FINGER about to push the power button... but
then it STOPS SHORT.

He CLOSES the Mac. Gets up fromhis desk. Goes to |eave
the room

As he's about to wal k out of his bedroom he stops. Torn.
INT. JON S BEDROOM - MOMENTS LATER
The CH ME SOUND of an Appl e booting up.

MAC SCREEN - the nouse hovers over the PLAY button. And
CLICKS it. The hypnotic aninmated "VI DEO LOADI NG' icon

Close on JON, eyes to LENS. The | ook of MELANCHOLY that we
saw before, but even darker.

MAC SCREEN - PORNSTAR #8 fucks, but this clipis also a bit
darker than any porn we've seen so far.

Close on JON, eyes to LENS, riddled with anxiety.
INT. JON' S LIVING ROOM - NI GHT
Cl ose on BARBRA, her eyes to LENS, delighted.
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TV SCREEN - HOLLYWOOD ROVANCE #3
Pul | back fromscreen to REVEAL we're in Jon's |iving room
JON & BARBRA on the couch, watching the novie. She's really
intoit, himless so.
ANOTHER SCREEN - PORNSTAR #8 fucki ng agai n.
Pul | back fromscreen to REVEAL we're in...

INT. JON'S CAR - NI GHT

Stopped at a traffic light, Jon watching the porn on his
PHONE

He DRI VES off.
I NT. CLASSROOM - LATER
PHONE SCREEN - PORNSTAR #8 fucki ng.

Jon | ooks up fromhis PHONE. He's waiting for class to start,
STUDENTS taking their seats. He |ooks back at his PHONE

PHONE SCREEN - PORNSTAR #8 fucki ng.

ESTHER (O S.)
Excuse nme--

Startled again! Jon realizes ESTHER has taken the seat next
to his.

ESTHER ( CONT' D)

H. [|'msorry, were you on the phone?
JON

No.
ESTHER

' m Est her.
JON

Yeah, good to neet you.

He's done with this conversati on.

ESTHER
What ' s your nane?
JON
Jon.
ESTHER
Hey. Well, | hope I'mnot bothering

you. ..?
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JON
No it's fine.
ESTHER
| just wanted to apologize. | don't

know i f you renenber, but you caught
me at a bit of an inopportune nonment
there | ast week.

JON
Huh?

ESTHER
When | was um sobbing uncontroll ably
by the door? Just out there?

JON
Oh yeah, sorry about that.

ESTHER
No don't you apol ogize. You didn't
do anything wong at all. | just, |
don't know, | thought | should say
sonet hi ng.

JON
Alright well--

ESTHER
I"ve um.. |'ve actually been thinking

about it a lot, and | realized that
nobody's seen ne like that in
probably, at |east six nmonths. But,
it's not Iike--

TEACHER (O . S.)
Good eveni ng everybody. ..

Class begins. W hear the TEACHER teachi ng under the rest
of the scene. Esther now WH SPERS, as one does during class.

ESTHER
It's not like it's a rare occurrence,
| mean, | do it all the time, just,
copious tears. So | guess it's becone
this thing | do in private now? And
on the one hand, that's perfectly
alright, you know, you go there when
you go there, but, it's also kinda
fucked up to keep it hidden like
that, right?

No response fromJon. He w shes she'd stop.
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ESTHER ( CONT' D)
Anyway, that's the thing, that's
what nmade itself clear when you
startled me, not that you neant to
startle nme, but when you wal ked by
me. So | just, | guess | just wanted
to thank you. Wre you -- sorry
this mght be rude of ne to ask --
were you just watching people fucking
on your phone?

JON
What ?
(then, whispers)
No.
ESTHER
It's okay if you were, |I'mnot judging
you.
JON

Look lady, | don't know what you're
t al ki ng about - -

ESTHER
God, did you just call nme | ady?

JON
--But I"'mjust here to take this
class, mnd ny business, and that's

all. Oay? So, you take care.
BEAT.
ESTHER
kay. I'msorry. Say no nore.

And she turns away, trying to take notes.
INT. JON S CAR - EVEN NG

JON drives, BARBRA riding shotgun. As usual, Jon's got sone
road rage.

JON
Are you fucking kidding me?! Are
you fucking kidding ne?!!

BARBRA
Baby.

JON
What ?!

INT. JON'S FAMLY DI NING LI VING ROOM - EVEN NG



As al ways, the TV bl ares NFL.

DOORBELL rings. ANGELA comes to answer. JON has arrived
wi t h BARBRA.

ANGELA

Ch hello hello! You nust be Barbra.
JON

H nom
BARBRA

Hello Ms. Mlitello--

ANGELA
Pl ease, call me Angie. Cone in,
cone in. Jon! Jonny's here, say
hello to your son!

They approach the table where JON SR is glued to the TV.

JON
Dad, neet Barbra. Baby this is ny
dad.

BARBRA

H M. Mlitello.

JON SR
Hey good to neet--

He does a DOUBLE- TAKE when he sees Barbra.
JON SR. (CONT' D)

Jesus!
ANGELA
Jon- -
JON SR
(stands up)
No, I'msorry, | just, | wasn't
expecting such a lovely lady, that's
all.
BARBRA
It's so nice to finally nmeet you
guys.
ANGELA
Ohhh.
JON SR

No, my pl easure, ny pleasure.
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ANGELA

You all sit down, 1'll be right back
BARBRA

Do you need any hel p?
ANGELA

Uh! | love her already. Cone on

sweeti e.
They EXIT to the Kkitchen.
JON SR waits until they're gone, then..

JON SR
(excited whisper)
HEY! Jonny- Boy!

JON
She's cute right?

JON SR
Are you fuckin kidding ne? You didn't
say you were bringing over a piece
of ass like that--

JON
| told you she was the nost beauti ful
thing I've ever--

JON SR
Yeah but cone on, you didn't say, |
nmean- -

ANCELA (O S.)
Did you clear the table!?

ANGELA and BARBRA cone in with food.

JON SR
Here honey |let nme nove this out of
the way for you, and you can put
that right there.

JON SR gently puts his hand on BARBRA' S back as she bends
to set down the food. She smiles at him

BARBRA
Her e?

JON SR
Per f ect .

Behi nd her back, JON SR nmkes a lusty face at JON. JONis
pl eased at his dad' s approval.



INT. JON' S FAMLY D NI NG LI VING ROOM - LATER
NFL still |oud on the TV.

JON, BARBRA, ANGELA, JON SR and MONI CA, texting as al ways,
at dinner.

ANGELA
I was out with sone girlfriends. W
went to see sone band, back then
t hey used to have bands when you
went out, honey what band was it?

JON SR
You think I remenber? That was twenty-
ei ght years ago, and | didn't even
give a shit back then.

ANGELA
Anyway, | saw himearly in the night,
| don't know if he sawnme '"til later,

but | saw him

JON SR
Oh, | saw her, you couldn't mss
her .
(t o BARBRA)
She was |ike you.
BARBRA
That's sweet, thank you.
JON SR
No, and you know what | sai d?
ANGELA
Listen to this.
JON SR
| said to nyself right then, right
when | saw her, | said, that's m ne.
BARBRA
A
ANGELA

Yup. And he was right.

BARBRA
That's so, beautiful.

JON is not inpressed with this story, but trying to put on
positive face.

JON SR 's attention has shifted to football.
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JON SR
There ya go!
(cl aps)
Big play! Big play!

ANGELA
Jon.

JON SR
Yeah?

INT. JON' S FAMLY D NI NG LI VING ROOM - LATER
BARBRA and MONI CA, PHONES out, trade contact info.
JON and JON SR man- hug goodbye.

JON
Al right dad.

JON SR
Good job big guy.

BARBRA
Bye M. Mlitello.

JON SR
Call ne Jon.

Jon Sr. gives Barbra a little KISS ON THE LI PS goodbye.
This seens weird to JON, but before he can say anything...

ANGELA hugs JON goodbye.

ANGELA
I love you sweetie.

JON
Al right nmom

And everyone says their |ast good-byes as they | eave.
EXT. CHURCH - DAY

CHURCH BELLS RING as JON and BARBRA approach am dst ot her
CONGREGANTS t here for Sunday Mass.

INT. CHURCH - LATER

JON and BARBRA sit with ANGELA, JON SR and MONI CA, who texts
surreptitiously.

Of Canera, a PRIEST recites Latin.
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BARBRA listens intently. The rest listen, bored but
respectful.

I NT. CONFESSI ON BOOTH - LATER
JON s nervous today, still speaking DI RECTLY | NTO LENS

JON
Since |l ast sunday, | had sexual
i ntercourse out of wedl ock seven
times. But uh, | stopped watching

porn, so yeah, no nore of that, it's
just the intercourse now, so. For
these and all the sins of ny life, |
am sorry.

When the unseen PRI EST #3 speaks, all we see is the obscure
CURTAIN Jon is talking to.

PRIEST #3 (O S.)
Five Lords Prayers and five Hai
Marys.

JON
(relieved, pleased)
Thank you, Fat her.

PRIEST #3 (O S.)
Through the mnistry of the Church,
may God gi ve you pardon and peace,
and | absolve you fromyour sins in
the nane of the Father, and of the
Son, and of the Holy Spirit.

JON
ANMEenN.

I NT. CLASSROOM - NI GHT
JON, still not thrilled to be there, but TAKI NG NOTES.
TEACHER (O S.)
Very good. GCkay when we cone back
we'll go over inventory as assets on
a P& sheet. Take a break.
Jon and students start to FILE OQUT of the class.
EXT. CAMPUS - LATER
On break, students m |l about. JON takes a seat, waiting.

ESTHER appr oaches.



Hey.

ESTHER

He's certainly not thrilled to see her.

Hi .

JON

ESTHER

Mnd if I sit down?

He doesn't say anyt hi

ng, | ooks away. She renmains standing.

ESTHER ( CONT' D)

What's that?

VWhat ?

JON

ESTHER

That around your neck?

JON

What do you think it is?

Can | see

No.

ESTHER
t?

JON

ESTHER

Is it a cross or a crucifix?

Excuse ne,

He pi cks up his bag,

JON
| gotta--

STARTS TO LEAVE, but. ..
ESTHER

Wait, | brought you sonething.

She shows hima wapped G FT.

What ?  \What
Qpen it.

No |' m not,
you.

She SITS DOMN next to

JON
is this?

ESTHER

JON
I"mnot taking that from

hi m
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ESTHER
Way not? Just open it.
JON
Come on, |--
ESTHER
Don't be silly, just--
JON
Ckay, alright fine. You want nme to
open it, I'Il open it.

He OPENS it. |It's a DVD of a 70's PORN MOVI E

JON ( CONT' D)
What the fuck is this?
ESTHER
It's actually really good.
JON
What's the matter with you?
ESTHER
Have you seen it?
JON
Are you crazy?
ESTHER
No | ook, it was made by this wonman
in the seventies, and, | know it

m ght not be exactly what you're
used to, but it's pretty hot.

JON
Okay. You know what, | have a
girlfriend, alright? So.

He tries to give her back the DVD, discreetly.
ESTHER

(containing a smle)
I"msorry, did you think I was hitting

on you?
(1 aughs)
Sorry, | don't nean to |augh.

JON
W1l you please just take this.



ESTHER
Listen, | didn't nean it to be such
athing, I just figured you could

use sonet hing better than the shit
you' re wat ching on your phone.

He lets out a little LAUGH at this, in spite of hinself.

ESTHER ( CONT' D)
Am | right? And speaking of which,
what are you doing watching dirty
novies if you have a girlfriend? 1Is
t he sex bad?

JON
No!

ESTHER
Real | y? So then why--

JON
What the fuck do you care?

ESTHER
I"'mjust asking.

Jon puts the DVDin his bag, and noves to go.

JON

You' re fucking weird, you know t hat?
ESTHER

Wll, | don't entirely disagree, but

| "' mjust making conversation while
we're on a break. You're the one
who's gonna go find a private corner
and pretend you're texting while you
wat ch sonme couple pretend they're

f ucki ng.

He turns, holds up his PHONE.

JON
Lady, the shit | watch on here,
t hey' re not pretending.

ESTHER
O course they are.

JON
No they're not! You see the cock
going i nside the pussy. Jesus.

He wal ks away irritated.
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INT. GYM - DAY

JON and BARBRA wal k by the BASKETBALL courts, guys playing
pi ckup games. Neither of them are interested.

INT. GYM - LATER

JON lifts weights in front of a mrror. Wth each rep he
mutters a little bit of his prayers, DI RECTLY I NTO LENS

JON
And lead us not / into tenptation..

Behi nd hi m BARBRA approaches from el sewhere in the gym
Jon doesn't notice.

JON ( CONT' D)
...But deliver us fromevil--

BABRA
Baby?

This BREAKS JON S LOOK TO LENS

JON
Huh...?

BARBRA
Baby were you talking to yourself?

INT. JON S LIVING ROOM - EARLY EVEN NG
JON, BOBBY and DANNY watch NBA. DANNY | ooks at his phone.

DANNY
You com ng out Jonny?
BOBBY
Dubi ous.
JON
Yeah nah, |I'mjust waiting for Barbra
to call, I"mgonna go neet her for
di nner.
DANNY
Thi s fucking guy--
BOBBY
What ' d you think he was gonna say?
DANNY
| don't know, | guess | thought maybe
he still had a pair of balls hanging

bet ween hi s |egs--
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JON
Bro you know how stupid you sound to
me right now? You are so fucking

stupid, | feel sorry for you--
DANNY

Hey fuck you Jonny--
JON

No, | really do, | just feel sorry

for you. You've never been in |ove
before, so you don't know what the
fuck you're tal king about - -

BOBBY
Wait wait, hold up, in |ove?

JON
Yeah when you really love a girl,
there's a lot--

BOBBY
So you' re saying you | ove her?
JON
What do you nean, of course | |ove
her - -
BOBBY
| never heard you say you--
JON
Then you weren't fucking listening
bro, 1've been in love with this

girl since the first time | saw her
Way woul d | wanna go out and try to
pul | randonms? None of them are gonna
be as hot as ny girl, none of them
are gonna fuck me as good as ny girl.

BOBBY
Real | y.

JON
Yeah fuckin really.

DANNY
So she's good?

JON
What did | just say? Yeah she's
good, she's the best.

DANNY
She let you titty fuck her?



JON

She lets me do whatever | want. See
this is what |'msaying, if you would
l[isten, I"'mtelling you. You be a
real man, you do the right thing,

you find the right girl, you take
care of her the right way? Watch
what happens. Best sex of your life.

I NT. RESTAURANT - NI GHT

JON sits in a booth, looking at his phone. BARBRA arrives,
dressed in business attire.

JON
Hey.
BARBRA
H baby.
JON
God | love it when you wear this
shit.
BARBRA

You' re crazy.
They kiss hello as she sits down next to him
INT. JON S BEDROOM - DAY
The CH ME SOUND of an Appl e Conputer booting up
MAC SCREEN - PORNSTAR #9 fucks in an "office" scene.

Close on JON, eyes to LENS. The |ost |ook of a hopel ess
addi ct .

I NT. RESTAURANT - NI GHT

Barbra reading a text off her phone.

BARBRA
Oh fuck.
JON
Wio' s that?
BARBRA
Linda. She's been fighting with
Paul . | don't think they're gonna

work out. You renenber Linda and
Paul ?
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JON
Yeah.

BARBRA
They're cute together, right?

JON
Yeah they seened pretty good.

BARBRA
She's al nost twenty-eight. God, she
put like four years into that guy.

JON' S BEDROOM - DAY

MAC SCREEN - PORNSTAR #9 fucki ng.

Close on JON, eyes to LENS, distraught, desperate.

I NT.

RESTAURANT - NI GHT

BARBRA
You didn't have to work tonight?
JON
Nah, | got Stevie to cover ny shift.
BARBRA
St evi e?
JON
Yeah he needed the hours.
BARBRA
I haven't met Stevie.
JON
No, | don't think you ever nmet him
BARBRA
God, | wish someone could just cover
for me
JON
See? | told you, the service

i ndustry's not a bad thing.

BARBRA
Yeah but you're gonna | ook so good
inasuit.

JON
| don't know.
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BARBRA
Baby, if Armando can do it, and that
man i s such an asshol e, then you--

JON
Wait wait wait, is that guy still--

BARBRA
Jon, no. Forget about it, it's fine--

JON
If he's still saying shit to you,
"' mgonna go over there and--

BARBRA
Baby. You are not going to cone
over and beat up mny boss.

JON
I"mjust--

She actually really likes it when he makes threats |ike these.

BARBRA
Baby!
(ki sses him
Rel ax, okay? It's fine.
JON
kay- -
BARBRA

But this is what |I'm saying. That

man is such a loser, he doesn't listen
to anyt hi ng anybody says, he treats
worren |i ke they're all fucking
strippers or sonething, but... He's
maki ng six figures. And you know
what? He's got a pretty great life.
And if he can do it, so can you

INT. JON S BEDROOM - DAY
MAC SCREEN - PORNSTAR #9 f ucki ng.
On JON, eyes to LENS. Dark.
I NT. RESTAURANT - NI GHT
BARBRA
You, are a W nner baby. You respect

people, you listen to people--

JON
Nah, you think so?
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BARBRA
| knowit, mster.

She ki sses hi m agai n.

INT. JON S BEDROOM - DAY

RAPI D | NTERCUTS bet ween:

MAC SCREEN - PORNSTAR #9 f ucki ng.

Pushing in on JON, eyes to LENS as he climaxes joyl essly.
Qur WHITE LICGHT flashing and building in intensity.

Anot her CRESCENDO

EXT. CAMPUS - N GHT

JON wal ks away from class, am dst ot her STUDENTS, heading
for his car.

ESTHER (O S.)
Jon?

ESTHER runs up to him a bit breathless. He can't fucking
believe this |lady. He KEEPS WALKI NG and she FOLLOAS

ESTHER ( CONT' D)
Hey, I'msorry--

JON

What is your fucking problenf
ESTHER

I"'mso, so sorry. | know you don't

wanna talk to ne, and | would totally
| eave you alone. But | swear to

god, | just fell asleep for that
entire class. | mean the whol e
fucking thing. Can | copy your notes?

He's annoyed, but lets out a small LAUGH
ESTHER ( CONT' D)

| woul d ask soneone el se, but
everybody else in this class is, |

mean they're children, and, |I'm not
calling you old, but I just... |ook.
It'Il take five minutes, I'mso sorry,

do you m nd?

They' ve arrived at his car. Jon |ooks at his phone. BEAT.



JON
Fi ne.

He takes a NOTEBOOK out of his bag, and hands it to her.
ESTHER

Thank you. Thank you so much. Do
you wanna go sonmewhere, there's a

caf e- -
JON
No, my girlfriend' s waiting at hone--
ESTHER
No of course! No problem  Shoul d
just... okay.

She takes out her own NOTEBOOK and PEN, SITS ON THE GROUND
and begins to copy the notes.

ESTHER ( CONT' D)
| really shouldn't get so high after
[unch if 1I'm gonna be com ng here
| ater.

Jon CHUCKLES and takes out his PHONE

JON
Probably right.
ESTHER
But it is pretty boring, don't you
t hi nk?
Jon's TEXTI NG
JON
What ?
ESTHER
| said this class is pretty fucking
bori ng.
JON
Yep.
ESTHER
It's like they're teaching you to be
a robot. ..
( BEAT)

Wiy are you here?

JON
Huh?
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ESTHER
I mean, why did you pick this class?
Jon's attention still on his phone.
JON
| didn't.
ESTHER
What ?
JON
No | nmean, it seened |like a good
idea. I'min the service
NOwW- -
ESTHER
You nean you're a waiter?
JON
No- -
ESTHER
Bar tender?
JON

Yeah so, you gotta go to school if

you wanna nove up.

ESTHER

Right. So, what do you nmean you

didn't pick the class?

JON
No | did.
ESTHER
Di d soneone else pick it for you?
JON
No!
ESTHER

Was it your parents or your

girlfriend?

JON
What is it with you?

ESTHER

Wait wait, no need for hurt

feelings...

He grabs his notebook away from her,
bag, and gets in his car.

puts it back in his
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ESTHER ( CONT' D)
Jesus nan. ..

And he drives away.

On ESTHER, she sniles to herself, something fam |liar about
this young man

INT. JON S LIVING ROOM - NI GHT
Jon ENTERS.
BARBRA is there, sitting on the couch. Jon's Mac on the

coffee table in front of her. She's cal mnow but she's
been crying.

JON
Hey baby.

BARBRA
H Jon.

JON

What's wrong?
Long BEAT.

BARBRA
Renenber on our first date, how
told you not tolie to ne?

JON
(smiles)
Al right, who's talking shit about
nme? Wiat'd they say?

BARBRA
Nobody sai d anyt hi ng.

JON
Ckay then...? You gotta help me out
here, cause | don't know what - -

BARBRA
You went to forty-six porno sites
t oday, Jon. Just today.

JON
(still smling)
What are you tal ki ng about ?

BARBRA
Don't fucking lie to ne!



JON
Hey! | don't know who you tal ked to
that said I--

BARBRA
| didn't talk to anyone, it's in
your fucking History, all you do is

| ook at - -
JON
Wait wait, nmy what?
BARBRA
Your History. In your browser?
Seriously, you don't know what History

i s?
She opens his MAC, clicks the nouse a few tinmes, and shows
hi m

BARBRA ( CONT' D)
No of course you don't, if you did
you woul d' ve erased it, |ike a good
l[ittle phony. Here.

He | ooks at the Mac. BEAT. And his attitude changes.

JON
Baby, |I--
BARBRA
Don't call ne that, please.
JON
I love you.
BARBRA

Do not. Say that to nme. Ever again.

JON
What do you want ne to say?

BARBRA
What do | want you to say? How about
sorry I was lying to you every fucking
day since we've been dating?

JON
I"msorry. | am

BARBRA
Okay how about, I"'msorry | have
nore sex with this thing
(the MAC)
than | do with ny girlfriend?
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JON
Alright, first of all, everybody
wat ches porn, okay? Al guys. Any
guy that tells you he doesn't watch
porn is fuckin lying to you--

BARBRA
You nean like you lied to ne?

trying to contain his anger.

BARBRA ( CONT' D)
And you know what? Bullshit. |
don't believe that for a second.

JON
You don't believe what?

BARBRA
That every guy watches porno--

JON
Every, fucking guy. Every guy, |'m
telling you. You don't wanna believe
me? Fine, you can lie to yourself
all you want. Now who's |vying?
Huh?

BARBRA
You're so--

JON
Second of all --

BARBRA
--full of shit--

JON
--Second of all! GCkay? Second of
all, you know damm wel | that you and
me do it all the fucking tine.

BARBRA
| know we do.

JON
Whenever you want - -

BARBRA
| know, so what the fuck are you
doing, what is wong with you!? How
do you watch that stuff?



JON
| don't know | don't know, okay?
How do you watch all those stupid
fucking novies that you watch?

BARBRA
How do | watch novies? What are you
t al ki ng about ?

JON
I"mjust saying, | bet you watch
that shit as much as | watch porn.

BARBRA
Are you serious? That has nothing
to do with anything!

JON
Vll, I'"mjust saying--

BARBRA
Movi es and porno are totally
different, Jon! They give awards
for mnovies.

JON
| mean they give awards for porn too--

BARBRA
SHUT UP! Just shut the FUCK UP
| can't believe we're even talKking
about this...

She | oses her edge and starts crying.

JON
Ah Jesus, cone on, stop it. Yo I'm
sorry, okay? | don't know what's
wong with ne.

BARBRA
You're a selfish little boy, that's
what's wong with you. You have no
i dea how much | do for you. Every
day, all the time, little things, I
al ways just let you have your way.
And the one thing | asked you to do,
| asked you not to lie to me. The
one thing, and you can't even do
t hat - -

JON
Now you sound |ike ny fucking dad.
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BARBRA
Vel | maybe you should listen to your
dad once in a while.

JON
Ah for fuck's sake--

BARBRA
See you have no idea how much he
does for you either. O your nom-

JON
Look excuse ne, but you don't know
what the fuck you' re tal ki ng about
with them You got sone kind of
fantasy in your head because he told
you that old sanme bullshit story
about how he fell in love with her
the first time he saw her. You wanna
know why my parents got married?
Cause they got pregnant with ne,
that's it, they had to. They fucking
hat e each ot her

And she dissolves into tears, sitting down, crying into her
hands. Jon sits beside her, tries to COWORT her. She SLAPS
his armaway. After a few beats, she COMWPOSES HERSELF. She
| ooks at himwith cold contained rage.

BARBRA
You know, | really liked you. |
t hought you were different.

JON
Baby pl ease- -

BARBRA

Alright will you just stop bitching
for one second you little shit? |
t hought you were different, but you're
exactly the same as every other pig
asshole |'ve ever net.

(shakes her head)
Good luck with that.

And she WALKS OUT THE DOOR.
JON al one.

INT. JON S BEDROOM - DAY
The CH ME SOUND of an Appl e booting up.



MAC SCREEN - Mouse clicks the PLAY button. The hypnotic
ani mted "VI DEO LOADI NG' i con.

JON (V.0)
So up '"til now, ny personal record
was ten in one day. And for a |long
time, | thought 1'd never beat that.
Close on JON, eyes to LENS. He's looking terrible.

JON (V.Q) (CONT' D)
But today, | hit eleven.

MAC SCREEN - PORNSTAR #10 fucki ng.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #11 fucki ng.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #12 fucki ng.
MAC SCREEN - Mouse clicks the button "CLEAR H STORY."
JON (V. 0.) (CONT' D)
And you know, when | have great
fucking days like this...

On JON. Contrary to his cheerful narration, his face is
filled with painful self-Ioathing.

Begin to PULL QUT froma MEDI UM CLOSE on JON lying on his
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unmade bed, canera WDENS and RI SES, and we begin to see his

ROOM i s | ooking MESSI ER than it usually does.
JON (V.Q) (CONT' D)
It just rem nds me how much | | ove
bei ng single.
MAC SCREEN - PORNSTAR #13 fucki ng.

JON (V.Q ) (CONT' D
| do what | want...

Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #14 fucki ng.

JON (V.QO ) (CONT' D
...when | want.

Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #15 fucki ng.
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JON (V.Q) (CONT' D)
| don't have to flake on ny friends
anynore.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #16 fucking.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #17 fucki ng.
MAC SCREEN - Muse clicks the button "CLEAR HI STCRY. "
JON (V.Q) (CONT' D)
| don't have to waste ny tine in a
fucki ng cl assroom

Continue PULL QUT on JON lying on his unmade bed, canera
WDENI NG and RISING his ROOMis extrenmely nessy.

JON (V. Q) (CONT' D)
It just feels good, like |I got ny
own |ife back
MAC SCREEN - PORNSTAR #18 fucki ng.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #19 fucki ng.
Close on JON, eyes to LENS.
MAC SCREEN - PORNSTAR #20 fucki ng.
MAC SCREEN - Muse clicks the button "CLEAR HI STCRY. "
JON (V.Q) (CONT' D)
| mean, you think | coulda hit eleven
when | was w th Barbra?
Continue PULL QUT on JON lying on his unmade bed, canera
W DENI NG and RISING until |ooking down fromceiling, we can
now see his entire ROOMis a filthy ness.

JON (V.Q) (CONT' D)
No! Definitely not, no way. So.

INT. N GHTCLUB - N GHT

DANNY
Jonny- Boy!

JON greets BOBBY and DANNY. Man-hugs all around.
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JON
Ah Jesus bro, | can snell it on you
al r eady.

DANNY
You just gotta catch up baby!

JON
You nean | gotta buy your poor ass a
fuckin drink, right?

BOBBY
Yo, the Don's mad anxi ous tonight.

JON
Shut the fuck up

DANNY
Where's wifey?

JON
Fuck that bitch

DANNY / BOBBY

Ch!  / Damm.

DANNY
Alright, Aright yo, you can't have
this one, | saw her first, but check

out stripes.
GQUYS POV: a cute A RL across the room wearing STRI PES

JON (O S.)
She's alright.

She | ooks up and MEETS OUR GAZE.
INT. N GHT CLUB - LATER

JON and STRIPES are dancing to hip-hop. As before, their
novenents are only peripherally musical, totally sexual

DANNY dances too, trying to be a part of it.
INT. N GHT CLUB - LATER

JON and STRIPES sit in a corner, making out.
DANNY sits nearby, drinking.

EXT. N GHT CLUB - LATER

JON and STRIPES get in a cab together.
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DANNY (O S.)
Hey fuck you Jonny!

INT. JON S CAR - DAY
JON drives angry in heavy slow traffic.

JON
Yeah fuck you buddy. . .!

W hear a MJFFLED RESPONSE from t he OTHER DRI VER

JON (CONT' D)
What ' d you say? Wat the fuck did
you just say!?
He rolls down his W NDOW

JON (CONT' D)
No you wanna say sone shit, let's
fuckin hear it, huh!? Go ahead you
fat fuck, what'd you say!?

OTHER DRI VER (O S.)
| said fuck you!

JON
Oh! Fuck ne?

Jon GETS QUT OF HHS CAR.  Strides up to the OTHER DRI VER
still inside his own car.

OTHER DRIVER rolls up his WNDOW scared. Jon SLAPS his
driver-side w ndow hard.

JON ( CONT' D)
Fuck me? Huh!?

OTHER DRI VER drives away. Jon SHATTERS the car's rear driver
side window with his closed fist, hurting nobody but hinself.

JON ( CONT' D)
(i n pain)
Ahh!  FUCK!
Cars around hi m HONK
EXT. CHURCH - DAY

JON S late, so no church bells ring, and nobody el se is around
as he wal ks up to the door. He cradles his hurt hand.

| NT. CHURCH - MOMENTS LATER
Of Canera, a PRIEST recites Latin.
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JON SR and MONI CA, who texts surreptitiously, sit |istening,
bored but respectful. ANGELA is worried.

JON enters, whispering apol ogies as he finds a seat next to
his famly.

ANGELA
(anxi ous whi sper)
Jonny! \Were were you?

JON
(whi sper)
Don't worry about it--

ANGELA
(anxi ous whi sper)
What did you--

Congregants seated nearby start HUSHI NG t hem

JON
(whi sper)
Mom just, it's fine, okay?

ANGELA
(hissing at others)
Hey hush yoursel f!

I NT. CONFESSI ON BOOTH - LATER
JON, deeply troubled, speaks directly DI RECTLY | NTO LENS.

JON
Father | uh, | don't know what
happened, | guess | |ost ny tenper,
and |, | punched through this guy's
wi ndow on nmy way here right now. |
didn't hurt anybody, but uh, yeah, |
don't know what's wong with ne.
Un Also | watched pornographic
vi deos and masturbated thirty-five
tines this week, for these and al
the sins of ny life |l amsorry.

Agai n, when the unseen PRIEST #4 speaks, all we see is the
obscure CURTAIN Jon is talking to.

PRI EST #4 (O S.)
Twenty Lords Prayers and twenty-five
Hai | Marys.

JON
Thank you, Father.
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PRI EST #4 (O S.)
Through the mnistry of the Church,
may God gi ve you pardon and peace,
and | absolve you fromyour sins in
the nane of the Father, and of the
Son, and of the Holy Spirit.

JON
ANMEenN.

INT. JON'S FAMLY DI NING LIVING ROOM - EVEN NG
As al ways, NFL on [ oud.

JOHN SR eating, watching the gane. MONI CA eating, texting.
ANGELA and JON al so seated, eating.

ANGELA
Barbra couldn't come tonight?

JON
No, she wanted to be here, but she's
got this famly thing tonight. She
told me to say hello to you guys for
her .

ANGELA
That's so sweet. Everything good
with the two of you?

JON
Yeah, she's great.

ANGELA
She's a catch, Jonny.

JON SR
Beautiful girl. I1'mtelling you, a
worman |i ke that. Make a boy into a
man. | can see it on you too, it's

starting.

JON notices MONICA is |ooking at him skeptical and concer ned.
He covertly STARES her down.

INT. GYM- DAY
JON wal ks by the BASKETBALL courts. He's not interested.
INT. GYM- LATER

JON lifts weights in front of a mrror. Wth each rep he
mutters a little bit of his prayers, DI RECTLY | NTO LENS



Bl essed art Sﬁﬁt /' Anong wonen / And
bl essed is the fruit / O thy wonb /
Jesus
INT. JON S BEDROOM - DAY
The CH ME SOUND of an Appl e booti ng.
MAC SCREEN - The hypnotic ani mated "VI DEO LOADI NG' i con
Close on JON, eyes to LENS, remmant of a strung out junkie.
MAC SCREEN - PORNSTAR #21 fucki ng.
The sound of a KNOCK AT THE DOOR.
MAC SCREEN - the MOUSE PAUSES the video.
BEAT. Silence. Then...

MAC SCREEN - the MOUSE UN PAUSES the video, PORNSTAR #21
conti nues fucking.

The sound of anot her KNOCK AT THE DOOR, | ouder.
JON, in bed, closes the Mac.

JON
What the fuck..

He gets out of bed and wal ks into...
INT. JON S LIVING ROOM - CONTI NUOUS

Jon looks in his front door's PEEP-HOLE. He Sl GHS,
frustrated. But then finally OPENS the door. [It's BOBBY.

JON
The fuck you doing here?

BOBBY
Dam real | y?

JON
Bro, |'m busy.

BOBBY
Yeah, what you doi ng?

Jon DOESN T ANSVER.
BOBBY ( CONT' D)

Right. Just cause you don't answer
your phone don't nake you busy.
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And he WALKS I N

BOBBY ( CONT' D)
Yo, you smash up sonebody's car?

JON
Who told you that?

BOBBY
Kerry's sister said she heard you
bust ed t hrough sone dude's w ndow.
JON doesn't say anyt hi ng.

BOBBY ( CONT' D)

Did you?
JON

The guy was a fuckin asshol e.
BOBBY

Wiy, what'd he do?
JON

Wait why you taking his side?
BOBBY

"' mnot taking--
JON

Yeah you are--
BOBBY

You think I give a fuck about that
guy? Stop and--

JON
| don't know, you're--

BOBBY
Just stop for a second and think. |
don't care about that guy, | don't

care about his car. Conme on. What
you think |I'm doing here? Dam.

Bobby SI TS.

BOBBY ( CONT' D)
You gonna sit down?

JON
Look bro I'm-

BOBBY
Man, sit your ass down.



Finally Jon SITS.

BOBBY ( CONT' D)
Al right what happened with your girl?

JON
Fuck that bitch

BOBBY
Yeah you said that already. Wat,
she drop you?

JON
No.

BOBBY
No? You drop her? After all that?
What, she fuck around?

JON
No!

BOBBY
So what happened?

JON
It was nothing, it's so fucking
stupid, that's why |I'm saying, she's
a bitch, whatever

BOBBY
Oh so she did drop your ass. Wat'd
you do? You fuck around?

JON
No.
(si ghs)
Okay, listen to this shit, so
retarded. She caught ne wat ching
por n.

BOBBY
That's it?

JON
Ri ght ?

BOBBY
Bul | shit.

JON

Swear to god.
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BOBBY
No hell no. You're telling ne after
all that shit, friend m xing, neeting
her fol ks, she wal ks in on you beating
it to sone video, and she's out?

JON
You don't know her, man, she's crazy,
she's a princess.

BOBBY
Dam.

JON
I know.

BOBBY
No that really is sone bullshit.

JON
Fuck that bitch

BOBBY
Yeah fuck her.
( BEAT)
But yo, you still gonna finish that
cl ass?

Jon LOCKS AVAY.

BOBBY ( CONT' D)
Real | y?

JON
What are you, ny nonf

BOBBY
| thought it was al nost done. How
much | onger is it?

Jon CAN' T LOOK AT HM

BOBBY (CONT' D)
Son.

I NT. CLASS ROOM - NI GHT
JON packs up as everyone gets ready to | eave.

TEACHER (O S.)
Al right again, three nore weeks until
the final. |If you have any questions
or concerns, do not hesitate to email
me. Have a good night.
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Jon NOTI CES sonet hing of f camera.

H S POV: ESTHER, getting up fromher seat to go. She |ooks
up and MEETS OUR GAZE, gives a little WAVE and sorta chuckl es
to herself, then heads out of the classroomw th everyone

el se.

On JON, still watching her.
EXT. CAMPUS - MOMENTS LATER

Students | eave. JON wal ks towards his car. Then ESTHER
catches up with him

ESTHER
Hi .

JON
Hey. ..
EXT. EMPTY STREET - LATER

Esther's fam |y SUV parked in shadow. Inside it, the VAGUE
SHAPES of Jon and Esther having sex. Distant nuffled nopans.

INT. ESTHER S SUWV - LATER

In the back seat, JON and ESTHER finish putting their clothes
back on.

ESTHER
Ch nmy god.

Est her reaches over the front seat into her purse and pulls
out a JONT. Lights it, takes a drag.

ESTHER ( CONT' D)
Shoul d' ve snmoked this before. You
mght've relaxed a little.

JON
The fuck's that supposed to nean?
ESTHER
I"mplaying with you, trust ne I'm
perfectly, | nmean, you're |ooking at

a satisfied custoner.
She t akes anot her DRAG

ESTHER ( CONT' D)
You want sone?

She OFFERS himthe joint. He takes it and SMXKES. As he
does, her m nd goes el sewhere for a nonent.



BEAT. He passes her back the JO NT

She t akes

JON
You want nme to drive us back?

ESTHER
Oh | know, you're ready to go, don't
worry, let me just enjoy this,
(the joint)
and then I'Il take you back to your
car, pronise

JON
Al right.

anot her DRAG

ESTHER
It's a crucifix.

JON
VWhat ?

ESTHER
You're Catholic.

JON
Yeah.

ESTHER
How s that going for you?

JON
What do you nean?

ESTHER
I don't know. You ever, go to church?

JON
Every Sunday.

ESTHER
Jesus really? Well alright then
what ever wor ks.

JON
Nah | just go cause ny nom woul d
| ose her shit if | didn't.

ESTHER
Ah. She still with your dad?

JON
Yep.
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ESTHER
OCh. Well that's cool

JON
Yeah, | don't know.

She NODS. Passes himthe JO NT.

ESTHER
So. What happened to your girlfriend?
JON
Nah, fuck that bitch
ESTHER
Whoa, that bad? She find soneone
el se?
JON

No, you wanna know what happened?
"Il tell you what happened. She
snooped around on ny conputer and
found out that | watch porn. | told
her, every fucking guy watches porn,
but she didn't listen, she acted
like I cheated on her or sonething,
which | didn't, so we broke up. And

you know what, 1'mglad we did.
ESTHER
Just porn, that's it?
JON
Yeah.
ESTHER
No, | don't buy it.
JON
I"'mtelling you--
ESTHER
Was it the first time?
BEAT.
JON
Uh- -
ESTHER

Oh okay, so she caught you once,
which is why you' re watching it on
your phone at school, cause you're
hiding it fromher, but then she

( MORE)
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ESTHER ( CONT' D)
caught you again. Right? | nean
I"mjust guessing, but aml right?

Jon | ooks away.

ESTHER ( CONT' D)
God you can't stop, huh? You're
like a junkie. How often do you do
it?

JON
What the fuck is--

ESTHER
No, |ike every day?

JON
Every guy wat ches porn every day.

ESTHER
Al right, when was the last time you
went a day without it?

JON
| don't fuckin know.
ESTHER
Cone on, try and think.
JON
Seriously, | have no idea.
ESTHER
Li ke this week, or this nonth?
JON
No I like my porn, okay, | watch it
every day, | always have. | nean, |
guess when | was a kid, |ike before

I had a VCRin nmy room | couldn't
every day. But even then | had

Pl ayboys, so.

ESTHER
Ww. Have you ever thought about
quitting?

JON

Quitting? You're talking about it
[ike... No, why would 1?

She takes another DRAG  Passes it back to him he continues
t o snoke.



ESTHER
kay, lemmre ask you this. You're a
good | ooking guy, |I'msure you attract
lots of young | adies...

JON
Yeah?

ESTHER
So |' m saying, why bother with porn
when you coul d have the real thing?

JON
Yeah, no, see that's the thing.
It's not the sane. | nean, no

of fense, real pussy's all good..

ESTHER
No no offense taken. But um Wit,
you're saying you |like porn better?

Jon sorta SHRUGS and NODS.

ESTHER ( CONT' D)
Vell what is it? | mean, what do
you get fromthe porn that you don't
get fromsex with an actual person?

JON
| lose nyself.

ESTHER
You | ose yoursel f.

JON
Yeah just, goodbye.

ESTHER
Right. And that doesn't happen when
you' re havi ng sex.

JON
No, | wish it did.
ESTHER
Sure, don't we all...?

BEAT.

ESTHER ( CONT' D)
i ght, one nore question and then
| take you back

JON
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ESTHER
Do you ever jerk off wthout porn?

JON
What do you nean?

INT. JON S BEDROOM - DAY

JON sits at his desk, his room MESSY.
He | ooks at his CLOSED MAC on the desk.
| NSERT - he OPENS the Mac.

I NSERT - his FINGER about to push the power button, but STOPS
SHORT.

He CLOSES the Mac and gets up fromthe desk.

Goes to LEAVE the room but at his door, he STOPS, torn.
INT. JON S BEDROOM - MOMENTS LATER

The CH ME SOUND of an Appl e booting up.

MAC SCREEN - the MOUSE ARROW

On JON, his eyes to LENS.

I NSERT - Jon's FI NGERS TYPI NG

MAC SCREEN - typing "porntube. cont

On JON, eyes to LENS.

MAC SCREEN - the MOUSE hovers over the PLAY BUTTON. But
t hen, suddenly and unexpectedly...

I NSERT - Jon CLCSES the Mac.

On JON, EYES NO LONGER TO LENS.

He nmakes a decision. And CLOSES H S EYES.

Bel ow franme, Jon undoes his pants, and starts trying to JERK
CBFEZTS Canera slowy PUSHES IN on himfor several awkward

Then, he A VES UP. He LOOKS DOWN at hinsel f, bel ow frane.
Horror setting in.

JON
Shit...
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EXT. CAMPUS - EVEN NG

JON waits by the same DOOR where we first nmet Esther crying.
STUDENTS file into class.

Eventual | y ESTHER approaches. JON takes her aside with
desperately enthusiastic force.

JON

Hey.
ESTHER

Hey there, sonmeone's excited.
JON

Yeah. | need to talk to you
ESTHER

kay. Don't you wanna- -

They' ve cone far enough away now that it's sonewhat private.
Jon starts Kl SSI NG her

ESTHER ( CONT' D)
Don't you wanna wait til after class?

Jon SHAKES H' S HEAD. This makes her SM LE
I NT. ESTHER S LIVI NG ROOM - LATER

ESTHER opens the door with keys and they both enter her house,
still MAKING QOUT.

ESTHER
God you are intense today, what's
going on with you? | mean, not that

"' m conpl ai ning. ..

JON
W gotta talKk.

ESTHER
Really? | didn't think you actually
meant that when you said it.

JON
Yeah, no | did.
ESTHER
kay. Interesting, now |I'mcurious..
BEAT.
JON

You were right.



ESTHER
About what ?

Jon hesitates anot her BEAT.
ESTHER ( CONT' D)

| was right about what? Your
girlfriend?

JON
No.
ESTHER
No, sorry. So then, what?
JON
| stopped watching porn. | haven't
done it in |like a week.
ESTHER
Oh yeah? That's great!
JON
| guess.
ESTHER
No it is.
JON
| don't know. | wasn't gonna quit.

But then | was thinking about what
you asked me, if | ever jerk off
wi thout porn? So | tried to...

He hesit ates.

ESTHER
And you coul dn't?
JON
Yeah. | nean, no yeah, | couldn't.

And |'ve been trying all week, but I
don't know what's wong with ne.
It's really fucked up.

ESTHER
So wait a mnute, sorry, are you
sayi ng you haven't cumat all in a

week?
Jon SHAKES H S HEAD.

ESTHER ( CONT' D)
Ah, so that's why you're so..



She playfully caresses himthrough his jeans, below frane.
He reacts so strongly that, in no tine, they' re maki ng out
vi gorously.

ESTHER ( CONT' D)
God, and there it is again. Ckay.
No it's good. I'mall in favor.
Let's just... yeah. Here.

She brings themover to a couch and they SIT.
ESTHER ( CONT' D)

Al right, go back. So, you've been
off porn for a week.

JON
Yeah.
ESTHER
That really is good.
JON
| thought you said you watched porn.
ESTHER
Well. First of all, that filml
gave you is totally... did you ever
watch it?
JON
No.
ESTHER
Right, well it's totally different
fromwhat | imagi ne you watch every

day. That stuff is not healthy.

JON
What do you nean it's not healthy,
how do you know?

ESTHER
How do | know? Come on, |I'mnot the
first person in your life to tel
you not to watch porn.

JON
Yeah but they also tell you, you
know, don't have sex before you're
married, and |ike, don't snoke weed,
and- -
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ESTHER
True, that's true, they are clearly
not right about everything. But.
Think about it for a second, think
about what pornography is. You're
sitting there alone, getting turned
on by a wonan on a screen. It only
goes one-way, | nmean, you can see
her, but she can't see you. There's
no, you know, interaction.

JON
So? Ckay, so what? That doesn't--

ESTHER
So if that's what you do every day
since puberty, you're gonna get used
toit. And then when it cones tine
to actually, you know, interact, to
have sex with a real person who can
see you, what's gonna happen?

JON
Yo | get off fine with real womnen.

ESTHER
Yeah, you definitely do.

JON
| just couldn't get off beating it
with nmy eyes cl osed.

ESTHER
Ri ght but you said yourself, you
i ke porn better than real sex.
Didn't you tell me that |ast week?

BEAT. Then Jon NODS

ESTHER ( CONT' D)
And honey |'mjust gonna be honest
with you now, because it seens |ike
that's what you want. The way you
doit, it is... it's one-sided. |
mean, |'m not conplaining, because
it just so happens that sone
meani ngl ess sex is what | need in ny
life right now, for better or worse,
but that's beside the point. Wat
I"msaying is, if you wanna... you
said you wanna | ose yourself in sex,
wel | then, you have to | ose yourself
in the other person. And she has to
| ose herself in you, it's a two-way
t hi ng.



BEAT.

JON's a little stunned and maybe a little hurt.

ESTHER ( CONT' D)
Awmnv.  Cone here.

She KI SSES hi m

BEAT.

ESTHER ( CONT' D)
You okay?

JON
No I'mfine.

ESTHER
Yeah?

He still [ooks glum

ESTHER ( CONT' D)
You know what | think you need? A
ni ce shower, you wanna take one?

JON
Nah. . .

ESTHER
Yeah cone on, it's just in here.

She GETS HM UP, and | eads himto a GUEST BATHROOM

ESTHER ( CONT' D)
Go ahead, I'lIl bring you a towel.

She CLOSES THE DOCR on hi m and wal ks DOAMN A HALL.

CAMERA FOLLOAS HER to a cabi net with TOWELS.

She OPENS I T, touches a towel, and her mnd starts going
el sewhere. Suddenly, despite effort to control herself,

becones very enotional quite quickly.

She BREATHES,

I NT.

ESTHER S SHONER - LATER

JON stands under the running water.

Absor bi ng.

I NT.

ESTHER has changed into a confortable nightie.
she's been crying. She snokes a cigarette, calm but her

ESTHER S LI VI NG ROOM - LATER

mnd is still el sewhere.

trying to cal mhersel f down, but struggles.
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she

It's apparent
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SOUND of the SHOWER bei ng TURNED OFF
She REACTS, and tries to conpose herself.

JON ENTERS fromthe bathroom wapped in one towel and drying
his hair with another.

JON
That's a nice shower, good pressure.
ESTHER
Thanks.
JON
Whoa, what's wrong?
ESTHER
Not hi ng.
BEAT.
JON
You don't live here alone, do you?
ESTHER
(si ghs)
| actually do.
JON
No, is there some kind of bad marriage
situation I'mwal king into here?
ESTHER
No.
JON
I know it's none of ny business, |
just don't wanna get caught out and
now sonme guy's comng at ne with a
bat or--
ESTHER
No, it's nothing Iike that.
JON
Al right.
BEAT.
JON (CONT' D)
But... | nean, what is it?
ESTHER

Si nce when do you ask nme persona
gquestions?
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JON
Since right now.
ESTHER
It really doesn't matter.
JON
Vell, | just... it seens like it
matters to you.
ESTHER
No, it--
JON

Didn't you say it's sorta fucked up
to keep this stuff hidden?

Anot her BEAT. She looks at hima little differently.
ESTHER

My uh, mny husband. And ny son, died
fourteen nont hs ago.

JON
Jesus!
ESTHER
Thank you.
JON
What happened?
ESTHER
Oh, cars, are horrible things. You
know, |I'msorry, but your hair is so

much better |ike this.

Her shifting the conversation to a nore casual subject matter
is only a thin cover for an increasingly profound enotiona
nonment between them

JON
VWhat ?
ESTHER
(touches his hair)
See, | can touch it.
JON

What are you tal ki ng about ?

ESTHER
You put so rmuch junk in your hair,
it's all sticky and hard, this is
much better
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She RUBS HI' S HEAD sweetly, warnmly. He |ooks at her. Then
as her massagi ng gets stronger, he CLOSES H S EYES.

She KI SSES hi m

Gradual |y their passion grows and they nove to the couch.
She straddl es himand, below frane, they start to have sex.
It's TENDER, and that's conpletely new for Jon, but he goes
with it. They keep ki ssing.

She | eans over, procures a condom from her purse, and puts
it on him below frame. They keep goi ng.

She kisses one of his eyelids. And he OPENS H S EYES.
They LOOK AT EACH OTHER as they clinmax together.
She breaks the gaze and HOLDS H M cl ose, very enotional.

On JON, holding her. He's never experienced anything |ike
this before.

INT. JON S CAR - DAY

Jon DRIVES in traffic. His HAIR has less junk init, and
will fromnow on. He SINGS along with the stereo.

JON
st a good vibration
St a sweet sensation

— —~+ —~
nu unuwm
cCcCcCc

]
]
J
Then he NOTICES, in the car next to his, an ELDERLY LADY is
WATCHING HM This STOPS himfor a second. But then, he
CONTI NUES, defiantly singing right to the elderly |ady.

JON (CONT' D)
It's just a sweeeeeet sensation...

EXT. CHURCH - DAY

CHURCH BELLS RI NG as JON approaches am dst ot her CONGREGANTS
there for Sunday Mass.

INT. CHURCH - LATER

JON sits with ANGELA, JON SR and MONI CA, who texts
surreptitiously.

Of Canera, a PRIEST recites Latin.

The famly listens, bored but respectful.



96.

But this time JONis |less bored, a bit incredul ous, he | ooks
sideways at his famly.

I NT. CONFESSI ON BOOTH - LATER

JON speaks DI RECTLY I NTO LENS, but nore sel f-consciously
t han he has been when reciting the obligatory words.

JON
In the nane of the Father, the Son
and the Holy Spirit. Amen.

When the unseen PRI EST #5 speaks, all we see is the obscure
CURTAIN Jon is talking to.

PRIEST #5 (O S.)
Amen. Bl ess you ny son

JON
Forgive ne father for | have sinned,
it has been one week since ny | ast
conf essi on.

PRIEST #5 (O S.)
Tell me your sins.

JON
Al right, uh...
(si ghs)
Okay first of all, | have a confession
to make, | lied to you before. |
told you that um or | don't know if
it was you, |'ve actually always

wondered if I"'mtalking to the sane
guy every week or if there's a few
of you and you switch off, or how
that all works...?

No response fromthe priest, or the CURTAIN.

Jarringly, we CUT TO a different canera angle where Jon is
NOT LOOKI NG DI RECTLY I NTO LENS. Then we cut back to the
angle we're used to where he is still talking I NTO LENS

JON (CONT' D)
But uh, anyway, | told the Father a
whil e ago that | stopped watching
por nography, and I was lying, | didn't

stop at all. But the thing is, this
week, | actually did stop, like
totally just not doing it anynore.
So.

PRIEST #5 (O S.)
Yes.



JON
Yeah, so that's like zero for the
week. Oher than that, uh, | did
have sex out of wedl ock one tine.
But it was different, it wasn't
l[ike... | don't know, it wasn't just
sex. It's sort of, it's hard to
explain. But um yeah, that's it.
For these and all the sins of ny
life I amsorry.

PRIEST #5 (O S.)
Ten Lords Prayers and ten Hail Marys.

JON
Wait really? Sanme thing, no
di fference?

PRIEST #5 (O S.)
Through the mnistry of the Church,
may God gi ve you--

JON
Sorry wait, Father I'm I'mreally
sorry, but can you just tell nme how
you got to those nunbers? Pl ease,
because I, | don't know, | really
t hought there was gonna be a
difference this week.

BEAT.

PRI EST #5
Have faith, ny son.

CUT BACK TO the angle where Jon is NOT LOOKI NG | NTO LENS.
PRI EST #5 ( CONT' D)
Through the mnistry of the Church,
may God gi ve you pardon and peace,
and | absolve you fromyour sins in
the nane of the Father, and of the
Son, and of the Holy Spirit.
JON doesn't say "Anen." BEAT.
Then he EXITS.
INT. JON'S FAMLY DI NING LIVING ROOM - EVEN NG
ANGELA, MONI CA texting, JON, and JON SR eat dinner.

As always, the TV blares NFL and commerci al s.
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JON
So... me and Barbra split up
ANGELA
What ?
JON
Barbra and | --
ANGELA

| can't believe it, this is horriblel

JON SR
You can't get her back?

JON
| don't think so.

JON SR
VWll did you call her?

JON
She doesn't want nme to call her.

ANGELA has started to cry, and lets out a little SOB.

JON (CONT' D)
Ah Jesus, nom -
JON SR
There you see, | ook what you did.
JON
I"msorry. Wat do you want nme to
do?
ANGELA
| just want you to be happy, that's
all! Is that too much for ne to
ask?
JON
I mean, | wasn't happy--
ANCELA
A nice wife and sone nice kids?
Look at ne, | look |like a grandma,

but do | have any grandchil dren?
No! Am | a bad nother, is that what
"' m hearing?

JON SR
Honey cal m down- -
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JON
Mom | don't know if | really want a
wi fe and ki ds.

ANGELA
VWhat ?

She starts CRYI NG harder

ANCGELA ( CONT' D)
What are you saying? O course you
do! Jon say sonet hi ng- -

JON SR
W1l you stop upsetting your nother!
What the fuck's the matter with you?

JON
| don't know.

JON SR
Having a famly is the greatest joy
inamns life, everyone knows that!

JON
Alright, well then maybe I'm not a
man. Cause | sure as hell don't

want a famly, | nean maybe one day,
but not right now, | know that.
MONI CA
Yeah well, and that's all she wanted.
JON SR
Huh?
ANGELA
What did she say?
MONI CA
| said--
ANCELA

Jesus, | can't fucking hear ANYTH NG
ANGELA TURNS OFF THE TV!
Unprecedented quiet. The boys are shell-shocked.

ANCGELA ( CONT' D)
What did you say?

MONI CA
I"mjust saying, that girl?
MORE
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MONI CA ( CONT' D)
She's all about her own agenda, that's
it. She didn't care about Jonny,
she didn't know the first thing about
him really. She just wanted a guy
who woul d do whatever she told him
It's a good thing she broke up with
you.

JON and MONI CA neet eyes, warmy.

JON
Thanks.

JON SR picks up the REMOTE to turn the TV back on--
ANGELA
Jon | swear to god | will FUCKING
KILL YOU
He puts the renote back down.
INT. GYM- DAY

JON wal ks by the basketball courts, as usual. But then he
sl ows down and | ooks i nsi de.

Then he WALKS IN. Guys shooting around. He picks up a stray
rebound and passes it.

Al'l these gym shots throughout the novie nmust sinply | ook

i ke establishing shots without any enphasis on the basket bal
courts. So when he finally walks in, it's unexpected.

EXT. PlIZZA PLACE - N GHT

It's late, the bars are closing. JON, DANNY and BOBBY stand
around on the sidewal k, anongst others, eating pizza.

DANNY
The streak's over notherfucker, how s
it feel?

JON
Whatever, 1'd rather get pizza with
ny boys.

BOBBY

Rational i zati on

DANNY
Every fucking time we go out, Don
Jon smashes. But not tonight, |adies
and gentlenen. The fans are
devastated. Jonny what happened?



BOBBY
Yeah | thought it was on with crop-
t op.

JON

No that girl was annoying.
BOBBY

She was tight though.
DANNY

Ei ght.
BOBBY

Solid eight.
JON

No her body was at |east an eight,
but I'mtelling you, you didn't talk
to her.

DANNY
Who cares how she tal ks?

JON
Hey, you asked why | didn't smash,
that's why | didn't smash. What
happened with pony-tail?

DANNY
(sm rking)
Not hi ng.
BOBBY
Li es.
JON

Cone on, what happened?

DANNY
Nah, a gentleman, you know, doesn't
uh- -

JON
Shut the fuck up, what happened, you
get her nunber?

DANNY
No I just uh... fucked her up agai nst
the wall in the |ladies room that's
al | .

JON

HEY! Danny boy!
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DANNY
What you |ike that?!

JON
Fuckin right | do!

BOBBY
Vel | played son

JON
And you know what, bro? Seriously?
It just goes to show, you were right.
(beat)
Twos and threes are mad open- nm nded.

BOBBY
Dam- -

DANNY
Hey fuck you Jonny!

JON
I"'m playing you bastard, you know
it's all love, c' mere..
Jon HUGS Danny.
INT. JON S BEDROOM - DAY

Jon finishes CLEANING H S ROOM

Again, his MAC loons in the foreground. He eyes it.

Then he picks up his bag, and wal ks out the door.
OVER BLACK

JON (V.0)
This fuckin |ady...

EXT. NEWYORK CITY - DAY
A MONTAGE of various nonents around town:
Cl ose on ESTHER

JON (V.Q)
| don't know what it is about her,

A FLASH of our sane WH TE LI GHT.
And now she's | ooking at us, EYES TO LENS.

102.

Tor n.



108.

JON (V.Q ) (CONT' D
all she has to do is look ne in the
eye. ..

Cl ose on JON, EYES TO LENS.

JON (V.Q ) (CONT' D
...and I'mhard as a fuckin rock.

Back to ESTHER, EYES TO LENS.

JON (V.Q) (CONT' D)
It's like she knows what |'mthinking.

Back to JON, EYES TO LENS.

JON (V.Q) (CONT' D)
O | know what she's thinking.

Anot her FLASH of WHI TE LI GHT.
CUT TO Jon and Esther are Kl SSING
JON (V.Q) (CONT' D)
O | don't know, it's that two-way
thing. | fuckin love it.

CUT TO Jon and Esther EAT | NDI AN FOOD. Jon's uncertain,
but willing to try it.

JON (V.Q ) (CONT' D
And | don't nmean love |ike, oh |

| ove her | wanna marry her, |I'm
definitely not thinking about all
that shit,

CUT TO Jon and Esther are really MAKI NG QUT.

JON (V.Q ) (CONT' D
and she's not either. She can't...

CUT TO ESTHER CRIES. Jon, not doting, but there for her.

JON (V.QO ) (CONT' D
...1t hurts too nuch.

CUT TO JON and ESTHER drive back to Jersey on the Ceorge
Washi ngt on Bridge.

JON (V.Q ) (CONT' D)
| guess | just mean | ove |like, you
know, |ike we're making |ove...

FLASH of WHI TE LI GHT.
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INT. JON S BEDROOM - DAY
As this narrated nontage continues to unfold, the FLASHES OF
VWHI TE LI GHT continue to punctuate the editing as we | NTERCUT
FASTER AND FASTER bet ween - -
Jon and Esther MAKING LOVE in Jon's bed --
Sl ow PUSH I N on ESTHER, EYES TO LENS --
Slow PUSH I N on JON, EYES TO LENS.
JON (V.0)

...And while we're doing it, all the

bul I shit does fade away, and it's

just me and her, right there, and

yeah | do | ose nyself, and she | oses

hersel f, and we're just fuckin, |ost

t oget her.
By this tinme, the shots of both ESTHER and JON have becone
tight RAPIDLY | NTER- CUTTI NG CLOSE- UPS, their EYES TO LENS,
as they climx together.
The WHITE LI GHT hits the grand finale of blinding CRESCENDOS!
SMASH TO - -
BLACK.

END CREDI TS.
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