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(i)

RUNNING ORDER DR. WHO EPISODE 4 'y
PAGE SCENE SET LIGHT CAST CAMS/BOOMS SHOTS
1 ch I - OPENING TITLES (25" approx.) 8.0, |
F/0
F/1
T/C 2 - TRAILER (20" approx.) 8.0.F.
2 2 INT. PRIAM'S PALACE NIGHT |CASSANDRA| 1A CI 1-7
: PARIS 4A
PRIAM
TROILUS
KATARINA
4 2A CELL DOOR DAY VICKI 5A S. 8
STEVEN Mic
4 3 INT. WOODEN HORSE DAY DR. WHO 2A AT 9-12
ODYSSEUS 3A
SOLDIERS 1B
T 6 INT., PRIAM'S PALACE NIGHT | PARIS 44 CI 13-
PRIAN 1A BI | 15
CASSANDRL |
'TROILUS |
8 RECORDING BREAK.
8 T EXT. MAIN SQ. OF TROY NIGHT | STEVEN 4B CI 16~
VICKI 3X
! EXTRAS 5B
8 T/C 3 - Model Horse. 11"
8 7 EXT. MAIN SQ OF TROY NIGHT | STEVEN 4B CI 17-
CONT. VICKI 3X 24
EXTRAS 5B
9B T/C 4: LS SQUARE with Horse and Tardis. 8"
9B 8 INT, PRIAM'S PALACE NIGHT |CASSANDRA| 1C B2 25—
KATARINA 2B 42
PRIAM 3C
PARIS
TROILUS
VICKT
14 9 INSIDE THE HORSE NIGHT|DR. WHO 2A AT 43
ODYSSEUS |
SOLDIERS i

(i1)



(iii)

PAGE SCENE SET LIGHT CAST CANMS/BOOMS SHOTS
16 | 10 | INT. PRIAM'S PATLACE NIGHT|KATARINA |1C B2 44~
VICKI 3C 46
TROILUS
18 | 11 | SQUARE OF TROY DAWN |SOLDIERS |4C  ©2 47
TROJANS
ODYSSES
' DR, WHO
18  T/C 4A: HS Soldier holding rope. 10"
18 | 11 | SQUARE OF TROY CONT. DAWN | -do- 40 Q2 48
19  T/C 5: The Sandy Plain. TROILUS/ACHILLES fight. 02'41"
// VT _INSERT 11,30 am -~ 12 noon // oih Oct,
20 12  GATES OF TROY DAWN EXTRAS 4D ©3 49
21 |13 |INT. PRIAM'S PALACE DAWN |PRIAM 30 A2 50
PARIS 1¢C 60
CASSANDRA | 2B
ODYSSEUS
GREEKS
22 T/C 6: Burning city of Troy. 10"
22  RECORDING BREAK
22 |14 |SQUARE OF TROY DAWN |DR.WHO 1D
VICKI 4E B3 61~
LATARINA 62
25  RECORDING BREAK
25 |15 |ANOTHER PART OF SQ. DAWN |KATARINA |5B  C2 63-
STEVEN 44 66
EXTRAS
26 |16 |OUTSIDE THE TARDIS DAWN |VIOKI 1D B3 67
DR, WHO
27 117 INT. PRIAM'S PALACE DAWN |CASSANDRA | 3D/C
ODYSSEUS |2B A2 68—~
GUARDS 73
28 |18 |OUTSIDE THE TARDIS' DAWN |DR.WHO 1E
STEVEN 3 B4 T4~
KATARINA ,
ODYSSEUS /8
. SOLDIERS
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(iv)

PAGE SCENE SET LIGHT CAST CAMS/BOOMS SHOTS
(Tardis de- 4F 79
29 RECORDING BREAK - to set INLAY materialising) 5B 80
30 T/C 7: TROILUS on plain, 18"
30 18A EXT, SANDY PLAIN DAY TROILUS 2C
VICKI 3F A3 8l-
85
31 T/C 8: Horsemen in distance., 6"
31 18A BT, SANDY PLAIN CONT.|DAY TROILUS |(2C A3 86~
VICKI 3k 87
32 19 INT. TARDIS DAY STEVEN 1G C3 88=
KATARINA|] 4G 3
DR, WHO e

ROLLER ON 5

(iv)




"DOCTOR_WIIO"

Serial U

EPISODE FOUR: "The Horse of Destruction'

by
Donald Cotton

RUN TK-40
FADE UP TELECINE I - OPENING TITLES (27") S.0.F,
FADE OUT

FADE UP TELECINE 2 - TRAILER (20" approx.)

SC.I. A HALT TN PRIAM'S PATACE.

PARIS: '“ow unlerstand ne,
Cassandro, I will not have one
word saic against that horse.

TROILUS: in?d neither will I
ageinst Cressida,

CASSANDRA: Will ycu not? Then
woeto the House of Priant
Vioe to the Trojans'

(Slides next)
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ON FILM
PARIS: (GLANCING AT HER WEARILY)
I'n afriad you're too late to say
woe to the horse. I've given
instructions to have it brought
into the city «e¢.s. GRAMS
MUSIC A
SUIOSE Captions
SLIDE ‘
'Hopse of Destruction"
FADE
SUPOSE Caption:
SLIDE

"by Donald Cotton"

FADE QUT TELECINE 2
CUE CASSANDRA

CAMS: 1A, 4A,
INT. PRIAM'S PALACE DAY. BOOM CI

CASSANDR.i: Of all the idiocy,
To have 1t brought into the city,

ARIS: VWhy? That horse is in
the inage of one of our Gods.

CL3SANDRA: It's o trick. My
dreons have always been right,
And they foretell disaster./

PARIS: VWere they right about
thet little tenple? That has
brought us nothing but good 1uck,/

FADE IN
SC
1. 1 &k 2
-sho
PRIAM/PARIS
CASSANDRA moves to
PARIS
2. 4 A 24
~ 2-8hot CASSANDRA/
PARIS
3. 1 A 24
3-shot A/B

(4 next) -2 =



On 1l: Shot 3
CASSANDRA: Good luck you call
1t1 The whole fanily is besotted
by that sorceress.
PRIAM fwd

PRIAM: I wish you'd stop calling
Cressida that., And I would call
it good luck to have the entire
Greek arny renoved from our
shores. Though the arrival of
the horse is a little puzzling.

PARIS: Cressida probably
arranged it. And the very sight

4. A 2 of it frightened the Greeks away./
J—shot PARLS/PRLAM/

TROILUS TROILUS: \here is Cressida?

PARIS: She's down in the square
most likely, watching them bring
in the horse.

TROILUS: I'll go and look for
her. 1 don't like her to go
5 1 A 24 wandering around on her owWn. /

3=shot PRIAM/PARLS/

TROILUS PRIAM: Bring her up here, again.
TROILUS out L She'll get a better view,

FRIAM to top of steps

(TROILUS GOES.

PRIALL AND PARIS
MOVE OUT ONTO THE
BALCONY./

6. 4 A 16 e
-3Nno
CLASSANDRA TURNS CI
CASSANDRA T0 HER HANDMAIDENW =5
WHO IS STANDING

JUST BEHIND HER)

CASSANDRA: (QUIETLY) Katarina,
Go and look for the sorceress,

I do not trust ny lovesick
brother,

KATARINA: DBut, great Priestess,
e auguries said that I was...

CASSANDRA: Do you dare to
question me?
(1 next)
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On 4: Shot 6

KATARINA: (ABASHED) No.

7. 1 A 24 CASSANDRA: Then go. And keep a
watch on that girl.

1S CASSANDRA/
KATARINA
Tet KAPARINA go L (KATARINA HURRIES AWAY)

CUE VICKI

2 __/SC. oA, CELL DOOR. DAY. (Slung Mic)
8: 5 24
STEVEN at cell door STEVEN: What's going on out

VICKI runs in and  'Be¥e
releases him

VICKI: SSSSHL They're bringing
in the Horse. Follow me,

CUE DOCTOR
CAMS: 24, 3A, 1B
SC.3. INT. WOODEN HORSE. DAY. BOOM AT
9 . 2 A. 24-
gﬁﬁgggvgﬁcmﬁﬂ/ (DOGTOR AND ODYSSEUS
ARE BEING JOLTED ABOUT)

DOCTOR: I'm still worried about
those fetlocks.

ODYSSEUS: I'm glad that's all
you're worried about. Of all the
undignified ways of entering a
city, this takes the fried pheonix!

DOCTOR: You should have let me
Tlave an extra day to fit shock

window
(THE JOLTING STOPS)

- 3"%Gﬂg%ﬁYSSEﬁST'E'E§/ ODYSSEUS: Silence! GRAMS
y Cheers

(ODYSSEUS PRERS THROUGH

0 o A TR THE KNOTHOLE - VIEW OF
igh of square TROY FROM HIS EYELINE)
CUE ODYSSEUS
12, g“%:E%%¥"Tfﬁﬂﬁﬂ§r"__/bDYSSEUS: Zeus be praised, we've
ODYSSEUS BEX LV e
DOCTOR: Well, now what do you propose
To do?

(ONTO PAGE 7)

(4 next) T



On 2: Shot 12
ODYSSEUS: We wait for nightfall in
Silence end without movement from
anyone'
CUE PARIS CAMS: 4A, 1A
6, INT. PRIAM'S PALACE.
e A 16 NIGHT, BOOMS CI
~sho | ==z
PARIS/CASSANDRA (SOUNDS OF GREAT e
CHEEZRING FROM GRAMS
SQUARE BELOW. Theers
PRIAM, PARIS AND
CASSANDRS ARE ON
THE BALCONY.
PRIAM GIVES THE
OCCASIONAL WAVE
TO THE CROWD)
PARIS: There, Father, The
orse is safely installed. And
you will notice, ny sister, that
nothing disastrous has happened.
CASSANDRA: Wait and see. There
1s tine yet and nark ny words,
that horse will be the doon of
all Troye.
PRIAM: It looks a little nore
rough hewn than I expected. Well
gince it's here we nay as well
14, 1 A 24 go and take a closer look./

3-shot PRIAM/PARIS/
CASSANDRA as they

move to steps (PRIAN, PARIS AND
CASSANDRA MOVE
Track back., IN OFF THE BiLCONY.

TROILUS meets them  pRoILUS COMES IN)

at bottom of step BOOM BI

(4 next)



On 1l: Shot 14 -8 -

TROILUS ¢ I can't find Cressida
anywhere.

LASSLNDRA: She's probably trying
to get to Diomede, the other
Creek snyh

TROILUS goes out R
. Pan PRIAM L PARIS: He's not a spy - he's ny
prisoner of war.

TROILUS ¢ I don't believe it.

15, 4 A 24 (IIZ RUSIES OUT)/ BOOM CI
3-shot PRIAM/ PARLG/
CASSANDRA PRIAM: Cassandra, I dc wish you

voulcn't stir up Troilus like
Track back and let that, Never was o father gragced
them go out L with such quarrclsone children,

RECORDING BREAK - for Camera and BOOM moves

) : OLAND-BY
CUE ACTION CAMS: 4B, 3X, 5B —m

SC, 7. MAIN SOU.RE OF TROY.

16, 4 _B 2% / ) . NIGHT. BOOM CI
(AS TIE CAMER. MOVES AROUND

IT, WE SEE TLOPLE MOVING GRAMS

Pan R holding pillar [ITHER AND ¥ON, HAPPILY. MUSIC C
R of frame. STEVEN & TIE SOUNDS OF JUBILATION
VICKI come out on ARE LT TIEIR HEIGHT,

R of pillar B SEZ THE TARDIS SITTING

SAFELY WHERZ IT W.S LEFT,
BUT OVER TIE S)UARE LOOMS
TIID SLIGHTLY NENACING SHADOW
OF THIE HORSE.

VICXI .ND STEVEN COME CARE-
PULLY OUT FROM BEHIND SOME
PILLLRS, THEY STOD. STEVEN
LOOKS SLO'LY UP WITH AVE AND
S0M ADMITLATION AT THE

REAT IIORSE.)

STEVEN: (QUIETLY) So he did use
i} lea = that! T !
TELECINE 3: Horse C s sonie horse

(00'11")
(Pan down to knees) VICKI: If you con call i
GUE EXTRA (SR SULLS 1IN DACK DERIND THE

PILLIRS) , Hide quickly!

(REVELLLRS PASS BY.
1. & E_Sﬁﬁt gmgvgﬁ7vjé;1 CLUTIOUSLY THEY RE-ATFPEAR)

Reveller crosses shot
VICKI/STEVEN come out
again L of pillar

- B

(3 next)
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On 4: Shot 17

STEVEN: Is It clcor now?d
Track in
: VICKI: We'd look « bit silly
i hey caucht you ngain,

SIEVIN: And youl

VICKI: Vhot do you nean?

STEVEN: If they found us together,
They'c know you'd let ne out,

VICKI: They think I invoked that
18. 31X 24 thing. I'nall right./
low shot of horse

STEVEN: Only so long as they
think it's a gift of the Gods or

19, 5_B 24 whotever./ Onc the Doctor and co,
?-5N0t STRVEN/ core out of it they'll know very
VICKI differently.

VICKI: Do you think he's in it?

STE VE Very probably, he'll be worryin

20, 4 B 24 apou ttlﬂg back to the Tardis,/
2-5n0t STEVEN/
VICKI

VICKI: He's worrying about
nothing. As I'n sure he con see,
That rickety thing nust be full
21, 5 B 24 of 'pecu' holes./
2-shot A/B

STEVEN: You do better in the tine
They had - why didn't he delay
like we asked,

VICKI: Ile probably has a plan to
Tescue us. After all that nan,
Cyclops, or whatever his nane was
would have toll hin where we were.
SIEVEN: If Cyclops ever got

50, 4 B 24 throcugh. Look ovf:/

LS KATARINA

Pan her L

(5 next)
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On 4: Shot 22

Hold STEVEN & VICKI
out from behind pillar

Track in

23, 5 B 24

VICKI: That's one of Cassandra's
girlis.

STEVEN ¢ What?

VICKI: That girl. She's a hand-
maid at the temple or something.
I've seen her with Cassandrec.

STEVEN: Most likely looking for
you - look I'll hid¢around here;
you'd better be getting back.

VICKI: I'm all right. They
Trust me,

STEVEN: You'd better go. In any
case Troilus will die of jealousy
if he nows you're with me./

5-shot VICK1/
STZTEN

VICKI moves L

VICKI: And just what is that
supposed to mean? STAND BY

TR —
STEVEN s Come off it. The way
you two have been going on ....

VICKI: (FLARING) Troilus has been
very kind to me and I am very fond

o4, 4 B 24 of him, And if you can only ... /
2-shot VICKI/ i
STEVEN STEVEN: I'm sorry, I'm sorry. I

(Telecine next) -9

didn't realise that you were as
deeply - er - well - I'm sorry. But
you had better be getting back.

And Vicki -

VICKI: Yes?

STEVEN: (GENTLY) If you really are
that fond of him, you'd better tell
him to get out of the city.

VICKI: (SUDDENLY REALISING) Oh!

You mean that when they come out of

that thing (INDICATING HORSE) They'll

(SHE CAN'T BRING HERSELF TO
SAY 'KILL HIM' AND WE
REALISE THE SUDDEN CONFLICT
IN HER)



- OB o
On 4: Shot 24

STEVEN: It's possible, Anyway
try end get him out of Troy, just
to be on the safe side.

TELECINE 4: LS Square of Troy GRAMS
with Horse and Tardis. MUSIC B

(00'08")
CUE_CASSANDRA CAMS: 18, 2B, 3C.
Se., 8 INT. HALT OF PRIAM'S PALACE. NIGHT.
25, 1 C 24 / BOOW B2
2=-shot
CASSANDRA/
KATARINA GRAMS
MUSIC D
ONTO PAGE 10
(2 next)

- 9B -



On 1: Shot 25

CUE PRIAM.

PRIAM & PARIS X
behind shot

26,

27

28.

29.

30,

2 B 24

- 10

(THROUGHOUT THIS
SCENE THE NOI:E
GEDTS LISS AND
LESS AS THE
CROWD MOVLS
AWAY .

CLASSANDRA AND

KLTRINA)

CAS3SANDRA: What do you mean,
you can't find her?

KATRINA: I have searched every-
where,

CASSANDItAs You can't have.

(PRIAM LUTEES

MLS FPRIAN/PARIS
coming down steps

CASSANDRA follows
after

WITH PAKIS)

PRIAM: Apart from it's size,
I really can't see much to
recornend it as a

horse,

PARIS: But father, we nustn't
look a gift fron the God's in
the niouth.

CASSANDRA: If it is from the
Gods. I have had 1o sign that
they were going to appear in
this form. /

C 2
?-shot CASSANDRA/

PARTS

2 B 16

PALIS: For the past ten years
you've been invoking them and
when they do appear uand defeat
the Greeks for us, you still
forcast disaster./

MCU PRIAM

3 _C 24

PRIAM: Cassandra has a point

though., If this were from the
Gods, then I feel that they
ought to have used better
craftsnanship./

3-shot PRIAN/
PARIS/CASSANDRA

CUE_TROTLUS

FPARIS: If it weren't, then why

were the Greeks seen to sail

away .

2 B_24 . f
TROILUS in % 10 =

alone L
(3 next)
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On 2: Shot 30

Pan him to group (?ﬁ?ILUS RUSHES

TROILUS: Dionede has gone.
31. 3 C 33 /

4-shot
PARIS: Gone?

TROILUS: His cell is enpty.
The guards were locked in by a
trick, so they say.

CASSANDEA: It is that Cressida.

32. 2 B 18 Troy's doom is nigh. /

WGU TROILUS

T..0ILUS: How could it be
Cressida, she's cne girl «nd

33 3 ¢ 16 they are coe/

MCU CASSANDRA

CASSANDRAs A girl, you call
her, you lovelorn ‘ool, but I
know she is & sorccress and
rmust be burnt, - along with
that horse out there.

W T /
1 between

TROILUS & PRIAM (TROILUS AND kA RIS
BOTH START TO
PHOTEST WHLII VICKI
COMES IN)

[ L \ R : Ci ~ ¢ !
TROILUS to foot CASSANDRA: See there she stands

of steps
TROILUS: Cressida!
35, 1 C 24 _
3-shot TROILUS/
CASSANDRA/PRIAM PRIAM: Be quiet, all of you.
Cressida, ny child come here,
. (SHE CROSSES T0 HIM) Where have
VICKI comes into ¢,y peen. we've been worried
shot L about you.

VICKI: (NLRVOUSLY) I've just
been out.

PLIAM: But where?

PARIS comes

behind shot TROILUS: (BURSING OUT) You
didn't free Diomede, did you?

(3 next) - 11 -
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On 1: Shot 35

36,

3T

38.

39.

40.

3 C 16

VICK.I: Dionede?

PhIAM: Your friend. The Greek
prisoner, has escaped, Did you
set hin free?/

2-shot CASSANDRA/
PARIS

2 B 16

PARIS: Father, how could she
have?

CALSANDRA: By sorcacy!/

VICKI: I am not a sorceress,

PRIAM: I believe you ny child,
but you nust forgive us if we are
naturally suspicious. This

2-shot VICKI?PRIAM
Teally, I'm not.,
1 ¢ 16 & "/
3-shot TROILUS/
VICKI/PRIAM
war has been a,long qnd
3 C 16 i;fﬂ.gulLQne./

2-shot CASSANDRA/
PARIS

1 C 24

CLioAaNDitA: My handnaid, Katarina,
here, will stay with her/

4=-shot

TROILUS, PARIS &
CASSANDRA go L

Track into VICKI
& PRIAM .

PRIAM goes L

PRIAM: Good idea.

(TO THL OTHEKRS) <dCome ny children.
Our people have gone to

the sguare of Uratory and I nust
speak to then, Afterwards we'll
have to discuss the plans for

the celebrations. (BACK T0 VICKI)
See you later ny dear, and thank
you,

(VICKI CikOuSES T0
THiE OLD M.l WHO
TRUSTS Hbly, AND
KISSES Huii CHLEK)

VICKI: Thank you. Thank you for

being so kind to ne.

PrIAM: (PATS HLR FONDLY) Dear,

child. It is through you that
this city is saved.

=) e
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On 1: Shot 40 (HL GOES OUT
FOLLOWED BY HIO
™0 NS LND HIS

DAUGHTEK.
Slow track back with BY NOW THIRL IS
VICKI VIKTUAL SILENCE
OUSIDE.

ATARINA in b.g.
THSKE IS AL SHOKT
PLUSE
BOOM B2

VICKI: (ALMOST IN TEALS - T0
H RoLLP) Oh, no. Let it not
happen.

KATARINA: Did you want something,

VICKI: Oh, no thank yo..

(KATAKINA Cx05SINS
TO THE BALCONY .ND
LOOKING OUT)

KLATARINA: Have you seen the
horse? The high priecstess

Cassandra, believes it will
bring about Troy's downfall.

VICKI: (PULLING HLRSEL:® TOGLTHEK)
I'm sure it won't. How did you
beconie one of Cassandra's hand-
raids?

KATALLINA: Through the auguries.
It wos foretold that I should be,
and it has been fortold that 1
shall not.

VICKI: What do you nean?

KATARINA L KATARINAS (MATYLRK OF #/CTLY) I
arm going to die.

VICKI: To die! DBuw how can you
tell - are you ill.

FATALINA: No, But 1 shall die.
The signs have been given.

(3 next) A .



On 1: Shot 40 - LA

VICKI: Signs?_/

41. 3 _C 16
ARINA

42, "1 _C 16

KATALINA: 1My own pet dove flew
backwards to his nest, thea beat
his wing thrice and dies. When
we exanined hirn, he had no liver.,
So I shall die -/

BCU VICKI

FADE OUT

FADE IN

9-

(FADE TO BLACK)

INT, INSID: THi: HO (SE. NIGHT.

i3, 2 & 24 _/
MS Greek shield

Pan to DOCTOR &
ODYSSEUS

BOOM AI
(THEKE I3 A HEAVY T
SILENCI! OF THE GRAMS
NIGH?T. N

THii DOCTOR IS
UNCOMI"ORTABLE AND

A LITTLI DISGRUNTLED
OXYSSLUS IS BLSIDE
HIM LOST IN THOUGHT)

DOCTOR: (QUIETLY) I don't know
how you can sit there so peacefully,
I feel as though I have cramp in
every limb,

ODYSSEUS:: I was just thinking that
with any luck either Achilles or
Agamemnon will not come through.

DOCTOR: You mean they'll desert
us

ODYSSEUS: No., Diz - just a hope.
One less finger in the pie., A
greater share of tlL. booty.

DOCTOR: That is a most immcral
way of looking at life!

e Y



On 2: Shot 43

(1 next)

w 15 =

ODYSSEUS: Nonsense. That's the
only reasom I stayed here all these
years.,

DOCTOR: I must gel out of here
at once.

ODYSSEUS: You can't!

DOCTOR: If I oull this lever, I
can get down into the cquare.

ODYSSEUS: Yes. But as I'm sitting
on the rope, you'll probably break
your neck by falling forty feet.

DOCTOR: I will not .be a party to
your schemes! You forced me to
invent this contraption ....

ODYSSEUS: I m glad I did - it's
proved nighly satisfactory.

DOCTOR: But there was no reason
to bring me with you. I'm no use
to you here.

(ODYSSEUS LAUGHS)

DOCTOR: (EXPLODIN:) You must let
me out, Your attitude to life is
disgusting, and I want nothing of
it. You are selfish, greedy and
corrupt - your only thought is
what's in it for you!!l

ODYSEEUS: Be quiet!

DOCTOR: I will not be quiet. I will
warn the Trojans that we're here
unless you let me out. You can stay
and win your insignificant victory,
but I will not.

ODYSSEUS: Another word and I'1l kill

you. Jtou can be my first victim
in Troy.

(DOCTOR RELLISES HE CANNOT
REASON WITH THIS MAN. WITH
CONTEMPT HE GOES AND SITS)

=5



On 2: Shot 43

CUE_ACTION

10,

= 16 =

ODYSSEUS: That's better.
1 0 Don't worry.

the time our ships will be re-

turning - as you planned.

CAMS: 1C, 3C

INT,

1 C 24 /
MS KATARINA

Crane up to
VICKI in window
above

44.

CUE TROILUS.

TROILUS in from
behind

VICKI turns to
came ra

Track in

(3 next)

It's about

HALL IN PRIAM'S PALACE,NIGHT.

BOOM B2

( KA\TATLI Na H.[LS
FALLEN ASLEEY
IN A CH IR.

VICKI IS STANDING
BY THE BALCONY
LOOKING DOVH

AT TH" HOL.:E.

THE DuOLL OPZLNS

QUIETLY., TROILUS

CoMs IN)
TROILUS: Cressida.
VICKI: Oh, I'mso glad you've
TROILUS: I had to see you.
VICKI: Troilus, dear Troilus,

will you do s mething for me.

TROUILUS: Anything.

VICKI: Go out of 'he city.
TROILUSS what's wrong? Why?
What for?

VICKI: It's -~ Diomede.

TROILUS: Diomede?

- 36 -

come.
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On 1: Shot 44

45.

46,

Crane L

3 C 24

VICKT: Yes. I am sure he's out on
the plain. Go out and look for him,
Bring him back, then you'll have
proved yourself, the warrior you
are, He'll be your prisoner then =-
as well as Paris's,

TROILUS: But he may have been
rescued by the Greeks, by now.

VICKI: How could he. Taris said
they have all gone away. And that
was long before he escaped.,

TROILUS: Why this concern for
Diomede? Is he = Do you - I mean -
Are you in love with him./

2~shot VICKI/
TROILUS

TROILUS moves fwd

1 C 24

VICKI:  Of course not. He's a
friend that's all.

TRIOLUS: You want me - to go and
bring back your 'friend' - VWhy?
To be a prisoner of war is
considered very bad form.

VICKI: DBut - Oh why won't
you see. Please go and search
for him, on the plainy

2-shot TROILUS/
VICKI

(4 next)
w Y7 =

TRIILUS 3 Cressida., I said I
would do anything for you. And

a Trojan stands by his word. DBut,
please, why do you want me to
leave the c¢ity 2nd search for a
highly skilled Greck fighter on
the plain at night.

VICKI: Dut he isn't armed., I
wouldn't send you out there if I
though anything could happen to you.
I just want you to - to catch your
own prisoner.

TROILUS: Did you mean that. About
not wanting me hurt



On 1: Shot 46

- 18 -
VICKI: Cf coursc I did. Other-

47,

wise 1 wouldn't ask you.
BY

TROILUS: Oh, Cressida - ST{ND

(HE CROSSES TO TAKE HER IN HIS ARMS)

VICKI: You haven't time, 2Please
g0 Now.

TROILUS: Don't worry, Cressida,
it'11l be all right.

(HE GOES QUICKLY. VICKI
STITS DOWN & BURSTS INTO TEARS)

CUE_SENTRY
Sc.1l THE SQUARE AT DAWN, BOOM _C2
L C 2t / -
LS Sentry . camers (IEERE IS A CREAKING
© Wa.Xe past camerd yoISE AND A ROPE DROPS
and out L INTO FRAME GRAMS
CUE_ROPE : ' MU

Rope drops into shot A GREEK SOLDIER SILENTLY

and a soldier slides SLIDES DOWN IT. HE IS

down & holds it FOLLOWED BY AITC 'HER AND
A THIRD.

TELECINE 4A: High shot of

soldier holding rope

00'10"
CUE ODYSSEUS WE PICK UP FIRST SOLDIER
CREEPING UP ON A TROJAN
GUARD. THE GREEK
48. 4 _C_24 / STIENTLY KILLS HIM.

MS ODYSSEUS coming
down followed by
DOCTOR & soldiers

Pan ODYSSEUS L past
pillars -

A sentry appreaches
ODYSSEUS kills him.

(Telecine 5 next) - 1B -



On 4: Shot 48

DOCPTOR comes in and
watches, ODYSSEUS &
DOCTOR X camera and
leave R as another
Greek comes out. Pan
L as he attacks

CUT

TELECINE: 5 - 02'41"

The Plain About

Ext .
Dawn.

TROILUS appears.
He looks round.

He all but trips over
the hidden body of
ACHILLES

- 10 =

ODYSSEUS AND

THE DOCTOR

COME INTO

FRAKE. THE
DOCTOIL IS CLLARLY
NOT HATPY A3 UT
TH: KILLING,
ODYSSLUS NWUDGZIS
HIM AND POINTS.

WE SEE ANOTHER
TROJAN GUALD
SILENTLY KILLED
BY 4 GR:IK)

TROILUS: Diomede! Diomede, where
are you.
ACHILLLS: What ails you, petty

princeling. Lost some plaything?
The one you c2ll for is longz dead.

TROILUS: You are a Greek. I
Thouzht you'd sailed away. Who
are you?

ACHILLES $ Y u should not ask.
My name is Achillee .4

TROILUS: Iy brother's murderer .
ACHILLES: 8o, Prince Troilus
1s 1t% killed your brother

feirly, fought him man to man.
Alas I cannot do the same with
you, This will be the murder of
a boy.

“ 19 w
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ON FILM

Throughout the last
they have been circling
each other., With the
final speech ACHILLES
attacks,

The fight progresses.
Suddenly ACHILLES foot
catches in a root of
a piece of scrub and
he looses balance.

As TROILUS deals the
death blow. ACHILLES
hurls his sword severly
wounding TROILUS.

TROILUS collapses from
his wound.

END TELECINE.

TROILUS: Has Cressida played
me foulse? Very well I fight

my brother's murderer, for I only

live to kil) Diomede.,

ACHILLES: Who is already dead.
o0 follow him Trojan. GRAMS
MUSIC G

ACHILLES $

So died your brother,
thus, The wheel has spun full
oircle.

(DIES)

TROILUS: Diomede! Diomede! I

live to call down wrath from love

of Cressida,

// RECORDED INSERT //

CUE_ACTION
12, THE GATES OF TROY DAWN., BOOM C3
49, 4 D 33 F i
MS GATES .GRAMS
Soldier opens them M
GRAMS
Roar of
Greeks

- 20 =
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On 4: Shot 49

(TWO PAIRS OF
HANDS ARL SEsN
STRAINING TO
MOVE THE GRT.LT
THE GATE OF THZ
CITtY, IF
SLOVLY MOV.iS.

~S THE GAT.S

OPEN, THE C.iikRi
FANS UP THE

EVER WID.NING GAP.

IT REACHLS THE

TOP OF THE

GATES AS THEY BULST
OPEN WITH THE

SOUND OF ROARING
GRETZKS.

// END OF INSERT //

CAMS: 3C, 1C, 2B

13, INT. PRIAM'S PALLCE.DAWN,

50. 3 C %% /
CASSANDRA (THIS CAN BE
THY SaME ST
BUT WITH 4 DUFINITE
DIFFELLNCE,

Track in
C.U. ON PRIAMS
FACE. (THE NOIS.
IS T ER.IFIC)
PRIAM: Vhat's that?
CUE PARIS

CASSANDIA S

51, 1 C 24 The fools./

5 PARIS at door  (pARIS {USHES IN,

AND STARTS
BAR .ACADING THYV
DOOR)

52, 3 GC 161AM /

(1 next)
- 2] -

BOOM A2.

GRAMS
Noise.

Scream.

Noise
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On 3: Shot 52

53. 1 _C 24

MS PARIS - pan R PARIS: The Greeks. They were
54, 2 B 16 Inside the horse.g/Our Gates are

U o open to their armies. /

PRIAM: What are you doing?q/

CASSANDRA: And none of you would

5. J.9 =4 Yetan To mel

2-shot PRIAN/

CASSANDRA. PARIS

runs into shot L
6. 1 0 24

MLS ODYSSEUS through

door. Pan R

57 2. 08 2%
i SEUS &

(THE DOOR BURSTS OPEN) /

ODYSSEUS STANDS THERE,
BACKED BY GREEK SOLDIERS)

ODYSSEUS: So three hornets in their

SOLDIERS nest., ~ Kill them.
58, 3 C 24

3-shot DPRLAN/ PARIS/

CASSANDRA

As soldiers rush into shot
59, 2 B 2 /

NS OD i
60. 3 C 24 =

Group of soldiers
CASS/NDRA is thrown to
ODYSSEUS. Pan L

MIX TO:
TELECINE 6: Burning city of Troy. 00t 10*

RECORDING BREAK = Camera moves

Cams: 1D, 4E

Sc. 14, Square of Troy. DAWN, BOOM B3

61. 1 D 24 /
& VICKI

KATARINA into b.g.

(4 next)

(THE NOISE IS STILL
FANTASTIC. NEAR THE
TARDIS, THE DOCTOR

IS APPROACHING, VICKI
RUNS UP TO HIM. WE
SEE THAT KATARINA IS
FOLLOWING. )

(ONTO P/ GE 24)




- 24 -
On 1: Shot 61

VICKI: Oh, Docter, Doctor, you
are safe,

DOCTOR WHO: My child, Of course I'm

Track back with safe. Now where is Steven,
DOCTOR We must go.

VICKI: He was over there. But

P ]

must talk to you.

DOCTOR WHO: One thing at a tine,
here's the young man,

VICKIt (CALLS) Katarina,

(THE GIRL
APPROACHES )
62. E 2 Katarina this is the Doctnr,
-sho W g0 qulckKly an n e man

VICKI/KATARINA you call Diomede, He's hiding
amongst those cillars over there,

KATARINA: (TO THE DOCTOR) You
are from the other place?

DOCTOR WHO: Who is this girl.
Vicki, pull yourself together.
We must go.

VICKI: Katarina, go and find
Diomede, He will be there,
Bring him te my temple, quickly.

KATARINA goes L (KATARINA GOESOFF,

DOCTOR WHO: We must all go and get
him,

VICKI: No, I've got to talk
To you. Quickly intc the Tardis.

VICKI pulls him %o DOCTOR WHO: But the boy ...
door of Tardis

(Rec. Break next)
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On 4: Shot 62

VICKIt You've get to listen to me .
Pan L as they go pleases Steven is safe., Katarina

inside the Tardis will bring him., Qpen the door.

(THEY GO INTO
THE TARDIS)

RECORDING BREAK - Smoke etc.

- o —— e

- —— — o m e -

CUE STEVEN
& SMOKE

CAMS: 5B, 4A

15, ANOTHER PART OF THE f(QUARE. DAWN

fighting a (THERE ARE VLRIOUS GRAMS
Trojan DEAD TROJANS AND

. EVEN 4 FEW MUSIC T & J
Pan L GREEKS STRE\N ABOUT., & battle noise

64. A 2

soldier. STEVEN LMONGST THEM ALND

is wounded & falls FINDS STEVEN ‘IS

as soldier tries FIGHTING OFF A

to kill. Track EROJLN, WHO SEVERLY
back. A Greek INJURES STEVEN'S
appears and kills SHOULDER.

the Trojan
JUST BEFOR: STEVEN
CUE KATARINA IS KILLED, A GRELX
ATTACKS THE TROJLN

AND THEY GO OFR
42 %mm—/ FIGHTING,

1
feeg, Pan L to DSE
STEVEN STEVEN COLLAPSES.
KATARINA bends KLTARINA GOMES UP
down into 2-shot IO HIM)
with STEVEN
(4 next)

- 25 -



On 5: Shot 65 - 5 e

Cresgssida

66, 4 B 24 KATARINAG Diomede! /

~sho hassent mes
KATARINA

STEVEN: (WEAKLY) Who are you?

K.T.RINA: I've come to take
you to the temple. Come,

(STEVEN TRIES TO
GET UP BUT HIS
WOUND HURTS HIM)

They cross STEVEN: I can't,
camera and go

out B KAiTARINA: (HELPING HIM) Lean

on me, Come,

(WITH GREAT DIFFICULTY
SHE HELPS HIM UP, AND
THEY MOVE SLOWLY AWAY)

CUE VICKI
MIX

e —

16, OUTSIDE THE TARDIS. ooy B
T i

aving

Tardis (THE NOISE HLS

ABATED /i LITTLE.
She goes and VICKI IS SE.N
DOCTOR takes RUNNING OUT OF
her place THE TARDIS.,

SHE IS AIMOST
CRYING, AFTER

SHE HLS DISAPPELRED
THE DOCTOR COMES
SLOWLY OUT LOOXING
LFTER HER)

DOCTOR WHO: So young - So very

CUE ACTION VeTy young.

68, 3 D 24 /PRIAM'S PALACE, BOOM A2
MS CASSANDRA/
ODYSSEUS

- 26 =
(2 next)



On 3: Shot 68

- 07 &

CAMS: 3D/C, 2B

17, INT. PRIAM'S PALACE. DAWN.

(THERE ARE S OUND
OF PILLAGING ETC.

CASSANDRA IS HELD
BY TWO GUARDS.

ODYSSEUS LOOKS ON)

ODYSSEUSs Stop strugging, woman,
Your reserved for /Amamemnon,

69, 2 B 2 and he's welcome, /
= s—iho T ODYSSEUS/

70.

T1.

2.

73.

CASSANDRA

C_16

CASSANDRA2 It was as I dreamt,
ou trieked us. You greeks
never will learn to fight honestly.

ODYSSEUS: Buuv we win,

CAuSANDRAS Not forlong., The day
will come when you too will perish
a8 you have made us do.

ODYSSEUS: _Take her away,/

OoEUS

2 B 16

Agamemnon claimed the high-born
prisoners, and I can't wait to
see him enjoy a talk with this ones /

CS CASSANDRA

3 C 16

CASSANDRA: Ten long years we've
fought you, Odysseus, And ten
long years it'll be before you
see your home againtJ/

CS ODYSSEUS

ODYSSEUSs (LAUGHS) To Agamennon with
her. To his ship, 4 personal
present from me,

2 B 2 /
_m j RE BEING

dragged off

(1 next)

- 27 =



CAMS: 1E, 3E
QUTSIDE THE TARDIS. DAWN. BOOM B4
74, 1 E 2 )
coming from doors (THERE IS THE NOISE
and down steps OF BURNING AND
PEDPLE RUSH
Pan L & let her HITHER AND THITHER,

go past Tardis

THE DOCTOR 15 HELPING

v
Hold DOCTOR & YATARINA WITH STEVEN)

STEVEN approach

DOCTOR WHO: Is it just your

Track back to Shoulder?

door of Tardis

STEVEN: Ithink so, Doctor,
make 1t an easier place next
time.

DOCTOR WHO: IHere's the Tardigs.get
in, (TO KATARINA) Help him,

(KATARINA HELPS STLVEN
INTO THE TALRDIS.

THE DOCTOR IS ABOUT
70 FOLLOW)

Quick pan R to ODYS; EUS: (00V) Don't move,
ODYSSEUS old man or you die,

(THE DOCTOR SPINS
ROUND.,

ODYSSEUS STLNDS
THERE WITH & BOV,
AN ARROW AT THE
READY) /

75, 3 B 16
C

I claim your machins as part of
my share.

(1 next)
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On 3: Shot 75

DOCTOR WHO: Share of what?

76. 1 B 24 /
-sho OR/

ODYSSEUS & soldier®DYSSEUSt Spoils of war,

(HE MAKES TO
. MOVE TO HIM)
7. 3 E 2 /
/ OR
DOCTORs Stand bacl:!! I've gone

far enough with yon, My lord
Odyeseus, Go adveRturing without

me 4
8. 1 E 24 \HE GOES INSIDE. /
el ODYSSEUS WAS

HALTED BY THE
AUTHORITY IN
THE DOCTOR'S
VOICE. THE
TARDIS DOCRS
SHUT)
Soldiers move fwd
pan them L as
they surround ODYSSEUS: (TO VARIOUS GREEKS
Tardis. Swing R Seize 1it! BKS)
to see down the
street
(AS THEY !MOVE
FORVARD.

RECORDING BREAK - to set INLAY

STAND BY TK-33

79, 4_F 33 &
LS Tardis on L
ODYSSEUS & soldiers

b.g.
GRAMS
80, 5 B - on caption for INLAY. Terdlis de-
materialises
DEMATERIALISE TARDIS
CUE_ODYSSEUS ODYSSEUS: Zeus. I wonder were you

really Zeus all the time.......

(7/C 7 next)

v 0Q w
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CUT
TELECINE 7: The Sandy Plain. S5:0,18.

n
00'18 TROILUS: Cressida, Cressida,  GRAMS

The distant ruins of Troy. could you have betrayed us.

(CRYING TO THE WORLD)

Cressidaaaal,

CUE TROILUS

CAMS: 2C, J3F

Sc.18A. EXT. SANDY PLAIN. DAY. BOOM A3

8l. 2 _C 24

S TROILU

Pen R to ineclude VICKI: I came to find you.

VICKI
TROILUS: Cressida! But what are
you doing here? Where....where
is Diomede.
VICKI: He has gone - with another
friend you never met.
TROILUS: Back to Greece.
VICKI: No. To - where I came from;
you see he wasn't really a Greek.

g2, 3 T 24 Oh, Troilus, you're hurt./
2-shot TROLLUS/
VICKI

She comes L TROILUS: Just a bit.

VICKI: Here let me look.

TROILUS: No., I'll be all right -
Took , 1 don't understand.....

VICKI: I don't suppose you ever
will. But that doesn't matter so

83, 2 long as you trus’ me.

C_24
2-shot TROILUS/
VICKI

= 30 -
(3 next)
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On_2: Shot 83

84, P24

TROILUS: Trust you? After ....

/

-sho usS/
VICKI

85, 2 _C 24

VICKI: I didn't betray you. That's
why I etayed behind. I wanted you
o know I didn't. The main thing

is I belong here now; with you ...
if you'll have ne.

TROILUS: Cresgida .... look what's
happened!

VICKI: Now there is only us. I'1l
explain someday. I1'm sorry./

5-shot TROILUS/
VICKI

VICKI stands

TROILUS: But there is nowhere to
£0.

VICKI: We'll find somewhere.

TROILUS: Oh Cressida,
Look, Cressidal Look"

TELECINE 8: Horsemen riding towards
them in the distance.

(2 next)

o 3] -
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On 3: Shot 86

VICEKI: Careful! They nay
be Greeks.

T.0ILUS: It's ny
cousin,

VICKI: Your,
cousin?

TROILUS: Aeneas. Oh if only
he'd corne sooner.

VICKI: That's it!
TROILUS: What?

VICKI: He'll help us.

TiOLILUS: But therc's nothing
eft,

VICKJ: There is. There's us. GRAMS
With your cousin's help, we can M
start again., Ye cna build
87. 2 C 24 another Troy./
2=-gshot VICKI/
TROILUS

(THE CAMERASIOVLY
PULLS OUT AS HE
TAKES HER HAND,
TILL THHY ARE BUT
TVO SMALL, HOPEFUL
FIGURES ON A LARGE
OFEN PLAIN)

CUE DOCTOR

CAMS: 1G, 4G
19, INT. TARDIS. NIGHT. BOOM C3

88, 1 G 2% /
arm

Track back to 3_3 (STEVEN IS LYING
KATARINA/DOCTOR/ Ol THE BED,
STEVEN )
KATARINA SITS NEAR
HIM VATCHING.,

(4 next) - 32 -



w B8

On 1: Shot 88

THE DOCTOR IS
EXAMINING HIS
wQUND)

DOCTOR VVHO: Tch., Tch, Not good.
We must get help.

KATARINA: (CLLILY) What help
is there in Linbo?

DOCTOR WHO: VWhat's that?

(STEVEN SITS
SUDDENLY UP.
HE IS5 PRETTY
DELIRIOUS)

STEVEN: Vicki!

(THE DOCTOR CROSSES
TO HIM QUICILY) /

89. 4 _G 24

C 2=-shot DOCTOR/

STEVEN DOCTOR .HO: Celn down dear boy.
STEVEN: Is she all right,
DOCTOR WHO: Yes, of course she
is.
STEVEN: Then why does she sit
over there?
DOCTOR 'HO: That's not Vicki.
STEVEN: Not Vicki? But where is
she? The Trojans will kill her.
You came too soon.
DOCTOR WHO: Vicki's left us, dear
boy. ohe wanted to stay.
STEVEN: But the Greeks and Trojans?

(1 next)

- 55
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DOCTOR VWHO: I know. But she went
to Yind Troilus., ©She's all right

nothing left... Viecki.... Vicki...

DOCTOR “WHO: Take care of him. He'll

KLTARINAs Strange God, you bring

KAiTALINAs The priestess, Cressida,

KATARINA: (CALMLY) That I was to

DOCTOR wWHO: Nonscnse, child! Of

ATAKINA: This is not Troy - or

On 4: Shot 89
) I know. OShe's all right. I
As DOCTOR know she is., It's what she
rises wanted.
S 24f’D00TOR/ /
3=sho ¥ ol
TARTNA (STEVEN SINKS BACK
STEVEN/KATAR ONTO THY BED)
STEVEN: Vicki.e... Vicki... Why
didn't you tell us. Lost there,
alonesess WVhyeeeo. There is
(HE PETEKS OUT,
DOCTOk L“WHO IOVES
T0 KATARINA)
caln down.
me pzace,
%QCTOH WwHOs T don't know what
91, 4 G 24 icKki t0ld YOUesss /
P—shot KATARINA/
DOCTOR
told ne all would be well., I
knew it was to cone.
DOCTOR “HO: VWhat was to come?
die.
course you're not dead.
even the world. This is the
journey through Beyond. Thank
92, 1 G 24 Jou.
3=shot A/B
(2 next)

34 -
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On_1l: Shot 92 (DOCTOR WHO REALISES THAT
HE HAS TAKEN ON MORE THAN
HE CAN POSSIBLY EXPLAIN.
HE SIGHS)

DOCTOR:

KATARINA:

DOCTOR:

As you wish. Now look
aiter that young man there, His
name is Steven.

Yes, Great God.

call me Doctor.

KATARINA:

DOCTOR:

(TO HIMSELF)

Katarina, please. Just

As you wish, Doctor.

you were right.

child.

I am not a God.
Oh, Vicki, I hope

I'1]l miss you

(HE PULLS HIMSELF TOGETHER)

We must land somewhere where I can
get some proper drugs.

SUPERIMPOSE SLIDE. (HE STARTS TO MOVE OUT

NEXT EPISODE

OF THE LIVING QUARTERS)

THE NIGHTMARE BEGINS Yes, I must see if I can do it.

(Camera 1 cont. - DOCTOR
leaves shot - Track in)

CU HORSE
FADE OUT

FADE IN CAMERA 5 — ROLLER CAPTION

DR, WHO seveveecsnens
VICKI # o @ 0 8 9 % 8 9 00080
STEVEN @ % % 08 8 8 RO e
KING PRIAM cseeevcsnes
PARIS @ @ 8 8 0 008 e 0 R s
CASSANDRA seevevsone

- 35 -

e & 8 0 000

GRAMS
Title music

WILLIAM HARTNELL
MAUREEN O'BRIEN
PETER PURVES
MAX ADRIAN
BARRIE INGHAM
TRANCES WHITE

CONT. OVER/
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END ROLLER CAPTION CONTINUED

ODYSSEUS eceseeceseseassssss LVOR SALTER
ACHILLES ooeeecesssasesesss CAVAN KENDALL
TROILUS seeecsvcssssscsosss JAMES LYNN
KJ:LT.ARINJ:'. S s 0 0 e @0 80080000 .ADRIEN'NE HILIJ

Title music by Ron Grainer and the
BBC Radiophonic Workshop

Fights arranged by DEREK WARE

Film Cameraman PETER HAMIT.TON

Film Editor CAROLINESHIELDS
Costumes by DAPHNE DARE

Make-up supervised by SONIA MARKHAM
Lighting RALPH WALTON

Sound BRIAN FORGHAM

Story Editor DONALD TOSH

Music composed and conducted by
HUMPHREY SEARLE

Designer JOHN WOOD

MIX TO: SLIDE

Producer JOHN WILES

MIX TO: SLIDE

Directed by MICHAEL LEESTON-SMITH
BBC tv

FADE SOUND AND VISION
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