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MUSIC COMPOSED BY DUDLEY SIMPSON

CAST IN ORDER OF APPEARANCES

*

DR. 1NHO 0o e ol ) e 0 ' oe P.&TP-ICK TROUG‘HT ON

MEDOK e es oo ee se TERENCE LODGE
OLA oo eo so es e GERTAN KLAUBER
PILOT ce s w8 && ee FPETER JOREERY
POLLY se ss eso s eo ANNEKE WILLS
BEN es ss s se s MICHAEL CRAZE
JAMIE be  ws s &8 @ DRAZER HINES

MACRA OPERATOR e oo oo o ROBERT JEWELL

NON SPEAKING ARTISTS:

PILOT'S SECRETARY 0o s oe  LINDL ROYNOLDS
SCIENTIST *o o0 oo oo ‘PAUL PHILLIPE

CONTROLLER oo  eso  oa  eo  GRAHAM LEAMAN
(Photograpa + B.P,)

CONTROL VOICE .. oo o oo DENIS GOACHER
BROADCAST & PROPAGANDA VOICE .. RICHARD BEALE
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RUNNING ORDER : "DR. WHO AND THE MACRA TERROR"

BPLOODE 2 & 2316/8806
Page ' Seqe Shot Description Time | Cams/Boons Sound
; =
1/2 TELECINE SEQo A
OPENING TITLES Ss0ePd
+ FLASHBACK ¢ END OF EP.L,
+ 3 35 mme Slidese
2/ ¢ 2-5 EXT. BUILDING NIGHT |4A, 1Ae Ale Als
; UNDER CONSTRUCTION 34, TLAPE,
- |
| r T |
5/12 2 6-30 | INT. PILOT'S NIGHT {2A. 3B, Ble Bl
' HEADQUARTERS, ! . 4B TAPE
12/ 3 31-46 | INT. REST CUBICLES | NIGHT {1B. 0ls 30.Ds | GL
16 iZBo TAPE
j i
RECORDING PAUSE : REPQ ARTISTS (2 o C)
|
16/ 4 | 47-53 | INT. REST CUBICLES | NIGHT |1B. Cl. 3C, oL
22 | (BEN/JAMIE's) | TAPE
; -
02/ 5 54 INT. HOSPITAL NIGHP |B2. 4Ce B2
23 | | TAPE
' b
23/ 6 55 INT, REST CUBIGLEH! NIGHT ilB. gl .
24 !
RECORDING PAUSE : REPO ARTISTS (1L %o C)
24/ 7 56 | EXT., BUILDING NIGHT |1C, Al, Al
25 ! UNDER CONSTRUCTION I TADE
 (WALL) |
| ] T
25/ g 1y INT, BUILDING NIGHT {4D. B3, B3
26 b -
26 9 58 EXT. BUILDING NIGHT |10, Al Al
T | (WALL) ;
26 10 59-60 | INT. BUILDING | NIGHF | 4D, B3. 2C. B3
IT
26/ o} 61- | EXT. BUILDING i NIGHT | 3A. Ale l &Ls
27 |
? | E '
27/ 12 62-78 | EXT., BUILDING NIGHT | 4D. B3, 2C. B3/01 4
32 lfi. .Al 0 l TI'LPE

Conts OVeToos
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RUNNING ORDER : "DR. WHO AND THE IMACRA_TERRORT

EP1SODE 2 ¢ 2316/3806

Page ] Seqe. Shot 1 Description | Time Cams/Booms Sound
33/ 13 79— INT., PILOT'S NIGHT | 1D, 3E. BL Bl
A2 1L HEADQUARTERS 4B, TAPE
+ STILI’ BQPI

+ MOVING BACK PROJECTION WITH SCUND @

1105“ ] |
41/ CLOSING TITLES | TADE
) : CAPTION SCANNER : ROLLER

+ 2 35 mm, SLIDES.

TECHNICAL REQUIREMENTS

CAMERA 1 ¢ PEDESTAL CAMERA 2 ¢ DPEDESTAL
CAMERA 3 ¢ PEDESTAL CAMERA 4 ¢ PEDESTAL
3 BOOMS

Stand Mic./Fish. Rod

GRAMS./TAPE,

CAPTION SCANNER : 5 x 35 mme Slides + Roller Caption.
TELECINE : 35 mme ¢ T/K 1 from 3,30 peme ¢ (BoP. Sound on T/K.)

BACK PROJECTION: 1 Still B.P. Projectox.

2 B,P, Screens s 7' x 5!

1 Moving B.P. Projector, with Sync Sound.
1 Gimbel mirror 6' x o'

1 x 6'" x 5' Slung Mirroxr.

2 Smoke Gunse

4 FLOOR MONITORS.
2 SLUNG MONITORS.
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"DR, WHO

LND THE MACRA

TERROR"

EPISODE 2 ¢

2316/8806

i1 2 A

s LMPEX CTLGCK

[

TELECINE SEQ. A

OPU“ING TITLES

"DR. WHO"

FADE

FADE_UP:

TIGHT 2-g5.: MEDOK/
DR. WHO.

3513= SLIDE: ~
THE MAGRA TERROR"
_[1 : SLIDE:

"oy LiN STUART
BLACK"

S/ s SLIDE:

Episode 2"

(3_next)

(0145")

[5:0:57

T Standard

iOpenlng Muulc‘

(R Grainer)

o

/S.0.F./

Mel3 ¢
Repeat M.1l2.
+ Weird Night
Noises ¢ Epeloe

MEDOK: Doctor!  Doctori

DOCTOLR: What is it?

MEDOK: Look, Out theree

DOCTOR: I don't seCessss

MEDOK: In that patch of moonlight.

I told you I'd seen them.



TELECINE SEQ. A:

&

THE MACRA
TIGHT 2=se:
MEDOK/DRo WHO,

THE MACRA @
PUSH IN TIGHT.

END TELECINE SEQ. Ao (0'45")
20 1 YO N T
iTAﬁ?Z________
2 3 A 24 / le EXT. BUILDING UNDER NIGHT ATNOS

SLATS 3 ONSIRUCTION.  NIGHT.
HOLD TIGHT
2"'So=
MEDOK,/DOC ,
j;tzlrley (MEDOK TURNS AND
“ 1 a
Tt B GRABS TEE DOCTOR)
frame.

MEDOK: That proves is. I'm

nct seeing thingse.
(4_next)
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3 A 24 cont,

DOCTOR WHO: (WARNINGLY) MNMedok!
The guards! They'll hear ycu.

| TAPE: ;

(MEDOK, HIS VOICE ;HEABIBEA?ﬂ
RISING WITH EXCITLIENT ) CHASE A/B

. BEpslse |

MEDQK: It doesn't mntter. DNow I
can prove it! They can't lock me
up again. We know they're real!

(HE BEGINS TO SCRAMBLE
UP. HE POINTS INTO
THE DARK.

THE DOCTOR TRIES TO

REGTRAIN HIM, CATCHTNG
AT HIS ARM)

DOCTOR _WHO: Medok!

(MEDOK THROWS OFF THE
DOCTOR'S HAND AND STAKTS
T0 SCRAMBLE AWAY, HIS
FACE LIGHT WITH

EXCITEMENT )
4 A __24 g
3!"8.:
OLA/GUARDS
(3 t0 B)
(OL4 IS MOVING IN WITH
HIS GUN AT THD READY)
OLA: (CALLING) Medok! I know
you're in there. Come out quietly.
MEDOK: You can put the gun away.
|}
1 A ou I'm coming.‘/
3"803 /
GUARDS,"0LA OLA: (INDICATING BUILDING) Who's
i 2
inc. MEDOK/ RSN
DOC, as
they enter MiDOK: The Doctor.

centre b/g.

(4_next)

(DOCTOR WHO MOVES OUT OF
THE BUILDING. OLA TURNS
70 HIM)



4o L__A 24

-l

cont ,

(4_next)

OLA: (ANGRILY TO DOCTOR WHC) What
are you doing here?

MEDOK: (URGENTLY) Don't waste
time! Come on. Over here.,

(HE STARTS TO MOVE

OLA AND THE GUARDS SWING
ROUND ON HIM KEEPING HIM
UNDER COVLR OF THEIR GUNS)

QLA: Stay where you are!

MEDOK: Look. I came out to show
Yo su»

OLA$s Stand gtill.

MEDOK: (DLSPAIRINGLY) It's the
Macrd 0la! They're over

OL4: . I told you %o stand stidl

MEDOK: Ask him! (POINTS AT DOCTOR)
He'll tell you!

DOCTOR WHO: Yes, I think I can
confirm.

OL4A: We don't want to know what
strangers think.

DOCTOR WHO: It would be as well
O e

(DOCTOR IS MOVING OFF.
OLA SWINGS ROUND WUICKLY
ON HIM)

0LLs: (SHOUTING) Where do you
think you're going?
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510

4o

5e

6o

A 24 conte

A 24

=i =

DOCTOR WHO: I thought I would
jus¥%. go and have a looke

OLA: You'll stay where you are.
“Search hlm{J/

CU GUARDS
hand

PULL OUT
to
GROU? SHOT

(1_to B)

As Doce &
Medok are
marched off
franme

(OLA INDICATES WITH HIS
GUN AND DOCTOR WHO IS
RFORCED TO MOVE ALONGSIDE
MEDOK.

THEY Aid NOW BOTH
THREATENED B/ THE GUARDS'
GUN)

OLA:¢ Right, guard. Lead the way.

(DOCTOR WHO, POLITELY
ENWUIRING)

DOCTOR WHO: What will they do to us?

I'11l tell you.
OLA: (GRIMLY) /I'm taking you
before the Pilot. You've been
found in the company of an
escaped criminal and you were
out in the Colony at night.

MEDOK: (TO DOCTOR) I'm sorry,
doctor. I thought he would
listen to reason.

DOCTOR WHO: Reason is the last

thing someone like 0Ola will
listen to.

MEDOK: You're going to be in

trouble., 4And it's my fautl.

OLA: (SHOUTING) Silence. Pilot's

heaaqugrters. Move,

FMAPE: Wolls
GRIM

(THE GUAKD LLADS 0Fp | CONCLUSION
FOLLOWED BY MUDOK AND L.(Dudley)
DOCTOR WHO. OLA BRINGS (0'22")

buttress UP THF REAR GRIMLY
Lo f/ge WATCHING THE Two
PRISONERS .S HE COVERS
THEM wITH HIs GUN)
A2t (2K, 3B, B, 45/ [EL7
NT ., PILOT'S HEADQUARTERS. NIGHT, TADES
PﬂPEﬁh——' . OFWICE +
ELECTRONIC
| NOISES.
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(rod 1
(THIS IS AN ATTRACTIVE
LITTLE OFFICE CONTAINING
PULL OUT A NUMBER OF FUTURISTIC
10 AND IMPRESSIVE INSTRUMERTS.
Deep 2=Set
PILOT/SEC. ON ONE wALL THE BIG

TELEVISION SCREEN DOMINATES
THE ROOM AS TT DOES S0

MANY OTHER KOOMS THRCUGHCUT
THE COLONY.

(4_to B_fagt) THE PILOT IS STRIDILG UP
AN DOWN A4S HE DICTATES.

HIS SECRETARY, A VERY
ATTRACTIVE GIRL IS
OPERATING A TYPE CF
RECORDING TYPING MACHINE
WHICH LISTENS T0 THE
SPEECH AND PRODUCES THE
WRITTEN VWORD)

PILOT: (DICTATING) All work shifts
are to stand by for greater

efforts during work time. The gas
from the pits must be kept in
constant supply at even greater
pressures. +he lift of the

Colony is dependent on this gas.
All industry and activity -

/Q_ALARIN _BELL/ ‘iﬁigﬁ m%
(THE PILOT BREAKS OFF 48 |BmEIL 4/ |

A LIGHT PLASHES URGENTLY | gy 1.
\ND THERE I3 THu SCUND OF
4 HIGH PITCHED BELL.

[Q_VOLCE/ UHE PILOT TURNS 4 SwITCH
ON HIS DISK)

_B_ 24
i TTEPE; RECORDED:
INTEROOM !‘VUICE?“Emer&any/0111 Kmergency /
on Pilot's | Gall. /
deske s
PULL OUT PILOT: Go ahead smergency.
to 2=861
SEC./ /TETE T TCOM0E
PILOT, TVOICTTUIf Tequests audience/
‘immediately. /
e
PILOT: I'm extremely busy. Unless
this is a major crisis -
FTADPR : RBGORDED VOLCE:/
| Medok has been taken prisoner and/
gone of the strangers has been /
— i ecaptured with hlmg/

- 6 =
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B conto,

&

Q_E.fa.B R
t0o 1noe.
doors in
LA b/gu H
DOC. /OLA
entero

A 16

(THZ PILOT IS TLKEN
ABACK)

PILOT: Bring the stranger in.

(THE PILOT PRESSES A s L A
BUTTON ON HIS PANEL, / toen o onrw
THE DOOR SLIDLES BACK, izl
DOCTOR WHO LS USHERED
IN, UNCEREMONIOUSLY BY
OLA

DOCTOR WHO LOCKS AROUND
INTRIGUSD AND IMPRESGSED
AS HE ENTERS THE H.U.

HE DOES NOT APPEAR AT
ALL ALARMED)

DOCTOR WHO: (GAZI!.G KOUND) Good
evening, Pilct. What a very nice
office you have here.

(TEE PILOT IS NOW A VLRY
STLRN UNCLE)

PILOT: (STERNLY) What is +the
meaning of this, doctor?

OLA: (GRIMLY) We found them both
in the new buildi=gs, FPilot.

PILOT: At night? How did he get
there? Wasn't there a2 guard on
his sleeping quarters?

ALC: (PROTLSTING) All the guards
were out looking for Medok.

PILOT: Very well. You may go,
Ola. I shall carry out this
investigation nmyself.

_ TATEs/
(OLA SALUTLS AND GOLS DOOR SLIL
LUT./’ CLOSE : G

MS DOCe

(4_next)

P
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12,

13.

14' L]

THE DOORS OPEN AS HE

A 16 cont e APPROACHLS AND CLOSE
BEHIND HIM.
DOCTOR WHO IS CASUALLY
INSPECTING VARIOUS
ITEMS THAT INTEREST HIM)
DOCTOR WHO: Mmmmm. Mmmmm, Very
interesting. A telescopic
viewing machine, I imagine you
can keep track of the Colony from
here ... and direct inter-commun-
ication with all parts. Most
up~to~-date., Eitcellernt. Excellenti/
B 16
NS PILOT,
PILOT: (SHARPLY) You con't seem
to realise how serious this is,
doctor. You've committed a crimeo/
A 16 «
MS DOC,
DOCTOR WHO: A crime?
PILOT: What were you doing with
Medok! You know he's a dangerous
man.,
E A . ] T ~ /
3 16 DOCTOR WHO: I'm not so sure, rilot. /
MS PLLOT,
PILOT: You have already been told.
He has refused to co-operate and
to obey orders. He suffers from
L 16 hallu01nﬁtlonst/
MCU DOC,
DOCTOR WHO: That's just the point,
Pilov. Does he?
B 16 e

MCU PILOT,

PILOT: (SHARPLY) What exactly
do you mean by that?/z

DOCTOE _WHO: VWell, it's like this ...

(HE BREAKS OFF AS THE TLEE: g
EMERGENCY LIGHT WLICKERS/ ALALRM BALL

LA

I don't

B 24
‘MS DOCe.
& Decko
inc,
PILOT
& losa
Docoe AGAIN AND TFERE Io THE
HIGH PITCHED BELL.
THE PLLOT SWITCHI.S ON
THE INTERCOM)
PILOT: What is it now?
wish to be interrupted.
(4 _next)

= B w
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14, 3__ B _conts

15, 4 __B 24

o
i : i ]
OLA'S VOICL: Ola reporti

PILOT: What is it?
OLA'S VOICE 2

coaplzetely changes the s

PILOT: Bring him in./

2""303
DOC . /PILOT

CRAB R
o 1inca.
OLA/MEDOK
as they
enter.

(3_next)

(Hr SWITCHES QOFFf THE
INTERCOM)

DOCTOR WHO: (HURRIEDLY )
you aren't going to beli

ng, Pilote

I have just
Tokon a stavement ‘from Medok. It

ituation.

I hope
eve

everything Medok tells you.

PILOT: Why, doctor? Are

you

afraid of something he might say?

DUCTOR WHO: In his state
he might say anything.

IS BROUGHT IN BY OLi.

MEDOK SEES DOCTOR WHO
AND TURNS TO HIM IN A
FRIENDLY AASHION)

of mind

WN2E
(THE DOORS OPEN 4ND MiDOK | DOOR

OPEN

e
}

1l
{

| GRIM s !

A/Be

v —

MEDOK: Helon Doctor. How have they

been treating you?

DOCTOR WHO: I'm perfectly all
right. Don't worry about me.

OLA¢ Silence.
(48 TURNS TO Tii PILOT
Medok has Just given us

information, sir. It'®
doctor.,

(HE INDICATES DOCTOR W

PILOT: (SIGNIFICANTLY)

)

certain
about the

HO)

Lh!
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15,

16,

17

18,

19,

20,

2ls

224

- 10 -
4 B conte
DOCTOR WHO: 2Aha!
PIIOTs Yes, Medok?
MEDOK: The doctor wasn't helping
3 B 24 me,/ He was trying to make me give
CLOSE 2mg,$ mycelf up.
MEDOK,/L0C,
PILOT: (THOUGHTFULLY) That was
2 A 16 very brave./ (TURNS T0 DOCTOR)
MCU DL LoD WhHy didn't you tell us this?
4 B 16
TLiGHT 2=g,t - .
MEDOK /DOC, DOCTOR WHO: (STILL BLINKING) Well,
as a matter of fact -
MEDOK: (INTERRUPTING) Captain
2 A 16 Ola didn't give him a chance, /
MCU PILOT,
PILOT: It ceems we owe you an
3 B 24 apology, doctor. /
2""80:
ﬁ?%?K/DOC DOCTOR WHO: But ...
M_DOK: It's beter this way,
doctor,
DOCTOR_WHO: Thank you, Medok., I
4 B o4 understand.‘/
GROUP SHOT s
833/3%2354 (PIDT TO OL:i, INDICATING

LOSE OLA &
MEDCK as they

MELOK)

PILOT: Take him away.

NL4A: Come on.

e

" pATE:
(HE PUSHES MEDOK OUT OF ' DOCR SLIDI
THE KOOM AND THi DOORS | SHUT 3

exit, SLIDE SHUT BEHIND HIM) . GRIM A/B
TIGHTEL on
nOC. /PILOL. DOCTOR: What will happen to him
now?
PILOT: He'll be sent back to the
Hospitel for Correction., He'll be
2 A 16 given another course of treatment. /
MS PLLOT L OON e s s/

(4_next)

- 10 =
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28 2 A 16 cont s

PILOT (CONT.) The nexk time Medok
Teturns to the Colony he'll be a
changed mane. He will co~operate
and obey. He'll be just

23, 4 B 16 like the rest of uso. /

. TISTDOC,

DOCTOR: ﬂby de you want @veryone

24. 2 A 16 the " sanc?,
S TTToT

PILOT: Doctox. This Colony was
Tounded by our ancestors who, many
centuries ago came from your earth
planet and they believed in the
virtues of healthy happinesse

And we have tried to keep their
ideal alive. Sometimes it 1s

25 4 B 24 necessary to use forceo/
e, CTNT O INTERCUN)
DOC, /PILOT, The doctor is returning to

his quarters.

/4. VOICE/ /TAPE:
BROADCAST VOICE : RECORDED:
The doctor's escort is ready.

PILOT: We are sorry to have
disturbed vou, doctor,
Thank you for your help.

6. 2 A 16 DOCTOR: Goodnight./
/CUE B.P./ ' Tfi'ﬁ‘«ﬁ____7
/_CHIMES I
e SELEC, (THE DOCTOR GOTS. T
27« 4. B 24 T THE THEMZ PLAYS
2eaS ot AND THE SCREEN
SCREEN/ LIGHTS UP WITH 4
@ _VOICE/ PICTURE OF THE
PILOT, CONTROLLER. )

UONTROL VOICE : RECORDED:

The Joctor and Iis friends are to

be given the advantage of high

powered adaption at once, They

mist begin to think like members

of the Colonye. They are to have

deep sleep and thinking patterns.

We cannot have criticism from these

strangers. The work is urgente.
28, ) A 24, It must begin immediately“./

MS PLLOT
2t degk,

(4 next)

- 1]l =
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28 o p A 24  conte

(THE PILOT TURNS BACK TO
HIS DESK AND PRESSES
" ANOTHER BUTTON)

PILOT: (INTO INTERCOM) An
emergency order from Control,
Top Priority. Are all rest
cubloloscohnecteae. ’

(G TITT | S [TADE

BROADCAST : RECORDED:

VOICE: (OVER INTERGCOM) The rest
cubicles for the four strangers
are all connected for deep sleep
and thoought-patterns,

PILOT: (INTO INTERCOM) Very gcod.

The b i s M :
o9, 4 B o4 he process is to begin tonlghti/
2omS g 8
scgggN/ (THE PILOT SWITCHES OFF.
PI HE TURNS TC THE T¥ SCREZEN)
[TAPEs |
Your instructions are being Mo15:
carried out. L.

[Q< TLPE7 CONTROL VOICE : RECORDED: [TETE/
VOICE: That is good. This is an

emergency. Control must be
(2.0 3B believed and obeyed. No one on
“EEEEI the Colony believes in Macra  men

(THE VOICE ON THE SCREEN
GROWS SHRILLER AND
SHRILLER WITH INCREASING

URGENCY,
IT RISES TO 3N UNNATURAL
SHRILL PITCH) /
30 3B 81 o
WS SCREEN,
PUSH IN There is no such thing as Maers
JUTOLTY ‘nen. Macraimen do not exist.
to BCU There are no Macra Men!
m
e (THi PTCTURE OF THE s
(4 4o C) CONTROLLER SHAKES AND | LAPE:
wkh ALMOSY COLLAPSES ON THE | IoI54s
SCHELX. 10
o pDudley
) : - /CHINES 00T

/IB. Cle 3CD, 2B/

3. 2 B 16 /3. FREST OUBTCLES. RUFRESHING DEPT, LO%/

BCU NIGHT . (B_to_2)
POLTY

(1_next) - 12 -
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32

33

34s

35,

e

2 B 16 conto

| TAPE:
(3_to Q) | PROPAGANDA
5 3 | SLEEP
PAN (POLLY I3 ASLEEP. | yorsEs !
no THERE IS THE LLR«P,)__ B
SOFT HISS, AS IF :
HOLE TN FROM ESC.PING GASe ,
WALL, ALSO THE SOUND OF
A VERY GENTLE VOICE
. WHISPERING A
/Q. VOICE/ THOUGH AT HER EAR.)
TAPE: PROPAGANDA VOICE 3 RECORDED:
The slesper must relax and believee
Everything in the Colony is good
PAN DOWN and beautiful. You muss accept
t0 it without question. You must
BCU POLLY. obey orderss The leaders of the
Colony kmow what is beste
1 B 16 /
i .
e (BEN IS ALSO
ASLEEP. )
VOICE (CONT): In the morning when
you wake up you will be given
some worke You will be glad to
ot ey
BCU
JAMTE

(AND SO IS JAMIE)

VOICE (CONT.): You will question
nothing in the Colonye

As he turms: (JAMIE IS UNEASY IXN N4
1 B HIS SLEEP. HZ WAKES
24 .
ey AND TURNS TO BEN.)
BEN/J/MIE
JAMIE: Benl! Benli
BENs  What is 1t?
JAMIE: I heard something.
BEN: . You're always hearing
e R Gk somethinge.
JAMIE: I've never heard a volce
like this beforeo. Benl
3 0 16 BEN: I'm akiiepox

" MOU JAMILE

. v

|
|
i
i
I
|
i
K



35

360

3T

38
39

40

41lo

42

430

.

3 0 16 ___conta
JAMIF: It was evil, Ben. An
evil voices Even though it was
all that gentleo And yeteos yet
1 B 24 I nearly believed what 1t S?ldo//
PS4 )
i;g/J“MIE BEN: Oh mate! Get some sleeDe
» Telve got a long day's work
ahead of uso
JAMIE. Wny did you say that?
BBEN: WVell, we'll have to do
something to help in the Colony.
We can't just eat their nosh without
3 o 16 helping oat,J/
BCU JAMIE
JIMIE: You sound just like the
voice, Bena
BEN: I don't know what you're sn
1 B 16 about, This Colony's all right.
BOU  BEN TFWouldn't be too bad to work
3 0 16 here. /
BOU JANIE
JAMIE: I:ve never heard you
talk lilke that before, Ben.
1_B__16 -/
BCU BEN
(BEN HAS NOW CLOSED
HIS EYES LAND APPELRS
BCU JAMLE THE SOUND OF THE | PROPAG/INDA |
PAN DOVN GALS IS HEARD | SLEEP NOISE
WITH HIM AGAIN.
AS HE THE SOFT VOICE
LIES./q, VOICE/ BEGINS AGAIN.)
TAPE : PROPAGANDA VOICE s RECORDED:
You w#ill not .raeist the sleeping
gaso Breathe deeply. |
Tn the morning when you wake, '
5 B 12 you will obeyi/
BCU HOLES,
(POLLY IS SMILL
BOU POLLY . L)
VOICE (QONT): Listen and relaX.
(Q_EQ;% You must obey Control. You will
fast be given work. You will do all
OW0 Clllvoee oay
3 D 26 d ol
15 DOC. (THE VOICE SUDDENLY NV
BRELKS OFF AS THE
DOCTOR COMES IN,
(2_next)

= g4
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44

45
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D 16 conta

AN HIM L.
to BELHEAH @
inc, POLLY .

HOLD POLLY
ag DOC exitse

B 35

HE BEGINS TO
EXAMINE THE WALG.

-“// THE DOCTOR LOOKS

FOR SOMETHING AMONGST

)

POLLY,/DOC,
X Bl
cabine%o

D 16

POLLY'S THINGS.
HE PFINDS A PIECE OF
WIRE.

CF IT AND PUSHES IT
INTO THE WulLlLe

_// HE TAKES THE END

Tight 2=8.%
POLLY/D0C,

B 24

SUDDENLY THERE IS A 'SMAﬂL
lEXPLOSIOI
FROM INSIDE THE WALL./r__(R.P )

LI'TLE PUFF OF SMOKT

e

/POLTY WAKENS WITH

2—5.—::
POLLY/DOC,

(330 0)

HOILD 2-8e
as DOC,
noves to
/g

CRAB L 3
I‘.LOLD 2'-59
ag :DOCO
sits on
end of bedo

(Reco Pause

next)

A START.)

POLLY: Doctor?! What are you
doinge

DOC: I'm scotching a rumour! C(r should
scorching? POLLY:What happened?

* sag g? POLDY
DOCTOR: I think yOu've been

Tistening to come very bad advice.
POLLY: But I've been asleebe

DOCTOR: I know you have. Sound
asleep. Very sound asleepe

(HE MOVES ARCUND
SNIFPING. )

Do you smell anythinge A rather
sweet perfume?

POLLY: Nos

DOCTOR:  Well, never mind.
T want you to forget everything
you've been dreaminge

POLLY: Why do you say that?

- 15 =
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2

B 24 cont e

Let Doc, gooe

P/N WITH
POLLY ‘10
DOOR.

% 1B =

DOCTOR WHO: There's just & chance
you might get o series cof orders.
You know, "Do this, do thot, do
the other thing." wow ny advice
to you is donlt do anythings

Don't just be obedient. Always
make wp your ewn mind.

(T"HE DOCTOR IS SUDDENLY
VERY CONCIRIED)

But, what am I thinking about.
Ben and Jamiel

(HE HURRIES THROUGH TO
THEI LARGER CUBICLLS.

POLLY FOLLOV3)

RECORDING PAUSE : REPO_ARTISTS

(2_%0 C)

4T

/IBs _GOL. 3C./

1 B 2 4 INT, BEN/JAMIE'S_CUBICLE. NICHT. /CI/ _
" GU BOLE. TLAPE: i
PROPAGANDA |
PULL OUT (BEN LOOKS UP SLEEPILY)/SLEEP NOISEf
to 2=8e¢
BEN,/DOC,
as Doc's BEN s Hsllo, Doc, Is it morning?
hands
enter
franme. (DOCTOR VHO BUSY VITH A PIECE
&F VIRE AGAIN)
DOCTOR VHO: Not yet, But it's
on 1ts way.
«THE DOCTOR BIGINS TO
XAMINE THE WALL HUWLIEDLY
YET CAREFULLY. BEN IS
SUDDENLY VVIDE AVAKE. HE
STARES AT THE DOCTOR
CRITICALLY)
BEN: What are vou up to?
(3.next)

- L6
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47 ;L B conte

DOCTCR WHO: (PT.EOCCUPIED) 3By my
calculations there should be a
thinistrand of wire rather like

a nerve toapping the subeconscious
of the human brain,

BEN: (LEPLROVINGLY) Iay off, mate!
& Yyou'll findyourself on a cherge!

(THE DUCTOL IS GENTLY PRUDDING
ONE END OF THE .ILKL INTO

THE VALL YVITH GREAT

DELICACY AND PRECISIUN. HE
HAS HIS LAR TO THE WALL

AS THOUGH LISTIEWNING FOR

A RESPONSE., BEN LOOKS ON

ANGTILY)
DOCTOR \VHO: It should be just about
here,

BEN: (SCLHAMBLING FROII HIS BED)
Took here! Pack it in! The way
you muck about you could do some
damage. -

DOCTOR “HO: (GRIMLY) Better a
little damage than s loss of will-
power,

BEN: Vhat are you on about? Get
out of 1it! It's against the law.

DOCTOR VHO: VWhat law?

BEN: The law of the Calony.

(THE DOCTOR HAS INSERTED

THZ OTHER END OF THE A
VIRE INTO THE YALL AND IS | TLAPES
HOLDING IT IN PLACE \JITH i%mxﬁn
POLLY'Ss SHOE., THERE IS A | EXPLOSION
PUPF OF SMOK.: FiOM BEHIND | (RePs)
THE VALL,

BEIT ﬂi\DLLLED)
You shouldn't have done that. You'll

get chucked in jail!
(3_next)

o LT -
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49,
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1l B 24 conte ,
POLLY: What's the matter with you,
£ ' i’ [ J k2 o T S
BEN: (SVINGING ROUND ANGRILY)
He thinks he knows best all the
time, he does! DBut this time he's
wrong!
DAN DOC, (JAMIE WAKES UD AND SITS
Re UL IN HIS BED)
JALMIE: What's the noise?
3. . e DCCTOL “Hgi Hello, Jamie., How did
- cu slecpt
3024 A L
2"803/
J.AB-"I].E J A I\ IE ° VQI! 2
AMIE: y badly. I told Ben.
POLLY., I've peen hecring voices.
ince DOCTOR VHO: (PLEASED) ell, that's
Doc,.as good., It shows they haven't been
he sitse able to get very deeply into your
mind.
J.liIE: I don't understand.
DOCTOR ' 1U: Then let me show you.
(THE DOCTOL LOVES TO N
BESIDE JAMIE'S BED TAKING gEmL’Ji:
THE PIECE OF VIRE WVITH o !
HJ:LI) ! EX:?IIOS]\:O
L B 35 i | (.L?.nPe;
G50 /PUFF OF SMOKE
DOC,. /T AMIE/ i o
POLLY/BEN,
(3. next)

- 18, -
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—

B 35 conte
(3_next)

2

BIN: (ANGRILY) You're fools,

all of you! And look what the
Doctor's done!

("ITH HIS HAND HZ INDICATES
THE VALL BEHIND THE BED)

He's smashed up all this equipment,

POLLY: If these people were trylng
to get us to believe 2 lot of
rubblsh ...

BEN: (ANGRILY) It's not rubbish.
Control know what's best for us.

They want us to co-operate. ‘e
should be helping.

POLLY: Vhat's the matter, Ben?

This doesn't sound like you.

- 19 -
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49, 1 B cont e

BEN: We should learn to obey.

PAN Ro (HE TURNS TO GLARE AT
as BEN THE DOCTOR)
GOES TO
DOOR The Doctor's making trouble, I'm
and going to turn him in!

" PUSH IN
t0 2=3.8
JAMIE/BEN (HE BEGINS TO MOVE FROL
as they’ THE CUBICLE. JAMIE
collideoe JUMPS UP AND GRABS HIIl.

BEN STRUGGLES.
JAMIE HOLD NG ON TO HIM)
: JAMIE: You don't know what you're
50, 3 _C 16 deznel/
2“S\=
DOC./POLLY : .
/B0L POLLY: What's the matter with
him, Doector?
DOCTOR WHO: I'm afraid I wasn't
51, 1 B 24 quite in time. /

PmS ot
J AMIE/BEN

(BEN STRUGGLIN VITH JALIE)
BEN: Leove go of me!

(HE TULNS AND SHOUTS)

inc. DOC./ Guard! Guard!

POLLY
a8 they B
enter, DOCTOR VVHO$ It's no use,
J',",mie .
JAMIE: We can't just let him go.
DOCTOR WVHO: You'll have to., Nothing
can be solved by force.
?0LLY: He'll go and tell these
people.
(BEN THROVS OFF JAMIE AND
RUNS FL.OM CUBICLE)
Doctor, we'll have to get you out
of here,
(3_next)

- 20 -
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Bble L B 24: cont. ) - . .
DOCTOR WHO: Ve can't leave without
Ben,

JAMIE: DBut he's betraying you.

DOCTOL WHO: (SHAKING HIS HEAD)

a Not Ben, He .is not in control of -
his actionse He has been given
instructions and he cannot help

himself,
Hold BEN/ (THERE IS THE SOUND OF /gy,
OLA/GUARD FOOTSTEDPS HURRIEDLY /;00531;@%7
as thej APTROACHING THE CUBICLEF—= -

entere.
THE DOOL IS THROWN CIPEN
AND BEN BURSTS IN FOLLOWLED
BY OLA AND THE GUALRD.

BEN POINTING TO THE DOCTOL)

BEN That's him! Prodded sbout
in the wall, he did!, and smashed
our equipment.

OLA: This time we've got the
evidence., PFrom one of your own

Ls JAMIE friends, This way,

moves
isolate . B FLCa—— :
JAMIE DUSHES FOLWARD TO
8gﬁ'/jAMIE/ (PROTECT THE DOGTOR)
‘Lo

JAVMIE: Leave him alone,

BLA: Get out of my way. That's
an order.,

JAMIE: I take orders from no 0Ole,
bt The Doctore

- g . %;%: Right,. fYou'if coming too.
o 3 L6 et out both of you.,
MS GUARD. a

53e L B 24

—// DOCTOR \HO: Thank you, Janmie,

GROUP . -

SHOT A/B. but I'1l go with Captain Ola,
POLLY: Vhat will they do to you?

(4 _next)

-2 =
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BEN: (INDICATING DOCTOR) Fe
should be in that hospital of yours,

PUSH IN (JAMIE TURNS ANGRILY ON BIN)
to contain
GROUP
as they JAVIE: You're a traitor!
A move to
door.

(JAMIE IS ABOUT TO ATTACK
BEy, OLA PUSHES THE GUN
(3_to &) IN HIS BACK)

CLA: Move! Both of you!

(HE INDICATIS THE DOOR
AND THEY ATE ESCORTED
OUT UNDELR THE GUAID'S
GUN.,

BEN CALLING)

BEN ¢ The hospital! He needs
correction more than lMedok does!

[BZ. I/
54 4 C 24 /4, INT. HOSPITAL. NIGHY., B
3"5 e : .
SCIENTIST/ —
MEDOK / (A PRIVATE VARD. NEDOK  [QeTLTEA
PILOT, LIES STRAPDID TO A .
RAISED FRALE. 4 CCRREOT ION
SPINNING LIGHT PiIcrEns| 'GRILLING
A FAST-CHANGING (RePe) |
SERIES OF LIGHT AND
SHADOV ON HIS PACE. |
A THIWE OF HIGH SOUND IS
AN INTERMITTENT BACKGROUND.
THE PILOT STANDS JATCHING
MIDOK IN PENSIVE SCIENTIFIC
PASHION.
THE THICKLY BESPRCTACLED
SCIENTIST, ~ . . IS
OPERATING CONTRULS AT 4
BLACK BOX. A VOICE IS
SOPTLY INSISTING CLOSE 1
PO IEDOK) ;
/0. _VOICE/ TATE:
PROPAGANDA
VOICE /
(Lmext) _ , —

!



55

C conto

F/Us
e

B 24 /6. INT, REST JTRICLES.

L

TAPE: RECORDED : PROPAGANDA
VOICE: (NON-STOP] You wilsh to
co-operate, You have seen no
strange creatures, You will
work hard and happily.

(MEDOK STRUGGLES AND YELLS
AS HE TWISTS HIS HEAD FROM
SIDE 70 SIDE)

MEDOK: I won't listen. I
don't believe it. There are
such creatures. I know I anm,,

right. I have seen themn, he é

truth! The truth! I won't
forget the truth!

(THE PILOT TURNS AND

SIGNALS T0 SCLENTIST VHO /eerrysnys
ZE%EE/7

SWITCHES OFF. THE
SOUNDS AND LIGHTS FADE)

PILOT: (PURSING LIPS) A very
difficult case, Too far gone
to help, Will never be happy
as the rest of us. Nothing

mucii we can do except send him into

the pits to work for lifes

MEDOK: (FAINTLY) You can't hide

the truth.

PILOT: (INTO PHONE) HellOs..

yeSees What's that? The doctor?

I'1l1l come at once.

(HE HURRIES OUT CALLING
AS HE GOES)

BT gﬁﬁ%?fiﬁ§7

(SCIENTIST SWITCHEF ON LIGHTS
AND VOICE BEGIN AGAIN.
MEDOK STRUGGLT™S AS BEFORE)

[IB. _CLS

UL/
i

v

. NIGHT., 5017

2-5.:
BEN/POLLY

(4_to D)

(Rec. Pause
next)

(BEN LOOKS BLANKLY
AHEAD. POLLY LOOKS
AT HIM CONTEMPTUOUSLY)

L

- 23 =
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55« 1 B cont e

CRAB R
4o hold
2=Se as
POLLY
moves
to door.

PUSH IN
TO HOLD
:DOOR A
THEY
EXIT,

e DA -

POLLY: What did you do it for?
The doctor's our friend?

BEN: PR L
I had to do my dutye.

POLLY: You go on doing it then.
But I'm going to find out where
they've gone.

BEN s

You'd belter stay heree

POLLY: Go one. Report me.

(SHE GOES OUT.)

BEN: Polly!

(HE HURRIES AFTER HER.)

(CALLING) Polly!  Polly:d
RECORDING PAUSE : REPO ARTISTS (1_to C)
L0, AL/ [TADH: NIGAT

56, x ¥ C
L5 WLLL

(4 next)

35 /7. EXT. BUILDING UNDER

| GHEASE s
 FURDIVE (Bo2.

CONSTRUCTION, NTGHT,

s DA -



CQ

- Pl .
56¢ L C 35 cont,
(Came 3
. nagked
hy pillar)
aT
As POLLY (POLLY IS HURRYING ALONG,
egﬁers Ra GLANCING ANXIOUSLY OVER
f7ge ¢ HER SHOULDER AS SHE DOES
2L Do SO, NOT FAR BEHIWD, BEN
to ino. CAN BE HEARD)
building
by O £ b/gc
BEN: Polly!

(POLLY STOPS UNCERTAINLY
AND LOOKS ROUND. SHE
IS CLOSE TO THE PARTLY
BUILT CONSTRUCTION.

BEN CAN BE HEARD APPROACHING.
POLLY TAKES SHELTER AGAINST
THE PARTLY BUIL™ WALD)

BEN'S VOICE: (CALLING) Where
are you, Polly?

(POLLY HEARS HIM APPROACHING.
SHE MOVE CAUTIOUSLY ALONG
THE WALL AND STEPS INTO
THE UNFINISHED BUILDING)

4Do B3,
INT. BUILDING. NIGHT. £B§7

57 4 D 24 [8,
LS BULLDING
thru' slatee.
inc., POLLY.

(L_next)

- 25 ~
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586

= B &

4 D cont e i
(POLLY MOVES CAUTIOUSLY i
INTO THE BUILDING LOOKING ;
FOR COVER AMONGST TH& HEAPS i
OF RURBLE, THE PILE OF j
TIMBER, THE PARTLY BUILT
WALLS AND T'HE SCAFFOLDING)
|
}
|
i
|
[TC 2L/ ;
1 ¢ 35 /9., EXT, BUILDiNG. _ NIGHT, AL
LS '
Building '
A/B 3 (BEN MOVES TOWARDS THE |
Gt 4 BUILDING, LOOKING ROUNLD, .
LI PEERING INTO THE DARKNESS, |
/g HE TURNS AND CALLS) |
;
BEN : Pully! You'll be in |
trouble! !
(HE MOVES CLOSER TO THE 5
BUILDING, TURNS AND LOOKS !
BEHIND HIM, HE STOPS
AND LISTENS 1NTENTLY) !
|
|
;
3 P X 07 {
59, 4 D 24 /10, INT. BUILLING.,  NIGHT. Va:Ev4 ;
MLS -
thrut l
slats, (POLLY CROUCHES DOWN USING |
A PILE OF TIMBER AS COVER ) |
(.]_. t0 A) .

60,

6Ll

2

8
fI0U LOLLY.

C

BEN'S VOICE:

fool about, Pelly,
obey Control.

Lose her
as she drops
out of framee

A 16 /1le

(CALLING)

We must

(POLLY MOVES AWAY SLIGHTLY

AND IN DOING SO SHE EKNOCKS

OVER SOMETHING IN THE

DARKNESS
‘ Eln.\.o Al

TXT ¢ BUILDING .

NIGHT.

Blank frames

ine ° BE:N

in MCU

as he walks
in B, o Re
and oute

(4_next)

(BEN HELRS THE

NOISE.

HE TURNS QUICKLY
T0 THE BUILDING.)

- 26
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630

ir.ce MACRA
centre as
1t appears,

(1 next)

SUDDENLY PCLLY GIVES

A SCREAM.

OVER BEN'S SHOULDER
THE MACRA CAN BE
SEEN IN THE MOONLIGHT.
DOLLY POINTS IN HORROR.
BEN TURNS TO STARE.
THERE IS NOTHING
THERK. )

& BT -

A 16 conba
BEN:  Pelly?
(THERE IS NO ANSWER.
BEN MOVES
CAUTIOUSLY INTO
THE BUILDING.)
Z“-’I—D ” B_3 a 20 LA 0 jil;
4 D 24 J2, BUILDING. NIGHT,  /B3/EL/
MLS
Building
thrut
gslats f/go
POLLY in BEN: (CALLING)  Stop}
L, f/ga B
BEN }p
Ra b o
2 (BEN CATCHES HOLD
CRIB R .._._. OF POLLY)
quickly as
they tussle,
POLLY: Leave me alone.
REN: You're coming back te
o X he guard,j/
2-8 -~ H ~
BEN/POLLY a%%%g: ME%%&:
: MACRA THE!
fav. Ben POLTY: Tet me goe 100" |
| (Du.dlex) 1
PUSH IN BEN: You're coming with me glrl:
o hold You've brcken Colony Law.
2=
as they
move Ro (BEN DRAGS POLLY AWAY.



C 24

a8
cont s

(1..aext)

BEN: (cont) What's the matter
with you?

POLLY: Didn't you see?
BEN: There'!s nothing there,

POLLY: But there was, A
'L'l'lnr:-:,f'ﬂ(':eo Like 'a crabun:r A
Lhge orabe i & & seasy Lt
gaw us, Ben, It was looking,

(SEE COVERS HER FACE AND
SHUDDERS )

It was horrible, and nad claws -

claws like we saw on the time scanner.

BEN: (SHARPLY) There was
nothing. Come on.,

(BEN TAKES POLLY'S ARM
AGAIN AND BEGINS TO MOVE
TOWARDS THE DOORWAY)

POLLY: (ALARMED) ©Not that way.
BEN: You're trring to dodge off,

POLLY: I'm not! But not that
WeY . The other door.

BEN: There's,nbthi@g there.

I I S

POLLY:  Bén}

o RO

e -n'! A
(EEN TURNS. PARTLY SHOWING
ACROSS THE OPEN DOORWAY

IS THE ROUNDED SHAPE OF

AN CRAB -LIKE (REATURE,
ONE EYE PEERING INTO THE
BUILDING, JERKING BACKWARDS
AND FORWARDS AS IT SEARCHES
INSIDE.

——

- 28 -
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63

2

C conits

PULL_BACK
with BEN
as he
walkse
Hold 2=se

(1_next)

== "29 -—

A MOMENT LATER THE
SHAPE HAS GONE)

POLLY: (A WHISPER) What is it?
BEN: (DAZED) I don't know,

(THE "WO OF THEM STAND FOR

A SECOND IN SILENCE, THEY
LISTEN AND THEN TURN TO
LOOK APPREHENSIVELY RUUND
THE BUILDING, THERE ARE
SEVERAL GAPS IN THRE
CONSTRUCT1ON BUT AT NONE

OF THEM IS THER ANY
MOVEMENT OR STGN OF A
CREATURE)

POLLY: What ere we going to do?

(BEN AGAIN AS THOUGH IT
WERE A LESSON HE HAD
LEARNET)

BEN: There is nothing evil or
harmful in the cclony.

(IT DOESN'T EVEN SOUND
LIKE HI3 VOICZ)

POLLY: Bub how cun' yoit possibly
believe all that stuffe

BEN : Stands to reason, doesn't
1t%

(BEN CROSSES THE WALL AND
PEERS OUT OF THE OPENING
THROUGH WHICH THE CREATURE
WAS LAST SEEN)

B



63

64

650

66,

67a

68 e

69,

704

Tle

. B

2 G conta
BEN: (PEERING OUT) It's
safe., There's nothing here.
(POLLY WATCHES BEN IN
ATARM .
SHE DOES NOT NOTICE THE
POVERFUL CLAW WHICH BEGINS
«’0 GROPE JUST BEHIND HER.
SUDDENLY IT TOUCHES POLLY
LND THE CLAWS GO ROUND
HER, )
POLLY: (SCREAMING) Ben!
Helpeme! It's got me in its
LA 24 claws. /
M5 P0LLY
in Macra
claws. (BEN TURNS & GRABS A
BEN enters L. CHUNK OF WOOD AND
> o 12 ATTACKS THE BLAWS.)
. BOUMACRA
1 A 24 POLLY (CUNT) Bens Took out./
3-'Sn= -A-/.Bc ‘tj—-e'ﬁ.g—-
2 0 2 ./
BCU MACRA (BEN LASHZC OUT,)
1 S T - /
BCU BENT'S
HANDS
PAN UP TO
BEN
2@ D o
BCU MACRA's
BEYES, N
AN TO TT'S POLLY: (SOB) Ben, Ben!
F_[LCEO
il A 24
S o $
BEN ALACRA/ (THE MACRA'S FEELERS
POLIY ARE WEAKFNED BY BEN'S
ATTACK AND POLLY SLIPS
AWAY FROM THELR CLUTCHES.
BEN PULLS POLLY DOWN
s o o4 BEHIND COVER.) r
3=So3
%I%gm/ POLLY/  porry (CONT): Ben: Thank you.
. It was horriblee.
(4 next)

1



T2

T3e

The

75

76

T e
Hold POLLY/  BEN: (WARNINGLY) Don't make
BEN in L. a sound, (HE LOOKS UP) T think
£/g. as it's going away.
they sto S
¥ BECke (THE .CLAYS ARE BEING
WITHDRAWN s
4.0 o2 4
2mS e b o ,
BEN/PULLY¢ FOLLY: Onh Bon, let"s geli ingidés
(BOTH BEN AND POLLY PEER
TOWARDS THE WINDOW, AS
THEY LOOK THEY ARE SUDDENLY
AWARE OF THE EYE OF THE
CREATURE PEERING IN
SEARCHINGLY)
(THE CREATURE DISAPPEARS)
Hold 2w-se
as BEN ' 2
Moves e
(THEY STARE ROUND AT THE
OPENINGS BEHIND THEM)
POLLY: Behind you!
2 o 12
BCU MACRA -
WINDOW CLOSE BESIDE THEM.
BEN AND POLLY SCRAMBLE
OVER THE RUBBLE TO THE
OTHER STDE CF THE BUILDING.
THE °‘CLAWS CAN BE SEEN
GROPING OVER THE SPOT
4 D 24 WHERE THEY WERE)Q/
2= gt
BEN/POLLY
Tighter. Ben! There's another,
2 @0 12 /
BCU MACR4 )
into cam, (THE SECOND CLAW. REAFPPEARS
Al ONE OF HE OPENINGS)
4 g 24 /
BEN/POLLY (ABDALED) They're a1l round us.
BEN: Run for it, Polly. SR
keep them here,
(2_next) ’

- 3] =



CQ.

T6s 4 D 24 ooﬂ'ﬁ; N
POLLY: You wouldn't have a chance,
We must just run for it.
(SHE MOVES TO PEER OUT
OF THE OPENING NEAREST
THEM AND GSIGNALS TO BF_‘N)
T » o NE o
e, 2__C 24 BEN: Allcright follow me/
. M TRESS
POLLY/ N om B A0 5B
BEN in :
CRAB I . I
SWiTEly as (BOTH BEN AND POLLY DASH
they run. OUT THROUGH THE OPENING
INTO THE NIGHT.
78e L _A 16 /T THE CLAVS ™ TINSTDE THE sy e
§oT TLonn BUTLDING LASH ABOUT 1N  /MACRA
FRUSTRATION ) | THEME
PUSH IN ON ! LouDFR !
IT'S EYE. _& PADE
3 %0 B
RECORDING PAUSE : REPO ARTISTS 1 toD (B to 1)
4 to B
(4 _nert)

- 32
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80,

Y

v I,

(4 next)

[ID, B, Bl, 48/
4 B 24 INT. PILOT'S HEADQUARTERS. /BL7
CU PILOT'S NIGHT,
eye thru'
glassao
. (THE PILOT IS TALKING
£21§£§ACK STERNLY TO THE DOCTOR.
Hlase & THE PTLOT'S SECRETARY
equipnment, IS, AS ALWAYS OPERATING
) /A RECORDING MACHINE.
Docs in
L B/ge 50 JAMIE IS WITH THE DOCTOR. )
2=Se
PILOT: You've de&tr03ed the nerve
circuit doctor. You've burnt it
out together with two others.
I'm tolde What have you gct to
say for yourself,
DOCTORs Rather neat, don't you
think? And so simple. I did it
with ihis,
(HE HOLDS OUT THE SMALL
PIECE OF WIRE)
PILOT: You admit it.
DOCTOP: I'm proud of it}
PULL BACK (THE DOCTOR FROWNS AT
as DOC, THE WALL BEHIND THE
moves PILOT)
forward,
holding
Dantl & PILOT: What's the matter?
(THE DOCTOR EXAMINES
THE WALL. )
1 D 24 DOCTOR: My dear Prliot.
DSt T@Eﬁ‘wﬁII*““EV@ﬁT?ou dre
PILOT/DOC, stbjected to this form of

suboonscious control!

o 35 w



80, ] D 24 cont .,

8l 4 B

(THE DOCTOR IS BUSILY
PRODDING WITH THE PIECE
OF WIRE INTO THE WALL)

PITOT: (ANGRILY) Don't touch
thate

DOCTOR WHO: (BLANDLY) I'm
doing it to help you. You want
to think your own thoughts, don't
you? Not the thoughts of other
people.

(THE PILOT JUMPS UP
ANGRILY)

PIIOT: Doctor!

(BUT THE DOCTOR HAS TLPE:
INSERTED THE OTHER END | Sifify, |
OF THE WIRE INTO THE EXPLOSION
WALL AND THERE IS THE |7 /5, |
NOW PAMILIAR PUFF OF | (RePs).

SIOKF ) s

DOCTOR WHO: (SMILING) That's
better,

PILOT: You will be severely
punished Zor thise

DOCTOR WHC: The least you can
do is say thank youi /

15
GROUL SHoT
as OLA/DEN/
POLLY . enter

(3_next)

(TAPH:
THE DOOR IS OPENED AND TOOR SLID
OT/A BURRIES IN WITH PEN | OPEN 4A/B
AND POLLY) _GRIM

PIL.OMe (ANGRILY) What is +the
neening of this?

QLA It is the young man who
reported the Doctor.
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3
PILOT: YVhat about him?

OLA: He has another report,
Fllot, An urgent one.

PILOT: Thank you Ola.

JAMIE: (BITTERLY TO BEN)  Who
are you stabbing in the back this
time?

(THE DOCTOR SEES THAT
POLLY IS IN A DISTURBED
STATE, HE GOES TO HER
COMFORTINGLY)

DOCTOR WHO: Polly! What is the
matter?

POLLY: It was horrible. Huge
crabas With célaws. . . They
got hold of me./ Ben got me free,

4-'-’So=
BEN/JIMIE/
POLLY/DOC,

(4 next)

JAMIES (SURPRISED) Ben!

POLLY : He was nearly killed

hinself.

PILOT:  (HAMMERLNG DESK) - . ..



82 3 E 24 cont,

(THEY ALL TURN TO BEN
WHO HAS BEEN STANDING
A LITTLE DISTANT AND
DAZED, PAYING LITTLE
ATTENTION TO WHAT IS
GOING Ol AROUND HIM)

PILOT: Did you protect the girl
& from such creatures?

(BEN LOOKS AT HIM

BLANKLY)
83, 4 B 16 BEN: She ran away. / I went after
: MCU BEN Hers
PILOT: (INSISTENT) Mid you

84, 1 D 16 protect her?/ ‘ere there such

TG0 PLLOT CTeatures?
85a 4 b 16

MCU BEN

(BEN LOOKS /T THE PILOT

FOR A MOMENT AS IF TRYING
T0 LEMEMBER, THEN HE SLOVLY
SHAKES HIS HEALD)

BEN & No. There were no such

86, 3 B 24 creatures. /
4503 COLIIT el
BEN/J AMIE/ DENs  There are no such things
i?%LY/DOG as Mecra.

gggggz But you saw them}
BEN : (PIRMLY SHAKING HIS HELD)

B%4 4 B 16 No. There wzre no such creatures./
MCU BEN TRETE arc Nno Such Ghings as Maclds

88 3 B 24
LA/B 3 4=Se

DOCTOR WHO: (T0 POLLY) Don't
hlame him,

JAMIE:  (ANGRILY)  But you hzard

him!
DBECTOR WiIOs. . Ben has come
under the control of evil forces
89, 1 D 14 at the heart of the Colony. /
MCU PILOT
PILOT: (ANGRILY) That is false.
CONT sinie
(4 _next)
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90,

93e

94

95,

96,

97

98

1 D 14 cont,
PILOT: (cont) Control always
acts for the best,
B__16 4
IIC0 DOC.
(THE DOCTOR TURNS ON
THE PILCT CHALLENGINGLY)
DOCTOR WHO: Who is Control?
| B 5 b
MCU PILOT
PILOT: (TAKEN ABACK) You'wve
3 i 24 seen the Gontrolleri/
Group Shot
Screen (HE POINTS UP AT THE SCREEN
centreo THICH IS BLANK AT THIS
MOMENT)
DOCTOR /HO: Have 17 I Jon's
rerember it.
PITOTs (CONFIDENTT.Y) Switch on.
We have nothing to hide.
g 7% A (HIS SECRETARY TURNS A -
A B2 SWITCH, THE SCREEN  /lo2i .o {
LIGHTS UP VITH THE A 2
PICTURE OF THF FIN?
o LOOKING CONTROLLER
! gn_@.{\LPE; .
TAPE s RECORDED s CONTROL
TUICEY™ Controller speaking. we
know everything that's happened.
The poor girl has had hallucinations.
4 B 16 ity
MCU JAMIE
AMIE: (POIUTING AT SCREEN)
That's not the Controller., That'!s
1 D 16 just the picture of a mun. /
MCU PILOT
PILOT: It's the picture of our
4_ B 16 COI’ltI‘OllGI‘-_/
?ﬁEI% Hot I'11 wager he
JAMIE:  But where is he? / Doesn't
1 D 16  exist?/
A/B ¢ MCU
PLLOT ,
PILOT: (SHAKEN) 0f course he
d .
4 B 16 ke
.A./B : MCU
JANLE JLAMIE: Then let's see him, then.
il D l6 -
MCU PLLOT
fl//Bo
(4 _nextl

w 37 -
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08,

99

100,

101.
L

102,

1D3.

104,

105,

1 D 16 cont e
BPILOT § That is not mecessary.
4 B ___16 i /
MCU JAMLE
JAMIE: I don't believe he's
il D 16 there./
MCU PLLOT
PILOT: He is. You've heard his
4 B 15 voice./
MCU JAMIE
[IE: 's TUST 4
1 o LE e e R R
MCU PLLOT
PITOT: ANGRIL ! z & o
L B 16 T (ANGRILY) He's therc‘J/
MCU QO@TOR.
DOCTOK WHO$ (SLYLY) hy don't
D 16 you show him then?/
o0 PILOT
PITOTs (HESITATING) Very well.
I will ask.
3 F 24 P

GROUP SHOT

inc. Screen
b/go

(THE PILOT 7URNS TO STARE
UP AT THE SCREEN)

(HESITATING) As you can hrear,
Control, they ask to see you
in persor.. .

(THE ICTURE OF THE

STILL BoelPo CONTROLLER ON THE SCREEN
QUT OF FOCUS, MOVES AEOUT A LITTLE

/ﬁ'mﬁ?
MOVING B.P,

JERKILY, IT CRUMPLES
SLIGHTLY THEN IT
STRAIGHTENS OUT AGAIN,

THE DOCTOR LOOKS ON
RUBBING HIS HANDS)

DOCTOR WHO: That's szt the cat
amongst the pigeons.

JAMIE: They haven't got him

shere,

(THE DOCTOR AND THE OTHERS
WLTCH THE SCREEN WITH
GREAT ABSORPTION.

/RN TOVING Dels/  THE PICTURE OF THE SOURD ON
(3105") CONTROLLER IS MOVED BB
P ASIDE, S

(1 5e5s) TAPE: Mel7t_

w 38 -

(REPELAT M.12)
MACRA THIME
(Dudley)
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105, 3 E cont e FOR A MOMENT THE SCREEN
GOES OUT OF FOCUS, A
FIGURE CAN BE SEEN MOVING
INTO VISION AS FOCUS IS
READJUSTED. ON THE SCREEN
WE SEE / MAN WHO IS UN-
DOUBTEDLY THE CONTROLLER
AS IN THE PHOTOGRLPH
ALREADY SHOVN ON THE SCREEN,
BUT HE APPEARS MUCH OLDER
. THAN HIS PHOTOGRAPH AND
_CHANGED IN A SIGNIFICANT
"W/AY. HE IS NERVOUS AND
BLINKS QUICKLY.
HE LICKS HIS LIPS AND IS
CONSTANTLY GLANCING OUT
OF CAMERA., HE APPEARS
DAZED AND VERY UNCERTAIN,
H™S LIPS DO NOT MOVE BUT
THE VOICE CAN STILL BE

| HEARD TALKING) Zu()'ﬁ’m)"“"/
" N Bl
“o " GoNIROT, 4 SOUED ON DBt ON B

VOICE: This is your Controller
This is youxr Controller.

JAMIE: Why doesn't he talk for
himself?

EILOMS You have seen the Controller.

JAMIES TLet him speak!

/Qe VOLCE/

TAPE: PECORDED CONTROL 3
VOICE:  (RISING IN ANGER)  Be

81lent. That is an osder!
POLLY: (CALLING) Let him speak.
RPILOT: EBe silent.

JAMIE: (POINTING) He's no
giving the orders. He can't talk!

(ON THE SCREEN THE CONTROLLER
IS LOOKING NERVOUSLY TO LEFT
AND RIGHT)

SOUND
CONTROL ¢ SOUND ON B.P. BePs
ol

1%, 1 D _ 36 VOICETY '"Tﬁib"fé“fﬁ"ﬁan,
CXF Bals Will Rear Dim Speak e.. Speak,

SCREEN « Coatroller, Speak.

(3_next) !
_39'..



106, I D 16 CONb s

107 3.0 24

GROULY SHOT
ﬁ/Bo

108 1D 16

A0

(ON THE SCRELN THE
CONTROLLER BLINKS

NERVOUSLY) /SOUND ON
/ _BsPe ;

CONTROLLER 3 (HESITATING) Me?
Im I to speak? |

VOICE: Tell the strangers tol
believe and obey. y

CONTROL & SOUND ON B.Pa:

CONYROT.LER s (DAZED, STUTTERING)
I o e e i ceo I V\fill tell themo

I will tell them. I will do what
you say. Keep back. Don't
touch me!l l

(THE CONTROLLER IS STARING
IN TERROR AT SOMETHING }
NOT SHOWL ON THE SCREEN)

(WITH GROVING I'EAR) I'11 chbey.
I']11l obey.

CONTROL :, SOUND ON B |
J

"INU"TU"T"HIGH UN=-,
NATURAL PITCH) Switch off.
WL ten 01> the visual commonicatione.
Switeh off., Switeh off,
Switch off. Switch offe

(JAMIZ POINTS AT THE
SCREEN IN AMAZEMENT)

JAMIE: What's that? What'!s

happening?/

CU Bele
SCREEN »

?&E%; Mel8 o,
(THE CONTROLLEi CAN BE

SEEN BACKING AWAY WITH
HIS HaND RAISED PROTECTINGLY.

FROM ONE SIDE OF THE SCREEN
A GREAT CABLE-LIKE . CLAV

/DEFOCUS BoPs/ WHIPS INTO THE PICTURE AND

109. 3 __E___24

GOES ROUND THE CONTROLLER.
TT BEGINS TO DRAG HIM OUT
OF SHOT AS HE STRUGGLES AND
GASPS, HIS EYES WIDE WITH
FPEAR,

THE VOICE IS CONTINUING T9
SCREECH .S THE PICTURE FADES
FROM THE SCREEN) /

GROUF 1./B.
(4. next)
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110.

111,

MIX

4 . 3__ 24

o L i

POLLY: That was iti  In the
picture!

(POLLY HURRIES FORVARD
T0 INDICATE THE SCREEN)

They're in Controll

(SHE TURNS TO STARE AT
THE DCCTOR AND THE

GROUP SHOT e

1 D 16

OTHERS.

THE PILOT LEANS FORWARD
ANGRILY TO PRESS THE
BUTTON ON HIS DESK. THE
DOOR OPENS AND OLA ENTERS
WITH GUARD)

PITOT: Take them out of here,
They are condemned to the pits.

POLLY: The Macral -

PILOT:  (ANGRILY) Take them
outst Teke them away!
i

MCU POLLY.,

¢ CAPTION SCANNER

ROLLER CAPTION:

POLLY: The M&bra are in Control}

LA

FEﬁE'"F“Z
CLOSING MUSIC 7

Dr. Who

PATRI.CK TROUGHTON
Medok

TERENCE LODGE

Ola

GERTAN KLAUBER

P lien
PETER JEFFREY

bontroller
GRAHAM TEAMAN

Polly
ANNEKE WILLS

D

s
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