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GAST IN ORDER OF APPEARANCE:

PITOT o oo oo e
BARNEY oo oo oo oo
QUESTA o oo oo oo
SUNNAA oo oo oo oo
CHICKT os os o5 oo
DRUM MAJORETTE oo oo
MEDOK oo se oo o
BEE > o 4% 0 €5
POLIY e oo oo ee
DR WHO e oo oo s
BEN .
TAMIE o oo o es
AIVIS  os oo oo se
MACRA OPERATOR  eos  os
QUARDS oo oo oo oo

NON SPEAKING ARTISTS:

GIRL IN REFRESHING DEPT.
BAND oo o o oo

DANCERS e e L
Doubling in Refreshing
Department.

DANCERS .o oo oo
Doubling Miners in Laboux
Centre.

CITIZENS L L .0

Doubling in
Labour Centree.

CONTROLLER oo oo 20

CONTROL VOICE oo oe
BROADCAST VOICE ee” 0@

PETER JEFFREY
GRAHAM ARMITAGE
TAN FAIRBAIRN
JANE ENSHAVE
SANDRA BRYANT
MAUREEN LANE
TERENCE LODGE
GERTAN KLAUBER
ANNEKE WILLS
PATRICK TROUGHTOIN
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MARIS HENDRICK
JANICE HOY
AMAND.A SCOTT

SHEELAGH McGRATH
MAUREEN HILLMAN
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TED MERWOOD

ANTHONY RAYNER
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DERYN FISHER
MAUREEN MORRIS
EDWINA KING
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RUNNING ORDER &

"DR, WHO AND

THE MACRA TERROR"

EPLSODE 1.

Seq.]w Shot |

Page Description | Pime ams/Boons Sound
g 8 TELECINE SEQ. A: O'25" .06 By
OPENING TITLES
'! 1
1-5 1 Rl EXT. COLONY DAY 4B, Ble 24 BL/AL
.E:NT RI!NCE 41\.9 .A_l ® liln Tape
b + 3 Slides Molo
% 5/6 [ELECINE SE%. B: 1'10" Se0eFap+
] 6I'IJLSE ok He Tapee
Y 6/10 5 59 EXT. QUARRY DAY 3A. Dle 40, Bl +
Tape
| RECORDING PAUSE : REPO ARTISTS (3 to B)
10/121 3 10-11 EXT. COLONY DAY ok, A2 lbs A2 +
ENTRANCE Tape
E’IO 4‘0
12/14] 4 I2~ INT. REFRESHING DAY 0ls 2Bs 0L +
DEP/ARTMENT Tape
BECORDING BREAK ¢ ARTISTS CHANGE (2 50 C) (B _to 2)
15/19| 5 1382 INT. REFRESHING DAY 1A, Cle 4E. C1/B2
DEPARTMENT B2, 2C. Tape
|
19/21) 6 23-29 EXT. COLONY DAY 4F (LoudspeakerJ i2
RECORDING BREAK : REPO ARTISTS 1 to B) (2 to D) L to 3
3 to CREEPER : Pose. Cs) (B to 3
4 to G) 10 w0
204231 7 Y031 INT. REFRESHING DAY 1Be A3e 4G A3/CL
DEPARTMENT 01 Tape
23/25| 8 32 INT, CELL DAY °Ts F/R. Fish,
i I{Od °
25/261 9 33 INT. REFRESHING DAY 1B, A3 A3
DEPARTMENT Tapees
26/281 10| 34 INT, CELL. DAY 2D, F/R. Fishe
Rod .
Tape
RECORDING PAUSE : REPO ARTISTS (2 40 B) (C to 2}
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RUNNING ORDER : "DR. WHO & THE MACRA TERROR"
EPISODE L, (CONT,)

Page | Seqo. | Shot |  Description ITime | cams/Booms Sound
29— b3l 35 | EXT. BUILDING ‘DAY ‘330 4H. B3
. UNDER CONSTRUCTION |
RECORDING PAUSE : REPO ARTISTS " (4 to J Past)
29/34| 12 }36-48 | INT. LABOUR DAY |2BE. 1C. 02, 02,
CENTRE 4d o Tape
, ‘ M8
34/36 | 13 |49 INT. BUILDING DAY 3¢ (Creeper) B3
. UNDER CONSTRUCTION B3 Tape
RECORDING BREAK : REPO_ARTISTS (3 to D) (4 move back)
36/37 14 | 50-53 INT. REFRESHING DAY, 1Ae A4e 2B, A4
DEPARTMENT Tape

!
|
i
l
|
RECORDING PAUSE : REPO ARTISTS \
|
k
i
!
|
|
|
1
{
1

37/39| 15 |54 INT., DOCTOR'S NIGHT | 3D. ZFish Rd. F/R
CUBICLE +Grams
RECORDING PAUSE : REPO ARTISTS (3 to E then 4 to K)
|
39 16 | 55=57 INT. REFRESHING NIGHT | ihe Ade 2Bo Ao
l DEPARTMENT Tape
RECORDING PAUSE (2 to F fast) (1 to D)
40 17 | 58 EXT, COLONY NIGHT | 2F. B3. B3
ENTR/NCE Granms
|
i |
40 18 | 59 INT, BUILDING NICHT | 4K, Fish Rod. F/R.
UNDER CONSTRUCLION
40/41 ] 19 | 60 EXT. BUILDING NIGHT | 2F. B3. B3
' :
41/42 | 20 | 61 INT, BUILDING NIGHT | 4K, TFish Rod. F/R
Tape
I M.9/10/.
42 21 | 62 EXT. BUILDING NIGHT | 2G. C3e 03
487431 22 § 63 INT. BUILDING NIGHT | 4K, Fish Rod. F/R
43 23 | 64 EXT, BUILDING NIGHT | 2G. C3 C3

—c—
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RUNNING ORDER : "DR. WHO & THE MACRA TERROR'
~ EPLSODE L (CONT. "

Page |Seqe | Shot | Description Time Cams/Booms Sound
43/44 | 24 |65 INT. BUILDING NIGHT |1D. St. Mic. St Mid
Tape
M,12
44/45 | 25 | 66 EXT. BUILDING NIGHT |3E.
?
45 26 | 67 INT ., BUILDING NIGHT |1D, St. Mice St oMig
45 27 | 68 EXT., BUILDING NIGHT | 3E.
45 CLOSING CAPTIONS CAPTION SCANNER | Closing
Roller Caption + | Music
Slidzse ]
|
TECHNICAL REQUIREMENTS
CAMERA 1 ¢ PEDESTAL CAMERA 2 ¢ PEDESTAL
CAMERA 3 ¢ DPEDESTLAL & CAMERL 4 ¢ PEDESTAL + 50°
CREEPER MOUNTINGS lense.
3 BOOMS
GRAMS/TAPE
Fish. Rode
Stand Mic.

CAPTION SCANNER + 5 35 mme Slidese. + Roller Caption.
TELECINE : 35 mme ¢ T/K 2 as from 11.30 a.me

4 FLOOR MONITORS
2 SLUNG MONITORS

35 mm. TELERECORDING as from 9.45 — 10,00 pems. & 35/38241.
SMOKE GUN

BACK PROJECTION: 1 St11l B.Ps Projector
2 BQP. Screens ¢ 7' X 5'0
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"DR, WHO AND THE MACRA TERROR"

EPISODE 1

2316/8805

T 3 A s AMPEX CLOCK
5
TELECINE SEQ. A: 0'25" [S.0Fe/
OPENING TITLES
' "DR. WHO"
FADE TELECINE
§CUE TAPE & BAND/
DRUM MAJORETTE
/A8, Bl. 2he Aho Ale 1Ao/
F/U:
le 4 A 50 / 1, EXT. COLONY ENTRANCE. DAY. (BL/AL
CU LEGS, /TATE o
PAN DOWN & / M.l _: BIND
PUSH IN to (THE ENTRANCE IS D.Simpson +
DRUM MAJORETTE'S FUTURISTIC. Radiophonics
LEGS, A SMALL CROWD IS
WATCHING A DRUM é
oMy MATORETTE AND :
P T BAND PLAYING *
Majorette's !
hand.
PAN TO HER P T ARE
FACE & PULL I e
BACK @ ;
GROUP SHOT
BAND. THE PILOT OF THE
Ty AT i
TR MACHS TERROk TOGETHER WITH BARNE |
THE SUPERVISOR FROM
S/I : SLIDE: RTVRN
e TAN STUART BLACK THE REFRESHING DEPARTMENT.
s/I_: SLIDE: |
TEpisode 1" |
TRACK BACK
{7ITH BAND |
thru' crowd,. |
As the Band tumms,
ince. QUESTA R, i
f/gs & EXTRAS ,
as they crowd i
round |
P0S, B i
g« E /

A
W/L t GROUP SHOT.

(1_next) 1 -



i 21
24 2 A conto

(4_to A)
Band/Platforn
party +
2 Extras in
R. f/go
3, 1 A 35
GROUP SHOT PILOT: Splendid! You've got
Dancers a very good band there, Barneye.
Band b/ge
4o ﬂ-__ A
“"GROUP SHOT: BARNEY ¢ Thank you, Pilot.
BAND,
Lose them
either side.
PUSH IN PILOT:  Of course I don't say
o GROUP you're going to come out first
SHOT ince at the Pestival, Never say die.
BARNEY /PILOT, Nothing succeeds like success.
If at first you don't succeedessss
(THE CROWD CHEER)
(A VOICE IS HEARD
SHOUTING URGENTLY
OFF SCREEN)
OLA'S VOICEs Stop him.
Don't let him get out.
MEDOK enters (MEDCK RUNS FROM
centre @ INSTDE THE _
TIGHTEN to REFRESHING TEPARTMENT f
3-8,¢ PILOT/ AND PUSHES HIS WAY :
MEDOK/BARNEY . THROUGH. ) ;
BARJEY : Medok!
TILOT: This is very stupid, Medoki
TtTs for your own £00G.esse '
MEDOK: Get out of the waye.
Lose MEDCK (MEDOK PUSHES PAST
Re THEM. 0T AND

GUARDS RUN OUT.)

(Telecine next)

~ PLY
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4. 4- A cont s

Guard Xs.
N inc. OLA
centre.
OLA: . You should have stopped
hirnie ;
[
PILOT o & v 4
Medok's toc dangerous to let g
escapes What happened, 0la? i
i
PUSH IN OL/\s He refused treatment as i
TO LOSE long as my guards were there, |
BARNEY, I dismissed them and he made a
T D dash for it. I
i
PILOT: @Go after hin . |
fle must not be allowed to escapee
|
Si5_Shen (OLL AND GUARDS
go R LEAVE. ) i
Hold PILOT i
centre, !
~
seinorer =
~JTLPE: CHAGE HBARTBEAT/
/Radiophonics/
TELECINE SEQ. B: 1%10" S0 1,
|
|
High Angle guards & E&_xg_c) (A to 2)
0la looking for fast |

Medoke

Medok into shot Le

He looks around and
disappears out of frame
righte. |
Medok is then seen |
tumbling down scree

and then running through
puddles.

The Guards follow him
running through the
puddles.

(4_next) - 4/5 =




TELECINE SEQ. B (CONT) 1'10"
Ly

Medok comes up into

f/g of shot over a hump,
the guards are chasing
nim in the b/ge.

He disappears right

and the guards follow
him through the water.

CU Medoke
Guards towards camera
CU Medok.

Guards chasing,
one jumps over camera.

Medok climbs up rocks.
He looks round.

Zoom in to rock
Shelfu

TARDIS MATERILLISES
CU MEDOK : reactinn
LS Tardise.

Medok appears fron
behind rock

END OF TELECINE 1eion
V
A &1 7 Bl
o
5 L] il._ G 3 5 2 [} EXT L] QTJ.PLRRY ° D.A.Y o %ggg:[m‘ G‘7
Deep Shot: = - -
TARDIS & /Badiophonics/
BOULDER ’
in R, £/ge (TARDIS
J/MIE, BEN, POLLY
AND THE DOCTOR |
COME OUT.) !
(3 _next)
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big stick for?

Steady on, nate, what's the
Nothing's happenedi

Have you nay sense any of
Have you forgotten already

what we saw on the Time Scanner?

Don't, it was horrible.

Aye, well I'n no' going %o

be caugnt without something to
defend us with,

DOCTOK: (CALMLY)

wosting your time, Janie.

DOCTOL : (QUIETLY)
very nuch nistoken, these
are so big,

Why?

Unless I'n

that they are going to

see us long before we see then,

(SHOUTING WARNINGLY) Look

out, Janie!

JEN: Hold on, Janie.

(MEDOK DAEAKS FROM COVER AID
HURLS HIMSELF ONTO JAMIE.
JEN GOES T0 HIS ASSISTALNCE)

1t11l 4drag

(BEN TACELES MEDOK IN
RUGSY STYLE JUST AS MEDOK
HAS WRENCHED THE WOOD
FrOM JAMIE'S HAND.,

MEDOK GOES DOWN WITH THE
TACKLE AND THE WOOD FLIES
OUT OF HIS HAND. IT LIES
ON THE GROUND A FEW FEET
AHEAD,

OLA AND THE TWO GUARDS

STEP FROM THE TRIDES AT

THIS MOMENT AND COME TO
A STOP IN SURPRISE.

OLA LOOKS DOWN AND SEES
MEDOK A COUFLE OF YARDS

¢ cont s
BEN ¢
yet.
JLAMIE:
you®
POLLY ¢
JAMIE ¢
JAMIE @

ince MELJK

in f/ge
POLLY:

PUSH IN

to CU WOOD

as they hin off.

struggle.

A 35 V4

CLOSE 2=5,t

MEDOK/BEN

(4_next)

AWAY, PINNED TO THE GrOUND
BY 3EN)

I'n afraid you're

creatures

i\




A conte
OLA: I don't know who you are,
strangers, but we are grateful to
yOoUs
(MEDOK MAKES 4 MOVE AS |
IF TO ESCAYE
c___35 =2l
GROUP s ‘ |
inc., MEDOK
R, f/go T
(THE TWO GUALKDS GRAB MEDOK ™
PIRMLY AND 3EGIN TO TIE
HIS ALMS TIGHTLY BEHIND HIS
;5.§1GK)
(STILL WITH YOMPOUS DIGNITY) !
' Medok is one of our |
few patients at the Colony. Ve .
have done all we can, but he gets
1ore dangerous every day. I don't l
think we've been informed that you |
were travelling through our districte.
( PHE DOCTOL HaS SQUATTED DOWN
oY "HE GROUND IGNORING THE
OIHKRS., HE EXAMINES TE# SOYL
IN PREOCCUPIED FASHION,
|
(HE TURNS TO ONE OF HIS MEN)
Hurry back to the Colony. Tell the
Pilot what's happened.
|
(THE MAN HULRIES AWAY) =
$
BEN¢ The Pilot? ‘
(3 _next)
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C 35 conte

3

A 35

no doubt
OLA: The Pilot of our colony -/he |
Wwill w1sh to thank you in person.

. (OLA TUKNS TO THE TWO MEN i
WHO AKE STILL TY ING
MEDOK UP)

OLst: (Conts) He'll get out of that.
Tignten 1te Ve
don t want another outburst 11L

that,./ ;

4

3"‘500

POLLY/J AMIE/
DOC

1 R

JAMIE: (QUIETLY) Any good asking?
DOCTOL: Where we are?
(JAMIE NODS)

Well, by y calculations we're
ner+ain1y in the future, and we're
on & planet like the earth.

gAMIE: How do you know?

DOCTOL: (WITH 4 WINK) I don't
know, but I rather like to guess,

(OL4 TURNS BACK TO THE OTHLnS)
|

OLA: My nane is Ola - I an the
Chief of Police,

FOLLY: That sounds very inportant.

OLA: It ise The responsibility
15 "considerables

We carry out the instructions given
by our Control Centre. It all
works very well, As Fyou
shall see, , Please follow mes

4—"'».).3
DOC/GUARDS/
MEDOK ¢

(Pause next)

-~ 9 -
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9e 4 C b conta

(HE MOVES AWAY.

AS THE DOCTOR PASSES

THE TWO MEN TYING

MEDOK, HE INDICATES

.THE CORDS)

DOCTOR: Not too wight.

S0

bad for the blood pressures:

(HE HURRIES ON)

RECORDING PAUSE : REPO ARTISTS & CENTRE WALL  (3_to B)

10, 2 O

[2hs B0. T/

/ 3o EXT. COLONY FNTRANCE.

DAY »

CU LOUD
SPE/AKER.

SOSTINS SL A 24

JINGLE: Thank you
Noe Lo

Time to have fun.
Now shift Nce 2
It's up to you,/

GROUP SHOT

(2_to B).

(2_next)

¢IT to work with a
song
And you're gay all
long.

e T e

Shift

day

,_.._-_.._-
[ =_J
. ]

L . =
i
e
-
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1le 4 A contoe

-+

QLA: Pilot, these are the strangers
& who have helped uUS...

TILOT: (RAISES HIS HAND TO STOP HIM)
All right, Ola, I will look after
our guests., You will no doubt
wish to take care of poor Medok,

You nay leave,

(OLA GOES)

(TO DOCTOLt) Our thanks to you and
welcone. You ore indeed & brave
nan to take on soneone ag dlisturhed
as Medoke

DOCTOR: (DErRECATINGLY) Oh, it was
nothing - anyone would have done
i..e sane,

(JAMIE AND LEN, HAVING DONE
ALL THE PFIGHTING, LOOK AT
EACH OTHELK IN AMA%EMENT,

THE DOCTOL NOTICES THIS
LEACTION AND QUICKLY CHANGES
THE SUBJECT)

This iz gaye
Er, why ©ll the nusic?

PILOT: We regulate our day by
1msic. Now, I suggest you take
advantage of our Refreshing
Departrent,

UEN: Lead ne to it - I'm starving.

TILOT: You will eat later - here
we revive the weary body.

JAMIE: Keep your eyes skinned.
TOLLY: What's the natter?

(2_next)

- 1] -
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12%

A cont .

2

GO WATER,

B / 4o

|- -

JAMIE:  They're a weird sort
of folke I'm not sure that I
understand them.

A

PULL BACK
to W/A s
Refreshing
Dept o
SUNNAL &
PATIENT R,
f/go

Frame the
party as
they enter
& CRAB I
to contain
shot round
Screene

(4 %o 1

1=

o
{esii=s)
(H O
Hil{e]
M e

E L

ic

)

I _next)

INT ., REFRESHING DEP,RTMENT /CL/
(CNE WALL TS

TADRs WM0oAC :/]
kadiophonics
DOMINATED BY A

LARGE TELEVISICN

SCREEN.

AS THEY WALK IN THE

SUPERVISOR COMES

PRANCIN3 OVER EXCITEDLY) _
PILOTs This 1s our Refreshing Department

APNEY: DPilot! Pileti:  Cortrol
want you to call them .mmediately.
They wish to welcome the strangers.

PITLOTs Switch one

(SUNNAA SWITCHES AN

INSTRUMENT AND THE SCREEN

TIGHTS UP [MMEDIATELY WITH 1

THE STATIC PISTURE CF THZ®

CONTROLLER)

|

POLIY: Who's that? He looks
smashing. ’

| LAPE: |
{ BROLDCART |
' CHIMES IN
t Radiophonics ,

- 12—



12,

B conte

/CUE BePe SLIDE/

3 e

PILOT: That's out Controller.

{gUE @APE?

(A VOICE LMANATES PROM
THE SCRZ N)

TAPE (RECORDED) (CONTROL)

VOICE: /e wish toO welcome joyfullyl
the visitors to our Colony. \‘e

are yvery grateful to them., They
have performed a valuable service.
The Colony is to make our guestus
happy and contented furing their
stay. Velcome again, friends ...
Ncw, back to work everyone.

/TAPE: BROLDCAST
CHIMES OUT _J/

(THE PICTULL FADES AND
THE GIRL ATTENDANT
SUVITCHIS OFF.

INCIDENTALLY, SHL HAS
NEVER STCPPED FMILING)

POLLY: Vell, that's great, I'nm

g e

olng to enjoy this. i

1

0

PILOT: (BENTIGNLY) Now my friends,
Tet me put you in the good hands
of our supervisor, Barney! Dear
0ld Barney, everyone cslls him.

BARNEY: Thank you, Pilot.

PILOT: Now I must leave you for
work ealls and hard work never did
rnyone any harm. Until later.

(HE WAVES IN SMILING, LORDLY
STYLE AND GOES.

BATNEY FUSSES ROUND)

BARNEY: Delighted to see you. i

Delighted to have you with us. i
You have 2 complete coice of all
cur trzatments.

(HE INDICATES VARIOUS é
INSTRUMENTS, CUBICLES,
SFCTIONS ETC. /+S HE
N.JELS OFF THE FOLLOVING)



12, 2 B contq

3,.RNEY:We have gteam baths, beauty
treatment, perhaps a massage, of
course you would like your clothes
cleaned. Then there is sun-ray
treatment, moonlight treatment,

N sparirling and effervescent sprays - |

LOCTOR WHO: (& LITTLE RESERVED)
I feel perfectly all right as 1
Elflo

POLLY: Come on, Doctor. Lon't be
a drag. 1t all looks wonderful,
(SEE TURNS TO BARNEY) Cean I have a
shumpoo?

(BLRNDY WITH A BOW ANL
4 FLOURISH) '

3LENEY: Snampoo for the young lady.

Tose (POLLY IS LED OFF) ?
POLLY R,

;nd now for the young gentlemen. |
tne very latest ~treatnment. In the,
cubicles over there, :
JAMTE: Mel You're not going to

do anything like that to mesl !
I'm no a lassiel

BEN: It's no good, Jamie! The '
Tassies have got you. And believe |
ne, mate I'm not going to struggle.

PUSH IN BARNEZ: [nd now sir, for you?
TQ DR. WHO
& EARNEY .,

RECORDING BREAK & ARTISTS CHANGED (2_t0 ¢) (B _to 2)

(L_next)

- 184



/MUZLK _CONE o/

o 15

/1A, Cl, 48, B2, 20,/

13., 1A 24 /5. IND. REFRESHING DEPT. DIY. VWi
CU TADE: HATEDITER

!
|
!
|
|
|
{

HATRDRYER Radiophonics
PULL OUT (POLLY IS UNDER AN

£G Dmligl ATTRACTIVE PLASTIC MASK.
BARNEY/ AS IT IS REMOVED

POLLY » SHE IS REVEALED WITH A

STYLE AND MAKE-UP,
A BELL IS RUNG LND

BARNEY DANCES IN?Y TADE: BELL 7
tadiophonics

BARNEY: Oh, very nice,. very nice

i1 {ced. - You nust be thelmost _ .
beantiful lady in the Colony, gnd
are certain to be the next beauty
presidente 5
POLLY: Thank yous ° {

BARNEY: It's all part of the servﬂce:/

i
MOST BEAUTIFUL HAIR |
|

14, 2 C__24

CU BEN (BES IS SITTING IN A
PULL OUT CHAIR WITH FLOODS OF
ri ARTTFICIAT SUNSHINE)
3"'SQ=

BARNEY /BEN/

SUNNAA

(4_next)

5



C o A e
14, 2__C ___conto |
BARNEY: (STOPPING) To your :
liking, sir?

BEN: Marvellous. Like being at
anchor in the lMediterranean,

BARNEY: (TURNING TO ASSISTANTS)
" Protective oils for our guest.
And o littlesun tan.

(THE ATTRACTIVE ASSISTANTS
GLT TO VVORK ON THE
APPRECIATIV: BEN)

CRAB R
with
BARNEY BEN: This is the life.
to frame
im L
?;mJaéiea (NEARSY JAMIE IS BEING ,

BLUSHFED AND PELFUMED.

JAMIE: Will you call the ladies
away, Mister? I'm feared what
they'll do to me!

BARNEY: Chrrming, sir. You look |
charming! !
i

5. 4 _E 24

JAMIE: Thot's what I'm feared for!y

G0 MACHINE
(BARNEY HURT.IES ON TO SIOP TEND :
PULL OUT AT THE DOCTOR'S CUBICIE. COMIC
to inc. HE PRESSES 4 BUTTON AND VACHINE
BARNEY R, + THZ PANEL SLIDES DOVN TO e
DOC, AS REVEAL THE DOCTOR'S HEAD  ~ 5%y
HE APPEARS, ONLY. WE HAVE NEV.R C PANEL
SE:ZN HIM 50 SMART. HIS : STJ’SE
FACE SHINLS AND HIS HAIR - =
IS PLAST :RED DOVN N.:ATLY)
Get me out of hereo |
DOCTOR WHO:/I'm done to a turn. i
i
BARNEY: Clothes reviver, i
DOCTOR WEO: My clothes don't need |
reviving., |
(2 next) '

2 16



15+ 4 E contoe = A s

!
|
I
|
BARNEY: While we're about it,

sir, TAPH: REVIVING
MACHINE
& l

r . TAPE:/_
JHEN HE COMES TO A MACHINE OPEN/
STANDSTILL V& CAN SEE

THAT HE IS ABSOLUTELY

SPICK AND SPAN. HIS

CLOTHES APPLEALR TO BE

STARCHED, THEY ARE SO |
SMOOTH AND UNCRUMPLED. -

THERE IS A CRZASE 1
RUNKING "CWN THI LIEGS
OF HIS TROUSERS ALMOST

\ ARP \ I ST ™
inc, POLLY/ AS SHARP AS A KNIFE,

BEN in group HIS SHOES GLOV. BEN I
as they AND POLLY COME HURLYING
enter. OVER)

POLLY: Doctor, yocu look gorgeonss

(THE DOCTOR STANDS UNNATURALLLY
RIGID AS THOUGH STARCHED
AND PRESSED INTO ONE
POSITION. HE LOOKS DOVH

16, 2 1o IN HORROR AT HIS SHOLS) /

CU DOC's

Shoes, DOCTCR HO: (APPALLED) Iiy shoes! |

BEN Pantastic! You can sce |

17. 4 B 5 your face in them./ ?
"“'dRoﬁ?i§ﬁ6T* @
A/B., DOCTOR VHO: Precisely. And who |

do you think wants 1o see his fzace
in a pair cf shoes?

(HE TURN5 TO . LARGE

PULL BACK MAC'IINE BESIDE THEN.

as DOC

approaches IT IS LIKE 4 6 PT ;
to maintain ROUND T4NK VITH AN !
group shotb. BHTRANCE DOOR) |

wvhat's this?

(2_next)

o 1Y
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17, 4 B cont .

BARNEY: The rough and tumble
machine, sir., For toning up the
muscies.

DOCTOR HO: DLxactly what I need.

(HE PRESSES ONE OF THE

. BUTTONS ON THE IACHINE)
Full on. TAPE: ROUGH
RUMBLE MACHINE
Re.d:lophonics

(HE OPENS THE DOOR AND
GOES IN)

POLLY: But doctor, not with -
your clothes on. !

(BUT THE DOCTOR HAS |
DISAPTEARED, SHUTTING
DOOR BEHIND HIIM.
T THE BEHIND HIL. /

CU Detail THERE IS A ~HIRLING
on machine. SOUWD PROM INSTDE)

DOCTOR WHO'S VOICE: (CALLING)
Tonderful! Great! DMagnificent!

POLLY: Turn it off, Ben, t

(BEN PRESSIS ANOTHEL BUTTON !
ANT OPENS THE DOOL. THE !
DOCTOR LEBLS OUT) |

o
i__"@ﬁ_ﬁ?§SHGT

A/B. DOGTOR WHO: Gosh! The very thing,|
{eont, ., ) T

(HE STANDS HAPPILY BEFOL. i
THEN. HE HAS BEEN |
RETLANSFORLED INTO HIS |
OLD DISREPUTABLU SLTF, t
UNTIDY HAIR, SHORT, ;
CHUMPLED JACGKET AND f
TROUSERS, oY e

19

(2_next)
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224

4 E 24

cont ,

TO0CTOR WHQ: I feel more myself nowj

(UOCTOR WHO MARCHES AWAY
VERY PLEASEL WITH HIMSELF.

CUBICLE. HE LOOKS VERY
FINE -

|
|
JINIE COMES OUT OF i

2 ¢ 16 SOLLY You look smashing;/
MCU DOG, You Iook I1Ke & prince,
4 B 24 Oh, Jamie,/that's great.
GROUP SHOT i )
A/Be (JAMIE ST.NUS H:LF FROUD,
Tighten to NOT KNOWING IF HE SHOULD
D o 4 BE FLE/.SED) e
POLLY /JAMIE /ERD MUZLK/
2 0 16 /
MCU DOC,
(4_to_F)
/LF (Toudspeaker) 3Be A2e  Lles
3. B _35 /6, EXT. OCOLONY. _DiY, A2
CU OLA,
PULL
ouT to
GROUT
inc,
ﬁ%%ggﬁ/OLﬂ/ METZOK IS BEING BROUGHT
* IN BY TWO LEN THROUGH
THE ENTRLNCE. HIS
HaNDS ARE TIED BEHIND
HIS BuCK)
OLA . Stend back, everyone., The
prisoner Is not to te ftrusted.
He is suffering from delusiouns and
is violenc.
(1 next)

w 10
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il o
23s 3 B cont.

(THE P&V BYSTLANDERS LOOK
ON APPREHENSIVELY. THIY
SHIPT B.LCK UNEASILY
AS 1L.DOK TURNS AND SHOUTS
AT THENM,

HIDOK SHOUTIWNG AGRILY)

I'm not the one suffering
elusions. It's you. All
of you. You don't know whaot's
happening in this Colony.

OLA:  (ANGLILY) Be quict, ledok.

MEDOK:  [There's only one way t0
silence ne Olia.

(A MAN MOVES FOLVALD PROM
AMON..ST THI! BYSTANDILS.

THIS IS QUESTA, A SYMPATHETIC,
ViERY GENUINE FELLOV)

QUESTA: Medok, o0ld fellow., It's
gucstn. hemember me? Vhat's
happened to you?

QLA: It's no good. You can't
reason with him,

QUESTA: Just a minute. He's an
1 A 16 0ld friend, /A great chap., As
=G0 QUBESTL PPy T of us - Hey, Medok!
whet ' shappened to you? Vhot's all
25, O this about you seeing things? /
ICU MEDOK

24,

LICDOK: I don't see things, Juesta,
vou fool, There are things.
Hoxrible. things, ~ Creatures
infesting this, canp at nlghse.

260 1__A 16 s _of
MCU QUESTA
478,

AT

BSTA: Medok! You can trust me.
'm,your fricnd. Believe me,
you're just o bit overworked or
s mething. You'll be -all right
2Te 3 B 35 when you've had a resgt

MWA ¢ GROUP,

e HI.—'

"

OLA: That's enough of thate.
Have you seen the Pilot?

(4 _next)
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27s 3 ... B conte
QUESTA s With the
strongers.
(HE POINTS TO THE ENTRANCE
TO0 THE BUILDING.
THE LIGHT SHINES ABOVY THE i
BROADCAST SYSTLH AND i Z{?RP:%
- ) Qqr B
s m7 VOICE BOOMS OUT hOBUofLY) CHIMES
TAPE s BROADCAST VOICE:
28, 4 P 16 Back to Work‘/
loii] ON1IT rest 1s OVer. No time to
LOUDSPEAKER be loste The Colony needs youe
Preparations to be made for
tonight's reception. A welcone
for the strangers.
29, 3 B 24 >
Tlghﬁ ?“‘So-
QUESTA/ QJESTAu A reception tonight!
MEDOK. olony partyé - Medok, join in
w1th the rest of us, like you
used to do, old chapé
Vst
TAPE s BROADCASY VOICE:
It will be Tun for all. /TEfE CHIMF‘
/Ot
QUIELTA: You hear that, Medok?
Pull back MEDOK: PFun tor all! All right
: \ i 9
with QUESTA have fun while you can before
as he they crawl all over youc
retreats
from OLL
& isolate (OLA ANGRRLY SHOVES
him a3 he MEDOK AHEAD OF HIM
turns. INTO REFRESHING DEPT.)
OLA¢ I said that's enough.
Get back with you.
FADE TO_BLACK
RECORDING BREAK : EEPO ARIISTS (i %0 B) (2 $¢ D) = (4 o 3)
3 %o CREEPERTOS,C,) (B_to 3)
1 %o G)

= T e
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P/Us /T8, I3, 4G/
30, 1 B 24 /l. INT. REFRESHING DEPARTMENT : DAY
CU GUARDS
handSo
41t up
& pull
out to DOCTOR WHO: So there you are. I
¢ 2=Se? wondered what had happened to you.
DOC/MEDOK ,

(MEDOCK LOOKsS AT HIM
BITTERLY)

VEDOK: I don't know you. You
don't belong here.

DOCTOR WHO: Do you belong here?

MEDQK: No not any mnore.

inc., OLA

A OLA: VWe don't talk to him.
he enters. He sees thingse.

(FE OPENS THE DOOR BESIDE
HIM AND SHEOVES MEDOK IN)

In here, Medok!

(EE LOCKS 'I'HL DOOK AND
MOVES ON. 4S HE GOESs)

(4_next)



30, B contoe

rt—‘

3l 4. G __ 24

(DOCTOR WHO IS LEFT ALONLE
QUTSIDE THE DOOi. HE
CANNOT HELP TURNING TO

LOOK AT IT.

HE TRIES TO

LOOK AWAY, HE TRIES TO

MOVE AwWAaY, BUT Hb IS

PASCINATED BY THE DOOL.

HiE LOOKE «UICKLY ¥ROM
LEFT TO RIGHT MO MAKE
SURE HeE IS UNOBSIERVID.

HE ISiJ/

2""'5 & :
SUNNLA/DOC

3. 2.0

EE GOBES DOWN UICKLY TO
ATTEMPT TO PEER THKOUGH

/ 8.

THE LOCK. AS HE DOLS
S0, SUNNA., SWEETLY
SMIL1NG, WALKS PAST)

SUNAA: Can I help you?

(THE DOCTOk TRIES TO

DGCTOR _WHO: Oh no,

PRETEND Hii IS LOCKING
FOR SOMETHING ON THE
GROUND)

T

I dropped

(SUNLL GOLS ON, SMILING,
THE DOCTOR WAITS UNTIL

INT.

s quite all right.
sonething..

oHE His DISAPPEARED
HOCND THE PLRTITICN,

THEN HE QUICKLY UNLOCXS

THW DOOK AND G OES
INSIDE, SHUTTING THL
DOOR AFDTLR HIM)

(2D, H%7

CuLlL. DAY,

~CU Medok's
hands.

PAN UP to
MCU MEDOK.,

Ls he turns
inc, doors
Iis b/gs

(1 next)

(THE ROOM IS A SMALL

CILL, A& THE DOCTOILt
COMES IN, MEDOK TURNS

FPROM THE BALKED WINDOW

THROUGH WHICH EX HAS
BEEN LOOKING)

aae Y

v

thank you.
I thought



320

D contoe

Push in

2""S [+ H
DOC . /MEDOK o

PAN DOWN
with knife
to ince
cordse

P/AN UP
with knife
t0 2=S.
A/Bo

CRAB L.

to maintain
2=Se a8
they move.

(4 to H)

(1 next)

s B ow

MEDOK: What's the game?

DOETOR:
you freeo

I am going to cut

(HE PULLS CORDS ASIDE)
Thare you are. Don't bother to
say thankse.
Now tell me something about those
things you've seen, Do they,
for instance, appear to crawl slowly
over the ground?

MEDOK: (AMAZED) How do you know?

DOCTOR: (SHAKES HELD)
wondered.

I just

- B
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32, 2 D conte
(MEDOK, HOLDING UP HIS
HAND SUDDENLY)
MEDQOK: Listen,
CRAB L. .
as they DOCTOR _WHO: I don't hear anything.
MOoVeE e
a

(MEDOK MOVES QUICKLY TO
TdE DOOk)

MFDOK: Somesone coming!

DOCTOR WHO: I won't let them
harm you.

(THE DOCTOR STANDS WITH
HIS BACK TO "HE DOOR)

MEDOK: (URGENTLY) What can you
do? Out of the way.

LOCTOx WHO: If you would just
listen’ to me ¢..

{MEDOK GRABS THE DOCTOR
AND THROWS HIM ASIDE)

MEDOK: I'm not gettiig caught!

(H OPENS THE DOOR AND
DASHES OUT)

TSI

3 L _B_24 /9. INT. RRPRESHING DEPARIMENT /I3/
MS CELL

. (MEDOX DASHES OUT
BDOK \SHE
MEDOK Xso ) s : .
Let him )
g0 e
Hold BARNEY SEES HIM GO AND
BARNEY to POPS UP AND DOWN WITH
Re £/ EXCITLMLNT)
(2 next)



- DE e
33, 1 B cont, ; i

BARNEY: Stop him .- don't let him-
escapes

YCUE _TLADE/ TADE 3 ALARL

BELL. (R.P)
AN |

ALATM STARTS TO SOUND IN
THE DISTANCE.

5 QL4 AND PILOT COME HURKYING
OLA/PILOT .

CLA: How did he get ouf?
RIRCAE i
PILOT: Who's responsible? !

(THE DOOR OF THE CELL IS
STILL OPEN. TEE PILOT
AND OLA GO IN)

(20 LY

34 2 D 35 /10 INT, CELL. DAY,
2= et

PILOT/DOC, (A tdné)

(1_to C)
HE BESAMS UP AT THEM
CHEERFULLY AS THUY COME
IN)
E
|

PILOT: What happened?

DOCTOR WHO: I told him he wouldnl't
get hurt, but he wouldn't believ?
Ne o 1

(THE PILOT PICKS UP THE f
DISCLLDED COHD) i

PILOT: You let him go!

gLA enters DOCTOic WHO: Not exactly.

(gec._B;éak i
next) . | *

- 26 -
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D cont .

inc,
BEN/POLLY/
JAMIE
centre,

(Rec, Break

next)

~ 27

Lt

—

(BEN 4AND POLLY AND JAMIE '
APPEAK IN VHE DOORWAY,

OLA TUKNS TO THEM ANGRILY)

OLA: He let the prisoner escape!
That is a crime in this Colony.
For that men must work in the
pit!

(AS BEN, POLLY AND JAMIE
MOVE INTO THE kOOM,
OLA SHOUTS)

(SHOUTING) Guards!

FOLLY: (DEFIANTLY) You can't
touch the doctor. He doesn't
know yovr laws,

PILOT: (WOLTLING WISLLY), Thet's
true, Ola. He's a stranger here,

DOCTCON_WHO: (FROM THE FLOOL)
You're forgetting something,
gentlemen. I sei free a man we
had caught in the first place.

(OLA AND THE PILOT LOGK
AT ONE ANOTHLL) i

P1iOT: (WITH DELIBERATION) True .

EILOT: A reasorable point or view,
Cla. T ¥ B : &
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OLA: (STUBBORN) Medok is
dangerous. You should never
have let him go. the Colony
is going to be terrified if
they know he is out there at
right.

THE PILOT DISMISSES HTS
PROTEST WiTH AN AIRY
WAVE OF THE HAND)

PILOT: Send your patrol to search
for him. Ile can't be far away,

DUCTO WHO: He can run. you know,
He's got legs. He doesn't crawl
over the ground,

(OLA AND THE PILOT TULN
TO LOOK AT THE DOCTOR
SUSPICIQUSLY)

OLi: Why did you say that?

DOCTO.x WHO: No reason, no reason
at all.

OLi: (THKUATENING) Anyone who
spreads that sort of rumour in
this colony will finish vp 1in
the hospital for correction.

DOCTOL WHO: So that's why Medok'!s

there.

PILOT: (CONDLSNENDINGLY) I think,
Doctor, you will understand more
about lMedok if you talk tc the
people who knew him bes:.,

(HE 2U&N. TO OLA)
Take the strangers to the Labour

Centre, Gla, See they learn
scmething about us.

(OL4 SALUTES AND MOVES
AWAY)

Please go with him.

RECORDING PAUSE : REPQ ARTISCS (2_to E) (C_to 2)

o I8
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— 50 -

B3. AH.

EXT, BUIDDING UNDER CONSTRUCTION, DAY

MS MEDOK
as he creeps
to pillar.

Develop to
deep shot ¢

inc, OLA & Coo

Frame
DOC/OLL as
they stoDe

MEDOK in
f/go

PUSH IN
TO0 CU
MEDOK o

(OLA LEADS THE WAY
DOWN THE ROAD.

BEN, JAMIE AND POLLY
TODLOV .

THE TOCTOR GAZES AROUND
WITH CONSTANT INTEREST.
HE SUDDENLY STOPS.

IN THE SHADOVS,
MEDOK IS HIDING.

OL/. TURNS BACK.)

OLAs What is it7?

DOCTOR: Nothings

OLLA:  Come alouge

(THEY MOVE AWAY.

FROM HIS HIDING PLACE,
MEDOK WATCHES THEM
GO )

RECORDING PAUSE ¢ REPO_ARTISTS

(4 to J Fast)

36,

2

e J10e 02e 4deof

MWA desks
& workerse

(4 next)

- 20 =

L7

TLPR: OELLCE
NOISES
Radiophonics

(A BUSY COMMITTEE
ROOM RUN BY THE
YOUNG PEOPLE OF THE
COLONY .

i
I
]
i
i
|

i



36 2 E __conb.

. DHLY AkE CHECKING !
LIS"S, ORGANISING, BUT ]
THEY ALL $TOP T O LOOK |
UP AT THE SCKREEN AS IT
LIGHTS UP WITH A JINGIE

OF MUSIC. TAPES CHINES/
i : Z:::EIN ;
/CUE_CHilbS/ (IT ALWAYS PLAYs THS SAME

THEME TUNE AS THE PICTURE
T \DES D OUT
. S%/E§7 PADES IN AND OUT) |
Bals IT IS THE STLTIC PICTURE |
OF THE CONTL{OLLER THAT :
SMILES DOWN BENIGNLY AT |
THEM ALL. 4 VOICE CAN
BE HEAKD FLROM THE SCREEN)

/CUE TLTE/
37 L J 35 TAPE $§ CONTROL:
* M7 VOICE: This is ysur Controller
inc. ALVIS speaking. There is no need for
R, f/go alarm. You may all contiinue

your work and play, confident
that the best is being done for
you. But our unfortunate
companior, Medok, has been

> E 12 sllowed to escape./ Emergency |
S IIVIS PATTOIS 2 and 5 are now searching
the Colony and he i1s sure to be

39, 1 G 24 - caught before it is dark./ l

38,

T4 ¥ow—Treturn To your work and play |
DOC. & party with 1resh heart and renewed
as they BHETEY JTLPEs/
enter. CITTIMES 0uT/

ALVIS R. £/g. (THE PICYULE PADES

(4_next)

= 30
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400

4le

420

- 31 o

C conte

/CUE_TAPE/

PUSH IN
to isolatz
ALVLS:,

/[CUE_JINGLE/

BEN: They have that chap all {
over the place. Like a blooning
politician!

ALVIE: He is our Controller, |
Ve are dlways happy to see him. ‘

He brings us encouragement.

Can't he a politician, then!!

SR, Ko
/TITE: CAIES
/T

Number

BEN:

TAPE s BROADCAST VOICE:
nine shift to stand bHy.
Leader to report to Youth Centre.

ALBIS:

Work shift ready to
leave.

(THERE COMES IHE
SOUND OF THE JINGLE
GIRLS SINGING)

+ F??T”"““;?
VAR 1
J 35 / JANIE: It's a nice wee tuned H%%%%i}ﬁ
GROUP SHOT i
ince
ALVIS BEN: Yea if you happen to like
R: T/gx WOTK e
CLis It is a privilege to work ‘
C for the Colcny,
GROUP SHOT
inc,
QUESTA
centrea (QUESTA ENTERS)
QUESTA: Shift leader reporvinge
Shift number nine all present and
corrects
i
ATVIS: Goods You are the first
J 35 of the night shifts./
GROUP
A/Be - - !
(THE LEADER GOES OFF
SOUND OF SINGING DIES | TAPES
AWAY WITH MARCHING F.DE JINGL:
(2_next) FEET. ) { + MARCHING

- X, -

FERT o

|

> .



42 a il dJ conte

BEN: Don't tell me you work
bere as welle.

A3, 2 B 12 JAMTE: What do _you do%/
MCU ALVIS Tarming?  Fishing?
444 i C 12 ALVIS: We work very hard hereg/
MCU DOC,
DOCTOR WEO: Yes, but what do
45 2 B 12 vou dn?
MCU ALVIS
(L_to &)
46 4 o 35 LTVIS: Ve tap and refine gas./
GROUP
A./B.
(2 next)
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46, 4 4 contoe

POLLY: For heating?

OLA s (SHARPLY) No, We use it
fcr many things., The Colony
depends on 1i+%,
47, 2* B 12 Tt io absolutely essentiale/
Ms2=508
2 MINERS.

(THE GLASS DOOR OPENS

AND TVO YOUNG IMEN COME

IN, THEY IOOK WHIT®

AND EXHAUSTED, THEIR
CLOTFES ARE STAINED AND
THEIR HANDS ARE BLACKLENED,

ONE BOY IS HELPING THE
OTHER TO STLAND UPRIGHT)

48, 4 ¢ 35 An accldent s/
GROUP A/B.

Emergency
ALV1S s (INTO INTERCOINM) /Stand by
oxygen supply.

PULL BACK
& CRAB L. (HE TURNS 70 AN ASSIST.NT)
as ALVIS
MOVES.
Take him away,
(2 to B) (AN ASSISTANT HELPS THE
S s PAINTING YOUNG MAN OUT
OF THE ROOIM,
OLA TAKES DOCUMLINTS
FROM THEM AS THEY GO)
Any ofher losses?
0L4s (LOOKING AT DOCUMENTS) Two
with gas eickness.,
BEN$¢ But what happened?
(3_next)

- 33 =
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48, 4 J contoe

- 34 -

9., 3 _C 24 /13,

ALVISs It is their work, It !

he

POLLY ¢
Did

can't be helped, The work nust |

dOﬂQo _ v

you hear that, Dcotor?

(SHE TURNS TO WHERE THE
DOCTOR HAS BEEN ST/NDING
BUT HE IS NO LONGLR THERE) !

here's he gone? |

/3C (Greeper) B3/

MCU MEDOK.,

PULL OUT

AS HE TURNS
TO INC.

DOG L

(Rec. Break

INT, BUILDING UNDER CONSTRUCTION,

DLY o

By

(MEDOK IS LYING CARDFULLY
CONCEALED BEHIND COVER.

A HAND COMES FROM BEHIND
HIM AND TaPS HIM ON THE
SHOULDNER.

MEDOK ROLLS OVER QUICKLY,
HE HAS 4 SHARP POINTED
BUILDING IMPLIMENT IN

HIS HAND THAT WOULD SLRVE
LS L KNIFE. HE SVINGS
IT UP REALDY 20 ATTACK THE
INTRUDER« HE STOPS IN
LVAZEMENT .

IT IS THE DOCTOR)

DOCTOR VVHO: I saw you in here,

MEDOK: Get out!

DOCTOR VHO: That's not very polite,

T was interested in what you
were saying,

next) - 34 -



(Rec. Break
next )

MEDOK:  VWho else knows I'm here?

DOCTOR _WHO: No one! Why should

I tell them? Now those — er -
creatures, How clearly have you
seen them and what do they look like?

MEDOK. What's it got to do with
you?

DOCTOR WHO: I'm interested,. What
are they like?

MFDOK: 411 right, If you wani to
know, But it's hard to say,

They move at night. In the dark,
They're horrible to look at.

They look like great insectgy OT

sonmevhinge.

DOCTOR: With large clawse

MEDOK: Yes, they lock like huge
crabs,.

DOCTOR WHO: You've seen them in the
Colony®

MEDOX: Yes,

DOCTOR WHO: Has anyone else?

MEDOK: 4 fews But they lock them
up in the Correction Hospital,

DOCTOR WHO: Why do they do that?

VEDOK: Control tells them o,
TheyTl1l vut me back there if they
catch me,

LTLPE]
/ECATR BELT -7

(HE LOOKS AT THE DOCTOR
SHARPLY)

ind they'll put you thers for |
heliping Meessneas :

=il o
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49, 3 _C _conte

JAMIE/BEN: (CALLING) (00V)

4 Doctor, Doctor!

MEDOK: Quicklye Goe They're
looking for you. '

Lose Doc |
& centre . ; s T
on MEDOK. DOCTOR: I can't promlse anythiag |
|
|
RECORDING BREAK : REPO ARTISTS 53 1o D)
4 tove /back)

[13.;_. A4 o_.‘ 2B,

i

I

50, 1 A 12 4, INT. REFRESHING DEPARTMENT  /B4/ !
= 1.0UDSPE/KER. TADET AL

R/
BELL CONT.

(LOUD)

(THE DOCTOR COMES
Bls 2 B _ 35 SAUNTERING IN.)
GLROUP SHOT

1

POILY: PBut we looked there I'm
sure,

DOCTCR WHO: Is somebody looking foz
me?

POLLY: Where have you been? |

DOCTOR WHO: Just taking a look |
around . !

Oliis It's dangerous to go off on
your own when 1t is getting dafk,

DOCTOR WHO: I'm used to the dark.
I like 1%,

(1_next)

w BB
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ino

B cont .

OLis  We are confined to rest cublcles
at night by order of Controle.
If you go about ir the Colony afver |
dark you may be killed. '

/CUE_TLPh

TAPE ¢ BROADCAST VOICE:
Curfew time, All rersonnel
not on duty must retire to quartersa

8 at?
52¢ 1 A 12 Qu4: You hear that? ,

ST LOUD
' SPEAKER.

T/PE ¢ BROADC/ST VOICE:

Emergency Patrols Two and Three to

remain on duty. Work shifts to

53, 2 R 5 remain at thelr posts until dawn ,
GROUP 1./B, VisSItTors Lo retire ror the nigh

to the Re¥reshing Department. :

/TEPH: CHINES OUL/

OLA: That's yous You wille be
confined here.

RECORDING PAUSE ¢ REVO ARTISTS

/3D, TFish Rod /

54 o 3 D 24 /15, INT., DOCTOR'S CUBICLE., NIGHT.
CU BARNEY's/
DOC s feet,

(BLARNEY HIJRRIES
FORTARD TO GREETD
THE DOCTOR

(ause tnen)
2 next)

- 37 =
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fr)

D conte

PAN UP
TO MCU
DOC.

(Rec, Pause
& 2 next)

. 3B =

DARNEY: Here we are, . Loctor.
Your young friends are in their
rooms over there. I hope you will
sleem well.,

(THE LOCTOR MOVES INTO
THE CUBLCLE CHEERFULLY)

LOCTOR_wWHO: I'm sure I will,

Goodnigzhte.
BaRNEY : Goodnighu, Doctor,

(HE GOES 0UT, CLCSING THE
LOOR.

- 38 -
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544 3 D cont .

THE DOCTOR GIVES HIM
L MOMENT AS HE WALKS ,

‘ AWAY AND THEN SITS UP
LISTENING. TOOTSIErS
HE HOPS OFF BED AND =
CROSSES SOFTLY TO THE
DOOR. HE LISTENS, THEN
OPENS IT AND PEEPS OUT.
THERE IS NO ONE OUTSIDE.
HE QUICKLY GOES OUT
SHUTTING THE DOOR.

RECORDING PAUSE ¢ REPO ARTIST (3 to E then 4 into X)

(TR, M, 28,/

55, 2 B 35 /16, INT. REFRESHING DEPARTMENT. NIGHT.
GO DOC's
hands. ( ///TLPE: -///
THERE IS L SUDDEN GRIM DOOR
e-Ae NOISE BEHIND HIMN, NOISE
. HE SPINS ROUND IN
D oS [ LATI
//;;E B.P. ; THE TELEVISiON
s COME ON WITH THE
MONITOR PICTURE OF THE
in L. b/go CONTROLLER. ) Z{?APE: : //
/5ﬁ§7i§§§:7 CHIMES IN

T/.PE: CONTROL VOICE:
It is now dark. No one will
go outside into the Cclony.
A dengerous man is in hidinge.
Our patrols have orders to
56 1 A 12 shoot on sight./
MCU DOC. Happy sleeptime, everybody.

/CETIES_0UL/

DOCTOR WHO: nd the same to

57 2 B 35 YOoUa/
— MWA MONITOR/
DOC
(THE DOCTOR CONTINUES
TO TTPTOE TOWARDS
THE DOOR AND
HURRIES OUT.)
RECORDING PAUSE (2_to F fast) (1L to D)
(2 next)
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/CUE_35 mm, TELERECORDING/

/eH, B Wikv
58. 2__F 5 17. EX?, COLONY ENTRANCE, NIGHT..
“_“G“U‘ﬁ%mﬂ i %ZX*
ine, DOC inTRD
entering (THE DOCTOR HAS COME OUT | yTopgp |
s B to L, OF THE DOOR WROM THE  NOTSES
DDPARTIENT,  HE REMAINS s
DAN T s IN THE SHADOV CLOSE 5
t0 ince AGAT NST THE DOOR.
Guards in
L. b/g. JOMING ALONG THE ROAD

IN FRONT ARE A COUPLE
OF EMERGENCY GUARDS,

THAEY HAVE THEIR ARMS
AT THE READY AND ARE
PEERTNG OFF INTO THE
DARKNESS .

THEY LOOK GRIM AND
PRIGHTENTIIIG, THEY
MOVE QOUT OF SHOT.,

THE DOCTOR STICKS HIS
HEAD FURTHER OUT TO
WATCH THEM GO AND
THEN HE SLIPS ROUND
OUT OF SIGHT)

!4-K¢ IMsh ROQ]

59, 4 K %5 _/lS" INT . BUILDING UNDER CONSTRUCTION,
MS MED NIGHT.

(MEDOK IS CROUCHED DOVIN
AMONGST BUILDING
TMPLIEMENTS , HE PEERS
AHE/D THROUGH THE
SCLFPOLDING,

VOICES CuiN BE HIARD
IN THE DARKNESS)

OLA'SWICL: Search over there, ,
Patrol Three, Follow me, Patrol

Two . If you see him, shoot to f
I 3 e S '
2ty H
60, 2__F 24  /19. . BXT, BUILDING, NIGHT,
MS OL/
(4 next)

s A rue
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60, 2 F 6ont

'3

(0LA AND GUARD HAVE BEGUN

Let Ola go. 70 MOVE CAUTIOUSLY OFF
Ol MHE ROAD TOWARDS THE
g AL BUILDING, THEY ARE

Rkl Ukl SOME YARDS APART.,  THLY

ARE APPREHENSIVE AND |
READY T0 FIRE) 1

[iK, _Fish Rod/ (B_out fasti
6le 4 R 2 20, INT. BUILDING UNDER CONSTRUCTION.
WS MED NIGHT . |
A/B, E——— /9710711
| Fright l
(2_t0 & (MZDOK CLOUCHDS DovN | olimax
fast) NERVOUSLY, FE wiIng Dudley + !
FOR A MOMENT. wiloLe "

]

SOMETHINGS SOUNDS NEARLR)

(00V)
OLA'S VOICGE:(CALLING)/ Take a look
over tuhere,

in6. DOC (MEDOK VAITS,  THERE IS

o 5 b/' THE SOUND OF SOMLONE

N LUs D/ &e APVROACHING, HE IS
ALARMED AND BEGINS TO
SCRAMBLE TO HIS FLET,

THE DOCTOR MOVIS QUICKLY
INTO SIOT BEHIND HIM
AND HOLDS HIM DOVN)

DOCTOR VHO$¢(TENSE WHISPER) Stay
where you are,

MEDOK s (ALARMED) VWhy are you back?'’
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53
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K contie

2

G 24 /7%,

(00V)
Q}A'S‘XQEQQS(CALLING)/ I'll take
a look in this house they're
building,

MEDOK: He's comingl!  ‘e'll have
to get out.,

DOCTOR WHOs(WHISPER) Vait! B b 3
he comes in that way we'll go out
the beck, If he comes in Irom
the back we'll go ahead,

MEDOK3 Right,

(HE PEERS INTO THE NIGHT,

THERE IS A NCMENT OF
TENS: VAITING, THEN

MEDOK SUDDENLY DUCKS
DOWVIN )

(TENSELY) He's coming 1rom the
front of the house,

[2E."TY

EXT,. BUILDING. NIGHT, (37 |

4

OLA

(OLA SUDDENLY SVINGS ROUND
AND STARES DIRECTLY AT :
THE BUILDING VITH HIS !
GUN TO HIS SHOULDER)

OLAS$.CATLING) Over bhere, I |
e

h ar& sorething.

/4K, Fish Rod/

INT, BUILDING, NIGHT,

E 35 /22,

2—500
DOC./
MEDOK »

(2_next)
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63 4 K conta
DOCTOR WHO: Go one
& MEDOK: You can't gtay heres
DOCTOR WHO:s I'll find a way to
distract them.
MEDOK: They'll kill youe -
DOCTOR VHO: - Do what I tell you.
MELOE: Thank you.
[2G,_ T3/
644 2 G 24 / 232 EXT, BUILDING, __NIGHT, Z§37
2=Soe s
OL//GUARD,
(OLL uND GUARD CLOSE
IN ON THE BUILDING,
GUNS TO THEIR SHOULDERS)
[iDe  Ste Mic/
65¢ 1 D 12 /?24. INT, BUILDING, _NIGHT,
(cabled
behind Macra)
CU SLATS. (THE DOCTOR FOLLOVS CLOSE
. BEHIND MEDOK,
ince /
MEDOQOK/DOC o ; T
as they MEDOK GLANCES BACK)
enter.
DOCTOR WHO: Go on, I'n following
YOl Through that opening.
WVhen I glve you the word,
(con® sse
(3 _next)
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66
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D 12  oconta

B

THE MACRA

(L_next)

25,

(THE DOCTOR LOOKS BACK
AND LISTENS, THEN
HE TURNS AND VAVES
MEDOK ON)

DOCTOR_VHO:(cont) (SOFTLY) Go omn,

CWa,

(MENDOK BEGINS TO CRAVL
THLLOUGH THE UNFINIGHED

DOOR\'AY AT THE BACK OF rﬂﬁ:f?:—-

THE BUILDING,

SUDDENLY FE COMES TO
.{L HILLT ©

MEDOK, HIS VOICE HUSHED
AND INquDULOUS)
IIEDOK g Ductor! Doctor!
DOCTOR VHO: Vhat is 147

MEDOK: Look, Out there,

(TT'E DOCTOR CHAVLS UP
BEHIND MEDOK AND PEERS
CVER HIS SHOULDER THROUGH
THE OPENING)

DOCTOR WVHO: I don't sce ...

(MEDOK, INTERRUPTION. A
TENSE VHISPLR)

MEDOK: In that patch of moonlight

T told you I1I'd seen them,

(THE DOCTOR PEELS INTO
THE NIGHT)

’THEME

Dudloi
n

|

/357 M 120 -
 JACRE THEME
i BUILDING

EXY, BUILDING, NIGHT.,

- KA

o6

. CLIMAX

. T0 MATCH

 END_THEME

|
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660 i B cont,

7, 1. D 12 /26,

IT IS NOT EASY TO
SEE THE OBJECT
CLEARLY WHICH

MEDOK HAS INDICLTED.

FOR A MOMENT THE
MOONLIGHT TOUCHES ON
THE OBJ1CT.

IT I3 SO INHOMAN THAT
FOR A MOMENT THE
DOCTOR IS UNABLE TO
SPF

[IDe St Mdc./

INTs BLILDING. NIGHT,

Tight o=Ses
MEDOK /DOC

68 3 __E 24 27

(MEDOK'S FACE IS
PUCKERED UP IN
DISGUST. THE
DOCTOR IS MOTIONLESS)

EXT. BUILDING. NIGHT,

THE MACKA.
DUSH IN TIGHT
CUE 1D

TITLE MUSIC

MIX : CAPTTON SC/ANNER:

ROLLER CiLPTION:

(MACRA) o
/fVﬁTﬁﬁﬁﬁ@7
MUSIC
Dr. Who

PATRICK TROUGHTON

Pilot
PETER JEFFREY

Barney
GRAHAM LRMITAGE

Questa
IuN FATIRBAIRN

Sunnaa
JANE ENSHAWE

Chicki
SANDRA BRYANT

Drum Majorette
MAUREEN LANE

Medok
TERENCL LODGE

Ola
GERTAN KLAUBER

- A5



- 46 =

ROLLER CAPTION CONT s

Polly
ANNEKE WILLS

Ben
MICHAEL CRAZE

Jamie
FRAZER HINES

Controller
GRAFAM LEAMAN

[lvis
ANTHONY GARDNER

Control Voice
DENIS GO/LCHER

Broadcast Voice
RICHARD BE/ALE

Macra Operator
RORERT JEWELL

Music composed by
DUDLEY SIMPSON

Title mus.c by

RON GRAINER

and the BBC Radiophonic
Workshop

Story Editor
GERRY DAVIS

Designer
KENNETH SHARP

MIX : SLIDE: Producer
INNES LLOYD

MIX : SLIDE: Directed by
JOHN DAVIES
BBC Tve

FADE SOUND AND VISION
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