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Rie. us ic a EXT. MUD FLATS. DAY. 

Gur2z eum! 

die. /-(SLITHERING IN 

LITZ THE SOFT SANDS 

on dunes. OF THE DUNES, 
GLITZ FLOUNDERS 

TO WHERE THE 
DOCTOR IS FIGHTING 

rs Aga > - a4 A_LOSING BATTLE) / 

ee roy 3. GLITZ: Hang on i ! 
One... =) ctor's 

feet - Glitz's ns WO. 
4, 1) p.o.v. ce See t 

cuitz “fvm-consngt™ * 
A/B. a 



= 14/2-— (4) 

5. fae 3 Gbatec /-(GLITZ GRABS. Gore dem [SUSE] 
THE DOCTOR'S 

Dector's(1) \—-FEET, YANKS 
Sh feet. THEN TOPPLES 

oy he rT ee four spar BACKWARDS. 

6 oT . se RECOVERING, HE 
MS GLITZ(2) & BECOMES AWARE 
spats. ~ fe THAT HE IS HOLDING 
SACK, ROKK THE DOCTOR'S 
wy SPATS. 

7 HIS GAZE TRANSFERS 
““Giitz"s(2) ~~ +~ # #TO THE MUD, 

p.o.v. of -mud THERE IS NO SIGN 
fand bubbles. OF THE DOCTOR, 

JUST A FEW 
BURPING AIR 
BUBBLES RUPTURING 

IRBACE 

GLITZ: (cont) What a way to go 4 

(HE EYES THE 
SPATS) 

All in all, he wasn't a bad old 

codger. Honest, of course. Birt—epart 

(HE BRUSHES A 
SPECK FROM 
THE SPATS) 

Still, nobody's perfect, 

SQ ate we. Oe) 

pe: THE DOCTOR: (VOICE SEPULCHRAL ) 

a iigdans that's the clue! Nobody is. 
oA DN of ude Bie 

luwoles. UNG ot even the valeyard. 

apo (4) 
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a. (GLITZ SLUMPS 
TO HIS KNEES, 

tad Be AAR HANDS TOGETHER 
4 IN SUPPLICATION, 

tro> WS REALISES THE 
SPATS ARE 
CLASPED BETWEEN 
HIS TREMBLING 
PALMS, THROWS 
THEM, AS IF THEY 
WERE CONTAMINATED 

10. INTO THE MUD./ 
3 MS mud - spats 

disappear. A SINGLE, 
GULPING BUBBLE 

10A. Same angle as 8 CONSUMES THEM) 

a . 
“, ha@cos 

GLITZ: O Great Cosmic Protector 

of grafters and dissemblers, save Mé@ ,Sa%2 

= dod L 
meJ A voice tor) rave! 

ame 2 : Les 

il. voice. 

fs 
SH TH ‘OR: No, merely a grave 

(in reverse, 
rising from mud) (NEARBY, THE 

DOCTOR APPEARS 
A. f sho TO BE RISING 

FROM THE GROUND, 
erg rom BUT IN FACT IS 

une: CLIMBING 
UP THE FAR SIDE 
OF A DUNE) 

A : (Crawat Ticked tr wee saiserd) 
’ d_jokef But everything here 1a 

ne, 4 
a2. ue Boe. bad joke. 

MS 
(GLITZ, ALMOST 
MESMERISED BY 
THE APPARENT 
APPARITION, 
STARES AT THE 
DOCTOR'S CLEAN 
FACE AND CLOTHING) 

Sas (5) 



- 14/4 - (6) 

GLITZ: No mud ... yet I saw. 

but 

(HE PEERS DOWN 
TO WHERE THE 
MUD WAS, DRY 
SAND ) 

Tie ‘our ankle armour. 

ip 
from spats to MSmsm 

(HIS EYES TRAVEL 
FROM HEAD TO 

TOE, TAKING 

IN THE SPATS 

ON THE DOCTOR'S 

DA. ANKLES) 
ee 

Ls. get _it./ 

THE DOCTOR: Oh do concentrate, 

14. litz.#How often must I tell you 
= R 

GLITZ(3) - we're not dealing with reality! 
VALEYARD(1) = 
appears between lL atdire Ope SOAK buwluses 
them b/g. VALEYARD: Why wee your breath : 

© UU5G ppeoss 
on that simple-minded oaf. 

(VALEYARD HAS 
APPEARED ON THEIR 
RIGHT, BUT AT 

v’ SOME DISTANCE AWAY) 
MS GLITZ(3) FR : 
of frame - 
VALEYARD(2) You cannot speak as though reality. 
appears on L 
of frame, and 
disappears. (BY THE TIME 

THE DOCTOR AND 

GLITZ HAVE 
LOCATED HIM, HE 
HAS DISAPPEARED 
AND REAPPEARED 
TO THEIR LEFT, 

BUT CLOSER) 

Is a one dimensional concept. 

(cont...) 
renee! 

=n (6) 
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16. /(AGAIN THE 
iCTOR DOCTOR AND 

L of frame = GLITZ TURN~ 

VaLEYARD(3) 
appears on R AGAIN ’HE VANISHES, 

\ of frame. TO REAPPEAR 

i IN FRONT 
: OF THEM, 

CLOSER) 

VALEYARD: (cont) Fortunately there is 

a reality that you and I can both 

we 

17. agree on. The ultimate reality. 

U DO! . 

VALEYARD: (QUOTING) 

‘The undiscover'd country, from 

whose bourn ) 

No traveller returns...’ 

Ss 
ws VALEYARD(5) 

appears of (HE HAS MOVED 

pire + AGAIN, APPEARING 

SQ. geosS BEHIND THEM, 
i CLOSER) 

CT vey | 
THE DOCTOR: Cure eg Act her a Scene 

One. 

VALEYARD: I really must curb these 

I've no wish to be contaminated 

by your whims and idiosyncracies. 

po — be 
THE DOCTOR: ¥ee... (lite. What 

I don't comprehend - 

Sabi (7) 



(THE DOCTOR GLANCES 
ABOUT. 

VALEYARD HAS 

20 ee AGAIN VANISHED) / 
MS GLITZ 
points R of Wel L po” 
frame. GLITZ: Over 4here,| Doc. Slippery 

21. WS 2 customer your other persona. 

=S, Aw. 
VALEYARD(7) 
aef/g.-. (VALEYARD IS TO 

q OUSe_-ppe ass THEIR LEFT) 

THE DOCTOR: What I don't comprehend, 
a oe By, UK 

is wh ou want me Beaacnoe No, let 

&e — mg om me_rephrase that./ 

as diSappears. 

a (AGAIN VALEYARD 
. VANISHES./_ 

POusS fooi@) 
nt of GLITZ NUDGES THE (per a, 

BB. DOCTOR. Aonrd Wow 4 
Ordow tore 

HE HAS SPOTTED 
VALEYARD ON 
TOP OF A DUNE) 

S 4 DVLA p2) 
g Ce < It _ would satisf ne, curiosity/to 

7 = 
know why you should go to such 

lontage o 
VALEYARD (@=eu) wares Aseoped over RO 

positions, ~- ©, VALEYARD: Come now, Doctor. 

How else can I obtain my freedom? 

Operate as a complete entity 

unfettered by your side of my 

existence? (cont...) 

(ANOTHER VANISHING 
ACT AND 
REAPPEARANCE ) 

=e SS (8) 
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VALEYARD: (cont) Only by ridding 

myself of you and your misplaced 

morality your constant crusading - 

your ... your ... 

Valo 4 ‘ “OA pos 
uy ose f ie (SEEKING THE WORD) cc“ 
Cuwider o 

GLITZ: Idiotic honesty? 

VALEYARD: Oaf! Microbe! / 

GLITZ: Pardon me for trying to 

help! I'm neutral,/in this set-up, 

you know./ 

of frame = MS - 
VALEYARD(®) @’U4° vaLEVARD: (IGNORING HIM) Only 
of frame < he 
fades diséypee ss \ by releasing myself from the misguided 

31. 

maxims that you nurture, can I be 

52. 

(HE VANISHES)_ 

GLITZ: Sounds/to me like 

Armageddon's beckoning you, Doc./ 

6 (4 VALEYARDS£8) 
4 (VALEYARD APPEARS 

and disappear: AGAIN, LONG 

no longer able to constrain me, 

and with unlimited access to the 

Matrix ... there will be nothing 

beyond my reach! 

ps (9) 
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7) 

Take © (0 &2/ 
—_——- 

- 14/8 - (10) 
ee hy, 

= C' 
on track (incl. 
suoke). 

(VALEYARD VANISHES. 

THE DOCTOR 
IMMEDIATELY 
STRIDES OFF 
ACROSS THE FLATS) 

GLITZ: Heese, where're you off to now? 

THE DOCTOR: To trace the Valeyard. 

GLITZ: But he was here. 

THE DOCTOR: Illusion, Glitz. The 

shadow not the substance. (WALKING 

by e tsi 
ON) @fecomese, if you don't ‘welr to 

ae hore , 
come, yOU Can abwewyer stayyand build 

sand-castles. (CALLING BACK) 

I'm sure if you think hard enough 

you can conjure up a bucket and spade! 

GLITZ: (RELUCTANTLY BEGINNING TO 

Tit. - 
FOLLOW) Tell you LE SPing, seen f 

you two meet face to face, five 

vusy sateen: ten he ie 

“a first past the chequered flag! 

FON CR WY approaching (. ust SUDDENLY 

@® tikes ©. torvil. 
lo f2& 

BEGINS ROLLING 

IN) 

“eee, what's that? 

(PAUSING, THE 
DOCTOR SNIFFS 
THE AIR) 

(10) 
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THE DOCTOR: Back pedal, Gieew. 

GLITZ: det Another illusion? 

35. THE DOCTOR: 

(with smoke) 
and track (GATHERING MOMENTUM, 

back. THE CLOUD IS 
ROLLING INEXORABLY 
TOWARDS THEM) 

GLITZ: Sea mist? Fog? 

THE DOCTOR: Asphyxiating nerve 

gas. This is in deadly earnest. 

tell 
GLITZ: If you Meee Sane jokes, 

Te roucone elie’ : 
tey=stcabing-ehem. Yourcewn are 

schlock! 

(THE CLOUD IS 
THREATENING TO 
ENVELOPE THEM) 

THE DOCTOR: Run! 
i 

GLITZ: (FLOUNDERING IN THE SAND) 

What d'you think I'm doing? Playing 

intergalactic hopscotch! 

THE DOCTOR: (ALREADY RUNNING) 

Faster! 

(GLITZ PANTING, 
SPLUTTERING, 
STUMBLES ) 

me (11) 
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Wrto Ms-sLiz. GLITz:c can't breathe ... cawks ... 

(THE DOCTOR, 
TRYING TO 
SUPPORT GLITZ 
IN THE SHIFTING 
SAND, IS 
ALSO EXHIBITING 

SIGNS OF 
DISTRESS. 

THE GAS SWIRLS 
IN) 

END O.B.1. 

- 10 - (12) 
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‘ (@ (Shot 361 on 1) - 14/11 - (56) 

Slots 269 + Sou 

Ga 

362. 

363. 

364, 

365. 

366. 

367. 

368. 

369. 

(ol-tye 

1. INT. TRIAL ROOM, 

ih A / THE SCENE AT 
‘rial an THE DUNES IS 

screen. ON THE SCREEN. 

THE INQUISITOR 
AND THE TIME 
LORDS WATCH 
IMPASSIVELY. 
NOT SO MEL. 

MELANIE We can't just sit here 
6 A and do nothing!/ We've got to help 

MS MEL. hims/ 
A 

Tial an 

screen A/B. THE HEADS TURN 
IN UNISON, 

es The Doctor chose to 
enter the Matrix. We are not 

& B empowered to interfere./ 
MS KEEPER. 

KEEPER, DEFERRING 
TO THE INQUISITOR. 

Cees KEEPER If I may, my Lady? 

SHE SIGNIFIES 
B ASSENT. 

(TO MELANIE) You are applying 
locical thought to a situation 

6A that recognises no logic./ 
MS MEL. Le 
her go OOV. 

MELANIE Give me the key to the 
B Matrix. I'm goi: in there. 

MEL enters 
shot. 

(2 next) -l- (56) 



(Shot 369 on 1) = 14/12 - 

SHE DASHES TOWARDS 
2A 2 THE EXIT. 

Mel tps Y THE KEEPER STICKS 
FOU. OUT HIS FOOT, 

TRIPPING HER. 

[-to D7 EXT. HUT ON DUNES. 
MLS DOCTOR & GLITZ. 

(2 next) S125 

(57) 

(57) 
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STs G14 ¥ ut Cow artertasuto 

tone () boHOb ( 

0.B.2: Dr lux e's octres 
le, 

ih EXT. MUD FLATS. DAY. = Neos. ie VOID SD, 
coo 

appar fouse-aS 
iA COLA + OY c. (RETCHING, CRAWLING, 

= Z, DRAGGING GLITZ, 
DOCTOR. Paw _ THE DOCTOR SLIDES— 
wieth—hem cede DOWN A SHINGLE 
tote=sdeer.t> LS SLOPE, AND IS 
hare CONFRONTED BY A 

MINIATURE VICTORIAN 
a CHALET) Ofc. ee 

D.~- & vend S$ Seep 
1G r Wa dos C\ 248 

bik Deer THE-MASTER: (VOPCE) Come=imp=Docter ... 

Gite, @ QDeWloww by also 2® coud 

otto (HAULING THE ALMOST SK) 
msde EXPIRED GLITZ, 

THE DOCTOR STUMBLES 
oe \ INTO THE CHALET) 

LS Cnet As materiat$es 

Beeismcs-<= ee 

- 13 - (13) 
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QUI Soe EOE SHOT AS DOCTOR 
ake @) Phot 1-4 — GLITZ ENTER. 

193390 «SG fate Mat 
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oko Shot l-il 2. INT. CONTROL ROOM. MASTER'S TARDIS. 

tO - BS an ~ ede Sst On 
Cousole 

i. ns MASTER heteow Doctor! 

ae BLUNDERING IN, 
COUGHING AND 

& GC 112% CHOKING, GLITZ 
AND THE DOCTOR 

3. Besp REST THEIR ARMS 
= oe, ON THE CENTRAL 

CONSOLE AND SUCK 
UNCONTAMINATED AIR 
INTO THEIR LUNGS. 

DISPASSIONATELY, 
THE MASTER OPERATES 
THE DOOR CLOSING 

4, 2G MECHANISM. 
MS DOCTOR, 

ww 
DOCTOR AI never... thought... 

Bi CY i'd welcome the sight of you! 
MASTER. cot [2e. 

MASTER It _will not happen ain. 

DOCTOR What puzzles me is why 
hea HD) it's hi S_happeni: noWe 

MASTER The explanation. fs quite 
simple. I want, the Valeyard 

8. 2a eliminated td ‘are the most 
CTOR. ikely candidate to achieve that. 

help = ee a 
DOCTOR & MASTER. GLITZ Hang on! I=deomb+ 

G4 © Shor * You told me this flashy, 
19N024 - Kone. Shadow, fair-haired personage was the one 

tage & Chon 4-4. you wanted to croak. 

EULA ~ US 
MASTER With the Doctor as my 

10. DiC ene’ I always haé@the advantage. 
™ z 

(No Page 15.) 

(4 next) -14- (12) 



(Shot 10 on 2) 

nial 4D 
MASTER. 

12. 

Ba 

14, 

MASTER to 2-S 
with DOCTOR. 
hin ty 2-4 
OR GUT 

Poy 

track with 
GLITZ & MASTER. 

2 1) Shor (6-188 
qGuSOH ~Mool ~ 9O'Se 

Otc fou (6, /&, RATrack into MCU. 

(2 next) 

- 14/16 - (2) 

DOCTOR Huh! 

MASTER But the Valeyard, the 
distillation of all that'és evil 

ZC in _you3Y untainted by virtue, a 
. omposite’ of your every/dark 

\ thought7 is a erent propos— 
4 “a a 2 ition./ 

Eye) / 
an wit 

HE IS MAKING HIS 
WAY TO THE CORRIDOR. 

Additionally, he has infuriated 
me by threatening to deny me the 
pleasure of personally bringing 
bo our destruction SOse 

GRABBING GLITZ BY 
THE SCRUFF OF THE 
NECK. 

--- he must pay the price. 

YANKING GLITZ INTO 
THE CORRIDOR. 

And you, Glitz, shall help me to 
collect! 

HE SLAMS THE DOOR 
SHUT, SEALING OFF 
THE CONTROL ROOM. 

COMMENCING SLOWLY, 
VIBRANT, PULSATING, 
VARIEGATED LIGHTS 
CREATE A DISORIENT- 
ATING MAELSTROM. 
THEY DIP AND SWIRL, 
FASTER AND FASTER, 
TO THE ACCOMPANIMENT 
OF A STACCATO 
SUPERSONIC SCREECH. 

— 16-= (2) 



(Shot 16 on 3) - 14/17 - (3) 

KNUCKLES PRESSED TO 
HIS EARS, TWISTING 
IN THE ACCELERATING 
STROBOSCOPIC LIGHTS, 
THE DOCTOR TRIES TO 
BLOCK OUT THE BRAIN- 
NUMBING ASSAULT. 
or 

(2 next) -1l7- (3) 
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fare Shor (t LI 

ake @) 1G NIN: — WYBY - ‘CO 08” : 
(GBS - HEH ~ obs" 

3. INT. CORRIDOR. MASTER'S TARDIS. 

17. eaC / (TIGHT ON THE MASTER 
= LITZ & AND GLITZ. 

MASTER. 
Track in A GLINT OF ARROGANT 
tighter. SATISFACTION EMBELLISHES 

THE MASTER'S FEATURES) 

GLITZ Mea Would I be wrong 

in thinkingAThe Doctor'll soon be 
needing a machanite overcoat? 

MASTER: Nothing so crude. He's 
merely being reduced to a catatonic 
state. 

GLITZ: Cata - what? 

MASTER: The violent assault on his 
senses will trip a defensive mechanism. 

a-dHis brain will switch off. 

GLITZ: He'll become a zombie, yeu 
eer? 

MASTER: Temporarily. 
my purposes. 

Long enough for 

Peet 

(3 next) - 18 - (4) 



(Shot 17 on 2) ee oe 

4. INT. CONTROL ROOM. MASTER'S TARDIS. 

18. S.=D / (DRENCHED BY THE 
CU DOCTOR. WHIRLIGIG OF 
Track out CHAOTIC LIGHT, 
to gs. THE BELEAGURED 

DOCTOR'S ATTEMPTS 
TO WARD OFF THE 
BOMBARDMENT OF 

Ra + HIS SENSES ARE 
PROVING FUTILE. 

HIS RESISTANCE 
BECOMES FEEBLE, 
GRADUALLY HE 
SUCCUMBS. / 

HIS STANCE IS / 
RIGID, HIS GAZE / 
FIXED) Wh 

go" oG" 

EXT. POTBANK YARD. 
WS - MASTER'S TARDIS 
MATERIALISES, 

(3 next) - 19 - (5) 
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O.B.3A3 

POTBANK YARD. DAY. 
<=. 

nm Aen RCT) 7% 
XG SO Bes aed (THE FINAL staces "4 

. OF THE MASTER'S ge 
US/Statue .- TARDIS MATERIALISING 
appears. ‘Kou (AN ARTEFACT 
OL. COMPATIBLE WITH 

POTBANK YARD) IS 
za TAKING PLACE. 

THE MASTER ANS 
GretZ EXITS supponpene K Summons 
THE CATATONIC 
DOCTOR. n 

MASEL, —fyatt! Sto! 
THEY SET HIM UP v 
IN MID COURTYARD) / 

WLR-g . 
Prost. eS MASTER: This should prove an 

A ofrle irresistible bait for; Valeyara! 
wes Oc/ 

Gl cy 5 GLITZ: You Time lords take the 

cake! Talk about devious. 
———— 

Geransparent as crysta 

you lot! 

(STRAIGHTENING 
THE DOCTOR'S 
RUMPLED LAPELS) 

Stop slobbering! Get over 

= 30 = 



ay ed 

O,B.3C: 

(5) 

ke ity hy 
bal LOS, 

EXT. POTBANK YARD. DAY. 

was Pel? & couos 
OT tpatcouy 
loomS 

A LS Dec. 

ey 

/ POPP 

(RIGID AS A 
MADAM TUSSAUD'S 
EFFIGY, THE DOCTOR 
STANDS IN MID 
COURTYARD. UNMOVING. 
EXPRESSION FIXED. 

EWJCK SHUFFLES 
oF Be ti ONY 

E_ DOC 

CAMERA PANS TO A 
STAIRCASE OPPOSITE 
THE BALCONY, LURKING 
BENEATH THE TREADS 
IS THE MASTER. 
BEHIND HIM COWERS 
GLITZ. S 

ANOTHER. AN = \ 
\ 

THE BALCONY. 

THE SECOND POPPLEWICK 

COMES OUT. HE, TOO, 
HAS A QUILL PEN BEHIND 
HIS EAR - ONLY OF A 
DIFFERENT COLOUR. 

(5) 



ee i 

0.B.3B: 

'S OFFICE. INT. FIRST C, 

MLS MASTER 
and GLITZ. 
Pan up to 
POPP.2. on 
balcony. 

ee DS 

————— 

/ (RIGID AS A 
MADAM TUSSAUD'S 
EFFIGY, THE DOCTOR 
STANDS IN MID 

COURTYARD. UNMOVING. 
EXPRESSION FIXED. 

— 
POPPLEWICK. SHUFFLES 
ONTO THE BALCONY 
OF THE FANTASY 
FACTORY. LOOKS AT 
THE DOCTOR, THEN 
RETURNS INSIDE. 

CAMERA PANS’ TO A 
STAIRCASE /OPPOSITE 
THE BALCONY, LURKING 
BENEATH/THE TREADS 
IS THE/MASTER. 

THE BALCONY. 

THE SECOND POPPLEWICK 
COMES OUT. HE, TOO, 
HAS A QUILL PEN BEHIND 
HIS EAR - ONLY OF A 
DIFFERENT COLOUR. 

(54) 

(54) 
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THE SECOND POPPLEWICK 
LOOKS DOWN AT 
THE DOCTOR, TUTS - 

WLS Ko > ho ae THEN RETURNS INSIDE. 
atk winds 

CAMERA PANS TO 
w2=s THE MASTER. HE 

2 TAKES OUT HIS TCE. 

t Ae Tee 
FULL SCENE. 

8. + Light THE DOCTOR HAS NOT 
B BLINKED AN EYELID. 

WS Rare ~VALEYARD 
Sop. 148 / aemins exits THE FACTORY DOOR 
CHIME Fon Factory. OPENS, AND VALEYARD 

COMES ONTO THE 
ike O (0 133& BALCONY - HE, TOO, 

“tO. HAS A QUILL PEN 2 LOE) HERA Col (0408 seHIND HIS EAR. 

9. 

ww. 

/ AS HE LOOKS DOWN 
Witeght 2-5 AT THE DOCTOR - 

MASTER/GLITZ. THE MASTER QUITS 
UArin Tres , COVER AND FIRES! 

/ THE LETHAL RAY 
Low MS HITS VALEYARD DEAD "GI 4-6 VALBYARD duped 9 CENTRE, AND IS 

¢ on 

2. 

wm 

pe 
we 

4h1LLO l0Mec DEFLECTED . 

ike @) (oe aa HE FIRES AGAIN. 
edd of 4). f hike oe SAME RESULT) 

rae VALEYARD: You really are a second 

Acteets : rate adversary. Did you imagine 
vows Geol. 

tl . I'd be lured by such a transparent 

ploy? 

(VALEYARD PLUCKS THE 
QUILL PEN FROM 
HIS SKULL CAP AND 
LOBS IT TOWARDS 
THE STAIRS. 

qu: 
/ STARTLED, THE 

= MASTER RECOILS 
Cae & GLITZ. INTO GLITZ AS THE 
a io / QUILL ROLLS AT HIS 

FEET - IT EXPLODES. 

"uals 
- 22 - (55) 
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16. U3 / IN DISARRAY, THE 
MASTER & MASTER AND GLITZ, 

GLITZ run off. THE HAPLESS PAIR, 
RETREAT. 

ae VALEYARD IS NO 
LONGER ON THE 

(00; BALCONY. INSTEAD, 
is. oi am HIS LAUGHTER 

shu REVERBERATES ABOUT 
THE COURTYARD. 

17A. / THROUGHOUT, 
aes THE DOCTOR HAS 

Deerer. iad RewaINEeD AN 
IMPASSIVE LAY 
FIGURE) 

0.B.3D: 

EXT. ALLEY. DAY. 

18. botroe . /(DIGNITY THROWN 
High Ls MASTER TO THE WINDS, 
and GLITZ (and GLITZ AND THE 
explosions) MASTER SCARPER 
run across cam. FOR DEAR LIFE. 

EXPLODING QUILLS WA FORCE THEM INTO A 
WS VGNe eK ZIGZAG COURSE; 
lew ‘ECHOING, ALMOST 

MANIC LAUGHTER 
COMPLETES THEIR 
NIGHTMARE. 

CLOSER INTERSECTION. 

DIVERTING INTO A 
NARROW PASSAGEWAY, 
GLITZ HALTS. 

GRIMACING, SUCKING 
AIR INTO HIS 
LUNGS, HE GRABS 
THE MASTER) 

GLITZ: eis coura all be an illusion. 

ae o= (56) 



MASTER: 

WS Gcitz Falls 

21. 3 
qui. ands. 

222. rh 
Ws ITZ. @atny 

23. baa 
(SSF quilt 

explodes. 
2k, Gate sats / 

ut against wall. 
ey re 

is ee ne 

uf 

sl de 

P- 

O.B.3E: 

G.. 
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lore 
Then staygand find out! 

(HE SHOVES GLITZ, 
WHO STUMBLES TO 
HIS KNEES. 

A QUILL LANDS IN 
FRONT OF HIM. 

PARALYSED WITH 
FEAR, GLITZ STARES 
AT If - THE 
EXPLOSION KNOCKS 
HIM AGAINST THE 
WALL WHERE HE 
SLUMPS, UNMOVING. 

SELF-PRESERVATION, 
THE MASTER'S 
DOMINANT INSTINCT, 
SURFACES. HE FLEES, 
DESERTING HIS 
INERT BUSINESS 
PARTNER. 

TRIUMPHANT NOW, 
THE MOCKING LAUGHTER 
RINGS OUT) 

EXT. POTBANK YARD. DAY. 

27. 

W CU DOCTOR. 

MELANIE: 

/ (CLOSE ON THE 
DOCTOR. 

SILENCE. NO 
EXPLOSIONS. 
LAUGHTER. 

NO 

MELANIE, VOICE, 
WHISPERING, REMOTE) 

Doctora.csr (cont...) 

(THE EYELIDS 

= 9ar= 

BLINK. 

(57) 
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THE DOCTOR'S HEAD 
TURNS SLOWLY 
TOWARDS THE 
TENEBROUS ARCHWAY 
FROM WHICH 
MELANIE'S VOICE 
IS FILTERING. 

28. 

A VAGUE, INDISTINCT 
FIGURE CAN BE 
DISCERNED THROUGH 
THE GLOOM) 

MELANIE: (cont) (VOICE AS BEFORE) Where 

ou, Doctor ...? 

LL CONCENTRATING 
ON THE ARCHWAY, 
HE FLEXES HIS 
FINGERS, THE RIGIDITY 
IS ABATING) 

HE DOCTOR: Mel? 

(THE ETHEREAL 
FIGURE TAKES ON 
MORE DEFINITION 
AND COULD POSSIBLY 
BE MELANIE) 

MELANIE: (VOICE) Doctor, is that you? 
/ 

THE DOCTOR: Yes, Yes. Of course 

it's me. Where are you? 

AN ARM PROTRUDES 
FROM THE SHADOWS, 
FINGER BECKONING) 

MELANIE: (VOICE) This way! Quickly! 

THE DOCTOR: 

the Matrix? 

- 25 - (58) 
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De ; / MELANIE: (VOICE) Forget the questions! 

You're alive, that's all that matters. 

Now, please, follow me/before it's 

too late! 

(SPURRED BY THE 
URGENCY IN HER 

39. /_ TONE, JTHE DOCTOR 
VENTURES INTO 

-fpem-inside THE ARCHWAY. 
archway. Deceok 
n ‘Ou~ ~ 

Arash asthe? AHEAD OF HIM) 
THE FIGURE FLITS 

THE DOCTOR: Where are we going? 

MELANIE: To get you out of this 

unholy mess! 

(SHE PRESSES AGAINST 
THE WALL, AND ENTERS 
A WIDENING APERTURE. 

~/ SPECULATIVELY, HE 
FOLLOWS ) 

Ce (59) 
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ARCHWAY. 
MLS MEL & DOCTOR. 

2X7 
INT. TRIAL ROOM CORRIDOR. 

IDE ~2G0¢ ro). = 
MO) SpE 

370. 2 D 
=S5 MEL ani 

DOCTOR. Pan 
with DOCTOR. 

(ata EVR Bo - 24H. 
THIGO = SoD 

Gord cept Fe 242A. 

Track into 
Na tight 2-S. 

(1 next) 

/ MELANIE PRECEEDS 
THE DOCTOR INTO 
THE CORRIDOR. 

THE DOCTOR'S 
TARDIS IS STILL 
THERE. 

Hi TURNS TO LOOK 
AT WHERE THEY 
ENTERED. 

4 Tok 
DOCTOR f eventh Door? You're 
Teading me gto the Trial Room. 

MELANIE Doctor, trust me. Don't 
you see that until you've cleared 
your name you're no better than 
the Valeyard is? A renegade on 
the run. An outcast. 

DOCTOR Adways thi tist e pr ey pm. 
aren't you, Mea® 88% you'réyright, 
of course. Let's get onewicth it. 
Ore 

HE ENTERS THE 
TRIAL ROOM. 

(No_Page 28.) 

-27- (58) 
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6. INT. TRIAL ROOM. 

Diile. ste / 
——2=5 MEL & 

DOCTOR. Pan 
with DOCTOR. 

S72. Leo INQUISITOR: Doctor, you owe the 

MS INQUISITOR. Court an apology./ 
373. B 
ae CTOR. Lael 

THE DOCTOR: at I do, then it is 
unreservedly offered, my beady rodom. 

(HE MOVES TO THE 
CY, a aa popium) / 

BD 1B was based on your own evidence. / 

'=-S DOCTOR 
& MEL. 

376. 4A MELANIE: And refuted by The Doctor! / 
MS INQUISITOR. 

INQUISITOR: It seems you have a 

377« LD champion in this young woman. / 

MSMEL ages. 
378. 6A MELANIE: I was there remember! 

(THIS RESPONSE 
CONCENTRATES THE 
DOCTOR'S QUIZZICAL 

379%. 4k GAZE ON MELANIE) / 
=) ie EMGESENGns oF ear 1 Tar 

(6 next) Spe (59) 
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INQUISITOR: Would you accept her 

580., 16.08 as an impartial witness?/ 
MS DOCTOR. 

THE DOCTOR:, I would trust Mel with 
if 

INQUISITOR: Good Keeper! 

(THE KEEPER SWITCHES ! 
SEZ eos ON THE MATRIX. / 

MS screen. 

WE SEE AGAIN THE ,, 
SEQUENCE FROM : 
EPISODE TWELVE 
SHOWING THE Decco? tiLous Str 
BEATH-OF—THE «VOSS SIU 

383. 4A VeRVOTDS. / 
We NQUISITOR 
SREP ERATE THE INQUISITOR 

TURNS TO MELANIE) 

384. et iB Is thi a_true record of what occurred?/ 

WAR 
DESPER=K MEL + QvACBS. 

MELANIE: (APPEALING TO THE DOCTOR) 

What I say, Doctor? 

THE DOCTOR: Tell the truth. 

( 

346 GC Wey Goonees ((Note: It is 
important that 
The Doctor does 
not refer to 
Melanie by name 
from this point 
on in the scene)) 

MELANIE: Yes, but I don't want her 
to twist it like The Valeyard did. 

G —__————————E— SS ¢ Ae 

/ THE DOCTOR: The truth can't harm me. 

Zech. 
IA Hrely Qondchs 

(4 next) - 30 - (60) 
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MELANIE (WARILY TO INQUISITOR) 
385. eR t's what happened. / 

NQUISITOR. 

INQUISITOR Is it your contention 
a e Doctor was solely respons— 

ible for devising the scheme we are 
386. LSB resently review: on the Matrix? 

MS MEL. ¥ (C,0%OD$ 

Lor Set ¢ MELANIE @absolutelyy,Withopt the 
4h 10143 Doctor we'd axe el up 
BE sees on the Vervoids' ie compost 

587. 4 A heap./ 
Sie irialey 

Cone 
INQUISITOR A unique solution. 

/010 54 

MELANIE Out of this world! 

INQUISITOR An appropriate 
expression, wouldn't you say, my 

388. 6A Lords?/ 

DOCTOR, couldn't harm you - yet I've a 
feeling I'm attending a lynching 

7 6 
‘2 

ON THE SCREEN 
THE DOCTOR IS 
CRUMBLING THE 
VERVOID REMAINS 

E94 ge 

3906 4A DOCTOR There's always a choice... 
S INQUISITOR. 

INQUISITOR (TO THE DOCTOR) You 
stan c i The 
evidence is incontrovertible. The 

WLS epost? MB, 

d next) =; - (61) 
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39%. MELANIE _No!/ 
Wy : 

INQUISITOR Youwrlife is herefore 
393. LB. orfeit. / Take him from Court. / 

(8S DOCTOR, MEL } 
& GUARDS. 

TWO GUARDS MOVE 
FORWARD TO ARREST 
HIM. 

j ay MELANIE No! Leave him alone! 
(u) oe 27 

SHE PLACES HERSELF tee a (Gre100 ~ WBS. BETWEEN THE GUARDS 
AND THE DOCTOR. 

THE INQUISITOR 
GESTURES TO THE 
GUARDS TO MOVE 
ASIDE, LEAVING THE 
DOCTOR AND MELANIE 
IN COMPARATIVE 
ISOLATION. 

DOCTOR SBD Unless we 
are sacrific, ap aes 
for the good of all heart tn and 
‘awiel will spread like the plague. 
The rule of law must prevail. 

HE MOVES TO THE 
Bm. GUARDS. 

Madam, I acce  tayexdicts 

is ‘away. THE DOCTOR IS LED 
SKA 2 ze Zg ZeROM THE COURT. 

Ae Comvtae , 

(OE 
(No_Pages 33 & 34.) 

(1 next) - 32 - (62) 
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Ot excopt End 

(TBTSRTOR 
Sot ste 
a © 1014S) 6A. INT, TRIAL ROOM. 

396. 1 B / CAMERA GRADUALLY 
Ms—screen. EASES AWAY TO REVEAL 

(oho UF. Grane—down- THAT THE PRECEDING 
A*QWLSIriab. SCENE WAS - ON THE 
fil primate SCheie MATRIX SCREEN. 

rato &&% — gye runuston Has 
ed: po re BEEN OBSERVED FROM 

PR NAS. THE REAL TRIAL ROOM 
¥ BY MELANIE, THE 
ae INQUISITOR AND THE 

REST, 

wot 84°74 Re MELANIE Switch it off! Switch 10 /O ar * ; witch 1 0. . W1TC. 

Go) 1222 SHE ROUNDS ON THE 
COURT. 

The Pockarea, veer tricked into 
a believing 

v7 2 -arice $i 
t was the real Trial 

The Valeyard's illusion has 
deliberately taken advantage of 

3974. the Doctor's romantic nature. 
Corbin e's convince € must sacrifice 

Vo. & And you're content to 
398. let him! 

rt INQUISITOR, .A piinggeagn o 

ne) 399. INQUISITOR We cannot interfere./ 
0 

t oT s door to 2-S 
Shor 24@h- 2998 with KEEPER. MELANIE Well I can! 
ats ©.200053- 0205 

Z0 0353 -o40> AS SHE RUSHES FOR 
THE EXIT, THE KEEPER 
AGAIN CALMLY STICKS 
OUT HIS LEG 10 TRIP 
HER, BUT SHE IS READY 
AND STAMPS, HARD, ON 
HIS FOOT, 

AS HE CLUTCHES IT IN 
PAIN, SHE GRABS THE 
KEY AND EXITS, 

EXT. YARD - LS DOCTOR & GUARDS. 

= 35— (63) 
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O.B. 4A: 

EXT. GLADSTONE. DAY. 

(WITH THE FIRST 
—S Bata. - GUARD STEADYING 
oS ae THE SHAPTS, THE 

. DOCTOR IS ESCORTED 
Thuntrvik. ABOARD THE TUMBRIL 

BY THE SECOND 
GUARD. 

AFTER LATCHING 
THE REAR FLAP, 
THE SECOND GUARD 
JOINS HIS COLLEAGUE 
AND TOGETHER THEY 
HAUL THE CONDEMNED 
TIME LORD AWAY. 

A MURMURING OF 
VOICES BEGINS) 

O.B. 4B: 

EXT. NARROW ALLEY. DAY. 

2. —roeerorr sor (MELANIE ENTERS 
LOCKED OFF SHOT. THE MATRIX AS 
Light, beam and THE OTHERS HAVE 
MEL. S42 3% pe, DONE BEFORE. 

; REGAINING HER 
BALANCE, SHE ALSO 

ares a TRIES TO GET HER 
BEARINGS. 

THE SWELLING MURMUR 
OF VOICES CAN BE HEARD 
AS SHE SCURRIES IN THE 
DIRECTION FROM WHICH THE 
SOUNDS SEEM TO BE COMING) 

- 36 - (10) 
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O.B. 4C: 

EXT. GLADSTONE. DAY. 

3e / (JOLTING OVER 
~~ @eertwieet. «= COBBLESTONES, 
geno eater THE TUMBRIL THREADS 

a ITS WAY THROUGH 
-MS-DOCTOR-tn— A CLUTTER OF 
-tamertTo LS BUILDINGS. 

Wen —eypvecdclo- LEGS ASTRIDE, 
en | SPINE STIFF, 
+ pasits THE DOCTOR IS 

UNFLINCHING AS THE 
VOICES SURGE TO A 
CLAMOUR ) 

O.B. 4D: « 
Herd emp 

EXT. ARCHWAY. DAY. 

4. bun (MELANIE DASHES 
tsi FROM THE ARCHWAY. 
into an 
oote about, on THE VOICES ARE 

soe Hy a TAUTINGLY NEARER 
AND THERE IS A 

@ad_eria. HINT OF DESPERATION 
AS SHE BLUNDERS 
INTO A DEAD END) 

O.B. 4E: 

EXT. BACK LANE. DAY. 

6. ws, / (DESPITE THE RESIGNED 
Biemew tumbril/2>C  aRROGANCE THE DOCTOR 

comes towards IS WATCHFULLY THOUGHTFUL. 
cam. 

- 37 - (42) 
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THE CHANT OF 
"DEATH. DEATH', 
IS BEGINNING TO 
DOMINATE THE 
HULLABALOO) 

O.B. 4F: 

EXT. PASSAGEWAY. DAY. 

Crane down to (STIRRING, GLITZ 
GLITZ as cart RECOVERS CONSCIOUSNESS 
Bos SitiNeg. AS THE DOCTOR'S 
And Ang. TUMBRIL IS HAULED 
GLITZ as he OVER THE COBBLES 
wakes. OF THE INTERSECTION) 

Q.B. 4G: 

EXT. BACK LANE. DAY. 

(SCAMPERING INTO 
7 THE BACK LANE, 

MELANIE CATCHES A 
GLIMPSE OF THE 
TUMBRIL AS IT 
RUMBLES ROUND A 
CORNER ) 

O.B. 4H: 

EXT. PASSAGEWAY. DAY. 

(IN FULL FLIGHT, 
MELANIE DOES NOT 
NOTICE GLITZ AS 
SHE HARES AFTER 
HER MENTOR) 

(43) 
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Utz, 
. a tet af MASTER: (VOICE) Qu: > Sabalom 

Za 
Aer uf Glitz. Tree=weqd 

t \ 
¥ ers 

(CENTRE ON FLITZ, 
HIS BROW PUCKERED 
BY INDECISION) 

O.B. 4d: 

EXT. KILN. POTBANK YARD. DAY. 

Al. (THE TUMBRIL COMES 
S tumbri oo TO A HALT IN 

into frame FRONT OF THE 
and stops KILN) 
by eS 

ot a THE DOCTOR: (QUOTING) ‘Itis a 

Track in to far, far better thing that I do, 
MCU POeto€ . 

than I have ever doney dt is a far, 
WA, Bees \ 
IZ. diner gs in ied far better rest that I go to than 

Ae 

13. oe~ I_have ever known} 
ae oy 

into MSA 
(DURING THIS 
PERORATION, 

MELANIE HAS 

SCOOTED INTO 

POTBANK YARD) 

MELANIE: Never mind the Sidney 

Carton heroics! You're not signing 

14. on_as_a_martry yet! / 
MCU DOCTOR. 

THE DOCTOR: (URGENTLY, QUIETLY) 

Go way, Mel! Go away! 

oe Se te (44) 
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15. / MELANIE: That trial was an 
tft ° 

in illusion! 

ISA Seren Capa" 
16, / (AS SHE BROAD- 

TO) CASTS THIS EXPOSE, 
falls OOF. THE GUARDS AND 

17. / TUMBRIL DISAPPEAR, 
MLS DOCTOR AND THE DOCTOR 
falls into LANDS ON THE 
frame. MEU COBBLES IN A HEAP) 6. tw too-S: Pal) 

JS — — a AS THE DOCTOR: You've ruined everything! 
TOR 

into 2-S and 
track back MELANIE: Ruined? I've just saved 
with them to 
Factory. your neck. 

THE DOCTOR: All you've done is keep 

me from a confrontation with (Kt, 

Valeyard! 

MELANIE: But you were on your way to - 

THE DOCTOR: a a death chamber as 

the result of a bogus trial and my 
) Rrotvear¥ af noble act of self sacrifice. 

MELANIE: You knew it was an illusion. 

How come? 

Pe Comte 
THE DOCTOR: Trough tof Mel. (LOUDLY) 

In your evidence, you testified 

UK Loduy 
that you'd heard mé deny the charge 

of genocide. (cont ...) 

- 40 - (45) 
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(THE DOCTOR'S VOICE 
REVERBERATES, 
ROLLING AROUND 

THE ENCLOSED COURTYARD) 

THE DOCTOR: (cont) You were WW 
Aen 

~neveT there, Me®. You'd never been 

inside the courtroom at that time. 

Rrofitrde 
(HE CHANGES ANGLE 
TO ENSURE HIS 

WORDS WILL REACH 
EVERY NOOK AND 

CRANNY) 

With your extraordinary ability for 

total recall, you wouldn't make 

such an elementary mistake. 

MELANIE: Okay, okay, I'm not deaf! 

Wek rads lu ps 
THE DOCTOR: (VOICE STILL RAISED) 

The Valeyard overestimates his own 

cleverness. NOTA Eo EL HIGHER) 

Like all Sedeidunaiect Rats consumed 

with his own vanity. 

(NORMAL LEVEL, TO 
MELANTE) 

Abe i= 
That should've inflamed his bloated 

ego! Come on. 

-41- (46) 
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lg. 
They go GF. MELANIE: Where? 

hu THE DOCTOR: To find Mr. J.J. Chambers./ 
2 rs DOCTOR = s 

and MEL run 

(HE MOUNTS THE 
STAIRS/TO THE 
FANTASY FACTOR) 

42) (47) 
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Hp nO &” TE 
(Shot 18 on 3) - 14/43 - (6) 

ate DO. Sho (F- 26. Of Khor WVG 
Ete 2 2" EXT. FACTORY- 

by bs Othe be SENS MEL & DOCTOR GOING UP STAIRS. 
CG_to (2) Sho, (- . 
(QStHG- NG aed. VT ES TLS 

tate © Sho (4-24 1e_INE, masrmn's vanvrs, 
1G SSSR WT Aunt Gallo pcrA (tare. 

aS) een so) / THE MASTER AND 
2S CLIT GLITZ ARE WATCHING 

a sy MASTER, screen THE DOCTOR AND MEL 
tascee @ (4-6 ee ON THE SCREEN. Be 

14 S103 - SYatny ~ pendant * last S07 
+a1® 19-26. THEY HAVE REACHED 

« Rtn THE FACTORY DOOR 
Got l - SES. be0 alardt tle? = { leg a h: Pick ow i 

MASTER I want you to rejoin the 
P.4 i Ohi Doctor and lead him to the Valeyard/ 

%, 
GLITZ Note chancet!,, You don't 
catch me going near no, quill pens 

ge ae 2 ‘ _againt/ 

THE MASTER DANGLES 
HIS PENDANT IN 

& FRONT OF GLITZ'S 
22. 4 a as<f~ FACE. / 

ete @© Shel. 14-26 4 I'm Gt Journ, 3a I can... 
200030 -21N beoumtn end ee 

Haice WD Shot (F-26. THE PENDANT SWINGS. 
200SS.- 02336 — o0%3" 

eee get tack to my... 

(2 next) = 43 = (6) 
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(GLITZ'S EYES TAKE 
UP THE RHYTHM OF THE 
SWINGING) 

GLITZ: (cont) - own kind ... and 
some ... honest thieving. 

(HIS VOICE TRAILS 
OFF. TO ALL 
INTENTS, HE HAS 

236 Ke BEEN HYPNOTIZED) / 

MASTER: Splendid ... splendid ... 
Listen to me ... Are you listening, 

24. 4 Dp bashes Sabalom Glitz?/ 
LITZ. sfS 

GLITZ: Not really., I was wondering 
how many grotzis tha& little bauble 

25. Boe cost_you. 
=5. Pan wi 

MASTER to MS 
chest. (THE MASTER, 

INFURIATED, TUCKS 
THE MEDALLION AWAY) 

MASTER: Perhaps this will appeal 
s to your crass soul! 

opts 

(TUGGING A CHEST TO 
MID ROOM, HE THROWS 
OPEN THE LID. 

2 ‘S 2 INSIDE, SPARKLING 5 He. a ’ ¥ 
ARE GOLD TRINKETS, 
BEJEWELLED GOBLETS 

LsOna yOu, 
GLITZ: Truly a heartwarming oe 

£ for a connoisseur such _as_mysel 7 
There isn't a living pereaar ure Senta sat 

at. YZ couldn't bribe with 

cae AA a — A AZ MASTER: Yours if you follow my orders / 

HE SLAMS CHEST SHUT. 

ERK OF 
MEL & DOCTOR. 

Key eae (7) 
“o’ us” 
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INT. FIRST CLERK'S OFFICE. 

1. 1 / (STRIDING IN, THE 

=S DOCTOR DOCTOR PAUSES TO 

and MEL. TAKE STOCK. 

THE OFFICE IS 
DESERTED ALTHOUGH 

THE CANDLE BURNS. 

TRAILING IN, 

MELANIE IS MORE 

CIRCUMSPECT) 

MELANIE: I still reckon we'd be 

better off outside the Matrix. 

Qn - 
THE DOCTOR: (ABSENTLY) You do? 

(HE IS WANDERING 
ABOUT, EXAMINING 
THE ROOM'S CONTENTS) 

brett un 
MELANIE: Seems to me we should try 

to draw Valeyard to where the odds 

would be more even. 

THE DOCTOR: And how do we do that? 

(HE TIPS THE LID 
OF THE DESK - 
EMPTY ) 

- 46 - (17) 
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bul 
MELANIE: I hate to say this y use 

you as bait. 

Gos Dy tL Pe (THE DOCTOR, GOING 
aem i INTO SECOND OFFICE) 

THE DOCTOR: Assuming, it's me he's 

JA ee after./ 
Ww 

O.B.5B: 

INT. SECOND CLERK'S OFFICE. 

pe 2 / (DESERTED: 
MLS DOCTOR 
wae, MELANIE FOLLOWING 

E TO) ) 

eros Oh Come Ow -.. 
WEI DOCTOR. MELANIE: “#2 JusI Look at the 

iat Soon elaborate lengths he's gone to already. 

(THE DOCTOR CONTINUES 
HIS PRYING) 

tre 
THE DOCTOR: ves fe They have been- 

Were They: Mbaes— 
2 | elaborate, Mayle too elaborate. 

WARD onto MELANIE: There are times in our 

U5 c, relationship when I feel an interpreter 

wouldn't come amiss. 

(SHE CROSSES TO 

THE DOOR MARKED 
‘WAITING ROOM') 

er) aig (18) 
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THE DOCTOR: Don't go through thet. 

4. A. (TOO _LATE./ 
™ an 
T-REX. A TYRANNOSAURUS REX 

(FROM *THE MARK OF 
Slade YC pst T-Rax THE RAN/') REARS AND 
Tiki Dioeoe. ROARS BEYOND THE 

Chke © lolooe. DOORWAY ! 

ako 2 010 DE HASTILY MELANIE 
SLAMS THE DOOR 

UA — SHUT! ) 

doce. --- deot 

O.B.5C: 

INT. FIRST CLERK'S OFFICE. 

56 1 / (GLITZ VENTURES INTO 
5 office. THE DESERTED OFFICE. 

Us Chip enhen 
& looks eu, PASSING THE DESK, 

HE CROSSES TO THE 
Pete 2 on Tan DOOR AND LISTENS. 
6 2 so dawg 
Bee BUT THE DESK HAS 

“S. ITS ATTRACTION 
FOR HIM. 

RETRACING HIS STEPS, 
HE LIFTS THE LID. 

NO LONGER EMPTY, 
IT CONTAINS A 
LARGE OBLONG 
CASSETTE — 

E PICKS IT UP 
MS POPP. 

POPPLEWICK: Stic (VOICE) 

Mister Glitz. 

- 48 - (19) 
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(UNSEEN, POPPLEWICK 
Ts 1 dec ¢ os ee HAS ENTERED. / 

TZ. 
ALTHOUGH STARTLED, 
GLITZ HANGS ON TO 
THE CASSETTE AND 
READS THE LABEL) 

Ae. 
GLITZ: (READING) 'Matrix Memory 

Bank'. I thought this was destroyed 

8. ie on Ravolox. 

POPPLEWICK: That'was a duplicate. 

GLITZ: (READING) 'Phase Three, 

Four, Five and Six. (OVERAWED) 

i All the secrets of the Matrix ...! 

POPPLEWICK: Not all. The primitive 

Phases one and two have been relegated 

to the archives.; Now kindly do-as- 

- put it back.aud do ai 
4erc€ fora 
GLITZ: (ENRAPTURED) I'd give my 

soul for this. 

Le POPPLEWICK: You would? / Would you 
o— SS =———aeowes wo 

indeed ... 

(HE TAKES A FLINTLOCK 
FROM HIS JACKET 

wA a A~1— POCKET - COCKS IT) / 
te ‘A/B. 

- 49 - (20) 
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eons 
GLITZ: (GULPING) Ah, youthabht to 

negotiate, Mr. Popplewick,.-sir ... 

O.B.5D: 

|. INT. SECOND CLERK*S OFFICE. 

Bir 2 WacS / THE DOCTOR: Look at this, Mel. 
~~ MB DOCTOR. 

(HE IS STUDYING A 
ROLL/WHICH HE 

HAS FOUND IN THE 
DESK) 

POS. 2A. 
CU_SCROLL 

MELANIE: A list of names. 

THE DOCTOR: Of Time Lords attending 

my trial. Every member of the Ultimate 

Court of Appeal. The Supreme Guardians 

of Gallifreyan Law. 

MELANIE: Why're they all crossed 

through? 

ge THE DOCTOR: yes tice something else? 

ae / (SHE STUDIES THE 
ee EL, ani DOCUMENT. SHAKES 

DOCTOR. HER HEAD) 

mer ro 
tz The handwriting. 

MELANIE: (SUDDEN REALISATION) It's 

(21) 
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[(THE DOOR FROM THE 
FIRST OFFICE OPENS 
ABRUPTLY AND 
POPPLEWICK IS 
UNCEREMONIOUSLY 
USHERED IN BY THE 
FLINTLOCK GLITZ 
IS JABBING INTO 
HIS SPINE) 

Swe 
POPPLEWICK: I really must protest 

at this unseemly behaviour. You 

are contravening all established 

procedure. 

GLITZ: (TO THE DOCTOR) Due to my 

5 not inconsiderable powers of 

Q \ persuasion - 

(AN EMPHATIC JAB 

WITH THE FLINTLOCK) 

- this minion#eagresd to take us 

to his boss. The mysterious Mr. 

J.d. Chambers. 

(STUFFING THE LIST 
INTO HIS POCKET, 
THE DOCTOR TAKES 

HOLD OF THE HANDLE 

OF THE WAITING 
ROOM DOOR) 

THE DOCTOR: Will you lead the way, 

oA. Mr. Popplewick? 

CfA Kec 
dos, 

= ain (22) 



- 14/52 - (23) 

No, Hi 
POPPLEWICK: (ALARMED No,/ not 

we U -S 
through there! Er - Mr. Chambers 

' 
is across the courtyard, S'v 

GLITZ: If he isn't, there'W geting 

@ be one bureaucrat less in the 

Matrix. 

(MELANIE IS AWARE By coal F 
THE DOCTOR IS ok 
STUDYING POPPLEWICK e ae 
CLOSELY AS THEY Unidad 
FOLLOW HIM INTO lhardle todlee 
THE ADJACENT OFFICE) —- 

O.B.5E: 

INT. FIRST CLERK'S OFFICE. 

Te eel Tosds coum. / (THE QUARTET 
MS POPP.2. FILE IN FROM THE 
and zoom out OTHER OFFICE) 
for GROUP. he r 

THE DOCTOR: Just a Kemcnts<Me. 

Repptewrck. 

(HE PLUCKS THE QUILL 
PEN FROM BEHIND 
POPPLEWICK'S EAR 
AND PLACES IT 
DELICATELY ON THE 
DESK) "5 THE HO 

wor 
Let GLITZ and You'#ienet be needing this. bw Roy pence POPP.2. thru 
frame and hold , 
on DOCTOR and GLITZ: Very astute of you, Doc. 

a 
You should live, long. 7“»~QD 

A 

= 22 = (23) 
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THE DOCTOR: I already have. More 

than nine hundred years. Careyeen. 

(ALTHOUGH REPLYING 
TO GLITZ, HIS 
ATTENTION IS STILL 
ON POPPLEWICK. 

AFTER THE OTHER 
TWO HAVE GONE 
THROUGH TO THE YARD, 
MELANIE TAPS THE 
DOCTOR'S SLEEVE) 

MELANIE: What's the secret? 

THE DOCTOR: (ENIGMATICALLY) Secret, 
Shak wa Secret? PN. — Scroll Lous (pole 

(HE EXITS) CL, 

O.B.5F: 

EXT. POTBANK YARD. DAY. 

(POPPLEWICK, GLITZ, 
THE DOCTOR AND MELANIE 
TROOP FROM THE 
BALCONY AND CROSS 
THE COURTYARD TO 
THE KILN. 

THE PROGRESS OF THIS 
EXODUS IS VIEWED 
P.O.V. AN UNSEEN 
OBSERVER CONCEALED 
IN AN APPROPRIATE 
RECESS. 

POPPLEWICK LEADS 
THEM TO THE KILN 
ENTRANCE. 

FULL SCENE) 

= DoS (24) 
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THE DOCTOR: I already have. More 

than nine hundred years. GCasry~em 

(ALTHOUGH REPLYING 
TO GLITZ, HIS 
ATTENTION IS STILL 
ON POPPLEWICK. 

AFTER THE OTHER 
TWO HAVE GONE 
THROUGH TO THE YARD, 
MELANIE TAPS THE 
DOCTOR'S SLEEVE) 

MELANIE: What's the secret? 

THE DOCTOR: (ENIGMATICALLY) Secret, 

Mel? Secret? 

(HE EXITS) 

QUA Spar te = 
O.B.5F: Pope Cascert 

EXT. POTBANK YARD. DAY. u Cow - 
handle fos Vout - 

a (POPPLEWICK, GLITZ, CSevett worsen eal, 
ROUP = THE DOCTOR AND MELANIE l_ pourer 

crane-down TROOP FROM THE 
with—MASPER BALCONY AND CROSS 
tfez Qik THE COURTYARD TO 
foun ja THE KILN. 

THE PROGRESS OF THIS 
EXODUS IS VIEWED 
P.O.V. AN UNSEEN 
OBSERVER CONCEALED 
IN AN APPROPRIATE 
RECESS. 

POPPLEWICK LEADS 
THEM TO THE KILN 
ENTRANCE. 

= 53: = (31) 
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a Yeutnos . Law beg sy 
. THE DOCTOR: Sehels-been—heserabt 

><Tek wie © fo reauie Hav 4 
GROUP (DOCTOR ‘ebeng: (TO MELANIE) Ww misjudged 
/MEL f/g) to 
kiln, Mr. J.J. Chambers alias The Valeyard. 

Atwelap 
+o MELANIE: Not for the first time. 

So_stop-endath iakecbetors=yor Go 
barging. - 

(IGNORING HER, THE 
DOCTOR DUCKS THROUGH 
THE ENTRANCE) 

Drtacv 
(EOREOW ENS How you've managed to 

survive er nine hundred{ years beats 

me!/ 

bye é (LEFT ALONE, GLITZ 
LOWERS THE FLINTLOCK 

Se 

, BUT RETAINS IT) 
= TZ, 

POPPLEWICK 
fav. GLITZ. GLITZ: We had an agreement, emember? 

I've tive 294 my Nae eS scares 

The Doctor. 

(POPPLEWICK EXTENDS 
HIS HAND TO TAKE 
THE GUN) 

Un bone 
We, the Matrix Memory TapeSfirst. 

POPPLEWICK: Oh, very well! 

= 54are (32) 
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(WITH AN IMPATIENT 
GESTURE, HE EXTRACTS 
THE MATRIX CASSETTE 
FROM INSIDE HIS 
JACKET AND GIVES IT 
TO GLITZ IN EXCHANGE 
FOR THE FLINTLOCK) 

GLITZ: pment oseer ne 
ox ai coh pe ./ Tell te eel aides 

PPL. CK. him down the Milky Way cheaphyy Loe wath 

POPPLEWICK: I'm sure that will be 

Ss consolation to him in his/final ton to ham in his Pte moments... 

(AS GLITZ TURNS 
AND WALKS ACROSS 
THE COURTYARD, 
POPPLEWICK LEVELS 
THE GUN AND FIRES - 

6. Mm A CLICK - 

CLOSE ON GLITZ. 
A SMUG SMILE — 
HE JIGGLES THE 
SHOT IN HIS FREE 

; {URS 
5, Tees are MEER orem Very astute, 

alom Glitz 

Wudo0% vee 
to o.-S) ule (FULL SCENE) 
Quire fr. 
Que . But this is loaded. 

(HE HOLDS THE TCE 
ON GLITZ) 

- 55 - (33) 
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I was on my way to &md you. 

MASTER: My trust of you is in equal 

ace @ (OOF SH. proportion to your trust of me ... 

Gikoni : (INDICATING WITH 
THE TCE) 

The Tardis is over there. apse a 
sae Ar ate 
tBot Wut Cacrette 

ENGINE ROOM 1. INT. ENGINE ROOM. DAY. od 
(ENGINE WORKING) Q Lege * 

ie / THE DOCTOR: , Deesrtte bret) fiee—pow 
‘an 0 Svaremes us 

engine to wrthaatnbcstionpeliok? Such crafts- 
LS DOCTOR ca 
and MEL. manship./ Pride in every cog and 
Pan with is Z 

them. iin cass be ~d> etCE@® 

(HE IS DARTING ABOUT, 
INSPECTING THE 
GLEAMING MACHINERY) 

MELANIE: Doctor, there is another 

Mg nn ole P@ 
priority at remember? 

2 ae 3 4, THE DOCTOR: How could I forget?/ 

fo Qt ty (POPPLEWICK ENTERS) 

= 56) = (34) 
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ae 

= aoa = 

ae ie a = / MELANIE: Where's Glitz? 

THE oa ose 

(35) 

(STILL TSE Ee he wpesc® 
ST AOU krow — 
He. decided to st By outsid¢ on ene 

AS! 
ee a 4 Z l Z enhaped ony Wer Ris xine.” 

B. 
POPPLEWICK: Er - yes. 

Daiselag ate (MELANIE GIVES THE 
to WAed DOCTOR AN ACCUSATORY 

LOOK) 
hee Pe [dor qr0 ov PR & 

nee 
beu. I perceive Mr. Chambers is not have 

Stow an~d 
find him for you, 

SID. 

THE DOCTOR: ree you do that, Mr. 

Popplewick. Be + Q 
R, Pan aida 

(POPPLEWICK GOES 
FROM VIEW INTO AN 

Cx TR PO EAD THE 
bs acu BOL Rea DOCTOR IMMEDIATELY 

le ey red BEGINS A HURRIED 

Lie s SEARCH) 
WEL Jocws : 
y aN DY MELANIE: If I knew what you were 
L $46 lop 

for, maybe I could help. 

Sw rw —« © 
Nis Zo rel oaeh 

BUT THE DOCTOR 
CONTINUES TO RUMMAGE 
AT A WORK BENCH. 

aah (35) 
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‘to THE DOCTOR DISCOVERS 
e A LENGTH OF CABLE 

WHICH HE CONCEALS 
6. BEHIND HIS BACK /ON 

POPP.2. Closes * POPPLEWICK'S 
emerges from REAPPEARANCE) 
alcove. , 

POPPLEWICK: I'm mgmt awfully sorry, 

Glow Loom to Le 
sir. I a@eewnable to locate Mr. 

7. 

Rawemte- 5-S. Mes 
THE DOSTOR I rather thought you 

might navPitfouble - who's that? 

(FALLING FOR THE 
RUSE, POPPLEWICK 
AUTOMATICALLY TURNS 
TO LOOK AT THE 
"NEWCOMER' - AND IS 
LEAPT ON BY THE 
DOCTOR WHO CLAMPS 
THE CLERK'S WRISTS 
BEHIND HIS BACK) 

Don't just stand there, Mel, help!ms 

(AN UNNECESSARY 
EDICT. SHE HAS 
ALREADY HASTENED 
TO JOIN THE FRAY. 

TOGETHER THEY TIE 
POPPLEWICK'S WRISTS 

FG a — = “)\_4 10 A GUARD RAIL) / 

POPPLEWICK: Unhand me! Stop! This 

is preposterous! You will regret 

this! (cont ...) 

- 58 - (36) 
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(CHANGE ANGLE TO 
SHOOT FROM BEHIND 
POPPLEWICK. 

THE DOCTOR FACES 
CAMERA AND HIS 
HOSTAGE) ¢ t,t 

s ow Togs Cuan By. had paces ¢ eet 

a POPPLEWICK: (cont) Mr. Chambers 

‘OP! will demand an explanation for this 

iniquitous - this wicked behaviour. 

THE POCTOR: (Let's ask him, shall 

10. ‘ we? 
POPP.2. > 

(@abErarp). poelcok.. 
(HE REACHES OUT 

AND PEELS THE 

LATEX MASK FROM 
Al. POPPLEWICK'S FACE) 

f M woe 

WA Qo MEEANTES -Whatcmare-yor . + —(vores- 
Fie ononte ; ° 

EAETERING) s..-—doing?. 

(REVERSE ANGLE. 

« POPPLEWICK - IS 
Ji26 VALEYARD — 

[eit of = coming 
off. fiunus “ THE DOCTOR YANKS 

oh VUAUAN Chad ct. OFF THE PAUNCH et f PADDING) 

DeCTeR. How did you -kKhawr® 
15. 

eChotHes. S-< THE DOCTOR: Kaew? The perfo; 

16, was too t to be real m= 
F CU VAaETARD. Dow 

‘Resters have never been able to resist 

Le $ a_touch of the Grand Guignol. j Have pre? j 

SEL. MEL wo) 
goes OOF L. - 59 - (37) o% 
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= oe ct ae ~/ VALEYARD: You'll soon have ample 

ge_in melodrama. / 

THE DOCTOR: Really? why? 

(AN ENIGMATIC SMILE 
IS VALEYARD'S ONLY 
RESPONSE. 

PERPLEXED THE DOCTOR 
GOES TO THE ALCOVE 
INTO WHICH 'POPPLEWICK' 
HAD DISAPPEARED. 

CLOSER ALCOVE. 

AN ELECTRONIC BOX 
IS CLAMPED TO THE 
WALL. MULITCOLOURED 
LIGHTS BLIP AND A 
DIGITAL DISPLAY 
FLICKERS ON THE 

21. 
a sak 

2a dere MELANIE: A i te modum. /y Bet 

eee wel A Poa - OT rere = 
wes mer” how DA Ana eaatt ere ey pciccions ot SOs Oem . (ANOTHER-ANGEE? Mduahou. Asi Reta. Resets aides I da? 
SIs. MALEYARO: Saag ja ey at Tiare A 

us. Disseminate the news. 

THE DOCTOR: Disseminate? A Particle 

PO j 4 am a ex Disseminator!/_ 5 

VALEYARD: Phe@wMatuciteis oo fund of 

knowledge. The ultimate weapon. 

2¢, =e He Oa » gravitons, OR Vossecciy 
uwmicag , 

QvA. au-mesons -/ali completely 

disseminated. 

- 60 - (38) 
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Pa (3 ~VALEYARD'S 
res TETHERED WRISTS. 

SURREPTITIOUSLY 
HE IS WORKING 26. THEM LOOSE. 

bean to 3S, FULL SCENE) 
co 2 
Bonwnrt tn 

MELANIE: { Destroy us and you destory 

ora ourself. / 

Be {THE VALEYARD LAUGHS) / 

(TO _ THE DOCTOR) What's the joke? 

Lee 
THE DOCTOR: air just begamneng +e realised, 

(TAKING THE LIST OF 
TIME LORD NAMES 
FROM HIS POCKET) 

My writing - Our writing. A hit list. 

MELANIE: But how? These Time Lords, w 

Supreme Guardians of the Law, as~you 

called them, are all in the Trial Room. 

aa a a - And we're in the Matrix. / 

x Art (THE DOCTOR LOOKS AT 
THE DISSEMINATOR. 
REALISATION DAI 

3 tou: he runs to 
ak, Modum. THE DOCTOR: The Matrix screen! Mel, 

get,to the Trial Room! Tell them to 

disconnect the Matrix screen and 

ae. evacuate the Court! / 

- 61 - (39) 
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( SHOUTING ) THE DOCTOR: 

there'll be mass murder! 

(VALEYARD'S LAUGH 
ECHOES AS SHE 
SPRINTS FOR THE 
DOOR) 

END O.B.5. 

Do it! 

(40) 

Or 

(40) 
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ZBTRST 

8. INT. TRIAL ROOM. 

400. 4 A / (TIGHT ON THE 
. INQUISITOR AS THE 

Pan him to KEEPER HURRIES TO 
tight 2-S with HER) 
INQUISITOR. 

KEEPER: My Lady, an urgent message. 
The High Council has been deposed! 
Insurrectionists are running amok @n 

401. 1B Gallifrey!/ 
Go) MS screen. 

Q ts MASTER: (VOICE) Thank you, Keeper. 
Ol «HO That is the news I' wave been awaiting. 

(EASE BACK. THE 
MASTER'S GLOATING 
VISAGE FILLS THE 
SCREEN) / 

Listen carefully. 

(ADDRESSING THE 
WHOLE ASSEMBLY ) 

I have an edict to deliver / Somewhere, 
the Valeyard and The Doctor are 
engaged in their squalid duel. With 
luck they w#1l1 kill each other ... 

Crane down to But that is mere coincidental 
LS TIME LORDS, occurence. /tinat I have to impart is 
INQUISITOR f/g. of vital iftportance, t4#o all of you. 

(cont. ..1) 

(AS HE SPEAKS, PAN 
THE STUNNED FACES 
OF THE INQUISITOR, 
KEEPER AND TIME 
LORDS ) 

(5 next) - 63 - (64) 
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MASTER: (cont) Now that Gallifrey 
is collapsing into chaos, none of 

402. Sah ou_will be needed./ Your office will 
%2-5 INQUISITOR be abolished. Only I can impose 
& KEEPER. order I have control of the Matrix! 

403. a B 
és GROUP shot 

Gd A/B.SCAnEEG - (HE HOLDS UP THE 
. . CASSETTE) 

Shot 08 rst Sst. 

4iitce fOdMLEk To disregard my commands will be 
ee to invite summary execution! 

? sheutder twit 
ot. betaure ef (AS HE TURNS AWAY, 

e CENTRE ON THE 

l + See. , SCREEN) 

[2 to 47 NT. TARDIS. 
2-S GLITZ & MASTER. 

(1 next) - 64 - (65) 
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S=40. NT. COURT - LOW LS OF TRIA 
NO PAGES (8/9). WITH MASTER ON SCREEN. 

alle Oo HI -NG 
2003s ~ one't LETT 

+Harce © Shot W-HO 
oo OSSH — 0096 9. INT. MASTER'S TARDIS. 

4 De / GLITZ: Now, you've purged that from 
your VOUmES SCE can we get on? Load 

MASTER. the cassette. 

M2 -NG 
(IN GOOD HUMOUR, 
THE MASTER INSERTS 

=e f THE CASSETTE INTO 
42. 25.6 THE COMPUTER)/ 

MA 5045 
MASTER: You really are the 

archetypal Philistine. Moments such 
as this should be savoured. 

(SWITCHING ON, 
THE MASTER INSTANTLY 
APPEARS TO BE STRUCK 
WITH VIOLENT PALSY. 

IN DESPAIRING 
TERROR, HE SHIES 
FROM THE CASSETTE, 
BUT ALREADY HIS 
MOVEMENTS ARE 

43. 55D SLOWING )/ 
MS GLITZ. 

44. ante GLITZ: What's - what's happ-ening?/ 
iS MASTER. 

(NOT ONLY ARE 
THEIR MOVEMENTS IN 
SLOW MOTION, BUT 
THEIR VOICES SOUND 
HOLLOW, AS IF FROM 
A FAILING RECORD 
PLAYER) 

45. % MASTER: _A_1-i-m~b-o at-r-o-ph-i-er./ 

(2 next) = 65 - (10) 
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46. 22k GLITZ: A_li-m-b-o a-tr-oph-ier?, 
ER. 

le freeggs . 
(COLOUR IS DRAINING 

; 4 UNTIL MASTER AND 
tis Surat A Go Ouse GLITZ BOTH OF THEM 

. ¥ ARE SUSPENDED, LKp dordany SCreewy tw MOTIONLESS, IN THE 
a DISMAL GREYNESS OF 
Trtat . LIMBO) 

20" 

C/A pullicin, ow barat Coucole mow 

DIHGHO.-H6sO 

UAME -N1(33 . harper spr aL prten 

[ato _K] > ENGINE ROOM. 
EY, MS DOCTOR AT MEGABYTE 

OA MODUM. 

(1 next) - 66 - (11) 
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O.B. 6: 

INT. ENGINE ROOM. DAY. 

(A SPLUTTER OF 
Rs SPARKS CAUSES THE 

Soy F DOCTOR TO JERK 
RAL UR AWAY FROM THE 

% dew PARTICLE DISSEMINATOR. 

at HE HAS REMOVED THE 
CASING AND IS 
TINKERING WITH 
A COMPLEX OF 
MICRO-CHIPS AND 
WIRES. 

HE FROWNS. SHAKES 
HIS SCORCHED 

= ia oF ANGERS, j 
ALEYARD. 

VALEYARD: You are elevating futility 

to a high There '¢s nothing you 

can do to prevent the catharsis of 

YAUA spurious morality. 
Re 

tn Woy Ce ¢. 
THE DOCTOR: If you could compile 

this monstrosity - it follows that 

I should be able to unravel it. 

CoM ain 
sf Lard (ANOTHER SHOWER 

OF SPARKS SINGES 
HIS FINGERS) 

END O.B.6. 

- 67 - (48) 
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ENGINE ROOM. 
MS DOCTOR AT MASER,. 

[iB/eA/4A 

10. INT. TRIAL ROOM. 

404. 1 B / (MELANIE RUNS IN) 
MLS MEL-¥Gunoas. 

MELANIE: Disconnect the Matrix 
405. Zeek, owbmet thé Yi 

3 QUISTTOR. 

INQUISITOR: We cannot switch off 
without the Keeper. And he is 

406, ie HE AS: not present. 
ME MEL-AG. 

MELANIE: Then get out! Quickly! 
407. 4_A Your lives depend on it!/ 

LS Trial and ae aod 
screen. 

c (BEFORE THE GENERAL 
INDECISION CAN BE 

Shor 4o'T_ RESOLVED, THE 
AGAR (@) loo>/! FROZEN IMAGES OF 

THE MASTER AND 
GLITZ ON THE SCREEN, 
BEGIN TO BREAK DOWN. 

(2 next) SNS (66) 



O.B.7: 

Ee iGg: — 

INT. ENGINE ROOM. DAY. 

TOR = 
and sparks. 

(CLOSE ON 
VALEYARD'S WRISTS. 

HE IS SUCCEEDING 
IN LOOSENING THE 
CABLE. 

BEYOND HIM, DEEP 
IN CONCENTRATION, 
THE DOCTOR IS 
TAMPERING WITH 
THE PARTICLE 

DISSEMINATOR ) 

(MAKES A DEFINITE 
END O.B.7. 

PLAM ULOUtt 

SCR AALL NOL 

="69\= 
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(ks (1) Ihdts 402/405 
Sees. 

(Shot 407 on 4) = WAT, — (67) 

Stvot_ “Ok ay NE ROOM. 
Thee a ) wos ls MS DOCTOR PULLS PLUG. 

L237 
(EXPLOSION. ] 

(5). ll. INT. TRIAL ROOM. 

At cerve Ai eee ee ee A (A BUILD UP OF 
Swe Screen. IONS IS CAUSING A 

‘ veplidie : MULTI-LAYERED 
WWQsws 409. A / GHOSTING OF THE 

LS Trial and IMAGES. PLAINTIVE 
screen, JOous CRIES ADD TO THE 

OAAe MALAISE OF 
DESOLATION. 

Shot a ATTEMPTING MEL IS 
—_ D lo a2" bojfao Opt TO REACH THE DOOR, 

BUT HER LIMBS LACK 

é (pee @) (00355 iste 1Qus . CO-ORDINATION. 

ALREADY SEVERAL 
TIME LORDS ARE 

@® beet SLUMPED OVER AND 
INERT) 

Oo D 

{4 to F/ ENGINE ROOM. 
6 to B MS DOCTOR A/B. 

(4 next) = 70 = (67) 
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OeBe BA: 

) INT, ENGINE hOOM,  DAYe 
CS Wada CG 
Leplodos 5 

(§ —~—___/— iB posroR: Bureka} And you card 

( HS StbPS INTO LH ROOM 
WITH AN AIR OF TRIUMPH) 

Se it couldn't be immobilised} / 

VALEYARD: What've you done: 

SG 
THE DOCTOR: ee antiphase 

sign the Telemetry 

Unite The whole system should 

self destruct. 

Doe wm To VALBYARD: You blundering iubecile$ 
we -§ le, ne ee 
Det ay 

( He SPRAINS AT HIS 
BONDS) 

tats Be &) You've triggered a Rayphase Shift} 
AGAL é Oto There'll be a massive feed-back. 

Into here$ 

Stata BG 
( HE WRENCHES FREL 

BHO lloelle KNOCKS THE DOCEOR * 
ee ae (218) | AND SCRAMBLES 

SA UrSer pills wre FOR THE PARTICLE 
clot DISSEMINATOR« 

{HE DOCTOR HAS 
z FINIGHED UP BY LUE 

EXIT) 

© Wax Crp (AOS 
Mrs COnWo at, A 

WR Voloyeat tin No§ It's too lated 

ers = 
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Se eee = 

pee INT. ENGINE ROOM. DAY. 

ie 3 THE DOCTOR: Evreka! 
‘ M Doc . 

(HE STEPS INTO 
THE ROOM WITH AN 
AIR/OF TRIUMPH) 

So’ it couldn't be immobilised! I've y, 

reversed the polarity on the tau 

meson+{{* Which should cause the 

system to cross-circuit and blow 

i itself apart./ 
M YARD. 
Pan to 2-S 
and stay on VALEYARD: You blundering imbecile! 
DOCTOR. 

(HE STRAINS AT HIS 
BONDS ) 

All you've done is ensure a massive 

feed-back into hére! 

(HE WRENCHES FREE, 
KNOCKS THE DOCTOR 
ASIDE AND SCRAMBLES 
FOR THE PARTICLE 
DISSEMINATOR. 

THE DOCTOR HAS 
FINISHED UP BY THE 

P: ExIT)/ 
MS VALEYARD. 

Nof It's too late! 

- 71 - (50) 
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(THE DOCTOR RISES, 
BUT BEFORE HE CAN 
ESCAPE, THE 
IONISATION COMMENCES. 

ALTHOUGH AFFLICTED 
BY THE PROCESS, 
THE DOCTOR MANAGES 
TO GET THROUGH THE 

NOT SO VALEYARD. 
HE STUMBLES TO HIS 
KNEES, BEGINS 
CRAWLING TOWARDS 
THE FAR DOOR) 

Sta (Ste 
Geka) 11008 
Slate ISS O.B.8B: 

4 hles () NIO2. EXT. KILN. DAY. DE 

te ~ < / (WELL AWAY FROM 
TO THE KILN, THE 

DOCTOR PAUSES. 

ABOVE THE KILN'S 
CHIMNEY, SMALL 
WISPS OF IONS ARE 
BEING EJECTED) 

O.B.8C: 

INT. ENGINE ROOM. DAY. 

9. / (SILHOUETTED BY 
—S VALEYARD. MULTI-LAYERED 
Pan-to CU GHOSTS, VALEYARD 
fieeers. o~d. IS ALMOST SPENT. 

HIS TWITCHING 
FINGERS AWEEON OOM 2Erereh- (od dg 
THE DOOR) 

et jac (52) 
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Gite [Gd 
Atk») . (lle. 

O.B.8D: 

EXT. KILN. DAY. 

10. (THERE IS NO 
TRIUMPH FOR 

DOCTOR. puns pag) THE DOCTOR AS HE 
Gu. tone TURNS AND HURRIES 

INTO THE ARCHWAY. 

ii. CAMERA CENTRES 
Linas ON THE CHIMNEY 

Ogeledsc rn AND THE DISSEMINATING 
lor PARTICLES BEING 

ne EMITTED) 

(Ay END 0.B.8. Steet 

lorbKany, — 10949 

-2B-= (52) 
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1 he ES nots M0 - 44 
2 SsO-— <Sk&SOD > YARD. 
_—_—— LS _ DOCTOR RUNS INTO ARCHWAY 

Ot except LHe 
LEBTSF7CB7 

@) S1uior C/A 12. INT. TRIAL ROOM. 
vay med SCretmny. 

410. 4 FP tate <3g0°Y CLOSE AND PANNING 
——faratong THE RANKS OF THE 

‘TEMB-LORBS SLUMPED TIME LORDS. 
moa ter MS MEL., 

Minutes don ALL IS STILL. ON 
fo <2e AND. THE FRONT TIER AN 

AMOST IMPERCEPTIBLE 
+ lwo Legns NOVEMENT. 

THE CAMERA CONTINUES 
TO MELANIE WHO STIRS, 
RISES AND TOTTERS TO 
THE INQUISITOR WHO 

0 : IS GAZING AT THE 
el Gls DAB: IMPLODED SCREEN. 

ra MLS DO Eras 
HORS Wie M2 jel ety Rees THE DOCTOR ENTERS. 
2139 50- MOSSY wk MeL /Erso 

poctor*4 Now, 1etde°see. where 
were we? I was about to be 

412. 6B sentenced, I believe./ 

Rer—te 3-S. 
EVEN THE INQUISITOR 
SMILES. 

my 
INQUISITOR All chargedpare P 
ismissed, Doctor. We owe you an 

immense debt of gratitude. * 
dees which I can partly repay by 
telling you that the young woman, 
Miss Perpagilliam Brown, is alivey <( 

W2-S Pe Le ees 

414. 6 B : DOCTOR _ (OVERJOYED) Vroomnick!/ 
5 ; 

Min 

Was-< Fee / GRAS 
sue ! oo’ os” 

(4 next) -7T4=- (68) 



(Shot 414 on 6) - 14/75 - (69) 

(SHE OFFERS 
HER HAND. THEY 
SHAKE HANDS) 

INQUISITOR: See law and order has 
been restor€éd, a new High Council 
will need to be elected. Can I 
persuade you to stand for Lord 

415. 4 FPF President again? 

bam 
THE DOCTOR: I've a better idea. 

Pan ome Wt MELANIE: (IMPISHLY) He's going 
b to suggest you stand. 

THE DOCTOR: Indeed I am. And 
there wese such a thing as a -pan— (Ty 

galactic postal vote, you'd have 
416. 6 B mine! 

EL & 
INQUISITOR. MELANIE: (TO INQUISITOR) I shouldn't 

broadcast that if I were you! 

(LAUGHING, THE DOCTOR 
USHERS MELANIE 
TOWARDS THE EXIT. 

417. 4 F PAUSES ) 

Ow you. Cortd olo uro die 
THE DOCTOR: Thereis<@ small favour 

418. 6 B Sax 
INQUISITOR. 

419. 4 F INQUISITOR: Simply name it, Deetes. 
Sigieo OCTORag ky oe YS Teen 1 ee Ce ee 

MEL. TKO WINK o9 peolrod 
THE DOCTOR: When 
Mertris, I~dontt—eaxe—what yourdo vlal ya 

UAe with the Master ... but exercise 
leniency with Sabalom Glitz. He's 
not beyond redemption. 

Zilog C1A hollered sy Shain: 
° MELANIE: Just don't let him ar 
CCrelreu. the crown jewels! A 

Ci 

M1bs Lagudcty do ave ied 

(2 next) - 75 = (69) 



TUDO Shots 3-0 is 
> tort — SG boouchaclas. 

Cak2@ Soh “o- 
(Shot 419 on 4) ie 

BON Ga le cl a 
eno © Se0t 420 - 12-08 

H4329 -LR250. SC- apa 

A aks © thors W2r0 - 42.04 
D1G¢tfo -HuSh - 660uSrador. 

eo E07: 442.0 - Afa GNA. TRIAL ROOM. CORRIDOR. 

HAG - Hom AUF SE 7 ieee 

THE DOCTOR: (eiheon, alae ae! 420. 2 D / VER)  - 
'-S and pan crown jewels. 

at Hands 
They go in. 
LOCK OFF 

- 14/76 - (70) 

(THE DOCTOR AND 
G) MELANIE APPROACH 

without Tardis THE TARDIS) 
for dematerial- 
isation. 

MELANIE: Right. A bracing glass 
~, £ t juice - ake (6) Sist u20-4>0A i pascamicns juice 

2146S 1-—L“foy \ 
te ee or: \| THE DOCTOR: (VOICELESS, MOUTHING) 
oslieet —@ “ ¢ \. Garrot juice! 

CfA COS 

Luk (O-— HRIQ, 
pata See 

MELANIE: (CONTINUING) - then we'll 

) get you back on the exerciser. 
\ 
i 

keno fTarile fists 
} THE DOCTOR: (HESITATING) Rerhaps 

J rash ina i 

MELANIE BUNDLES 
HIM INTO THE 
TARDI r / ' 

ce! 
——= IT DEMATERIALISES) 

(4 next) - 76 = (70) 



aie) ed ; 
CKO 24 SI22- S/R. MSG mo 

&) ake 215036 -SaSS. wsrtk |, tr . 
( : Sang: = ; (71) 

64983 J2ISB OU -S2SGF wnibort lau. 

CLA SCreer don. LV 
21 Sides é 

14. INT. TRIAL ROOM. 

421. 4 F (THE KEEPER, BACK 
an TO CAMERA, STANDS 

INQUISITOR FACING THE IMPLODED 
and hold on MATRIX SCREEN) 

KEEPER. 
Track into 
CU KEEPER. INQUISITOR: Repair the M se, 

Keeper. Requisition Gee on 
need. 

bs + lnguistre rae kevee hy ow. 

ts]4 Vate gtr As (Auer Ce eee 
FROM THE ROOM. 

CAMERA TRACKS ®0 CSI eC. AS 
LE ee Si Qeevntven 

S THOUGH 1 : hed ES cael tae 

I aE oF 
RNG 

PH -KBEPERY S PROKHTE- : 
COMBE—ENDO—MiBW. fo Crm, 
IT IS VALEYARD! ) 

Hts GVic LAD GHICR, 
Cltroet Corrsd SUPOSE CAM Closing 

Titles: LAE COVE THOtH, , 

FADE OUT , 4 s 

due. 3o2/ (17 vewo) 

7 > wk, arly” Chaves . 
Dae Vino 

a t 530254 ; 
dve. 27 06 am due 29°32 ic (7S vecies). 

(vir, OF 6 Yoox he BE ontte 0°05" €loimnd) 
ae, an Lollies (9E10" nme KHCOS Sf cineis (04°20" sate Gu /8 ect, 
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