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(ia) 

RUNNING ORDER on — 
Pace SHOT 
10. |SCENE NO/SE CHARACTERS NOS,  |CAMS oe LIGH 

{ Tees | 
Tine Seg.2 (27") 
tandard opening seq. 

1. 

1. INI. CORRIDOR IN BARBARA 1-8 2A3 
EL AKIR 1A. EL AKIR'S PALACE 

2 slides s/imposed | ae 

¥ RECORDING BREAK (it) oe 
5. |2. INT. THE SERAGLIO | 1st GUARD 9-15 2B;3B. | Bl 

SARACEN 'At 
MAIMUNA 
EL AKIR 
FATIMA 
BARBARA 
HAFSA 
CONCUBINES 

T.K.2 
ine Seq.2 (7") 

Panning shot of 
Ses desert, 

Te 3. EXT, STRETCH OF IAN 16 = 20 
SAND. ARAB 

De 3A;| AL |DAY 

9. |. INT. ROOM IN LEICESTER 21 - 31 
RICHARD'S PALACE | VICKI 

| RICHARD 
DR. WHO 

1h. |T.K.25 
aoe Seq.3_ (10") 

un 

5. EXT, STRETCH OF TAN B2 jon | pax 
SAND ARAB 

T.K,33 
Ine Seg.h (6") 
Ants & hone 

SA. EXT, STRETCH IAN 33 - 34 |4B;1B Cl | DAY 
OF SAND. ARAB 

ee ee RECORDING BREAK (B 

6. INT, THE SERAGLIO MAIMUNA 35 - 36 
BARBARA 
HAFSA 
FATIMA 
CONCUBINES 

7. INT. ROOM IN 
RICHARD'S PALACE 

LEICESTER 
MAN-AT-ARMS 



(iv) 

RUNING ORDER continued = 

PAGE SHOT | 
SCENE NO/SET CHARACTERS | NOS, |CAMS |BOOMS | LIGHT 

hg. |T.K.2 
aa geet edie, (8") 
tures flying _ i 

20. me, 16 1 EXT, STRETCH Cl {DAY 
OF SAND 

ree 
nts on ar 

2/Cine Seq.6 _(1.0") 

20. |8A. EXT. STRETCH OF 
SAND 

ARAB 39 - [39 = u3| 4A31B OL DAY 
TAN 

BARBARA hk - 49) 283;3Bs; | Bls 'DAY 
MAIMUNA ox A3 
HAPSA 
FATIMA 

9. INT, THE SERAGLIO 

10, EXT. GATES TO C2 DAY 
EL AKIR'S PALACE J 

11. INT. CORRIDOR IN | EL AKIR 52 25 A3 DAY 
EL AKIR'S PALACE SARACEN 'A! 

FATIMA eee 

12, EXT, DOORS TO C2 DAY 
EL AKIR'*S PALACE 

13. INT. THE SERAGLIO MAIMUNA 
BARBARA 
CONCUBINES 
HAFSA 
EL AKIR 
HAROUN 
FATIMA 
TAN 
GaRAGee TAY 

TAN 
ARAB 
BARBARA 
HAROUN 

33. |1h. INT. DOORS TO 
EL AKIR'S PALACE 

RECORDING BREAK (F) 



RUNNING ORDER continued Eee A 

(v) 

\ a | SOT a PAGE 
NO, |SCENE NO/SET CHARACTERS | NOS. CAMS BOOMS |LIGHT 

- I | a ear alla Sa poaepeean — 

FOREST MAN@AT-ARMS | 72 - 73 |1D3;3G FX NIGHT 
LEICESTER 

A BUSH DR. WHO | my ch. | NIGHT 
VICKI 

17. EXT. BUSHES IN LEICESTER Abt NIGHT 
TARDIS MAN-AR-ARMS 

39. {18. EXT, A BUSH DR. WHO | 76 hE | Ch NIGHT 
| | ‘ VICKI | ! 

RECORDING PAUSE: TELERECORDING| KEEPS RUNNIN 

4O. |19. EXT, BUSHES IN LEICESTER Tt 3G 
FRONT OF TARDIS MAN-AT-ARMS 

MAN-AT-ARMS 
Tat 

DR, WHO 
; a VICKI 

O. |20, EXT, OUTSIDE THR BARBARA 78 1D 
TARDIS VICKI 

41. }21, EXT. BUSHES IN DR. WHO 179 - 88 |Lms2r; Au, NIGHT 
FRONT OF TARDIS MEN-AT+ARMS 3G. 

LEICESTER | 
IAN, 

22, EXT. OUTSIDE THR | DR, WHO 89 - 1D ch NIGHT 
‘LEPHONE BOX, BARBARA 

VICKI { 
IAN 

{ 
23. FXT. BUSHES IN LEICESTER 90 = 913] 1DshE ch |NIGHT 
FRONT OF TARDIS MEN-AT-ARMS A | 

= 

Toke | Night 
ine Seq. au 

Telephone box ' 
dematerialises, 

2A, EXT, BUSHES IN ; LEICESTER we > | ch NIGHT 
FRONT OF TARDIS MEN-AT-ARMS — 

25. INT. TARDIS 

End slides, 
Roller caption 

RECORDING BREAK (G) 

DR. WHO 
IAN 
BARBARA 
VICKI 

py | 
| 

'93 - 95 |1832H | CS 

96 3 

NIGHT 



DOCTOR WHO 

SERIAL 'P! 

sei aecs : 
THE Ss 

by 
DAVID WHITAKER 

ZOOM LENS ON CAMERA 3 

RUN T.K.25 

ete eke 
ine Seq.l (27") 

Standard opening titles 

FADE OUT 

——-. 

S.0.F. 



w Ca Q 

oni Ol ae 

FADE UP’ : 
fe eae ely: (BOOM Al 

fo 3-shot. BANDARA RUN 
thrown to her knees MUSIC 

aay 

26 A_(9 

EL AKIR: The only pleasure left 
for you is Death. nd Death is 
very far away eee 

SUPOSE SLIDE Episode "THE WARLORDS" 

Titles 

FADE SLIDE 

Ee ——— 
SUPOSE SLIDE Written by 
—S DAVID WHITAKER 

FADE SLIDE 

ye ZA (33 
oh) ampere 

GROUP SHOT, IF INT. CORRIDOR IN FL AKIR'S 
EL AKIR PALACE. IYDDA. DAY 

framed by GUARDS 
& BARBARA 

(EL AKIR PICKS 
OUT A LE.THER 
PURSE OF GOLD 
FROM HIS BELT 
AND WEIGHS IT 
IN HIS HAND) 

EL AKIR: Such a prize as you 
Is worth rewarding these men 
for your recapture. Would ee 
you not agree? (cont ..-) 

(HE POURS GOLD 
FROM THE BAG 

Crab L, as he rises INTO THE PALM 
& moves D/S to OF HIS HAND, 
BARBARA 

(2 next) “2 * 



SIC 

(On 3 = shot h) 

THE GUARDS? 
EYES GLISTEN) 

EL AKIR: (cont) I have spent 
time and trouble on you = now 

Be 2A (2h) you cost me gold. as well, 

vo-shot EL AKIR'S = SS 
legs & BARBARA on 

her knees BARBARA: I'm not afriad of you .. 

EL AKTIR: No? Yet you run 
away «ee is that not fear? 

PULL BACK & let BARBRA: Fear has nothing to 
BARBARA rise into do with contempt. Or disgust. 
2-shot with 
EL AKIR 

(EL LKIR, WHO HAS 
BUEN COUNTING OUT 
THE COINS, STOPS 
AT THIS AND HIS 
EYES SNAP COLDLY 

6. A (16) UP INTO BARBARA'S) 
Zz 

EL. ..KIR: You are not here to 
@ = or dislike me, Such 

Te 2A (2 liberties are over for you. / 
SEH EL AKIR/ i 
BARBARA 

3 

BL AKIR: 
‘ 

Look at tnese coins, Mere 
pieces of metal, 

(BLRBARA LOOKS AROUND 
HER, PRuTENDING TO 
BE BORED ITH THE 
WHOLE PROCELDINGS) 

No interest? You should have, 

These coins ure 
going to change your laughter 
into tears, your joy to 
misery oee CONT occ 

(1 next) 



w CH Q 

om hw 

(On 2 = shot 7) RUN 

(BARBARA SUDDENLY MUSIC 

Hold on EL AKIR KNOCKE UP UL AKIR'S 
& BARBARA as HAND AND THE 

GUARDS go for GOLD SCATTERS ALL 

coins OVER THE PLACE. 

THE TO GUARDS 
DIVE TO RsiscuL | 
THE GOLD, 

8, LA 132) fou PUSH OVER ) / 
evere ° B.RBikA PUSHES Let BARBARA leave OVER EL AKIR, | bottom R, AND HE 

CRASHLS BuCKWANDS. 

Push in & depress BuRB LRA RUNS BACK 

to EL AKIR & GUARDS ALONG THS CORRIDOR) 

EL AKIR: (cont) After her. 
eave at eo. you fools .«.. 

(ONE OF THE 
GUARDS GOES 
TO HELP EL 
JKIR) 

(HE »YUSHES THE 
GUARD AWAY WHO 
TURNS AND THEN 
SES THE SECOND 
GUARD TRYING TO 
STUFF GOLD IN 
HIS BELT POUCH) 

PIRST GUARD: That gold is mine 

(IL AKIR STRUGGLES 
T0 HIS Fant) 

Let GUARDS & SL AKIR: You dogs! Do you 
ae in on ag AKTR hear me... Alert the palace ,. 
as he rises, 

(THE TO GUARDS 
LOOK AT EL AKIR 
IN FEAR AND 
THEN START UP 
THE CORNIDOR) till sche 

SRE SIE SES SESE SE RR TS RS 
RECORDING BREAK (A) 

ssid! a 



=a) = 

1. TO POS.B ~ SAND BOOM A TO A2 - RICHARD'S PALACE 
POS.B - HARM a ae Sana 

7B eM 
0 POS.A - SAND RE-SET HAREM BACKING 

% 3 B (2) (BOOM B1) 
oors, 

As GUARDS enterge INT. THE SUniGLiIo. 
pull back to see 
grill framing > 
shot L & Re. (THE TWO DOORS 

BUST OPEN AS 
T.0 GUAXDS ENTER 
THE ROOM. 

NEV ANGLE ON 
.. GROUP OF 
TERRIFIED WOMEN 
WEARING YASHM.KS 
AND V..kIOUS EXOTIC 

10. 28 (2 COSTUMES, 
; Ae ra 

her L. to GUARDS MAIMUN/., ALONE 
UNAPRAID, STAND 
IN FRONT OF THE 
GROUP. 

THE TO GUARDS 
APPROACH) 

MAIMUNA: What do you want here? 
Te B ( Tre you both drunk? Or mad? , 

GROUP as before. _ 
Let EL AKIR enter = (ay, axTR APPEARS U/S centre AT THE DOOKS 

AND STRIDES 
INTO THE ROOM) 

EL AKIK: I'11 have your hands 
and feet for this oo. 

(HE GRIPS BOTH 
THE GUARDS BY 
THEIR COLLARS, 
WHIRLS THEM 
ROUND ND PUSHES 
(HEM OUT OF 
THE DOORS) 

Let GUARDS go out, No man steps in this room but 
Push in on M,2=shot me .-. Find her or your deaths 
EL AKIR/MAIMUNA will be slow ... (cont ...) 

(2 next) a 



sJC 

(On 3 = shot 11) 

(EL AKIR TURNS 
AND LOOKS AT 
MAIMUNA. 

i HB Cx0S505 

| TO Hvit ND 
a STAND BY T.K.25 a PULLS HiR 

YASHMAK) 

EL AKIR: (cont) <A prisoner 
12. 2 B26) has escaped 3. 

M.2-shot FATIMA/ ————— CNW 
MAIMUNA 

MAIMUN..: No one has stepped 
n here, my lord. No man 

would dare... except your 
36 B (35) guards just now. 

~o-sho 
MAIMUNA, 
Pull back to other ELAKIR: The prisoner is a 
GIRLS as EL AKIR woman. I want her found. 
displays ring. 7 : 

MATMUNA: We have seen on-one. 

oe Sai 4 ruby ring if one 
Sa should see her and 

2 Bato ee it v- me, / 

(C.U. ON FATIMA, 
A GIRL IN THE 

15. B GROUP. 
as before, 

Let EL AKIR leave, EL AKIR STRIDES 
then pan MAIMUNA & OUT. 
FATIMA R. to HAFSA 
et diven, THE DOORS CLOSE. 

Let HAFSA go L & THE GROUP OF 
BARBARA appear WOMEN SEPARATE, 
for 2shot, } REVELING BARBARA, 
FATIMA crosses R, ON HER KNES, 
behind, HID EN BY THOM 

ALL, 

MAIMUNA GOES TO 
HER AND LIFTS HER 
UP) 

RUN_T.K.25 MAIMUNA: Hafsa, run to the 
oors and let your enrs warn 

USe (cont Fr) 

eaB es 



(On 3 = shot 15) 
(ONE OF THR 

GIRLS, HAPSA, 
RUNS TO THE 
DOOKS AS 
BIDDEN) 

MAIMUNA: (oont) We will hide 
you here. ‘fe oll hate him, 

BARBRA: Thank you, - 

RUN 
C 

MAIMUNA: You will be safe, 

No-one here will betray you, 

h i MCS (C.U. ON F.TIMa, 
PATIMA. ee WONDERING WHEN 

SHE CAN WIN 
THE RUBY RING) 

WIxX TO T.K.o5 a" 
oe pea. He 
a@aning shot of desert, 

35 EXT. 4 STRETCH OF S/AND. 
pan L, across 
sand to IAN on 

ground. Push (IAN, SHIRTLUSS, IS in on MS IAN PEGGED OUT ON THE 
Feet enter shot & ine 
water is poured on % 
ground, HIS HANDS AND 

Pull back to M,2-shot guitr an xng 
as ARAB leans in. DRIVEN INTO 

(2 70 POs.c_= RIGHARD!S THE GROUND. 
~~ PALA A i . TAN? 
(3. TO POS.C = TH ARDS Cee arn 

ERE N VOLTING LOOKING 
ARAB, WEARING 
Tu.GGED CLOTHES 
ND GRINNING 
ITH BROKEN 
TEETH, 

BESIDE THE ARAB 
IS A SMALL POT 
VITH A STICK IN 
IT) 

( next) an ee 



HMA 

<Bi= 

(On 1 = shot 16) 

ARABe You would like water eco 

IAN: (HOANSELY) Take me to 
Lydda ... I'll give you money 

there eee 

ARAB: I will fetch the money o.- 

tell me where Th a 

T4qNen 

sro 

we Sigh F 

IAN: I'm not ... telling you a 

thin,. until you get these ropes 

off me ce. 

ARAB; It is a predicament. You 
are a rich lord, I can tell from 

the things you wear. But you 

will not share your wealth with 

17. 4A (9) (ON HEAD TURN) poor Ibrahim ... 
MCS IAN s/ 

IAN: I'm not rich ... I've told 

you a hundred times ... take 

me to Lydda ... I'll see you get 

18, 1B (2h) a reward ee. / 
MCS ARAB 

(ARAB SHAKES 
HIS HEAD) 

Pull back to M.2-shotARAB: I am cursed with the 
affliction of disbelief. But I 

have another scheme. (cont eee) 

(4 next) =0- 



HVA 

(On 1 - shot 18) 

19. 

Follow action 
with stick 

Let ARAB go L. 
Centre on IAN 

Bi (35) 
evate =shot. 

As ARAB approaches, 
depress to bring in 
rib cage, holding 
ARAB R. f/g & IAN 
b/g Le 

Push in on ARAB, 
shooting through 
rib cage. 

NO SHOT 20 

al, 220 _ (35) 

Pull back to 
show VICKI L & 
LEICESTER R, in 
deep 3-shot. 

(3 next) 

ARAB: (cont) 
honey. 
and very sweet. 
A little on your wrist,. ‘nd on 

your chest eee 

- INT. ROOM IN RICHARD'S PALACE. 

Oe 

(HE PICKS 
UP THE POT. 

THE ARAB ALWAYS 
SP.AKS MOST 
PLEASANTLY AND 
WITH GREAT HUMOUR 
AS IF T0 A FRIEND} 

A little pot of 
Made from pounded dates 

There, my lord. 

(HE DAUBS SOME 
ON THE RIGHT 
WRIST OF IAN) 

Now over there is a hungry home, 
full of 
for date honey. 
generous to them. 
trail across the sand? 

ants that go wild 
We shall be 

Lay a little 
Like thisee. 

(THE ARABI SPOONS 
OUT THE HONEY 
AND DRIBBLES 
I? FROM IAN'S 
WRIST TO A ; 
MOUND OF SAND) 

And I will sit in the shade. off 
the trees and dream of «lil! the 
trocusre you will giVe me eee 
when the ants diisec\ver yous 
If you crane your neck around, 
my lord, you will see what you 
take to be a black line along the 
honey. 
see it getting closer and cas 
Oh, such epetacy$ A RU 

Why, you will be able to 

| 
Z 

(IAN MOVES HLS 
HEAD AND STARES 
ALONG THE 
SLENDER TRAIL 
OF HONEY) 1 OU! 

BooM A2 
DAY 



HMA 

=10= 

(On 2 - shot 21) 

(LEICESTER IS 
SEATED ON 
A CHAIR, VICKI 
IN FRONT OF 
HIM. 

KING RICHARD 
STANDS AWAY 
FROM THEM, 
HIS BACK TO 
THEM ) 

VICKI: eoe it isn't trucecs 

you know it isn't cee 

LEICESTER: But what is true is 
that you came here in disgutsel You 

wore first a boyand now you are 

& @iFi eco 

VICKI: He was just trying to 

protect me ee. 

LEICESTER: +.. protect youl 
From my: lord, thé King? 

VICKI: Where is the Princess? 

She knew all avout it? 

Let DOCTOR ent (THE DOCTOR 
U/S for he-shot. ENTERS, WITHOUT 

SHLING THE 
KING. 

HE MARCHES OVER 
TO LEICESTER AND 
VICKI) 

DOCTOR: What is the meaning of 

this? 

: -10- 

(3 next) 



HMA 

Nile 

(On 2 = shot 21) 

Push in as VICKI: He had me brought hereoee 

VICKI moves to 
DOCTOR & LEICESTER 
re-enters for LEICESTER: I wished to question 
3-shot. CL ces 

DOCTOR: I see. Although you 6all 

ourself a soldier > you vully 
oung girls, do you? 

(HE PUTS HIS 
ARM AROUND 
VICKI'S 
SHOULDERS) 

We're not the guilty ones heme. 

(LEICESTER LOOKS 
UNEASILY AT 
THE KING'S BACK) 

Don't look away from me, when 
22. 3.0 (16) I'm talking to yous. You, sir. / 

L ES) — 

LEICESTER: I have the right 
to civility from you. What are 
you, knave or commoner. Or are 

23. 2.6135 you perhaps a traitor? 

Sts gf pe 

VICKI: It's you! You told the 
Princess o.. 

LEICESTER: I'll have no mone of 
this 00 

Puchi diniaa RICHARD: No more will I. 

RICHARD moves D/S. 
Others join him, (HE TURNS AND 

APPROACHES ) 

DOCTOR: Your majesty, I @idn'+ 
see you there ee. 

RICHARD: Good Leicester, this 
question time has reached it's 
full conclusion. (cont ...) 

asi 

(3 next) 



= 12 & 

(On 2 = shot 23) 

RICHARD: (cont.) Go to your 
men, Find out their quarrels 
and complains, Mend them with 
the best words you command, 

LEICESTER: They understand a 
fight, my lord. 

RICHARD: Then 
2h. . 3.6 (16) approaches. / 

warn them one 

LEICESTER: (DELIGHTED) Sire, I will. 
urn them from a rabble into 

victors once again. I'll set up 
a noise of sharpening and polishing, 
'til the ground trembles with the 
sound of axe and sword against the 
whetstone and the sun will find a 255 2.0. (ah) glittering home in every visor. / 

25a. 3.0 ( es RICHARD: Yes, do it, 
4 © ° 

to 3-shot VICKI/ Joanna's right, 
DOCTOR/LEICESTER Rome as well, 

It is no good, 
I can't fight 

In any other land 
I could force my purpose and command 
the end, But not with Saphadin 
and Joanna, Once again we have 
to fight, 

DOCTOR: May I 
sire? 

(RICHARD 

ask you something, 

WAVES A HAND) 

If you knew that the Earl of 
Leicester gave away your marriage 
plans to your sister, why didn't 
you accuse him of it ,.. have it 
out with him, 

ICKI: Yes, you let it go by 
oO 

V 
26. 3. (16) Lon TURN) without saying a word, / It wasn't 

A air, ®*h, I'm sorry, your Majesty ... 

(2 next) -12- 



(On 3 = shot 26) 

27. 

29. 

2 C (2h) 
»c=SNo 

VICKI/DOCTOR 

2.0 (35) 
eep 3-shot. A/B 

STANDBY T,K,2 

(3 next) 

= 13 = 

RICHARD: (SMILING) Do not 
apologise. I accept the soft 
impeachment. I am unjust to you 
to serve the greater good. You 
see, my lord of Leicester is a 
hardy fighter and a fight is near 
us now. When I face the Saracen 
again I shall need him at my elbow, 
Bu Oo no e sheartened, 
You have my favour. 

DOCTOR: But I have made an 
enemy of him. 

RICHARD: Yes, I fear so, You'd 
best be gone from here until the 
enmity's forgotten. 

DOCTOR: I think I agree, sire, 

VICKI: Must we? I don't want 
tO pO. 

RICHARD: (SMILING ) Good. We do 
not wish to see you leave. But you 
must. Go to Acre. Rest there. 
Wait until I call upon your wisdom 
and your counsel, 

DOCTOR: Wet1l go at once, 

RICHARD: Meanwhile, I wrestle with 
e problem of this war, 

DOCTOR: The only thing that's 
important is, even if you beat 
Saladin in battle - can you hold 
the country? RUN 

MUSIC 

RICHARD: Win the battle - lose 
the war. The greatest fear I have. 
I've come'so far, I must see 
Jerusalem. I must. 

DOCTOR: You will, sire. 

RICHARD : You think so? 

Sani 



(On 2 = shot 29) 

Let VICKI/DOCTOR 
go L. Centre on 
RICHArD, 

30. C (2 
M.2=shot DOCTOR, 
VICKI 

Push in on them 

RUN T.K.25 

a. = 

DOCTOR: Itm certain of it. And | 
when you look upon the city, you'll] 
know the answer to the problem of 
this war. Do we have your leave to 
withdraw, | 

(RICHARD NODS, HIS MIND | 
ELSEWHERE) _/ 

(DOCTOR & VICKI WALK AWAY, 
TURN & LOOK BACK AT THE ; 
THOUGHTFUL KING) | 

VICKI: Are we going back to the | 
ship? | 

DOCTOR: Yes, as fast as our H 
legs will carry us, ' 

VICKI: Will he see Jerusalem then? 

DOCTOR : Only from afar, But 
he'll never capture it, ven now 
his Army marches out on a campaign! 
they can never win. | 

' 

VICKI: But, that's terrible. 
Can't we tell him? 

DOCTOR: No child. History must 
run its course. 

31. 2.0 (36) (DOCTOR & VICKI EXIT / 
MCS R ' A. on 

his cross. As they fold 
in prayer, tilt up 
to him in MCS, 

[STANDBY T.K.33] 
MIX 

7 ne Seq. C1iO!") 
un blazing 

MIX 

32, 1B 2 

1 

| 
! 

WE END CN CS THE KING, | 
THOUGHTFUL & PESSIMISTIC) | 

{ 

| RICHARD: Help me, Holy Sepulchre. 

(BOOM C1 H 

Pull Bec . EXT. SAND. DAY : fit 

to include 
ARAB IN M,2-shot,. 

RUN_T.K.33 

(IAN PEGCED OUT AS BEFORE, LOSE 
ANGLE BACK ON IAN & ARAB) oss, | 

ARAB; You see my master? The line 
of black gets nearer. Date honey 
is a great delicacy to our little 
triends, 

- U1 (On to page 16) T7cine Seaelt (6") 
Ants along honey trail 



33. __(BOOM 31) 

Let ARAB go Lo (CLOSE UP OF 
Hold on IAN TAN) 
struggling, 

ARAB: (cont) I shall return 
to the shade and leave you to 
your little friends. You have 
only to call. 

(ARAB GRINS 
AND GOES OUT 
OF SHOT. 

IAN, HIS FACE 
BATHED IN 
SWEAT, PULLS 
DESPERATELY 
ON THE CORDS 
BINDING HIS 
WRISTS WITHOUT 
EFFECT. 

FINALLY, EXHAUSTED 
HE IS FORCED TO 

3u.. B (35 HEAD TURN STOP. 
+ A ee Gee ey) ee / 

pegged out. Depress ANGLE AGAIN, 

to shoot through ON THE BLACK 
rib cage. LINE ON THE HONEY) 

RECORDING BREAK (B) 
2 T0 POS.D - RICHARD 1S-PLTAOR 

STR 7% TABLE IN RICHARD'S 

B56 Uaon(aly) (BOOM B1) 
la 

MUSIC 
MCS 6. INT. THE SERAGLIO. 
MAIMUNA. 
Pull back to a 
include BARBARA (MAIMUNA HAS 
in C,2-shot,. HFR FACE BURIED 

IN HER HANDS, 
WEEPING. 

BaRBARA HAS AN 
ARM AROUND HER 
SHOULDERS. 

~1l6- 

(3 next) \/ 



HMA 

(On h = shot 35) 

est © 

BARBARA: Don’t be upset, please 
LOSE [| 

_{ MUSIC 
MAIMUNA: My tears are tears’ of 
joys All this time I believed 
my father and my sister to be 
dead. 1 Akir swore they were. 

BARBARA: He's got a lot to answer 
Ore 

MAIMUNA: Now, I know why he told 
me they were dead. By keeping 
me here, El Akir brought shame 
to my family and at first, I tried 
to kill myself to spare my father's 
honour. But when I believed 
him dead, I did not even have 
the will to die. 

BARBARA: Listen, Maimuna, your 
ather loves you very much. 

All he thinks about is getting 
you away from Here, 

MAIMUNA: Is that really true? 

BARBARA: He told me soe 

MAIMUNA: I thought ... he must 
despise me ee. / 

BARBARA: He hates El Akir. He 
wants to kill him and take you 

36. 3D (2h) (TURN) homo, | 
" A moves 

into 2-shot with 
BARBARA 

(2 next) 

MAIMUNA: There is no escape from 
this place. 

(SHE SEES THU 
LOOK IN 
BARBARA'S FACE) 

MAIMUNAs But we will hide ycu 
here. El Akir is a stupid 
animal. (cont os, 

elif 



DMA 

wl Oe 

(On 3 » shot 36) 

P MATWUNA: {oont) Es will not 
ne a think tc search for you nexe, 

FATIMA 8 site ean tn 

[stanppy 1.K.25 (BARBARA SMILES 
acne GRATEFULLY. 

ANGLE ON FATIMA, 
WATCHING 
CARWFULLY - 
WAITING HER 
CHANCE) 

(on _to page ) 

-13- 



= 1G % 

37.6 i eS eee a 
oS ' LEICESTER , INT, ROOM IN RIGHARD'S PALACE. 

back tc cinora, 
He moves U/S to (THE EARL OP 

eee LEICDSTER AND 
BORE Tits A SOLDIER IN 

ny ‘ e 
Push in on them to So he eee nad 

Spee f/e 2 IDENTIFICATION OF 
’ b/g R. THIS ROOM, 17 WILL 

APPEAR THAT THEY 
ARE TANKING SOMEWHERE 
IN THE PALAUE) 

LEICESTER: And you observed 
them leave the Palece? 

SOMDTER: Aye, just now my lord, 

Take men end follow them 
discreetly. The old man tried 
to poison the King's rind. He 
may be in the pay of the infidel 
Saladin. He may be worse. 
Some Devil in a human form, 

RUN 2 .K.25 the girl a witch, 

ed _ SOLDIER: «A witch, my lord? 

[STANDBY 7,K.33 (THE SOLDIER 
a oa LOOKS AFRAID) 

LEICESTER: 
Push in on MCS Take courage, man. No 
LEICESTER, Losing art yasnerenas a wei. 
soldier, pipes? mye cits 

MIX if es ve” ved ates eee wun a ee cnet jane Seq. 5 i (BOOM A” TO A3 = CORRIDOR cpa Vultures flying in sky IN EG AKIR'S PALACE) hevssxol 

west 
~ ——— Guin | 

(1 noxt) 

siya 



38. 

inca © . 8 ee 
pene oe 99 é ee 
nts on Ss hand, 

396 

AB (2h) (BOOM C1) 
8. EXT. THE STRETCH OF SAND. 

MC; ARAB 
looking up. 
Pull back to 
C,2-shot with 
TAN (THE ARAB, HOLDING 

A LONG DAGGER, IS 
NEAR IAN AND SMILING) 

ARAR; You soo, my lord, They 
know when death is spproaching. 
Already the advonce guard ‘ofl, 
tho litt? -s.my havé .reached 
their ovjychave. 

(AWGLE ON LINE oF 
HONEY ‘JHE BLACK 
LINE: iS NEARER 
IAN'S HAND NOW) 

CA, EXT, SAND. _ 
BOOM_C1 iL B (2h ea) mt — oor Se 

Pull back with 
ARAB to includo 
boot f£/g R with 
IAN b/g L. 

(I, next) 

ees L'dL Gell you «ans 

ARAB: First. 

IAN: There is gold ... in my 
HOOU: oss 

APAB: Where ... sveak up! 

IAN: My ... boot wo. 

(IAN APPEARS TO 
FAINT. 

TEE ARAB LOOKS 
DOWN AT IAN'S 
FEET, TIED, OF 
COURSE. 

HE MOVES DOWN 
AND SLICES THE 
i10PE AROUND THE 

- 20 « 



BIGHT #OC!. 

HE PULLS OFF 
IAN'S BOO? AND 
PLUNGES HIS HAND 
INSIDE. HE TURNS 
THE BOOT UPSIDE 
DOWN AND BaNGS IT 
ON THE FLOOR. HE 
THROWS IT ASIDE AND 
GOLS BACK TO IAN'S 
HEAD) 

TLit up as ARAB ARAB: Liar ... there's nothing 
looks up. there ... 

IAN: What ... the other ... | 
e other foot ... (cont es) 

(THE ARAB HURRIES 
EACK Aub SLICU 
THROUGH THE ROPE 
AROUND IAN'S LEP? 
FOOT. PRECISELY 

ho. 4 A (18) __waat" ran INTENDED. / 
‘WS Foot going into 
ARAB!S BACK, HE POTSES HIS 

RIGHT FOOT aND 
PUSHES TH ARAB 

Lys B (3 IN THE BACK. we 
A ‘D-shot ARAB Hurtles a aiipriar 

towards Cam, & out, THE ARAB FALLS 
HEADLONG, LOSING 
HIS KWIFE. 

IAN CAN NOW USE 
THE STRENGTH OF 
HIS BODY AND NOT 
JUST HTS ARMS ‘10 
RELEASE HTS HANDS. 

HE BENDS HIS KNEES 
UP, KNEELS AND 
STRAINS. 

: THE PEGS GOME AWAY 
h2, ip A (2h) ___ JUST AS HE ARAB 

MS ARAS. Whi:) pan RUSHES AT IAN, 
hin to IAN fox 2-3snot. 

43, 2B (35) (ON THROW) | AE AND IAN FALL 
“Me 2=shot, “20 THE SAND AND 

ROLL. 
Push in as they rina, 

THE ARAB TRIES TO 
REACH HIS KNIFE, 

(3 nox) 



(On 1 = shot 5) 

IAN THROWS THE ARAB 
OFF, GETS TO HIS FEET 
& GRABS THE ARAB, ONE 
ARM AROUND THE NECK, 
THE OTHER HOLDING THE 
ARAB'S ARM IN A HALF 
NELSON) 

IAN: (cont) How far is Lydda? 
ow far? 

ARAB: NG fer ... walking 
distance, I live there myself ... 
I'll take you ... show you eee 
Do not kill me, lord .., walking 
distance, 

IAN: Walking} What have you 
done with my horse? 

Push in on ARAB ARAB: My brother took in, lord. 
A miserable thief oo. 

Wh. 3B (24) = (BOOM B1) 
MGS SA. z 
Pull back to 9. INT. THE SERAGLIO, DAY 
let MAIMUNA enter (BOOM C TO C2 ~« 

GATES TO EL 
(1 TO POS.C - GATES AKIR'S PALACE) 
=O UEL AKIRTS PALACE) i 

(On to Page 2))) 

(h next) 

a DD = 



ra a 

{On 3 - shot hh) 

9. INT. THE SERAGLIO. 

(BARBARA AND 
MAIMUNA. 

BARBARA IS 
DRINKING A GOBLET 
OF WATER) 

MAIMUNA’ Anything? 
HAFSA: No, they must be in anothor 
parc of the palace, 

(HaFS2. COMES 
OVER FROM THE 
DOORS ) 

MAIMUNA: Have a rest, Hafsa. 

Let cne of the others listen. 

Let HAFSA go out R (HAFSA NODS AND 
and BARBARA enter GOES OVER TO THE 
for 2-shcote GROUP OF WOMEN) 

BARBARA: The corridor outside 
ere .». Where does that lead 

aera! 

MAIMUNA: aA balcony. It overlooks 
e garden. 

BARBARA: How far up from the 
ground? 

MAIMUNA: There is a tree. 

BARBARA: You could reach it 
rom the balcony. 

MAINUNAs But there are guards 
elow. 

= OF 



(On 3 © 

Se 

6. 

47. 

4s. 

49. 

RECORDING BREAK (Cc) 
3 TO POS.E ~ GATES TO BL BOON 7 10 ha ~ HARIM 
_  ORTRtS PAGACE) = HARE A ON DRAW DRAPES IN EL AKIR'S PALACE 

——————— ee 

: (300M _¢2 = 
% Lee od US 10, EXT, GATES TO SE AKIR™S PATACH. DAT 

GUARD. Sa a caraen 
i ae to (THE GATES ARE OPEN 

SLIGHTLY & A GUARD 
STANDS OUTSIDE, COVERING 

Sl. 35 (16) THE OPENING. 
4 

shot ll) 

CX (Ph) 

ne) Ww 4 

~ 
(SARBARA Bee y 
LTO TGET POLL Lo, 

“GROUP of GIRLS” as 7 cia 
divan, 

3 B (2h) 
-sho 

Let FATIMA enter 
for 3-shot,. 

Let MAIMUNA & 
BARBARA go Le ; 
Centre on FATIMA, 

CX (2h) 
of GIRES, 

B (2 
goes 

through door, 

: mn Pao by _—— 
column R). 
Crab FATIMA out R. 

ANGLE ON THE GROUP. 

FATIMA PRESSES DOWN 
ONE OF THE GIRLS AND 
GOES TO TAKE HAFSA'S 
PLACE AT THE DOORS) / 

BARBARA : How far are the 
entrance gates from the tree? 

MAIMUNA: Not far, But there is 
no escape that way. The guards 
watch it constantly. I will 
show you from the window. 

BUSHES NEAR THE GUARD. 
THHY PART. HAROVN PEERS 
THROUGH, HE DRAWs HIS 
KNIFE. 

_(BOOM A3) 

Se 

52. 258 (2) (BOOM A3) 
=sho 

INT. CORRIDOR IN EL AKIR'S PALACE. EL AKIR b/g L, ll. | 
GUARD f/g R. 

(3 next) -25 - 



(2) oO 

(On 2 = shot 52) 

lola 

hw. 

(EL AKIR IS 
WALKING ABOUT 
IMPATIENTLY. 

THE SECOND GUARD 
IS STANDING 
NERVOUSLY IN 
FRONT OF HIM) 

EL AKIR: 
- 8 

4hG ees ate 2 th Lares 

She cannot get out! Go and 
Let GUARD go out R, look again. 
revealing FATIMA, 
who comes D/S for 
2-shot, 

Push in on 
FATIMA losing 
EL AKIR 

GUARD rolied 
into shot, 

(1 next) 

(FATIMA WALKS DOWN 
THE CORRIDOR TOWARDS 
HEM ) 

You! Who gave permission «a.. 

FATIMA: My lord ... 

EL AKIR: What is this insolence 

FATIMA: You said a ruby ring, 
my lord «.. 

(HE STARES AT 
HER) 

EL AKIR: Where is she? 

(BOOM C2) 

12, EXT. DOORS TO EL AKIRiS PALACE 

- 26 = 



(On 3 = shot 53) 

(IAN 75 BENCING OVER 
THE DEAD BODY OF A 
GUARD. 

THE ARAB IS CLOSE 
She 1C (2h) TO IAN) / 

Pull back to F 
oeahot with TAN: He's dead, 

anD a8 “TERY (IAN STRIPS THE CLOAK 
tees OFF THE GUARD AND 

TIES IT ROUND HIS NECK) 

ARAB: Why do you steal his 
sword? 

Push in as they IAN: I'm going inside. 
move U/S. EL Akir has a friend of mine. 

Itm going to find her. 

ARAB : El Akir will kill you. 
He is a very bad man. 

(IAN LOOKS HARD AT 
THE ARAB) 

IAN: He's not the only one. 
55. 35 (16) But_why do you say ho's bad? / 

py A 

ARAB. Hea has made the rich 
people so poor there is no one 
left to steal from. If you rid 
the world of him, you will be 
remembered as @ saviour, my lord, 

56. 10¢ (2h) I_shall not betray you. / 
e-shot. 

IAN: In that case, can you do 
something for me? 

ARAB; Anything, lord. 

IAN: It might be a bit difficult 
for you. Do you think you could 
go and steal some horses for me? 

(On to Page 29) 

a onus 



= BO) 

qe Now wa evs uxvly trothocs, 
a: =e hile you kece BL Air occupied 

5 ARAM go Re é ° : ’ ee ISN as hy Lith steal the horses fron 
moves 0/3 ¥ his stables. 

(HF MOVES OFF WITH 
A HUGE GRIN) 

(HE SHRUGS AND THEN 
MOVES TO THE DOORS 
AND PEERS THROUGH) 

SSS SSS SSS SE 

2 00 PO3.5 - HAREM ~ ere TO Posi 
3 TO FOS. F ea HART cA 
[7% “Bae D = HAREM, (BOOCE-TO-C9_~ HAREM) 
mers Srnec es ae aera me SA 

Cee ee 
MS MAIMONA st°15. INT, THE SERAGLIO. 
Pan her R, to 
BARBARA, Pan 
BARBARA L. to (SICSE UP OF 
door, MAIMUNA ) 

MAIMUNA: Fatima has betrayed 

us! You must get eway, You will 
die if you stay here. 

(ANGLE ON BARBARA 
AND THE GROUP OF 
GIRLS, WHO NOW LOOK 
VERY FRIGHTENED) 

(SHE STARTS TO 
MOVE TOWARDS 

BGs Wh pute THE DOOR. / 

+ BROT SHOE" ai ene ia 
door, 
EL AKTR enters. 

THE DOORS CiuASH 
OPEN AND LL aKIR 
STEPS THROUGH. 

(3 next) 2509 = 



ia Q 

(On  » shot 58) 

Let HAROUN enter 
shot & move to 
EL AKIR 

Ay 

MATMUPA STOWLY 
MOVES Be GEWARDS 
AS EL AKIR ENOHRS) 

EL AKIR: You hid her from me! 

BARBARA: Leave her alone .-e. 

EL AKIR: I'11 show you how I 
eal with those who do not 

Obey me we. 

(HE kaISES HIS 
SWORD aT MAIMUMA, 
WHO STANDS THERE 
HELPLESSLY. 

MUSIC 
HAROUN APPEARS IN 
THE DOORWAY. HIS 
KNIFE IS IN HIS 
HAND. Hi DRAWS 
BACK HIS HAND. / 59. 3F (2) (AS STABBED) \ 

stabbed. 

°° aati ase — 
Depress as EL AKIR 
falls to knees, 

Tilt up to HAROUN as 
he moves ye eevee with 

a etree b/g 

ANGLE OW EL AKIR. 
HIS FACE CHANGES 
SUDDENLY, THE SWORD 
ae FROM HIS HAND 

‘0 His 
KES: AND FO!WWARD. 
THURE IS «a KNIFE 
IN HIS BACK. 

HAROUN RUNS IN 
AND BENDS OVER 
EL AKIR) 

MUSIC 
our 

B | 2h) (6 "Hy JOIN) 
-sno 

HAROUN 

(k next) 

MAIMUNA Oh, Father, Father 

(SHE iUNS TO HIM) 

I believed you dead ... 

There is joy in my heart at 

HAROUN:7°UMS BWster awaits 
VOUe CON see 

(On to Page 32 

2230) 



LMC 

(Cm 2 = shoy 61) 

Pull tack te let 
BARBARA join for 
3-shot. 

62. D (ON FATIMA'S 
ante ENTRANCE) 

shot, 
Body f/g. 
FATIMA sees it, 

Let FATIMA run out, 
then re-enter with 
TAN, 

63. 2B \2 

6h. D ) 
4 Le) oe centred 

on HAROUN, 
Let 1st GUARD snter 

(2 next) 

che all right? 

HAROUN: She told me of your 
Sacrifice, I came to give my 
life for you, my lady ... / 

BARB4RA: You got in. Can't 
we go out the same way ... 

(FATIMA ENTERS & 
SEES BODY 

SHE TAKES IN 
THE SITUATION 
/? ONCE AND 
S.2S HER OWN 
VJANGER) 

FATIMA: My lord is dead! 

(SHE RUNS TO 
THD vOORS TO 
WSN THE GUARDS. 

IAN APPEARS, 
GRIPPING A HAND 
OVER HER MOUTH. 

HE DRAGS HER 
INTO THE ROOM. 

THE SMALI, GROUP 
OF GIRLS TAKE 
FATIMA AWAY) , 

BARBARA: Ian! , 

(HE IS JUS: 
ABOUT TO MOVE 
TO H.R WHEN HE 
HEAKS THE SOUND 
OF RUNNING Fut 
OUTSIDE. 

HE SkAWS TO ONL 
SIDE OF THE 2OOR. 

THE DOORS OPEN 
AND THE SLCOND 
GUAAD RUNS IN. 

HE RUNS PAS® 

a032°% 



(On } = shot 6h.) 
ashe 

, IAN, WAVING HIS SWORD 
65. 2B (2 ON 2nd SWAT AT HAROUN. 

=-shot 
Let GUARD sink downs. 
Pull out to include I ae GUAR BOW 
TAN. . 

IAN PULLS HIM BY THE 
66.  D (35) (AS GUARD ENTERS) SHOULDER & KNOCKS HIM OUT. / 

“GROUPS crn Un ee 
enters. THE SECOND GUARD REACHES 

, HAROUN AND RAISES HIS 
SWORD. 

HAROUN THROWS HIMSELF AT 
THE MAN AND IAN HURRIES UP 
TO THE STRUGGLING GROUP AND 
HELPS TO OVERPOWER HIM. 

HAROUN AND IAN TIE THE 
MAN UP.) 

Push in on HAROUN. HAROUN: Make haste oe. we will 
Pan them out of door.be discovered oe. 

(THEY RUSH OUT) 

(IAN USHERS BARBARA OUT OF__ 
67. 2B (au THE DOOR, / RUN 

ATIMA & GIRLS. MUSIC Pan her to door, FATIMA BREAKS AWAY AND = 
TRIES TO FOLLOW, THE DOORS 
CLOSE, SHE LEANS AGAINST 
THEM, THE GROUP OF 

68. 3 F (2h) z {ON Oar on GIRLS SLOWLY CLOSE IN ON HER 
H oins. 

SHE HOLDS OUT THE RUBY 
RING TO THEM FEARFULLY. 

Push in on CS FATIMA, HAFSA KNOCKS IT OUT OF 
GIRLS crowd around, FATIMA'S HAND AND THE 

GIRLS SURROUIWD FATIMA, ) 

= RECORDING BREAK (8) = 
TO POS.E = DOORS TO 3D EO ee BOOM © TO G2 + DOORS TO 
EL _AKIR'S PALACE) EL AKIR'S PALACE) 

SS SSS 

69. 1c (2h) BOOM C2 

CS Gold poured oes ea 1, INT. EXT, DOORS TO EL AKIR'S 

Pull back to PALACE. DAY 
S-shot. (CU OF IAN POURING 

GOLD FROM A PURSE 
INTO HANDS OF THE ARAB) 

(3 next) - 33 - 



(On 1 » shot 69) ~ 3h « 

ARAB; You see? I was rignt, 
my lord. You did nave gold. 

IAN: I acquired it. 

ARAB; Just as I acquired the 
horses1} Then you are truly 
my brother, 

IAN: Thanks for bringing the 
horses. 

(BARBARA HURRIES PAST 
WITH HAROUN) 

BARBARA: Tan, come on, We must 
get back to tho ship, 

HAROUN: Yes, Go now. J will 
Iead Maimuna to savety. 

, BARBARA: Goodbye Maimuna,. 
Let BARBARA go R. Goodbye Haroun, 

Let IAN go Re IAN: Thanks for all you've done, 
Push in on 3~shot,. 

(IAN EXITS OUT OF SHOT) 

HAROUN: Ride hard, my friends, 
70% 305 (26) Mey Alleh watch over you. / 

ARAB: Such talent. He has such 
an houest face, He and I could 

Tle 262035). have made a fortune. / 
-shot. 

Let MAIMUNA/HAROUN 
go out L. Push in HAROUN: Don't stand here 

‘dreaming. The soldiers will 
on ARAB. be all around us, you half 

witted fool, 

ARAB: This half wit has stolen 
all thoir horses. 

HAROUN: £0.0.N) They can still use 
their legs can't they? 

Let ARAB run out (ARAB'S SMILE FADES ) 
of shot, 

FADE OUT ____ 
RECORDING BREAK (F) 

~ 3h « 



os TO pOS.D - FOREST 
TO-PRE-POS LF = PORRST 
ees “= FOREST 
{cto~ ‘POS. <E = FOREST 

FADE UP 

1s. THE FOREST OUTSIDE JAFFA. NIGHT 
MUSIC 

(A SOLDIER OF KING TAPE | 

73. 2D (16) ALERTLY BY SOME BUSHES. 
“MCS PROFILE SOLDIER" HES./ 

1B! ANOTHER SOLDIER 
STANDS IN THE SHADOWS. ) | 

RICHARD'S ARMY STANDS | 

4B (35) (BOOM Cl.) _ 

ARMS 16. A BUSH. NIGHT 
crosses R, 

hi eee (THE DOCTOR .2-sho : ‘ 
DOGTOR/VICKI ie ane oe 

QUICKLY REPLACES IT 
AND SINKS LOWER, ot 
BESIDE VICKI) Music! 

DOCTOR: (QUIETLY) They're 
between us and the ship. 

(3 next) (On to Page 38) 

a BBs 



SMC 

= BB) 

(On }. «= shot 7) 

Ave they the ones 
who “followed us? 

DOCTOR WHO: Yes, my dear, 
m afraid they are. I 

wonder what they're up to. 

VICKI: Can we go round ... 

DOCTOK WHO: Too many of them. 
wonder if we could bluff 

our way through ... 

(HE BENDS UP 
AGAIN AND 
PRERS THROUGH 
THE BUSHES) 

No, we can't do that. 

VICKI: Why? What's happening, 

DOU _ TOR WHO: Now I understand 
why we were 

followea. 

Be Bg Ae aes se 
ATAA IRON LEICESTER joins - ane atm IN FRONT 

R. for 2-shot, 

(THE EahL OF 
LEICESTER MOVES 
INTO SHOT) 

LEICESTER: Your messenger 
arrived. So they are traitors 
and making towards Saladin's 
encampment? 

SOLDIZK: So it svemed to me, 
my Lord. 

(4, next) - 38 - 



(On 3 » shot 75) = 39 ~ 

LEICESTER: Armed as they are, 
with secrets, they are 
dangerous enemies, Do you 
have the wood encircled? 

SOLDIER: Yes, they cannot 
escape. 

LEICESTER : The shadows are 
e only friends they have, 

‘ We'll find them in the dawn. 
Let them go R, 

76.  B.(35) (BOOM Ch.) 

C.2=shot 
VICKI/DOCTOR 18. A BUSH. NIGHT 

DOCTOR; It's that meddling 
Elevate as they FT Meee hal Sa a have 

rise. Let them go eo) bry and ae2p hain out U/S L. avound Now, not a sound, my dear, 

bushes, 

TELERECORDING KEEPS RUNNING. 
RECORDING PAUSE 

2 INTO POS,.F 
STRIKE BOAT TRUCK, RE-POSITION ARTISTS 

——— EE ________ aT 

(On to Fage 0) 



-l.0- \ 

ee 

Tis G BOOM 

walks up & 19. INT. BUSIIZS IN FRONT OF 
out R. pLIP, TNT, 
Let DOCTOR & VICKI 
emerge and pan them 
L.' to box area. 

T WRE IS A PAUSS, TI FORGST 
Is STILL. 

Tig DOCTOR CRusPS INTO VIEW, 
VICKI BANIND NIM. 

AQSFULLY THES DOCTOR 
APPROACHES A PaRT WUGRE lit 
CAN BREaK TIROUGI. 

NE SIGNALS TO VICKI AND 
PaRTS THE BUSS FOR lsR) 

DOCTOR Wii0s; In you go, my doar, © 

(VICKI SLIPS THROUGI! TIT 
BUSIGS, OUT OF SIGIIT. 

Tu DecToR IS JUST ABOUT TO Let SOLDIER enter ae) pedid ada pa 
R, and greb DOCTOR, POLLO! WEN TEERE IS A SOUT. 

dragging him back 
into centre of 
glade. 

Ho STOPS, AFRAID TO GIVE VICKI 
AWAY TOO, 

TI03 SOLDIUR RUNS INTO SIOT 
AND NOLDS TI DOCTOR'S ARM) 

SOLDIER: Over here my Lordl 
704, ID ) (BOOM C 

vo-shot 
BARB ARA/VICKI 20, EXT, OUTSIDE THE eT BOX. 

in profile 

(4 next) Sahih = 
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(On 1 ~ shot 78) 

(C.U.. OF BARBARA, 
HER “INGER TO HER 
LIPS, HER ARM 
AROUND VICKI'S 
SHOULDERS ) 

VICKI: They've caught him ... 
they've ... 

BukBaRAs We'll get him away. 
an and I have becn waiting 

here for ages, 

VICKI: But what can we do, 
Barbara? 

79. 4B (2k) ee 
aoe ot SOLDIER/ 

DOCTOR, 21. EXT, BUSHNS IN FRONT OF SHIP. 
Let LEICESTER 
enter for 3-shot, 

(THE DOCTOR IS PINIONED 
FROM BEHIND AS 
LEICESTUR WALKS 
INTO SHOT) 

LEICESTER: I thought you'd 
show yourself. 

DOCTOR: What do you want with 
me. The King gave me leave to xery 

(3 next) 
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‘ (On lh. = shot 79) 

LEICESTER: Tu Saladin? 

ee 02) 5 
Deep GROUP shot. Kage et rege ae biti aa 
IAN b/g by IAN: (0.0.V.) You're right, 
GROUP R, my lord. 

(IAN ENTERS SHOT) 

He is well paid by Saladin to 
learn our secrets and betray 
use He is a Saracen spy. 

LEICESTER: The truth, atilast. 
Ql, 28 (ay) But 1 do not know you, sir? / 

“NS IAW, 
Pan him R, to 
2-shot with IAN: My lord, I am Sir Ian, 
DOCTOR Knight of Jaffa 

7 On 

learning the news of this 
villain's treachery ... 

IAN: And knowing you were search- 
ing tor him here, I followed 

82. EB (16 VOU. 
ects a ee 

LEICESTER: To watch his 
83. 2F (2 execution? 

7o-sho 
DOCTOR, 

IAN: No, my lord. To administer 

ah. hE (26) ie, 

LEICESTER: It is a paltry matter 
to be rid of him, but I woulda 

85. 3G (16) do ite / 

IAN: This is not little thing 
to me, my lord. Sone friends 
of mine were ambushed in this 
volace ... De Toxnebu, de Marun. 
He is tio’ blamé.-: Let re finish 

86. 2 ae : With him, my.lord, / 

DCCTOR/LEICESTER, 

(4 next) - 42 - 



(On 2 = shoc &6) ~ 43 

LEICESTER: Yours is tha 
greater claim. Despatch hin 
then and quickly, 

DOCTOR: Pardon me gentlemen, 
u am to die so punctiliously, 45h 

87%. iE (9) may I be granted a last wish?_/ 

. 88, 2 F (35) LEICESTER: Granted, , 

M.3-shot A/B. 

DOCTOR: I would like to see 
the City of Jeffa once again, 
Then do with me what you will. 

tet IAN & DOCTOR LEICHSTER: Granted. 
go L. 
Centre on LEICESTER. 

89, 1D (2h) (ON ENTRANCE) (BOOM Ch) 

M,2-shot IAN/ : 
DOCTOR. 22, EXT. OUTSIDE THE TELEPHONE BOX 
Pan them L. 
to BARBARA & VICKI 
at box, (THE DOCOTR RUNS ACROSS 

TO THE BOX, WHERE BARBARA 
& VICKI ARE WAITING, GETS 

STANDBY T.K,25 a ae AND FUMBLES AT 

IAN HURRIES INTO SHOT) 

TAN: Quick as you can, Doctor ee. 

DOCTOR: What about that 
performance, eh? 

(HE OPENS DOOR) 
90. E. (2h) (BOOM Al.) 

M.2-shot 23. BUSHES IN FRONT OF SHIP, NIGHT 
MAN-AT--ARMS/ i, | 2 * ee eo 
LECIESTER MAN-AT-ARMS: Did you hear 

another Voice, my lord? 
RUN T.K.2 

LEICFSTER : Another w ice? 

MAN-AT-ARMS: Yes, a woman ... 

Let thom leave LEICESTER: Have we been tricked? 
shot R, 

gi 1) (THEY MOVE OFF) 
» Lepnf2 

LELCESTER & SOLDIERS . 
Depress as they go 
down on their knees, i 

-~ 3 - 
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= AS 

(On 1 - shot 91) 

(SUDDENLY SUSPICIOUS, 
HE CRASHES THROUGH 
THE BUSHES POLTOWED 

BY THE SOLDIERS. 

THEY ARE TRANSFIXED RUN 
IN AMAZEMENT. MUS 0/ 
a sonra SEN 
THE PHONE BOX fai p_( 16") DISAP EARS BEPORDT Phone oate. 
THEIR EYES. 

ee LIDIA es THE SOLDIERS FALL 
7 on ees, TO THEIR KNEES 

Push in on AND MAKE THE SIGN 
MCS. LEICESTER OF THE CROSS) : 

MUSIC 

LEICESTER: (cont) (HALF WHISPERENG) 
cheraft! “We will not speak 

of this. Let this story die here, 
in this wood, or we'll be branéed 
idiots - or liars. 

(HE HALF SPE..KS 
0 HIMSELF ) 

Poor Sir Ian. Brave fellow. 
Spirited away by fiends,. What 
dreadful anguish and despair 
he must be suffering now. 

RECORDING BREAK (F) 
SI po SET IN TARDIS BOOM ¢ TO 05 - TARDIS 
310 RortER 
a es 

93. 2H (35) (BOOM C5) 

Pull back 25. INT. INTERIOR OF TAPDIS. 
to h-shot, 

(IAN LAUGHING, SITTING 
IN THE ARMCHAIR) 

TAN: ... uny morc ore Cks: Like thiat' 
one and I'll curry ‘out that 
execution, 

DOCTOR : Yes, well there's: ‘one rn 
You “déServe : — hey vA good dmight 
sloep. : ' cag uty aay 

IAN: Well I'm going to change. 

(1 next) sae 



(Oa 2 = shot 93) - 6 2 

(NAY CYARUA TO MCVE AWAY) 

DOCTOR: Yes; yes, a good idoa, 
Chestérton, The Tardis will 
materialise when it's ready os. 

(BARBARA AND VICKI OW 
THEIR WAY OUT MOVE UP 
ON THE DOCTOR, STANDING 
EACH SIDE OF HIM) 

BARBARA: And whore it Likes ... 

(DOCTOR WiO TURNS READY 
TO ARGUE) 

DOCTOR: Young woman, how many 
more times ooo? 

Push in on (SUDDENLY THE BRILLIANT 
column ee DOCTOR LIGHTING INSIDE THE TARDIS 
frantically FAILS, THE CONTROL 
manipulatos controls. COLUMN STOPS ITS NOISE, 
And pulsate focus BUT THE COLUMN CONTINUES 

TO RISE AND FALL. DOCTOR 
WHO TURNS ON TO THE COLUMN, 

MIX BUT THERE IS DARKNESS BEHIND 
THEM. THE CONTROL COLUMN 

ou. LE P LIGHTS REFLEC? ON THEIR 
evated shot o FACES ) 

cohumn. Pull up to 
see GROUP at centro 
penel in silhouette. 

95. 2H (2h) 
Cs Str in profile, 
Pull back to see 
VICKI & BARBARA - 
both transfixed, 
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