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| NT. APARTMENT BUI LDI NG HALLWAY - DAY
A Christmas present.

It’s a ten-inch cubic box wapped in green paper with a
tattered red ribbon, waiting at sonmeone’s door. It’s pretty
banged up but sealed and structurally intact.

The door suddenly SCRAPES open. A wonman’ s bare foot steps
out, accidentally kicking the box across the hall

HOLLY (24) energes, half awake with a serious case of
strawberry bl onde bed-head, a toothbrush in her nouth and a
bag of garbage in each hand. She rocks a well-worn Metallica
t-shirt and a kitschy pair of bright red underwear wth
candy canes printed all over them

She stares down at the box.

The words "DO NOT OPEN' are scrawl ed across the top of it in
bl ack marker.

She | ooks up and down the hall..

Nobody.

Her apartment door, overly decorated with a weath, garland
and twinkling Christmas |ights, closes behind her as she
approaches to investigate.

"DO NOT OPEN'

Puzzl ed, she slides it back across the hall to her door with
one foot before proceeding to a garbage chute at the end of
the corridor

She shoves the two bags of trash into the chute and returns
to the box.

She picks it up and shakes it. It seenms to be enpty.

Preoccupied with the nystery gift, she approaches her
apart nent door.

CLI CK- CLI CK
lt’s | ocked.

HOLLY
Ch God, no..

She keeps trying the handle in vain



HOLLY
Shit! This is not happening.

| NT. APARTMENT BUI LDI NG LOBBY
The building s el evator opens. Holly peeks through.
Coast is clear.

She qui ckly sneaks out, gift under her arm and toothbrush in
hand.

Wat chi ng out behind her for people entering the building,
she dashes around a corner and bunps into an ELDERLY COUPLE

She drops the present.

HOLLY
(startl ed)
Fuck rme!

The ol d | ady gasps in shock.

Holly imredi ately covers her nouth with both hands. The fact
that she’'s just f-bonbed a couple of nice senior citizens
regi sters fast.

HOLLY
Ch ny God, I'"'mso sorry Ms.
Ferguson! You sacred ne.

MRS. FERGUSON
Goodness, Holly! \Were are your
pants, chil d?!

HOLLY
Un in ny place. Y know. Upstairs.
(sigh)
| locked nyself out. | gotta go get

Phil to let nme back in.

MR. FERGUSON makes a bel abored effort to bend down and pick
up the gift for her.

HOLLY
Ch, that’s okay M. Ferguson. [|’ve
got it.
She scoops it up in her armbefore he can touch it.

The ol d man seens too distracted by the under-dressed young
| ady to notice the words witten on the box.



HOLLY
Thank you, though.
MR. FERGUSON
(grins)

Thank you!

Holly offers a sheepish smle as she awkwardly steps around
t hem

M. Ferguson turns to watch her go.

HOLLY
(1 ooks back)
So sorry. Merry Christm- er, happy
hol i days. ..

MR. FERGUSON
(smles wde)
Merry Chri st mas!

Ms. Ferguson pronptly WHACKS himw th her purse.

| NT. SUPERI NTENDENT’ S DOOR

Hol Iy KNOCKS | oudly on the super’s door. She | ooks up and
down the hall, waiting inpatiently for himto answer.

HOLLY
(under her breath)
Conme on, cone on, come on..
No response.

HOLLY
Seriously?

She POUNDS on the door again, nuch |louder this tine.
PH L (OS)
(frominside)
Christ sake. Just a m nute!
She I ooks at least a little relieved to know that he’ s hone.
She can hear he sound of nultiple | ocks bei ng DI SENGAGED

PH L (40), portly and rather unkenpt, eventually opens.



He’s got |long greasy dark hair, bald on top, with a ful

neck beard and a couple of extra chins. His white-ish shirt
boasts an inpressive array of grease stains in a variety of
sizes and colors. If it is possible for one to sinply appear
intelligent, Phil does not.

But his dour face brightens slightly upon finding Holly at
hi s door.

| NT. APARTMENT BU LDI NG HALLWAY

Phil | eers unabashedly at her as they exit the el evator and
approach her apartnent.

She stretches her t-shirt in an effort to cover up.

He produces a ring full of keys and takes his sweet tine
| ocating the right one.

Holly shuffles anxiously fromside to side.

Finally, he opens the door. She quickly slips inside.

HOLLY
Thank you, Phil!

PHI L
Look, uh...l hate to do it to
you... cause | can tell yer day’s

not off to a great start, but...l
have to give you this.

He hands her an envel ope.

PHI L
Sorry.

HOLLY
Ugh. . . t hanks.

He | ooks |i ke he’'s about to say sonething el se when she
CLOSES the door on him

| NT. HOLLY' S APARTNMENT

As soon as it’'s shut she LOCKS the deadbolt and | eans back
agai nst the door, clutching her chest and breathing heavily
for several seconds.

She repeatedly opens and cl oses her trenbling | eft hand.



HOLLY
(gasping to herself)
You' re okay. You re okay. You're
okay. Okay. Okay. Ckay. Ckay...

Holly's place is a small one-bedroom apartnent. Dark, not
particularly tidy and nodestly appointed but fully decked
out for the holidays.

A ratty-looking artificial Christnas tree stands in the
corner and nulticolored |ights surround the roonis only
wi ndow. Most of her furniture |Iooks like it was probably
sal vaged fromthe curb.

Once she conposes herself, she sets the box down on the
cluttered kitchen table and turns her attention to the
envel ope.
She RIPS it open.

NOTI CE OF EVI CTI ON
"Pursuant to the provisions of RSA 540:2, you are hereby
given notice to fully vacate the residential rental property
owned by Al astair Murray Hol di ngs | ocated at:

1843 Canden Avenue Unit # 304

on or before 12/31/2017 for failure to pay rent due and in
arrears when denmanded pursuant to RSA 540:2..."

HOLLY
G eat .

She tosses it onto an inposing stack of bills and "PAST DUE"
notices that are piling up on the table.

As she passes through the tiny kitchen, she grabs a

prescription pill bottle fromthe counter and shakes it.
It’'s enpty.
HOLLY
(big sigh)

Have to go out today. You HAVE to
go out today...out today. Go out.
Today. . .

Holly tosses the enpty bottle into the sink when the gift
cat ches her eye.

She picks it up, looks it over, checks out every side and
shakes it agai n.



HOLLY
So what the hell is your deal?

" DO NOT OPEN'

She listlessly carries it over to her decrepit Christmas
tree. There are no presents beneath it.

She tosses it under.

The gift knocks an ornanent off of the tree. It SHATTERS on
the floor into a dozen pieces.

It was a crystal star.
Hol Iy freezes.

She stares down at the busted ornanent for several seconds,
i ke she can’'t quite process what just happened.

HOLLY
Ch no. ..

Eventual |y, she tears her focus away fromit, forcing
herself to nove on

She makes her way to the closet by the front door with a
stunned expression on her face. She’'s clearly struggling to
keep it together.

She retrieves a broom and dust pan.

On her way back to the nmess, she steps on a shard of the
crystal with her bare foot.

She cries out in pain.

HOLLY
ARGHHH!  Fuck!

Bl ood drips to the floor as she grabs her foot to survey the
damage.

HOLLY
Goddam it.
| NT. APARTMENT BUI LDl NG LOBBY - DAY

Holly creeps out of the elevator. She’'s fully dressed now,
including a winter coat, hat and scarf.

She sl owly approaches the main door of the building, |inping
slightly. She hesitates before opening it.



She’ s breathing heavily again. She closes her eyes tightly
and pl aces both hands agai nst the gl ass.

HOLLY
(whi spers to herself)
Qpen it. Just fucking open it you

stupid bitch
(out 1 oud)

Open it!
Her hands SMASH agai nst the door’s crash bar.

EXT. APARTMENT BUI LDI NG HOLLY' S CAR - DAY

Hol Iy finishes brushing the snow off of her car before
junping in the driver’s seat.

| NT. HOLLY' S CAR

She turns the key in the ignition. The engi ne makes a few
hal fhearted attenpts to ROLL OVER ..

HOLLY
C non you piece of shit. Please.
Not today. ..
A couple nore attenpts, then not hing.
She turns the key off and CRANKS it agai n.
CL- CL- CL- CL- CLI CKI' CL- CL- CL- CL- CLI CKKKK
HOLLY
(yells)
I
She SMASHES both fists agai nst the wheel.

She takes a few deep breaths, nonentarily wei ghing her
options, and pulls out her phone.

“NETWORK UNAVAI LABLE"

I NT. HOLLY' S APARTMENT - DAY

Hol |y stands next to the tree, her eyes | ocked on her only
gift.

She’ s t hi nking about it...
"DO NOT OPEN'..



HOLLY
Way 2! ! !

Si | ence.
HOLLY
(sigh)
Fuck you, box.
Holly |inps across the room and col | apses on her couch.

She waps herself up in a blanket, grabs the renote and
flips on the TV

"NO SI GNAL"
She clicks through several channels.
"NO SI GNAL" - "NO SIGNAL" - "NO SIGNAL" - "NO SI GNAL"
HOLLY
Yes. Ww. That’s really...funny.
Al nost hil ari ous.

She rolls over and pulls the bl anket over her head.

I NT. HOLLY' S APARTMENT - NI GHT

BUZZZ2772727777 BUZ BUZ BUZ BUZ BUZZZZZZ7777777777

Holly lurches awake, still on the couch. The noise fromthe
archai ¢ door buzzer startles her enough that she KNOCKS the
renote to the floor.

The Christmas lights commngle with the blue "NO SI GNAL"
screen on the TV to cast a purplish gl ow over the otherw se
dar kened apart nment.

She sits up, rubs her eyes and sighs, totally dejected.

BUZZ777277777777777777777777777777777777777777777! )

HOLLY
Holy fuck, Marlene!

She gets up and linps over to the door.
HOLLY

ol | gclicks buzzer panel)
0”



MARLENE ( OS)
(through intercom
Finally! D you forget about w ne
and pizza night?

HOLLY
No. | fell asleep.
MARLENE ( OS)
(through intercom
Let me in!

Holly smiles and hits the button. BUZZZZZZ.
She gl ances over at the box under her tree while she waits.
"DO NOT OPEN'
She stares at it, lost in thought...
KNOCK KNOCK KNOCK
Hol Iy snaps out of her daze, UNLOCKS and opens the door.
Marl ene (26, Latina) holds a pizza box in one hand and
bottle of wine in the other. She’'s got a slightly goth-ish
t hi ng happeni ng. Tattoos, piercings and short, pixie-style
bl ack hair.
MARLENE
(smles wde)
Hey, youl!

Hol Iy smiles back at her and takes the the pizza from her
hands.

HOLLY
Hey.

Mar |l ene plants a quick kiss on her cheek as she enters. She
suddenly | ooks really surprised by Holly' s appearance.

MARL ENE
Oh ny CGod!

HOLLY
What ?

MARL ENE

You' re wearing pants!



10.

HOLLY
(half smles)
Yeah.

MARLENE
What the hell? Did you go out today
or somet hi ng?!

HOLLY
Al nost .

Mar | ene al ready has her coat off and is working on opening
t he w ne.

MARLENE
What do you nean by "al nost"?
HOLLY
| was supposed to go pick up ny
refill. But | had sone car trouble.

Marl ene pulls two gl asses out of the cupboard.

MARLENE
Shit. Wiy didn’t you call ne?!

HOLLY
Phone troubl e too.

MARLENE
Awwv, babe! Hey, y’ know, | can
al ways spot you sone coin or--

HOLLY
(interrupts)
No. |’ m good. Thanks, though.

LATER
The pizza sits on Holly' s coffee table with a few pieces

gone. The wine bottle is next to it, nearly enpty. AC DC s
"Mstress for Christmas" PLAYS softly in the background.

Hol Iy sips her wine on the couch.

Marl ene sits next to her, marveling at the festive lights
and decorations all over the apartnent.

MARL ENE
So you're really all-in on the
whol e Christmas thing, huh?



11.

HOLLY
What’s wong with that?

MARL ENE
Not hing! Is just alittle
surprising, y know, for soneone
t hat hates everyone and everyt hing.

Holly doesn’t reply. Takes another drink.

Mar | ene notices the bandage on Holly' s foot and quickly
changes the subject.

MARLENE
Ch ny God! What did you do to
your sel f ?
HOLLY
Just broke a glass earlier.
MARLENE
Damm. You really are having the day
fromhell, aren’t you?
HOLLY

|”ve had worse. But not nmany.
(points at the box)

Ever since that |anded on ny

doorstep, ny luck’s gone straight

to hell with no stops.

MARL ENE
VWhat is it?

Holly gets up to retrieve it.

HOLLY
| dunno. It was just sitting
out side ny door this norning.

She nakes her way over to the tree, picks up the gift and
brings it back to the couch and sits.

HOLLY
My first Christmas gift in fifteen
years and what’s it say?

She hands it to Marl ene.

MARLENE
Do not open.
(stares at gift)
Too weird. Are you gonna?



HOLLY
Open it?

MARL ENE
Yes!

HOLLY
No.

MARL ENE
Why not ?!

Holly returns to her spot on the couch.

HOLLY
Vll it clearly says not to.

MARLENE
You' re taking orders froma box?!
VWhat if there’'s noney in it?!

HOLLY
It feels enpty.

Marl ene holds the gift up to her ear and shakes it
vi gorously.

MARL ENE
Thousand dollar bills don't weigh a
whol e |l ot, yo.

HOLLY
Nei t her does a | ethal dose of
ant hr ax.

The share a | augh.

MARLENE
Damm. How do you resist sonme shit
like that?

HOLLY
Ever heard of Pandora’'s box?

MARLENE
(smrks)
Hmm .. maybe. |Is that one on C nemax
After Dark?

HOLLY
Funny.

12.



13.

MARLENE
Are you seriously just gonna keep
this thing sitting under your tree
meki ng you all crazy?

HOLLY
Crazi er perhaps.

MARLENE
C non. Let’s open it!

HOLLY
| don’t think so..

Mar| ene shrugs and hands it back to Holly.

MARL ENE
Mal a suerte, esa.

HOLLY
Huh?

MARL ENE

| s bad | uck!

HOLLY
What ' s bad | uck? Not opening gifts?
That’ s not a thing.

MARLENE
(1 aughs)
It totally is!

Hol Iy holds the present in both hands.

MARLENE
You know you want to. Everything’s
gonna turn around for you if you
open it. | can feel it!

She | ooks up at Marl ene and back to the box.

HOLLY
kay, fuck it.

MARLENE
That’'s the spirit!

Holly gently peels the green paper away one fold at a tine.
Painful ly sl ow.



14.

MARLENE
What, did you forget how to open
presents? Rip that shit, girl!

HOLLY
Alright, alright.

She tears the w appi ng paper away revealing a basic
cardboard box.

They both stare at it.

HOLLY
| dunno, Marlene. |’ve got a bad
feeling ab--

MARL ENE
(interrupts)
No! You’' ve cone too far to turn
back now

Holly starts picking at its yell owed packing tape, which
pulls apart in tiny, dried-out pieces.

MARL ENE
Hang on!

Marl ene runs to the kitchen and can be heard Rl FLI NG ar ound
in the cutlery drawer as Holly stares at the box.

She returns to the couch with a steak knife and hands it to
Holly, smling.

MARL ENE
Go on!

HOLLY
Okay! Jesus.

Hol |y slices one end open.

Then the ot her.

They exchange nervous gl ances.

She pulls the cardboard fl aps open.
They both peer inside...

Enpty.

Hol Iy holds it up.



15.
HOLLY
Yup. Enpty. Satisfied?

Holly throws the enpty box across the roomin frustration.
Mar | ene puts a consoling arm around her.

MARL ENE
You had to do it, babe.

HOLLY
| guess.

Mar| ene suddenly swings a |leg over Holly' s |lap, straddling
her face to face.

She peels off her top revealing a |acy black bra, explicitly
built for maxi mum sex appeal .

She pins Holly back into the couch and plants a kiss on her.
Holly seens to welcone it.

MARL ENE
See? | told you you were gonna get
| ucky.

Hol |y wraps both arns around Marl ene as they make out.

| NT. APARTMENT BUI LDI NG HALLWAY - LATER STI LL

Hol Iy’ s apartnment door SCRAPES open. Marlene exits with her
coat and scarf back on.

Holly remains in the doorway with only a bed sheet w apped
around her.

MARLENE
|’m off tonorrow. How about if |
come pick you up at noon? W’ll go
get your neds.
HOLLY
That’ d be great.
MARLENE
Cool. I'll text you when I’ m here.
HOLLY

My phone’s cut. Renenber?

MARL ENE
Ch, right. So just neet ne
downstairs at noon?



HOLLY
Ckay. Thanks.

16.

Marl ene | eans in and gives Holly a quick peck on the lips

and a smle before turning to | eave,
back.

MARL ENE

but she suddenly turns

Oh, hey! What are you doing for

Chri st nas?

HOLLY
What do you nean?

MARL ENE

What' s your plan? Did your parents

ever call you or anything?

HOLLY
(scoffs)
Hel | no. And they don’t cel ebrate
it anynore anyway. | told you about
t hat .
MARLENE

Right. So why don’t you conme to ny

fol ks’ place with ne?

HOLLY
Ch, um ..

MARL ENE

| nean, ny famly' s pretty big and

| oud and everything, but--

HOLLY
(interrupts)

| don’t think | could do that.

MARL ENE

C non! This is exactly what you
need! To get out of your little

confort zone here.

Holly |l ooks a bit incensed.

HOLLY

Oh, that’s what | need, is it?
MARLENE

Don’t be like that! | just can't

stand the thought of you holed up
in here all alone for Christnas.

That' s all.



17.

HOLLY
Well | was kinda hoping you m ght
come here. Spend Christmas with ne
or whatever.

Mar | ene | ooks surprised.

MARL ENE
Aw, babe. I'msorry. My famly--

HOLLY
(interrupts)
| know. Your famly still |oves
you, right?

MARLENE
Yes! And they’' |l love you too if
you allowit!

HOLLY
Uh huh. But what about you?

MARL ENE
VWhat ?!

HOLLY
Do you | ove ne?

MARL ENE
Stop it! You know | do.

HOLLY
But not enough to spend just one
Christmas w thout your big, |oud,
happy famly.

Mar | ene seens taken aback by this. Hurt.

MARL ENE
That’' s not fair.

HOLLY
No, you're right. I'mreally happy
for you. Seriously.

MARLENE
| don’t believe it. Why are you
doing this?

HOLLY

What am | doi ng?



18.

MARLENE
Being so nasty! Is it cause you're
outta pills or sonething?

HOLLY
Ch, that’s fucking nice. Are you
ki dding nme ri ght now?

MARLENE
Holly. Don’t push nme away. Pl ease.

HOLLY
Just forget it. Merry Christmas. |
hope you have fun.

Hol Iy turns her back on her abruptly.

MARLENE
Get sone rest, esa. W’ Il go get
your pills tonmorrow. |I’'Il be here

at noon! Ckay?
Holly SLAMS the door.

Mar | ene | ooks devast ated. She reaches out to knock on the
door but pulls back at the |ast second.

She turns to | eave i nstead.

I NT. HOLLY' S APARTMENT

Holly starts to cry as she LOCKS the door. She watches
Mar | ene wal k away through the peep hole.

Mar |l ene stops in her tracks. She slowy turns her head back
to the door.

Her eyes are glow ng! Bright white. But her face is
strangely darkened, like it’s been painted with shadows.

Hol Iy gasps and quickly pulls her eye away fromthe peep
hol e. She covers her mouth in shock. Her breathing is
getting fast. Panicked.

After a nonent, she | ooks through again..

Mar | ene, or whatever that was, is now gone.

Holly | eans agai nst the door, taking a mnute to conpose
hersel f. She’s opening and closing her |eft hand, over and
over. Her whol e body shivers.

BANG



19.

Somret hi ng snashes into the other side of the door, hard!
Hol Iy screans and junps back fromit.

Eventual |y, she musters up the courage to peek through the
peep hol e. .

Not hi ng t here.

She doubl e checks the | ock before slowy making her way back
to her bedroom She's breathing fast and heavily.

Her bed sheet drags al ong the floor behind her.

The shapes of two hands and a face appear beneath the sheet
as if it were being swept over soneone lying on the floor!
It passes over revealing nothing there to account for it.
Hol Iy doesn’t notice.

She CLOSES t he bedroom door behi nd her.

I NT. HOLLY’ S BEDROOM - NI GHT

Holly stirs awake in her bed, opening her eyes. She stares
straight up at the ceiling.

Gradual |y, she turns her head towards her bedroom door
It’s open now. Just slightly.
Her eyes dart all around the room

She doesn’t see it...until it steps out fromthe darkened
corner behind the door.

A shadowy, man-shaped FIGURE! Lean with really | ong arns and
| egs and over seven feet tall.

It takes a single step and stops.
HOLLY
(pani cked)
What the f--
The figure takes another step. Stops.
And anot her. Stops.
She’s paralyzed with fear and can only watch.

Step...stop.
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Step...stop.
It’s only a few short feet from her bed now.

Its eyes suddenly snap open. They glow. Bright white with
dark pupils. Burning through the darkness.

Hol |y manages to reach out to the |anp on her nightstand.
CLI CK
Light fills the room
The figure i s gone.
She gasps for air hard and fast, |ooking all around.
Not hi ng here.
HOLLY
(gaspi ng)
What the fuck? What the fuck? What
the fuck? What the fuck?

Eventual |y, she lets her head sink back into the pillow

She | eaves the |l amp on.

| NT. HOLLY' S BEDROOM - DAWN

Dar kness begins to give way to the norning sunlight.
Holly remains in bed, her eyes wide, fixed on the door.
It’s still ajar.

She sits up.

| NT. HOLLY' S APARTMENT. BATHROOM - DAY

Hol Iy splashes water on her face and | ooks herself over in
the mrror. She takes a deep breath and exhal es slowy,
fol |l owed by anot her.

| NT. KI TCHEN CUPBQARD - LATER

Li ght pours in as the cupboard door opens. Holly | ooks

i nside. She reaches in and grabs a box of tea hiding way in
t he back.

"Cal m ng Chanom |l e".
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| NT. HOLLY' S APARTMENT
Hol Iy stands on her tiptoes as she reaches high into the
cupboard. She’s wearing the sane Metallica shirt with a
different pair of Christmas thened underwear. Green with
rei ndeer shapes today.

An electric kettle WHI STLES away on the counter. She drops a
tea bag into a nug.

She yanks the kettle's plug fromthe wall and picks it up.
Her hands are shaking, still rattled by |last night.

She pours boiling water into the cup, accidentally spl ashing
it onto her hand.

She wi nces in pain.

HOLLY
Fuck!

She shakes her burning hand and quickly runs cold water over
it in the sink.
| NT. HOLLY' S APARTMENT - LATER STILL

Hol |y stands at her front door, dressed now with her coat,
hat and scarf.

She peeks through the peep hole.
Nobody t here.

She | ooks at her phone:

11: 58

She takes a couple deep breaths. In through the nose...out
t hrough the nouth...repeat...

11: 59

HOLLY
kay. Co.

She OPENS t he door
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| NT. APARTMENT BUI LDI NG HALLWAY

She LOCKS up her apartnment and makes her way down the hal
and around the corner toward the el evator.

| NT. ELEVATOR

The el evator doors slide open. Holly steps inside.

She turns to the button panel. It has four options:

3

2

1

G

She hits "G'. It lights up at her touch but inmediately goes
out .

She tries it again.

Same thing. The doors renmain open. It’s as if the ground
floor is | ocked off for sone reason.

She punches the button repeatedly. CLICK CLICK CLICK. .
No effect.
HOLLY
The hel | ?
| NT. APARTMENT BUI LDI NG HALLWAY

She exits the el evator and conti nues down the hall. She
checks her phone agai n:

12: 02

Her pace qui ckens as she rounds anot her corner and
approaches the door leading to the stairwell

She SLAMS her weight into the crash bar.
The door doesn’t budge. Not even a hair.

HOLLY
kay. . .

She tries a couple nore tines. Nothing.
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She steps back and KICKS the bar as hard as she can.
SIVASH!

She falls back to the floor landing flat on her ass. She
m ght as well be kicking a solid, concrete wall.

She stares up at the door.

| NT. HOLLY' S APARTMENT
Holly re-enters her apartnent |ooking totally perplexed.

She LOCKS her door and rushes into her living room dropping
her coat and hat behi nd her.

The enpty box remains on the floor.
She hurries over to it and picks it up.

She | ooks it over, inside and out.

LATER

Hol Iy stands at her lit-up |iving roomw ndow, pant-I|less as
usual, her clothes strewn about wherever.

She gazes out at the street bel ow
It’s snowing pretty heavily and starting to pile up.
O herwi se, there’s no sign of life out there. No people
wal ki ng or shoveling. No traffic or snowpl ows. Not hing
nmovi ng what soever.
HOLLY
(whi spers)
What the fuck is this?

| NT. HOLLY' S BEDROOM

Hol Iy | ays on her bed scrolling up and down the dial on her
clock radio’ s tuner.

HI SSSSSS. .

Across the band, only static.
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I NT. HOLLY’ S APARTMENT

She pl ops down onto her couch and sits in silence for a
nmoment, unsure what to do next.

Last night’s pizza box is still on the coffee table.

She opens it, grabs a slice and nunches on it while absently
gazing off into space.

| NT. APARTMENT BUI LDI NG HALLWAY - DAY

The silence breaks as her super-festive door SCRAPES open as
much as its security chain will allow.

Hol Iy peeks t hrough.
Not hing is stirring.

The door shuts and the chain can be heard SLI DI NG before
openi ng agai n.

Hol |y apprehensively slinks out into the hall. She's managed
to put on a pair of fleecy pajam pants, |ight blue and
covered with green Christmas trees.

She | ooks all around.

HOLLY
H- hel | 0?

It’s conpletely enpty.

She creeps down the w ndow ess hal | way.

t’s gravely quiet save for the HUM of the fluorescent
[

[

s
ghts overhead and the sound of her bare feet on the floor
| es.

I
|
t
ELEVATOR

The el evator doors are wi de open. Holly approaches it and
dashes i nsi de.

CLICK CLICK CLICK...CLICK. ..CLICK ..

She steps right back out again, thoroughly baffled by all of
this.

Al one.
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STAI RAELL DOCOR

Hol 'y SMASHES her hands into the crash bar on the stairwell
door, over and over.

SMASH SMASH SMASH
The noi se echoes through the hall
HOLLY
Corme ON!'!
HALLWAY

She stands in the mddle of the dreary corridor, silent for
several seconds..

HOLLY
(screans)
HELLLLLP!!

She |listens for...sonething. Anything.

HOLLY
| S ANYONE THERE?!'!
Still nothing.
HOLLY
(screans even | ouder)
HELLO !'! | NEED HELP! PLEASE..

She stornms over to the nearest apartnent door, nunber 307,
and POUNDS on it.

HOLLY
(yells)
HELLO |s anyone in there?!
She KNOCKS agai n.
HOLLY
(1 ouder)
HELLO?! I'!

She tries the handl e. Nope.
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LATER

Hol |y SMASHES her fist agai nst each door and tries every
handl e across the hal |l way.

DOOR 305
KNOCK KNOCK KNOCK

HOLLY
Hel | 0?!!
Locked.
DOOR 303
BANG BANG BANG
HOLLY
HELLO !!
Locked.
DOOR 301

BANG BANG BANG BANG BANG BANG

HOLLY
(screans)
OPEN THE FUCKI NG DOOR, pl ease!
Yep. Locked.
HALLWAY

Hol Iy rounds a corner of the hallway, noving quickly with a
renewed sense of purpose.

Her eyes dart |left and right, scanning the walls -- unti
she finds it.

Fire alarm
She rushes over and pulls it imrediately. SNAP
...Silence.

Hol |y stares blankly at it.
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Suddenly, her breathing quickens, only for a second or two,
bef ore she’s gasping sharply.

She presses her right pal mhard agai nst her chest as she
staggers back fromthe fire alarm
HOLLY S DOOR

Holly energes fromaround the corner and hurries to her
apartnent door. It’s still all lit up and Chri stmassy.

She squeezes her left hand into a tight fist, then rel eases

and shakes it before SLUWING into the door with her
shoul der.

She grabs the handl e.
Locked.
HOLLY
(shaki ng her head)
No. ..
She frantically RATTLES it...
She’ s breathing fast and npani ng i n agony.
HOLLY
(screans)
NO 1!

She SLAMS both fists against the door in utter despair. Then
agai n, and again, nessing up her lights and decorations.

She stunbles away fromthe door, pal magainst her chest.

HALLWAY

Holly falls back hard into the wall opposite her door,
fighting to catch her breath.

She slides down the wall until she’'s sitting on the cold
floor. She pulls her knees in tight against her chest and
throws her head back, BANG NG it into the wall.

Her breathing gradually begins to settle down as she stares
at the ceiling.

HOLLY
(cries)
Wiy is this happeni ng?!!
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Eventual |y, she shuts her eyes and drops her head forward
into her arns, defeated.

HOLLY
(whi spers)
Way. .. ?
LATER STI LL
Holly | ays notionless, curled up on the floor in a fetal
position. One of the fluorescent light bulbs flickers
over head.

CRASH The garbage chute hatch at the far end of hal |l way
suddenly drops open.

She jerks awake, startled by the noise.

GARBAGE CHUTE HATCH
Holly stands in front of the opened garbage chute.

She’ s t hi nki ng about it...

HALLWAY

Holly RIPS the plexiglass cover away froma fire hose on the
wal |l and starts pulling the hose out.

HOLLY' S DOCOR

She yanks the Christmas |ights off of her door.

GARBAGE CHUTE DOOR

Holly ties one end of the fire hose to the nearest door
handl e and pulls hard to ensure it’'s secure.

She plugs the lights into a nearby wall socket and feeds
them down into the chute foll owed by the hose.

| NT. GARBAGE CHUTE

Hol Iy’ s bandaged right foot enters the chute foll owed by her
left. She lowers herself into the tight conduit and
carefully starts clinbing down the fire hose. Her Christnmas
i ghts dangl e beside her, lighting the way.
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There’s no roomfor her to use her feet for support, so it’s
hand over hand down the fire hose. Lower and | ower.

She arrives at the next floor’s garbage hatch.

Hangi ng on tight to the hose with one hand, she pushes
agai nst the hatch with the other. It doesn’t budge.

She SMASHES her elbowinto it a few tinmes. No | uck.

HOLLY
Fucki ng perfect.

Hol Iy continues down to the next hatch and tries again with
simlar results.

HOLLY
(sigh)
Yup.
She keeps goi ng.

Eventual |y, she reaches the end of the lights. Only darkness
beyond. She pauses nonentarily before continuing on.

Finally, her feet touch...sonething.

Holly lets go of the hose and pulls her phone out of her
pants pocket. She flips on its light and shines it down.

Gar bage bags. The chute is jammed full from here down.
She can just barely make out the top of the | ast hatch.

Hol Iy kicks at the trash blocking it, trying to create an
openi ng.

She stops suddenly. Sonething shimers at her feet,
reflecting the Iight of the phone.

It looks like a small chain of sone sort.

Holly squats down in an effort to reach it, but the chute is
just too narrow, her fingertips still several inches away.

She stands up and tries the hook it between her toes.
After a few attenpts. ..

HOLLY
C non.

...She’s got it!
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Holly carefully lifts her leg up and stretches her hand down
to retrieve it.

So cl ose. ..

She pushes her shoul der hard into the wall of the chute,
draw ng bl ood, desperate to close the gap.

Al nost there. ..

Her shoul der grinds into the chute and slips down one nore
i nch. Just enough.

Her fingers finally find the chain. She snatches it up.

Holly holds the chain up to her face. Sone sort of key
dangles fromit.

BANG

The hatch at her feet suddenly opens! Light floods in as
gar bage bags tunble out through it from underneath her.

She grabs the fire hose and holds on tight.

A shadowy, clawlike hand bursts into the hatch bel ow It
SLASHES at her | egs.

Hol Iy screans out in shock.

She puts the chain between her teeth and starts cli nbing.
The dark claws grab onto her ankl e!

She frantically tries to kick it away but it doesn't |et go.

Suddenly, its head appears through the hatch as well. A dark
and horrible visage with glowing white eyes.

The thing from her roomlast night.
HOLLY
(through cl enched teeth)
HELLLP! !

The denon thing snaps its nouth open baring sharp and jagged
teeth, several inches |ong.

It BITES down on her |eg!

Holly cries out in pain without releasing the chain, stil
firmy between her teeth.
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It still has her, its jaws | ocked around her calf like a
rabid pit bull. Blood seeps through her pajanma pants and
drips down her leg to her foot.

She kicks wildly, finally breaking free!

The creature TEARS a piece fromher pant leg with its teeth
as it pulls away. It quickly disappears back through the
hol e.

The hatch SLAMS shut.

Holly’s breathing is through the roof now but she still
doesn’t let go of the chain in her nouth.

She winces in pain and imediately starts clinbing up the
hose agai n.

| NT. APARTMENT BUI LDI NG HALLWAY

Hol Iy’ s hands grab onto the edges of the hatch and she pulls
hersel f back through, tunbling out and LANDI NG hard on the
hal | way fl oor.

Finally able to open her nouth, she gasps freely for air
all owing the chain and key to fall to the ground.

She pulls up her pant leg to survey the damage fromt hat
thing’s bite. It’s still bl eeding.

HOLLY
Fuck ne.

Holly RIPS a long strip fromher shirt and waps it tightly
around t he wound.

She sees the key on the floor and picks it up to examne it
nore closely.

It’s a small, cylindrical-shaped key with a flat square
head. The type used for vendi ng machi nes, coin operated
washers and dryers and --

-- elevators.

| NT. ELEVATOR

Holly rushes into the elevator. She’s now |inping even worse
t han before thanks to that godless thing in the garbage
chute.
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She inmediately turns to the button panel and tries the key
in the lock next to the "G' fl oor.

[t fits...but it won't turn.
She tries floor "1" next.
Sane result.

HOLLY
| don’t believe this.

She tries floor "2". Last chance...
[t turns!
HOLLY
(el at ed)
Ha!

She qui ckly punches the "2" button. It lights up and stays
lit.

The el evator doors cl ose.

| NT. APARTMENT BUI LDI NG HALLWAY. 2ND FLOCR

The doors SLIDE open. Holly stands inside, perhaps a little
reluctant to exit.

The 2nd fl oor |ooks identical to the 3rd. Wth no wi ndows or
any source of natural light, it’'s inpossible to tell whether
it’s day or night.
Holly cautiously steps out into the hallway. She |ooks both
ways, all around. No sign of trouble and nothing noteworthy
that she can see.

She chooses a direction, left, and starts |inping down the
hall. She | eaves bl oody footprints on the floor behind her.

Reaching the end of the corridor, she rounds the
corner...and sees..

A LITTLE G RL (6). Just standing there. Silent. Staring.

She has long, curly brown hair and wears a beautiful white
and green Christmas dress.

Hol Iy covers her nouth and bursts into tears.
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HOLLY
(sobbi ng)
Oh ny God! Darl a?!

Darla smles ever so slightly.
Holly can’t believe her eyes. She's seens to be struck by

every enotion at once, unsure whether to | augh or cry. She
does bot h.

HOLLY
Darla! Ch ny God, Darl a!
(sobs)
Is this real...?

Darl a’s expression doesn’'t change.
She sl owl y extends her hand.
Holly linps over to the little girl, arm outstretched..
As soon as she grasps her hand --
Darla s head BURSTS into flane!
Hol Iy rel eases her hand and stunbl es backward, aghast.
HOLLY
(screans)
DARLA!'!'!
Darla s head burns brightly but, still, her expression
remai ns the same. Peaceful. Barely visible through the
fl ames.
Holly can only stare in horror, her nouth agape.

Wt hout breaking eye contact, Darla slowy lifts her left
armand points to the nearest apartnent door.

Nurmber 204.
Hol Iy | ooks over at it.

HOLLY
Wwhat’'s in there...?

Darl a says nothing. Save for the flanes, she doesn’t nove.
Holly sl owly approaches the door. Eyes on Darl a.
She tries the handle. CLACK. It sw ngs open.

It’s dark inside. Nothing discernible within
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She | ooks back at Darl a.

Still no novenent. She just points into the darkness beyond
t he door. ..

Holly turns and warily enters.

DARKNESS
She tiptoes inside.

It’s inpossibly dark. The light spilling in behind her from
the hallway offers no gui dance.

She shivers and waps her arns around herself. Her breath is
vi si bl e. She | ooks back to the door.

SLAM
Holly is totally consuned by the shadows.

HOLLY
Dar | a?

No response. Only pitch bl ack nothi ngness.
HOLLY
(1 ouder)
Darlal!!
Holly's breathing intensifies.
A nmoment |ater --
DARLA
... What ?
I NT. A COZY FAM LY ROOM - NI GHT
Hol |y opens her eyes.

A cozy living room thoroughly decked for the holidays with
a roaring fireplace, stockings and all.

A beautifully decorated Christnas tree stands tall in the
corner with [ots of colorful presents underneath.

Hol Iy covers her nouth, choking back tears.

Darla, now flanmeless, sits on floor beneath the tree with
her back to Holly. She’s busy checking out gifts.
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She stops abruptly and, slowy, turns to face Holly.

DARLA
VWhat ?!

Holly tries her best to keep her enotions in check.

HOLLY
Un ..
(sobs)
... hi!

From Darl a's perspective, Holly appears to be a child.

Unli ke her adult counterpart, YOUNG HOLLY (9) is all smles.
She wears a Christmas dress as well but she’s got a shorter,
nore tonboyi sh haircut than Darl a.

DARLA
Hi!

Darla gestures for Holly to join her.

Adult Holly rmakes her way over and sits on the floor next to
Darl a.

DARLA
(whi spers)
Tell me again what you got for
Momy.
YOUNG HOLLY

New oven mtts.

Darla excitedly raises her finger to her lips. She's
ador abl e.

DARLA

Shhh!'!
(whi spers)
She’ Il hear you!

Adult Holly can’t help but [augh out with pure joy but tears
stream down her cheeks all the sane.

YOUNG HOLLY
Christmas is your favorite tine of
year, isn't it?

Darl a | ooks puzzl ed by the odd question.
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DARLA

O course! Isn't it yours too?
YOUNG HOLLY

Well, it used to be sumerti ne.

There’s just so nuch fun stuff to
do outside in the sumrertine.

Darl a gazes up at the tree.

DARLA
That’ s true, | guess.
HOLLY
(smles)
But now, ny favorite is Christnas.
DARLA
Yeah, m ne too.
Darl a reaches under the tree and selects a snmall, crudely
wr apped gift.

She hands it to Holly.

DARLA
Woul d you open mi ne tonight?

Sadness washes over Holly's face. She accepts it.

DARLA
Go on. Open it!

Young Holly RIPS it open, all smles.

It’s a tree ornanent. A crystal star. It sparkles as Young
Holly holds it up to the |ights.

DARLA
| know how much you Iike stars and
space and stuff. | saw it at Target

and | knew | had to get it for you.
| used the noney in ny piggy bank.

Adult Holly sheds a tear.
YOUNG HOLLY
| love it. Thank you, Darla. |1l
keep it forever.

Darla smles sweetly.
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| NT. HOLLY AND DARLA'S ROOM - NI GHT

Adult Holly finds herself lying in child s tw n bed.
Her chil dhood bed, directly across fromher sister’s.
Darla stares back at Holly, w de-eyed.

Their parents can be heard argui ng downstairs.

DAD (0S)
(yells)
Don’t you EVER call down there
| ooking for ne again! Do you have

any idea how enbarrassing that
is?!!

MOM ( OS)

(yel I s back)
It’s Christmas Eve, Jack! You
couldn’t stay sober for one night?!
You couldn’t just stay home with
your famly for one goddam
night?!'! The girls have been in bed
for two hours!

DAD (0S)
(1 ouder)
Fine! Get themup! Let’s have sone
quality famly tine!

Young Holly and Darla naintain eye contact, listening to
every word.
DARLA
(whi spers)

What do you hope Santa will bring
you the nost?

Adult Holly stares back at her little sister.

YOUNG HOLLY
(whi spers)
A M1 ennium Fal con.
(beat)
What do you want himto bring you?

DARLA
(whi spers)
A Doodl e Bear.

The argunent downstairs rages on. It sounds like it’s
getting physical.
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MOM ( OS)
(screamns)
NO JACK! STOP I T!' PLEASE!!
The two little girls continue to stare at each other.

Adult Holly suddenly sits up.

HOLLY
(yell's)
Alright! That’s enough! Let ne
out!!!

She | ooks around the room
Darla just stares up at her, silent.

HOLLY
(screamns)
LET ME QUUUUUTTT! ! NOW!!

EXT. A HOUSE I N THE SUBURBS - NI GHT

The house is totally ablaze. A raging inferno wildly out of
contr ol

Young Hol Iy wat ches her hone, her chil dhood, burn fromthe
street. The ornanent from Darla dangles from her hand at her
si de.

Chaos abounds. Fire fighters battle the blaze. The whol e,
awful scene is washed in flashing, red |ights.

Adult Holly drops to the concrete sidewal k and pulls her
knees in close to her chest.

HOLLY
(screamns)
VWHY?!' I VWHY THI S?!'! WHY DO | NEED TO
GO THROUGH THI S AGAI N?!

Cl oser to the house, her parents are obviously receiving
terrible news fromthe FIRE CH EF.

Mom col | apses to the ground in utter hysterics.
HOLLY
(screans)
FUCK THIS SHI T!!'!

She buries her face in her arns.
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Over her shoulder, a child can be seen wal king into the
street, probably fifty yards away.

Darl a.

Hol |y doesn’t notice her, until --

VWHOOSH

The little girl’s head ignites |ike before.

Holly turns and | ooks down the street at Darla. Her flamng
head cuts through the night.

She imredi ately junps to her feet and charges down the
street towards her.

HOLLY
| want this to stop! RI GHT NOW

Darla just stands there with her head burning, her nearly
i ndi scerni ble features disturbingly calm

Hol Iy’ s getting pissed.

HOLLY
(yells)
Do you hear ne?!!! Whatever you
are. |’mfucking DONE! Make it
stop! NOW!!

I NT. DI NI NG ROOM - NI GHT

DAD
(unholy wail)
SSSSSSSSSSSSSSKKKKKRRRREEEEEEEE. .

Hol Iy’ s dad BLASTS a godawful, high-pitched frequency from
hi s gaping nouth. He has the sane strange, grayed-out
appearance as the thing in the garbage chute. H's eyes gl ow
bright yell ow.

Hol Iy suddenly finds herself on the receiving end of this
auditory assault. She sits to his left at a dinner table.
She’ s paral yzed by fear...or sonething el se.

DAD
(unholy wail)
EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. .

St op.
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Dad’s face has suddenly switched to normal. But he’'s stil
| ooking straight at Holly. Certainly not smling.

DAD
W’ ve asked you to cone here
toni ght, Holly, because we want you
to conme back to the church

He stares straight through her.

Holly’s DAD (50) is very intense | ooking at the best of
times. Shaved head, suit and tie. If possible, his eyes are
even nore piercing now than when they were glow ng a second
ago. There’s no | ove behind them

Holly tries to nove her head.
It works. She slowy scans left.

About fifteen m ddl e-aged CHURCH PEOPLE surround the | ong
dining roomtable. They're all staring at her with cold,
j udgi ng eyes.

Holly's MOM (50) sits at the opposite end of the table. Her
hair is pinned back as conservatively as possible.

She’s the very picture sadness and defeat. Resigned to her
own msery and now utterly conpliant. Her eyes are on the
fastidiously arranged table setting in front of her. She
fusses with her sal ad fork.

Dad notices Monis apparent detachnent. He | ooks annoyed. He
glares at her fromthe other end of the |long table.

DAD
(clears throat)
Isn’t that right, Belinda?
The church people all turn their critical eyes to Mom
A nonent of awkward sil ence...

MOM
Y-yes! Yes. Absolutely.

Dad watches Mom for a few too many seconds before turning
his attention back to Holly.

Al'l of the other eyes around the table follow his | ead.
To them Holly appears to be 20 years old. She's dressed

appropriately for a nice dinner party and her hair is quite
a bit shorter than it is now
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DAD
In the wake of that horrible night
twel ve years ago, the church has
gi ven us spiritual guidance. The
mnistry has been there to |ight
the way and it has all owed your
nmot her and ne to begin to
reconcile...our tragic |oss.

Hol Iy gl ances up at the staircase.

Darl a stands on the steps, watching, her head burning
brightly.

Holly gets up fromthe table and makes her way over to
Darla. She sits on the step bel ow her and watches the events
unfol d around the table.

20-year-old Holly remains in her seat, nodding and being
generally agreeable in the hopes that this will be over
soon.

20- YEAR- OLD HOLLY
|’ msorry, Dad, but...
(beat)
.l can’t cone back to church

DAD
You can’t? And why is that?

Al'l eyes on 20-year-old Holly...
20- YEAR- OLD HOLLY

(sigh)
There’s sonething | need to tel
you.
DAD
NO Don't say it. You re just |ost.
M sqgui ded by- -
20- YEAR- OLD HOLLY
(interrupts)
No, Dad!
(beat)
| m gay.

Upon hearing the words, Dad inmediately junps up fromhis
seat SMASHES his entire place setting against the wall!

20-year-old Holly shudders, startled by the outburst.

24 year-old Holly does not. She watches fromthe steps with
Darl a, scow ing.
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The church people | ook on, slightly surprised perhaps, but
oddl y al oof.

Dad rubs his eyes in frustration and turns back to her.

DAD
CGet out.
20- YEAR- OLD HOLLY
|’ m sorry.
DAD
(yells)

Get out of ny house! You are now
cut off fromus! Qut of our |ives!

MOM
Jack. Pl ease...

DAD
(points at Mom

Do NOT question my judgnent,
Bel i nda! She has turned her back on
us. On our church and on God

hi nsel f. She has chosen to live in
sin and now she nust accept the
consequences for her depravity.

On the stairs, Darla burns silently.
Holly stands up with rage in her eyes..
20-year-old Holly remains in her seat, shocked and in tears.

Dad reaches over and grabs her by the throat, pulling her up
from her seat!

DAD
yel | s)
| SAI D GET QOUT!

20- YEAR- OLD HOLLY
(sobs)
No! Daddy, please! Forgive ne!

DAD
It’s too late for that! Darla would
never have forsaken us as you have
chosen to do. It should have been
you.

Mom st ands up now.
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MOM
Jack! Stop it.
DAD

yell s)

SI' T DOMN, BELI NDA!
Mom does as she’s told. She’'s crying now too.
Dad forces 20-year-old Holly towards the front door.

She tries to resist himbut is nmet with a swift, backhanded
BLONto the facel!

She falls to the floor clutching her jaw

The church people just watch in stunned silence. Conpletely
usel ess.

Dad grabs 20-year-old Holly by the hair and pulls her to her
feet.

DAD
(yells)
| T SHOULD HAVE BEEN YOU! NOT HER
YOuU !
She gets to her feet.
To Dad and everyone else in the room she still appears to

be 20-year-old Holly.

But to us, it’s present day Holly.

Undet ected by everyone but her, Holly’'s counterpart fromthe
past runs out of the house in tears and hol ding her face,
just as she woul d have done four years ago.

But now, present day Holly charges at Dad!

HOLLY
AAARRGGHH! !'!

She spears himfull-on with her shoul der and knocks himfl at
on his ass. He CRASHES hard to the fl oor.

The church peopl e stare, dunbfounded.
She | oons over him heaving with anger.
Holly grabs her chair drops it against Dad s throat.

She sits down backwards on it, pressing the cross spindle
into his jugul ar.
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She | ooks himdead in the eyes.
He struggles, gasping for air..

HOLLY

| ve forsaken YOU?! That's what you
sai d? FUCK YOU, DAD!' You’ve
forsaken ME! After Darla died you
two pretty much ignored ne. You got
suckered into this weird fucking
cult you call a church. And you
dragged us into it too! Now you
don’t celebrate Christmas. You
don’t cel ebrate anything. And you
don’t tal k about her anynore.

(to Mom
You can’'t even say her nanme, Mm

Mom sees 20-year-old Holly yelling at her.

20- YEAR- OLD HOLLY

(yells)
DARLA!

Momrecoils a little.

HOLLY

You' re just fucking HHDING fromit!
s this how you honor her nenory?
Do you think this is what she woul d
want ?

(back to Dad)
You think these fucking sheep have
hel ped you to reconcile Darla’s
deat h? You haven't reconciled shit!
You both just wallow in self pity.
And you. You' re still nothing nore
t han an abusi ve, al coholic prick!
That’'s all you ever were. Even when
Darla was still alive.

She sneers as she leans forward on the chair, increasing the
pressure on his throat.

HOLLY
Go. Fuck yoursel f.
(beat)
Daddy.
Dad’s face is turning bl ue.
Hol Iy stands up, releasing him

Darla waits by the door, perfectly still as al ways.
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Hol Iy turns and heads for the exit.

Dad junps back to his feet and |unges at Holly from behi nd.
He catches her by the hair and jerks her head back.

Hol |y spins back around and connects with a huge right HOOK
to the side of his face fromout of nowhere.

SPLAT!

Dad’s head literally BURSTS on inpact in and expl osi on of
bl ack gore, brains and skull fragnments!!!

Hi s now headl ess body CRUWPLES to the fl oor.

Hol Iy is dunbfounded, trying to process what in the hel
j ust happened. She marvels at the strange bl ack viscera al
over her still-clenched fist.

Everyone at the table, Momincluded, just stares. As if they
aren’t watching the sane occurrence at all

She | ooks up at them for a second and back at what renmains
of her father.

Sonet hi ng catches her eye on the floor, in there anongst the
brain matter a bone pieces of her Dad s fornmer head..

It’s anot her el evator key!

She imedi ately scoops it up. It looks just like the first
key only this one has no chain.

She thrusts her armup over her head and offers all the
fol ks at the dinner table her mddle finger before turning
to exit.

CHURCH PEOCPLE
(i n unison)
SSSSSKKKKKRRRRRRRRREEEEEEEEEEEE. .

Before Holly can even | ook back, the church people are al

on their feet and rushing at her, all of them now grayed-out
with the gl ow ng yell ow eyes!

Mom t oo.

Hol Iy stunbl es backward to the floor, scranbling to escape
t hem

She’s al nbst at the door.

But the horrible church things are al nost on her...
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CHURCH PEOCPLE
EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. .

Darla steps in between them

She starts to SCREAM her own otherworldly noise. Her’'s is
| ow and reverberant.

DARLA
(1 ouder)

VAN .
Hol Iy covers her ears and watches in horror.
Darla's flanmes FARE UP huge engul fing the entire room
The church denons are all quickly consuned by the fire.
Hol |y seizes the nmonment and makes her escape, BURSTI NG
t hrough the front door and out of the house while the fire
RAGES i nsi de.
DARKNESS

Back into absol ute darkness with only the sound of Holly’s
pani cked breat hi ng. ..

HOLLY
Hello...?

She starts to catch her breath.

HOLLY
Darl a? Are you still there?
No response.
HOLLY

Darl a, please!
BAM
A door opens. The fam liar fluorescent |ights of her
apartment building hallway shine through.
| NT. APARTMENT BUI LDI NG HALLWAY - 2ND FLOOR

Hol Iy creeps through the door, out of the shadows and back
into the 2nd fl oor hallway.

Darl a i s gone.
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She books it around the corner toward the el evator.

| NT. ELEVATOR
The key remains in the panel’s 2nd fl oor | ock.

Holly bounds into the el evator. She produces the new key
from her pants pocket.

She tries the "G' lock first.
No di ce.

HOLLY
Wrth a shot.

She tries the 1st floor next. It works.
She hits the "1" button.
The doors CLOSE. The el evator starts to MOVE.
HOLLY
(bi g sigh)
kay.
BONG.

The doors slide open, revealing..

| NT. HOLLY' S APARTMENT - DAY
...Holly s apartnent, but it’'s different.
Rever sed.

Holly steps into it and glances to the right, where her
kit chen shoul d be.

Broom cl oset.

Her kitchen is now on the left.

But it’s definitely her place. The tea kettle is still on
the counter. Everything is just how she left it. Only the
| ayout is backwards.

HOLLY
Wi rd.

She pads through the kitchen into the backwards |iving area.
She turns to find..
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Hersel f. Standing there in her Christms underwear and
t-shirt, back to her, gazing out through the wi ndow as the
snowst or m rages out si de.

PARALLEL HOLLY
(whi spers)
What the fuck is this?

Holly noves a little closer to her second self.

HOLLY
Um . . hey!

Parallel Holly doesn’t turn or respond.

HOLLY
(1 ouder)
Hol | y!

Not hi ng.

She watches from across the roomas Parallel Holly turns and
makes her way into the bedroom totally oblivious to her
presence.

Holly follows her. She stops in the bedroom doorway, quietly
observi ng herself.

HOLLY
(smrks)
VWll, you ve still got a great ass,
kid. At |east nobody can take that

away.

Parallel Holly lays down on the bed and starts scrolling
t hrough the stations on her clock radio.

HOLLY
Don’'t waste your tine. | already
tried that.

LATER

The two Hollys sit side by side on the couch while Parall el
Hol |y snacks on last night’'s pizza.

HOLLY
This is like deja vu on steroids.
O shroons or sonet hing.

Parallel Holly just chews on her pizza, absently staring off
i nto space.
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HOLLY

Oh man. If this turns out to be

sone ki nd of G oundhog Day shit

where | have to go through all of

that again with you, so help ne...
Paral l el Holly suddenly stands up.
Hol |y wat ches as her counterpart finds a pair of Christmas
tree pajama pants slung over the back of a chair and pulls
t hem on.
| NT. APARTMENT BUI LDI NG HALLWAY
Her still-decorated door SCRAPES open.
Paral l el Holly peeks through. Door CLOSES. Chain |ock
SLI DES. Door OPENS agai n and she creeps out. Just like
bef ore.
But this time, Holly follows her out into the corridor.

PARALLEL HOLLY
H- hel | 0?

HOLLY
Christ. Save it.
| NT. ELEVATOR
Parallel Holly enters first.
CLICK CLICK CLICK...CLICK...CLICK..
She turns and wal ks ri ght back out again.
Hol |y wat ches her as she heads for the stairwell.

HOLLY
Have f un.

No reply, of course.

Holly enters the elevator. She tries "G' again just for the
hell of it.

It works! The button stays lit up this tinme and the door
cl oses.

She | ooks shocked.
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| NT. APARTMENT BUI LDI NG LOBBY - DAY

Holly steps out into the | obby. She takes one | ook at the
front door and sighs loudly with relief.

HOLLY
Thank God! | can’t believe that
wor ked!
She can see the blizzard ragi ng outside.

Phil is out there shoveling the walk, wearing a wi nter coat,
knitted mttens and a hat - conplete with pom pom on top.

A small car is idling on the street.
Marl ene’s car. Waiting to pick her up.

Hol Iy i medi ately goes for the front door but stops just
short.

She | ooks down.
No shoes.
HOLLY
Real |y, Holly? Way the hell didn't
you grab some shoes up there?!
Maybe even a coat? CGod! Stupid.
St upi d. .

She | ooks at the elevator. Could go back...

HOLLY
(points at el evator)
No. | really don't trust you
anynore. ..
She | ooks out si de.
HOLLY
(sigh)

Fuck it.

EXT. APARTMENT BUI LDI NG - FRONT WALKWAY
The wi nd HOALS and whi ps the snow around in all directions.
Hol Iy enmerges fromthe building. She i medi ately waps her

arms around herself in a futile effort to keep warm as she
ti ptoes down the wal kway to the street.
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Phil isn’t shoveling so much as just standing there, shovel
in hand. H's back is to her as she approaches.

She continues past w thout engagi ng hi mbut does gl ance back
in his direction.

He stares at her but offers no acknow edgenent. He doesn’t
nove or even blink.

She opts to disregard Phil’'s strange deneanor and pushes on
toward Marl ene’s waiting car.

Her bare feet sink into the deep snow as she enters the
stretch of wal kway that Phil hasn’t shovel ed yet.

She trudges ever closer, shivering badly.

She can see Marlene in the driver seat now, thunbing through
her phone while she waits.

Al nost there. ..

Hol Iy grabs the passenger door handle and pulls it open.

| NT. MARLENE' S CAR
Mar | ene | ooks up from her phone.

MARLENE
Hey! Holy shit! Were' s your coat?!

ly junps in the passenger seat w thout answering, her
th CHATTERI NG excessively. She i medi ately reaches across
h both arns for an enbrace.

MARLENE
And your shoes?!! Jesus, Holly.
What’ s going on with you?!

HOLLY
(shivering)
| don’t know. But |’ve been through
pure hell. | think it’s the box. |
got - -
CRACK! The driver side door suddenly opens.
No fewer than six arnms reach in and pull Marl ene out!

Hol |y screans.
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HOLLY
MARLENE! ! !

There is a small MOB of six passersby out there, all dressed
appropriately for the inclenment weather.

They ATTACK Marl ene on the ground, swarm ng her |ike a pack
of wolves. Clawng and biting at her flesh!

Marl ene’s bl ood flies all around, staining the surrounding
snow r ed.

HOLLY
(screans)
NO !

Al'l six of their heads suddenly shoot up, |ooking straight
at Holly inside the car.

Their faces are indistinct - grayed out with gl owi ng eyes,
just like the church people frombefore. Only these eyes
gl ow bright red instead of yellow

MOB
SSSSSSSSKKKKKKRRRRRRRRREEEEEEEE. .

They all LUNGE at Holly in unison, each clanoring to get
into the car and at her first.

Holly gets her legs lifted up over the center console and
starts kicking wildly at the creatures.

She manages to fight them off enough to get her hand on the
driver’s door

She grabs the handle and pulls hard -- just as one of those
t hings gets its head back through the door.

SPLAT!

She SLAMS its head in the door. It explodes in a gruesone
eruption of black goo, splattering across her face.

She qui ckly ENGAGES the door | ocks.

The remai ning creatures SCRATCH and CLAW ferociously at the
wi ndows fromthe outside, snearing Marlene’ s blood all over
t he gl ass.

Holly recoils with her back agai nst the passenger door,
utterly horrified.

After a noment, the denpnic nob turns its attention back to
ravagi ng Marl ene’ s corpse.
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Holly cries as she watches themtear the only person she
cares about in the world to shreds.

BAM

Somet hi ng sl ans hard agai nst the passenger door w ndow ri ght
behi nd her head.

lt’s Phil, sort of.

The sanme bl ack gore oozes fromhis eyes, nose and nouth. He
peers through the wi ndow at her.

Until...he OPENS her door.

Holly fights to keep it shut but he overpowers her, YANKI NG
t he door open w de.

He reaches in for her and grabs her by the arns.
HOLLY
(screans)
NO GET AVWAY FROM MVE!

She does her best to resist but he drags her out of the
passenger seat and dunps her into the snow on the ground.

Holly can hear the creatures WAILING just on the other side
of the car.

SSSSSSSSSSKKKKKKKRRRRRRRREEEEEEEEE. . . . . .

She | ooks up at Creepy Phil

He’s just standing there now Staring down at her, the bl ack
goo dripping fromhis face. He slowy raises his armand
points to the building.

Holly imredi ately scranbles to her feet and hauls ass back
to the front door.

| NT. APARTMENT BUI LDI NG LOBBY

She makes it inside the first exterior door but the second
security door is |ocked as usual.

HOLLY
Shi t!

BUZZZ77277777777777. .

The door buzzer unlocks itself allow ng her entry. She PULLS
it open and rushes through.
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She turns and pushes the door CLOSED behi nd her, hopefully
| ocki ng those things out.

She | ooks out to see Creepy Phil still standing in the sane
spot. Not pointing anynore. Just staring at his abandoned
snow shovel |ying on the ground.

Holly takes a step back fromthe door and turns --

Phi | !

Holly shri eks.

He’ s standing right behind her. Black sludge flows freely
fromhis face, his eyes dark and oozing.

He slowy points at the el evator.

Hol |y keeps her distance as she carefully slides past him

| NT. ELEVATOR
Once she’s inside, the doors start closing on their own.

She keeps her eyes | ocked on Creepy Phil out in the | obby
until the doors are totally shut.

Holly gl ances at the button panel. They’'re all unlit.

She shudders as the elevator starts to MOVE.

| NT. APARTMENT BUI LDI NG HALLWAY
This hallway is dark and bathed in an eerie, red gl ow.
The el evat or doors open.

Holly exits and notes that all of the overhead fl uorescent
lights are now red.

And every apartnent door is nunber 666.

Holly turns to find Creepy Phil |oomng at the other end of

the hall, the black goo still flowing fromhis face.
HOLLY
You agai n.
He says nothing, of course. He's still wearing his winter

coat and ponm pom hat.

She regards himwarily.
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HOLLY
So what now?! What the hell do you
want from ne?!

No response. Just dripping black gore. It pools on the fl oor
at his feet.

Hol 'y’ s out of patience.

HOLLY

(yells)
Answer me you fucking freak! Wy do

| deserve this?! What did | do?!!
| WANT QOUT, GODDAM -

CREEPY PHI L
(interrupts)
The bl ack sl udge SPEWS fromhis nmouth as Phil emts a | ow
frequency, ear-splitting noise! Like Darla’s.

Hol |y covers her ears, wincing in pain.

CREEPY PHI L
AAAAAAAAAAAAAWWNNNNNNNNNNNNNNNAN . .

She squats down to the floor, arns over her ears.
HOLLY
(screans)
STOP!'I'! Pl ease. ..
The fluorescent |ights start BURSTI NG over head one by one,
RAI NI NG gal | ons and gal | ons of bl ood down all over Holly and
painting the entire hallway red!

She tries to shield herself fromthe crinson deluge with her
arms, but to no avail.

As the |l ast one BURSTS, the hall goes pitch dark.

Holly can hear blood DRIP DRI P DRI PPI NG fromthe busted
[ight fixtures...

KA- CHACK
The energency lights kick in, casting mninml |ight.

Hol |y stands up, conpletely drenched in bl ood. She |ooks to
the end of the hall.

Creepy Phil is gone.
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She wi pes the blood fromher eyes and scans her
surroundi ngs.
BANG

Every door in the hallway bursts w de open in perfect
synchroni zati on!

SSSSSSSSSSSSSSKKKKKKKKKKKKKKKRRRRRRRRRRRRRREEEEEEEEEE. .

The hi gh-pitched wail rings out |ouder than ever.

HOLLY
Ch shit.

Throngs of DEMONI C NEI GHBORS start pouring out of the opened
apartnments. Al gray with red eyes. Al WAILING

And all running as fast as they can.

They descend on Holly fromevery direction, quicker than she
can process.

She' s surrounded.

They take her down fast, grabbing, claw ng, biting.
Overwhel m ng her i muedi ately.

She screans out in sheer terror fromsonmewhere within the
hel l'i sh pileup

Holly is suddenly THRUST by sonme unseen force, straight up,
t hrough the sl ashing claws of her denon nei ghbors and al
the way to the ceiling!

She SLAMS into it hard. She’'s pinned there in a crucifixion
pose, arms outstretched and feet together.

Her fresh wounds drip blood down into the horde.

It whips theminto an absolute frenzy. They H SS and SW PE
at her like hungry lions.

PAVAVAVAVATAV G AVAVANAVAVAN AV ANV AV AV AV AV VAV VAV AV AV AV AV VAV VAV VA Y

Al'l of the denon nei ghbors are now THRUST to the far end of
t he hall!

They conpletely fill at |east one-third of the corridor,
j ammed toget her |ike sardines.

But still they reach for her. THRASH NG about, frantically
trying to break free fromthe invisible force holding them
back.



57.

rel eased fromher ceiling

Wthout warning, Holly is
Ils to the bl ood-covered floor with a

crucifixion. She fa
nasty SPLAT!

The horribl e noi se persists. AAAAAAAVWNNNNNNNNNNNNNNNY . .
Holly struggles to her feet.

She | ooks right at the denonic neighbors. They continue to
SLASH and SWPE in her direction. They can’t reach her, but
t hey want not hing el se.

She | ooks left...

Creepy Phil is back at the opposite end, WAILING away with
his dripping nouth agape. But now he’s hol di ng sonet hi ng out
in front of himin both hands. For her.

Holly |inps down the hall to him

She’s in a lot of pain with open gashes all over her body
and covered in bl ood.

CREEPY PHI L
AAAAAAAAWNNNNNNANNNNNNNNNNNNNNN .

She draws cl oser and closer to him The rabid, denpn mass
still H SSI NG and CLAW NG behi nd her. ..

Creepy Phil holds out his gift for her.
A basebal |l bat. Wth a green bow stuck on it.

CREEPY PHI L
AAAAAAAAAVNNNNNANANNNNANNNNNNNN .

She cautiously accepts it, picking it up fromhis
mtten-covered hands.

She regards hi m suspi ci ously.

CREEPY PHI L
AAAAVWNNNNN

He finally goes silent.

As soon as he does, the denon neighbors are all rel eased.
They charge down the hall [ike a small arny from hell

She gl ances back at Creepy Phil. He’s gone agai n.
She turns to face the oncom ng wave of creatures.

She plants her feet and raises the bat...
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HOLLY

(yells)
C non you soft-headed

not her f ucker s!
Just as they reach her, she SWNGS big.

SPLAT! She smashes two of their heads into an expl osi on of
bl ack gore.

Hol Iy steps backward, swinging left and right, SMASH NG
denon heads with savage preci sion.

SPLAT!
SPLAT!
SPLAT!

But there’'s just too damm many of them She continues to
back away, but not w thout a fight.

HOLLY
(screamns)
AAAAARRRRGGGGHHHHH! ! !
SPLAT!
SPLAT!
SPLAT!

The denon nei ghbors start to get the upper hand, CLAW NG and
SLASHI NG at her arnms and face.

She backs into a closed door. The only closed door in the
hal  way. This one is unmarked.

Cornered and desperate, Holly grabs the door handle. It
turns! She pushes it open and hurries inside.
| NT. SUPPLY CLOSET

Hol Iy DROPS the bat and throws all of her weight into the
door.

It SLAMS agai nst three of their denoni c heads, SPLATTERI NG
t he bl ack gore everywhere.

Still nmore arns and faces push through.

Holly quickly | ooks around the tiny supply room
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She spots a four-foot |ength of PVC pipe standing in the
corner. She stretches her armfor it, trying not to let the
door open any nore.

Al nost got it...

The denon nei ghbors SURGE into the door from outside,
forcing it open even nore.

It gives her the extra inches she needs to grab the pipe.
She instantly drops to the floor with it and wedges the pipe
between the wall and the door, allowing it to open about ten
i nches and no further.

The opening is inmediately filled, top to bottom with
SNAPPI NG denpon heads. But the pipe prevents themfrom
pushing all the way through.

Now able to take her weight off of the door, Holly squats
down and picks up her bat.

She stands up and starts sw ngi ng.
SPLAT!
SPLAT!
SPLAT!

As soon as one head is smashed, another nobves in to take its
pl ace.

Hol Iy just keeps BASHI NG t hem one after another.
SPLAT!

SPLAT!

SPLAT!

She deci mates dozens of themuntil, finally...
...they stop com ng.

She can see a nassive pile of headl ess bodi es outside the
door, so high it blocks alnost all light fromgetting in.

Uterly exhausted, Holly DROPS the bat and col |l apses to the
fl oor, gasping for breath.

As she lay on the floor, her breathing begins to | evel off.
She hol ds her left hand up to her face.
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HOLLY
No panic attack. Nice!

Wth sonme effort and using the baseball bat for support,
Hol |y manages to get back to her feet --

Creepy Phil! He’'s in the supply roomw th her!

She shrieks, definitely not expecting to find himthere.
Creepy Phil extends his arm and opens his mttened hand.
An el evator key. Hopefully the one for the ground fl oor.
She stares at it before glancing up at his nasty face.
He just | ooks at her, eyes oozing black with his arm
outstretched. O fering the key to her.

| NT. APARTMENT BUI LDI NG HALLWAY

The headl ess bodi es of Holly’'s denoni c nei ghbors are piled
up high and tight against the supply room door.

BAM BAM

She SMASHES agai nst the door frominside, gradually pushing
their carcasses away until she nmakes an opening just big
enough to squeeze through.

Holly TOSSES the bat out first before clinbing out and over
t he nmountai n of headl ess corpses.

She tunbles down fromit and | ands on the bl oody hal |l way
floor. She retrieves her bat and stands up.

The corridor is an incredible nmess. Black sludge, skul
fragments and red bl ood absolutely everywhere. Bodies strewn
about .

The energency lights offer just enough illum nation for her
to slowy navigate the gruesone scene. Back toward the

el evat or.

She al nost slips in the blood as she rounds the corner into
the main stretch of the hall way.

She sees it inmediately.
One nore denon thing. Alone and cowering in the corner.

She |ifts her bat and approaches it.
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As she draws closer, she realizes..
This one is her.

It nmakes no effort to attack. Just buries its face in its
arms, hanging onto its knees.

Hol Iy stops behind it. She CRACKS the end of the bat on the
floor.

Denon Hol |y shudders, startled by the noise, but remains
seated in the corner. Scared and pathetic.

HOLLY
(yell's)
HEY!

Denon Holly WHIPS its head around, inpossibly far with a
| oud SNAPPI NG sound.

Holly is taken aback. Slightly.

Its face is gray with glowi ng, red eyes, opened super w de.
It just stares at Holly.

Holly stares back with equal parts horror and pity...

HOLLY
Come on. Get up

Denon Holly | ooks up wi de-eyed at her for a few nore
seconds...and slowy stands.

Hol Iy | ooks her denon self in the eye, face to face.
SMASH!
Hol |y BASHES Denmon Holly’s head into the wall with her bat.

It SPLATTERS in a glorious eruption of black goo.

| NT. ELEVATOR

Holly linps into the el evator, stone-faced. Totally w ped
out .

She inserts the final key into the lock next to the "G
but t on.

[t turns.

She HHTS the button. It lights up, but then..
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Not hi ng.
She | ooks confused.

HOLLY
VWhat the fuck?

CLICK. CLICK. CL-CL-CL-CL-CLICK! It’s not working.

HOLLY
Oh HELL no!

CLICK! CLICK!I' CLICK!!

HOLLY
NO you fucking DON T!

She SMASHES her fist into the "G'
SMASHI SMASH! SMA- -
The el evator doors SLAM shut, hard and fast!

Holly wasn’t ready for that. It startles the hell out of
her .

The el evat or LURCHES downward hard, knocki ng her off bal ance
and to the floor.

After a couple seconds it abruptly STOPS, equally hard, and
goes conpletely dark. Only the illumnated "G' button is
vi si bl e.
HOLLY
(screans)
LET ME QUTTA HERE!!

Sil ence. Darkness...until...

| NT. HOLLY' S APARTMENT - NI GHT

Li ghts SNAP on

Holly is lying on the hardwood floor of her living room
But her apartnment is enpty. No tree. No furniture.

Vacat ed.

She stands up and roans around the enpty unit, | ooking
for...sonething. Anything.
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Some paint cans, tools and a step ladder sit in the
corner. The fridge is turned off with the door w de open.
| ce cube trays on the counter.

Hol Iy makes her way to the front door.

She grabs the handl e but decides to take a | ook through the
peep hol e before opening.

Soneone - sonething - is out there. Dark. Loom ng about ten
feet away. Watching the door. ..

A shadowy figure with indistinct features. Tall and | ean,
with glow ng, white eyes opened inpossibly wi de and dozens
of long, sharp teeth.

The thing fromthe garbage chute. It’s horrifying.

Holly recoils fromthe door, covering her nouth so as not to
alert it to her presence with her breathing.

She’s trapped. She paces around slightly, shuffling from
side to side.

BANG BANG BANG

It’s knocking now. It knows damm well that she’'s on the
ot her side of the door, no doubt.

Holly's eyes are filled with dread. Pure terror. She’s
afraid of this thing. More so than the horde of denon

nei ghbors. Mre than Creepy Phil or the church people or any
of the other horrors she’s encountered today.

BANG BANG BANG It’s knocking faster and | ouder now.
Seem ngly | osing patience.

She trenbles badly. Her breathing is out of control.

She cl utches her chest and opens and cl oses her |eft hand.
Anot her panic attack, |ike before.

HOLLY
(gaspi ng)
Ckay. Okay. kay. Ckay.
She steps up to the door. Peers through again.
Yep. It’s still there. O oser now Right outside.

Hol |y pl aces her hands agai nst the door and shuts her eyes
tightly. She remains there for several seconds..

She takes one, deep breath.
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HOLLY
Open i t.
| NT. APARTMENT BU LDI NG HALLWAY

Door number 304, with no trace of her Christmas decorations,
SCRAPES open. Slowy.

Hol |y peeks out.
That thing is gone.

She creeps out into the hallway. The door SLAMS shut behi nd
her, maki ng her junp.

She presses her pal m agai nst her chest with a big sigh and
conti nues on.

She cautiously approaches the elevator. Its doors are shut
Now.

She HI TS the button.
The doors open.

Hol Iy screans!

| NT. ELEVATOR

It’s inside. Eyes wide and gl ow ng bright
drips fromits crazy, jagged teeth. Al nost
salivating. It just stares at her.

whi te. Sonet hi ng
like it’s

Hol |y stares back at it, paralyzed with fear.

She doesn’t want to, but she knows that she nust...

She shuts her eyes tightly and steps inside with it.

She reaches for the button panel only to find it gone. No
buttons or | ocks whatsoever. Just a snooth, steel wall. She
awkwardly wi t hdraws her hand.

The doors cl ose.

She | ooks up at the towering nonster.

It just stands there, silent. Staring down at her with its
di sturbingly w de eyes.

She can’t help but |look away fromits horrifying face.



65.

Eventual |y, the doors open --

-- but this ain’t the | obby.

| NT. HOMELESS SHELTER - NI GHT

Beyond the el evator doors, a |arge open space with | ow
ceilings. Like a church basenent. Filled with cots. Dozens
of themin rows. Al occupied.

A honel ess shelter.

Holly takes a second to debate with herself which is worse
-- in or out.

She reluctantly steps out of the elevator and into the
shel ter.

She | ooks over her shoulder to see what that creature is
doi ng.

Both he and the el evator are gone.

Her breathing seens to be settling down a bit now She turns
her attention to her imedi ate surroundi ngs.

The roomis dimy lit and cold. She can see her breath.
The cots are all full but everyone appears to be asl eep.
Suddenl y, she hears sonething. Wi spering.

She makes her way toward it, stepping softly. Her bare feet
make no sound against the tile floor.

She finds the source. Two MEN, whispering back and forth
across the isle fromtheir respective cots.

Holly stops just within earshot and |istens.
MAN 1

(whi spers)
Yeah. Way down in the far corner.

The first man points to the far corner of the room
The second man lifts his head and | ooks in that direction.
MAN 1
(whi spers)

l"mtelling you, she won’t do
anyt hi ng.
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MAN 2
(whi spers)
Real | y?

MAN 1
(whi spers)
There’s sonethin’ wong with her.
She just |ays there. You can do
what ever you want! She won’t squeal

or nuthin’.
MAN 2
(whi spers)
Bul I shit.
MAN 1
(whi spers)

| " m serious. She was in here | ast
week. She’s hot too!

Hol | y eavesdrops on their conversation, thoroughly
di sgusted. They can’'t see her standing there.

The second man sits up, gazing off to the far corner..

MAN 1
(whi spers)
G for it, man! 1’|l cover you.

Hol |y wat ches as the second man stands up and nakes his way
over to the corner.

He arrives at his destination and places his hand on the
poor girl’s back. She doesn’'t respond in the |east.

HOLLY

(yells)
HEY! CGet away from her!

Holly's voi ce ECHOES t hroughout the room but nobody seens to
hear it.

The second man lifts the girl’s only bl anket, |ooks her over
and clinbs into her cot with her.

HOLLY
(1 ouder)
HEY!!'! WHAT THE FU- -

SSSSSSSSSKKKKKKKKKRRRRRRRRREEEEEEEEEEEEEEEEEEEEEEEEEE. . |

That ear-splitting noise again.

Hol Iy covers her ears, wincing in pain.
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EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. |

She opens her eyes.

The occupant of every cot in the roomis now sitting
upright. Staring at her with gray faces and glowi ng, white
eyes. Wailing that godawful sound.

Every cot, that is, except for the one in the corner where
that sick fuck continues to have his way with the girl,
unencunber ed.

Holly tries to nove but finds herself sonehow i mobilized.
She can’t lift her feet. She can only watch, covering her
ears.

HOLLY
No! Stop this! PLEASE

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. .

The second man rolls out of the cot, fastens up his pants
and makes his way back to his own bed.

EEEEEEEEEEEEEEEEEEEEEEEE

Finally, the noise stops.

Al'l of the wailing denons have seem ngly reverted back to
their previous state. Fast asleep.

Holly |l owers her hands from her ears. She runs over to the
cot in the far corner to check on the girl.

Hol Iy touches the girl’s shoul der and gently shakes her.

HOLLY
Are you okay?

No response.
Eventual ly, the girl rolls over, facing her.
It’s Holly.

Holly withdraws a few steps, hand covering her nmouth in
shock and horror.

HOLLY
(sobs)
Oh no. No. No. No. No.
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FUTURE HOLLY (26) doesn’t | ook good. She has dark circles
under her eyes. Her face is gaunt and covered in sores and
| esi ons.

Her eyes are w de open, but dead. Enpty and |ifeless.

HOLLY
God. What's happened to you?

Future Holly just stares right through her, oblivious to her
presence.

Hol I'y | ooks around.

The nonster loons silently at the other end of the room
next to the exit. It’'s white eyes burning brightly.

Holly is fixated on the creature when Future Holly suddenly
gets out of bed and starts wal king toward the rooms only
door .

Her clothes are filthy and hang from her enmaci ated frane.
Her marred face conveys no enoti on.

Holly follows her past the shadow creature.

She keeps one eye on the nonster as she exits.

EXT. CITY STREET - N GHT
It’s snowi ng gently outside.

An idyllic downtown Christmastine kind of night. Lights
everywhere, |ike a novie.

Future Holly s pace quickens as she nakes her way down the
busy street.

She passes a large, Christmas tree in the park. A group of
carolers sing 'O Holy N ght’ beneath it.

Holly rushes to keep up.

Lots of shoppers bustle about. Future Holly speeds past a
Sal vation Arny Santa C aus soliciting donations and R NG NG
a bell on a corner. He pays her no m nd.

Hol Iy shivers and waps her arnms around herself as she goes.
She reacts slightly after stepping on sonething sharp on the
si dewal k but keeps noving regardl ess.

Future Holly nmakes a hard left turn down a dark alley.
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The denon creature stands next to it, staring at Holly.

She follows her future self into the sketchy alleyway.

EXT. DARK ALLEYWAY

The long alley connects to another street creating sonething
of a shortcut between the two.

A rusty van sits IDLING on the street near the other end of
the alley.

Future Holly approaches it and KNOCKS on the driver side
W ndow.

Hol I y hangs back about twenty feet, watching. She doesn’t
even notice the shadow creature standing directly behind
her, its long teeth dripping.

The van wi ndow rolls down. Future Holly | eans in.

FUTURE HOLLY
Hey, Jared. Think maybe you coul d
hook me up tonight?

Holly can’t see JARED s face but she can hear his voice |oud
and cl ear.

JARED
Didn't | hook you up just a couple
ni ghts ago?

FUTURE HOLLY
Um ..

JARED
Do you have any noney for nme?

FUTURE HOLLY

No. I'"msorry. But I'’mreeeally
hurtin’, man! | just need |like half
a shot. Not even. | just gotta nod

out for a bit. Please!

JARED
You already owe ne fifty bucks,
Hol ly. When am | gonna see that?

FUTURE HOLLY
| * m gonna get out there and work
this weekend. Al weekend! | can
pay you then. | prom se!
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JARED
(hesitates)
Alright. 1'Il give you half a shot

in the arm..and a full shot in the
mouth. But this is the |ast tine.
Deal ?

FUTURE HOLLY
Sure. Thanks, man! You’'re saving ny
life. Really!

JARED
Uh huh. Get in.

Hol Iy | ooks on, aghast, as her future self darts around to
t he passenger side of Jared s van and junps in.

From her vantage point in the alley, Holly can only see the
back of Jared’s head, his attention on his guest.

Future Holly' s head drops into his | ap.

HOLLY
No. Wwhat the fuck?! | don’t
believe this. | would never--

Bef ore she can utter the thought to herself, Jared s head
turns in her direction.

It’s the denon creature! Eyes glow ng bright and grinning
wi de.

EXT. CTY STREET

Holly enmerges fromthe dark alley in a state of shock and
di smay. Unsure how to proceed.

She takes a seat on the cold, snowy sidewal k. Arns w apped
around her knees and shivering. She rocks back and forth,
desperate to keep warm

HOLLY
(sobs to herself)
So what ? What now? What am |
supposed to do with that? | nean
nobody sets out to be a fucking
junkie, right?! It just happens.
Soneti nes. ..

She gl ances around.

The carollers are singing 'It’s Beginning to Look a |ot Like
Chri stmas’ now.
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Several HOVELESS PEOPLE are peppered on the ground up and
down the street. Busy shoppers ignore them carrying

arm oads of gifts and laughing nerrily with one another as
they stroll from shop to shop

Holly takes it all in. She’'s enotionally drained.

Just then, Future Holly cones staggering out of the
all eyway. She’'s totally smacked now, barely conscious.

Hol |y gawks as her future self stunbles down the street,
using the walls and shop wi ndows for support as far as she
can.

She suddenly col |l apses in a heap on the sidewal k.
Holly starts to stand up. That’s when she notices...

...all of the honel ess people have turned denonic gray. Al
with glowing white eyes and all staring straight at her.

They spring to their feet and instantaneously swarm Future
Hol Iy where she lay on the sidewal k, SLASH NG and BI Tl NG at
her fl esh!

HOLLY
(screans)
NO STOP! That’'s enough! Pl ease!

Blood flies fromFuture Holly s body as the honel ess denons
ravage her right in front of a bright and cheery toy store.

Nobody on the street seens to notice. Even as her bl ood
SPLATTERS across the toy store w ndow.

HOLLY
(screans)
Sonebody hel p her--

SSSSSSSSSSSSSKKKKKKKKKRRRRRRRRRRRREEEEEEEEEEEEEEEEEEE. . .

Holly instinctively covers her ears. She doubles over, as if
that horrible noise brings her physical pain.

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. |

Now everyone on the street goes denonic gray! The shoppers.
The carolers. Even the Santa. Everyone.

And all of their wide, glowng eyes are |ocked on Holly.
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HOLLY
Oh shit.

Across the street sits Jared’'s van. The tall denon creature
wWth the teeth stands in front of it, loomng. Perfectly
still.

The evil shoppers WAIL as they charge at Holly from al
di rections, abandoning their presents or whatever they may
be hol di ng.

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE. |

Holly tries to brace for it but she's vastly out nunbered.
The swarmtakes her down qui ckly.

She screans hysterically as the denonic nob tries to tear
her to pieces.

HOLLY
(screans)
No0000000000. . .
The tall denmon just watches from beside Jared’s van as the

chaos unfolds all around. He seens to be grinning through
his mass of jagged teeth.

DARKNESS
Pitch black and silent, until...
...the sound of Holly s breathing. Getting faster.
HOLLY
(gaspi ng)
Hel p? Hel p ne!

SMASH Sonet hi ng bangi ng agai nst a netallic surface.

HOLLY
VWhat is this?!
SVASH!
SIVASH!
SMASH!
HOLLY
(screans)

LET ME QUT! LET ME THE FUCK QOUTTA
HERE! ! |



73.

SMASH!
SIVASH!
SMASH!
HOLLY
(screans)
SOVEBCDY LET ME OUT OF HERE!

PLEASE! ! !

I NT. MORGUE - NI GHT

A norgue drawer SLIDES open, CRASHI NG | oudly when it hits
the end of its track.

A MORTI CI AN stands at the end with his hand on the pull.
A body lies on the steel slab, covered by a blue sheet.

The nortician steps around to the head of the body. He pulls
t he sheet back. .

Holly lays there | ooking up at him

HOLLY
What the hell is going on?

As far as the nortician is concerned, she's stone dead. Her
fl esh a dreadful shade of bl ue.

MORTI Cl AN
Ready when you are.

HOLLY
|’ mready right now, asshole! Let
me out!
He can’'t hear her.
She tries to nove but finds she’s now unable to..

Someone steps out fromthe shadows and approaches Holly’s
cor pse.

Holly | ooks on, hel pless fromthe drawer.
It’s Marlene. She starts to cry inmediately.

Soneone el se follows Marlene. A WOVAN. Hol |y doesn’t
recogni ze her.
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HOLLY
Marl ene!!'! 1" m okay! Help ne!
Pl ease!
Marl ene can’t hear her either.

MORTI Cl AN
Is it her, mss?

Mar | ene hesitates before answeri ng.

MARL ENE
Yes.
MORTI CI AN
Thank you. |I’'Il give you a nonent.

The nortician | eaves the room

Mar| ene gazes down at Holly's corpse. It |ooks terrible.
Covered in bl oody | esions and wasted away.

MARL ENE
(sobs)
Oh, Holly. Wat's happened to you?
HOLLY
Marlene! I'"malive! Help nel!!

The ot her woman appears behi nd Marl ene. She wraps an arm
around her.

WOVAN
|’ msorry, baby. She was really
i mportant to you, huh?
Marl ene clears her throat, fighting back the tears.

MARL ENE
Yes. She was.

Hol |y | ooks devast at ed.

HOLLY
No! | still aml Just listen to ne!

WOVAN
Did you | ove her?

Mar | ene wi pes her eyes on her sl eeve.
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MARL ENE
Yes. More than she did |’ m afraid.

Holly's crying now too.

HOLLY
(sobs)
Marl ene! | |ove you! 1'Il always
| ove you!
VOVAN

Cone on, baby. Let’s go.
The ot her woman gently | eads Marl ene out of the room

Holly starts to panic.

HOLLY
(yells)
No! MARLENE! Don’'t | eave ne!

PLEASE!
She’ s gone.
The roomis deathly quiet.

Holly’s eyes dart around the norgue. She gasps, fighting for
her breath.

CRASH! ! |

Every drawer in the norgue BLASTS fully open, all at the
same tine! Each containing a covered corpse.

HOLLY
(screans)
NO !'! HELLLLLP!!!

The dead bodies all sit up simnmultaneously. Their sheets fal
away revealing gray faces and w de eyes, glow ng bright
white.

All of themstare at Holly. They begin to WAI L.

SSSSSSSSSSSKKKKKKKKKKRRRRRRRRRREEEEEEEEEEEEEEEEEEEEEE. . .

She fights with everything she has to try and nove.

It’s no use. She can't cover her ears this time. Al she can
do watch. Her scream ng goes unheard.

The tall denon creature SPRINGS up at the foot of Holly’s
drawer, eyes glowi ng and teeth dripping...
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She | ooks down at himin sheer terror.

He seens to rise over her, alnobst hovering, until they are
face to face.

H's horrific eyes penetrate hers, staring into the depths of
her very soul.

She’s petrified. Frozen.

He opens his nouth incredibly wide, his ong sharp teeth
jutting out in all directions.

DEMON CREATURE
AAAAAAAVNNANNANANNNNNNNNNNNNNANN ..

The nonster CHOWPS down on Holly’'s neck and RIPS away a good
si xty percent of her throat!

Holly’'s eyes remain wi de open so she can watch as the denon
glides back to the foot of the drawer. It CHEWS and swal | ows
Holl'y’s jugular as it goes, her blood dripping fromhis

j ans.

He SLAMS her drawer cl osed.

| NT. MORGUE DRAVER

She’ s back in conpl ete darkness, until...

WHOCSH

Fl anes. Everywhere. Fully engulfing her.

Her flesh BURNS away qui ckly. Her legs. Her arns. And
finally, her face. Her charred skin and nuscle tissue nelt
away, right down to her bones.

Her jaw drops open and, sonehow, she lets |oose the nost
bl oodcurdl i ng scream i magi nabl e.

DARKNESS

Si |l ence. .

A single, tiny point of white light. It’'s gradually grow ng
| arger. Getting closer...

DARLA (OS)
(whi spers)
| know that you |ove ne. | know how

much. | know that you m ss nme and
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DARLA (OS)
that you will never forget ne. |
know.

. The light continues to get closer..
DARLA (0S)
| take no satisfaction from your
grief. No confort fromyour pain.
Your pain is mine. Though | can no

| onger see you, | feel you. | am
you.

.and closer. Mire light than dark now. ..
DARLA (0S)
| am not gone. Nobody dies. You
will conme to understand this. Do
not grieve for ne. Live for ne.
.only bright, white Iight now The darkness is gone.
DARLA (0S)
Love yoursel f.
I NT. HOLLY' S BEDROOM - DAY
She opens her eyes...
It’s her room
Sunlight flows freely through the w ndow.
She turns her head toward it.
It’s snowi ng outside.
She slowy rolls her head over to face the door

It’s closed. Tight.

Holly sits up fast. Her breathing is quickened but it |evels
of f as she soaks in her surroundings.

HOLLY
Darl a.
(beat)
s this real ?
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| NT. APARTMENT BU LDI NG HALLWAY

Her door BURSTS open, too quickly to scrape this tinme. Al
of her decorations are in place again.

Hol Iy rushes through the door in just her old Metallica
t-shirt and reindeer undies. She’'s all smles.

Two PAINTERS are working in the hallway. They both stop to
gawk at her as she hurries past them

She suddenly realizes that she hasn’t bothered to get
dressed. She |l aughs to herself as she quickly turns and
dashes back into her apartnent.

The two pai nters exchange anused | ooks.
Hol Iy re-energes from her door. She's still not dressed but
is at least pulling on her winter coat as she books it for
t he el evator.
She turns her attention to them
HOLLY

Hey! Do you guys know what day it

i s?
They seem a bit confused by the odd questi on.

FI RST PAI NTER
Uh, the twenty fourth?

HOLLY
Twenty fourth. Cool.

She continues into the waiting el evator.
One of the painters calls out to her with a grin.

FI RST PAI NTER
Ni ce ass, sweet heart!

Hol |y pops her head back out.
HOLLY
(big smle)
Thanks! Go fuck yoursel f.
She di sappears inside as the el evator doors cl ose.

The first painter’s grin fades quickly as his partner |aughs
at him
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| NT. ELEVATOR
Hol |y PUNCHES the "G' button.
It works exactly the way it’s supposed to.

She literally bounces with excitenent, conpletely el ated.
She can hardly contain it.

HOLLY
Ha! Still slower than all hell,
t hough.
BONG
The doors open.
Holly freezes. Her smle instantly vani shes.
Sitting on the floor in the mddle of the |obby --

-- the gift.

| NT. APARTMENT BUI LDI NG LOBBY

She stares at it fromthe elevator until the doors begin to
cl ose on her. She pushes them back and steps out, never

t aki ng her eyes fromthe box.

It’s wapped in the sane green paper and sane tattered red
ri bbon as it was when she first found it.

Only now, it has no witing on top.

She slowly approaches the gift with great trepidation,
stopping directly in front of it.

She nmakes no nove to touch it. Just stares, processing this
devel opnent.

Preoccupied with the gift’s reappearance, she doesn’'t notice
that soneone else is in the |obby. Standi ng behind her.

PHI L
| never wanted you to open it.

Startled, Holly whips her head around in Phil’s direction.
She’ s taken aback by his presence.

Phil stands there with a nop in hand and a bucket wth
wheel s sitting on the floor next to him
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HOLLY
(confused)
What ?
PHI L
| never wanted you to open it.
(beat)
But...l had to give it away...to

soneone that needed it.

Holly stares at Phil, listening intently. Struggling to nmake
sense of his cryptic words.

PHI L
Now you nust do the sane.

Hol Iy gl ances outside. The snow s really com ng down.

And Marlene’'s car is waiting.

EXT. APARTMENT BUI LDI NG - FRONT WALKWAY
Hol |y enmerges fromthe building, gift in hand.

Her pace qui ckens upon catching a glinpse of Marlene,
wai ti ng.

She runs barefoot through the drifting snowto the car.

| NT. MARLENE' S CAR
The passenger door OPENS, startling Marl ene.
Hol Iy junps in.

MARLENE
Jesus Christ, Holly! It’s stormng
out! And there’s probably a rule or
sonet hi ng about wearing pants into
the drug store!

Hol Iy | eans over and plants a big, passionate kiss on
Marlene’s lips that |asts for several seconds.

MARL ENE
VWw. VWhat was that for?

HOLLY
For last night. I'’msorry.



MARLENE
Aw, it’s okay, esa.
(sm | es)
But | still think you should go put

on sone pants before you go to the
drug store. And maybe even sone
shoes?

HOLLY
(rmotions to apartnent)
| " m never going back into that
bui | di ng agai n.

(beat)
And I’mnot going to the drug store
ei t her.
MARLENE
No? Then where are you goi ng?
HOLLY
(smles)

Wth you.

EXT. APARTMENT BUI LDI NG

Phil watches fromthe | obby w ndow, nmop in hand, as
Marl ene’ s car pulls away.

EXT. A LARGE HOUSE ON A QUI ET STREET - NI GHT

Every house on the street is fully decked out for the
hol i days with nmulti-colored Christnmas |ights.

Every house but this one.

The front door OPENS.

Holly's nom She | ooks down.

A beat-up, green Christmas gift with a red ribbon.
She picks it up

Scrawl ed across the top in black marker..

"Merry Christmas, Mni

She | ooks up and down the street.

No one in sight.

She takes the box inside and CLOSES the door.

81.
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SUPER: ONE YEAR LATER

| NT. BOOK STORE - DAY

Holly sits behind a skirted table in a busy book store
hol ding a sharpie, smling pleasantly.

A large i mage of a book cover sits next to her on an easel.
It features a picture of a green Christmas gift with an
eerie glow surrounding it.

It reads "CHRI STMAS PRESENCE" at the top and "HOLLY PELTZER'
al ong the bottom

She signs a copy of her book and slides it across the table
to a young FAN.

HOLLY
And there you go.

He | ooks thrilled with the autograph. A long |line of people
wai t behind him

FAN
(nervously)
Thank you! | just |ove the creepy
superintendent character with the
bl ack goo com ng outta his eyes and
everything. He' s horrifying! How do
you cone up with all this stuff?

Hol Iy grins.

HOLLY
Bl essed with a tw sted imagi nation,
| guess. Thanks so nmuch for com ng
down.

FAN
Thank you!
(st ammer s)
Again, | mean. Thank you. Merry
Christmas! Er, Happy Holi days--

HOLLY
(smles)
Merry Chri st nas!

Holly takes a swig froma water bottle as the fan shuffles
off with his prize.

The next person in |line approaches the table holding a very
| arge Christmas present in both hands.



83.

Hol Iy’ s nom
Holly can’t believe her eyes.
MOM
(sm | es)
Merry Christmas, Holly.
Holly junps ups from her seat and hurries around the table.

Her nom sets the large gift down and throws her arns around
her little girl.

They’'re both in tears...
MOM
(sobs)
Can you ever forgive ne?
HOLLY
(sobs)
| m ssed you so nuch

...and both overj oyed.

| NT. HOLLY AND MARLENE S HOUSE - N GHT

Hol Iy and Marlene’s place is beautiful. Festive decorations
abound and a perfect, towering Christnmas tree stands in the
cor ner.

Holly sits on the sofa with the large gift on her |ap and
her nmom by her side.

She RIPS into it.
A M I I ennium Fal con.

Holly bursts into tears of joy and pulls her nother in for a
| ong enbrace.

Her nromsmles, finally at peace.

Behi nd them Marl ene opens the front door and greets her
large famly as they arrive for Christmas dinner.

END



