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3A

"Deadwood" Episode Seven DOUBLE BLUE - 3/3/05 -

"E.B Was Left Qut"

FADE | N:
| NT. GRAND CENTRAL - WOLCOTT'S ROOM - DAWN 2

as Wl cott's eyes conme open, briefly registering
surprise that he still lives. An accustoned resignation
foll ows, but does not as ordinarily sustain itself.

He brings his feet to the floor, feels wondernent and
provi si onal hope, of judgnent being passed against him--

CUT TO
I NT. BELLA UNION - TOLLIVER S OFFI CE - DAWN 3

Were Lee, before a satisfied Tolliver, w pes his hands
together to indicate sonme vanishing fromthe world of
appear ances - -

TOLLI VER
You use pigs too Lee? -- or sone
ot her di sposal nethod?

Lee just |looks at him Tolliver w nks --

TOLLI VER ( CONT' D)
| don't bandy ny secrets either.

He nods disnm ssal. As the Chinanan | eaves --
| NT. BELLA UNI ON - CASI NO - CONTI NUQUS 3A

Leon and Stapl eton, already disconfited by Lee's private
interviewwth Tolliver, react with conpounded
incertitude to the entrance of Joani e Stubbs, who,

wat ching out for Tolliver, notes Lee's egress from
Tolliver's office as she lands at the bar --

JACK
Joani e.

St ubbs produces a nound w apped in swaddling,
undenonstratively pushes it across the bar --

STUBBS
Thanks for the | oan Jack.

JACK
Sur e.

He quickly takes up the swaddl ed funds and puts them
out of sight --

( CONTI NUED)



"Deadwood" Episode Seven GREEN - 11/11/04 - 2.

3A CONTI NUED: 3A

STUBBS
Hundred extra's in the wap you'll
hurt ny feelings not to take.

She's nmoving toward Tolliver's office --
ANGLE - STAPLETON AND LEON

di senpower ed supernuneraries, note, sw vel - headed,
Lee's departure, then Stubbs' di sappearance into
Tolliver's office, with frowing, nute di sapproval --

LEON
What the fuck are you tipping your
fucking hat at?

STAPELTON
Li ke one human bei ng to anot her.

LEON
(under his breath)
G orified fucking nonkey.

3B | NT. TOLLI VER S OFFI CE - CONTI NUQUS 3B
St ubbs | ooks in --
TOLLI VER

Joani e Stubbs. How are things at
your pl ace?

STUBBS
It's just me left.

TOLLI VER
| see.

STUBBS

Coul d you tell me what happened to
those girls?

TOLLI VER
Al'l six?

STUBBS
" masking after ny friend Maddi e,
and Doris that you sent to work
with us, and a outside whore, pretty-
| ooking like a doll, that 'far as
| know, when | left Wl cott there
| ast night to cone and get you
was all three still alive.

( CONTI NUED)



"Deadwood" Episode Seven GREEN - 11/11/04 - 2A.

3B CONTI NUED: 3B

TOLLI VER
|'d be curious what happened to
t he ot her three.

STUBBS

They're sent away Cy, never to
return or be a problem as | won't
be either to you or Wl cott, and I
ask after Maddie and Doris and the
outside girl not making a problem
but if Wlcott killed 'em and
there's remains to see 'em buri ed.

( CONTI NUED)



3B

"Deadwood" Episode Seven DOUBLE GREEN - 3/18/05 - 3.

CONTI NUED:  (2)

TOLLI VER
There's no renai ns.

St ubbs | ooks away - -

STUBBS
Al right.

TOLLI VER
And you're there now by yourself,
the Chez Am .

She nods --

TOLLI VER ( CONT' D)
No picnic, is it Honey, running
pussy. Tough way to nake a buck.

Stubbs | eaves. Tolliver wonders why seei ng her
devastated and seem ngly w thout resource doesn't make
hi m happi er --

CUT TO

| NT. THE GEM - SWEARENGEN S BEDROOM - MORNI NG (WAS SCENE
#10)

Farnum | ooks in. Swearengen is dressed, and the suit

he will wear to Alma's later in the episode is on

prom nent display. (Note: This presupposes the deletion
of the subsequent scene with Adans) --

FARNUM
Mor ni ng Al

SWEARENGEN
Request of the Wdow Garret, E. B. --
that | be allowed to pay her a
call.

By now Farnum s noticed the suit --

FARNUM
Today? Shall | tell her time is
of the essence, Al ?

SWEARENGEN
VWhen ain't it?

FARNUM
"1l aimfor early afternoon.

SWEARENGEN
Stop wal king wwth nme, E.B.

3B

( CONTI NUED)



"Deadwood" Episode Seven DOUBLE GREEN - 3/18/05 - 3A.

CONTI NUED: 4

FARNUM
Yes, of course. And if she pries *
and pokes and prods ne to elicit
your intentions?

( CONTI NUED)



"Deadwood" Episode Seven DOUBLE GREEN - 3/18/05 - 3B.

CONTI NUED: (2) 4

SWEARENGEN
Tell her | wouldn't say.

Farnumtries a | augh to dissenble his grow ng uneasi ness --

FARNUM
And if she asks nme why you woul dn't?

SWEARENGEN
Say you're a pain in ny balls that
cannot desist frominquiry "til
told to shut his fucking nmouth and
act on the task he's been fucking
gi ven.

E.B. tilts his chin up slightly and frowns a bit so
his lips won't quiver with hurt --

FARNUM
Fi ne then. Excuse ne.

Swear engen t hi nks not hi ng of the exchange, but in the
departing Mayor a seed of doubt has been planted, which
will germnate then flower before sundown. Of which -- *

( CONTI NUED)



"Deadwood" Episode Seven DOUBLE GREEN - 3/18/05 - 4.

CONTI NUED: ( 3) 4
CUT TO *

EXT. MAI N THOROUGHFARE - MORNI NG 5

Utter disnounts outside the Chez Am --

I NT. CHEZ AM - PARLOR - MORNI NG 6

Stubbs sits in the mddle of the parlor, which shows

no sign of the previous day's violence, turns her head

at the sound, behind her, of the door cracked open.

Uter [ ooks in --

UTTER
Hel | o.

STUBBS
Hel | o.

Uter closes the door, enters the room cones in
deferential proximty of Stubbs --

( CONTI NUED)



"Deadwood" Episode Seven YELLOW - 11/10/04 - 5.

CONTI NUED: 6

UTTER
Themgirls are good and gone. |
saw 'emto the Spearfish, and Donal d
"driving "emon's a trustworthy
per son.

STUBBS
Thank you.

UTTER
They was sad separating from you
and o' course worried what'd
transpired to that ol der woman'd
brung "emfromthe East.

STUBBS
Thank you for all you did.

Utter understands she has declined the chance to explain --

UTTER
Can | get a drink before I go?

STUBBS
Pl ease.

Utter goes to the bar, returns with a bottle and two
gl asses, pours two shots and hands one to Stubbs. She
takes it, doesn't drink --

UTTER
Cheers.

He doesn't drink until she drinks hers. Then he sets
down his glass, |eaves the bottle next to Stubbs, exits.
Of Stubbs --

CUT TO

| NT. GRAND CENTRAL - WOLCOTT' S ROOM - MORNI NG (WAS SCENE #
20) 8

He's put his pants on and maybe his undershirt, has

| athered his face to shave around his beard. The area
to be shaved is mnuscule. He appears to lack will to
proceed. The act contenpl ated perhaps seens vain.

The razor lowers to his neck at the jugular, of its

own slight weight depresses the skin. Wlcott watches.
The razor does not cut his throat as it did the throats
of the wonmen the night before. He w shes he were a

man to help the razor --

CUT TO



10
14

15

"Deadwood" Episode Seven YELLOW - 11/10/04 - 6.

MOVED TO SCENE #16 9
MOVED TO SCENE #4 10
EXT. MAIN THOROUGHFARE - MORNI NG 14

Stubbs exits the Chez Am, her panicky effort to hold
hersel f together drawing the attention of mners as
she hurries to Utter's Freight, starts up the stairs --

| NT. UTTER FREI GHT AND MAIL - MORNI NG 15
St ubbs appears, desperate for their connection --

UTTER
Hel | o.

STUBBS
It was bad. There's three gone.
| know it was bad.

Uter answers carefully --

UTTER
| f you nean the three |I saw off,
' mconfident they' re safe.

She shakes her head no --

STUBBS
They' re dead.

UTTER
A different three.

STUBBS
(nods)
My partner, and two girls.

UTTER
O what M ss Stubbs.

STUBBS
They' ve been killed. She's killed,
| know it, and she nust've cone
here for that 'cause she woul d' ve
shot himand not been scared. She
wasn't scared of any man, the first
| ever nmet.

Utter doesn't understand any of it but wants her to
feel his support --

( CONTI NUED)



"Deadwood" Episode Seven YELLOW - 11/10/04 - 7.

15 CONTI NUED: 15
UTTER
| see.
STUBBS
My Mama feared ny Daddy, and |
did, and ny sisters too. | never

met a girl "til Maddie that wasn't
afraid of nen.

UTTER
s that so.

STUBBS
When Eddie give ne that building,
I couldn't see it. Not on ny own
or ny wildest dreans. But then
Maddi e' s wal | paper cone and maybe
|'d have a chance, and not being
afraid woul d conme into ne.

UTTER
And Maddi e' s dead now.

STUBBS
And her girl Carrie she brought
and Doris who Cy made cone with us

to spy.

UTTER
Maddi e, and Carrie she brought
with her, and Doris who Cy nade
cone with you --

STUBBS
And the place enpty of any sign
they was ever born or lived or got
kill ed.

Uter takes a stab --

UTTER
And it was Cy Tolliver "killed
‘em

STUBBS

A man nanmed Wl cott killed 'em
t hat works for George Hearst.

UTTER
Why ?
STUBBS
| don't know that. " mnot a man.

( CONTI NUED)
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16

"Deadwood" Episode Seven

YELLOW - 11/10/04 - 8.

CONTI NUED: (2) 15
Utter noves to the crying Stubbs --
UTTER
We're friends.
She studies him--
STUBBS
It's a secret Charlie -- it's only
between us. | told you as a friend.
UTTER
That's how | heard it.
A beat, then, afraid he'll frighten her, he offers his
open arns. She noves into his enbrace --
UTTER ( CONT' D)
|"myour friend. Don't ever walk
past ne.
Of which --
CUT TGO
| NT. THE BELLA UNI ON - CASI NO - DAY 16

Tol I'i ver approaches Stapleton and Leon --

TOLLI VER
Boys. You seem troubl ed.

STAPLETON
Them chinks ain't pullin', M st
T --

LEON
Even at a dine a fuck.

STAPLETON
Unvarni shed truth, Sir -- "far
generating clientele, we ain't
found a way around their
st rangeness.

TOLLI VER
What' s been your approach?

Leon and Stapl eton | ook at each other --

STAPLETON

er

as

Cost, primarily. |nexpensiveness.

( CONTI NUED)



"Deadwood" Episode Seven YELLOW - 11/10/04 - 9.

16 CONTI NUED: 16

LEON
The di ne.

TOLLI VER

|'"d go at the strangeness Boys,
take it head-on, turn it to your
fucki ng advant age.

(consults his Mise)
Among humans, for grip, the
Chi nawoman' s snatch has no peer.
In all nature the python is its
only rival, though few have lived
to tell the tale.

STAPELTON
(to Leon, re Tolliver)
W are dwarfs in the conpany of a
gi ant .

LEON
Did our bust-up of Merrick's office
have its effect Mster Tolliver?

TOLLI VER
It did Leon.

LEON
How d he take to the shit on the
fl oor?

TOLLI VER

Made a strong inpression. Was
that a touch of yours?

LEON
Yes Sir it was.

Of Leon's quiet pride, and Stapleton's coll egial
acknow edgenent, which jovially hints at reserve,
conveying to Tolliver too that floor-shitting is not
his own style --

CUT TO
18 MOVED TO SCENE #30 18
20 MOVED TO SCENE #8 20
22 | NT. GRAND CENTRAL - BUFFET - DAY 22

Far num approaches Alma Garret, seated with Sofia,
bearing a small salver of organ neats --

( CONTI NUED)



22

"Deadwood" Episode Seven YELLOW - 11/10/04 - 10.

CONTI NUED: 22

ALMA
M ster Farnum

FARNUM
A sel ection of choice hunbles for
the little girl.

Farnum drops the plate before Sofia, who catches a
whi ff of ammonia off the neats --

FARNUM ( CONT' D)
How adorably she sniffs at the
tang of freshness in the kidneys.

ALNMA
We've finished our neal, M. Farnum

As Alma rises, taking Sofia's hand, Farnumrises as
well, while noving to keep up with Alma thrusts the
ki dney plate on the passing R chardson --

FARNUM
M ster Swearengen, Ma'am wth
whom your deceased husband had
acquai ntance though | believe you
yourself did not, requests an

i nterview.

UTTER (O S.)
M nd where you stonp your fuckin
feet.

By the end of this, they are near though not visible
to Charlie Uter, who is behind Wl cott in the buffet
line, and whose remark has pronpted Wl cott to turn --

WOLCOTT
Are you addressing nme?

UTTER
Too late to catch whoever taught
you your fucking manners.

Farnum ostentatiously positions hinself to insulate
Alma and Sofia fromthe disputants --

FARNUM
CGentl enmen -- consider your
listeners.
ALNA
(to Farnum

Tell M ster Swearengen | wl|
receive himat two o' clock

( CONTI NUED)



"Deadwood" Episode Seven YELLOW - 11/10/04 - 11.

CONTI NUED:  ( 2) 22

Alma is about to start up the stairs. As the scorpion
turns upon itself, Farnum's curiosity inpels him--

FARNUM
A penny for your thoughts.

She considers him--

ALNA
| amglad to be |eaving your
conpany.

FARNUM
And as to the purpose of the
nmeet i ng?

ALNA

Didn't Mster Swearengen confide?

FARNUM
He hasn't been wel .

Farnumexits, heading for the Gem as Alma and Sofia
ascend, perhaps glancing toward --

UTTER AND WOLCOTT

still at the end of the buffet |line, a dozen patrons
| ong, which snakes into the |obby --
UTTER
That's twi ce you' ve fucking stared
at me.
WOLCOTT

| feel you breathing on ny neck --

UTTER
Shoul d I exhal e out ny ass?

WOLCOTT
-- and | believe you're doing it
intentionally.

UTTER
Way? -- you think | believe you're
a cunt?

Wbl cott stares at Utter, recognizing his purposeful ness --
WOLCOTT
If we fight, it won't be a casua
matter.

( CONTI NUED)



"Deadwood" Episode Seven YELLOW - 11/10/04 - 12.

22 CONTI NUED:  ( 3) 22

UTTER
Ch | see you got a big fucking
knife there, and hid sonmewheres
on your person you probably got a
pussi fi ed shooting instrunment, but
| am good at first inpressions,
and you are a fucking cunt, and I
doubt you've fought many nen, or
maybe even one.

Uter grabs Wl cott by the ear and starts kicking him
in the ass and pushing himtoward the door --

23 EXT. MAI'N THOROUGHFARE - CONTI NUQUS 23

Uter drags Wil cott into the mud in the center of the
t horoughfare and twists at his ear and keeps ki cking
himin the ass to punctuate what he's saying --

UTTER
Now you're going to take a beating --

ANGLE - TOLLI VER

enmerging fromthe Bella Union, sumoned by a capper,
taking in the ass-kicking --

UTTER ( CONT' D)
-- and know how it feels to be
hel pl ess, and no one to fucking
stick up for you.

Uter steps back to drop-kick Wlcott in the genitals,
then, as Wl cott drops to his knees, kicks himin the
face. At this escalation Tolliver shakes his head,
reaffirmng to the capper that he's not to intervene,
then crosses Cochran's alley toward The Gemas Utter
drops to his own knees, and proceeds to the part of

t he beating punctuated by punches --

ANGLE - BULLOCK

hurrying fromthe Hardware Store, noving on Utter,
gr abbi ng him from behind --

BULLOCK
Charlie! Wat did he do?

UTTER
It's personal fucking business!

Of which --
CUT TO



"Deadwood" Episode Seven YELLOW - 11/10/04 - 13.

I NT. THE GEM - SWEARENGEN S OFFI CE - DAY 24

Swearengen's in his office. Burns is reporting from
t he bal cony --

BURNS
Bul | ock' s stepped in. Tolliver's
still headed towards us.

Farnum enters off a perfunctory knock --

FARNUM
Two o' clock, ny hotel, the Wdow
Garret's suite.

SWEARENGEN
What do you know of the fisticuffs?

FARNUM
Anmongst who?

Burns has cone in, overheard --

BURNS
Uter, and the fella you was sitting
wi th downstairs the other day.

FARNUM
Wl cott ?
(to Swear engen)
Just now when | was | eaving the
hotel, Wl cott had stepped
accidentally on Uter's foot --

BURNS
If Uter's got corns that m ght
coul d've touched it off.
Under which Dority's entered --

SWEARENGEN
Tolliver wants to see ne.

Dority is long past surprise at Swearengen's prescience --

DORI TY
Should I send himup?
SWEARENGEN
Tell himl'm com ng down.
( MORE)

Dority's gone. Farnum nmekes ready to | eave --

( CONTI NUED)



"Deadwood" Episode Seven GOLDENROD - 11/12/04 - 14.

24 CONTI NUED: 24

SWEARENGEN ( CONT' D)
Last night | saw Uter drive a
wagon fromthe canp while that
whore 'used to work for Tolliver
called to soneone hid in the wagon-
bed.

Far num pauses in his egress --

FARNUM
You connect that with the beating
in the thoroughfare?

SWEARENGEN
Sooner than on Uter's corns.

FARNUM
| will station nyself downstairs
as an observer.

Farnumexits. Swearengen rises, forestalls Burns
advance --

SWEARENGEN
| will urinate before seeing
Tol l'iver, unless stopped by your
fucki ng hoveri ng.

Of which --
CUT TO
25 | NT. HARDWARE STORE - DAY 25

Star watches Bullock bring Uter in; neither partner
has seen Utter in arage like this --

UTTER
That' s enough fucki ng manhandl i ng.

BULLOCK
Take it easy Charlie.

UTTER
Take your fucking hands off and
"Il take it fucking easier.

BULLOCK
WIIl you stay put?

UTTER
Don't order ne the fuck around.

( CONTI NUED)



25

"Deadwood" Episode Seven

GOLDENROD - 11/12/04 - 14A.

CONTI NUED:
BULLOCK
I|"'mtaking 'emoff --
( MORE)

Bul |l ock rel eases his hold on Utter --

25

( CONTI NUED)



25

25A

26

"Deadwood" Episode Seven SALMON - 11/16/04 - 15.

CONTI NUED: ( 2) 25

BULLOCK ( CONT' D)
Pl ease don't go back outsi de.

Uter stares, at Bullock, then Star, comng to hinself
as his adrenaline subsides. Bullock, his friend,
studies him--

BULLOCK ( CONT' D)
VWhat happened?

UTTER
The cocksucker stepped on ny toe.

He can't neet Bullock's eyes --
CUT TO
| NT. GRAND CENTRAL - LOBBY - DAY 25A

The same popul ation nore or less as awaited the buffet
before the fight began, and many of whom w tnessed its
outcone. Richardson's before the desk as Wl cott drags
hinmself in --

WOLCOTT
|'"d be grateful to see the doctor.

Of R chardson, as Wl cott noves to the stairs --
CUT TO
| NT. THE GEM - SALOON - DAY 26
Swear engen, unassi sted, descends the stairs carefully,
Burns a step or two behind. The waiting Tolliver,
seated at a table, takes it in, as does Dority behind

the bar, and Farnum on the patrons' side, at the bar's
far end --

TOLLI VER
Movi ng sonewhat rheumatic, young
man.

JEVEEL
He's al ways draggi ng that fucking
| eq.

SWEARENGEN

The fucking norning chill.

TOLLI VER
In which our Deputy Sheriff Utter
just kicked living crap out of a
citizen.

( CONTI NUED)
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"Deadwood" Episode Seven SALMON - 11/16/04 - 15A.

CONTI NUED: 26

SWEARENGEN
How s that inpinge on nen |ike us.

Tolliver |ooks to Dority --
TOLLI VER
(to Swearengen; re
their conversation)
You | et your hel p supervise.
Swearengen notions to Dority to nove away.

( CONTI NUED)
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"Deadwood" Episode Seven GOLDENROD - 11/12/04 - 16.

CONTI NUED:  ( 2) 26

Swearengen's noted Trixie march into the sal oon; she
approaches himand Tolliver --

TRI XI E
' m back whoring, whoever's
i nt er est ed.
SWEARENGEN
(evenly)

CGet upstairs.
She does. Swearengen |ooks to Tolliver --
TOLLI VER

The man beaten's chi ef geol ogi st
in the Hearst operation.

SVEEARENGEN
Hearst. O the Constock.

TOLLI VER
Had you heard at all they were
around?

SVEEARENGEN

How di d the geol ogi st give offense?

TOLLI VER
| don't know, that's a thing |I'd
like to find out.

SVEARENGEN
W ong response whatever the fucking
provocati on.

TOLLI VER
Amen, brother.

SWEARENGEN
How woul d you suggest we proceed?

TOLLI VER
Maybe convene with Bul |l ock and
Uter. D scover the details. Let
it be known that's the wong ox to
gore.

SWEARENGEN
"1l put the sit-down together.

Of their neasured and neasuring affability --

CUT TO



"Deadwood" Episode Seven TAN - 11/18/04 - 16A.

27 | NT. THE GEM - SWEARENGEN S OFFI CE - DAY 27
Trixie's sitting in his office as he cones in --

TRI XI E
You' re much nore fucking nobile.

SWEARENGEN
What's this about com ng back
whori ng?

TRI XI E
"' m done at that hardware store,
with their fucking harping and
badgeri ng.

SWEARENGEN
Who' s harping, the Jew?

TRI XI E
Are you making a fucking pun?

SVEARENGEN
"' m aski ng a fucking question.

TRI XI E
The Jew, and fucking Bullock also --
|"merratic with ny decimal s and
the |ike.

SWEARENGEN
And "harping" now s hardship on
t he same fucking order as a boot
to your fucking neck.

Trixi e | ooks away - -

SWEARENGEN ( CONT' D)
Don't fault them Trixie for your
fucking fears of tunbling to
sonet hi ng new.

TRI XI E
Meani ng you want ne back there,
secreted and listening in.

SWEARENGEN
Attentive in particular to talk of
Hearst's geol ogi st.

She studies him nods --

SWEARENGEN ( CONT' D)
M nd your fucking decimals.

( CONTI NUED)



"Deadwood" Episode Seven GOLDENROD - 11/12/04 - 16B.

CONTI NUED: 27
She's gone. O f Swearengen, m ssing her --

CUT TO
| NT. NUTTALL'S NUMBER 10 - DAY 28

Leon and St apl eton have been trying to drum up patrons
for the Chinese prostitutes --

LEON
There was a tine fol ks avoi ded t he
train, for fear of the | oconotive.

STAPLETON
Sone still walk | ong distances,
when they could ride in confort
and | uxury.

MARVI N
| won't fuck Chinese. | got a
not her |iving yet.

HAVWKEYE
' She the jeal ous type?

Marvin scow s at Hawkeye, who | ooks away, as Rutherford
sl ashes the air laterally with an open hand --

RUTHERFORD
(to Leon)
"Can't deny it's off-putting them
Chinese girls' quiffers ain't quite
pl um

STAPLETON
That's a fucking |ibel and nmyth.

MARVI N
They' Il never get ny dine.

LEON
Anot her round, Tom for the board.

NUTTALL
You' re past due on three.

Leon counts out the noney to Nuttall --

RUTHERFORD
There are them as fuck squaws.
LEON
Pat hfinders, | call 'em

( CONTI NUED)



"Deadwood" Episode Seven GOLDENROD - 11/12/04 - 16C.
CONTI NUED: 28

The drinks poured and assi gned, Hawkeye toasts --

HAVWKEYE
| call mne "John Rodger."

Stapleton | ooks to Nuttall --

STAPLETON
You ever hear Tom the Chinese
whore has a ancient way of mlkin'
you of sorrow, |oneliness and that
awful feeling of being forsaken.

Nuttall, who still resents Stapleton for his
enbarrassi ng deportnent as Sheriff after Nuttall'd
nom nated himfor the post, won't stand shill for the
ganme --

NUTTALL
Seens to nme that'd | eave you with
not hi ng.
Of which --

CUT TO



30

"Deadwood" Episode Seven GOLDENROD - 11/12/04 - 17.

I NT. THE CGEM - SWEARENGEN S OFFI CE - DAY (WAS SCENE #18) 30
Swear engen's brushing his suit. A knock --

SVEEARENGEN
Yeah!

Adans enters, bearing a white shirt --

ADAMS
Dority said Wi delivered this and
| should bring it up so our talking
don't del ay your preparation.

SWEARENGEN
Sit down.

Adans tries to | et Swearengen know he's drawn the proper
| essons fromhis experience wth the Pinkerton agent
| sri nghausen - -

ADAMS
That phony fucking tutor turned ne
out pretty good, Al

SVEARENGEN
Apparently.

ADANS
Practically inside out. 'Quess
that's what makes 'emthe fucking
Pi nkert ons.

(beat)

The "fucking Pinkertons.” | wonder

if that's an offical departnent of
t heir organization.

SVEARENGEN

Are you done?
ADANS

| want to fucking kill her.
SVWEARENGEN

The phony fucking tutor.
ADANS

(nods)
M ss Isringhausen. 1'mhere for

your perm ssion.

SWEARENGEN
Alive, she could further a plan
that would bring ne a | arge sum

( CONTI NUED)
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Adans takes this in --

ADAMS
She coul d?
SWEARENGEN
| f that m ght persuade you to

desi st .

Rem ndi ng Adans he's in the continuing-education course --

ADANS
Sure, |'Il desist.
SWEARENGEN
Thanks for the shirt.
Of which --
CUT TO
EXT. THE GEM - DAY 37

Swear engen energes, negotiates the thoroughfare with a
show of casual conpetence --

| NT. THE GRAND CENTRAL - LOBBY - CONTI NUOUS 38

Swearengen enters. Farnumleaps to life --

FARNUM
Al -- a newsuit?
SWEARENGEN
No.
FARNUM

The ruddy health of your conpl exion
may bring the pattern out
differently.

As Swearengen noves to the stairs, Farnum touches toe
out from behind the desk --

FARNUM ( CONT' D)
"Il see you to the Wdow s

chanbers.

SWEARENGEN
Go back.

FARNUM
O course.

( CONTI NUED)
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Swear engen begins his ascent, the cost of his casual
conpetence increasing. Of Farnum --

CUT TO
| NT. GRAND CENTRAL - ALMA' S ROOM - DAY 39
Al ma opens the door to Swearengen --

ALNA
M ster Swearengen.

SWEARENGEN
Afternoon. How do you do. Thanks
for seeing ne.

( CONTI NUED)
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ALMA
WIIl you sit down?

She indicates two chairs in the parlor. B.g., Sofia
reads in the bedroom As they sit --

SWEARENGEN
Late congratul ati ons on your claim
proving out. |'d urged patience
on your husband before he had his
m shap.

ALNA
Yet |'ve always assuned, after ny
husband' s death, you tried to buy
fromme through M ster Farnum

SWEARENGEN
Anyways, water under the bridge.

Sofia's at Alma's arm cone fromthe bedroom tugging
on Alma's sl eeve --

SOFI A
May | go downstairs?
ALNA
M ster Swearengen's only cone to

tal k Sofi a.
She escorts Sofia back into the bedroom - -

ALNMA ( CONT' D)
Read in here Darling.

-- cl oses the door. Under her return --

ALVA ( CONT' D)
You frighten her.

SWEARENGEN
'l have that effect.

ALMA
| think nore specifically it was
your plotting against her life.
He licks his lips --

SWEARENGEN
|'d take tea.

She ignores this --
( CONTI NUED)
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ALNA
VWhat did you wi sh to di scuss?

( CONTI NUED)
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SWEARENGEN
The child's tutor, that you recently
sacked.
ALMA

M ss | sringhausen.

SWEARENGEN
She's a Pi nkerton.

ALNMA
| don't find that credible.

SWEARENGEN
That's the way they like it. Your
husband's famly chartered the
Agency to pin his dying on you so
as once you're jailed or hanged
t hey can bag your gol d.

Alma takes this in --

ALMA
How do you support this contention?

SWEARENGEN
She's cone to ne, through a fella
she banged naned Adans.

ALNA
M ss | sringhausen.

SWEARENGEN
Wants to pay nme to confirm what
she'll say you confessed to her,

that you hired ne to kill him

She takes this in --

ALNA
How nmuch have they offered?
SWEARENGEN
Fifty thousand. 1'd sign a

confession, be taken into custody,
then they'd et nme escape. Wo
nmust they think they' re dealing
wi t h.

ALMA
And how much do you ask from ne as
comm ssion to tell the truth?

( CONTI NUED)
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SVEEARENGEN
| don't |like the Pinkertons. They
muscl e for the bosses, |ike the

bosses ain't got enough edge --

Alma' s openly skeptical --

ALNVA
So you would side with ne on
principl e.
SWEARENGEN
Now I'I'l finish nmy fucking sentence.
ALMA
Excuse ne.
SWEARENGEN

| don't |ike the Pinkertons, plus
bei ng the Hearst Conbine and their
fucking il k have eyes to take over
here, whyever you're staying suits
ny purpose.

ALMA
As much as you can, please mnimze
your obscenities.

Swear engen's eyes narrow as he searches his recollection --

ALMA ( CONT' D)
Before "ilk."

He indicates he'll make the effort --

SWEARENGEN
So there's ny prejudi ces and
personal interests, that argue for
siding wwth you. Also, if you'd
want to match their fifty, that's
bet ween you and your God.

ALMA
And what warrant would | have
agai nst repetitions of this
i ntervi ew?

SVEEARENGEN
l'd make "emwite the of fer out
and their ternms, and |'d nmake the
cocksucker sign it, Pinkerton
hinmself -- | hate that bastard

( CONTI NUED)
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ALMA
Pl ease M ster Swearengen.

He signals acqui escence and regret --

SWEARENGEN
-- make 'emoffer and sign and
turn the docunent to you so you'd
have it in evidence against 'em

A beat --
ALNA
Let ne consi der.
He rises --
SWEARENGEN
Tell that child no hard feelings.
ALNA
What tea do you enjoy -- we'll

have it at your next visit.

It enbarrasses himto confess --
SWEARENGEN

| like that fucking black

Dar j eel i ng.
He rai ses his hand, catching hinmself. Of A nma --

CUT TO

| NT. GRAND CENTRAL - LOBBY - DAY 40

Farnum s behi nd his desk, watches Swearengen descend.
After a beat --

FARNUM
Have we a new Pope?

Swear engen doesn't speak for a few nore steps, then,
di ssenbling a deepeni ng exhaustion --

SWEARENGEN
She's sone fuck E. B

Of which --
CUT TO
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43 | NT. GRAND CENTRAL - WOLCOTT'S ROOM - DAY 43
Cochran's exam ning Wl cott --

WOLCOTT
What can you tell ne Doctor of the
man with whom | di sagreed.

COCHRAN
R chardson, who sunmmoned ne, said
it was Charlie Utter, who was Wl d
Bill Hi ckok's best friend.

WOLCOTT
| see.
(beat)
l"'mtold H ckok stayed in this
room
COCHRAN

|'d expect that's said of nore
than one roomin this hotel.

WOLCOTT
So Hickok didn't stay here?

COCHRAN
| don't know what room he stayed
in. Several of your ribs are

broken. If you wish to occupy
yourself with plasters | can nake
sone up.

WOLCOTT

| can occupy nyself otherw se.

COCHRAN
My fee is three dollars.

WOLCOTT
WI1l you give nme ny purse?

He indicates the table. Cochran hands himthe purse --

WOLCOTT ( CONT' D)
Does your path cross Mster Uter's,

Doct or ?
COCHRAN

Sonet i nmes.
WOLCOTT

You mght tell himl own a letter
( MORE)

( CONTI NUED)
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WOLCOTT ( CONT' D)
said to be his best friend s |ast.
If he'll call on ne I'd think of
giving it to him

Wl cott hands Cochran a nugget --

COCHRAN
That's worth nore than three
dol | ars.

WOLCOTT
Credit the excess agai nst service
to the indigent -- | suspect you
of such a virtue.

Cochran col lects his bag --
COCHRAN

If | deliver your nessage wl|
there be a renewal of violence?

WOLCOTT
|'"d hope not Doctor -- | didn't do
well in the original

Of which --

43

CUT TO
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I NT. THE CGEM - SALOON - DAY 49

Canp Fathers' neeting. Bullock, Uter, Star, Tolliver,
Nuttall, and Cochran. Dority's attire gives sone
indication of his anticipated trip to Cheyenne. Burns
has di stributed canned peaches to all except Nuttall,
to whom in deference to Nuttall's previous
gastrointestinal m sadventure with the peaches, he's

gi ven pears. Swearengen at the head of the table,

uses a brief silence to force Tolliver's hand --

TOLLI VER
In the thoroughfare this norning,
an event transpired whi ch cannot
be repeated. As the Apostle had
it, "tinme's past for acting like
infants. | assune Mster Uter
was provoked. Yet for the sake of
all, the man that provoked him
enpl oyed by who he is, cannot be
fucki ng beat en.

Nuttall | ooks to Uter synpathetically --

NUTTALL
What was the provocation?

TOLLI VER
Not the fucking point.

BULLOCK
|'d like to hear it too.

A beat --

UTTER
Hearst's man stepped on ny foot.

Nuttall confides forgivingly to Bullock --

NUTTALL
(re Uter)
Prob' |y capped sonme untoward chain
of events.

Tol liver, relieved that, Tolliver having provided
occasi on and opportunity, Utter has not reveal ed what
Tol l'iver surm ses, correctly, to be the real reason
for the beating, takes a non-judgnmental but educative
tone, inplying what unantici pated, catastrophic
consequences for the collective can ensue from one

i ndi vidual yielding to casual irritations --

( CONTI NUED)
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TOLLI VER
(to Uter)
St epped on your foot.

Nuttall tries to establish a context for what sone
m ght take to be over-reaction --

49

( CONTI NUED)
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NUTTALL
And did he condescend, Deputy, to
your yel p of fucking pain?

UTTER
| " m done tal king about it.

Swear engen nmekes his nove, taking the role of one,
respectful of Utter's reticence, who nonethel ess, out
of his own sense of outrage, cannot |onger keep silent --

SWEARENGEN

Maybe, Cy, Mster Uter'd want to
tell us about a wagon-drive he
took | ast night, and who he had in
conceal ment, in behest of that
whore 'used to work for you.

(to the others)
And how the norning's shit-Kkicking
resul ted.

Not that Swearengen has any real idea what the
connection m ght be --

TOLLI VER
The background of the beating ain't
the point, no nore'n the incident's
particulars, or how offensive if |
knew "em | mght find the details
personally. The Hearst interests
require special treatnent, and we
face that |ike nen or get
steanrol l ed by the fucking
alternative.

BULLOCK
VWhich is what?

TOLLI VER
Which is them pissed-off they ain't
getting treated special, replacing
us that don't with those that
fucking will.

BULLOCK
Say what brought the beating on
Charlie, |eaving out your foot.

Tolliver slaps the table, gets to his feet, |aughing
with incredul ous frustration --

TOLLI VER
Jesus Christ. Jesus Christ.
( MORE)

( CONTI NUED)
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TOLLI VER ( CONT' D)

don't care what brought it on.

(as if this were

absur d)
Say it was a nurder -- or nore'n
one -- Ceorge Hearst's Chief
Ceol ogi st don't get convicted of
any crinme in any court convened by
humans. They' ||l buy the judge, or
if they can't the jury or
W thesses, or if not they' Il start
into killing, so what the fuck are
we tal king about? Wiy would we
want to know?

Swearengen's gotten fromthe neeting all he wanted --
SWEARENGEN
Cy. Al that Ceol ogist did was
step on Utter's foot.

Tolliver turns over his peach dish --

TOLLI VER
Are we done? -- are we fucking
done? 'Cause if you people aren't,

| am

Tolliver, starting for the door, realizes that indul ging
in the theatrics of a departure may deprive hi m of
useful information, takes up position by the piano --

SWEARENGEN
(to Bull ock)
If Hearst's man ain't pursuing
remedies, and Utter ain't, that'd
| eave you speaking for the canp.

Bul l ock, with an eye to Uter, shakes his head in the
negative --

SWEARENGEN ( CONT' D)
Adj our ned.

Al rise --
STAR
(1 ow
VWhere was Far nunf
Bul | ock shrugs --
ANGLE - COCHRAN AND UTTER

( CONTI NUED)
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Cochran confides --

COCHRAN
He wants to see you.
UTTER
Who?
COCHRAN
Wl cott.
UTTER
We transacted our business.
COCHRAN
He says he has Hickok's last letter --
if you see himhe'll give it to
you.
ANGLE - TOLLI VER
trying to overhear this --
ANGLE - SWEARENGEN
observing Tol liver --
TOLLI VER

(to Cochran)
What was that all about?

COCHRAN
Not hi ng.

CUT TO
| NT. GRAND CENTRAL - LOBBY - DAY 50

Farnum near the entrance to the hotel, watching, across
t he thoroughfare, the neeting's various participants
exit The Gem and separate, addresses Richardson at his
post behind the desk --

FARNUM
The bal d contenpt of it. Wy not
i ssue five abreast, gibbering and
gri maci ng, cavorting and taunting --
"E.B. was left out. E. B. was left

out."
( MORE)

He wat ches as they part ways; his tone-of-voice is
confrontational, its volune carefully nodul ated --

( CONTI NUED)
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FARNUM ( CONT' D)
Cocksuckers! Cunt-lickers! Mke
your filthy gestures! Public
service was never ny primary career

Toward the end of the inprecation Farnum s eyes have
narrowed - -

FARNUM ( CONT' D)
Two cone this way.

He gestures violently toward R chardson to cone out
from behind the desk, kicks at the assistant, m ssing,
as Richardson hurries toward the kitchen. Conposing
his cravat, licking his palns to run through his filthy
hai r, Farnum noves toward position behind the desk --

50A  EXT. MAI N THOROQUGHFARE - CONTI NUOUS 50A

Bul | ock and Tolliver nake their way across the

t horoughfare toward the G and Central -- Tolliver

growi ngly uneasy as the fact of their shared destination
becones cl ear --

TOLLI VER
| only hope, Sheriff, us having
just cone to fucking consensus,
you intend no further worrying of
this matter.

BULLOCK
| don't.

Tolliver's visibly relieved. As they come onto the
hotel porch --

TOLLI VER
O, for your own sake, that you're
com ng here to fucking eat.
They enter --
50B | NT. GRAND CENTRAL - LOBBY - CONTI NUOUS 50B

Farnum sal utes the arrivals with a feigned cheerful ness --

FARNUM
Gent | enen.
BULLOCK
Far num
FARNUM
Come fromthe Gathering of Wrthies.
( MORE)

( CONTI NUED)
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Tol liver lingers in the |obby as Bullock wal ks past
Farnum starts up the stairs --

FARNUM ( CONT' D)
What ever was purposed by your get-
together at The Gem | hope cane to
full fruition

Tolliver's eyes are on Bull ock --

TOLLI VER
Thanks.

FARNUM
O whatever was the need for ny
excl usi on.

Bul | ock reaches the second-floor |anding, turns left
toward Alma's room gl ances down at Farnum and Tol | iver.
Far num gi ves Bul l ock a thunbs-up --

FARNUM ( CONT' D)
| believe she's in.

Bul | ock reaches Alma's door, knocks --

FARNUM ( CONT' D)
(lowvoiced, to

Tol I'i ver)
As is the child, which may confound
his intention.

Of Farnum's subtly knowi ng fornicatory gesture --

50C I NT. ALMA'S ROOM - | NTERCUT (SHOT AS PART OF SCENE #53) 50C
She' s nappi ng beside Sofia, rises, cones to the door --

50D RESUME - FARNUM AND TOLLI VER 50D
as the door opens to Bullock, who enters --

TOLLI VER
Shal |l you and | chat Farnunf

Farnum and Tolliver watch the door close --

FARNUM
As you w sh.

( CONTI NUED)
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Farnum dusts the desk-top with his jacket-cuff by way
of suggesting that their conversation will be no nore
than an idle filling-of-the-tine --

CUT TO
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50E I NT. GRAND CENTRAL - ALMA'S ROOM - DAY (SHOT AS SCENE #53) 50E
Al ma opens the door to Bullock --

ALNMA
M ster Bull ock. Pl ease cone in.

He does. She puts her finger to her lips, indicating
t he bedroom where Sofia can be seen nappi ng on her
bed. Bullock nods --

BULLOCK
| apol ogi ze for calling unannounced.

ALMA
You find us in only mld disarray.

She indicates Sofia' s dolls and sone textbooks --

ALMA ( CONT' D)
Sofia has ne now for teacher as
wel | as guardi an.

She offers hima chair, sits as he does --

BULLOCK
How are you feeling?

ALMA
Vll, thank you -- as | hope you
are and your famly.

BULLOCK
W're all very well

He's absolutely stymed. She realizes that a flicker
of resentnent and nean-spiritedness has pronpted her
denyi ng hi m any opening --

ALMA
| feel better lately in the
afternoons than | do nornings.

He knows he's in it now --

BULLOCK
Ah.

ALNA
You find the right tinme of day to
surprise ne.

BULLOCK
Yes, that's good | uck.

( CONTI NUED)
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ALNA
Mster Star, with whom| net
yesterday, was not so fortunate.

BULLOCK
Was that a norning neeting?
ALNA
(nods)
| fell ill at its conclusion. O,
my falling ill was the conclusion's
cause.
BULLOCK
Ch yes.

| f he could he'd gouge out his eyes. She hears the
better angels of her nature --

ALNMA
We di scussed the formati on of a
bank.

BULLOCK

It's an excellent idea, and Sol
woul d be an excellent chief officer.

ALMA
" m glad of your opinion.

BULLOCK
And generous on your part, who
need not put capital at risk --

ALMA
Thank you.

BULLOCK
-- and supportive of the canp at a
crucial hour of its history.

ALNA
Thank you very nuch.
A beat --
BULLOCK
Wuld it be better for you if |
left?
ALNA

W seemto be conversing am ably.

( CONTI NUED)



"Deadwood" Episode Seven CHERRY - 11/17/04 - 31.

50E  CONTI NUED: (2) 50E
BULLOCK
| nmean the canp.
ALNVA
Because |'munwel |l in the nornings?

He gestures hel pl ess acceptance of the euphem sm - -

BULLOCK
Wuld it be easier for you?

She al nost yields to anger --

ALMA

Way woul d your | eaving change in
any material way ny situation here
in the canp? Whether you stay or
go, I will be unwell nornings for
a period of tinme, after which ny
appearance w Il begin noticeably
to change ....

BULLOCK
| nmean, as to your seeing ne in
the canp, nore or less daily ...
woul d you prefer not to?

ALNA
M ster Bullock. [If you believe
the change in ny condition, and
t he decent concern for others we
cl ai med as our purpose in
separating, now dictates your
| eavi ng the canp and uprooting

your famly, I will not judge your
deci sion, but please do not ask ne
to make it for you. I'm

sufficiently occupi ed deciding
things for nyself, and for |oved
ones of ny own.

He | ooks away --

BULLOCK
| understand. | don't wish to
make things nore difficult for
you. | intended the opposite.
l"'mreliable for that outcone.

He rises. She can't help asking --
ALNA

W1l you stay? WII she be certain
to know?

( CONTI NUED)
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BULLOCK
She knows | | oved you.

He neets her eyes --

BULLOCK ( CONT' D)
That part's mne to decide.

He touches her cheek with the back of his hand --

BULLOCK ( CONT' D)
It becones you.

He's gone. Of Alnma --

CUT TO
50F | NT. GRAND CENTRAL - LOBBY - DAY 50F
Farnum and Tol | i ver, as Bull ock descends --
TOLLI VER
(repeating what Farnum

has told hinm
Spartan at table, solitary at

| ei sure.

FARNUM
That, Sir, is the little of Wl cott
| know - -

TOLLI VER
Not hi ng wi thheld, is the cruci al
poi nt ..

FARNUM

Not one jot or tittle.

As Tolliver noves toward the stairs, Farnumtracks him
agitatedly behind the desk --

FARNUM ( CONT' D)
And now, Sir, for your answer to
m - -

TOLLI VER
Yeah, | don't know why he didn't
invite you.
Bul | ock and Tolliver pass each other on the stairs.

( CONTI NUED)
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Farnum gnaws at his knuckle, smling hysterically at
Bul | ock as Bull ock | eaves, then probes his eye with

his thunb as he | ooks toward the second floor, where
Tol I'i ver knocks on Wbl cott's door --

CUT TGO
51 | NT. GRAND CENTRAL - WOLCOTT'S ROOM - DAY 51
Wbl cott answers the door. It's Tolliver --
TOLLI VER
How do you feel?
WOLCOTT
"1l be all right.
TOLLI VER
|"'msorry as hell this happened.
Any consol ation, |I'mtaking the

necessary steps so the day's events
ain't repeated and last night's
ain't further pursued.

Wbl cott nods. Tolliver nusters a jovially collegial
tone --

TOLLI VER ( CONT' D)
| guess ny remai ning concern's why
you'd invite to cone a' calling the
man that nearly beat you to death

WOLCOTT
To know why he did it.

TOLLI VER
| can save you tinme with that M ster
W Uter was di smayed you killed
t hem whores. The ones you didn't
nmurder he spirited fromthe canp.
Now, 'stead of information, would
your true goal be further rebuke? --
get cuffed around a little nore?
Let nme hire soneone for the job,
"cause Utter's liable to kill you
and | don't need you dead.

WOLCOTT
Get out.

Tol l'i ver | ooks away, shaking his head --

TOLLI VER
You are tough to be a friend to.

( CONTI NUED)
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WOLCOTT
You make a good point.

Tolliver's nostrils dilate with the effort not to flick
a finger at Wlcott's earlobe, or fracture his skull.
He | eaves. Of Wlcott --
CUT TO
51A | NT. GRAND CENTRAL - LOBBY - DAY 51A

Far num wat ches Tol li ver descend. Farnumis sufficiently
intimdated by Tolliver's obvious aggravation and
distraction that he nust work up his nerve to pursue
the inquiry circunstance had earlier forced himto
abandon - -

FARNUM
Only one woul d think, as Mayor

TOLLI VER
| don't know Far num | don't
fucki ng know.

FARNUM

By all neans then let's let the
matter rest.

Of Farnum the corners of his mouth turning down,
seem ngly near tears, as Tolliver exits --

FARNUM ( CONT' D)

Go Back!
O f which --
CUT TO
51B | NT. STAR AND BULLOCK HARDWARE - LATE AFTERNOON 51B
Bul | ock' s been back a few minutes fromhis visit to
Alma --
BULLOCK
Charlie Uter didn't happen to
| ook in.
STAR
No.
A beat --

( CONTI NUED)
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BULLOCK
Protective an eye as Charlie has
for that nmadam Joani e Stubbs, if
all her whores didn't nake it to
t hat wagon, and that was on

( MORE)

( CONTI NUED)
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BULLOCK ( CONT' D)
Wbl cott's account, you could see
what ensued in the thoroughfare.

STAR
Charlie maybe cl osed-nouthed to
shield her fromrepercussions?

Bul l ock' s silence confirns this as his specul ation;

then --
BULLOCK
| saw Ms. @Grret. | support your
enlisting in her banking venture.
STAR
Good.
BULLOCK

She is as you thought.

STAR
| thought so.

They share a neutral | ook, acknow edging the stupidity
of Star's rejoinder wthout inpeding the conversation's
advance. Under which, Trixie's entered. Bullock noves
for the door --

BULLOCK
"Il take the air.
TR XI E
Don't on ny account. | cone to

apol ogi ze for ny work with the
decimal s, and ny attitude over ny
errors.

She | ooks to Bullock, can't help herself --

TRI XI E ( CONT' D)
And as | do tend to be prickly
when in the wong, if you on your
part was to realize Mdses did the
heavy lifting already with the
fucking tablets and so forth, that
m ght |ighten the atnosphere too.

BULLOCK
Sur e.

( CONTI NUED)
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STAR
(to Trixie)
Qui dance for nme before you return
to your nunbers?

( CONTI NUED)
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TRI XI E
Tread lightly, who lives in hope
of pussy.
Of which --
TIME CUT TO
EXT. COCHRAN S ALLEY - NI GHT 52

Leon and Stapleton, shit-faced and sel f-pitying, gaze
toward Chinaman's Alley, norosely attentive in
particular to the cribs of the Chinese prostitutes --

STAPLETON
Burdens you with the fucking task,
lordly fucking attitude, fucking
wei ght of the execution's on you.

LEON
Fucking M ster T.

STAPLETON
But do not falter or fail -- "How
in fuck could you be remss? -- a

noron coul d' ve carried that out."

LEON
"Strangl es your prick like a python" --
there's a fucking selling point.

St apl eton squints down the alley --

STAPLETON
Is that a white mal e?
LEON
VWher e?
STAPLETON

| ssued from a Chi nee whore-hut.

St apl eton sees the man nore clearly and with grow ng
ent husi asm - -

STAPLETON ( CONT' D)
And wal king like a man relieved --

LEON
He i s re-positioning his johnson.

Stapleton hails the man --

( CONTI NUED)
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STAPLETON
Sir! My | and ny friend have a
nmoment ?

The man stops a few steps distant --

LEON
We're wondering if you fucked a
chi nk.

MAN

What woul d that be to you?

STAPLETON
They' re under our care.

LEON
We're their supervisors.

STAPLETON
At a decent fucking renove.

The nman considers them --

MAN
Say | did.

STAPLETON
We' d be eager to know your reaction.

LEON
Was it worth the fucking dinme?

STAPLETON
O do you feel they're overpriced?

MAN
It was well worth the dinme. There's
a run on fromthe ot her side of
canp all the way down to the creek
Tal | est fucking Chi naman | ever
seen keeping the line in fucking
order.

STAPLETON
Real | y.

MAN
Lot of the fellas, you know,
out paced by white pussy's price.
A beat --

( CONTI NUED)
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STAPLETON
Thank you for taking the tine.

LEON
Thanks for that information.

The man noves away. Leon and Stapleton feel even nore
acutely the loomng possibility of extraneity --

LEON ( CONT' D)
Jesus Christ. You know the fucking
Chi nanan he made reference to,
don't you?

STAPLETON
Better suited than us in every
fucki ng aspect of the task. Fluent
in both | anguages, and don't m nd
standing in filth ...

Of their proceeding toward the Bella Union, tails
between their |legs --

LEON
| see a time com ng when we
appreciate that chink's better
qualitites.
Of which --
CUT TO
| NT. THE GEM - SWEARENGEN S OFFI CE - NI GHT

Swearengen's sits across the roomfromthe object of
hi s address --

SWEARENGEN
A man -- as it happens a rival of
mne --learning the secret of a

great man's |ieutenant, would make
the lieutenant his slave. M rival
knows wi dening the circle of the
informed, diluting his power, wll
confound his intention. He takes
precaution to be sol e-sharer of

the secret. Then, the world being
the world, along conmes a hal f-assed

kni ght-errant -- Hi ckok's forner
partner Uter -- to put all ny
rival's plans at risk. 1'd have

audience with Uter, to verify ny
t hinking. He earns his bread
( MORE)
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SWEARENGEN ( CONT' D)
shi ppi ng packages, and as the dim
wit nobility that made himintercede
now may nmake himreticent, you,
Chief, will be my prop and pl oy
whilst | seek to draw hi mout.

Swear engen crosses the toom comng into proximty
wi th a package he apparently has been speaking to.

The package, on a chair, is wapped in brown paper,
and secured with twne --

SWEARENGEN ( CONT' D)
| congratul ate nyself having kept
you around. Wy nmake a show
di sposi ng of you, was ny fucking
thinking. Not |like we were short
of storage space, and if there's a
chance in a thousand you peopl e' ve
been praying right, why draw your
Boss' attention. Anyways, |'ve no
pl an us parting conpany, as you
will note I've inscribed no address.

He's gone --
CUT TGO
53 MOVED TO 50E 53
53A EXT. UTTER FREI GHT AND MAI L - N GHT (WAS SCENE #55) 53A

Uter's sitting at his post, taking counsel with a
bottle. A bleary-eyed Jane approaches fromthe
t horoughfare --

UTTER
M ss Her e- She- Was- Wher e' s- She- Gone.

She's got no fight in her --

JANE
VWhat's that to you?

UTTER
Only | got packages 'could be
hal fway by now to Cheyenne.

JANE
s it fucking Tuesday al ready?

( CONTI NUED)
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UTTER

It's fucking Thursday Jane.
JANE

So | got five days '"til | got to

| eave.
UTTER

No.

( CONTI NUED)
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He stares at her, shakes his head --

JANE
O | see.

She hates being so in the wong --

JANE ( CONT' D)
You | ook your usual piece of shit.

UTTER
Not you Jane. You look |ike dew
on fucking roses.

She blinks a few tines agai nst a sudden on-rush of
shanme and fear --

JANE
Wke up on the dirt in the fucking
graveyard, questioning dusk or
dawn.

UTTER
It was dusk.

JANE
| know it was dusk, because now
it's fucking night.
(beat)
Fucki ng bruises all over.

UTTER
Di shed out by who.

She shakes her head, shrugs, knitting her brow to keep
fromcrying --

JANE
It's getting the upper-fucking
hand on nme again Charlie.

Utter notes, twenty paces or so away, Swearengen, naking
his way down the thoroughfare carrying the small package
he will use as a prop in his conversation with Utter --

UTTER
Go on upstairs and cl ean up.

JANE
Thanks.

UTTER
Go on and clean up for Christ's
sake.

( CONTI NUED)



"Deadwood" Episode Seven DOUBLE BLUE - 3/3/05 - 40.

53A  CONTI NUED: (3) 53A

JANE
Al right Charlie. Thanks.

Jane noves toward the stairs, begins her clinb. Uter
wat ches the | ast part of Swearengen's approach --

SWEARENGEN
' Eveni ng.

Utter indicates the package --

UTTER
I " m fucking cl osed.

SWEARENGEN
Banker's hours, eh?

Swear engen | ooks out at the thoroughfare. Uter nods
agai n at the package --

UTTER
Where's it goi ng anyways?

Swear engen | ooks down - -

SWEARENGEN
Jesus Christ, | didn't even inscribe
t he desti nati on.
(beat)
Anyways, 'far as the thoroughfare
this norning, 1'd ve done the exact
sanme fucking thing.
UTTER
Anyways, |'m done tal king about
it.
SWEARENGEN

| don't care who he works for --
"thinks he can get away with that?
You give that cocksucker what he
fucki ng needed.

Wil e feeling bound by his prom se to Stubbs, Utter's
gl ad of Swearengen's support, and would not close his
ears to nore --

UTTER

St epped on ny fucking toe.
SWEARENGEN

Sick fucking bastard. | knew it

| ooki ng at the wagon, for Christ's

sake.

( CONTI NUED)
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Uter studies him takes a swig fromhis bottle --

UTTER
Poor fucking girl.

SWEARENGEN
Tolliver's whore.

Utter nods --

UTTER
Never seen a girl that distraught.

Swearengen's tone indicts, mldly, Uter's insensitivity --

SWEARENGEN
Wul dn't you' ve been?

Utter considers this, nods --

UTTER
Bei ng a man, you believe you' ve
seen the equal.

SWEARENGEN
No. Not to that.

Swearengen's voice is enphatic. He rolls the dice --

SWEARENGEN ( CONT' D)
She told ne too.

Uter studies him--

UTTER
Tol d you what ?

SVEEARENGEN
What she saw.

UTTER

She didn't see fucking nothing.

SWEARENGEN
Not "see" in that sense, of seeing

UTTER
Cet the fuck away from ne.
Swear engen nods - -
SWEARENGEN
"Ni ght .
( MORE)
( CONTI NUED)
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-- turns, making his way toward the Gem --

SWEARENGEN ( CONT' D)
Every fracas ain't a victory, Chief.

[ TO THE EDI TOR: Pl ease note the end of last line, "as
who knows better than you," fornerly included in the
on-set script pages has been del eted.]

( CONTI NUED)
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O f Swearengen, knowi ng, while he didn't get everything, *
he got a lot --
CUT TO
53B EXT. GRAND CENTRAL - NI GHT 53B
Farnum's on the porch, peering in the direction of
Uter Freight and Mail. Rehearsing --
FARNUM
D sappoi nted? -- perhaps a little --

but | choose to think not betrayed.

He considers, finds his position commendable. Loses

faith init --
FARNUM ( CONT' D)
Shat upon? -- jaws pried open and
puked i n?

He sees Swearengen, hurries toward him penitent at
his brief vacillation --

FARNUM ( CONT' D)
Al

Only E.B.'"s not saying "Tara" keeps the resenbl ance
from being conplete --

ANGLE - SWEARENGEN

navi gating the quagmre, noting Farnum s approach,
hol di ng his good hand out to ward Farnum off shoul d
Farnumtry to enbrace him As the two neet --

FARNUM ( CONT' D)
Wy, Al ?

SWEARENGEN
Because, E.B., being present at
t hat nmeeting, and nade as you are,
you' d' ve found bl ackmai
irresistible, and pursuing it
woul d' ve got you nurdered.

Swear engen wal ks on. The logic of his words inposes
itself on Farnum who, comng to terns, calls after --

FARNUM
Thank you then. And am|l still
Mayor ?
Swear engen doesn't | ook back --

( CONTI NUED)
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SWEARENGEN
For all of nme, in perpetuity.

O f the happy office-hol der --

MOVED TO SCENE #65
MOVED TO SCENE #53A
I NT. THE GEM - SALOON - N GHT

53B

CUT TO
54
55
58

Swearengen returns with his package, approaches the
bar, which is manned by Burns, who pours hima drink --

BURNS
Ful | fucking day Boss.

Swearengen feels |like he's back in the swm--

SWEARENGEN
They all are.
BURNS
Still got that package | see.
SWEARENGEN

Not hi ng gets by you.

DORI TY
Thought |I'd head for Cheyenne in
t he norni ng.

SWEARENGEN
| ain't sure that's still the idea
Dan.
DORI TY
(di sappoi nt ed)
Uh- huh.

Swear engen nods for Burns to pour Dority a drink,
to himlike a soon-to-be equal --

SWEARENGEN
What happened today to Tolliver? --
that illustrates why 'til the race

is fucking finished you never mark
the wager "paid." Wakes up this
nmorning in bed wwth the fucking
Hear st Conbi ne and knowi ng he's
got us by the balls. Watever

( MORE)

t al ks

( CONTI NUED)
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SWEARENGEN ( CONT' D)
si ck fucking business that fucking
geol ogi st transacted, you can bet
he was up to his wists in --

( CONTI NUED)
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DORI TY
Tol l'i ver.
SWEARENGEN
Tol liver, yes -- before or after

or in the fucking mddle, thinking
he'd give hinself the fucking edge,
which is the right fucking nove,
underwite whatever sick fucking
busi ness the geol ogist is involved
in, guarantee his fucking position.
But what fucking happens Dan? --
right?

Dority doesn't know what he's tal king about --

DORI TY
Al ways the fucking way.

Dority nods enphatically, drinks to avoid saying nore --

SWEARENGEN
What happens? Tell ne.

Dority sticks with generalities --

DORI TY
He fucks hinself up the ass,
Tol l'i ver.

SWEARENGEN
No nean feat, yet how often we
bring it off.

A beat --

SWEARENGEN ( CONT' D)
Who showed ne sonething in that
nmeeti ng was Bul |l ock. Gave Utter
chance to nane his reason, then
fucking let it rest.

BURNS
You know he was sore- provoked,
Uter, being a mld-mannered fucking

t ype.

SWEARENGEN
You're fucking infallible.
(1.e. at mssing the

poi nt)
Bul | ock, I'm speaking of, that
avoi ded putting his own pet

( MORE)
( CONTI NUED)
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SWEARENGEN ( CONT' D)
interests -- guilt, so forth,
i nnocence, fucking who did what
when -- ahead of the canmp's fucking
needs, which shows ne fucking
progress, and grow ng fucking
maturity how the world's tail
fucki ng wags.

He | ooks back to Dority --

SWEARENGEN ( CONT' D)
Anyways, that's why Cheyenne's
cancel | ed.

DORI TY
| figured as nuch.

Swear engen heads for the stairs. Dority |ooks to Burns,
speaks | ow - -

DORI TY ( CONT' D)
| was | ooking forward to that trip.
Pl ace no one knows you, nake a
couple m stakes ....

Dority's gesture of resignation accepts the burdens of
maturity and command. Burns nods sagely, attentive to
Swear engen' s progress --

BURNS
Al'"s making for the crossover into
Merrick's place.

DORI TY
| always thought we'd take that
spot on, maybe expand our snatch
oper ati on.

Dority's wistful tone owes nore to his cancelled trip
t han anmendnent of his plans to pander --

CUT TO
| NT. DEADWOOD PI ONEER - NI GHT 62

Swear engen cones across the second-fl oor connector
bet ween The Gem and Merrick's office, calls down to
Merrick sitting at his desk --

SWEARENGEN

D d you know this fucking wal kway
connected us?

( CONTI NUED)
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MERRI CK
Several of your patrons, in
di fferent stages of undress, have
illum nated ne.

Merrick's subdued --

SWEARENGEN
Wiy were you absent fromthe
nmeet i ng?

MERRI CK

Not in a proper frane of m nd.
He indi cates his damaged press --

SWEARENGEN
What happened t here?

MERRI CK
Last night not only was ny press
di sabled -- the office was
ransacked and feces nounded in the
corner. A nessage of objection to
nmy handl i ng of Yankton's notice
about the clains.

SWEARENGEN
Posting rather than publishing.

MERRI CK
(nods)
The canp's new school teacher, a
| ovel y woman, was so traumati zed
by what she saw here that she left
on today's stage.

SVEARENGEN
Cy Tolliver?

MERRI CK
(nods)
Who did not even troubl e when
confronted to deny it.

SWEARENGEN
Wiy ain't you up and runni ng agai n?

MERRI CK
|'"'min despair. The physical danage
is reparable. The psychic wound
may be per manent.

A beat --

62
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SWEARENGEN
You ever been beaten Merrick?

MERRI CK
Once, when | thought | had smal
pox, Doc Cochran sl apped ne in the
face.

Swear engen noves to him wth his good hand smacks him
on the jaw. Merrick is shocked --

MERRI CK ( CONT' D)
Stop it Al.

SWEARENGEN
Are you dead?

Merrick flexes the mandi ble --

MERRI CK
| amin pain, but obviously I am
not dead.

SWEARENGEN

And obviously you didn't fucking
di e when the Doc hit you.

MERRI CK
No.

SWEARENGEN
So counting | ast night we know of
t hree fucki ng damage-incidents
that didn't kill you. Danmage or
pain don't end the world, or despair
or fucking beatings. The world
ends when you're dead, and '"til
then you got nore punishnment in
store. Stand it |like a man and
gi ve sone back

Merrick is heartened --

MERRI CK
VWhat was the neeting about?

SWEARENGEN
| think there's been secret
bl oodshed. The press m ght want
to get on it.

Swear engen's gone. Of Merrick --

CUT TO
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St ubbs wal ks in, noves straight to the bar, flashes a
smle at the bartender hal f-convinced, hal f-haunted --

STUBBS
You want to fuck nme Jack?

Jack takes in all of it, protects both of them by acting
as if she's joking --

JACK
VWhen haven't [|?

Under which Tolliver's come fromsone part of the joint
where Stubbs can't see him --

STUBBS
Wul d you pay?

It's inpossible now not to recogni ze her denoralization,
t hough as her friend Jack keeps fromshowng it --

JACK
Could I double your mark and cal
it agift? -- that way I'd keep ny
illusions.

Tolliver joins them --

TOLLI VER

Let nme borrow this beauty, Jack.
JACK

Al'l yours Boss.
TOLLI VER

Bring G ndy down that's pouring
chanpagne and slap her in the
fucki ng face.

Tol l'iver takes Stubbs' arm squires her toward a table
at the poker area --

TOLLI VER ( CONT' D)
You seem subdued.

STUBBS
| "' m good and fucked-up Cy.

He holds a chair for her. \Wispers in her ear as she
sits --

( CONTI NUED)
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TOLLI VER
Not nearly as your friend M ster
Wl cott. H's day was 'busy as his
night. Got his balls beat by
Charlie Uter.

He's seated hinself as well, considers her --

TOLLI VER ( CONT' D)
Sweet heart, themthat's dead is
gone -- we give '"emto God and
nove on.

She can't neet his eyes --

TOLLI VER ( CONT' D)
Hell, you didn't have to see 'em
fucking throats cut .... You didn't
cl ean up their gore.

STUBBS
Don't tell me you cl eaned up
anyone's gore Cy.

TOLLI VER
| fucking supervised -- |acked
even the distraction of activity.

He's warmng to his task --

TOLLI VER ( CONT' D)
Your friend Maddie's problem Young
Lady? -- didn't want to get old.
Vell who the fuck does? But them
of us with stamna and fortitude
don't go searching out sonme mani ac
with a straight-razor to put us
fromour fear.

STUBBS
Shut up Cy.

TOLLI VER
| will guarantee you one thing,
Joani e -- she showed that man her

neck, picked himfor her
executioner, 'cause she couldn't

| ook the future in the eye. Highly
undesirable in a business partner,
now woul dn't you agree?

She nods, eyes down --

( CONTI NUED)
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STUBBS
Stop tal ki ng.

TOLLI VER
| won't stop tal king, nor show the
fucking future ny neck, nor permt
it ina fucking friend. | propose
instead nme and you, M ss Stubbs,
westle the fucking future to the
ground. W fix your place up, get
all new stuff, open the fuck back
up. It ain't like sonme cloud's
above the joint. Know edge ain't
general what went on there and
those that know ain't going to
say.

A beat --

TOLLI VER ( CONT' D)
Grant nme at | east as your friend,
if we don't partner, while that
mani ac's | oose in the canp you'l
avoi d that fucking place. Move
back here, Joanie, where | can
fucki ng protect you.

She gets to her feet --

STUBBS
No.
He feels how close he is to | osing her -- he grabs her
hand - -
TOLLI VER

What the fuck did you cone here
for Joanie, if not to be protected?
Don't be |ike your dead fucking
friend, afraid to face the truth

STUBBS
| was |ooking to turn a trick.

He studi es her --

TOLLI VER
VWhat better venue.

He grits his teeth as she | eaves --
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Wl cott opens the door to Uter --

WOLCOTT
Mster Utter. You'll agree our
shaki ng hands woul d be i ncongruous.

UTTER
| conme for ny partner's letter
whi ch you told Doc Cochran you'd
gi ve ne.

Wbl cott nods, noves away fromthe door with difficulty,
the result of the beating Utter adm nistered --

WOLCOTT
| can't guarantee it's genuine,
but it has the feel of authenticity,
and it's clear he would want her

to have it.
UTTER
It's to his wife then.
WOLCOTT
Agnes Lake.
Utter holds out his hand, never believing it'll be
this easy --

WOLCOTT ( CONT' D)
Prudence dictates ny requiring in
return your account of what M ss
St ubbs told you

UTTER
The prudentest thing you could do
is not nane that girl again with
me in the fucking room

WOLCOTT
It was she -- the nanel ess she --
who set you upon ne.

Uter stares at Wl cott a beat, then | ooks away.
Wbl cott quotes from nenory --

WOLCOTT (CONT' D)
"Agnes, Darling. If such should
be we never neet again, while firing
nmy last shot | will gently breathe
the nane of ny wife -- Agnes --and

( MORE)
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WOLCOTT ( CONT' D)
with w shes even for ny enemes |
wi |l make the plunge and try to
swwmto the other shore. J. B
H ckok, WId Bill."
UTTER
Keep this shit up you're going to
earn a trip out the fucking w ndow.
WOLCOTT
" m sinply asking confirmation of
what you were told and by whom
UTTER
And I"'mpromsing |I'lIl sooner bl ow
of f your fucking head and take the
fucking letter fromyour corpse
t han confide any fucking particulars --
interrupts to provoke Uter --
WOLCOTT
To ne.
UTTER
-- to any fucking one, when | give
my word | wouldn't.
WOLCOTT
Thank you Mster Uter. That's
what | wanted to know.
He hands Utter the letter. Of Uter's stunned surprise --
UTTER
(of f door)
Qpen, or cl osed?
WOLCOTT
Open, pl ease.
CUT TO
INT. CHEZ AM - PARLOR - NI GHT 66

In the darkened parlor, Stubbs sits alone. Knows she's
wai ting but does not know what for --

FADE QOUT:
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	39	INT. GRAND CENTRAL - ALMA'S ROOM - DAY
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