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"Deadwood" Episode Six DOUBLE GOLDENRQOD - 2/3/05 - 1.

"Sonet hi ng Very Expensive" *

FADE | N:

I NT. THE GEM - SWEARENGEN S BEDROOM - DAY (SHOT AS SCENE
#5) 1

Cochran's just | ooked in Swearengen's eye, and had
Swear engen, who's seated on the bed, press his bum arm
agai nst Cochran's hand --

SVEARENGEN
How am | ?

COCHRAN *
You, Al, are an object lesson in
t he healing powers of obstinacy
and a hostile disposition.

SWEARENGEN
My leg and armare still waxy.

COCHRAN
How they feel to you is not the
rel evant nmeasure -- | judge
obj ectively the way they respond
to stimuli, and they are much
fucking inproved. 1In the overall, *
Sir, I call you a mracle. *

Swear engen studies him --

CUT TGO
I NT. THE GEM - SALOON - DAY (SHOT AS SCENE #7) 2
Dority and Burns behind the bar react to the summoning
sound of the bell, |ook toward the second fl oor, where
Cochran energes from Swearengen's office --

COCHRAN
Ready to neet the world.

Of which --
CUT TO
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| NT. GRAND CENTRAL - ALMA'S SU TE - DAY (SHOT AS SCENE #8) 3
Alma, Star, and Ellsworth. Alnma's pale --

ALMA
| propose formation of a bank,
Mster Star, with yourself as chief
officer, ny holdings in the canp
standi ng surety, and M ster
El |l sworth as overseer of ny

i nterests.
STAR
| see.
ALNMA
Not quite a rousing endorsenent.
STAR
It's just what's needed, Ms.
Garret. | don't know that | should
be part of it.
ALMA

Wy, Mster Star?

He chooses awkwardly cryptic generality over saying
Bul | ock' s nane --

STAR
O her obligations.

ALMA
Qughtn't you, or anyone urging
such connections as disqualifying
you, consider the good of the camp?
We all have conplicating
obl i gati ons.

At which point she rises, goes to the basin, and vomts.
Of Star, looking to Ellsworth --

CUT TO
| NT. BELLA UNION - CASI NO - DAY (SHOT AS SCENE #9) 4

Tol l'iver and Wl cott at the bar, drinking coffee,

Wl cott examning claimtitles recently purchased by
Tol l'iver, who now notes a whore exiting Jarry's room
at the top of the stairs; the whore gives Tolliver

"the office" to indicate Jarry's inm nent appearance --

( CONTI NUED)
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CONTI NUED: 4

TOLLI VER
Qur boy's about to appear in high
dudgeon - -

In fact Jarry now exits his room bearing his |luggage --

TOLLI VER ( CONT' D)
W won't want himfinding you a
source of solace or support.

Wbl cott's already coll ected the docunents, noves with
themnow to a table. Jarry's reached the foot of the
stairs --

JARRY
You washed your hands of ne, M ster
Toll'iver, when | was beset by that
rabbl e, no | ess contenptibly than
Pontius Pil ate.

TOLLI VER
"Far as standing the trial,
Commi ssi oner, you way out perforned
the conpetition.

JARRY
| felt nyself in danger.

TOLLI VER
Sonetinmes the shadow s cast by the
shel tering hand.

JARRY
Meani ng the rabble was under your
control ?

TOLLI VER
No Sir. Wuldn't have "em | am

attuned though to the workings of
what passes for their mnds. And
this norning we see the result:
nore clains offered for sale, and
prices pressed downward. S pose
the owners fear you mght visit
your ire on their titles?

JARRY
| want to get out of here.

TOLLI VER
| understand. WII| you have a
qui ck wi nd of your tinepiece before
you go?

( CONTI NUED)
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CONTI NUED: (2) 4

He i ndi cates Pari sse --

JARRY
No Sir, no -- 1 will not. | feel
the earth wash away from beneath
me. | want to get away.

TOLLI VER
Let the girl ride a ways in the
wagon -- put her on the road when
you' re done.

JARRY
No. No. | sever connection with
this place.

TOLLI VER
Well, we'll fucking mss you.

Jarry heads for the door, pauses beside Wl cott --

JARRY
You, Mster Wlcott, | find the
nost severe di sappoi ntnent of all.

WOLCOTT
Oten to nyself as well.

Jarry's gone. Tolliver's slid down the bar a bit to
facilitate exchange wwth Wl cott --

WOLCOTT ( CONT' D)
What i npressions do we expect he'l
take to Yankt on.

TOLLI VER
That your noney spends, and |'ma
dangerous man. Put us together,
ain't we the very imge of Mster
Hearst as he'd want Yankton to
t hi nk of hin®

Of which --
CUT TO

MOVED TO SCENE #6B 5
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EXT. BELLA UNI ON - DAY (WAS SCENE #22AA) 6

Tolliver and Wil cott outside the Bella Union, snoking
cigars, very shortly after their previous conversation --

TOLLI VER
How much | onger 'you suppose |'|
be buying clainms Mster Wlcott?

WOLCOTT
We're close to the end.

TOLLI VER
Oherwise I'll need to start dancing
out here in | ongjohns or baying at
the noon -- give people sone idea

why |' m goi ng against logic --

WOLCOTT
This phase is nearly over --

ANGLE - THE THOROUGHFARE OUTSI DE BULLOCK' S HOUSE

where a cart, driven by a large, vigilant Chinese,
carrying a rectangul ar | oad neasuring about eighty

i nches high draped with canvas and filling the entire
bed of the vehicle, noves slowy down the thoroughfare,
past Bullock, on his way to work, who notes it with
sone brief, vague unease --

RESUME - TOLLI VER AND WOLCOTT
wat chi ng the cart approach --

WOLCOTT (CONT' D)
-- even as anot her begins.

Pronpting Tolliver to consider the cart nore carefully --

TOLLI VER
Chi nk wagon-driver -- | guess
that'll pass for progress.

As it passes them and maneuvers the turn down Cochran's
Al l ey, Wl cott gazes beyond the cart toward the G and
Central --

ANGLE - JARRY AND THE STAGECOACH

where Comm ssioner Jarry, his |luggage before him awaits
inpatiently the disenbarking fromthe Bi smarck stage

of several arriving passengers, so that he may clinb
aboard and shake the canp's dust fromhis feet.

( CONTI NUED)
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CONTI NUED: 6

One of the arrivals is Mary Stokes, the canp's new
school teacher, who's clinbing down is ignored by Jarry,
but observed with eager interest by Merrick, silently
bel ching as he energes fromhis breakfast at the hotel
and hurries forward to denonstrate a courtesy in
assisting Stokes the County Comm ssioner has honored
only in the breach --

MERRI CK
AW Merrick, Madam of the Deadwood
Pi oneer, making bold to introduce

hi msel f - -
MARY

| am Mary Stokes, Mster Merrick --
MERRI CK

| thought so, | hoped so -- | am

delighted to nake your acquai ntance,
and for the canp's children whom
you will edify.

RESUME - TOLLI VER AND WOLCOTT

having drifted to the side entrance of the Bella Union,
wat chi ng the cl ean-shaven, que-less Lee instruct the

cart's driver -- the cart having cone to a stop at the
mout h of Chinaman's Alley -- as to the disposition of
his cargo --

WOLCOTT

"Progress” Mster Tolliver, really? --

Under which Tolliver and Wl cott have observed the

reaction of other Chinese in the alley -- their stealing
si deways gl ances at Wi, neasuring his reaction to Lee's
taking the new arrival in hand -- and nowto WI's

snatching up of a long poultry-cleaning knife and
striding across to the cart and slashing the knife
through its covering canvas and tearing the covering
aside to reveal the bars of a cage through which are
t hrust beseeching arns --

WOLCOTT (O S.) (CONT' D)
-- wouldn't "change" be as apt,
and | ess ungroundedly optimstic?

The arns undul ate like the tentacles of a single
creature as feebly pleading wonen's voices call out
for food, water and God's nercy --

RESUVE - WOLCOTT AND TOLLI VER

( CONTI NUED)
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CONTI NUED: ( 2) 6

wat ching, Tolliver tilting his head wth a mldly
whetted interest --

TOLLI VER
M ght those be ny new enpl oyees?

RESUME - LEE AND WU
staring at each other across the alley --

WOLCOIT (O S.)
A conbat's in prospect between
those two as equal as the Sioux'
with the whites, or the bison's
with the Sioux.

-- WI suddenly sheathes his poultry knife, turns, heads
up the alley toward the back entrance of The Gem
Cochran crosses toward his cabin --

RESUVE - WOLCOTT AND TOLLI VER

WOLCOTT ( CONT' D)
An inevitability postponed.

Lee watches WI's retreat, makes sure others have seen

it as well, then turns and neets Wl cott's eyes. Half-
smling, Wlcott nods inadvertently patronizing
approval. Lee returns his attention to the cart's

driver, points perenptorily toward the place in the
all ey where the cages containing the wonen are to be
situated --

EXT. THOROUGHFARE - DAY (WAS SCENE #22AB) 6A

Merrick strains at the heft of each box as he hel ps
t he school t eacher unl oad her bel ongings fromthe coach --

MARY
Books.

MERRI CK
Wonder f ul .

MARY
| parted with several boxes in
Bi smarck --

MERRI CK

|'"'msure to Bismarck' s betternent.

MARY
These | had to keep, nostly for
the children's sake --

( CONTI NUED)
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6A CONTI NUED: 6A

MERRI CK
And the other few, may | suspect,
for the sake of chil dhood nenories
of your own?

Their eyes hold, then each | ooks away --

MARY
You may, and be in the right.

MERRI CK
After you're situated M ss Stokes,
may | take you on a tour of the

canp?
MARY
| would be grateful.
MERRI CK
No nore than |, Madam | assure
you.
O f which --
CUT TO
6B | NT. SWEARENGEN S ROOM - DAY (SHOT AS SCENE #22; MOVED
FROM SCENE 5) 6B

Swearengen is posed in his chair to | ook powerful --

SWEARENGEN
Al right?

Dority and Burns consider himfromdifferent angles --

DORI TY
You tilt left fromupright just a
hal f - a- cunt - hai r Boss.

They speak in | owered tones because they know there's
a line of people waiting just outside Swearengen's
door --

SWEARENGEN
Then bring nme fucking straight.

BURNS
| got hi m Dan.

Burns arranges Swearengen's posture, fusses with the
chair, making it straight and square to the desk and
at a good angle to the door --

( CONTI NUED)
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6B CONTI NUED: 6B
DORI TY
There, perfect, he's straight as a
string.
SWEARENGEN

St and back then Johnny.
Burns conplies as Dority starts for the door --

SWEARENGEN ( CONT' D)
Send Farnumin first.

DORI TY
Yes Sir.

SWEARENGEN
(to Burns)
Any drool, 'first fucking fleck
you give ne this --

Swear engen touches his ear --

BURNS
You' ve never showed no fucking
spittle A
SWEARENGEN
Do as | fucking say.
BURNS
Yes Sir.
Swear engen nods to Dority, who opens the door, |ooks
out --
CUT TO
8 | NT. THE GEM - HALLWAY QUTSI DE SWEARENGEN S OFFI CE - DAY
(SHOT AS SCENE #22A) 8

The summoned and supplicant, seated, anong them Nuttall,
Farnum M ss Isringhausen and Adans. Also Trixie, a
mere visitor, who rises at Dority's appearance --

TRI XI E
" m going in.

FARNUM
Then why am | in first chair?

| gnoring Farnum Trixie addresses the collective --

TRI XI E
Anyone el se suck his prick?

( CONTI NUED)
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CONTI NUED: 8

The nmen drop their heads. M ss Isringhausen | ooks to
sonme invisible horizon. Trixie noves past themall --

ANGLE - W

in a corner, considering his pictographs, perhaps
amendi ng one, rehearsing in Cantonese the acconpanying
expl anation he will nmake to Swearengen --

CUT TO
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INT. THE GEM - SWEARENGEN S ROOM - DAY (SHOT AS SCENE
#22B) 9

Swear engen, behind his desk, posed as before, watches
Trixie light a cigarette to acconmodate her nerves,
then check herself --

TRI XI E
Does the fucking snoke bot her you?

SWEARENGEN
"' mnot a fucking grandnother you
need to coddl e.

She draws on the cigarette --

SWEARENGEN ( CONT' D)
How s the Jew fucking going?

TRI XI E
Al right.

SWEARENGEN
What does it add to ny
under st andi ng?

TRI XI E
He's seeing the wi dow this norning.
He's spoke to the other of formng
a bank, and of her in that
connection --

SWEARENGEN
Who's the fucking "other?"
TRI XI E
Fucki ng Bul | ock.
SWEARENGEN
My sensibilities don't need coddling
ei t her.
TRI XI E
It's no concern for you -- | don't

i ke nam ng the cocksucker.
He | i kes being in her conpany --
TRI XI E ( CONT' D)
Anyways, that nmay be its purpose,
his sitting down with the w dow.

SWEARENGEN
The Jew
( MORE)

( CONTI NUED)
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CONTI NUED: 9
She nods --

SWEARENGEN ( CONT' D)
| hope you're getting paid for the
pussy. 'Don't put a price to it
you | ose their respect.

TRI XI E
He's teaching ne accounts.

SWEARENGEN
That's all right. Learning to
them s |ike currency.

She knows he's trying to hurt her. Doesn't mnd, even
gi ves himamunition, God help her --

TRI XI E
He stares in ny eyes when he fucks
me, |onging-1like.

SWEARENGEN
Jesus Chri st.

She nods again, puts out her cigarette --

TRI XI E
You don't | ook so bad.

SWEARENGEN
" mnext thing to up and about.

Of which --
CUT TO

I NT. THE GEM - HALLWAY OUTSI DE SWEARENCGEN S OFFI CE - DAY
(SHOT AS SCENE #22C) 10

Trixie exits; as she passes Farnum she nmakes the
uni versal mnme-gesture for fellatio, whispers --

TR XI E
Li ar.

O f Farnum s wounded dignity, as Swearengen's bel
sunmons - -

I NT. THE GEM - CONTI NUOUS ( SHOT AS SCENE #27) 11
Trixi e descends after her neeting with Swearengen --

ELLSWORTH
Mss Trixie.

( CONTI NUED)
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CONTI NUED: 11
TRI XI E
VWhat's this now?
ELLSWORTH
Not hi ng nefarious, | was | ooking

for you, ny nerves have had a shock

Trixie has a prenonitory sense of who m ght've been
t he cause --

TR XI E
How so?

ELLSWORTH
Ms. Garret took poorly.

TRI XI E
At the neeting with Mster Star?

El | sworth nods, m nes the universal gesture for vomting --

TRI XI E ( CONT' D)
Come here.

Trixie directs himto the whores' roons --

I NT. THE GEM - WHORES' ROOM - CONTI NUOUS (SHOT AS SCENE

#28) 12
A whore is splayed across one bed, lightly snoring,
whi skey bottle still in hand. Trixie and Ellsworth
enter --
ELLSWORTH

|'d add, she ain't |ooked well the
| ast few weeks, 'specially of a
nor ni ng. Pal e.

Trixie gives hima hard stare --

TRI XI E
VWhat are you fucking hinting at?

ELLSWORTH
Not hi ng.

He's back on his heels as she's intended --
TRI XI E
Not hi ng? "She ain't | ooked well
nor ni ngs, " opposed to the rest of
t he day? "Pale?"

( CONTI NUED)
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12 CONTI NUED: 12

ELLSWORTH
How does sharing observati ons nake
me |iable to rebuke?

TRI XI E
You' ve got her knocked up, in other
wor ds.

ELLSWORTH

Me? | didn't get her any fucking
way at all Trixie.

TRI XI E
In your opinion, |I'msaying, she's
in the way.

ELLSWORTH
| work for the woman, in her fucking
enpl oy --

TRI XI E

| understand that --

ELLSWORTH
-- is the sole fucking full extent
of it.

El | sworth unbuttons his collar, a guilty, guilty man --

TRI XI E

Wuld you do the right thing?
ELLSWORTH

I was not invol ved.
TRI XI E

We are past that. | know you wasn't

fucki ng invol ved.

ELLSWORTH
And who was invol ved, too --

He starts drinking fromthe bottle --

ELLSWORTH ( CONT' D)
-- '"far as that fucking goes.

-- unbuttons another button. She stares at him--

TRI XI E
Wul d you?

ELLSWORTH
Wul d | fucki ng what ?

( CONTI NUED)
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12 CONTI NUED: ( 2) 12

TRI XI E
Do the right fucking thing, in
t hat fucking situation?

ELLSWORTH
What's the situation? Explain it.

TR Xl E
| f she wanted the child, how a
wonan wants one 'ain't certain
she's made to bear many, willing
even to bear it out of wedl ock but
for the hurt she'd do anot her, and
the humliation she'd do, and to
the other woman's little boy.
Wul d you do it then?

ELLSWORTH
Do ....

TRI XI E
The right fucking thing -- don't
get fucking coy with ne.

ELLSWORTH
Marry her, you're saying, and the
child in the eyes of others the
i ssue of ny |oins.

TRI XI E
As much as they care to see, which
is only a passing glance, so the
cone's true author ain't thrown in
their fucking face, or the true
author's wife's face, or the face
of their little fucking boy.

He drinks --

TRI XI E ( CONT' D)
wel | ?

ELLSWORTH
Woul d she fucki ng have nme?

TR XI E
|'d work on that next.

Of which --
CUT TO
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INT. THE GEM - SWEARENGEN S BEDROOM - DAY (SHOT AS SCENE
#29) 13

Swearengen in the sane position, maybe with m nor
nodi fication. Farnumcollects hinself, plunges in --

FARNUM
A man's cone to canp -- Wl cott.
Agent for the Hearst interests.

Swear engen takes this in --

FARNUM ( CONT' D)
| believe he's nade cause with
Tol liver, and Yankton.

SWEARENGEN
Why Yankton's suddenly got balls.

FARNUM
| made himthink | was trying to
gull him and that he'd turned the
t abl es on ne.

SWEARENGEN
How nuch did he buy you for?

FARNUM
| kept Dan apprised while you
conval esced, in abbrevi ated fashi on.

SWEARENGEN
How nuch?

FARNUM
Ten thousand dollars, enlisting
me, so he thought, to spread runors
about rescission of the clains.

SWEARENGEN
Tolliver's the front?

FARNUM
(nods)
Buying fromthe panic sellers,
engaged by this Wl cott --

SWEARENGEN
That's agent for George Hearst.
FARNUM
That's it in a nutshell.
( MORE)

( CONTI NUED)
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CONTI NUED: 13

An irrational cheerful ness comes over Farnum which he
as qui ckly renounces --

FARNUM ( CONT' D)
| meant you no disloyalty Al.

SWEARENGEN
You | ooked out for yourself, against
the chance 1'd die.

FARNUM

(earnestly)
| never wished that outcome. But
| ama born follower.

(spits carefully in

t he cuspi dor)
In any case, here we are -- if
tactically disadvant aged, exactly
as before in strength.

Farnum fl exes his atrophi ed biceps. Swearengen rings
his bell --

CUT TO
I NT. BULLOCK AND STAR HARDWARE - DAY (SHOT AS SCENE #29A) 14

Bul | ock' s opened the store. Star returns --

STAR
" Mor ni ng.

BULLOCK
" Morni ng Sol .

STAR

Thanks for opening.

Star hangs up his coat. Wen he doesn't explain where
he's been --

BULLOCK
You were out.
STAR
Yes. Paid a call, and then |'ve

been wal ki ng.
Bul | ock waits. Star collects hinself --

STAR ( CONT' D)
The call was on Ms. Garret.

Bul |l ock stares at him --

( CONTI NUED)
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14
BULLOCK
We agreed that wasn't going to
happen.
STAR

Qur agreenent was to not solicit
her investnent in a bank. The

call | paid was at her invitation.
BULLOCK
| don't give a fuck who invited
who Sol --
STAR
That's your position.
BULLOCK
-- was the bank the subject of the

nmeet i ng?

A customer cones in --

BULLOCK ( CONT' D)
Get out.

STAR
(apol ogeti c)
Excuse us a little while please.

The custoner books. Star stares at Bull ock --

Star | ooks

STAR ( CONT' D)
She invited ne Seth.

BULLOCK
To tal k about form ng a bank.
Canme here and invited you --

STAR
Sent Ellsworth that works for her.
BULLOCK
-- and you told ne none of it.
STAR
Suspecting maybe you mghtn't act
rational .
BULLOCK
But 1'll bet you told the whore.

away, rubbing his neck --

( CONTI NUED)

WHITE - 11/1/04 - 17.
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14 CONTI NUED:  ( 2) 14
STAR
We're done tal king about this for
now.
BULLOCK
No.
STAR

Yes, Seth. W're done talking.

| f you keep it up we're going to
fight, and you'll have to work by
yourself while | conval esce.

Bul |l ock stares at hima beat, wal ks out. Of Star --
CUT TO

15 | NT. THE GEM - SWEARENGEN S OFFI CE - DAY - CLOSE ON M SS
| SRI NGHAUSEN ( SHOT AS SCENE #29B) 15

M SS | SRI NGHAUSEN
Until late M ster Swearengen | was
enpl oyed by Alma Garret, as tutor
to her orphan ward.

ADANS
Sacked, two days ago.

SWEARENGEN
Let her tell it.

M SS | SRI NGHAUSEN
In the course of ny enpl oynent,
frequently saw Ms. Garret under
the influence of opiates. In this
state, she admtted to ne having
conmi ssi oned the nmurder of her
husband.

A beat. Swearengen's eyes are augers, though his voice *
is snooth --

SWEARENGEN
VWhat a worl d.

M SS | SRI NGHAUSEN
She nanmed you as her instrunent.

SWEARENGEN
Said [ 'd killed him

M SS | SRI NGHAUSEN
She never specified you'd actually
killed him--

( CONTI NUED)
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15 CONTI NUED: 15

SWEARENGEN
Left it vague-like.

M SS | SRI NGHAUSEN
Exactly.

SWEARENGEN
That | was her "instrument."”

M SS | SRI NGHAUSEN

Yes.

SWEARENGEN
So we could pin it on soneone el se,
or I could take the fall. Confess,

supporting your version --

M SS | SRI NGHAUSEN
Yes.

SWEARENGEN
-- in witing, and subsequently
escape.

M SS | SRI NGHAUSEN
Such has been known to occur.

SWEARENGEN
Leaving the wi dow | onely at the
bar of justice.

M SS | SRI NGHAUSEN
Better one than none at all.

Adans watches |ike he's center court at W nbl edon --

SWEARENGEN
Who do you work for?

M SS | SRI NGHAUSEN
Peopl e of neans.

SWEARENGEN
The people you work for were hired
by people of neans. Don't get
cagey now M ss | sringhausen

M SS | SRI NGHAUSEN
Let me suggest, M ster Swearengen,
you not be distracted from your
opportunity. Not who | work for
shoul d concern you but the anopunt
you'll be paid and the surety of
its delivery.

( CONTI NUED)
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15 CONTI NUED:  (2)

SWEARENGEN
Too fucking true -- why | hope

fervently it ain't the Pinkertons
whose pay you're in, and that her

dead husband's people hired to

15

steal her gold, as I've an unrel ated

hatred for those cocksuckers.
She neets his eyes evenly --

M SS | SRI NGHAUSEN
Fifty thousand doll ars.

SWEARENGEN
Though | struggle to imagi ne who
the fuck else it would be.

M SS | SRI NGHAUSEN
Fifty thousand dollars M ster
Swear engen - -

She | ooks to Adans - -

M SS | SRI NGHAUSEN
-- separate frompay to your
subor di nat es.

SWEARENGEN
Your pockets not m ne.

M SS | SRI NGHAUSEN
Yes.

SWEARENGEN
(re Adans)
Wul d you charge against his for
t he pussy?

M SS | SRI NGHAUSEN
No charge for the pussy.

Adans sees the world through new eyes --

SWEARENGEN
Mnd if | take the day? --

M SS | SRI NGHAUSEN
Not at all.

SWEARENGEN
-- I've alot on ny plate just
now, and |I'mless than ny full
fucking self.

( CONT' D)

( CONTI NUED)
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M SS | SRI NGHAUSEN
You seemquite form dable to ne.
In any case, I'll wait to hear
from Silas.

SWEARENGEN
Do. That'd be grand.
O f which --
CUT TO
EXT. THE THOROUGHFARE - DAY (SHOT AS SCENE #29C) 16

Adans and M ss Isringhausen, after their sit-down with
Swear engen - -

ADAMS
| guess if | call you a cunt |
needn't expect you to faint.

M SS | SRI NGHAUSEN
No.

ADANS
Wul d getting struck be a first?

M SS | SRI NGHAUSEN
How have | injured your interests?

ADAMS
You think he's up there considering
me for pronotion?

They' ve entered --

| NT. GRAND CENTRAL - LOBBY - CONTI NUOUS (SHOT AS SCENE
#29D) 17

Adans pauses --

ADAMS
Anyways, clear out of ny room

M SS | SRI NGHAUSEN
Come up and fuck nme, why don't
you?

ADANS
Sinple as that.
( MORE)

He says it with bitter sarcasm --

( CONTI NUED)
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ADAMS ( CONT' D)
|'d fear snake-bite.

She studies him smles --

M SS | SRI NGHAUSEN
Come up, and fuck nme, and |'|
answer every one you want to ask.

O f Adans, shaking his head, rubbing his neck --

CUT TO
I NT. NUTTALL'S NUMBER 10 - DAY (SHOT AS SCENE #29F) 18
Steve's drinking. Bullock cones in, comes up to him--

BULLOCK
You sober enough to |isten?

Steve stares sullenly away, spits --

BULLOCK ( CONT' D)
Did you just intend to insult ne?

STEVE
'Scuse ne, Sheriff.

BULLOCK
| know you face business reverses --

STEVE
Li ke losing nmy fucking claim

BULLOCK
People angry at their difficulties
often act |ike fucking idiots.
But there'll be no nmurdering people
in this canp of any color, or
assaults on officials of any stripe --

STEVE
Even Yankton thieves in | eague
with God knows fucking who.

BULLOCK
O ficials from Yankton or otherw se,
or thieves or not. |If you can't
live with that, get out of this
fucki ng canp.

STEVE
| can live with it. Al right?
( MORE)

( CONTI NUED)
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STEVE ( CONT' D)
Do you have to rub ny fucking nose
init?

In

Bul | ock swings, hits Steve in the jaw, knocks him of f
his chair --

STEVE ( CONT' D)
Jesus Chri st.

BULLOCK
Do not m sconduct yourself again
in this canp.

Bul | ock' s gone. Rutherford, a barroom counsel or and
deadpan agitator, looks to Nuttall behind the bar --

RUTHERFORD
Must he take what the Sheriff just
fucking give hinP

NUTTALL
Apparently so.

RUTHERFORD
He needn't, not by custom not by
fucking | aw.

STEVE
Nanme ny renedy.

RUTHERFORD
(to Nuttall)
Qut si de every county courthouse in
the land, ain't the fucking | ady
bl i ndf ol ded?

NUTTALL
True as far as it goes.

RUTHERFORD
To ignore how them scal es she
carries sonetines get bal anced
out.

NUTTALL
There | take no position.

Steve's processing the possibilities --

STEVE
| could take a | eather punch, stab
the bastard' s horse in the fucking
ass.

( CONTI NUED)
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RUTHERFORD
You could, and be in the right.

STEVE
Carve on its coat with a razor,
"Bul l ock | fucked your horse," and
square the fucking scales.

RUTHERFORD
And if her blindfold was down see
the I ady a-w nking while she told
you you done like a nman.

STEVE
And if | carve "fuck," | will have
fucked the horse beforehand.

RUTHERFORD
Preaching to the fucking choir.

Steve grabs the bottle up fromthe table --

STEVE
Thanks.

RUTHERFORD
Sur e.

Steve's gone. Rutherford |looks to Nuttall --

RUTHERFORD ( CONT' D)
M ngle the shit sonewhat.

NUTTALL
You ought to take up whittling.
Of which --
CUT TO
19 | NT. BELLA UNION - TOLLIVER S OFFI CE - DAY (SHOT AS SCENE
#37A) 19

Tol l'iver and Wolcott. Tolliver's signing docunents,
putting themin Wlcott's pile --

TOLLI VER
Ready to receive currency, Captain,
in exchange for titles to cl ains.

Wl cott hands over nore cash --

WOLCOTT
Yes.

( CONTI NUED)
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Tol I'i ver counts the noney during what follows --

TOLLI VER
And as |'ve learned to sustain
di scourse while counting, |I'm going
to ask you to take counsel with
ne.
WOLCOTT
I n what regard.
TOLLI VER

First, let's agree them chink whores
make a poor appearance.

WOLCOTT
Yes.

TOLLI VER
And 'far as |ocales for fucking,
those cribs they're in lack allure.

WOLCOTT
They may attract the intended
clientele.

TOLLI VER

Now that's the attitude right there
| want us to counsel on

WOLCOTT
VWhat attitude do you nmean?

TOLLI VER
A smart-al ecky sort of attitude,
alnost with a quality of fucking
anger to it -- |1 don't find the
exact fucking words for it but it
fucking di sturbs and concerns ne.

WOLCOTT
By ny own lights, | feel | manage
wel | .

TOLLI VER

You say that, Mster Wlcott, yet
|'Il hear accounts of you being a
dangerous lay that add to ny feeling
di st ur bed.
( MORE)
Wl cott stares at him--

( CONTI NUED)
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TOLLI VER ( CONT' D)
Are you inclined, Sir, every so
often, to ride one off the cliff?
Grls, | nean.

WOLCOTT
| am disturbed at ny private conduct
bei ng spoken of.

TOLLI VER
|"d think you fucking would be,
Sir, and to think of Mster Hearst's
di sturbance if he was to fucking
know, because that's a dangerous
habit to indul ge when not anong
friends.

WOLCOTT
Are you ny friend, Mster Tolliver?

TOLLI VER
And soneone past surprise at habits
or inclinations or turns of events,
and who don't confuse hinself,
"far as sitting in judgnent, with
our Lord in fucking heaven.

WOLCOTT
| see.

TOLLI VER
And who' d never tattle to your
enpl oyer, or jeopardize what's got
to be a handsonme fucking incone.
Goddamm right a friend, Mster
Wlcott. Al's | can't provide
for the party is the cliff.

Wl cott picks up the docunents --

WOLCOTT
Bel i eving yoursel f past surprise
does not commend you to ne as a
friend. A man inadequately
sophi sticated or nerely ignorant
or sinply stupid may believe hinself
past surprise, then be surprised
to di scover, for exanple, that
M ster Hearst al ready knows of ny
"inclinations" and finds them
immterial, suggesting as a
corollary that your skills for
bl ackmai | and mani pul ati on no | onger
( MORE)

( CONTI NUED)
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WOLCOTT ( CONT' D)
are assets to you, and, for your
fatuous belief in their efficacy,
in fact have becone liabilities.
In short, you' ve overpl ayed your
hand. | should think in
consequence, now recogni zi ng
yourself as a man past his tine,
that during this last transitional
period you woul d apply yourself
with grateful, quiet diligence to
such uses as others find you still
sui t abl e.

TOLLI VER
You bet I"'mgrateful -- a man |ike
yoursel f, warmed at Mster Hearst's
bosom secure in his confidence
and trust -- taking the tinme and
spendi ng the energy to persuade a
relic Iike ne.

Wl cott's gone. Of Tolliver --

CUT TGO *
19A EXT. MAI N THOROUGHFARE - DAY 19A *
Wl cott’s left the Bella Union and Tol liver, navigates *
the quagmre of the thoroughfare toward the other end *
of the canp. Though he enpl oys his characteristic *
strategy for disowning his nost fundanental notives *
and enotions -- which is to express hinself ironically -- *
the rage heard in his diatribe to Tolliver still *
controls his voice -- *
WOLCOTT *
Past hope. Past kindness, or *
consi deration. Past justice. *
Past satisfaction. Past warnth, *
or cold, or confort. Past |ove. *
But past surprise? Wat an *
endl essly unfolding tediumlife *
woul d t hen becone. *
By which point he’s reached the Chez Am -- *
WOLCOTT (CONT’' D) (CONT' D)
No, Doris, we nmustn’'t let you be
past surpri se.

Of which -- *

CUT TO *
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| NT. GRAND CENTRAL - ADAMS' ROOM - DAY (SHOT AS SCENE #30) 20
He's fucked her and asked his first question --

M SS | SRI NGHAUSEN
She' d pl aced adverts for a tutor
i n Chi cago, and Boston and New
York, the interests that enploy ne
saw.

ADANS
For the child she'd taken in.

M SS | SRI NGHAUSEN
Yes.

ADAMS
What was you doing at the tine? --

M SS | SRI NGHAUSEN
Piloting a steanboat.

He | aughs, then wonders if it mght be true --
ADANVS
Was Al right, who hired you people
to fuck her up?

( CONTI NUED)
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M SS | SRI NGHAUSEN
That's not sonething |I'mtold.

ADANVS
Must be the dead husband's parents,
if they want to hang that nurder
of f her neck.

M SS | SRI NGHAUSEN
It woul d make sense.
(beat)
Why does Swearengen hate the
Pi nkertons?

ADANVS
Beats nme, stalwart organization
like that. D d you help them m ners
up the scaffold in Pennsyl vani a?

M SS | SRI NGHAUSEN
| was busy on the M ssissip'

Of which --
CUT TO
21 | NT. CHEZ AM - PARLOR - DAY 21
Maddi e si ps tea and pages through a catal ogue or
magazine. Doris is seated at a small table, witing a

letter honme. Doris traces her letters with difficulty.
Maddi e | ooks as Wl cott enters --

MADDI E

Carrie's napping, I'll waken her.
WOLCOTT

You needn't. | want to see this

young | ady just now.
He indicates Doris --

MADDI E
Al right.

Maddi e keeps a poker-face --

MADDI E ( CONT' D)
Dori s?

As a frightened Doris rises --

CUT TO
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22 EXT. THOROUGHFARE - DAY (WAS SCENE #29BB) 22

Merrick | eads Mary down the thoroughfare --

MERRI CK
Ah ... the teachers one renenbers!
The thrilling kindness of the extra
monment taken, the word of
encour agenent offered -- "You,
young man or wonman" -- as the case
m ght have been -- "have an
interesting turn of mnd."

MARY
Yes, and to take that extra nonent
in turn.

MERRI CK
Ch Mss Stokes -- to alter alife's

course with a word. How | revere
your profession.

MARY
Thank you, M ster Merrick.

MERRI CK
No, thank you, M ss Stokes, and
all teachers in you

As they walk on --

MERRI CK ( CONT' D)
This before you is the Bullock
house . ...

CUT TO

23 INT. THE GEM - SWEARENGEN S OFFI CE - DAY (SHOT AS SCENE
#35) 23

Swearengen's tired. The neetings are taking their
toll. W has presented himwith a series of

pi ct ographs. Swearengen points to the represented
figure of Lee --

SWEARENGEN
|"ve got to meet him Wi.

Wi chooses to interpret Swearengen's words and gestures
as a profound condemmation of Lee, with which he
prof oundly agrees --

WU
Cocksucker.

( CONTI NUED)
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SWEARENGEN

San Franci sco cocksucker --
(points to hinself)
-- | need to neet.

WJ
(points to Swearengen)

Swedgin --
(to pictograph)
-- cocksucker ....

Swear engen confirns --

SWEARENGEN

Swedgi n and San Franci sco
cocksucker. Swedgin needs to neet.

See how nuch | uice.

Wi considers this, eyes narrowi ng --

WJ
Jui ce?

SWEARENGEN
How much jui ce San Franci sco
cocksucker has. | need to see.

Wi goes to the bal cony, points to Bullock and Star
har dwar e, | ooki ng back at Swearengen --

WJ
Swedgin -- San Franci sco cocksucker --

Wi traces a hooked nose in the air --

WU ( CONT' D)
-- Jui ce?

Swear engen realizes they' ve vectored off

SWEARENGEN
No juice. Forget juice --

WJ
(adamant agreenent)
No juice, no San Francisco
cocksucker, no Swedgin. Swedgin,

Wi.

Swear engen' s runni ng out of gas --

SWEARENGEN
| shoul d've made this fucking
meeting first.

( CONTI NUED)
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He rings the bell. Of which --

CUT TO
I NT. CHEZ AM - PARLOR - DAY 24

Maddi e, in the sanme position, reads the sane catal ogue,
no longer idly, but out of sone unreasoning terrified
hope that by her inmmobility she may magically prevent

t he nurderous actions of others. Stubbs arrives --

MADDI E
VWere are the other girls?

STUBBS
Mooni ng over a dress at that store.

She recogni zes Maddie's distress --

STUBBS ( CONT' D)

VWhat is it?
MADDI E
He's in aroomwith Doris. Wlcott.
Mster W
STUBBS
Wiy is he with Doris?
MADDI E
| don't know.
STUBBS

Wiy ain't he with Carrie?

MADDI E
Carrie's napping.

Maddi e | ooks down at her catal ogue. Wat is at the
root of her guilty fear, she tries to present in a
tone of idle speculation --

MADDI E ( CONT' D)
| don't know what Carrie m ght
have told Wl cott about Doris to
make himwant to fuck her.

St ubbs studi es her --

STUBBS
Maybe that she reports to Cy
Tolliver? To keep Wbl cott from
bouncing Doris off nore walls? --
( MORE)

( CONTI NUED)
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STUBBS ( CONT' D)
"course that wouldn't nake Wl cott
want to fuck her.

( MORE)

( CONTI NUED)
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STUBBS ( CONT' D)
(beat)
Look up from your fucking nmagazi ne
Maddi e.

Maddi e does, neets Stubbs' eyes as Wl cott cones from
the roomhe's been in with Doris --

WOLCOTT
|'d like to see Carri e now.

Of which --
CUT TO

| NT. BELLA UNION - TOLLIVER S OFFI CE - DAY (SHOT AS SCENE
29EA)

Toll'iver pours drinks for Leon and Stapleton --

LEON
How s Doris doing at the new snatch-
pal ace?

TOLLI VER
Take a seat.
(beat)
Assist me in a flight of fancy,
gent | enen.

STAPLETON
Don't make nme think of Leon in a
dress, M ster T.

LEON
(to Tolliver, re
St apl et on)
O nme of himany way but fully
cl ot hed.
TOLLI VER

M ster Merrick appears before you.
"Soneone's fucked with ny newspaper
office," he says. "M presses are
a mess. My vowel-tray's overturned”
or the Iike. How do you respond?

Leon and Stapl eton | ook at each other --

LEON
"Go fuck yoursel f?"

24

25
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Stapleton falls in with Leon's lead --

STAPLETON
"W don't know not hing about it."

LEON
"If you ain't here to fuck or be
fl eeced, get on your nerry way."

TOLLI VER
How about "Referee's the only
neutral in a prize fight Merrick
and you ain't one of those."

A beat --

STAPLETON
We coul d say that.

LEON
VWhat woul d we nean?

Tol l'i ver begins to pace --

TOLLI VER
| don't know fell as. | do not
fucki ng know.
STAPLETON
If you don't, we don't have to
ei t her.
He confronts them --
TOLLI VER

| am saying, as far as |'m
concerned, your initiative and

| eadership abilities and stick-
fucking-toitiveness are all in
fucki ng question, and was | either
or both of you |I'd consider this a
fucking test.

They consider the prem se --

LEON
When do you s' pose he'll show up?

STAPLETON

Once we've paid a visit to his
pl ace, Leon.

( CONTI NUED)
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St apl eton i nvokes his conpanion's obtuse display as
exenplifying the corrosive exposure he nust deal with
daily, and to nmake available for Tolliver's inference
the likely explanation for the degraded quality of
Stapl eton's own nmental processes --

LEON
Oh.

STAPLETON
(to Tolliver)
And in the aftermath, when Merrick's
path crosses ours, he'll hear of
The Neutral and The Prize Fight --

LEON
In no uncertain terns.
STAPLETON
And know the inport of that fucking
par abl e.
TOLLI VER
Al right then.
LEON
Got any sl edgehanmers?
TOLLI VER
Al ways.
O f which --
CUT TGO
25A | NT. CHEZ AM - BEDROOM - DAY 25A

Wbl cott and Carrie seated. Doris dead in the bed.
He's cut her throat. Carrie cries silently. A shaken
Wl cott affects a resigned neditation --

WOLCOTT

What are we to do here, Carrie?
CARRI E

Get rid of her. They'Il let you.
WOLCOTT

| s'pose they wll, but that won't

di spose of the problem

CARRI E
VWat's the probl enf?

( CONTI NUED)
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He doesn't answer --

I NT. CHEZ AM - PARLOR - | NTERCUT
St ubbs and Maddie. After a beat --

STUBBS
|"mgoing in there.
MADDI E
No you aren't.
STUBBS
He ain't the type to be with two
women.
MADDI E

| never took his full history.

STUBBS
|'m saying he ain't.

Maddi e doesn't answer --

RESUME - WOLCOTT AND CARRI E

CARRI E
VWat's the probl enf?
WOLCOTT
| don't know. | can't say. |

don't want you to have seen ne.

CARRI E
| don't care you killed her. She
nmust' ve did sonething to you

WOLCOTT
| nmean sonething different. |
don't want to have been seen.

A beat --
CARRI E
So you're fucking crazy then, and
you're going to kill me in this

fucking shit-hole.
He doesn't answer --
CARRI E ( CONT' D)

Do you know how to not make it
hurt ?

25A

25B

( CONTI NUED)



"Deadwood" Episode Six DOUBLE GOLDENROD - 2/3/05 - 36.

25B CONTI NUED: 25B

He doesn't answer. Carrie tries suddenly to rise. He
grabs her, slashes her throat, covers her nouth. She
stares at him dying --

WOLCOTT
(re his trapped arm
| could cut off nmy armor risk
i nconveni enci ng you one | ast tine.

RESUME - PARLOR

Maddi e and Stubbs. A beat, then Stubbs rises, goes to
t he desk for her gun --

STUBBS
"' m going in.

MADDI E

(re gun)
Your gun isn't there.

-- which Maddi e produces from under the catal ogue --
MADDI E ( CONT' D)
|"ve got it and I'Il kill you with
it. I'"ll kill you Joanie ... go
on, go on! GCet out!

St ubbs turns away. She walks to the front door,
wondering if she'll be shot. She's gone. Of Mddie --

26 & 45 FOLDED | NTO 25A AND 25B 26 & 45
46 EXT. THOROUGHFARE - DAY 46

St ubbs wal king in the thoroughfare, weeping, resolute.
Uter's unloading a wagon outside his freight office,

sees her --
UTTER
M ss St ubbs.
STUBBS
Mster Uter.
She wal ks on. Of Uter --
CUT TO
46A I NT. CHEZ AM - PARLOR - DAY 46A

Maddi e sits, waits. Wlcott enmerges fromthe bedroom
She rises --

( CONTI NUED)



"Deadwood" Episode Six DOUBLE GOLDENROD - 2/3/05 - 36A.

46A CONTI NUED: 46A

MADDI E
What did you do, Mster W?

He considers her, sees her gun. Holds his straight-
razor behind him --

WOLCOTT
Sonet hi ng very expensi ve.

( CONTI NUED)
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| f surviving had been inportant enough, before com ng
at himhard and directly and with the gun ai nmed

she' d've | ooked to see what was in his hand. As it
is, comng at himwith the gun ai nmed and announci ng
her terns w thout concession or qualification or

adj ustnment -- and, perhaps, secretly, a desire to be
spared what the next years would have held -- are what
govern --

MADDI E

One hundred thousand dollars, for
now, and nore when | want for as
many years as | live! Do you hear? *
Do you under stand? *

The sanme notion which exposes Wl cott's bl ade cuts her
throat. As if it hadn't been he who killed her, Wlcott
wat ches her fall, |ooks away, m sses her brief wondering
relief, |ooks back as she begins to cough and choke,

| ooks away again as she holds out her enpty hand --

CUT TO
47 I NT. THE GEM - SWEARENGEN S ROOM - DAY (SHOT AS SCENE #38) 47

Swearengen sits off slightly fromupright, the price
of the long afternoon of neetings. Before himis the
San Franci sco Cocksucker Lee. Swearengen |ooks to
Dority, who collects a bag of gold fromthe open safe,
pl aces it before Lee, then stands to one side. Lee
briefly, indifferently, glances at the bag of gold,
then | ooks back to Swearengen --

SWEARENGEN
(to Dority)
Agai n.
Dority retraces his passage -- collects another bag of

gold, puts it in front of Lee, who glances at it with
deepened i ndifference, again |ooks to Swearengen --

SWEARENGEN ( CONT' D)
(to Dority)
Open the fucking bag for him
Verify it's fucking gold.
Lee shakes his head in the negative --

LEE
| know.

A beat --
( CONTI NUED)



"Deadwood" Episode Six DOUBLE GOLDENROQOD - 2/3/05 - 37A.

a7 CONTI NUED: a7

SWEARENGEN
Anyways, good to neet you.

( CONTI NUED)
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Lee rises. Dority opens the door. Lee |eaves.
Swear engen nods to Dority, who noves toward the
partition in the rooms corner --

DORI TY
C non out WI.

Wi appears. Rubs thunmb and forefinger together, |ooking
to Swearengen --

WJ
Jui ce.

SWEARENGEN
If twenty don't tenpt himto
converse? -- you're fucking-A-right.

Swear engen poi nts between hinself and Wi, then in the
direction of Lee's departure --

SWEARENGEN ( CONT' D)
Maybe we shoul d be working for
hi m
Wi points between hinself and Swearengen --

WJ
Wi, Swedgin --

-- waves off the inclusion of Lee. Swearengen wearily
acknow edges their solidarity --

SWEARENGEN
Al right Wi -- | had a | ong fucking
day.

WJ
-- no San Franci sco cocksucker.

DORI TY
Cmon Wi. Al's tired, time to
| ook to your pigs.

WI's gone. Swearengen | ooks to Dority at the door --

SWEARENGEN
Hear st .

DORI TY
VWhat about hi nf?

SWEARENGEN
Qperates from San Franci sco, sane
as the new chi nk.

( CONTI NUED)
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DORI TY
You think the chink's here in
connection with Hearst?
SVEEARENGEN
You think he was born | ooki ng down
his nose at twenty thousand?
O f which --
CUT TO
| NT. BELLA UNI ON - DAY 48
Stubbs finds Tolliver at the bar --

STUBBS
Troubl e at ny place Cy.

He doesn't | ook at her --

TOLLI VER
Where is Sheriff Bullock when he's
needed?

STUBBS

Her | ast report to you, did Doris
speak of getting beat on?

Tolliver turns to Stubbs, studies her --

STUBBS ( CONT' D)
That's the man maki ng the trouble.

Tol liver's already headed for the door --

TOLLI VER
Don't you fucking fol |l ow ne.

Tol liver's gone. Stubbs | ooks to Jack the Bartender --

STUBBS
How much noney you got Jack?
JACK
Don't put nme in the fucking mddle
Joani e.
STUBBS
| woul dn't.
JACK

Fourt een hundr ed.

( CONTI NUED)



"Deadwood" Episode Six DOUBLE PINK - 11/3/04 - 40.

CONTI NUED: 48
Lila' s approached --

STUBBS
Can you run to Mster Uter's Lila,
tell himto ready a wagon?

LI LA
Sur e Joani e.

Lila's gone. Stubbs | ooks back to the bartender --

STUBBS
Go get your fucking noney Jack

Jack goes to get his noney. Of Stubbs --
CUT TO
| NT. CHEZ AM - VWHORES' BEDROOM - DAY 49

In the doorway between the parlor and the bedroom

Tol l'iver |looks at the two nurdered prostitutes. Turns
back into the parlor, where Wlcott sits in a chair
besi de Maddi e's body --

TOLLI VER
The chief fact is, no witnesses
are extant.

WOLCOTT
The ot her madam was here, once
when | cane out. Joanie Stubbs.

TOLLI VER
(1 ndi cates Maddi e)
Before you did this

WOLCOTT
Yes. \When | cane out again she
was gone.
TOLLI VER
Was she ever in the bedroon?
WOLCOTT
No.
TOLLI VER
Don't worry about the other nmadam
( MORE)

He sits down close to him--

( CONTI NUED)
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TOLLI VER ( CONT' D)
Go to the hotel. Eat if you can
stand the food. This'll be took
care of.
Wl cott neets his eyes --
TOLLI VER ( CONT' D)
| told you, Mster Wlcott, all's
| can't provide's the cliff. o *
on, get out of here. *
Of which --
CUT TGO
49A | NT. STAR AND BULLOCK HARDWARE - LATE AFTERNOON 49A

Bul |l ock and Star. After a beat --

BULLOCK
| apol ogi ze for bringing Trixie
intoit. And calling her what |
di d.
STAR
Wasn't new information to ne.
A beat --
BULLOCK
After you and ne tal ked, | searched

that idiot Steve out to rebuke him
and smack himin the face for being
who he was.

Bul | ock points to his head --

BULLOCK ( CONT' D)

The Sheriff.

(beat)
Tell me about your neeting with
Ms. Garret.

STAR
She never once nentioned your nane.
She wants to formthe bank to better
t he canp.

BULLOCK
And asked you to be invol ved.

STAR
To serve as chief officer

( CONTI NUED)
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BULLOCK
You' d be a good one.
STAR
| think she may be pregnant. *
Of Bullock --
TIME CUT TO
50 EXT. THOROUGHFARE - NI GHT 50

Merrick and Mary Stokes cross the thoroughfare --

MERRI CK
Lot, before God, could make no
case for that food.

MARY
Lot m ght have been in that food.

MERRI CK
Over-salted as it was?

She smles. He's thrilled, chuckles enphatically --
MERRI CK ( CONT' D)
| took that to be your neaning.
Ha ha ha!
They enter --
51 | NT. THE PI ONEER - CONTI NUOUS 51
The office is devastated. So is Merrick. Mary is

frightened, and puts her handkerchief to her nose
agai nst an odor of excrenent --

CUT TO
52 | NT. LIVERY STABLE - NI GHT (SHOT AS SCENE #40) 52
STEVE (O S.)

| cannot keep a fucking hard-on.

" mjust gonna jerk off and you

tell people that | fucked this

hor se.

Hostetler, asleep on his pallet in a stall, hears a

t hunp, sonme shuffling. Opens his eyes, sees Jubal
back into the side-roomwhere he's been sl eeping.

( CONTI NUED)
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Jubal sees Hostetler, trains his gun on him--

JUBAL
Stay asl eep.

Jubal's voice is low and afraid. Frominside the
livery, a series of grunts. Jubal's |Iowered the gun a
few inches, and turned it slightly away --

JUBAL ( CONT' D)
Don't cone no further.

This though Hostetler hadn't noved yet. Now Hostetler
stands up, points to a back door. Jubal hurries off

as Hostetler turns again in the direction of the grunts,
whi ch now cul mnate in a groan of satisfaction.
Hostetl er takes up a dung shovel, noves off --

LI VERY STALL

where Steve, who has just finished masturbating on the
hind left leg of Bullock's horse, shakes his detunescing
j ohnson to deposit on the horse a | ast few gobs of

conme, and whi spers with drunken vindictiveness --

STEVE
Tell the sheriff how that fucking
felt, getting your |leg cone on, or
how | jerked off and spared you an
ass-fucki ng because |I' m above t hat
fucking shit.

HOSTETLER
VWat else did they teach at the
school that taught you that?

Steve stands immobile, his back to Hostetler, as
Hostetl er's back was to himthe day before, when Steve
intimdated Hostetler into giving up the hiding place
of the N gger General --

CUT TO
EXT. THE THOROUGHFARE - NI GHT 53

Tolliver, returning fromthe Chez Am, is confronted
by an irate and shaken Merrick, who's cone out from
the office of The Pioneer --

MERRI CK
My office has been torn apart M ster
Tol I'i ver.

( CONTI NUED)
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TOLLI VER
Hard | uck
MERRI CK
My press is damaged -- ny vowel -

tray beyond repair -- and the new y-
arrived school teacher, M ss Stokes,
has been badly frightened and
retreated to her hotel.

TOLLI VER
Do we bl ane unsavory el enents?

MERRI CK
| regard this incident Mster
Tolliver as post-script to the
visit by County Comm ssioner Jarry.

TOLLI VER
| nt eresti ng.

MERRI CK
Retribution for ny refusal to
associ ate ny newspaper wth
Yankton's notice on title to the
clains --

TOLLI VER
Pinning the notice on a post, you
mean, instead of printing it under
your mast head?

MERRI CK
That is ny nmeani ng exactly.
Di ssoci ating The Black Hi|Ils Pioneer
fromwhat | took to be the opposite
of an effort to inform

TOLLI VER
Maybe if you'd done your part,
cal med the fucking waters a little,
instead of treeing the County
Commi ssi oner the hooples woul d' ve
gone to get their |oads on and
wai ted for the next edition.

MVERRI CK
W differ, Mster Tolliver, on the
function of the press.

TOLLI VER
Ain't the lesson for you in this
Merrick that with fucked-up

( MORE)

( CONTI NUED)
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TOLLI VER ( CONT' D)
machi nery the press cannot function
at_all?

MERRI CK
And was that the vandalisms
purpose, Sir, and of the dog
defecating in ny office? -- with
ruf fians di spatched by you as the
| esson' s aut hor?

TOLLI VER
(evenly)
|"d doubt they had a dog with 'em
Tolliver wal ks away fromhim Of Mrrick --
CUT TO
54 I NT. LIVERY STABLE - NI GHT (SHOT AS SCENE #44) 54
Hostetler is sitting across from Steve in silence --

STEVE
| never did you no harm Hostetler.

HOSTETLER
You shut your fucking nouth.

Hostetler turns at the sound of Fields entering. Fields
is drunk too --

FI ELDS
Hostetler. Wiat in hell're you
doi ng.

HOSTETLER

He was in here fucking a horse.

STEVE
| did not fuck that horse.

FI ELDS
(to Hostetler)
" m aski ng what you're doing.

HOSTETLER
I"'mfixing to get ny shoei ng hamrer
and hit this bastard right here --
(lays forefinger
bet ween hi s brows)
-- drop himlike he's beef.

( CONTI NUED)
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STEVE
| never fucking harned you.

( CONTI NUED)
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FI ELDS

| guess he ain't talking to ne.
STEVE

(to Fields)

| never killed you |like he's fixing

to kill ne.
FI ELDS

(to Hostetler)
How hard you worked, all the shit
you had to eat -- only way killing
Steve here nmakes sense is you sign
all you got on earth across to ne
first. That event, | could see
the | ogic.

HOSTETLER
| mght kill you after I kill him
This is ny fucking wll.

Fi el ds takes a drink, then --

FI ELDS
Steve, do you believe God can act
t hrough a ni gger?

STEVE
God does not want you to kill.

FI ELDS
Do you believe He could let nme
feel mercy toward you, that tarred
ne and fucked a horse.

STEVE
| do, and | did not fuck the horse.

FI ELDS
Wul d you go hence in gratitude if
you received nercy in this stable.

STEVE
| woul d.

Hostetl er watches Fi el ds take the chal kboard from - -

Fl ELDS
(to Hostetler)
Wite out "I fucked the Sheriff's

horse,"” and then we're going to
have Steve sign it.

( CONTI NUED)
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STEVE

| didn't fuck his horse.
HOSTETLER

(as he writes)

"I ... fucked ... Bullock's ...

horse ..."
STEVE

| jerked off and cane on his |eg.

Fl ELDS
Wul d you sign to slight
exaggeration to keep fromgetting
br ai ned?

STEVE
Yes.

FI ELDS
Wul d you bl ess col ored peopl e,
and God that's Father to us all.

STEVE
| woul d, and go hence in gratitude.

Hostetl er has chal ked on the board "I fucked Bull ock's
horse," hands the board to Fields. Hostetler takes up

t he dung shovel and holds it over Steve's head as Fields
cuts Steve's ropes, hands Steve the chalk. Steve signs
his nanme, reciting as he goes --

STEVE ( CONT' D)

Steve -- Fields.
FI ELDS

Go hence now, Steve, go on
STEVE

| go.
FI ELDS

And if gratitude ebbs, renenber we
got your signature.

STEVE
| go and renenber.

Steve splits. After a beat --

HOSTETLER
Took a liquor drink that had ne
asl eep, how he got in, and | got
( MORE)

( CONTI NUED)
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HOSTETLER ( CONT' D)
carried away.
(rubs his neck)
| ain't drunk in seventeen years.

FI ELDS
Vell you're over that now

Fields offers Hostetler his bottle. Host et | er shakes
his head no --

HOSTETLER
No. | don't want it.

Fi el ds gestures acceptance of Hostetler's position --

FI ELDS
Did that tom boy get you ny nessage?

HOSTETLER
That when they cane for you |like
t hey done before you' d' ve done how
| did.

FI ELDS
But quicker. O never've hid ne
in the first place.

HOSTETLER
| appreciated the nessage.

Fields again offers the bottle. Hostetler again shakes
his head no --

FI ELDS
So be it henceforth.
He drinks --
CUT TO
| NT. BULLOCK' S DI NI NG ROOM - NI GHT 55

A stoney-faced Bull ock and Martha and the boy at dinner.
After a beat --

MARTHA
Was it a difficult day?

BULLOCK
No.

( CONTI NUED)
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W LLI AM
Mama net the new teacher, and very
much |i ked her.

MARTHA

M ster Merrick brought her to call.
BULLOCK

Good.
MARTHA

| liked her very nuch, and |I'm
delighted she's finally arrived.

BULLOCK
Good.

Of which --
CUT TO
I NT. THE GEM - SWEARENGEN S ROOM - NI GHT

Cochran's finishing his exam nati on of Swearengen,
who's in the chair beside his bed --

SWEARENGEN
| lack ny accustoned stam na

In fact Swearengen seens proud of how he's gotten
t hrough the day, as are his cohorts --

DORI TY
Bul I shit Doc -- they conme at Al in
waves, and he stands "emall the
fuck all off.

BURNS
He' d' ve beat Sherman to the sea.
SWEARENGEN
(to Burns)
Lacking use of a leg -- would
they've fired me froma fucking
cannon?
COCHRAN

| find you in excellent fettle.

Swear engen wants to credit Cochran's sincerity but not
at the cost of deceiving hinself --

SWEARENGEN
Rel ative to ny fornmer w eckage.

55
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COCHRAN
Rel atively speaking, yes. Al
conditions are fucking relative.

Cochran's cl osed his nedical case. Swearengen
surreptitiously indicates his right hand, which he
endeavors to flex --

SWEARENGEN

(I'ow
How s this, relatively speaking?

COCHRAN
(1ow

Better than this norning.

Swear engen nods - -

SWEARENGEN
Al right. Thanks.

As Cochran heads for the door --

SWEARENGEN ( CONT' D)
Poke a girl before you go, change
of f rummaging their twats.

Cochran pauses --

COCHRAN
| hope you ain't connected with
t he new Chi nese prostitutes.

Swear engen takes it in --

SWEARENGEN
| ain"t, but I'd try to make friends
with their pinp.

Cochran's gone. Swearengen turns to Dority --

SWEARENGEN ( CONT' D)
We need to nuscl e-up

DORI TY
Local ?

SWEARENGEN
(shakes his head no)
You don't know who's been bought.

BURNS
Send ne to Cheyenne.
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SWEARENGEN
(to Dority)
You go.

Swear engen puts the best face on his m strust of Burns
j udgnent - -

SWEARENGEN ( CONT' D)
(to Burns)
| want you cl ose.

Regretting the hurt Swearengen's preference for him
may have caused, Burns gestures solace to Dority, who
gestures resigned acknow edgenent --

SWEARENGEN ( CONT' D)
"Il take a | ook out si de. *

Dority and Burns hurry forward, di sowning connection

with the hands they use to help Swearengen to his feet.

Swear engen grabs hold of the knob as they reach the

door to the balcony. Dority and Burns |let go of him *
see he has his balance; Dority nods to Burns that they *
should go --

SWEARENGEN ( CONT' D)
(to Dority)
Where's that fucking forest-type
you marauded with before we nmet?

DORI TY

Crop Ear?
SWEARENGEN

Yeah, |acking the use his fucking

hor n. *
DORI TY

He ain't avail abl e.

Burns knows that Crop Ear is dead, having di sposed of
the body after Dority nmurdered him al so, Swearengen's
benedi cti on has brought himto realize that he is

qui cker-witted than Dority, whom he now assists by
provi ding specific, vivifying detail --

BURNS
Didn't | hear lately, Dan, Crop
Ear's maraudi ng el sewheres? --

( CONTI NUED)
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Dority seens |argely ungrateful --

DORI TY
Yeah.

SWEARENGEN
Let's not appear as fucking
triplets.

( MORE)
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SWEARENGEN ( CONT' D)
Go down now, the both of you

As Dority and Burns nove to the door --

SWEARENGEN ( CONT' D)
Thanks.

It's not |oud enough for themto hear --
EXT. THE GEM - BALCONY - CONTI NUQUS 57

Swear engen nmekes sure no one is |ooking up before
maneuvering hinself to the railing; after a breath or
two, he can consider the thoroughfare w thout the
distracting recognition of having had to exert hinself
nore than before he fell ill; then, |ooking out, he
experiences the blessed relief of the ordinary --

SWEARENGEN
Took sone fucking portion of the
relative fucking weight.

EXT. THOROUGHFARE - NI GHT 58

Fromthe alley beside the dress shop, Charlie Uter,

i ke sone particularly honely draft animal, pulls a
wagon, its cargo covered by a blanket, into the

t hor oughfare, where he hitches the wagon to a team of
horses, nods to the waiting Stubbs, who, after allow ng
a beat to discourage casual observation, backs toward
the covered cargo, speaks to it without looking inits
direction --

STUBBS
Soneone put a hand out.

Three pairs of hands appear from under the bl anket.
Still without turning, feeling with her own hand for
the hand of one of the whores, Stubbs passes over her
shoul der the noney Jack the bartender gave her --

STUBBS ( CONT' D)
Who got it?

ENI D
Eni d.

STUBBS
Split it three ways Enid.

EN D
Thanks Joani e.

( CONTI NUED)
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STUBBS

(to Uter)
Thank you very nuch.

Certainly.

UTTER

Stubbs nods to Utter, who gets the team going. She
calls after, for the other two girls to hear --

STUBBS

It's fourteen hundred, split it
three ways. Never conme back

O f Stubbs, raising

her eyes fromthe wagon, seeing

Swear engen on his bal cony, remenbering himfromthe

time of her arrival

in the canp with Tolliver and Eddie

Sawyer; Swearengen renenbers her as well, though the
| ook between themhas to do not with recollection, but
sone shared recognition of the hour of the night --

FADE QUT.
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