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"Deadwood" Episode Three DOUBLE YELLOW 9/11/04 - 1.

"New Money"
FADE | N:
| NT. GRAND CENTRAL HOTEL - BUFFET - MORNI NG A0

Maddi e and St ubbs serving thensel ves --

STUBBS

The fare itself is disgraceful.
MADDI E

Yes.
STUBBS

But the conpany's often | ovely.
ANGLE - CHARLI E UTTER

al ready seated and finishing his neal, rising, tipping
his hat --

UTTER
" Morni ng Ladi es.

STUBBS
(1 ndi cates Maddi e)
M ster Charlie Uter, ny friend
Maddi e.

UTTER
How do you do.

MADDI E
How do you do M ster Utter

STUBBS
(to Uter)
How are you feeling?
(to Maddi e)
Charlie was part of that gunplay
yest er day.

UTTER
My hearing' s about back. | gave
up worry over my face sone years
past .

STUBBS
AMul glad to see you're all right.

( CONTI NUED)
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CONTI NUED: A0

UTTER
(to Maddi e)
Wul d you be the Maddi e Joani e
spoke of hoping m ght sonme day
join her from New York?

MADDI E
| woul d.

UTTER
Pl easure then to see you here, and
| hope your plans cone to fruition.

MADDI E
Thank you Sir.
UTTER
Don't you think of fucking getting
that table. | should go, | got a
guest probably damagi ng ny pl ace.
He's gone --
MADDI E
He is lovely.
EXT. GRAND CENTRAL HOTEL - CONTI NUCUS 1

Expensi ve | eat her |luggage is unl oaded fromthe stage
and stacked on the Gand Central's porch by the driver.
Farnum in fully aroused venality, is close beside
Francis Wl cott, bearded, handsone, thirty-eight --

FARNUM
May | ask Mster Wl cott what
prospect draws you to our Hills?

WOLCOTT
Gol d.

FARNUM
Gold, | see.

Uter exits onto the porch --

FARNUM ( CONT' D)
"Morning Mster Uter.

UTTER
" Mor ni ng.

Farnum gestures at Utter's departing figure --

( CONTI NUED)
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CONTI NUED: 1

FARNUM
Frequents ny buffet religiously.

WOLCOTT
| hope to | ocate and secure an
assortnment of clains.

FARNUM
An assortnent -- shrewd hedging
whi ch makes ne doubt this is your
first foray.

Wbl cott tips the driver who's finished unloading his
| uggage - -

WOLCOTT
If it were, | don't suppose |I'd
admt that to you.

FARNUM
Only confirmng ny original
I npr essi on.

Far num shoves Ri chardson the Cook toward Wbl cott's
bel ongi ngs --

FARNUM ( CONT' D)
My staff will install your
possessi ons.

WOLCOTT
Thank you.

They head for the Grand Central |obby, Farnum chuckling
obsequi ously, bouncing his fingertips off each other

i ke a nouse finicking over a piece of cheese --

| NT. GRAND CENTRAL - SECOND FLOOR HALLWAY - CONTI NUQUS 2

Ell sworth's escorting Alma fromher suite --

ELLSWORTH
| hope the night passed well for
you Ma' am

ALMA

Yes, and thank you for asking, and
for your kind acconpani nent | ast
evening to the Bullock and Star
Har dware Store --

ELLSWORTH
Very wel cone.

( CONTI NUED)
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CONTI NUED: 2

ALNA
M ster Bullock won't be overseer
any longer to the business aspects
of ny claim

El | sworth produces a piece of paper --

ELLSWORTH
| took the liberty last night Ms.
Garret of listing nmen in the canp
'm ght be appropriate successors.

ALNA
That was kind, but | intend now,
wi th your continued supervision of
t he physical operation, to see to
t he busi ness aspect nysel f.

ELLSWORTH
| see.

ALMA
Are you willing to continue in
t hat capacity?

ELLSWORTH

Yes Ma' am

They' ve reached the bottom of the stairs --

ALMA
Wbul d you m nd foregoing the buffet?
ELLSWORTH
No Ma' am
ALMA
Then 1'1l be grateful if you'l
take me to ny claim
ELLSWORTH
Certainly.
ALMA

Thank you El |l swort h.
She covers his hand with her own --

ALVA ( CONT' D)
Thank you.

El | sworth nods as he guides her fromthe hotel, passing
Wl cott and Farnum at the buffet --

( CONTI NUED)
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CONTI NUED:  ( 2) 2

FARNUM
No reason | suppose why you' d have
| earned as yet I'malso the canp's

Mayor .
WOLCOTT
No.
FARNUM
Mysterious, isn't it, why people
see us as they do -- why the many

choose to regard one man over others
as a figure of probity.

Far num knows t hat having baited his hook and secured a
ni bbl e he should allow his caught fish play; but that
woul dn't be E.B. --

FARNUM ( CONT' D)
| wonder if | arouse such feelings
toward nmyself for being nyself so
given to spontaneous fits of trust.

WOLCOTT
Do you feel one com ng on?

FARNUM
Sonething in your carriage and
pur pose does pronpt nme in that
di rection.

WOLCOTT
Thi s oat neal | ooks ol d.

Farnum peers into the oatneal pot --

FARNUM
It does, doesn't it. Richardson,
goddamm you

As Ri chardson appears --

FARNUM ( CONT' D)
The oatmeal is clotted.

Rl CHARDSON
It's forty-five mnutes yet till
the three hours.

FARNUM
Stop spouting gi bberish and repl ace
t he dammed oat neal !

( CONTI NUED)
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DOUBLE TAN 3/18/05 - 6

CONTI NUED: ( 3)

ANGLE -
St ubbs,

who cannot see Wl cott,

WOLCOTT

"1l make do with the bacon
FARNUM

My chef Richardson .... A canp

like this, one draws one's nenials

froma small and bracki sh pool
(rubs his neck)

Once the pig is digested, perhaps

we can pursue a possibility that's

conme to mnd

WOLCOTT
If the spirit still noves in you
sure.

FARNUM

Maybe we can do it now.

WOLCOTT

No, let's first let your mnd ripen

and mature the possibility.

FARNUM
Certainly ... of course.

MADDI E AND STUBBS

di stracted conpani on, who can --

MADDI E
(re Farnum
The creature | saw outside our
pl ace | ast night who you said is
the canp's mayor now perches |ike
a vul ture above that man at
br eakf ast .

St ubbs | ooks back to Maddie --

STUBBS
Far num He owns the hotel.
MADDI E
Have you affection for Mayor Farnunf
STUBBS
None.
MADDI E

Good. Because the man the Mayor

expects to digest is going to toy

and play with Mster Farnum from
( MORE)

is studying her

2

( CONTI NUED)
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CONTI NUED:  ( 4) 2

MADDI E ( CONT' D)
canouf |l age for as long as he finds
it amusing and then nake hima
meal of his own.

STUBBS
VWho is the man?

MADDI E
A trick. A specialist who asks to
be called Mster W

A beat, as Stubbs stares at Maddie, then --

Of which --
CUT TO

| NT. BULLOCK HOUSE - DAY 2A
Bul | ock and Martha. She's got breakfast ready except
for what she'll cook now that he's up --

BULLOCK

" Mor ni ng.
MARTHA

Good nor ni ng.

( CONTI NUED)
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2A CONTI NUED: 2A

BULLOCK
' The boy | ooking to his hol dings?

MARTHA
Hard about it.

Bul | ock indicates his badge and gun --

BULLOCK
He saw ny badge and gun?
MARTHA
Yes. WII you have coffee?
BULLOCK
Pl ease.
MARTHA
Scranbl ed eggs and bacon.
BULLOCK
Pl ease ... Thank you. You brought
provi si ons.
MARTHA

During the night while | was waiting
for you to cone hone.

BULLOCK
Twent y-four hour canp.

MARTHA
So | saw.

BULLOCK
Certain things | said yesterday, |
regret. 1'll be grateful if you'd
not rely on them

MARTHA
Al right.

BULLOCK
Representations | made, as to
letters I'd witten. | didn't.

MARTHA

"Il be grateful then if you'd not
rely on ny assurance | got them

He studi es her --

BULLOCK
Al right.

( CONTI NUED)
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2B
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CONTI NUED: ( 2) 2A

She neets his eyes --

MARTHA
"Il hold ny deepest gratitude
M ster Bullock for what will [ et
us live, as we are now.
O f which --
CUT TO
EXT. BULLOCK HOUSE - DAY 2B

Wlliams by the creek wwth a red-haired boy, DAMON --

DAMON
Did you only just get here?
W LLI AM
Just yesterday.
DAMON
| watched the Sheriff build this
house.
W LLI AM

M ster Bullock's ny Pa's brother,
that married my Ma when ny Pa got
killed, so now he's ny Pa and ny
Uncl e.

DAMON
Big trout lives down there under
t he deeper part.

Under which a buck-board, packed w th bel ongi ngs, has
approached wth Danon's father, a wiry prospector at
the ribbons --

PROSPECTOR
Danon!
DAMON
(to his father)
Com ng!

(to WIlliam
My Pa and nme are going to grow
apples in Oegon.

W LLI AM
WIl you cone back?

( CONTI NUED)
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CONTI NUED: 2B

DAMON
Pa says he's never com ng back
her e.

He's already noving to join his father --

DAMON ( CONT' D)
Keep your eye on that rainbow --
call him Junbo.

He's gone. Bullock's cone out of the house --

BULLOCK
"Morning WIIliam

W LLI AM
"Morning M ster Bull ock.

Bul | ock' s cone beside him --

W LLI AM ( CONT' D)
You got your gun and badge back.

BULLOCK
| did. | left themin that basket
so you coul d see.

W LLI AM
Did you fight that man agai n?

BULLOCK
No, we didn't have to fight.

As they watch the buckboard drive off --

W LLI AM
That boy's going to Oregon.

Bul | ock noves past his son, turns at the bottom of the
stairs --

BULLOCK
There's a trout loiters afternoons
just downstreamthere. After work
maybe we can nmake himpay for his
sl ot hf ul ways.

W LLI AM
That boy calls hi m Junbo.

Of WIliam as Bullock heads toward the center of the
canp --

CUT TO
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I NT. THE CGEM - SALOON - DAY 3

Burns and Dority both staring at the cl osed door of
Swear engen's office --

DORI TY
You want to know when we're going
to open Tess? W're going to open
when Johnny and | say we're going
to open and the three of you | urking
outside Al's door is not going to
hasten the fucking process.

Far num knocks on the front door --

FARNUM (O S.)
E. B. Farnum demandi ng entry!

DORI TY
Fucki ng near sunup when he called
it quits, he's entitled to a
sl eepi ng-i n.

BURNS
He | ocks the door, Dan, when he
| eaves his office. Al does not
| ock the door when he's inside.

Which truth is no | ess disconcerting to Dority than
Burns --

DORI TY
Vell this is the exception that
proves the fucking rule.

BURNS
| s' pose.

I NT. THE GEM - SWEARENGEN S OFFI CE - | NTERCUT 4

He's on the floor, |legs drawn up, face soaked with
sweat froma septic fever --

I NT. THE GEM - SALOON - CONTI NUOUS 5

Dority and Burns note the approach with a royal's self-
i nportance of E.B. Farnum --

FARNUM
Summon Al .

BURNS
He ain't summobnabl e.

( CONTI NUED)
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CONTI NUED: 5

FARNUM
For the news | bear he'll be plenty
sunmmonabl e.

DORI TY
Why' n't you go up and sunmon hi m
yourself E. B.?

FARNUM
Happi |l y.

DORI TY
He' s behi nd | ock-and- key.

FARNUM
You're certain he's within?

BURNS
Call ed out at ny knock, said get
the fuck away.

Farnum considers this --
FARNUM
For ni cati on demandi ng di screti on,
or a bri be.

Dority's worry makes himirritable --

DORI TY
He's alone, and he's going to
fucking stay alone till he chooses
ot herw se --

BURNS

| think he's fucking poorly -- his
voi ce had a gravelly tinbre.

DORI TY
(to Farnum
-- you want to |l eave hima fucking

message?

E.B.'s this full of hinself --

FARNUM
In fact, | do. Yes. Gve ne an
instant and |'ll conpose it.

( MORE)

E.B.'s good brow, his right, arches. H's eyes fix on
sone A ynpi an di stance --

( CONTI NUED)
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5 CONTI NUED: ( 2) 5
FARNUM ( CONT' D)
"Al. If you' re not dead and al ready
moul dering, | send news to revive

you. A fish to rival the fabled
Levi at han has swuminto our waters.
He's hooked. Get well soon and
we'll land the cocksucker together.
Your friend, E B."

Farnum gi ves the gloves in his left hand a saucy flip,
| ooks to Burns --

FARNUM ( CONT' D)
You m ght add, as a post script --
"l al so have the news you di spat ched
me to secure of the newy-arrived
cunt."

Farnum spares a last estimate for the nortals who' ve
attended his discourse, strolls toward the door. After
a beat --

BURNS
My Pa's tinbre got gravelly just
before the gri ppe cone over him

DORI TY
How was it when he woke up after
tying on a good one the fucking
ni ght before.

BURNS
It'd be gravelly then too.

Burns is grateful --
CUT TO
5BA | NT. GRAND CENTRAL - LOBBY - DAY 5BA

Bul l ock's waiting in the | obby as R chardson descends
with Mss Isringhausen and Sofia --

M SS | SRI NGHAUSEN
Good norning M ster Bull ock.

BULLOCK
Good norning. Good norning Sofi a.

SOFI A
Good nor ni ng.

( CONTI NUED)
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S5BA CONTI NUED: S5BA

M SS | SRI NGHAUSEN
Ms. Garret has gone to see to her
claim

BULLOCK
Has she.

M SS | SRI NGHAUSEN
Yes, with Mster ElIlsworth.

BULLCOCK
| see.

M ss I sringhausen produces Bull ock's watch --

M SS | SRI NGHAUSEN
She asked ne, if | saw you, please
to give you this back.

Bul | ock | ooks to Sofia, then to Mss Isringhausen --

M SS | SRI NGHAUSEN ( CONT' D)
Sofia can | earn on anot her watch.

BULLOCK
Al right.

M ss | sringhausen's about to take Sofia back upstairs --

BULLOCK ( CONT' D)
When opportunity permts, you m ght
inquire of Ms. Garret, as few
children as are in the canp ....

M SS | SRI NGHAUSEN
| understand M ster Bull ock, and
"1l inquire.

BULLOCK
Certainly, if she decided it was
appropriate, other parties would
be delighted, and grateful.

M SS | SRI NGHAUSEN

Yes, well she'll have to decide
t hat .

BULLOCK
Yes.

M ss | sringhausen considers Bullock, turns and | eads
Sofia back up the stairs.

( CONTI NUED)
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5BA  CONTI NUED: (2) 5BA

Bul | ock, exiting, crosses the entering Farnum who,
beari ng several of Wl cott's pieces of |uggage al nost
at eye-level, doesn't recognize Bullock until Bullock's
al nost past --

FARNUM
The canp pugilist.

Bul | ock ignores him Farnum puts down the |uggage --

FARNUM ( CONT' D)
Done with the pig Mster Wlcott?
WIl you see your room now?

Wl cott notes Maddi e and Stubbs, having finished their
meal , exiting to Farnum s other side. R ses --

WOLCOTT
| do not find you an aid to
di gestion M ster Farnum

FARNUM
We only begin to know each ot her
Sir.
Of which --
CUT TO
5BB EXT. MAI N THOROUGHFARE - DAY (FORMERLY SC. # 5B) 5BB

Maddi e and Stubbs on their way back to the Chez Am --

MADDI E
Fond as | am of you Joanie, |
woul dn't have brought ny girls and
my owmn tired ass out here on just
your kind invitation.

STUBBS
And the trick sweetened the
prospect. Mster W

MADDI E
He offered on one of ny girls to
bring her out here.

STUBBS
For you to send her with him

MADDI E
(nods)
Being M ster Ws chief |ookout for
CGeor ge Hear st,
( MORE)

( CONTI NUED)
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5BC
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CONTI NUED: 5BB

MADDI E ( CONT' D)
that struck biggest in the Constock
and Mexico, | knew he'd just
endorsed the canp's future.

STUBBS
Hooray then for us.

MADDI E
The short side is, he's cranky
when di sappoi nt ed.

STUBBS
Is that his specialty?

MADDI E
Cranki ness yes. M ster Wenjoys
being cranky with his wonen, but
soneti mes, when di sappoi nted, his
cranki ness runs away with him

STUBBS
And what's going to disappoint
hi n?

MADDI E

Devious sort that I am 1've got
the girl he's interested in on

i ce.
STUBBS

Did he see us? *
MADDI E

He saw us. *

Of which --
CUT TO

| NT. GRAND CENTRAL HOTEL - H CKCK'S OLD ROOM - DAY
(FORMERLY SCENE # 50) 5BC

Farnum and Wbl cott. Farnumis showing himin --

FARNUM
Get away Richardson! |1've got it!
WIIl this be satisfactory?
WOLCOTT
Very adequate, while | | ook for

ot her quarters.

( CONTI NUED)
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5BC CONTI NUED: 5BC

FARNUM
May | then bring your |uggage?

WOLCOTT
Pl ease do. May | hel p you?

( CONTI NUED)
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5BC  CONTI NUED: (2) 5BC

FARNUM
No, no, Sir. That would not be
permtted. Please sit yourself.
The room has a di sti ngui shed
pedi gree --

WOLCOTT
Real | y.

FARNUM
Havi ng accommodated Wl d Bill H ckok
until his untinely dem se.

WOLCOTT
Has that inplications for the rate?

FARNUM
| have charged a prem um since,
but that would go against ny present
i ntention.

Wl cott nods, considers Farnum - -

FARNUM ( CONT' D)
You see, Mster Wil cott, I'mthe
custodian -- note | do not say
owner -- of Hickok's final earthly
communi cation. Since the letter
cane to ny possession, |'ve had
t he deep, certain sense | was
holding it in trust for its proper
recipient.

WOLCOTT
It's a letter?

FARNUM
A letter, yes.

Far num produces it, shows it to Wlcott who takes it
into his own hands --

WOLCOTT
It's danp.

FARNUM
Only the envel ope.

Farnum dries his pal ns against his jacket before
accepting the letter's return --

WOLCOTT
Wul dn't the addressee be a good
candi dat e?

( CONTI NUED)
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5BC  CONTI NUED: (3) 5BC

FARNUM
Certainly, if the logistics of
delivery weren't beyond ne. The

addr essee --
WOLCOTT
Agnes Lake.
FARNUM
(nods)

-- an itinerant, a circus perforner
H ckok married shortly before com ng
here. The docunent's inport, the
vagari es of our postal service

.... The trust |'ve been given is
holy Mster Wilcott. And while
you may believe ot her purposes
brought you to Deadwood, permt ne
to conceive it was Fate 'delivered
you to ny hotel, allowing ne to

of fer you responsibility for the
letter's delivery.

WOLCOTT
How nmuch do you want nme to pay?

FARNUM
(chuckl es)
|'d hardly expect you to pay
anyt hi ng, imagining rather that I
will pay you a fee for your efforts.

Wbl cott exhibits an am able inpatience with this stall
portion of the con --

WOLCOTT
Al right.

FARNUM
Say, your costs to see the letter
del i vered, plus one hundred doll ars.

WOLCOTT
Done.

FARNUM
Set agai nst whatever profits you
m ght generate, should delivery
prove inpossible, fromthe
information the |letter contains.

Wl cott's glad the stall's over --

( CONTI NUED)
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WOLCOTT
VWhat reason have you for believing
it holds such information?

FARNUM
M ster Wil cott, not an hour before
giving me the letter, with a drunk's
endearing indiscretion, Bil
confided to nme having conme upon a
quartz deposit that had made his

hands -- so sure and steady in
deadly encounter -- to trenble and
quiver with awe. A deposit, in
Bill's owm words, prom sing "wealth
beyond counting.” How nuch wealth
is that? | don't know M ster

Wbl cott. | don't know how high
Bill could count.

Farnumis own right hand trenbles slightly as it presses
closed his lips, trying to get himto shut up --

WOLCOTT
And this set-off, against profits
I mght gain, in the event the
letter, proving undeliverable to
Agnes Lake, and subsequently opened
by nme, contains such val uabl e

informati on -- have you an anobunt
in mnd?
FARNUM
Ten thousand dol | ars.
WOLCOTT
Less the hundred you woul d pay ne.
FARNUM
Correct.
WOLCOTT
Ni nety-ni ne hundred net, nme to
you.
FARNUM
Yes.
WOLCOTT

And | woul d pay you that now, before
attenpting the letter's delivery?

FARNUM
Ch yes. Once you have the letter
( MORE)

( CONTI NUED)
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5BC  CONTI NUED: (5) 5BC

FARNUM ( CONT' D)
all ny connection to it is severed.
Rat her than nerely as its custodi an
you may see yourself as the letter's
owner, entitled thereby to exploit
what ever information it may contain.

WOLCOTT
| see.

FARNUM
To deliver to this Agnes Lake or
not, or whatever the hell you wanted

to do.
WOLCOTT

You'l | have ny decision shortly.
FARNUM

|'d knock a thousand off if you
made it now.

WOLCOTT
|'d rather consi der over a wal k.

FARNUM
Fi ne then.

Both of Farnum s hands now keep his |ips pinched closed --
CUT TO
SAA | NT. STAR AND BULLOCK HARDWARE - STAR S ROOM - DAY S5AA
Star and Trixie. She's dressing to return to the Gem --
STAR

| see now what it takes to bring
you back into nmy life.

TRI XI E

Just passing through Mster Star.
STAR

Even so -- nmakes a man gl ad he has

three linbs left to be damaged.
They hear the sound of Bullock's entry in the front --

BULLOCK (O. S.)
Good nor ni ng.

( CONTI NUED)
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CONTI NUED: 5AA
TRI XI E
(qui ckly)
A man gets ne into his life with
five bucks -- two if he just needs

a handshake.
Under which Bullock's entered --

BULLOCK
Good nor ni ng.

STAR
" Mor ni ng.

Trixie, nore or less ignoring Bullock, readies to | eave --

STAR ( CONT' D)
Tri xi e?

She | ooks to him --

STAR ( CONT' D)
Many t hanks.

He hol ds out his hand. She shakes it --

STAR ( CONT' D)
Ah.

She can't help smling, though she won't |et Bullock
see; |eaves --

BULLOCK
How bad does that pain?

STAR
It's all right.

BULLOCK

I"min ny house Sol.

STAR
Wth Martha and the Boy?

BULLOCK
Chose not to put "emin the
t horoughfare. O | see what you're
asking -- 'far as her having a
di fferent opinion, possibly, once
|'"d showed up. No, she chose to
st ay.

Star studies himwith a mix of frustration and affection --

( CONTI NUED)
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5AA  CONTI NUED: (2) 5AA

STAR
| was just nore or |ess noving the
conversation al ong.

BULLCOCK
| see.

Bul l ock rises, enbarrassed --

STAR
Anyways, could you open up.

BULLOCK
Sure. Gad to. Need any help
wi th your person?

STAR
No I"'mall right.

Bul | ock noves out to the front as Star prepares to
join him--

BULLOCK (O S.)
Swear engen said county conm ssioners
are all from Yankton.

STAR
VWhen was this?

BULLOCK (O S.)
Just before we hit the nud.
(beat)
It's wong the Hlls get no
representation.

STAR
Even in an Eden like this wongs
sonetimes occur.

Bul | ock | ooks back in --

BULLOCK
| nmeant maybe we should try to do
sonet hi ng about it.

STAR
I"'mw th you.

As Star gets to his feet --
CUT TGO
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5AB EXT. GOLD CLAI M - DAY 5AB

Alma and El |l sworth observe the stanp mll, shout at
each ot her over the noise --

ALNA
Does the scope of the find Mster
Ell sworth warrant nore than the
five-stanp mll we operate with
NOw.

ELLSWORTH
No question Ma'am your hol dings
justify twenty-five stanps easy.
Just a matter of waiting till the
legalities get resolved.

ALNA
And why woul d purchase of the | arger
machi ne await the |egal resolution.

ELLSWORTH
Well Ma'am 'cause without title,
you woul dn't own no quartz for
your twenty-five stanp nmachine to
crush.

Ell sworth's tone is inadvertently patronizing --
CUT TO
5A | NT. UTTER FREI GHT AND MAIL - MORNI NG 5A

Uter enters, noves toward the cage, inside which Jane
sl eeps her load off. He considers her a beat with
private, undenonstrative, undiluted affection, then --

UTTER
Wake up Jane.

She squints her eyes tight shut against the onsl aught
of hangover she knows wi || acconpany consci ousness --

UTTER ( CONT' D)
Wake up, and take account you're
i ndoors.

Slowy she brings herself to a seated position. He
puts the cup of water he's poured agai nst her hands --

UTTER ( CONT' D)
This is water now.

( CONTI NUED)
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JANE
Get the fuck away from ne then

UTTER
Drink it and don't be stupid.

She does, coughs a little, opens each eye painfully to
the light --

JANE
Christ, are we arrested?

UTTER
| explained all this to you Jane,
that |'mthe fucking deputy, that
| fixed up the overflow cell in
case you cone back ...

JANE
Shut up then.

UTTER
-- and you replied | was boring
shit out of you 'cause the Doc
already'd told you all about it.

JANE
Well evidently I don't renenber
fuck-all, and fuck you

UTTER

No because after every other fucking
thing we went through |ast night

you got to make us stop at that

new joint across fromNuttall's --

JANE
WI1l you kindly shut your fucking
nout h.

She now realizes that, when lying on the cot inside
the cell, she's been covered by WId Bill's buffal o-
robe coat --

JANE ( CONT' D)
"The fuck's Bill's coat doing here?

UTTER
He woul dn't've seen it usel ess or
a souvenir -- 'figured I'd give it
wor k keeping the bed warm
She takes this in --

( CONTI NUED)
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JANE
VWhere's it headed now |'mthe
occupant ?
UTTER

It ain't going anywheres.

Jane takes a nonent, considers the coat, the bed, and
the room prepared for her --

JANE
Thank you Charlie.

Jane | ays down again and returns to sleep. Of Utter --

CUT TO
OM TTED (MOVED TO SCENE # 5BB) S5A
OM TTED (MOVED TO SCENE # 5BC) 5B
I NT. THE GEM - SECOND FLOOR - DAY 6

Cochran's been endeavoring to gain entrance to
Swear engen's office --

COCHRAN
Goddammit Al  Such as they are,

my arts cannot be practiced at
this renove!

A beat, then, still trying to suppress the racket,
Cochran pounds lightly on the door --

COCHRAN ( CONT' D)
Stop being a baby! Any secret you
feel needs keeping won't be betrayed
by ne!

Under which Trixie's approached --

TR XI E
Doc.

COCHRAN
Tri xi e.

( MORE)

Cochran acts as if he's just |left Swearengen's sanctum --

( CONTI NUED)
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COCHRAN ( CONT' D)
(at the door, I|oud,
as if prescribing)
Rest, uninterrupted. No visits,
no exceptions.

Tri xi e consi ders Cochran, who hopes he's just
denonstrated for Swearengen's hearing his ability to
protect a confidence --

TRI XI E
(1 ow)
Fromthe fray with Bullock, he's
poorly, or his troubles with his
prick?

COCHRAN
(just as | ow
If he'll grant you fucking entry
maybe you'll confide that to ne.

Cochran's nmoving toward the stairs. Trixie takes up
his fornmer position, knocks on the door --

TRI XI E
It's Trixie, that's overheard the
Doc's instruction, so let ne just
shout ny information from here.

I NT. THE GEM - SWEARENGEN S BEDROOM - CONTI NUOUS 7

He's worse, reaches for the rag beside himon the fl oor,
but can't find it and can't turn his head to | ook for
where it is. He stops feeling for it with his hand,
stares with stoic, feverish distraction --

I NT. THE GEM - SECOND FLOOR - | NTERCUT AS APPROPRI ATE 8

TR Xl E
Nobody's dead. Bullock's gone to
t hat house he built. Star's on
his feet nore or |ess.

No response --
TRI XI E ( CONT' D)

Anyways, |'mgoing to stay on the
ear over to the Hardware Store.

SVEEARENGEN
Yeah.

She' s shocked at how weak his voice sounds. Tries to
get arise out of him--

( CONTI NUED)
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TRI XI E
Fucki ng tel egraph pol es are 'next
thing to landed in the fucking
t horoughfare. Next |eap of the
creature they'll be here.

No response. She knows it's bad --

TRI XI E ( CONT' D)
Al right Al.

She noves to the stairs --
| NT. THE GEM - SALOON - CONTI NUOUS 9

Burns and Dority, behind the bar, watch her descend
and approach them purposefully --

TRI XI E
Where's fucking Dol ly?

DORI TY
Fucki ng.

TRI XI E

VWhen was she last with hinf

DORI TY
Daybr eak, before he give Bull ock
back his iron

BURNS
W seen himafter she did.

Trixie realizes she's gotten what information's
avai | abl e --

TRI XI E
(to Burns)
You brew himny fucking tea, you
put it on a tray, and you take it
up and make himfucking drink it.

BURNS
Al right.
DORI TY
(to Trixie)

Did he speak to you at all?

BURNS
He ain't dead is he?

( CONTI NUED)
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TRI XI E
No he ain't dead.
(to Dority)

| f he don't present hinself in a
few hours' tinme, kick down the
door and get the fucking Doc in
t here.

She | eaves --

BURNS
| knew he was fucking poorly.
o f which --
CUT TO
| NT. BELLA UNI ON - CASI NO - DAY 15

Wl cott enters, noves to the bar. Lila's there --

LI LA
I'mLila. Wlcone to the Bella
Uni on.

WOLCOTT

|'"'m Francis Wl cott, which |I'd be
grateful if you'd tell your

enpl oyer.

Tol liver's already spotted the new noney, drifts in
its direction. Lila turns to him--

LI LA
This is Francis Wl cott, Cy.

TOLLI VER
Cy Tolliver, Mster Wlcott, how
do you do and what will you drink?

WOLCOTT
Kent ucky bourbon if you' ve got it.

TOLLI VER
Pour M ster Wl cott a bourbon Jack,
and tell himit's from Kentucky.

JACK
Kent ucky bourbon -- straight up?

WOLCOTT
Pl ease.

( CONTI NUED)
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TOLLI VER
Shall we have Lila drink with us?
Wuld you like to drink with Lila

al one?
WOLCOTT
|'d prefer we two converse
privately.
TOLLI VER
Just talk now, Sir -- |I'mnot that

kind of fella.
Wl cott downs his drink, then --

WOLCOTT
Maybe you' ve just been waiting for
the right offer.

TOLLI VER
It's late in the ganme but | s'pose
anyt hing' s possi bl e.

WOLCOTT
Wiy don't we take the air?

TOLLI VER
Fai r enough.

As they nove toward the door --

TOLLI VER ( CONT' D)
If I"'mto lose ny virtue |I'd as
soon it be outside these walls
Mbt her f ucker.

Of Jack and Lila --
EXT. BELLA UNI ON - CONTI NUOUS 15A

Wbl cott and Tolliver energe. Tolliver isn't sure how
much he dislikes this guy, or is afraid of him--

WOLCOTT
You' ve approached a group in San
Franci sco ny enpl oyer does busi ness
wit h.

TOLLI VER
That "group"” and "enployer" bullshit
really quickens nme with fucking
trust.

( CONTI NUED)
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WOLCOTT
The "group” you approached is a
fraternal Chinese organization --

At this nmonment Tolliver knows he's in the deep end of
t he pool --

TOLLI VER
"Tong"'s not a cl ever-enough word?

WOLCOTT
You've offered thema contract to
send nenbers to this canp. That
organi zati on has a pre-existing
arrangement with ny enpl oyer.

TOLLI VER
So you work for who Wbl cott? --
the railroads, or some mning
conbi nation 'brings those sl ant-
eyes in by the boat-I| oad.

WOLCOTT
| work for one nan.

Tolliver tries one |last irony against a growing fear --

TOLLI VER
Jesus Christ, and doesn't every
one of us.
WOLCOTT
CGeorge Hearst.
A beat, then --
TOLLI VER

| nmeant no disrespect of any kind
to you or Mster Hearst by any
word |I've said fromthe nonment we
net .

WOLCOTT
| understand that.

Tolliver's | ooking across the way, at Mster Wi, who,
| ooki ng back, knows no good can cone of what he sees --

TOLLI VER
| have not hing but respect for
M ster Hearst, in the Constock, in
Mont ana and every other place he's
ever operated, w thout jape or
j est.

( CONTI NUED)
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WOLCOTT
And the overture you nade to the
group in San Franci sco showed
i magi nati on and foresight and a
tol erance for risk that was
inpressive to Mster Hearst. W
want to work with you here.

TOLLI VER
You do.

WOLCOTT
Yes we do.

He hollers across the way --

TOLLI VER
Con Stapleton! Leon! Get over
here and neet a fucking gentl eman.

As they start across --

TOLLI VER ( CONT' D)
Those two work for ne now anong
the Celestials setting up that
m ser abl e cocksucker --

Tol l'iver indicates Wi undenonstratively --

TOLLI VER ( CONT' D)
-- to get knocked off his high
hor se.

As Stapleton and Leon near --

TOLLI VER ( CONT' D)
Con. Leon.
(to hinself)
| knew this fucking canp had | egs

under it.
WOLCOTT
(evenly)
| don't want to neet 'em
TOLLI VER
(to Stapleton and

Leon)
Go inside. Meet ne inside.

STAPLETON
Yes Sir.

( CONTI NUED)
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LEON
Yes Sir Mster Tolliver.

TOLLI VER
Go ahead in fellas.

As Leon and Stapl eton nove past --

WOLCOTT
My only contact's with you.

TOLLI VER
"Far as they're concerned you and
M ster Hearst don't even exist.

WOLCOTT
And as far as you're concerned Cy,
M ster Hearst doesn't either.

TOLLI VER
Who?

Of which --
CUT TO
16 | NT. STAR AND BULLOCK HARDWARE - DAY 16

Star's doing the books in the raised section at the
hardware store's rear. Bullock's receiving paynent
froma CUSTOVER - -

BULLOCK
Tinmely purchase -- that's our |ast
i n stock.
The Custoner |eaves. Star responds to Bullock's
observation --

STAR
Goddamm outt hi nki ng nmysel f --
resupplying in smaller orders.

BULLOCK
You' ve been dealing with a few
uncertainties.

STAR
If the clains get allowed or they
don't, or Yankton stacks the
comm ssioners or not, we're either
in business or we ain't, and if we
are, you reduce costs buying in
vol une.

( CONTI NUED)
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Bul l ock' s rem nded of all he values in his partner --

BULLOCK
Your old man?

STAR
On his death-bed in fucking Vienna.

In cones Utter, bearing a box of unsorted docunents --

UTTER
Fel | as.
(to Star)
On the nmend?
STAR

Doi ng better, thank you.

UTTER
(to Bull ock)
W was going to thin these inquiries
yesterday, before that trouble
w th Bumrer Dan.

BULLOCK
(understatedly
apol ogetic)
W' ve been going to thin "emfor
several weeks.

UTTER
(to Bull ock)
Farnum s sl op- house okay? -- Jane's

sl eeping her load off in the
overflow cell.

Bul | ock' s com ng around the counter --

BULLOCK
(to Star)
I nquiries fromother jurisdictions.
UTTER
Wo's the fella said never put off
till tonmorrow what'll wait till

the day after.
He and Bul | ock are heading for the door --

BULLOCK
Not Sol's father.

A gl ance between Bullock and Star as Bullock and Uter
exit.

( CONTI NUED)
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Of Star, realizing he does feel better --

CUT TO
| NT. THE GEM - SECOND FLOOR - DAY 17

Jewel's at the door. Cochran's beside her. Jewel
knocks - -

JEVEL
|'ve got to get to your piss-pot
Al .

After a beat, she | ooks to Cochran, whose nod pronpts
her to extend her efforts --

JEVEL ( CONT' D)
O herwi se, when your nopod changes,
you're going to fucking yell at ne
for not doing it. A, | think
shoul d get the Doc.

A beat. She | ooks to Cochran, who shakes his head
dispiritedly --

JEVEL ( CONT' D)
You need to let the Doc in A, and
Il et himsee to you.
(beat)
| was sick and the Doc hel ped ne.
And you ain't yelled since then ny
( MORE)

( CONTI NUED)
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JEVEL (CONT' D)
foot's dragging, and you need now
to give Doc chance to help you
Fuck this, right Doc?

COCHRAN
Fuck it!

Anot her beat, then Jewel turns, |ooks over the bal cony
to where, below, Dority and Burns are watching --

JEVEL

Break the fucking door down Dan.
DORI TY

Now?
JEVEL

Ain't now what |I'm fucking asking?

Dority cones running up the stairs. Jewel turns back
to Cochran --

JEVEL ( CONT' D)
If I was you Doc, |I'd get out of
t he fucking way.

Cochran does, just in time, as Dority, bringing al
his strength to bear, rams his shoul der against the
door. Wi ch doesn't give --

DORI TY
Jesus Fucking Christ.

He hol ds his shoul der, kicks at the door, which cones
off its hinges. HOLD ON Dority, as first Cochran,
then Jewel nove into Swearengen's office. Burns has
cone up the stairs --

BURNS
(to Dority)
Are you all right?

DORI TY
| just broke ny fucking shoul der.

Dority, doubled over, just stares at him Burns heads
inside too --

I NT. THE GEM - SWEARENGEN S BEDROOM - CONTI NUOUS 18

Cochran's kneel i ng besi de Swearengen, who's supine,
gl assy-eyed, in septic shock --

( CONTI NUED)
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COCHRAN
(to Swear engen)
Al
(to the roomin
general)
Qpen up ny case. Bring sone coffee
up in a douche-bag.

Jewel's already noving to conply with the latter
instruction. Burns stands fearfully in the background,
j oi ned by the broken-shoul dered Dority --

DORI TY
Am | going to have to get the
fucking coffee Johnny, and put it
in the fucking douche-bag?

BURNS
What's Doc going to do with it?

COCHRAN
Introduce it into his anus, if
you'd ever fucking bring it to ne.

Burns is gone. Dority can't bear to | ook at
Swearengen's suffering, turns therefore to call after
Burns --

DORI TY
Why Johnny, you thinking of hanging
up a shingle?
ANGLE - COCHRAN
as Jewel labors to kneel beside him--

JEVEL
Do we need to give himlaudanunf?

COCHRAN
Pl ease.

Jewel grasps to collect the bottle with her crippled
fingers. Cochran snoothes Swearengen's fevered brow --

COCHRAN ( CONT' D)
Al right Al.

Of which --
CUT TO
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Utter observes Bull ock perusing that portion of the
warrants and requests fromother jurisdictions on which
Utter has had to defer taking action during the period
of Bullock's preoccupation with Ms. Garret. After a
beat --

BULLOCK
(readi ng al oud)
"Pl ease don't let up on the
St ackpol e case as | amvery sure
he is out there.”

Bul | ock | ooks up --

UTTER
No i dea.
BULLOCK
| never heard of it either.
UTTER
Al'l the portions you had on your
plate, | hesitated to fucking
i nquire.
BULLOCK

| couldn't've helped if you had.

UTTER
Fuck the Stackpol e case then, and
the letter from Arapahoe County
concerning it, which goes in the
"fucked case" file --

Uter puts the docunent in the "fucked case" file,
pi cks up anot her docunent --

ANGLE - THE LOBBY

Farnum and R chardson are behind the desk. Farnums
staring up at Wil cott's closed door, trying not to
savage his hand with his teeth --

( CONTI NUED)



"Deadwood" Episode Three DOUBLE YELLOW 9/11/04 - 34.

18AA CONTI NUED: 18AA

FARNUM

What could the man be doi ng up

t here?
Rl CHARDSON

Seven pieces of luggage -- 1'd

expect he's unpacki ng.
FARNUM

He intends to nove -- why unpack

only to have to pack again.

Rl CHARDSON
He coul d be brushing his clothes,
or washi ng up.

FARNUM
I"d like to give you a kick to the
shin that would cripple you.

They consi der each other for the shortest of beats
before Ri chardson heads for his kitchen --

Rl CHARDSON
O he coul d be nappi ng.

O f Farnum | ooking to Hi ckok's room gnawing at his

knuckl es --
CUT TGO
18AB EXT. THE ROAD BACK FROM THE CLAI M - DAY 18AB
Alma and El Il sworth, making their way back to canp from
her claim --
ALNA
|'"d like to buy Mster Farnum s
hot el .
ELLSWORTH

To do what with Ms. Garret?

ALMA
To renovate and nmake ny residence.

ELLSWORTH
| can think of better |ocations
M'amwith friendlier views.

ALNA
None that would offer the further
pl easure of putting Mster Farnum
i n the thoroughfare.

( CONTI NUED)
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ELLSWORTH
|'d expect a man |i ke Farnum finds
quarters pretty easy.

ALMA
I'd expect, even with his venality
satisfied, a man |i ke M ster Farnum
woul d feel hinself dispossessed
and unanchored. | think he'd be
very sad, and |1'd like to observe
himin that condition.

ELLSWORTH
| guess nost of us got |uck enough
to be too broke to act on them
type ideas.

ALNA
VWhat type-ideas do you refer to?

ELLSWORTH
The type the | owborn would say we
get when we're pissed-off, though
wth my own aristocratic |lineage L
use the term "sore-di sappoi nted."

A beat, then --

ALNA
| am pi ssed-of f.

ELLSWORTH
"Last turns the wheel's took for
you Ma'am 1'd say you cone by
that honest. |If punching soneone
in the nose'd help, | volunteer
one that's well broke-in.

He points at his own schnozz as they enter the hotel --
| NT. GRAND CENTRAL - LOBBY - CONTI NUOUS 18AC
Far num observes Alma and Ell sworth with dour distraction --

FARNUM
Saf el y-returned.

They ignore him noving toward the stairs --

ANGLE - BULLOCK

who's seated with a view of the | obby, and notes Alna's
and Ell sworth's entrance -- pronpting Utter's gl ance
inthis direction as well --

( CONTI NUED)
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ANGLE - ALMA

-- who, seeing Bullock, chooses, unm stakably, to avert
her gaze. Ellsworth takes all of this in. As they
ascend - -

ELLSWORTH
(1 ow)

You know what else Ms. Garret? --
why not get the twenty-five stanp

MORE)
( CONTI NUED)
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ELLSWORTH ( CONT' D)
mll? However Yankton treats the
clainms, you'd have clear title to
t he machi ne, and a steady demand
for its use.

ALNA
| agree.

ELLSWORTH
That's the reliable noney in these
canps anyway Ma'am the dam
machi nery. Wiy not fucki ng get
it.

El | sworth slans his hand over his nouth, realizing
that his enthusiasm and conpassi on have overcone his
manners. Bel ow, Farnum sees Wl cott above them
energing fromhis roomlike the resurrected Christ --

FARNUM
Oh!

Al ma whispers to Ellsworth in conspiratorial fashion --

ALMA
| quite fucking agree.

As they reach the landing, crossing wwth Wl cott, who
tips his hat to Alma --

WOLCOTT
" Af t er noon.

ALNMA
Good aft er noon.

ANGLE - FARNUM
wat chi ng Wbl cott's descent --
FARNUM
M ster Wl cott. Were you nappi ng?
Cl eani ng your cl othes?

Wl cott doesn't answer till, reaching the desk, he
| ays before Farnum an envelope filled with currency --

WOLCOTT
To buy the Hi ckok letter.

FARNUM
Wonder f ul .

( CONTI NUED)
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WOLCOTT
"Il have a bill of sale.

FARNUM
Certainly Sir. O course.

Far num pi cks up his pen, begins to wite, tongue
extruded --

FARNUM ( CONT' D)
For reasons of legal nicety, we'll
say you're purchasing the right to
del i ver.

Of Wlcott, admring the specimen before him --
CUT TO
18B | NT. CHEZ AM - DAY 18B
St ubbs and Maddie --

ENI D
Any idea when we're going to open?

STUBBS
(to the other whores)
It's cool, sit outside. Wde knees.

As they conply, Maddie considers Stubbs --

MADDI E
Are we going to argue?

STUBBS
W're partners, ain't we Mddie?
And ain't that a |ot of planning
and thinking to not |et your partner
in on.

MADDI E
Not sharing it before | even know
the trick's in canp don't put ne
wrong Joani e.

STUBBS
It don't put you right, 'far as an
at nosphere of trust.

MADDI E
Joani e, was there any odds when ne
and ny girls got out here, you
m ght've told nme you' d changed
your m nd.

( CONTI NUED)
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STUBBS
| guess there was a chance.
MADDI E
O 1'd' ve found you dead? O noved
al ong?
STUBBS

No chance on noved al ong.

MADDI E
Only way to guarantee an outcone
Honey is contracting to get fucked.

STUBBS
VWell |I"mout of that racket now.

MADDI E
Everything else is a chance,
including ne letting you down.
But if | do, using ny head won't
be the tip-off.

St ubbs nods, | ooking away - -

STUBBS
How wi Il you bring the girl into
it?
MADDI E
At the trick's fierce insistence.
STUBBS
And what's our split?
MADDI E
Fifty-fifty.
Wi ch, for excluding the main perforner, surprises
St ubbs - -
STUBBS
What's the girl's end?
MADDI E
| wouldn't rule out a wooden box.
(beat)
We shouldn't let the girls see us
fighting.

St ubbs opens the door to allow the girls back in. As
t hey pass --

( CONTI NUED)
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STUBBS
(to Maddi e)
Shall we open tonight?

MADDI E
Yes, let's.

( CONTI NUED)
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O f which --

cUT TO
| NT. GRAND CENTRAL - LOBBY - DAY 18C

Wl cott descends fromhis room observed by Farnum
who's behind the desk --

FARNUM
M ster Wl cott.

WOLCOTT
M ster Farnum the contents of
that letter are a deep
di sappointnent. Not a word of any
find or prom sing |ocation.

FARNUM
You opened it then?

WOLCOTT
Are you trifling with ne?

FARNUM
It occurs to ne Sir this
conver sation were best had
el sewher e.

WOLCOTT
But not postponed.

FARNUM
Not postponed M ster Wl cott, no.
We are nmen Sir. \Wen we disagree
we conme to resolution pronptly.

Farnum s cone around the desk --

WOLCOTT
Were are we goi ng?

FARNUM
The Gem Sal oon. It's just across
t he way.

WOLCOTT
Pl ease take your hand off ny
shoul der.

Of which --
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18D EXT. THE THOROUGHFARE - CONTI NUOUS 18D
Wbl cott and Farnum cross toward Swearengen's joint --
FARNUM

Some ancient ltalian maxi mapplies
to our situation whose particul ars

escape ne.

WOLCOTT
s the gist that |I'mshit out of
| uck?

FARNUM

Did they speak that way then?
19 | NT. THE GEM - SALOON - CONTI NUOUS 19
Wl cott and Farnum enter --

FARNUM
To my own recollection, the dagos
had it, a purchase being nade, its
outcone, for good or ill, is solely
t he purchaser's province. Please,
won't you sit down ...

He's steered Wl cott to a table near the tit-corner --

WOLCOTT
You' d have ne take the experience
then as a | esson, dearly purchased.

FARNUM
| wonder, Sir, if you wouldn't
enjoy a drink or sone other relief
of tension.

WOLCOTT
No.

Wl cott's voice, for the first tine, seenms angry --

FARNUM
| should tell you, Mster Wlcott,
| have seen nen, in this very canp,
feeling thensel ves victim zed,
seek redress in fashions | thought
i nprudent .

WOLCOTT
Violently you nmean.

( CONTI NUED)
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FARNUM

And invariably to their own
detrinment, outcones not for the
squeam sh or delicate of
di sposi tion.

(i ndi cates Burns

behi nd the bar)
That man, a cl ose personal friend,
could testify as nuch.

WOLCOTT
He's a fucking inposing specinen.

FARNUM
Thus, at the | esson, dearly bought
as you would have it, is where
woul d | eave this business.

Dority, inside the whore's room screans. Then Dority

enmer ges --
WOLCOTT
(re Dority)
Anot her inposing specinen. In any
case, | was an internediary in
this transaction.
FARNUM
Ah. Then, having been a pupil, it
falls to you now to instruct your
princi pal .
(beat)

| wonder M ster Wlcott if sone
second letter couldn't be drafted
to put sonme sharper point on the

| esson, maybe renunerative to both
our interests.

The tit-licker emerges fromthe titty-corner --

TI T- LI CKER

[t's not the sane in the afternoon!
FARNUM

lgnore him He's in a world of

hi s own.
The whores also energe fromthe titty-corner --
WOLCOTT
Then those woul d be apparitions,

in any case. Your idea would be,
we fuck M ster Hearst tw ce.

( CONTI NUED)
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Cochran exits the whores' room and heads up the stairs.
Wbl cott notices Cochran. Farnum oblivious to Cochran,
takes in what Wl cott just said --

FARNUM
| mssed the nane, Sir, but | can
aver as a general principle ny
days of fucking anyone are long in
t he past.

Wl cott nods --

FARNUM ( CONT' D)
Whonever you represent --

WOLCOTT
CGeorge Hearst.

FARNUM
The nane is inmmmaterial --

WOLCOTT
| bought the letter as M ster
Hearst's representative. George
Hearst, of the Ophir find in the
Comst ock - -

FARNUM
And so many ot hers, so many ot hers,
of course | know Ceorge Hearst --

WOLCOTT
You know hi m personal | y?

FARNUM
| do not know him personally. |
do not know hi m personally. But |
do of course know of CGeorge Hearst's
reputation and acconplishnents and
weal th, and power and reputation,
and | would say as well and nobst
inportantly -- | have nothing to
teach that man. George Hear st
needs learn no |l esson fromnpe, nor
would | permt himentrance into a
| esson inadvertently or by accident
| woul dn't subsequently and
i mredi ately cancel and back out
of. O his agent or internediary.

WOLCOTT
M ster Hearst doesn't renege on
contracts.

( CONTI NUED)
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FARNUM
VWll then what am | to do? Wat
aml| to do Mster Wlcott, but
admt a terrible and tragic
m scal cul ati on and supplicate nyself
and beg nercy and under st andi ng
and forgiveness, and to aver if
you woul d contenpl ate any separate
or side transaction or
under st andi ng.

WOLCOTT
Pl ease renove your hand from ny
forearm and do not touch ne again.

FARNUM
| ook poor, Sir, but that is a
cultivated pose and posture. | am

not poor and I am not stingy when
fundanmental interests are at stake.
Believe you ne. As a conplete

asi de.

WOLCOTT
There's a service you could do
M ster Hearst which will set off
exactly agai nst the funds he m ght
ot herwi se believe you fleeced him

of .
FARNUM
Anything Sir.
WOLCOTT
This service would enlist you and
one or two others circul ating *

certain runors about the future of
the canp, in particular about the
validity of the present titles to

the claim
FARNUM
Done. Consider ne enlisted. *
Consider the validity called into *
guesti on. *
WOLCOTT

| also wish to know the | ocation
of your highest-end brothel.

FARNUM
As it happens, a whorehouse
succeeding to that title has just
opened.

( CONTI NUED)
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WOLCOTT
Not hi ng just happens M ster Farnum
Does this hat make nmy head | ook
bi g?

FARNUM
No, Sir, it nmakes your head | ook
t he perfect size.

WOLCOTT *
Thank you. *

( CONTI NUED)
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CONTI NUED: ( 5) 19
O f which --

CUT TO
| NT. BELLA UNI ON - DAY (FORVERLY SCENE # 25) 19A
Tol I'i ver addresses the gathered Bella Union staff. It

seens he's been drinking and dealing wth the dashing
of hopes --

( CONTI NUED)
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TOLLI VER
You're going to find sonething out
now, about yoursel ves and your
fell ow man, how you handl e
adversity, or runors about adversity
or ill-fortune, or turns of [ uck.

Toll'iver paces in silence a beat or two, decides agai nst
bei ng nore specific --

TOLLI VER ( CONT' D)
And |'m not going to further runor,
or be a party to that bullshit.
You want to know where | stand,

just look the fuck at where |I'm

standing -- you'll find out al
you need to know. | ain't going
anywher e.

The logic of which | ast assertion seens to feed into
sone deeper river of conviction --

TOLLI VER ( CONT' D)
And if anyone el se wants to, two
weeks' fucking severance is waiting
for you right fucking now, and
step right the fuck up

He stares at them --

TOLLI VER ( CONT' D)
Al right then. That shows ne
sonething. But any tinme, day or
ni ght, anyone wants to fucking
waver or fucking change their m nds,
step right the fuck up and get
your severance.

He stares at them harder --

TOLLI VER ( CONT' D)
Al right then.

He heads for his office. Of the staff --
CUT TO
21 | NT. THE GEM - KI TCHEN - DAY 21
Cochran's doing his best to sterilize a diagnostic
instrunment in water boiling on the stove. Trixie's

wat ching him --

( CONTI NUED)
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TRI XI E
What are you going to do to hinf

Cochran withdraws the instrunment fromthe boiling water --

COCHRAN
Pass this instrunment through his
penis into his bladder. |If he has
stones, they'll click against the

metal of the instrunment. Assum ng
the clicks can be heard above his
screans, we'll have identified the
cause of his obstruction.

TRI XI E
To what fucking end?

COCHRAN
To the end, if | think he'll die
ot herwi se, of cutting himopen
above the pubis and taking the
stones out.

TRI XI E

VWi ch' Il probably kill him anyways.
COCHRAN

What shall | say to you Trixie --

"' msure of a happy outcone, for
Al and every one of us.

He's gone. Of Trixie --

CUT TO

25 MOVED TO SCENE 19A 25
26 INT. BELLA UNION - TOLLIVER S OFFI CE - DAY (FORMERLY SC #

30) 26

He's behind his desk. Leon and Con Stapl eton appear
in the doorway --

LEON
M nute for us Mster Tolliver?

TOLLI VER
VWhat is it?

They look a little timd --
TOLLI VER ( CONT' D)
Conme in and shut the door.
( MORE)

( CONTI NUED)
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They cone in and shut the door --

TOLLI VER ( CONT' D)
VWhat the fuck is it?

St apl eton and Leon | ook to each other --

STAPLETON
Anyt hing you want to tell us Mster
T?

TOLLI VER
| told you what | wanted to tel
you out si de.

STAPLETON
Bel i eve me, you don't have waverers
standing in front of you or doubters
or anyone | ooking for fucking

sever ance.

LEON
Just the opposite.

TOLLI VER
What does that nean? -- you're
| ooking for a raise? Because now
is not the hour. | don't flinch
or flee but 1'"mnot a fucking idiot
ei t her.

STAPLETON
"What's going on," | suppose, is

Leon's question M ster Tolliver.

LEON
"Truth is, nmy questions are answered
ninety percent, and for the rest,
| et me get good and fucking | oaded
and the devil can take the hindnost.

STAPLETON
(to Leon)
| f you fucking wal k out of here us
two are going to have words and
nore than words at ny first
opportunity --
(to Tolliver)
-- because this was ninety percent
his idea to cone in here.
TOLLI VER
Sonebody better turn over a hole
card.

( CONTI NUED)
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LEON
Both of us took a real positive
inpression, Sir, off the talk you
give us just recently here in your

office --
STAPLETON
Rel ative to this talk you just
concl uded.
TOLLI VER
And?
STAPLETON
And, | guess you' d say a wonder nment

withus is, if we mstook the tone
of one talk or the other, and, if
so, which?

TOLLI VER
| dispute that one fucking thing
changed between those two tal ks as
to my attitude and resol ve.

LEON
Did the facts of the canmp's
situation change?

TOLLI VER
Not to ny certain know edge. |If
you're asking in the interim have
| been privy to a runor, 'far as
clains being invalidated, all titles
thrown out, the answer is yes.

STAPLETON
That woul d account for it.

Tolliver seens to marshal an effort to raise conviction --

TOLLI VER
But the only goddam fact |'m aware
of is, | never knew any man 'ate a

runmor, or clothed hinself with one
or secured hinself a piece of

pussy.

Stapleton falls in with this try at building norale,
in this case, his own --

STAPLETON
Runors are not facts.

( CONTI NUED)
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TOLLI VER
So if any gutless cocksucker tunbles
to what's going on, and decides to
cut and run --

LEON
Fuck severance. W' re not here
for severance.

TOLLI VER
" m not tal king about severance --
"' mtal ki ng about any gutl ess
cocksucker that wants to cut and
run and sell his fucking holdings --

Toll'iver rubs his neck, resigning hinself to what honor
demands over the protests of prudence --

TOLLI VER ( CONT' D)
-- you tell himto cone see ne.

LEON
|'d hate to even talk to that type
of gutl ess cocksucker.

TOLLI VER
You can talk to himthat nuch, to
say Cy Tolliver'll buy whatever

he's fucking selling, if he's that

little faith in the canp, or runors
of judicial invalidation, or panic

to ensue fromthat.

It's a tone of privately despairing dismssal --
TOLLI VER ( CONT' D)
Go ahead Boys, go on outside and
do your jobs, is all we can fucking
do right now, and not waver.

As Stapleton and Leon nove to the door --

STAPLETON
(to Leon)
It's enough to nake a man consi der
opi um
LEON
Ho ho ho.

St apl eton | ooks over his shoul der, w nks unpersuasively
at Tolliver to suggest he was kidding. Of Tolliver --

CUT TO
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| NT. STAR AND BULLOCK HARDWARE - LATE AFTERNOON 27

Star's behind the counter. Trixie |ooks in,
tentatively, not wanting to enter if Bullock's there --

TR XI E
| s he here too?

STAR
No.

She cones in --

STAR ( CONT' D)
He's ny friend Trixie.

TRI XI E
Anmong ot her fucking things.

She paces --

TRI XI E ( CONT' D)
Anyways, | wondered if you'd teach
me to do accounts.

STAR
Al right.

TRI XI E
"Il pay you, or you can take it
out in cunt.

STAR
| won't teach you if you keep that
up.
She nods, | ooking away --
TRI XI E

Anyways, that other asshole's got
fever and poison in his blood and
stones in his fucking guts and
nore'n likely to die.

She stanps out her cigarette --
TRI XI E ( CONT' D)
Fuck every fucking one of you,
wish | was a fucking tree.
She's gone. Of Star --

CUT TO
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MOVED TO SCENE 26 30
INT. CHEZ AM - NI GHT 32

They're just about to open. Wlcott enters --

MADDI E
(com ng forward)
Mster W
WOLCOTT
Hel | o.
MADDI E

You junp the gun on our opening by
hal f - an- hour but | believe we can
make an excepti on.

St ubbs has come over as well --

MADDI E ( CONT' D)
My partner Joanie.

STUBBS
How do you do?

WOLCOTT
How do you do.

MADDI E

Qur caller fancies Basil's Bourbon
Joanie, which is hid beneath the
fl oorboard at the bar.

STUBBS
Al right.
She npves to the bar --
MADDI E
Wwn't you sit.
WOLCOTT

| don't know that | wll.

Wbl cott, having surveyed the sitting room feels
i npati ent displeasure at what he hasn't found --

WOLCOTT ( CONT' D)
VWhere is she?

MADDI E
Carrie's been detai ned.

( CONTI NUED)
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WOLCOTT
Det ai ned.

MADDI E
You don't need ne telling you
Carrie's mnd' s her owmn. Wien we
hit Cheyenne she stopped to see a
relative

Wl cott stares at her. Stubbs has arrived with
Wl cott's drink --

STUBBS
Basi| Hayden, hid beneath the
fl oorboard as adverti sed.
Wl cott's gaze stays fixed on Maddie --
WOLCOTT
How cl ose a relative is she fucking
i n Cheyenne?

Maddi e neets his gaze, her voice even and friendly --

MADDI E

She's com ng soon Mster W
WOLCOTT

Wul d you say her arrival's

i mm nent ?
MADDI E

A matter of days.
WOLCOTT

How many days are in a "matter?"
STUBBS

Woul d fucking sonmething else fil

the tinme?
He considers her with sarcastic deprecation --

WOLCOTT
How much do you cost?

Maddi e' s about to intercede --
STUBBS

Aln't for sale Sir. But | would
fuck you for free.

WOLCOTT
| have to say you ain't ny type.

( CONTI NUED)
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34
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STUBBS

32

Do you stand there M ster W saying
you're dead solid sure you'll not
ever again be surprised till you've

conpl eted your earthly course?

Maddi e just stares at Stubbs, who could pass just now
for a smart-ass sixteen-year-old virgin cruising to

| ose her cherry and knowi ng how to score
doing it --

STUBBS ( CONT' D)

bi g noney

Ain't that presunptuous Sir, and
ain't our quoted fee to surprise

you fair and just?

WOLCOTT
| always pay for ny pussy.

STUBBS

Wll, | may let you then -- if you
go ahead and twist ny arm Do you

pay extra for that?
She | eads himtoward the back --

WOLCOTT
Unhand ne.

The bottle of bourbon's in her other hand --

STUBBS

I, Mster W and M ster Basil Hayden

do not wish to be disturbed.

O f Maddi e, watching, worried for Stubbs

safety until

St ubbs shows, behind her bustle, for Maddi e to observe,
a Derringer. WMaddie's only provisionally reassured,

t hough her concern has been redirected --

MADDI E
(to Atlantis)
I f she kills that cocksucker I’
going to have to work till I'm
seventy.

Of which --

| NT. BELLA UNI ON - BEDROOM - NI GHT

m

CUT TO
34

Lila and Tolliver are in bed, the aftermath of sex --

( CONTI NUED)
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TOLLI VER
How was that, just purely as a
pi ece of fucking Lila -- like

scoring beef on the hoof.

( CONTI NUED)
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LI LA
It was fine.

TOLLI VER
Three words too many even if they
wasn't lies.

H's arns are folded on the pillow behind his head --

TOLLI VER ( CONT' D)
Let's save the bullshit and lies
and all the conversation Honey for
the tricks. Your opinion on the
before, during or after ain't a
subject of interest for nme, so
when | ask, live in faith I'mjust
t easi ng.

After a beat --

LI LA

Peopl e downstairs are scared.
TOLLI VER

Are they.
LI LA

Of your talk, they think you
believe the canp's in jeopardy.

TOLLI VER
| ain't answerable for
m sinterpretations.

Tolliver's feeling good enough to come within hailing
di stance of confiding --

TOLLI VER ( CONT' D)
Truth is, Lila, the weather's
getting better, and it |ooks to
stay mld a spell. dd Cy's
outl asted the cocksuckers one nore
time. If it was in ne to kid nyself
|'"d take this for proving God | oves
ne.

LI LA
I believe He | oves us.

TOLLI VER

Do you Sweetheart? -- did H s Hand

| ead nme buying and turning you

out? A lovely thought. Next you're
( MORE)

( CONTI NUED)
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TOLLI VER ( CONT' D)
in touch, would you put the good
word in?

LI LA
| do. | pray for you every night.

Hi s eyes narrow |li ke he's been sl apped --

TOLLI VER
Al right, Stupid --

It's the soothing tone a parent would take getting a
child to sleep --

TOLLI VER ( CONT' D)
-- time to shut your fucking nouth.
Shut your fucking nmouth now, and
turn over and cl ose your eyes.

She turns over, closes her eyes. For a beat, hands
still folded behind his head, Tolliver tries to stare
God down. Then he blinks, sneers, and rolls on his
side hinmself, turning his face away --

CUT TO
| NT. THE GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT 35
Alma and M ss Isringhausen and Sofia --

ALMA
Mster Ellsworth will buy a twenty-
five stanp mll for the claim

M SS | SRI NGHAUSEN
Wl he.

ALNA
It's warranted by the find, and,
stanping mlls being scarce in the
Hlls, others may hire its use as
wel |, providing an additional source
of incone.

M SS | SRI NGHAUSEN

| see.

ALNA
| also contenplate underwiting a
bank.

( CONTI NUED)
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M SS | SRI NGHAUSEN
M ster Bullock frequently remarked
the canp's need of one.

ALNA
Wi ch oughtn't to dam the idea.

M SS | SRI NGHAUSEN
No, of course not.

A beat --

ALMA
You returned his tinepiece.

M SS | SRI NGHAUSEN

Yes. | thought 1'd told you.
ALMA

You did Mss Isringhausen. |'m

recurring to the topic, hoping

you'll be nore expansive.

M SS | SRI NGHAUSEN
He accepted the tinepiece Ma' am
and rai sed anot her subject you and
| ought pursue at sone different
nonent .

ALMA
Must | credit the right of that
"ought” M ss Isringhausen, or may
| suspect you enjoy setting terns?

M SS | SRI NGHAUSEN
"Ternms" Ma' anf

ALNA
Pl aying arbiter of the when and
why of things.

M SS | SRI NGHAUSEN
Pursui ng the second subject Mster
Bul |l ock raised, Ms. Garret, m ght
upset a person, now present, junior
to you and ne.

ALMA
| cannot i1 magi ne how such a pursuit
could be any nore upsetting than
t he at nosphere of relentless
di sapproval you so consistently

gener at e.
( MORE)
( CONTI NUED)
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Wi ch begets, unexpectedly --
ALMA ( CONT' D)

I"ve no further need of your
services M ss I|sringhausen.

M SS | SRI NGHAUSEN
"1l say good-night then to you

and Sofi a.

ALMA
My neaning is |I'd prefer your good-
bye.

M ss Isringhausen takes this in --

M SS | SRI NGHAUSEN
| wonder Ma'am if having nade so
many deci sions so qui ckly your
pati ence nmay be short just now.
|'d appeal to you to reconsider
your preferences in the norning.

ALMA
In any case, you'll want to retire
to your room

M SS | SRI NGHAUSEN
| hope you'll recall that |'ve
travel ed from Chicago to enter
your enpl oy and have no energent

pr ospects.
ALNA
We'll conme to sone arrangenent.
M SS | SRI NGHAUSEN
Al right.

She turns to | eave --

M SS | SRI NGHAUSEN ( CONT' D)
"1l say good-night then.

ALMA
As is your custom w thout having
spared one affectionate | ook for
ny child.

M SS | SRI NGHAUSEN
My training Ma'amis that, being
engaged to see to the child's
education, ny soliciting her

( MORE)

( CONTI NUED)
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M SS | SRI NGHAUSEN ( CONT' D)
affections would intrude on the
not her' s province.

ALNA
And | would call that a |ogica
di stinction Mss |sringhausen havi ng
nothing to do with how people I|ive.

A beat, then Mss Isringhausen heads for the door.
Of Alma, snoothing Sofia's hair --

CUT TO
35A EXT. THOROUGHFARE - TW LI GHT 35A

Trixie's snoking outside the Gand Central, self-exiled
fromboth The Gem and the Hardware Store. Jane,
hungover, makes her way delicately fromUtter's Freight,
provisionally conmtted to trying how a neal will sit

on her stomach --

JANE
Hey.

TRI XI E
VWayf arer returned.

Jane contenpl ates novi ng past --

JANE
Can't do it.

TR XI E
VWhat .

JANE
Eat .

Trixie offers her bottle of beer to Jane --

TR XI E
Fi ni sh that.

Jane takes the bottle, bringing it toward her lips --

JANE
Don't tenpt ne.

TRI XI E
Go ahead.

Jane finishes the bottle in one fell swoop, w pes her
mout h - -

( CONTI NUED)
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JANE
That' s fucking progress.

A beat, then Trixie, noved to confide, nods toward the
second fl oor of The Gem - -

TRI XI E
Cocksucker upstairs.

Jane squints nyopically in the direction Trixie seens
to indicate --

TRI XI E ( CONT' D)
Across the way, whorehouse where |

wor K.

JANE
Swearengen. He is a fucking
cocksucker.

TRI XI E

Locks the fucking door, so people
can't get to help him Fucking
ashanmed to be sick

As a gesture of friendship Jane tries to adduce
supporting evidence --

JANE
You know he had it designed to
murder that Little One.

TRI XI E
No. | didn't.

JANE
Hel | yes he had it designed.
Charlie and nme spirited her from
canp, forced himto a second victim
suitable to his cocksucker's
pur pose.

TRI XI E
You think they're fucking different
if their dicks've been cut on?
They ain't no fucking different.
You gotta like their friends or
they won't teach you fucking
nunbers, or every fucking other
regul ation they set.

Jane senses between them-- regrettable given their
devel opi ng canmaraderie -- various divergences of feeling
and opinion --

( CONTI NUED)
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JANE
Anyways.

TRI XI E
"Far as it fucking goes, he also
brought the cripple fromthat
or phanage.

Trixi e nods toward Swearengen's office. Jane squints
that way again --

JANE
VWhat or phanage?

TR XI E
And don't buy his bullshit about
the nine-cent trick

JANE
VWhat crippl e?

TRI XI E
That he says he's got around agai nst
sonme hoopl e- head only havi ng nine
cents and wanting a piece of pussy.
That ain't it. Wy she's around
is, it's his sick fucking way of
protecting her.

JANE
|"mgoing to get a bottle.

TRI XI E
There's entries on both sides of
the | edger is the fucking point,
as | already talk like a Jew.

JANE
Looks like a nice cool evening.

Tri xi e nods acknow edgnent, w ping tears away --

TRI XI E
d ad to see you back.

Jane lingers a | ast beat --

JANE
Maybe he's got a good side to him
too, that | entirely fucking m ssed.
Al ways fucking possible, drunk as
I am fucki ng conti nuously.

( CONTI NUED)
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35A CONTI NUED:  ( 3) 35A
-- then goes to get her bottle. Of Trixie --
CUT TO
36 | NT. GRAND CENTRAL - LOBBY - N GHT 36

Farnum and Ri chardson. They're closing down the kitchen
for the night --

FARNUM
Ri chardson, Ri chardson, R chardson --
when wi ||l cone the quiet hours of
our declining years?

Ri chardson doesn't answer --

FARNUM ( CONT' D)
I"'mtalking to you DDmnu t.

Ri chardson still nurses a mad over his mstreatnent in
their earlier conversation --

Rl CHARDSON
| wasn't |istening.

Far num subor di nates his deep distaste for Richardson
to his larger purpose --

FARNUM
| am confiding that turbul ence,
upheaval of the nost violent sort --
churning seas, waves of a scale
and force to nmake the nost seasoned

seafarer vomt -- are in prospect
for this canp. And we, Richardson
you, |, and, tragically, others --

so very nmany ot hers who journeyed
to the Hlls to stake their clains,
and, with those, their hopes for
the future -- are but pawns of the
savage sea, and playthings of the

fucki ng deep.
( MORE)

( CONTI NUED)
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CONTI NUED: 36

He studi es Richardson, uncertain if his nmeaning has
penetrated; perseveres with ill-hunor --

FARNUM ( CONT' D)
Not for us, apparently, the placid
har bor, on whi ch, voyages near
conplete, to bob and rot, becal ned.
For us, to the very end, the
di zzyi ng surges of the storm and
its crashing descents.

Their eyes hold --
FARNUM ( CONT' D)

Do you understand ne, you repul sive
| out ?

Rl CHARDSON
No.

FARNUM
The clains, Richardson. They're
to be overturned. Save the few
who di spose of their holdings before
word circul ates, destitution |oons.

Rl CHARDSON
OCh dear.

FARNUM

Yes. Yes. Even you now recognize
the situation

(w pes his nouth)
Ah well. Take the rest of the
ni ght off Richardson. Until the
first terrifying illum nations and
t hundercl aps, find sol ace as you
wi |l anong your fell ows.

RI CHARDSON
Thank you Sir.

FARNUM
But confide in no one.

As Richardson hurries off --
CUT TO
I NT. CHEZ AM - STUBBS' ROOM - NI GHT 37
Hi s duster's off but that's as far as he's let things
go. He sits on the edge of the bed. Stubbs, fully
cl ot hed, has draped herself across it --

( CONTI NUED)
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CONTI NUED:

Her voice

STUBBS
Wul d we have even nore fun naked?
O | could and you could stay
dressed. O, the opposite.

couldn't be nore cheerful --
WOLCOTT

VWho am | ?
STUBBS

Mster W ain't that what we're
trying to track down?

WOLCOTT
What we're tracking is whether

you're clever or too clever by
hal f .

STUBBS
Ask me your question again.
WOLCOTT
Who am | ?
STUBBS
You're Mster W
WOLCOTT
VWhat el se?
STUBBS

Your boss struck bigger'n anyone
in the Constock and Mexico, soO you
being here puts a shine to this
canp's prospects.

WOLCOTT
Who is ny boss?

STUBBS
Maddi e didn't say.

WOLCOTT
And you didn't ask

STUBBS
Nope.

( MORE)

He studi es her --

37

( CONTI NUED)
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37 CONTI NUED: ( 2) 37

STUBBS ( CONT' D)
Ain't curious that way.

A beat --
WOLCOTT
Unbutton ny shirt.
STUBBS
Yes Sir.
WOLCOTT

Do not | ook at my face.

STUBBS
No Sirree.

She's doing as she's been told --

WOLCOTT

Shall | tell you who I work for?
STUBBS

As you wish. If you do how shal

| occupy nyself while you're doing
it?

WOLCOTT
The sanme way as if | don't.
STUBBS
For me to judge?
WOLCOTT
As you w sh.
STUBBS
Your shirt buttons are your big
interest? -- how those are undone?

He smles. She begins to work the fly of his trousers --

STUBBS ( CONT' D)
O shall we advance to these buttons

here? -- and shall | hazard an

approach | rarely find ill-received?
WOLCOTT

No.

St ubbs pulls away wth casual unsurprise --

( CONTI NUED)
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CONTI NUED: ( 3) 37
STUBBS
Shall | hazard an approach on nyself
I never renenber refusing? -- and

wi |l you supervise closely?
He appears to consider --

STUBBS ( CONT' D)
Mster W |I'mgoing to take that
as a yes.

She lifts her skirts, begins to caress herself --

WOLCOTT
No. Take it as a no.

A beat, then she |lowers her skirts --
STUBBS
(pl easant)
Nut s.

Hi s voice is pleasant too, though it seens an effort
of will --

WOLCOTT
VWhat a tiny corner of operation
for an anusing mnd. |[|'ll prom se

as | sojourn here to bring you
stories of the world of nen.

Wbl cott's buttoning his buttons --

STUBBS
"1l just be waiting here diddling
nmysel f.
Of which --
CUT TO
EXT. THE GEM - NI GHT 38

Trixie's solitary figure in the thoroughfare,
contenpl ati ng Swearengen's quarters. She snokes, angry
at herself for her worry and distress --

I NT. THE GEM - SWEARENGEN S BEDROOM - NI GHT 39

Swearengen's fever is probably 105. He's in septic
shock and, if conscious, delirious. Cochran's at one
si de of Swearengen's bed. Dority, a reluctant
participant, stands to the other side, while Burns

| ingers near the door.

( CONTI NUED)
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CONTI NUED: 39

Cochran regrets the terrible pain he's about to cause,
t hough his nmanner is matter-of-fact --

COCHRAN
" mgoing to pass this through
your penis A, up into your bl adder,
and I'll say to you once I'msorry
for howit hurts.

Swear engen withes, cries out as Cochran introduces
the instrunment. Cochran dislocates his distress to
di ssatisfaction with Dority --

COCHRAN ( CONT' D)
Goddamit hold himstill!

As Dority conplies --

SWEARENGEN
Oh! Mbt her of God!

Burns, bearing up poorly under Swearengen's screans,
nmoves to the bal cony --

EXT. THE GEM - BALCONY - CONTI NUQUS 40

-- |l ooks down at Trixie, both grimacing with fright
and synpat hy --

TRI XI E
Fuck you Johnny! Get in there and
fucking hel p him

BURNS
What am | supposed to do?

Farnum havi ng heard Swearengen's scream energes onto
the porch of his hotel --

TRI XI E
Put your hand in his nouth! Let
hi m bite your fucking hand!

She's crying. Burns goes back inside --
| NT. SWEARENGEN S OFFI CE - CONTI NUOUS 41

-- where an agoni zed Swearengen arches his torso in a
futile effort to tolerate or escape the probe --

COCHRAN
Al right AIl. It's into your
bl adder and | hear the fucking
( MORE)

( CONTI NUED)
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41 CONTI NUED: 41

COCHRAN ( CONT' D)
stone, and I'Il try now to nove
the stone to rel ease your water
so push now if you can, son --

SWEARENGEN
Ch God! Mbt her take nel

COCHRAN
-- push if you can to get your
wat er fl ow ng.

Swear engen, conscious or not, in an ecstasy of wll
arches his body still further --

SWEARENGEN
I"'mtrying! OCh ny Christ!

| NTERCUT W TH:
41A EXT. THOROUGHFARE - NI GHT 41A

As Trixie and Farnum cri nge under the onslaught of
Swearengen's screans, Utter and Jane can be seen
energing fromUter's freight building --

41 I NT. THE GEM - SWEARENGEN S OFFI CE ( RESUME) 41

DORI TY
"Il kill you Doc! By God you
take that out of him

COCHRAN
Shut up!

41B EXT. THOROUGHFARE - NI GHT 41B
where Star, who'd been snoking on the porch of the
hardware store, rises, unable to deci de whether or not
to approach. Leon can be seen, b.g., observing from
outside the Bella Union --
CUT TO
41C | NT. THE BULLOCK HOUSE - NI GHT 41C
Bul l ock, Martha and WIlliam far enough fromthe center
of canp to be oblivious to Swearengen's agony, eat
their dinner --

CUT TO
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I NT. THE CEM - SWEARENGEN S OFFI CE - ( RESUME) 41

A m x of blood and urine begins to drip fromthe other
end of the instrunent --

COCHRAN
Al right AI. Al right.

Burns has been averting his gaze, turns now with sone
fugitive hope --

BURNS
Is he all right now? |Is he cured
now?

Cochran's eyes never |eave the instrunent, the flow
fromwhich dimnishes to an intermttent drip, then
stops --

COCHRAN
Al right. That's fucking
sonet hi ng.

DORI TY

| s that sonething anyway Doc?

COCHRAN
I"'mtaking it out of you Al. Hold
on and you won't hurt so bad.

Swear engen whi npers as Cochran begins to renove the
i nstrunment - -

EXT. THE GEM - BALCONY 42

Trixie's biting her hand. Burns appears. W thout
under standi ng of what's transpired, he tries to relay
his sense of what he heard --

BURNS
He put sonething out of hinself
Trixie. That's sonething anyway.

TR XI E
s it out of hinf

BURNS
The instrunent's out of him

TRI XI E
And what of the fucking stone?

( CONTI NUED)
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CONTI NUED: 42
BURNS
| didn't see any fucking stone
cone out.

Trixie throws down her cigarette, wal ks away. Of
Burns, head | owered --

FADE QUT.
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