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"Deadwood" Episode Two DOUBLE GREEN - 10/4/04 - 1.

"A Lie Agreed Upon, Part 2"

FADE | N:
I NT. THE GEM - SWEARENGEN S OFFI CE - N GHT 1

Swear engen grunts as Cochran finishes securing a new bandage
around his ribs and over the shoul der of one arm --

SWEARENGEN
How s Bul | ock doi ng?
COCHRAN
| don't discuss ny patients, one
W t h anot her.
SWEARENGEN
Still bleeding out his fucking ear?

He was bleeding fromit pretty fucking
good out there in the thoroughfare.

COCHRAN
Tell me about your other departnent.

| f Swearengen hears this he ignores it --

SWEARENGEN
You informthat fucking lunatic next
you see himl'mfit as a fucking
fiddl e and ready to play on.

COCHRAN
Informne Al what mark on the piss
pot you filled to.

SWEARENGEN
The vol une was adequate. | didn't
check the fucking mark.

COCHRAN
No di scharge of gleets, or burning
or soreness.

Under which Burns enters, holding out Swearengen's
new y cl eaned suit, w ncing agai nst the vapors of
f or mal dehyde - -

BURNS

Wi cl eaned your suit. It's
aromafied fromthe sol vent.

SVWEARENGEN
Wiy don't we let it cure in the

air a bit --
( MORE)
( CONTI NUED)
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CONTI NUED: 1
As Burns starts forward --

SWEARENGEN ( CONT' D)
-- not on the balcony! Not on the
bal cony!

Burns turns on his heel and exits --

COCHRAN
(to Swear engen)
G eets. Burning. Soreness.

SWEARENGEN
The first gleet | discharge | wll
fucking tell you. Do not be fucking
asking me that every fucking day.

Farnum s entered, all self-inportant urgency --

FARNUM
He's cone back to ny hotel

SWEARENGEN
Bul | ock.

FARNUM
(nods)
Upstairs to the widow. | can't
say if they're inrut -- | didn't
linger for the song of the bed-
st ead.

Recei ving no conmensurate response, Farnum | eaves.
After a beat, Swearengen addresses Cochran's residual
expectation --

SVEEARENGEN
We're done with that departnent.
That di scussion is done.

Of which --
CUT TO

| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT 2

Alma and Bullock. He's on Sofia's settee, |eaning
forward, el bows on his knees, hands fol ded before him
She's waited for himto speak since they nugged it up
at the door, takes a different tack --

ALNMA
|'mrelieved that Mster Star and
( MORE)

( CONTI NUED)
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CONTI NUED: 2

ALMA ( CONT' D)
Mster Utter weren't nore badly
i njured.

BULLOCK
Yes.

A beat --

ALNVA
| hope ny com ng to your store
caused no awkwar dness.

BULLOCK
It was kind of you bringing that
basket for nmy famly.

ALMA
Mght | ask if you' d been aware
their arrival was so i mm nent.

BULLOCK
No.

-- nowrealizes it's not clear if he's rejected her
gquestion or answered it --

BULLOCK ( CONT' D)
She'd witten that WIIliam seened
entirely recovered, but no nention
of intending to travel.

Al ma nods --
ALNA
He's handsone ... your brother's
son.
BULLOCK

He's a fine boy.

ALMA
|'"d so like to see to your injuries,
however superficially.

VWi ch pronpts fromBullock an alternative --
BULLOCK
My proposal would be, we |eave the
canp, imediately, or remain and
sever connection.
Alma takes this in --

( CONTI NUED)



"Deadwood" Episode Two DOUBLE GREEN - 10/4/04 - 4.

CONTI NUED: (2) 2
ALNVA
A choice for ne to nake.
BULLOCK
Yes.
ALNVA
Al one.
H s answer is pained --
BULLOCK

| don't seek to absolve nyself. |
don't believe I"'mto be relied
upon.

Her realization is pitying --

ALNA
For an account even of your own
feel i ngs.

BULLOCK

| only know that for us to stay
and not sever connection would add
lying to her humliation, renew
her humliation daily ...

ALNA
| under st and.
(beat)
You say | nust choose "i medi atel y"

BULLOCK
Toni ght .
ALNA
|'d need sone part of "tonight" to
consi der.
BULLOCK
Yes.
ALNA

O hers are involved for me as wel |l.

For each of them the nunber of these "others" grows
in the silence. Bullock rises --

BULLOCK
"Il come back in a few hours.

She rises also --

( CONTI NUED)
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CONTI NUED: (3) 2
ALMA
Be very careful in the interva
M ster Bull ock.
He's not sure what she neans --

BULLOCK
Al right.

She noves to enbrace him - -

ALNA
Be careful .
He | eaves. Of Alma --
CUT TO
| NT. BULLOCK AND STAR HARDWARE - NI GHT 3

Star and Trixie and Utter and Merrick. Star's just been
installed on his cot in the private area of the Hardware
Store. Trixie's taking position beside him while Uter,
havi ng assisted her in guiding Star fromthe store counter

to the cot, now, with a handkerchi ef, catches up at daubi ng
his facial injuries, while trying also to put the best face
on the recent tension-filled noments in the Hardware Store --

TRI XI E
Two fucking three!

UTTER
Lovely famly.
(daubi ng harder at
his eye)
The Bul | ocks.

TR XI E
G and.

STAR
Looked forward all this while,
nmeet 'emwth ny | oad on.

TRI XI E
Two fucking three. Look the fuck
out!

Uter's transferred application of the handkerchief to
t he back of his neck, turned so that, addressing
Merrick, he's out of Trixie's hearing --

( CONTI NUED)
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UTTER
| ought probably to get nore
weapons.

Though he has no idea what's at stake in the question,
Merrick's flattered to be asked, particularly, as
Uter's done, in a secretive tone. Merrick shuts the
door --

MERRI CK
(equally secretive)
Why ?

Uter stares at himfor a beat --

UTTER
What ?
MERRI CK
(1 ouder but still
secretive)
Why woul d you?
UTTER

Maybe you didn't notice Bull ock
was W thout his gun --

Now Merrick feels he understands; noreover, that he
can provide information which will save Uter a trip --

MERRI CK
| did. Perhaps, with the ringing
in your ears, you didn't hear Mster
Bul | ock say he'd get his old weapon
back.

UTTER
(1 ncredul ous)
You think maybe a new gun m ght be
useful to Bullock arranging his
old one's return? -- and nore
backi ng his position?

MERRI CK
(eyes narrowing with
per ception)
You think of securing several
weapons for Mster Bullock to wield
in the "arrangenment."

Bul | ock enters, noves through the store into Star's
room - -
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3A | NT. BULLOCK AND STAR HARDWARE - STAR S ROOM - CONTI NUQUS 3A
Trixie's noted Bullock's entrance --
TRI XI E
(to Star)
Here's your friend back, w thout
his famly.

Under which, as Bullock approaches, Trixie rises --

BULLOCK
(to Trixie)
May | have a word with Sol
TRI XI E
Sure.
(to Star)
WIll you mnd if |I hang about
awhi | e?
STAR
Fuck no.

Tri xi e heads for the door. Bul | ock noves to take her
seat --

3B | NT. BULLOCK AND STAR HARDWARE - NI GHT 3B

Uter and Merrick watch Trixie exit. Uter pushes his
wai stcoat away from his hol stered si x-shoot er
addressing Merrick --

UTTER
| think, if it comes to it, instead
of a Rogers, |'d do better backing
Bul l ock with a fucking scatter-
gun. And before you ask, | intend

to breathe in and out through the
fucki ng process, continuously.

Uter exits. Of Merrick --
3C | NT. STAR S OFFI CE - N GHT 3C
Bul | ock' s seated --

BULLOCK
|"m sorry you got shot.

STAR
A man |like nme gets used to it.

Bul |l ock forces the transition --

( CONTI NUED)
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BULLOCK
If it'"d canme to it, 1'd" ve seen to
di ssol ving the partnership, and
sendi ng your nother the proceeds.

STAR
Wiy woul d | expect otherw se?

BULLOCK
And | know you'd do the sane.

STAR
VWhat are you thinking of?

-- lets the non-sequiturs accunul ate --

BULLOCK
Along with any funds | m ght
forward

STAR

Fromthe afterlife you nean.
-- presses on --

BULLOCK
Any funds |'d send subsequent, |
know you'd adm nister in their
interests. Martha and the boy.

STAR
Yes. You're correct. Wiat are
you fucking thinking of?

Bul | ock | ooks away - -

STAR ( CONT' D)
What we' ve built and been through,
you don't get to wal k away w t hout
sayi ng why.

BULLOCK
You know why.

STAR
That don't nean you don't have to
say it. 1'msick of know ng and
you not sayi ng.

Bul | ock | ooks down --

BULLOCK
| | ove her.

( CONTI NUED)
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3C CONTI NUED:  ( 2) 3C

STAR
Good. You fucking said it. So
now | can tell you you're wong.
You | oved her these nonths and
stayed. Ain't |love' d nmake you
run, but shanme. And now |let ne

ask you this -- you think shame'd
end when you cl eared the fucking
canp?

BULLOCK

It's shaneful either way, Sol

STAR
It's life either way --
(mmcs Bullock's
mour nful tone)
"Seth."

Bull ock rises --

BULLOCK
|"m sorry you got shot.
STAR
amtoo. But | like being |oaded.

I
| like telling you what the fuck
t hi nk, you cocksucker.

BULLOCK
| know you'll see to their
i nterests.

STAR
Yes | will, you cocksucker.

Bul | ock heads for the door. Star forces hinself up on
an el bow, alnost to a sitting position to keep Bull ock
in sight --
STAR ( CONT' D)
And | |ike saying "cocksucker" --
what the fuck do you think of that?

-- sinks back down in agony and exhaustion as Bull ock
di sappears --

CUT TO
4 EXT. MAI N THOROUGHFARE - NI GHT 4
Uter's been waiting for Bull ock.

( CONTI NUED)
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Beside him waiting to resune her vigil over Star,
Trixie, feeling awkward at the openness of her concern
for the nerchant and worry about the situation
generally, remnds Utter and herself of her essential
identity --

TRI XI E
Wul d you want a fast bl owjob?
Uter's ears still ring --
UTTER
What ?
TRI XI E

Qui ck open-air bl owjob?

UTTER
Ah. No. Thank you.

Both are relieved as Bull ock energes. Their paths
diverge as Utter heads for the Sheriff and Trixi e noves
toward the hardware store --

TRI XI E
(calls to Uter)
Maybe M ster Star'll want one.

Hurrying toward Bul |l ock, Utter doesn't hear --
ANGLE - BULLOCK

as Uter joins him--

UTTER
Bul | ock.
BULLOCK
Charlie. Thanks for going agai nst
or ders.
UTTER
"1l tell you, I've got such a
fucking ringing in ny ears.
BULLOCK
(1 ouder)
Thanks for taking ny back before.
UTTER
Ah. You're wel cone.
( MORE)

Utter's concerned about where Bull ock may be headed - -

( CONTI NUED)
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UTTER ( CONT' D)
"1l bet your wife and son were
overtook by that |ovely hone you
built "em Wsat'd that boy say
about a creek in his own front
yard.

Utter, unsure if Bullock has or hasn't answered, won't
ri sk | osi ng monmentum - -

UTTER ( CONT' D)
And what a fine appearance he nakes.
And, if you don't mnd ny saying,
she's one striking woman, Ms.
Bul | ock --
(hurries to
desensual i ze t he

adj ective)
-- 'sense of "dignified" and
"upright."
BULLOCK
Thank you.
UTTER
Anyway, where the fuck are you
headed?
BULLOCK
To get nmy things from Al Swearengen.
UTTER
Ah.
BULLOCK

Maybe for a word with Dan Dority
too that gave nme this headache.

UTTER
To The Gem t hen.

Uter, wi thout the vaguest idea howto effect his
pur pose, suddenly grabs Bullock's arm --

UTTER ( CONT' D)
Jesus Christ, I'mfaint. A
f ai nt ness come over ne.

Bul | ock stops, supports Utter in the street --
UTTER ( CONT' D)
Jesus that's a fucking Iight-headed
sensati on.

( CONTI NUED)
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BULLOCK

Do you want to go to your place?
UTTER

Maybe | shoul d.
BULLOCK

G ve ne sone wei ght.
UTTER

Maybe that's the fucking prudent

cour se.
BULLOCK

Come on.
UTTER

To not keel forward and drown in
fucki ng horse-shit.

As they nove past the Gemtoward Utter's place --

BULLOCK
How are you feeling?

UTTER
Al right. Things are wavy-Iike
before ny eyes.

O f which --

CUT TO
| NT. THE GEM - SALOON - NI GHT 5
Adans, Swearengen, and Dority. Burns, |ike the tide,

approaches and recedes, according to Swearengen's | ook --

ADANS
"What it's worth, Yankton's afraid
of Bul |l ock.

Swear engen considers him --

SWEARENGEN
Say no nore. Refrain fromfurther
expl ai ni ng yoursel f.

ADAMS
Till Congress approves, nothing's
to say the Hills get nade part of
Dakota. 'Far as that, Mntana's
got pull Dakota don't. Montana's
got silver for bribes --

( CONTI NUED)
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SWEARENGEN
(fl eshi ng Adans'
ar gunent )
Thi eving I ndian agents "all fucking
Dakota's got --

ADANS
(nods)
It ain't fresh noney to the gane.

DORI TY
How s that argue for Bullock l|iving
or dying?

ADANS
Yankt on t hi nks Bull ock's Mont ana's
man.

SWEARENGEN
On what basis?

ADAMS
He was favorite of a judge in Hel ena
that wanted himin politics. They
figure he's a stal king horse here
for the judge's interests.

DORI TY
Yankton's head's up their asses
t hi nki ng Bul | ock' s anyone's man.
Bul | ock don't know whose man he is
hi nsel f.

SWEARENGEN
(to Adans)
In the thoroughfare, as | readied
to stab the cocksucker, had you
any inpulse to hint at this?

ADAMS
The nmonent didn't seemright.

SWEARENGEN
| expect over time your quickness
with the cocky rejoinder has got
you many punches in the face.

ADAMS

Depends what you call "many."
DORI TY

There's anot her fucking clever

one.

( CONTI NUED)
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CONTI NUED:  ( 2) 5

Dority | ooks to Swearengen for license to hit Adans,
whi ch Swear engen does not issue --

SWEARENGEN
To Yankton's thinking, would Bull ock
dead curb Montana's interest, or
incite "emto a stronger expression?

ADANS
| don't know.

Swear engen gl ances at Dority's readied rifle --
SWEARENGEN
If he's spoiling to mx with us
further, they nay get a chance to
find out.
CUT TO
EXT. UTTER FREI GHT AND MAIL - NI GHT 6

Bul l ock situates Utter on a barrel to aneliorate Utter's
feigned |ight-headedness --

UTTER
Thanks Bul | ock.

BULLOCK
Al right.

UTTER

" m next to conpletely collected.
Bul | ock nods with an effort at patience --

UTTER ( CONT' D)
" Three separate occasions |'ve
been shot at, struck, and fought
on. Now a m ss takes ny
equi | i brium

BULLOCK
Anyways.
UTTER
You want to get to The Gem huh?
BULLOCK
Yeah.
UTTER
Why ?

( CONTI NUED)
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BULLOCK
| told you why.

UTTER
| mean why just this instant, say,
different fromlater alittle while,
when a friend could back your play.

Bul |l ock stares at him --

UTTER ( CONT' D)
Sone place you need to get to after
t hat ?

Bul l ock sits back reluctantly --
CUT TO
INT. CHEZ AM - NI GHT 6A

In the near darkness, the shapes of barrels, parts of
barrels, and tools for making barrels. After a beat,

t he opening of the door, with whatever illum nation
their lanterns afford, and the torches fromthe street,
reveal s Stubbs and Maddie in the doorway. They nove
inside tentatively, with the three girls Maddie's
brought from New York, and Doris fromthe Bella Union,
filling the illumnated part of the franme behind them
Even in the near darkness, the daunted di sappoi nt ment
of the New York whores is unm stakable --

STUBBS
| got the elenents stored in back

Maddi e knows that the first step toward all aying her
whor es' di sappoi ntnment is to good-naturedly give it
voi ce --

MADDI E
| hope to Christ you do.
(to the girls)
Come in! Don't anyone bolt for
freedom
(to Stubbs)
| got themcut off fromthe rear.

STUBBS
Kept accunul ating 'em secret so Cy
woul dn't think I was proceeding.

St ubbs has been | eading the others to a room al ong the
back wal |, opens another door --
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| NT. MADAM S ROOM - CONTI NUOUS 6B

The sane darkness which framed the shapes of the
abandoned cooperage at the front now outlines the
settees, curtains, and other appointnents for the

brot hel which Stubbs has stored in what will also serve,
as the DOOR OPENS and the |l anterns carried by Stubbs
and Maddi e now reveal, the tastefully decorated Madani s
bedroom  Stubbs indicates sone rolled wall paper in

one corner --

MADDI E
vell, well, well.
STUBBS
There's the wal | paper you sent
Maddi e.
MADDI E
Yes Ma' am

Behi nd St ubbs and Maddi e, the ot her women have filtered
in, beamin relief. Even Doris, whose fundanental
enotion is one of terror, manages a smle --

MADDI E ( CONT' D)
Ladi es, why don't you put your
attentions to sonme of the lighter
furniture and we'll hire sonme great
mnds to do the heavy lifting.
Rol | up your sleeves, Doris! Hard
wor k di spels worry.

O f which --

CUT TO
| NT. BULLOCK AND STAR HARDWARE - NI GHT 7
Trixie's next to the wounded Star --

TRI XI E
| hope your shoul der pains like
sone sharp-toothed creature's
chewing at it inside and gnaw ng.

STAR
How did | give of fense?

TRI XI E
No one needs feeling as good as
you' d feel otherw se ...

( MORE)

She | ooks away, biting at her lip --
( CONTI NUED)
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TRI XI E ( CONT' D)
I say from fucki ng experience.

She switches sides of her lip to bite on --

TRI XI E ( CONT' D)
And | didn't need the fucking
activity today, and fucking crises.
| prefer sucking prick, is the
fucking short of it.

STAR
|'"d settle for a vigorous hand-
hol di ng.

TRI XI E

Ch you're a funny fucking Jew, and
type that insinuates hinself.

Looki ng away, she takes his hand --
CUT TO
| NT. BELLA UNION - TOLLIVER S OFFI CE - N GHT A7

In the aftermath of Stubbs' departure, Tolliver
addresses Leon, Stapleton, Lila and Jack the Bartender --

TOLLI VER
General principle, | believe in
fostering people's tries at
i nproving theirselves, and | think
you all also know |'ve got a speci al
fondness for Joanie Stubbs. If
those things wasn't true, in this
canp, at this present juncture,
Cy Tolliver would not have backed
an excl usively high-end whoring
operation at the far fucking end
of the canmp wi thout conceal ed access
for its trade. Be that as it nmay,
and w shing Joani e Godspeed, this
congregation gathers so | can assure
each of you that our operation
here, the Bella Union, is organi zed
exactly to capitalize on what this
canp is ready for, and what it's
going to becone, and that surprises
in that regard are com ng sooner
rather than later that'll give
occasion for nme to take a fresh
| ook at each of you, and for you
to strut your stuff.

( MORE)

( CONTI NUED)
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He stacks four twenty-dollar gold pieces on the desk --

TOLLI VER ( CONT' D)
And I want each of you to take one
of these as a gesture of optimsm
and good wll, and get the fuck
back to work.

He chuckl es as they queue to collect their bonuses --

TOLLI VER ( CONT' D)
" mal so announci ng that Leon's
captai ncy of the gam ng tabl es,
whi ch has been tenporary, is now a
per manent position.

LEON
(noved)
Wth the understanding, if Eddie
ever shows back up, | turn the
stick over with no whi nper or
conpl ai nt.
TOLLI VER
That won't be happeni ng Leon.
LEON
O whatever the fucking situation
is, with loyalty and no conpl ai nt.

Jack the Bartender and Con Stapl eton have picked up
their noney --

TOLLI VER
Jack, Con, wonderful.

JACK
Thanks Boss.

TOLLI VER

Huge chal | enges 'round t he bend.

STAPLETON
Maki ng real inroads of conciliation
anong the Celestials Mster T --

TOLLI VER
Hi gh- odds on them daily draw ngs
doing the trick?

STAPLETON
They're a real fucking healing
gesture.

( CONTI NUED)
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Everyone's gone but Lila, who presents her purse --

TOLLI VER

Every cent in your kick Lila?
LI LA

Every cent.
TOLLI VER

Com ng to what?

LI LA
Thr ee- hundred twenty-seven dol |l ars.

Tolliver nods --

TOLLI VER
And here's a ruby Honey that any
establ i shment of your fucking
choosing wll appraise at five-
hundred dollars or nore.

They exchange the noney for the jewelry --

TOLLI VER ( CONT' D)
Wth ny promse, all you do is
name 'em every earthly need of
yours will be net.

LI LA
Al right.

TOLLI VER
Why you shoul d never be found with
cash after your hal f-hour fucking
grace period after your shift.

She nods, about to | eave --

TOLLI VER ( CONT' D)
Li | a.

She stops. He indicates the twenty-dollar gold piece
she's holding. She hands it to him--

TOLLI VER ( CONT' D)
Towar d anot her ruby, or sone other
st one?

She neets his eyes a beat, turns and wal ks out. Of
Tol l'i ver --

CUT TO
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EXT. COCHRAN S CABIN - NI GHT (SHOT AS P201, SCENE #48) 7A
Lights are burning at Doc's; he's returned to work --
| NT. COCHRAN S CABIN - NI GHT (SHOT AS P201, SCENE #49) 7B

-- deep in the cranial recesses of The Stiff Formerly
Known As Bummer Dan. To one side is a | ab book where
we can see Cochran's nedi cal sketches acconpani ed by
brief, neat notes. Cochran absently takes a sip from
a beaker of al cohol, then renoves the anygdala from
the corpse, gives it brief scrutiny, weighs it, and
drops it into the conveni ent beaker --

EXT. COCHRAN S CABIN - N GHT (SHOT AS P201, SCENE #50) 7C

Jane's horse has cone to a halt outside Doc's pl ace,
Jane's drunk-riding safety rig has sonehow mal functi oned
and she is hanging by one boot, lying in the nud, partly
secured to the saddle --

JANE
Keep your fucking distance. Remain
on your side of the street, do not
interfere with nme in any way.

-- addressing a pair of incurious Chinese across the
street. Jane reaches for a knife in her boot to cut
herself free, can't manage it. Cochran enters her
field of view --

COCHRAN
You are an entangl ed inebriate,
are you not?

JANE
Thi s happens to be a rig and
contraption of nmy own devi sing
agai nst repeated accidental falls
that has tenporarily mal functi oned!

COCHRAN
Very wel |l knott ed.

JANE
' m back in canp, Cochran, because
l"mdying and | need a place to
breath ny fucking | ast and not for
no human aid or consol ation.

( MORE)

( CONTI NUED)
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Cochran tries to untie Jane's leg --

JANE ( CONT' D)
Jesus Christ, you're bad with your
hands!

She reaches again for her boot and fails --

JANE ( CONT' D)

If I wasn't practically fuckin
dead, |1'd reach that knife. |
farted, so what? Don't you try
and di sarm nme you cocksucker, just
[ift me up and 1'Il do it nyself.

(sits up)
Now al l ow me a nonment while |
endeavor not to vomt on you, you
cocksucker!

Cochran pulls the knife fromJane's boot, she grabs it
fromhimand cuts herself |oose. Cochran admres the
beautiful coffin on the travois as Jane picks herself

up - -

COCHRAN
How d you cone in possession of a
potentate's casket?

JANE
"Saying it's too nmuch coffin for
the Iikes of nme?

COCHRAN

Merely indulging a fool's curiosity.
JANE

| won it, at poker. 'Gane was

broke up by a nurder 'fore I could
| ose it back

Jane contenplates the coffin, believing her inability
torid herself of it signals the cold inprimatur of
com ng doom - -

JANE ( CONT' D)
Do you want to help nme up, or should
| hel p you?

COCHRAN
That regurgitation, is that a
settled issue?

JANE
Sett| ed!

( CONTI NUED)
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COCHRAN
|"mgoing to help you! Step in
and let ne exam ne you. Even if
you' re past hel p, enhancing ny
under st andi ng may al |l ow ot hers the
benefit of your nortal illness.

JANE
Do you nock ne cocksucker?

COCHRAN
No. Cone inside, Jane.

Doc, sensing her agreenent, turns toward the cabin.
Jane puts a hand on his shoul der at the entrance --

JANE
If | cooperate, prom se when |'m
dead you'll plant ne with a view
of where Bill is.
COCHRAN
(nods, indicates the

coffin)
If it takes that sarcophagus to
secure the plot.

JANE
Go on, then.
Doc enters the cabin --
7D | NT. COCHRAN S CABI N - CONTI NUOUS (SHOT AS P201, SCENE #51) 7D

Jane enters, and, at the sight of partially dissected
Bummer Dan, she freezes --

COCHRAN
Cone on Jane ... conme on, that's
it!

JANE
You fucking ghoul.

Cochran's coll ected a stethoscope and thernoneter --

COCHRAN
Lie down here, and ignore the other
patient.

He waves Jane to an exam ning bed. She lies. He opens
her jacket, pal pates the |ynph-glands at her throat
and under her arns --

( CONTI NUED)
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JANE
You' re fucking tickling ne.

COCHRAN
"' mthrough. Cl ose your eyes.

JANE
Just don't put any pennies on those.

-- feels her eyeballs through her closed lids. Nods
and frowns --

COCHRAN
Unbutton your bl ouse.
JANE
(eyes still closed)
Il wll not.
COCHRAN

Jane, for nme the femal e breast
|l ong ago | ost nystery or allure.
Open your goddamm bl ouse.

Cochran sticks a thernoneter in her nouth. She begins
to conply, against the thernmoneter's i npedi nent
achi eving speech --

JANE
| " m keepi ng nmy fucking eyes shut,
but 1'Il know every fucking nove
you make.

Cochran pal pates her abdonen, lifts her left breast so
he can listen to her heart with the stethoscope --

JANE ( CONT' D)
"Il have your further prom se you
won't forage in ny remai ns when
| ' m fucki ng dead, as you obviously
don't scruple fromthat type of
si ck behavi or.

COCHRAN
| promse and sit up if you' re not
t oo drunk.

Jane opens her eyes, does up her bl ouse stands --
COCHRAN ( CONT' D)
Your liver runs fromyour chin to
your genitals. | suggest you quit
dri nki ng.

( CONTI NUED)
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JANE
| will when you do, you ugly son-
of -a-bitch
COCHRAN

Nature's a forgiving m stress.
You m ght could have sone tine to
fill before She collects her due --

JANE
As if | would credit any opinion
fromyou on the subject of health

COCHRAN
If you' d care to sojourn anpbng us,
Charlie Utter's put aside a room
for you at his freight building --

Jane takes this in --

JANE
Has he got animals in there?
O f which --
CUT TO
8 OM TTED ( MOVED TO SCENE 11A) 8
9 EXT. UTTER FREI GAT AND MAI L - N GHT 9

Bul l ock is seated hard on an upturned crate. Utter's
on a barrel a few feet away --

BULLOCK
Fort Cooper, on the Butterfield
St age Route.

UTTER

| know that Fort. On the Brazos.
BULLOCK

That's where | found him | was

thirteen, he had to send nme back.
But we had a good talk before |
left. Probably I'd've cone | ooking
for himagain, but next year was
The War. Robert was cavalry, I'd
no way to | ocate where he was.

UTTER
Fucki ng War had everyone all over
ever ywher e.

( CONTI NUED)



"Deadwood" Episode Two DOUBLE GREEN - 10/4/04 - 25.

CONTI NUED: 9

BULLOCK
W wote, less after nmy father
passed and | headed to Montana.
had |l etters when he married and
when they had their boy. And we'd
threaten visits. Wen finally |
did conme to Fort Quitman where
Robert was posted and net Mart ha
and WIlliam Robert wasn't there.
He was follow ng back sone raid
across the RRo Gande. 1'd let it
wait too long. He got shot and
killed in Mexico and buried there.

Utter makes a gesture intended to convey his regret,
but whi ch suggests violent death's about what you'd
expect of Mexico --

UTTER
Fucki ng Mexi co.

BULLOCK
| went down and found hi mand
br ought hi m back.

Utter nods understanding --

UTTER
Wong to let themlay there --

Not to be ungenerous --

UTTER ( CONT' D)
-- unl ess you're Mexican.

Bul | ock suddenly sobs, turns his head away from Uter,
wavi ng his hand. Utter's up like a jack-in-the-box --

UTTER ( CONT' D)
Now ny bowels are in a fucking
upheaval .

He noves away, turns his back to give Bullock his
privacy --

UTTER ( CONT' D)

Stand off to pass wind, don't ever
say |'mnot a fucking gentleman.

JANE (O.S.)
Fuck you two.

( CONTI NUED)
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They see her on her horse, her coffin in tow on the
travois --
CUT TGO
10 OM TTED

THRU
11 (SCENE 10 MOVED TO SCENE 35)

10 | NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT
She's talking to Mss Isringhausen --

ALMA
He will leave with ne, if | tell
himit's ny w sh.

M ss Isringhausen's |l earned not to be free with her
answers - -

ALMA ( CONT' D)
What our life would be like is
anot her questi on.

Alma's | ook solicits a response --

M SS | SRI NGHAUSEN
| would say Ma'am it mght be
like living atop a vol cano.

ALMA
That's been done M ss |sringhausen.

M SS | SRI NGHAUSEN
Certainly. And with a good dea
of excitenent, | should think. A
sense every day of high adventure,
and, of course, danger. And
possi bly worse.

ALNA
As to "excitenent," would you
possi bly include happi ness?

M ss | sringhausen avoids Alma's gaze --

M SS | SRI NGHAUSEN
Wiy not Ms. Garret?

Alma rises, noves to the w ndow - -

M SS | SRI NGHAUSEN ( CONT' D)
Pl ease don't be angry with ne Ma'am

( CONTI NUED)
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ALNMA
No.

She | ooks back --
ALMA ( CONT' D)
We do | ove each other. To be

t oget her woul dn't seem so outl andi sh
a proposition.

M SS | SRI NGHAUSEN

No Ma' am
ALMA
Except for every other single thing.
of which --
CUT TO

12 OM TTED ( MOVED TO SCENE 15B) 12
13 OM TTED ( SCENE 13 MOVED TO SCENE 15A) 13
14 | NT. THE GEM - SALOON - NI GHT 14

Nuttall and Swearengen at the bar. Nuttall considers
his fell ow sal oon-keeper conm seratively --

NUTTALL
My concern, past your physical
wel | -being, is what the dispute

port ends.
SWEARENGEN
Yeah, | don't know.
NUTTALL
Does it seemsettled between you,
or still unresol ved.
SWEARENGEN

| don't fucking know.

NUTTALL
Your ribs are fucking hurting,
aren't they?

SWEARENGEN

Yes they fucking are.
NUTTALL

| always believed, of H's sufferings
( MORE)

( CONTI NUED)
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NUTTALL ( CONT' D)
on the Cross, His busted ribs
woul d' ve hurt H mthe worst.

Hawkeye has conme in. Swearengen | ooks to Adans, who's
al so noted Hawkeye's arrival --

SWEARENGEN
Adans. Your cutthroat friend.

Adans is heading for him Swearengen shows Hawkeye a
t hunbs-up --

SWEARENGEN ( CONT' D)
(calls to Hawkeye)
|"d" ve thought you was sonmewheres
in Florida, getting your belly
rubbed by a Sem nol e.

ANGLE - HAWKEYE AND ADAMS
Adans j oi ns Hawkeye - -

ADANS
VWhat the fuck?

HAVKEYE
You woul d not believe what happened
to ne Boss.

ADANVS
|f Kate's Hogranch is part of the
story and fucking that half-breed,
go ahead and try ne.

HAVWKEYE
That was not the stop that detained
ne.

ADANVS
|"mpast ny fill of this shit.

Next time don't catch up

Adans noves off, back toward the bar. Hawkeye calls
after with injured dignity --

HAVKEYE
Guess the Day of the Samaritan's
passed --
(nore or less to
hi msel f)
-- stop to help stranded sisters.

Adans, back to the bar, glances toward Swearengen --

( CONTI NUED)
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SWEARENGEN
Severe reprimnd?

Adans drinks --
ANGLE - DORITY

havi ng grabbed a bar towel, noving to the table next
to where Hawkeye's seated hinself --

ANGLE - SWEARENGEN AND NUTTALL
wat ching - -

SWEARENGEN ( CONT' D)
The stormcl ouds gat her.

A token glance at the roof fromNuttall before he | ooks
back to Swearengen, takes his cue from Swearengen's
gaze, which is directed toward --

ANGLE - DORITY AND HAVWKEYE

Hawkeye wat ches Dority continue his w ping of the
adjoining table --

HAVKEYE
Hoss, |'d say you about got her
cl ean.

Dority stares at himw th narrowed eyes and a tight,
mrthless smle --

DORI TY
You' re anot her fucking clever one,
ain"t you? 1'll bet on the trail,

when you ain't greasing poles or
choosi ng-up who plays rider, him
and you just bust each other's
guts.

Dority's glance toward Adans clarifies Hawkeye's
under standing --

HAVKEYE
We do | augh sone about you.

The concl usi on of whi ch Hawkeye punctuates by throw ng
a shoulder into Dority's mdsection as preface to
upending him But Dority, readied, reaching his arns
over Hawkeye's back, lifts Hawkeye's legs to take his
purchase, slans himto the floor --

( CONTI NUED)
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DORI TY
"1l hear a real belly-giggle out
of you soon, cocksucker.

-- begins to beat on him--
ANGLE - SWEARENGEN AND NUTTALL

Nuttall's invariable admration for Swearengen is just
now occasi oned by his rival's prescience --

NUTTALL
Hel | of a fucking call Al

Swear engen's gaze is fixed on Adans, who watches with
growing agitation as Dority, smling and staring at

hi mtauntingly, beats on Hawkeye w th one-sided

vi ci ousness. Adans directs to Swearengen a | ook of
desperat e appeal ; Swearengen answers with a head-shake
no. Anong the custoners who have gathered at safe
renmove to indulge their blood-lust is Slippery Dan,

ei ghty-sixed earlier in the day fromNuttall's for the
practical joke which killed Bummer Dan. A connoi sseur's
appreci ation adm xes in Slippery wwth nostal gia as he
claps his hands like a child --

SLI PPERY DAN
Christ, that's a country ass-
ki cki ng.

Thwarted in his true desire to hel p Hawkeye, Adans
grabs Slippery Dan by the |lapels of his Hudson's Bay
coat --

ADAMS
You shut your fucking nouth.

-- runs hi mbackward, inpaling himon the antlers beside
t he bar --

ANGLE - NUTTALL AND SWWEARENGEN
wat ching - -
NUTTALL

He just twel ve-pointed Slippery
Dan.

Swear engen's noving toward the action, holding out his
hand as he passes Burns, receiving Burns' shotgun,
which, arriving in proximty to the on-going beating,
Swear engen points at the roof and di scharges --

( CONTI NUED)
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SWEARENGEN
Next one's to your head Dan --

Dority pauses at his work, sees the rifle-barrel trained
at his head --

SWEARENGEN ( CONT' D)
-- do not doubt ne.

Anot her beat, then Dority, experiencing this as the
last in a series of rejections from Swearengen and
exhi bitions of Swearengen's preference for Adans and
Adans' associ ates, clinbs off Hawkeye, beginning to
weep --

DORI TY
That's great, and fucking great,
and fucking beautiful.

Upright, he covers his eyes, runs for the back.
Swearengen's | ook to Adans indicates Slippery Dan,

whose linbs flail and spasmlike sone failing | aboratory
specinen's --

SVEEARENGEN
(to Adans, re Slippery)
You want to draw himoff the fucking
antl ers?
Burns issues a caution as Adans advances --

BURNS
Car ef ul .

As Adans begins the disinpaling --
ANGLE - SWEARENGEN AND NUTTALL

Swear engen | owers his eyes, rubs his forehead --

SWEARENGEN
Feels |i ke a cannonbal|l up ny ass.
TIME CUT TO *
EXT. CH NAMAN S ALLEY - NI GHT (FORMERLY SCENE # 33) 14A *
Wi and Cochran observe Bumrer Dan bei ng devoured by :

WI's pigs --
( CONTI NUED)
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COCHRAN *
(to Wi, re Bunmer *

Dan)
Al cochol i ¢ encephal opat hy. Wet - *

br ai n.

Wi doesn't care, |ooks down the alley, where Adans, *
nmore or | ess acconpani ed by the well-beaten Hawkeye, *
can be seen bearing over his shoul der the swaddl ed *

remai ns of the twelve-pointed Slippery Dan. W frowns --
he doesn't know Adans - -

COCHRAN ( CONT' D) *
(re Adans) *
Works for Swedgin -- *

Cochran accommpanies this with a thunbs-up gesture.
Wi takes in Cochran's neaning, |ooks back to Adans,
show ng hi m an open hand --

V\U *
Fi' dol | ah. *
Adans nods, about to dunp the corpse into the pigpen. *
WI restrains him forcing Adans to rumrage hi s pocket *
whi | e bal anci ng the corpse until he produces the gold *
pi ece and gives it to Wi, who then stands back, allow ng *
Adans to dunp the body. Adans turns, starts back up *
the alley, rejoining Hawkeye -- *
HAVWKEYE *
(ruefully) *
Anything else | can do for you *
Boss? *

ADAMS
Keep up. *

Which is Adans' way of accepting Hawkeye's apol ogy.
Of which --

CUT TO *
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I NT. THE GEM - WHORE' S DRESSI NG ROOM - NI GHT 15

Dority vigorously wi pes away his tears with a whore's
bl ooners, | ooks away at Swearengen's entrance --

DORI TY
Don't waste your words Al or
val uabl e fucking tinme. Anything
you want, send Adans to give ne

t he order.
SWEARENGEN
Dan.
DORI TY
You chose. You took his fucking
part.
SWEARENGEN

As was neet and proper at that
fucki ng nonent .

DORI TY
And trained the fucking gun at ny
head.

SVEARENGEN

And persuaded you |I'd fucking use
it, in order not to have to.
(beat)
Dan, where you or ne woul d have
sl ammed that hoopl e up, planted
hi m back, and tw sted the cocksucker
until each point of that buck's
rack showed out his chest, then
done it twice nore in case the
fuck mstook the first two tines
for accident, what did Adans do?

DORI TY
He fucking wal ked away.

SWEARENGEN
A different man fromyou and ne.

Dority takes in the conpelling logic of this, slowy
per suaded - -

SWEARENGEN ( CONT' D)
What ever | urks ahead of grievous
abom nations and di sorder, we wal k
into together |ike always.

( CONTI NUED)
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DORI TY
As you'd never say to Adans?

SWEARENGEN
As |'d never say.

Dority offers his hand. Swearengen shakes it, w ncing
at the various pains the gesture induces --

SWEARENGEN ( CONT' D)
Wbul d you send fucking Dolly up?

DORI TY
Sur e Boss.
O f which --
CUT TO
15A EXT. UTTER FREI GAT AND MAI L - N GHT 15A
Jane, Utter, and Bullock --
JANE

A fella in Livingston went sweet

on ne. Finnish fella from Fi nl and,
hardly spoke fucking English.
Brought nme flowers and sone dry
food they |ike. And one night he
takes nmy arm and we wal k out
together and he starts in.

She | ooks up at the sane nobon which shone then --

JANE ( CONT' D)
And whi spers in his Finland accent,
"l want to suck your cock."

Bul I ock quickly shuts his eyes as if asleep. Jane
| ooks back, considers Uter --

JANE ( CONT' D)
What do you fucking think of that?

UTTER
M ssed the end-part Jane -- can't
practically hear fuck-all, fucking

bul | et near-creased ny ear

JANE
Didn't do your face no favors
neither. Put himto sleep.

( CONTI NUED)
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Bul | ock opens his eyes as if awakening, gets to his
feet --
BULLOCK
|"ve got to go.
UTTER
Wait! Wait! Let nme get weapons.
JANE
For what ?
UTTER

| told you we was involved in a
falling-out, and | guess hostilities
may be about to resune.

Jane considers the nmarked and swol | en count enances of
the two nen --

JANE
Fucki ng people carry on |ike
savages. You going to tell ne now
who it was wth?

UTTER
Swear engen.

Jane turns full attention to Uter --

JANE
The |inmey cocksucker 'nearly did
for the Little One.

UTTER
Uh- huh.

JANE
(to Uter)
Way the fuck was you w t hhol di ng
that i nformation?

UTTER
In the futile hope of preventing
you roiling the waters.

JANE
How is that Little One the |iney
cocksucker nearly killed? D d you
pay her the noney | sent for
swearing?

UTTER
| paid her.

( CONTI NUED)
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JANE
Still cared for by the wi dow Garret?

Pronpted by Alma's nane, Bullock gets to his feet, or
if he's already on his feet, makes sone purposive
gesture --

BULLOCK
"1l have ny gun and badge back

Uter | ooks at Jane, shaking his head --
JANE

Well go get the fucking weapons
for us to back him Charlie.

UTTER
Sure, let nme wake ny fucking
wat chman.

JANE

(to Bull ock)
How you been ot herw se?

Of which --
CUT TO
15A1 EXT. CHEZ AM - N GHT 15A1

Wth the conversion in process, the CAMERA finds Farnum
skul king furtively outside peering in. Picking through
the discarded detritus of the now defunct cooperage,

his hand instinctively finds a small wheel barrow;, he
ponders whether to purloin it --

15A1 INT. CHEZ AM - NI GHT - [ NTERCUT 15A1

Four Prospectors |abor alongside the girls, sleeves
rolled and broons at the ready. Stubbs is hanging
curtains, her gaze noves to Doris, who's isolated
hersel f cleaning a w ndow at the far end of the place,
then to the workman who steadi es her | adder, who wears
arag tied over his ears --

STUBBS
(testing)
What tinme is it, Lester?

MADDI E
| tied that good, Joanie, he don't

hear not hi ng.
( MORE)

Joani e clinmbs down --

( CONTI NUED)



"Deadwood" Episode Two DOUBLE GREEN - 10/4/04 - 36.

15A1 CONTI NUED: 15A1

MADDI E ( CONT' D)
(re Doris)
| f she had fifty dollars in her
ki ck, would that poor thing have
sand enough to run?

STUBBS
No.
MADDI E
We'll try to keep her alive then --
STUBBS
Short of junmping in the grave with
her.
MADDI E
Amen Sister.

Eni d' s approached, indicates one of the workers standing
by the door --

ENI D
Man says he's finished, needs to
get to his claim

MADDI E
Four hours work, he's earned two
bucks.

EN D

Says he wants to take it in pussy.

Stubbs | ooks toward the man whose eager attention to
t he conversation nanes himauthor of the request --

STUBBS
You want cash Elner, to convert to
pussy at The Gem or Bella Union.
St ubbs gives Enid the two dollars --

ELMER
Al'l right Joanie.

-- which Enid delivers to El ner --

STUBBS
You let it be known in canp. 'dC ose
to pussy as two bucks'I| get a man
in here is a deep whiff wal ki ng

past .

( CONTI NUED)
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ELMVER

Can | take one of themfor free?
STUBBS

Have at it.
MADDI E

Fan some at him Rosie, as he's

| eavi ng.

El mer does, l|eaving --

ELMVER

Oh Mother, it's the ocean!
Stubbs has joined Enid at the chess table --

STUBBS
It ain't checkers Honey -- don't
be junping one over the other.

Maddi e not es Farnum hovering outside --

MADDI E
There's a rodent | ooking creature
| anpi ng one of your barrels.

STUBBS
(wi thout | ooki ng)
Pay himno heed, it's the Muyor.

RESUME - FARNUM

who falls to tenptation, lifting the wheel barrow to
avoid its squeaky wheels calling attention, makes off
with it into Chinaman's alley --
CUT TGO
15B | NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT ( FORMERLY
SCENE 12) 15B
Alma and M ss Isringhausen. Their exchange has
continued --
ALMA
He couldn't have neant that. Not
possi bl y.

M SS | SRI NGHAUSEN
| shouldn't have thought so.

( CONTI NUED)
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ALMA
You don't believe he'd inmagine,
were he and | to go, I'd | eave
Sof i a behi nd.

M SS | SRI NGHAUSEN
|'"mnot certain Ms. Garret. [
didn't hear hi m speak

ALMA

Because ot hers rescued and nursed
her? 1s the idea she belongs to
the canp? Are we sone filthy,

vi ci ous out post of Brook Farnf

(beat)

She's been wwth ne for seven nonths.
She's part of ny life, as | am of

hers.
(beat)
He coul dn't have.

Al ma now notes the trio noving fromUter's Freight
and Mail toward The Gem O f which --

CUT TO
16 EXT. BULLOCK AND STAR HARDWARE - NI GHT 16

Trixie's outside taking a snoke break. Notes Bull ock,
Utter and Jane advancing from Uter's Freight and Mail.
Bul l ock's re-arned, courtesy of Uter. Utter and Jane
carry shotguns. Trixie tosses down her cigarette,
turns, slowy walks into the hardware store --

17 | NT. BULLOCK AND STAR HARDWARE - CONTI NUQUS 17

Trixie stands in the darkness of the enpty hardware
store. A beat, then she proceeds angrily toward Star's
quarters in the rear --

18 | NT. STAR S QUARTERS - CONTI NUOQUS 18
He's sl eeping. She cones in --

TRI XI E
Does he want to fucking die? |
understand that has its appeal,
but not going out a fucking cunt,
t aki ng fucking others with you.

Eyes cl osed, Star raises his good arm --

STAR
Dul |l ed faculties.

( CONTI NUED)
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TRI XI E
Your stupid fuck of a stupid fucking
part ner.

Star opens his eyes --

STAR
Wants to die?

He wi nces, sitting up on the pallet --

STAR ( CONT' D)
Hel p me Trixie.

TRI XI E
Fucki ng not herl ess cunt of a fuck.

She's already getting his shirt --
CUT TO
18A | NT. THE GEM - SALOON - N GHT 18A

Dority's behind the bar. Burns is wi ping Slippery
Dan's |ife-blood off the antlers --

BURNS
Never seen a nman killed |ike that.

DORI TY
Bel i eve nme Johnny, nore'n just a
couple of themantler points
woul d' ve stuck out the cocksucker's
chest if it was Al or nme killing
hi m

Burns takes a step back, making sure the antlers aren't

tilted --
BURNS
Anyways, give Adans a chance to
meet Wi.
DORI TY

Hi s fucking sidekick |ooked a
candi date for them pigs hinself.

SWEARENGEN ( Q. S.)
Jesus Chri st!

Burns | ooks to Dority --
( CONTI NUED)
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18A CONTI NUED: 18A

BURNS
Either Al just got God or Dolly's
got her thunmb back up his ass.

Dority's gaze has noved to the entrance where Bullock's
wal ked in, followed by Uter and Jane, carrying their
shot guns - -

DORI TY
(casual)
Walk like a dunb-fuck into the
ki tchen Johnny, get the shotgun
out the stove, and never nove it
of f Bul | ock.

As Burns heads for the kitchen --
CUT TO
19 | NT. THE GEM - SWEARENGEN S BEDROOM - NI GHT 19

Swearengen's | eaned over the bedstead; Dolly the whore
is massaging his prostate with her thunb. His head is
bowed - -

SWEARENGEN
| hal fway wonder if this don't
exaggerate the condition instead
of allaying it, if I mght should
query the Doc. But then the
cocksucker'd ask after "gleets."

He suddenly shivers in agony, hand going to his forehead --

SWEARENGEN ( CONT' D)
Ch ny Cod.

Swear engen steps forward to get away fromthe pain.
Dolly tries to nove in tandem so as to maintain her
thunb' s penetration of his anus. Swearengen STOPS,
intending to rebuke her, to say sonething |like "For
Christ's sake don't chase after nme if I"'mtrying to
flee," but nearly | oses consciousness as Dolly's
continued forward novenent drives her digit deep into
his small intestine. He raises his hand, swall ows
hard several tinmes to keep fromvomting, then --

SWEARENGEN ( CONT' D)
Take it out. Renove your thunb.
( MORE)
She does --

( CONTI NUED)
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19 CONTI NUED: 19

SWEARENGEN ( CONT' D)
Wiy, if | was noving forward to
get away from you, would you have
fucki ng pursued ne --

DOLLY
Sorry.

SWEARENGEN
-- and when | stopped, pressed on
yourself, to drive your thunb into
ny intestine.

DOLLY
Sorry.

SVEEARENGEN
Is it ariver of blood or what the
fuck is pouring out of it now?

DOLLY
Not hi ng.

SWEARENGEN
Cl ose the ass-flap.

She begins to button up his |ong-johns --

SWEARENGEN ( CONT' D)
The entire fucking region of ny
asshol e is now one gigantic fucking
throb, | have no idea what's
transpiring inside.

DOLLY
Shall | suck your prick?
SWEARENGEN
Pl ease.
Of which --
20 | NT. THE GEM - SALOON - NI GHT 20

Bul l ock at the bar, Dority behind it across fromhim--

DORI TY
I"'mtelling you he ain't available --
(1 eans forward)
-- and sore-tenpted to nurder your
friends just for thinking they got
me fl anked.

( CONTI NUED)
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Per haps t he CAMERA pans down, bel ow the surface of the
bar, to show Dority's rifles trained in opposite
directions at Utter and Jane at each end of the bar --

ANGLE - JANE
| ooking toward the kitchen --

JANE
(calls out)
Be aware Bul |l ock, sone fungus-faced
fuck has a rifle on you fromthis
shit-box's version of a kitchen.

BULLOCK
(to Dority)
|"mgoing up to his office.

DORI TY
Go ahead, if you want a second
fucking crack atop the noodle, or
a bullet blowwng it off.

UTTER
(calls out)
The Sheriff's here to reclaimhis
property. No one's |ooking for
fucki ng gun-pl ay.

DORI TY
Bul I shit.

UTTER
'"He receives his property, you'l
find us ready, eager, and happy to
| eave.

JANE
To fucking consider it, depending
on your fucking attitudes, and
adm tting who's fucking boss, and
general fucking apol ogy.

UTTER
Jesus fucking Christ!

Teeth gritted, Bullock strides purposefully for the
door. Jane and Utter back out in his wake --

UTTER ( CONT' D)
(to Jane)
Thank God you m ssed Apponatt ox.



"Deadwood" Episode Two DOUBLE GREEN - 10/4/04 - 43.

20A EXT. MAI'N THOROUGHFARE - CONTI NUQUS 20A

Bul l ock's exited The Gem turns to | ook up at the
bal cony as Utter and Jane energe --

21 | NT. THE GEM - SWEARENGEN S BEDROOM - | NTERCUT 21
Dolly fellates the neditative Swearengen's virile nmenber --

SWEARENGEN
Even this now gives ne no pleasure.

BULLOCK (O S.)
Swear engen!

JANE (O.S.)
Any |inmey cocksuckers up there?

Swear engen | ooks toward the bal cony, rubs his neck --
SWEARENGEN
(to Dol ly)
Faster.
Dolly increases the pace of her blowjob --
22 EXT. MAIN THOROUGHFARE - NI GHT 22

Bul | ock, Jane and Utter --

BULLOCK
Be down in five mnutes with ny
guns and badge or 1'Il be up there
to get them

JANE

(shouts up)
Start down now you |iney
cocksucker. Allow for getting stuck
crawl i ng out from under the bed!

Uter's glaring at Jane --

UTTER
WI1l you stop roiling the fucking
wat er ?

JANE

Roi l ed water's bore many |iney
cocksuckers to a disastrous finish.

Bul | ock reaches for his pocket-watch, discovers he
doesn't have it --
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22 I NT. THE GEM - SALOON - N GHT 22

From the w ndow by the front doors and opposite the
tit-corner, Dority and Burns watch and listen to the
activity on the thoroughfare, trying to assess its
degree of seriousness. R fles are in evidence but not
at the ready --

22A I NT. THE GEM - SWEARENGEN S BEDROOM - NI GHT 22A

Against Dolly's disposition to stop to listen to his
anal yses, Swearengen's grabbed a handful of hair at
the top of her head to keep her to a proper pace --

SWEARENGEN
Bul | ock' s a fucking strategist,
ain't he? Sets terns to humliate
me publicly, and ny penalty if |
don't conply is he'll walk into
t he bar downstairs and take fifteen
bullets in the chest.

BULLOCK (O S.)
Four m nut es!

SWEARENGEN
(w nces)
Jesus! Himtolling the tine needn't
occasion you raking nmy prick with
your fucking incisors!

DOLLY
(a nmuffled I ocution)
Sorry.
SWEARENGEN
Shut up.

Swear engen thinks on, wth such focus and intensity he
forgets his role as coxswain --

SWEARENGEN ( CONT' D)
And that's not a fucking hoopl e-
head. Bullock's one of those
speci al fucking cases that you
don't know what in fuck's going on
in their mnds. And he's big with
Mont ana.
(starts her head
goi ng agai n)
Big. | found that out today,
because the news earlier about
Yankt on and the fucking
( MORE)

( CONTI NUED)
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SWEARENGEN ( CONT' D)
conmmi ssioners wasn't adequately
confusing. Not to nention the
fucking tel egraph com ng, and four
whores that | don't know who the
fuck they work for.

BULLOCK (O S.)
Thr ee m nut es.

SWEARENGEN
(shout s)
Shut the fuck up

Dol Iy continues. Swearengen |ooks to sonme undefined
di stance --

SWEARENGEN ( CONT' D)
| s'pose | do fucking understand --
so fucking confused, and di sgusted
at the fucking ness you al ways
make, and wanting it over, and the
bl essing of a quick fucking end.

(rubs his neck)
Adopt the fucki ng under handed
central approach and use your mddl e
digit so you don't take a vicious
angle with your nail, and we'l|
attenpt a two-front attack.

Dolly conmplies --

SWEARENGEN ( CONT' D)
And try doubl e-tine.

Swear engen speeds her up --

SWEARENGEN ( CONT' D)
Hol ds hinself to a standard beyond
our fucking natures, and wants
execution 'cause he's fail ed.

BULLOCK (O S.)
One m nute

UTTER (Q. S.)
VWhat happened to two m nutes?

Swear engen, gesturing in futility and frustration,
takes Dolly's mouth off his penis --

SWEARENGEN
You tal k about one person fucking
( MORE)

( CONTI NUED)
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22A CONTI NUED: (2) 22A
SWEARENGEN ( CONT' D)
up anot her person's entire fucking
day.
Of which --
22A1 EXT. BULLOCK AND STAR HARDWARE - NI GHT 22A1

standi ng outside the entrance of which Star and Trixie
observe the activity in the thoroughfare --

STAR
|'d best go over.
TRI XI E
Wi t .
22A2 EXT. THE GEM - BALCONY - NI GHT (FORMERLY SC # 23) 22A2

Swear engen energes, calls down to Bull ock --

SWEARENGEN
Wai t .

-- turns and goes back inside --

SWEARENGEN ( CONT' D)
(to Dol ly)
Li nger here awhile and don't
consi der thievering.
He picks up his tinepiece --

SWEARENGEN ( CONT' D)
Thirty seconds!

22B  OM TTED ( MOVED TO 22D) 22B
22C  INT. THE GEM - SALOON - NI GHT 22C

Swear engen descends in his Union suit, carrying
Bul | ock' s badge and gunbelt, calls to Burns --

SWEARENGEN
Johnny, produce that coal-oil -
stinking suit.

As Burns hurries toward the back --
SWEARENGEN ( CONT' D)
(to Dority)
Unl ess you'd rather get it for ne.

( CONTI NUED)
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Dority appreciates the gesture of consideration but
waves it off as beneath him --

CUT TO
22D EXT. MAIN THOROUGHFARE - NI GHT 22D

The CAMERA finds Merrick energed fromthe offices of

t he Pioneer, RACKS FOCUS to his POV of Star, who now
stands al one outside the Hardware Store, then RACKS to
Burns energing fromthe Gem --

BURNS
(calls out)
He's comng. He's detained getting
dr essed.

JANE
(shout s back)
Aln't it always a trial picking
out the gown 'best conceals you
fucki ng pi ssed yoursel f?

Bur ns di sappears back inside --

UTTER
Maybe Swearengen's del ayed deci di ng
when hel |l breaks | oose how many
di fferent vantages inside that
buil ding he wants the rifle-fire
comng from |Is another fucking
possibility.

BULLOCK
| wish to fuck you'd et me finish
this the way | prefer.

JANE
Well we wish to fuck you'd find
sonething else to wish for

ANGLE - TRI XIE

energing fromthe Hardware Store carrying a six-shooter
and a rifle. Ofers either to Star --

TRI XI E
| comend the six-shooter, being
that rifle's first recoil wll
knock you unconsci ous with pain.

STAR
Thank you.

( CONTI NUED)
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CONTI NUED: 22D

Star takes the six-shooter. HOLD ON Tri xie as Star
makes his way toward the others --

TRI XI E
Thi s sel fish cocksucker

She hefts the rifle, staring at Bullock --
| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT 22D1

She's | ooking out the wi ndow at the activity in the
t horoughfare --

ALMA
When | cane to this canp, and for
several years before, | depended

on spirits of | audanum

M SS | SRI NGHAUSEN
May | ask agai nst what
i ndi sposition?

ALNA
Various indispositions. The renedy
was i nvari abl e.

M ss | sringhausen gets it now. O perhaps, having
gotten it all along, she now makes a show of conpassion --

ALMA ( CONT' D)
Caring for Sofia has been a great
joy, and a great freedom To give
up her care, in |love's nane or any
ot her, the selfishness of that
|'d" ve been too afraid.

I NT. THE GEM - SALOON - N GHT 22D2

Swearengen's dressed. Dority offers himthe choice of
a knife or gun, which Swearengen declines with a
headshake - -

SWEARENGEN
Not to say, should the situation
deteriorate, you boys woul dn't
open fire from conceal nent.

Hi s gaze includes Burns. He's collecting Bullock's
badge and gun --

EXT. MAI'N THOROUGHFARE - CONTI NUQUS 22D2

Bul | ock takes his best shot at sparing Uter and Jane
t he danger of the comng confrontation --

( CONTI NUED)
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BULLOCK
(to Uter)
At some point you ought to realize
getting Jane's nouth out of the
ganme m ght inprove everybody's
odds.

JANE
' Take Swearengen five or six changes
of clothes 'fore you found words
to hurt ny feelings Bull ock.

Uter feels conpelled to cone to Jane's defense --

UTTER
Qdds or runni ng her nouth aside,
"probably do to keep in mnd Jane's
intentions're generally good.

Under which --

SWEARENGEN

nostrils dilated, as they wll be throughout the scene,
against the snell emtted by his suit, conmes onto the
front porch of the Gem carrying before himlike

of ferings Bull ock's badge, belt and gun --

RESUME - BULLOCK, UTTER AND JANE

BULLOCK
| know they are. | apol ogi ze,
Jane.

JANE
Forget it.

Jane's noted Star's approach --

JANE ( CONT' D)
The hardware Jew, at |ess than
full force. Now they'll be fucking
guaki ng.

RESUME - SWEARENGEN

into the thoroughfare now, straining for, and nore or
| ess acconplishing, a conciliatory civility --

SWEARENGEN
| regret the delay. 1| was
sequestered. Have been, one thing
and anot her, since last we net. |
al so apol ogi ze for stinking.

( CONTI NUED)
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22D2  CONTI NUED: (2) 2202

JANE
Wel come change from your usual
odor of skunk.

Utter kicks her in the ass, undenonstratively.
Swear engen rai ses for general observation Bullock's
badge and gun --

SWEARENGEN
| offer you these in hope you'l
wear 'em for a good |ong fucking
time, and in this fucking canp,
whose ever fucking thunb we're
under --

2203 I NT. THE GEM - SALOON - | NTERCUT 2203

where Burns has rejoined Dority at the window, rifles
poi sed --

SWEARENGEN (O S.)
-- and where cane to ny mnd just
m nutes ago what the Reverend Smith
rest his soul --

RESUME - THOROUGHFARE (SHOT AS PART OF SCENE 22D2)

SWEARENGEN ( CONT' D)
-- that his body was found on the
road apparently nurdered by the
Heat hens only nonths ago, said to
me on the subject of you, that
"M ster Bullock raises a canp up
and | only hope he'll reside anong
us and i nprove our general fucking
at nosphere a good | ong fucking
time, wth whatever persona
conplications or fucking
difficulties every one of us fucking
has, and where we realize running
away acconpli shes absol utely fucking
not hi ng. "

Bul | ock receives the gun and badge and belt --

BULLOCK
Did you find ny hat?
SWEARENGEN
(calls toward the
bal cony)
Dol | y!
( MORE)

She' d been secretly observing, sheepishly appears --

( CONTI NUED)
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SWEARENGEN ( CONT' D)
Look for the Sheriff's hat!

Dol ly turns, heads back inside Swearengen's office --

SWEARENGEN ( CONT' D)
(strives for a
nostalgic smile)
Wth that hal f-dead face the
Reverend had, and cock-eyed | ook,
like the victimof a |ightning-
strike.

Dolly re-appears with Bullock's hat --
SWEARENGEN ( CONT' D)
May she sail it down? -- would
t hat be degrading?

BULLOCK
No.

SWEARENGEN
Toss it Dolly.

Dolly tosses the hat, and Bull ock catches it --
SWEARENGEN ( CONT' D)
| wish she ained as well with her
t hunb.
Swear engen noves to re-enter The Gem --
ANGLE - MERRI CK
hurrying forward from wherever he's been situated,
hefting his notebook, which he alnost greedily
anticipates filling soon with accounts fromall the
principals of what's transpired --
22E | NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - | NTERCUT 22E

She's at the w ndow, watching. Bullock |ooks up.
Alma turns away --

ANGLE - BULLOCK' S POV

The curtain closes, cutting Alma off fromsight --
RESUMVE - ALMA

She's been hol ding Bullock's tinepiece --

( CONTI NUED)
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ALMA
When opportunity offers, please
return this to Mster Bull ock.

M SS | SRI NGHAUSEN
Yes Ma' am

Al ma picks up one of the small pillows Sofia sonetines
asks to have wth her while she sleeps, noves with
this toward the suite's anteroom Of Mss |sringhausen --

RESUME - MAI N THOROUGHFARE

Merrick, who'd nore or | ess decided on Swearengen as
his first interview, pauses on seeing himdi sappear
inside The Gem Not that Merrick hasn't secured
interviews inside The Geam No, it's the multitude of
opportunities, the reportorial choices he nmust nmake
about which anong these opportunities to pursue, which
confounds and, yes, verges on immobilizing him But
he perseveres warmy against this tendency toward frozen
incertitude which, candidly, has afflicted himnore
than once in the past; which is to say, he takes a
step forward toward Bul |l ock and the others --

ANGLE - BULLOCK, UTTER, STAR AND JANE

UTTER
(to Bullock, with an
edge)
Unl ess you object, | thought of
housi ng Jane in the overflow cell --

BULLOCK
Sur e.

UTTER
Unl ess given how she runs her nouth
you feel that connects her too
officially to canp busi ness.

BULLOCK
No.
(to Jane)
| hope you heard ne apol ogi ze.

JANE
| nursed a fella in the woods ' bored
my ass with apol ogi es too, 'cept
he had the excuse of high-fever.

Bul l ock grins, putting on his gun-belt. Merrick's
j oi ned them - -

( CONTI NUED)
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MERRI CK
Monent ous events from every
per specti ve.

Jane considers Merrick a beat, then | ooks to Uter --

JANE
Show ne to nmy cage.

She's already noving toward his building. Utter hurries
to catch up. Star's noving away from Bul | ock, with
effort and slowy. Bullock catches him--

BULLOCK
Thank you.

STAR
(i ndicates Trixie)
She can situate ne.

BULLOCK
Al right.

Bul | ock stops, lets Trixie, who's cone forward, still
carrying the rifle, help Star into the store. Bullock
turns back, to find Merrick, who has persevered forward,
a proxi mate obstruction --

MERRI CK
M ster Bull ock.

BULLOCK
| don't want to tal k about it.

Bul | ock heads toward his house --

MERRI CK
As a practical matter, self-
censorship of the rigor which
obtains in this canp so nuzzles
the press as to make of the first
amendnent a hol | ow superfluity.

VWhi ch further consideration offers Merrick the sol ace
al ways afforded by the well-turned phrase; heartened,
he enters The Gem - -

TIME CUT TO *
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MOVED TO SCENE 14A 33 *
EXT. MAIN THOROUGHFARE - FALSE DAWN 34 =

Bul | ock has paused on the town side of the creek before
hi s house --



35
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I NT. THE GEM - SALOON - FALSE DAWN - | NTERCUT 35

Swear engen's concluding his part of business operations
for the night. Merrick's in his train --

SWEARENGEN
As to the conflict's genesis, |
lay it at cunt's doorstep. Has
"cunt" one 'n' and two 't's or the
ot her way 'round?

Merrick chortles uneasily --

MERRI CK
Now Al .

SWEARENGEN
You've solicited the true account.

MERRI CK
Wthin the [imts of decency.

SWEARENGEN
You want the decent truth.

MERRI CK
| choose to believe truth and
decency need not be at odds.

SWEARENGEN
You'll hear no argunent from ne.
Let it help nme accunul ate capital
or at worst not interfere, a story
is true and decent.

Carrying his strongbox, the broke-ribbed Swearengen
has started his | aborious ascent of the stairs. Merrick
foll ows --

MVERRI CK
I woul d define truth and decency
in such endeavor as: "the facts,
rendered fully, within social
standards and sensibilities, wthout
bi as or abridgnent."

SWEARENGEN
Wiy do | imagi ne a snake swal | ow ng
its tail?

MERRI CK

Which is to say, the econom c notive
is but one strand in the soci al
( MORE)

( CONTI NUED)
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MERRI CK ( CONT' D)
tapestry ny exenplary account would
weave.

SWEARENGEN
Ass-fucking the dirt-worshippers
provi di ng another, as a pl easure
beyond gai n.

MERRI CK
Now now now now now NnoOw.

SWEARENGEN
| s that your heathen imtation?
Junp up and down and shout a few
whoops, as in "whoops that ass-
fucking hurts.™

MERRI CK
A nore el evated perspective would
construe our conduct, as white nen

(it comes to him
-- enacting a Manifest Destiny.

SWEARENGEN
How woul d that further your story?
"I n Deadwood t oday, two nen,
Mani festly Destined, beat each
ot her senseless. As to runors the
i ssue was cunt, this paper takes
no position."

They' ve entered Swearengen's room - -
| NT. THE GEM - SWEARENGEN S BEDROOM - CONTI NUQUS 36

He begins to disrobe, continues his imagined article
wi th a candor disconfiting to Merrick --

SWEARENGEN
Wher eas the warp and woof and
fucki ng weave of ny story's tapestry
woul d foster the illusions which
further commerce.

Swearengen's down to his union suit, clinbs into bed,
arns folded behind his head as he conceives his article --

EXT. MAI N THOROUGHFARE - FALSE DAWN - | NTERCUT 37
Bull ock remains on the town side of the creek --

( CONTI NUED)
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37 CONTI NUED: 37

SWEARENGEN (V. Q)
"Thr oughout Deadwood toni ght heads
may be laid to pillow assuaged and
reassured, for the Purveyor for
Profit of Everything Sordid and
Vi ci ous, Al Swearengen, already
beat to a fare-thee-well by Sheriff
Bul |l ock earlier in the day, has
now respectfully returned to the
Sheriff the inplenments and ornanments
of his Ofice.

-- finally crosses and enters --
38 | NT. BULLOCK HOUSE - CONTI NUCUS 38

-- sees his wife seated in a chair, eyes cl osed,
waiting. On hearing Bullock enter the mud room she
rises --

SWEARENGEN (V. Q)
Wthout the tawdry walls of
Swear engen' s Sal oon, The Gem decent
citizens may pursue with a new and
jaunty freedom every form of
Christian commerce, in which
connection we nention particularly

-- studies himw thout judgnent as he hangs the gunbelt
he's wearing and scrapes the nmud fromhis boots --

SWEARENGEN (V. Q. ) (CONT' D)
-- then you throw in the nanes of
a few busi nesses 'gave you good-
si zed adverts --

She's joined himat the door --

BULLOCK
(to Martha)
May | come in with nmy boots?
MARTHA
O course.
BULLOCK

Have you sl ept?

MARTHA
| waited for you.

( CONTI NUED)
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Bul | ock, carrying the gunbelt and badge he retrieved
from Swear engen, advances toward the area of the room
where Wlliamlies asleep, still holding the now enpty
basket as he'd undertaken to do when he | ast spoke to
Bul | ock; pauses to explain to Martha --

BULLOCK
To show t he boy when he awakes
|"ve got these back

Bul | ock I ays the gun and badge inside the basket, so
that when WIIliam awakens he wll see them --

MARTHA
| see that you installed a bundling
board in the bed upstairs.

BULLOCK
| did.

MARTHA
| hope you don't mind that |'ve
removed it.

BULLOCK

No.

Mart ha | eads Bul |l ock upstairs, pausing first to | ook
back at her boy, then again to Bullock. Of which --

I NT. THE GEM - SWEARENGEN S BEDROOM - | NTERCUT 39

Swear engen's no | onger speaking. Perhaps we hear the
door close as Merrick departs. But Swearengen's
i magi ned newspaper story continues in voice-over --

SWEARENGEN (V. Q)
"The ethics of journalismrequire
The Pioneer also to report that
within the Gem on Deadwood' s main
t hor oughfare, conely whores,
decently-priced |iquor and the
squar est ganes of chance in the
Hlls remain unabatedly avail abl e,
at all hours, seven days a week."

O f Swearengen --

FADE QOUT:
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