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"Deadwood" Episode One TAN 9/16/04 -.1

"A Lie Agreed Upon"

FADE | N:
| NT. STAGECOACH - MORNI NG 1

A rocky ride in tight quarters. The CAVERA PANS

unfam liar faces; a plain WOMAN in her md-thirties
acconpani ed by a fidgety eight-year-old BOY; three
reasonabl y-attractive and enticingly-attired PROSTI TUTES
in the charge of a striking MADAM early forties. As

t he coach navigates a bunp, the exposed portions of

one whore's rack bounce spectacularly; the kid can't
hel p staring; the slight, unobtrusive shot the nother's
foot delivers to the kid' s shin nmakes no invidious

di stinction between whores and Madam and not her and
son, only rem nds the boy it's not polite to stare --

EXT. SPEARFI SH ROAD - CONTI NUOUS 2

The bright spring norning. The stagecoach passes six
men running wires, hamrering in spikes, snaking a
tel egraph line inexorably through the HIlls --

ADAMS (O. S.)
The Hills get divided into three
counties. Each county has a
Comm ssi oner - -

SWEARENGEN (O S.)
Appoi nted by fucki ng who?

ADAMS (O . S.)
The Governor.

CUT TO
| NT. GRAND CENTRAL - HALLWAY QUTSI DE ALMA' S ROOM - DAY 2A
Al ma opens the door to Bullock --

BULLOCK
" Mor ni ng.

ALMA
Good norning M ster Bull ock.

Behind Alma, Sofia can be seen receiving a reading
| esson fromher tutor, MSS | SRI NGHAUSEN - -

SOFI A
X .... Box .... Fox --

M ss | sringhausen, seeing Bullock, rises --

( CONTI NUED)
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M SS | SRI NGHAUSEN
M ster Bull ock.

BULLOCK
Good norning. Good norning Sofi a,
sorry to interrupt your |esson

SOFI A
We're finished.

M SS | SRI NGHAUSEN

No we are not Sofia, and we'l|
conti nue downstairs.

As Sofia rises, Bullock produces an account book and a
bound array of invoices and | oose receipts --

CUT TO
3 EXT. BELLA UNI ON BALCONY - MORNI NG 3

In what inpresses as part of her norning s routine,
Joani e Stubbs | ooks toward the Hills, makes out, high
up on the ridge, the stage's approach; long training
agai nst hope can't quite suppress her excitenent --

SWEARENGEN (O. S.)
And when does that fucking happen?

As Stubbs hurries inside --

ADAMS (O. S.)
It already did.

4 I NT. THE GEM - SWEARENGEN S OFFI CE - MORNI NG 4

He's behind his desk. Adans is just inside the office
door. Dority's on the other side of the office --

( CONTI NUED)
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SVEARENGEN
Anyone | know?

ADANVS
(shakes his head no)
They're all from Yankt on.

SWEARENGEN
Bei ng you're the bearer of
unsettling news, why don't you
step the fuck inside ... and close
t he fucking door? --

Adans retraces his steps to conply. As he approaches
the desk --

SWEARENGEN ( CONT' D)
No one fromthe H |l s.

ADAMS
Al'l Pennington's peopl e.

Dority's crossed behind Adans to be at Swearengen's
flank --

DORI TY
Saves travel --

-- hoping that, in contrast with Adans' tidings, his
own proposal will put himin Swearengen's good favor --

DORI TY ( CONT' D)
-- go to the one destination, nurder
the three of "em 'see how they
i ke being Comm ssioners after
t hey' re dead.

Swearengen's features are noncommttal, as if he senses
he's entered an arena where his own instincts, shared
with Dority, to sinplicity and brutality and directness,
no | onger serve --

| NT. BELLA UNI ON - HALLWAY - MORNI NG 5

As Stubbs repeats a furtive, urgent knock on Lila's
door, Lila reveals herself in a sleeping gown and robe --

STUBBS
Coach com ng Lil a.

Stubbs' willingness to intrude on her privacy pronpts
Lila to the correct inference; her tone is careful --

( CONTI NUED)
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LI LA

Wth your friend and her girls?
STUBBS

(sheepi sh)

| don't know, it's still way up in

the Hlls.
LI LA

You want me to conme watch with

you?
STUBBS

No, no, no ... Al right ... |

mean do what ever you want but [|'1]I
wait for you up there.

CUT TO
S5A | NT. GRAND CENTRAL - ALMA'S ROOM - DAY S5A

They sit beside each other at the table in the front
room Bullock | eads Al ma through the paperwork --

BULLOCK
Al the invoices other than the
subm ssion from Hendy Iron have
been acted on --

ALNMA
| see.

BULLOCK
You'll note |I've made parti al
paynent to them --

ALNMA
Yes.

BULLOCK

-- guestioning a possible
duplication ....

ALMA
For the bill-hooks.

BULLOCK
Yes.

Bul | ock cl oses the | edger --
ALMA
Thank you for your attentions in
all these matters.

( CONTI NUED)
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BULLOCK
You' re wel cone.

They suddenly clinch, begin to kiss each other hungrily --

CUT TO
RESUME - SWEARENGEN AND ADANS 6
Swear engen's produced a bottle, fills his glass --

ADAMS
He wote you a letter, Pennington.

Adans offers the letter to Swearengen --

SWEARENGEN
That you held back fromnme till
now.

ADANS

To say what | knew first.

SWEARENGEN
Be seated ...

Swearengen takes the letter, places it on his desk --

SWEARENGEN ( CONT' D)
" mgoing to do sonet hi ng now,
which, while | do it, if you think
to yourself, "My God, he's a

cocksucker,"” that'll be fine. But
if you |look at nme like I'"ma
cocksucker, then you'll be risking
injury.

Under whi ch Swearengen, having opened the letter, and
put the whiskey bottle beside the two enpty gl asses on
hi s desk, has taken a nmagnifying glass fromthe drawer --

SWEARENGEN ( CONT' D)
It's fucking cone to this.

( CONTI NUED)
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As Swear engen, holding the magnifying instrunent to

the letter, begins to read, Adans fills his gl ass,

| ooks to Dority, who nods acqui escence to Adans filling
his glass as well --

| NT. GRAND CENTRAL HOTEL - LOBBY 7

Far num behi nd t he desk. ELLSWORTH enters, notes MERRI CK
spooning oatneal into his bow at the buffet --

FARNUM
M ster Ellsworth. s the Garret
gold in readiness for shipnent to
Denver ?

Despite his dislike of Farnum ElIIlsworth nmakes the
effort to be polite --

ELLSWORTH
That it is.

FARNUM
|'d expect delay before the owner
bl esses its passage. Wile little
Sofia is off with her tutor, Ms.
Garret consults with Mster Bull ock --

Farnum s tone is cheerfully lascivious and insinuating --

ELLSWORTH
Al right.

El | sworth, refusing to neet Farnumi s eyes, |ooks
outside, signals the guardsnen to lower their |oad --

FARNUM
-- in Bullock's capacity, of course,
as her claims trustee.

Merrick averts his gaze in enbarrassnent. Ellsworth
turns back to Farnum - -

ELLSWORTH
That's all the cleverness on that
subject I'"'minclined to hear from
you.

| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - MORNI NG 8

Al ma and Bul | ock make | ove. The clothes are in disarray
around the room Prom nent on the floor, Bullock's
vest, on which is pinned his badge --
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RESUVE - ELLSWORTH AND FARNUM 9
Far num gestures with am abl e deference --

FARNUM
Bi scuits? Piping fresh

ELLSWORTH
Yeah, when both of us was young.

Ell sworth makes no nove for the buffet, settles in to
wait --

| NT. GRAND CENTRAL - RESTAURANT - DAY 9A

Sofia and M ss Isringhausen continue Sofia's |esson.
Sonme bit of bark, |oosened fromthe ceiling by the
fornication on the floor above, falls onto the table.
M ss I sringhausen brushes it away --

RESUME - SWEARENGEN S OFFI CE 10

Swear engen's finished reading but hasn't | ooked up
fromthe letter --

ADANS
Anyways, | could use a bath

Swear engen begins to read al oud --

SWEARENGEN
"l urge you M ster Swearengen not
to take as injury to your interests
my appoi nting only nmen from Yankt on.
For not being of the region, such
men, serving as Conm ssi oners,
hold as less likely to obstruct
those, |ike yourself, who actively
pursue their destinies in the HIls.
In those brave endeavors be assured
of ny best hopes, high esteem and
continued gratitude for your
gestures of support.”

Swear engen | ooks up, refolds the letter --

DORI TY
That's the fucking type, chop 'em
in pieces, each slithers happily
away, still lying in your fucking
face.

Swear engen indicates the letter, searches Adans' eyes --

( CONTI NUED)
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SWEARENGEN
VWhat am | to nake of this?
ADAMS
He don't know yet what he wants to

do.
( CONTI NUED)
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SWEARENGEN
He knew what to do with the fucking
bribes | sent.

ADAMS
That's a gift they're born wth.
"Far as how hard to nove on the
canp, he ain't sure yet all of
what he'd be goi ng against.

SWEARENGEN
Maybe that does argue for cutting
sone throats.

ADAMS
That' d put you where he wants you
| f you got other ways to cone at
hims what he ain't clear about.

Swear engen smashes hi s knuckl es down on the desk --
| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - MORNI NG 11

Bul l ock's and Alma's sex reaches a climax having to do
nmore with self-annihilation than | ove --

I NT. THE CGEM - SWEARENGEN S OFFI CE - MORNI NG 12

Swearengen rises, collecting his bottle, heads for the
bal cony. Dority and Adans | ook at each other. Wen
Adans steps forward, Dority quickly noves to catch up
with him--

EXT. THE GEM - BALCONY - CONTI NUQUS 13

Swear engen swi gs, grinmaces, squinting east, where the
work of the Western Union crew continues on the ridge --

SWEARENGEN
Messages from i nvisi bl e sources.
What sone people think of as
progr ess.

By way of denonstrating to Adans the relaxed quality
of his relationship wwth their enployer, Dority
chal | enges Swearengen with feigned of f handedness --

DORI TY
Ain't the heathens used snoke-
signals all through recorded
hi story?

SWEARENGEN
How s that a fucking recomendati on?

( CONTI NUED)
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-- immedi ately apprehends he's gone beyond his depth --

DORI TY
Anyways, 'seens |letters posted one
person to another's just slower
versions of the sane idea.

SVWEARENGEN
When's the last fucking letter you
got froma stranger, Dan?

-- touches toe out for a second bottom --

DORI TY
Bad news about ny Pa?

SWEARENGEN
Bad news, or tries against our
interests, is our sole
comuni cations from strangers, so
let's by all means plant pol es
across the |l and and festoon the
cocksuckers with wires to hurry
the sorry word and bl inker our
j udgnents of notive.

DORI TY
You've give it nore thought than
ne.

SWEARENGEN

Ain't the state of things cloudy
al ready? Don't we face enough
i nponder abl es!

DORI TY
Say the word, them fucking poles
are kindling.

Dority directs a dirty | ook at Adans, whom he believes
must be enjoying his disconfiture --

| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM 14

Near the foot of the bed, Bullock sits distracted on
the small vel vet-col ored stool Sofia often uses. Al g,
still in bed, in a posture |like Goya's nmaja, watches
him - -

ALMA
After we've nmade | ove, are you
sone tinmes happy?
Bul | ock | ooks back to her --

( CONTI NUED)
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BULLOCK
Because | get up fromthe bed? 1Is
t hat why you wonder ?

She nods --

BULLOCK ( CONT' D)

"Il intend sonething, cone to
nyself realizing |I've only stood
or sat thinking about you --

(cannot believe he

trusts hinmself to

say what foll ows)
-- just now, that your toes are
beautiful --

He returns to the bed, sits at her feet, takes her
hand - -

BULLOCK ( CONT' D)
-- when I'd intended to replenish
t he ki ndling.

She sniles --

ALNA
| was raised believing dereliction
of duty is the one sure way to
happi ness --

Bul | ock nmeans to answer her original question --

BULLOCK
So often, with you, |I've been
perfectly happy.

A KNOCK. They react with guilty unease --
ELLSWORTH (O. S.)

Could | start the shipnment | oading,
keep the nmen fromfalling to drink?

BULLOCK
(calls out)
Yes, pl ease.
Al ma conpl etes her thought about duty and happi ness --

ALNA
-- now | believe in you.

Bul | ock begins to dress. Al m | ooks away --
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EXT. THE GEM - BALCONY - MORNI NG 15

Swear engen drinks, noting the egress fromthe G and
Central Hotel of a strongbox borne and guarded by
riflemen under Ellsworth's supervision --

SWEARENGEN
Does Bullock think, if | wanted
it, four horsemen with rifles would
ward nme off that woman's gol d?

DORI TY
Maybe it's precautions agai nst
ot her operators.

As the riflenmen install the strongbox in a waiting
wagon - -

SWEARENGEN
No precautions of his protect her.
Them ot her operators forebear from
respect for ne, and know ng what
hot bl ood your blade'd draw if
t hey ever fucking presuned.

Bul |l ock exits the Grand Central --

DORI TY
He don't intend it as insult,
Bul lock -- is ny only point.

Swear engen' s eyes narrow - -

SWEARENGEN
The horror's you're fucking right.
He don't know if he's breathing
air or taking it in through fucking

gills --

-- his gaze rising to where, from her w ndow on the
second floor --

ALMA GARRET 16
considers the activity bel ow --

SWEARENGEN (O S.)
-- he's that fucking cunt-struck.
( MORE)

-- especially BULLOCK, who, supervising the |oading of
the gold, gives the inpression that, even if she weren't
above, Alma woul d be present to him his sense of what
wi |l protect and make her safe the organi zing principle
of his behavior --

( CONTI NUED)
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SWEARENGEN (O ' S.) (CONT' D)
Bel i eves they're afloat in sone
faery-bubble, the three of 'em
l[ighter'n air -- him her snatch
and his stupid fucking badge.

RESUVE - SWEARENGEN AND DORI TY 17
As he drinks, a GQUNSHOT --

SWEARENGEN
VWhere's it fronf?

DORI TY
|'d guess the Nunber Ten.

SWEARENGEN
Fucki ng hope Tom Nuttall didn't
just take the quick way out.

DORI TY
No, there's Hi nself.

Under which Nuttall, fighting to keep bow er on noggin,
is seen exiting the Nunmber Ten. As Bullock heads toward
Nuttall, Swearengen | ooks to Adans --

SWEARENGEN
Sel f - decei vi ng cocksucker | am
bel i evi ng when Anerica took us in
Bul | ock' d be a fucking resource.
Look at him striding out |ike
sonme randy mani ac bi shop.

(voi ce raised)

Qur Sheriff, about his duties to
t he canp!

Bul | ock sl ows, |ooking up at Swearengen --

SWEARENGEN ( CONT' D)
Luck "trouble didn't junp off
earlier, eh Bullock?
(a gl ance toward
Alma in her w ndow)
-- mght've found you m d-thrust
at ot her busi ness.
( MORE)

Bul | ock stops, stares at Swearengen in outrage. Charlie
Uter, hurrying fromthe building which houses his

frei ght business, affixing deputy's badge to suit-coat,
stops as well --

( CONTI NUED)
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ANGLE - TRI XIE

snoking on the Gem's front porch; already wwth a view
of Bullock, she edges forward to try for a | ook above,
to see Swearengen on his bal cony --

ANGLE - SWEARENGEN

defi ant against his own suspicion he nay have gone too
far --

SWEARENGEN ( CONT' D)
(to Bull ock)
VWhat is it? -- taken by a vision?
You woul dn't want to be staring
li ke that at ne.

RESUME - BULLOCK AND NUTTALL

Nuttall, know ng the world has just changed for Bull ock,
nods apol ogetically toward the Nunmber Ten --
NUTTALL
It's only Bummer Dan, but | think
he's kill ed.
BULLOCK

(to Swear engen)
Stay where you are!

SWEARENGEN
| ain't going noplace.

Bul | ock forces hinself to nmove on. Nuttall and Utter

fall in beside him Swearengen goes back into his
office --
| NT. SWEARENGEN S OFFI CE - MORNI NG 18

-- after a last swig places his bottle on the desk.
Dority and Adans have cone in too --

DORI TY
"1l get ny other guns.

SVEEARENGEN
That ain't howthis wants to
resol ve

( MORE)

Precl uded from supporting Swearengen by force, Dority
st ands hapl ess and shane-faced --

( CONTI NUED)
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SWEARENGEN ( CONT' D)
Go ahead down Dan. See to the
cunt and whi skey.

ADANS
You want ne up here?

SWEARENGEN
No, go take your bath

Adans and Dority | eave. Swearengen w pes his nouth,
mutters self-justification --

SWEARENGEN ( CONT' D)
"You need a donkey's attention,
you bring a fucking pole down
bet ween his ears!

O f Swearengen --
CUT TO
19 | NT. NUTTALL'S NUMBER TEN - DAY 19

Lyi ng dead on the floor in a pool of blood is BUMVER
DAN, a half-witted drunk wearing a dirty garnent made
fromthe brightly-striped Hudson's Bay bl ankets traded
with the Indians. TOM NUTTALL hovers anxi ously beside
hi s enpl oyee, HARRY YOUNG as Harry explains matters
to Bullock --

HARRY
In no ways did | wish that man
harm or take agai nst him

BULLOCK
You did shoot him

HARRY
(nods)
Only on account of the jacket.

Uter's at Bull ock's ear --

UTTER
'l hear fromthe other drunks.

As Uter noves off --

NUTTALL
(to Bull ock)
Harry m st ook Bummer Dan for

Slippery Dan --
( CONTI NUED)
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HARRY
-- that'd pulled his cock out
previous, started filling the

cuspi dor yon.

Harry points to the spittoon a few paces off near Bummer
Dan's body. Bullock ignores Harry, keeps his eye on
Nuttall --

BULLOCK
You wi Il keep this short.

NUTTALL
Harry shouts for Slippery to stop,
but Slippery casts his johnson
toward Harry, pisses at himover
the bar --

Bul | ock' s 1 ook resignedly invokes Harry's participation --

HARRY
Pul l ed ny gun Sheriff, told Slippery
"Get out, you're ruled-off for the
day, darken that door before dawn
tomorrow | will shoot you fucking

dead. "

NUTTALL
Harry's shirt-front's urine-sopped
still.

Harry plucks at his danp shirt, offering a pinch of
cloth to Bullock in evidence. Bullock indicates the
body, teeth gritted, enphasizing clarity's primacy --

BULLOCK
But this is Bunmmer Dan.

SLI PPERY (0. S.)
Ch ny God, it's true --

NUTTALL
(to Bull ock)
There's Sli ppery.

Uter, having left the saloon at the instigation of
several patrons b.g. and returned with SLI PPERY DAN in
tow, now | oosens his hold, allowng Slippery in a
drunken stab at reverence to approach the corpse and
fall to his knees --

SLI PPERY
-- Bummer's fucking dead.

( CONTI NUED)
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HARRY
They know that, you filthy piss-
sprayi ng beast.

BULLOCK

(to Slippery)
Get up off your knees.

SLI PPERY
My God. Bummer.

UTTER
Get up and tell your part in this.

Slippery rises --

SLI PPERY
My part Sheriff was putting Bummer
in ny jacket and sending the poor
fuck in here.

BULLOCK
To what purpose?

SLI PPERY
Thi nking, if Harry maybe w nged
one at Bummer, m staking himfor
me he'd threatened to nurder
it'd be funny.

Bul | ock | ooks away --

HARRY
VWat's ny liability Mster Bull ock?
Ain't getting pissed-on provocation?

BULLOCK
You didn't kill who you neant to,
or nean to kill the man you did

Deci ding these words are dispositive, Bullock tries by
hi s body-| anguage to convey that what began as a pause
has becone a conpl eted thought. Slippery, sensing no
harsh penalty in prospect, positions hinself for a
pl easant day-long scratch at the scab of renorse --

SLI PPERY
VWhat's ny liability? Wrse in
sone way?

BULLOCK
Box him and see he's buri ed.

( MORE)

( CONTI NUED)
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Bul | ock heads for the door, where, against the
possibility he's been | ax, he stops, turns, points --

BULLOCK ( CONT' D)
But I'mtelling the both of you,
watch it.

Bul l ock exits. Slippery |looks to Uter --

SLI PPERY
May | retrieve ny jacket off him
Deputy? --

Uter nods. Slippery kneels, features contorting --

SLI PPERY ( CONT' D)
-- or retrieve the worst fucking
j oke | ever played? O why people
wonder why | drink?

UTTER
(to Harry, re Slippery)
Pul I s that prick-stunt again, shoot
hi m

Uter |eaves too. As Nuttall nods affirmation to Harry
of the wi sdomof Utter's counsel --

CUT TO
EXT. THE THOROUGHFARE - DAY 20
Uter hurries after Bullock, who's heading for The Gem --

UTTER
VWait up Bull ock

BULLOCK
Pri vate busi ness. Thanks.

Bul | ock doesn't | ook back --

UTTER
Wwn't be private if Swearengen's
got his cappers at his flanks.

BULLOCK
Private. Thank you Charlie.

HUCKSTER
Soap with a prize inside! You got
any prizes inside that neat? Ha,
ha, ha.

( CONTI NUED)
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Bul | ock pauses, noting a disagreenent in progress

bet ween a veget abl e nerchant and t he HUCKSTER who nade
his first appearance hawking "soap with a prize inside"
in the opening episode. Bullock closes on the hustler --

BULLOCK
Cocksucker! You've been told to
keep an interval between yourself
and | egitimate nerchants.

HUCKSTER
| keep ny interval Sheriff. It's
their increase crowdi ng ne.

As Bul l ock, striving for patience, and still under
Utter's protective observation, considers how to
mnimze the time he nust allocate to resolving this
nui sance - -

BULLOCK
We're going to count out twenty-
five paces. Count with ne, we're
at fourteen. Count it with ne.

BULLOCK AND HUCKSTER
Fi fteen, sixteen, seventeen ..

CUT TO
EXT. BELLA UNION - BALCONY - DAY 21

Tol I'i ver appears unannounced behind Lila and Stubbs,
greets them suddenly, with seem ngly cheerful surprise --

TOLLI VER
Why Joani e Stubbs and Mss Lila --
what brings you to the air this
fine spring norning?

St ubbs woul d convey that their presence on the porch
I S 1 nnocuous --

STUBBS
St age from Bi smar ck

TOLLI VER
Bi smarck you say?!

Tol I'i ver considers the approaching stage --
TOLLI VER ( CONT' D)
And don't the kid in all of us
| ook forward to the new arrival.
( MORE)

( CONTI NUED)
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TOLLI VER ( CONT' D)
| still tingle at the bottom of ny
balls. Who could be com ng?
Presi dent Hayes? Maybe it's
juggl ers, or face-painters ....

Tolliver puts a paternally affectionate arm around

each --
TOLLI VER ( CONT' D)
(to Stubbs)
Were do you feel it Honey?
STUBBS
At the bottom of your balls.
Of Stubbs --
CUT TO
| NT. STAGECOACH, WAGON TRAI L, SPEARFI SH ROAD - DAY 22

The boy, WLLIAM a quizzical |ook upon his face, eyes
slightly pinched, lips pursed, carefully lifts his left
buttock, and slowy, silently passes gas. As the scent
di sperses, one of the whores cocks eye at the boy --

WHORE #1
Air's gone a little fixed.

-- whose | ook of innocence all but admts his guilt --

MARTHA
And | guess we know who fixed it.

Martha's drawn back part-way the curtain on the stage
door --

W LLI AM
Look at the nman in the creek Mamal!

MARTHA
He's panning for his fortune.

W LLI AM
W won't see Mster Bullock in the
creek though.

MARTHA
No.

( CONTI NUED)
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MADAM
(to WIlliam know ng
he wants her to ask)
Didn't you say he's the Sheriff?

The boy cranes his neck to see nore out the w ndow --

W LLI AM
Partner of Bull ock and Star Hardware
and Sheriff of the Deadwood Canp.

The wonen peer out a bit thenselves --
EXT. WAGON TRAI L - CONTI NUOUS 23

A HORSE grazes just off the trail, its rider secured
to the saddle by a rig frequent falls have forced her
to inprovise. Harnessed behind the horse is a travois
on whi ch has been | ashed an ornate, brass-handl ed
coffin. This is CALAMTY JANE, trying to make her way
back to Deadwood, in drunken sem -consci ousness-
consciousness feeling the stage pass in proximty --

JANE
Cocksucker!
-- having warned off whoever m ght nean her ill, Jane
| owers nose again into the horse's mane --
CUT TGO
I NT. THE GEM - SALOON - DAY 24

As Bullock enters, in a fixed rage heads for the stairs
to Swearengen's office. On seeing Bullock, Trixie,
who' s taken up position near the piano, noves for the
front door and exits --

ANGLE - DORITY AND ADAMS

on either side of the base of the stairs, as the Sheriff
reaches them --

DORI TY
Bul | ock.

BULLOCK
Do | need to watch nmy back agai nst
you?

DORI TY

Al's said to stay out of it.
Bul | ock heads up the stairs.

( CONTI NUED)
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Dority and Adans note Utter's entrance into the sal oon.
Adans takes up a position flanking Uter. Burns, behind
t he bar, not having wtnessed the earlier exchange

bet ween Swear engen and Bul | ock, watches all this
nmovenent with nystification --

CUT TO
| NT. BULLOCK AND STAR HARDWARE - DAY 25
Star's pleasantly surprised to see Trixie cone in --

STAR
" Mor ni ng.

TRI XI E
| f you'd spare your partner a
gutting Mster Star you m ght nmake
your way to the Gem

Star noves to collect his jacket --

STAR
A gutting at whose hand?

TRI XI E
My Boss called himout clear across
t he t horoughfare.

STAR
Unpr ovoked?

Star's struggling to get the jacket on while collecting
a Derringer fromthe desk --

TRI XI E
(noncommi ttal)
He was seeing after Ms. Grret's
i nterests, your partner, when ny
Boss shout ed.

St ar under stands the di si ngenuousness of Trixie's
answer. Hands her the key --

STAR
WIl you lock up for ne please?

TR XI E
Sur e.

As Star heads for the door --
( CONTI NUED)
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STAR
Your Boss should do like nme --
learn to | ook the other way.

It's unclear if Star, hurrying out, nmeans this for
Trixie's hearing; in any case, she's heard him--

TR XI E
Ain't his line.

Of Trixie --
CUT TO
| NT. THE GEM - SWEARENGEN S QUARTERS - DAY 26

Swear engen, |eaning forward slightly, hand against the
wal |, stands at the chanber-pot in the corner of his
bedroom failing to urinate. As Bullock enters --

SWEARENGEN
It's age 'inpedes ny stream no
fucking fear of you

Bul l ock's teeth are clenched, his lips drawn back --

BULLOCK
Get in here.

SWEARENGEN
I n due fucking course. But tel
me first Bullock, while | stand
here fucki ng hunbl ed, does the
W dow Garret have a goi ng fucking
hard-rock concern and five-stanp
m Il crushing gold out from her
quartz all day and fucking night?

The seem ng non-sequitur throws Bullock off-stride --

BULLOCK
What ?!

EXT. THE GEM - | NTERCUT 27

Trixie is nearly across the thoroughfare as Star, ahead
of her, disappears inside The Gem She takes up
position on the porch, turning her back to the saloon's
entrance as if she could thereby secure neutrality --

RESUME - SWEARENGEN S OFFI CE 28
Swear engen and Bul | ock. Swearengen's still at the
chanmber pot --

( CONTI NUED)



"Deadwood" Episode One TAN 9/16/04 - 21

28 CONTI NUED: 28
SWEARENGEN
But does she cast her lot with the
canp, furnish others here a chance

maybe to devel op what they got, to
hang on or even prosper?

BULLOCK
You pie-faced cocksucker -- get in
here and account for your insult.
29 | NT. THE GEM - SALOON 29
Burns, still behind the bar, watches Star nake his way

to join Uter at the end of the bar near the shoeshine
chair, at Dority's instructive nod now noves toward
the front of the room pauses at the piano, once he
has Trixie in view outside, as Dority enphatically
gestures that this is where Burns should renmain. Burns
nmystification deepens but his conpliance is conplete --

SWEARENGEN (O S., CONT' D)
O, with you at her ear anong ot her
points of entry, instead of doing
her civic duty, does she ship her
fucking | oot to Denver?

30 RESUME - SWEARENGEN AND BULLOCK 30

BULLOCK
"Cvic duty." Opposed by her own
and her dead husband's famly, to
put her assets at play in a canp
with no law, or governnent worth
t he nane.

SWEARENGEN

Bei ng here's where she lives and
struck lucky, "civic duty,"” yeah.
And tine's conme for her anong others
to quit their fucking shirking,
because Yankton's making its nove.

(di sgusted he stil

can't piss)
Thi s fucking thing!

Swear engen puts his johnson away --

BULLOCK
Meani ng what, "Yankton's making
its nove" --

( MORE)

Bul | ock wi pes his nouth, hand shaking as he tries to
control his tenper --

( CONTI NUED)
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BULLOCK ( CONT' D)
-- without nore insults.

SWEARENGEN
We're getting ass-fucked, carved
into counties w thout one fucking
Comm ssioner comng fromthe Hills.

BULLOCK
How do you have the information?

SWEARENGEN
From the Governor hinself, in a
pricey little personal note. They
want to make us a trough for
Yankt on's snouts, and the hoopl e-
heads need buttressi ng agai nst
goi ng over to those cocksuckers.
'l handle ny areas but there's
di mensi ons and fucking angles |'m
not expert at you would be, if
you' d sheath your prick | ong enough --

BULLOCK
Shut up!

SWEARENGEN
-- resunmed being the upright pain-
in-the-balls that graced us al
| ast sunmer.

BULLOCK
Shut up you son-of-a-bitch

Wth amazenent, and perhaps envy, Swearengen recogni zes
Bul l ock's close to tears --

SWEARENGEN
Jesus Christ Bullock. The world
abounds in cunt of every Kkind,
hers i ncl uded.

Incredulity in Swearengen yields to a pained resignation
as he watches Bull ock unbuckle his gunbelt, lay it on
Swear engen' s desk --

SWEARENGEN ( CONT' D)
"Course if it'd steer you from
sonet hing stupid, | could profess
a different position.
Bul | ock puts his badge there as well --

( CONTI NUED)
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BULLOCK
WIIl | find you' ve got a knife?

Swear engen knows they're now past words --

SWEARENGEN
| won't need any fucking knife.

Bul | ock goes for him Swearengen head-butts Bul | ock
as they clinch. The butt breaks Bull ock's nose, but
he keeps hold of Swearengen, frees his right hand,
raining bl ows on Swearengen's face as he drives him
backward toward the bal cony --

31 EXT. BALCONY - CONTI NUOUS 31

-- where, pressed against the railing, Swearengen brings
his knee into Bullock's groin, butts him again, yanks

hi m f orward; Bull ock, bal ance lost, holds to

Swear engen' s vest, takes the sal oon-keeper with him

over the railing --

32 EXT. THOROUGHFARE - CONTI NUCUS 32

In the nud of the thoroughfare bel ow, Swearengen shouts
as Bullock |ands on him breaking sone of Swearengen's
ribs. Trixie watches, drawn off the porch. Swearengen,
gasping for air, turns on his side to try to rise.
Bul | ock, less injured, collects hinmself nore quickly.
Trixie' s eyes and Swearengen's neet, Swearengen's asking
no pity; on all fours, he offers what defense his injury
permts as Bullock begins to beat on him The stage
beari ng the whores and Madam and Bul |l ock's w fe and
child pulls to a stop not far fromwhere Bul |l ock beats
on Swearengen as Trixie hurries inside --

32A ANGLE - BELLA UNI ON - BALCONY 32A
As Tolliver, Stubbs and Lila observe the nelee --

TOLLI VER
(yielding, within
irony, to optimsm
AWM ul possibility is both nen
sustalnlng nortal injuries ..
But I"mrarely that fucking Iucky

33 I NT. THE GEM - SALOON - CONTI NUOUS 33
-- her eyes finding Burns near the piano --

TRI XI E
VWhere's Dan.

( CONTI NUED)
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Dority's already com ng forward; Burns collects the
pi ano player's rifle, follows Dority past Trixie, who
only now seeks out Star at the bar wth her eyes.

Star and Uter head for the door, Adans --

34 RESUME - THE THOROUGHFARE - ANGLE - DORITY 34

comng off the porch of The Gem closing on Bull ock,
butt-ending the back of Bullock's head with his rifle;
Bul | ock goes face-forward in the nud; instinct and
habit war in Dority with the prudential sense killing
Bul | ock m ght not be in his province --

35 OM TTED 35

AND AND

36 36

36A ANGLE - SOFI A 36A
and a woman in her late twenties we'll cone to know as

M ss | sringhausen, her tutor, who | eads the child by
t he hand, circunmventing the carnage, |ooking up toward
Al ma, who watches from her wi ndow in hel pl ess despair --

37 RESUVE - DORI TY AND BULLOCK 37
as Dority flips the stock and takes aim --

DORI TY
You | ooking to get killed
cocksucker? See how you |ike
weari ng the badge then.

-- Adans, hurrying forward, bear-hugs Dority from
behind, forcing the rifle-barrel down --

ADAMS

(pl acatingly)
He ain't your kill.

NEW ANGLE - BURNS

turned to face The Gem rifle trained on the energing
Star and Utter --

BURNS
Don't cone further.

Star and Uter separate, still comng on. Star's drawn
Derringer is now visible to Burns. Burns SHOOTS Star,
who falls, hit in the shoulder, as Uter draws his six-
gun.

( CONTI NUED)
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Burns, turning the rifle on Utter, cannot sustain aim
as he fires; Uter grabs at the side of his face, struck
by waddi ng and a small fragnment of the rifle-shell --

UTTER
Jesus Chri st.

Burns, hurrying toward Utter, kicks the gun out of his
hand - -

BURNS
Jesus Christ Al mghty.

Burns is crying. B.g., Merrick and Farnum having
heard the rifle shot, hurry out fromthe G and Central --

FARNUM
Here now

ANGLE - SWEARENGEN

struggles to conme upright, believing he nust now kill
Bul | ock for Bull ock's having appeared to best him before
t he canp; Swearengen draws a dagger from his boot --

SWEARENGEN
| do have a knife -- it cones to
me now.

ANGLE - THE BOY

| ooki ng out fromthe w ndow of the stage at the bl oody,
nmuddi ed face of Bullock, his Uncle and adoptive Father,
who, struggling for his faculties, returns the boy's
gaze w t hout absolute recognition --

SWEARENGEN ( CONT' D)
Wel conme to fucking Deadwood.

ANGLE - SWEARENGEN

foll ow ng Bullock's eyes, sees the boy's terror and fear,
feels lift fromhiminexplicably the conpul sion to nurder
Swear engen puts the knife away, bites his |lip as he nakes
hi msel f straighten fully; l|aboring onto the porch of The
Gem he nods to Trixie to help Star --

SWEARENGEN ( CONT' D)
Wave a penny under his Jew s nose --

if they've living breath left it
brings 'emright around.

Swear engen di sappears inside --
ANGLE - THE STAGECOACH
( CONTI NUED)
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As the stage's Driver and Messenger find positions of
safety fromwhich to secure the coach and begin

unl oadi ng the luggage, Martha Bull ock descends hurriedly
fromthe passenger's conpartnent, forestalls her son's
acconpanyi ng her by placing his hand on the rear wheel

of the coach and instructing himwth a | ook that he's
not tolet it go -- during the last of this, the Madam
is seen b.g. descending fromthe coach to the nud of

t he thoroughfare to better gauge whether the shooting's
over and if her girls can get out yet --

ANGLE - BULLOCK

devot ed, however absurdly, to achi eving conposure
appropriate to welcomng his famly, struggling to his
feet, swaying, thinking better of noving forward.
Martha's made her way to him --

MARTHA
M ster Bull ock.

BULLOCK
Happy surpri se.

Against his difficulty focusing his vision, Bullock
tries to gauge the extent of the injuries to Uter and
Star --

UTTER
(for general
consunpti on)
No one's dead. Mster Star's
shoul der's hurt.

ANGLE - THE BELLA UNI ON - BALCONY 38

St ubbs covers her nouth in recognition and the sudden
access of joy as she recognizes the Madam Tolliver's
gaze noves from Stubbs to the object of Stubbs' reaction --

TOLLI VER
Si anese hookers, joined at the
hand. Joanie, ain't that your
hi gh-end whore friend Maddi e?

STUBBS
Yes.

TOLLI VER
That 1'd thought'd took her snatch
to New York?

STUBBS
Yes.

( CONTI NUED)
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Toll'iver recogni zes the day's nonentum has shifted
away fromprom se and toward the shitter --

TOLLI VER
Wonder ful how fol ks can get around
now.

Tolliver's gaze noves from Maddi e in the thoroughfare
to Lila beside himlike a predator's to prey, pushes
t heir heads together --

TOLLI VER ( CONT' D)
Oh | ook. Your heads are joined
now too. Ain't it wonderful Lila? --
Joanie's friend is here.

LI LA
Wonder ful 1!

38A RESUME - BULLOCK AND MARTHA 38A

-- joined by Merrick, as Farnum hovers behi nd, close
enough to hear but far enough away as to stay at |iberty
to report to Swearengen --

BULLOCK
(to Merrick, vaguely)
Doc Cochran needs to cone from
Whi t ewood - -

MERRI CK
Yes.
(to Martha)
AW Mrrick --

Merrick offers this over his shoulder as he hurries to
foll ow Bul | ock, who noves unsteadily toward the coach --

BULLOCK
Mster Star and Utter should be
taken to our store --

-- reaches his son --

W LLI AM
Hel lo M ster Bull ock.
BULLOCK
Hello William [I'mall right.

(to the Messenger)
"1l be grateful if you' d take
t heir bel ongings to a house |'ve
built at the west edge.

( CONTI NUED)
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Bul | ock passes out --
TIME CUT TO
39 | NT. HARDWARE STORE - DAY - BULLOCK' S POV 39

The figures of Farnum and Merrick, slightly blurred,
are observed entering, placing pails of steam ng water
in proximty to Star, laid out on the hardware store
counter, and Cochran, deploying his surgical
instrunments. As Trixie takes from Star's |ips the mug
he's just drained of |audanum --

STAR

(foggy)
"' m braced Doc, if you want to

start digging.

Cochran nods perfunctorily at this opiated bravery --

COCHRAN
Seconds away.
(to Farnum
Tell Wi that drunk best not get et
by his pigs till 1've had ny way
with the corpse.
MERRI CK
Hm Kid ... no corpse ..

Merrick would rem nd Cochran of the Boy's presence.
Bul | ock' s gaze noves to the shapes of Utter, seated at
Bul | ock' s desk, and, pressing fresh wet towels to the
wounds at Utter's eye and ear, Bullock's wife --

UTTER
Thank you Ma' am

-- finally reaching clarity at the figure of his Son
in the corner --

ANGLE - BULLOCK
strai ghtening as he addresses the Boy --

BULLOCK
I"'mall right WIlliam --

Martha turns at the sound of Bull ock's voice --

BULLOCK ( CONT' D)
-- ny head hurts but I'mfine.

( CONTI NUED)
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W LLI AM
Where are your gun and badge M ster
Bul | ock?
BULLOCK

It was personal between ne and the
man | fought, so |I'd took them

of f.
W LLI AM
But he'd kept a knife.
BULLOCK
| didn't know that when | disarned.
W LLI AM
WI1l you arrest himnow for the
kni fe?
MARTHA

That' s questions enough for Mster
Bul l ock WIIliam

Cochran, ready to operate, |looks to Trixie, indicates
the enptied nmug --

COCHRAN
Anot her dose.

STAR
(a reassuring chuckl e)
| got ny |load on Doc --

Cochran's first incision cuts through Star's euphoria --
STAR ( CONT' D)
(noans)

TRI XI E
Al right Mster Star.

Trixie hurries the replenished glass to his lips --
ANGLE - BULLOCK
adrenal i zed and wild-eyed in the fight's aftermath,

concussed by the blow fromDority's rifle-butt, and
pl eased at the man he is when talking to Wlliam --

BULLOCK
Don't doubt I'Il have back ny gun
and badge.

( CONTI NUED)
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ANGLE - FARNUM

having taken in Bullock's statenent, now clearing his
throat enphatically -- a solicitous nei ghbor making
known he intends to | eave unl ess he's needed further;
no one pays attention; Farnum heads for the door to
report on his spying to Swearengen. Of Ms. Bullock
taking in the stranger who is her husband --

CUT TO
40 OM TTED 40
THRU THRU
41B 41B
CUT TO
42 INT. THE GEM - SALCOON - DAY 42

Barney the Barber's just pulled tight the bandage that's
to hold together Swearengen's broken ribs --

SWEARENGEN
Jesus Christ!

BARNEY
Sorry Al. That bandage wants to
be tight.

SWEARENGEN

Does it? Ask it if it wants to be
wound around your fucking neck.
Get away from ne Barney.

BARNEY
Yes Sir.

Bar ney noves off --

ANGLE - BURNS AND DORI TY

at the bar. Dority indicates the other end of the
bar, where Adans can be seen gl anci ng sidel ong toward
them - -

DORI TY
Fucki ng Adans.

Burns is half shit-faced --

BURNS
Restrai ned you, didn't he.

( CONTI NUED)
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SWEARENGEN ( Q. S.)
Fuck ne!
Which he'll repeat as necessary as he efforts to tighten
hi s bandages --
DORI TY
Qobstructs ne in the thoroughfare,
now he wants to bill and coo.
BURNS

VWhat was that Jew sh fella thinking
Dan, to charge at ne wth a purse-
gun?

DORI TY
Unfam liar situation, over-trying
to prove hinself.

BURNS
(m serabl e)
What was t he whol e damm thi ng about

anyhow?
DORI TY

Al was calling Bullock to the fold.
BURNS

Bul l ock ain't of Al's flock.
DORI TY

He'll be calling nunbers now to

the fold he don't trust |ike us or
even |i ke, because we're joining
Anerica, run by cocksuckers you
can't trust at all, Governors or
Comm ssioners or so forth. That's
going to be the new way of things
Johnny - -

BURNS
Al right.

DORI TY
-- and you have to learn to accept
it, and fucking control yourself.

Dority | ooks away, heartbroken at the prospect --

BURNS
Anyways, | guess | proved ny outside
range hitting a target's hal f-a-

forefinger.

( CONTI NUED)
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DORI TY
You wasn't that used to the
situation yourself.

BURNS

VWhat do you nean | wasn't used to
it?

Dority registers private exasperation at Burns' downing
the drink Dority has just poured for hinself --

BURNS ( CONT' D)
Not by one | ong goddamm shot Dan
was that ny first human target.

Burns holds out Dority's own glass for Dority to refill
for him As Dority does, JEWEL is seen descending the
stairs, one hand to the railing for bal ance, under her
free armBul |l ock's gun and badge --

JEVEEL
| found these seeing to your piss-
pot, and | know they ain't yours.

SWEARENGEN
What tipped you off? -- the fucking
badge? Put them down there.

She pl aces Bullock's gun and badge on the barber's
chair. Swearengen studies Jewel --

SWEARENGEN ( CONT' D)
|s that some piece of private

hilarity?
JEVEEL
What ?
SWEARENGEN
The pi ss-pot remark.
JEVEEL
No.
SWEARENGEN

| made water off the balcony this
nmorning, if it's any of your fucking

affair.
( MORE)

Under which Farnum s entered, w ncing synpathetically
at Swearengen's distress --

( CONTI NUED)
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SWEARENGEN ( CONT' D)
(to Jewel)
Get away from ne.
Farnumretreats --

SWEARENGEN ( CONT' D)
Not you E.B. Get back here.

-- now returns --

FARNUM
Heavens. It's all like sonme great
G eek battle.

SWEARENGEN

Fucking Doc -- tends to the
respectabl e types before us that
enploy himregular. Are the wonan
and child Bull ock's?

FARNUM
H s wife and son.

Burns, behind the bar, has cone to its far edge to
query Farnum - -

BURNS
How was M ster Star? How was
Charlie Utter?

SWEARENGEN
Shut up Johnny.

Swear engen and Farnum are noving to the bar --

SWEARENGEN ( CONT' D)
Detail Bullock's condition.

FARNUM
The worse for wear. No clarity to
his |l ook or focus, as | could cite
i n ot her conbat ants.

The hand-gesture from Farnum whi ch indi cates to Burns
that he refers to Swearengen hinself pretends to be
covert, then is broadened and extended by Farnum until
he's certain Swearengen's seen --

SWEARENGEN
You touch ne again E.B., I'Il drive
your nose into your fucking brains.
Did he state his further intentions?

( CONTI NUED)
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FARNUM
To have his gun and badge back.

Swear engen takes this in --

SWEARENGEN
I n what fucking tone?

FARNUM
|'"d shy fromputting a nane to it
Al. He was talking to an eight-

year - ol d.

SWEARENGEN
Did it sound |ike he was spoiling
for nore?

FARNUM

|'d hate to guess and be w ong.
Swear engen nods, | ooking away --

SVEEARENGEN
Fresh whores in that coach. Fi nd
out where they'll be working.

FARNUM
| could take himhis gun and badge,
plunmb his intent as we tal ked.

SWEARENGEN
And how woul d the chat begin E.B.? --
"Along with your hardware, as he
| ooks a cunt anyhow, Al wants you
to have this rose?"

Far num nods resignedly --

FARNUM
"Il look into the new whores.

Far num | eaves. Burns tracks himfrom behind the bar --

ADANVS
(to Swear engen)
How are you?

BURNS
s ny bullet out? WII Star |ive?

FARNUM
(1 owvoi ced as well)
I f he don't he's going happy.

( CONTI NUED)
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BURNS
WIl Utter be blind? And deaf?

FARNUM
No. Let ne suss out that new trim
Johnny before | earn sone added

O f Burns as Farnum hurriedly di sappears --

ANGLE - DORITY

behi nd the bar, as Adans cones before him --

ADANVS
All'"s | want to say, | ain't your
eneny.
Dority considers Adans --
DORI TY

What ever reason you thought you
had, com ng on ne how you did,
nine tines of ten that's the | ast
nmove you're going to nake.

Adans downs hi s drink,

nods,

hopi ng he and Dority m ght

have reached an understandi ng. Swearengen calls to

Dority --

back.

SWEARENGEN
Bul | ock says he'l

have his weapon

DORI TY
To do what with?

SWEARENGEN

Open question.

DORI TY

"1l be ready.
(to Adans)
And you had your once in ten.

O f Adans, as Dority noves away - -

ANGLE - SWEARENGEN

medi tative, pouring hinself a drink --

SWEARENGEN
Cow eyed kid | ooking out fromthat
( MORE)

( CONTI NUED)
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SWEARENGEN ( CONT' D)
coach. That's what fucking unmanned
ne.

Swear engen suddenly | ooks around to nmake sure he hasn't
been heard. Of which --

CUT TO
| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - DAY 43

M ss Isringhausen's assisting Alma's hurried preparation
of a food basket --

ALNVA
He coul dn't have known she was
comng --

Alma finds the lie which will give respectabl e grounds
for her inference --

ALMA ( CONT' D)
-- just today |I'd asked after M ster
Bull ock's famly, and he said
not hi ng of their being en route.

M SS | SRI NGHAUSEN
You' re kind extending the hand of
wel cone.

ALMA
At its best this canp is forbidding
to new arrivals --

M SS | SRI NGHAUSEN
That was very nuch ny experience.

ALMA
-- let alone to have to cone upon
M ster Bullock in the mud of that
t hor oughfare, injured who knows
how seriously ...

M SS | SRI NGHAUSEN
Thank goodness he seened com ng
back to hinself.

Al ma considers Mss |sringhausen, irrationally resentful
at the tutor's having undercut, however unintentionally,
Alma's secret reason for visiting the Hardware Store --

ALNA
M ss Isringhausen, | didn't realize
( MORE)
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ALMA ( CONT' D)
nedi ci ne was anong your areas of
experti se.

M SS | SRI NGHAUSEN
It isn't Ms. Grret.

ALNA
Perhaps 1'I|l better learn M ster
Bull ock' s condition in his presence
and Mster Star's and Uter's
condi ti on.

Al ma hates affecting such patrician hauteur --

M SS | SRI NGHAUSEN
Yes Ma' am

-- Is grateful at Sofia's comng forward with a small
bag of candy w apped in ribbon, which the child adds
to the basket. Al nma crouches before Sofia, touches
her cheek --

ALNA
Have you put a ribbon around your
candy Sofia? And do you want ne
to give it to that boy?

Sofia nods --

M SS | SRI NGHAUSEN
Pl ease answer in words Sofi a.

SOFI A
(to Al ma)
Yes pl ease.

A KNOCK. M ss Isringhausen opens the door to Ell sworth,
to whom Alma's sent word she'd |ike an escort --

ELLSWORTH
M ss | sringhausen.

M SS | SRI NGHAUSEN
M ster ElIl sworth.

ELLSWORTH
Here to steer Ms. Garret.

Alma rises, handing El Il sworth the wel cone basket --

( CONTI NUED)
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ALMA
(to Sofia)
Then Mster Ellsworth and | will
make the delivery.

-- accepting his offered arm - -
CUT TO
EXT. MAI N THOROUGHFARE - DAY 44

Alma and Ell sworth, carrying the basket, wal k toward
t he hardware store --

ELLSWORTH
Not as | was asked, Ms. Grret --
| wonder if this call ain't better
pai d anot her day.

ALNMA
|"ve stopped believing |I can dictate
the ternms of ny opportunities.

ELLSWORTH
Sone'd say it m ght be your choice
what chances you decide not to
take -- "sonme" being the butt-in,
| oudnout h types.

ALMA
Shall | walk on al one M ster
El | sworth?
ELLSWORTH
No Ma' am
They continue in silence --
CUT TO
| NT. HARDWARE STORE - DUSK 45

Cochran's renoved the bullet from Star's shoul der
drops it in the canister Trixie's provided, where the
bull et has a soft |anding --

STAR
|"'msorry for throw ng up.

COCHRAN
I f you hadn't 1'd suspect your
previ ous habits.

( CONTI NUED)
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Under which Alma enters past Ellsworth, and holds the
gi ft-basket. Bullock's eyes open w der as he sees
Alma --

ALMA
M ster Bull ock.

BULLOCK
Ms. Garret.

Alma' s gaze quickly noves away fromBullock to the
others in the room --

ALNA
How are you feeling Mster Star?

Star's not sure who's talking to him or the exact
i nport of the question --

STAR
| ve puked tw ce.

COCHRAN
Ms. Garret?

TRI XI E
Ms. Garret.

ALNA
Tri xi e.

Wth each passing nmonent Alma feels the situation's
awkwar dness wei gh nore heavily --

ALMA ( CONT' D)
Mster Uter.

UTTER
Ma' am
(re his face)
Don't be alarnmed -- '"lot of this

damage is ol d.

Trixie's nod falls short of judging Alma for having
cone, and nmay contain a portion of pity. As Alm's
eyes nove to Martha Bull ock --

BULLOCK
(qui ckly)
May | introduce ny wife Martha and
our son Wlliam-- Ms. Alma Garret.
ALMA

How do you do.
( CONTI NUED)
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MARTHA
How do you do.

ALMA
How do you do WIIliam

W LLI AM
How do you do.

BULLOCK
And Ell sworth who superi ntends
Ms. Garret's claim

ELLSWORTH
M'am WIIiam

W LLI AM
How do you do.

ALNA
(to Martha)
You' ve di scovered us in distressing
ci rcunst ances.

MARTHA
We're safe and glad of joining
M ster Bull ock.

Alma takes the gift-basket fromEl |Isworth, brings it
to Martha --

ALNA
| hope sonmething in this may be
useful to your settling in.

MARTHA
Thank you.
BULLOCK
Thank you.
ALMVA
(to Martha)

My ward includes sweets for your
son, when his nother decides he
may have them

W LLI AM
| s your ward a boy?
ALNA
Agirl, Sofia -- | think a bit

younger than you are.

( CONTI NUED)
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W LLI AM
.
(at his nother's
pronpti ng)
Thank you.

Bul | ock takes the plunge --

BULLOCK
(to Martha)
You recall Ms. Garret fromny
letters.
A beat --
MARTHA
Yes.

Question and answer hang foul in the air; Uter tries
to dispel themw th breathy enthusiasm --

UTTER
That's good | uck you had right
there, 'cause | carry the mail,

and I'll admt today before | ay-
people we | ose nore letters'n we
deliver.

Concluding with an over-hearty guffaw, Uter seens as
if, to offer further distraction, he mght turn a
sonersault. Bullock's eyes are wider still as he
strains to exhibit credulity. A m, |ooking to
Bul l ock's wife, suspects, for an instant, that Martha
meets her gaze with unillusioned acceptance; then A nma
deci des that, as they have just net, her inpressions
can't be trusted --

ALMA
"Il say good-bye, with hopes I
see you agai n soon.

MARTHA
Yes.

ALNA
"1l hope to see you soon WIlIliam

W LLI AM
Thanks for the sweets.

Alma feels suddenly incapable of conpleting the
courtesies of departure, noves for the door. Ellsworth
considers Wlliamw th nock-severity --

( CONTI NUED)
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ELLSWORTH
Do not be pestering nme about the
good fishing spots -- | nanme 'em

only over breakfast at the G and
Central Hotel, and what | call ny
dog.

He follows Alma out. A beat, then --

BULLOCK
(to Martha)
WI1l you see your house?

MARTHA
I"d like to very nuch.

Bul | ock takes the basket --

MARTHA ( CONT' D)
|'ve recovered your bonnet from
your previous post.

MERRI CK
At your convenience Ms. Bull ock,
readers of The Black HiIls Pioneer
will be pleased to hear of your
journey and your first inpressions
of the canp.

The i nappropri ateness under the circunstances of the
| ast part of this nore-or-less rote invitation occurs
to Merrick only tardily --

COCHRAN
(to Martha)
You don't have to give 'emall

Mart ha answers Cochran, who's in the |ast stages of
suturing Star's wound, with a politely inscrutable

smle --
BULLOCK
(to Trixie)
Thank you for watching over Mster
Star.
TRI XI E
(nods)
No need of your hurrying.
BULLOCK
Thank you.
( MORE)

Bul I ock holds his hand out to his adopted Son --

( CONTI NUED)
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BULLOCK ( CONT' D)
Wllian®

-- who finds this occasion to affirmfull confidence
in Bullock --

W LLI AM
You built that house.
O f which --
CUT TO
EXT. MAI N THOROUGHFARE - DUSK 46

Alma and El Il sworth walk toward the Grand Central.
After several beats --

ALMA
He never wote of ne in his letters
to her.

El | sworth doesn't respond --

ALMA ( CONT' D)
Did he.

She doesn't pose it as a question --

ELLSWORTH
We ain't ever spoke on what he's
wote to his wife or hasn't, Ms.
Garret.

ALNA
O why he has or hasn't.

ELLSWORTH
No Ma'am And you and | hadn't
ought to either.

ALNVA
Thank you for taking me M ster
El | swort h.

ELLSWORTH

You're wel conme Ma' am
Of which --
CUT TO
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Toll'iver, Maddie and Stubbs, a seem ng | ove-fest --

TOLLI VER
You better et me hold that chair
for Maddie Joanie. |'ve got to

make a good inpression. M ady

MADDI E
M | ord.
TOLLI VER
The |l ack of notice is ny only
regret.
MADDI E
That's ny fault, for giving Joanie
none.
TOLLI VER
Were you hedgi ng your bets Maddi e?
MADDI E
Feared |l osing ny nerve all the way
to the canp.
TOLLI VER

Then wondered had that coach brought
you to CGettysburg. Gettysburg.
The fucking battle. The carnage.

MADDI E
Ch yes, that's what | wondered.
TOLLI VER
VWhat ?
MADDI E
Wonder ed.
TOLLI VER
(to Stubbs)
Wndered .... You secured that
bui | di ng Honey, when? --
STUBBS
November .
TOLLI VER

(to Maddi e, re Stubbs)
Got the place in Novenber, that I
( MORE)
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TOLLI VER ( CONT' D)
guess you'll be operating out of.
|'"d ve thought a trick was behind
it, but Joanie's fuck-nbney goes
for jewels. How |long 'we had that
under st andi ng Honey?

STUBBS
Since | was fourteen.

TOLLI VER
|'ve been giving Joanie jewels for
her fuck-noney since she was
fourteen years of age, and not
once have | cone out ahead.

STUBBS
Anyways.

TOLLI VER
Anyways, since Novenber, '| ooked
to me the project lay fallow, but
| guess it was just germ nating.

STUBBS

Should we talk in private Cy?
TOLLI VER

(to Maddie)

Wul d that be rude?
MADDI E

Not at all.
TOLLI VER

Ei ght een-year rel ationship between
Joani e and ne and just one nonent

t oget her ?
MADDI E
O course.
Maddie rises to depart --
TOLLI VER

Suck some pricks if you like, and
keep whatever they give you. M
way of saying wel cone.

MADDI E
(grins)
Any blind ones out there?
She's gone --

( CONTI NUED)
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TOLLI VER
Gal's got sone sand to her, |
remenber that.

STUBBS

You ain't going to keep ne Cy.
TOLLI VER

You get no argunent from ne.
STUBBS

Ckay.
TOLLI VER

It's been ne nudgi ng you fromthe
nest, Young Lady, urging you take
fucki ng wi ng.

STUBBS
Ckay.

TOLLI VER
Where'd the noney cone fromthat
bought that place?

She knew he'd ask this now --

TOLLI VER ( CONT' D)
Your Daddy sold ne you for six-and-
a-half bucks, so arich relation's
tough to swal | ow.

She doesn't answer --

TOLLI VER ( CONT' D)
It's respectful not to |ie Honey,

but further silence'll get ne
vi ol ent .

STUBBS
You know where the backing canme
from

TOLLI VER

Farewel | gesture from Eddi e Sawyer ?
She doesn't answer --

TOLLI VER ( CONT' D)
| knew Eddi e'd been stealing from
me. And he flees, and you turn up
owni ng that place. But would you
make that nove on the heels of

( MORE)
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TOLLI VER ( CONT' D)
Eddie leaving? It didn't nmake
sense to me. That's |ike taking
an advert, 'Money stole from Cy by
roly-poly Eddi e bought nme this
establishment."'"

St ubbs | ooks away - -

TOLLI VER ( CONT' D)
Then | deci ded, "Eddi e bought Joanie
that place w thout her even know ng
he did it. That was Eddie's little
secret rebellion against ne before
he waddl ed into the night. And
Joani e's doing nothing with it
subsequent, that's been her show ng
me how she' d deci ded to handl e the
bag of shit Eddie'd left her to

hol d."
STUBBS

No. | was only waiting for Maddie.
TOLLI VER

| was right about the rest though.
STUBBS

You were right about everything

el se.
TOLLI VER

Have you heard from Eddie? |s he
doing well?

STUBBS
| haven't heard fromhim

TOLLI VER
Then we're allowed to live in hope.

STUBBS
| don't work here no nore Cy, do
you understand? No natter what.

TOLLI VER
It's kill you or let you go.

She nods, neets his eyes --

TOLLI VER ( CONT' D)
Could I make it with you dead?

( CONTI NUED)
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STUBBS
Wy try?

She sniles --

TOLLI VER
Look at that. Look at t hat
beautiful snmle

A beat --

TOLLI VER ( CONT' D)
Al right Darling. Let ne let you

go.

STUBBS
Thank you.

TOLLI VER
Shall we all take the air while
Maddi e hears the happy news? Let's
go get the fucking crone.

He's risen, takes Stubbs' hand --

TOLLI VER ( CONT' D)
| feel like a boy. | feel like
ski pping, I'mthat fucking hopeful
and excited for you.

Of which --
CUT TO
46B OM TTED 46B
a7 Eﬁ;k THE THOROUGHFARE - AS SEEN FROM BULLOCK' S HOUSE - 47

The Boy's beside Bullock and Martha. Bullock, carrying
t he basket with sonme awkwardness, tries to find the
tone which woul d be appropriate to conveyi ng what woul d
have been the contents of letters he neither wote nor
sent and which Martha has said she received; attenpts
an under st ated, good-natured irony --

BULLOCK
You'll recall what | wote about
her husband -- how he'd sought his
nmoney back on a claim died in a
fall before gaining satisfaction,
and the claimproved out rich.

( CONTI NUED)
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W LLI AM
s that the house Sir? -- the
spl endi d one ahead?
BULLOCK
It is.
MARTHA
You can walk a little piece ahead
Wlliam... just alittle piece.
BULLOCK
(i ncreasingly
st rai ned)

And of ny promse |I'd help the
wi dow as | could --

Bul | ock decides to go ahead and say it --

BULLOCK ( CONT' D)
-- made to WId Bill H ckok.

Martha interrupts --

MARTHA
Yes M ster Bullock, and you nust
be as weary fromthe day's events
and your work readying the house
as we are fromtravel. Please
don't trouble to repeat yourself.

BULLOCK
Al right.

Of which as they continue toward the house --

CUT TO
47A EXT. BELLA UNI ON - BALCONY - EVER- DEEPENI NG DUSK, BOY
| TS ALMOST DARK - - 47A
Tol | i ver, Stubbs, and Maddi e. Below, the Bull ocks
pass - -
MADDI E
W traveled with that woman and
her boy.
TOLLI VER

And while you traveled wth her,
her husband the Sheriff was pickling
his prick in the cunt-brine of
anot her .
( MORE)
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Tolliver notes the arrival of Lila and several other
Bell a Uni on whores --

TOLLI VER ( CONT' D)
Look at Lila, delivering her
duckl i ngs all undamaged and dry.

STUBBS
How re we going to cel ebrate Cy?

MADDI E
My vote's for hearty but brief.

Tolliver stares at her --

TOLLI VER
Votes don't count here just yet.
(a smle)
But | know you' ve had a weari sone

j our ney.
He holds up the bottle of chanpagne --

TOLLI VER ( CONT' D)

Looks a little small, Lila, but I
guess you girls are used to nmaki ng
the best of that.

(to Maddi e)
Just fleeting as fucking innocence,
|l et ne toast a bold new venture.

(to Stubbs)
Has your place got a name Honey?

STUBBS
The Chez Am .

TOLLI VER
Catchy. Qpen your yaps, Grls,
and stick out your tongues.
(toasts)
To the Chez Am, and Joanie and
Maddi e - -
(to one of the whores)
-- stick your fucking tongue out! --
(resunes toast)
-- able hands at a whorehouse
tiller, and also Doris, one of the
Bell a's best cocksuckers, that |
send with themas a gesture of
friendship --

MADDI E
We've got the girls we need.

( CONTI NUED)
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It's as if Maddi e hasn't spoken --

TOLLI VER
(to Doris)
-- bon voyage Sweet heart, as |ong
as we're speaki ng French.

STUBBS
We've got all the girls we need

Cy.
Tolliver turns to Stubbs --

TOLLI VER

Don't fear she'll spy Joanie.
Pl ease don't reject Doris on that
basis. You'll just get her belly-
cut by ne showi ng you |I'm serious,
and an uncut Bella whore sent with
you.

(voi ce goi ng hard)
Being funds stole fromne by Eddie
put the Chez Am on its feet, |
consi der nyself an investor, and |
will have ny interest |ooked to --
sixty cents fromdollar one -- and
a true count fucking verified.

STUBBS
Al right.

A beat. Her agreenent |eaves Tolliver unsatisfied --

TOLLI VER
Lila, take the Grls out, and Doris,
why don't you pack? D d you have
anyt hi ng when | bought you?

Dori s shakes her head --

TOLLI VER ( CONT' D)
Just pack the rags you use to w pe
the cone off with. Al right
Joani e?

STUBBS
Yes. And now we're going to go.

He feels her resolution and pity for him--

TOLLI VER
VWhat do you think, I'ma nonkey in
the zoo? -- you think I"mgoing to

throw ny shit after you?

( CONTI NUED)
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STUBBS
No.
TOLLI VER
Don't fucking talk to ne like I'm
a nonkey.

(1 ooks to Lila)
Get those cunts out of here. And
don't believe there's no good wonen
till you' ve seen one with naggots
in her eyes.

Toll'iver considers the thoroughfare as, behind him
t he wonen begin to disperse --

TOLLI VER ( CONT' D)
Bet the wheel before you | eave
Joanie, you're on a lucky run

Qut of stoicismand fear, in whatever proportion,
Tol I'i ver never | ooks back --

CUT TO
47B EXT. BULLOCK' S HOUSE - PAST SUNSET 47B
Bul | ock' s features register his grow ng enbarrassnment

at the inplications of his earlier exchange with his
wi fe; as they approach the house, his tone is al nost

desperate --
BULLOCK
This is it.
MARTHA
May we go inside?
BULLOCK
Did you get the letter about the
house?
MARTHA

| have it here.
Bul | ock' s nod neans to fend off her showing it to him--

BULLOCK
That has all ny thoughts.

She studies him --

MARTHA
May we go in?

( CONTI NUED)
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Bul l ock | ooks like a trapped, panicked ani mal --

BULLOCK
| should go back now. You and the
boy go in.

She recogni zes w thout understanding it his passage
into crisis --

MARTHA
Let's go in the house Mster Bull ock
has made us WIlliam

WIlliamdidn't hear Bullock's declining of Martha's
invitation --

W LLI AM
Cone on M ster Bull ock.

BULLOCK
Not just now WIIliam

W LLI AM
Don't you want to cone in.

BULLOCK
| can't conme in just now.

W LLI AM
After you' ve seen to the canp?
Gotten your gun and badge back?

Bul | ock doesn't answer --

W LLI AM ( CONT' D)
"1l take my nother in.

BULLOCK
Thank you.

W LLI AM
Come on Mot her.

She lets himtake her hand --

MARTHA
(to Bull ock)
Thank you.

Bul | ock nods, turns away, starts back toward the canp.
The FOCUS STAYS ON BULLOCK, denying clarity to the
figures of WIliamand Martha behind himas they prepare
to enter the house. As Bullock wal ks --
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BULLOCK (V. Q)
Dear Ms. Bull ock,

Your house is near-finished.
My satisfaction does not exceed
the canp's | unbernen and sawyers,
whose patience | have tried by ny
over-wat chful eye for greenness
and for good square-edged quality
in the cut boards. | have chosen
pi ne, one year seasoned, for the
sills, posts, floor-joists and
rafters. The other fram ng tinber
is of spruce. Were partitions
bear upon them | have doubl ed the
beans, and supported the floor
W th | ocust-posts set three feet
into the ground. | think you may
| augh to see the mullioned w ndows
with their view of the canp from
out the parlor

The viewer will by this point have seen Cochran, ahead
of Bullock, crossing fromthe Hardware Store to the
Gem - -

BULLOCK (V. Q.) (CONT' D)
Bei ng unfinished, they |ook |ike
unf ocused eyes. | have left these
and all final decorative choices
to your superior judgnent and

sensibility. | hope that you and
the Boy nmay arrive in good health
and safety. | look forward to our
opportunity to better get to know
each ot her.

Bul | ock has reached the Grand Central Hotel --
47C | NT. GRAND CENTRAL - LOBBY - CONTI NUOUS 47C

-- entered its | obby, where he's observed by Farnum
He ascends the stairs to the second floor, knocks on
Alma Garret's door.

BULLOCK (O. S., CONT' D)
| pray that in ny brother's stead
| may be permtted to be a father
to the Boy as good as Robert woul d
have been, and as to your care and
confort and safety, as good a
husband to you.

( MORE)

She opens the door to him--
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BULLOCK (0. S.) (CONT' D)
(0}

)
Yours sincerely, Seth Bull ock.
As he takes Alma in his arns --

FADE QUT.
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	47	EXT. THE THOROUGHFARE - AS SEEN FROM BULLOCK'S HOUSE - DUSK
	47A	EXT. BELLA UNION - BALCONY - EVER-DEEPENING DUSK, BOY IT'S ALMOST DARK --
	47A	EXT. BELLA UNION - BALCONY - EVER-DEEPENING DUSK, BOY IT'S ALMOST DARK --
	47B	EXT. BULLOCK'S HOUSE - PAST SUNSET
	47C	INT. GRAND CENTRAL - LOBBY - CONTINUOUS



