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"Deadwood" Episode Seven CHERRY - 10/2/03 - 1.

DEADWOOD EPI SODE SEVEN

FADE | N:
EXT. STOCKADE - N GHT 1

Bul l ock and Utter enter. Unobtrusively, Bullock
indicates to Uter a paint stabled anong a nunber of
ot her horses --

BULLOCK
That's what he was riding.

UTTER
Al right.

They di snount, tie up their horses near a primtive
tavern outside of which three nmen sit at a table

drinking --
UTTER ( CONT' D)
' Eveni ng.
MAN
" Eveni ng back.
BULLOCK

Look at that paint, Charlie.

Uter's tone is ruefully resigned, as if he knows what
must now inevitably follow --

UTTER
| seen it.
BULLOCK
(to the Man)
| had an appy just |ike that.
UTTER
(to the Man)

Founder ed.

(re Bull ock)
Makes me m serable rem niscing on
it.

BULLOCK
(to the Man, re the
Appal oosa)

Wul d you know t he owner?

UTTER
If he'd sell the horse, is what he
really wants to know.

( CONTI NUED)



"Deadwood" Episode Seven CHERRY - 10/2/03 - 1A.

CONTI NUED: 1
MAN
| don't knowif he'll sell, but
the fucking jerk's in that
bunkhouse.
BULLOCK
Thank you.

As Bullock and Utter walk in this direction --
CUT TO
| NT. BUNKHOUSE - NI GHT 2

Bul l ock and Utter enter. Along both the side walls of
the structure nen in bunk-beds sl eep or snoke or read.
Bul l ock and Utter nove to the rear, where the structure
extends to their right, and where, as they turn, they
see at the end of the extension, sleeping face-down on

a rough-hewn table, Jack McCall. The walls of the
extension are also |ined with bunk-beds, whose occupants
Bul | ock, sustaining his gaze at McCall, addresses --
BULLOCK
(i ndicating MCall)
Bei ng a | oudnouth cunt, | guess

some tine since he's been here
that fella face-down on the table
probably spoke of killing WIld
Bill Hi ckok. Well we're Bil

Hi ckok's friends.

The nmen al ready have begun clearing out as Bull ock
unhol sters his revol ver; he approaches MCall, who,
groggily raising his head, has cone nore awake than
hi s behavior admts to --

BULLOCK ( CONT' D)
|'m Seth Bullock, MCall --

UTTER
Charlie Utter --

BULLOCK
-- and if you got your head bl own
off now sitting there with your
back turned that'd be as fair a
pl ay as you gave him --

| nstead, Bull ock col d-cocks McCall with the gun-butt,
knocki ng hi m unconsci ous --

CUT TO
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EXT. STOCKADE - N GHT 3

The Man outside the cantina watches Bull ock and Utter
sling McCall over the Appal oosa --

MAN

(to Bull ock)
Guess you want to soften himup
sone before you nmake your offer

Utter and Bull ock just stare at the Man, who gestures
to themhis wish for their safe passage. As they nount --

BULLOCK
(to Uter)
My plan's taking himto Yankton
for trial. |If you' ve got a
different idea, | can ride ahead.
A beat, then --
UTTER
No, let's take the cocksucker to

Yankt on.
As they | eave the stockade, |eading the paint --
FADE QUT.
FADE | N:
EXT. CH NAMAN S ALLEY - MORNI NG 6

Jane's burning clothes outside the Pest Tent. A Wagon
pulls into canp fromthe south end; stops nearby --

WAGON DRI VER
"Far as | go.

As M LES ANDERSQN, boyi sh good-1 ooks, and a beauti ful
young woman, FLORA ANDERSOQON, di senbark --

M LES
We sure appreciate the ride Sir.

WAGON DRI VER
Hope you find your dad.

FLORA
Thank you.

They study the tent, take in the warning signs --

( CONTI NUED)
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CONTI NUED: 6

M LES
(to the driver)
Hope you don't find your brother
in there.

WAGON DRI VER
(wi thout conviction)
Yeah, maybe he's just off on a
t oot .

JANE
Move it the fuck al ong.

She's burning clothes to one side of the tent. As
Flora and M| es hasten on foot toward the main
t horoughfare --

CUT TO

| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - DAY 7

Alma' s dressing behind the screen.
( CONTI NUED)



"Deadwood" Episode Seven BUFF - 10/1/03 - 2.

CONTI NUED: 7

Trixie holds out a new dress she's acquired for the
Metz Child and raises her arnms in denonstration --

TRI XI E
Rai se your paws for Santa C aus!

The Child giggles, raises her arns --

THE CHI LD
Rai se your paws!

As Trixie puts the dress over the Child s head Al na
energes in an ornate black nourning dress --

ALNA
(to the child)
VWhat a pretty dress.

Trixie' s |ooked out the wi ndow, noted Star's approach
in a wagon --

TRI XI E
There's M. Star to collect us.

She | ooks across the thoroughfare to the Gem on whose
second-fl oor bal cony Swearengen can be seen, returning
Trixie's gaze as he takes his norning coffee --

TRI XI E ( CONT' D)

Wen we | eave the hotel |'msure
nmy boss'l| be watching.

ALMA
Shall | reel and stagger?

The remark seens to take Al nma herself by surprise.
Trixi e manages a smle --

ALVA ( CONT' D)
| know the risk lying to him has
put you to. | can't inmagine why
|'"d make it the subject of hunor.

TRI XI E
You're feeling better.

ALMA
"Il certainly carry nyself as a
faithful consuner of the opium
he's had you provide ne.

( MORE)

Trixie reacts as Star knocks --

( CONTI NUED)
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CONTI NUED: ( 2) 7

ALMA ( CONT' D)
M. Star's been ever so attenti ve.

TRI XI E
Very consi derat e.

Trixie, who hasn't blushed in twenty years, seens close
to blushing under Alna's gaze as she heads for the
door, opens it to Star --

STAR
Am | early?
ALNA
Good norning M. Star, |I'll be

ready in just a nonent.

STAR
| can have a cup of coffee
downstairs.

ALMA
Not at all. Wit here with Trixie.
"1l just be a nonent.

Of Alma, readying to bury her husband, surprised yet
again by the blessed ordinary, in this case, pronotion
of a shy flirtation between a whore and a hardware

mer chant - -

CUT TO
MOVED TO SC. # 17 10
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EXT. THE THOROQUGHFARE - DAY 11

Star conducts Alma, Trixie and the Child out of the
Grand Central and to the wagon which wll carry them
to the graveyard. Al nma glances toward the bal cony of
the Gem first relieved, then defiant at Swearengen's
absence. As she is helped by Star into the wagon --

ANGLE - SWEARENGEN AT THE W NDOW
conceal ed, watching --
| NT. THE GEM - SWEARENGEN S OFFI CE - CONTI NUOUS 12

Swear engen consi ders Farnum who's seated on the
visitor's side of the desk --

SWEARENGEN
That W dow ain't high.

FARNUM
Maybe waiting till after the
servi ce.

SWEARENGEN

When she'd to want to get good and
fucking | oaded is before the fucking
service, against all the fucking
carrying-on.

Far num nods provisionally --

SWEARENGEN ( CONT' D)
What do you think?

FARNUM
Makes sense.

( CONTI NUED)
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12 CONTI NUED: 12

SWEARENGEN
Just like that, huh E B.? "Makes
sense?" Meani ng what that whore's
been telling me the last ten fucking
days about seeing the Wdow taking
t he dope and your own fucking
assurances you' ve verified she's
| oaded personally are both full of
shit.

Farnum hitches up his pants --

FARNUM
| looked in on the woman daily.
If I was fooled, perhaps |I've dulled
my senses to duplicity. Perhaps
' ve chosen sinpl e-m ndedness Al
over realizing a certain friend
has used ne as an instrunent of
pur poses he conceal s.

SWEARENGEN
Say what you're going to say or
prepare for eternal fucking silence.

FARNUM
| don't believe you comm ssioned
me to offer on the Wdow s cl ai m
to keep the Regul ators off you Al
| think sonmeone found sonething
out there you want.

SWEARENGEN
Assune you ain't been privy to al
the ins and outs on that matter,
for the sake of the fucking
di scussion. Was | asleep E.B
when you and ne swore undying
loyalty and full-faith nutual
di scl osure to each other of every
fucking detail of every fucking
nove each of us would ever fucking
make?

FARNUM
You' ve used ne as a pawn Al.

SWEARENGEN
And you' ve fucked up the gane, is
the central fucking present issue.
We agreed on two thousand. You
want a percentage instead? |f
there's a fucking score, which as
( MORE)

( CONTI NUED)
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12 CONTI NUED: ( 2) 12

SWEARENGEN ( CONT' D)
you stand here making a piss-puddle
on the floor |ike a fucking two-
year old is very nmuch in doubt,
you' ve got a percentage E. B

Farnumtakes this in --

FARNUM
| do.

SVEEARENGEN
Yeah.

FARNUM
How bi g?

SVEEARENGEN

Two percent of the first mllion,
hal f - a- percent after.

FARNUM
I f you want to feel a genuinely
danp palmAl, select either of ny
hands.

SWEARENGEN
CGet to the funeral E.B. If you
have to, go to twenty, but get the
fucking claim

FARNUM
Twenty if | have to. MW word

Farnum s gone. O f Swearengen --
CUT TO
16 | NT. THE GEM - SALOON - DAY 16
Mles and Flora with Dority --
DORI TY

| ain't heard of a Henry Anderson

in canp but that don't nean one

ain't.

( CONTI NUED)
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CONTI NUED: 16

Mles nods to Flora, who carefully produces a worn
phot ogr aph --

M LES
(to Dority)
This was took of himin the Union
Arny, he'd be twelve years ol der
now - -

As Dority reaches for it --

M LES ( CONT' D)
-- could you let her hold it for
you?

FLORA
Wth so much showng it's pretty
near fallen apart.

She's cone beside Dority so he can exam ne the
phot ogr aph --

FLORA ( CONT' D)
(poi nts)
Third here in the mddle row.

He |likes standing next to her. She's so young it takes
anyt hi ng sexual or predatory out of their proximty

and it's nice to be next to a young girl and trying to
hel p her and she is pretty and he wouldn't m nd fucking
her but he'd never force her to fuck himand he'd like
to think that's why he's different fromall the others
in the canp who'd want to fuck her and woul d force her
whi ch he woul dn't unless he could tell she secretly
liked it that way as many of them do. He |ooks up
fromthe picture --

DORI TY
Face ain't famliar.

FLORA
Thanks for | ooking.

She noves away fromhimw th the picture which nmakes

hi m sad because of the intensity of his good intentions.
Privately, several other nmen in the saloon are simlarly
moved and wel | - di sposed - -

DORI TY
(to M1es)
It's definite he's in these HIIls?

( CONTI NUED)
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CONTI NUED: ( 2) 16

M LES
(nods)
Wote fromBi smarck he'd send for
us when he got set up

LOUDMOUTH #2
| just gotta say it's no guarantee
your Dad's anywhere near this area,
and there's no fucking joy in ne
telling you that but it's the
goddamm truth and the way human
bei ngs are.

This is how Loudnmout h #2 expresses the scent of his

i ntense good intentions toward the girl, and his opinion
seens to bring to the surface in both Mles and Flora

a di scouragenent each had | abored to suppress --

FLORA
He was going to send for our nother
and us.

DORI TY

| s your nother with you?

FLORA
She passed.

Under whi ch Swearengen descends fromthe second floor --

DORI TY
Anyways, good | uck.

M LES
Wul d you know of work for ne? --

LOUDMOUTH #2
It's no guarantee he's even here,
"1l just tell you that straight
out .

DORI TY
Why don't you shut the fuck up?

Swear engen' s assayed their appearances --

SWEARENGEN
She can get work right here.

M LES
No.

( CONTI NUED)
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"Deadwood" Episode Seven BLUE - 9/23/03 - 10.

CONTI NUED: ( 3) 16
SWEARENGEN
We've got a titty corner if she's
del i cate.
M LES
No.
FLORA

(to Swear engen)
No, thank you

Swear engen seens a little sheepish --

SWEARENGEN
(to M1es)
Can you push a broonf
M LES
And | could start now.
SWEARENGEN
Four bits a day and 1'Il bet you'd

like the first in advance.

M LES
| f you wouldn't m nd.

Havi ng nodded to Dority to issue the noney to M| es,
Swear engen indicates Flora --

SWEARENGEN
Sanme for her as regrets for ne
bei ng such a ruffian.
(to Flora, re Ml es)
If I don't fire himfirst you can
pick himup at ten

FLORA
Thank you Sir.

Dority hands her the four bits --

DORI TY
Good | uck.

FLORA
Thank you.

As Flora exits, Swearengen |ooks to Mles, indicating
Jewel, who's sweeping the hallway of the first-floor
whores' quarters --

SWEARENGEN
See if you can master her technique.

( CONTI NUED)



"Deadwood" Episode Seven BUFF - 10/1/03 - 11.

CONTI NUED:  ( 4) 16
o f which --

CUT TO
| NT. PEST TENT - DAY 17
The afflicted, including Joey and the Idler, lie on

cots. Reverend Smth puts a cool cloth on Joey's head.
Joey now has full-blown small pox, his face and body
covered with pustules --

SM TH
Al'l right Son.

Joey's beyond hearing, nbans. Smith rises, finds Jane --

SM TH ( CONT' D)
|"'mrequired at the graveyard.
The Wdow Garret is laying her
husband to rest.

JANE
(nods)
|'"d ve bet a nonth's wages that
burial woul d' ve took place in New
York City, if | had a fucking paying
j ob.

SM TH
(i ndi cat es Joey)
The wet cloth to his |lips seens to
give himsone relief.

JANE
Al right.

Smth nods, noves off. Jane approaches Cochran, who's
conpleting his exam nation of Cranmed --

JANE ( CONT' D)
What do you think of ny patient

Doc?
COCHRAN
He'll want to steer clear of his
reflection awhile --
(to Craned)

-- but you're synptomfree, you
ain't contagious no nore, and you
can't get reinfected.

( CONTI NUED)
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CONTI NUED: 17

JANE
(to Craned)
Them as heal s under ny care stay
fucki ng heal ed.

CRAVED
Thanks Doc.
(to Jane)
Thanks M ss.

COCHRAN
(to Craned)
W' ve got sone cl ot hes over here.

Cochran's already noving to get them --

CRAMED
Hereafter in calamty I'll know to
send for Jane.
JANE
(to Craned)
You going to stick around the canp?
CRAMED
| believe | will awhile.
JANE
Good. 1'mgoing to nonitor your

activities, find out what you do
"wei ghs so heavy on your fucking
conscience. Wen | first conme on
you in the woods, all you could
say was "l apol ogi ze. "

Cramed smles awkwardly, receives the clothes from
Cochran --

COCHRAN
You're on your own for alterations.

JANE
(i ndi cates Joey)
|"ve got to see to this fella.
Good | uck.

CRAMED
Good luck to you

Craned starts to put his clothes on. Of Jane, heading
for Joey, observed by Cochran with satisfaction out of
the corner of his eye --

CUT TO
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| NT. BELLA UNI ON - CASI NO - DAY 19

At the cage, Tolliver exam nes the Union Arny photograph
shown himby Flora --

TOLLI VER
VWhat a handsone man. | w sh |
could tell you I recognize him

FLORA
Thank you anyway.

Tol liver, sensing in Flora's presence as if they too

had human form mutual nercenary benefits -- even if
di sproportionately shared -- al so nourishes intense
good intentions --
TOLLI VER
Your Dad | expect.
FLORA
Yes.
TOLLI VER
And you' ve reason to think he's
her e.
FLORA

He wote us fromBi smarck he'd be
prospecting the Hills.

TOLLI VER
"Us" being you and who el se
Sweet heart ?

FLORA
My brother --
(gestures vaguel y)
-- he just got work over here.

TOLLI VER
Good for him And it's just the
two of you?

( CONTI NUED)
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19 CONTI NUED: 19

FLORA
(nods)
Qur Mot her passed, why we cone
from Buff al o.

( CONTI NUED)
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19 CONTI NUED: (2) 19
TOLLI VER
How ol d' s Brother?
FLORA
Si xt een.
TOLLI VER
And you're out here | ooking for
your Dad.
FLORA
Yes.
TOLLI VER
Henry.
FLORA
Yes.

Sonme of this he's reciting for the benefit of Sawyer,
who's conme beside himat Tolliver's unobtrusive signal --

TOLLI VER
Qut here | ooking for their father
Eddi e, her and her ol der brother.
Got a photograph but | don't
recogni ze the |ikeness.

Flora's unfol ded the photograph again for the solicitous
Sawyer to exam ne --

SAWYER
No.

-- meanwhi | e Joani e Stubbs has observed and approaches --

TOLLI VER
(to Flora)
Henry Ander son
FLORA
Yes.
SAWYER

Yeah | don't recognize him

During which Stubbs has cone beside the girl, |ooked
at the photograph too --

TOLLI VER
(to Flora)
And what are you going to do while
Br ot her wor ks?

( CONTI NUED)
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19 CONTI NUED: ( 3) 19

FLORA
Wrk too while we're looking to
set aside if we have to nove on

TOLLI VER
| f Dad don't turn up here.

She nods. A beat --

TOLLI VER ( CONT' D)
What do you do?

FLORA

Sew and cl ean and cook and sweep.
TOLLI VER

And how qui ck do you | earn?
FLORA

| guess | learn pretty quick.

Toll'iver gestures toward Stubbs --

TOLLI VER
Maestr 0.

Of which --
CUT TO
19A  EXT. GRAVEYARD - DAY 19A

Smith is finishing up his sernon, presiding over the
funeral of Brom Canera pans the nourners; they include
Alma, Star and, standing an ostentatiously deferential

di stance to the side, Farnum --

SM TH
We are strangers and soj ourners.
M. Garret's burial place is a
great distance from New York City,
but his honme is in his Father's
House - -

ANGLE - TRI XIE AND THE CH LD

Trixi e, having brought the Child a distance fromthe
others at the burial site, sits with her in the grass
pi cking flowers --

SM TH ( CONT' D)
-- and on the G eat Day H s Father
will take himinto it as He wl |l

( MORE)

( CONTI NUED)
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CONTI NUED: 19A
SM TH ( CONT' D)
all who confess H s Son Savi or
fromwherever we are put to rest.
RESUME - SM TH
Smth nods for the body to be | owered --

SM TH ( CONT' D)
Qur hytmm is "A Mghty Fortress" --

As the nmourners take up the hym --
RESUME - TRI XIE AND THE CHI LD

The Child is adding to the collection of flowers in
her hand. Trixie, looking to the distance, notes --

ANGLE - BULLOCK AND UTTER

As they appear descending fromthe ridge toward the
canp. Bullock rides free; Uter |eads three pack horses
behind him - -

RESUME - THE GRAVEYARD

Star and Smth are shoveling dirt on the coffin.

Farnum havi ng noted Bull ock' s approach, has hastened
to Alma --

FARNUM
My own requirenments Madam force ne
to ignore what is seenly -- another

opportunity has presented itself

and | nust decide where to pl ace

my capital. Mght raising ny offer,
say to nineteen thousand five
hundred dol l ars, pronpt you to an

i mredi at e answer ?

She's followed his furtive gaze, recogni zes Bul |l ock
and Utter com ng closer --

ALMA
No M. Farnum

RESUME - TRI XIE AND THE CHI LD
The Child | ays down flowers one at a tine --
THE CHI LD
Ingrid ... Marta ...
( MORE)
It's her version of laying her famly to rest.

( CONTI NUED)
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19A  CONTI NUED: (2) 19A

Trixi e understands -- at sone inarticulate | evel had
hoped for such an outcone --

THE CHI LD ( CONT' D)

Papa ... Mana.

TRI XI E
Then I'"mglad | brought you
Sweet heart .

RESUME - ALMA AND FARNUM

Bot h now openly observing Bullock and Utter, who have
brought their horses to a stop. Farnum know ng his

prospects for imedi ate success are nil, tries to put
a good face on things --

FARNUM
| will require a decision within
twenty-four hours.

ALNA
St op speaking to ne please M.

Far num

Far num grudgi ngly resunes singing, faking the words,
whi ch he never knew --

RESUME - BULLOCK AND UTTER

Bul | ock, about to disnmount, responds to the pain in
Uter's features --

BULLOCK
Wy don't you go ahead to the canmp?
"1l ride inwith M. Star.

UTTER
(nods)
Yeah, |'d as soon not see Bil
Nnow. ['ll see himsone other tine.

Uter heads for the canp. As Bullock ascends toward
the graveyard, his eyes neet Alma's and Star's. B.g.,
we see Trixie and the Child noving to join them Of
whi ch, as the hym concl udes --

CUT TO
20 | NT. THE GEM - SALOON - DAY 20
Swear engen' s doi ng his books behind the bar. W thout
seem ng purpose, Dority, cleaning glasses, wanders
into his proximty.

( CONTI NUED)
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20 CONTI NUED: 20

Knowi ng Dority doesn't wander anywhere w thout purpose,
Swear engen | ooks up at him --

DORI TY
Hope you ain't give up on that
l[ittle runt of a girl Al.

SWEARENGEN
Are you worried for her Dan?
Wandering the muck of our
t horoughfare, her tiny self
all but swallowed up in horseshit?

Ml es, assigned to sweep the stairs fromtop to bottom
is conpleting his task --

SWEARENGEN ( CONT' D)
Hey Ki d.

Mles turns --

( CONTI NUED)
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CONTI NUED: (2) 20
M LES
Yes Sir.
SWEARENGEN
Cnere. Stand with us here a
second.

M | es approaches tentatively. Nothing happens --

M LES
VWhat' re we doi ng.

SWEARENGEN
VWaiting. What the fuck does it

| ook Iike.

Swearengen has his arns folded in front of him Dority
does the sanme. The Kid follows suit. After a nonment,
a male figure energes fromthe screened-off area of

the tit-corner placing his hat on his head with a

m xture of sheepi shness, satisfaction, and resuned
decorum - -

SWEARENGEN ( CONT' D)
Qut the door he'll go, and pronpt
as a Swi ss fucking tinepiece you
wll now see three big-titted whores
energe from behind that screen

| ndeed, the man departs, and out fromthe barricaded
tit-corner cone three | arge-breasted prostitutes
rearrangi ng their snock-tops --

SWEARENGEN ( CONT' D)
Stands 'emat two-foot intervals
with their snock-tops down and al
but sprints past '"emgiving their
titties alick, and if he m sses a
tittie does not let hinself retrace
his steps.

M LES
Don't tell me.

SWEARENGEN
Then of f he goes as you saw
yourself, relieved for the day.
What's your nanme now, M| es?

M LES
Ml es, yeah.

( CONTI NUED)
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20  CONTINUED: (3) 20

SWEARENGEN
Strange Mles, yes, but here's
what to understand about the fucking
specialists -- they pay a prem um
and they never make fucking trouble.
Sonetinmes | imagine in ny declining
years running a small joint in
Manchest er England catering to the
specialists exclusive -- to let
t hem know t hey' re anongst their
own maybe I'l1 operate fromthe
corner hangi ng upsi de down |like a
fucki ng bat.

The Kid grins --

SWEARENGEN ( CONT' D)
We're not bad sorts here, are we
MIles?

M LES
No.

SWEARENGEN
So woul d you put in a good word
for us wth your fucking sister.

Seemngly in spite of hinself, the Kid grins even nore
broadly --

M LES
| know you don't nean it M.
Swear engen.

During which Farnum's entered, stations hinself at the
far end of the bar. Swearengen noves toward Farnum
| ooki ng back at Mles --

SWEARENGEN
O course | don't -- how dare you
even consider | mght.

The kid's grin is even bigger. Swearengen' s beside
Far num - -

FARNUM
| did ny part. Raised our offer
to twenty and demanded answer within
t he day.
SWEARENGEN
But what, you cocksucker.

( CONTI NUED)
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FARNUM
Conmpl i cati ons have ensued.
Bul | ock' s cone back. | expect
she'll want to take counsel wth
hi m

A beat, then --

SWEARENGEN
Tell the whore | want to see her.

FARNUM
Forthwith. And | trust this doesn't
alter our agreenent.

SWEARENGEN
And | trust you understand that
two percent of nothing is fucking
not hi ng.

Farnum s gone. Swearengen |ooks to the kid --

SWEARENGEN ( CONT' D)
Rel i abl e hel p. Precious beyond
fucki ng di anonds and | ess frequently
f ound.

Of which --
CUT TO

| NT. GRAND CENTRAL HOTEL - BREAKFAST BUFFET - DAY 20A
Bul l ock and Alma at the buffet --

BULLOCK
M. Star just told ne that fella
fromMntana | knew to trust won't
be able to assay your claim

ALNMA
| see.

BULLOCK
W'l | engage soneone | ocal and
"1l keep an eye on him

ALNA
As |'ve decided to stay in canp
M. Bullock, at |least for the near
term | hope you'll feel absolved
of those responsibilities toward
my interests you undertook at M.
Hi ckok's request.

( CONTI NUED)
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BULLOCK
|'d prefer to see 'emthrough
ALNA
They're properly mne -- | even

feel marginally nore capabl e of
shoul dering them-- and | certainly
realize you and M. Star have
responsi bilities of your own.

BULLOCK
Are you firing ne Ms. Garret?

ALNA
|"m offering you absol ution.

BULLOCK
O herwi se |'m staying on.

They' ve seated thensel ves -- she can't hel p | ooking at
t he wound on his forehead --

ALMA
|"m so sorry you were hurt.

Hi s nod acknow edges her solicitude w thout taking up
t he subject --

BULLOCK
How hard have they been com ng at
you to sell?

ALNA
| could confide that in an effort
to blur ny judgnent, M. Swearengen
engaged internediaries to dose ne
Wi th opium but that woul d entail
acknow edging |I've had a weakness
in that direction.

Bul l ock I owers his gaze. Al ma colors --

ALMA ( CONT' D)
More appropriately, | could add
that at the graveyard M. Farnum
rai sed his offer seven thousand
five hundred dollars, presumably
al so on M. Swearengen's
instruction, and set a twenty-four
hour limt on ny reply.

BULLOCK
G ven the circunstances |'d say
that's comng pretty hard.

( CONTI NUED)
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ALNA
| suppose that argues for pronpt
selection of a local assayist. |Is

that the correct ternf

BULLOCK
(lies politely)
| don't knowif it's that or

"assayer."

ALMA
Pl ease forgive ne for making you
unconfortable M. Bullock. | had
better manners before | began to
abst ai n.

BULLOCK

That's all right.
He's bl ushing --

BULLOCK ( CONT' D)
Anyways, are you at risk for the
smal | pox?

ALNA
| was inoculated in New York City.
The child whose |ife you saved
presumabl y has not been, but |
assunme she's safer in nmy care than
traveling in a closed stage with

strangers.
BULLOCK
Anyways, |'Il line up the assayer.
ALNA
Thank you.
He nods --
BULLOCK
You are changed.
ALNA
You seem changed t oo.
Of which --

CUT TO
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| NT. BULLOCK AND STAR HARDWARE - DAY 20B

Star watches as Trixie, holding the sleeping child,
peruses his wares --

STAR
Qur stock's depleted, but we are
of fering a one-hundred percent
di scount on any itemthat catches

your eye.
TRI XI E
' ve got noney.
STAR

Qur special "Get Acquainted Wth
Those W' d Like To Get Acquainted
Wth" sale.

Under which Utter enters, bearing an arm oad of pick-
axes --

STAR ( CONT' D)
M. Uter.

UTTER
| brought these pick-axes for you
to sell, and there's two sifting
cradl es on that black cayuse.

STAR
M ghty grateful Sir.

UTTER
Her e okay?

STAR
There's fine.

Utter deposits the pick-axes on the floor --

UTTER
You got this place just about built,
don't you.

STAR
Saving the | ast master-strokes for
Set h.

Uter's noticed Trixie, tips his hat --

UTTER
Hello. D dn't see you there.
Beauti ful child.

( CONTI NUED)
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Tri xi e nods --

TRI XI E
Thank you.

For the thousandth tinme, Uter's begun a futile slapping
of his pockets --

UTTER
Lost the receipt for ny costs.

STAR
Maybe whil e you was busy saving ny
partner's life.

UTTER
Seventy-ei ght dollars.

STAR
Very reasonabl e.

UTTER
And | charge twenty percent
generally for the freighting.

STAR
You can see how bad we needed to
r est ock.

UTTER

Don't trouble if you ain't got it.
Pay nme whenever you can.

STAR
|"ve got it right here M. Uter.

UTTER
No don't do business with ne today.

It seens as if Uter may weep --
UTTER ( CONT' D)
Let me get you those sifting
cradl es.
Uter exits. Star follows him Of Trixie --
EXT. MAIN STREET - CONTI NUOUS 20C
Uter's at the cayuse untying the sifting cradles --
UTTER
Untie these for you. Seventy-eight
( MORE)

( CONTI NUED)
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UTTER ( CONT' D)
dollars plus twenty percent. Pay
whenever you can.

STAR
| don't know if you heard ne inside,
t hanki ng you for hel ping ny friend.

UTTER
| heard you. That's all right.

Uter hands himthe sifting cradles --

STAR
And I'm sorry you | ost yours.

UTTER
Al right. Thank you.

U ter wal ks away past the approachi ng Farnum - -

FARNUM
M. Utter, welcone back. W' ve
had a mld increase in rates but |
do have a room avail abl e.

UTTER
'] see.

STAR
What do you want M. Farnunf

FARNUM
|'ve a nessage for Trixie, that's
| ooking to that orphan child.
She's to see her longer-term

enpl oyer.

STAR
['I1l tell her.

FARNUM
Do you know who that is?

STAR
| know she works at the Gem

Farnum s peered past Star into the open door of the
hardware store --

FARNUM
And even so admt her to your trade
at public hours. Congratulations
Sir on your advanced thinking.

( MORE)

( CONTI NUED)
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Star nods. Farnumcalls past him--

FARNUM ( CONT' D)
Al wants you Tri xi e.

-- looks to Star apologetically --

FARNUM ( CONT' D)
|'"'ma stickler for the self-
del i vered nessage.

Of which --
CUT TO
21 | NT. BELLA UNI ON - WHORES' DRESSI NG ROOM - DAY 21

As whores circulate, discreetly trying to get a line
on the new arrival, Stubbs is sitting with Flora.
After a beat --

FLORA
Qur Dad ain't here -- | know it if
nmy Brother don't. Maybe he never
even tried to get here.

STUBBS
| guess it could be that way.

FLORA
Maybe he nade for California or
somewhere el se, and he told us
he'd be here so we woul dn't know
the right place to |l ook for him

STUBBS
O maybe he did try to get here
and couldn't. Maybe sonet hing
( MORE)

( CONTI NUED)
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STUBBS ( CONT' D)
happened to him So many ways it
could be Flora, not much point
deci ding which it was.

Fl ora nods, | ooking away --

FLORA
He won't even think it though, ny
Br ot her.
STUBBS
Must be how he needs to do.
FLORA
|"mnot a virgin, if you want to
know that. | had a boyfriend in
Buf f al o.
STUBBS
Was you upset to have to | eave
hi nf?
FLORA
What do you think?
STUBBS
| don't know.
FLORA

(starts to cry)
| was upset. And the sane tine he
was a stupid son-of-a-bitch, and
rough.

She nakes herself stop crying --
FLORA ( CONT' D)
You can't tell ny Brother about
him He'd make it back to Buffalo
and shoot Louis in the head.

St ubbs al nost | aughs - -

STUBBS
Al that way in defense of your
virtue.

FLORA

"Lot nore trouble than | took with
it.

( CONTI NUED)
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O f which --
cUT TO
22 | NT. BELLA UNION - DAY 22

Sawyer's surprised to see Craned at the sal oon entrance.
He notions to Tolliver --

SAWER
oy.

Toll'iver noves quickly to Cramed --

TOLLI VER
(pl easantly)
Lazarus risen. Look at you you
son- of - a- gun

Cranmed's gaze is fixed as he studies Tolliver --

CRAMED
(evenly)
Hell o Cy.

Sawyer's cone over as well --

SAWER
Good to see you Andy.

Cramed bears Sawer no ill will, holds out his hand --

CRAMED
Don't be afraid to shake with ne
Eddie. | ain't contagi ous no nore.

They shake as Tolliver indicates Craned' s inprovised
attire --

TOLLI VER
Hi ghly becom ng outfit.

CRAMED
' m here for ny bel ongi ngs.

TOLLI VER
They' re gone Andy. Measures to

stop the spread.
( MORE)

Craned takes it in --

( CONTI NUED)
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TOLLI VER ( CONT' D)
(big smle)
Hell the inportant thing's you're
well. 1'"Il front you whatever you

need, let's get sonething going.
St ubbs has come down fromthe whores' room --

STUBBS
Andy.

CRANVED
In the flesh Honey, which ain't
much to | ook at.

STUBBS
You made it Andy.

CRAMED
(back to Tolliver)
And we ain't getting nothing going.
All I come back for Cy was ny
t hi ngs, and you tossed themtoo.

Tolliver's produced sone currency --

TOLLI VER
Andy woul d you take this and get
yoursel f out of that clown outfit,
and once you cool down a little
t hi nk how you' d' ve done different
W th sonmeone showing up in the
shape you was in and ny
responsibilities to neet.

CRAMED
Better than throw "emin the woods
to fucking die?

Tolliver stuffs the noney in the breast pocket of
Craned's coat or shirt --

TOLLI VER
Then don't think about nothing
Andy -- use the noney for a horn
to toot and go join the fucking
circus.

Craned studies Tolliver a beat, |eaves. Tolliver |ooks
to Stubbs --

TOLLI VER ( CONT' D)
Did you turn her out?

( CONTI NUED)
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STUBBS
(nods)

Her Brother's going to be a problem
TOLLI VER

Fuck her Brother. W' Ill handle

the Brother if we have to kill the

cocksucker. That's a prine piece

of pussy.
Toll'iver wal ks away. Of Stubbs and Sawyer --
CUT TO
24 | NT. THE GEM - SWEARENGEN S OFFI CE - DAY 24
He watches Trixie enter in her nmourning clothes --

SWEARENGEN
Ain't you a picture.

TR XI E
VWhat is it?

Swear engen reacts wth exaggerated solicitude --
SWEARENGEN

Am | detaining you sone way? --
am | fucking inposing?

TR XI E
Ms. Garret's to sit down with
Bull ock -- | thought you'd want ne
over there.

SWEARENGEN

To give ne a full and fair report.
He's up close to her. She neets his eyes --

SWEARENGEN ( CONT' D)
WIl the Wdow have her wits about
her Trixie? WIIl they pass the
opi um pi pe |i ke heat hens between
"enf? -- her and fucking Bull ock?

TRI XI E
What're you pissed off for?
SWEARENGEN
| ain't pissed off. I'min fucking
wondernment. |I'mwaiting to be
kept happy by another fucking fairy-

tal e.

( CONTI NUED)
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TRI XI E
Do you want ne back at the hotel
or are you going to do sonething
to ne.

She contorts in pain as he grabs her at the crotch --

SWEARENGEN
Wiy would I want you back there or
rely on a fucking thing you told
me transpired when you |ied about
her taking that dope?

Trixie's voice is barely above a whi sper --

TRI XI E

Her being high wasn't going to
have nothing to do with whether or
not she sold you that claim And
she wanted to get off the dope.
And that Little One needs soneone
to care for her, and maybe get her
the fuck out of here. And | knew
that woul dn't be ne.

(beat)
So do you want ne back there and
to tell you what they fucking decide
or would you rather tear ny guts
out ?

A beat, then he rel eases her --

SWEARENGEN
Go on back there. Quick

As she noves toward the door --
SWEARENGEN ( CONT' D)

Don't kid yourself Trixie. Don't

get a m staken idea.
She nods, |eaves. Of Swearengen --

CUT TO

| NT. NUTTALL'S NUMBER TEN - DAY 26
Lou Varnes, Con Stapleton and Capt. Massey pl ay poker
at the table where H ckok was nmurdered. Utter cones
in, makes his way to the bar, nods to Nuttall --

NUTTALL
M. Uter.

( CONTI NUED)
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UTTER
This is where Bill got killed,
huh?

( CONTI NUED)
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NUTTALL
(nods)
"1l be sorry about that as |ong
as | live.
UTTER

Could you tell nme about it?

NUTTALL

Around sun-up over at that Bella
Union joint M. Hickok had gutted
McCall at draw, and now here M.

H ckok was at poker again say with
two hours of daylight left. And
in cone the coward McCall, wal ked
up on himand shot himin the head.

UTTER
Bill never know ng he cone in.

NUTTALL
And those of us that did no inkling
what he intended. Mirdered him
ri ght where he sat.

The ot hers have been eavesdroppi ng, awaiting opportunity
tojoinin --

MASSEY

If I may Sir, WId Bill was sitting
here --

(i ndicates chair)
-- as McCall entered at the front
and approached the table, causing
no apprehension since he'd often
frequented the gane. O a sudden
McCal | produced his revol ver,
shouting "take that, damm you!" as

he fired .... The nuzzle couldn't
have been three inches fromWId
Bill's head.

The climax of his rendition achi eved, Massey discreetly
assigns his own role to the denouenent --

MASSEY ( CONT' D)
I"mtold H ckok fell dead
i medi ately, but I won't testify
toit, for the bullet, after it
passed t hrough Hi ckok's brain, had
struck me in the right wist, and
| lost several seconds to pain
before regai ning ny senses. You' ve
( MORE)

( CONTI NUED)



"Deadwood" Episode Seven PINK - 9/25/03 - 20.

26 CONTI NUED: (3) 26

MASSEY ( CONT' D)

my word as eyewitness to the rest,
and | suppose this wound as added
proof --

(holds up his wist)
-- for the doctors fear to cripple
me in the hand | use to wite, and
"1l carry the nurderer's bullet
to ny grave.

Uter stares at Massey, recogni zing himas avatar of a
process which will turn every fact about H ckok and
every lie into an article of commerce; finally brings
himself to | ook away --

UTTER
(to Nuttall)
Thanks.

Nuttall nods as Utter heads for the door. HOLD ON the
card pl ayers --

MASSEY
Aces over eights, was the hand
that Wid Bill held.

STAPLETON
Sur e Capt ai n.

O f which --
CUT TO
28 | NT. BELLA UNION - THE WHORES' ROOM - DAY 28
Flora's in a whore's outfit, whose outer wap Stubbs

presently arrays in nore denmure and conceal i ng fashion.
They study her appearance in the mrror --

STUBBS

Do you like how that falls?
FLORA

Sure.
STUBBS

Do-you-like-it-Flora?

FLORA
Wy not ?

Fram ng Flora's chin wth her hand, Stubbs turns the
girl's head so they face each other --

( CONTI NUED)
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STUBBS
|'"d prefer you happy Honey, but if
you can't be, you need to pretend
at it better'n you' re doing or
you' re going to be hungry and cold
and getting done to you for nothing
out si de what you' d've nmade noney
to live on and save up besides if
you' d' ve acted the part in here.

FLORA
| thought | just had to act it
with themthat want to stick it in
me.

St ubbs studi es her --

STUBBS
You never know who that m ght be
Fl or a.

Flora stares at her, then smles what appears to be a
novi ce's version of enticenent --

STUBBS ( CONT' D)
There you go.

St ubbs | ooks away, dizzy with despair --

FLORA
|'"d prefer you happy.

St ubbs | ooks back in amazenent, persuades herself
Flora's is an ingenuous, surface perception --

STUBBS
O at least pretending better.

There's Flora's smle again, but wthout enticenent,
only sweet credulity --

CUT TO
29 | NT. PEST TENT - DAY 29

Smth returns after conducting the burial service.
Jane and Cochran are there with Joey's body --

JANE
| think he's dead Doc.

Cochran cones besi de Jane, exam nes Joey only
perfunctorily to confirm her assessnent, then cl oses
his eyes. Behind them Smth's entered the tent --

( CONTI NUED)
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COCHRAN
(to Jane)
Tell the litter-bearers to not
make so nuch of getting himout of
here.

Jane nods - -

SM TH
Has young Joey gone to dust?

COCHRAN
Yeah.

He nods, indicating to Smith his concern that the m sery
of the other patients not be conpounded by the fear
they'Il feel if they hear of the death. Smth seens

not to register Cochran's intention. He stares at the
dead boy's ravaged features --

SM TH
As flesh nust, to be restored by
the Savior's return.

Sonet hi ng seens to have broken inside Smth -- though
he turns brightly to another subject --

SM TH ( CONT' D)
M. Bullock is back anong us, and
also M. Utter.

JANE
Does Charlie know about Bill?

SM TH
(nods)
They were together, M. Bullock
and he. They'd captured Jack
McCal | .

JANE
| hope that's only the beginning
of what they fucking did to him

SM TH
Gave himover to the Federa
aut horiti es.

JANE
Gave hi m over?

SM TH
Render ed unto Caesar.

( CONTI NUED)
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JANE
Jesus Chri st.

SM TH
M. Bullock was struck by an
Indian's ax, marked like the first-
born of Adam and Eve.

( CONTI NUED)
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JANE
Are you drunk?

SM TH
No.

But Sm th does now experience a petit-mal seizure --

JANE
VWhat the fuck is that?
COCHRAN
(to Smth)

Al right. Al right.

Cochran's guided Smith to a sitting position on a cot.
The seizure stills. Smth's unaware he's had it,
continues with a vague purposiveness --

COCHRAN ( CONT' D)
It's all right Reverend.

SM TH
He marks us sinful, and forgiven
by conf essi on.

COCHRAN
Al right.

SM TH
He has told us, and shown us. He
has told me.

COCHRAN
You listen to ne now Reverend.
You' re goddamm exhausted and you
give yourself no respite, and these
sei zures may owe sonething to that,
but it also wouldn't surprise ne
if you' ve got a lesion in your
goddamm head, and that's what's
gi ving you the seizures and
generating your chats with The
goddam Di vinity, no goddamm offense

i nt ended.
SM TH
None taken Sir.
COCHRAN
Now get out of here and get yourself

sone rest.

( CONTI NUED)
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JANE
Go ahead Reverend -- the Doc's
tired too, why he's speaking so
fucki ng harsh

Smth gathers hinsel f --

SM TH
Coul d the | esion not be the
instrunent of God's instructive
intention Doctor, if | am so
afflicted?

COCHRAN
O course it could, H s ways not
being ours and all. But could He

not al so Reverend want you getting
yoursel f sonme goddam rest?

Smth nods, smles, |leaves. Of which --
CUT TO

29A EXT. THE CEM - DUSK 29A

Fl ora pauses outside the entrance to the Gemto free
hersel f of a suitor naned Terence --

FLORA
You' ve got to go away now.

( CONTI NUED)
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TERENCE
We don't have to do nothing --
"Il pay the sane rate just to sit
w th you.

FLORA
My brother works in there Terence,

FLORA ( CONT' D)
and he stands a hard watch. |If
you want me again tonorrow you
better let me go in here by nyself.

TERENCE
What tinme do you start?
FLORA
El even, | guess |I'Il be receiving
around noon.
TERENCE
Al right Flora, and here's a dollar

anyway.

He presses it in her hand. She smles at himas he
wal ks away, then goes inside --

I NT. THE GEM - SALOON - CONTI NUOUS 30

As Flora enters. Dority approaches with a proprietary
air --

DORI TY
"Evening M ss.

FLORA
"Evening Sir.

DORI TY

You showed up early.

FLORA
Yes.

Dority senses this early arrival has to do with him
but she's too shy to say so --

DORI TY
Do | guess no luck finding Dad?

FLORA
No | uck.

( CONTI NUED)
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DORI TY
| know you' d've had a cheerier
| ook on your face.

Her brother's seen her

M LES
You're early Sis.

FLORA
| know.

Dority approaches a drunk asleep at a corner table,
kicks himin the boot --

DORI TY
Drink at the bar or get out.

The drunk awakens, gets to his feet and noves off,
during which Dority's given the drunk's forner table
and chair a quick w pe --

DORI TY ( CONT' D)

(to Flora)
Sit here Mss and I'll get you a
beverage -- soft cider or

sarsaparill a.

FLORA
Cider if it's not a trouble.

HOLD ON Flora as Dority heads for the bar, then --
ANGLE - DORITY
passi ng Loudnmouth #2 --

LOUDMOUTH #2
Did she find her Dad?

DORI TY

Her odds finding himre better'n

yours | eaving here upright if you

keep running that fucking nouth.
Of which --

CUT TO

| NT. BULLOCK AND STAR HARDWARE - DUSK 31
Star and Bul | ock.

( CONTI NUED)
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The third party in the roomis Bullock's experience

after leaving the canp in pursuit of MCall, his need

to account for the killing of the Indian to his friend --

( CONTI NUED)
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STAR
Swear engen's had his hand on the
tiller "far as dealing with this
epi dem c.

BULLOCK
Is that so?

STAR
"Dead don't drink or chase wonen |
guess i s his thinking.

Bul |l ock nods. After a beat --

BULLOCK
That | ndian fought |ike hell.

STAR
| guess you did too.

Bul | ock | ooks away --

BULLOCK
Charlie figured out how it mnust've
been. The Indian had to kill ne

for comng on the burial place,
and nmaybe it'd been ne too that
"killed his friend and cut his
friend s head off so his friend
woul dn't have eyes to see the sun
set all those years he'd be lying

there dead, so he had to kill ne
for that too, and he couldn't before
he |l aid hands on nme or the killing

woul dn't be honorabl e.

(shakes his head,

weepi ng)
We fought like fucking hell, 1"11I
tell you that nuch, and | never
once had the upper hand. It just
happened out the way it happened
out. But I'll tell you this much
Sol, | fucking beat himafter he
was dead, | beat the shit out of
him Jesus Christ, and he was
just trying to |ive sane as ne,
and do honor to his friend and
make sone fucking sense out of
t hi ngs, and we wi nd up that way
and I wind up after beating him

till I couldn't recognize his face.
For Christ's sake.
( MORE)

( CONTI NUED)
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BULLOCK ( CONT' D)
(trying to collect

hi nsel f)
That | ndian saved Jack McCall's
life, 1'Il tell you that fucking
much.
STAR

Not for | ong.
Bul l ock readies to | eave --

BULLOCK
Wth Bryan McDonal d not com ng, |
want his recommendati on who shoul d
assay the Wdow s claim

Star studies him--

STAR
VWhose?

BULLOCK
Swear engen' s.

Star stares at him incredul ous --
STAR
You m ght want to get his thinking
too on who shoul d guard that
henhouse we're going to build.

Bul | ock wal ks out, enbarrassed by the waves of sorrow

and anger and regret which still wash over him Of
Star --
CUT TGO
| NT. THE GEM - DUSK 32

Flora's table. M| es sweeps nearby --

M LES
Are you all right?

FLORA
Yes. Are you?

M LES

Yes. They're nice here and M.
Swearengen's funny as all get-out.
( MORE)
Ml es nods, smling, in Swearengen's direction.

( CONTI NUED)
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It's not clear if Swearengen's |ooking at them which
means he is. MIles' expression never changes --

M LES ( CONT' D)
(to Flora)
Wi ch place'd nake a better score?

FLORA
Where |I' m working. But why not
take 'em bot h?

ANGLE - BULLOCK
havi ng entered, approachi ng Swearengen --

BULLOCK
Can we have a private tal k?

SWEARENGEN
Sure we can. Should | be arned?

BULLOCK
Where do you want to tal k?

SWEARENGEN
C nere.

Bul l ock follows himup the stairs --
ANGLE - DORI TY AND BURNS

wor ki ng behind the bar. Burns has noted the exchange
bet ween Swearengen and Bul |l ock, but relies on Dority
to refract its neaning --

BURNS
What do you think of that?

DORI TY

| think that son-of-a-bitch better
stop looking evil at that little

girl.
of which --
CUT TO
| NT. THE GEM - SWEARENGEN S OFFI CE - N GHT 33

Bul | ock seated before Swearengen's desk. Swearengen's
pouring themdrinks before taking his own seat --

( CONTI NUED)
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SWEARENGEN
Was it McCall 'inproved your
appear ance?
BULLOCK
No.
SWEARENGEN

Vel | whoever did the job, | hope
you gave as good as you got, and
|"mglad to see you back, with ne
bei ng superstitious and all hell
breaki ng | oose after you left.

BULLOCK
|'m here about Ms. Garret.

SWEARENGEN
And congratul ations |ining MCal
up to get what he deserves in the
Territory.

BULLOCK
| want to talk about Ms. Garret.

SWEARENGEN
That pl anted her husband this
nor ni ng.

BULLOCK
|'"d wote a man about comng to
assay her claim but he can't nake
it.

SWEARENGEN
Plenty of local alternatives.

BULLOCK
| want you to nom nate soneone.

Swear engen studies him --

SWEARENGEN
Do you.

BULLOCK
(nods)
So if any way his work was m st aken,
|'"d be comng after you.

SWEARENGEN
You woul d.

( CONTI NUED)
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BULLOCK
Yeah.

SWEARENGEN
And since |I've nothing to do with
t he fucking venture, what if |
decline to nake the fucking
recommendat i on?

BULLOCK
Then you better hope whoever |
find does his job right, 'cause

I"mstill holding you account abl e.
SVEEARENGEN
| -ain't-invol ved. It's E.B. Farnum

of fering on her claim

BULLOCK
Farnum s your water-boy. And |
know what you' ve been trying to do
to her.

Swear engen takes this in --

SWEARENGEN
So here you cone in all nobility
threatening me with a dire result
if the property the Wdow s husband
t hought worthl ess and wanted sold
turns out not to be pinched-out.

BULLOCK
You and ne know how it is M.
Swear engen.

SWEARENGEN
How what is?

BULLOCK
We know. She gets a square shake
or I cone for you

Swear engen stares at him goes to the observation w ndow - -
SWEARENGEN
VWhat if | come for you? Are you
ready for that?

BULLOCK
| guess |'d better be.

-- nonitors the activity in the sal oon bel ow --

( CONTI NUED)
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SWEARENGEN
Then cl ose your fucking store,
' cause being ready for nme wll
occupy your waki ng hours and you
better have soneone to hand the
task off to when you cl ose your
fucki ng eyes.

BULLOCK
W& under st and each ot her.

The sound of a nel ee breaking out --

SWEARENGEN
Jesus fucking Christ!

Swear engen heads for the door, stands at it --

SWEARENGEN ( CONT' D)
Wal k past me Your Holiness, so |
can | ock up ny fucking office.

As Bul |l ock wal ks past, and Swearengen | ocks his place
up --

33A INT. THE GEM - SALOON - CONTI NUOUS 33A

Dority uses his knife, whose blade is deep in the
Loudnouth's aortic artery, to |l everage the man off the
ground --

DORI TY
Stare at her now you cocksucker
and think your fucking filthy
t houghts. She's the last thing
your filthy fucking eyes are going
to see.

ANGLE - SWEARENGEN AND BULLOCK
headi ng for the stairs --

SWEARENGEN

(calls to Dority)
Dan!

(to Bull ock)
And what about this type of carrying-
on? Do | assume, now you've taken
over the canp, you'll have a say
on every fucking outcone?

ANGLE - DORITY
lifting the Loudnouth higher --
( CONTI NUED)
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DORI TY
Look at her!

The Loudnouth's dying. H's eyes bulge in pain and
wonder nent - -

RESUVE - SWEARENGEN AND BULLOCK
descendi ng - -

SWEARENGEN
Let himdown Dan! Let him fucking
down!

Dority rel eases the Loudnouth, who falls to the floor.

SWEARENGEN ( CONT' D)
(to Bull ock)
O should | have told himto hold
hi m up?

Bul | ock has stared at the unfol ding nurder transfixed,
sickened, as if the Loudnouth were the Indian and, in
t he savage protraction of the assault, Dority were
Bul l ock hinself. He needs to nove past --

BULLOCK
(to Swear engen)
You heard what | said about the

W dow.
Swearengen's steered Dority out of the center of
attention --
SWEARENGEN
Yes Your Holiness. And you heard
ne.

As Bull ock heads for the door, Swearengen nakes a
general pronouncenent --

SWEARENGEN ( CONT' D)
| assune this was a fair fucking
fight!

No one di sagrees --

SWEARENGEN ( CONT' D)
Two free drinks for everybody, and
drinks all night for themthat
help with the disposal

( CONTI NUED)



"Deadwood" Episode Seven DOUBLE BLUE - 10/6/03 - 32.

33A  CONTI NUED: (2) 33A
He's got nore takers than he needs. Of the brother
and sister, watching fromthe corner in apparent
amazenent - -
CUT TGO
34 | NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT 34

Trixie's preparing the Child' s palette as Al ma paces --

ALNVA
What nust M. Bull ock have been
thinking as | inflicted on himny
personal confi dences.

TRI XI E
| don't know.

ALMA
Nor do I. At |least he kept a decent
privacy.

TRI XI E

| have to go back to the Gem
Al ma studies her --

TRI XI E ( CONT' D)
He's waiting for nme nowto tel
hi m yours and M. Bullock's thinking
about selling the claim And I
won't be able to lie no nore. The
next | tell'll be the last, so |
better just go back

ALMA
M. Swearengen di scovered our
decepti on?

TRI XI E
Yeah.
ALNA
How?
The bitterness Trixie's kept from her voice escapes
her now - -
TRI XI E
Looki ng at you wal k out the fucking

hot el .

( CONTI NUED)
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ALNMA
He did not. | was careful to see
he wasn't at the w ndow.

( CONTI NUED)
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TRI XI E

It don't matter Ms. Garret. |
got to go back, is the point, and
you need soneone to look to this
child, and with the choi ces bi gger
el sewhere and nothing | can tel

to hold you here nmaybe you should
think of selling and getting out.

ALNA
Wul d you want to take her and go?

To Trixie the idea is beyond i magining and therefore
she treats it as foolish --

TRI XI E

Were? -- 1've no peopl e anywhere.
ALNA

You could go to New York -- | could

have ny rel atives see you
est abl i shed.

Trixie stares at her --

TRI XI E
What the fuck? What woul d keep
you here? You want to fuck this
man here? Fuck himthen think of
the child.

ALMA
Do not use that |anguage wth ne
Tri xie or that tone.

TRI XI E
(1 aughs)
Don't you want to say "to renenber
my place?" | do, you rich cunt,

and |'mgoing back to it.

34

For an instant, with aching angry despair, Trixie seens

to contenpl ate what awaits her; then she | ooks at the

child --

TRI XI E ( CONT' D)
She's about to say her nane you
know. She naned her sisters and
her fol ks.
(1 ooks back to Al ma)
Think of selling. If you took her
away you could hear her say it.

Trixie's gone before the child understands her purpose.

( CONTI NUED)
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As she looks to Alma --

CUT TO
EXT. GRAVEYARD - NI GHT 35

Jane's perched over Hickok's grave, conveying to him
as is her recent customthe |ocal events of the day --

JANE

That Joey passed this afternoon.
' Been suffering awful.

(forces herself past

this recollection)
But that frog-looking fella left
the tent, that | found up in the
woods? Left the tent a fucking
cure pronounced by the Doc hinself.
And in the dunbest-I|ooking outfit
a grown man ever wore

Jane starts, hearing a sound behind her --

JANE (CONT' D)
(calls out, afraid
to turn)
Who's there goddammit!

Utter's conme up fromthe path bel ow --

JANE ( CONT' D)
Jesus Christ! Cone upon a person
unawares in a fucking graveyard.

Utter nods, |ooking past her to Hi ckok's marker --

JANE ( CONT' D)
| heard you was back in the canp.

Uter's | ooking at the marker --
JANE ( CONT' D)
| heard you and that Bull ock got
t he cocksucker did for Bill

-- his grief noving Jane closer to the tears she is
resol ved to avoid shedding in his presence --

UTTER
Was he dead by the tinme you saw
hi n?

JANE

Yeah, he was al ready dead.

( CONTI NUED)
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UTTER
Wiy'd he let that son-of-a-bitch
get to hinf
JANE

| don't know Charlie.

(fighting agai nst

tears)
Anyways, if people don't scare ne
past speaking, | tell himthe
fucki ng news.

UTTER
Go ahead.

As the CAMERA PULLS BACK - -

JANE
Charlie avenged your fucking nmurder --

UTTER
And that fella Bullock was with ne
you seened to |ike.

JANE
-- although it occurred to ne to
wonder why the fuck they didn't do
for the cocksucker right on the
fucki ng spot.

UTTER
| s that sonething we need to get
into in front of hinf

Of which --

FADE QUT.
THE END
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