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“DEAD BI RDS”
FADE I N
EXT. CORNFI ELD - MORNI NG

The field is in a state of disrepair, sone plants yell owed
and rotting, others grow ng outside of the weathered wooden
fence that surrounds the field. Sone patterns are still
apparent, indicating that at one tinme the corn was planted in
r ows.

A wood house rests behind the field, its shutters swaying
silently in the breeze. The paint has peeled off the house
long ago, if it was ever there, and the outside of the house
has been bl eached by the sun.

In the field, a scarecrow stands, bound to a wooden cross
wWth twne. This scarecrowis the only thing in the field
that looks as if it may have been tended to recently, its
dark suit unfaded and neat.

At the base of the scarecrow s cross, ants scurry up and down
t he wooden pol e, teem ng over each other.

EXT. BANK - DAY

The year is 1862, the second year of the Anerican civil war.
The bank, a large, plain building, rests in the center of a
smal |l southern town, on the side of a wwde dirt road. A group
of six Confederate soldiers, in gray uniforns, ride down the
street on well-grooned horses, towards the bank.

I NT. BANK - DAY

Four of the six soldiers enter the bank, the mddle two each
carrying two bags. The bank’s counter has two barred w ndows,
one of which is already occupied by an attractive young wonan
in an expensive dress, who is speaking intently with the
teller, a young, awkward man. The four soldiers cross to the
ot her wi ndow.

The old male teller at this w ndow | ooks at the soldiers,
surprised, as two of themset their bags heavily on the
counter.

TALL SOLDI ER
Your manager in?

The elderly teller nods.
TALL SCOLDI ER ( CONT' D)
Go get him
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The soldiers wait, |ooking around the bank, as the teller
hurries away behind the wi ndow. Aside fromthenselves and the
woman at the other wi ndow, there are no other customers in

t he bank. A rough-1ooking man stands next to the door, a

| arge four-chanber revol ver stuck promnently into his belt,
obvi ously representing security.

A door in the wall rattles and a m ddl e-aged man steps out,
weari ng spectacles. He noves towards the soldiers
solicitously, the old teller followng him The tall soldier
| ooks at the man |evelly.

TALL SCOLDI ER ( CONT' D)
You MacCready?

MACCREADY
Yes, | am Fred MacCready’s ny nane. How
may | hel p you gentl enen?

TALL SOLDI ER
Corporal WIllianms said you m ght have a
pl ace where we coul d put this.

He indicates the bags.

MACCREADY
(hesitates)
Did the corporal give you any nessage for
me?

The tall soldier takes a fol ded piece of paper fromhis
pocket and hands it to MacCready. MacCready unfol ds the paper
and nervously | ooks at it.

EXT. BANK - DAY

The two ot her Confederate soldiers are standing outside the
bank, | ooking around, while one of them feeds the horses. The
ot her soldier, blonde and covered with dust, standing a few
feet away, | ooks down the dirt street.

A few hundred feet away, four nore Confederate soldiers are
riding horses towards them noving slowy. A black man | eads
one of their horses, wal king on foot. A nmediumsized dog
trots al ongsi de him

The bl onde soldier, seeing this, turns to his conpani on.

BLONDE SOLDI ER
Hey, | ook at that.

The other soldier |Iooks up fromhis task, squinting,
reveal i ng bad teeth.
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BUCKTOOTH SOLDI ER
Who the hell are they?

BLONDE SOLDI ER
| don’t know.

The bl onde soldier turns and faces the oncom ng gray
sol di ers, wavi ng.

I NT. BANK - DAY

MacCready faces the four soldiers inside the bank, cheerful,
pocketing the note.

MACCREADY
Well, it looks |like everything’ s in
order, then. You understand ny having to
check. Security these days.

The tall soldier |ooks at him unsmling.

TALL SOLDI ER
You got a safe we should be taking this
to?

MACCREADY
The best in the state... But first, 1’11
need you to sign for this.

TALL SCLDI ER

Wy ?
MACCREADY
(faltering)
Well... | nean, you will want a receipt

for it, won't you?

TALL SOLDI ER
Oh. Yeah, sure.

MacCready | ooks at the elderly teller, gesturing towards the
counter. The teller shuffles away.

EXT. BANK - DAY

The four soldiers on horseback approach the two soldiers
outsi de the bank. The man in front, with his horse being |ead
by the black man, has dark hair and eyes and is chew ng
tobacco. This is WLLI AM

The black man, TODD, is slender, and watches the two

sol di ers, unblinking. The blonde sol dier addresses WIIliam
somewhat hesitantly.

( CONTI NUED)



CONTI NUED:

BLONDE SOLDI ER
Where you nen in fronf

Wlliamslides off his horse, landing on his feet, and ties
the horse’s reins to a wooden post in front of the bank. The
t hree men on horseback behind himdo the sane.

One of these nmen is SAM who | ooks |ike a younger version of
Wlliamand is al so chewi ng tobacco. The other two are
JOSEPH, a | arge, w de-shoul dered man, and CLYDE, a smaller,
W ry, rugged man. The four nove towards the two sol diers,
friendly.

W LLI AM
Canp just over that way, about two mles
east, near the swanps.

BUCKTOOTH SOLDI ER
(sonmewhat suspi ci ously)
Who' s your |ieutenant over there?

W LLI AM
Aint got no lieutenant right now.
Cap’ ai n Loui son’s around, though.

The two soldiers relax slightly at this response. WIlliam
taps Todd on the shoul der, roughly.

W LLI AM ( CONT' D)
Go help the nen with their horses, boy.

Todd shoots hima quick | ook, then wal ks over to the two
sol di ers’ horses, head bowed. The bucktooth sol di er hands him
the feed bag.

BUCKTOOTH SOLDI ER
What’ re you doing here in town?

W LLI AM
(gestures)
CGot sone business at the bank.

BLONDE SOLDI ER
Well, you' re gonna have to wait a few
m nut es.

WIlliamsquints up at the sun

W LLI AM
Nope. Can’t wait.

m begi ns novi ng towards the bank. Sam Joseph and d yde

Q
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BLONDE SOLDI ER
(steps forward, nervous)
No, | nean, you really gotta. W can’t
| et anyone in there right now [It’IIl just
be a few m nutes, though.

The four nen do not pause, continuing towards the door to the
bank. The bl onde sol di er and the bucktooth sol di er exchange
qui ck gl ances, then the bl onde soldier draws his rifle,
cocking the hamrer and leveling it at the WIlliam

BLONDE SOLDI ER ( CONT' D)
Now, stop right-

He is cut off as the blade of a thick knife enters his neck.
Todd spins, tugging the knife out of the blonde soldier’s

throat, releasing a spout of blood, and stabs the bucktooth
soldier in the chest before the bucktooth soldier can react.

Todd | ooks up at WIlliam stooping over the body of the
bucktooth soldier. WIIliam nods, and Todd | eans over and

pi cks up the blonde soldier’s rifle, then begins untying the
horses. WIIliam opens the doors to the bank.

I NT. BANK - DAY

MacCready and one of the other soldiers are carrying the four
bags behind the counter when WIlliamand his nmen burst into
t he bank, draw ng guns.

Joseph grabs the security guard as the nman reaches for his
revol ver. They struggle for a nonment, then Joseph breaks the
guard’s neck, dropping himto the floor, and pulls out a gun.
Wlliamains his pistols at the nmen with the bags.

W LLI AM
Hold it there.

MacCready and the soldiers freeze. The tall soldier pulls his
rifle froma holster at his bag, swinging it towards WIIliam
Sam | eans over, aimng his pistol, and shoots the tall

soldier in the head.

WIlliamenpties his guns, hitting both MacCready and the
ot her soldier, as Cyde and Joseph shoot the other two
sol di ers.

The elderly teller, the young teller and the girl are stil
standi ng, staring. Slowy, the younger teller reaches under
the counter. The girl, standing across fromhim sees this.
She flips a straight razor out of her sleeve, |eans forward
and cuts the teller’s throat. The young teller falls back,
spraying the girl with bl ood.
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The sol dier who was noving the bags with MacCready is
twitching on the ground, gasping, still alive. WIIliam and
Clyde both notice this. Cyde begins pouring gun powder from
a paper packet into the barrel of his pistol, but WIliam
sighs, steps forward, and takes out a hunting knife. He wal ks
over to the soldier and stabs himin the chest.

W liam stands up, surveying the room H's eyes neet the
girl’s and he sm | es.

W LLI AM ( CONT' D)
Hey, there.

W I liam noves over to the girl, ANNABELLE, and they kiss. She
W pes her razor clean on her dress, then tucks it back into
her sleeve. The young teller lies still on the opposite side
of the counter.

SAM
Qui ck work, Annabelle. You cut hinf I
didn’t even see it.

W LLI AM
Al right, anyone else still alive in here?

Clyde gestures at the elderly teller, who is backed away from
themin a corner, trenbling and pal e.

CLYDE
Hm sort of.

W liam begins | oadi ng one of his pistols.

W LLI AM
Vell, kill him

Clyde ains his pistol at the elderly teller.

ELDERLY TELLER
No, please don’'t...

The teller chokes, then clutches at his chest. H's eyes rol
up into his head and he falls to his knees, then to the
floor, his eyes closing. The teller lies still on the floor.

Clyde | ooks at WIlliam frowning, then turns back towards the
elderly teller’s prone body and shoots him

CLYDE
Just in case.

Joseph and Sam are hol ding the four bags.
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W LLI AM
Those heavy, Joseph?

Joseph nods, excited.

W LLI AM ( CONT' D)
Well then, let’s get the hell out of
her e.

EXT. BANK - DAY

Todd is standing in front of the bank with his gun drawn, his
ot her hand holding all six of the soldiers’ horses by the
reins. He warily | ooks up and down the street. The dog stands
next to Todd, indifferent.

Peopl e are watching Todd, and the bank, but nobody is doing
anyt hi ng. Most people have run into buildings to hide, but
the rest are watching Todd, unnaturally. He returns their
gaze, |looking fromface to face.

Wl liam Annabelle, Cyde, Joseph and Sam conme runni ng out of
the bank. Todd turns to them lifting the dog up into a
saddl ebag on one of the horses.

TODD
About fucking tine.

They each |l eap up onto a horse, grabbing the reins and taking
their horses off down the street at a gallop. Ahead of them
three men in Confederate uniforms run out of a grocery store,
aimng rifles.

ANNABELLE
Oh, hell.

Clyde, WIliam and Todd begin shooting at the soldiers as
they ride past. One of the soldiers is hit, falling back.
Behind him a woman screans. Next to her, a very small boy is
lying on the ground, blood all over his face and neck.
Everything grows still for a nonent as WIliam sees this.

Wlliamflinches and | ooks away fromthe boy as the six

t hunder past the grocery store. Then they are down the street
and gone, as the two remaining soldiers run around the street
corner, after their horses. The woman kneels over the snal
boy in the street, weeping.

EXT. PLAIN - DAY
The six ride their horses quickly, Samnext to WIlliam The

dog is riding in Sanis saddl ebag, and Sam feeds it a piece of
dri ed beef.

( CONTI NUED)



CONTI NUED:

SAM
Good boy, Dog.
(to WIliam
How many do you think' Il be after us?

W LLI AM
Not many, right away, and those d be the
only that could catch up intinme to find
us.

WIlliam| ooks over at Sam who has a dark circle of bl ood
growi ng on his shoulder, over a hole in the shirt.

W LLI AM ( CONT’ D)
You're hit.

Sam | ooks where WIlliamis |ooking, down at his own shoul der.

SAM
Just in the shoulder. | don't think it’s
real bad, | can nove it around okay, it
ain’'t near the bone or nothing. W’Il| get

it out later.

WIlliam |l ooks Iike he wants to say nore, but turns away and
urges his horse on faster.

EXT. FOREST - AFTERNOON

The six carefully work their way through a dim wooded area,
carefully guiding their horses through trees. Sami s shirt
sleeve is red with blood, but the bl eeding seens to have
stopped and Samis greedily eating an apple.

Annabel l e and WIlliamride near the front, conversing
quietly. Annabelle is holding a conpass, watching the needle
sway. Todd noves his horse up next to them

TODD
We | ost?

W LLI AM
No. We got a couple nore mles of this,
t hough, then we’' Il reach a small stream

shoul d be easy to cross. Then we stay on
a road through a few fields and we should
be at the place we’'re staying by
nightfall. After that, day and a half’s
ride to Mexi co.

Todd is silent for a nonent.
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TODD
Who runs this place we’'re staying at
t oni ght ?
WLLI AM
No one.
TODD
No one?
WLLI AM

When | was staying at the Union hospital
up near Chatsville, getting sone netal
bits pulled out of ny arm by the nost
beautiful nurse in the world...

(he | ooks at Annabel |l e, who

i gnores himnm
...l was put next to this soldier, just a
kid, really, had a gut wound sonebody put
there with a bayonet. W talked all the
day, got to know each other pretty good,
he was a right enough sort. Around the
end, when he was starting to get pretty
sick all the tine...

Annabel | e | ooks up at them

ANNABELLE
The bile in his guts spread.

W LLI AM

Yeah. That it did. Kid told ne about this
pl ace he inherited down south, big ‘ol
house, couple hundred acres, he got it
from sone great-uncle he never knew. He
gave nme pretty good directions to the
pl ace, he didn’'t have no famly or a gir
or nothing, and said he wanted ne to join
up with himif he ever nade it down
there. Kid planned to get rich off
farmng. He wasn’t too bright.

(shrugs)
He died a couple of days after that.

ANNABELLE
(al nost to hersel f)
H s name was Jeffy. Jeffy Hollister. He
was a good kid. He used to call ne

‘Bel | e.
W LLI AM
Yeah, | renenber that
(pause)
( MORE)
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So, anyway, | guess you could say the
pl ace we’re headed to is mne. O
anyone’s who wants it, anyway.

TODD
What if sone fol ks noved in there?
W LLI AM
It’s in the mddle of nowhere... | figure

if we drop the nanme Jeffy Hollister
whoever’s |living there m ght show sone
hospitality. If they don't, well, we’l
have to take care of them either way.
It’s a place to stay.

They ride in silence for a nonent. The forest, overcast with
trees, is grow ng darker.

TODD
How s your brother doing?

Wl liam gl ances over at Sam

W LLI AM
He's fine for now W' Il get the bullet
out when we reach the house, Annabelle
can take care of that. After that, he
shoul d be good.

The group is silent as they continue through the trees.
Sonet hi ng noves in a thick bush as they nove past, and Joseph
junps, startled. A bird s harsh, unidentifiable cry cones
fromthe bush. Cyde | aughs at Joseph.

CLYDE
Whoa, Joseph, stay on your horse there,
bi g guy. Just a crow or sonething.

JOSEPH
(enbarrassed)
You better shut up.

Clyde smles, but is silent.

EXT. DI RT ROAD - EVEN NG

The sun is setting as the six make their way down a narrow
dirt road, corn fields on either side of them The rows of
corn cast the field in shadow, so that the road ahead is
dar k.

At the front of the group, WIIliamand Annabel | e speak

qui etly.
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W LLI AM
I think I killed a kid. Back in the town.
Did you see it?

ANNABELLE
Yeah, | thought |I saw himfall. You sure
that was you? Coul d’ ve been anyone.
W LLI AM
I think it was ne.
ANNABELLE
Wy ?
W LLI AM
| don’t know.
(pause)

Don't tell the others. If they didn't
notice, they shouldn’'t know.

Annabelle is silent for a nonent, thinking.

ANNABELLE
We al nost there?

WI1liam nods.

ANNABELLE ( CONT' D)
W're not lost, are we? | haven't seen a
house for awhil e.

W LLI AM
They' re back there. It’s along this road,
we just gotta go until we find it.

ANNABELLE
It's getting dark soon. Too many cl ouds
for the noon to do us any good.

W LLI AM
I know it.

Up ahead, a cl anking sound cones. The six imrediately sl ow
their horses, noving quietly.

CLYDE
(speaking softly to Todd)
What’ s that?

TODD
I don’t know. You got a lantern?

WIlliams eyes are narrowed and col d.
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W LLI AM
Don't. Hold up a bit.

The six ride forward in the dark, very slowy, reaching the
top of a small hill. The noises from ahead are now nore
regular, and the sound of a horse’s footfall can be

di stingui shed froma regul ar creaki ng sound.

Further along the path, in the darkness ahead, a dimlight
becones visible. The |ight sways back and forth slightly,
nmovi ng towards them The dog, Dog, | ooks up and grow s
slightly. Sam puts a hand on Dog to silence him

W LLI AM ( CONT’ D)
(whi speri ng)
You see that?

Annabel | e draws out her pistol.

ANNABELLE
Yeah.

The group has grown silent, watching the bobbing |ight nove
cl oser.

CLYDE

WIIl-0 -w sps.
TODD

W ain’'t near no swanp.
CLYDE

Ain't unheard of.
ANNABELLE

It looks like a |lantern.
W LLI AM

Sanf?
SAM

Yeah?
W LLI AM

G ve us sone |light here.
SAM

You sure?
W LLI AM

Come on.

( CONTI NUED)



13.
CONTI NUED: ( 3)

Sam strikes a match on his thunbnail and holds it to a soot-
caked lantern, lighting the wick. The lantern fizzles, then
glows brightly, illumnating a | arge, black horse several
yards in front of the group. They all junp.

CLYDE
Shi t!

The horse continues wal ki ng passively towards them As it
noves cl oser, the carriage that the horse is pulling becones
visible. Alantern and several pots, pans and ot her

uni dentifiable objects hang fromthe roof of the carriage. An
old man sits at the front, behind the horse, silent.

Wlliamclears his throat and addresses the ol d nan:

W LLI AM
Excuse ne.

The man does not respond. Joseph stirs on his horse,
uneasily. WIIliam speaks | ouder.

W LLI AM ( CONT’ D)
Excuse ne!

The old man draws back on the horse’s reins. The horse grunts
softly and conmes to a stop. The old man turns to face
Wlliam his eyes |ooking beyond him The old man has no
pupils; his eyes are pale blue, washed clean by gl aucona.

OLD MAN
W0’ s that?
W LLI AM
I, uh... Say, we’'re |ooking for the
Hol lister place. Is it far from here?
OLD MAN
Hol | i ster?

(shakes his head)
Never heard of it.

The old man turns away, |lifting the horse’'s reins.

W LLI AM
(surprised)
Are you sure? It’'s a large farm shoul d
be just up the road. Right after a creek.

OLD MAN
There's no creek around here. Not for
ml es.

( MORE)
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(pause)
Sorry | couldn’t help you

The old man | ashes the reins and the horse starts forward
again, easily pulling the carriage into notion. WIIliam and
his group sit silently, pensive.

As the carriage noves past them Sanis lantern reveals a boy
standi ng inside the carriage, |ooking out at themthrough an
obl ong wi ndow cut into the side of the carriage. The boy
appears to be nentally di sabl ed, and watches them conpletely
W t hout novenent or expression.

After a nonent, the carriage is past the group, its lantern
light fading into the darkness of the road behind them

Todd spits tobacco juice into the cornfield as Joseph coughs
uneasily. Annabelle and Sam | ook at WIlliam who kicks at the
side of his horse.

W LLI AM
Well, come on, then.

Annabel | e and Sam i medi ately follow him Todd, Joseph and
G yde exchange gl ances, then head after WIliam one by one.

EXT. DI RT ROAD - EVEN NG

The road is getting narrower and increasingly covered with
tall grass, bent down in sone areas but seem ngly untouched
in others. Annabelle and WIliamcan barely ride al ongside
each other. Samis riding in front of them slowy, wth Dog
runni ng al ongside Sanis horse, visible in the lantern’s
circle of light.

ANNABELLE
I don’t |like the | ooks of this.

W LLI AM
W’ ve sl ept on grass before.

ANNABELLE
W don’t even know where we are.

WLLI AM
W’ ve got our conpasses.
(he nods over to his left)
Mexi co’ s that way.

Up ahead, Sanis horse suddenly cones to a dead stop. WIIliam

and Annabelle tug on their horses’ reins quickly to avoid
running into him causing their horses to rear up slightly.
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SAM
Hey!
CLYDE
(tense)
VWhat is it?
SAM
Well, look at this.

Samlifts up his lantern in front of himas the others crowd
around him taking their horses into the field, which is
suddenly thin and rocky. A creek, about fifteen feet w de,
bubbles in front of them its waters black by the lantern
light.

TODD
Well, what the hell.

SAM
(to Dog)
Cnere, girl.

Samlifts Dog up into his saddl ebag, then rides out into the
creek. The water, though noving at a good speed, is only
about a foot and a half deep. WIIliam nudges his horse
forward, into the water, |ooking down.

W LLI AM
Shit. Crazy old man.

Wl liam begins riding forward, across the creek.

W LLI AM ( CONT’ D)
Cone on! It shouldn't be far from here.

The rest of the group follow himforward, along the trail.
EXT. FARM - EVEN NG

The trail forks up ahead. Perhaps there was a path to the
house once, but if so, the path was | ong ago consuned by the
thick corn fields that surround the house on all sides. In
front of the house, the yard is so crowmded with tall grass
and weeds that it appears to be a field itself.

The house sits on the horizon, just visible by the final,
orange rays of the sun. There is a stone well to the side of
t he house, and cl ot heslines hang at angles just beyond this
wel |l . Behind the house is a tall barn, alnost as big as the
house itself.
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WIlliam Annabelle and Samare the first to see the house,
and they stand in the road, waiting for the other three to
catch up. The house, a dark sil houette by the sun setting

behind it, presents sonething of an om nous sight. WIIliam
wets his lips with his tongue.

SAM
Well. Looks lIike a nice place.

Samclinbs off his horse, holding its reins. The horse shies
away, and Sam pets it, hushing it. Annabelle and WIIliam al so
clinmb off their horses.

Annabel | e wat ches the house carefully. In one of the w ndows
of the house, a previously indistinguishable shape suddenly
shifts and di sappears fromthe w ndow. Annabelle, seeing
this, involuntarily takes a step back.

W LLI AM
VWhat is it?

ANNABELLE
...
(consi ders)
| saw sonething in one of the w ndows.

SAM
I’ msure there was sonething in one of
the wi ndows. That whol e place has got to
be filled with all kinds of critters.
Probably saw a bird or sonething.

W LLI AM
(to Annabel | e)
Sonet hi ng, or soneone?

ANNABELLE
Sonmeone. Li ke they was wat chi ng us.

Wl liam | ooks at the house, as Cyde, Todd and Joseph ride up
ehi nd them
W LLI AM
We' Il be careful.

WIlliamsteps out into the cornfield, pushing the stal ks
apart with one hand, holding his horse’'s reins with the
ot her.

Suddenly, a creature with glowi ng eyes |eaps out at WIlIliam
fromthe field, squealing. The creature is about the size of
a large raccoon. WIlliam shouts and spins to the side as the
creature runs past him
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Just as it passes Wlliam the creature is knocked onto its
back by a gunshot. Sam hol ds a snoking gun, frowning down at
the creature. Dog begins grow ing.

W LLI AM ( CONT’ D)
Jesus Christ...

TODD
VWhat the hell is that?

The creature has soft white fur on its stomach, but has a pig-
i ke snout, long claws, and a bald, pink tail. The hair on
its back is thick and bristled. The creature shakes for a
nmonment, bleeding fromits back, its legs pivoting, then is
still. Dog quiets down.

SAM
It looks |Iike sonme kind of giant rat.

TODD
Yeah, right. Did you see its eyes?

SAM
How do you think |I knew where to shoot
at?

Annabel | e softly wal ks over to the creature and kicks its
side, barely. The creature is still.

SAM ( CONT’ D)
(to WIliam
You all right?

Wlliamstiffens slightly, regaining his conposure.

W LLI AM
Yeah. I'mfine. That thing gave ne a
start, that's all.

TODD
It ain’t breathing.

W LLI AM
Well, that’s good news. What is it?

CLYDE
Ki nda | ooks |ike a porcupine. O a pig.

TODD
Built alnost |ike a baby bear, a little.

( CONTI NUED)



18.
CONTI NUED: ( 3)

JOSEPH
Maybe a porcupi ne and a nuskrat had a
kid.

Cyde | ooks at Joseph quickly, to see if he is kidding.

CLYDE
Yeah, maybe.

W LLI AM
Well, let’s get going.

Wl liam steps back towards the cornfield. Everyone | ooks at
him hesitantly. WIllians noves towards the cornfield, then,
when no one follows, turns back sardonically towards the

group.

W LLI AM ( CONT’ D)
Hey, Santf?

SAM
Yeah?

W LLI AM
Keep your eyes out for nore of those
things, alright?

Wlliamturns and wal ks into the cornfield. Sam foll ows, then
Todd, then Annabell e and the rest, |eading their horses.

EXT. CORNFI ELD - EVEN NG

The six work their way through the dark cornfield, pushing
unruly stalks to the side. Sam Joseph and Todd each hol d

| anterns, which do little good in the dense cornfield except
to create al arm ng shadows. The horses nake nervous sounds
every now and then, but continue forward.

Suddenly Annabel |l e, up ahead, gives a sharp cry. Joseph, Todd
and C yde rush forward towards the sound of her voice.

Annabel | e i s standing, one hand on her chest, in front of a
scarecrow. The scarecrow s linbs are tied to a wooden cross
Wi th barbed wire. A canvas sack, filled with peculiar |unps
and shadows, forns the scarecrow s head. Joseph | ooks up at
it.

W LLI AM

(annoyed)
Oh, what the hell...
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ANNABELLE
That thing scared the life out of ne. |
t hought it was a man.

SAM
It's creepy, alright.

Todd and Clyde stare up at the scarecrow skeptically.

stands next to him Joseph sniffs the air.

JOSEPH
What snells funny?

TODD
(to Annabell e)
You want us to take it down?

ANNABELLE
No! Don’t touch it! | nmean, there’'s no
point. Let’s not bother. It just gave ne
a start, that's all.

TODD
Al right.

W liam coughs and spits.

WLLI AM
(sarcastic)
Yes, it’s a very frightening scarecrow.
If | were a crow, |I'd go el sewhere. Since
I’ mnot, anyone el se want to get a nove
on?

19.

Dog

Annabel | e | ooks down, enbarrassed. Wlliamrolls his eyes at
her and the group noves past the scarecrow. Dog and Joseph
give it a wde berth and the horses nake nervous noi ses as

t hey pass.

SAM
What direction is the house in? Hey,
Joseph, can you see the house?

JOSEPH
Not over this corn. Want ne to clinb up
on ny horse?

SAM
WIlliam you know what direction we're
headed i n?

Wl liam | ooks back at him then points ahead, to the left.
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W LLI AM
The house is that way.

SAM
You sure? | woul d ve thought we’'d be
there by now.

W LLI AM
Cornfields always | ook snaller before
you' re fighting your way through them

SAM
| guess that’'s about right.

They work their way through the field. One of the horses
whi nni es.

SAM ( CONT’ D)
Damm, it’s quiet.

TODD
I know.

Clyde is in the lead, gruffly shoving his way through the
cornstal ks. He suddenly stunbles out of the cornfield and
finds hinself facing the house.

The house is worn, its boards bl eached by exposure to the
el ements. The wi ndows are dark. The front door |eans open

CLYDE
vell, hell.

The others stunble up behind C yde.

W LLI AM
Well, there it is.

CLYDE
Yeah.

Wl liam | ooks around. Nobody is noving.

W LLI AM
Cone on, then.

WIlliamwal ks over to a twi sted oak tree, |eaning severa
feet in front of the house, and ties his horse to a hangi ng
branch. WIlliam s horse shuffles slightly, rolling its eyes.
Wl liamconsoles it.
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W LLI AM ( CONT' D)
Shhh, girl. W' Il get you sone water in a
bit.

TODD
The horses are acting weird.

W LLI AM
O course they are. They’ re horses.
They’' re stupid and crazy.

TODD
Huh. Well, soneone should rub them down
later, if they re gonna be any good
t onor r ow.
JCOSEPH
I"Il doit, I don’t nind.

The rest of the group tie their horses to the tree. WIlliam
noves over, towards the house; the others follow Samtakes a
step forward, then quickly steps back, |ooking at the ground.

SAM
Hel | ...

ANNABELLE
VWhat ?

SAM

| just stepped on a bird.

A dead, slightly decayed bird rests on the ground. Sam
exam nes the sole of his boot.

SAM ( CONT’ D)
That's a first.

Sam | ooks around. Another dead bird rests on the ground, a
few feet away. Dog sniffs at it.

SAM ( CONT’ D)
Look, there’' s another one!

Annabelle is clearly not very interested in this.

ANNABELLE
Huh.

SAM
There nust be, |ike, cats around here or
somet hi ng.
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ANNABELLE
Yeah. Cone on. | want to get that bullet
out of you before an infection can start
spr eadi ng.
SAM
Sur e thing.
(to Dog)

Cone on, Dog!

Sam fol |l ows Annabell e up towards the house. Dog, after a
nmonent, trots after him

EXT. HOUSE PORCH - EVEN NG

WIlliamsteps up onto the wooden porch. As Joseph steps up
next to him the boards beneath them creak om nously. Joseph
and WIlliam |l ook at each other, then WIliamtakes Joseph's
| antern and steps into the house.

Todd | ooks back at the horses, tied to the oak tree. The
horses are silent. Todd noves up onto the porch.

I NT. HOUSE FRONT ROOM - EVEN NG

Wlliams lantern illumnates the front roomof the house. A
wooden table sits over in a corner of the room surrounded by
several chairs. A thick |layer of dust covers nearly
everyt hi ng.

Joseph begins to step forward into the room but WIIliam puts
a hand across Joseph’s chest, stopping him Joseph | ooks at
Wl liam questioningly.

Wl liam points the lantern down at the floor. Two pairs of
footprints are inprinted in the dust on the wooden fl oor,

| arge boot prints. The boot prints lead off into the darkness
of the house.

G yde and Todd have noved in behind WIIliam and Joseph.

CLYDE
What’ s goi ng on?

Clyde sees the footprints on the floor and is quiet.
TODD
It's probably just sonme tranps. 1'd
settle here, if I was them Let’s |ook
around and find ‘em

WIlliam| ooks at Todd.
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TODD ( CONT' D)
There’s only two of them

W LLI AM
(nods)
Al right. But everyone be careful.

They nove into the house, followed by Sam and Annabel | e. Dog
trots in with them |ooking around. Dog’s ears are up.

Joseph i medi ately crosses over to the wooden table and drops
the four bags. The table creaks. One of the bags cones open
slightly, and a few gold coins spill out onto the table.

Joseph | ooks at the gold, then picks a coin up and bites it.
He exam nes his tooth marks in the gold.

W LLI AM ( CONT' D)
Don’t chew on the gold, Joseph.

Joseph quickly puts the coin back down on the table. WIIliam
addresses the group:

W LLI AM ( CONT' D)
Let’s split up into pairs, search this
fl oor and the upstairs. And the cellar,
if this place has one.

TODD
They m ght be out in that old barn. That
| ooked bi g enough.

W LLI AM
W'l check that after we finish with the

Wl liamsteps further into the house, shining his |lantern
around. A kitchen area, with a coal stove, is barely visible
t hrough a doorway; the corners of the kitchen are dark.

ANNABELLE
I want to get to work on Sam s shoul der
ri ght away.

W LLI AM

Yeah. That’'s a good idea.

SAM
It’s fine. It can wait.

WLLI AM

Oh yeah, little brother? Bullets just
bounce of f you now, huh?
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Samgrins at WIliam

W LLI AM ( CONT' D)
Cl yde and Joseph, you guys take the
upstairs. Todd and | will check this
floor.

G yde and Joseph nod and wal k off. WIIliamIl ooks over at Dog,
who is staring around the room

W LLI AM ( CONT' D)
Hey, you want to conme with us? Sniff
somnet hi ng out ?

Dog | ooks at Wlliam then slinks under a chair and curls up.

W LLI AM ( CONT' D)
That’'s thing’ s goddam usel ess, Sam
Al right, then.

Wl liam and Todd begi n novi ng away.

ANNABELLE
(to WIIliam
Be careful.

W LLI AM
You too. Sam keep a hand on your gun. |
don’t want anybody sneaking up on us,
tranmps or no.

SAM
Don’t worry about that.

W LLI AM
I’ msure they ve seen our |anterns by
now, so they m ght cone |ooking for us.

SAM
Maybe we scared them off.

W LLI AM
If they' ve been staying here? Not |ikely.

Wl liamand Todd wal k into the kitchen. Annabelle sets her
| antern down on the table, turning it up, so that the room
grows brighter. She beckons Sam over to a chair; he sits.

Annabel | e begins fiddling through a satchel, pulling out

tools, as Sam unbuttons and peels off his shirt. He wi nces as
hi s shoul der stretches.
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ANNABELLE
Leave it on, we’'ll just nove it aside.

Annabel | e pushes Sami s shirt open, over his shoul ders,
exposing his torso. The bullet wound in Sam s shoul der is
very dark, alnost black, and noist with purple blood. A

| arge, bluish welt surrounds the wound. Annabelle w nces when
she sees the wound.

ANNABELLE ( CONT’ D)
Jesus.

Annabel | e gently presses on the swollen area of flesh that
surrounds the bullet hole. Dark bl ood, alnost black, wells
out of the scabby wound and crawl s down Sami s chest.

Sam curious, peers down, trying to see his own shoul der.

SAM
Yeah, that doesn’t | ook too good, does

it?
I NT. KITCHEN - EVEN NG

Wl liam and Todd | ook around the kitchen. Todd opens the
stove and sifts the ashes inside.

TODD
This hasn’t been used anytine soon.

W LLI AM
Huh.

Wlliamis |ooking at the counter, where a dirty, cloth dol
lies, its linbs askew. One of the doll’s button eyes is
m ssi ng.

TODD
Let’ s keep novi ng.

W LLI AM
Yeah.

I NT. STAI RWAY TO SECOND FLOOR - EVEN NG

C yde and Joseph cautiously nake their way up the stairs,
Joseph in the | ead.

CLYDE

This is a pretty nice place. Real fancy.
GQuy who built it nmust have been rich.
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They reach the top of the stairwell and find thenselves in a
short hallway, wth three doors, one in front of them the
other two at opposite ends of the hallway.

JOSEPH
Thi nk those guys are up here?

CLYDE
Maybe. Don’t worry, they' |l take one | ook
at you and wet thensel ves, big guy.

J OSEPH
I could crush them

CLYDE
I know it. Here, you go check that room
down there, and |'lI|l check this one.

J OSEPH

Ckay.
I NT. CHI LDREN S BEDROOM - EVEN NG

Joseph noves down the hallway, away from C yde. Joseph opens
the door at the end of the hall and wal ks slowy into the
room

Joseph | ooks around the sparse bedroom Two small beds rest
agai nst one wall. There is a dresser in the room and a
cl oset .

Joseph carefully wal ks into the room checking behind the
beds. Nothing is there. He noves over to the closet door,
somewhat nervous.

Joseph turns the doorknob slowly and opens the cl oset door,
shining his lantern in. The closet has a few sets of
children’s clothes, including a small dress. The hangi ng

cl ot hes cast dark shadows inside the closet.

Joseph pushes the clothes apart, to determne that nothing is
behind them He breathes a slight sigh of relief when he sees
not hi ng but wall and wal ks back through the bedroom

Just as Joseph reaches the doorway to the bedroom a slight
scratching sound cones fromw thin the room Joseph stops and
turns around, holding the lantern out. He appears to be al one
in the bedroom

JOSEPH
I s anyone there?
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There is no response. Joseph narrows his eyes, |ooking at the
beds. He crouches down to peer under them but it is too dark
to see under the beds fromthe door. Joseph rises to a
standi ng position. A dark figure is standing behind him

Joseph starts and whirls around to face Cyde, who junps
back.

CLYDE
Shi t !
J OSEPH
Oh, man... You scared ne.

Cl yde pauses as they both catch their breath.

CLYDE
Yeah, this place makes ne a little junpy,
too... Nothing in there?

JOSEPH
Nah, nothing. Anything in yours?

CLYDE
Just sone weird clothes and stuff. Looks
like it was a guest room or sonething
that no one ever used, the bed s stil
made.
(pause)
Let’s check the third roomtogether.

JOSEPH
Ckay.

G yde and Joseph wal k down the hall way.
I NT. SITTI NG ROOM - EVEN NG

Wlliamstands in a room shining his |lantern around. The
roomfeatures a | arge, black piano, covered with dust. A few
plush chairs are lined against one wall. Stacks of sheet
music are piled on a snmall table.

Moving forward, WIlliamsees that a dirty picture frane is
propped up against the side of the piano, its back facing
outward. WIlliamreaches out and turns the picture frane
over, directing his lantern light onto it.

The picture on the front of the franme is of a man seated in a
chair, with what appears to be two snmall boys and a very
young girl standing around him facing forward. The four
figures are all clad in formal attire.

( CONTI NUED)



28.
CONTI NUED:

It is a very traditional famly portrait, but it does not
seemto have been fully finished, giving the portrait an
eerie quality; the facial features of the children are
absent, as if the artist never got around to the details on
their Iikenesses, and the man's facial expression |ooks

i nappropriately sonber. Wlliamstares at the portrait, eyes
narrowed, and the man’s inmage on the canvas gazes back out at
hi m

W I liam nervously | ooks behind him into the darkness.

W LLI AM
Hey, Todd, get a | ook at this.

There is no response. A creaking sound cones fromthe
dar kness just outside the doorway, then silence.

W LLI AM ( CONT' D)
Todd?

TODD (O S.)
Yeah?

Wlliamreacts to Todd's voice with visible relief.

W LLI AM
What are you doi ng?
TODD (O S.)
There’'s a door here, I'mtrying to get it

open.
WIlliamnoves forward, towards Todd' s voi ce.
| NT. DOMNSTAI RS HALLWAY - EVEN NG

Wl liamnoves into a hallway, where Todd has his shoul der
braced agai nst a thick wooden door.

TODD
This looks like it mght go down to a
fruit cellar or sonmething, it's in the
right place for it.

W LLI AM
You can’'t get it open?

TODD
Nah, it's |ike there's sonething up
agai nst it.

Wl liam places his lantern on the floor and noves to the
door, next to Todd.
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They brace thensel ves against the door and try to force it
open, straining against the door. The door bends but does not
gi ve.

WLLI AM
Hel | .

They stop trying. Todd stretches his back.

TODD
It doesn't feel like it’s |ocked or
anyt hi ng, though; the door gives near the
handl e.

W LLI AM
Yeah. We' ||l get Joseph back here, see if
he can force it. Failing that, we’ll chop
it down. Whuldn’t want anyone to have
barri caded thensel ves in there,
especially if we’'re going to get any
sl eep toni ght.

TODD
Yeah.
Todd puts his head agai nst the door, listening, then taps on
it wth his hand.
WLLI AM
Conme on, let’s get back and see how Sani s
doi ng.
TODD
Sure.

I NT. FRONT ROOM - EVEN NG

Annabell e pulls a small lunp of netal out from Sani s
shoul der, using a pair of thin pliers. Samgrits his teeth,
hi s eyes clenched shut.

ANNABELLE
There. We’'re done.

Sam opens his eyes, relaxing slightly. Red blood flows from
his wound. He reaches forward, grabs a bottle of whiskey from
the table and drinks deeply fromit.

Sam stops drinking to gasp

SAM
Chri st.
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ANNABELLE
Hopefully that’ |l help matters.
SAM

You got anything to bandage it up with?

ANNABELLE
Just a second.

Annabel | e takes the bottle of whiskey fromhimand takes a
qui ck drink. She then bends forward and pours whi skey onto
hi s wound. Sam j erks away.

SAM
Shit! O

Annabel | e takes anot her drink of whi skey, then passes the
bottl e back over to Sam who stares at her resentfully.

ANNABELLE
That' |11 do.

Annabel | e pulls out sone cotton bandages and begins | acing
t hem over Sami s shoul der.

SAM
You could ve told nme you were going to do
t hat .
ANNABELLE
Quit whining.
Sam tenderly touches his shoulder, still wincing. Hs face is

fl ushed and covered with sweat.

Annabel | e suddenly turns towards a w ndow, which faces
out si de.

ANNABELLE ( CONT' D)
Did you see that?

Samturns, follow ng her gaze. The wi ndow is conpl etely dark.

SAM
VWhat ?

ANNABELLE
I thought | saw soneone standing on the
por ch.
(pause)
It mght have just been ny reflection.

Samtightens his grip on his pistol, watching the w ndow.
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SAM
Yeah?

Bot h Annabel | e and Sam | ook over at the front door, which is
slightly open. A breeze noves the front door open a few
i nches.

Behind them WIIliamand Todd walk into the room WIIiam
nods over to Sam

W LLI AM
How you doi ng?

Sam gl ances over at WIlliam surprised.

SAM
Just spl endi d.

W LLI AM
(to Annabel | e)
Were you able to get it out?

ANNABELLE
Yeah. It'’s weird... It wasn’'t that deep

TODD
We should start lighting these |anterns
around here.

Todd indicates two | anterns, nounted on the wall.

W LLI AM
Yeah, good i dea.

Todd noves over and lights the two |anterns, which flare
imediately to life.

TODD
They’ ve still got oil in them

W LLI AM
Good.

The front door creaks open further. Everyone in the room
| ooks at this nervously, and the |anterns flicker slightly.

W LLI AM ( CONT' D)
Fucki ng wi nd.

Samrises to his feet and crosses over to the door, hol ding
one hand over his bandage.
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Sam steps out onto the porch and | ooks around. There is
nothing on the porch. It is alnost conpletely dark outside,
and he can see very little. He squints into the darkness,
then turns and wal ks back into the front room

I NT. FRONT ROOM - EVEN NG

Joseph and Cyde walk into the roomfromthe kitchen at the
same tinme as Sam dimmng their lanterns as they enter. Cyde
has sonet hing slung over his arm Annabelle and WIliamturn
to regard them

CLYDE
Look what we found in a bedroom upstairs.

He hol ds out the object. It is a gray Confederate arny
j acket. Everyone regards this silently. Samsits back down
across Annabell e, a pensive expression on his face.

SAM
Deserters?
WLLI AM
Maybe. Did you find anything el se?
CLYDE
Not hi ng i nmportant. This was hung over a
bedpost .
WLLI AM

That changes matters.

CLYDE
They m ght have just noved on.

W LLI AM
Maybe. Way woul d they | eave their jacket?

CLYDE
Probably ‘cause they found a better one.
There's plenty of clothes upstairs. If
you' re a deserter, sonetines the best
idea isn't to go around in your arny
uni f orm

WI1liam nods.
SAM

Still, we should check out that barn now,
just to be sure.
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CLYDE
| agree.

Cyde pulls out a pistol and cocks it. He grins over at Todd.

CLYDE ( CONT' D)
You want to go hunting?

Todd shrugs.

TODD
It’s nothing to ne.

W LLI AM
Regar dl ess of whether we find anything,
we'll sleep in shifts tonight. | know
"Il sleep better know ng soneone’ s on
watch. We'll keep the lanterns on in this
room so someone can stay up

SAM
"1l take the first shift. I’mnot tired.

W LLI AM

Ckay.

Dog, underneath the chair, begins edging forward, its hackles
rising. Dog is |ooking at an enpty corner of the room Nobody
noti ces Dog.

TODD
This place isn’'t exactly turning out to
be the safe haven we hoped for.

W LLI AM
I knowit. W'll nove on at first |ight
t onor r ow.

Dog begins growing at the enpty corner of the room Dog
qui ckly | ooks over at the open front door of the house, then
| ooks back at the corner, slowy backing away.

TODD
VWhat the hell ?

Dog continues grow i ng and edgi ng away from whatever has its
attention in the corner. WIlliamand Cyde nove over to stare
at the corner of the roomfrom Dog’ s angl e.

CLYDE
Do you see anything over there?
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WLLI AM
Nope.

SAM
(to Dog)
What the hell’s wong with you?

Dog does not acknow edge Sam Suddenly Dog | eaps back with a
yel p, turns and runs out of the house. Samrises to his feet,
novi ng after Dog.

SAM ( CONT’ D)
Hey! Dog! Get back here!

Sam steps forward, but clutches his shoul der, w ncing.

SAM ( CONT’ D)
Damm. . .

Annabel | e noves over to Sam

ANNABELLE
You alright?
SAM
Yeah, I'mfine... | just got alittle

di zzy there. Let ne sit down.

Sam sits back in his chair. Cyde and WIIliam nove outside,
WIlliamturning up his lantern.

EXT. HOUSE PORCH - EVEN NG

The yard is conpletely dark. The lantern barely illum nates
the cornstal ks that surround the house. Cyde noves down the
porch steps, calling out:

CLYDE
Dog! Hey, dog! Cone here!

Clyde claps his hands and whistles. The horses, nearby in the
front yard, stonp their feet anxiously, making noises. In the
cornfield, sonmething rustles and noves the stal ks. WIIliam
and Cyde turn towards this sound.

W LLI AM
There he is.

CLYDE
Dog! Cone on, boy!

The rustling sound does not cone again. A light breeze gently
stirs the corn stal ks around them
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CLYDE ( CONT’ D)
Maybe we shoul d get sone of that jerky,

set it out for him He' |l cone back when
he wants to, | reckon.
W LLI AM

Setting out jerky will probably just get
us possuns.

CLYDE
Yeah.

W liamkicks at the ground.

W LLI AM
W'l do it anyway. Just in case.

CLYDE
Yeah.

Cyde and WIIliam head back towards the house. Todd and
Joseph are in the doorway, watching.

TODD
He's not out there?

W LLI AM
He took off. He'll be back. He's run off
li ke this before.

TODD
Never |i ke the hounds of hell were after
hi m

CLYDE

That was damm weird, wasn't it?

W LLI AM
He’'s a dog. Dogs are weird.

They wal k insi de.
I NT. FRONT ROOM - EVEN NG

WIlliam |l ooks at Sam who is still seated. Samis playing
with the gold coins.

W LLI AM
You doing alright?
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SAM
Yeah, I'mfine, | just got a little
gqueasy. | nust have | ost nore bl ood than
| thought.
W LLI AM
You still want first watch?
SAM
Yeah. | m ght pass out, but | won't be
falling asleep.
(pause)
Just ki ddi ng.

In the distance, thunder runbles. They | ook up at the sound.

TODD
That’s just great.

W LLI AM
Hey, it ain’t bad. A good storm could get
rid of any tracks we m ght have |eft.

SAM
But if the ground gets nuddy, we could
| eave tracks that’' |l |ast for days.

Wlliamsmles at Sam

W LLI AM
Hey, Sanf? Cheer up

Thunder runbl es agai n.

W LLI AM ( CONT' D)
Yeah. Anyway, who's going out to the

bar n?

ANNABELLE
I wll.

CLYDE
Sur e.

EXT. BARN - EVEN NG

Joseph, Cyde, WIIliam and Annabell e step out of the back
door of the house, facing the |large barn. A stone well and an
out house are positioned near the side of the house. Between
the house and the barn, two enpty clotheslines hang between
oak trees, swaying in the w nd.
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ANNABELLE
"Il be just a second.

Annabel | e wal ks towards the out house. WIlliam C yde and
Joseph wal k over to the barn.

The | arge, double doors to the barn stand open; it is dark
within. Cyde wal ks inside the barn, holding his lantern
high. WIlliam and Joseph foll ow.

I NT. BARN - EVEN NG

The barn is large, with a loft. The lanterns Wlliam C yde
and Joseph hold illumnate the tall walls. Beneath the |oft
are three roons, divided by wooden walls. These roons each

contain thin mattresses on the fl oor.

J OSEPH
VWhat' s that?

CLYDE
Sl ave quarters.

Clyde | ooks up at the roof of the barn

CLYDE ( CONT' D)
The roof |ooks tight. | wouldn’'t want to
sleep in the hay up there, though. Who
knows what's up there.

W LLI AM
Let’s find out.
Wl liamwal ks over to a tall |adder that |eads up to the
loft. Holding his lantern with one hand, he begins scaling
t he | adder.

CLYDE
Careful up there.

W LLI AM
Yeah.

About halfway to the loft, the rung under WIlliams feet
breaks wth a dry snap. WIlliam grabs onto another rung with
his free hand, but it is also rotten, and cones off in his
hand.

Wlliamfalls to the ground, about six feet, |anding on his
back. His lantern hits the ground next to him shattering and
spilling flamng oil onto the ground. Wlliamrolls away.
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CLYDE
Shit.

Clyde begins attenpting to kick dirt onto the flam ng pool of
oil, to no avail.

J OSEPH
Hol d on!

Joseph runs away, as WIlliamsits up, coughing. A nonent
| ater, Joseph runs into the barn again, carrying a bucket of
water. He throws the water onto the fire, dousing it.

Wlliamrises to his feet, brushing hinself off.

W LLI AM
Damm.

CLYDE
You alright?

W LLI AM
Yeah. Well, forget that. Whatever’s up
there isn’'t getting down, anyway.
Goddami t ..

W I liamkicks the | adder, breaking another rung. Behind him
Joseph wanders off, towards a corner of the barn.

Lightning flashes, filling the barn with pale light, abruptly
casting strange shadows across the barn. The | arge shadow of
a figure |l oons over the shadows of WIIliamand O yde.

They junp and whirl around, to face Annabelle. C yde grabs at
hi s chest.

ANNABELLE
What ?

CLYDE
Hell. This place is turning ne into a
little girl.

W LLI AM

Let’ s go back i nside.

ANNABELLE
We shoul d put the horses in here. Before
the stormreally spooks them

W LLI AM
Yeah.
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WIlliamnoves ahead of them towards the house. Annabelle
| ooks at d yde.

ANNABELLE
What happened?

CLYDE
WIlliam broke the | adder.

Over in the corner, Joseph is kicking at a pile of straw. He
bends down and extracts an object fromthe straw

JOSEPH
Hey!

Wl liam | ooks over at Joseph, who holds the object out. It is
a worn, damaged book, which appears to be bound in dark
| eat her.

JOSEPH ( CONT’ D)
| thought | saw sonething in there. It
| ooks |i ke a bible.

Joseph flips through the book, then shuts it. Joseph hands
the book to Wlliam then exam nes one of his fingers and
begi ns sucking on it.

JOSEPH ( CONT’ D)

Damm.

WLLI AM
What ?

JOSEPH
Paper cut.

(i ndicates the book)
What’'s it say?

Wlliamflips through the pages of the book. There are no

i mges, just page after page of indecipherable witing in
dark ink. The writing appears to be Arabic.

W LLI AM
| don’t know.

Joseph | ooks at WIliam suspiciously. WIliam holds the book
up, pages out.

W LLI AM ( CONT' D)
It’s not in English, Joseph

ANNABELLE
Let ne see that.
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W I liam hands the book to her. Annabelle flips through it,
frowni ng

ANNABELLE ( CONT' D)
Wird. Is this a code?

W LLI AM
How shoul d | know?

TODD
| wonder who left it here.

W LLI AM
Conme on, let’'s get out of here before
that storm conmes any closer. You can play
wi th the book inside.

Joseph picks up the bucket and they exit the barn.
EXT. BARN - EVEN NG

As Wlliam dyde, and Annabell e wal k back into the house,
Joseph noves over to the well and ties the bucket back to a
rope, which hangs over a bar above the well.

I NT. FRONT ROOM - EVEN NG

Todd and Sam are both drinking fromthe bottle of whi skey and
counting gold pieces at the table. Cyde nods at them as he,
Wl liam Annabelle and Joseph walk into the roomfromthe
porch. Annabel |l e sets the book down on the table, next to the
gol d.

CLYDE
(to Todd)
That’s not all the whiskey we have, is
it?
TODD

| got two nore bottles.

CLYDE
Pass that here.

Sam passes Clyde the bottle. Cyde drinks and passes it to
WIlliam who drinks.

I NT. HALLWAY - MOMENTS LATER
Annabel l e and WIlliam stand in the hallway, close to each

ot her. Behind them Todd, Sam C yde and Joseph are pl aying
cards at the table, two half-enpty bottles in front of them
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ANNABELLE
They said there were sone beds upstairs.

W LLI AM
You want to lie down for alittle while?

ANNABELLE
O sonet hi ng.

They kiss, lightly, then Annabelle pulls away fromWIIiam
He | eans towards her and they kiss again, |onger.

W LLI AM
Sounds good.

Wl liam and Annabell e surreptitiously exit the hallway.
I NT. MAIN BEDROOM - MOMENTS LATER

Annabel l e and WIlliamare entangled on a | arge bed, naking
| ove by the light of a candle nounted on a thick, wooden
dresser. Annabelle is on top of Wlliam The flickering
candl e flame casts strange shadows over her face.

I NT. HOUSE FRONT ROOM - EVEN NG

Joseph throws down his cards and stretches. Sam C yde and
Todd continue covertly staring at their cards. Samis
sweati ng and pal e.

J OSEPH
That’s it. |’ m out.

TODD
W se decision. Wser than our friends
here, who are going to | ose their share
before they even get to count it.

G yde chuckl es.

CLYDE
You' d be better at bluffing, Todd, if
you' d play it down a little. I'Il see
you, and 1’1l raise you five nore.

Todd whistles slowy, shaking his head. Sam frowns. Qutside,
lightning flashes, illum nating the horses. One of the horses
rears up with a snort.

JOSEPH
Aw, hell, | should get those horses into
the barn before this stormgets any

cl oser.
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Joseph rises to his feet. Cyde | ooks up at him

CLYDE
You need any hel p?

JOSEPH
" mfine.

CLYDE
‘ Kay.

Clyde returns his attention to the cards. Joseph steps
out si de.

EXT. BACKYARD - EVEN NG

Joseph | eads three horses through the backyard, into the
bar n.

I NT. BARN - MOMENTS LATER

Joseph ties the three horses next to the other three horses.
The horses seem sonmewhat calner in the barn. One of them
| eans down to chew on sone hay.

JOSEPH
There you go. I'Il go and get you sone
water, how s that?

Joseph pats one of the horses and exits the barn.
EXT. VELL - EVEN NG

Joseph wal ks up to the well, holding onto the bucket and rope
with one hand. At the bottomof the well, a slight splashing

sound is audible, followed i mediately by a small voice, that
of a childs.

YOUNG BOY (O S.)
Pl ease... Please help ne..

Joseph freezes, then | eans over to look into the well, stil
hol ding the bucket. The well is conpletely dark; nothing is
vi si bl e inside.

JOSEPH
Hel | 0?

The voice cones again, as if fromthe bottomof the well.
YOUNG BOY (O S.)

Pl ease help nme! Hel p ne out of herel!
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JOSEPH
(conf used)
Are you in the water down there?

YOUNG BOY (O S.)
Yes. Hel p ne!

JOSEPH
Are you okay?

YOUNG BOY (O S.)
Pl ease, help ne! My daddy threw ne in
here, mster. The water’s too deep!

JOSEPH
(to hinsel f)

My god.

Joseph | ooks around, as if |looking for help, then calls down
into the well.

JOSEPH ( CONT’ D)
Hang on just a second, kid. |I’m | owering
a bucket down, okay?

No sound cones fromthe bottomof the well.

JOSEPH ( CONT’ D)
Ckay?

YOUNG BOY (O S.)
Pl ease hurry! 1t’s cold.

Joseph qui ckly begins | owering the bucket.

JOSEPH
Ckay. Don’t worry, I'Il pull you up out
of there in just a nonent.
(to hinsel f, angry)
Then we’ Il tal k about what the hell’s
goi ng on here.

The rope goes slack in Joseph’s hands.
JOSEPH ( CONT’ D)
Can you see the bucket? It’s down there.
(pause)
Have you got it?
The rope is pulled taut again. Joseph grips it with one hand.

YOUNG BOY (O S.)
Yes. |'ve got it.
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JOSEPH
Okay. Now just hold on to that bucket,
alright?

Joseph begins pulling the bucket up, dragging up the rope,
hand over hand. The child clearly weighs nore than Joseph
expected, and he grits his teeth as he pulls.

JOSEPH ( CONT’ D)
(to hinsel f)
Jesus.

Joseph begins draggi ng the bucket back up, straining against
t he rope.

JOSEPH ( CONT’ D)
(cal l'ing out)
How are you doi ng?

There is no response fromthe well. Joseph continues pulling
t he bucket up.

JOSEPH ( CONT’ D)
Al nost there...

Joseph reaches forward into the darkness of the well, to take
hold of the rope, and a child s small hand reaches out from

t he darkness, grabbing onto Joseph’s wist. Joseph’s eyes

w den in surprise.

Qui ckly, Joseph is yanked off his feet, down into the well.
The bucket noves with him the rope twisting after it. There
is a large splashing sound, then silence fromwthin the
wel | .

The wind tosses the grass around the well. Lightning flashes.
I NT. FRONT ROOM - EVEN NG

Clyde reacts to the lightning, |ooking around. Sam and Todd
are still playing cards.

CLYDE
| wonder what’s taking Joseph?

Todd shrugs, then | ooks at Sam curi ously.

TODD
Hey, Sam you okay there?

Samis rubbing at his collarbone.
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SAM
I don’t know. This wound’ s kind of
i tching.

TODD
That neans it’s healing.

SAM
Yeah.

pause)

What the hell is taking Joseph?
Todd | ooks up. The three exchange gl ances.
EXT. BACKYARD - MOMENTS LATER

Todd, Sam and Cl yde wal k out into the backyard, hol ding guns,
| ooki ng ar ound.

CLYDE
Hey, Joseph! You out here?

The wind tosses the branches of a nearby oak tree. Sam scow s
up at this.

TODD
I1"1'l check the barn.

I NT. MAIN BEDROOM - MOMENTS LATER

Wl liamand Annabelle lie in bed together, naked under the
covers. Annabelle is asleep in Wlliams arns.

A slight creaking sound conmes from outside the bedroom
foll owed by a soft knock on the door. WIIiam opens one eye.

The soft knocking cones again, followed by a whisper:

SAM (O S.)
Hey, WIIliam

Wl liamgrinmaces, then carefully extricates hinself from
Annabel | s arnms. Annabell e noans in her sleep and rolls

over. WIlliamquickly slips his pants on and wal ks to the
bedr oom door.

I NT. UPSTAI RS HALLWAY - EVEN NG

Wl liamsteps out of the bedroom Samis standing there,
| ooki ng anxious. Samis face is pale.

W LLI AM
VWhat is it?
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SAM
Joseph di sappear ed.

W LLI AM
What do you nean?

SAM
He’'s gone. He went out to take the horses
to the barn and he never canme back. W
all just went around | ooking for him

W LLI AM
Not hi ng?

SAM
Not hi ng.

W LLI AM
Any tracks?

SAM

None that | could see.

WIlliamfrowns for a nonent
W LLI AM

Ckay. Let nme get ny clothes on, then |’

be right out.
Sam nods. WIIiam goes back into the bedroom
I NT. MAIN BEDROOM - MOMENTS LATER
Wl liam quickly buttons his shirt next to the bed, his boots
al ready on. He then | eans down and gently shakes Annabelle’s
arm

W LLI AM
Hey. Hey, honey.

Annabel | e opens her eyes, |ooking tired.

ANNABELLE
MmT?
WLLI AM
Joseph wandered of f sonewhere. |’ m gonna

go l ook for him

ANNABELLE
Joseph’s gone?
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W LLI AM
Yeah, the boys can’'t find him I'Il go
see what’'s up, you stay here.

ANNABELLE
Ckay.
(she yawns)
Maybe he went off | ooking for Dog.

W LLI AM
Coul d be. You wanna get up and do ne a
favor, though?

Annabel l e smles up at him

ANNABELLE
VWhat' s that?

W LLI AM
Lock the door to this roomafter | step
out. Just in case.

ANNABELLE
|’ ve got ny gun.

WIlliam|leans down and ki sses her.

W LLI AM
I know, but | want you to get sone sleep

ANNABELLE
Uh. Ckay.

Annabel | e stretches.
I NT. UPSTAI RS HALLWAY - MOMENTS LATER

Wlliamexits the bedroom shutting the door behind him
| medi ately the sound of a latch turning and |locking is
heard. WIIliam heads off down the hall way.

EXT. FRONT YARD - EVEN NG

Wl liamand Sam wal k off the porch, into the front yard. Sam
gestures to the rear of the house.

SAM
Clyde and Todd are back there.

Wl liamwal ks of f quickly, towards the rear of the house. Sam
stands in the front yard for a nonent. He rubs softly at his
shoul der, wincing. The fabric of Samis shirt is dark and wet
inasmll circle just over his bandage.
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Sonmething falls to the ground directly in front of Sam
hitting the ground hard. Sam | ooks up at the enpty sky above
him then holds out his lantern and steps forward.

A nmediumsized bird is curled up in the grass, having just
fallen fromthe sky. The bird s eyes are closed and it is not
nmovi ng. Sam | ooks at the bird, then | ooks back up at the sky.
Lightning flashes, followed i medi ately by thunder.

A dog’s bark cones fromthe cornfield, nearby. Sam junps and
turns to face the sound.

SAM ( CONT’ D)
Dog?

Sam steps forward, then stops, slowy noving his arm
wi ggling his fingers.

SAM ( CONT’ D)
Ow. Damm.

Sam wal ks through the yard and steps into the cornfield,
lightly noving in between the haphazard rows, nmaking his way
through the stalks. Samis followng the trail the six of
them made with their horses when they first noved through the
field, tranpling down a wide path of corn. Sam noves towards
the path, alert.

Samis lantern is not doing nmuch good in the field,
illumnating only the stalks around him all of which are
near enough to touch.

Sam stops and sl aps his | eg.

SAM ( CONT’ D)
Dog! Cone’ ere, boy!

Sam conti nues making his way through the cornfield, |ooking
around. He whistles for Dog, clapping his hands. A nonent
|ater, Dog’'s bark conmes again, further ahead in the
cornfield, to Sami s right.

SAM ( CONT’ D)
Conme on, boy! What the hell are you doing
out here?

Sam pushes his way through the cornstalks to his side, noving
nore qui ckly now, sweating. Dog barks again; again, Sam heads
towards the noi se, pushing through the stalks.

SAM ( CONT’ D)
Dog! Hold up, there!
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Suddenly, Sam stunbles into a clearing.

Briefly disoriented, Samraises his lantern. Directly in
front of himis the wooden cross where the scarecrow was
hung. Strands of barbed wire are still attached to the cross,
but the scarecrow i s gone.

Sam backs away, then | ooks around.
SAM ( CONT’ D)

(to hinmself)
VWhere the hell. ..

The cornfield is still, except for the wind |ightly noving
t he stal ks.

SAM ( CONT’ D)
Dog?

There is no response. Sam sl owl y begi ns backing away fromthe
cross, then turns and noves back into the cornfield.

EXT. BACKYARD - MOMENTS LATER

Wlliam Todd and Cyde are standing near the well, | ooking
dej ected, as Sam qui ckly wal ks up to them still covered with
a thin sheen of sweat.
W LLI AM
Well, could he have just wandered off for

alittle while? Maybe he’'s pulling a joke
or somet hi ng.

TODD
| sure hope so. I1'd hate to think of
anyt hing that could take Joseph w thout
meki ng enough noi se for us to hear.

G yde cups his hands and shouts into the w nd:

CLYDE
Joseph!

There is no response. After a nonent, WIIliam shrugs and the
four nmen wal k back towards the house.

W LLI AM
I think we’d better each hold onto our
guns from now on, though, particularly if
we go out al one.

SAM
I’ mway ahead of you there.
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W LLI AM
Where’ ve you been?

SAM

I think... Neverm nd.

(shakes head)
| heard Dog in the cornfield and | went
after him | guess | got a little |ost,
turned out I wasn’'t headed in the
direction | thought | was. Got turned
around.

W LLI AM
You're lucky you made it out of there.
You can’'t see where you're going in that
field in the daytinme, nuch | ess at night
with a stormcom ng. Whoever tended that
field s | ong gone.

Clyde falls back a little fromthe group as they wal k through
t he yard.

CLYDE
| gotta take care of sonething, I'Il be
around in a mnute.
G yde wal ks towards the out house.
I NT. FRONT ROOM - EVEN NG

WIlliam Samand Todd sit in the living room WIIliamthrows

a knife at the wall; the knife plunges into the wood. WIIiam
rises to his feet, crosses over to the knife and takes it out
of the wall. He then wal ks back to his chair and throws his

knife at the wall again.

SAM

You shoul d get sone sl eep.
W LLI AM

Not |ikely.

Todd picks up a handful of gold coins and begi ns stacking
t hem

I NT. MAIN BEDROOM - EVEN NG

Annabelle lies in bed, breathing softly. In the bedroom the
cl oset door slowy creaks open.

Annabel | e opens her eyes; the roomis silent. Annabelle

frowns, then blinks and shuts her eyes again. The sound of
qui ck footsteps noving across the roomis heard.
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Annabel | e opens her eyes wide and sits up in bed, |ooking
around the dark room Her hand goes over to her pistol on the
pillow next to her. Annabelle lifts the pistol and pulls back
the hammer. Seeing nothing in the room Annabelle shifts
slightly, still craning her head around. She then |eans back
and bl ows her hair out of her face.

ANNABELLE
(to herself)
You' re dream ng, honey.

Annabel | e stretches, then | ooks around the room agai n.
Si ghi ng, she clinbs out of bed and cautiously crosses over to
the closet. Annabelle gingerly pushes sone cl othes out of the
way and | ooks inside; the closet contains only clothes.

I NT. OUTHOUSE - EVEN NG

Clyde sits in the outhouse, |ooking straight ahead,
passively. He is chewing on a piece of hay.

Just outside of the outhouse, a rustling sound is audible,
i ke sonmet hing noving through the tall grass. Cyde
strai ghtens, reaching down for his shotgun.

The rustling sound cones closer to the outhouse. Then a

sniffing noise, |ike that of an aninmal, cones near the bottom
of the outhouse door. Cyde relaxes slightly, though he is
still tense. He | owers the shotgun.
CLYDE
Hey. Dog?

The sniffing at the bottom of the door stops. There is
silence for a nonent, then the sound of claws raking agai nst
the bottom of the door. Cyde jerks back.

The cl awi ng sound continues, with a quiet, aninmalistic
grunting noi se. Cyde stands, hitching up his pants, and
poi nts the shotgun at the door.

CLYDE ( CONT' D)
(whi speri ng)
Fucki ng hel | ?

Clyde noves to the door as the clawi ng continues and, in a
swi ft novenent, throws the door open and | owers the shotgun.
There is nothing outside of the door. Cyde steps quickly out
of the outhouse and | ooks around; no creature is in sight.

CLYDE ( CONT' D)
Dog?
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Clyde stands for a nonent, | ooking confused.
I NT. MAIN BEDROOM - EVEN NG

Annabel | e shuts the cl oset door, then turns around and
surveys the room She |ooks at the bed. After a nonent,
Annabel | e crosses over to the bed, kneels down on the fl oor
and peers under the bed.

Under the bed, in the opposite corner, sonething large is
just visible in the shadows. Annabell e cannot make out its
features; it could be crouching animal, or a pile of
clothing. Very slowy, Annabelle reaches for the | antern next
to the bed and holds the lantern out at floor |evel.

Il um nated under the opposite corner of the bed is a snal
boy, crouched in a fetal position, silently rocking back and
forth. Annabelle frowns, peering closer. Just then, the boy
lifts his head up and | ooks straight at her, his face dark.

Moving with unnatural speed under the bed, the boy craw s
towards Annabelle, scuttling like a crab. He is imedi ately
face to face with her.

The boy grins at Annabelle in the light of the lantern; he is
toothless and his eyes are conpletely black, with no irises.

Annabel | e screans and falls back away fromthe boy, knocking
over the lantern. It goes out, plunging the roominto
conpl et e darkness.

I NT. FRONT ROOM - EVEN NG

Annabel | e’'s screamis audible fromupstairs. Wlliam Sam and
Todd react, then run out of the roomfor the stairs, WIlIliam
in the | ead.

I NT. MAIN BEDROOM - EVEN NG

Annabel l e is standing in the corner of the room facing the
open bedroom door. WIlliamruns into the doorway, Todd and
Sam com ng up behind him

W LLI AM
VWhat? What is it?

ANNABELLE
There was a boy in here!

W LLI AM
VWhere i s he?
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ANNABELLE
He ran out.

Annabel | e points towards them in the doorway. WIIliam | ooks
at Sam and Todd, who | ook at each other and head for the
opposi te roonmns.

Wl liamcrosses over to Annabelle. He puts an arm around her.

W LLI AM
You alright, honey?
ANNABELLE
Yeah... I'mfine. He just scared ne...

The |ighting or sonething.

W LLI AM
This a young ki d?

ANNABELLE
| don’t know. He couldn’'t be too old. He
was small. H s face...

W LLI AM
Well, they'Il find himin a second.

Todd and Sam appear in the doorway again. Todd shakes his
head.

W LLI AM ( CONT’ D)

What ?

TODD
We're the only ones on this floor. He's
not here.

Wlliamstares at him

W LLI AM
Well, could he have gone out of a w ndow?

Todd shrugs. Sam wal ks into the bedroom || ooking sick, and
sits down heavily on the bed.

SAM
He coul dn’t have gone downstairs, we
woul d’ ve passed him

TODD
I don’t know. A lot of these big houses
have passageways.

Wl liam and Annabell e both | ook around the walls, nervously.
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W LLI AM
| sure hate the thought of that. W
shoul d start checking around, see if any
of these walls are holl ow

Annabel | e i s watching Sam

ANNABELLE

You okay, Sanf
SAM

Yeah. I'mjust feeling a little tired.
ANNABELLE

You should |ie down and get sone rest. |
know I’ m not going to be sl eeping for
awhi | e.

W LLI AM
Yeah, well, we’ll see about that. One way
or another, we’'re noving on at first
light tonorrow, and we all need to get
sonme sleep before then. Sam you go
ahead, we’ll wake you if anything cones

up.
Sam nods and stiffly |ies back on the bed.

W LLI AM ( CONT’ D)
(to others)
Let’s go.

They exit the room Todd in the |lead. Sam |ying on the bed,
unbuttons his shirt and pushes it open. He pulls back the
bandage to | ook at his wound. The area around where the
bullet entered is red and swllen, and the skin around it is
pur pl e and gl ossy.

Sam t ouches his chest, near the wound, and flinches. He |lies
back in the bed and cl oses his eyes, sweating.

EXT. FRONT YARD - EVEN NG

Wl liam Annabelle and Todd wal k out onto the front porch.
The wind tears at the branches of a tree in front of them

TODD
This is turning out to be a hell of a
ni ght .

W LLI AM
No ki ddi ng.
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Wl liamsteps off the porch, then bends down, picks up a rock
and throws it into the field.

W LLI AM ( CONT’ D)
Chri st.

A drop of rain falls and hits WIlliams forehead. He | ooks up
at the sky as nore raindrops plunk onto the ground around
hi m

W LLI AM ( CONT' D)
That's great.

Wlliamturns back to | ook at Annabell e and Todd, who are
still on the porch, protected fromthe rain.

W LLI AM ( CONT' D)
I’ mgonna | ook around a little.

ANNABELLE
"Il go with you.

TODD
Yeah, | mght | ook around nyself.

W LLI AM
No, sonebody should stay up in the front
room in case anyone cones back or tries
to get into the house.
(pause)
Speaki ng of which... where’'s Cyde?

ANNABELLE
Ch, god.
TODD
He was going to the outhouse.
W LLI AM
You' d think he’d be done by now Stay

here.

WIlliamand Annabell e wal k around to the side of the house,
as Todd steps back into the front room

INT. SIDE YARD - EVEN NG

It is raining harder as WIIliamand Annabell e wal k back
towards the barn. The rain splatters off Wlliam s hat and
has soaked Annabelle’s hair and dress.

ANNABELLE
WIIlianf
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Wl liam stops and | ooks at her.

ANNABELLE ( CONT' D)
It's just...
(pause)
There’ s sonething wong here. | knowit.
We shoul d | eave.

WIlliam |l ooks up into the rain.

W LLI AM
Not nmuch chance of that now Besides, we
can’t just |eave Joseph here. He could
have just gone for a wal k.

ANNABELLE
He didn't just go for a walk, WIIliam

Wl liam | ooks sonmewhat taken aback by the panic in
Annabel | e s voice. He reaches out hesitantly and touches her
arm

W LLI AM
You okay?
ANNABELLE
I'’'m.. I"'msorry. But, | nean... You feel

it, don't you?

W LLI AM
Uh, | can’'t say that | do. Not really. |
mean, weird stuff’s been going on, and
maybe soneone’s nessing with us, but...

He trails off as Annabel |l e shakes her head.

W LLI AM ( CONT' D)
VWhat ?

Annabel | e shakes her head agai n.

ANNABELLE
Not hing. | don’t know.

W LLI AM
Cone here.

Annabel | e noves cl oser to himand he enbraces her. They hold
each other in the pouring rain, then WIIliam noves away from
Annabel l e, smling at her.

W LLI AM ( CONT’ D)
Now, | ook..
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Annabel | e | ooks over WIllianis | eft shoul der,

wi dening. WIIliamwhirls around.

S57.

her eyes

Cyde is standing behind him scowing. The light of Cyde's
lantern i s subdued by the rain.

W LLI AM ( CONT’ D)

G yde! Good god, man. W were worried
you' d fallen in.

CLYDE

Yeah. Did you guys see Joseph cone by

here?

WLLI AM

Well, no, we didn't.

Cyde squints into the nearby cornfield.

| coul d’

CLYDE

ve sworn | saw hi m novi ng around

in there.

Annabell e and WIliam | ook at each ot her.

W LLI AM
Are you sure it was hin? | nean, | can
barely see the stal ks.

CLYDE
Yeah, | saw a head and shoul ders novi ng
around in the rows, but then...

W LLI AM
Then what ?

CLYDE
Well, then | didn’t see himanynore.

(pause)

It was either

bi g.

There is a short silence while they consider this.

W LLI AM
Well, | don't think they have bears down
here, so it was probably Joseph. | bet

he’ s playing sone sort of gane.

Yeah. |
earlier,

CLYDE
m ght have had a run-in with Dog
t 0o.

( MORE)

him or sonmething else rea
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It could have just been a raccoon, |
guess. Whatever it was, it ran off before
| could get nmy hands on it.

W LLI AM
That’s good news. | was worried Dog
m ght’ ve spooked off for good.

Wl liam | ooks at Annabelle, smling optimstically. Annabelle
returns a faint smile.

I NT. FRONT ROOM - EVEN NG

Todd sits at the table, in front of several stacks of gold
coins. Todd drinks froma bottle of whiskey.

A sudden noi se cones fromthe hallway nearby. Todd starts,
then |l ooks into the hallway, seeing nothing.

I NT. MAIN BEDROOM - EVEN NG

Samlies in bed, sweating, |looking up at the ceiling. He
| ooks down at the foot of his bed.

As Sam wat ches, the ol der boy child, the sane one that
Annabel |l e saw, slowy rises up fromthe foot of the bed and
| ooks at Sam putting his hands on the mattress. The boy’s
eyes and nouth are dark hol es.

Sam stares at the boy, frozen with fear. The ol der boy
addresses Sam cal my:

OLDER BOY
My parents used to lie together in this
bed. This is where ny nother was when the
consunption took her

The boy | ooks down at the floor, then crouches down beneath
t he bed, disappearing from Sanis view. Sam squeezes his eyes
shut, pulling the bl ankets up around his neck.

Sam begins quickly nuttering to hinself, an incoherent |itany
of barely audible prayers.

SAM
Qur father who art in heaven, hall owed be
thy name... Yea, though I wal k through
the valley of the shadow of death, I
shall fear no evil, for thou art with ne.
Thy ki ngdom cone, thy will be done. Anen.

When Sam opens his eyes, a large man is standing in the
corner of the room barely visible in the darkness.
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The man is holding a | ong object, obscured by the shadows, in
one hand. The FATHER speaks, possibly to hinself:

FATHER
| had to do it. If I hadn’t done it, it
woul d have been so much worse for them
put them where they' Il never be found, by
anyone. You understand, don’t you?

The man steps forwards slightly. The object in his hand is a
smal |, bl oody scythe. The man’s head is | owered.

FATHER ( CONT’ D)
Tel | nme you under st and.

Sam trenbling with fright, tries to speak

SAM
Sure... Sure, | understand.

The man stops. Then he slowy turns and | ooks at Sam

FATHER
Who are you? \Were is she?

Sam shuts his eyes again and begins nuttering inarticulately
to hinself. The roomis silent. Sam slowy opens his eyes.

The man i s standi ng above Sam | eaning over the bed. The man
rai ses his scythe above his head.

FATHER ( CONT’ D)
| asked you a questi on!

Sam scr eamns.
EXT. FRONT YARD - EVEN NG

Wlliam dyde and Annabell e wal k through the rain, up to the
front porch.

CLYDE
Wl |, what now?

W LLI AM
I wouldn’t mnd getting sone rest. Anyone
el se for that?
Annabel | e | aughs drily.

ANNABELLE
You can count ne out.
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W LLI AM
Well, sit up with Todd then. 1’1l sit
Wi th you guys for a second, then |I’'m
going to get sonme shut-eye.

CLYDE
| guess | could use it.

They wal k into the house.
I NT. FRONT ROOM - EVEN NG

Wl liam Annabelle and Cyde step into the front room
| ooki ng around. The gold is still piled on the table. Todd
steps out fromthe kitchen, holding his |antern.

W LLI AM
What’'re you up to?

TODD
Thought | heard a noi se back here, near
t he basenent door. Guess | was w ong.
Anyt hi ng happeni ng?

W LLI AM
Not that | can see. Clyde here says he
saw Joseph and Dog.

CLYDE
O at least it was sone kind of aninal.

TODD
You shoul d’ve shot it. Then at | east we’'d
have sonmething fresh to eat.

Wlliamsits down on the floor, heavily, and begins rolling a
cigarette. Annabelle sits down next to WIlliam She reaches

for the book, flips through it, then sets it back down on the
table. She then lightly rests her head on Wl liams shoul der.

ANNABELLE
Rol | me one.

W LLI AM
Sure thing.

Clyde sits down at the table with Todd, who shifts the deck
of cards over towards him C yde begins shuffling.

I NT. FRONT ROOM - LATE EVEN NG

Clyde throws down five cards, disgusted.
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CLYDE
| swear you’' re cheating.

Todd lifts a finger to his lips, tilting his head over
towards WIIliam and Annabell e, who are fast asleep on the
floor. Annabelle is curled up next to Wlliam who is stil
sitting against the wall, his nouth slightly open, breathing
deeply.

TODD
Shhh. You' Il wake the dead wi th your
pernicious |ies.

Clyde grins at WIIliam and Annabell e.

CLYDE
Aw, ain’t they sweet?

C yde yawns and arches his back.

CLYDE ( CONT' D)
I’mgetting alittle weary nyself.

TODD
Sure you are. O maybe you don’t want to
| ose any nore gol d?

CLYDE
Ah, you're just scared to stand watch
al one.
TODD
Nonsense.
CLYDE
You gonna |l et ne get sone sleep, then?
TODD
Sure. | think you could use it. You're

getting grouchy.

Cyde | ooks at Todd askance, then rises fromthe table and
begi ns noving towards the stairs.

TODD ( CONT' D)
You' re sl eeping upstairs?

CLYDE
They got beds there, don't they?

TODD
| guess.
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G yde shrugs and clinbs the stairs. Todd puts down his cards
and | ooks out into the rain.

INT. CH LD S BEDROOM - LATE EVEN NG

Cyde wal ks into the dark bedroom He wal ks over to one of

t he beds, | eans down and knocks a doll off of it. The dol
hits the ground and rolls over, onto its back, staring up at
the ceiling with painted eyes. Cyde scowWs at it, then sets
his |antern down next to the bed.

Clyde |lies down on the bed, which he is slightly too |arge
for, and pulls an old, torn bl anket up over the | ower half of
his body. He then bends down and turns the |antern down | ow.
Clyde curls up and shuts his eyes.

I NT. FRONT ROOM - LATE EVEN NG

Todd flips a gold coin languidly across the fingers of one
hand, |ooking slowy around the room He yawns, then pulls
out his gun and begins cleaning it.

I NT. FRONT ROOM - NI GHT

Wl liamand Annabelle are still asleep, in the sane
positions. At the table, Todd s head is resting on one hand,
his arm propped up on the table. The lantern next to him has
been turned down | ow.

Todd blinks, very slowy. H's eyelids close, then he opens
his eyes wi de, |ooking around quickly. Nothing in the roomis
di fferent.

Todd’ s eyes slowy start to shut again. He blinks tw ce, then
hi s eyelids close.

A t hunpi ng noi se conmes from beyond the kitchen. Todd' s eyes
fly open and he sits up straight, |ooking towards the
ki t chen.

Todd swiftly surveys the room then slunps back in his chair,
rubbing at his face.

The noi se cones again, from sonmewhere on the other side of
t he house, and Todd junps to his feet, his eyes narrowed.

Todd | ooks down at WIIliam and Annabelle, who are still
asl eep. He then wal ks past them into the kitchen.
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Todd wal ks through the dark kitchen, holding his lantern in
one hand, his gun in the other. He wal ks into the corridor,
st oppi ng near the door to the basenent.

Todd | ooks around. The w ndows facing outside are dark,

t hough the sound of the rainstormcan still be heard. The
w nd whistles and rain splatters against the glass

W ndowpanes.

Todd turns around and faces the door to the basenent. He puts
the handle to his lantern between his teeth, reaches down and
grips the doorknob. Slowy, Todd turns the doorknob.

Todd pushes on the door. It does not budge. He | eans agai nst
the door, still holding onto the doorknob, but the door wl|
not nove.

Todd sighs and rel eases the doorknob. He steps across the
corridor, to one of the windows. Todd raises his |antern, but
only illum nates the water against the glass.

Todd noves his face closer to the glass, but cannot see
anything in the darkness outside; all he can see is his
reflection in the window Todd stares at his reflection,
brushing slightly at his hair.

Just then, lightning flashes, illum nating the outside world.
Samis facing the other side of the wi ndow, |ooking in at
Todd fromthe outside. Todd junps back with a yell as the
sound of thunder cracks against the house.

On the outside of the house, Sanis face is directly in front
of Todd s, |ooking straight into Todd s eyes, twisted into a
mask of hate. They are separated only by the pane of gl ass.
Samis hair is matted and his clothes are drenched by the
rain.

Samruns to the side, then the outside world goes dark again
as the lightning ends. Todd funbles with his lantern, turning
it up higher, and holds it to the wi ndow. He can see nothing
out si de.

Todd pants, catching his breath. He noves over to anot her
w ndow, calling out:

TODD
Sam

There is no response.
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TODD ( CONT' D)
(to hinmself)
What the hell..

(shouting)
What the hell are you doing out there?

Only the sound of the rain can be heard. Thunder runbl es
slightly, far off.

TODD ( CONT' D)
(to hinmself)
What the hell is he doing?

Todd wal ks back towards the kitchen. Just as he passes the
door to the basenent, a |oud thunping sound cones from

agai nst the other side of the basenent door, as if a person
were throw ng their body against it. There is a stifled

whi nper, like a person in pain, fromthe other side of the
door, then silence.

Todd junps back, staring at the basenent door, his eyes w ld.
The sound does not conme again. Todd | ooks around.

TODD ( CONT' D)
Sanf?

Todd noves slowy towards the basenent door. Hol ding his gun
out, with his lantern between his teeth, he again turns the
door knob and shoves.

The door to the basenent sw ngs open. Todd steps away from
the door, raising his gun. Nothing but darkness is visible.

TODD ( CONT' D)
Al right. Conme on out, now.

There is no sound fromthe basenent. Todd steps forward and
pushes the door open further with his foot. He holds his
[ antern forward.

The basenent steps are visible, but there is no one on them
Todd sticks his head into the doorway, |ooking around.

After a nonent, he begins wal king dowmn the stairs, slowy.
The wooden steps creak as Todd noves down them

INT. CH LD S BEDROOM - N GHT
Clyde lies still in the small bed, quietly breathing. From
across the room the sound of a female child softly sobbing

can be heard. Cyde frowns in his sleep, shakes his head
slightly, then opens his eyes, confused.

( CONTI NUED)



65.
CONTI NUED:

The sound of the child crying is comng fromthe corner of
the room which is not visible. Cyde frowns and | ooks
around, blinking. He sits up in bed, rubbing his eyes.

Cl yde cannot see anything in the dark room Carefully,
wi t hout maki ng a sound, he reaches down and turns up the
| antern next to the bed.

The ol der boy is standing imediately in front of Cyde, next
to the lantern. The boy’s eyes are conpletely black and his
face is expressionless. Before Cyde can react, the boy | ooks
away from himand steps back into the darkness of the room

di sappearing fromsight. The crying sound conti nues.

CLYDE
VWhat - Who' s t here?

Clyde rapidly turns the lantern up all the way, illum nating
nost of the bedroom H's hand is unsteady and the [ antern
Iight sways as he sets the lantern back on the floor.

The boy is nowhere to be seen. In the corner of the bedroom
a small girl is crouched, her arnms around her knees, facing
the corner. The girl is wearing only a pair of underwear. Her
back, which is facing Cyde, trenbles with her sobs.

Cyde rubs his eyes, |ooks around again, then | ooks at the
girl.

CLYDE ( CONT' D)
Hey, how d you get in here? Were' d that
ot her kid go?

The girl does not respond, continuing to face the corner and
cry. Cyde rises to his feet, standing next to the bed.

CLYDE (CONT’ D)
Look here, are you okay? Wat's the
mat t er ?

The girl does not respond. C yde noves closer to her, walking
over to the corner.

CLYDE ( CONT' D)
It’'s okay, don’t cry. Tell nme what’s
wong. Did that kid do sonething bad to
you? You just tell me who did it, and
I"I'l take care of him okay? Dd
sonet hi ng happen?

The girl suddenly stands and whirls to face Clyde, who is now

only a couple of feet away fromher. The girl’s ears are
slightly pointed and her nose is unnaturally flat;
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she has vertical pupils, like a cat, and her teeth are al so
i nhuman, long and thin. There is a | arge, deep gash across
the front of the girl’s neck; her throat has been ripped
away. The front of the girl’s body is soaked red w th bl ood.

YOUNG G RL
(screans)
My father did this!

Cl yde | eaps backwards, stunbling, and falls onto the floor,
bunmping his head. He jolts into a seated position, scooting
desperately across the floor, away fromthe corner. The
corner is enpty. The girl is gone.

Clyde stops, seeing this, and sits on the floor, |eaning back
agai nst the bed, breathing heavily. He | ooks quickly around
the room reaching for his gun.

CLYDE
What the... fucking hell...

A shout cones from outside of the house.

JOSEPH (O S.)
Hey, C ydel!

Cyde | ooks up at the sound of Joseph’s voice. He rises to
his feet and rapidly crosses over to the wi ndow. Lightning
fl ashes.

Qutside, just next to the cornfield, Joseph is standing,

| ooking up at Cyde’'s wndow. He is crouched over, hunched
i ke an animal. Joseph | ooks up at C yde over his shoul der,
out of the corners of his eyes. The |ightning subsides and
the yard goes dark again.

Clyde lifts up the wi ndow sash, | ooking outsi de.

CLYDE
(shouting)
Joseph?

Lightning flashes again. Joseph is visible in the cornfield,
about ten feet fromwhere the field neets the yard, nmaking
his way deeper into the cornfield, still hunched over
unnaturally. Joseph is |eaving a path of broken and smashed
cornstal ks behind him

CLYDE ( CONT' D)
Joseph?

Joseph does not | ook back. C yde pauses, then turns and runs
out of the bedroom
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Todd reaches the bottom of the basenent stairs, sweating. He
murnmurs to hinself, softly:

TODD
I know you’'re in here.

The floor of the cellar is earth; the walls of the cellar are
conpri sed of danp stone. Todd holds both the lantern and gun
out in front of his body, turning around, surveying the
basenment, which is too dark to see across. Todd begins to
nove past the staircase, keeping his back to the wall.

In the center of the room on the cracked, earthen floor, a
preci se pentagram approximately five feet in dianeter, has
been drawn in yell ow paint or chal k. | nexplicable synbols
surround the pentagram

Four posts have been driven into the floor along the
circunference of the pentagram form ng a square. Above the
pentagram |ines of rope have been hung from fl oorboards, as
if for drying food.

Todd gl ances at this, then slowy noves to the other side of
the stairwell, still carefully keeping his back to the wall.
On the other side of the basenent, the space is equally bare.
Todd noves cl oser, | ooking around.

Agai nst the stone wall, a set of iron shackles, with cuffs,
has been nailed into the stone. Todd frowns at this, then
turns away.

The only other object in the roomis a short, squat wooden
chair. Todd noves closer to the chair, shining his |antern on
it. The chair has thick |leather straps bound to its arns and
the two front chair |egs.

Next to the chair, on the floor, is a piece of hide, rolled
into a tube. Todd kicks lightly at the hide, unrolling it.
The hide contains several netal tools, all in various states
of decay and rust. Many of the tools are sharp and poi nted.
Sonme are recogni zable, such as a pair of pliers and a ball-
peen hammer, while others are not.

Next to the chair, on the ground, lies a small, white object.
Todd gl ances back at the chair, then kneels down and picks up
the object. It appears to be a broken piece of bone or tooth.
Todd drops it, disgusted.

Todd qui ckly backs away fromthe chair, still peering around

the room heading back towards the stairwell. A sharp voice
suddenly cones fromthe other side of the cellar.
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BLACK WOMAN (O S.)
Hel p ne!

Todd junps and spins around. On the floor, in the center of
the pentagram a black woman is |lying. Her wists and ankl es
are bound to the four posts. She | ooks over at Todd,
straining her head to see him tears in her eyes.

BLACK WOVAN ( CONT’ D)
Hel p ne! Ch, god, please!

The woman is wearing only a short, sloppy dress nmade out of
thick muslin; it barely covers her torso. Todd | ooks around
the room quickly. There is no one around except the two of
t hem

TODD
Who did this to you? How the hell did you
get there?

BLACK WOVAN
Ch god, please help ne. Please |et ne go!
| didn't do anything. 1’1l never tell

anyone about the others!

Todd steps closer to the woman, frowning. She shrinks away
fromhim constricted by her ropes.

TODD
What’ s goi ng on here?
BLACK WOVAN
(shaki ng her head wildly)
| didn't see nothing! | didn't see

not hi ng!

Todd starts to say sonething, stops, then wal ks over to the
wonman and kneels down next to her. He begins trying to untie
her hand from one of the posts, but seens to be having a
difficult time wwth it. Suddenly Todd stops and stares.

TODD
Shit... You're bound with dried rawhide.

The woman’ s hands are indeed swollen and purple. The rawhide
is cutting into the flesh of her wists.

BLACK WOVAN

(whi nperi ng)
It hurts. ..
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- TODD
(grim
I know it.
(he stares at her)
How | ong have you been down here?

BLACK WOVAN
(whi speri ng)
Pl ease hurry.

The bl ack woman’s eyes dart around the room | ooking for
somet hi ng.

TODD
kay. I'’mgoing to go to the other side
of the stairwell and get sonething to try
to cut this with...

Todd trails off, as the woman has focused her eyes on
sonet hing across the roomfromthem Her face is frozen in
terror, her nouth open.

BLACK WOVAN
He' s here.

Todd | ooks where she is | ooking. There is nothing there.

TODD
I don’t see anyt hing.

The woman ignores him She is breathing quickly, her eyes

still riveted on a spot about a yard in front of her | egs.
There is still nothing visible there.
BLACK WOVAN

(whi speri ng)
Pl ease... No...

Todd | ooks around the room his eyes narrowed. He rises to
his feet.

The woman is paralyzed with fear; tears run out of the
corners of her eyes. She is now ignoring Todd conpletely,
focusing her attention on the area opposite fromthem She
shakes her head, back and forth, but is quiet.

Todd watches this, then quickly grabs his |lantern and gun and
heads for the opposite side of the room |eaving the woman on
the fl oor.

On the other side of the cellar, Todd reaches the chair and
kneel s down next to it.
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Suddenly Todd freezes. Very slowy, he |ooks up at the chair
in front of him It is enpty. Todd shivers, then shakes his
head and begi ns rooting through the rusted tools.

Todd cones across a serrated, thin blade, with a curved
handle. He grabs this and a pair of shears. Todd stands and
wal ks over towards the stairwell, holding out his |antern.

Todd stops as soon as he enters the other side of the
basenent. The woman is still there, lying in the pentagram
but now her back is arched. The front of her dress has been
cut open to expose her stomach and torso.

The woman’s eyes | ock onto Todd's. As Todd watches, frozen, a
thick cut appears on the side of the woman’s stomach. The cut
continues across her belly, noving just above the navel, in a
curved |ine under her ribs.

The woman’ s nout h opens and her eyes squeeze shut. It appears
that she is screamng in pain, but the only audible sounds in
the roomare Todd’ s breathing and the sound of the woman’s
skin and fl esh separating.

Bl ood wells out of the long cut on the woman’s stonach,
soaking into her dress and the dirt floor. She shakes her
head wildly, her nmouth still stretched open.

As Todd watches, his eyes wide with horror, the cut in the
woman’ s stomach suddenly widens, as if it is being pushed
open. Fromthe open wound, the woman’s guts are roughly
pul | ed fromher body, straight into the air above her. Her
entrails hover above her stomach, dripping blood and fl uid.

The woman’s scream cuts through the air, a |loud, awful shriek
of pain that tears through the quiet of the room

Bl ood splatters the floor as Todd turns and | eaps away, the
woman’ s agoni zed screamng filling the basenent. Todd s feet
hit the first step of the basenent stairs and he stunbles,
falling to his side, on the other side of the basenent.

Todd hits the ground hard, cracking his el bow agai nst the
wal | and dropping his gun and | antern. The wonman is stil
scream ng.

Todd's lantern lies on its side in front of him Todd reaches
for it, looking forward, towards the chair. As Todd' s eyes
meet with sonmething in front of him his face goes slack with
fear and he shrinks away, scream ng, his back agai nst the
wal | .



71.

I NT. FRONT ROOM - NI GHT

Wl liam and Annabelle are still asleep on the floor. The
sound of footsteps running down the stairs cones from behind
t hem

W I liam opens his eyes and | ooks around the room just as
G yde runs through the front room Cyde grabs the front
door knob, opens it, and runs outside, into the storm

W LLI AM
VWhat the hell..

WIlliamrises up, rousing Annabelle, who | ooks up at him
bl earily.

ANNABELLE
What’ s goi ng on?
W LLI AM
Clyde just ran through here. | don’t know
what he’'s after. |’ m gonna go check.
ANNABELLE

Ckay. You do that.

Annabel | e i edi ately puts her head back down and cl oses her
eyes. WIlliam | ooks troubl ed.

W LLI AM
Well, | don't really want to | eave you
al one in here.

ANNABELLE
(munbl i ng)
Don't worry about it. 1'Il be fine.

WLLI AM
vell. ..

Wl liam | ooks up suddenly. Samis standing in the darkness of
the hallway, barely visible, his eyes glowing with the
lantern light. His clothing is drenched. Sam stares at
WIliamw thout speaking.

W LLI AM ( CONT' D)
Sami Good thing you re up. Cyde just ran
t hrough here faster than |ightning.
Iliamrises to his feet, rubbing the armthat he slept on

WIIi
He | ooks around the room
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The gold is gone fromthe table; only the cards, whiskey
bottl es and book rest on the table.

W LLI AM ( CONT' D)
Holy shit. The gol d.

Wl liam | ooks around the room again, quickly. The gold is
nowhere to be seen. WIlliamlooks back at Sam his teeth
bar ed.

W LLI AM ( CONT' D)
Hang in here just a second, watch over
Annabelle. 1"mgoing after Cyde. 1'Il be
ri ght back.

WIlliamturns away from Sam who has not changed expression,
and runs out the front door, shutting it behind him

Sam slowWy steps out of the darkness of the hallway. He | ooks
down at Annabelle, his nostrils flaring slightly, then wal ks
over to the table and lowers hinmself into a chair. Samsits,
staring strai ght ahead.

EXT. FRONT YARD - N GHT

Wlliamruns out into the rain, holding his lantern al oft.
Clyde is nowhere to be seen, but there is a spot in the rows
of corn, near the yard, where several stal ks have been pushed
asi de or tranpl ed.

Wl liamruns across the yard and into the cornfield. The
broken stal ks form a haphazard trail through the tall corn,
t hough Wlliamcan still only see a couple feet in front of
hi nsel f, and cannot see over the corn.

W I liam continues staggering through the corn, along the
trail, holding his lantern in front of him WIliamcalls
out :

W LLI AM
G yde! Hey, dyde!

The sound of the rain splattering off the cornstal ks drowns
out WIllianms voice.

I NT. FRONT ROOM - NI GHT

Samsits at the table. He has the book in his hands and fli ps
t hrough the pages, pausing occasionally. After a nonment, Sam
slow y | ooks down at Annabelle, sleeping on the floor.

SAM
Annabel | e. ..
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Annabel |l e stirs slightly on the floor.

SAM ( CONT’ D)
Annabel | e.

She opens her eyes and | ooks up at Sam squinti ng.

ANNABELLE
Sanf? What are you doi ng?

Sam does not respond for a nonent, turning his attention back
to the book.

ANNABELLE ( CONT' D)
What is it? What’'s going on?

SAM
" m readi ng.

Annabelle smles at Sam then, when he continues to | ook at
t he pages of the book, frowns, puzzled.

ANNABELLE
You' re readi ng that book?

SAM
Yes.

Annabel | e strai ghtens her back, tilting her head to see Sam
better.

ANNABELLE

What does it say?
SAM

It’s about how to contact the A d Ones.
ANNABELLE

Who?

Sanis face darkens.

SAM

The A d Ones, | said. Mst think of them
as spirits. They can wal k between worl ds,
and tine is different for them When they
appear in our world, they nostly show

t hensel ves as animals, unless they are

gi ven greater power. Because they wal k
bet ween worl ds, their physical power is
limted in each one. They should not be
given nortal power, the power to change
us, unless they can be controll ed.
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Sam sm | es down at Annabelle, a haunted look in his eyes. H's
smle trenbles

SAM ( CONT' D)
| just got to that part.

Annabel | e rubs her eyes and speaks sl owy.
ANNABELLE
Sam What are you tal king about? You're
not maki ng any sense. Are you okay?

Sam strai ghtens up, his face blank, and sets down the book on
t he tabl e.

SAM
The hole in ny shoulder hurts. | think
sonet hi ng m ght be wrong.

Annabel | e sits up on the floor, stretching.

ANNABELLE
Well, you d better et ne take a | ook at
it. Hang on.

Annabel | e unsteadily rises to her feet. She steps forward and
takes a seat at the table opposite from Sam

ANNABELLE ( CONT' D)
Can you unbutton your shirt?

Sam reaches up and begins slowy unbuttoning his shirt. Once
he is finished, he pushes his shirt open and tears off the
bandage.

The area around Sam s wound, expanding to cover nost of his
chest, is a black, swollen bruise. Thin tendrils of purple
infection crawl up Sanmis neck and down his stonmach. The wound
itself is oozing a thick, viscous fluid.

Annabel | e shrinks away, hol ding her hand to her nouth.

SAM
It doesn’t snell so good, huh?

ANNABELLE
My god... How long has it been like this?

Sam shrugs slightly.
SAM

| don’t know.
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ANNABELLE
Sam we’ve- W've got to get you to a
hospital. You ve got sone sort of
infection. | don’t have anything here
that can take care of it.

Annabel | e opens her bag and begins rooting through it.

ANNABELLE ( CONT' D)
I mght be able to give you sonething for
the pain...

SAM
(smles)
It doesn’t hurt anynore, ‘Belle.
Annabel | e | ooks up at him

ANNABELLE
What ? What did you just say?

Sam reaches forwards, towards Annabell e.

SAM

Here, | want to show you sonet hi ng.
ANNABELLE

VWhat is it?

Sam hol ds out his hand to Annabell e.

SAM
Her e.
ANNABELLE
Sam | think you're delirious. Hang on
just a second, and I'Il give you a shot
that will make you feel a little better.
SAM
Ckay.

Sam | owers his head, |ooking down at the floor. He then | ooks
up at Annabelle. Sami s green eyes are dark and his voice is
t hi ck.

SAM ( CONT’ D)
Don’t you want to know what they did to
me?

Annabel | e takes a glass vial from her bag, and begi ns draw ng
fluid fromthe vial into a syringe.
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ANNABELLE

You got shot, Sam | was there, renenber?
SAM

The preacher said shooting’s too good for

ne.
(Sam shows hi s teeth)

They just left nme up there to rot for

what | did. Themand the A d Ones. They

left me here. Forever.

Annabel | e taps the syringe.

ANNABELLE
What are you tal ki ng about, Sanf

Sam | eans forward suddenly and grips Annabelle’s arm Hi s
eyes are pale.

SAM
('hi ssi ng)
Stop calling nme that.

Annabel | e gasps, then blinks. Her eyes roll up into her head
and her body goes rigid.

BEG N FLASHBACK
EXT. CORNFI ELD - DAY

Fromthe Father’s POV, the cornfield is upside-down and
swaying fromside to side, unevenly. A thick trail of blood
runs fromthe Father’s nose into one of his eyes, filling the
eye with blood. The Father blinks rapidly. He is being
dragged by his feet through the field.

A group of nen are draggi ng himthrough the neat cornfield.
The Father, now fully visible, is the same man that Sam saw
up in the main bedroom The Father tries to tw st away from
the nen, who drag himinto a small clearing.

The nen rel ease the Father’s |l egs; he curls up on the ground,
breathing heavily. A large fly settles on a bl oody spot on
the side of his face. He swats at the fly.

Anot her group of nen stand in the clearing, many of whom are
holding rifles. They stare at the Father, their faces tw sted
wi th anger and disgust. In front of the nen stands a
PREACHER, wearing the formal attire of the cloth.

Behind the nen is a tall wooden cross, with a scarecrow

attached to it, in a position to survey the cornfield. The
preacher addresses the Father.
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PREACHER
Where did you put the bodies?

The Father is silent. One of the nmen who was hol di ng him
ki cks the Father in the stomach. The Father curls up on the
ground, gaggi ng.

PREACHER ( CONT’ D)

Were are they? And where are your
chi | dren?

The Fat her coughs, choking out his words.

FATHER
Were they bel ong.

The preacher leans closer to the Father, staring into his
eyes.

PREACHER
What happened to their nother?

The Fat her | ooks away fromhim then | ooks back into the
preacher’s eyes.

FATHER
They had no nother. Not that you d know.

A | ook of confusion passes over the preacher’s face. Then he
| ooks up and nods to one of the nen.

The man | eans down with a burlap sack, pulling it over the
Fat her’ s head. The Father struggles.

FATHER ( CONT' D)
No! Goddamm you! Wat are you doi ng?

One of the nen, holding a rifle, quickly steps forward,
aimng his rifle at the father.

HYSTERI CAL MAN
Shut that sick bastard up!

The preacher quickly reaches over and puts his hand on the
barrel of the hysterical man’s rifle, aimng it away fromthe
Fat her.

PREACHER
Shooting’s too good for him

The man | ooks at the preacher. The preacher nods over to the
rest of the nen.
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PREACHER ( CONT’ D)
Cut that scarecrow down.

One of the nen | ooks over at the preacher, then junps up on
the cross with a knife and cuts the ropes binding the
scarecrow. The scarecrow tunbles to the ground, falling to
pi eces, hay spilling out of its tight clothing.

The preacher grits his teeth.

PREACHER ( CONT’ D)
Hoi st hi mup there.

A few of the nen exchange gl ances, then nove to follow the
preacher’s order.

Usi ng ropes w apped under the Father’s shoul ders, the nen
pull himup onto the cross, using the arns of the cross as
pul | eys.

Two nen clinmb up onto the cross. Gipping the Father’s arns,
they bind himto the cross with | oops of barbed wre,
twisting the wire into knots with pliers.

The Fat her struggles and kicks. Two nmen on the ground begin
wr appi ng barbed wire around his legs. The father is tied
tightly to the cross above them The barbs dig into the flesh
of his arns, legs and torso, raising dark droplets of bl ood.

The nen step away fromthe cross, |ooking up at the straining
figure of the Father. The Father tw sts agai nst the cross,

but the wires around his body are tight. The burlap sack
still covers his face.

One of the nen | ooks down at the crunpled, broken scarecrow
on the ground, then reaches down and picks up the scarecrow s
hat .

MAN W TH HAT
Hang on a second.

The man wal ks over to the cross, lifts hinself up and pulls
the scarecrow s hat down tightly over the top of the Father’s
twi sting head. The man then drops off the cross and | ooks up
at the Father again.

MAN W TH HAT ( CONT' D)
There we go.

Wth the hat and burlap sack over his head, the Father | ooks
just like a scarecrow. The Father stops straining against the
ropes and hangs fromthe cross, his body |linp. The preacher
addresses him
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PREACHER
You still don’t want to tell us what you
did with then?
The Fat her hangs fromthe cross, silent.

PREACHER ( CONT’ D)

Fine. W’'ll see you get a little taste of
hell in this world before you pass on to
the next. You' |l answer to a higher form

of justice than ours there.
The Father’s voice is nuffled by the burlap sack.

FATHER
I’mnot going to die, if that’s what
you’ re hopi ng.

The preacher |ooks up at him then exchanges gl ances with
several of the nen

PREACHER
We'll see about that.
(to the nen)
Cone on.

The man who put the hat on the Father addresses the preacher,
hi s voi ce subdued.

MAN W TH HAT
Do you want to search the house agai n?

The preacher’s face is tense, with either fury or strain

PREACHER
W'l find nothing in there that we did
not find before. Let us |leave this place
i mredi ately. There is nothing nore we can
do.

The man nods slightly, then the nen and the preacher wal k
t hrough the cornfield, away fromthe cross and the house. The
sun gl ares down on the field.

Up on the cross, the Father begins vainly straining against
the barbed wire again. In front of him the nen work their
way through the cornfield w thout | ooking back, the preacher
in the lead. The Father shakes his head vigorously, then
screans, his shriek nmuffled by the burl ap.

BEG N MONTAGE
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A) A bl oody, skinless figure, tied to the basenent fl oor,
twitches in a wide pool of blood. The Father’s screamis
still audible. A shadow noves across the figure s head, where
the face used to be.

B) Achild s eyes fly open. A large hand is cl anped over the
child s mouth. The child, a young boy, tries to yell, but
cannot. The child has no eyel ashes or eyebrows.

C) By candlelight, the Father flips through pages of the
book. He speaks unrecogni zable syllables to hinself as he
reads, cutting at the top of his wist with a knife.

D) A closet door flies open. Inside the closet, the young
girl is huddled, hiding in the clothes. She cowers away from
the shadow that falls over her and makes a hi ssing sound.

E) Blood flows across a wooden floor. The pool of bl ood seeps
over towards a bed, underneath which a slightly older boy is
hi di ng, his eyes and nouth conpletely black. He is shaking
and crying. The bl ood noves closer to the boy, who edges away
fromit, trying to nove soundl essly. Then a | arge boot steps
down into the pool of blood, directly in front of the boy.

F) Achild s body is dragged down the hallway; the child s
ankles, sliding along the floor, leave two trails of bl ood.

END MONTAGE

END FLASHBACK

| NT. FRONT ROOM - NI GHT

Annabel l e jerks in her chair, staring around the roomw | dly.
Across fromher, Samis slunped back in his chair, his eyes

shut. His arnms hang linply at his sides.

Annabel | e scoots her chair away fromthe table and vomts
onto the floor.

EXT. CORNFI ELD - NI GHT

W liam continues wal ki ng qui ckly through the cornstal ks,
following the path of broken and bent stalks. Rain splatters
off Wlliams hat.

Suddenly, WIlliamis faced with tall, upright stalks in front
of him The only bent stal ks are behind WIlliam The trai

has cone to an abrupt end in the mddle of the field.

Wl liam | ooks around. There is nothing but cornstal ks around
him and no indication of Cyde or where he may have gone.
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WIlliam|l ooks behind hinself, at the bent cornstal ks, but can
see not hi ng.

W LLI AM
Cl yde! Where the fuck are you?

Wlliams words are swall owed by the cornfield.
I NT. FRONT ROOM - NI GHT

Annabel | e junps out of her chair as the front door opens and
WIlliamsteps in. She then throws herself against him
sobbi ng.

W LLI AM
Jesus, honey. Wiat is it?

ANNABELLE
| saw | saw | saw everything.

W LLI AM
VWhat did you see? Here, sit down.

Annabel l e sits back down in her chair, WIlliams hands on her
shoul ders. WIlliamthen notices Sam

W LLI AM ( CONT' D)
What’s wong with San®

ANNABELLE
I- 1 don’'t know. ..

Wl liamreaches forward and shakes Samis arm then shakes it
again, harder. Sam does not stir. WIlliamleans forward and
pushes Sam s shoul der. Sam sl unps over onto the table.

Wlliamslowmy steps forward and puts his hand to Sanis face.
He hol ds his hand agai nst Sami s unnoving face for several
seconds, then WIlliam bows his head slightly.

ANNABELLE ( CONT' D)
VWhat ?

W LLI AM
He's... He' s dead.

Annabel | e quickly puts her fingers to the side of Sam s neck.
Samis not breathing.

W LLI AM ( CONT' D)
What the hell happened?

ANNABELLE
| don’t know.
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W LLI AM
VWat... Was it his wound?

ANNABELLE
It’'s this place! This place did sonething
to him

W liam gives her an incredul ous | ook.

W LLI AM
What do you nean, this place?

Annabel | e puts her hand to her face, breathing deeply. She
then lowers her hand and returns WIllianis gaze, her eyes
hard. She speaks calnly.

ANNABELLE
Jeffy Hollister was in love wwth ne, you
know.

WIlliamfrowns, barely paying attention to her, as he | eans
forward and feels for a pulse in Sam s neck.

W LLI AM
VWhat are you tal ki ng about ?

ANNABELLE
Jeffy was in love wwth ne. He used to say
it all the tinme, before you got there. He
hat ed you because of it. | could see it,
Wlliam He did.

WIlliam| ooks at her.

W LLI AM
So what ?

Annabel | e opens her nouth to answer WIlliam then | ooks up at
the kitchen doorway. Todd is |eaning against the door, barely
able to support hinself.

WIlliamand Annabell e both stare at Todd, who stares back at
t hem

TODD
Didn't you... Didn't you hear the
scream ng?

W LLI AM
Todd, what are you tal ki ng about?
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Todd stunbles over to the table and coll apses into a chair.
He reaches forward for the bottle of whiskey, grabs it and
drinks heavily. Todd s eyes are glazed fromfright.

TODD
The screaming. Didn't you hear it?

W LLI AM
We didn’t hear any scream ng, Todd.

Todd buries his face in his hands.

TODD
I think I’ m going insane.

ANNABELLE
Why? What did you see?

Todd grins, his eyes serious.

TODD
| don’t ever want to tal k about that.
Ever.

Todd takes anot her dri nk.

TODD ( CONT' D)
VWhat’' s the deal with Sanf

ANNABELLE
Sanmi s dead, Todd.

Todd | ooks over at Samis slunped form He reaches out and
touches Sam s shoul der, puzzl ed.

TODD
How the hell did that happen?

WIlliamsteps forward, towards Todd.

W LLI AM
I was wondering if you m ght know
sonet hi ng about that.

Todd | ooks at WIlliam confused, then | ooks around the room
Real i zati on dawns in Todd' s eyes.

TODD
I don’t know what you’'re tal king about.

WLLI AM
Don’t you?
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Todd | ooks around the room again, slowy.

TODD
Were’'s the gold, WIIlian®

W LLI AM
I don’t know, Todd. We left you watching
it.

Todd |l ooks into Wlliam s eyes. They stare at each other for
a nonent .

Wlliams gaze is |ocked on Todd, but Wlliams right hand is
nmovi ng up towards his wai stband, where his pistol is stuck.

ANNABELLE
WIIlianf

Todd kicks out at a chair, knocking the back of the chair
into Wlliams waist. As WIIliam stunbl es back, pulling out
his pistol, Todd | unges across the table and grabs Sani s gun
fromthe holster on the side of Sani s pants.

Partly lying across Sam and the table, Todd has Sanis pi st ol
cocked and ainmed at WIlliambefore Wlliamregain his
bal ance.

Wl liamfreezes, |ooking at Todd. Todd is still slunped over
Sam He holds the gun ained at Wlliam regarding WIliam
Wi th dead eyes. Wllianms gun is ained uselessly at the
floor.

TODD
Were’'s the gold, WIIlian®

The very tip of a scal pel blade gently enters the side of
Todd’ s neck, just under his earlobe. Todd goes stiff.

ANNABELLE
Two agai nst one, Todd. What are you
t hi nki ng about ?
Todd blinks, slowy.

TODD
I"lI'l kill him Annabell e.

ANNABELLE
Maybe. He won’t be lonely long if you do.

Wlliamremins still, holding Todd’ s gaze. Todd sighs, then
speaks with venom
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TODD
You | ousy, filthy, doubl e-crossing
bast ar ds.

W LLI AM
You wat ch yourself, Todd. You’ ve ridden
with nme for three years now. |’ve saved
your |life nore tinmes than | can count.

TODD
That doesn’t nmake it yours.

ANNABELLE
We don’t know where the gold is, Todd. W
didn't take it. You can check.
(pause)
Wy don’t you put the gun down?

Annabel | e turns the scal pel slightly in Todd s neck, letting
alittle nore blood flow down into his collar. Todd shows no
visible reaction to this, though he is sweating.

TODD

If you didn’'t take the gold, who did?
W LLI AM

We left you watching it, Todd. Renenber?
TODD

| didn't fucking take it. Where woul d |

put it?
Annabel | e 1 ooks at WIIliam

ANNABELLE
We know you didn’'t take it, Todd. An
unacconpani ed Negro with four bags of
gold stands very little chance of getting
t hrough Texas. W know you wouldn't try
t hat .

Wl liam blinks and does not | ook entirely convinced, but
cautiously sticks his pistol back into his waistband, stil
hol di ng Todd’ s gaze.

W LLI AM
Yeah.

Todd exhal es slightly, then pushes the hammer on Sani s pi stol
back into place and places the pistol on the table. After a
nmonment, Annabel |l e tucks the scal pel back into her sleeve and
steps away.
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Todd sl unps back into his chair, |eaving the gun on the
table. He puts his palns to his forehead and | ooks around the
room After a |long nonent of silence, he speaks.

TODD
Well, | guess if you were planning to
kill me and take the noney, you woul d

have just done it.

W LLI AM
You really don’t know what's goi ng on?

TODD
I know we’ ve got bigger problens than
that noney. W need to get the hell out
of here.

ANNABELLE
I"mw th you there.

Todd frowns.

TODD
Were’'s O yde?
W LLI AM
He ran off into the cornfield a little
whil e ago. | went |ooking, but | couldn't
find him
Todd slowy grows very still, |ooking around the room He

| ooks out the wi ndow, then | ooks back at WIIliam and
Annabel | e.

TODD
(softly)
Can you hear that?

ANNABELLE
VWhat ?

TODD
That voice. Can you hear it?

WIlliamand Annabell e | ook at each other, then at Todd.
TODD ( CONT' D)
You can't hear it? Qut there in the
storm |It’s speaking right now Listen.

Todd cocks his head to the side, listens, then shakes his
head.
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TODD ( CONT' D)
Now | can’t hear it. Nowit’'s gone.

W LLI AM
Todd-

TODD
(si ghs)
Ckay, let’s forget Cyde then, he's gone.
Let’s get on our horses and get the fuck
out of here. Ri ght now.

W LLI AM
Wt hout the gol d?

Todd | ooks into WIlliam s eyes.

TODD
Yes, w thout the gold.

WLLI AM
No way.

Todd stands up, knocking his chair back.

TODD
| don’t care what you decide. |I'mgetting
out of here.

Todd grabs Samis pistol and the half-enpty bottle of whiskey.
He | ooks at WIIliam

TODD ( CONT' D)
"Il take these, if you don’t m nd.

Wt hout another word, Todd stornms out of the front room
through the front door. WIIliamand Annabell e | ook at each
ot her, then quickly head out after him

EXT. SIDE YARD - N GHT

Todd rapidly wal ks through the side yard, alnbst running
through the rain. WIlliam and Annabelle hurry after him

W LLI AM
Todd! Wit up!

Todd does not slow his pace. WIIliam and Annabel |l e conti nue
after him towards the barn. Lightning flashes.
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Todd, in the lead, conmes to an abrupt stop in the entrance to
the barn. WIlliam and Annabell e alnost collide with him

W LLI AM
VWhat ?

Todd is silent. He stands in the entrance to the barn, his
shoul ders heaving slightly. After a nonment, WIIiam noves
forward, standing next to Todd and | ooking into the barn

The horses have been shredded, their bodies ripped into small
pi eces that have been strewn all over the inside of the barn.
The stacks of hay are splattered red with bl ood. Blood drips
from several spots on the barn’s ceiling. One of the horses
appears to have been bisected across its mddle, and lies in
two halves directly in front of Todd.

Annabel l e involuntarily steps back fromthe sight.

ANNABELLE
Ch ny god. ..

Todd steps forward and picks up the severed | eg of one of the
horses. The bl oody end of it is ragged, with cracked bone
sticking out of the flesh. Todd | ooks at the horse’'s |l eg and
begi ns | aughing quietly.

W I liam and Annabel | e exchange a | ook. Todd gl ances at them
t hen | ooks back at the mangl ed horses.

TODD
Looks like I m wal ki ng.

Todd glares at a horse’s severed head. The horse’s eyes are
open, and its tongue sticks out of its nouth.

TODD ( CONT' D)
What are you | ooking at?

Todd throws the leg at the horse’s head, but m sses.

TODD ( CONT' D)
Ugly son of a bitch.

WLLI AM
Todd. You alright?
TODD
No. |’ m not.

Todd turns away fromWIIliam
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TODD ( CONT' D)
If you d seen what | saw, you' d know
what’s goi ng on here.

W LLI AM
What did you see?

Todd does not answer WIlliam just wal ks further into the
barn, gesturing angrily.

TODD
You’' d fucking know sonething, that’s for
sure.

WIlliam|l ooks over at Annabell e.

ANNABELLE
VWhat could do this to the horses,
Wllian? It would... It would have to be

the size of a bear...

TODD
(scream ng)
VWhat the hell could do this to the
horses, WIIlianf

Todd points at WIlliam and Annabelle, his armrigid.

TODD ( CONT' D)
There are things that exist al ongside us,
things that were once |ike us but just
kept going, who live not in the places we
know but in the spaces between them Do
you think it matters how big they are?

There is a silence. Thunder runbles. Todd pauses, |owering
his arm

TODD ( CONT' D)
Li st en!

Todd crouches down slightly. Fromno visible source, a VO CE
begi ns speaking to Todd. The voi ce speaks softly, slurring
its words together.

VO CE (O S.)
There were once others here, whose skin
was |ike yours. The one whose skin was
like theirs gave themto us. W enjoyed
them very nmuch. Are you tired?

Todd turns to WIIliam and Annabell e, his face stricken
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TODD
Pl ease... Please, WIIliam Annabelle...
Can you hear it?

WIlliam|l ooks at Annabell e, who shakes her head at Todd. Todd

| ooks around the barn, listening to the voice, shaking.
VO CE (O S.)
I’ mup here.

Todd | ooks up at the | oft section of the barn. The loft is
dark; nothing is visible there.

ANNABELLE
It’s just the storm Todd.

Todd shakes his head. The voice continues speaking to him
TODD

(to Annabel | e)
It’s up in the loft...

VO CE (O S.)
They call you Todd.
(pause)

The man brought us here so we would bring
hi m back his wife. He gave us strength so
we would help him W |iked that, but we
could only bring parts of her back. Those
weren’t enough for him So we took parts
of his children to make nore of her. W
under st ood hi mt hen.

Todd squeezes his eyes shut, tears running down his face. He
begi ns swayi ng back and forth as the voice conti nues:

VA CE ( CONT' D)
He didn't like that either. And now we
can't go. Now this is where | |ive.
(pause)
Are you tired? Wwuld you like to lie down
here for alittle while?

Todd suddenly clanps his hands to his ears and screans:

TODD
St op tal ki ng!

The voice is silent. Todd stares around the barn. WIIliam and

Annabel | e are watching him Todd | ooks back up at the |oft.
Not hing is there.
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W LLI AM
Todd... Do you want to | eave now?

Todd slowy lifts his hands up to his face. H s eyes are wet.

TODD
| can’t trust nmy own eyes anynore,
t hi nk.

Todd gestures at the horses.

TODD ( CONT' D)
Did this... Did this really happen?

W LLI AM
Come on. W’ re going to get out of here.
W' re going to | eave this place.

TODD
There’ s worse things than dying, you
know.

W LLI AM

I know. Cone on.
Todd follows WIIliam and Annabell e outside of the barn.
EXT. BACKYARD - NI GHT

Wl liam Annabelle and Todd stand by the well. WIIliam| ooks
up into the rain.

Todd reaches for the rope to the well’s bucket. He pulls on
it, trying to pull the rope up, but cannot. The bucket
appears to be stuck on sonething. Frustrated, Todd throws
down the rope, lifts his head to the sky and opens his nouth,
drinking the rain.

W LLI AM
God damm this storm

ANNABELLE
The sooner we get out of here, the
better.

W LLI AM
VWhat do we do about Sanf

ANNABELLE
He's dead, WIIliam

Wlliamis silenced for a nonent.
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W LLI AM
I"d like to know who’s doing this to us,
that’'s all. If they' d just show
t hensel ves. ..

Todd shakes his head, wi ping the rain across his face.

TODD
I don’t think you want that at all

ANNABELLE
Cone on, WIIliam

WIlliamstares at Todd and Annabel |l e.

W LLI AM
You two seriously want to just |eave
here. Wthout our gol d?

TODD
(shivering)
Are you fucking kidding nme? You want to
| ook for the gold, WIlliam that’s fine.
I"msure it’'s somewhere around here. Good

luck with that. | just want to get out of

here and forget everything about this

pl ace. Then 1’1l be happy forever.
(pause)

Shit.

Annabel | e puts her hand on WIlliam s chest.

ANNABELLE
We’ ve got our guns. W can get nore.

Wl liam | ooks at her; she holds his gaze. Todd | ooks around,
t hen wal ks past them towards the front of the house. After a
nonent, Annabelle and WIlliamfollow him

EXT. FRONT YARD - N GHT

Todd, Annabelle and WIlliamreach the front yard. WIlliam
stops, looking into the house.

W LLI AM
Just let ne... | need to go in and say
goodbye to Sam

Annabel | e nods. Todd | ooks around, quickly wi ping rain off
his face.

TODD
Hurry.
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WIlliamnods and wal ks into the front door of the house. A
nonment | ater he steps out, lantern held aloft.

W LLI AM
He's not herel

Annabel | e and Todd | ook at each other, quickly, then nove
t owards the house.

I NT. FRONT ROOM - NI GHT

Samis chair is enpty. WIlliam Todd and Annabel |l e | ook around
t he deserted room

TODD
They took his body. Let’s go.

W LLI AM
What ? Who di d? Why woul d they do that?

TODD
Lots of reasons. How should |I know?

Annabel | e | ooks sharply at WIliam

ANNABELLE
\What ?
W LLI AM
Maybe... Maybe he’s not dead.
ANNABELLE
You checked for a pul se yourself,
WIIliam
W LLI AM

Maybe | was wong. Maybe | missed it.

TODD
He | ooked pretty dead, man.

W LLI AM
| coul d ve been wong. Maybe he | ust
wal ked out of here.

TODD
He didn’t |1ook |ike he was about to start
wal ki ng anywher e.

W LLI AM
Well, he's not here right now

( CONTI NUED)



94.
CONTI NUED:

TODD
| agree with you there, Wlliam And I
t hi nk we shoul d go.

Wl liam | ooks at Annabelle, who slowy nods.

ANNABELLE
He was dead, WIlliam The infection from
the bullet wound spread to his heart.
Whoever took his body took it to keep us
her e.

Wlliam |l ooks at the floor, then | ooks outside.

W LLI AM
The first thing I’ m gonna do when we get
to Mexico is hire sone guys and send them
up here to burn this place to the fucking
ground.

TODD
That m ght not be such a good idea.

W LLI AM
| don’t care.

WIlliamwal ks out into the rain.
EXT. FRONT YARD - N GHT

Todd, Annabelle and WIIliam nove over towards the cornfield.
When they reach the rows, WIIliam suddenly reaches down and
pi cks an object up off the ground.

W LLI AM
It’s Sam s shoe.

WIlliamholds the | eather boot out, for Annabelle and Todd to
see.

W LLI AM ( CONT' D)
He’'s got to be sonewhere in the
cornfiel d!

Todd and Annabel |l e | ook at each ot her.

ANNABELLE
W' ve got to head this way anyway.

W LLI AM
Come on!
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Wl liam pushes his way into the cornfield, roughly shoving
rows to the side. Todd and Annabel |l e nove after him al ong
the trail he is creating.

EXT. CORNFI ELD - NI GHT
Wl liam stunbles through the cornfield, Annabelle and Todd

cl ose behind him Abruptly he stops, reaching another trai
goi ng through the cornfield.

TODD
VWhat' s this?

W LLI AM
Anot her trail.

WIlliam | ooks closely at the stunp of a broken cornstal k. He
feels at it with his thunb.

W LLI AM ( CONT' D)
Sonmeone cane through here recently.

TODD
Let’s just get out of here.
W LLI AM
Conme on. W have to head in this

direction.

W liam begi ns headi ng down the trail he has just discovered,
his feet sinking slightly in the nud of the trail as he
wal ks. Annabelle foll ows him

Todd | ooks around the cornfield, squinting against the rain.
After a nmonment, he follows Annabelle and WIIliam

EXT. CORNFI ELD - MOMENTS LATER

Wl liam and Annabell e stunble against the rain. Visibility is
poor in front of them

They stagger into the clearing with the wooden cross. The
formof the scarecrowis tied to the cross. WIliam| ooks up
at the scarecrow, wiping rain fromhis eyes.

Annabel | e backs away, clearly terrified to be near the
scar ecr ow.

ANNABELLE
Cone on, WIIliam
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W LLI AM
| could ve sworn this is where we were
before...

Todd steps into the clearing.

TODD
What ?

W LLI AM
Well, at least we're headed in the right
di rection.

TODD

Wait a mnute.
Todd is | ooking up at the scarecrow intently.

TODD ( CONT' D)
Sonet hi ng’ s wr ong.

WIlliamsquints up at the scarecrow, barely able to see
t hrough the rain. Just then, the scarecrow on the cross
suddenly twi sts and emts a npani ng sound.

Todd, Annabelle and Wlliamall take a quick step away from
the cross. The scarecrow arches its back and tw sts agai nst
the ropes that are binding it to the cross.

ANNABELLE
(al nost crying)
Let's go!
TODD
No, wait...

Todd nobves closer to the scarecrow.

TODD ( CONT' D)
d yde?

The scarecrow s body tw sts again, sharply. WIIliam steps
f orwar d.

W LLI AM

My god. Those are Cyde’ s cl ot hes.
TODD

Is it hinP

WIlliam| ooks at Todd.
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W LLI AM
Let’'s find out.

WIlliamhands his lantern to Annabell e.

W LLI AM ( CONT’ D)
Her e.

Wl liamcarefully approaches the wooden cross, renoving a
knife from his boot.

Wth the knife between his teeth, WIlliamclinbs up the back
of the cross, carefully avoiding contact with the scarecrow,
which is no | onger nmoving. Todd and Annabell e watch WIIiam
anxi ously. Todd has a hand on the butt of his gun.

Using the knife, WIIliambegins cutting at the ropes w apped
around the scarecrow s body.

W LLI AM ( CONT' D)
He's tied up with henp. Hold on a second.

Todd nobves closer to the scarecrow. The scarecrow withes and
nobans again. The noan is nmuffled by the burlap sack over its
head. Todd | ooks nervous.

W LLI AM ( CONT' D)
Hang on, Cyde. Don’'t nove so nuch, we’'re
cutting you | oose.

The scarecrow continues withing. In a nonment, WIIiam has
cut through the rope around the scarecrow s right arm and
t or so.

The scarecrow sways forward, then slips out of the renaining
ropes and falls forward off the cross. Todd reaches out to
catch the scarecrow. The scarecrow hits Todd and they both
fall to the ground.

WIlliamjunps off the cross and noves over to Todd, who rolls
away fromthe scarecrow. Todd rises to his feet.

The scarecrow twi sts mserably on the ground, as if barely
able to nove its body. Annabelle, WIIliamand Todd | ook down
at it, hesitating.

W LLI AM ( CONT’ D)
Here, hold on.

W liam bends down and reaches for the burlap sack over the

scarecrow s head. Annabel |l e edges away. Todd surreptitiously
reaches into his holster and renoves his pistol, cocking it.
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Wlliampulls off the burlap sack, revealing Cyde s face.
Cyde's eyelids, nmouth and nostrils have been sewn shut with
bl ack yarn. The flaps of Clyde's ears have been sewn forward
to the sides of his face. Cyde struggles to speak, pulling
at the stitches on his nmouth and eyes, but is only able to
noan.

ANNABELLE
Ch ny god.
Wl liamand Todd stare at Clyde with horror. After a nonent,
Wlliamleans forward with his knife, as if to cut the
stitches on Cyde' s face. He hesitates near the yarn on
Clyde’'s nmouth as Cyde withes in pain.

W LLI AM
Unh... Annabelle, do you have a scal pel or
sonmet hing in your bag?

ANNABELLE
Yeah, sure.

Annabel | e begins funbling through her satchel.

W LLI AM
We'd better use that.

Todd |l eans forward to pluck sone of the hay out of Cyde’'s
shirt, which is bloody in spots. Todd pauses, then feels
lightly at Cyde s chest.

TODD
Uh. ..

Todd presses down on Clyde’'s chest, hesitates, then pushes up
Clyde's shirt.

Clyde’'s torso has been torn open and filled up wi th bl oody
hay. Broken ribs poke up through the sides of Cyde s torso,
as if his sternumwas cracked away fromhis rib cage. Wads of
dried hay have been plunged into Cyde’'s stomach and | ungs.

WLLI AM
.

W I liam staggers back a step, |looking faint. Todd, as if
unable to stop hinself, pulls at Cyde's sleeves. Cyde’'s
wrists have been slit, and hay has been shoved into the cuts.

Clyde continues to twi st and noan on the ground as Todd
checks his body.
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ANNABELLE
VWhat... What did they do to hinf

Wlliams | ooks up at her, his face crunpling.

W LLI AM
What is going on..

G yde suddenly stops noving, then his head slowy lolls to
the side, to face Todd. Wth his stitched-shut |ips and eyes,
Clyde smles widely up at Todd. Todd recoils in fear.

TODD
VWhat the hell

Todd shoves at Cyde's head. Clyde’'s head i mediately rolls
away from his body, into the rows of corn, out of sight.
Cyde’'s neck is a bloody stunp, fromwhich a few stal ks of
dried hay protrude.

Clyde’'s body lies still on the ground, hay sticking out of
hi s cl ot hes.

Todd rises to his feet, shaking uncontrollably. Wlliamis

still squatting, |ooking at Cyde' s body, in shock.
WLLI AM
What is going on here?
ANNABELLE
Conme on, Wlliam Get up. W need to go.
Todd, still not |ooking at WIlIliam or Annabelle, |ooks around
t he cornfiel d.
TODD
We're never going to | eave here.
ANNABELLE
Yes, we are, Todd. We’'re going right now.
Conme on.
TODD

No, we’'re not.
Todd’s nouth twists, as if he is about to cry.
TODD (CONT' D)
| don’t want to die here. | don't want to
have to stay here.

ANNABELLE
Cone on, then.
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Todd i gnores Annabel l e, | ooking around the cornfield. Just
beneath the sound of the w nd whi ppi ng the cornstal ks,
several voices can be heard, whispering under the wi nd. The
voi ces sound |ike those of small children. They babbl e over
each other, possibly in foreign tongues, their words

i npossi bl e to under st and.

Annabel | e wat ches Todd. Todd stands, transfi xed.

TODD
Tell nme you hear it now, Annabelle.
ANNABELLE
Hear what ?
(pause)

| just hear the w nd.
Todd | ooks around.

TODD
They say |’ m next.

ANNABELLE
No, you're not, Todd. No one is. Wre
getting out of here.

WIlliam shakes his head and rises to his feet.

W LLI AM
Conme on, Todd. You're hearing things.
It's just the storm

Todd shakes his head slightly. The voi ces grow | ouder over
the wi nd, becom ng urgent and angry.

TODD
(softly)
No, it isn't.

Todd steps forward, towards the cornfield, alnost stunbling
over Clyde’'s body. Todd | ooks down at Clyde's body, his face
stiffening. Todd then | ooks up, clear-eyed, and addresses the
cornfiel d:

TODD ( CONT' D)
You may not let ne | eave here, but |
won't let you take ne.

Wth that, Todd places the barrel of his pistol in his nouth,
cocki ng the hamrer

WLLI AM
Todd! No!

( CONTI NUED)



101.
CONTI NUED:  ( 6)

Todd pulls the trigger. The round bull et sends bl ood and bone
fragnments spurting out of the back of Todd s head.

Todd stays upright for a nonent, |ooking dazed, then bl ood
flows fromhis open nouth and he crunples to the ground,
dead.

W liam stands above Todd, astonished. Todd s body |ies next
to Cyde's. Annabelle grabs at Wllianmis arm pulling at him

ANNABELLE
Come on!

Wlliamnmutely follows her further into the cornfield.
Annabel | e begins to run; WIlliamfollows.

EXT. CORNFI ELD - MOMENTS LATER

Annabel l e and WIliamrush through the cornfield,
occasionally slipping in the nud, with Annabelle in the | ead.
Annabelle is running intently through the corn. WIlIliam
staggers after her, trying to keep up.

W LLI AM
S| ow down!

ANNABELLE
Come on!

Annabel | e conti nues rushing forward, through the cornstalks.
The wind and rain whips into her face, and the cornstal ks are
bei ng bl own back towards her.

Behind her, Wlliamslips and falls, flat on his face, in the
mud. He struggles to his feet, slips and falls back down
again. G abbing onto the cornstal ks, WIIliam hauls hinself
upright and stunbl es forward agai n.

He can no | onger see Annabelle; she is too far ahead. WIIiam
runs forward, in her general direction.

W LLI AM
Annabel | e!

WIlliams words are drowned out by a sudden clap of thunder.
He plunges forward, through the cornstalks.

EXT. CORNFI ELD - NI GHT
Annabel | e continues racing forward, still lighter on her feet

than Wlliam She runs through the dark cornfield, shouting
out :
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ANNABELLE
W' ve got to be near the road by now

There is no response from behind her. Still running,
Annabel | e | ooks over her |eft shoulder. There is nothing
behi nd her but cornstal ks. She cones to a stop, |ooking back

EXT. CORNFI ELD - N GHT

W I liam continues running, |ooking around. I|nside the
cornfield, it is inpossible to determ ne what direction he is
headed i n.

W nded, Wlliamslows to a stop, |ooking around. He is
surrounded on all sides by thick cornstalks.

W LLI AM
(scream ng)
Annabel | e!

There is no response. WIlliamgasps for air, |ooking around.

W LLI AM ( CONT’ D)
Chri st.

EXT. CORNFI ELD - N GHT

Annabel | e puts her hands to her nouth and shouts, trying to
be heard over the rain.

ANNABELLE
WIlian
There is no response fromthe cornfield. Annabelle takes a
step forward, noving deeper into the cornfield, then stops,
| ooki ng behind her, in the general direction of the trail.

ANNABELLE ( CONT' D)
Conme on, Wlliam.. Were are you?

Annabel | e shifts her feet nervously, her eyes wide with fear,
unwi I ling to nove in either direction

EXT. CORNFI ELD - NI GHT
Deeper in the cornfield, WIIliamcatches his breath.

W LLI AM
Annabel | e!
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Wl liam | ooks around, then takes a step forward and freezes.
Afewfeet to Wlliams right, a dark figure is just visible
nmoving in the cornstal ks. The figure i nmedi ately di sappears,
obscured by the cornstalks.

W LLI AM ( CONT' D)
Annabel | e?

WIlliamnoves in the direction of the figure, peering forward
anxi ously. Suddenly, a child s giggle conmes fromdirectly
behind WIIliam

W liam stops noving and stands very still. He slowly noves
his right hand onto the butt of his pistol, staring straight
ahead into the cornfield.

In a sudden notion, WIIliam spins around, drawi ng his pistol
out in front of him No one is there. Wlliamtakes a step
back, brandi shing his pistol.

W LLI AM ( CONT’ D)
Who' s t here?

In the cornstalks directly in front of Wlliam in a space in
bet ween two haphazard rows, the figure briefly appears again,
passi ng between the rows.

The figure’'s body is lunpy and large and the figure is
wearing a hat; it is clearly not Annabelle, but it is too
dark to see any further details before the figure noves
behi nd anot her row of corn.

W I liam cocks the hanmer on his pistol, nervously noving
forward, |ooking around as he does so. He whispers, alnpbst to
hi nsel f:

W LLI AM ( CONT’ D)
Annabel | e?

EXT. CORNFI ELD - N GHT

Annabel | e | ooks around agai n, then clenches her jaw and
begi ns noving forward, deeper into the cornfield.

ANNABELLE
WIIliam

EXT. CORNFI ELD - N GHT

Wl liam | ooks around, shielding his eyes fromthe rain.
Lightning flashes, followed i medi ately by thunder.
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Awld animal cry cones fromthe cornstal ks near Wlliam The
cornstal ks nove, as if sonmething small is running through
t hem

WIlliamjunps, twisting his gun towards the direction of the
sound. Nothing is visible in the cornstalks. A low gentle
human sobbi ng softly cones fromthe cornstal ks near WIlIliam
Wlliams face fills with fear.

W LLI AM
Who' s out there?

There is no response, and the sobbi ng noi se gradually fades
away. WIIliam | ooks around.

Lightning flashes, and, ten feet away fromWIlliamin the
cornfield, the figure of a scarecrow is visible. The
scarecrow pushes its way through the cornstal ks, angrily
meking its way through the field, towards the house.

As Wlliamstares at the scarecrow, the scarecrow suddenly
stops noving and turns its head towards WIlliam The
scarecrow has no eyes or face, just a burlap sack. The
scarecrow and Wl liamface each other, frozen, then the
scarecrow cocks its head slightly.

The lightning ends and the field is imediately dark agai n;
the scarecrow is no longer visible. WIliamquickly raises
his gun and fires towards the direction of the scarecrow. The
gunshot echoes through the field.

There is no response fromthe section of the cornfield
Wlliamjust ained at. WIIliam pauses for a nonent, staring
ahead, then quickly breaks his pistol and begins urgently
reloading it, looking in front of hinself while doing so.

Wl liams hands are shaking so badly that he can barely | oad
his pistol, but he finally nmanages to do so, instantly
cocking his pistol again and holding it out in front of him
He | ooks around the field, backing up.

In front of Wlliam the cornstal ks nove to the side; the
dark figure of the scarecrowis briefly visible passing

t hrough the stal ks, towards Wlliam WIIliam points his gun
at the figure, but does not fire as the figure imedi ately
di sappears from vi ew.

Wlliams lower jaw is trenbling, and he breathes in short
gasps.

W LLI AM ( CONT’ D)
Shit...
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A spl ashing sound cones fromWIIlianm s other side; he spins
around, aimng his pistol in this direction, his hand

shaki ng. Just then, a howling noise, |like that of an ani nal
in pain or dying, cones fromin front of Wlliam he tw sts
in that direction with a sharp cry.

From behind WIlliam a dark figure suddenly bursts through
the cornstal ks, noving directly towards WIIlianm s back.

W liam spins around, stunbling away, and imrediately fires
at the dark figure.

The figure instantly conmes to a stop, then takes a step
backwards and falls back in between two stal ks of corn,
unnmovi ng. The figure lies still on the ground, shrouded by
the darkness of the cornfield. Only the figure's shoes are
vi si bl e.

Wlliamfalls to his knees in front of the figure, sobbing
hysterically.

EXT. CORNFI ELD - EARLY MORNI NG

The sun’s first rays shine over the cornfield. The rain has

ceased, though the cornstal ks are still danp in appearance.
The norning light is faint, but illumnates the entire
cornfi el d.

Wlliamis still sitting in the nud. Annabelle’ s body lies in

front of him Her eyes are shut. The bl ood on her forehead
has congeal ed and is al nost black around the bull et wound
where WIIliam shot her.

Wl liam stares straight ahead, his face blank. His hair is
pasted to his head. He | ooks aimessly into the cornfield.

EXT. CORNFI ELD - MORNI NG

The cornfield is now bright wwth the norning sun. Wlliamis
still sitting next to Annabelle, staring straight ahead. He
then turns his head and | ooks at Annabell e.

Reaching out, WIlliamputs his hand to the side of
Annabel | e’s face. His jaw trenbles, then he takes his hand
away, | ooks away from Annabelle’s corpse and rises to his
feet.

Wlliams gun lies several feet away fromhim half-buried in
the nud. WIIliamnoves towards the rows of corn, then freezes
as a sudden grow ing sound cones fromdirectly in front of
hi m

Wl liam | ooks dowmn slowy, his body still. Dog is standing in
front of WIliam between two haphazard rows of corn
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Dog’ s hackles are up and Dog’s teeth are bared. Dog snarls at
Wlliam saliva dripping fromits nouth

WLLI AM

(softly)
Dog?

Dog grow s again, eyes fixed on Wllianmis. Al the hairs on
Dog’ s back are sticking up straight.

WlliamslowWy reaches into his coat, for his gun. H's gun is
not there. Wlliamrealizes this, then slowy |ooks for his
gun. Wlliam s gun is about a yard in front of him The gun
is between WIIiam and Dog.

Wl liamcarefully begins edging forward, toward the gun. Dog
grow s again, crouching down. WIlliamconmes to a stop, then,
when Dog does not nove, begins noving towards the gun again.

Dog lunges forward at Wlliam snarling. Wlliamraises his
armto block Dog and Dog’s teeth clanp down on Wllians
forearm WIlliamyells

The wei ght of Dog knocks Wlliamto the ground. WIIiam
flails against Dog, trying to pull his bloody arm out of
Dog’s nmouth. The dog thrashes its head wldly, mangling
Wlliams arm WIIiam screans.

Wlliamrolls over onto Dog, yanking his armout of Dog’s
teeth. A chunk of Wllianis armis left in Dog's jaw. Dog
imediately twists away fromW I Ilians grasp and bites onto
WIlliams upper leg, tearing at Wlliam s flesh.

Wlliamyells again, then lifts his other |eg up and kicks
Dog in the head. The bl ow knocks Dog back, away from WIIiam
towards WIlliam s gun. The dog scranbles, regaining its

bal ance.

Wlliamimediately rises to his feet. He sees that Dog is
nearer to the gun than him then turns and runs. Linping
badly, WIIliamstunbles forward through the cornfield, in the
general direction of the trail.

Dog is imediately after Wlliam running quickly through the
cornfield. The fur on the front of Dog’'s body is slick with
Wl liam s bl ood.

Wlliamruns as fast as he can, plow ng through the
cornstal ks. He | ooks behind hinself and can see Dog rushing
up just behind him growing. WIIliam plunges forward.

Whunded, W/IIliam cannot possibly outrun Dog, and Dog is

gaining fast. Dog is within ten feet of Wllianis heels as
Wl liam stunbles forward.
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Dog cones cl oser, snapping at Wlliam s ankles. Then Dog
suddenly cones to a stop, staring straight ahead.

W liam continues desperately running forward, oblivious to
the fact that Dog is no |onger directly behind him

Suddenly, WIIliambursts out of the cornfield, into the
light. Blinded, WIlliamsquints, trying to shield his eyes
fromthe sun. A gunshot boons fromdirectly in front of him

WIlliams chest explodes. He falls back into the cornfield.
EXT. TRAIL - MORNI NG

A group of ten Confederate soldiers stand on the trail,

| ooki ng at sonething on the ground. Half of them are perched
on top of horses; the others hold the horses’ reins. One man,
JOHNSTON, is holding a snoking rifle. He | ooks down at the
object on the ground with evident revul sion.

JOHNSTON
VWhat the hell is that?

One of the nen shakes his head, noving closer.

On the ground, with half of its body inside the field, lies a
medi um si zed furry creature. It is dead, a w de, bl ood-soaked
bul | et wound gaping in the soft white fur of its chest. The
creature has a face like a furry pig's; it is the sane type
of creature that Sam shot.

A confederate soldier with a thick nustache | eans forward and
spits, then squints up at the house in front of them

MUSTACHED SOLDI ER
That’'s the dammed ugliest thing |’ ve ever
seen.

JOHNSTON
(1 aughs nervously)
That thing sure junped out at us, didn't
it? Gave ne a scare.

One of the nen on a horse, wearing a nore el aborate uniform
clears his throat. This is the CAPTAIN.

CAPTAI N
Well, unless you're fixing to eat it,
| eave it al one. Johnston and Korner, you
two go check out that house and barn. |I'm

sure they’ve noved on if they cane this
way, but just make sure nothing s there.
The pl ace | ooks abandoned and it woul dn’t
have been a bad spot to spend the night.

( CONTI NUED)



108.
CONTI NUED:

Johnston and another, red-haired man step away fromthe
group, towards the cornfield.

CAPTAI N ( CONT’ D)
The rest of us will continue. You two
wat er your horses and give them sone
grain; see what you can find. You can
catch up with us later in the day.

Johnston and Kormer nod, pulling their horses with them
The captain and the seven other soldiers continue down the
trail. Leading their horses, Johnston and Korner step into
the cornfield and begin working their way through the tal

stal ks, towards the house. A |light breeze sways the
cornstal ks that surround them

FADE OUT
THE END



