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FADE IN:

1 EXT. THE EARTH = FROM SPACE

Ve see clouds, ocaans, land, The biosphere. BEGIN CREDITS.
3lowly, continents eserge. We move in on South Amarica,
fecus on Brazil and its great rivers.

DISSOLVE TO!

2 EXT. THEL AMAZON ~ FLYING SHOT = 1988 ~ DAY
To the whining of an airplene enhgine, wa see belew us a
vinding river surrounded by huge trees. They extend as far

as you can see. There is no sign of humanity. The sky is
zilled with faathery clouds, CONTINUE CREDITS.

A EXT. A SMALL PLANE

flies over tha rainforest, a tiny dot in a field of green.
It carries two men. The passenger locks below him as he
works. CONTINUE CREDITS.

4 EXT. PASSENGER’S POV = A JUNCTION OF TWO RIVERS
Light; muddy water frox the Amazon joins dark, reddish water

from the Negro. We follov the darker water, Majestic treess
line ths river’s edgs. CONTINUE CREDITS and plane angine.

5 EXT. ANOTHER VIEW OF THE PLANE - THE PASSENGER
is working., He’s a cartographer. The plane is full of
compunications gear. The pilot looks up.

6 INT./EXT. PILOT'S POV = STRAIGHT AHEAD
#he clouds are darker, It is raining very hard.

7 3INT. PLANE - THE PILOT

is RICHARD CONROY, 38, .&n American. Ke vears a Swiss Army
watch. He turns to Australian PETE HAZARD, 46. Pete has
long, scraggl! hair, a covboy hat and boots. He’s using his
mapoaking equipment to sketch the land he seses balow him.

RICHARD
T was afraid of this.

s pste locks up from his work, looks ahead.
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PETE’S POV ~ STORM CLOUDS

are black as high as you can see: Rain, lightaing, tbuﬂdcé.

INT. PLANE - PETE
turns to Richard, a bit worried.

. PETE
‘How what?

, RICHARD
We’ll mever get above iti

Pete checks his seat belt, finds it secure. He locks
nervous,

THME PLANE

flies into a torrent of rain. Lightaing flashes, Thunder
rolls. Petes tries to continue mapping the area below.
BELOW THEM ‘= IN THE JUNGLE

A svarm of bees returns to its nast.

A jaguar sseks refugs.

A crocodile ducks below the surface of the water.

:Ah-anacond:«tplldv:fsult.

Trees and flovers soak wp the nourishment the vater brings.
Ants carry leaves through increasing floods of downpours

IN THE :AIR = PETE AND RICHARD
are jostled. Ancther flash. Another thunder clap. Pete:
looks to Richard, concerned.
RICHARD -
This’s nothing. You should see
this place. in July.

‘PETE
Ne, thanks.

Thdy ride without speaking, END CREDITS. The ride gets
rougher. Pete starts to put away his squipment. -

Ancther thunderclap.. The engins coughs. Richard grabs at
an instrument, tries to get ‘the plane to start again.
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RICHARD’S POV = THE GAS GAUGE
reads empty.

RICHARD

‘goes pale. Pets hangs on, his knuckles turn white.

PETE
wnat are you deoing?
Richard triss to restart the engine. It won’t turn over.
- RICHARD
Wa’ve got a fuel leak.
{sses Pete’s reaction)
Don’t werry.

This advice seems particularly inappropriate.

PETE'S POV - THE NEGRO RIVER
at a point full of white vater leading to deadly rapids.

PETE
looka rsally scared, nev.

PETE
we can’t land hesre.

RICHARD
Do T look worried?

PETE
T don’t care how yQu look.

Richard stays calm, keeps working the contrels, sees Pete
looking down at the rapids.

RICHARD
I wasn’t planning to land thars.

But the plane is losing altitude tast.
PETE
tUh, Richard... do you have a
lifejacket in here? -
Richard reaches behind him, hands Pete & jacket.

RICHARD
Don’t inflate it unless we crash.

Pete looks sick at the thought.
(CONTINUED}
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CONTINUVED:
The plane grazes treetops.

Pete hangs on. Richard locks frightensd, raisss the
elevator, diverts the plane to the left, Bees an opening.

PETE
There! Look! An opening...!

géehggd sneaks & look as if to say ‘Why dida’t I think of
av?

THE BLACK LAGOON < THE PLANE

penctrates the trees, shears off its wings as (T crashlands.
Smoke and dust and leaves everyvhers.

EXT. THE PLANE

ig a wresck. It lies Detween two huge treeas; has damaged a
whole strip of rainforest, We-detect no zovement inalde.
INSIDE THE FLANE = RICHARD

taps Pete. Both men are dazed. Pet..éullu the ring on his
litedacket, and it starts inflating, Richard undcoes his

‘ssatbel®, reaches over, hurriedly undoes Peta’s.

. RICHARD

Go! Before this thing blows!
Bcth nen dare out thair deors, Pete bouncing off the door
pecause of his inflaced jacket.

RICRARD AND PETE

run from the plane, trip over thick roots, -11# in zud, seek
shelter behind a rock. We expect the plane to blew up.

After a moment, wa realize it’s not going to. Slowly, the
men emerge, look out at the plane.. All around is jungle.

THE PLANE

site thera. No explosion. Fog rises. There is an eeriness
to this place. Daylight is far away behind tall trees.

RICHARD
is relieved. Peta is unsure what to think.
( CONTINUED)
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CONTINUED:
RICHARD
I guess it lost all thes fuel.

) PETE
Greati We’ll just go to the gas
station, fill up and take off
again!

Tne man. look around, They’ve crashed beside a lagoon.

THEZIR POV = THE LAGOON

is strikingly beautiful. Surrounded by denss jungle, it is
about 60 yarda by 200. Tres branches and vines hang over
the dark water. Ths rain lets up, Fog rises. We hear
toucans, howlar monkeys, trss frogs -- a symphony of noise.

IN THE JUNGLE ~ RICHARD

vipes his svcntg forehead. The air is heavy with water.
The chirping and calling frem the trees continues.

RICHARD °
It doces this. 1Itrll rain like n
pother, then suddanly...

Richard looks #down, seass his shoms covered by ants. They're
disappearing up his pantaleg.
RICHARD (CONT’D)
‘Aagh!

He thrusts his foot into a nearby pool of water, shakes his
leg, uses his hand to wash the insects avay.

RICHARD (CONT’D)
These guys bite you and you’ll fssl
it for eight months!
PETE
) (checks his own legs)
That’s comforting.
The ants dispensed with, Richard starts back for the plane.
RICHARD
Let’s. go.
PETE
wWhat happensd to the fusl?

RICHARD
T don’t know, 1’11 tell you in a
minute.
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RICHARD !

reaches tha plane, opens the engine hood. Smoke rises.

- PETE

goas back to the cockpit, grabs & 3Smm camers frez below his

rracked seat, checks for damage to.the camera, takes off the

g:iog?gto‘lcna~cap,-ains, likas what he sess, Steps out on
e.

PETES POV, = THROUGH TELEPHOTD CANERA LENS

The sure is sniniﬁé. ‘gverything is covered with rain drops.
Toucans Call from. the trees. -Monkeys sWing- in them.

PETE

focuses ©n A mOnKEY.

PETE/S POV = THROUGH TELEPHOTO. CAMERA LENS

The nonkoy-in‘;rozon_in~nid—sv;ngﬁvhnﬁ the shutter clicks.

PETE
1coks. up higher.

PETE’S POV = THROUGH CAMERA LENS = A PRIGHTLY COLORED BIRD

zits in a tall tree. ‘A long snake.is érapnd nsarby.

PETE
snaps a shot.
v PETE
his is 1ike an.ad for Kodak or
scnething.

/RICHARD (0.S8.)
H.y ’ Pete..:

Pate loOkS back to the cpen engine,

PETE’S POV = RICHARD

is staring st scmething ahead in the vater. His face is
alternately lost behind rising fog and engine szoke.
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PETE

T

hurries to Richard’s side. Richard grabs the camera, looks
through the Jong lans. Peta peers beside his.

:HEIR POV = THROUGH TELEPHOTO LENS — TRE TIP OF A STONE

sticks out of 'the wvater about three feet. Thare are
heiroglyphies on it, and it is covered with vines and
low~hanging branches.

PETE AND RICHARD
just stare at it.

A LIFE RAFT

PETE
wnat i3 that? o
(Richard is puzzled)
You have a raft, right?

inflates vhean Richard pulls the cord, The two get in at the
sdge of the lagoon. :

NEAR THE STONE TIP = THE RAFT

approaches.

Richard is in front, hangs onto the tip of this

stone pyramid while Pste ties the raft to a lowhanging vine.

THE STONE AT THE TIP OF THE PYRAMID

isn’t guite

RICHARD

flush, allovwing a slight viev inside,

is on it, ‘peers down into dark water. Pete holds the camera.

No answer.

RICHARD ;
Looks like some kind of temple.

PETE :
who could have put it here?
He wvorks with the pyramid tip, slides it to one

.gide. Both men look to sach other, cqntu:cd, intrigued.

No answar.

PETE (CONT’D)
why is it under water?

Richard pears inte the vater, .can’t see much.
(CONTINUED)
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RICHARD
Gimnne 2 hand.

Richard starts to lover himsal?f intc the pyramid.

i PETE .
Azs you sure you should be doing
that

RICHARD
= (regarding the camara)
Let me have that.

PETE
) (hands hin camera)
You won’t see much with that lens
on it. It’'s teo -long.
. (nc response)
Y’know, it‘s not watsrproof..

RICHKARD
(adjusting the settings)
That’s okay, I just wannae=

Richard steps talking, stares downwtntb'thc-vatef.- Pate
iooks curious, wonders what Richard is staring at.

'THEIR POV - THE DARK SURFACE OF THE WATER

All seems still. Too still.

PETE
turns to Richard.

PETE
What?

RICHARD
I thought I saw someth=-

A huge webbed; scaly hand EXPLODES out of the vater, grabs
Richard’as face,; pulls him balow the surface.

RICKARD (CONT'’D)

Aaaaaghl
Richard thrashes for just an instant, then is dragged down.
Silence. The entire jungle ccmes toa sudd-a,ltop}

Pete 1ﬁi::starcs at first, gets his vits about him, undoes
the vine, paddles like hell for the planes
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AT THE PLANE - PETE
£1ings the cockpit door open, gets on tha radie.
PETE

Come in, anyone. This is KC157A4.

We’ve just crashed in a lagoon.

Our coordinates are...
Hie doesn’t get to say any more, because as he speaks, an
enormous shadow crosses over him. He 1ooks up, '
SCreanms...

PETE (CONT'D)
“Qoocl

FADE OUT

BLACK SCREEN. SUPERIMPOSE!
FIVE YEARS LATER

UP ANGLE = THROUGH THE TREES

a3 a blazing Amazonian sun blasts down.

THE BLACK LAGOON = PRESENT DAY = A RESEARCH VESSEL

is moored. It gleams white against dark water. Loaded with
sophisticated equipment, including a hclicogtcr, it’'s sixty
feet long. A hand-carved wooden carranca sits on the
powsprit, to ward off evil spirits, the only funky object en
this high-toch vessel, which is naped EL DORADO 1I. The
jungle is noisy again. The air is heavy wvith moisture.

Ih a rubber Zodiac boat, nearing the pyramid tip, Anmerican
ABEL GONZALES, 32, talks with JAKE HAYMAN, 47, a Long Island
¥.D. who fancies himself a Stewart Granger lookalike in
safari silks. Jaks always looks better dressed than
everycne alse, and even in a crev as tight as this one,
could be. considered his own best friend.

With them is Frenchman JEAN~CLAUDE GASTON, 30, fingers dyed
chlorophyl green and covered ia mud, He is as fascinated
with tg. plant life arcund him as Jake is with hinself.

Back on deck, Italian ADOLPHO PALMINTERI, 35, gold chains at

his neck, dressed in wvhites although the humidity has long

since defeated the starch, his collar open, calls ocut.

ADOLPHO
What is it?!

ABEL
Don‘t know yetl

(CONTINVED)
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45 CONTINUED:

46

JAXE
(tc himself)
Stone... how did they Lo this?

They row cleser. Tha tip has been put back in place nov.
As the raft reaches the tip, Abel starts to. climb ontoe the
stone pyramid., Fish can be seen naar tbe surface,

JEAN=CLAUDE
Careful...!
) ABEL
You worry too much.
JEAN=CLAUDE

It keeps ne zlive.
(looks at pyramid)
This locks Incan.

) JAKE
The Incas didn’t come thia far
in.,. did they?

ABEL
As far as wve KNOW. s »

Jake throws out the raft’s anchor. It splashes into the
lagoon, As Abel straddles the tip, it viggles.

‘ JEAN=CLAUDE
Watch out...!

Abel almost falls inte the lagoon, hangs on, He locks to
Jean-Clauda, afraid he’ll hear, rT told you so’. Jean-Claude
says nothing. Abel exapines the tip mora closaly,

‘ABEL
This thing is loose...!

The radio CRACKLES.

BOBBY {0.S.)
{on radioc) _
We found something. Come in?

- JAKE
{picks up radio)
Yeah, So did we.

SHORE OF BLACK LAGOON - THE PLANE WRECK

look. like an abandoned ghost ship. Everything is es it was
left five years ago. Vines and cobwebs cover it, as if the
jungle has claized it for itself. Much of its metal is
rusted, any fabric is decaying.

(CONTINUED)
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46 CONTINUED:

47

Bugs have devoured wvhat food, blood and swveat vas thare.
Birds have made nests in portions of the fuselage. Snakas
slither across jagged sdges whare the wings shesared off,
spiderved tracks in the vindshield have been meodels for
larger webs by local arachnoids. Carcasses of Amazonian
bugs lie trapped there.

‘The foliage has grown up around the plane so much so that

the Lagoon is baresly visible from it now,

In the sweltering heat, baheclding this ruin, puzzled African
American BOBBY WHITTAKER, 27, wipes his brow, steps forward,
continues on the radio., With him is shirtless HECTOR
RAMIREZ, 40, an Amazonian Indian with & Ph.D., kerchief
around his neck.

too, is bothered by the intense humidity. Unseen

Be
.animals continue erying from the traes,

BOBBY
. (into radio)
It‘s a plane., A Piper.

HECTOR
(slight Amazonian accent)
No wings.

Bobby reaches the plane, looks inside, sees moldy maps and
equipmant, a flight log, a couple of old magazines, Pete’s
wveathered cowbey hat, blood stains, a torn seat. Something
happened here, something beamides the crash, The men try to
zake sense of it, barely able te think in this hot, heavy

calrs

BOBBY
They’re sheared off. It crashed...
but thera are no bodies.,.

Bobby sees a shoe cutside the cockpit, foliage mashed, grown
over again. Hectoer locks back along the path of the crash.

HECTOR
wait. I see a wing back here.
HECTOR'S POV « ONE WING. |
still sits high in a tree, lodged between branches, now

.covered with vines, its fabric rotting away.

JAKE +(0:8¢).
(on radio)
‘We found something; too.
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BACK AT THE PYRAMID = JAKE
continues on the radie.

’ JRXE
Come on over hars. Out.

Meanwhile, Abel wiggles tha tip of the pyramid.

ABEL
Help me with this thing.
Jake ¢limbs off the raft, vhich Jean=Claude stabilizes.

ABEL AND JAKE

slide the cover off the pyramid., Astounded, they peer into
the water, then lock at sach other. They know ey’ve found
sopething important. Cacophony continues from the jungle.

A JAKE
We need an archeclogist.

ABEL
Get Jim Treadwell from USC. I'm

going in.
o JARE
I wouldn't.
They lock at the dark water. Omincus.
ABEL
JIXI- L
JAKE

Abasl, this could be important.
Let’s do it right.

.Abel. looks longingly at the water..

JAKE (CONT’D)
Really.

INT. RESEARCH VESSEL =~ COMMUNICATIONS ROOM = NIGKT

Hector is on the phone. Abel paces, 1{stens, Outside, it’s
pouring... a. tropical rainstorm. Adjacent to the
communications gear is a darkroom. We see boxes of
phetographic paper, a sink, an enlarger, boxes of film.

HECTOR
Tt looks like an Inca pyramid.

(CONTINUED)
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50 CONTINUED:

, ABEL
(coaching Kector)
But under water.

HECTOR
But ‘i{t’s under water.
{listens on phone)
No, it leocks .like it was made to be
under water. That’s ths strange

part.
G (listens)
How seon?

Abel perks up at this, listens,

HECTOR (CONT’D)
Bow about Charlie McKenna?
(listens, then to Absl)
He’s with him.
_ (back into phone)
wWe’ll wait for Jim. Thanks.
{listens)
Bys.. ‘

Hector hangs’ up.

. HECTOR (CONT'’D)
tharlis and Jiz are both at an
ozone conference .in NOIrway.
Thay'll be back in about a veek.

ABEL
I’d rather have Treadwesll anyway.

. HECTOR
He’ll -call.

Abel flicks off the light as ths tve leave.

51 EXT. ON DECK ~ HECTOR AND ABEL

exarge, lock out over the water; oblivious to the rain.

52 THEIR POV = THE PYRAMID
sits there in the dark, rain falling in the lagoon.

ABEL .
I don’t want to wait a week.

‘HECTOR
He’s just gonna call in a week.
It’11 probably take him another
three days to get down here.

(CONTINUED)
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ABEL
T think we should-go in.

HECTOR
I'm with you. I don’t think
anybody will argue about that.

53 THE RESEARCH VESSEL =~ GALLEY = NIGHT

Jake, Jean-Claude, Adolpho, and Bobby sit with Anmerican
CIRRI THOMPSON, 29. Sha‘s pretty, with long blonde hair,
wears mannish safari clothes. They all drink coffes or tea.
An electric bug zapper works in the b.g. Jake, 2 physician,
wears another fashionable silk shirt, applies salve to bites
all over Adelpho’s legs. Abel and Hector enter, scaking wvet.

JAXE
This is Abel Gonzalez, our
ichthyologist, and Hector Ramirez,
one of our botanists. You alrsady
pet Jean=Claude. This is Cirrd
Thompson. Her specialty is trees.

CIRRI
In a manner of speaking, Hi.

They shake. Abel locks askance, suspicious of newcomers.

JAKE
Cirri’s with Greenpeacs.

CIRRI
Was.

JEAN=CLAUDE
They wera trying to deport her, and
shs sscaped.

: ADOLPRO
{regarding the salve)
ouch! ' '

JAKE
sorry.

: ABEL
(eyes fixed on Cirril)
wWhy?' .
CIRRI
They accused me of spiking trees,

ABEL
Were you?

{CONTINUED)
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CIRRI
(coy)
mkiw‘ 111“‘1 .
ABEL

It’s also dangerous. A spike in a
::ec can kill a man if a saw hits

-CIRRI
We tell them they’rs spiked., We
leave signs.
(sees Abel unmaved)
We’re not trying to kill anybedy.
We’re trying to save this place.

4 ABEL
I was just stating a fact.

3can-claudo pours himsalf more coffee, lights up 2 Galloise.

W JEAN=CLAUDE
Don’t mind Abal.
BOBBY
He '1“"'321"' davil’s advocate.
(to 1)
Lighten up, man.
ADOLPHO
Really, you’re in good company
here.
JEAN=CLAUDE

Anybody who's trying to save the
rainforest is on the sanes side,
CIRRI
(loocks suspiciously at
Absl)
The losing side; so far.

. JEAN=CLAUDE
We’ll get there.

Through wvith Adelpho, Jake puts the 1id on the salve.

HECTOR
Where did they catch you?

CIRRI
Just outside Barcslos. I jumped
into the river.

Abel raises his eyebrows. Cirri notices.
(CONTINUED)
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BOBBY
That was hrave.

ABEL
Betwveen tha fish, the snakes and
the caimonse=

CIRRI
T didn’t have much cheoice. It vas
that or a bunch of angry Brazilians
whe want to turn thair forest into
a shopping mall..

BOBBY
1 think I’d choose the fish, too.

HECTOR
Yes, but the crocediles...

Abel withholds Judgment.

JAKE
She wants us to take her in.

Something about the way Jake says that ‘makes him loock 1like a
dirty old man. The group is used to his lecherocusness.

CIRRI
I711 do anything.

BOBBY
Don’t say that.

ADOLPHO
Not to this group.

The men laugh. Cirri doesn’t.

CIRRI
You know what I mean. I’11 earn my
keep, I'm not asking for charity.

JAKE
I’m sure we can think of something,
Everybody knows what ‘he has on his mind.

HECTOR
Can you cook?

CIRRI
1 suppose...
(pause)
‘Ysah, I can cook.

No one looks convinced, including cirri.
(CONTINUED)
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) ADOLPRHO
She could help me in the engine
TOOm wmy.- -l

Nebody buys that idea, Jean~Claude puffs on his cigarette.
Jake clsans his hands.

BOBRY
You know anything about sound
recording?
- CIRRI
I can learn.
. ‘BOBBY -
‘1 ‘think~we should take her on.
: (to Abal)

ﬂ'hlt .dQ', You thiﬂk. - .?
Abel doesn’t speak. Hector breaks the silence.
+HECTOR.
Pina with me,
: JAXKE .
¥hat do you say, Abal? MNake it
unanimouss

Ab.l.lqokc around -the group. eirri is still suepicious.

ABLL
Where’s Mary?

BOBBY :
Where else? With her algae.
(to Cirri)
The woman loves algae,

ABEL
Lemme talk to her first.

JAKE
She said ckay.

) _ABEL -
Lemme talk to her.

Another bug flies into the zappi:. The group vatches hiz
fry. Abel walks out of the ToOR.
KB
We try to make evaerything unanizous
{f we can. Cuts down on tension.
(CONTINUED)
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. CIRRI
(clearly irritatad)
Yeah, right...

JEAN=CLAUDE %
. (Galloise in his mouth)
Dori‘t worry. He’s alwvays cautious.

54 INT, LAB ROOM = NIGHT = MARY

PEIRSON, 49, is a pallid Canadian who hardly ever lsaves
this room. She wears grubby khakis, is hunched over a
microscope and several algae slides. Nearby are test tubes.
f£illed with algae. Around her are oscilloscopes, cages,
tanks, mazes, charts, nets, collecting jars, and books.
Thare is a jaguar in one cage, a howler monkey in another, a
toucan in another, a tapir in ancther. Gum wrappers litter
the work table. She chevs as she wWorks.. :

Abel is still in his wet clothes.

_ ABEL _
You know anything about archeoclegy?
Mary shrugs, doesn’t 100k up.

: ABEL - (CONT’D)
They told you about the pyrlnid?

MARY
Yeah.

ABEL
can you help me figure out how old
it is?

MARY _
{still at microscope)
1 thought vs ware getting this quy
from SC.

ABEL ,
‘2 don’t want to walt that long.

MARY
(finally lecoks. up)
What do you need?

ABEL
T just want to know hov old it is.

Mary blows a bubble with her gum, lets it pop.
(CONTINUED)
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54 CONTINUED:

MARY
1111 have some time tomOrroN. JI‘a
busy right now.

sni tries to return to her verk.
, ABEL
Mary, this is important..

MARY
# {back in the microscops)
S0 is algae.

Abel sziles, vatches, finally realizas Mary has forgotten
there iarnnybody there,

ABEL
Thanks.

ﬁarf kcnpi working, doesn’t look up,

In one of the cages lining the .rocm, the toucan cries ocut,
eliciting a growl from the Jjaguar. 7The hovier monkey zuns
to the far side of his cags, tries to hide. The tapir
snorts. Thc{ all have tags on tham. ‘Thers are several
enpty cages in the room, and saveral tanks containing fish.

ABEL (CONT’D)
Did you meet Cirzi?

MARY
{not loocking up)
I met her.

ABEL
'80._- o S

MARY
B (ivpatiant, chews faster)
‘T'm trying to count thess things.

ABEL
-8OrTy.
(pause) .
I 4ust vanted to know about their
asking you if she could stay.

MARY
(irritated) :
They asked me. I said yes. Okay?

) ABEL
You think ve have enough food?
{CONTINUED)
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CONTINUED: 2
: MARY
Obvicusly I 40 or I wouldn’t havas
said yes. Anything slse?

ABEL
No.

Once Mary determines Abel isn’t going to ask more quastions,
she resumes counting. Absl throws her off with another word,

: ABEL (CONT’D)
Thanks.

He leaves.

MARY
Shit...!

Miffed, Mary rasumes counting, this time aloud.

INT. CIRRI’S QUARTERS = NIGHT = CIRRI

reads sonme research vhen there’s a XNOCK. She unzips a bug
net, opens her door. It’s Jake with 2 bottles of local bear.
We HEAR Adolpho in the b.g., singing an operatic aria.

JAXE
Busy?

She notes the bear, says nothing, backs off, lets him in.

CIRRI
It’s nice having air conditioning
in these rooms.

JAXE
Oour modest attempt at civilizatien.

CIRRI
Lika the bug zapper in the galley?

JAKE
Even scientists hate getting bit.

CIRRI '
And your clothes. Silk, right?

JAKE
We may be in the Amazon, but we
don’t have to look like it,
(about the beer)
Thought you might like a sip of
some of the local brev,

She takes it, tries it, doesn’t lika it.
(CONTINUED)
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JAXE (CONT’D)
Takes a little getting used to.
Like everything else around here,

CIRRI
I think I‘1l stick to colfse.

Jake -shrugs, svigs, notices the journals.

He looks at her too clesely for her confert.

JAKE
What are you reading?

CIRRI
ornithology journals., Looks like
Bobby’s seen every kind of bird

‘there is.

JAKE
If he hasn’t seen it, chances are
it’s not classified, and if it's
not classified, chances are it’s
dowvn here scmevhers. He used to
raise pigeons in Detroit. He’s got
hundreds of hours of pigeon tapes
back home, Ha’s come A long way.

CIRRI
Haven’t ve all? What about you?
What kind of casas do you sse this
far down?

, JAKE
Malaria, beriberi, dysentery...
lots of bugs bites... more than
anyvhere else I‘ve ever been... and
I’ve bsen sverywheres

CIRRI
Like Adelpho’s tick bites? I
noticed you were using some kind of
local remedy on than.

JAKE
why not? This jungle is like a
pharmacy, I use what works.

. Hector tells me that when he vas &

boy down here, if they got their
legs covered with ticks, they’d
lust go lie down in the river and
et the fish sat them off.

CIRRI
Lovaly.

She sips.

zll

(CONTINUED)
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2

a2,

JAKE
J ussd to be wWith Graanpsacs.

"CIRRI
Really.

JAKE
Iceland. Good organization. Y¥You
been with them long?

. CIRRI
A fav years.

JAKE
T wish more pecple would gat _
committed. It’s the only way we'rs
going to save this damned place.

What he really means is ’De you want to go to ped with me?'.
It shows in his eyes, Cirri sips her besr.

. CIRRI
Well, it’s like every organization.
It’s got its problems..

A KNOCK on the door. Abel opens up, hovw in dry clothes. Ha
is embarrassed to find Jake thers, and a little irritated.

ABEL
I didn’t know...

CIRRI
Na, come in...!

Jake is displeased. Abel squeezes into the snall cabin.

ABEL
Kinda crowded,
(to Cirri)
You getting mettled?

CIRRI
Mary gava me some of her clothes,

ABEL
You got plenty of pug ‘stuff?

CIRRI
Oh, yeah.

ABEL :
Mosquitoes are terrible hare. I
guess you know that.

(as she smiles)
I just wanted tO... vell...
apoclogize.

(CONTINUED)
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He coldly nods.

Jaks takes the

CIRRI
There‘s ™o nead,

JAKE
Abel’s alvays like that at first...

Tude. :
(sees Abel’s reaction)

Jult'kiﬂdiﬂgotql

ABEL
T didn’t mean to make you feel

unvelcone.
CIRRI
You‘re forgiven.
ABEL

Goods.. Welleeo
(avkward pause)
sleep well.

23.

to Jake, knows what he’s up to, starts to go.

‘ CIRRI
Jake was just leaving, himself.
nint, not too glad.
JAKE

That’s right.
(to Cirri)

‘Welcome to E1 Dorado II. I hope

you have a pltu-ln; stay.

CIRRI
Thanks.

ABEL
(quietly, as they leave)

- rWalcome to El Dorado II‘? You

sound like a flight attendant.

The men closa the door, walk down the hall, cirri looks at

her beer, dumps the res

56 CIRRI‘S CABIN = LATER THAT NIGHT = CIRRI

has troubla sleeping,

dresses, splashes on soze bug repellant, haads out.

unzips her anti-bug net, gets up,

t into a sink, turns out her light.
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4.
ON THE DECK

of the Research Vessel, as Cirri is hit instantly by the
hot, thick air of the Amazon. 1In the darkness, the forest’s
canopy sesns to0 snvalcp tha in its warm, wet womb,
Teaves above the ship, hsavy with meisture, drop down on the
deck, Within momants, Cirzri‘’s clocthes stick damply to the
contours of her body. .

She moves to the railing and gazes cut at the pyramid tip
jutting ominously from the black waters of the lagoen, a
sentinel from a lost civilizaticn keeping its silent vigil.
Cirri blinks, unsure, locks harder, as sgopething poves

underwater right next to it.

UNDERWATER. POV

Looking up at the surface, SEZ Cirri above on the deck move
closer to the railing., Through the rippling distortion of
ths water, she looks vulnerable, innocent. Thera’s a noisa
bahind her. '

CIRRI

startled, vbib. around as Jake exerges from the shadovs
behind her.

JAKE _
(as hs crosses to Cirri
at the railing)
Seeing you alone against the night
reminds me of Ava Gardner in
"MOGAMBO®,

He slides cover a little closar to her.

JAKE (CONT’D)
50 gleak...

Jake picks up her long braid, wraps his hand in it.

. JAKE (CONT’D)
+«s SO sensuous against the ravness
of nature...

CIRRI ;
(laughs good-naturedly
while inching AHlYi
Say, how many of thoss old moviss
have you watched?

Jake, with a weak chuckle, tries to regain his composure,
and vith the eass of a shape-changesr bacomes the Concerned

Physician.
(CONTINUED)
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JAKE
Hard to slessp out here some nights.
So isolmted, and Yet... 9O mlive.

cirri grows increasingly uncomfortable, moving back wvith
sach of Jake’s movas forwvard.

CIRRI
You seem to forget I’ve basn down
pcr-.lvnilca

JAKE
I have sons sleeping tablets,
should YOuese

~ CIRRI
(cuts him off)

No thanks.
JAKE
m.y'r‘ non=addictiva...
CIRRI

{cuts him off more
forcefully this time)

No thapk you.

JAKE
- (presses himself on her a
" little more insistently)
Maybe you'rs just a little keyed
UPese

CIRRI
(breaking away from the
railing)
Maybe I’m just not interssted, Dr.

Hayman.

€0 SOMETHING ALIVE

poves silently, imperceptably under the water, We can
alpost make out 3 pair of syas, soft, inhuman,
watching them with fascination.

61 ON THE DECK = JAKE

Jake’s silk is starting to wilt. .Abel arrivas. Distant
THUNDER.

( ABEL ,
Hard tec sleep, isn’t it? I want to
. -get back down there.

(CONTINUED)

~—
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CIRRI
That’s what Jaks was just saying.

The rain starts falling for real now. Adolpho emerges,
still in whites, chains. Closer THUNDER.
_ ADOLPHO
wWhat’s going on?

JAKE
. (somevhat grimly)
We can’t sleep.

ADOLPHO
I have pills. You want?

- JAXKE
Thanks, anyvay.
(avoids har)

G’night.
cirri hasn‘t encountersd this much testosterons in agas.
ABEL . CIRRI
'“iqhtc Good n‘qhtv

ABEL (CONT'D})
(follovs him away)
I was thinking... wa could
{undecipherablé).s..

Adolphe is left with girri on deck., She just wants o go
bacx ta bed. They lock to tha sky as more thunder zeolls in.

ADOLPHO
He tresating you all right?

CIRRI

Everybody’s treating me fine.

‘ ADOLPHO
Anyone not treat you fine, you tell
ne, OK?

CIRRT
(grits her teeth)

Thank you.

Adolpho slaﬁn at 1 mosquito on his ars. Rain falls.
Adelpho opens his mouth, enjoys the wvater.

‘62, THE CREATURE

watches Cirri ge back inside, sees Adolpho on deck, lovers
hinself into the water as rain falls harder all around hiz.
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27.
EXT. THE BLACK LAGOON = DAY

The tip of the pyramid is in the £.g. The Ressarch Vessel
is srill thara. Abel and Hector ars halped by Adelpho as
they set up video cazeras. Everything is hot and steamy,

Bobby and Jean-Claude sweat as they rig hydrophones for
Bobby’s dive. The jungle is alive with noises.

Jake is in the rubber boat, nesrly covercome by ths humidity,
He has a notabook, racords impressions as ha looks around.

Mary is on the Research Vessel, readies test tubes to be
lowvered inte the water. She’s cheving gum. Cirri is beside
her. She looks at the bowsprit, wonders about the carving.

CIRRI
What’s this?

Mary lecks up, pushing damp tendrils of hair out ©of her eyes
with the back of her hand. _

MARY’S POV = THE CARRANCA

glistens in the sun.

KARY

turns to Cirri, keeps vorking, replaces test tubs labels
with waterproof versions.

MARY
A carranca. Wards off evil
spirits. Hector got it Ifor us.

- CIRRX
You think thera are svil spirits
around here? i

MARY
Sometimes I think it’s us.

CIRRI
Whers's he from... Hector?

MARY '
South of hers. Ke was raised in a
tribe. Now he’s got a Ph.D. He's
at Harvard most of the year, at
their Botanical Garden.

They ses Jake trying to write log entries in the rubber
ZQd¥a= ~- swearing under his breath as the paper rolls into
little balls and shreds from ths pressure of his hand.
Undried ink has stained his forearms and fingers.

(CONTINUED)
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CIRRI
And wvhat'’s the story with the Good
Dostar?

, MARY
If it floats, flies or fucks, Jake
wants to possess it.

CIRRI
(laughs)
Oh ba serious. In the middle of
the Amazon?
MARY

Vell, you know what they say ==
‘Any port in a storm...’

Cirri doesn’t ses Mary’s face, which showvs some regret.

CIRRI
I dunne. I’ve been down here a Yeir
novw, and I’d hold out ancther year
before docking at that pert.

MARY
{abruptly)
Gilzme a hand here, would ya?

The two lower the test tubes off the side of tha beat. They
see Abel putting undervater video equipment together.

CIRRI
What about Abel?

MARY
He's not that interested in
anything without gills.

CIRRI
I’'m not intsrested in anything
with gills.
2 MARY
This isn’t exactly The Love Boat,
you knov.
CIRRI
(enbarrassed, changes the
subject)

Can you spare sone of that gua? I
haven’t had a piece in like a year.

(CONTINUED)
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MARY
s . I paver give out gum. This
supply has to last me two months.
I learned my lesson in Africa.
Three weeks into a four month
expedition, I was out,

CIRRI
Hey, it‘s no big deal.
v MARY
sorry. Policy.

, CIRRI
{gets the point, backs

off)
7¢d batter go help them with the
videc gsar.

‘Mary slaps a mosquito, kaeps chewing, dcesn’t fesl at all

bad for her stinginess;

IN THE-WATER = ABEL AND BOBBY

.are .in the final stages of preparation for a dive.

Jean-Claude is helping them when Cirri arrives. He has
nearly finished a Galloise.

BOBBRY
~ {te Ctirri)
You know ln;thinq about
hydrophones

CIRRI
I will soen.

BOBBY
That’s the spirit. Get your ass
down hare.

While Abel changes filters on his video camera, Cirri climbs
devn beside Bobby and Jean-Claude.

, BOBBY (CONT’D)
Hold this for a minute.

Bobby hands her sone cable, and together they start to work

-on Bobby'’s sat-up. Jean=-Claude takes his last drag, tosses

his cigarette into the water. It starts to flcat away,
smoke still curling up from it.

CIRRI
U’ooo

(CONTINUED)
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CONTINUED:

JEAN~CLAUDE
What?

CIRREI
Your cigarette butt...?

Jean~Claude just looks st her.
CIRRI (CONT’D)
(hesitantly)
"_We'’re supposedly hers to kesp this
place green, right?

JEAN=CLAUDE
It’s biodeagradable.

Since he’s clearly not going to get it, Cirrl reaches into
the water, fishes out tha butt, throws it in her pocket.

Jean-Claude szirks to himself, climbs up to the boat.
Cirri watches him leava, turns to Bobby.

BOBBY
He’s right. It is biodegradable.

Chastened, she goes back to work on ‘the hydrophones.

UNDERWATER = CAMERA’S POV - VIDED

We see under the lagoon. As ve travel, ve see sunken tree
trunks, plants, fish, rocks. It looks earie:

REVERSE ANGLE =~ ABEL AND BOBBY
sviz behind the camera. Abel runs video, Bobby sound.

ON THE RESEARCH VESSEL - THE OTHERS

peer into a shaded monitor, Jean=-Claude worka with a Nagra,
recording the sounds simultanecusly on video and audio. All
the gear has bean specially wrapped to keep local bugs out.

JEAN=-CLAUDE
Doasn’t seem that deep.

JAKE
Thirty feet, forty.

The svimmers pass a pink dolphin.
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UNDERWATER = ABEL
points it out to.Bobby, vho points the hydrophone at it,
gets a dolphin yelp bafore the thing swins asay.
ON THE SHIP - THE OTHERS
So engrossed in the show, they’re oblivious to the bugs that
swvarm around them and the humidity that glues their clothes
to their bodies..

= ADOLPHO S
Pink dolphin... very rars|
HECTOR

Wa have a myth about dolphins. We
.say they come out of the vater st
night and assune the form of a man.

v {pause)
Explains a leot of othervise
inexplicable pregnancies.

, MARY
what a strange notion.

JAKE :
_ (almost to hinself)
I could see baing a dolphin...

" MARY
You’ll just do anything to get
laid. :
Jake is aware that cirri is vatching this banter.

JAKE

“That’s not nice, Mary.
MARY' ’

oh, are we being nice today?

ADOLPHO
Dook...l

on the moniter, we ses the svinzers encounter piranha.

UNDERWATER ~ ABEL AND BOBBY
see the piranha,; slov their pregress, watch them pass.

ON THE BOAT = THE TV MONITOR

shows the drama belov.
(CONTINUED)
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(
)
74
75
{‘ 78

HECTOR
Don’t worry. Pirzanha almost DOVAT
attack pecple,

JAKE
Almost.

‘HECTOR
Thig is the high wvater season.
They're not that hungry. Besides,
you have to be thrashing to attract
their attention. Really. Thare
are a lot verse fish to be swimaing
with than piranha.

'JAKE
Like the candira.

CIRRI
what's that?

JEAN=CLAUDE
{putzing a Galloise)
You don’t want to Knowe.

MARY
They’re really tiny. Thsy svin up
your=-

ADOLPRO
They’ve Teached it.

UNDERWATER =~ ABEL AND BOBBY

have let the piranha pass. They swim ahead, whare there
looms a large stone edifice... the pyranid.

ON THE RESEARCH VESSEL = THE VIDEO MONITOR

shows what the TV canera sees.

HECTOR
It looks like some sort of temple.
(reads the heiroglyphics)
That’s Incan writing.

JAKE
T thought they stayed in the
pountains.

UNDERWATER = ABEL AND BOBBY

draw closer to the pyramid. They 2ind heiroglyphics painted
or sculpted in relief on the side: jaguars, fertility signs. _
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ON THE RESEARCH VESSEL.
MARY
Whe knows what happened whan thes
sSpaniurds came?

JEAN=CLAUDE
Maybe mome escaped.

On the video screen, the camera novss up to one marking.

HECTOR
This one means ‘danger’..

JAKE
Maybe OSHA’s baen down hers.

Nobody laughs. Everybody sweats, The divers near tha
stone, ses it’s sloped.
UNDERWATER = ABEL AND BOBBY
Bobby signals to Abel to ascend. He nods his agreezant.
They start up: 5 ft, 10, 15, 20. We ses their gauges as
they ascend. They break the surface.
ON THE SURFACE = ABEL AND BOBBY
climb out of the water, spit out their regulators. Abel
peers into the open tip once again.
- ABEL
Do. you realize vhat this neans?

. ‘BOBBY
The Incas had swimming pools?

: ABEL.
I‘m going in.

BOBBY
Jake?ll have a 2it.
ABEL
Fuck Jake. I’1ll just be a second.
Before Bobby can respond, Abel climbs into the pyramid,

disappears with his camera below the watar, Bobby locks
excited, looks at the still, dark water.

BOBBY’S POV = THE WATER
looks just the way it locked when Richard got grabbed.

33.
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UNDERWATER = IN THE TEMPLE
Abel’s underwater light reveals strange anciant scravlings
on the walls as he svims by.
ABEL’S AND HIS CAMERA'S POVS = THE MARKINGS
ars fascinating, well-preserved, very old. They’re very
primitive and unusual, mostly to do with underwater lite.
ABEL
dives deeper, finds old stone furniture, altars, a goblet.

ABEL’S5.POV = THE GOBLET
He grabs it.

ABREL

swiams toward the surface with the goblet. suddenly, &
shadow darkens Abel’s izage. He looks frightened.

ABEL’S POV « A LARGE TISH
swims by. It’s a pirarucu, the. Amazon’s largest fish.

ABEL

{g relieved, continues up. Ris ascent seenms to take forever.
Shadows keep crossing him, and va think he’ll bs grakbed.

AT THE SURFACE = IN THE PYRAMID = ABEL

surfaces, reveals the goblet, Bobby helps hinm out. Again,
Abel leaves the water slowly, always with a limb exguisitely
within arn’s reach. He finally gets fres.
ABEL
We’re gonna need halp.
BOBBY

(studying the goblet}
This thing is solid gold!

ABEL
I’m going back down.

BOBBY
Nol
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THEIR POV = INSIDE THE PYRAMID ~ THE DARK SURFACE
of the wvater is still once agsin, We’re not sure, but it
seems that maybe & lerge shupes passes beneath the surface.
BOBBY
helps Abel out of his diving gear.

BOBBY
Let's get the sguipment.

Abel looks at him a second, the lust of discovery subsiding.
CuUT TO:

THE RESEARCH VESSEL

is. moored closer to the tip of the pyramid. Ths crev has
gotten the top off conpletely. They’ve laid it to one mide.

ABEL AND JEAN-CLAUDE

are in the pyramid, get outfitted with video and auvdio gear,
the same underwvater housings for Abel, hydrophones fer

_Jean-Claude. <Cirri readies herself to take down some

Nikonos 35mm gear. Bobby finishes up wvith Jean-Claude.

BOBRY
Say bona=jevar for me down thers.
I wish. I wvas going.

JEAN=-CLAUDE
(spits in mask, rinses)
It's ‘bonjour’; not bone-jever.

. BOBBY
'He{i do I ¢ériticize the way you
talk?

: - JEAN=-CLAUDE
Yes, you do.

BOBBY
'ox' th'ﬂo L

ON. THE RESEARCH VESSEL
The TV monitor on deck shows the video camera’s POV.

Mary readies test-tubes to lower into .the pfrauid itself.
Jake is on deck with Adelpho, Hector, Pobby and Mary. Jake
examines the goblet.

(CONTIRUED)
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Hector smiles.

HECTOR
It’s definitely Incan.

JAKE
This wvhole area is probably dary
land six months of the YeaT.

ADOLPHO
That temple had to be built before

this place flooded.

BOBBY
But it looks like it was nade to be
under water...!

J
That's possible.

HECTOR
You know, thers are stories my
people have told for years about
undervater civilizations.

JAKE
Please...

HECTOR ‘

This is-what a life of dabauchery
will get you,.. thrown underwvatar;
chickens, cattle, evarything...

(Jake grimaces)
And once a ysar you come Up to £ind
yourself a maiden... to give you
your child.

MARY
That's the kind of story Jake likes
to hear.

JAKE
Mary’s feeling a 1ittle aggressive
today.

Jake chafes under Mary’s continued harassment,

HECTOR
Really. Underwatar civilizations
are widely believed in down here.

JAKE
Hector, you’ve been smoking too
puch of that vine.

36.
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ON THE SURFACE = JAKE, BOBBY, MARY AND HECTOR
watch Video POV, showing Abel, Cirri, and the wall-painting.
Bugz what they hear from the hydrophonss is a kind of human
undervater scream cut off mid-way. Tha four look curiocus.

HECTOR
what was that?

On the video, ve see Abel and Cirri look around, confused.

: JAKE
Where's Jean-Clauda?

MARY
sits on the opan tip of the azid; sends the group a

distress signal by shining a ézht dovn into the texzmple,
'tlashing it on. and off repeatedly.

UNDERWATER = ABEL AND CIRRI

look for Jean-Claude, Abel twvists around, looks frantically
for his friend. Novhers. At the surface, the light flashes.

cirri checks arcund a corners not theras.

The 1ight keeps flashing. Abel sees it, signals that they
should surface. He and Cirri start.-up.

AT THE SURFACE = :ABEL AND CIRRI
reach the top, remove masks, spit out their regulatoers.

ABEL
Did you see him?

: MARY
He didn’t come up. We were
watching you.

Abel hands Xary the video gear.

. ABEL
Hers. I'm going back,
(te cirri)
You’d better stay hera.

He puts his mask back on, starts down. Cirri hands har
Nikonos -gear to Mary, and without a word beads back doyn.
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38.
UNDERWATER = ABEL

looks desperatsly for Jean-Claude, Ha svims past ths tabls,
the wall paintings, reaches tha corner whare Cirri looked,
disappesrs arcurd that coTneT. se hold for a second on an
enpty frams, then Cirri enters, swins around the corner.

DOWN THE UNDERWATER HALL = ABEL

shines his light on the floor, sess sxulls, rid cages,
assorted bones, tangled and discolored, signs of a bygone
culture, silent and broken. Hea svins past an altar, dossn’t
see

A PAIR OF EYES

wvatching him. ¥e see them, poth in the light of his
passing and in Cirrirs light as she swims ug behind him.
Wnatever it is ducks out of sight when Cirri svims by.

CREATURE’S POV = CIRRI

is beautiful as she swims by. Her long blende hair flovs
loose behind her. The cling of her bathing suit shovs just
how tendar she is, how pretty.

FURTHER DOWN THE KALL =~ ABEL

#inds another series of passageviys. Cirri reaches him, and
for the first time, Abesl notices her. He looks momentarily
sxasperated, gets ovar it and looks puzzled which way to go.

She signals that she’ll go one vay, he should go.another.
He signals that he disagrees: they should stay together.
she nods, and together they disappear down one corridor.

DOWN THE CORRIDOR.= ABEL AND CIRRI

encounter & passageavay uR, only about ten feet long, nade
of huge blocks of stone. We pass more heirogl hics hera.
Abel goes first. Cirrd follows. Tha divers disappear up
{nto another chamber.

IN A NEW CHAMBER (TRAPEZ0ID) = ABEL

surfaces, then Cirri. They spit out their regulators, look
around, .shine their lights oo 8 fascinating room. This ona
{s shaped like a trapezoid. There are no windows, no
apparent doors. The water is only three feet deep, but it
drips above from wet and slimy walls, vhich are nade of the
same huge blocks of stone. rizards and spidera cravl along
the rough stone surface. The air is steanmy.

(CONTINUED)
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CONTINUED:

CIRRI
Jean=Claude,..!

ABEL
{getting no responss)
He could be anywhers.

They stand in the water, locking around.

CREATURE’S POV .= ABEL AND CIRRIYS LEGS

as they stand in the shallow vater, turn around. We draw
closer and closer to them. One set of legs is hairy and
muscular, the other is smooth.and pratty,

A HUGE DARK SHAPE

just under the water looks at them with fascination. We can
only see a pair of eyes staring.

INT. IN THE CHAMBER = ABEL

taps Cirri.

- ABEL
Let’'s go.

The twe put their regulators back in, prepare to disappear
underwvater.

THE DARK. SHAPE

quickly backs away, disappears.

ABEL AND CIRRI
break the surface, begin to submerge.

ABEL AND CIRR1I'S POV
‘No sign of the Creatura as they head back to the passagevay.

ABEL ‘AND CIRRI
disappear down the hole leading te the first pyramid.
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116 VIDEO SCREEN = JEAN-CLAUDE’S IMAGE
shrugs, makes & scund for the video camera, tlowns around.
There are cthear things in frame in b.g., but wa don’‘t focus

on then., CAMERA REVEALS Jeke, Mary, Bobby, Nector, Adolpho,
Cirri, and Abel watching the TV in the Vessel’s lounge.

ABEL

This is the last ve savw of hinm.

Jake freezes the picture. Cirri scrutinizes the frane.

JAKE

We need & sesarch teas,
MARY |

A man doesn’t just vanish.
RECTO

ECTOR '
In the Amazon? I’z afraid it.
happens every day.

CIRRI
He may not be dsad.
ABEL
Cirri’s right.
JAKE
(to Abel)
Maybe.
BOBBY
We gotta think positive.
HECTOR
we do hava to keep trying.
ADOLPHO

I know from the Navy how to
organize a search.

BOBBY
The Italian Navy? 7You ever f£ind
anything, .man?
Adolphe play-slaps at Bobby.
Ts there even a chance that
Jean=-Claude’s still alive?
No one answers. Jake moves the tape to the scraan.

JAXE
You tell me.

He pushes play.
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THE VIDEO SCREEN = JEAN-CLAUDE
unfreezes, the i{msge goes back to Abel and Cirri, and ve
hear the half-scresm. IThan silence.
INT. LOUNGE
They all look stymied, worried.

EXT. SAO PAOLO, BRAZIL = DAY

We sse from cars, signs, clothes, and architecture we're in
a major South American city. A governmant office building.
INT. BRAZILIAN GOVERNMENT OFFICE = SAO PAOLO = DAY

Photos of the rainforest on walls. Employses talk on phenes,
work at computers, Deskx fans supplement temperamental air

‘conditioning., CAMERA MOVES IN con the back of a longhaired

pan with a beard. To his arsa comes FIDEL, 25.

FIDEL
(Portuguese, no subtitle
You wantsd any of thess calls
Line thres.

Figure wheels around in his chair: PETE HAZARD, now 51 and a
vell-entrenched participant in the barter buresucracy. His
beard doesn’t growv completely over the scar from mouth to
neck, disappearing into his shirt. He clicks line three.

PETE
(Portuguese)
This is Pete Hazard.

Puzzled Pidel sees. Fete's eyes suddenly get fire in them.

PETE (CONT’D)
{English)
Uh huh... Where ya located?

He grabs a map, can’t find it, digs through a fev more piles
of papers, then gestures in frustration to Fidel, who hands
him a massive survey book. Fete trantically leafs through
pages, finds the right map.

PETE (CONT’D)
OK... Mark the area and back off
’til wve get thers. o
(listens) .
Nope... no search party until I see
this one for mysslf.
(MORE)

(CONTINUED)
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PETE (CONT’D)

(listens)
A certified officisle of the
Brazilian government. That good
enough for ya?

(listens) X
Permits don’t mesan squat to me,
SChoolboY.:s .

{(1istens)

No.
{listans) i
2711 tell you once more. Wait for
me. I can bs thers...

(loocks at his map)
Cizze a day and a half,

{listens)
VWell now that’s fine and dandy.
But let me give you s little tipeee
Get near that pyramid and I‘1l rip
your lungs out and shove ‘en right
up your noss.

with that, Pete slams down the receiver. Tidel looks
puzzled.. - ’

FIDEL
(Poztuquolci
What was that all about?

PETE
(Portuguesa)
Have a seat.
(gets up, puts on coat)
T just left on vacation.

He limps out of his cubicle, takas his map wvith him.

FIDEL
(Portuguess)
But.ee

INT. RESEARCH VESSEL = COMMUNICATIONS ROOK = DAY

Hector still holds the phone, obviously hung up on. Abel
looks on with curicsity. We ses the adjacent darkroom gear.
This is the best equipment money can buy.

HECTOR
Some asshole froa the government
wants us to vait befors hes sends
out a ssarch party.

ABEL
Right. And then he woke up.
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UNDERWATER = SAME DAY - THE TEMPLE
In the first pyramid, we pass the table, the heiroglyphics,
we reach tha cornar, whara CirrTi, Bohby, and Absl disappaar
down tha corrider.
IN THE 'TRAPEZOIDAL CHAMBER =~ CIRRI, BOBBY AND ABEL

teach a divided hall. There are 'twc directions one can go.
They are waist deep in wvater, the air heavy with moisture.

BOBBY

Let’s try this way first,
They start down the left. Cirri goes last, hesitates,
stops, backs up, goes down the right hall instead, alons.
UNDERWATER POV = CIRRI
svims down hall, disappears into an undervater passsgevay.

is watching her, moving closer and closer.
UNDERWATER - CIRRI
zakes it to the ‘entrance of a nev chamber, svims up into it.
It’s desp. Assorted fish swim by = nothing thresatening.
IN THE ROUND CHAMBER » CIRRI
Gonmes to the surface, spits out har regulator.

CIRRI‘’S POV = THE ROUND CHAMBER

is nllo.llbpcd to-a pyramid top. At the vary top, ve see

daylight through cracks between the hugs blocks of stone.

The water is deep hars, but there is even mors air above.

CIRRI :

keeps looking for Jesan-Claude in this strange, huge placas.

BELOW THIS = THE PAIR OF EYIS
folléws her avery move. INTERCUT as necessary.

Finally, the dark shaps moves ocut of shadows, and for the
first time we fully see the CREATURE.

(CONTINUED)
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CONTINUED:
Half-man, half-fish, be is huges, povarful. His body is

plsted, covered with scales, yet his skin is salwost

translucent, areas of green broken up with mottled celors,
silvery around his gills. Kis hands and feet are wvebbed,
with huge clavs on sach digit. And his face —-- a fish
mouth, and inside razor-sharp rovs of teeth used to rend and
tear flesh. And his eyes =~ alive, not simply blank f£ish
eyes, but mors human =-- glowing with cunning, amotion,
intelligences.

He svims after Cirri.

NEW ANGLE
Ve see Cirri above, the Creature below, They swinm in
synchronization. It is a ballst between Beauty and the

Beast. The Creature swims closer and closer to cirzi,
looks like .he may attack her.

ON THE SURFACE = CIRRI

ig unavare of this as she keeps swimming in the large
chamber.

BELOW = THEZ CREATURE

comes even closer to her now, the light from the surface
allowing a clearer look at hic grotesque, strong body, his
strange hybrid face, the ayes staring.

ON THE SURFACE = CIRRI

xeeps swimming, suspects nothing,

BELOW = THE CREATURE

reaches ocut, almost tentatively, ftouches Sirzi’s

ankle. Strength neets beauty.

ON THE SURFACE ~ CIRRI

fesals sonmething, recoils, looks around, ducks undervater.

CIRRI'S POV = UNDERWATER

Nothing... just artifacts, veeds and stones, A szall ¢ish
swins by.
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THE CREATURE

hides bahind a stone pillar, his eyes shining 85 he watches
her from a distance.

CIRRY

surfaces, spits out. her regulator, sses Bobby coming out of
another doorway., He’s bsen svimming on the surface, doesn’t
notice huge spiders on the wall behind him,

. BOBBY
Whera’d you go?

CIRRI
I teook the high road.

BOBBY
Lock, we‘ve got to stick together.

when he seses Cirri’s expression, he turns to see vhat she’s
looking at, quickly moves avay from the spiders.

BOBBY {(CONT’D)
I‘m sura they don’t bite.

Just then, cne spider devours a lizasrd, practically eating
it whols. It makes a horribla sgueal as it dies. Bobby and
Cirr{ exchange a glance, mova avay. Abel svims in from
behind Bobby. He, too, has no regulator in his mouth.

ABEL
{half-mad, half-scared)
what the hell happensd to you?l

BOBBY
-‘{eutting in)
.She went the other vay,

ABEL
What’re you, nuts? Come on, den’t
gst cute on me now, Cirri.

. BOBBY
I told her.

ABEL
(calming down)
This place gives me the craeps.

BOBBY
We vere just thinking the same
thing...

CIRRI

Lct'l_qe'blek;
The group starts back, once again getting ready to submerge.
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EXT. RIO NEGRO ~ DAY

SYMPATHY FOR THE DEVIL blasts as Pats pushes his rickety
engine nearly to the breaking peint. He is hending up river
full speed in a rusty old clunker of a motorboat. There'’s a
canopy over Pete’s head, a cabin with broken windows befora
nim. He wvears a cowvboy hat and boots, szokes a hash pipe,
has red eyes, seems to be mumbling to himself.

Jungle noises surround him. A hovler monkey scolds hinm as
he passes under a tres, so Pate expties his pistol into tha
branch the nankcx's on till it gives way, causing the monkey
o splash into the water balov. He thrashes toward shors.

PETE
Fuckin® animal...

pete leaves his boat on automatic pilot as he lesans into ‘the
cabin to reload his pistol.

IN THE CABIN

SEE various old tapes strewn around a Taiwvanese tape deck, a
box of explosives, a rifle and several ammo clips, scubs
gear, & harpocn gun, sonme Brazilian beer bottles and
half-saten bags of potato chips, and the pistol ammo Pste
loads into his handgun. Pete is still mumbling to himsalf.

PETE

What'd he ever do te you?

{pause)
Tt’s not me, man... it’s the
principle of the thing.

(pause)
You’re full of shit.

{pause)
I have certain rights...

(pause)
¥e hold these rights to be
self-evident...

(sings along)
Pleased to mest you... Can’t you
guess py nane? But what’s troublin’
you is the nature of nmy game...

BACK ON DECK - PETE

returns, twirls the cylinder of his pistol, fires another
shot toward some sunning crocodiles, scattering them into
the purky water. Ha's pleasad with himself.

PETE
Assholes...
(shouts at crocodiles)
vou don’t fuck with mel
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LONGER SHOT = RIO NEGRO

As the boat steans toward its target, Peste’s voice echoes
through the rock’a’rall.

PETE
sea8! ,. mel .., me!l

‘His face is red and his vision blurry in the heat. He

cackles to himself, takes another toke.

INT, THE TEMPLE = DAY

Flashlight beams move in arcs through the mist, land on huge
blocks of stona; sending lizards and spiders scurryin? for
darkness. Cirri, Abel and Bobby have joined Jake, Adelipho
and Hector. We’re in the "Sscond Pyramid®, the trapezoid

vhere the water is only thres feet deep. They walk through
the dark water. Sporadic shouts for Jean-Clauda. No ansver.

'EXT: BLACK LAGOON = PETE

pulls up to the Ressarch Vessel, rock’n’roll still blaring
out his speakers. He loocks totally wasted, sees no one hera.

INT., RESEARCH VESSEL LAB = COUNTRY MUSIC = MARY

is trying to count specimens wvhile listening to country
music on her shiny Nakamichi sterec tape deck when she
gradually becomes aware that she’s being drowned out by
rock’n’roll blaring outside. She looks irritated, climbs to

-a porthele, locks cut.

MARY’S POV - PETE’'S BOAT

is drawn up beside the larger, ¢leaner vesssal. It’‘s an ugly
vreck: needs paint, needs washing. No sign of anyone aboard.

MARY

looks puzzled, starts to leava when she is run into by a
wild-eyed Pete, Who almost knocks her over.

PETE
Where ars. they?

MARY
.Who?

PETE

The early Christians. Who do you
:gink? The pecple who live on this
at,

(CONTINUED)
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MARY
Who are you?

Pete halps himsel? to Mary's gum, peels himself a piece.

MARY (CONT'D)
That's not to Ehare.

Pete doesn't care, plops it in his mouth, starts to pocket
the pack, but Mary grabs it, puts it in her own pocket. Pete
eyes her once for har potential as a sex partner, seems to
abandon the thought, starts to focus on .all the sophisticated
eguipment, the caged animals, '

| MARY - (CONT'DJ.
You didn't ansver my question.

PETE
Pete Hazard. Department of the
Infuckingterior Amazenian Territories.

He £lashes his I.D. Mary's more impressed by tha sheer pover
of his presence ~= rude, crude and unattractive. The alcohol
from his breath alone could put a rhinc in a coma for a week.

. PETE (CONT'D)
You 4idn't answer my question.
Where arms they?

MARY x
tooking for one of our scientists
who disappeared day before yestarday.

PETE
By the pyramid?

Mary just looks at him like that was a stupid gquestion.

PETE (CONT'D)
Ignorant, stupid, scns .of bitches...

MARY
Excuse me?

PETE
(to himself)
Probably took their boyscout knives
and sling shots along with them.

MARY
fsn't there anyone else with you?

PETE
Are you promiscuocus?

(CONTINUED)
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MARY
hat? '
Pete Sits at Mary’s cluttersd work table, sesems fascinated
by her assortment of knick-knacks: an Elvis button, modsl
Beatles, a vind-up hopping penis, a Japanese dinosaur.

XARY (CONT’D)
pon’t touch any of that!

Pete just sziies. He loocks totally insane, capable of
anything. Mary decides she doesn’t like this crazy guy.

MARY (CONT'D)
1’11 be right back.

She. leavas, nervous at his pressnce, climbs up to the deck.

ON THE DECK = MARY
looks at the pyramid, than to Pete’s crummy boat. Sha looks
frustrated as Pate joins her. He recognizes the pyramid.
PETE
The gates of Hell, if you ask ms.
MARY

{after a pause)
They should be up soon.

‘The tape from his boat ends.

PETE
I wanted to get one of thoss that
keeps going, you know, when tha
‘tapa ends? This is a cheap
Taiwvanese thing. Rerember when the
Japanese wers the¢ ones vho made the
cheap things? You’re old anough.

: MARY
» (ignoring the barb)
How!’d you gst that scar?

PETE
What scar?

Sorry shs asked, Mary decides not to push it.

PETE (CONT’D)
I speak two languages.
(Mary snmiles)
Fluently.
(she keeps quiet)
How fbout you?

(CONTINUED)
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HARY
rivs. .8ix, counting Esparanto.

That kills that subject., The two just sit there, look out
at the pyramid. The sun bears down on thenm, unyigldinq.

PETE
I lixe a brainy woman.
(Mary starts tc let down
her guard a little)
They’re more creative in bad.

Mary’s javw clenches and she looks avay toward the pyramid.

IN THE TRAPEZOIDAL CHAMBER

In the dimness 6f this room, steam rising around him, Bobby
nits his foot on something.

BOBBY
Asaghl
Jake and Adolpho are right there, try to help him.
JAKE
You cut?
BOBBY
£ x' n OK,

JAKE
18 it bleeding? We don’t want to
attract piranha:

ADCLPHO
I get the first aid kit... yes?

BOBRY
It's OK, really.
(checks his foot)
No blood.

They reach into the water, ull up ribs, clavicles, a femur,
Ghastly reminders of the griam task at hand. They look like
they cams from rather sma 1 huzmans. A

Across tha room, Hector seayches with Abel and Cirri.

ABEL
1ot different from spiking treess,
hunh?

‘CIRRI
vhy do I get the impression you
don’t approve of my work?

(CONTINUED)
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ABEL
J didnt's may-=-

. HECTOR (o.s,’
!olkl..- ’

Abel and Cirri turn to ses Hector bending over something in
the water. He looks sickened., Ths others move closer.

CLOSER VIEW = HRECTOR

nas found the skeleton of Richard Conroy. His Svwiss Army
watch, now slimy and szashed, is still on the bones of his
wrist. His clothing has mostly rotted away.

HECTOR
you know, my pecple believe that it
you die in the vater, you have to
stay here. No heavsn for drowners.
You beleng to the Wate&T... and to
the creatures in ths water.

. ABEL

(re: Sviss Army vatch)
T den’t think this guy was one of
your pacple.

BOBBY
(touch of gallows hunmer)
¢,.. takes a licking, keeps on
tickinq...'

Abel and Bobby start to help Hector carry the bones. Some
of the bones separate, splash into the watsr, have toc be
retrieved. The group looks disconsolats.

EXT. THE RESEARCH VESSEL < DECK = DAY

The bones of Richard Conroy are 1aid out on the deck,
Hector, Jake, Bobby, cirri and Adbel listen to Pete.
(Mary has escaped belov deck.)

PETE
For a bunch of smart boys you don’t
listen so good,

ABEL
Jean=Claude is still down thers.

PETE
or vhat’s left of him.

pete turns and levels his gazs at the group. Suddenly
alzost sobar.

(CONTINUED)
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PETZ (CONT'D)

And you’ll sech pay with your life

if you

try to take your friend out

of there.
He turns his attention back to the pyrazid and shouts.

Anizal

PETE (CONT'D)
rights...!

He fires his pistol toward the pyramid. Abel and Jake try

toc calm him down.

ABEL
{moving towards Pete)

Easy.

PETE

Back off! Don‘t touch me! I hate
to be touchsd. ¥now what I mean?

Yeah.

JAKE
Surs. It’s okay.

ABEL )
We just don’t want you firing your

gun so

close to us.

Pete’s eyss may be red-rimmad and his moves a little shaky,

but there is a deadly
again.

P
I’n gonna kill it,

certainty to. his voice whan he speaks

ETE

cirri and the men exchange locks to each other.

ABEL
We just wanna get our friend and
get out of hers.

PETE '

Noble gesture. I was ncble once.
And once upon a tilC.I tried to gst

my fri

He jumps up suddenly,
and stabs a tobacco-s

end out too.

nis face a twisted grimace of pain,
tained finger toward the pile of rubble

that was once Richard Cenrcy.

(CONTINUED)
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PETE (CONT’D)
And that’s bow much fucking goad it
did ne!
(suddcnl{ intense)
The Creature is likXe nothing you
have ever sesn, and it will take
the sXkxin right off of {our bones!
) (rips cpen his shirt)
Like this.

There is & loﬁq ponpent of silence vhile his audience takes

this all in.

The men are exhausted. It’s tooc hot to fight

down here., PFete sits back.

Pete obliges,

PETE (CONT'D)
I was found by Yanomaze Indians.
Married two of them. They do that
around hers. Although they kinda
lost their senses of humor when I
started bringing whores hone.

(to Cirri)

Pardon my French, Hov many
languages do you spsak?

CIRRI
one.

PETE
I speak two,
(changing subjects)
I don’t know where they ars nov.
Probably back hera somewhers.
(sudden shout)
Ungrateful bitches!
(calmer again)
Anywvay, I wvant you out of hers.

HECTOR
Let me sae your I.D, again,

A PETE
{to himsalf)
Tell them itfs for their own good.
{te them)
It’s for your own good.
(to himself)
Show them the whole scar.
(to them)
It goss further down.

ABEL -
We believe you.

(CONTINUED)
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HECTOR
(handing back I.D:)
You don’t have Jurisdiction over
us. Our permit is through the
University of Brazil.

PETE
(not losing @& beat)
1 wvas nog&nq ve didn’t have to get

. technics You want to get
technical?
He walks over to his boat, dillppcsrs~1n:°'hil-cabin.

'BOBBY"
This guy’s whacko.

JAKE
Huzor him and he might go away.

ABEL
I'm ju-t,afraid_ha.aighz hurt
himself.

KECTOR
Or one of us.

Pete enxerges from his boat, and before anyone can step him,
he unpockets a hand grenade, throws {t toward the pyramid,
falling about thirty feet short: Thers is a tremendous
explosion, water spouting high into the air.

ABEL
Are you crazy?!
PETE

(1ooking crazy)
‘Do I loock crazy?

JARE
Those structures are priceless!
wWhat are you doing?l

PETE
I'm gonna blow the fucker up.
(sudden soft tons)
tnless you want to help D&,

Everyone realizes that this is an irrational man.

~ HECTOR
(gontl{)
That stona 1is vary old.
ABEL

It’s very fragile.
(CONTINUED)
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N Losives. mir. You’ll dastr
o ¢csives, nan. ou as QY
it ali. '

PETE

f've waited five ysars for this. I
just haven’t known whers to come.
Now I know. Now you can help ms,
or ycu can leave.

(te himself)
Let 'em go. You can do this by
yoursel?.

CIRRI
(humering him)
1 think he’s right.
(ignoring dirty looks)
I think ve should put him in charge
of the search.

ABEL
Cirri’s right., He has the most
experiance.

JAKE
Good idea.

PETE
(softens a little)
This can be a group thing.

. BOBBY
I'm for it...

HECTOR
can we do this vithout explosives?
Just curious.

PETE
Harpoons: I figure ve gat him with
‘harpoons.

CIRRI

, ABEL
I'm with you.

JAKE
¥e’d bettar start in a fav hours.
We’ve been down too long., We’ll
get the bands.

{CONTINUED)
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PETE
I’n ready. I’l1)l be on my boat.
to Cirri)

You wanna coze to my boat?

CIRRI
Thanks, anyway.

Pate nods, limps back to his boat. The others look like
he’'s totally crazy.

BOBBY
Now ¥hat?

ABEL
{to Adolpho{
lat’s call Barcelos immediately,

We nead this guy out of here,

Adolpheo disappears.

JAKE
Eand grenades. Where did hs gat
hand grenades? )

INT, THE RESEARCH VESSEL = LABORATORY ROOM. = DAY

The room is in the kind of organized disarray that only Mary
can understand. The cagaes, the test tubas, thea storage
vaults, the cscillescopes, the bunsen burners, the charts...
the stuff of scientific inguiry are strswn haphazardly
around the room. A pack of gun is on Mary’s banch.

Mary is working at her bench when Cirri coses in. On Mary‘’s
tape, Loretta Lynn sings FIST CITY.,

50NG
(on tape, in b.g.)
If you don’t wanna go to Fist City,
you better detour ’‘reound my town,
cuz I’11 grab you by tha hair of
the haad, and I’11 lift you right
off the groun'...

CIRRI ‘
Do you sver coms out of hare?

MARY
(not looking up)
Not usually..

(CONTINUED)
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) CIRRI
What do you think of that quy?
{no repomee, cirri
squirms)
I think he‘s a maniac.
{no response)
I came to sees if I could get you

anything...?

: MARY
" (still net looking up)
O

CIRRI
Coffee? Tsa? Glass of wvatezr?

. MARY
(still not looking up}
Did you hear ne?

CIRRI
I heard you. I just thought=-

_ . MARY .
(looks up for first tine)
If I say no 1 msan no.

CIRRI
pid I .do sorething to offend you?

MARY
B {looks back at her work)
§ don’t like to say things twice.
I’m busy.

CIRRI
Excuse me.

A little shaken, sha starts to leave.

MARY
‘1"5 -d

Ccirri stops, turns back to Mary, who doesn’t look up.
MARY (CONT’D)

pon’t ever offer to bring anybody
coffse. They’ll naver let you

quit.
Cirri isaves. Untouched, Mary keeps working, chevs her gunm.

INT. RESEARCH VESSEL’S COMMUNICATIONS ROOM = ADOLFHO

seens frustrated as he tries to raise someons on his radio.
(CONTINVED)
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CIRRT
What’s with Mary?

ADOLPHO
In what way you mean?

CIRRI
Is she always so antisocial?

ADOLPHO
- ¢(laughs)
Yes. It is not you.
(pauss)
fou remind me of a girl in Palermo.

CIRRI
Really?

) ADOLPHO
She is very beautiful. Vary
popular with the men. But she is
very lonsaly.

CIRRI
I don’t fesl lonaly.

ADOLPHO
A, but she is.
(moves closer)
We wvars lovers for a Year.
(touches her)
She had skin just like yours.

CIRRI
Hem. Well... wa’re different
pecple.

ADOLPHO
(takes his hand avay)
oh, I did not mean to offend you.

CIRRI .
It’s OK.

ADDLPHO-
T would rather cut my hand off than
offend a lady like you.

‘CIRRI .
That ‘won’t be necessary. I’m fine.
(pause)
Was that you singing yesterday?
ADOLPHO

You hear that? Tosca. I love
puccini. He is from my city.

(CONTINUED)
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ADOLPHO
Thank you. You like me to sing it
for you any time, I sing it.

. CIRRI
Tell you what, We find
Jean-Claude, I want you to sing it
for us all.

ADOLPHO
T don’t think ve will find
Jean~Claude.

€CIRRI
Why do you say that?

L sl ADOLFHO
This Amazon is a bad place.

silence.

. CIRRI
I have to go nov.

She smiles, leaves. Adelpho lats out a brsath of desire,
returns to his radio.

ADOLFHO
(on radio)
pirdsong., Come in, Birdsong. This
ig El1 Dorado II. Please conme in.
(pause, flicks dial)
Can anybody out thera hear ne?

No response.

E£XT. ON. DECK = CIRRI =
practically runs right intc Mary.

. CIRRI
{coldly)
Excuse Be.

MARY
I was locking for you.

CIRRI
Why?

{ CONTINUED)
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MARY )
7 think I ova you an spology.
(no reasponss)
Nobody interrupts my work witheut
getting their head chewed off,

CIRRI
Hey, you ware busy. It’s my fault,

MARY
Algae is my life.

CIRRI
I guess sO.

_KARY

But it’s no excuss to be ruds.

(touches her shoulder)
We need to stick together.

(looks to rainforest)
It’s a jungle out thers.

(the woman laugh)
Anyway,.. I apolegize.

She gets out a stick of gunm, and Cirri thinks she’s going to
give it to her as a peace oftering, Instead, Mary throvws it
in her own mouth, chews, walks off. Cirri forces a saila.

INT. BOBBY’S CABIN = NIGHT

Adolpho, Abel, Hector, and Jake are piled in with Bebby.
They’re whispering.
ADOLPHO
Someone has pulled circuit boards

ocut of every single piece of
conmunications gear we hava.

JAKE
What about sparss?

ADOLPRO
We don’t have spares. I mean, ve
shouldn’t need thea. We have three
sources of communications. Whosver
did it kxnew what he was doing.

HECTOR
what do you mean ‘whoesver did it’?
ABEZL
¥ think we know who did it,
{CONTINUED)
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CONTINUVED:

; BOBBY

Man, if he’'s trying to kill us, I
‘.I we strike t. - We don’t naad
this kinda shit.

ADOLPHO
What are you saying?

JAKE
We should at least get rid of his

explosives.

HECTOR
Hew?

ABEL
Mary?

‘The men think. Around thes, the jungle is alive with sounds.

X ) ABEL (CONT’D)
Tomorrow. While we'ra down thers.

TEMPLE - ABEL, -JAXE, BOBBY, CIRRI, HECTOR, ADOLPHO AND PETE

continue to hunt for Jean-Clauds. They have lights, which
{lluminate wvall paintings, altars, architectural oddities,
as well as huge spider webs, 1izards, and dripping vater.

ABEL, JAKE AND BOBBY

swip in an organized search pattern under the 3-foot-desep
wvater. (We are in the second chamber, the trapezcidal one.)
We hear them breathing, ses thez dive down with a splash,
then come up & moment later, blow the water out their ]
snorkels, and continue locking belov tha water’s surface,

‘CIRRI, HECTOR, ADOLPHO AND PETE

search nocks and crannies above ths water level. Pete has a
harpoon gun, nearly jabs cirri with it.

. CIRRI :
careful where you point that thing.

PETE
. Prallic, right? 2
(she rolls her eyes)
That’s the way Woman ara.
. (to himself)
They think everything’s phallic,

His companions try to ignore him, keep searching.
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EXT. PETE’S BOAT = DAY
Mary steps onto the deck, skulks toward the cabin, slmost

trips on a wira across the door. b5he Stops, 1looks at it,
loaks in.

MARY'S POV = PETE’S RIFLE
is vired to shoot anyone who entars. Behind it are the

explosives. Ants and other bugs cravl over snmpty potate
chip bags.

MARY
just stares, can’t believe it,
MARY
This is bpullshit,

(exits mumbling}
I ain’‘t dyin’ for no craty person.

ABEL AND JAKE

surface, spit out'thcir-roqulltorl‘,AAhnlxlook- to EHector.
Both men's facial expressions reveal they hava failed.

ABEL
I don’t know what else to do.

Bebby surfaces, spits out his regulator.

BOBBY
T found another door.

The twe sthar scuba divers sigh, check their air gauges, put
their regulaters back in, and join Bobby under water,
UNDERWATER ~ BOBBY

leads the way as the group -of thres swing down to a
vertically downward hatch.

AT THE MATCH -~ ABEL AND BOBBRY

try to lift dt, but it won’t budge.

Jake brings over a rock, starts hampering on it. Absl and
Bobby try it again. This tize the door comes open.

Bobby leads the way, each shining a flashlight as he goes.
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CRYP?

This sub-chamber is low in height, narrow and leng. There
are bones here, soms lying in stons beds, others lying
scattarsd on tha floor.

THE SWIMMERS’ POV

1 looks like séme kind of graveyard. Ceilings are low.
The light beans add eeriness to an already stranges locale.

JAKE

comes across a corpse with the flesh still mostly intact.
It’s Jean-Claude.

He overcomes his initial start, taps Abel, who signals Bobby
that they‘ve found something.

Everyone swims to the corpss.

JEAN=CLAUDE

has been slashed down across his face, neck and chest, (We
may or may not notice at ths moment, but it is a similar

. pattern to the one which gave Fete his sCaAT... only deeper.)

cartilage protrudes around the nose, bone sticks out around
the jaw and breastplate., The flesh is waterlogged. Rigor
portis has set in. One arm has been torn off.

JAKE

cradles ths corpse, and vith Abel’s help, they swim out of
the crypt.

BOBBY

stays behind, finds Jean-Claude’s missing ara, still with
the flashlight on the wrist, grabs it, svinms after the zen.

IN THE TRAPEZOIDAL CHAMBER = ABEL, JAKE AND BOBBY

surface with Jean-Claude’s corpse and ara,

CIRRI, ADOLPHO, HECTOR AND PETE

hurry to their side.
(CONTINUED)
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JAKE
(to Hecteor)
¥We fourd him.

BOBBRY
(shoevwing the arm)
I've got this.

HECTOR.
Jesus.

ABEL
what could have done this?

PETE
I ven't say I told you 80.

JAKE
let’s goO.

They put o their diving masks, disappear undervater with
Jean=Claude’s repains. '

UNDERWATER

The group disappears jnto the tunnel from the secend pyramid
to the first. Cirri follovs., For & poment, she ssens to
¢£all behind. When she is all alons, Ve seenm to be sesing
her from a FOV. Finally, she disappears aftar the others.

£XT. PYRAMID TIP = MARY
is eating a »ango when she lowers 3 largc»baskct.

one by one, the group comes up vith its gruesomé cargo,
1ifts Jean=-Claude onto the basket. Bobby adds the ar@. All
jook sick, except Pete, who locks vindicated. )

Mary loses her appetite, drops her mang® {n the watar, helps
naul the basket to the ship.

PETE
(te hinsel?)
I bet they believe you now.

The scientists lock to© Mary for some indication that her
mission succeeded, She can’t talk in front of Pate, but
when he isn’t locoking, she shakes her head.
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175 INT. ABEL'S CABIN

is modest. Mounted £ish, fish skaletons, books and papers
are strewn sveryvhere. Abel stands in front of his air
"4t biow across his shirtless body, closes

nis eyes vi%h pleasure. outside, rain, thunder. A XNOCK on
his -door interrupts nis raveris. Hs opans it, finds Cirri.

ABEL
Hi..

: CIRRI
.can I come in?

ABEL
(throws On & t=-shirt)
sure.

He clears a chair for her, gestures for her te sit. She
repains standing, takas in all his fish artifacts.

CIRRI
You 1like f£ish...?

. ABEL
You know, I never caught one. MY
brothers did, but my hook was
alvays empty.

) CIRRI
Maybe Yyou should’ve used bait.

.Abel knows she isn’t here to talk about fish, locks at her
.expectantly. She tries to be tough, but tears give it away.

. CIRRYI (CONT’D)
ng.‘ the last parson to talk to
Be

~ ABEL
what could ¥cn have done
differantly?

(no response)
You haven’t saen much death, have
you?

The gquestion surprises .Cirri. She just stares at Abel.

ABEL (CONT'D)
Lock, Jean=-Clauds loved plants. He
vas only thirty, but this was his
sixth trip to the Amazon. Re'’d
already catalogued saven nev
species of fern, one of which he
thinks... thought... could be
useful against heart disease.

(CONTINUED)
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CIRRI
That makes it all righs2i

ABEL
My peint is he was doing what he
wanted to be doing.

CIRRI
I guess you need to believe that.
Me, I didn’t ses that many plants
-down thare.

ABEL
Eass up, will you?!
(zrying teo cenvince
hizself)
He wasn’t just into plants. He
loved it down hare.
(pause)
I hope I‘m as lucky when I go.

CIRRI
T want to die. in my bed,
peacsfully. ;

ABEL
cirri, befora I got into 2ish, I
vas going to -be a doctor, I was &
volunteer for three summers during
college. I saw a lot of pecpls die
in their beds. It may sound funny
to say, but Jean~Claude vas lucky.

CIRRI
You’re right. It sounds funny to
SAY.
X (veice breaking)
He was torn apart!

abel awkwvardly puts his arm around Cirri as she scbs.

THE VIDEG SCREEN
shovs Jean-Claude in his last moments alive.

THE GROUP

watches closely. They’re assezbled in the Vesssl’s lounge.

Pete isn’t hera, It’s still raining ocutside, Abel pushes

freeze frame on an image of Jean-Claude looking happy.

THE TV SCREEN

Jean-Claude’s face. Thare is plenty of rooa in the b.g. of
the frame, but wa don't notice that nov.
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- THE GROUP

- JAKE
I guess we don’t need that search
tean.
CIRRI

V¥hat ares ve gonna do about this
Peta guy?

Nobody has any ansvars.,

. MARY .
I'a not going on his boat again.

. ‘HECTOR'
He vnl,prntty‘htrnlcln-todaya

ABEL
Yeah, today. What about teomerrov?

ON THE RESEARCH VESSEL = THAT NIGHT = JAKE

addresses Adolpho, who is in the rubber raft, ready for a
journey. It’s still raining, Jake wears an Arman safari
rainjacket. They talk quietly, aware of Pate’s boat.

JAKE
We need somebody from the Brazilian
authorities, We can’t lock him up
on tha say-so of an American.

. ADOLPHO
I'1] be back in twvo days... thres
at thes most.

ABEL
Good -luck.

‘Adolpho wavas §oodqbyo,.ltattl the engine, takes off:. The

others wvave to him.

-DOWN A. TRIBUTARY LEADING TO THE NEGRO RIVER = ADOLPHO

opens the engine full throttle. He seems to enjoy getting
away from the Lageon. He starts.singing an aria froa Tosca,
rain coming down all around him.

ADOLPHO
reaches the Negre River. He‘s fully into his aria, vhen

BLAX!

‘The back of his head is taken off with a rifle blast, his
-blood mingling with the falling rain.
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PETE

jovers his rifle, paddles a small lifeboat after the rubber
raft, which is neading straight for a tres by the shore.

By the time he’s a third of th""'{ there, the raft collides
with the tres, diverts to the middle of the rivar. Adolpho’s
corpss finishes slumping over.

Pete keeps paddling in the rain,

CIRRI’S CABIN = THAT NIGHT
The rain is starting to let up. cirri avakens, something on
her mind. Like everyone in this climate, she sleeps naked.

she unzips her antibug net, throvws on a shirec, turns on a
light, finds her pants, exits.

THE RESEARCH VESSEL - NIGHT
cirri makes her, way down a corridor, Bugs start attacking
her. She doesn/t even pother to swat them away.

THE LOUNGE (TV ROOM) = NIGHT

All is dark. Cirri enters, turns en the TV, turns on the
VCR, pushes play.

THE TV SCREEN

Jean-Ciaude clowns around for a mopent.

CIRRI

pushes on-screen rewind, and we watch him in Tevarse.
she pushes play again, and at a particular fraca, she '
freazes tha image... it is the same image wa last sav of
nim, with planty of rocm in the backgreound.

cirri studies the frame for a soment, squints, thinks.

She runs out-o! the room, TV still in Zreeze position.

MARY’S CABIN = MARY

cpens her door, a bit flushed from sex.

CIRRIX
stands in the hall, talks through a crack in Mary's door.
(CONTINUED)
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150 CONTINUED:
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CIRRI
I nead your help.

: MARY
Um,,.

A NOISE behind. Jake is thers. He throws his clothes on,

JAKE
We vere just talking.

Cirri is tooc surprised to speak. Jake carries his shirt,
leaves Mary’s bed; disappears down the hall, KMary locks
enbarrassed..
MARY
It’s not that I like him.
CIRRI
You don’t ows me any explanations.

XARY
I'm ia{inq this for my own besnefit.
He £ills a2 need, that’s all.
{pause)
Whattaya vant?
DARKROOM = MARY

unlocks the door, lets Cirri in.

MARY
Want me to stick around?

CIRRI
It’s just a hunch. I thought I sav
something.

MARY
Where? ‘

Cirri is too busy to ansver, feels for the light in the
dark., We.see for the first time a vell-equipped darkroom.

Cirri grabs a camera, wvhich is still covered in a protective
wrap to keep bugs out, runs out of the room, leaves the
light on. Mary follews her.

" BACK IN THE LOUNGE (THE TV ROOM) = CIRRI

takes the lens cap off the camera, goes up to the image on
the TV, advances it a few franmes, studies it, advances it
another frame, adjusts it so there are no wvhite lines.
(INTERCUT views of the TV frame as necessary.)

(CONTINUED)
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CONTINUED: ’ '

MARY
You wanna tall me vhat this is all
about?

CIRR1
If it’s about anything, yes.

Mary is confused, just watches.

Clrri fixes her shutter spsed con the 35mm camera, adjusts
the f-stop, takes a picturs.

CIRRI’S 35MM CAMERA’S POV « THE FRAME

on the TV screen. We hardly see Jean=Claude in what she is
framing. She concentrates on the background.

CIRRI

brackets her exposure, takes another picture, and another,
and another. Mary just looks en,

DARKROOM = CIRRI

runs wvater over photographic paper, and slowvly we see an
image appear: it is the background of the TV image, It‘s a
blur. Mary is still with her,

_ ABEL (0.S:)
(groggy from slsap)
What are you guys deoing?

Cirri doesn’t answer, grabs the camera again; takes a
picture of her recent photo.

ABEL (CONT’D)
(emerging from shadows,
to Mary)
What’s she doing?

CIRRI’S 35MM CAMERA'S POV = THE BACKGROUND

~of the photo. There’s a strange shape thira. Shutter clicks.

MARY AND ABEL

look at each other, puzzled. Abel loocks at the photo. Ee
and Mary seez to understand what Cirri is up te.
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158 MORE WATER
‘runs  intc the darkroom sink. A picture emerges: a bloveup

of the image behind Jean=-Claude, far in the distancs. It'’s
bard to read, not distinct, but it’‘s human in shape.

199 CIRRY
turns to ‘Absl and Mary.
CIRRI
SThat’s not us.
, ABEL
. (pnrkini up)
We vere on his right side.

Abal and Mary study the imaga for a moment.

y ¢
Then what is it?
Abel ‘and-"Mary ‘study the izage for a moment.

) MARY
A maN,..?
Abel is fascinated with the image on the photo.
CIRRI

Thers was neobody else down thers.
Cirri compares the twvo photo blowups.

200 CIRRI‘S POV

On. the cléser one, a practically unviewable collecticn of
lines and dots give an izpression of a human shape.

201 CIRRI
.just stares at it Absl and Mary stare, too.

ABEL
Unless wa listen to crazy Pate.

MARY
Give me & break. Anyvay, how could
he breathe? a

CIRRI
Maybe it’s some kind of fish.
{to Abal)
You’ra the expert on fish.

{CONTINUED)
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201 CONTINUED:

202

ABEL :
There aren’t any like this...
anywvhere.

HECTOR ({0.5.)"
Thers'’s another explanatien.

The others turn to see that Hector has joined them.

MARY
- What?

HECTOR.
(hesitatas)
T wvas going to SaYe..
(pause)
Never nind,

Cirri, Mary and Abel stare at hiwm, wvait for him to go on.
HECTOR (CONT’D)
Shamans..,. tribal medicine men...
are supposed to take the shape of
wild creatures.., they‘re suppesed

to defend an area froa hunters or
fishernmen.

CIRRI
That’s ridiculous.
HECTOR
“That’s why I didn’t want to say it.
MARY
You think Jean-Clauds was attacked
by A shaman...?
HECTOR
I'm just trying to make sense of...
- (points at photo)
.

The four lock at the strange image magnified on the photo.

UNDERWATER ~ THE CRYPT = DAY

Abel and Cirri swim along the floor, pass skeleton after
skelaton, reach a stone door in the floor.

They push it in, and it falls to a lowar floor. ‘
The two look afraid, shine their lights in, look around.
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ABEL AND CIRRI’S POV = INTO THE LOWER CRYPT
Bones averyvhera. -There sust be a hundred skeletens down

here. The light plays across thezm, hits stone valls, where
strange primitive hczrcquphico sean to celebrate fishrmen.

ABEL
is unsure, disappears into the lover crypt. Cirri follows.

LOWER CRYPT
Abel’s light reveals strange altars. He approaches soxe

heiroglyphics that seem to indicate some kind of man-fish
king. Abel starts exazining the bones.

CIRRI

swvins up to one set of bones, looks clesely, is startled,
brings a hand bone to Abal’s attention.

THEIR POV « THE HAND

It looks like a wvebl

ABEL: AND CIRRI

look at the skeleton he is holding, see its hands; feet, and
‘head are different from that of a human skelsten.

The divers’ eyes reveal their excitement.

Abel signals that they should head up. They svwin to the
upper crypt, carrying scme of the bones they have just
found, They disappear into the upper crypt.

UPPER CRYPT ~ ABEL AND CIRRI

swim down the length of this crypt, head for the door they
took in. It’s blocked! They look to-sach other, startled.
They push. Nothing budges.

They put down the bones. They push again. Still no luek.

Abel grabs a bone from a3 nearby skeleton, uses it as a
iever, tries. to move the obstruction. No luck. -Absl checks

his air.

‘ABEL’S POV = HIS AIR PRESSURE GAUGE
'reads tve hundred pounds.
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ABEL AND CIRRI

svim around, look for alternative exits to this crypt,
poking the ceiling hars and thara. No Juck.

‘THE MAN-FISH BONES

seem to pock them, as if toc say they’ll soon have cozpany.

ABEL

svims back teo thl original hatch, tries again. Nothing.
They check their air.

CIRRI’S POV
She has sixty pounds.

CIRRI

fights panic, tries to crash through the barricads that has
been set up over thair escape routs.:. It won’t budge.

ABOVE THEM = THE CREATURE

piles more big rocks over the hole, ssems to knov wvhat he’s
doing. Incredibly strong, he works with fury, determination.

BELOW « ABEL.

is down to sighty pounds, alternates breathing with cirri.
Each breath shows the gauge lovering..

ABOVE THEM « THE CREATURE

sees someone’s light approaching. At first, he is torm,
doesn’t want to quit, but as the light draws closer, we ses
caution in his eyes. Finally; he swims awvay. He is
extremely graceful in the water, swins effortlessly.

ABEL AND CIRRI

are down to-prncticalig no air. .Thiy share Abel’s tank, try
not to use much. As they alternate breathing, sach grows
very solicitous of tha other.

Suddenly, the bleckade above them gives way, Hands reach
down. Jake is here with Pete. The two men find Abel and
Cirri, start to pull them up. They are each handed an
noctopus® (the spare regulator each diver carries).

(CONTINUED)
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219 CONTINUED:

Jake feeds air to Cirri, Pete to Abel. They suck in the
first fresh oxygen they can, get revived. Suddenly, Cirri

.points strenupusly down below haT.

Jake goes with Cirri as she grabs up one of the man-fizh
skeletons, carries it up.’

They follew Abel and Pete up the hateh.

IN THE FIRST PYRAMID

The divers head straight up for the spex, sStop a fev feet
beneath the top to dacompress.

Pete loocks at his watch. All four are astounded by the
bones that Cirri holds, -
AT THE SURFACE
The divers break the surface of the water, £ind Hector and
Bobby waiting. Cirri and Abel rsach for each other, fall
into sach other’s arms, happy to be alive,
HECTOR
¥hat took you so long?
, ‘CIRRI
(to Pete and Jakes)
Did you ses it? '
PETE
It’s down there. We Know that,
now.

Jake shakes his hsad, sses a bond has formed betwesn Cirri
and Abel. '
ABEL
Somebody didn’t want us to find
this.

He reveals the vebbed hand. Hector and Bobby look astounded.

TREIR POV = THE BONES
appear to be halfeman, half fish.

NOBODY

can believe what they’re seeing, except Pate.
{CONTINUED)
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223 CONTINUED:

ABEL .
. Do you know what this ssans?

. BOBBY ,
Moby Dick was resally Ahab?

PETE v
It means you have to listen to me.
(to hizmself)
They didn‘t believe nme.

Nobody is paying any attention to him. .He’s toc weird.

HECTOR
Let ne see it.

Cirri hands the bones to Hector, leans against Abel.

THE CREATURE

watches from a clump of undervater reeds, sees Abel and
Cirri be affectionate, seexs to appreciata this viev of the
zale and female of the human species for the first tire.
Fish near hinm nibble ticks and other parasites off him.

ABEL :
puts his arm around Cirri.

ABEL
And to think we almost didn’t get
to show this to you.

CIRRI
{referring to bones)
Ve came a fav pounds of air swvay
from joining these guys.
(to. Jake and Pate)
Thanks..

The two ned.

THE CREATURE

darts away, swims besutifully. As murderous as he is, it’s
intriguing to wvatch him swim through water with such grace.

BACK WITH THE GROUP

JAKE
I think I wvant to beconme an
anthropologist,

(CONTINUED)
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HECTOR
This changes sverythinge

ABEL ,
We’ve got to get Mary to date it.
BOBBY

No offanse, but this is out of
Mary‘'s leagus. We need an anthro

‘BANv 4 o

PETE
#hat wve nesd to do is find this
thing and kill it,

JAKE
{ignering Petes)
This man-fish challenges every
tb::fy of svolution ws’ve grown up
wi

ABEL
We owe it to posterity=--

PETE 3
wait a minute! What has posterity
ever done for me?l

ABEL
(ignoring Pete)
We need anthropologists down here.
And archeclogists.

PETE
{to himself)

" They should wait.

. (to the group)
T think you should wait..

2 JAKE
This is not some little league

. thing we’re desaling with heras.

They’re going to be reading about
this for the next hundred ysars...!
I mean, this may be the goddanm
missing link! We’res going to
change the way the world figuras
ocut where it came from. We need
anthropological expsrtiss.

(to Pete)
Don’t you see thes necassity of
capturing and studying this thing?

PETE
You can study it in a pickle jar,
and that way, it won’t hurt .anyons.

78.

(CONTINUED)
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227 CONTINUED: 2

ABEL
lat'’s just find it first. &= nesd
help. 1If only our fucking phones
worked.

Everyone tries not to look at Pete, the obvious culprit.

PETE
Don’t 'lock at me. I don‘t know
anything about fixing phones...

Nobody believas him,

EXT. COPTER‘’S POV = THE BLACX LAGOON = DAY

The Research Vessel is moored by the tip of the pyramid,

The copter is obviously off its pad, nearby foliage
flattened by the rotor wash from its takeoff. Nearby is the
farthest shore of the Lagoon. All iz steany.

We see shrouded in undergrowth, partially hidden by a hill
of dirt, the remains of a larger portion of the texmpla.
Through dirt and vines and trees, large discolored blocks of
stone protrude. large ants crawl all over it.

ABEL (0.5.)
This thing goss on and on.

COPTER = PETE
Abel looks back at the pyramid tip. Hector is with them.

_ ABEL

(continuing)
That trapezoid ve ware svimming in
‘must be hers...

(pointing)
The round chamber here...

(peinting)
'Which means we’ve got a threse-part
structure of aonme sort,

HECTOR
‘Unless we £ind mora,

The copter circles overhead, The men keep their eyes peasled.
ABEL
Lat’s go back.
DECK OF RESEARCH VESSEL = MARY
readies ths pad for landing. The copter approachss.
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-COPTER’S. POV = THE DECK

of the Research Vessel grows closar and closer.

THE COPTER
lands, rippling nearby watsr. Pets, Absl and Hector get out.

HARY
They said to tell you they’ve
already gona down.

INT. ROUND CHAMBER = CIRRI, BOBBY AND JAKE

shine lights in the chambar, slog through vater. It has a
pyramid roof; a crack of sunlight in the ceiling. Jake and
Bobby have harpcoons, Cirri a knife.

JAKE
So we have to find him before Pete
does.

BOBBY
We don’t have to let Pete in. hera.
Wheare’s Adolpho?

JAKE
He should bs back by nov,

; BOBBY
You notice we haven’t heard any
more about the Brazilian
governnent? I quess they -don’t
give 'drug tests to their employees.

, JAKE
Or sanity tests.

CIRRY
How are you going to keep him out?
JAKE
Wetve started to take.care of that.
Let’s just hope we find this thing
before he doas, :

cizri.findc something on the-wall, abova the wvater level.

CIRRI .
Something feels funny hers.

She runs her hands ulenz_th. wall., Bobby and Jake join her.
‘They define  a doorway with their fingers.

JAKE
‘Try pushing.

8o,

(CONTINUED)
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233 -CONTINUED:

The three push, and the block of stons gives way. Thers is
a .splash on tha other sids of the aall.

The three look at aach other, then back to the opening.

Jake goes first. He cravls through, harpoon in hand.
Splash! He suddenly disappears balow the cpening.

Cirrl and Bobby hurry threugh, shine their lights down.

CIRRI AND BOBBY’S POV = THE UNDERGROUND LAXE

is by far the largest chamber they‘ve .néeunt-tod. Pools of
sunlight, created by holes in tha land above it, illuminate
a surreal landscaps of rich g&nnt life and moist and jagged

rock. Jake is in the water below them.
JAKE
This thing is deep. Maybe

bottonlass.

CIRRI AND BOBBY

clinb through the opon!ng, grcparc to drop dowvn and join
Jake. Cirri intentiocnally leaves her light in thes opening,
to let the others know where they’ve gona.

CREATURE’S POV- = CIRRI AND BOBBY

drop to the water below, join Jake, ‘unaware that every
movement they make is being watched,

THE LAKE
is eerie, with a low rocky ceiling, several small islands,

stalagtites and stalacmites protruding into the narrow
opening betwean water and ceiling. The searchars fan out.

THE CREATURE
dreps lower in the water, so that only his eyes protruda.
He looks frightaned that hs’/ll be discovered, stays low.

CREATURE'S POV = CIRRI, BOBBY AND JAKE

start svimming in his direction, unawvare of his menacing
presence. Their lights occasionally throw a beanm near hinm,
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240 THE CREATURE

ducks balow the surface of the water just as & light bean
washss OVer ths Araa.

‘241 TUNDERWATER = THE CREATURE

svizns avay. Despite his bulk, his movements are graceful.

242 THE CREATURE

reaches an island, crawls up ocut of the water ontoc dry land.
He hunchas his body,wcontoztiéznit, and suddenly water
pouring out his

begins of pouches AImS
and legs.

Now his gkin begins subtly changing gelor as he
starts to J bis lungs. A deep; breathy sound

inflate
Risses from the Creaturs as air rushes into his lungs. His
eyes undergo a transformation, the pupils taking on more
detail, the flat shiny fish=-lens disappearing.

Suddenly, he stands erect, dark and rnftilian, yet somehow
partly :nan. He glances arcund, hurries to the shelter of
sope rocks.

242 IN THE WATER = JAKE
,stops the group.

. JAKE
‘Did’ you hear that?
; BOBBY
“What?
JAKE
Listen.

They li{sten, but all is quiet now.
‘ JAKE (CONT’D)
I thought T heard breathing.
244 ‘INT. OPENING TO THIRD PYRAMID = ABEL, HECTOR AND PETE
arrive on land, Pete with a harpoon, Hector and Abel with

knives. They lower themselves down, see Cirri’s light shine
through the mist, where she left it in the wall entrance.

:  PETE
over there...!

The three reach the water, swim to the light, climb to it.
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THEIR POV = THE UNDERGROUND LAKE

A hidden sanctuary for centuries, suddenly. rov¢n1oc. cirrd,
Bobby and Jake swim balow. .

INT. VNDERGROUND LAKE = ABEL, HECTOR AND PETE "
juzp into the water hers, swim to jein Cirri, Bobby, Jake.

JAKE
Nothing yet.

PETE _
let’s start at one end and spread
out B0 wWe cover as nDuch area as
pessibla.. s

HECTOR
We can move across the lake until
ve’va searched the whole placa.

JAKE
If there’s something in here, ve’ll
find it.:.

They swizm to the wall below the opening, spread out.
(Notice there is al.o a passage undervater, directly under
the surface entrance, that lsads to this laks.)

THE CREATURE

Still on land, he watches then groplrt to search, focuses on
Cirri, ducks behind a rock, aveiding discovery. His claws
extend further, muscles tighten, octopuse~like ink ocozes from
his forehead, involuntary bioclogical defense mechanisms,

THE GROUP
gets ready to dive.
JAKE
Dive down, step back three feet,

coma up, and repeat it until ve’ve
covared tha whele thing,.

ABEL
If ve do it in unison, it’ll work
bettar.

HECTOR.
Let’s go.

Pete lags behind the othars, but they all put their
regulators. in, dive down.
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THE CREATURE

senses imminent danger, scurries to a natural hiding place
in ths stona. Hs stops, looks back at the group..
CREATURE'’S POV = ‘THE GROUP

surfaces, dives again, still unavare they ars being watched
by the one they seek. Cirri is the focus of his attentien.
THE CREATURE

is frustrated, blinks (a land~based activity), breathes
louder, flexes his puscles, runs farther away.

THE GROUP

comes up once again, approaches the island. All is dc;dly
Qquiet except for the splashing of the svimmers.

ABEL
Nothing hers..

_ PETE
Let’s keep going. We knov the
thing is amphibian. :

Pete fingers the trigger of his harpeon gun.

HECTOR
One more time.

They all dive down.

THEIR POV = UNDERWATER < THE FLOOR

of the lake is dirt and stone. Plants float by. Others
grow in. the lakebed scil.. An slectric sasl swims by.

THE GROUP-

freezes, vatches ths eel. Pete rsadies the harpoon, in
case.

THEIR POV = THE LAKE FLOOR

The eel goas by, and -ws svinm on. As ve approach the
surface, we ses bubbles, then break through to the air,

B4,



256 THE GROUP
svims aleng the surface till they hit land, take off thair
scubm geur, drag it several yards bafore iz
the natural hiding place previocusly used by the Creature.
They spread out, resume their search pattern, nov on land.
As thay search, Bobby is suddenly hit by something from
gu. It is

above. An Iguana has fallen off a branch above h
as scayed as Bobby is, clava him as it scurriass off.

Pete fires his harpoon, misses, too guick on the trigger.
Abel Ehines & light. on the branch above thexm.

257 ABEL’S POV = THE REST OF A TAMILY OF IGUANAS
ars still there. They look harmless.

258 THE GROUP

JAKE
Are you OK?

BOBBY-

(nods)
I hate that.

They continue their search.

255 CREATURE'S POV - PETE
relocads his harpoon gun. The spear tip locks lethal.

260 THE CREATURE

shudders, ducks down. More ink lesaks cut pores in his .
forehead. CAMERA FOLLOWS as he crawls to the scuba tanks.
He looks powerful, but he seems to be in a defensive
posturs, stays low, misses being sean by the lights.

261 BOBBY

tries to get his light working. In the darkness, he rattles
it, starts to open it to check the battery. He turns
slightly and there stands the Creatura, Hm

next $o him, its eves hot and burning.

Astounded, Bobﬁy opens his mouth, as if to say something. ..

262- THE CREATURE’S CLAW
as suddenly the clavs gpap forward, extending lika
stiletto blades!
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263  WHAM!
&% the Creature svings his arm, lashing out,..

264 BOﬁ#Y
as the Creature’s clavs rake across his face,
blood geraving from the deep goudes in his

Bobby scrsans, stuzbles backward, as...

265 THE ‘CREATURE

Roves, racing toward the wvater. He takes & breath, his
chest axpanding, his webbad feat splashing in...

266 HECTOR
has heard the scream, hurries to Bobby‘’s sida.

" HECTOR
Bobby! .

He's heorribly qou?od,~bloody. His bod{~tu1tche|: he GASPS,
trying to force life back inte him, falls, dies...
267 PETE

Tushes in, sees...

268 THE CREATURE
diving under tﬁc water.

269 PETE

rzgizs his harpoon after hii. unissing, starts after tha
‘thing.

FETE

Quick. Before wve leose it!
ABEL

We have to get him ocut of hers.

Pete doesn’t care, thinking only about the Creaturs. FKe
gradbs his gear, reloads his ‘harpoon gun, enters the vater.

The others gather arcund dead Bobby.



270

271

272

273

274

278

87.

UNDERWATER = THE CREATURE

reaches another passagevay, svizms through it, disappears.
CAMERA MOVES to find Petas coming up him, ayss 2isrcas,
finger on the trigger of the harpoon wun.

He swims to the passage the Creature took, looks into it.
He is aghast.

PETE’S POV « THE UNDERGROUND

lakxe is a kind of shrine to these Creaturas, Several
complete skeletons lie on what look like funeral biers,
piled almost to the ceiling of this cavern. Tha asscrtment
of Creature ancestors extends into the water.

PETE

shines his light on the serie bones, doesn’t know what to
think, reels with confusion, Insanity meats astonishment.

FARTHER AWAY IN THE LAKE « THE CREATURE
swinms to safety, disappears among the reeds.

EXT. BESIDE THE BLACK LAGOON « DAY = THE GROUP

is now assembled. Abel, Cirri, and Pete stand at the
opening of the pyramid in the ground ve saw from the air.
They are surrounded by a forest of huge trees, gigantic
ferns, puddles of stagnant water breeding millions of bugs.

Farther away, Hector and Jake stand at another opening.

HECTOR
(shouting to tha others)
Here’s another onel

JAKE
It goes directly to the lakel!

Cirri, Abel and Pete run through soggy woods to join them,

HECTOR

grabs a nearby vine, hacks off a piace, shows it to the
others. He handles it carefully, as if it could hurt. him.

HECTOR
This will stop it. We get X to
mash up this bark, throw this
the water, and wa‘ll have him in no

tiss.
(CONTINUED)
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275 CONTINUED:

The others leook confused.

ABEL
It’11 knock him out,

INT. LAB ROOM ON RESEARCH VESSEL =~ MARY

finishes mashing the bark into a fine powder. Hector
supsrvises. Tha others watch silently.

HECTOR
Now mix this in with it.

He hands her another herd from a pouch: Mary looks curjous,

HECTOR (CONT/D}
Don’t get it on your skin.

Mary obeys.

HECTOR (CONT’D)
¥ix in one part of this with four
©f the bark. ’

Mary does so. When it’s done, she looks to Hector.

. ~HECTOR (CONT’D)
Thatfs it.

(explains to the others)
My peopls use this for fishing. We
‘Just increased the dosage here.

INT, THE UNDERGROUND LAKE = A HOLE

has-been opened wide enocugh for men te lover themselves with
ropes. Pete and Hector reach about two-feet above the
water, then step. Each heolds a container of powder. Hector
nods, and each drops powder into the water.. When thay’re
tinished, they put tops back on-ths containars.

HECTOR
Nov we wait.

Each takes a harpoon, dips it in a pactg substance Hector
carries, assumes a position ready for shooting, and waits.

PETE .
‘What if he’s not in this part of
the lagoon? What if he’s back by
the first pyramid?

HECTOR
Would you go thars if somebody were
trying to find you?

(CONTINVED}
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277 CONTINUED:

PETE
This thing can’t know that.

Hector shrugs.

UNDERWATER = JAKE

is ready with his harpoon at the undarwater entrance to the
underground lake. Abel faces the other way, with his own
harpoen. Bubbles rise from their scuba gaar.

AMONG THE BONES OF HIS ANCESTORS = THE CREATURE

senses the presence of toxins, starts to swim away.

ON THE SURFACE OF THE UNDERGROUND LAXE = PETE AND HECTOR

dangle from. ropes, waiting, poisad for a kill. Below, £ish
begin to surface, float on ths watar, paralyzed.

PETE
Works fast.

HECTOR
They’re just paralyzed. If we gt

him, it’ll have to be in this first
hour. After that, it wears off.

UNDERWATER ~ THE CREATURE

swims for the passageway. As he approaches, Jake sses hiﬁ.
taps Abel, who.looks his way, too.

He gets close enough for Jake to fire.

WHOOSH!
The harpoon impales the Creature in tha stomach.

ABEL

shoots his harpoon, but the Creature flails at just the
right moment, and the harpoon misses.

THE CREATURE
swims away, harpoon still in him.
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AT THE SURFACE OF THE UNDERGROUND LAKE = THE CREATURE
floats up. Pete and.Rector fire their harpoons, sach
hirting him. Tha Lirst harpoon is sxill in him, .too.
UNDERWATER = THE CREATURE
swins down, tries to pull out the harpoons, fights
grogginess, starts to float to the surface, fights it,
swins, starts to float again, fights it, tries to svim, gets
increasingly groggy, fimally succumbs to the pover of the
paralyzing agent, flosts to the surfaces.
AT THE SURFACE - HECTOR AND PETE

are ready with a big net.

THE CREATURE

floats to the top, uncenscious, all biclogical defensas
defeated.

PETE
reaches behind hiz for a Bovie knife.

PETE
We should kill him bafore he wakes

up.., :
. HECTOR
Nobody'’s killing hinm.
PETE

That’s what you=-~
Hector pulls out a pistol; cocks it, points it at Pete,

HECTOR
Maybe you didn’t hear ma.

Pate sees he can’t get awvay with i, ‘puts his knife awvay.

PETE
You can put that awvay nev.

They look eye to sye. When Hector is satisfied that Pate
will behave, he puts awvay his gun. They lower their net,
start scooping up the Creaature. .

(CONTINUED)
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PETE (CONT'D)
I can’t beliave you pointed that
t'h "t;u---.l i
(te himself)
Thase pecple are viclant...!

Hecter gives Pete a dirty look. Pate decides to shut up.

289 ANOTHER ANGLE = THE CREATURE

is in thu‘nit. bolﬁé raised to the hele above the lake. He
offers no resistance. His threatening bulk rests guietly.

290 ABOVE GROUND =~ THE CREW

stares at the Creature as he comes up, is transferred into a
barred cage. _(We have seen this cage before, in the
Research Vessal’s lLab.) The crev is all in ave of this
thing, mindful of the two deaths he has caussd so Zfar.

JAKE
Hn;e you aver seen anything like
it .
CIRRI
He lcoks 20 strong..

PETE
He jig strong.

Abel glovers at this thing which killed twe of his friends.
Everycne feels the sape way. Especially Pate.

MARY
D& you know what this doas to
thecries of evolution?

HECTOR
We haven’t evan seen the beginning
of the mess this i{s going to make.

ABEL
let’s get him secure before h
wakes up. .

291 ON THE RESEARCH VESSEL = THE LAB ROOM = THE CREATURE

is awake nov. His eyes look betrayed. He sits in a shiny

steel cage in the room full of test tubes, specimen jars,
ungle photos and a bug zapper. He dispassionately watches
nsects fly into the thing and get slsctrocuted.

(CONTINUED)
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291 CONTINUED:

“Him cage is filled hulfway with vater, so that if ha

desires, he can imnersa himsalf. There is a seat, s¢c he can
rise moBtly vut ©f the vater if he vamts to. &t the moment,
he is mostly immersed. Ink exudes from his poras.

He looks to the Jaguar, the howler =monkey, the toucan, the

tapir, sses tanks with pirarucu, lungfish, a manatee, &
giant turtle. There's a full-length mirror nearby.

MARY - ,
is in the room, works with test tubes, pours a colorsd
liquid into cone containing a different colored liguid,
exanines the nev ceclor, writes down the results.

Abel locks at the Creature through bars:. ¢Cirri enters.

THE ;RZATURI

locks up, his eyes round, soft, his brow furrowing., He
tilts his head slightly as he watches...

THE 'CREATURE’S POV + CIRRI

looks tender, pretty, kind.

CIRRI
‘turns to- Mary and Abel. Mary is stil] chewing gum.
CIRRI
He looks pitiful in thers,
ABEL

He Xilled Jean-Claude and Bobby. I
don’t think pitiful is the word.

: CIRRY
I wonder how much he knows.

ABEL
I think he’s intelligent.

CIRRI
Lixe a porpoise?

ABEL
If he’s that smart, he could ba as
smart' as a man,

MARY
Can you give me a hand with this?
(CONTINUED)
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295 CONTINUED:
Abel helps Mary pour liquid from a vat through s funnel into
a spaller vat. Cirri, meanwhile, studies tha Creaturs.

CIRRI’S POV = THE CREATURE

‘suddenly looks shy; tries. te wipe the ink- from his brow.

CIRRI
looks the Creature étqht in the eys.

. MARY
We heed you, too.

Cirri turns, sees Abel and Mary having trouble with the vat.
She helps thexn.

THE CREATURE

watches the humans, then sses their activity in the mirrer.
He moves slightly, gets a glimpse of himself in the mirror.

He is startled at first, tries to move back into the cage.
A moment later, he gets up the courags to peek again. This

time, he looks a little longer, moves his hand and sees his
hand move in the mirror. He’s fascinated.

MARY, ABEL AND CIRRI
finish their chors, loock over to the Creature..

THEIR POV = THE CREATURE

is still looking in the mirror. He backs up, moves forward,
noves his hands.

MARY, ABEL AND CIRRI
watch with fascination.

CIRRI '
De you think he knows it’s a
mirror? *

MARY
That’s kind of a difficult concept.

ABEL
Maybe he can handle difficult
conceptBiee

~

O
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THE CREATURE

sees he is being watched, suddenly gets shy, tries te climd
furthar back into his cags, has novhers to go. He looks to
the homme, plaintively.

‘CTREATURE’S POV. = CIRRI

looks good enough to -eat.

€IRRI
looks to the scientists.

CIRRI ‘
You should give him some kind of IQ
teast,

: ABEL
Wa’ll get him to some
anthropelogists and do that.

_ MARY
I’11 be right back. Ksep an sye on
this vat, will you?

Abel ‘nods, and Mary exits.

THE CREATURE

is trying to see into the mirror again. He looks at Cirri,
then at her image in the mirror, then back to Cirri. His
breataing is audible, Taspy.

L

ABEL
walks up beside Cirri.
ABEL
Did you notice he has botNh lungs
-and gille?
CIRRI
(nods) :

‘Mary said you wers only interested
in things with gills.

ABEL
She wvas right.
(they look at Creaturas)
He has very efficient gills. You
should see him swim.

94,

{CONTINUED)



e~
(o

307

308

309

306 CONTINUED:

CIRRI
Do you think maybe scos xind &8 .
fish mated with some kind of man, I
zean a long time ago?

ABEL
His ancestors have to be very old,
I would guess five million years...
zaybe more. Jake said his spine
predates hominids by at least two
million ysars.

Abel looks at Cirri. She grovs uncomfortable at the stare.

CIRRI
What?

ABEL
{touches behind her sar)
What’s this?

Afraid it’s an Amazonian bug, cirrl Jumps.
ABEL (CONT/D)
(feels it)
Try breathing.
(she breathes)
is this a gill?

CIRRI
{relaxing)
pon’t scars me like that. I
thought I had a bug on me.

Abel doesn’t dare proceed further, but he’s clearly looking
at Cirri with affaction. she returns his look.

THE CREATURE

watches, doesn’t like vhat he sees. Mors ink starts coring
out his pours. His esyes show anger.

CREATURE’'S POV = ABEL AND CIRRI

in perscn, then ve move to the mirror. Ffor the mozent, the
Creature seexs to ba surrounded by Abel and cirzi.

THE CREATURE

begins to SLAM nis fists against the cags, He is extremely
powerful, his arms DRIVING into the matal, denting, gouging,

weakening the bars.
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CIRRI AND ABEL
separate, vatch him a moment..
XEEL
what’s.wrong?

THE CREATURE

js wild with rage., Now he hurls his whols body against the

metal bars, ripping at them with his clavs.

CIRRI
walks closer to the cage.

CIRRI
(to the Cresaturs)
;‘-y ] m.

. _ ABEL
You talk to him lixe he's a dog.

. -CIRRL .
(shrugs)
Maybe ha’s cousin to & dog. ‘Who
‘knows?

ABEL
You're not much of & scisntist.

MARY

comes back, sees the Creature thrashing around his cage.
He'’s bouncing‘crt the bars, novw, stressing thea further.

_ MARY
Wnat’s his problea?

| ABEL.
T don’t know. He just started up.

Jake and Hector rush in, their eyes frantic.

HECTOR
what’s going on?

JAKE

{te Cirri)
what’d you da to him?!

. CIRRI =,
We didn’t do anything!

86.

{CONTINUED)
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313 CONTINUED:-

HECTOR
We nsed more pazalxzizq'agnn::

He f£inds a container of the chemical, tries to put it ina
nypodermic needls, drops the first one, szashing the glass.
He rifles through a drawer, gets another needle.
CIRRI
{to the Craaturs)
Itfs. OK. Calm down.

ABEL
poen’t get too close!

THE CREATURE

is going wild now, keeps banging. His breathing sound gets
louder and loudsr, starts sounding likxe a roar.

RECTOR
has the needls ready, tries to approach the Creaturs.
HECTOR
{muttering to hizself)
sitc stilll

The Creature will have no part of it. He tries to swat the
scientist away, can’‘t reach him with his claws.

HECTOR

tries to get the nesdls near him, but the Creature bats it
out down. It smashes Oh the floor. The Creaturs roars.

HECTOR
Den’t touch itl!

Jake starts to clean it up carefully while Hector runs out.

ABEL
what do we do?

 MARY
I don‘t knovl

Kmnrmm1nﬂmlhnwmqm,ﬂmshuﬁm£wwc
substance, aims it at the Creature.

CIRRI
Let’s not get him any angrier.

Woosh! Hector fires. cirri looks the other way.

97.



- W EE— e T——— W~ -

17

318

“THE CREATURE

is Kit, hovls, bangs BOre furicusly than aver, finally
succunbs $o tha drug, collapsas, guist.

CIRRI, ABEL, MARY, HECTOR AND JAKE
lcck relieved.

JAKE
I think ve should leave today.

MARY -
You said tomorrow! I haven’t
finished this test!

JAKE
vou saw vhat he did.

ABEL
I'm with Jake, We can coze back
here for that. There’s no doubt
we'’ll be back hers. For nov, let’s
just get this guy out of here.

Mary looks unhappy.

MARY
Give me & fav hours, at lesst. I’m
right in the ziddle of scmathing.

The rest look to each cther for approval.

ABEL
™C hours?
: MARY
TThrat,
JAKE

All right. But the rest of us
should start getting ready to pull
out. :

ABEL
What about Adelphe?

. JAKE
Wa’ll seet him in Barcelos.

Mary gets back to work. Cirri takes ons more look at the
Creature, slumped unconscious ‘in his cage, leaves the lab.

JAKE (CONT'D)
T think she likes him.

(CONTINUED)



318 CONTINUED:
ABEL
(sarcastica

11y)
$hat’s nct to 11m¥ Czon, let’s
get back and pick up those ropss.

The two men leave Mary alone to her tests, the Crsature
collapsed in his cage, the bug zapper -continuing its job.

319 INT. PETE’S BOAT = DAY

Pete tries toc tontrel his insbriation, shows Cirri in, trips
over weapons, is embarrasssd at the mess in his cabdbin,
insects all over thea rooms. An Animals tape plays: WHEN b 4
WAS YOUNG,

PETE
Conme in!

CIRRI
I just wanted tO. ..

PETE
(getting out local beer)
can I get you==? !

CIRRI
Na, thank you..

PETE
(brushes bugs off seat)
Sit haze.

cirri remains standing.

CIRRI
I just wanted you to Kknove=

~ PETE
‘pid I show you these. v« ?

Pete gets out wax aper bags full of small 1izard clavs,
shows them to Cirri. She doesn’t know what to say. '

~ PETE (CONT’D)
You xnow what these are?-
(she -doesn’t)
Iguana.
(smiles, picks one up) -
This kind‘s protected.
(proud)
I get ’'exm anyway, Hera,
(offera one to her)
Touch. it.

She touches it, smiles gingerly.
(COHTINUED)
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CIRRI
I just vantsd to tell you they’ra
Plaming <o lesve in fev hours.

Pete immediately takes his claw back, puts it in the bag,

PETE
They’re making a mistake.

CIRRY
They don‘t want you to do
anything... You KnoW.es dangerous.
(awkvard pause)
They plan to be back.

PETE
They‘rs not taking that thing with
them, are they?

(before she can ansver)
They’ll never.get him out of the
country. You realize that.

(confidentially)

1 work for the governzent.

CIRRI ’
T think they’re geing to the
University ofe=

PETE
What they nesed to do is vork
through me. Tell thes they have to
work through me.
‘{sudden fury)
1f they den’t, I’1]1 blovw the shit
out of everything down here!

: ¢ : CIRRI
That’s what they vers-==

, PETE
They sent you hera to humor »e,
didn’t they? They sent you here
becausa they thought I wouldn’t...

CIRRI
They just want you to know.

PETE
They'rs crazy. I mean cartifiable.
All of them. You didn’t come here
with them, did you?

(CONTINUED)
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319 CONTINUED: 2
CIRRI

(Pete blocks the doorwey)
tUhzm, Pete, I have to gat back.
(Cirri squirms)
They’rs waiting for ma.

PETE
Did T show you what he did to ma?

b ; CIRRI
I really have to--

Pete rips open his shirt, grabs Cirri‘e hand, pushes it
right onto his scar. '

. PETE
1 can’t feal it when you touch ic.

CIRRI
You tpld ne.

Hie sees she's not responding, losas interast himself, drops
her hand.

'PETE
You don’t want your beer?

(before she can ansver)
can I have it?

She nods, and he drinks it, steps away from the door.

PETE (CONT’D)

(forgetting urgency)
Thanks for stopping bys

Cirri, puzzled, sniles, hurriss out. Peta enjoys The
Animpals as he drinks.
ON THE RESEARCH VESSEL. = THE CREATURE
motionless in his cags. slovwly, he opens ons eya.
Stares, half-lidded, focusad.

CREATURE‘S POV = MARY

works at her test-tubes. KHer concentration is {intenss. On

the corner of her bench is a pack of gume.

THE CREATURE
slowly, carefully reaches through tha bars of his cags.

iel.



- W W e W -y

a2y

324

azs

326

327

28

329

HIS CLAW

moves, the tips reaching the handle of 2 troom. He
closas his digits around the broom handls. e

THE CREATURE

quietly brings the broom closer to the cage. MNis eys is

still open as he watches...

CREATURE’S POV = MARY

hasnft noticed. She 3 still vo:kinq. The

THE CREATURE

gux hasn’t moved.

extends the broom handle till it tickles the pack of qum,
slides it to the corner of the bench, whers it teetsrs above
the flpor. The Creature withdraws the broes.

MARY

moves a glass vial, and it is Just enough movenment -to cause

the gun pack to fall to-ths floor.

Mary looks up from her bench, irritated, sees the gun on the

floor, gets up, walks over to it, bends to

WHAM !

pick it up when

~ne Creature swings his arm, claws WHOOSHING through the
icing across Maxy's '

air, .

¥ary recoils, falls, bloed spurting from an artery.

MARY
Asaghl

Suddenly, the Crsature reaches out, grabs her ankle, pulls

‘her to the tcage. He grabs her body, lifts

inte the bars. Her head is jammed betwesn
Creaturs yanks, hard, crushing her head..
‘sound.

MARY’S BODY

slides to the floor, as the Creature works
tries to get the cage door open.

-it, pulls her
metal. The
She utters no more

on the bars,
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HECTOR

runs in, sses Mary dead, runs for the harpoon gqun, starts to
lcad it when the Creaturs manages to bend the metal in the
cage, pursts through its doer, starts after HectoT.

Hector makes it out the door just in time, SLAMS it on the

Creature as the anizal swvipes at the door, shattaring wooed.
The other caged animals begin to make noisss.

THE CREATURE

goes on a rtnplqc,»inalhnl test-tubes, vats, bunsen burners.
Inadvertently, a fire starts. Flanes instantly spread
across the fioor, set off snall EXPLOSIONS.

Through the smoke, the Creaturs sess himsalf in the mirror,
He stops, ETATes. A baat.

Then he turns, .grabs the cage itself, and in an incredible

feat of strength, lifts it and throws it across the room,
SMASHING through & windoW.ee

EXT. THE RESEARCH VESSEL = THE CAGE

flies out & window, lands in tha lagoon, followad by various
other pieces of equipnment, including the mirror. Peta
stumbles to the door of his cabin, drunk.

UNDERWATER = THE CAGE

sinks. Other gear comes down near it, followed by the
pirarucu, the lungfish, the buge panatee, and the turtle.

IN THE LAB = THE CREATURE!

continues smashing, throwing. The bug zapper is destroyed.
The Creature runs to fhearby cages, lets other animals loose:
the jaguar, the ponkey, the toucan, the ‘tapir. He simply

swipes at the locks ¥ th his clav, and they give way. The
animals run out, are met Dby lapping flanes.

ON DECK = CIRRI
sses Hector escaps from the lab, sees flases reach the deck.

She grabs a fire extinguisher, starts down the stairs,

RECTOR
Kol He’s loocssl

—Cirri pauses just long enough for the jaguar to run past

her, jump off the deck and into the water.
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INTO THE LAGOON = THE JAGUAR
pakes his escape, He is beautiful to look at.

ON. PETE’S BOAT = PETE
sits baffled, tries to figure out what’s going on.

ON THE RESEARCH VESSEL = CIRRI AND HKECTOR

4ake' the stairs down, listen to the thrashing, .

INT. THE CREATURE

pakes it to-the darkrocm, smashes all in sight, including
all sdjacent communications gear, Sees his photo, puts a
claw through that and the table beneath it:

‘DX THE STAIRS = HECTOR

has another harpoon, loads it with tranquilizer; heads down.

INT./EXT. THE CREATURE

¢inishes destroying the darkroom, starts up the stairs, saes
Hector coming down with the harpeon gqun.

WODOSHEI The tranquilizer harpoon just zisses him.

HECTOR

has an Oh-Shit expression on his face, backpedals up the
stairs, runs into Cirri.

HECTOR
I nissed..

tirri’ and Hector both run for cover.

THE CREATURE
clonps up stairs, runs across deck, jumps intc the water,

right before Pete’s eyes.
IN THE WATER < THE CREATURE

deflates his lungs, activates his gills, swins away
gracefully.
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PETE
is baside himself, lputtcri to find the words, dry fires his
rifls after the Creature, realizas his gun is azpty, Juas
back into his cabin, emerges with a fist full of hand

grenades, starts pulling pins, tosses the things into the
vater. Tremendous explosions go off nhear the pyranmid,

HECTOR AND CIRRI
just stare at the huge wvater spouts, then see Pate fali.fllt

on his face on his deck, They look at sach other in defeat,
se¢ the flames rising higher and higher.

JAXE AND ABEL

approach the Vessel with their pram loaded with ropes used
in the underground lake. They hear a huge EXPLOSION.

ABEL’S POV = THE RESEARCH VESSEL

is aflame. The wvater in the Lagoon ripples from all the
explosions. Plentiful debris smokes beforer it sinks.

JAXE AND ABEL

row faster, their pram coming alongsida the Vessel. They
see Pate lying passed out on his deck.

They meet Hector, charred from the conflagration.
RECTOR

_He got away!

ABEL
Where'’s Cirri?!

Hector has no answer, looks around. No sign of her.
The two disembark from their pram, and ve hear the sound of

a fire extinguisher below. Abel runs down, folloved by the
others. CAMERA FOLIOWS.

ABEL’S POV = CIRRI

stands amidst black smoke, is putting out fire in the lab.
Several small fires have started nearby.

ABEL
joins her, tries stamping out small fires.
(CONTINUED)
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353 CONTINUED:

ABEL
What blew?

CIRRI
Some chemicals. Hers.
(hands hinm extinguisher)
Use this.
) (grabs another one)
Over theresl.

She points to the darkroom. Abel starts spraying ovar there
while Cirri finishes where she is. The radic and phone
console are totally blackarned from explosicns.

Hector and Jake help them. Jaks runs toc Mary’s side.

JARE
Noeovel

The extinguishers centinus spraying the fire. Mary is
beyond helpw

PETE'S POV FROM HELICOPTER = DOWN A RIFLE SIGHT

The jungle around the ¢nird chazber: No sign of the
Creatura. All is quiet except for the chop of copter
blades. g

IN THE COPTER = HECTOR AND JAKE

are abcard with Pete., They look suspicious but tolerant of
theiyr companion.

PETE
You guys do what you vant. 1's
staying here.

W JAKE
'Killing this creature is not the
ansver,

PETE
It’s py answer. I have a debt to
settle. : '

HECTOR
whis thing may be the key to vhere
pankind cama fIom«

PETE
He may be the key to Paradise. I
don‘t give a shit.
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254 ON THE RESEARCH VESSEL = ABEL

tries to comfort Cirri. They're svaaty, blackensd with
'“td

: ABEL
He’/s no baby seal, is he?

CIRRI
1 don’t understand what happaned.

A ABEL
How’s your head?

CIRRI
©h, I'm okay. Just Sore.

ABEL
I'm sorry you had to go through
this.

, CIRRI
Are you kidding? I wvouldn’t niss'
this, Besides...

They lock at each other, the look finishing her santsnce.
They kiss tenderly, their arms slowly entangling.

CIRRI {CONT’D}
I haven'’t been with anyone for a
long time.

ABEL
Neither hava I.

A NOISE.

) CIRRI
what was that?

Abel locks out a hole in-the danpaged vall, sees nothing. Ee
opens the lab doox, looks inte the ball, comes pback in.

ABEL
Nothing.

Abel’s about to closa the door when Cirri smiles, opens her
arms to him, He moves to har. As they begin to embracs...

355 CRASHI
m;mmmmm-mml
Pushes Abel aside with a HISSING swips of his clav.

Grabs cirri.
{ CONTINUED)
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155 CONTINUED:
Lifts her up in his arms.

she tries to Tight him off, but she’s no match for his
strength and speed. She pounds his flesh to no avail as he
'C‘fti.‘ her ¢ff,4,

356 ABIL
cravls to his feet, trying to shaks off the blow...

357 ABEL’S POV

as the room goes wild on: him,

358, ABEL

#alls, stands, tries to run after them. He is woozy,
wounded, has trouble moving.

359 THE CREATURE

dives off the deck of the Research Vessal, cirri in his
arms. She is struggling.

360 IN THE LAGOON = THE CREATURE

swips to the top of the first pyramid, dragging cirr{ under
che surface for a tizme. She Gasps for alr, screams,

«CIRRY
Noo!

‘BAM!

A rifle shot ricochets off the top of the pyramid, chipping
away oonc'otltho stone. :

The Cresture, Cirrl in his arms, dives into the top of the
pyranid. Cirri takes a breath. Thay disappear under water,

361 THE HELICOPTER
dravs.-closer. Pete FIRES again, this time in frustration.

362 PETE’'S POV = THE TIP

of the pyramid is vacant again. Nearby, Abel stuzbles to
the deck of the Research Vessel.
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363 UNDERWATER - THE CREATURE

svims guickly, powverfully, disappearing with Cirri down the
passage to the second chamber. Cirri’s fsce is contorted,
eyes bulging, as she tries to hold her breati...

364 THE HELICOPTEIR

has landed. Pete, Jake and Hector pile out, run to Abel;
wvho is loading up on dive gear. '

s HECTOR
Ie’d be faster to go down the ropes
directly into the lake.

Able nods., Ths three arm themselves, pull the ropes out of
the canoe, Tun back to the .copter.

_PETE
.This is all your fault.... he should
be dead by now.

365 THE CREATURE

copes up in the third chamber. cirri’s mouth EXPLODES in a
GASP as she sucks in a gulp of air. The Creature carries
her to the sntrance of the tUnderground Lake, and in a tlash
they splash down out of sight. ‘

366 IN THE UNDERGROUND LAKE = THE MEN

start down the ropes from the hele in the rocf. Fete has
his rifle, Hector a pistol, Abel and Jake harpoon guns.
Evarycne’s adrenaline seems to be pumped up.

ABEL J
what about that chemical?

: HECTOR
It’s lost its potency by nov.
Look.

The fish are gons. This satisfies. Abel, who SPLASHES into

the water, turns on his regulator. .Jake follows, -Pste and
Hector stay on ths surface, inflate a life raft.

367 UNDERWATER < ABEL

svips ahead of Jake, eyes keenly searching for cired. A
light aids his search, but it is dark and musty in here.,
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ON THE SURFACE = PETE AND HECTOR

have their raft inflated, They paddle it across the serie
underground lake, thelr lights ililuminating fascinating rock
forpations; their guns ready at their side. Pste checks his
azmo, checks the belt sction on his rifle.

UNDERWATER = THE CREATURE

sees Cirri’s face, her .i.’ glazing cver ss she tries to
hold her breath, She’s in trouble.

But now the Creature pushes down naext to her mouth. He
poves his 1ips up against hers, almost as if he intends to
kiss her, and a huge 1

cirri opens her nmouth, eagerly taking it in; gulping it down
inte her lungs.. ;

2i;AEEQ-Cro|turo arce his body and they &1v¢-dovn out‘oz

UNDERWATER ~ BEHIND THEM

quite .a distance, Abel and Jaka continue néropa the lake.
Above thez, Pete’s light flashes on and off, on and off.

JaXe notices; taps Abel, The two surface.

AT THE SURFACE = PETE AND: HECTOR

vaif for the two to get their breath: Pate points ahead.

PETE
100k,

Absl and Jake turn ‘their heads, see a grottc up ahead.

THE MEN'S POV =’ THE GROTTO-

paylight pours into the mouth of a cave. It’s beautiful,
like something out of a fairy tale.

THE MEN

svim and paddle toward the grotto. ‘The seriness of their
surroundings contrasts with the beauty ahead of them,

110,
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UNDERWATER = THE CREATURE

swizs toward the surface with cirris -Slowly, like an erotic
sallet, he continues to breathe with her, intsa har mouth.

she hungrily sucks in air, works to stay alive. Hez eyes
stars into the Creature’s esyes as he places his lips over
hers, exuding bubbles of oxygen. somehow the fear has
almost gone from.her face. -

AT THE SURFACE = THE CREATURE

breaks through, earries Cirri up out of the vater. She
COUGHS, breathes, GASPING for air, as he carries her up onte

the land.

The Creature gantly places her:on tha ground, oncrhlnd on
her back, as he contorts pext to her, water pouring out from
his limbs. Cirri starss as the Creature’s chest expands,

his lungs inflating.

New sha stares into his face, and he i{nto hers. Just a
beat, and then the Creature grabs her again and carries her
off into the grotto.

ON THE FAR SIDE OF THIS GROTTO = THE MEN

arrive., The three svimners walk onto the land: Pete pulls
the raft ontoc the rocks, screpes it.pntovdryvllnd.

“They izpediately cone across threa routes: one down to the
left, one up to the center, cne down to the right.

ABEL
5 (indicating the left)
I’1) try hers.

: PETE a
we should stick together.

JAKE
(indicating the -center)
I’11 go this way.
(indicating the right)
Peta, why don’t you try down there?

PETE
Really. We should stay together.
Don’t underestimate him.

HECTOR
(te Abel)
1’m coming with you.

1.

(CONTINUED)
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376 CONTINUED:
JAXE
_ (to tha others)
I°11l go with Pete.

Thl{ aisperse, Hector and Abel going one vay, Jake and Pate
taking the center route,

JARE AND PETE

follow a path leading to 8 vaterfall. Xist rises as the
powerful water crashes down. FPeate saes tracks leading off
in another dirsction.

.PETE
Wait.

But Jake doesn’t. hear him, and steps -forvard, ..

UNDER THE FALLS < JAKE

emerges, sees...

JAXE'S -POV' = CIRRI

1ying on a rock, dazed, in shock. Her clothes ars torn,
scaxed, dishevelled.

‘JAKE

runs toward her...
[ 3

JAKE’S POV = MOVING

towvard Cirri, when suédcnl{z:ho Creaturs steps INTO FRAME,
standing between him and Cirri.

JAKE

raises his harpoon gun.

-CIRRI

looks over, SeeB...

JAKE:

firing his harpoon into the Creature. WHACK! The tip THOCKS
into the Creaturs’s side. The Creature ROARS in pain.

(CONTINUED)
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384 CONTINUED:
Jake immediataly grabs fo ther harpoon, tries
frantically to load it 1n:o.;:s ﬂ“ﬂﬁofp '
THE CREATURE
jurches toward Jake, a feral GROWLING ripping from his
threat.
JAXE
turns, runs, trying to raload his harpoon gun as he goes.
He has trouble doing it on the BOVE.

THE CREATURE
follovs, right on nis heels, makes a gradb for Jake.:»

JAKE
SNAPS the harpoon inte place, turns,..

THWOOSH!
Jake shoots a second harpoon into the Creature’s

pid-section.

But the Creature keeps coning, his arm swinging back, and as
Jake tries i:abbinq one mors harpoon, the Creature’'s arm
lashes out a dlurring ArcC...

... and slices off Jake’s head in one move!

JAKE

hag begun & SCream. It’s cut short whan the head flies to
the ground. But his body is still moving, and blood spurts
from the neck as it continues lurching around until it
reaches an incline and falls over.

THE CREATURE

runs back undar the falls, grabs Cirri, ¢takes her further
inte a maze of rocks. She tries to fight him off, but her
strangth is no match for him,

ABEL

stops Hector. They both leck afraid.
(CONTINUED)
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392 . CONTINUED:

: ABEL
Did you hear that?

The two men have both heard the sound, start backtfnekinq
toward its source. §

‘UP AT THE TOP = PXTE

‘has followed the tracks te where a strean feeds the
‘waterfall, cocks his rifle, looks carefully around. Sweat
glistens on his forehead.

HECTOR -AND ABEL
reach the point whers they had split up.
HECTOR

‘(runs Up to the center
-2*11 try here. " !

8 ABEL
 (going to tha right)
I711 go down hers,

EECTOR
‘reaches. the vaterfall; 'No sign of ‘clrri, But he finds.,.

JAKE'S ‘HEADLESS BODY'

lying in a szmall ravine.

HECTOR

vozits. While his head l--dovnr the Crsature strikes! He
SLAMS a claw’ inte Hector’s back, crushing his spins.

Hector looks up, and there is the Creature wvith Jake’s
harpoen still in him. while dying, Hector tries to raise
his pistol in front of him, FIRES, but nisses.

The Creature swings again, this time crushing his facs.

‘Hector drops to the ground, his mangled body 1ying
.motionless. ‘ ;

AT 'THE WATERFALL = ABEL

reaches Pete. They’‘ve heard the screan and the shot, B9
they run down.

11s.
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NEW ANGLE =~ ABEL AND PETE

take the path Jake and Hector took. They find Jake’s head,
then his body, than Hectar’s lifeless body just bayond it,
nis pistol at his side.

ABEL
(picks up pistol)
What have wa done...?

The tws men run under the waterfall, stand st the spot vhere
Cirri was lying. Abel sees Wet marks on the rock..

ABEL {CONT’D)
she's around here somevhere.

The two men follov & small straam, walk in it up to their
knees. There comes A peint where a cave diverges in tvo
directions. They split up. CAMERA FOLLOWS PETE. A few
yards later, he seess sopething.

PETE’S POV = THE CREATURE

is standing 4ust thirty yards befors him, pulling one of ths
twe harpoons out of his belly. Ha hurls it away, stands
defiantly staring back at Pete.

PETE

_slowly raises his rifle, a smile crossing his lips. He
sights down on the Cresature. This is what he’s been vaiting

for tor five ysars.

PETE
Fuckin’/ animal...

He squeezes tha trigger.

BLAM!

The rifle fires right into the Craature. But. ..
CRASH! Instead of hitting him; the bullet shatters
a3 full-length mirror-- sape one yhich

bad been on Lhe Research Vessel.

As Pete reacts, the Creaturs steps ouf right
peside him! He's been niding thera all aleng.

The Creaturs’s claw grabs Pete’s face, and for a beat they
stare into each other’s eyes, The Creature’s expressiont

hard, intelligent, avars. And nov Pete suddenly realizes’
vhat ha’s been hunting all these years, and that he’s been

outsmarted by an ‘animal’..,
-~ {(CONTINUED)
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position,

401 CONTINUED:

CRUNCH! The Creature squeszes Pete’s face, then drives his

head into his shoulders. The Creature then lifts Pets and

ttrrovs hiza to one side, into ® shallov pool.

Peté's narvas cause his legs to twitch in the vater as his

-mload drips down...

‘Thstantly, the water starts churning, turning red, as .

piranhas devour what remains ©f Pate’s corpse. It only
takes thep a fev seconds, and they move on, lsaving the poel

_peaceful, only Peste's clothes and rifle lying there.

THE .CREATURE

stands staring down at Pate’s remains. His expression is
hard, celd. Then he slovly moves off,...

ABEL

wvalks slowly down his rock corridor, harpeon resady, pistel
in his belt. He must choose wvhether to turn ©F not, always

‘stays on the main path, CAMERA FOLLOWS.

The path<bqna- eut in a scenic cave with tﬁr.o small

waterfalls on one side of it. It is the most bsautiful,
most ‘unspoiled place yet seen in this paradisse.

ABEL'S POV = CIRRI

she is lying on a rock, antvined by a 45-foot long anaconda.
It hasn't {:t started to crush her, but ie’s mwoving into
gins to tighten its coill.

ABEL
fires his harpoon inte the snake, and it writhes in pain.

He empties the pistol into the big snake, pulls out a dive
‘knife, begins hacking as it starts to crush the woman.

cirri revives, tries to screan, but the scream is cut off by
the tightness of the anaconda‘’s grasp.

‘Abel keeps hacking, more desperate as tine éocn on.

cirri gasps for breath, locks around her, tries to scream,
but nothing comes out, sha is held so tightly.

Abel keeps hacking until

1i6.
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406 THE CREATURE

coses out from bahind him, and for just s moment, ha stares
st tha sight of thess tvo humans, togethers S
against this huge snake.

MOVE IN CLOSE on the Creature’s face, a8 he saans alzost
touched by them...

Ke resehes Abal, pushes him asids agsinst .a ock.ss
Absl’s head CRACKS sgainst the. stona, knocking him out.
Then the Creaturs turns his attention to the anacondas.

The huge snake tries to envelop the Creature ss well, but he
doesn’t get very far,. The Creatures tears it as if it’s
crepe paper, throvs pieces everywhare... then moves slowly
over teo Ciniu Xy

She screans as she sses pieces of the snake lying all around
her, and as she sees Abel lying baside the rocks

The Creature bends down to cirri, She is erying. The.
Creature looks at her, trying to understand vhat she is
saying, what these SOBBING SOUNDS mean...

cirri loocks at him, sees the harpoon in his delly.
She stops crying for a moment, reaches out to the harpodn...
... and pulls it out of ‘him, throws it to the ground.

The Creature looks in her eyes, There’s only the sound of
her breathing.

He reaches out, tries to touch her with his claw, but he
sesms to knovw that %o touch her might mean to harm her, SO
he siowly withdraws.

The Creature’s syes show desirs, regret.

Nov he turns, walks slovly to the water, always looking back
at Cirri. He slovly packs down into-the water, disappears

trom sight.

cirri sobs once again. With the Creature gons, she stands,
limps to Abel’s slumped body, tries to ravive him.

CIRRI
(lottli)
Ab.lo”-n AbRlsse:

She brushes her hands across his face, checks ‘his breathing,
begins to attempt CPR when his eyes flutter opan.
ABEL
HeYi oo i
(CONTINUtD)
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406 CONTINUED:

She laughs at the good news that he i3 still alive.
Overjoyed, &ha S8Tar:s to kiss him.

ABEL (CONT’D)
I'mn not in tha mood. Not nov.

&he laughs, mtrokes hair out of his eyes, helps him to his
fea%, BLAXSE To limp avay with him.

ON THE PATH TO THE GROTTO ENTRANCE = CIRRI AND ABEL

lixp toward the sunlight. Their breath is shallow as Cirri
helps Abel walk awvay.

AT THE SURFACE COF THE WATER = THE CREATURE

rises, raising his head sc that just his eyes look ocut at
the departing huzans.

MOVE IN“to his eyes, staring, and as he slides slovly back
down into ths vater, we

FADE OUT
THE END



