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INT. PATRICK S CAR -- DRIVING -- N GHT

PATRI CK CARVER behind the wheel, driving down an enpty, tree-
lined road. He’'s in his late 20s. Has a fresh-faced
attractiveness that’s always gotten attention.

Hs CELL in his hand. Just ended a call. He stares at the
phone for a nonent.

Then sets it down on the seat next to him He sm | es.

EXT. ROAD -- N GHT

PATRI CK'S CAR conti nues down the well-lit road. A corner
turn up ahead.

The car takes the turn, out of sight.

Then... ENA NE REWI NG  The sound of the car SPEEDI NG UP.
Faster.

FASTER.
THEN. .. BOOM A CACOPHONY OF CRUNCH NG METAL AND GLASS.
AND THEN SI LENCE

Only silence.

I NT. HENRY' S APARTMENT -- BEDROOM -- DAY -- TWO MONTHS EARLI ER

7:00 AM  The NI GHT STAND ALARM CLCCK starts BUZZI NG

A HAND sl aps the clock once, the al arm SI LENCED.

HENRY MULCAHY AND PATRI CK

lay in bed, hair tousled and sheets runpled. Henry also in
his late 20s. Looks a bit nore plain, but by no neans

unappeal i ng.

Henry brings his hand back. Waps an arm around Patri ck.
Bot h groggy, both GROANI NG

HENRY
.way too early..
PATRI CK
.it’s the weekend... stop |eaving

it on...



Henry nuzzles into Patrick. Patrick turns. dves Henry a
i ght peck.

HENRY
...sorry... slipped ny mnd...

Henry goes in for a kiss. This one continues. Content and
rel axed and perfect. But before they break --

I NT. HENRY'S APARTMENT -- BEDROOM -- MORNI NG -- PRESENT DAY

Alarmclock still displays 7:00 AM However, the roomis
di fferent.

ONLY HENRY IS I N BED. Awake, under the covers. Longer hair
now. He’s on his back, facing the ceiling.

VE HEAR HENRY AND PATRI CK BREAKI NG FROM THEIR KI'SS. A SLI GHT
SH FT I N THEI R MOVEMENT AGAI NST THE SHEETS.

PATRI CK (V. Q)
...you' re forgiven if you brush your
teeth...

HENRY (V. Q)
Hungry?

Henry's face contorts. Sadness. Continues to stare.

PATRI CK (V. Q)
Yeah... but... not right now.

HENRY (V. Q)
Wiy not ?

PATRI CK (V. Q)
...1"d have to get up..

HENRY CLOSES HI S EYES. Breathes deeply.

He turns to his side. Stares at the other side of the bed.

Empt y.

EXT. CEMETERY -- DAY
Henry stands over a sonewhat fresh grave. The tonbstone...

PATRI CK CARVER
1980 - 2009



Henry takes a seat in the grass by the grave. Sitting vigil
No rush to | eave.

A WOVAN

stands near a tree, fairly distant from Henry. REBECCA

Fai r-skinned and striking, red hair, Henry's age. Beautiful.
Even haunti ng.

She watches Henry. Quietly staring.

EXT. CAFE -- DAY

Smal | and cozy on the corner of a busy city intersection.

INT. CAFE -- DAY

Henry sits alone at a booth. Sipping coffee, a cleaned-off
plate at the edge of the table. As he sips, he notices
sonet hing, just barely out of the corner of his eye.
REBECCA

Sitting nearby. Staring intently at Henry. It unsettles
hi m

The two LOCK EYES. She breaks the stare, glancing down.
A nonent .
THE STARE CONTI NUES.

Henry’ s al ready had enough. He gets out of the booth,
droppi ng cash quickly on the table. Fast to the exit.

d ances a final tinme at Rebecca. Then out the door

I NT. HENRY'S APARTMENT -- LIVING ROOM -- N GHT

Wel | -dressed and decorated. DARK, except for trails of |ight
cutting through open blinds.

HENRY i s draped across his couch. Staring at the w ndow.

EXT. STREET QUTSI DE HENRY' S APARTMENT -- NI GHT

Rebecca wal ks down the bl ock. Looks up. LOOKS RI GHT AT
HENRY' S W NDOW



I NT. HENRY'S APARTMENT -- LIVING ROOM -- N GHT

Henry’s brow furrows. Senses sonething' s off.

EXT. STREET OUTSI DE HENRY' S APARTMENT -- NI GHT

Rebecca continues to | ook up to the w ndow.

Then sees A FI GURE behind the blinds. Henry stepping up to
t he wi ndow.

INT. HENRY' S APARTMENT -- LIVING ROOM -- N GHT

He gl ances around -- surrounding buildings... skyline... the
street below. .. searching for the source of his disconfort.

EXT. STREET OUTSI DE HENRY' S APARTMENT -- NI GHT

Rebecca WATCHES as Henry | ooks. Searching. Then backs away
fromthe w ndow.

He CLOSES THE BLI NDS.
She keeps staring. Wndering. D d he spot her?

Rebecca finally breaks her eyes fromthe wi ndow. And w pes a
TEAR from her cheek. Swall ows.

And starts wal ki ng back down the street.

I NT. HENRY' S APARTMENT -- BEDROOM -- N GHT

Henry in bed. Spraw ed under the tossed sheets. Asleep now,
but by the | ook of the sheets, he’'s been restl ess.

H S EYES SH FT UNDER THEIR LIDS. Drifting i nto REM

PATRI CK' S FACE -- DREAM NG

He’'s smling. Starting to LAUGH Looking at peace.

HENRY’ S BEDROOM

H s eyes flutter.



PATRI CK -- DREAM NG

Cont ent . He's all we see. Until...

PATRI CK' S BEDROOM - - DREAM NG
REBECCA AND PATRICK. In bed. Cuddled. Both in bliss.

REBECCA’ S BEDROOM
Rebecca asl eep, in her bed. EYES FLUTTERI NG Dream ng.

HENRY’ S BEDROOM

Still dreamng. A small stir.

BACK TO REBECCA

She stirs gently as well.

PATRI CK' S BEDROOM - - DREAM NG

Now it’s HENRY with Patrick. Same positions. Sane bliss.

REBECCA’ S BEDROOM

She stirs nore. Reacting to the dream

PATRI CK' S BEDROOM - - DREAM NG

Henry and Patrick closer. Staring deeply into each other.
Caressing each other’'s faces. Conpletely in |ove.

HENRY’ S BEDROOM

Now he stirs. Reacting.

PATRI CK' S BEDROOM - - DREAM NG

Henry and Patrick VERY close. Holding each other. Tender
and loving. They KISS DEEPLY.



REBECCA’ S BEDROOM

Rebecca stirs even nore. Her head jostles fromside to side.

PATRI CK' S BEDROOM - - DREAM NG

The same, but with Rebecca. Also tender. Also loving. They
ki ss just as deeply.

HENRY' S BEDROOM

He GROANS in his sleep. Unconfortable. Like a nightmare.

PATRI CK' S BEDROOM - - DREAM NG

Rebecca and Patrick... their faces against each other. The
start of making | ove.

REBECCA’ S BEDROOM

She GROANS. Stirs. Dream ng sonet hi ng wong.

PATRI CK' S BEDROOM - - DREAM NG

HENRY' S face now agai nst Patrick’s. The start of naking

| ove. Henry SMLES with delicate peace--

REBECCA’ S BEDROOM

HER EYES OPEN. She wakes up, eyes darting around the room
Di soriented and confused.

HENRY' S BEDROOM

H S EYES OPEN. The sanme reactions.

REBECCA’ S BEDROOM

She sits up, feels her forehead. |It’s noist with sweat. She
| ooks out the wi ndow next to her. Soaking in the dull city
gl ow.

She kicks the covers off. Lays back down, staring up at the
ceiling. Breathing.



HENRY' S BEDROOM

Just as wth Rebecca. Sits up, feels the sweat on his
forehead, peers out the window for a nonent, rips off the
covers and falls back onto the bed, eyes to the ceiling.

REBECCA’ S BEDROOM

She continues to stare. Just staring up, up at the ceiling.

HENRY' S BEDROOM

As does Henry. |In fact, he looks just as he did the first
time we saw himal one in bed.

INT. CAFE -- DAY

Henry at the sane booth as before. He stares out the w ndow,
wat ching. H'S FINGERS TAP on the table. Then he | ooks up.

REBECCA wal ks in. Inmediately spots Henry.

Nei t her noves for a nonent.

Then she heads for a booth, sane one as before. Myves with
purpose. Prepared. Like she’'s done this a thousand tines in
her head. A WAITRESS cones over and drops off a nenu.

She slips her hand into her PURSE. Keeps it there.

Their eyes remain | ocked.

Rebecca stands. Slowly starts taking steps over to Henry’'s
booth. He doesn’t nove. Eyes still trained on each other.
Her hand still in her purse.

And she’s there. She sits. Directly across fromeach other.

She stares. Her breathing increases. She' s getting ready to
speak. The words she’s been waiting to say.

HENRY
...Are you okay?

And she freezes. Thrown. Just a little.
HENRY ( CONT’ D)

(genui ne)
Is there... do you need sonething...?



And that’s it. Sonething changes. No |onger prepared. And
now, she struggles to keep eye contact.

REBECCA
. Yes. ..

The other hand is still in the purse. And he knows it.
REBECCA ( CONT’ D)
I"ve... |’ve wanted..
(hesitates)

...forgot ny, uh..
She stands and noves back to her old booth. Waps her
fingers around the nenu. But doesn’'t pick it up. She just
stands. Her back to Henry.

Al nost waiting for sonmething. Like she’s giving himan
opportunity. O herself one.

Hand still in the purse.
Part of himwants her to go. But he doesn’'t nove.

She turns around. They |ock eyes again. She doesn’t know
what to do.

HENRY
(reluctant, indicating his
gl ass)

Do you need sone water?
She | ooks at it. Then him She takes a breath.
She noves back to Henry’'s booth. Sits down.

REBECCA
.1 didn’t think you' d stay.

HENRY
Who are you?

REBECCA
My nane’s Rebecca.

HENRY
... And you know ny nane.

REBECCA
Henry.

HENRY
You’ ve been follow ng ne.



REBECCA
l-- ...no. No --

HENRY
St al ki ng ne.

REBECCA
No, it's --

HENRY
Wat chi ng ne.

REBECCA
l.

HENRY
Wy ?

(beat)

el | ?

It’s then that he notices. She s taken her hand out of her
purse. She only realizes it when she sees Henry’s noticed.

She struggles to find the words. Frustrated.

REBECCA
| don’t know what to say. | thought
| did, but...

HENRY
Did? | don't understand.

She can’t articulate it. Just keeps |ooking at Henry.
Growing nore and nore flustered.

REBECCA
Ch god, what am | doing...

She gets up, ready to bolt.

HENRY
Wai t .

She hesitates for a second. But keeps on goi ng.

HENRY ( CONT’ D)
Hey, wait...

Rebecca noves for the door. But before she exits, she
gl ances back one last tine.

And that’s when Henry sees, just for a nonent, the HARDNESS
IN HER EYES. SOVETHI NG DEEPLY EMOTI ONAL. PAIN
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And she’s out. Henry sits, dunbfounded.

INT. HENRY' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)
Henry and Patrick are by the door. Locked in a deep enbrace.
PATRI CK

1"l be free tonorrow. "Il be here
t onor r ow.

They break... Patrick lets go of Henry a second before Henry
lets go of Patrick.

HENRY
You better. | never see you enough.
PATRI CK
Well, that’s what tonorrow is for.
"Il be here.
HENRY
Are you prom sing?
PATRI CK
O course.
HENRY

You're promsing...?
Henry’s voice drops. It’s no |onger playful.
Patrick makes sure Henry’'s eyes are |ocked into his.
PATRI CK
(nmore tender)
"1l be here.

Henry can’t help but be warnmed by his touch, his voice..

HENRY
Go. It’s alnost nine. Tine to go.

Henry lightly half-pushes Patrick to the door. Patrick opens
it, about to go.

HENRY ( CONT’ D)
Patri ck.

Patrick turns. Henry steps up to himand pulls himin for a
singl e, charged ki ss.
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HENRY ( CONT’ D)
I | ove you.

PATRI CK
(smling)
| ove you nore.

Patrick holds his smle, then turns and nakes his way down
the apartnent corridor. Henry watches Patrick until he's
rounded a corner, out of sight.

Henry | eans agai nst the door frame. Absorbs the nonent.
Then slowy cl oses the door.

And then THE REVWING OF THE ENG NE. .. THE SOUND OF THE CRASH- -

INT. POLICE STATION -- WAITI NG AREA -- NI GHT ( FLASHBACK)

Henry in one of the many chairs. The drab waiting area is
ot herwi se devoid of life. Pitch-black outside. An anal og
wal | clock ticks away -- 3:51

Henry’'s face is ashen pale, cheeks puffy. Looks drained.
Dried tear streaks mark his face.

DESK OFFICER (O C.)
Sir?

The voice barely grabs Henry's attention.
THE NEARBY FRONT DESK

A m ddl e-aged fermal e DESK OFFI CER is | ooking right at Henry,
calling himover.

HENRY st ands and wal ks over to the desk. Feeling |ike he
needs to force out each step

DESK OFFI CER ( CONT' D)
You' re here for...
(doubl e-checks cli pboard
sheet)
Patrick Carver?

Henry nods. She regards hi m synpat hetically.
DESK OFFI CER ( CONT' D)
I need you to sign these for us to

turn over his personal effects...

She hands himthe clipboard and a pen. He starts signing.
Al nost zoned out whil e doi ng so.
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DESK OFFI CER ( CONT' D)
(gentle, points)
...mke sure to get there, next to
the X ..

He does so, not even bothering to read the pages.

DESK OFFI CER ( CONT' D)
Sir...

He | ooks up. She’'s had this kind of conversation many tines,
but even she’s struck by his pain.

DESK OFFI CER ( CONT' D)
...Are you gonna be okay getting
hone?

He | ooks back down to the clipboard, quickly signing whatever
he has to.

He drops the clipboard onto the edge of the desk. G abs the
ef fects bag.
EXT. POLI CE STATI ON PARKI NG LOT -- N GHT ( FLASHBACK)

Henry wal ks to his car, gets in, starts the engi ne and begins
to drive off...

...as REBECCA parks her car, passing Henry's as she pulls
into a space. She exits the car, noves for the station. She
| ooks conpletely distraught.

HER HAIR | S SHORTER

INT. POLICE STATION -- WAITI NG AREA -- NI GHT ( FLASHBACK)

Rebecca wal ks up to the desk, |aboring one foot in front of
the other. Her face is drained of color, tears freshly
streaked on her cheeks.

The desk officer is still taking care of Henry’'s paperworKk.
REBECCA
N =
DESK OFFI CER

Just one nonent, please...

The desk officer continues to work over the pages. Rebecca
can’t stand the wait. Catches herself TAPPI NG HER FI NGERS on
the station desk. Recoils them
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The desk officer finishes.

DESK OFFI CER ( CONT' D)

Sorry... how can | help you?
REBECCA

I"mhere... um.. Carver. Patri ck

Carver.

INT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

Rebecca sits on the couch, facing an open w ndow, hol di ng her
cell phone to her ear.

REBECCA
It’'s past nine already. You're |ate.

PATRI CK (V. Q)
(over phone)

I’msorry, I'"msorry... you have no
i dea how easy it was for nme to get
hel d up.

EXT./INT. PATRICK' S CAR -- DRIVING -- N GHT ( FLASHBACK)

Patrick behind the wheel, talking on his cell. Driving fast.
PATRI CK
But 1’mon ny way now. In fifteen
mnutes, 1’11 be pulling up.

REBECCA (V. Q.)
(over phone)
I m not happy.

PATRI CK
| can tell.
(t hi nks)
Wul d you stop hating ne if | had
your favorite jellybeans wth ne?

REBECCA (V. Q)
(over phone)
...lt’s a start.

He | ooks over to the passenger seat.

Empt y.
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PATRI CK
Well, don’'t worry. They're right
next to ne.

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

She smles a little.

REBECCA
Ckay. 1’11 think about dropping the
hate. Now get here.
(beat)
I | ove you.

EXT./INT. PATRICK' S CAR -- DRIVING -- N GHT ( FLASHBACK)
He sm | es.

PATRI CK
| ove you nore.

He hangs up and sets the phone down.

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

She di sconnects. Still staring out the window. Feeling like
the smle will never |eave her face.

And then THE SOUNDS OF THE CRASH- -

INT. POLICE STATION -- WAITI NG AREA -- NI GHT ( FLASHBACK)
--as the desk officer gives Rebecca a quizzical stare.

DESK COFFI CER
Patri ck Carver?

Rebecca nods.

DESK OFFI CER ( CONT' D)
I’"msorry, his affairs were already
t aken care of.

REBECCA
... Wiat ?

DESK OFFI CER
Sonmeone’ s al ready cone in for
M. Carver.
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REBECCA
But who. ..
(beat)
I”ve never known himto... he has no
famly... who... who cane in?

The desk officer doesn’t know what to make of this.

DESK OFFI CER
I’mvery sorry... | can’t give that
information to anyone past | oved
ones.

REBECCA
But, you... | was called to cone in.

I was on his I.CE card. He didn't
have famly.

(hitting her)
Soneone el se was an energency
contact. And they were here first.
Wiy wasn’t | his primary contact?
..Wo is it?

The desk officer hasn't seen this before. Looks at Rebecca
W th synpathy. Wants to help her.

Rebecca | eafs through her purse and takes out a PHOTO Wl -
worn edges... it’'s seen its share of attention. She hands it
to the desk officer.

It’'s of REBECCA AND PATRI CK. Posed near a | akesi de, weat her
idyllic and in the bloomof spring. Their |ove nore than
apparent .

The desk officer glances back up to Rebecca. Then back to
the photo. Then back to Rebecca.

She hands the picture back.

DESK OFFI CER
H s nanme is Henry Ml cahy.

REBECCA
Henry... Milcahy...?

DESK OFFI CER
Yes, ma’ am

REBECCA

| don’t know who that is.

Rebecca feels frozen. Lost. Doesn’t know what el se to do.
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REBECCA ( CONT’ D)
... Thank you..

She turns. The desk officer watches as Rebecca wal ks, al npst
|l unbers for the exit.
I NT. REBECCA' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)

Rebecca ENTERS. She sets her purse down. C oses and | ocks
the door. Her novenents very controll ed.

She | eans agai nst the door. Breathing. Breathing. Trying

not tocry. To loseit. [It’s not working. Her face a ness
of sadness.

And rage.
Tears fall. She sobs.

And breaks conpl etely.

EXT. CEMETERY -- DAY ( FLASHBACK)

The funeral.

Patrick’s grave is SURROUNDED BY MOURNERS. HENRY st andi ng
chief anong them He gl ances around, eyes never losing their
SURPRI SE to the nunmber of people attending.

The PRI EST delivers prayers and the benediction. Henry tries
to maintain a stoic presence. |It’s not easy.

AVWAY FROM THE PROCEEDI NGS

Rebecca stands by a tree, the sane as before. Watching the
funeral froma distance. The crowd paralyzing her from
joining it.

But she’'s not | ooking at the priest. O Patrick’s coffin.
She’ s WATCHI NG THE MOURNERS

d ancing at EACH MALE IN THE CROAD. Looki ng for soneone
specific. Doesn’t even know what she’s |ooking for. Just
seei ng who gives her the right feeling.

HER EYES fall upon Henry. She eyes himharder. Scrutinizing
him Could this be hinf

Yes. It has to be. She's sure of it.
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INT. A SPACI QUS LI VI NG ROOM -- DAY ( FLASHBACK)

The reception. Al nost everyone fromthe funeral here. The
space is large, but still feels claustrophobic fromthe
nunber of peopl e.

HENRY surveys the groups that have fornmed. The discussions
started. Few seemto be w thout soneone they know well.

REBECCA wat ches himfrom a di stance. Staying careful.
THROUGHOUT, SHE NEVER TAKES HER EYES OFF HENRY.

Henry spots DREW a heavier man, off at the food table,
| oading on cold cuts. Doesn’t quite know how to talk to him

HENRY
Excuse ne... | was wondering if |
coul d ask you a few questions. About

Patri ck.
(realizing)
Sorry... Henry Ml cahy.

DREW
Drew Wl cox. Good to neet you.
They shake.
HENRY
I was wondering about everyone here.
Un ..

(searching for right words)
| was close friends wth Patrick.
For a very long tine. But 1’ ve
never seen anyone here before. How
did you know hi nf

Drew si ghs.

HENRY ( CONT’ D)
Did you know himwel | ?

DREW
Not well, but yeah. He and | net at
aclinic... | was suicidal for a

while. He helped ne out a lot.

Showed nme sone stuff about nyself |
wasn’'t seeing. Stuff | didn't know
what to do wth. He was a big help.

HENRY
So he was |ike what, like a...?
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DREW
Li ke a counselor. Volunteered a |ot.
Hel ped a bunch of us here. Pete and
Becky' re over there..

Drew i ndi cates a YOUNG COUPLE by the fireplace, nursing sodas
and finger sandw ches.

DREW ( CONT’ D)
Over there, that's Kurt...

Drew points out KURT, in his sixties, talking by the door
wi th ot her nourners.

DREW ( CONT' D)
Yeah. Patrick was good to us.
(off Henry's | oo0k)
You surprised or sonething?

HENRY
...Patrick was a corporate
consultant. He was gone half the
ti me on business.

DREW
(shrugs)
Never tal ked nmuch about that with us.

HENRY
(dunbf ounded)
I just never knew he had this part of

his life.
DREW
That’s a shame, mster. It was sone
life.
(sees soneone across the
roonj
If you Il excuse ne.

Drew noves off to greet soneone el se. Henry watches himgo,
then takes a | ook around. Decides to speak to the young
couple. ..

REBECCA makes sure to stay out of his way. As Henry talks to
t he young coupl e, Rebecca inches closer. She WATCHES as he
speaks to them .. then soneone else... and another... noving
t hrough the crowd... Rebecca follows...

Only feet apart now. A few people BLOCK HER LI NE OF SI GHT.
She noves past themto see Henry breaking from conversati on.

He starts to turn. She wants to shy away, but it’'s too |ate.
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THEI R EYES MEET.

It’s brief. A nost feels perfunctory. But it happens.
Henry doesn't register it. But it unsettles Rebecca. Hard.
I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)

She falls to her bed, still in her funeral wear. Takes a
deep breath. Staring at the ceiling.

REBECCA
Henry Mil cahy... Henry Ml cahy. ..

She cl oses her eyes.
REBECCA ( CONT’ D)
Henry Ml cahy. ..
I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT

In the sane position. But with different clothes. And her
| onger hair.

REBECCA
Henry Muil cahy... Henry Ml cahy. ..

Silence. She opens her eyes.

EXT. ROAD -- DAY

No traffic. A makeshift nenorial of flowers and a coupl e of
candl es decorate a BASHED-IN TREE. Patrick’s accident site.

REBECCA steps close to the nenorial. Leans down. Sets a
single rose at the front of the collection. Runs her hand
al ong the other markers of respect for Patrick.

She becones | ost in thought.

REBECCA (V. Q.)
I | ove you.

PATRI CK (V. Q)
| ove you nore.
EXT. ROAD -- N GHT (FLASHBACK)

Patrick disconnects the cell call. Stares at the phone.
Then sets it down on the passenger seat.
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He stares out through the w ndshield.
And sm | es.

A turn of the wheel. Rounding a bend. Still the smle.

EXT. ROAD -- DAY -- PRESENT

A HAND FALLS ON REBECCA' S SHOULDER. It startles her back to
reality. It’s Henry.

REBECCA
Fuck. ..
HENRY
You didn’t hear ne?
REBECCA
No.
They stare at each other. Awkward and difficult. He sees
the very fresh rose at the nenorial. Looks back to her.
HENRY
Wiy’ re you here? | don’'t want you
her e.
REBECCA
Henry, |--
HENRY

How do you know who | anf

She takes a breath. Gestures to the nenorial .

REBECCA
H m
He gl ances at the nenorial. At a photo of Patrick. Then
back to her. He already feels resigned, yet defiant.
HENRY
You didn’t know hi m
REBECCA
(bristling)
I knew him better than you' |l ever

know.

Henry reacts as if sucker-punched. His nouth opens, but the
words just don’t come out. Searching hard for them



REBECCA ( CONT’ D)
What ? What do you think you can say?
(beat)
How | ong were you with hinf

HENRY
\What ?

REBECCA
How | ong?

HENRY

Why are you asking nme this?
She steels herself. Dreading what she knows i s next.

REBECCA
Were you with himnore than ne? Was
it longer than ne?
(beat)
He and | had a big fight in Novenber.
| didn’t see himfor a few weeks.
Was he with you?

HENRY
(aghast)
... W fought, too...

Rebecca swal | ows.

REBECCA
I never thought Patrick could be |like
that. | never thought he d be the

kind of person to do it...

H s face hardens.

HENRY
... \Wo are you...?

(the words hurt to say)
How | ong... were you two...

REBECCA
... Ten years.

A sharp knee to his groin m ght have been nore pleasant.

HENRY
You' re |ying.

He turns to wal k away from her. She pursues.

21.
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REBECCA
Ten years. How long were you with
hi n? How | ong? Hey!

HENRY
Leave ne al one.

REBECCA
No!

She catches up to himand grabs himby the arm WHPS HM
AROUND with force. She could even be ready to strike.

REBECCA ( CONT’ D)
I loved Patrick nore than anythi ng
elseinny life. 1 lost him
Because of you.

HENRY
(hard)

Patrick died.

REBECCA
Patrick wouldn’t do this to ne. He
woul dn’t. You have to have. It has
to be you. It has to.

HENRY
Don’t--

REBECCA

(vitriolic)
You took himfrom ne!

Deadl ock. Neither noves, neither speaks.

Quilt starts to hit her. She doesn’'t want Henry to see. She
noves past him He doesn’t follow

REBECCA ( CONT’ D)
(turning back)
You want to know who | an? Do your
homewor k.

She cuts hima | ook and noves off.

Henry stands there, watching. Turns back to the nenorial.
Stares at it hard. Like |ooking at sonething conpletely new.
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INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT

Henry stretched across the bed, on his back. Staring at the
ceiling. Deep in thought.

INT. HENRY' S APARTMENT -- LIVING ROOM -- N GHT

TWO PI LES OF DOCUMENTS AND BOOKS, Henry in between. One pile
he’s already | ooked at, the other his to-do stack.

He | eafs through old school docunents. Doesn’t find
anything. Tosses it onto the nolehill-shaped discard pile.

Picks up a thick COLLEGE YEARBOCK. Flips through the photo

pages. Finishes. Nothing there. He tosses the yearbook
onto the nolehill. Sighs.

LATER

Henry steps up to a high shelf, reaching for a box. Gets a
grip, but then loses it. The box spills all around his head.

HENRY
Fuck. ..

He kneels and starts | ooking through the contents spread on
the floor. Then finds what he’s | ooking for -- A WALLET.

He opens it. The first thing seen is PATRICK S DRI VER S
LI CENSE.

Leafs through the cards and itens in the wallet until he
finds PATRICK' S “I N CASE OF EMERGENCY” CARD.

He stares at it, frozen.
Henry’s nane and phone nunber are listed first. First.

REBECCA SW NTON | S LI STED SECOND. AS | S HER PHONE NUMBER

I NT. HENRY’ S APARTMENT -- BATHROOM -- N GHT

The sink running full blast. Henry hunched over it,
breat hing hard. Panic and nausea.

His breathing starts to slow. He arcs his face toward the
hot running water. Letting it run over his features. Laps a
few gulps with his tongue, sw shing and spitting. Taking the
nonment he needs.
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EXT. CTY STREETS -- N GHT

Henry noves down the sidewal k of an al nbost enpty street.
Quiet like the dead.

He approaches a spruce apartnent building. Looks at the
nanmepl ates outside the door. One listed for each buzzer.

Then- -

REBECCA SW NTON - APT. 4F

Henry swallows. |s about to press on Rebecca’ s buzzer

A nonent .

He rings it.

Stands there. Waiting for a response. Wiiting for anything.
Not hi ng happens.

He takes a step back. Surveying the buil ding again.

He | ooks at Rebecca’ s nanme again. And starts to al nost have
a panic attack at the sight of it.

INT. HENRY'S OFFI CE -- DAY

Decently furnished. Medical texts |ine a bookshelf agai nst
pai nted ci nder block walls.

Henry, in jacket and tie, at his desk. A pen in his hand, a
legal pad in front of him but nothing’ s happening. He’'s
staring right past the canary paper.

I NT. SHERVAN, MOORE & MULCAHY OFFI CE -- DAY

Henry steps out of his office, car keys in hand. He noves to
the main door, the office SECRETARY | ooking up

HENRY
| have to go.

SECRETARY
I s sonet hing wong?

HENRY
1”1l be back.
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In a flash, he’s gone through the door. The naneplate on the
out si de reads “Sherman, More & Mil cahy: Cinical Therapy”.
EXT. CEMETERY -- DAY

Henry speed-wal ks across the plots to reach PATRICK S GRAVE

He stares at the headstone. Longing... transforns into
irritation... then confusion..

He col |l apses to his knees. Hand resting on the ground of
Patrick’s grave. Then DIGS his fingers into the earth.
SQUEEZI NG I T.

HENRY' S FACE is filled with rage. A screamis buried inside
that just can't escape.

INT. CAFE -- DAY

Henry at his usual booth, still in his suit. No food in
front of him or a nenu. Just sitting, watching, tapping his
fingers. Witing.

He sees REBECCA start to walk by. She spots him They | ock
eyes.

She starts walking... away fromthe window. .. to the
entrance... and past it.

Henry bolts fromthe booth

EXT. CAFE -- DAY

Henry bursts through the entrance door. Beelines for her,
catching up fast. Neither stops noving.

HENRY
Wi t.

REBECCA
For what ?

HENRY

You started this. Wy wal k away now?
She gives hima hard | ook

REBECCA
Because it fucking hurts.



HENRY
And how is that ny fault?
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She stops on his coment and whi ps around to him

REBECCA
I don’t think you get it yet. 1’'ve

been awake every ni ght thinking about

the same question. And | can’'t

figure out an answer. | can’'t stand
t hi nking about it anynore. | don’'t
know i f | even want an answer
anynor e.

HENRY
To what ?

Al ready the thought sickens her.

REBECCA
Whi ch one of us was the real thing?
Was | just the..
(revol ted)

... fuck buddy?
The words cut through Henry.

HENRY

|’ ve been wondering that, too.
REBECCA

And?
HENRY

.1 don’t know.

They stare at each other. For the first tine,
under st andi ng.

Henry consi ders.

HENRY ( CONT’ D)
Let’s go sonmewhere

REBECCA
VWher e?

HENRY
Does it matter?

REBECCA
And do what ?

a nonent of



Li st en.

HENRY
(thinking of right word)

I NT. COFFEE SHOP -- DAY

Low key,

not at all commercialized and Starbucked. Cozy

chairs everywhere and Christmas lights on the walls.

Rebecca and Henry across fromeach other, tall cups of coffee

in their

hands.
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Tensi on between them pal pable. She doesn’t
want to be there and it shows.

REBECCA

Freshman year. | was in the
bookstore trying to get ny book for
calculus but I was a few dollars

short.
t hi ngs

It’s sick how expensive those
are. And the cashier wouldn’t

give me a break. And that’'s when he
just came up behind nme. Paid for the
rest of the book. D dn't even ask
any questi ons.

(a tiny, wan snicker)

| thought it was a sign.

The sni cker fades quickly.

She gives hima |ook. There's only one interpretation.

REBECCA ( CONT’ D)

| was stupid.

HENRY
Nai ve, maybe.

REBECCA

(not anused)

He smled at ne. | thought he was
perfect. He asked ne what | was
doing just now, |I told himl was
free... and that was that. W talked

outside, and tal ked and tal ked until

it got dark. Then we went back to
hi s pl ace.
HENRY
(mentally conpleting the
t hought)
.and. ..
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REBECCA
| don’t know what it was. Qur
conversations, our tinme that day..
that night wwth him | never had
t hat before

Henry fidgets in his seat, so unconfortable.

REBECCA ( CONT’ D)
Feeling better?

HENRY
| feel sick.

REBECCA
So don't |isten.

He shakes hi s head.

HENRY
| have to.

REBECCA
You have to?

HENRY

Yeah.

She stares at him Gauging his responses. She | ooks ready
to run.

REBECCA

| can’t keep doing this...
HENRY

No, pl ease.
REBECCA

This is so... wong. | can't.
HENRY

I need you to.
She shoots hima hard | ook.

REBECCA
...l don't really care what you need.
This. Hurts. So nuch.
(hol ds up her hand)
See this?

Hi s eyes lock into what’s on her finger. AN ENGAGEMENT RI NG
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REBECCA ( CONT’ D)
This neans pain now Don't tell ne
what you need.

HENRY
... He gave you that.

REBECCA
Yeah. Three years ago.

He swal | ows, stunned. W ecked.

HENRY
...I"mnot here to conpete with you
There’ s no point.

She | ooks down to her coffee. Drinks it.
He | ooks down to his coffee. Blows on it. Dri nks.

Si | ence.
Hi s eyes conme back up to her. Considers.

HENRY ( CONT’ D)
I met himin college, too.

Rebecca’ s eyes squeeze shut.

REBECCA
Pl ease stop..

HENRY
There wasn’t really anything then. |
nmean, he was attractive, and | was
interested in him but it wasn't
really a big concern to, you know. ..

REBECCA
Pl ease. .

Henry stops for a nonent.

REBECCA ( CONT’ D)
Wiy’ re you doing this? Wat is this?
A shot back at ne or sonething?

HENRY
No.

(beat)
Maybe. | don’t know.

Silence. Rebecca pained. He |ooks at her. Then away.



HENRY ( CONT’ D)

We tal ked all summer, though. He
started... confiding in ne. | didn't
know why. \Wen he told nme he broke
up with his boyfriend, |I didn't know
what to think..

REBECCA

Pl ease. .

HENRY

never knew he was |ike that. W
kept getting closer and closer. And

this one weekend... felt like we were
the only two in the world then. He
ki ssed ne.

She puts her

It

head into her hand. He can barely finish.

why

HENRY ( CONT’ D)
hel ps to say it. | don’t know

REBECCA

Hurts |ike fucking hell for ne.
Saying it and hearing it.

HENRY
It’1l help. |If it doesn't yet, it
will.

REBECCA

What are you, a psychiatrist?

HENRY

A therapist, actually.

She bl i nks.

REBECCA

Great. Probably ripping ne apart,
aren’t you.

No.

HENRY
| just want to know who you are.

REBECCA

You really don’t.

Le

t

HENRY
me deci de that.

Rebecca stares at him

30.
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EXT. CTY STREETS -- DAY

Henry and Rebecca wal k down the sidewal k. The day slowy
starting to fade away.

HENRY
Wy did you conme to ne? Wy find ne?

For a nonment, she doesn’'t answer.

REBECCA
I needed to see. See if you were
real .
(beat)
I was curious. | found out about you
and... | didn’t know what to think.
Seei ng you was one thing. But now...
(beat)
| didn't want you to be real. Like a
per son.
HENRY

You hoped | was what, an alien?

She gl ances at him

HENRY ( CONT’ D)
Vanpi re, nmaybe?
(of f her 1 o00k)
Has to be. They're all the rage now.

She can’'t help it. She chuckles, despite herself, alittle
war med by hi s deadpan.

REBECCA
Shut up. You're not hel ping.
A nonent .
HENRY
kay. |I'mreal. Now what?
REBECCA

| haven’t gotten that far yet. |
just needed to know. ..

(al nost hides her face)
Wiy you were so inportant. Wy |
wasn’t good enough. ..

Now Henry | ooks away.
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REBECCA ( CONT’ D)
You' re thinking the sane thing.
(he nods)
This is like conplete torture. Wy
do you want this?

HENRY
| said need. | can’t be ignorant
anynore. He neant too nmuch for ne.

He realizes what he said. Makes hi m unconf ort abl e.

HENRY ( CONT’ D)
If you cared, you' d think the sane.

He studies her. Then realizes sonething, checks his watch.

HENRY ( CONT’ D)
Shit. | need to get back to work.

A nonment. Neither speaks. He waits for her to say
sonething. Doesn’'t look like it’s going to happen. He
starts to turn.

REBECCA
Maybe.
(he | ooks back)
Maybe. Ckay?

He nods.
REBECCA ( CONT’ D)
|’ msorry.
HENRY
For what ?
REBECCA

(not too confortable)
For grabbing you before. Al nost

hitting you. ...Sorry.
HENRY
"1l Tive.
(beat)
Thanks.

He turns and wal ks back down the street. She watches hi m go.
Absor bi ng the nonent.

Suddenly, she’'s about to cry. She fights to hold it back.
Keep her strength.
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She regains control. Turns away fromHenry’'s direction and
wal ks.

INT. HENRY'S OFFI CE -- DAY

Henry in a confortable chair as he takes notes. |In front of
him a MALE PATIENT sitting on the couch, facing him The
patient is jittery... restrained distress.

MALE PATI ENT

|’ ve seen them when they’ re together.
They're... they' re just not the
way... it’s a way a wife shouldn’t be
wi th another man. The way they touch
each other. They whisper in each
other’s ears.

Henry’s note-taking starts becom ng nore absent-m nded. He's
focused on the patient’s words.

MALE PATI ENT ( CONT' D)
| don’t know what to do about him
The nights he drops her off, | just
sit in the bedroom watching next to
t he wi ndow, hol di ng ny gun.

The pen in Henry’'s hand doesn’t even nove.

MALE PATI ENT ( CONT' D)
| don’t know whether to turn it on
him or on her, or on nyself.

(realizing what he’s said)
Ch, ny god. ..

The patient starts to cry, horrified at his own words.

Henry’s eyes are glazed. He doesn’'t even notice the patient.

I NT. SHERVAN, MOORE & MULCAHY OFFI CE -- DAY

Henry at the fax machi ne, sending out a docunment. As it
transmts, DOCTOR M CHELLE SHERMAN approaches. She’'s a good
decade ol der, dressed to the nines. She was present at
Patrick’s funeral

M CHELLE
Henry?

HENRY
H, Mchelle. D d you need
sonet hi ng?
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M CHELLE
A nonment with you, actually.

INT. M CHELLE S OFFI CE -- DAY

M chel l e and Henry both sitting on the office’s couch.

He sm rks.

M CHELLE
How re you doing, Henry? What’'s
goi ng on?

HENRY

Pretty broad questi on.

So does she. He knows what she’s doing. She

knows he knows.

M CHELLE
I know it’s been tough for you, but
you don’t talk to us about it. Any

of us. It’'s hard to know how to help
you w t hout sonme kind of an
i ndi cat or.

He plays with his hands, TAPPING H S FI NGERS on the couch.

She sees.

HENRY
| don't like to... | don't know. ..
di splay nyself like that.

M CHELLE
| didn’t nmean we were | ooking for
neon signs fromyou. Just a w ndow
inside. Before Patrick passed,
that’'s all we had fromyou, and now
not even that.

HENRY
You ask the questions, you do all the
tal ki ng. Who needs patients?

M CHELLE
(direct)
What can | do for you, Henry?

HENRY
| don’t know.

M CHELLE
You never want to ask people for
anything. You should start.
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HENRY
Maybe.
(beat)
... Maybe.

She pats himon the shoulder. He gives her a light smle.

I NT. REBECCA"S APARTMENT -- BEDROOM -- DAY

Rebecca wal ks into the bedroom Crawls onto the bed. Curls
up, sinking her head into a pillow

She SIGHS. doses her eyes, trying to relax. Trying.

AN ARM WRAPS AROUND HER WAI ST.

Rebecca turns her head.

PATRICK is on the bed next to her. Ri ght against her back.
He smles at her.

PATRI CK
I’mso glad you' re back.

He nuzzles into her neck. Kisses it. She's receptive at
first, then cools to him

PATRI CK ( CONT’ D)
You're mad at ne, aren’t you...

A beat. He kisses again.
PATRI CK ( CONT’ D)
You’'re worrying and stressing over
not hi ng, | ove.

She nudges her shoul der away from him

REBECCA
Not hi ng.
PATRI CK
You act as if he and | actually had
anyt hi ng. ..
REBECCA
You di d.
PATRI CK

O course we didn't.
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REBECCA
A rel ationshi p.

PATRI CK
We didn’t have anyt hing.

He brings his hand to her face and turns it gently. Locks
eyes with her.

PATRI CK ( CONT’ D)
There’s only you. There has only
ever been you.
(sincere)
Never forget that.

He | ets Rebecca absorb this. Then leans in. Softly begins
to kiss her.

Rebecca lets it happen.
Then breaks away. Her expression hardens.

REBECCA
Li ar.

Patrick reacts, genuinely hurt. He |ooks at her with | ove.

PATRI CK
Never forget it.

Rebecca stares hard at Patrick. Then closes her eyes. And
smles. Just alittle.

She opens her eyes. Patrick is GONE

She cl oses her eyes again.

INT. CAFE -- DAY (FLASHBACK)

Henry and Patrick sit at the “usual” booth. A half-eaten
meal in front of them Patrick’s getting his stuff together,
getting ready to | eave.

HENRY
VWhat about this weekend?
PATRI CK
| still need to find out if |I'm

flying out yet.
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HENRY
W' re starting to cut it alittle
cl ose.
PATRI CK
I know, | don’'t want to. 1’1l call
you tonight, okay. | prom se.
HENRY

Good. Now get out of here, I'mtired
of | ooking at you.

They share a loving smrk. Patrick reaches out to Henry’'s
face, giving a playful swat. Henry grabs his hand and ki sses
it. Then tosses it aside.

EXT. CAFE -- DAY (FLASHBACK)

REBECCA, wal ki ng by, | ooks passively through the w ndows as
she noves bhy.

And spots Patrick. Standing at Henry's booth. Starting to
wal k for the door.

She noves to the door. About to enter.

Patrick gets there first. Exits the cafe. They start
wal ki ng i mmedi atel y.

REBECCA
Hey!

PATRI CK
Hey! Were you on your way?
I NT. CAFE -- DAY ( FLASHBACK)
Henry gl ances up from counting out noney for the check. Sees
Patrick wal ki ng out of view, talking to soneone. Just a
glance. He thinks little of it.
EXT. CAFE -- DAY ( FLASHBACK)
As they continue to wal k.
REBECCA

Yeah, | thought you d end up running
| ate, though.



PATRI CK
Al nost .

REBECCA
Who was that with you?

PATRI CK

H's nanme’s Henry. W' re working on a

project, he's got sone good clients

for a conpany out of Bethesda we want

to hook up wth.

REBECCA
Si nce when do you work hard?

PATRI CK
| never said that...
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He gl ances back just for an instant. Checking subtly so she

doesn’t noti ce.

Yup. The cafe is out of sight now |It’s safe.

He wraps an arm around her and nuzzl es her.
neck. She shies, smling.

Ki ssi ng her

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)

Henry’s already in bed. Half-asleep.

Patrick cones to the other side and craw s in
Henry, spooning him Patrick closes his eyes.

asl eep.

HENRY
Who was she?

Patrick doesn’t even fli nch.

PATRI CK
Who?

HENRY
From the cafe.

PATRI CK

Her nanme’s Rebecca. W’re working on

a project. She's got sone good

clients in Bethesda she m ght hook up

with us.

Nuzzles into
Ready to fal

Henry adjusts slightly. Mving in closer. Satisfied.
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They drift to sleep.

EXT. CTY STREETS -- DAY -- PRESENT

Henry waiting at a red light so he can cross the street. He
starts | ooking around the crowds of PEOPLE. So, so many
people. He tenses, the crowds maki ng hi m unconfortabl e.

Geen light. He crosses, sandw ched between pedestri ans.
Looking in the direction of REBECCA' S APARTMENT BUI LDI NG

Then he spots sonet hi ng.
PATRI CK.

EXITING THE BU LDING S FRONT DOOR. HE TAKES A FEW STEPS
AVAY. LOOKS TO HI' S RI GHT.

THEY LOCK EYES.

THE MOMENT LASTS FOR AN ETERNI TY.

A CAR HORN SOUNDS FEET FROM HENRY. STARTLES HM HE LOCKS
OVER -- CARS WAITING TO DRI VE PAST HM AS HE' S FROZEN | N THE
| NTERSECTI ON.

HE LOOKS BACK.

PATRI CK | S GONE.

Henry still stands, frozen. Horns blaring at him He
finishes crossing. Then tries to shake it off.

QUTSI DE REBECCA’' S BUI LDI NG

He presses the buzzer for her apartnent.

A nonment. No response. He presses it again.

AT REBECCA' S W NDOW CURTAI NS

A hand draws them away. Reveal i ng HENRY down bel ow.

HENRY

buzzes the door again. A nonent. Ready to walk away.

THE DOCOR BUZZES. UNLOCKED.

Henry noves for it and steps inside.
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I NT. REBECCA'S BU LDI NG -- CORRI DOR -- DAY

Henry clinbs the [ast of the stairs to reach the fourth
floor. He looks to his right. There's Rebecca’ s door. A4F.

It’'s ajar.

I NT. REBECCA"S APARTMENT -- LIVING ROOM -- DAY

He' s about to knock on the door. Then just puts his hand on
it and pushes it open. He steps in.

Henry exam nes the living room | ooking for anything out of
the ordinary. Nothing unusual. Rebecca nowhere in sight.

He starts | ooking around the room investigating w thout
bei ng invasive. He spots sonething sitting on her bookshelf.

A STACK OF ENVELOPES. AlIl opened, all stuffed with pages.

He grabs the top envelope. Sees it’s addressed to Rebecca.
PATRI CK | S THE RETURN ADDRESS.

Henry reaches in and pulls out the letter. Begins to read
it. Very quickly, he starts to struggle. Hurting Henry to
read.

BY THE BEDROOM DOOR

Rebecca wat ches, peering through the open door.

HENRY

stares at the letter, now fully read. In a flash, he tears
at the letter in rage and throws a ball of shredded paper
across the room

REBECCA
That wasn’t yours.

Henry turns, surprised. Rebecca now stands in the space.

HENRY

...Sorry. l've read it before.
REBECCA

How?
HENRY

Sonmething in that letter. He wote
it to me too. Al npst word for word.



That nane hangs in the air.

REBECCA

Sonmehow, |’ m not surprised.

HENRY

Do you work?

Bet ween j obs.

REBECCA

At the nonment. Trying

to find a niche. | could never pin
t was | wanted out of

down what i
life.
(thi

nki ng)

Huh. .. except Patrick

bei ng sai d.

REBECCA ( CONT’ D)
How did you find ne?

HENRY

Patrick’s wal |l et. H's “in case of
card. You were |isted.

enmer gency”

REBECCA

I was al ways bugging himto get that.

Rebecca consi ders for

Suddenl y,

Rebecca shakes her

it's as if

Why woul d h
doesn’t nmk

a nonment. ..

REBECCA ( CONT’ D)
Your nane was on it, too.

it’s hard for

her to breathe.

REBECCA ( CONT’ D)

e put us both
e any sense.

on it? That
Unl ess. .. oh

god. D d he want us to know about

each ot her?
he woul d ne

Sure he wou

head, but

No. That's
ver do that.

HENRY
[dn' t.

woul d, and she knows it.

Nei t her speaks for a nonent.

| amsorry,

REBECCA
you know.

too cruel,

her eyes say it all -

(Henry 1 ooks to her)
| know it wasn’t your fault.

( MORE)
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Both thought it, both hate it

sure he
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REBECCA( CONT' D)

I know it wasn’'t you

(he nods, understandi ng)
It’s just hard to | ook at you and not
see him

HENRY
Makes two of us.

She blinks, not sure howto take that the right way.

HENRY ( CONT’ D)
| don’t nean..
(beat)
It’s so weird. There's so nmuch about
himthat | see in you. As if seeing
you is |i ke seeing him

REBECCA
Do you ever just see ne?
HENRY
... In what way?
REBECCA
Well... in any way.

He shifts, not sure of his answer. Trying to find it. He
| ooks around the room His eyes catch a FRAMED PHOTO of
PATRI CK AND REBECCA in a park, propped on a nearby table.

He shies. Then |ooks back. Staring at the picture.

At the picture..

EXT. CTY PARK -- DAY (FLASHBACK)

As Henry and Patrick pose for a picture in alnost the sane
spot. Patrick holds the canera, aimng it at the two of
them They're close. Happy. Patrick snaps the shot.

HENRY
Good?

PATRI CK
(checking the canera)
Shit, it'’s alittle blurry. One
nore. ..

Patrick brings the canmera back up. Sane shot as before.
Takes the picture and checks the canera.

HENRY
It's good?
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Patrick smles at what he sees. Turns to Henry.

PATRI CK
Well, | look like crap..

HENRY
Shut up.

Patrick noves in closer to Henry. They Kkiss.

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- DAY -- PRESENT
Henry shies fromthe picture again. Looks to Rebecca.
HENRY
Want to get out of here?
EXT./INT. HENRY S CAR -- DRIVING -- DAY

Henry behi nd the wheel, Rebecca in the passenger seat,
driving through the city streets.

She notices enpty Burger King cups in the backseat. Candy
wrappers. Cell ophane. A ness.

REBECCA
You're a therapist?

HENRY
Wy ?

REBECCA

(re: the ness)
What happened to you peopl e being al
about order?

HENRY
Yeah. There are sone m sconceptions
about us.

REBECCA

Maybe you’'re one of them
He | ooks over, confused.

REBECCA ( CONT’ D)
You' re supposed to be the one people
like me go to when we can’t handle it
anynore. Handl e oursel ves.
What ever’ s going on in our heads.
And you seemto be just as fucked up
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HENRY
W' re not perfect. No one's like
that. We don't let it... interfere.
REBECCA

Wth what, work or life?
He bristles alittle. Doesn’t answer.

REBECCA ( CONT’ D)
You can’t shut yourself off. You
can't just tell yourself not to feel
sonething. Don't try to tell nme you
do. It’s bullshit. 1’ve seen enough
to know.

He’'s chewing on his bottomlip. Feeling like a trapped
ani mal | ooking for a way out. He reaches for the radio.
Clicks it on. A JAZZ STATI ON PLAYS

REBECCA ( CONT’ D)
That it? You' re just going to hide?
(he doesn’t answer)
Fuck, Henry, don't bottle this up
We need this out. Keeping this in's
going to kill you

She tries to read him Sees how tense he is. She backs off.

REBECCA ( CONT’ D)
(re: music)
I like this.

HENRY
Me too.

Henry TURNS THE MUSIC UP a little. Rebecca starts to hum
along. Not idly. Anticipating the changes -- she knows it.

HENRY ( CONT’ D)
(wat chi ng her)
You know Dizzy G|l espie?

REBECCA
Alittle.

Both of themsmle. 1It’'s slight, a curl of the edge of the
lips. They notice each other doing it.
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INT. NI CE RESTAURANT -- LATE DAY

Vi brant anber fromthe setting sun flows through the w ndows.
Henry and Rebecca are bathed in it at a table. Two plates of
food in front of them They take occasional bites.

Henry has a glass of water. Rebecca is working on her second
chardonnay -- the first glass, enpty, is at the table edge.

HENRY
| don’t know what to think.

REBECCA
Talk it out. Wat's the confusion?

HENRY
| don’t get it. Get Patrick. What
he was t hi nki ng.

She regards him al nost benused.

HENRY ( CONT’ D)
Hi s energency card.

REBECCA
Oh.
Si | ence.
HENRY
He wanted us to neet.
REBECCA
Yeah, but... why?
HENRY
Wiy not? For him that m ght be al
there is to it.
Nei t her one happy with that answer. It’s the best they can
do.

HENRY ( CONT’ D)
He was so good at keeping us in the
dark for so long. |It’s not a m stake
we're both on there. Patrick wasn’t
stupid. Wiy would he want this?

More silence. But Henry starts shifting in attitude.
Rebecca notices. Soon, Henry’'s eyes turn gl assy.
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HENRY ( CONT’ D)
Did he kill hinmself?

REBECCA
No.

The question and answer hang in the charged air.

HENRY
He was driving really, really fast
when the crash happened. Acci dent
report said it.

REBECCA
...Doesn’t nmean anyt hi ng.

HENRY
...Did he feel guilty? About us?

REBECCA
No.

HENRY
Real ly? You think it never crossed
his m nd what he was doi ng?
She doesn’t answer.

HENRY ( CONT’ D)
Then tell nme why.

Rebecca doesn’t know what to think. But knows she's feels
horrified. So does Henry.

HENRY ( CONT’ D)
I don’t knowif 1'Il ever understand.

REBECCA
Me neit her.

They just stare.

INT. HENRY' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)
Henry enters the apartnent, tossing his keys on a table.
He stops. Hears it. Hears the CRYING

HENRY
Patrick?
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I NT. REBECCA' S APARTMENT -- BEDROOM -- N GHT ( FLASHBACK)

A different night. Rebecca enters her bedroom Foll ow ng
t he CRYI NG

REBECCA
Patrick? Baby?

She sees him He's face down on the bed. Crying badly. She
goes to himfast.

REBECCA ( CONT’ D)
Patrick, what is it? Look at ne.

She turns himover.
Hs face is so red. Flushed. Eyes puffy. Tears everywhere.
REBECCA ( CONT’ D)
Jesus, baby. Baby. Tell me what it
is.

She cradles him Kisses his face. Holding himclose. She’s
in shock... this is conpletely new to her.

REBECCA ( CONT’ D)
Tell ne...

He buries his face in her body and weeps.

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)

Patrick is buried in Henry's arnms. Weping. Henry s in just
as much shock. As if it’s not real

HENRY
For god’'s sake, Patrick, talk to ne.
What’' s wrong?

PATRI CK
...

For a nonent, Patrick’s breath slows. Conposure gaining.

PATRI CK ( CONT’ D)
l"mjust...

Only for a nonment. The tears flow again. Conposure gone.

Henry is lost. Al he can do is hold Patrick. Enbrace him
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Patrick weeps with agony.

I NT. NI CE RESTAURANT -- LATE DAY -- PRESENT
They keep staring at each other.

The stare gets deeper.

They start to relax. Little by little.

As if they' re finding an understandi ng.

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

A new night. Rebecca and Patrick. And she’ s unl oadi ng.
Patrick on the defensive.

REBECCA
This isn't fair to nme, Patrick. How
can you say to ne you want to be with
me for the rest of your life and not
prove it? Do you know how t hat

feel s?
PATRI CK

| do want to. That’'s all | want.
REBECCA

This feels like Iinbo, Patrick. You
say what you want but you’' re not
doing it. | thought we outgrew this.
The boyfriend-girlfriend stage.

We're nore than that. You know we’'re

nore than that. But you won't act.
PATRI CK

Baby. ..
REBECCA

If you want to marry nme, if you want
to spend the rest of your life with
me, then why won’t you? | don't
under st and.

She pauses. G ves hima chance to respond.

PATRI CK
I want to. You know | do.

She waits. But he doesn’t have nore. Her enotions starting
to get the best of her.
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REBECCA
That’s not good enough.

Rebecca breat hes. Pai ned.

REBECCA ( CONT’ D)
Saying and doing are totally

different. | don’'t want this
anynore. | want nore. | want us to
be nore. But if you don't, then..
then | don’t know... maybe this...

maybe this m ght not work.

He watches her, breathing just as hard. He has the eyes of
sonmeone backed into a corner.

He goes to his nessenger bag. Reaches in. Pulls out a box.
Steps up to her with it. Her eyes w de.

PATRI CK
.1 was just waiting for the right
tinme.

Patrick goes to one knee.

PATRI CK ( CONT’ D)
(smles)
| guess it’s now.
(beat)
WIIl you marry ne?

Now the tears start to fall for her. Her frustration gone.

REBECCA
Yes. OCh ny god, yes.

He puts THE RING on her. Then stands. They lock into the
ti ghtest enbrace. She’s sobbing with joy.

BUzZZ. BUZZ. Patrick's cell in his pocket.

REBECCA ( CONT’ D)
You' re ringing.

PATRI CK
| don’t care.

REBECCA
I ove you so much. ..

PATRI CK
I I ove you, too...
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They keep hol di ng each ot her.

EXT./INT. PATRICK' S CAR -- DRIVING -- N GHT ( FLASHBACK)
The next night. Patrick puts on his turn signal..
Turning onto a street...

He parks in an open space.

Across the street fromHenry' s buil ding.

INT. HENRY'S BU LDI NG -- CORRIDOR -- N GHT ( FLASHBACK)

Patrick steps up to Henry’'s door. Takes a nonent for
hinmself. Gets his hair in order

Then works on just the right forlorn face. He thinks he’'s
got it.

He knocks once. Footsteps behind the door.

PATRI CK
..t s ne.

Dead quiet... then the DEADBOLT is unl ocked.

Henry opens the door only a little. Just enough to get a
view of Patrick. They |ock eyes. Studying each other.
Having a conversation with their eyes.

Patrick | ooks forlorn.

Henry gl ances down... then opens the door nore.

INT. HENRY' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

Patrick steps in. Henry closing the door behind him then
turni ng around.

HENRY
.l tried to call.
PATRI CK
I know.
HENRY

...Alot.
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PATRI CK
I know.
HENRY
Where were you?
PATRI CK
Away fromyou. Wien | shouldn’t have
been. |If you want to hear how

closing the deal with the Sacranento
branch turned into a nightmare from

hell for the past week, | can tell
you. But it doesn’'t matter. |’ m not
meki ng excuses. | fucked up.

A nonent .

PATRI CK ( CONT’ D)

I got so consuned, | barely even ate
nost of the week. | let it be ny
priority. And it’s not. It
shoul dn’t be, ever. You are. You
al ways need to be.

Henry listens. Still hurt, but Iistening.

PATRI CK ( CONT’ D)
I’mso sorry. Please forgive ne.
(beat)
| love you, Henry..
(beat)
... pl ease.

Henry steps forward. Hi s anger nelts.

He steps to Patrick. They lock into an enbrace. G pping
each other tightly.

They ki ss.

EXT. N CE RESTAURANT -- NI GHT -- PRESENT

Light traffic, few PEDESTRIANS. Henry and Rebecca exit the
restaurant. There’'s a swagger to Rebecca s wal k. Drunk.

REBECCA
| feel fine.

HENRY
O course you do.



REBECCA
I"mfine.

HENRY
Let’s get in the car..

He starts to lead her to his car, just down the bl ock.

REBECCA
Henry... don’t take ne hone. Take ne
back to your place.
(before he has a chance to
m si nterpret)
If | get sick, | want soneone there.
Just in case. Patrick always was.

She doesn’t sound slurred. Actually, coherent.

He considers. Then starts |eading her to his car again.

INT. HENRY'S CAR -- DRIVING -- N GHT

Henry behind the wheel, at a red light. Rebecca s eyes
wandering around. Staring out the window Mre than a
little drunk now.

REBECCA
You're so courteous. Such a
gentl eman. So nmuch Patrick must’ ve
seen in you

She glances at him He doesn’t know how to react.

REBECCA ( CONT’ D)
| see it, too.

Real | y doesn’t know how to react.

HENRY
You' re drunk

REBECCA
(chortles)
Capt ai n Qovi ous.

She stares at him It’s al nost admring.

REBECCA ( CONT’ D)
|’ve al so seen the way you | ook at ne
sonetines. Captain. And | don't
think you' re all the way gay, by the
way.

( MORE)

52.



53.
REBECCA( CONT' D)

(sni ckers)
It's |ike poetry.

(beat)
Hmm  Qur first date. Wasn't it
great?

Henry’s hands grip the steering wheel. Really doesn’'t know
how to react.

REBECCA ( CONT’ D)
Conme on, that one was good!

I NT. HENRY'S APARTMENT -- LIVING ROOM -- N GHT

They enter. Henry hel ps gui de Rebecca into the apartnent.
She’s not wasted, but hardly in the condition to operate
heavy machi nery.

HENRY
You can take the bed for the night.
"1l take the couch.

He sets his stuff down on a table. Rebecca throws her purse
onto it.

REBECCA
Wiy can’t you take the bed?

HENRY
Because it’s yours for the night.

REBECCA
I never said you d be the only one in
it.

HENRY
...You need to get sone sl eep.

He turns to the answering nmachine. Presses the red blinking
light.

DI G TAL PHONE VA CE
You have one new nessage.

BOB KRUEGER (V. Q)
Hi, Doctor Mil cahy, this is Bob
Krueger calling from Doct or
Cunberland’s office. [’ve left a
message on your office voicenmail, but
we thought we'd try you here as well.
We'd just like to rem nd you that we
have yet to receive the files
requested two weeks ago. ..
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As Henry |istens, Rebecca begins to step closer to him He's
unaware of it.

BOB KRUEGER (V. Q. ) (CONT' D)
If you haven't sent themyet, please
give us a call. Qur nunber is 215-
555-8199. Thanks very much.

The machi ne BEEPS.

DI G TAL PHONE VO CE
End of nessages.

Henry | ooks down.

REBECCA' S ARMS are w appi ng around himfrom behind. Her open
pal ns grasping him He tenses.

HENRY
What’' re you doi ng?

REBECCA

(al nost giggling)
You used to love this...

Henry blinks. Realizing what’'s going on.

HENRY
St op.

REBECCA
Wy ?

Her hands start to nove over his chest.

REBECCA ( CONT’ D)
Not good enough for you anynore?

He breathes. The nonent awkward as hell. Yet he doesn’'t
break away.

HENRY
...You need to stop..

Her hands slide down fromhis chest to his crotch. Hi s eyes
flutter. She lightly bites her bottomIlip. Coquettish.

REBECCA
Been a whil e.

Now it’s too nmuch. He shrugs her off. Stepping back.
Overwhel med. She just smles with zero i nnocence.
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REBECCA ( CONT’ D)
Too nmuch for you?

HENRY
" mnot Patrick.
REBECCA
(playful)
You' re gonna have to try harder than
t hat .
HENRY

(choosi ng the words)
You need sl eep.

REBECCA
And you need a good fuck.

VWl | then.

She takes a step toward him He takes a step back. Keeping
the di stance. She gets the hint.

REBECCA ( CONT’ D)
You di ck. So boring.

She makes her way to the bedroom

REBECCA ( CONT’ D)
Don't stay up too |ate.

She enters the bedroom Sure to | eave the door w de open.

He tries to collect hinself. Gets a bottle of water fromthe
fridge. Takes half of it in one go.

He peers over to the bedroom
REBECCA

is next to Henry’s bed. She’s already taken off her pants.
Fi ni shes taking off her shirt. Only in underwear now.

We see her body for the first tinme. 1t’s healthy.
Attractive. She doesn’'t npve for a nonent.

She knows he’ s wat chi ng.
She glances to him He doesn’t think to break his gaze.

She slips himone last smle. Then crawls on top the bed.
St ayi ng above the covers. The alarmclock reading 10:52 PM
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IN THE BEDROOM - - LATER
The CLOCK now reads 11:40 PM
Rebecca asleep. Still on top of the sheets.

HENRY is in the doorway. Staring at her. The only light is
fromthe w ndows.

He steps in and over to the bed. She's just a reach away.

He starts to |l ean over. Myving toward her.

H s hands reach out.

He pauses for a second. Just a second.

He takes the sheets fromthe other side of the bed. Pulls
}gggTover and drapes them across her. Covering all but her

IN THE LI VI NG ROOM

Henry noves to her purse. G ances at it. Pokes his finger
into get a brief |ook.

He freezes.
Reaches in. And pulls out a GUN

Holds it in his hands. Feeling it. Looks at it nore
closely. Definitely real. Definitely |oaded.

He puts it back, unsettl ed.

IN THE LI VI NG ROOM -- LATER
A wal | -nounted CLOCK barely visible... 3:083.
Henry is asleep, sitting upright in a chair.

H's eyes slowy drift open. Only slightly conscious...
reacting to sonething.

It’s MUSIC. A nelancholy piece, with strings and pi ano.

He sees REBECCA in front of him She's now wearing a man’s
robe tied at the waist. She |ooks slightly enbarrassed.



REBECCA
| borrowed this, if it’s okay.

He notices she doesn’t seemto be drunk.
clarity in her.

He nods.

A nonent .
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In fact, he sees

HENRY
The musi c.

REBECCA
| was curi ous. It had his nane on
it.

Under st andi ng.

HENRY
And?

REBECCA
Me, too.

HENRY

| thought the m x was perfect.
for us.

HENRY ( CONT’ D)
Feeling better?

She doesn’t answer. Just stares.

The nmusic switches. “Flanmes” from VAST.

Just the first

They stare.

He swal | ows.

REBECCA

Just

They know it well.

notes stri ke a chord in them bot h.

I know you’'re not Patrick. You don’t

need to be.

HENRY
What do you want ?

REBECCA

They' re about to cross a line. He knows it.

I don’t know. Patrick. Just you

Maybe bot h.
(beat)

I don't knowif | want to know.

scares ne.

It
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HENRY
Scares ne, too.

She takes a single step forward.
“Cl ose your eyes... Let ne touch you now...”

REBECCA
Are you attracted to ne?

HENRY
I’mtrying not to be.

“Let me give you sonething that is real...”
She doesn’t take this as a sign to stop.
Anot her st ep.

REBECCA
It’'d al nost be right, though.
Al nost... appropriate.

HENRY
I know.
(beat)
Thi s shoul dn’t be happeni ng.

“Let me give you what you're giving ne...”
Anot her st ep.

REBECCA
Probabl y not.

Another. She’'s only a few feet away.

HENRY
I"'mnot him

REBECCA
I know.
(beat)
Nei ther am .

HENRY
I know.

Henry takes a step.

HENRY ( CONT’ D)
.1 don’t know...
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Rebecca takes a step. They're right there.

REBECCA
Neither do I...

They just | ook at each other, staring. Absorbing.
“You are the only thing that nakes ne want to live at all...”

Henry leans in. Slightly. Then closer. And closer. Inches
awnay.

She takes a baby step into Henry. The renmai ning di stance
crossed. Her lips on his.

The kiss holds for a nonent. |It’s hesitant. Awkward.
They break. Both open their eyes. Their faces so close.
“When | amwth you, there’s no reason to pretend...”

Henry takes a step back. Rebecca a step forward. He holds
onto her. Pulling her with him

Backi ng up to the bookshelf. Taking her. Bringing her
agai nst the shel ves.

“That when | amwth you, | feel flanes again...”

Their faces still so close. Cosing in to kiss, but
hesitant. Their lips. Their noses. They graze.

He spins her around, her against the bookshelf now. He goes
in. AKkiss. This one’'s strong. Intense. |t doesn't cone
cl ose to breaking.

“Just put nme inside you... | would never ever |eave...”

Her hands conme up to his face. She pulls himin. Pressing
hi m cl oser. Passionate.

Her hands reach down. Tugging at his shirt. She starts to
renove it. He conpletes the notion.

“Just put nme inside you...”

Hi s hands to the robe now He pulls it |oose. Opens the
r obe.

“I would never ever |eave...”

They start to nove.
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“You. ..”

The song continues to play...

I NT. HENRY' S APARTMENT -- BEDROOM -- N GHT ( FLASHBACK)
Patrick and Henry make | ove.
It’s tender. GCentle. Slow  Soft. Per f ect .

Patrick reaches his hand to Henry’s chin. Pulls hinmself in.
He kisses Henry on his lips. His tenple. H s neck.

I NT. HENRY' S APARTMENT -- BEDROOM -- N GHT -- PRESENT

Henry and Rebecca nove onto the bed. Her on top of him His

clothes all off aside fromunderwear. Their kiss has not
br oken.

He pulls her robe down. Brings his arns around her.

I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
Patrick and Rebecca nmake | ove.

It’s tender. GCentle. Slow. Soft. Perfect.

Their faces close. Very close. Their eyes | ocked on each
other. He leans in. They kiss. Her arnms wap around him
INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT
Rebecca renoves her bra. Henry spins Rebecca around on the
bed. She’s now on her back.

I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
Their faces even closer. A deeper stare. Their breaths
qui cken.

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT

Rebecca reaches down. Tugs at Henry's underwear. He hel ps
her renove it.

She spins himback around. Her again on top of him
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Their faces close. So close.
Staring deeply. Their eyes unwaveri ng.

As she puts himinside her.

INT. HENRY' S APARTMENT -- BEDROOM -- N GHT ( FLASHBACK)
Henry and Patrick, face to face. Patrick on top of Henry.
Their faces so close. Their breaths quickening.

I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
And qui cker.

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
And qui cker.

I NT. HENRY' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT
Henry and Rebecca make | ove.

It’'s awkward, yet famliar. Tense, yet not.

New. Yet not.

Thei r breat hs qui ckeni ng.

INT. HENRY' S APARTMENT -- BEDROOM -- N GHT ( FLASHBACK)
Henry’s hands grip Patrick’ s body. Tightly. Squeezing.
Patrick’s body shudders. He waps his arns around Henry.
| mersed in orgasm

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT
And qui cker.

I NT. REBECCA' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
Rebecca’s hands grip Patrick’ s body.

Patrick’s body shudders. He waps his arns around Rebecca.
| mersed in orgasm
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I NT. HENRY' S APARTMENT -- BEDROOM -- NI GHT -- PRESENT
She grips him He grips her. Both quivering.
Shudderi ng.
They both wap their arnms around each ot her.
| mrer sed.
As the song ends.

CUT TO BLACK

INT. HENRY' S APARTMENT -- LIVING ROOM -- DAY

The bedroom al arm cl ock BEEPI NG  The living room enpty.
Except for a few stray pieces of clothing.

I NT. HENRY' S APARTMENT -- BEDROOM -- DAY

7:00 AM  Still beeping. Until a hand reaches over and
KNOCKS the clock to the floor. Silence.

Faint nmorning light trickles over their bodies. Naked on the
bed. Not entwi ned. Not hol ding each other.

Henry’s eyes flutter in the light. He then turns. Sees
Rebecca’s naked formstart to stir. Her eyes open and catch
hi m

HENRY
Hey.

REBECCA
Hey.

HENRY

Good nor ni ng.

She sits up. She seens okay to him She pulls a sheet over
her body to cover up. He takes a pillow to do the sane.

They stare at each other. Wrds not com ng quickly to m nd.
Awkward and feeling it.

REBECCA
So... you really aren’t gay.
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HENRY
| never said | was.
REBECCA
Yeah. | just thought.
HENRY

It’s okay.
Looki ng at each ot her.

HENRY ( CONT’ D)

You okay?
REBECCA
(smles)
Yeah. Ckay.

Henry gets up. Puts on shorts and a t-shirt. About to wal k
in the living room

HENRY
You sure?

REBECCA
Yeah.

He nods, smiles. Turns and noves into the |living room

Rebecca | ooks around. Absorbing. Then SIGHS. Like a
release. Starts to gather sone clothes. Begins to dress.

But as she dresses, her npod begins to shift. As if a
realization is slowy dawning on her. Her expression
softening. Then dropping.

Before she’s even aware of it, she looks as if in quiet,
nauseat ed shock

I NT. HENRY'S APARTMENT -- KITCHEN -- DAY

Henry starts to brew sone coffee. He steps into...

INT. HENRY' S APARTMENT -- LI VI NG ROOM -- DAY
VWhere he sees Rebecca. Sees her face. And knows.

HENRY
(not sure of what else to
say)
Maki ng coff ee.
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She just stares. And as she stares, she | ooks nore and nore
di squi eted. Henry alnost feeling guilty.

HENRY ( CONT' D)
|’ msorry.

REBECCA
How coul d you do that to ne? How
could you? Take advantage |ike that?
He doesn’t speak. Lets her talk.

REBECCA ( CONT’ D)

You... | was drunk...
HENRY
No. You weren't. Earlier, yeah.
But... you were sober. | could tell
She’s about to argue. Doesn’t. Knows he’s right. It makes

her angrier.

HENRY ( CONT' D)
Is it easier for you to say that you
wer e?
(she doesn’t answer)
If you want to blanme nme for... you
can. But don't bullshit ne.

She stares. Making the choice -- let it out or shut down.
She takes a breath.

REBECCA
How could you let ne do that?
Not hing’s going to be the sane now.
It’s all fucked. And you could’ ve
st opped ne.

She’s at the point of tears.
REBECCA ( CONT’ D)
Fuck you. How could | do this to
him ..
He reacts. He knows what she neans by that.

HENRY
Do what ?

REBECCA
Excuse me?
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HENRY
How coul d you do what to hin®
REBECCA
You |let me... | can’t... why didn't
you stop ne--
HENRY
Stop you from what ?
REBECCA
How can | ever fucking get him back

now ?

She stops cold. Realizing what she’ s said.

hits her. Hard. Snapping her into nuted shock.

Henry takes a nental step back. So does she.

REBECCA ( CONT’ D)
(w ping her eyes)
Go ahead. Say it.

HENRY
Do | even need to?
REBECCA
No.
(beat)
Maybe.
(beat)
HENRY
...It"s not nmy fault. And it’s not
your fault. [It’s Patrick’s. It was
never ours. It was his.

She breathes deeply, trying to nmaintain control.

Br eat hi ng.

REBECCA
Yeah. Yeah.

HENRY
...S0 no coffee then

REBECCA
Yeah, actually.
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HENRY
Ckay.

Nei t her noves.

I NT. HENRY' S APARTMENT -- BATHROOM -- DAY

Rebecca stands in the shower. Not noving. Letting the warm
water fall onto her.

I NT. HENRY' S APARTMENT -- LIVING ROOM -- DAY

Henry steps over to his bookcase. Reaches up. G abs the box
with Patrick’s personal effects.

THE BATHROOM

Rebecca stares at the RING The water falling on it.

She takes it off.

Drops it.

Watches it fall down the drain. Gone.

THE KI TCHEN

He drops the box onto the counter. Looks through the
contents for a nonent.

Then dunps it all into the sink.

THE BATHROOM
Rebecca reaches for the hot water knob. Turns it alittle.
The water warns. Cl ose to hot now She feels the change.

And keeps turning.

THE KI TCHEN
Henry lights a match. Stares at the contents of the sink.

Then drops the fl ane.
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THE BATHROOM
She keeps turning the knob. The water getting hotter.

Rebecca doesn’t nove.

THE KI TCHEN

The contents of the sink are in flames. Burning fast. Snoke
rises fromthe mni inferno.

Henry wat ches.

THE BATHROOM
The knob won’t turn any nore. The water beyond scal di ng.

Rebecca’s body is tense. Tight. She squeezes the knob. The
wall. Every nuscle strained to keep from expl oding in pain.

Rebecca doesn’t nove.

THE KI TCHEN

The SMOKE ALARM starts to BEEP shrilly. The sink’s contents
now all but snol dering ash.

Henry wat ches.

THE BATHROOM
Rebecca can HEAR t he SMOKE ALARM SOUNDI NG in the living room

She quickly turns the knob in the other direction. 1In a
flash, the scalding water stops. Her skin now BRI GHT RED

She gasps for breath. Gasping. GASPI NG

THE KI TCHEN

Henry’s running the faucet, flushing the remaining papery ash
into the garbage disposal. The SMXKE ALARM KEEPS BEEPI NG

Then STOPS.

Henry turns the disposal off. Finishes cleaning out the
sink. Cears out the last of the ash. Then stops the water.



Rebecca steps into the kitchen. He turns to face her.

He sees

Si | ence.

He nods.

REBECCA
VWhat was t hat?

HENRY
Not hi ng.

how painfully red she is.

HENRY ( CONT’ D)
Jesus. What did you do?

REBECCA
Not hi ng.

HENRY
I have to get to work soon

REBECCA
Ckay.
(beat)
Thanks for the shower.

So does she.

REBECCA ( CONT’ D)
No bull shit.

HENRY
...No bullshit.

EXT. CEMETERY -- DAY

Rebecca wal ks, al nost aimess. Surrounded by peacef ul

si | ence.

AT PATRI CK'S TOVBSTONE

Rebecca sitting in front of the grave. Staring.

Her eyes gl ance down.

fromHenry. Then back up to the tonbstone.

St ari ng.

Her frustration nounting.

PATRI CK
(from behi nd her)
Weren’t we happy?
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Seeing the SMALL HOLE I N THE GRASS
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She turns. SEES H M THERE. Still in his sane cl ot hes. He' s
sm ling.

PATRI CK ( CONT’ D)
Weren't we?

She turns her head. Wanting to look at him Trying not to.

PATRI CK ( CONT’ D)
| knew you two woul d find out about
each other. If that’s what you're
t hi nki ng.

REBECCA
Did you want it to happen?

PATRI CK
O course not.

REBECCA
Did you... why did you die?
(she turns to him
Did you want to die?

He's inscrutable. Except for the smle.

REBECCA ( CONT’ D)

| really... really would | ove to know
why | wasn’t enough. But..
(beat)
No. No. Fuck you. | don’'t need to.
PATRI CK
I only wanted you
REBECCA
So full of shit...
PATRI CK
| only wanted you. Only you
REBECCA
Bul I shit! Then what was he!?
Still inscrutable.
PATRI CK
It’s not going to work anynore, is
it?

She shakes her head. Not breaking her stare.

H's smle turns col der.



PATRI CK ( CONT’ D)
I wanted nore. You want to know? |
wanted nore than you. | wanted nore
and | knew where | could get it.

She eyeballs himw th severity. Even disgust.

REBECCA
Wiy do | feel guilty?
PATRI CK
(smle)
Because you still |ove ne.
REBECCA
| hate you for it. | don’t owe you

shit now. No loyalty. Nothing.

PATRI CK
I know. Wiy el se would you fuck hinf
Fuck the sl oppy seconds. Just guilt?
Pity, maybe?

REBECCA
Fuck you!
PATRI CK
You owe ne everything. | gave you

everything. Everything you needed
and wanted. He just had sonething
you didn’t. | think you know by now.

Rebecca al nost squirns at Patrick’ s aggression.
PATRI CK ( CONT’ D)

Felt good, didn't it? H's dick in
you? Didn’t it hit the spot in a

sweet way? He's good. | knew that
for years.
She stares himdown. H's smle still there.
REBECCA

You make ne sick.

She turns, walking to her car. Patrick foll ows.

PATRI CK
I’ mnot done with you.

REBECCA
I" m done.

70.
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PATRI CK
No, you’re not.

REBECCA
It’s over.

PATRI CK
It’s not.

REBECCA

I’ m fucking done!

PATRI CK
No, vou're not.

REBECCA WH PS ARCUND. GRABS PATRI CK. PUSHES H M AGAI NST A
NEARBY TREE, FORCI NG H M BACK. HER HANDS ON H S THROAT. HE
DCESN T FI GHT I T.

There’s a fury in Rebecca s eyes. Total and conplete, fuel ed
with betrayal. She’'s a split second away fromlosing it.

REBECCA
I’ m fucking done.

Rebecca squeezes his neck a little nore. Her eyes slicing
t hrough hi s.

Then lets go. Quickly turns back, continues to her car.

I NT. REBECCA'S CAR -- DAY

She gets in and SLAMS the door. Looks to where she was j ust
at .

No Patri ck.

She breathes heavily. Deeply. Just like in the shower.

INT. PATRICK S CAR -- DRIVING -- N GHT (FLASHBACK)
He drives. The phone in his hand.
Sm |ing.

As the car starts to accel erate.

I NT. REBECCA'S CAR -- DAY -- PRESENT

Breathing. Trying to keep control
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She’ s not cal m ng down.

INT. HENRY'S OFFI CE -- DAY

Henry sits at his desk. Zoned out. Conpletely in his head.
KNOCKI NG,

He turns as the door opens. Mchelle Sherman is there.

HENRY
M chel | e. Hi .

M CHELLE
Got a quick sec?

She | ooks at him He knows what she neans. Not quite a sec.

INT. MCHELLE S OFFI CE -- DAY
Henry on M chelle's couch. She's next to him

HENRY
It’s been hard.

M CHELLE
It’s going to be hard.

HENRY
I know. And | know the platitudes.
Everyt hi ng everyone says.

He opens his nouth to speak. Nothing at first. She doesn’'t
press. Waits for himto get the words out.

HENRY ( CONT’ D)
He was cheating on ne.
(of f her pained | ook)
For years. Alnost the entire tine,
actual ly.

M CHELLE
How di d you find out?

HENRY
From her. The ot her one.

Mchelle tries to stay restrained. Still synpathetic.
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HENRY ( CONT’ D)
| still love him That's the sickest
part to ne.

He considers. As if making a decision.

HENRY ( CONT’ D)
No. Actually. | don’t. | |ove what
| thought he was. The idea of himl
had all this time.

(beat)
The real Patrick’s dead. And |I'’m so
happy he is. | know that’'s wong to
say. But... fuck him Fuck him |

never knew the real Patrick. |

t hought | did, but no. Ten years he
didn't want me to ever know the real
Patrick. Al | |oved was a shadow.

It only strikes Henry now that he’s been crying. He w pes
his face.

HENRY ( CONT’ D)
Reality is so much worse. And |'d
rat her have reality.

He sighs. Feeling the release. No smle, but the sense of
cal mess is there.

HENRY ( CONT’ D)
The other one? W’ ve been tal king.
A lot.
M chelle shifts in her seat. Not expecting this.

HENRY ( CONT’ D)

At first... it was like |I could feel
hi mwhen | talked to her. But not
anynore. | look at her now .. |
don't know. But it's like... like
t he shadow s gone. And it’'s just
her .

Henry pauses. Thinks to hinself. And chuckl es.
HENRY ( CONT’ D)
[, uh... I’"mnot even sure what |’ m
sayi ng.
INT. HENRY'S OFFI CE -- DAY

Henry at his desk. Staring out the w ndow.
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The phone on his desk RINGS. He doesn’'t nmove. It RINGS
AGAIN. He picks up the receiver. Drops it back on the base.

A nonment. The phone starts to RING again. This tinme, Henry
pulls the cord fromthe back of the base. The ringing STOPS.

He cl oses his eyes. Savoring the silence.
A KNOCK at his door. He |ooks up.

HENRY
Cone i n.

The secretary wal ks in.

SECRETARY
Doctor Mul cahy, | tried to call--

HENRY
Sorry, sonething’s been wong with ny
phone. ..

She sees the phone’s disconnected jack.

SECRETARY
...1"11 let someone know. Soneone’s
here to see you, a woman, Rebecca
Swi nton. She doesn’t have an
appoi ntmrent, but when | told her you
had an open- -

HENRY
Let her in.

The secretary steps out. A nonent... Rebecca enters. C oses
the door. Stands there.

HENRY ( CONT’ D)
...You can sit down.

She does.
REBECCA
(wry)
Looked you up. | don’t have
i nsurance. You take cash?
He gri ns.

She | ooks around the room Both | ooking for the icebreaker.

She spots a small figurine on his bookshelf. A nodel of a
STAR TREK SHI P.
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REBECCA ( CONT’ D)
| should ve figured you were a dork.

Henry | ooks to see what she neans.

HENRY
Proud dork. |[|’ve seen every mnute
of Star Trek and not ashaned of it.
REBECCA
You shoul d be. | am
HENRY
You wat ch?
REBECCA
(playful)

Uhh. One or two.

He | eans back. Feeling nore confortable.

HENRY
| don’t believe you. Favorite
epi sode of... Voyager.

REBECCA
“Latent | nmage.”

HENRY

(surprised)

Huh. Interesting.

REBECCA
Wy ?

HENRY

You woul d |i ke one where a character
totally |l oses his m nd.

Rebecca bristles. Just a tiny, tiny bit. Plays it off.

REBECCA
What’' s yours?

HENRY
“Sacred G ound.”

REBECCA
Ugh. And you're inplying |’ mcrazy.

He | aughs. So does she. It feels good for both of them

She takes a breath.



REBECCA ( CONT’ D)
|’ m seeing him

Henry strai ghtens.

REBECCA ( CONT’ D)
Maybe hal l ucinations. | don’t know.
It’'s been happeni ng since he died.
Not all the time. But it’s getting
Wor se.

HENRY
Wrse... how?

REBECCA
Every way. He used to be | oving.
Sweet. But now, he’'s... he's angry.
Evil. | feel like he’s a nonster.
He's said sone horrible things.
About you, too. Both of us.

He sits back.

HENRY
Can we tal k about this sonewhere
el se?
REBECCA
Wy ?
HENRY
I want to be in the open. Qut in the
open.

EXT. CTY PARK -- DAY

Back in the mni-paradise in the mddle of the city.
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Henry and Rebecca on a bench, facing a small man-nmade | agoon
near a |large bank of trees. Nature happening around them

REBECCA
| got so angry today. | felt so
angry. If | could, I would ve
strangl ed him
(beat)
When we were together, | never really

spent nmuch time with other people.
.1 don't exactly have a | ot of
friends.
(l ooks to him
( MORE)



REBECCA( CONT' D)

| don’t know who else to talk to
about this. Pl ease tell ne this
isn"t too weird or crazy.

HENRY
It’s weird. WMaybe crazy.

REBECCA
Are you even allowed to say that to
me? Doctor?

HENRY
I’ mnot your doctor. Makes saying it
so nmuch easier
(of f her 1 o00k)
Not easier. Not easy. Sorry.

REBECCA
| get it.

Henry swal | ows.

She | ooks

She still

HENRY
Is it why you have a gun?

REBECCA
... what?

at him Deer in the headlights.

HENRY
I n your purse.

REBECCA
...l1"ve had a gun. Since Patrick
di ed.

HENRY
Sanme purse you had your hand in. 1In
t he cafe.
(beat)
You wanted to kill nme.

searches for the words...

REBECCA
No. Not. Exactly.
(beat)
Maybe | wanted to kill him But he
got off easy. So you were the next
best thing.

It hurts her to admt it.



REBECCA ( CONT’ D)
The fucki ng coward.

HENRY

VWhat about now?
REBECCA

No. Not even a thought.
HENRY

It’s not? How angry you are?
REBECCA

At him
HENRY

You know t hat now. ..
Si | ence.

HENRY ( CONT’ D)
I won’t hurt you. Trust ne on that.

She nods. But not really sure.

HENRY ( CONT' D)
Do you trust ne?

REBECCA
| want to. I so want to.

She turns to face him

REBECCA ( CONT’ D)
He makes it so hard.
(she starts to cry)
Goddamm it. ..

She noves into him Presses herself against his chest.

cries. He's taken aback for a nonent.
Then puts his arnms around her. Another nonent.

He hol ds her tighter.

INT. HENRY'S CAR -- DRIVING -- DAY
Henry behi nd the wheel. Al one.
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And
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EXT. ROAD -- DAY

He pulls to the side of the road. Exits the car. Starts to
wal k across the road. He stops hal fway.

Staring at Patrick’s nenorial. The FLOAERS by his crash site
starting to die. Wthering and brown.

Henry finishes crossing the street. Nowright in front of
t he nmenori al .

He st ares. St ar es.
St ar es.

Then KICKS A PI LE OF FLOAERS W TH FURI QUS RAGE. DRI ED STEMS
AND PETALS SCATTER I NTO THE Al R, ACROSS THE GROUND.

HE KEEPS KI CKI NG  ABSCLUTE, UNBRI DLED VENOM  KI CKI NG THE
DI RT, THE CARDS, THE FLOWERS, THE TREE. PURE VI OLENCE

Until there’s nothing left to destroy. He stops. Panting.
Staring at the chaotic nmess renaining.

He turns and starts to walk. Only then realizing how badly

he’s HURT HS FOOT. Hurts like hell. Mkes himstop for a
nonent .
He turns back to the nenorial. Steps back up to it.

He SPITS on it.

Then noves for his car.

I NT. HENRY' S APARTMENT -- BEDROOM -- NI GHT ( FLASHBACK)
Henry under the sheets. He stirs. Wkes. Looks around.
He’ s al one.
HENRY
Patrick?
I NT. HENRY' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)
Henry steps into the living room Patrick stands in front of

the windows. The blinds up. Staring into the darkness
peppered by dimcity lights. Pale glow over his face.
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HENRY
You okay?

Patri ck doesn’t answer. O nove.

HENRY ( CONT’ D)
Hey. Patri ck.

Not hi ng.
Henry noves over to him

HENRY ( CONT’ D)
Patri ck.

Patrick doesn’t nove. Doesn’t |ook away.

PATRI CK
What’' re you doi ng up?

HENRY
What’' re you doi ng up?

PATRI CK
Couldn’t sl eep

Henry | ooks at Patrick. Turns his head to | ook out the
w ndow, followi ng Patrick’s eyes for a nonent. Then back to
Patri ck.

And sees it. Sonmething s haunting Patrick. Just under the
surface. Just enough to show on his face.

HENRY
VWhat is it?
PATRI CK
Not hi ng.
HENRY
Tel |l ne.
PATRI CK
It’s nothing. | prom se.
HENRY

Hey. Look at ne.
Patrick’s eyes barely nove to neet Henry’s.

PATRI CK
It's really nothing.



HENRY
Look at ne.

PATRI CK
| am

HENRY

Look at ne.

A nonment. Patrick hears the gravity in Henry's voi ce.
faces himfully. Eyes |ocked.

PATRI CK
| prom se.

Henry stares. And flinches.

HENRY
Fi ne. Li e.

He turns and noves for the bedroom Patrick foll ows.

PATRI CK
" m not |ying.
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I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

Rebecca turns to face Patrick. She’'s halfway to her bedroom

REBECCA
Really. You're not.

PATRI CK
I could never lie to you

REBECCA
You could and you are.

PATRI CK
So what am | |lying to you about?

REBECCA
I don’t know, Patrick! Maybe if
you d talk to nme, say sonething, I'd
know sonet hi ng.

He opens his nouth, then hesitates. Mentally retreats.

drift anay a little.

REBECCA ( CONT’ D)
VWhat? Tell ne.

Eyes
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It’s like there’'s an internal roadblock in him
She noves to him Puts her hands on his face. Gentl e.

REBECCA ( CONT’ D)
I’msorry. You can tell ne. Please.

He stares at her. Wanting the roadbl ock to di sappear.

REBECCA ( CONT’ D)
Pl ease.

She wat ches the struggle on his face, feeling it in her
hands. Watches his eyes. Witches them finally change.

As they’'re distant again. Like he doesn’t have the strength.
She lets go. One final plead to himw th her eyes.
She sees it wi thout question. The roadbl ock’s won.

Rebecca turns and goes back to the bedroom..

INT. HENRY' S APARTMENT -- BEDROOM -- N GHT ( FLASHBACK)
...and the door SLAMS.
Patrick stares at the door. Looking al nost broken.

Hi s eyes go back to the w ndow.

I NT. REBECCA'S APARTMENT -- LIVING ROOM -- N GHT -- PRESENT

Rebecca stands at a wwindow. Gty lights dully gl ow ng over
her face.

AND PATRI CK' S FACE APPEARI NG I N THE REFLECTI ON.

She turns.

He’ s not there.

She sighs. Puts her face in her hands. Rubs her tenples.
HER CELL PHONE RI NGS

She goes to it and answers.

REBECCA
Hel | 0?
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I NT. HENRY'S APARTMENT -- LIVING ROOM -- N GHT

Intercut. Henry on his cell.

HENRY
It’s ne.
REBECCA
. Hi .
HENRY

We need to talk.
REBECCA
(wan)
Haven’t we done enough today?

Henry laughs in spite of hinself.

HENRY
Ni ce.
REBECCA
Thanks.
HENRY
I nmean it. | don't think it can
wai t .
REBECCA

.Okay. You know where | am

HENRY
1”1l be there soon.

Henry hangs up.

I NT. REBECCA"S APARTMENT -- LIVING ROOM -- N GHT

Rebecca hol ds the phone to her ear for another nonment. Then
hangs it up.

INT. PATRICK S CAR -- DRIVING -- N GHT (FLASHBACK)

Patrick hangs up. The smle on his face.

I NT. REBECCA'S APARTMENT -- LIVING ROOM -- N GHT -- PRESENT

Her eyes go back to the wi ndow. She |owers the phone.
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PATRI CK
You're letting himin here.

She whi ps around.
PATRI CK | S THERE

PATRI CK ( CONT’ D)
You're letting himbe with you.

REBECCA
Fuck you.

PATRI CK
What happened to us?

REBECCA
You.

PATRI CK

Ever think maybe the problemw th us
wasn’t ne?

REBECCA
(flinches)
\What ?

PATRI CK
Maybe you just couldn’t cut it.

He's getting to her. But she steels herself.

REBECCA
You're not going to get ne.

PATRI CK
| already got you. | keep getting
you. However | want you. That's the
way it’s al ways been.

REBECCA
Fuck you.

HE CHARGES HER
REBECCA BACKS UP FAST, FRI GHTENED. HER BACK HI TS A WALL.

AND HE'S ON HER. BLOCKI NG HER WTH H S ARM5. HANDS PRESSED
TO THE WALL. LI KE AN ANI VAL ABOUT TO STRI KE
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PATRI CK
You're mne. | own you. | always
have. Never forget it. Never forget
it.

REBECCA
Back of f.

PATRI CK
Don’t you get it?

REBECCA
Back of f!

She gets in his face. He gets in hers.
PATRI CK
You think you can stop ne? You can’t
do a thing without ne. You never
could. You're a failure. You're a
fucking failure.

REBECCA
Back the fuck off!

HE PUTS H S FACE AN | NCH FROM HERS. HARD EYE TO HARD EYE
AND SM LES AT HER

PATRI CK
O what ?

SHE GETS HER HANDS UNDER H S ARMS. SHOVES HARD AGAI NST HI S
CHEST. ENOUGH TO GET LEVERAGE W TH HER LEG

SHE KICKS HM W TH SEVERI TY, DEAD IN THE CROTCH  THEN THE
STOVACH.  PATRI CK KNOCKED AWAY.

REBECCA REARS BACK TO DELI VER A FATAL KI CK TO THE FACE.
HER DOOR BUZZER GOES OFF.
SHE MOVES RIGHT FOR I'T. PRESSES IT.

REBECCA
Yeah!
HENRY
(over buzzer)
It's ne.

She hits the button for the front door. Turns around.
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Patrick is gone.

Her eyes dart around. Not trusting that he's really gone.

I NT. REBECCA'S BUI LDI NG -- CORRIDOR -- N GHT

Henry knocks on Rebecca’s door. Only a second goes by before
SHE OPENS I T.

And wraps her arnms around him In a conplete panic.
He hol ds her just as tightly.

REBECCA
Make him stop. Jesus, make him
stop. .

I NT. REBECCA'S APARTMENT -- LIVING ROOM -- N GHT

Rebecca on her couch, knees curled up to her chest. Henry
next to her.

HENRY
It’s all in your head.

REBECCA
(not appreciative)
Thanks.

HENRY
You know what | nean. He’'s not
really there. Wy you' re seeing him
| don’t know. Have you ever had
par anoi d del usi ons bef ore?

REBECCA
No. Doct or. | haven’'t.

Her attitude is about to exasperate him But he takes a
breath. Regroups. Knows she’'s not trying to battle him

REBECCA ( CONT’ D)
Maybe |’ m stuck on who he was. For

me. |I’'mtrying to shake it. |
really am
(beat)

| thought | could never live w thout
him Mybe | can't. Maybe I'm his.



HENRY
You were never his. Nei

ther was |.

| hate that ten years had to happen

for us to know that...

REBECCA
| don’t think |I do.

He | ooks at her. Sees her eyes.

How | ost she | ooks.

REBECCA ( CONT’ D)

I
for nyself. Just him
life.

Only now does she ook to him

lived for him | didn't even live

He was ny

REBECCA ( CONT’ D)
I don’t knowif | even know who | am

anynmore. If it’s not w
(beat)
God, it’s so fucking pat

He shakes his head. She sees.

th him

hetic. .

REBECCA ( CONT’ D)
Please. | don’'t know how you have it

so easy. ..

Henry’'s about to speak up. Doesn’

t push it.

REBECCA ( CONT’ D)

Wy’ d you call?

HENRY
| didn’t want to be al one. ..
REBECCA
You have awesone tim ng.
(beat)
| shouldn’t have freaked on you
before. |I'msorry.
HENRY

You had a right to.

REBECCA
(wan sm rk)

Not really. Unless it's your fault |

ever knew him Is it?

87.
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HENRY
No. Can't really take the bl ane on
t hat .

REBECCA

Then stop apol ogi zi ng.
They | ook at each other. Staring. Absorbing each other.

HENRY
I don’t know what this is. Wat we
are. O anything. But |I want to.

She doesn’t speak

HENRY ( CONT’ D)

| don’t hate you for being with him
I don’t blanme you. Maybe you still
blane ne, | don’t know. But he was
wrong. He was the problem And |I’'m
done with it. And this could be a
huge m stake, and if it ends up |ike
that then I’'lIl face it. But this is
the first tine since | can renenber
I"’mliving a nonent for nyself.

(beat)
| think there could be sonething
here. It scares the shit out of ne.

But | don't want to run fromit. [
don't want to be afraid of it.

She | ooks at him taking it in. A small, surprised smle
creeps on her face.

REBECCA
You tal k too much.

He | aughs. She can’'t help but smle alittle nore. A
nonent .

HENRY
I nmean it.

REBECCA
I know.

Si | ence.
They | ook at each ot her.
REBECCA ( CONT’ D)
| don't know. This... this wll

never worKk.
( MORE)
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REBECCA( CONT' D)

We’ve both been in a fucked-up
relationship. Wth the sane person
That doesn’t nean that this can work.

HENRY
I know.
(beat)
Call me an optimst.

REBECCA
(wth a sad smrk)
You're such a freak.

They keep staring. She touches his face. Just for a nonent.
She | ooks at her hand. Al nbst surprised.

HENRY
VWhat ?

REBECCA
Help ne. Help ne not need him

He puts a hand to her face. Nods to her.

EXT. CTY STREETS -- DAY

Rebecca wal ks, hands in her pockets. Not really focused on
what’ s around her.

I NT. BOOKSTORE -- DAY

Rebecca stares at a shelf. Looking at titles. Not finding
what she wants. An EMPLOYEE passes by.

REBECCA
Excuse ne.

EMPLOYEE
Yes?

REBECCA

Were’'s the self-help section?

BY THE SELF- HELP BOOKS

She | ooks at the back covers of a few different books.
Looki ng nore displeased with each one. Feeling stupid.
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EXT. CTY STREETS -- OUTSI DE BOOKSTORE -- DAY

Rebecca exits, despondent. Her wal ki ng ai nl ess.

INT. IRISHPUB -- DAY

Only suits and ties and the unenpl oyed knocki ng back dri nks.
And Rebecca. At a table away fromthe bar. Half-enpty gl ass
of wwine in front of her. An enpty glass at the edge of the
tabl e.

Her eyes on the table. The wine. O maybe not even. Just
staring at nothing.

PATRI CK (V. Q)
| can’t take it anynore... it’s too
much. . .

REBECCA (V. Q.)
No... please... why?

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

Novenber . Patri ck and Rebecca are in the mddle of a bitter,

heated row. Patrick the aggressor... Rebecca pani cked.
PATRI CK
Suffocating... you' re so goddam

suf f ocati ng. .

REBECCA
Don’'t | eave, please don’'t |eave..

He' s going around the place, stuffing the occasional item
into a duffel bag -- a slipshod packing job.

REBECCA ( CONT’ D)
"Il be easier -- | won’t call as
much... 1’1l give you whatever you
want... don't, please...

PATRI CK
No. . .

He storns toward the door, duffel bag now half-full. She
tries to block his way.
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PATRI CK ( CONT’ D)
I’ msick and tired of you never
letting ne have any kind of |ife of

ny own. ..
REBECCA
(desperate)
No... | don’t understand... please,

pl ease don’t go..

INT. HENRY' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

Patrick stuffs one last iteminto the nowfull duffel bag and
makes a beeline for the door. Henry in the sane |evel of
pani c.

HENRY
What ever’s wong, whatever |I'm
doing... don't -- 1’1l do whatever

you need ne to do...
Henry tries to tug at Patrick’s arm Patrick’s not stopping.
PATRI CK
What | need is for you to stay away
from nel
Patrick opens the door, quickly crossing the threshold..

HENRY
Patri ck!

...and sl anmm ng the door behind him

Henry now al one. Feeling like his heart has just been naul ed
by a buzz saw. He starts to step to the door--

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)
--as Rebecca steps up to the door, Patrick now gone. She
puts the pal mof her hand agai nst the door, then clenches the
hand into a fist--

INT. HENRY' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)

--as Henry’'s fist slans once into the door--
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I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)
--and Rebecca, hysterical, lets out a heartbreaking sob as
she punches the door--

INT. HENRY' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)

--and Henry, now in hysterics, pounds the door over and over.

I NT. REBECCA' S APARTMENT -- LIVING ROOM -- N GHT ( FLASHBACK)
Only her forehead agai nst the door now. She’'s barely hol ding
it together.

INT. HENRY' S APARTMENT -- LIVING ROOM -- NI GHT ( FLASHBACK)

Henry doing the sane. He's barely holding it together.

INT. [IRISH PUB -- DAY -- PRESENT

Rebecca brings her hands to her forehead. Rubbing her
tenples. Trying to let a deep breath rel ax her.

INT. HENRY'S OFFI CE -- DAY

Henry at his desk, witing notes on a |legal pad. Mchelle
Sherman steps into his open doorway.

M CHELLE
H, Henry.

HENRY
How re you doi ng, Mchelle?

M CHELLE
Just checki ng up.

A nonment. She knows she doesn’t need to say nore.

HENRY
It’s okay.

M CHELLE
You sure?

Henry | ooks at her. Takes a nonent.
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HENRY
Maybe. |t mght be.

M chelle studies his reaction. And sm | es.

M CHELLE
It is. | think | can see it.

HENRY

You know when you' re on the cusp of
sonet hi ng? Sonet hing brand new.
Just that feeling of new.

(she nods)
I have no idea what coul d happen.
But 1’mokay with it. \Watever it
is.

She smles deeply. A sense of true relief.

M CHELLE
You' re okay.

HENRY
... 1" m okay.

EXT. DALLAS Al RPORT -- DAY ( FLASHBACK)

As a PLANE touches down on the runway.

I NT. DALLAS Al RPORT TERM NAL -- DAY ( FLASHBACK)

PATRI CK steps out of a gateway, wearing a full suit,
bri ef case and busi ness bag in hand. Looks |like a travelling
pro.

INT. CAB -- DRIVING -- DAY ( FLASHBACK)

Patrick in the backseat, on his cell phone. W don't know
who he’s tal king to.

PATRI CK
| just landed late, so | won't have
much time at the hotel before | have
to get to their office. Thank god I
prepped for the presentation on the
pl ane.

(l'istens)

I’ mnot sure. Probably too |ate.
Can | call tonorrow?

( MORE)
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PATRI CK( CONT' D)

(listens, then sm | es)
Ckay. | love you, too. Bye.

He hangs up.

I NT. HOTEL ROOM -- DAY ( FLASHBACK)

Patrick enters with his things. C oses the door and pockets
his key card. Sets the bags down onto the bed. Takes a deep
breath. Finally here.

He | ooks around the room

So quiet. And enpty. Just himin the room Just him

He sits on the bed. Still | ooking around the room Then the
bed. King-sized.

The big, enpty bed. 1In the quiet, enpty room Just him
He’ s not happy.

He reaches for the TV renote and clicks it on. The SOUNDS of
chatter. PEOPLE TALKING  Voices. Conpany.

Patrick relaxes. Just a little. Not so al one.

I NT. HENRY'S APARTMENT -- LIVING ROOM -- N GHT -- PRESENT

Mostly dark. Only tiny wisps of twilight streak through the
wi ndow.

KNOCKI NG at Henry’'s door. He noves fromthe bedroom and
heads to the --

HENRY
Who is it?

REBECCA (0. C.)
Me.

-- door. He opens it.

Rebecca breezes by him Drops her purse down onto the nearby
tabl e.

REBECCA ( CONT’ D)
(before Henry can get a word
in)
Don’t ask questi ons.
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Henry cl oses the door. Before he can turn around
conpletely...

Rebecca’s already behind him Wapping her arns around his
waist. Pulling himin. Burying her head into his chest.
Hi di ng her face.

HENRY
VWhat - -

REBECCA
Don’t ask questions...

A nonment. Henry brings his arns around her. Returning the
enbrace. They hold each other tightly.

A sense of security falls over Henry. He relaxes a little.

She arcs her face to his. They |ook at each other for a
nonent... and another. ..

They both lean in. A single, sustained kiss. |It’s quiet...
serene.

The kiss breaks. Still holding tight.

LATER

Rebecca is sitting on the floor, Henry on the couch behind
her .

REBECCA
I don’t want to go back to ny place
right now | see himthere.
(beat)
| feel safer here.

HENRY
Stay here tonight.

REBECCA
. Ckay.
(beat)
What happens if this gets worse?
Every tine he cones to ne, he’'s
worse. | can’t handle it anynore.

HENRY
Just renenber what it is. He doesn’t
control you
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REBECCA
Way easier said than done.

HENRY
I"I'l help you. However | can.

A nonment. Their eyes connect and don’t break for the | ongest
tinme.

REBECCA
Maybe there’ s sonet hing.

He sm | es.

REBECCA ( CONT’ D)
| don’t |ove you

The statenent takes himby surprise. Even saying it throws
her, too.

HENRY
Wow.
REBECCA
I"msorry. | didn’t nean for it to
sound like, | don’'t know. ..
(beat)
But... | don't |ove you.

She may be saying it, but there is a |level of care behind her
voi ce that hasn’t been there before. Not even with Patrick

Henry tries to process her words. Tries to find the best way
to respond.

Then he reali zes.

HENRY
.1 know.
(beat)
That m ght be the nobst honest thing
you' ve ever said to ne.

REBECCA
Felt like it.

Nei t her spoke sarcastically or maliciously... it was sincere.

Rebecca smles very softly.



97.

REBECCA ( CONT’ D)
| feel better.
(si ghs)
Don’t ask ne why... | do...

Henry doesn’t conpletely understand, but there' s a gut
reaction. There's confort.

He | eans over and kisses the top of Rebecca s head, his hands
on her face. She accepts it. Feeling the warnth

She makes sure he’s | ooking into her eyes.

REBECCA ( CONT’ D)
Maybe there’ s sonet hing.

He smles. Nods.
HENRY
Tonorrow, we can start over. For
real .
He sees, for a second, a change in her. Sonething doubtful.

HENRY ( CONT’ D)

We can.
REBECCA
...1"11 get over him | have to.
She ki sses him
LATER
The lights are off... only the signs and street |anps from

bel ow shi ne in.

INT. HENRY' S APARTMENT -- BEDROOM -- NI GHT

The night stand CLOCK reads 1:52 AM Henry and Rebecca on
the bed. Henry' s asleep. Rebecca stirring.

THE BATHROOM

Rebecca enters, closes the door. Exam nes herself in the
mrror. Staring. Scrutinizing.

She turns for the toilet.
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THE BEDROOM

The bathroom light clicks off. She wal ks back into the
bedr oom

Sees sonething on the bed. 1In an instant, she’'s paral yzed.
PATRICK | S ON THE BED WHERE HENRY USED TO BE. HENRY IS GONE
She cl oses her eyes tightly. Then opens them

HENRY HAS RETURNED. PATRICK IS GONE

REBECCA
Henry... Henry!

He stirs, waking up. H's groggy eyes find her in the
dar kened room

HENRY
VWhat is it?

REBECCA
It’s happeni ng again.

HENRY
(sitting up quickly)
VWhat was it?

REBECCA
I went to the bat hroom and when |
cane back, he was here instead of
you. You weren’'t here. It was him

He gets out of the bed.

HENRY
Stay here. 1'Il be right back, I'm
getting you sonething to cal myou

down.
He makes a qui ck dash for the bathroom clicking on the
light. Rebecca watches the open bat hroom door, inpatient for
himto return. She can HEAR himrustling in the cabinets.

Henry cones out of the bathroom turning off the light.
Wal ks into the bedroom

REBECCA
Henry. ..

I T°'S NOT HENRY.
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PATRI CK STARTS TO EXTEND AN ARM TOMRD REBECCA

PATRI CK
You cunt.

SHE PANI CS. SNAPS. CHARGES FOR PATRICK. THE FORCE KNOCKS
H M OFF- BALANCE. STARTS TO FALL TO THE FLOCOR- -

NEW ANGLE
as Rebecca is tackling HENRY to the floor.

She claws at him Fiercely attacking. Trying to rip at his
face with her fingers. He tries to push her off. Both
struggling for suprenacy.

HENRY
Rebecca-- stop--!

He wedges his hands between their bodies. FORCES THE
SEPARATI ON.

They stand sinultaneously. Henry on the defensive.

HENRY ( CONT’ D)
Rebecca, listen to ne.

REBECCA AND HER POV

as Henry is no longer in front of her. PATRICK IS. 1In the
same position Henry was.

PATRI CK
Listen to ne, sweetie. This is what
you want .

Just looking at him hearing his voice, builds her rage.

PATRI CK ( CONT’ D)

Every m nute that goes by, you hate
me nore. And you should. You should
hate me for betraying you. Hate him
for being the one who cane between
us. Hate yourself for falling for
everything. For being so fucking
stupid. You deserve whatever kind of
revenge you want. But renenber who
deserves it nost.

(smles)
Conme on. Let it out. |It’s what you
want. Kill ne.
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The fire builds in her. Building. BU LD NG

ON HENRY
in md-negotiation. Still defensive.
HENRY
Rebecca? Did you hear ne?
(harder)
Rebecca?
(I'N PATRICK S VO CE)
I"mwaiting.
SHE CHARGES. HENRY' S READY.

He deflects. Pulls her to the ground in a struggle. He's
reaching for sonmething to use to get her away. Anything.

HENRY ( CONT’ D)
St op-- pl ease--!

The table near him A LAMP sits on top. REACH NG

Hi s hand waps around a table | eg. Rebecca grabs his arm
PULLS IT. His grip holds. THE TABLE TOPPLES OVER.

The |anp slides off. Doesn’t break. |Inches away from him

He stretches for it. Stretching |like mad. Fingertips graze
it. Keeps trying. JUST BARELY M SSI NG

HENRY ( CONT' D)
St op!

She’s not listening. She punches at him Kicks. Furiously
attacking him READY TO KILL H M AND HE KNOAS | T.

HE HAS I T. THE LAMP IN H'S HANDS. HE SWNGS IT.
I T CONNECTS W TH REBECCA. KNOCKS HER AVWAY FROM HI M
SHE TURNS. DAZED. BUT ALREADY GO NG FOR H M AGAI N.

HENRY ( CONT’ D)
St op!

SHE DOESN T.
HE SWNGS AGAIN. | T SHATTERS ON HER
REBECCA HI TS THE FLOOR ~ UNCONSCI QUS.
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Henry col |l apses. Hi s energy gone. Panting hard.

He | ooks to Rebecca. No novenent fromher... then SHE STIRS
He turns hinself around. Struggles to get up. Wak on his
feet. Mves slowy over to the phone. Picks it up.

REBECCA

opens her eyes. d ances around. Dazed.

PATRI CK

is kneeling in front of her. H's face close to hers. AND
THE SM LE.

PATRI CK
You can’t have us both, sweetie. |If
you don’t have ne, you can’'t have
him It’s very sinple. Both of us,

or neither of us. Wat’'s nore
i nportant to you?

(sweet ly)
See, | know you hate ne now. You so
should. [|’ve treated you horribly.

And | want to pay for it. So why
should | stand in the way of that?

She stares at him still dazed and gl assy-eyed. But aware.
He noves just a bit further away. Still the smle.

PATRI CK ( CONT’ D)
"Il let you decide, |ove.

Patrick runs his fingers gently down the side of her face. A
| oving caress. Then stands. Wl ks out of sight.

Wal king in the direction of the phone.

HENRY

has the phone to his ear. It’s ringing..

REBECCA

begins to stand. Trying to keep her balance. Still woozy.
HENRY

as the phone i s answered.
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HENRY
(keeping his voice | ow)
Mchelle. It’'s ne. | need sone

hel p.
REBECCA

takes careful steps into the living room Enough to have a
good | ook at Henry.

HER POV
...except it's Patrick
HENRY
listens to the voice on the line.
HENRY ( CONT’ D)
Her nanme is Rebecca Swi nton
SWI-NT-ON... Yeah, she is...
HER HAND
reaches into her purse.
HENRY
| ooks out his living roomw ndow as he tal ks.
HENRY ( CONT’ D)
She’s... she just needs help. | need
to get her sonme real care. She’s--
He freezes m d-sentence. He hears it.
The sound of a BARREL CLI CKI NG | NTO PLACE
He turns.
REBECCA' S POV
As PATRI CK TURNS, HOLDI NG THE PHONE TO HI S EAR, FACI NG HER
HENRY
stands notionless. In a silent panic. Frozen. Staring.

REBECCA PO NTS HER GUN STRAI GHT AT HENRY’ S CHEST.

Tears drop from her eyes. Her hand shakes.
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REBECCA' S POV

as she ains the gun at PATRI CK' S CHEST.
HENRY

tries to speak. Sound doesn’'t cone out.
THE PHONE

slides fromhis hand and DROPS TO THE FLOOR.
REBECCA

whi npers quietly. Sobs once.

REBECCA
(sincere)
.1 love you. ...I always wll.

HENRY
starts to nmouth a word.

HENRY

Reb- -

REBECCA' S POV
as PATRICK finishes it.

PATRI CK

--ecca. ..
REBECCA
wraps her finger around the trigger.
Cl oses her eyes.
Squeezes.
FI RES.
BLACK.

The GUN' S REPORT echoes i nto not hing.

Si | ence.
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INT. UNI VERSI TY BOOKSTORE -- DAY ( FLASHBACK)

REBECCA, a freshman in college. Standing in the checkout
l'ine.

She steps up, hands over the THI CK CALCULUS book. The
CASHI ER scans it.

CASHI ER
‘Kay, it’'s $126.92.

Rebecca checks her purse. Looking in her wallet. Ginaces.

REBECCA
Un.. I'’m.. about ten short.

CASHI ER
CGot a credit card?

REBECCA
It’s nmaxed out.

CASHI ER
Well, 1"msorry.

REBECCA
I’mjust ten short. Please. | need
this for tonight. Please.

CASHI ER
Ma'am |’ msorry.

REBECCA
(pl eadi ng)
Pl ease- -

Rebecca notices the enployee’s EYES SH FT FOCUS. Rebecca
foll ows.

A HAND. HOLDI NG MONEY. Being handed to the cashier.
Rebecca | ooks up to see who's holding it.
PATRI CK.  Younger, even nore vibrant.
For an instant, Rebecca s heart stops. Love at first sight.
HE SM LES AT HER. THE SM LE

PATRI CK

Sorry. | couldn’t help but overhear.
You're short by ten?
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REBECCA
Unhh... yeah. No, | couldn’'t let you--

PATRI CK
Too | ate.

The cashier takes his cash. She processes the paynent.
Hands Rebecca the receipt. The book is hers. They start to
step away.

REBECCA
You didn’t have to.

PATRI CK
| know. But | heard it in your
voi ce, you needed it pretty bad,
so... yeah. Can’t let you be
unhappy.

She giggles, surprised. So does he. Already bonded.
REBECCA
Thank you. Seriously, thank you so
much, this is unreal

PATRI CK
Nah. 1It’s real. Real’'s always best.

REBECCA
|” m Rebecca.

He outstretches his hand for her to shake. She grips it.

PATRI CK
Patri ck. Hi .

They shake.
She’s still smling.

So i s he.

THE END



