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GAST OF. CHARACTERS 

THE NEWMEATS - WHO BECOME PART OF .. THE BULL GANG: 

· LUCAS JACKSON 

9/29/66 
A. 

Cool Hand Luke, Iris character -- a contradiction in terms·,. 
as wall as self~ Ha is exuberant, spontaneous•, unpredictable, 
But,, intui.tively aware of h·imaelf as this unique and mysterious 
lif:e forc·e, he raal.iz.es. his need for· seeming. acceptance ot· 
things: as they- have been l:aid: out by other·s· ( The System) -- of 
his need to "play it cool." The hea_t of the real. sa·lf and the 
cool of his: .. surface. pr.esents the contradiction.. The heat of 
tha:- l!eal.. aaif·and·the··chill. of 11th·a sys•tem 11

· present the· 
u1.tim·ata, conflict.. · 

Thematic.ally,. ha 1.s a lonely realist with an ironic sense ( as 
opposaq. to, rational .. understanding) or· the uselessness of 
existence, in a 1,mivarsa. empty. o!' God and devoid o!' meaning, 
His smile is, a i::;ecogni.tion: of· the· absurdity o!' a,xistance• and 

· of' t.he· amazing convolu.t:i.ons or· human lngenuit.y in .centrivlng, 
a system the.·~ lands. apparent meaning to action: th.a System, • 
which is baaed on illusion and buil.t. of bl..ind !'ai th,, . Ha 
balie-vaa' that man i.s onl.y what: ha makes of himself,. since there 

· :t.s no; G"od, or Fata. nor impii.ed morality -- only a man.' s own 
.action to· d·ecra,ra, who. ha·. is: and give to hims el!'. a sans:e o!' 

. wol!th: and· purp .. o se .• · Ha: is.-: am axistenti!il.ist.,,_ wii.o enters this­
story mo_re or l.es·s· unawak:anad. and unaware o!' \.lho he .is. 

s·oeiar rigid:l.t.ies; have· pr&ss·ed him into menisL jobs --
. mechanic, plumber·, mason·, the blue collar. elite -- and· each he 

ha•"ll invested with a, cert.a in untouchabl.e dignity; More im­
portant, more meaningful than any job in i tsa1·r, however, is 
Luke 1.s attitude towal!d tha.t .job,. He has never held them long, 
jilst as he has n_ever maintained any rala tionship long, !'or· 
a,l.ways he reaches a ·_point a.t whieh· the demands o!' · the relation­
ship,. tha job, con!':tiet: with. his sense o!' what ts real.. Six 
months o:t .sol.id su.ocesa followed by a _pyrotechnical binge is· 
his· pattern, Ire. is:· not a' conven·.tional rebel: to rEiber against 
the· s:y::l.t'enr is only· anarchical, or· even worse,. it ls to propose . 
to· supprant it with an.other· syst.em,. wh.ich by -definition will be 
11s false in terms·. o!' axi s.tantialist premises, . His purpose. i.s 
to live with his' own life·, no.t· reform the Lives of others.,. 

While not an· ordinary· man, he is unusual. most significantly in 
hi.a own sense· o!' self -·- and his· refusal to surrender .that •. 
Circumstan.ce' will. force him to act out his own martyrdom, 

(CONTINUED) 
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CAST OF·CHARACTERS (Cont.) ... 
ALIBI (FORMERLY DEACON) 

A complainer and whiner, always making excuses. Gullible,. 
square·,. terri.fied and bewildered by what has happened to him. 
As guilty as the others ( convict·ed of hit-and-run. manslaughter) 

·he is not a professional criminal and always imagines that the 
11acci.dent" will be rectified and he will be. released or, at 
lea:s·t, placed somewhere else. He never adju st.s to the work or 

. the camp· and. is a source of mild derision by the men, In an 
unspoken way, he reprasents the.square middle-class and the 
men enjoy their superiority·over him. 

TATTOO 
•Seeming·ly good-natured and an adjuster, he quickly understands 
the rules and the syst·em and generates· immediately to Dragline 
and. Koko, the power of the gang. But his surface affability 
is a front; beneath he is waiting for his chance and when Luke 
escapes, Tattoc, impulsively .follows an.d is caught, put in chains, 
It is the lesson of the opportunist who lacks real courage.,· · 

drifter~ an .outsider in·any circumstance, He has been seli''­
suf.ficient most of his life, used to grabbing and running, un­
used to hard work, He makes .the mistake or· taking Dynamite• s 
place in the .messhall and· from then on waits· quietly to find 
his• "place" in the gang. Pas'sing out on the Hard Road the first 
day·, he quickly adopts in his own way and become.a liked and 
ac·cepted by the men~ 

GANG: 

DRAGLINE 
At the .top of the prisoner I s hierarchy, A giant, simple, sweet 
dreamer,· outgoing, a man's man. He can outwork, outpunch, out­
talk and, to hear him say iJ;, out-,,love any man. Wildly senti­
mental and not a natural leader, he has a kind of force that 
other men respond to and that catapults him into his position. 
·But once there he must be unseated, He would rather talk and 
shove than fight but ·he is vulnerable to an attack on his man-· 

.hood or simple abilities. He immediately recognizes Luke's 
ct).allenge to his crown but accepts a lot of needling befo.re he 
is driven to fight •. He has been chainganging for eight years, 
accepts the system of rules and is an unwitting· a·ccomplice to 
the guards' brutality, But prison has also made him slightly 
crazed, His vision of_the Free World is based on exaggerations 
of his own experiences, His dreaming aloud is an entertainment 
to the men but he can lose himself in his fantasies. He is 
religious,· simply and without que.stioning it, as a matter. of 
convention, Luke's direct confrontation of God frightens him. 

(CONTINUED) 
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'·, QAST OF CHARACTERS (Cont, ) 

DRAG LINE (Cont.) 
He admires and love·s Luke but •-ls terrified by the idea of 
God's thunderbolt,. He betrays Luke partly out of love and 
partly out of fear for himself •. He doesn't· want to die 
and half-recogniz·as Luke's reckless deathwish. His speech 
is extravagant, funny, full of homespun metaphor and simlle. 

SOCIETY RED 
A Northerner. Educated, cynical,· disillusioned, He does 
not consider himself· a part of. the bull gang, refers to 
them as· "they, 11· He is a coward and· shrinks back from any 
confrontation with Dragline. In Luke he first sees a 
fellow intelligenc·e and make·s tentative offers of friend.,­
ship. He is lonely-. But Luke• s· bravery and true defiance 

.shames him, He is more of a catalyst than a participator, 

KOKO 

a manipulator and opportunist. · 

Dumb, t.appy, excitable, s.entiment.al, Dragline•s.loyal stooge. 
He ga!.ns hi, c:ourage- and. prestige from his lieutenantship, 
tak_es kidding well and immedia.tely accepts Luke's lea.de.r-· 
ship when Dragline poi_nts the way. A born fo.llower and 
disciple, he feels· mo st reverent·ly toward the Picture. 
Bu.t lacking anything but _emotional understanding, he is 
the one who tears up the Pfc'ture when he thinks Luke has 
betrayed the myth of Cool Hand Luke, the indom:j.nable hero, 

GAMBLER (FORMERLY ONIOHHEAD) 
'A chainman who once gambled on escaping., .and lost, He 

will bet on anything, not always well. Talkative, Southern, 
flexible, he gains his prestige from his gambling •.. 

DYNAMITE 
The champion hog-gut of the camp until. he is dethroned by 
Luke. Also a chainman for his one desperate attempt to 
escape. Simple, complac·ent, likable, he is driven to anger 
only when his seat in the messhall is usurped by Tramp. 
Forever making the same rattleskiri wallet during free-time. 

· • LOUD!>!OUTH STEVE . 
A Juvenile delinquent from Connecticut, Rude, loud, ag-_ 
gresslve with a punk's voice and manners. He tr'ies to 
pl_ay "old hand" to the Newmeat. Is· tolerated by the gan_g 
be·cause he is the baby and easily put down, 

(CONTINUED) 
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CAST OF CHARACTERS (Cont,) 

BLIND DICK 
, .. 

Convicted of' raping· f'ive girls in three days, he is modest 
about his crime but likes his newspaper-given·name "The Sheik 
of' Simmonsville". Young, good-looking, his main concern is 
assessing women, The men f'ind him amusing as indicated by the 
wry handle they have given him. 

,.. MECHANIC 
'· Quiet, young, good-looking, does his· work and never complains. 

i 

Constantly:playing with machinery, reading sports car maga­
zines. Cautious but as gullible as the others, he is the last 
one c_onned by Luke and Dragline in the egg-eating. 

SLEEPY 
Laconic, always half'-asleep, uncommunicative, It is always 
surprising when .he says something ·because it is so rare, 
S~·,thern backwoods. 

\ , RABBIT 
" The Trustee of' the bull gang. Anxious to please, rabbit-like 

k)( in his hopping gait, darting here and there on guards errands, 
!· · . Carries water·,. collects jacke-t.s, etc. A rabbit face, .. pointed, 

J
·:

4
( nervous nose and desperatel.y _seeking· eyes. 

·,. ,·BABALUGATS 
: · Rlltard,ed, possibly an imbecile. He is pitied and taken care 

of' by the gang. Given some prestige by being made the off'icial 
betting comm_issioner; A nod and simple grin confirms a wager 
and he ~s.. l. ven a small percentage by the ·winner because he 
has· no m ney of his own. 

• STUPID BLO IE · 
· . Descri ed by ·his name,. A big, dumb, likable oaf'. 

'SAILOR 
A chainnian, Strong, quiet, a goo·d worker, likable, 

big muscular ox, tall, silent, and oldest, 

(These at:'e the· eighteen members of the bull gang. They work 
and travel as a unit, always together.) 

(CONTINUED) 



9/29/66 
E. 

OTHER CONVICTS: 

DOGBOY 
A trustee·, a vile, mea:n, ho·stile, cowardly man used by 
the guards as a symbol of how completely the syste·m can 
degrade a man: .to the point that ·even they have nothing 
but. contempt fol' him. Yet he is a person ins_ide: he 
is only so incapable of coping with men that he is 
.driven to this refuge the systeni· offers·. From here he 
can revenge himself upon the strong who frighten· and 
victimize him; from he.re he can identify with authority 
by attacking its victims·. He loves his dogs: with. them 
he c·a:n. afford. to feel. human:- his grief over, the death 
of Big Blue·. is honest and sincere. Thin, with dead eyes, 
and high cheekbones with skin stretched tight over them, 
A pinched,. unhappy look. He is capable of a kind of 
needling humor and pla·ying a joke. It is always cruel. 

A 240-pound. behemoth, a. floorwalker in the barracks, also 
a trustee, but one of those whose job is simply to count 
the. laundry, see· that order is kept inside the barracks, 
kee.p track of time, etc. He. does not work on. the road, 
but -he has to stay awake all night,. The others do not 
talk to him· nor he· to thefa except in neutral,. ritualistic 
te·rms :. he reads off· his rules and punishments by rote, 
not listening· to himself. He· has a haunted, enxious fac,, 
in spite of his. brute size. · 

THE COOK 
A hairy man with the temperament of all chefs the 
kitchen heat and pressure of· deadlines makes him short­
tempered and volatile, A pot belly. 

/ 

(NOTE:. In addition to Dogboy and Rabbit) 

Members of the LITTLE BULL GANG 
Members o,f the PA CH SQUAD 

Four'· of the Little Bull Gang· also wear chains) •, 

FIFTY MEN IN THE BARRACKS 

PRISON ADMINISTRATION: 

CAPTAIN 
The embodiment of sweet reason, A mind of spun sugar, and 

(CONTINUED) 
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THE:' CAP'l'AIN (C:ont,) " , 

9/29 /66 
F. 

no compassion whatever. A,bureaucrat who finds in the 
system all. the structure his universe needs: violate the 
rules, incur> his righteous anger. Nothing is, inhuman here 
in his mind -- because everything is ordered. He is one 
end product of the l.iberal humanistic revolut.ion: the 
punishn:ent:s fit the crimes, everyocdy knows and. understands 
the· r11le·s, so any viol.ations must be assumed· to be deliberate. 
defiance· and 11re correcte.d by s0 many (count 'em) h.its with 
the sap, or ni~hts in the box •. 

Because he· doesn I t enjoy cruelty he must enrar,e himself 
before he. can reRlly lay into a man. The Captain is lower 
middle· class in origin, but unaware of it: it shows in· his 
p.itiful assumption of status. symbol:, the golf club, the 
pseudo-educated talk, the picket fence, the fact th~t he 
never· does e.ny·work himself', 

110DPREY 
(Walking Boss·) •• , ,The symbol. of authority: faceless, eye-· 
less,. loveless, emotionless·, relentless. He appears· to see 
through walls and hi.s rifle never' misses, Terror incarnate, 
No one knows who he is, whe-ther he, eats with his mouth, if' 
he's married or has children.. His role is the en tire man, 
until his glasses are torn :from his face, when he· is revealed 
as a blinking, rather frightened and very ordinary l'lan. 

K.1:t\N-
gnorant, superstitious, religious, utterl,r inexperienced and 

inaapable, of le arningr , e\re•rytl:ling- implied. by southern 
redneck~ Beef'y, with fixed ideas about everything_. This 
screenplay mip;ht as well be written ln Greek as f'ar as he's. 
concerned, He is capable of sof'triess with do,;n and chil~,,•en, 
but his symp.athy to .racks on on the death of Jackson I s mothar 
is reflex like that of a mortician: it, is conventional to · 
feel~ express sympathy -'- but Kean's world is black and 
white andf'ixed: if a man screws up he p;ets it and tha'::'s 
that. His eyes are f'la.t and empty, his face bloated with 
booze, he I s very afraid •Of' death. 

PAUL 
Strong, mean,. young, with a firm voice without a hint of 
doubt. He serves as the voice of' Godfrey, is his system­
spawned suc·cessor, Sadistic, vicious, unyielding, ho is 
emotionally involved in his job, It is his lif'e. Possibli 
he enjoys beating· a man into submission rather tha"l. the 
passivity of the system goino; well. But this emotion hum,qn­
iZ!'S- him for when·,. man feels, he can be reached. Thus, he 

rpresents some hope for improvement as Godfrey's successor. 

si.ioRTY 
Self-explanatory. He carries his gun high and out front like 
a badge of authority and importance, takes his lead from the 
other bosses. 

(CONTINUED) 
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CAS'l' _QE_Q...HARACTERS, (Cont.) 

' BOSS HIGGINS ·· • 
Stands out among the other- guards only becau.se he is old and 
shaky and. his teeth don't fit, Utterly unable to keep up, he· 
is maintained in position. by the system regardless, Like the 
other·s ha is oapabl.a of real rage when the, rules are violated, 
because ·such violations ar_e a denial of' them as men, 

,i• BOSS ~~E~h~;; his gunbelt slipping off his hips, 

:!~ BOSS NUMBER SEVEN: 

, BOSS NUMBER EIGHT 

·. WICKERMAN 
A huge· roll of blubber,. who moves slowly inside· his cage and .is 
usually, seen only as a shadowy silhouette·, inside the wicker, 
Pale· .from being· always on night dut·y and inside., like some 
creature 'from a cave, 

NOTE:· DURING THE DAY OTEER GUARDS MAY FUNCTION AS WICKERMAN, 
TAKING HIS PLACE IN THE WICKER. AT NIGHT IT IS ALWAYS 
TEE WICKERMAN •. 

THE TERM WALKING BOSS .. REFERS TO Afi GUARD ON DUTY ON THE 
ROAD WIT'.!! A WORKING (}ANG, THOUGH .THE: PRINCIPAL WALKING 
BOSS IS GODFREY, 

YARDMAN REFERS. TO Afi. GUARD ON DUTY INSIDE THE FENCED 
COMPOUND AND CAN BE ANY OF THE GUARDS ASSIGNED TO THAT 
DUTY FOR T'.l!E PARTICULAR SCENE, 

· THE FREE WORLD: 

• ARLET.TA 

JOHN 

Jackson's mother, a brave, sick lady, who despairs now she 1 s 
too sick to live as freely and fully as she always did, without 
regard• to o.thars' opinions but· always careful _as she could be. 
of: their feelings. Depressed at the end of her life about the 
uselessness of it all, but buoyed: up by the memories of high 
points. Stror:g, merry,. the kind to whom it never occ.urs'to 
stop· laughing just because it hurts, She -love_s Jackson, is. 
bored_ by her other son. 

Who is a hard worker, and. another whose fantasias Jackson is 
forced to bear, It is this quality of enjoying Jackson's up 
and down life vicariously that makes· her dislike him. John's 
not especi.ally embittered so much as relieved at the load that 
is going to be lifted off him at her dee.th. A farmer •. 

\ 
(CONTINUED) 
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CAST OE....QHAHACTE!'!S (Cont.) 

t() BIKINI GIRL . · . . . . 
\. .. >.,. · The image of blonde-haired Amer-io,an high school sexual-

ity. Unaware of who she is, full of juice. 

JOHN-BOY 
Jackson's nephew. Fr·eckled, ordinary,. curious kind of country 
b6y·. 

ROOKIE. COP 
Young·, tentative, a 
ilveness, crew cut, 
slackness , abo.ut him 

··. GEORGIA 

gum .. chewe-r, south~rn type. Despite 
str>aight-·backed, stiff-necked. The 
-· the g',lm chewing jaw. 

tenta­
only 

s:tripper, late·twenties, who· has been there and back, heard 
every line. But in spite of herself, she wants to be touched, 
reached.. Luke' a cooJ. irks her and. sp.e tries to get him in 
every way.. Instinc.tively, she recognizes he has a "problem"' 
but is interested in dis.coveoring it less out of love than to 
confirm her opinion that life· is a. crummy deal and· everyone •­
like her -- is' soiled by it. 

The owner of the Gir·la-GLrls-Girls Club, Stocky, fiftyish, ugly, 
He once served time· and· now hµngers for· respectability. He has 
le.arned. th!l< rules in prison and: become, in effect, a boss. He 
knows that. _Luke I s rebel:Lion ia. dangerous to the system of which 
he has become a part. He: is· ·protect.ing himself ahd--he belie~s 
--helping Luke when. he t.urns him in to cool. him off. 

-'.JEWELL 
· Another stripper, animated, blonde, sensual. 

LAWRENCE 
Eight years old, Negro. Curious, lovable, pet.ilant. 

Nine. years old. Negro. Skeptical, sure .of himself, wise • 

. SHERIFF' 
""'Interested in doing his: job as well. as ,Possible. Outside the 
prison system, he does not know of the threat that Luke· repre­
sents, cannot understand why the Captain chooses to drive the 
wounded Luke to certain death. Surprfsed, horrified also by 
Godfrey's "unmotivated" shot •. 

his job of running a gang of pick-.up 

.OTHERS 
Police, Negro Villagers, Guards, Workmen, etc •. Musicians and 
members· of Knights Club in Girls Club, blonde lady in conver­
tible, passers-by. 

# ' 
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FADE IN:: 

EXT. SOUTHERN CITY STREET . NIGHT --,. -
EXTREME CLOSEUP PARKING METER s;:,i\~i~;('.,)f~'{'(,',,,. 

' . . . ' ··,· .. Ji '' 
Its irritating head opens a glaring red eye:. t_llei:'f~4:i'•q,.~.g 
pops across the entire- screen:: - ·- · · .· •-'·"'''-"'""'''··'"·· -

- - VIOLATION :llti~~i['.l 
,,,· 

INSERT: _ PARKING METER _SUPPORT -_,,NIGH,'l!,r,;;,;:-.. 
,,--- •-,, a 0:·:.•~:~\-•:•"'."'' •:••:•>'!_< 

CLOSEUP or·. a pipe cutter attached to the meter:_-neck, meta 
slivers curling out.. From ·o,.s_,':;we !{EAR.--•• LUC4,SfJ,ACKSON,1 
cheerfully hUilll11ing and:mumbling:'Auld.'Lang;,S · - · · 

.-:',: {\···._, __ · .- · .. :_:-.. \·:·-·:i~:~·:,.)~'.i-J'.:,,-.-fU·'.:az-·?tr~·-7i~t--;\ 
Okay,. Mister· Gene.rat, you son 0£ a 
bitch, Sir, -- Think you can put ;, 
things right with a piece· 0£ tin . , 
with. a; ribbon hangin. 1-'· on i.t? Gonna''· 
put- you· right,,\'{ --·: .• 

PARKING . METER ;; \ ..• 

·_ aa• the meter· head. !'alls, 6ut: oi' ·FRAME. '\.'c'i[d;;,, 
., .. ;..-: ,.,· ,.,~w·-~-,., .- ,_~;. _ _,__ • ,Vi-, ' ,.,.-·)\J'./'/ft. .;~ifa -" "itJ -: --· :_ i3:'f,,;ilit,}_::_;_:t

1

• '• ._.;J::Ikiti .. 
:,t:,f,:• NEW•: ANGLE. ON METER •, , . ' · · · .}<;i.~1-,ciiiNI 
.::/1.~---.-,.·-: -· .::!· , :.: .. :trl~/.~;L/i_\i'.. 
ArKft-as 'it·!'alls to the· ground amidst a !'crest or·,111eter}stand 
)t?,and Luke·•s'hand comes into the FRAME to pick it'\ip'and\li' 
i-0::'< SEE him in CLOSEUP r·or the firs,t til":., . He is cheerful,''''••• 
J ./ drunk, wearing a r·aded GI Field jauket, : A bottle '-'opener '1 
:.f/,ihangs' on ·a. silver chain around,.:his;,neck,. He addres ··t 

{~;~]J~W!\reter, --_. • j":;;;!f'": - -:::1~l - -
,•J''\i· -_--_ All right.,.Helen, honey, I lost my,,,,. 
\':-.:ht'' .:·' head_ civer you,,: .No)'f-i ts your turn.;'.f:{ ' 0"~• 

\-:~/ . 
;;'.'; '<.Suddenly the beam• o!' headlights crashes· 
•;;:;_._\SCREEN, · ...... ' ... 

( -:· 
' 

·\ ANGLE' ON PROWL. CAR 

.. sliding up to us, headlights glaring, red topl:1g~t''revol 
•·. ,: ing menacingly, TWO OFFIQERS; black_ shapes,,;;,get.i'\' _µ,t/;_and 
','·. a tart, waril v tow, _EL_l'd

1
. _Luke.,_-,/;_,·· ->·,._:;_:_,, : :_:,·,\ .. -'·· ... , .:;-'-_'."· ···· 

,: '.:.;, .... ~!<'''-'' , '' .,, . ' ,, , ') ~ ,. . _., • 

.. JIJ~rc~ .. ,,1:1;1 .$11/J~if, 



ON LUKE. 

. CHAl'/GE 
12/2/66···•_ 
!f. . . 

NIGHT· 

illuminated by the headlights. He grins. as. the., O:f:Cioer$• 
approaoh, lifts a bottle o!" beer, opens it and drinks, ·, 
smiling. On his smile-, FREEZE FRAME~_· ON 'l'HE/~'.)•f!}l~,ER 

''·•IMPOSE MAIN TITLE and as· it FADES · · '·' P•''•'•••-:;,;,,,,,,,,J',li'' . ' . .- ' . , ' . . ,·:··•··.•·.,:" ·:·.~·.:·<,:>,-{f;ii:· . .. , 

-- ~;;ri,"' 
•iij~'. EXT~ CLOSEUP ''' A YOYO BLADE. IN .THE _SUN , ,{"' ___ - - --

;tt/ It:· swings, with a pendul.um moti.on,. its shining- blade•'topp ' 
th'•.:r-a alump ot grass and weeds; it swings _on the backstroke,~ 

'c,"( lopping. more grass, then moves a 11 ttle away from CA:ME)'!A· 
C;'.,~•::'FROM CAMERA RIGHT,. •a. pair of feet move INTO the· FRAME,-1;:. e 
:;;,_:,teet of' the man swinging the yoyo.. They are bo.!'.)i;eu and ':i. 
''{,:', connected by chains,. riveted around the ankles.S'J/rhe'{feet/ 
\'"• move, :further- INTO the -F~ and _the SHOT w:i;o,ws ' We,.,.; 

){A:NGLE ON RABBIT 

\'/:.He, is a. trustee •. 
",zr~;-.-'·•.--•.;.i..:. .. · ,.\r·•: ::~.-~-

t';;l;Vf/,\' ;:f, -_ -~1 -
l,· _-. 
~;.:t¥i}})_::>. 

. . . •, . . . 

·>:,I~fi· ?/'.: 
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ANGIE ON DRAGLINE' 
.. -

9/29 i66 
6, 

9:00 A,M, 

He• is· a giant, covered· with sweat and dust, He a.tarts to 
pull. off his shirt, · 

DRAGLINE: 
Takin 1 it off her.e, Bossi; 

BOSS·KEAN: 
Yeah, .. take 1.t o'tf, Dragline!. 

ANGLE' BOSS KEAN 11:00 A,M, 

pulling out watch, looking at the sun. 

ANGLE THE BULL GANG 

fla1111ng away, most of them naked to the waist, 

ANGLE KOKO 

He ta· sweating· streams, 

KOK01 
Wipin•··tt otr· here,. Bosst 

BOSS SHORTY: 
Okay, wipe• it off there, Koko, 

Koko t{'kes out a limp handkerchief and mops his face •. 

ANGLE ON GAMBLER . (A CHAINMAN) NOON. 

his yoyo flashing like a sword,· He pauses, panting •. 

GAMBLER! : 
Drink1n 1 it up here, Bos al 

ANGLE BOSS KEAN 

NEW ANGLE 

BOSS KEAN: 
Awright, drink it up, Gambl'er, 
Water •em, Rabbit. 

GAMBLER AND GANG 

as : Gambler takes a drink from a t1-n cup, passed by Rabbit, 

'· 



27, 

FULL SHOT THE GANG 

working away like a machine. 

ANGLE PAST. BOSS GODFREY TO BO.SS SHORTY 

9/29/66 
7, 

2:00 P,M. 

Godfrey is the Walking Boss, silent, implacable symbol of 
ultimate judgement, He wearsca black hat, globular mirrored 
sunglasses --- the Man With No Eyes, impassive, emotionless, 

· He. no_ds. to Boss. Shorty, 

BOSS SHORTY: 
Awright, smoke it up l · 

FULL SHOT THE GANG 

In. unison. they c.hant ic 

THE GANG: 
Yeah, .. Boss. 

ANGLE. SOCIETY RED AND BLIND DICK 4:00 P,M, 

Society is checking his yoyo edg.e with a,; file·; covertly watoh,­
ing a passing. oar. Blind Dick sneaks a. look, then ducks•. 

ANGLE BOSS KEAN 

BOSS KEAN: 
You eyel:: all in I there, :society? 

SOCIETY RED 

KOKO 

SOCIETY REDr 
Cheokin 1 my yoyo, Bossi 

5~00 P,M, 

He sees something o,s, He speaks, as they all do outside,· 
like a. ventriloquist, not moving the· lips, and in a stage 
whisper, to Dragll.ne ,. 

KOKO: 
Drag ..... Drag ... , Newmeat Bus I · We 
got us Newmeat tonight! 

I 



ANGLE ON GAMBLER AND DRAGLINE 

They look up covertly, 

P. 0 •. v. ANGLE ON ROAD 

9/'9/66 
8. 

The Newmeat Bus, a prison vehicle, a panel truck with meshed 
windows; and men in it, appears down the road approaching the 
gang. It slows as it passes them.and the men covertly look 
at it. 

KOKO AND GAMBLER 

KOKO: 
(whispering) 

·A bunch. Must be halfa :dozen Ne'Wl1!eat. 

GAMBLER: 
No more than five. For.· a col\! drink. 

KOKO: 
(whispering) 

Bet! Babalugats,. bet here! 

ANGLE BABALUGATS 

He i's the idict or the gang. He grins :foolishly, making the 
bet ot:ficial., 

NEWMEAT BUS 

as it passes, picking up speed, PAN INTO: 

CLOSE SHOT GODFREY 

looking at the Newmeat Bus. 

EXT, CLOSEUP THE EYES OF GODFREY 

His sunglasses FILL THE SCREEN, distorting the i~age of the 
bus as it moves away from us and the last TITLE ROLLS. 

CUT TO: 



41. 

INT. NEWMEAT BUS 

9/29/66 
9. 

The SCREEN is mostly black, but we see out through .the meshed 
rear windows a desolate panorama of gnarled orees and grubby 
landscape, bleak and hopeless, 

Now we HEAR outside the barking and baying of bloodhounds, 
not like they're tracking, but just playing as the truw,. 
turns and stops. The BUS GUARD and DRIVER get out. The back 
of the truck is opened by the guard and through that rec.;. 
tangle of bright sunlight, the silhouettes of the Newmeat 
descend, Luke last, 

EXT. PRISON CAMP LUKE'S P.o.v. DAY 

The· Scene: in a hollow is a long barracks, white-washed, 
faded gray, one story high, · At right is a mess hall and 
laundry. A chain-link f encc surrounds the whole compound, 
The corners of the fence are telephone poles with floodli~hts 
on the tops. These burn all night. Back of the.mess hall, 
again outside the fence, are several kennel rune 111 which 
bloodhounds are now ROARING, A wooden tower With a simple 
board roof stands at two corners of the compound where the 

.. guards sit when the prisoners are not locked in the barracks. 
A picnic table sits in a grassy area just outside and at one 
sid.e of the gate is a picket fence enclosing a scrubby lawn, 

BOSS PAUL: 
Four. Right, 

He hands the papers to the CAPTAIN, a small man with a 
kindly ~ace but a firm, set mouth who always carries a golf 
club. In b,g, the bloodhounds are YOWLING: 

BOSS PAUL: 
Dog boy, get them do gs shut up l 

DOGBOY, a trustee whose leather gloves are always sticking 
out of one back pocket, puts his hand to be licked by the 
dogs who quiet, friendly, like any pets, 

DOGBOY: 
They just smell ~Awmeat is all, 
Bos S-e 

The Captain has been ignoring this, watching the prisoners, 
looking at their records, 



EXT. NEWMEAT BUS 

9/';.J/66 
10~ 

as the Bosses (BOSS F,AUL. and .. B~OSS HIGGINS) motion for them, 
the other Newmeat ( to be known as TRAMP, ALIBI, and 
TATTOO) stumble into each othel:' and jostle Luke· 
in their eagerness ta .·obey orders •. 

BOSS PAUL: 
You- men git• lined up here, 

The Newmeat ,Jostle· ihto line, They· are· wearing. State Issue 
gray pant.a· and' their own Free World· shirts. All except Luke· 
carry a. paper bag or ciga.r box containing the·ir wordly goods·, 
All exc-ept Luke look apprehensive,. worried, Luke stands with 
languid grace, neither insolent nor hostile, •nor fearful. 
The Bus Guard· hands Boss Ps.ul a folder that contains records 
as the Captain approaches from his porch. 

CAPTAIN: 
• What did they bring us today? 

G.ibson, A 507,. Manslaughter, Good 
f·or a two spot. 

ALIBI:: 
It .was• an accident.. I,t·ve ;never ·been 
in any- J;rauble·. 

BOSS PAUL:· 
You I all c·all. the Captain, Captain • 

. CAPTAIN: 
( to next man) 

Edgar Potter, A 302 and resisting 
arres.t. Ohe year·, 

TRAMP:. 
I was tryin '· to keep out a the rain. 

BOSS PAUL: 
Git the wax out 'n yore ears. You 
call th~ Captain, Captain. · 

TRAMP: 
Yes, sir.· 

BOSS PAUL: 
And you call the.res1;.of us Boss, you hear? 

TRAMP: 
Yes, Boss, 

(CONTINUED) 

. ' 

. . 
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. CAPTAII'I: 
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This man is gonna make us proud of him, 
Mr. Hunnicutt. 

(moving on) 
Raymond Pratt. 

TATTOO: 
Yes,. Captain. 

CAPTAIN: 
Breakin' ,. enterin 1 and. assault, Five• 
spot. Hmmm. Able-bodied seaman,. 

TATTOO: 
That oughta come in handy here, Captain. 

CAPTAIN: 
Maybe. 

(turning to Luke) 
Lucas. Jackson, 

LUKE: 
Here,. Captain. 

CAPTAIN1 
Maliciously destroyin•· municipal 
property while under the influence, 
What wa.s· that? 

LUKE.: 
Cuttin 1 the heads off parkin• meters., . 

. Captain. 

CAPTAIN: · 
Well, we ain •·t- never had one of them, 
Where'd you think that was gonna get 
you? . 

LUKE: 
I guess you could say I wasn't thinkin•, 
Captain, 

CAPTAIN: 
( looking at. record) 

Says here you done real. good in the war: 
Silver Star, Bronze Star·, couple Purple· 
Hearts, Sergeant 1 · Little time in 
st-ockades, Come out the same way you 
went in: Buck Private. 

(CONTINUED) 

I 
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. LUKE:• 

9/29/66 
12. 

That·•s right, Captain.. .rust passin 1 

the time. 

CAPTAIN: 
(staring a.t him) 

Well, you, got· yourse·lt' some time 
now. Two years. Hell, that ain't 
much, we· got couple: men here doin• 
twenty spots··, We got one who• s got 
all. ct' it.. We got all kinds and you 
gonna, t'it. in real. good •. · Course in 
cas& youc git rabbit· 1n your blood and 
decid·e to take.· 01'1' t'er home,. you. ;,:1 t 
a, bonuft a some time and couple leg 
chains·· to· keep you· slowed down. a 
little -- r·er your GWn good. Yo.u 1 11 . 
l.earn the rules· •. It's all up to you. 
I can. be a good gu.y or· I c·an be one 
mean son-01'-a-bi.tch,. it's up to you, 

He· turns and walks away. 

CLOSE SHOT LUKE: 

His· eyes have been wandering during this speech.. He sees a 
dolet'ul, lovable .bl.oodhound', nose at the mesh and winks at 
him •. 

CLOSE SHOT'· BLOODHOUND 

He simply stares dol.et'ully. 

INT". BARRACKS DAY 

Bare,, unpainted wood, 'rhe windows are barred and covered 
with chain. link, The door from the barrac'ks up to the• 
compound. passes a small. area enclosed by a woven metal strap 
cage.. In this usually sits the WICKER MAN, ·whom we generally 
see as a heavy; short shape moving about his own business 
which is making an endless series of rings or ,Jewelry by 
hammering coins with the back 01' a heavy spoon. 

(CONTINUED) 

I 



9/29/66 
13, 

(' >} 45 (Cont~) 
- The door to the barracks locks· by the tongue- of a s.trap iron 

bar that is thrust through a hole in the wicker where the 
Wicker- Man locks it by padlock, Thus he can always see- them, 
but they can't r_each him, 'The single big room is filled with 
two and even three--tiered bunks, Bare bulbs hang from the 
ceiling, 

CARR,_ the floorwalker, a 240 pound behemoth, is indoc.trinating 
the Newmeat while- they change into camp clothing: gray twill 
trouser;;, _shirt and jacket, all numbered, which has-_been · 
piled on-- the table, Carr- squeegees up and down, a restless­
man, and CAMERA in following him SHOWS us the room,. At the 
_same time_, the Wicker Man is moving about the barracks, 
tapping the floors and bunk posts with a broom handle for · 
signs· of tampering, - Carr· pays no attention to him; address­
ing the Newmeat. -

CARR: 
Them clothes has. got l.aundry numbers 
o.n •em,_ You remember your number and 
always wear the ones that has_ your 
number·, Any- man. r-c,rge-ts his number 
spends a night: in- the box, 

(pa:ssin~ o;!:l_t 
-spoonsl :· 

This yerec spoon you keep with you and 
any;man loses his spoon. spends a night 
in the, box. There is -no playing grab­
ass or fighting in the building. You 
got a grudge• against-another man you 
c_an fight. him Saturday afternoon, Any 
man playing grab ass or fighting in the_ 
building· spends a night in the box. 
First bell is at· five minute_s of .eight 
_when you will get in your bunk and last 
be-1.1. is at eight •• ,. 

O,s, now are heard th·e SOUNDS of trucks arriving and the 
Wicker Man goes back to the wicker. 

CARR: 
(continuing) 

Any man not in his bunk at eight will. 
spend a night in the box, There is no 
smoking in prone position in bed, 
To smoke you must have both legs over 
the side of your bunk. Anyone caught 
smoking in prone pos.ition will spend 
a night in the box. You get, two sheets, 
Every Saturday you put tha clean sheet 
on. the top, the top sheet on the bottom 
and the· bottom sheet you turn in to the ·, 

lCONTlNUED) 

I 

~---



-, 
9/29/66 
14, 

\., ),5 (Cont.l) 
CARR: (Cont.) 

Laundry Boy. Any man 'Wl1o turns_ in the 
wrong sheet spends a night in the box. 
No one will sit on the bunks with dirty 
pants on.. Any man ai tting on a bunk 
with dirty pants will spend a night in 
the box .. Any man who don't bring back his 
empty pop bottles spends a night in the 
box. · 

O,S, now are the SOUNDS of men counting off, filling the air 
with the apprehension of impending arrival. 

CARR: 
(continuing) 

Any man loudtalking spends a night in the 
box, You got.questions you come to me • 

. (attentive now) 
I'm Carr, the floorwalker. I'm responsi­
ble for order in here and any man that 
don't !-ceep order .•• 

Luke mouths the next line with him. At the same time, we HEAR 
the clanking of the Wicker Man's doors opening and the thud­
ding of many steps. 

NEW ANGLE 

CARR: 
••• spends a night in the box. 

(to Luke, sincerely) 
I hope you ain't gonna be a hardoase. 

As Luke shrugs the chute burs ts open and the Bull Gang rushe. 0
· 

in, men trying to get hands clean, urinate and get back out 
into the chowline.·Sudden LOUD CHAOS. The Newmeat are seated 
on the bench, bewildered, except Luke who grins. Koko spies 
the Newmeat and is unhappy that the.re are only four. 

GAHBLER: 
(to Koko) 

Four. You owe me a drink. 

(.CONTINUED) 
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(Cont.) 

NEW ANGLE 

DRAGLINE: 
(pushing both aside) 

Get out a mah way you •don I t want a 
wet· pocket! · 

SOCIETY RED: 
{passing the Newmeat) 

Gentlemen, welcome to the Family-; 

LOODMOUTH STEVE: 
Any of you guys from -Connecticut? 

CARR:: 
Awr·ight, let's move it along!' 

9/29/66 
15. 

es the flow of bodies· reverses · and. the men. stampede for· the 
chute,. going out,. adjusting clothing, etc. Dragline shoves 
Loudmouth Steve along. · 

DRAGLINE: 
Fill your· loudmouth with some- beans ! 

And· the-y are in the chute.:The Newmeat still sit there. ,in 
the empty barracks~ the SOUND of men disappearing· across the 
yard .• 

CARR~ 
Well,, what are you doint· here? 
You supposed to be eatin 1 them beans! 

The Newmeat stampede_ out the chute. 

INT. MESS ff.ALL DUSK 

Most of the- other men already have their· food and· are 
sitting down with no jockeying· for· places··: everybody know-s. 
They are shoveling _it down as ;rast as they can, getting back 
up for seconds. Luke and the other Newmeat get their plates 
and while ·the others stand there, confused, Luke sits at the 
first vacant spot and begins to ea:t industriously. 

KOKO: 
(sot to voce to Dragline) 

Newmeat• s a hog-gut. 

Dragline looks up, goes back to his food. There is an off-­
stage CRASH. 

i 

I 
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NEW ANGLE TRAMP 

9/29/66 
16. 

He is sitting on the floor, bet.ween his knees a mess of 
stew on the floor and. his· plate upside down. He has made 
the: mistak& or taking. Dynami.te I s seat. DYNAMITE, the 
champion eater, has. casually displaced him and is busy 
chowing. Dogboy is serving; he is the oniy one· to break 
the· rule· or silence in. chowlines. · 

DOGBOY: 
l'hese pigs iB rollin I in thar 
slops now, Boss! 

Tramp makes terriried and ineffectual. efforts to sco·op the 
stew back onto his plate wit:h his hand,. wiping.his hand on 
hi.a uniform, etc., then trying to obliterate the stain on 
the floor- with a foot, 

EXT ,. BARRACKS PORCH NIGHT 

The men are: be:i.ng shaken down be1'ore entering the barracks 
f'oI' .the· night •. They sit and take of'f' their shoes. They empty 
their pockets into their c.a:ps. Carr· inspects shoes, . throws 
them inside door, f'risks man who s.tand. with backs turned, 
arms ra•ised. Theµ Carr mut·te!'s a number, 

INT", BARRACKS NIGHT 

Through the Wicker Cage toward do·or. As the men enter, stoop 
to pick up ·shoes, repeat their number to the Wicker Man, as 
they go through the chute. 

INT; BARRACKS NEW ANGLE NIGHT 

The men are preparing for their hour of f'ree time. Gambler 
has layed out the bla.nket ror the poker game and is shuff'lini,; 
cards,: Koko and BLIND DICK have their seats, are arranging 
their piles of' change. Luke sits at the other end of' the 
table,. past the blanket line. Dra'gline who has been. talking 
to the Wicker Man now enters casually as we HEAR Dynamite, 
change in hand,. moving to the game berating Tramp. 

DYNAMITE: 
Next time you stay outs my place! 
I earned. it, You. try that agin 
an. 1 I 1 11 bounce you all over the 
f'loor·. 

TRAMP: 
I didn"t know, I. was hungry. 

1/ 

·, (CONTINUED ) 
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52 (Cont,) 

c9 
KOKO: 

You don't talte another tria.nt s · place·, boy.· 

ALIBI:' ,. 
It. wasn 1 t·,his fault •. Nobody said 
anything about seats, We 

DRAGLINE:· 
(to Tramp) 

You· gotta mind your manners, you actin 1 

like• a hillbilly tramp, 

KOKO: 
( delighted.) 

Tramp! Beautiful.! 

Draglin&· nods-. 

GAHBLER: 
(to Tramp) 

You got your buligang name, boy, 

TRAMP: 
(good-naturedly) 

Ain't no worse than· some I been called. 

TATTOO: 
In the ·Navy, we ua.ed to call guys -- · 

DRAG LINE: 
. Fas·ten your flap! All you Newmeats 
gonna -have. to shape up fast and hard on 
this gang, We got rules here an 1 in 
order to learn the,~, you gotta keep your 
ears open and.· your· mouths· shut, 

Luke- snorts, 

OMITTED. 

ANGLE ON DRAGLINE 

looking· up as·. if he has just heard a strange sound •. 

DRAGLINE: 
Somebody say somethin'? 

LUKE: 
I ·didn•·t say nothin' ,. Boss, 

DRAGLINE: 
Well, whatta we· got here? 

LUKE: 
A Luc.as Jackson, .(CONTINUED} 
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. ) SOCIETY RED: 
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(at mirror, back turned) 
Dragline gives out ~.h$) names here.· 
You'll get yours when he figures you out. 

DRAG LINE: 
(to Luke) 

Maybe we oughts. call you No-Ea.rs, 
You donr·t list,'5l~•. nuch 11 C:o ycau.j) boy? 

LUKE: 
(smi:.ing) 

Ain't heard much worth listening to 
ye.t.. Just everybody handing out rules. 

A feeling. of discomfort, Koko assesses Luke, who has 
remained at the poker table. 

KOKO: 
Newmeat looks like a poker player, Drag. 

DRAGLINE: 
Wouldn't r.urprise me none. 

· ( to Luke) 
Wicker Man says. you. g.ot a hundred­
twenny and some change in the Captain's 
safe and you got your five dollars 
pocket money ••• That'll buy you a 
whole fistt'll.11 or·.c-ards, You in 
or out? 

Luke stares et him for a beet, then shrugs -- who needs it 
and walks over to. his bunk. 

SOCIETY RED: 
Looks like you I ve got· y·ourselt' a redhot, 
Dragline. 

Dregline just stares after Luke, 

GAMBLER: 
(dealing) 

Awright, let's play some poker, First Jack 
is the Msn ... ,a trey, a duck, a neighter ••• 

He continues to call cards as we PAN AWAY and DOWN the bunks 
showing Alibi writing a letter, Loudmouth Ste.ve reading a sex 
book, STUPID BLONDIE working a rattleskin wallet, SAILOR 
removing his· pants through his chains, CHIEF rolling ciga­
rettes, etc. 

CLOSE THE WICKER 

The shadow of the Wicker Man behind it rises and moves to 
the tire rim which he beats with a tire iron,. 

I 
II. 



CLOSE CARR 

Fi.rat bell I 

57, POKER TABLE 

CARR: 

...... 

9/29/66 
19, 

The men brea.k it up, some head for the urinal. 

ANGLE ON LUKE 

He lies j.n his bunk staring directly into a flyspecked bulb 
hangtng :l:rom the ceiling about eighteen inches from his face. 
It. will be on all night. The tire iron SOUNDS again and men 
hurry for their bunks. 

CARR: 
(o.s,) 

Last bell. ~ bell •. 

INT.. BARRACKS MED. SHOT 

Carr moves down the aisle, counting lips moving •. The 
barracks is silent.· Finishing the count, Carr goes to the 
Wicket' •. 

Fifty, Boss. 

(o.s.) 
Fifty. Okay, 

ANGLE ON LUKE 

staring up at bulb. 

CARR:. 

WICKER MAN: 

Carr. 

LOUDMOUTH STEVE'S VOICE: 
Gittin• up here, Carr, 

MOVING CLOSE SHOT CARR 

Pacing along, his feet squeegeeing on the floor. 

CARR: 
Yeeahp. 

ANGLE SHOWING LOUDMOUTH STEVE 

In the sleeping barracks he gets up and.,moves toward the 
toilets... ·-... 



ANGLE ON BABALUGATS 
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He is crouched in a tortured· position to pray, in the. space 
between his bunk and the, one above, 

CLOSE LUXE 

He rolls over and goes to sleep, SOUND OVER:· Carr squeegeeina 
along, the.CREAK of the bunks as men toss and turn, the WATER 
RUNNING in the toilets, the DOGS BARKING a little outside, 

OMITTED, 

OMITTED. 

ANGLE ON CARR 

He si.ts at the· poker table, The sound has dropped now in the 
depth of the night, the chink·, chink of the Wicker man 
stopped. Carr simply sits staring at his half-finished game 
of solitaire, ·a card in his•· hand·, his ·eyes seeing something 

·.far-distant •. He's breathing, but he· could be carved oi' stone. 

OMITTED. 

INT, BARRACY..S LONG SHOT BEFORE DAWN (NIGHT) 

All others sleeping. Carr ai- poker table. Suddenly the 
cla~or of the iron bar is HEARD. 

CARR: 
First bell! First bell! Let's go! 

ANGLE ON ALIBI,; 

as,. still asleep, he is unceremoniously dumped onto the floor 
by Carr who goes right by •. Pandemonium of rushing men. all 
around, · 

EXT, CHUTE MED, SHOT BEFORE DAWN (NIGHT) 

Carr is· barring the gate with his body. The door outside is 
unlocked and opened, The gong SOUNDS, Carr opens the gate, 
steps outside to the porch and the men begin counting 
out, · 
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EXT, BARRACKS PORCH· 'BEFORE 'DAWN (NIGHT) · 1 

The· voices continue to count "off' as the· men run to locke·rs 
and quickly line up outside 'the mess hall,. Watching them 
go is· Bos:s Godfrey. 

GODFREY1.S FACE 

impa.ssive behind the sunglasses •. 

EXT. MESS HALI:; INSIDE YARD BEFORE DAWN {NIGHT) 

The· men pour> out,. There is· a- little dawniight., but the flood­
lights. are still on. The Yard Man opens tl,e gate and the men 
begin counting off' again. Gambler·· is· 'the· last. out of the 
mess, ha-ll and gets· a, kick in the· as11 from Boss Paul to get 
hinr up with the others. 

ANGLE ON CAPTAIN'S PORCH BEFORE DAWN {NIGHT) 

Ha sits in his .. rocket wa-tching •. We hear the• SOUND of the,.men 
counting, .. clanging .of chains. 

TRUCK BEING LOADED DAWN 

The men· clamber inside •. The, Little Bull Gang tt>Uck leaves, 

EXT, ROAD NEAR . CAi1p· 

Cara.van o:f: the Li.ttle Bull Gang and. Pa.tch ~quad trucks moving 
off down the road into the· dawn light. 

INT',. TRUCK DAWN 

just as, the ga_te is s.wung shut. We· SEE Godfrey's face looking 
in,. then all is, dim. and the truc_k begins to· lurch away, 
gunning fast:, throwing the men, searching. for· their· customary 
sea.ts, Chaos. 

DRAGLINE1S VOICE: 
Git outa my eyeballin 1 seat,. you 
Newmeat, dummy! 

Luke stands,. holding a- strut in the roof and watching with 
amusement as Tattoo is shoved away by Dragline, then Koko, 
and· then pushed from man to man as· he );ries to sit down but 
always finds a lap in the way, Bawdy laughter; it's a game but 
earnest. As they settle Tattoo winds up on the floor but grins, 

' (CONTINUED) 

' ' 
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(Cont.) 
understands, finds a place beside, Tr:amp. Across the• way 
Alibi begins a serious conversation with Blind .. Dick. 

. .. .. 
· ALIBI: 

(nervously) , 
Where are. we going:,now? 

,. . . 

LOUDMOUTH STEVE: 
It: 1 s the Capta.in•s birthday. 
They're takin' us. on ,a picni.c .•. 

. . ALIBI:, 
(uncertainly smiling) 

I. 1m. a. s.a,lesman. :C' used·. to drive these 
roads all the time •. I never though1. --·: 
it.·was an accidentr, · car· skidded·,. may,:- .. · 
be .I 1d had a drink or two· -- · · · 

ANGLE ON KOKO,. TRAMP, TAT.TOO 

KOKO: 
Mant: I1. 1's gonna,. be one,, hot' 
mu th&r"' today. ' · · 

GAMBLER: .i 
.Bears gonna be wa·lkint,.:., the· road today •. 

You 

MECHANIC:: 
(to Tattoo) 

ever· seen a. man bearcaught? 

. Tattoo and Tramp look uncertain, frightened~. 
•. . . ; 

, 

GAMBLER: ,, 

, •• 0 ~'.·· ,, 

·: ',:,;;, 
All. 1;he· sal 1; goel!'. o.utra his body and 
the water fellers the sal.t and the 
brain shrivels up.'.;li)ce: a dried pea. 

. ,-' ,_ .. •,,'.':.{:: 

TATTOO:::: 
(trying to ingratiate). 

When I was in the, NaV7 _ _;_ 

socmTYRED: 
( to Al.ibi) 

· <{!i;~\1l11u1:~l~ 
' :, ;<;:,.,?·f.1,~tf}}()~j 

J)._ .. ,' 

Convulsions,. shivering •. Very un­
pleasant to watch. 

BLIND DICK: 
(to Alibi) 

Mian1 s never. the same. Makes him lose 
hi$ _i,ex: drive·.·. ·--. · 

' ., ' 

\·,. 

I 
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ON KOKO, OTHERS 

·i. I 
' ' 

KOKO:· · 
(to Tramp) 

r•m lucky r got a brdom. Work up 
top. Rea·l easr job, Man, it. 1 s gonna 
be, hot. down in that. dit.ch., 

ALIBI: 
W& work: down in the di.tch? 

GAMBLER:' 
Ain. 1 t you never· seen a•· chain gang .-·· .. ···. · · 
·:tn alL your-.driving, \lround?.;. i',t;, :i]:i;;•,fa::;,{;)' 
. . . ·f~o' KokoJRf\~Pii~\i]i{B:\i',;J ;i'.?,, }X),'}: 
I ain 1·t<.usedto hard labor.neither,.", 
Done my 'best ·to .. avoid: .it., 'i , : · .. ·• :"?i 

' : · .. -' ·- .. : . . ·, .. '; ,'. . :; '~ . , . : 

TATTOO: 
r a::tn•·t-cra.zy a.bout i.t. myae·l1' • ··· · 

. . . . . ~ • .,,, . -:: . • ' .-· . 

. KOKO: . 

Gonna: 
. (sha•kingc his head) 

bee' a· hat: on.e, .to.: ·learn, on. ,. . ' . 

'sdcIETY RlID: < 
. Koko·, wh7 don't.' yo1.t.'let- one o:r these,. 
· Newmeats take your broom for. today?:,:/, .. , 

.-· .· · ~ ·,· . · ···- ... ):.::".'.,;' ..,., ,- ! ._,, ·.-:•;(~··,7,;;,;;/, 
· . r./1\}ti • 

.. KOKO:· .. 
Hell, no, I ain. 1t,•goin, 1 down 

. What about 

. i~!-. 
,;-·:.l·· 

·· 1 
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TATTOO:" 
I 1 ll give you. fifty c,el}tS •. 

KOKO: 
. Fifty cents? Sweet Job like that 

worth at least a buck~ 

ALIBI: 
I' l:t make it· a dollar. 

: i ,. 

KOKO: 
B'uck is. a, dea-l •. · · . ,.,:,, 

ALIBI: .. 
( apol'ogetically•'·to. 

·Tramp,· Ta.ttoo) · · ·' 
I've- got this weak heart. Too 
nuch. drinking,. I guess, As soon. 

'_as they i'ind out about it, they 1 ll 
pro.bably · send uie· .. someplace· else- .. 

,,-1 

TRAMP': L 
If you even.need.dough'in here, I'm ·r:H.: 
in, big- trouble,,. · . , .. 

' .... 

LUKE: 
. (to. Dragline) · 
Where 1d yo1;1 get that: abo1;1-t .. w1;1r· 

DRAGLINE:: 
Oh we got O1;1r so1;1rces, •• Tearing the-:<.,:'•'·,:".. · ,';:f.i 
heads· oi'i' .. , .what wes it ••.• gumball •\f 
machines? What kind of thing is 'i,' 
tha·t for-· a grown mai::i.? :' · , 

LUKE: 
(amused. by the,put-on) 

.. Well, you know •. Small town;. not 
much to do in the evenings, Mostly 

·. it was settling up· old_ scores. 

SOCIETY RED: . 
You'll have to do better than that 
if you want.- to impress· thes·e men .. 

. . Some- pretty hard numbers here • 
. :··. Dragline • s an ex-safe cracker·, 

Koko 1s a Jewel thief. Blind Dick 
is· a, rapis.t·, ,. 

. BLIND DICK: . :. ·1: 
(to Luke) · 

Show you the clippings some time. 1·;\'{(frt i'/ ;}:j 

.ifl~E:~:'.l'·~,:: :;::.:'t:· , .... ~) ,:J,~f j . 
---·-· ......... "" 

~-

, ,, 
•. 
-~ 



(Cont,l) 

Everyone 

p 

•Course, two 
'fAM)lLER: 

ot: · them. were' s·is·ters•. 

SOC:IETY RED : 

CHANGE 
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Of' course some· of· .them,. like Stupid 
Blondie·,, we•re· just unlucky"~. ,he fell 
off' the.· fire. escape •• ,and: one· or, two 
don •·t. really belong· he·re· a.t all:, M·· 

( ind·ica•tes• Baba•luga ts') 
• , .• or myse-lf, who just made· the small 
error . o:f'." misspelling:; e:· fri:end. 1 s. name;, ,. 
on. a che·ck, · · 

!fey-, 
time 

·come· 

DRAG!..INE' :: .. 
Koko·, You hear• that,?· · All this 
I been think.in'' Society just 
he·rE!' for' the'· sun, and exercise, 

laughs, 

Whatte: 

DRAGLINE:· 
·. (to, Luke who is· 
smiling:) 
you· so happy about?" 

-~-

LtiKE:. 
I did',Iik,e, truck: r,ides. , ... ··:, ., ,_ .. , .. 

'., . 

.,,­. ,,,.. ~ 

: ·~· j 

' 

.:-. 

if~(, 
·•"-,<: '(',i;_:;•,,•~•1/, i:t 

-N·.i,:i:;; 
:o;\,{i/ii 
>~;;J}1 
-:·r::;h'.il 
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EXT. CLAYPIT ROAD JUST AFT!;:R SUNRISE. 
•· .. 

aa the trucks pull. up and stop and the· men pour out, picking: 
up tools for· the· da:y' s work. 

EXT. 'l'OOL TRUCK .. 
The guards for the day a·re: Paul, Kean,Higgins,·ahd 'Godfrey.As 
the men move through the· line fbr· tools, Alibi approaches 
Bos·s;. p·r:i,:,.,. l: 

ALIBI: 
Boss·,. I made an arrangement with 
that man to take· his broom·. 

BOSS PAUL: 
(shoving· hint along) 

(lit your shove-1 and git to work. 

AL.IBI:· 
I don. 1 t think. yoi understand. We· 
made• 11< deal -·--. · 

· BOSS PAULr 
( can&s him, on· the leg) 

Git. movi.n. 1 ,. I sa\icL 

ALIB:t: 
( in pain) 

But I made this arrangement 

BOSS PAUL: 
· ( shoving him l 

Cut that backsassl · 

Alibi sees· the light.,. accepts a. shovel ·and walks· off' resent-­
fully to where· the others are- workinp, cast.ing hurt, angry 
lo.oks. at Koko and Society who ignore him •. 

THE SUN COMES UP 

in Godfrey's glasses, and we SEE the gang begin their work. 
In VARIOUS CUTS, in each of which the sun leaps forward, 
time passing inexorably... · 

l · I. 
I! 
i ! 
I 
I 
l 

1

1 
i 
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FULL SHOT: THE GANG 

rh.ytbmicall7 working away,. 

· CLOSE~ 

Trying to pretend to work, not doing i.t well and 
passing c·u.t from: Boss: Pau·l• s c·ane·, . Resentfully, 
a.t. it,. swe·a-ting h.eavily, 

CLOSE:: LUKE 

getting a 
h.e goes . ! 

Ke· is working· b.ard but badly, unused .to the awkward tool, 
trying to master it, Society Red works up bah.ind h.im,. 

: 85, LUKE AND SOCIETY 

SOCIETY RED: 
You're working to>J b.ard. You won'1 t last 
two· hour·s-, \olateh the, way the Human Dragline 
does it, 

;86. ANGLE ON'. DBAGLINE'. 

He is, whipping, away witht appa.rently effortless ease but 
accomplishing more th.an t-he, others ► 

THE ROAD 

An open red Continental with ki.t zips· past, the· driver 
grinning at. the Gang_, · 

CLOSE: TATTOO 

He is suf.ferlng along·,. sweat pou.ring off him, The· su.n is 
beginning to·. real.ly beat d.own now, Dragline works· a li.ttle 
behind h.im, 

DRAGLINEt 
Takin 1 it off here, Bossi 

BOSS .PAUL: 
Yeah, take it off there~ 

He takes· off his jacket and tosses it to th.a edge of the 
road where Dogboy collects it. Tattoo· decides to imitate, 
t_entatively. 

(CONTINUED ) 
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TATTOO: 
T·akin. 1 it off' here•, .Bo.es? 

BOSS PAUL: 
Yeah, take if off th~re, 

9/29/66 
28. 

He strips,. revealing a, tattoo. of. "Mother" lodged thornlike in· 
his flesh and a, great garland of flowers· and a, girl on his· 
ches.t, 

CLOSE 

DRAGLINE: 
(a.ct.to voce) 

Hey, turn around I Let Koko see the· broad·, 

TATTOO 

turning: so· Koko can see, grinning, s·topping work·, 

KOKO: 
Beautiful 1 A- rea·l work: of artL. 

BLIND DICK: 
( low, voice). 

Nice broad., Good set. 

TATTOO:· 
(proudly, flexing it) 

Had it done in Singap.ore ,. Bunch of us 
drunk a.a co.eta -:,i 

.. • .. 
DRAGLINEr 

(hissing,);;; 
Hey~, Tattoot · 

TATTOO; 
(n.ot hearing) . . 

-- went down to see this old hag and· she had 
ne·edles the size of that oane,. 

MECHANIC: 
(qu.ietly) 

Hey. Swing that yoyo. or you g.o'nh• get a: 
taste of that cane•, .. 

Tattoo· realizes where he is and goe·s .back to work, 

MOVING SHOT TRAMP LATER 

as· he seems· to spin, his eyes closed,. his• arJ11s· limp, his· 
head· loil.ing baok,, he stumbles, twists, careens. 

CLOSE DRAGLINE.· 

s.eeing this. 
DRAG LINE: 

Man bearcaught, boss 1 

CLOSE BOSS KEAN 

BOSS KEAN: 
Blondie.,.• Sleepy!. Git him afore he 
falls. ·, 

. . ' i ~ . ' . 
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STUPID. BLONDIE AND SLEEPY 
. . -,i>.{.t( 

They drop their. tools and rush over as Tramp falls., Without .. : ;;, .. ,,i•· 
. ceremony, ·they drag him·· over .. toe rough groun<i to.,, the· truck,· .. ::):._?'/:; 

::,:" Pwl look• hb. 1n. . . . · 11 
H& is. watching Luke·, who is 0 very close to th& same fate •. Al-\\;,'.';',i 
though he has achie.ved some grace, it ts· apparent,,that L11ke;••+'·;i".i 
ts, working too s,trenousl.y,, too. detennined, · · '·'•/i/;:/S:';i 

MED,. SHOT . BOSS KEAN:,·. ,,; ,if;, .;••0•>i'i,•_ ,\if ,f~]ii 
~~·. ~~;~:; 

1
i:~ ~f;s;;;~f,JJ;1;: 0,j:<~~8\S,;, J11t, a tur,nip watch, looks:"' 

' ' , ., ',,.,• aY:0:BOSS··l{EANr 
Awright,, J.et(!J,ellt. them beans! ,. ·-:·· .:i\\ ..•. " ., .. ' 

·men· break .11nd he ad i'or,:"the \.chow l.ine, 

• OMITTED , "• • "''<~h' ,(,° 

· .. ·· ·:.?--tiA•t'./..,··' . .,:·'::.::: ~::....:.t~·:tfs',J,­
·( , . i'''J .. :>.•i;.):.'•J,.t;~,(;.;···i,).,.i\t;~Jc,;l:\·~;J· 

. ON I.UKE , . . '. ,· '/tf'1f[/H{W1?'.:i:t?f[f!; · 
,itl, He, hcas dropped to tha ground.,,,e,:e.xamtning a bli-s·ter· on his h.s,nd,,{;t 
,:V';:, At. B~ss K~an.• s: .call,. he looks· up, ruefully resen.tf11:L,, and_':'.-,;,ti\1'?;/'7;};. ,,1,: get11·, to· his· feet and s•lowlyiwa;Lks to. the·chow'l,J..:qe:._,i/,',. ·>'YL'.('J,; 

f\/, '. · , ' ·, • Hey,, · y~u ~ . BeanB~::~~;:~{{9,Jf _E:/':M);;,J';i{f,{f .·. ,;•)}!'itl:l1! · 
' ( eyeln;,~~~~J:<!:ambler) · ... · · ';; ,_ il./i';tll\ 

:::~ ~::::::~:;;;i;:~rit~ .· . ' ... , ..... i, •.. ,i.':~.:.'.,.~;:;;:;;ft1i;~
1 

. . . . . " :-.. :·---':,:•-. ti·">}t·ti· .; __ ' ' " ,,.;· 

.. 'Ii )' 1' . ! ' ' 
I ' 
f 
( 
r 

f 

Babalugata· grins, : Dragline1',ii:la'5>\his''· chow,, passes::';Lu)i;e,/µit 

. (whisperf~g·. ~L.:~ .. ~: . . '.,. :, ,, '.:/:)if!:ti;ii..r . 
,: ,.--~;•'•'"·"'••.t.--. .,il.'1<,il 

!~~~:~;oi1n :n~o~d =~· te!~
11 
u~

0 

;h;~ · · }"·:::'.:!:tJ;:~1 
stumbles past·,. not· paying· attention. 

' ' 
~ -~· '' 

~-,, 



FOLL SHOT. GANG WORKING 

It is l.ater in the- afternoon •. 

ON STUPID BLONDIE 

He· stops. 

.. . 

STUPID BLONDIE: 
Caught· short here,· boss!': 

:ANGLE: BOSS KEAN 

CHANGE 
1.0/23/66 
30. 

drops his · tooI·· and grateful.l.y\ trc:,ts, off in the. direction."•·~ 

the, tree. · · · . Ifi:'.~{))., 
ANGLE. ON LUKE '·'./ji~)( 
It is later. He is ·i.r~rking'fhard," stops 
a,. crow, caw-ing overhead:~' ·.Ke,;ilooks. up at 

.·:-);1?~f?t / '~-. :i;'.':" ' 

• GODFllEF( 

snaps his ringers~:-'.· 
·:'-': i; \•:ft/ . .': 

. . . -~- ., .. 
ON LUKE, TATTQO, . KP!(? ,{;,9,~~RS t 

. ' :',,.• ''.' :'=':'. . . •'••:~-. . . 
,:/1.ooking up as· Rabbitt goes to the· truck and gets out a singl.e 
'Ii,.:action rifle whioh he brings/to\<lodfrey.,. who puts in a bc:,l. t­
~f '!',!J:d bul.lets from. hi.s pocket.>)' fJ:tt· , · 

~ ''. ' 
t;;'-: · TATTOO::: 

··:_Who 1 s tha t! .... _.<.:)f~-}i~Pi?i{tf~:/f .:• .. ·_ 
. ·. KOKOd::~·•.· ;,: 

Boss Godfrey. , ,-.. ,, 1:r· 

•,, ;J 

. MECHANIC: 
The walking boss.·< 

• :rl:!,(!~f i(~; 
:(·:? ,.,_:·{i/·} . 

. . ,: ,, ,• . 

. TATTOO 1. 
Don't• he· ever· talk? 

; .i 

·.Godfrey has. raised the gun. and now FIRES. 

CROW ON THE WING 

is hit,· explodes in a burst-or featliers •.• _. .· 

' ., 
f 
~ 



ANGLE ON LUKE AND TATTOO 

LUKE:., 
I lleliei/'e he just saciu 'something. 

.. 

CHANGE 
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, I ·;_. ,, !·,'.,,..., 'tr , : ; 6 

il\ :::i::Ttuk:~l::ing away like an automaton. 
ll'k 

~~~(t":, . 
• •,·•.< 

6~,;;. • INT. THE. TRUCK 
~(" 

AFTERNOON 
~ . 

·,[',: ·as it, is;, opened from: the outside.. Tramp sits, up; against the,· 
, ,L benah, still in roaky .shape from his aollapse. The others,<· ·str·· step over him as· though. he weren 1.t there, Luke appears, . 
. ~'/. ·like a sleepwalker. He grabs the s.ide rails, gets one ·foot 
~;c•up and tries to pull himself over: the· edge· of the truak body, 
~f: But the mueales are just· used up, . Boss· Pau:L s.ees .thi.s and · • 

·:: gives Luke· a kick,· timed so that it coincides with hiir jump,· 
\:· It: g.ives. him just· the added; momentum needed to a.end· him• over 
· ,. the· edge· of the· body-· and sprawling. along· the floor• He I s 

the· last: one and as the· guards l:ock them up, he grins up at 
Dragline· and. Gambler· from his prone position, · · 

.. ,. 
-:•,:,' 

a··i:;, • 
You 

LUKE':, 
( to Dragl.fne) 

owe that· fell.a a aold drink •. 
.. /':i,::.,· •:t The' men are not tired, they · smoke and talk· and laugh: .. it·• s, 

' .. been an easy- day-.. · 

KOKO: 
Hot damn, Drag.· Tomorrow, 1.s Saturday, 
Another:. week. almost m11.de.,.:;,.;·. 

ALIBI:/\··.' . 
( hope•lessly),;;.;,11< 

I .got two year_s,. .. /):<: 

DRAGLINE: 
Only· two? Man, I alre·ady done eight, 

. No thin.• to it •. ·. Just. make the days and l.et 
. th.e weeks. and ,the years make• themsel.ves. · 

TATTOO: 
I did three hitches. in the Navy. lt 
ain 1 t. bad. After a while, you· get used 
.to it and the, time· --

is looking out the back of the truck, 

Oh, man, 
bioyal.e. 

KOKO: 
oh man. Look at that. On the 

Lookit them shorts •. I 1m dyin 1 , 

',,,. ;' 

' 

' (CONTINUED) I 
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The men rush to look 011-t at. ·the vision of freedom on the bike, 

DRAGLINE:·· 
(knowledgeably) 

She looks just like a.· 1il girl I useta 
know named Louise Merryweather, Fine 111· 
_ol' gi.rl, always partial to home-made 
whiskey, Remember one time down in the 
ce-llar, both of us kne·e-walkin 1 drunk. and 
ah. had this· lil pint and Lou.ise wanted. a 
poke of it. So ah said: you wanna poke· 
and L wanna poke, so,., , 

He s·tarts, his story-, On the floor, Luke sleeps, 

EXT. PRISON YARD LATE AFTERNOON 

as· they- are counting in through_ the gate, their hats with 
the.ir personal pD"s·s·essions in them· held out to be inspected, 
their pockets,. turned: out, A guard -frisks them quickly but 
efficiently-, The Captain stands. nearby- ignoring them, testing 
a golf swing, The· men move to the· mess hall, most of them on 
the run, Luke· moves painfully with exhaus·tion, Alibi seems 
quiet and cowed,. lost: in the crowd. They fall into a line at 
the me.ss hall. door, Dy-namite, his spoon out, moves to the· 
front of the line and Luke, winds: up· somewhere- near 'the rear, 

( . 
50s_s HIGGINS: 

y-a·rdman) ·· · 
Awright" y-ou,. Gibson,. step out, Boss 
Paul sayg y-ou wasn't happy with your 
job, Done a lot of compl.ainin', Gone 

. give y-ou a chance to think it" over·, 

Alibi looks around,. fearfully- steps out-, peering up. and:. down 
the line, wondering. 

BOSS HIGGINS: 
Get- them cl.othes: off·, 

Alibi i.s led to the box, A light stands about it shining 
down into it and it• alway-a·· burns· when the box is ready to be 
used or when there I s someone inside. Now a· nightshirt is laid 
out on top of it· •. Alibi strips and puts on the pajamas. Boss 
Kean opens the heavy- lid or· the .box and we see it is grilled 
with heavy chain link fencing and with strap iron bars, A 
ch11Mber pot is put inside. Alibi stands in the box, looking 
back at- them, then lies down out of sight, The lid is slammed 
shut, 

FULL SHOT 

The men watching this, The mess hall door opens and they 
begin to file in, 
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INT •. BARRACKS NIGHT 

as the, Wicker Man whales away· at his tire· rim outside the 
barracks,. ., . 

CARR:· 
Awright, first bell! Let I s hit .them 
bunks I 

The, men are piling· into. bunks and the.- CAMERA FINDS' Luke 
heaving himself with a kind of rueful amusement up to the 
third tier bunk he sleeps in;. he I s exhausted, 

DRAGLINE: 
Plumb busted out. Look,s like the hard 
road. finally- got to· Mister Lu.cas Wa·r· Hero,. 

LUKE.: 
(agreeably) 

Ba.ck at it in the mornin 1 , Just need a 
littl.8 nap •••• 

He lies back, Across him and in var·ious perspectives are the 
other part.ic:ip.ants in this' conversation, speaking in the 
.ventril.o.quist: 1 s, whiaper while• the stragglers get· into the 
sack. 

KOKOt 
. Man,. I never tho.ught they''d put him: in 

the· box: on. his:. firs·t day,. 

LOUDMOUT!f STEVE: 
It was just supposed to be a joke. There 
ain I t no brooms. Whoever heard of a 
chain gang using brooms.? 

TRAMP: 
I gotta .. tell you that I believed it. 

TATT.00:· 
He· should have known; it. was a gag •. 

KOKO: 
You can't switch 'round Jobs, anyway. 
I figured he· knew that. 

· SOCIETY ,RED: 
You. can't expect him to learn every.thing 
the first 'day. Hopefully it I s taught him 
a very valuable· lesson •. 

LUKE: 
Well, you fixed it up so he I a got all 
night to th.ink about it. 

(CONTINUED) 
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LOUDMOUTll STEVE: 
It's not our faul,t he I s a square, ...... 

DRAG-LINE: 

9/29/66 
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Course not. He ain't in the box •cause a 
the- joke played, on him, He's there- •cause, 
he back :,assed a Free Man. They got their 
rules and we ain't got nothing to do with 
that. Woulda probably happened to him 
sooner- or later~ to a complainer like 
him. He's gotta learn the rules same as 
anybody else. 

LUKE: 
Yeah, those poor old guards n0ed all the 
help- they can get. 

DRAG-LINE: 
You tryin' to say somethin 1 ? 

Luke rolls over a_nd goes to sleep •. 

DRAGLINE: 
(to his back) 

You jus I keep flapping· your mouth and 
one- of the-se t !mes,- you anci me gonna 
rai.se a little dust. 

The Wicker Man begins hitting the tire rim again. 

Silence, 

EXT, ROAD 

CARR: 
Awright, last bellL 

CARR: 
( continuing) 

Forty-nine and one in the box, BossJ 

WICKER MAN'S VOICE: 
Forty-nine and one in the box. Right, 
Carr. 

CLOSEUP YOYO TRANSITIONAL DEVICE' DAY ' 

It slashes away like a pendulum, golden in the sun, TICKING 
away time, over_roads that stretch to infinity -- a SHOT that 
will always tell us that 'the men are building~. SHOT 
WIDENS, The gang is laboring, filling in washouts by the 
roadside. The bosses are Paul, Kean, Higgins, and, always, 
Godfrey, the Walking Boss. 

--. 
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CLOSE LUKE 

He is tanned and hardened now;: and has ·mastered. the· work 
rhythm. SHOT WIDENS to show Dragline near him, checking his 
shovel for· nicks but really e'yeballing a passing oar. In the 
ditch, Luke' expertl.y scoops up· a shovel full of sand. and, 
levering the handle on his knee, flips the sand through the 
air so it hits spang in the pan o.f Dragline I s shovel while 
Dragl.ine is sti],l. eyeballing. It knocks him· off balance and 
by the. time he has caught up, Luke is already catoh.ing him 
with another· shove·l.. full.· 

DRAGLINE~ 
Slow down, man. The•y ain't passing 
out medals for slinging· dirt •. 

. LUKE: 
I thought: you kn.aw,. boy~., they sentenced. 
me by the· mile• · 

Dragline·•. grins at this• fnaoucianoe, ·sne.aks a look down the 
road~ He· digs into hi.a pocket and hauls out a pair of 
.salvaged sungla·sses, which he· holds up. 

NEW ANGLE 

DR'AGLINE: 
Putt in 1 1 em on here,. Boss ! 

., . ... 
· BOSS' KEAN,15 VOICE: 

Yeah,, pu.t· 1 em· on,. D.rag:l 

DRAGLINE, LUKE. 

as Dragl.fne hooks on the glasses~ Luke, Tattoo and Tramp are 
working a-round here •. 

LUKE: 
(to Tramp) 

Lookit· that. Some Hollywood movie star 
jus•• joined up wfth us. 

Tramp smiles. 

DRAGLINE: 
( to Koko) 

Man, this here· Newmeat parking meter bandit 
thing· what' call.s itself Luke don't know 
nuthin 1 'bout nuthin'. 

LUKE: 
. ( to Tramp) 

But damn. if he don't look l.ike a fat old 
Draglin~ •. 

(CONTINUED) 
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(Cont.) 
TRAMP:· 

c·oulda· fooled ma·, 

DRAGLINE: 
( to T.a.ttoo) 

9/29/66 
36, 

These is. my ayeballin' glasses. Now, I'm 
gonna, pla;r peek-s-boo and 01 1 Godfra;r 
ain.lt_ gonna know if I'm e;reballin' or 
tootin 1 the piccolo, 

TATTOO t 
That: ain•·t nuthing compared to· what we 
used t·o do in San P'edro. Ther.e, was 
this ensign •.•.•. 

_ . . DRAG LINE: . 
(has beeri ·sniffing the air) 

Ah believe· r smell me' a. blonde-haired 
lady, 

ANGLE ON BULL GANG 

They all look up covertl;r .and,. sure enough, in the second car­
slowed down,. by· Rabbit •·s sign, is. a. lush-·BLONDE in a sun dress 
that is; hiked u11 high on the, thighs•· and cut _low over the 
bosom, Sha, cringes• under- .tha•ir ga.za- an.d sta-rts the. top going 
Up- on•, thll' c.ar-,as• though to, hide, from them, 

KOKO:-
Man, see· h&r· legs~ She's t.anned all over, 

. BLIND DICK: . 
Nice broad, Nice set, 

DRAGLINE: 
She looks just like· Mrs. Patricia Handy, 
a married woman,., .r useta. fool with. 
Man, I 11:in. sniff. blondes from a hunnert 
yards and redheads: from a mile and a: ha·lf, 

' 
KOKO: 

(to T'attoo) 
Drag's been. chain-ganging· so long he's 
got _a nose like a bloodhound~ , 

LUKE·: 
Maybe he's been chain-ganging ~ long. 

DRAGLINE: 
Long enough· to see re.dhots come and 
redhots go, 

The· car begins to move away, They sigh. 
again, 

The work begins 
·~ \ 

,,, 

' I 
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CHANGE 
10/23/66 
37, 

OMITTED 
.. , 

NEW ANGLE ON GANG 

T1me has passed; they are further down the road, A small 
blue coupe kicks up dust as it jitters down the road and stops 
across the highway before a. small home, A blonde, mid-twentia!I, 
gets out;and heads covertly look up, 

THE BULJi, GANG 

:The woman is too much for them, too close, too blonde, too 
lush. They stop as one and watch as she disappears i:nto the 
house, 

CLOSE GODFREY 

Seeing their odd behavior, he turns to see what I s happening 
but the woman is gone;. when he turns back, the men's .heads 
are back down, 

DRAGLINE, KOKO, LUKE, OTHERS 

KOKO: 
Oh, man, did you see her? Did you s_ee 
her? 

DRAGLINE: 
I got eyes, don't I? How my not gonna .. 
see something like that? 

BLIND DICK: 
Nice bro.ad. Good set, 

LOUDMOUTH STEVE: 

''•'c'•'• . ,.., .. ,,• -· 

How could you tellt ·You could hardly see 
her·. 

GAMBLER: 
She Is .b ackJ 

" ... 

Heads pop up again as the blonde comes out of the house, now 
dressed in a short house dress, carrying a radio, a pail and 
a. sponge. She is clearly buxom, She goes to·the outside 
!'aucet, !'ills the bucket an.d drags the attached hose toward 
the car. 

LOUDMOUTH STEVE:. 
Look at thatl 

DRAGLINE: 
Shut up, you loudmouth jerkl 

l1 
'I 

': .. ,, 1 
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THE BLONDE 

CHANGE 
10/23/66 
38, 

She·begins. to hose the· dusty·car, splashing herself, making 
th·e cotton dress cling to her body, tossing her hair, every. 
movement and gesture erotic •·af\.d provocative, 

THE MEN 

Their work is completely di1;1organized as they attempt to 
shovel while watching. Their voices overlap, 

KOKO: 
Man Oh Man, 

LUKE: '.:,), 
That i.s one mean lady. Bet her husband . 
spends one day a week shoott.ng mi.lkmen,.,.· 

BLIND DICK: 
Look1t her bounce, 

GAMBLER:·. 
Oh lean over here. lady, Lean this way. 

TRAMP: 
I wouldn't mi.nd De·tng: that hos.El, 

GAMBLER: 
More, •• a little. more,, .. 

. TATTOO: 
I don't know: 1£ I. bel.ieve it. 

BLONDIE: 
She'" so bigl 

·.·G.AMELER: 
Now lean dow.n.~.a little more • 

. DRAGLINE: 

iJ 
i: • 

I,·.• 
I
I ! 

I >l 
;· 'i 

li ;! r .; . 
! .'\ 
!1 '. 
1 i: ,. / 

, . l 
. l' 

. . 
. 

' \· ~ u 

: i , I 
i i- ., 

Lookit that litt],e honeypot, Lookit those 
legs, 

MECHANIC: 
Oh man, I ain 1 t never been so thirsty in 
my life, 

I " 

:'.,Ji@J i:t : J ! 

.She begins to rub the windshie'.ld erotically,. 

(CONTINUED) 
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(Cont.) 
BLIND DICK! 

Oh rub. 

SLEEPY: 
Rub. 

DRAG LINE: 
Rubl 

BABALUGATS: 
Rub-a-dub-dub, Rubpa-dub-dub. 

KOKO: 
I'm dyin' ., . ·I'm dyin' l 

DRAGLINE: 

CHANGE 
10/23/66 
39. 

. Look, she I s got paint on her toenails! Oh 
Lord, whatever I done, don't strike me· 
blind ror •nether couple minutes, Oh you 
L,1,1cillel 

' ' ,.'" . 

DRAGLINE AND LUKE 

LUKE: 
L,ucille? Where, do you get that? 

DRAGLINE: 
(whirlirig) 

That I sa Lucille, you mullet head! Any-· girl'··. · 
s·o. innocent and built like that gotta be·· 
nSlllEl d L11c ille. ' .· ''·' -· ·., :,.1 , 

. LUKE: 
:nnocent? 

. BLIND DICK: 
She don I t even, kno_w,,:1111,~ t. she Is doin!. 

,. ,, 
. LUKE:, .. ,. 

She knows exactly.what she's doin, She's 
drivin' you crazy- !llld lovin' it. 

. DRAGLINE: 
Shut y-olll' mouth. 1bout my Lucille, 

LUKE: 

'.: 

~Lucille? Men, y-ou better put them 
glasses back on. end take a look at yourselr, 

DRAGLINE I 
(glaring) 

. Boy. You jus r asking to be handled! . · 



P,o.v. MEN TO GIRL 

CHANGE 
11/25/66 
3.9A, 

as God!'rey moves across the scene, blocking their view, 
•staring at them, FILLING THE SCREEN. 

OMITTED 

INT, SHOWERS NIGHT 

Trashing bodies and heads in the steam, Feeling o:f tension, 
irritati'on, except !'or Babalugats, who is SINGING, 

SLEEPY! 
Babalugats, shut up, 

MECHANIC: 
Leave him alone, He •s happy, 

SLEEPY: 
That's because he 1s a damn moron, 

LOUDMOUTH STEVE: 
Now why don't you just '3hut up?. 

INT, BARRACKS NIGHT· . 

The men a,re in their bunks, ~ullen, quiet as the t.ire iron 
SOUNDS, . , · · '· \:~f' 

CARR.I,.;[':. 
Awright, ls.st .bell,· /':.' 

Ca.rr paces, counting, Beds SQUEAK as men turn restlessly, 
·unable· to get com:fortable, · At the :far end of' the barracks, 
a .slow.;.turning £an CREAKS gratingly, It will continue to 
do s.o throughout the soene, adding irritation to Carr 1s 

. SQUEOOEEING steps and the regular· SQUEAKING o:f .bedsprings.· 

OMITTED 

ANGLE ON MEN 

irritated, 

(0,S,) 
Fifty, Boss., 

CARR'S VOICE: 

1

1 ~.Iii . ! ; I , , 

, 
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NEW ANGLE. ON MEN 

WICKERMAN1S- VOICE: 
Fifty, right, Carr. ·· • 

ANGLE ON KOKO 

KOKO:. 
Man, it 1s so· hot. 

NEW ANGLE ON MEN 

GAMBLER: . 
Gettin' up, Carr. 

FULL SHOT: BARRACKS 

CHANGE 
ll/25/66 
40. . 

as Car;- ;:,e.ces, SQUEEGEEING. The 1'an CREAKS. Springs SQUEAK. 

CARRI 
Yeahhpp. 

Gambler gets up, chains JANGLING. 

NEW ANGLE ON MEN-

, uncQIJJ1'ortable, tense, shi1'ting. 

Giddyap,. carr. 

NEW ANGLE ON MEN 

( 0 .s, ) 
Yeahhpp, 

NEW ANGLE ON MEN 

LOUDMOUTH STEVE: 

CARR'S VOICE: 

' --'·-Y _... 

Tramp turns, irritated, as Carr SQUEEGEES by, 

TRAMP: 
How can you sleep with that damn squeakingZ 

FULL SHOT BARRACKS 
:~t-: 
!"!:{ Carr pacing, SQUEEGEEING, the fan C;REAKING, springs 
J./ SQUEAKING, , 
""" ·-(CONTINUED) 

:.'::)/.· 
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CHANGE 
11/25/66 
41, 

(Cont,)· 
DYNAMITE'S VOICE:·· 

Gettin' up, Carr. .. • 

CARR: 
Yeahhp. 

Dynamite gets up, chains JANGLING •. 

ON FAN 

It is• turning'· slowly,. CREAKING, CREAKING, . CREJ).KING~ . And now 
on the SOUNDTRACK we· HEAR low at first,. but s.teadily- build­
ing, the tinny SOUND· ot:- the Blonde Girl •s· radio·. 

. . . 

ANGLE ON MEN 

tense·, annoyed, trustra ted as the SOUND· of the RADIO GROWS, 
joining, the CREAKING,. SQUEAKING and. SQUEEGEEING, 

ANGLEON DRAGLINE 

He:· spe11_ks,, in a' low whisper·, 

· DRAGLINE.: 
Marr,,. that' lil Luoi.lle was a lot o·t l,il. gir·l •. · 

.. ·· . i:f ,•_:·'. 

OMITTED 

;,,. ANGLE ON MEN 
, '.~J,. •, ·. . . 

some turning away~ not wanting· to be reminded, 
ahead unhappily, thinking the same· thing. 

DRAGLINE•S VOICE: 
( o .s; l 

You see how she was jus I poppin 1 outa 
the t.op. or· that (l.ress~ 

ON KOKO 

KOKO: 
·. Aw, _come on, Drag, 

.. t•h<,; 

some staring.· 

:: .·11 
,. d 

. ~k . ., 
' . I 
I! ; ' 

. ·-t/ J, : . 
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{'Ii ... 
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ANGLE Off DRAGLINE 

not- paying ·attention,. . .. 
DRAG LINE! 

And down below,. that- thing didn't 
reach no higher than •. ,. 
· (chuckles) 

She. liable to ca.tch cold •.•.• :runnin' 
around like that, 

ANGLE ON MEN 

CHANGE 
11/25/66 
42. 

irritated. by Dragline's voice and. the SQUEEGEEIMG and .the-' 
SQUEAKIMG and CREAKIMG and the RADIO SOUND,,. tinny and .. \' · 
gra•ting, grow-ing· -in: vo•lume,. · · " ,.,._,., :;'-: / 

. :i,r:~«·: ·' ..... 

DRAGLINE1S VOICE: 
•• ,And that thing was: so tight 'cross 

. her bott.onr, .•.• made' me• wanna,. just reach. 
out my· hands -·and~·~•· 

ANGLE ON LUKE. . I 

, 

LUKE::' 
Forget. it, man,.'·. 

ANGLE ON DRAGLINE 

suddenly angry. 

Whatta, you 

ON LUKE 

DRAGLINE: 
mean,. i'·orget it?· 

LUKE·: 
Stop·. bea·tin', msn,: ···• You. ain •t doin'. • .·· 
nobody- no good, .·,/:•: 

'l ANGLE ON DRAGLINE 
,.;-,_. . 

. • 

'· 

,J~. his face corroding in i'ury as the RADIO SOUMD and the 
•~M•,. CREAKING, SQUEAKING and SQUEEGEEING are at an unbearable 
i)~( peako · 
. ·1ti.,, · 

·-'~t· 
lf f,; 

-~---" 
J, f,'J, , l . 

f\i: ' . 
\", ·;¾._\ ·-. 

Boy, 
your 

DRAGLINE: 
(with slow menace) 

you better· get· some sleep and save 
strength,. •.Cause you're gonna. need ... it. 

• • ., ' • ",",.; • ., y.·_ 
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THRU 145. OMITTED 

ANGLE ON FAN 

" . 
CLOSE 

CHANGE 
11/25/66 
43-46, 

As the SOUNDS threaten to burst our ears with their high­
pitched tension, the CAMERA MOVES SLOWLY into the hub 01' 
the fan and our nerves scream tor relief, 

OMI'.ITED 

EXT. BARRACKS 
.CLOSE ON LUKE 

. DAY .. ,; 
AS GLOVE SMASHES INTO HIS, FACE l;',' ,', \ · 

and Luke falls back into the dirt.' He's hurt, startled, 
but grins. We HEAR a. CHEER from .the men o,s,, as he gets 
up. He· is stripped to the waist,. wears huge 16 oz,. boxing 
gloves. ·· 

FULLER ANGLE 

: ' 1 !i 

' 

• ! 

i 
i 

f i ,, 

;,: .. >;·: ~ 

t~0
~~~gy~~:i!

1
;~;~~:i!:ir~: ~it;~•me~h!ho

8
::n~

4~t~~:. o1'1'~ '· . • ·)},;•· :j" 
It is a release from the sexual tension built up by. the · ,:,,,,:;y ·: 
night before •. The guards stand in' the guard box·e·s, · wa. tching. ,;;.:;

11
,: 

The Captain· sits .. up, on his porch,, so he can. see .. w.ithqut < ,. ,;:•:.:' · :1 

b i too b i · '·· · · , ,,,:.:.,••.,W·• '·'" .,,;, '! . e ng· , o v ous o , .. -... ,, • ..;-,· ... · :1,r.:-!t .. ··. ·/· . }', 1 . · .. _,.1-.,.,, .. ,:,. 1~-•-~.t-,;, ,.:. -~•;·I,, 
,:f ; . . '·r· ,.. . . ; l .. j 

i ... ·.· ·:_..~.-,.:j -• ;\.•' !·';· ·}"I', 
l • . .:{;: :' 

. (CONTINUED). 
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9/29/66 
4 7, 

(Cont,) .ii 
Luke gets up and manage-s· n lunging r·ight· ac,,oss to Dragrihe I Ii( 
Adam I s apple •. Dragline is momentarily s.tae;gered but counters 

___ with a terrible clubbing b:l'."ot:s that mashes Luke's gloves into 
his face, knocking him to the ground, Time is. called. for the 
round,. 

Lu1CE AND OTHERS BEHIND HIJ1 

a·s he g_et·s t:o his. feet:, 

TRAMP: 
Why don't you Jus·t stay there.? He's only 
gonna knock you .. down agfn, 

AiiIBit 
It's not your fault~ Heis just too big. 

_socmTY RED: 
Let him hit· you in· the nose, ge.t some 
b·Iood flowing, Maybe' they' 11 stop it 
be·:t'ore,. he, kills you., 

. LUKE: 
{ shaking his head, grinning) 

r don.•t want to: f'.!lighten him, 

The second round. ia. calla<i and Luke: advances. toward Dragl.iile •. 

TWO SH()T LUKE; DRAGLINE;' 

oirol:i.ng·, .Lllke has' to get in his shot before Dragline-. gets 
t_90 ol.ose, and clubs him again- Ila feints a punch that moves· 
Dragline off-balance and winds up for a big one, but Dragline 
smashes him backhand, Luke. hits the dirt, the men SCREAM AND 
YELL. Wiping some blood :t'.rom his mouth,. Luke ri.ses again, 
lfe is dizzy.· Dragl.ine smacks hj.m. down again. 

THE MEN 

SIi.OUTING', SHRIEKING:, they have- blood. in the•ir eyes·, releasing 
' the-ir te.nsions., 

INTERCUT THE VARIOUS _REACTIONS 

aa the fight continues, The Captain on his t,orch rooks. and 
splts dry litt;le spouts: of wind, Godfrey, impassiv'3, waiting 
in hi.s gua-rd house· •. The YELJ;,ING gradually subsides as 
Dragline continues t·o smash Luke,. i,,bp keeps getting· up. 

ANGLE ON DRAGLINE 
Without relish, he pokes Luke down again. Now· there is no 
cheering,. no yel.ling, Just a i;l.ence,. 

ANGLE ON CAPTAIN 
as he gets up and wallts dow~1 -to the wi-re where he oatl see 
what is happening. The silence disturbs him. 
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ON LUKE 

9/;• /66 
48 .. 

He r'ises ,. grinning and winds up to throw another punch. 
But the act of li.fting his giant. glove is a ;rerculean 
task. Secor:ds go. by in which he tries to raise the glove 
high enough to launch a punch. 

ON DRAGLINE 

waiting·, gloves a.t, waist level,. poised •. 

(low) 
Ominana• pop· you 
d·own. 

DRAG LINE:. 

one easy,. Stay· 

He pops· Luke who reels, goes: down on a knee· and then slowly 
rises, rises •. Dragline is honestly agonized. 

DRAGLINE:. 
I I nr. gonna kill you,.. you go. on .••• 

LUKE: . 
. That.• a wt.ia,t· :'y'ou1:1:1a\ gpnna• have 
t . .0 r.iu' •·• ·. :. . •' . 

ANGLE. ON CAPTAIN 

Concerned· • 

. ANGLE ON BOSS GODFREY 

impa.a.s i ve , 

ANGLE ON DRAGLINE 

He 1•alses his .fists,. But Luke is up again·. Dragline reali.zes 
he' 11 have to kill him to beat him. A.f'ter a. long moment, 
Dragline drops his hands to hi.asides, looks back toward 
God.fray and the captain and then ii-tarts walking to the , . 
barracks, fast. · 

ANGLE ON LUKE 

He looks after him and re.a.ches up to wipe the blood away, 
still gr.inning, 

. 11 
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INT, BARRACKS. 

9/29/66 
49. 
_NIGlJ:T 

The' poker game." Five ca,rd· stud- •. Playing are Gambler, 
Koko, Dynamit.e,. Blind Dick and Luke,. bandaged. The mood o:t 
the barracks is qui.eter· than usual, The· men are still 
asaea·s_ing the· fight, uncertain. a·s. to who now is their 
leader, looking toward Dragline foi an indication.:. Not. 
playing, .. Dragline lies. on .. his bunk behind. Koko, sullenly 
reading a a.ex book, Gambler· des.ls the- third cards', .. 

GAMBLER: 
. Ana pa-ir.a. nines.. Koko.1 s the 
bra:ins·, 

KOKO:. 

Dynamite is already- out. Blind Dick now folds ► 

GAMBLER: 
Ace cal.ls,. · 

LUKE: 
Kick: a, buck •. 

KOKO:: 
(cons:ideiia,, th.en chips) 

I'm: in,, ' 

GAMBLER: 
Ace, ca-ll!r •. Here we. go" 

(deals Luke·) 
King-five gets a tray 1'or no hel.p, 

(deals Koko) 
Paira ninas,. ge·t-s a Jack •. · 

· (dea-ls- himsel.f). 
Ana man with the ace gets .... ,.slop 
in the· face •.•. ,Ninas up, 

Cuter 

Cal.1, 

KOKO:· 
(regarding Luke) 

again •. , 

GAMBLER: 

LUKE: 
(expnessionless) 

Kick a buck. 

' 

(CONTINUED) 
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(Cont.) 

9/29/66 
50 •. 

Koko is worried,. He looks at his hole card, considers, long 
silence •. Dragline looks over• 1'r<>m his bunk. 

DRAGLINE: 
(to Koko) 

Whatcha got? 

KOKO: 
-Pair• a nines. 

DRAGLINE: 
I kin see that, brick head •.. I mean 
your hole card. · , 

Koko hand's• it ove-r· his shoulder to Dragline, who now sits up 
to consi\ier, .the whole S'i tua tion. 

DRAGLINE: 
(continuing) 

Uh-huh. And he ain't got nothing 
showing. Reise his head off, 

KOKO: 
He's been betting'h,i,s head from the 
gun. Gotta have kings. 

DRAGLINE: 
So then you just call him, 

KOKO: 

I call. 
( chipping) 

GAMBLER: 
(studies Lul<e ' 9 cards ) 

r gotta believe. Out! 
(.folds) 

Now they're rollin 1 , 
· ( deals Luke) 

King-five-four gets an ,eight. 
(deals Koko) 

Pair 1 a nines with a ,Tack gets a four. 
Nines still up. 

KOKO: 
(tentatively) 

Cuter, 
• 

(CONTINUED) ' 
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( Cont ,.1) 
· LUKE; · 

( at,t.t.oma ti ca lly) 
· Kick a. buck.~ •· • 

KOKO: 
Damn· .. 

He, looks• up t·o Dr.agline for· help •. 

DRAGLINE\ 
Kick hint back a, buckt 

Koko· l.ooks:· unce-rt·a.in:,, but- listens•., 

KOKO:. 
Ba.ck a, buck.; 

· LUKE: 
(automatically) 

· Kick a. buck. 

9/29/66 
51. 

Koko looks up to Dragline: . What do we do now?• 

DRA.GLINE: 
.Don,'tlook at· me· mullet-head. _,-., 

Koko ·10.oka t·o the others ... ·L 

GAMBLER:: 
Man,, You, tlY l.ik8' a, kokonut, 
got. to caITnim at least, 

KOKO: 

You 

r know he 1 s. got .s · pairs kings. He 
don• t: have· to st'ick I em in my- ear·, 

BLIND DICK: 
Got:ta, have. kings, 

GAMBLER: 
Sure he·' s go.t kings but you still 
got.ta call him •. 

Koko looks hack to Dragline, . 

. DRAGLINE: 
Man•·s got a, pairs kings, .. get your tail 
out-. 

. . , 

Koko· fold·s. · Luke reaches for the pot at the· same time that 
Dragline reaches for Luke's cards. 

(CONTINUED) 
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( Cont •. 2) 
· DRAG LINE:: 

Nuthin' 1 A hsndfull of nuthin• ~ 
( cuffs Koko 1 • 

9/29/66 
52. 

You stupid. mullet-head. He beat you with 
· nuthin 1 ! . Just like todsy when. he. kept. 

coming back at me., · 

LUKE:: 
( smiling.) 

· Nu.thin I can be, a, pre,tty cool hand •. 

DRAG LINE: 
· Cool Rand; Luke •. 

So saying,,· Dragline saves fa.ca. and th.e, baton of leadership 
is• passed •. 

EXT, YOYO SHIMMERING IN THE SUN TRANSITIONAL DEVICE DAY 

swinging away the· time •• ,. 

It-lSERT :: ROAD MOVING SHOT" DAY 

SHOOTING THROUGH' cage truck,, as it· moves swiftly a•long., the 
landacll,pe a blur of shadow.a, and• racing phone·· poles., etc,, 
th& men shadows slouched on their: beliches' inside. 

DISSOLVE TOi 

BEARCAUGHT. AVEN'OE 

This is,. a. country rc:ad running ov.er rolling moors··, land open 
to· the· 11ky-· and s·un, the roads reaching. out to .infinity. The, 
cage· truck rolls to the. end of th1;1. road and. stops. Stretching 
out on either s.i.de of. 'the road,, every five feet, is a pyramid 
of freshly dumped ·.sand. 

ANGLE ON REAR OF TRUCK 

as the btill gang gets down, looks at the sand, are given 
shov·e·ls:. '.I 

KOKO:: 
Oh no, man r Not on: this hot muther •. 

GAMBLER:: 
All the• .beers gonba b<:1 walking today., 

(CONTINUED) 
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. ALIBI: 
(niervously) •· • 

Wha,1;. 1 s, the dea·l?> 

CHANGE 
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(Cont~.) 
guards move up along the ridges.·behind the 
to· move, faster·, caning the slo.w workers. 

BOSS PAUL:· 
Let's git with itl 

BOSS SHORTYr. 
R'oll it:,, heah'.?.' 

ANGLE. GODFREY. 

·9/29/66 
54, 

. . . 
men, urging them 

He, is. at the rear of· the columns,, walk:l.bg, down _the center· of 
the road,. W:l.th his. stick he points to- s·pot"_s where· the- tar 
he·s: ·not been covered and the ne·arest man flicks a spray or· 
sand over it._ 

ON' L!JKE WITH KOKO. AND SO.CIET'.f RED LATEl'l' · 
. . . ' . 

They are wo-rkin•g•: stea:dily b1,·t: :l.t: is• hot,. ha-rd, b·a.ck-,braaking· 
la•bor•. Koko. a.to·pa. f.or· a, mo11ient to rub -his.· arm« 

KOKO:: 
Oh mair •. I'm gonna ti-1:1.f!t my' arm· off: if' 
this. heat' don't, Ri:1.lJ:: me. first", · 

._, 
.,·,· 

· Bos:s: _Paul. O"anes· him' aoros·a, the· legs~ 

BOSS. PAUL:-
Roll it t· 

ON DRAGT,iNE · 

sweating and su.ffering across the road,. just keeping ·Up with 
Luke;. . · 

DRAG LINE: 
Hey, buddy• T·ake- _it easy. You' re 
making me look bed, 

LUKEr 
T.he man wants speed, let's give.· it to . , 
him~ Ram it in and break. it off. Go 
ha·rd',. Shag it ... 

Drag line· begins to work ha r-der, digging. and fanning, keeping 
pace with Luke, 
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ON DRAGLINE, AND DYNAMtTE 

DYNAMI•rE: 
(panting) " • 

Whatta we ra.c·in. 1 for? 

DRAG.LINE: 
Man wants speed,. let• s give• it· to hill!'. 
Use that shovel like you use your· spoon •. 
Shag itr, man! 

Dynamite· understend.s and throws himself int.o it •. 

FULL SHOT THEMEN 

up to. their waists in smoke, end dust, splattered with tar, 
working. like devils as the word passes down the line. 

BLIND DICK: 
( to Society Red) · 

Go hard .t 

()'AMBLER: 
(to Tattoo) 

Ram, it· in• end break it off I 

ALIBI: 
(to Sleepy) 

Roll it! 

LOUDMOUTH STEVE: 
Shag it I 

Th1>7 are all working like hell. · 

J\,NGLE ON BOSS PAUL 

He looks confused, concerned by. this sudden manic sctiv•ity. 

ANGLE ON BOSS GODFREY 

forced to walk faster to keep up, finding no unsanded spots 
fbI" his sorc·erer 1 s wand. · · '/ 

ON LUKE, DRAGLINE, OTHERS 

enjoying the guard's confusion. 

DRAG LINE: 
(to Luke) 

They don't know iff I n to 
or swallow. 

smile, spit· 
' .,(CONTINUED) 



(Cont.) 

LUKE:-
They ain't never seell a bull gang 
before• 

SOCIETY RED: 
Work those· shovels instead of your· 
mouths •. 

WORKING ON BEARCAUGH1' AVENUE 

9/29/66 
56. 

Es:sentia·lly a. MON'rAGE., a wild insane ballet of labor as 
led by Luke arid Dra.gline, the bull gang .throw-s itself into 
the madness, muttering Luke's wor.ds of inspiration t.o each 
otheI" a·nd loving the guards I confusion. (SONG ON SOUND 
TRACK) 

TRAMP: 
Go hartl. l 

TATTOO:-
Ram- it iri •.•. ,. 

. MEC!fANIC-: 
Break it off •• ~.··;:. 

SOCIET·Y RED: 
Roll it1. 

DYNAMITE: 
Shag it'! 

STUPID BLONDIE: 
Move it. l. 

Luke grins and works •. The guards are tense and uneasy end 
walk the. re.ad ba·ckwa•rd,. not. daring- to turn their becks on 
these madmen·; Ra.bbi t runs around with his water· bucket but 
the men don•t drink, just·upturn the water over their faces 
and keep going,. 

ON BOSS PAUL 

confused, ang1•y, has not been able· to cane an·yone in an 
hour. As Rabbit rushes by: 

BOSS PAUL: 
Rabbit! What the hell 1 s goin 1 on? 

; 

'(CONTINUED) 
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l· RABBIT: 
(knows but isn•b 
saying) 

I d0n 1 t know, Bos·s. Thay must be 
bearcaught·. All of' tli,em·, 

9/29/66 
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He rushes o.t'f, a,s caugh.t up in the esprit· as the others. 

WORKING AGAIN 
' 

More of the ma·dness but now even !'aster·, sweatier, wilder •. 
The·· men are bearcaught by their sudden power to confound 
the guards •. ALL SHOTS FAVORING Luke, splattered with tav, 
working right behind .the t:r-uck. 

ON GODFREY. 

Replacing his s·t·ick with a rit'le, as tense and uncertain 
as the other bosses, s·taring a.t Luke with blank, ha.ting 
eyes. 

ON LUKE· 

as h&- looks up Just as the tar truck turns, of'!' the road 
which has· ended,. er.cased by a,,. small. highway. They· have 
'fini3hed, Luke. stands strai.ght, looking out across the 
highway to the i>olling g1•een beyond.. Dragline· works up 
to. him;. · 

DRAG LINE: 
Whsre I d ·the· road go? 

· LUKE: 
Thst•·s· it.. That's the end, 

KOKO: 
But there• s st.ill daylight left, 

. DRAG LINE: 
( ehec,king 
the sun) 

• Bout two hours left. 

LOUDMOUTH STEVE: 
What do we do now? 

(CONTINUF.D) 
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(Cont.) 

' 

Luke, has been looking at the guards who have grouped in 
conference ·arourrl. Boss Paul wh:o·has his watch out. They 
look concerned, gesticlllating towa_rd. Luke and the others •. 

LUKE: 
( smiltng) 

Nothin' •. 

T.he othe_rs unde1•sta.nd, 'I·hsy have beaten the Free Men by 
working harder. They all collapse on the grollnd, rolling 
about·, da·zed; t·ired· but. happy• as hell, laughing·.· 

OMI.TTED 

DRAGLINEr 
Oh, Luke,. you wild beautiful thing t 
You crazy handful of nuthin' ! 

INT. BARRACKS 
.·, 

DISSOLVE TO: 

DAY 

Sunday a•fte·rnoon scene i Th:& r,hain men are- dancing·, 
jingling~ Three RADIOS BLARE i:i1 di.fferent corners; a hell:­
fire pr.eacher. where Deacon anct Society Red. sit working a 
letter; romantic ballads (~. You, Heart Aches_ by T.ed Weeks, 
etc,) for· the men reading fuck books; rhythm and blues, 
country mt1sic for· a couple of wrestlers, banging into bunks 
until one depants the other aiid runs off. CA/1ERA FOLLOWS 
THIS ACTION SHOWING the scene. Other men rolling cigarettes, 
Dynamite-' still on his. 'rattlesnake. wallet, .Koko cutting hair,· 
us.ing a board ov~r an ash can for a barber's chair., Every­
one· is barefoot,, 

WICKERMAN~ 
Visitor for Luke 1 

Luka sits up fl'Otn hi:s bunk,. staring at the Wicker, unmoving, 
a·mazed, 

GAMBLER: 
(0 • .s. ) 

St;.~"'-'• Your :mothe1•1 s here I, 
' • •l 

j 



ANGLE ON.LUKE 
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ss· he g·ets up, Behind him Loudmouth Steve gets up, tossing 
down his se,cbook resentfully: 

LOUDMOUTH STEVE: 
Jeez!' She ne\rar le.ts me alone. 

·rRAMP: 
Yo.u. oughts be glad you got someqody,. 

Stev·e tosses him a. finger as· he, leaves •. 

AL.IBI: . 
My· wife, hasn't been here fo·r·. a· month, 
She, must, be sick again, She I a had this. 
condition of the liver for••·• 

TATT.00': 
Alibi·, cran"t you l'lever say no thin 1 

w-ithout- explainin. 1 it? Carr says· you 
.ev,en. expla-in. when you get up at night,. 

EXT •. CAMP GATE DAY 

By .the· piania tab.'Le set up for visitors· .. · In far b ,g,, we 
SEE' Luke, come· out. of the-_ door· a11d s,tai:ot 11aross,. the yard· 
towa•rd 'the gate, where he•is shaken down and p!lrmitted to 
exit,. movin·g, down, to· the· ta.b.la·. ./t few feet· from· the· end of 
the ta.ble., Boss Godfrey s.!.ts in a kitchen. chair,, his hands· 
·dis·cre·et_ly· c.'rosaed· over· the pistol. in his lap. His mirror· 
eye.a play over the a cane. Loudmouth Steve, his- MOTHER. --
a, desperate·ly fo.rtyish blonde -.:. and a, couple. of other 
p:r;,isoners. and visitors occupy the background,. Parked next 
to th.e· table is a truck, In .the bed lies Luke Is mother, 
ARLETTA, She· is propped .up on pillows and· wedged iri for· 
trave-Iit:ig, 

The: whole back is set up as for a. chr_onic invalid, everything 
wtthin re~ch, · etc •. She smokes. :tncess·antly. Nearby·, Luke.• s 
BROTHER and his nephew, JOHN-BOY, e kid· of twelve; enormous­
ly. impre-ased with the· sights and the guns· and dogs, etc, 

LUKE: 
Comin' out here, Bc,ss? 

BOSS PAUL: 
( by \-he ·gs.ta)· 

Yeah.. Come on out, Luke. 

A few !'ee·t outside· t_he gate, Jackson ,reaches for the boy, 
pats him on the head. Shakes .ha.nds in passing with his·. 
brother, who :ts un:niatakei!·bly a ferm·er, and stands in the d:Dr­
way looking at his mother. She lies o~ her aide craning to 
see· him• ·, (CONTINUED) 
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LUKE: 
How I d :rou find me 'I 

ARLE'r'!'A: 
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Helen, she sent along your· things· with· a 
not.a, .. and John here, he wrote to the police. 

LUKE': 
Yeah.. Well~ 

(to Godfrey) 
G'et:tl:n 1 up: here., Boss • 

Godfrey jµst· looks. at him, s.ays nothing •. 

LUKE: 
We-11.,. Arletta, .. L got .to stand down here •. 

ARLETTA: 
r a:llus- hoped· to see you wail fixed and hav.e 

·me- a· crop of grandkids t.o kiss and fufls around 
with, . · 

LUKE: 
Like. to ol:ilige ·you, .. Arletta,, but right off 
I ·donTt know .. wh.ere to· put m·9· hands· on 1-em •. 

,· . . . .. . . ARIETTA:: 
Sometimes· I wish\:'. people _wa·s-J,J.ka dogs;.· 
tuk!'·-. .. Comes• a• t1m~:". s/ day like, •.When 

· the bitch. just· d'on' tr rei:togniz-e, her· pups· 
n.O"· more·, so . ilhlk don't have DO' hopes nor 
love to bring her pain. She Just don 1 t 
give, a· .damn. · They· let you smoke'!" 

LUKE: . 
. Smokin I i.t up here, Boss •. 

Boss- Godfrey· nods~ He· lights• c.i'gare.ttes for her anp. for 
himself. 

LUKE: 
.Y.esh.,, well, .. Arlett,a, you done your· bes·t .• 
Wha•t· L.-done with. myself' is. my problem,. 

ARLETTA: 
No it hain•t, Luke •.. iou ain't alone. Ever 
whar y-ou go, I•·m· with you, and s·o• s John. 

LUKE: 
You -never thought; that's. a heavy .load? 

ARLE'.fTA :. 
We allus thought .you was. strong enough 
t.o· carry it·. Was we wrong? 

Luke· gives he,. the cigarette, and smiles at her. 
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( cont .1). 
LUKE: 
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No •. But 
lttt.J:'etta, 
ol!in·way. 

things ·ain•.t always .like they -seem; .. 
You know. that, A man's gotta go his 

. .. 
ARLETTA: 

Well,. I don 1t.· know,. I just wash my 
hands· of ft, I guess I. just got to 
lo;ve you and let go. 

She oa·tches· .his ha·nd as he puts the cigare.tte betwee.n her 
lips·. 

LUKE: 
Yeah, · 

ARLETTA: 
What are. you doin' here? 

LUKE: 
We· call it. abuildin I time, Arletta. 

ARLETTA: 
I ain. 1·t, i!lskin 1 what you'll do after· you 
ge,t· ou.t,. because I'm gonna be· dead and 
i.t. don't matter. 

lfiit mot.her·•s disappointment' in him brings Jackson a. real 
twing&· of. pain here, He tries to change the subject. 

· .LUKE.:: 
You never· wanted to live forever anyways, 
did you? It wasn't such a hell of a 
life·, 

ARLETTA: 
Oh, I. had me some high old times. Yor·e 
old mari,. Luke,. wasn 1t much for stickin' 
around, but damn it he made me laugh. 

. LUKE: 
Yean, would o.J> been nice to of' knowed 
him, the way you .. taik· about him, 

She's looking at _him and begins to laugh, losing control and 
coughing to the- point it alarms John and ,Tacks on arid they 
have to help her.. She pays no attention to the cough. , 

ARLETTA·: 
He 1d.,.He 1d of/,.,broke you up,. 

Sile quiets after· the !'it· and lies back, tired. 

{CONTINUED) 
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191 ( Cont., 2) 
ARLETTA: 
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You. think life· is· SOffla kind of ocean 
voyage and. you at·art out with buntin 1 

and hollerin 1 and· high hopes,. but; the· 
damn ship. goes d.own before, yo.u· ever· re·ach 
the other side., Luke? 

LUKE:. 
Here, Mont, 

ARLETTA:. 
Wha,t went· wrong? 

LUKEt 
Notb:1n 1', Ever 1 thing'a· cool. 1 s can be, 

ARLE'IT'Ar 
No, · 

LURE:: 
Tried' to-, live•. a-lways Just a.a free and 
aboveboard. as you been,. and well, they 
a1n. 1't; that much elbow room, 

Al"le•tta, t;a, I,.ooking hard. il'.lto< his; ,eyas as !:le speaks, She 
.reacha:s. out. t:o· him: a.ga·in,-~;: 

ARLET.TA:· 
You a·llus• had good• jobs·~ and that girl 
izr Kentucky- I taken a shine to her. 

LUKE:-. 
She .. toolc off w:i.th that convertible 
fe 0llar ...... 

ARLETTA:. 
W11.ll.,. why not? Id11e. of marryin 1 

got you all choked up, trying to pretend 
you was' respectable you was borin' the 
hell out of all of' us •. 

Yeah.~ 

LUKE: 
(grinning at her) ·, 

(CONTINUED) 
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i 191 (Cont •. )) 

_J_ . ARLETTA:· 
I' in. 1.,ea vin. 1 the pl11;_c~ to John •. 

LUKE:: 
ThatJ.if,,gc!od·:· he•· ear.l'J.ed it~.· . . , . . 

ARLETTA: 
Nothin. 1 to d·o with it, I ain't never 
give· John the kind of .feel in' r give· 
you, .. so, I 1m pa.yfn. 1 him, off' ·now, Don 1 t 
feel you got. to say anything, Way it. 
is:, .. s.ome·time·s•,. you Just. have a feelin·• 
·for a,•.child or you don't,. and with John. 
I just didn: 1 t,. 

. . 
OFFSTAGE WHISTLE 

LUKE:. 
Gotta• go, Ar-le•.tta. 

AR-LET.TA: 
(recovering) . 

.. 
L&ugh. i.t up,, kfil'• Yo.u.1 ll. make. out~ 

She, kneads his, hand &nd sul:rsides. onto her- bed;,.· Luke turns .. 
away .f.r'om: her- to face• John~. who. has stood. by,. Godfrey is on 
his. f'eet~ The other· men. are getting up and saying goodbye to· 
visitors,. picking: up theiI• packages, e to~,, and among them is 
a chain man, hi.s chains dragging, holding them u.p wi.th a 
strlng•. Th& kid starids, by John looking at the chains clink­
ing. past,, .• 

JOHN-BOY: 
Why-can• t you have•· cha·in.s·? 

Luke looks up at John, Sr. with amusement,. 

TWO SHOT 

JOHN-BOY:. 
Uncle Luke? 

LUKE' .AND JOHN', SR, 

. JOHN: 
John-Boy looks to you, You.•re· a. hero,'. 
He"' s braggin I on you all over the 
county-, 

Yeah. 

LUKE: 
(thoughtful). 

; . 

(CONTINUED) 
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193 (Corit.) 
J.OH N: 
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Yo.u must've really t'J.ung a hinge this 
time. You really hit.that· cop?'' ... 

LUKE: 
(not liking the 
smug pride in John) 

Much as I'd like to oblige you, John, 
I didn I t hit the oop • 

(beat) 
She's in pretty bad pain, ain't she? 

JOHN: 
(nods) 

Fulls dope, Luke.-

LUKE: 
Keep it with her all the time, Let her 

. have al.J. she wants. 

They understarid each other. Luke chucks John-Boy unde.• ti:le 
chin, t;hen stops, looks at.John, kneels beside him .• · 

TWO SHOT LUKE AND JOHN-BOY 

·,LUKEt . 
You don I t .went to admire. them. chains, John-'flo:r. 
They ain't medals,. You get them put on for · 
mekin' mistakes. · 

(be.a.t) 
.And if' you mak.e a really bed mistake, then you 
got . to dee 1 wi tli the Men ••• and he is one tough 
old boy. 

THEIR P.O. V. 

· Godfrey stares at them, his. glasses mirroring, 

BACK TO THEM 
LUKE: 

So long, Arletta,· Take care. 

ARI.ETTA'S VOICE: 
You know it, kid •. 

John holds. Luke for a beat .1nd reac:hEss into the truck end 
pulls out. a battered banjo whi.oh he gives Luke, 

JOHN: 
Now there's nothin' for you to oome back ~or. 

ARIBTTA I S TRUCK 

LEAVING down the. road, idoki.ng up dust; Bar-reeks ,in b.g. 
' 
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198. EXT. Hl:.HiWAY 

cutting <J.way at the t'ime •. , .• .. . 

INT. BARRACKS 

9/29/66 
65. 

DAY 

DISSOLVE TO:. 

NIGHT 

Luk<! □ its on hi_s bunk plt1nking td.ml:,s,,i,dy at the BANJO. The 
barrack.a st•e· qt1iet, en air of e::1n1)i ~ }3n~cienly ·th.ere is an 
unidentifiable SOUND, lo;., b:xl. eU the heads in the- barracks 
look· up,. walt.i.ng, s:ilently,. It her, be·gun to rain, the big 
drops DHUMMING. on the roof. It begins to fall heavily.. There 
are moving slams- around the bui.lding as o.utside the gu·ards 
SLAM the storm shutters. It i.s ho.t, cppress:ive, · 

ALIBI~ 
I gues·s• they- have to close those· things, or 
we'd dr~wn. But it's ro2lly suffocating. 

TATTOO: 
T!ilk about: dr•ownin',· I cl.i.d scme trainin• on 
a · submarine enc a-~ Boy:, hrhen y6u 're under 
tl,ere y-ou really ;:re:eI it. 

LOUDr!OUT!i STEVE: 
Sbut up,.man. It._•s too bot to talk._ 

The, a tr i,s stifling, de81;J.tory ,' · Oui; of' boredom, Dragline. 
turns to Dynam.ite. · 

DRAGLINE~ 
You see mah sltl.nny lLl bo-,,- n·~ chow tonight. 
He was motch.5.ng you plat-? for plate- •. 

DYNA!-IITE: 
I wasn•~ 1'eeli11 1 g::,..,d. 'rlll.nk I got e. ulcer 
en• somethlri 1 • 

DRAGLINE1 
ne had a spoon. like yovr~·r t1~ra make 
you look 1 ilr.e a p,:,rH1um u i i.il': Li. i-i r on e 
t1• -1:~B. bHfk.., 

Socifi't~., Re1d ts lying on hi.s bunk J ,.,r1 k·~ ng q·J:; the bottom 9f 
the· b\ink above·. 

S. 0 0 I J~i':P ~~ R.BlI' ~ 
Oh, coroe ~~nJ Cls.1·encB11 

. (CONTINUED) ... , . 
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(Cont.) 
DRAGLINEt 

What do you mean, .Glarence? You 
call.in 1· me, a J.iar? 
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He, wait!:!. 

SOCIETY RED: 
Not a liar·. You Jus·t have a common--
and likable--tendency toward exaggera.tion. 

DRAGLINE:­
. ( pr,oudl.y) 

He I s. the. champe en hog--gu t ot: · this . camp•· 
Hell,,,. r s.een him eat ten chOc I lat .ba.rs· 

. and seven.scold drinks. :en i'ii'teen minutes, 
He kin eat busted bottles and rusty nails, 
any- damn· thing-, rr· you'd so kindly oblige 
as to let me cut of'f your yankee head, he 1 d 

_even'eat,.that.. · 

LUKE: 
I can eat fif'ty eggs•· 

They turn to· look at .him as,. though surprised to find him 
there·.. Berore· Dragline .. can think he. says ..... 

DRAGLINE: 
No.body kin eat f'iftiy eggs, 

SOCIETY RED:. 
(tic Dragline.) , 

You jus.t sai.d he could eat anything. 

You 

DRAGLINE: 
( doulJtfully ,. to Luke) · 

ever eat fifty eggs? 

LUKE:. 
Nobody ever· ate· f'ifty eggs. 

GAMBLEft: . 
BetJ Betl Babalugliltsl 

DRAGLINE: 
Mah boy say he kin eat fif'ty eggs,. 
he 1ll eat :fifty eggs. 

LOUDMOUTH STEVE: 
Yeah but in how long? 

LUKE: 
One hour. 

·,, (CONTINUED) 
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9/29/66 
67, .. 

SOCIETY RED: .. 
Well. I be.lieve· I 1.11 .. have to take part 
of that wager,.. · 

DRAGLINE: 
Two bucks. 

GAMBLER:: 
Le,t• s ta:lk money,.

1 

DRAG LINE: , 
Awright,, twenty bucks. Anything! 
The· Syndicate· 1 11 cover· any money· you 
got,. Koko·, ge·t. paper", · 

. . 

KOKO: 
Dragline,. ,.fif'.ty eggs got tci weigh. a 
good six pounds, 

DYNAMITE: 
. ( e•xpertl :rJ 

Man·1s gut can't ho.ld that. They 1 ll 
swell up· and bust him open, 

BtIND DICK: 
You 1re·· gonna kill": him, 

DRAGLINE: 
Getcha money, up, GamblerJ • 
Dynamite I. Everybody,. Kokonut Head 
here is taking the money.. Loudmouth 
-- get it Up!, 

The initial. bore(:om of the scene is dispe·lled--a. purpose has 
been created to lead them through the endless building of 

.time-, 

GAMBLER: 
How I s: he· gonna eat··. '•em? 

LUKE: . 
. ( cutting in) 

Then Boiled for fifteen minutes, 
peeled. I eat all fifty in one. hour, 

·Men are al:L around· Dragline and.Koko now with ·money and 
wagers, Koko is frantically scribbling, 

DRAG LINE: 
Koko, write down their names, don't 
Jus.t make marks·, 

(CONTINUED) 
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{Cont.2) 
SOCIETY RED: 

9/29/66 
· 68.,, 

One rule! No throwing up, He throws 
up, you forfeit everything •. 

DRAGLINE: 
You ever see mah boy throw up? Shut 
yo.ur- mouth and put up your moneyl 

Koko. is on the floor now with Babalugats beside 
assorting papers, handing out betting receipts. 
turns to 1 Luke·,-

him·, 
Dragline 

DRAGLINE: 
Why1 d you have to say fifty? Why not 
thirty-five or thirty-nine? 

LUKE: 
Fii'ty's a nice round.number, 

DRAGLINE:. 
Damn, Luke •. What's the, matter with 
you? ·What's the- matter with me? 

'LUKE:,. 
{winking) 

Nothin' to worry about. We· got . 
. a deaiilock on that mullet~ 

EXT. PRISON YARD MOVING TWO SHOT DAY 

Luke and Draglinei jog around the yard like roadwork for a 
boxer and ':rainer •. 

DRAGLINE: 
Wha•t did I do? ·Stole and tole lies. 
I loved·mah neighbor and his wii'e, 
but what did I do to deserve this 
lunatic to come in mah happy home.and 
beat me outa hard earned bread, 

LUKE:. 
{grins) 

We got it locked in the sock. 

DRAGLINE: 
Yeah, I know,. · But wQat we 
gotta. do first _is s1;retch that l 1 il 
ol' belly of yours--git it all strained 
out, in fightin' shape, like' a barrage 
balloon,. · 

·· ( CONT:CNUED) 
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(Cont •. ) 

· .Luke 

·.LUKE 

CHANGE 
11/18/66 
69~ 

. . . LU~; . . . . . . 
You ol 1 sack ot' guts. I had a belly like, 
yours, we wouldn/.t. have nothin 1 to. worry about, 

. ,·,.,-:, . 

": .... 

. . DRAGLINE: 
(c;on·si.deris. paunch.) 

1At·sa, s:ign I. got. m.e· an a·ffec.t-i.onate- .natur&, 

LUKE'.:; 
Like an., elephant:~ 

DRAQLUE~ 
(grlmiing-) 

Us,. e'1ephants maybe. a 1.11 al.ow-, like. ):n 
makin• 1 love•,,. •but .. you g.i.v•f us a cou.p.ia( three 
days, to, rea:llY:,iSl!\·t. with it an•· man .. ,.•-.'istandr · 

,back I · ; , //:, ., .,. · ?fJ'.J,;_'.:."_:t.t.;., .. 7,~ .. :,·.•.·.;t_· •.. -~.-~,r,.:

1

··.:.:\(;::: 

grins.-~ _._}~\i:/i~~~:}{~<:::,,, " 
IN THE CHOWLINE : ' : i;;'.t\i1•:-t . 

• . ' ' ·••-·~· ., .,.,,, ... f~t' 
. , .(_;{ )i~i;,,~. 

,· 

' ! 

t ki h l i ... . -,,.; ·, ... ,,..:~i--.t', . a ng: en .. ormous. e· p .. gs·r,. , ·•M.:N . 

. , .. OOGBOY: . O};;~~l;:, i ·• 
, Look1t. thi.s. hot, g11t:,;· Bos.s:" Rere• 1 s a• man,· .. .·"· '{!iii 

::~;;~~~~;M;:•u •:•;~~}~~{, ·~ . 
. · · _-• . -- ·· .• LUKE·~- : - ·.<•,,;· · . :tt-''/:'¾'!'Wi-

-·.•Thing .abo1:1t bad,. food,.· you· got. t~~,:~}t~(!i~?~ot _ ot :'.,';;j;it 

OMITTED· . _ ,, ... •· .,, • ·- ,- ., .. :-, . •.• -.. ·; ·.:':(/ · ,.,,,. · .... --.•. : ... ·.·.·•·.•.•.··.:.,.'.•.:,.:,:.:.;-,".:_-,~-• .. : ..• _: .. ,.i_:_;_:••;··.:.:.•.:.·.l .. ,·t.~ •. •.)._:,.•.'·,;:·.,·.l.· .·.·.•. I,: 

LUKE . r\~1/1~~Ii{i;Jt;I)1i{''}Y. ,< :·•' ; : -i 
Ke s,its .in a yoga' po~ition;: z,ippling .hi.a stomach muscles Y~!}f'.{ · i 

,, 111iI!aculousl;r. .Koko and:;:o·~mbler".pop INTO. THE SHOT· to watch:;!,1i¼t'; 
.. ";~\ w,i·.th· eniazein·ent·.-, · · :··:\fi:t}.;;j.;--:f;_; ·· ::· :_ · · ·_ .:<.': · · ·'·:·-"i\>,-;.'{_f}.~{i~t}%\ 

-11~: I~T; MESa HALL . " .• •-j~~w.tir.itJ~:.1 NIGHT. 
• ' ' • . 'l 
'"). Luke•· rei'us.es food •. · He movei'-t,o'his place., sits., be!'ore his.:: . ., ..... .: •. 
,,. -· em t-a-- late .-;,.:,,•·· .. ,·r::J> ··· · v :·,•:~\;·,~::1,-,;,i~•.r:\t-r1:.-: ·'1! 
;;{ · .. P. • p . • -· }:(f,i;;;f:f': · ;,_::.·•:.:•.,-/.}~:t¾V{i~tlit~1 ·· 

Boss I" bomber 
dose• oi' salts.·< ... _ ;:)}t, , 

1
'.In,stant UPROAR o!' prot~~tt _·,.. ,. (C~~TINUEJ;>l}}~:%,\~~ 



(Cont.) 
SOCI&TY RED: 

Rules Committeel Rules CommitteeJ 

ALIBI: 
Nobody- said nothin' about thatJ 

LOUDMOUTH S TEVEI 
s·ame as dopin I a· race horseJ 

SLEEPY: 
It d6n 1t sound right, 

TATTOO: 
You' can't do thatJ: · 

DRAGtINE: 
You Jes• watch usJ: 

BLIND DICK: 

KOKO: 
· Got. ~· -right to: start with .a clear­

gu,t.J 
:·:-;: ... 

9/29/66 
70. 

. Man can•• t eat 
DYNAMI'l'E.:c 

that: much. no matter --.-
LOUDMOUTH STEVE: 

.You cantt just change .the· rules any 
way' you wal').tl. 

All of th1:s is overlapping: 
carrying the pile and cup of' 

· Wicker, igi:tor.ing it all •. 

INT.: .KITCHEN 

Dragline walks through them 
salts pass.ad out from the· 

JABO., the cook, is lower.ing the sacks ot e,zgs into huge pots 
.. of boiling water·► Carr· 'stal').ds by wt.th a watch, timing. Out­

side the open door are Dragline, Dynamite and Gambler· watch­
ing tensely.► 

DRAGLINE: 
Take· it easy riow, Jabo.. Them· is 
eggs, not them. cat head biscuits, 

JABO: 
I know what eggs look like, I ain It 
se'en any around here for three. years, 
but I remember. ·~ 
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ANGLE ON BARRACKS DO.OR 

CIIANGE. 
11/18/66 
71, 

DAY 

.as· a file of men carry the st4.ll-steaming eggs. in·· their 
ha.ts from· the yard into the building, · 

He, peela· the 
upderstood •. 

soc·IETY RED: 
eggs himself •. 
; ·.,:ft/?:"•.:::,.·,:.,, . .. 

1'.het 1 s, 

.. , 

,' ',,,.,., 
-.- ;, ,;.,,,,! 
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(Cont •. ) 

DRAGLINEt 

CHANGE 
.ll/18/66 
71A. 

You. jus 1 may be: great ·at hangin 1 . 

paper around the, big cities,. bu.t· us, 
country- boys i.s ·not entirely bra·in­
less. When it comes· to the law, 
nothin'. is unde·rs.tood. 

LOUDMOUT!f STEVE: 
Who made. what law about peeling his 
eggs? 

DRAGLINE: 
L1nt his. trainer., L•.m the syndicate 
wha,to' s .. c·overin I all bets.,, and L'm 
his · official egg peel.er·. 

SOCIETY RED: 
Just wa,il:' .till .the hour a.tarts,. that• s 
all •. 

The, champion· enters and; the· talk dies,. He 1 s naked· :Crom. 

.. s. 

the. Wa·ist. He do&s some, side·-st.raddle, hopa an<i deep-knee 
bends'. !{is sl:'omach. is. marked·ly concave. : He, drying. himself 
:Crom a shower·" wa•lks, t·o the . fragment .of'" mirror- on th.a wall · :: ,

1
, 

and, comb.a hia hair·,.·. s,tud.ie·a: his image· a,· s·eo.ond and,, .at, ·last:. 
ready,, moves· to'. the tab!e· and. s,ita down •. , ·,, . .,.,,, · · ·· 

.... "i 

1-, . '• 
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(Cont,.), 
LUKE! 

. (ingenously.) 
What·•·s· goin. 1 on1. . 

9/29/66 
72. 

Dragline• jumps up and. gives !!. ~eoond 1 s rubdown t·o Lu.ke" s 
shoulders.· There is· a i'lurry. 01' last minute bett.ing, and 
then, silence,. Everybody gathered around. Luke shui't'les his 
t'eet,. twitche.s his toes, One egg t'rom the pile .is. p.eeled 
and i.n i'ront or· him. Carr waits, h.is- eyes ori his wrist watch, 
his• other" hand_ up· .in the, ai!",. and a·ll eyes re·st .. on. that hand., 
i\,11 ey·e·s, drop as the hand drops, Dragline grabs· eggs and· 
pee•le them,. his :fingers t'lickertng, the shells !'lying. • Luke· 
picks up the peeled'. egg and eats· it in a gulp~ 

CUTS · OF LUKE', .. DRAGJ:.INE, REACTIONS 

LUKE: 

He.•s a.a.ting very t'as.t,: 

One:, 

soc:IETY RED: 
(keeping a. writt·en tab) 

two·-~~ t'hr8,e··...-...... • 
· (con.t•inu'es, coupt ing, 

througho.1.1,t.J 
. 

~OKCJt 
He·••s gonn'a, los.e :a finger· ea-ting eggs 
iike· that.. .. 

Dragll;ne, .re·sohes• ove·!" snd· pops an egg tnt·.o Luke's mouth, his 
pinkie extend'ed., like tossing a tidbit into the mouth 01' some 
anima:l. 

FULL SHOT. . LUKE. INi THE 'cENTER 

The ot.hers s·tand, ·around, motionless·, Drsgline cracks· and 
pee'ls e,nd, Luli:e e,ats in e regu.lar mus·ical rhythm inex6rab1.e 
end horrtb·La a:s i.t. is· sust11ined.. Red is checking··and:. count.iPg• 
of:!'' eggs ••• 

LUKE: 

SOCIETY RED :· 
,, ,.twenty-four. Twenty-t'ive ,. 
twerit.y-six .•.•.• 

His t'a·ce bears an expression or ineffable 'absent pleasure. as· 
though eggs reminded him oi' something a long. way away. 
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DRAG LINE 

looking at- him,, neu,tral., .• ,, ., . 
_ DRAGLINK: 

Slow- down a_ little-. 

THE_ GROUP 

9/29/66 
73, 

Some chew fingerna'.ils-,_ s-ome at-are, some mouth open, some 
at'a'll_d w~th unlighted cigarettes in thetr' mouths, star~ng-, 
S,ome·--have· eyea, shut, their lips silently counting- with, Red, 

, , 

SOCIETY RED: 
·••- thirty·,, thirty-pne ,- thirty-two.-

LUKE-

He stops, and atandscup, stre,tching. Hls- stomach bulg-es as 
though he- were- pregnant, Slowly- he' walks_ across the barracks 
toward' the wate_r· fauce,t. Dregline s,t-a-nds looking after· him, 
alarm-ed'. - Luke slowly bends: over and_ washes _his mouth out, not 
taking a drink_._ He- stands,,_ tufons, -walka up, and down, does 
some, e,xe_rc-ise's ► Silenc&, n-0' one>, e•lil'& moves. He wal.ks back,, 
looks'. a-,t the eggs,,, Disking an e-~ress-ion or distaste.. He turns 
away and' does, some• more- exe•r-cises.. ---,Gambler moves- over v'ery 
close t-o- him·.; Luke is• go_in.g, up and d:own ,_ up and down- doing 
knee- bends. ·Gambler· tries to look into his eyes,. examine 
hi,i stomach, lis,ten. to- his wind.. Luke sticks out his tongue 
obligingly for a check. Gambler·-atands "up. 

SOCIETY RED: 
Eighteen t.o go I 

Ther-e is a flurry of las.t-minute betting led by Onionhead, s 
examinat,Lon,. Koko,, Baba.lugats,_ beside him, are- -the tellers., 

He I s- had: tt,. 
t,enner., 

GAMBLKR: . 
I•nr throwin I in ,my last 

Sleepy appears;. as· does -Tramp',. td 'make ~!Jets,';· -

BLIND DICK: 
He don•-t look good., -

DYNAMITE: 
'(expertly) · -

Man's gut can•t hold more•n that. 

• - GAMBLER: : -
Oh you gonna come criiwlin 1 around beggin• 
for a cold, !lrink, Drag. Your boy ls done for I 

(CONTINUED) 
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74,, 

(Cont.) 
Mechanic has 
carburetor, 

. 
been studying· Luke as if he were an ailing 

ME.CHANIC: 
(quietly to Dragline) 

If I give you a dollar and he don't eat 
all. fifty eggs, I get two dollars? 

DRAGLINE: 
Mechanic I ' ' 

Dragl.iqe puts his arm around Mechanic I s. sqoulder·s affection­
at.ely, 

Silence. 

DRAGLINE: 
You 1r.e· a· sweet old boy and I don't like 
to se& you pick up no .bad. habits, Better 
use that dollar to buy yourself a new . 
spark plug or something •.• But as long as 
you. done took. a·. stand,, my don't you put 
some· mone.y where. your mouth is? Wot no 
measl.y buck 1: 

. MECHANIC:: 
All r go.t. is thr.ee-seventy-five •. 

·;;;,, 

DRAGLINEr 
It's a bet I. KolcoJ; I gone this far, 
I'm backin' mah.boy all the way!. Come 
on,. who. 1 s next·? Where· are· the big money 
men,, I. want to hear· from some high rollers •. 

SOCIETY RED: 
I believe you've• got it all, Dragline, 
Every nickel in camp is riding .. 

· Dragl.ine turns to Luka and grins, Luke instantly appears to 
recover and walks, casually back to the table, It should he­
el.ear this. l.ast waa a little- put-on. between him and Dragline 
to. milk the last money· into bats, Luke sits and begins. eat-
ing, · 

LUKE 

cool, confident, but as the egg is crushed. in his mouth the 
first real gagging fael.ing or total surfeit hits him, His 
jaw closes and freezes. His eyes grow desperate and swivel 
toward Dragline, though. ha doesn• t dare move· his head last· he 
give way to n.ausea, 

DRAGLINE 
reacts, 
LUKE 
with a herculean effort, he swallows· •. 

( CONTINUED) 
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218 {Cont •. ) 
. 

Thirty--three•-.-
SOCIETY RED'S 

9/J.9J~6 
VOICE: 75., · ~--

Dragl.ine swallows with. reli.e:C.,: . G'amblel:' moves _and looks 
about, a man fee.ling vietory· within hill gral!p •. 

ALIBI.I 
Cari? Wha.t 1 s the- ttme? 

CARR: 
Twenty-foul" minutes· to go. 

Luke . swallows, anc;,.the·r· egg.; swea.t bursts ou.t. on his. forehead •. 
D'r.aglin e sd:gna.ls t·o a s·e0o:o1Jd·, Koko, to· s ii; in for hint end 
l?e.el eggs. . He moves, to· Luke~ 

-. SOCIETY RED: 
Thir.t.y--four. 

TWO SHOT. ·. :J:;UKE AND DRAGLIN;E 

&'S DragI::!.ne. s.tands. ben:ind him, ma.sseg-ing b.is shoulders end 
ne:c)c,,. tende~Ly' •.•. _ Luke, dogge.dly e.a-ts eggs·, on a by one. Red 
count-a, off. undar· •• , · 

Meanwhile:· 

:SOCIETY RED:. 
Thir.ty'-n'1ne, •.•. ~ ·f'ont.y, .•..•. fort.y-one••·•·•· 
fOrt:,---twcY, ~-~-·. 

DRAGLINEi. 
Come on; boy, come on, dar'1in 1 • You. 
kin· .do:. her·, Just· let that ol I belly 
sag and enj.oy itself, . Stay loose, buc1dy. 
El:g)ltmore;. between you· and everlasting 
gl;ory... Little, oL 1 eggs,. pigeon eggs,. 
tha.t. 1. s, a1l,,. fish. .eggs .prac.tica.lly, 

Luke', a:lmbst- thi:>ow•s' .upc, _and IYragiine s:tgnars Koko to hold up,.• • 
he ge-t-s, Luke· o.· his feet and beg·ins walking him up and do_wn 
the barrac'ks , ... 

LOUDMOUTH STEVE: 
Car:•? T.ime? . :;: . -

CAR: 
Six. min.utes to go, Dragline, 

all, 
- ( 

t 

! ! . ' 
i ' 
' 'I 

I J 
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. ' 

I 

DRAGLINE: 
(into Luke·' s ear·) 

Just· shak:tn I it down, _that's 
sett-lin• · them eggs· down,.,, 

·•. 
( CON1tINUED) .· ·~i·•· '. ! 
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(Cont.) 
• 9/29/66 

76. 
He·. sit.s him d·own, 
J.ips, pursing· his 

takes .. an egg from Koko and puts it to Luke's 
lips in a kisa,,, 

DRAGLINE: 
Come on·, Baby, .•.• don't be that· way, 
Open your J.ittJ.e oJ. 1 ga.tor mouth~ 

_ Luke· opens his mouth,· in goes- the- egg, he chews, chews, 
swa,J.lows. An.other egg. , ,. · 

SOC.IETY RED: 

CARR: 
Two minut.e-s.• to., time, •• 

DRAGLINE: 
AJ.J. r-ightc now::- i,;et mad a.t them eggs· • 
. Eat it. there boy I Bi.te it J Gnaw on it l 

SOClETY RED: 

CARR: 
One, minute, . thf;-ty sec-onds, •. 

i 

. ' 
I 

. !,: 

' i' 
I : 

. i ! 
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Anothe-i:- egg' goes,, ·tuke cr!o_ses his eyes· and mot·fon·s' to D:rag-
J.ine;, just. stuff· •·em· in .any- old' how f . 1 

DRAGLINE: 
That''_s. it,. that'- s how- to do.· it, chew, 
chew,. chew! 

'' 

AJ.J.. eggs peeled.,.,_Koko t.a up and dancing wi.ldly, and a c.ouple 
of men, even though they 1.ve got. nothing bu+- eve:rything to 
lo·s·e,. a:re intoxicated beyond powe:r· to :reserairi themselves and 
are, yell.ing and Jumping up• sndcdown. 

CARR: 
. One min.ute, fifty-five ••• fifty, •• 

fo:rty-five •••.. etc,. 

SOCIETY RED: 
· Fort.y-f-ive, fo:rty-six, forty-seven.•, 

So tha.t· it a•ll c.omes out in a near dead-heat_, with Dragline · 
yelling and popping in eggs. At· the· last second be.fore dead­
line, t·wo whol.e-eggs are shoved into Luke's mouth, and 
D:ragline· rams. Luke_' s mouth shut for him•··•·• 

DRAGLINE: 
All in: that 1 s it·:: chew,,cllew, ohe'w! 

CARR: 
Fifteen,_ ten,· nin_e,, eight, seven ••• six· .. , .,_ 

· (CONTINUED} 
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(Cont .L) 

9/29/66 
77~ 

Luke- lo_oks· around, then _takes !!.-mighty swallow, as:· 

One. 9 • • zero! 
CARR: . .. ~ 

Luke -collapses with his head on the· table, his arms flung out, . . 

SOCIETY RED: 
He- d:i.dn 1 t swallow. the, last , •• 

He grabs him: by t-he hair· and pulls his head back. 
J?l'ies his mouth open.,wit-h. his fingers, Luke is out 

DRAGLINE.: . 
You: think s·o:,. huh? 

.. NEW: ANGLE PAST LUKE"1 S EAR 

Dragl.ine .. , . 

aS" they all. peer· down i.nti:> his throat, Dragline grins,. looks_ . 
arou_nd. at. Soct.e-ty, 

DRAGLJ;NE: 
W:het'E1<1·s• the e,gg? 

He sla.ps .• Luke- on: the:· cl;l.eek a.ff.ectionat·ely; closes hi-s .mou·th 
and I'ets his. head !'all. back on_ the- table with a loud thump, 
his· a·rms; again: sp:rraw'1ed' out·. inC the· piles of" egg, shells.. A 
dance· or _viotory for- Dragline: •••. he collec.ta, al.l. over· th& 
p-laoe. Dynami.te,, shaking: hts• he,ad ;_ quietly· knight·s th.e, new 
champion hog-gut· by laying h:ts• big spoon on the table next. to 
J;,uke·· 1 s: he ad,. 

EXT';: ROAD DAY 

A car ROARS by, leaving a hint of laughter and music in the 
air· and Si C'l.oud or· dust, The men are wcrking rhythmicall.y •. 
Godfrey wa.tching, 

ANGLE· ON. LOUDMOUTH. STEVE GAMBLER 

They, have,- be,en o.bservtng Godfrey, 

LOUDMOUTH STEVE: 

OMITTED 

Man I:ooka· like. a .. goddamn bus driver, 

GAMBLER: 
(yoyo.tng) 

He· ge·ts too close to .me and l-• l.l cut 
his, be:ll.y ope·n, 

ANGLE ON KOKO 
He, see a snake.,, 

KOKO• s· VOICE: 
Snake in the grassl Bos·sl 

He runs, Men flail at the snake in the gre,ss· with their yoyoe 
a_nd _CAMERA MOVES WITH Snake though we can't aee it and w~• 
follow its· progress only by the.· men .Jumping, hit.ting '.at it\, 
ye•lling, · 

: . I 
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GODFREY. 

Ke reams· his cane into the so.f.:t.sand and 
the truck cab and hands him his ri:f'le. 

. in. 

BACK. TO MEN 

9/29/66 
78. 

Rabbit reaches into 
Godfrey slams the bolt 

They Jump. and yell. and. chase· the· snake until they reach _Luke,. 
who stoops·, grabs cooly and comes up ·with the snake, holding 
it. b.y .the tail. 

LUKE: 
Pick:in' it up here·, Boss I. 

GODFREY 

Kia EYES HUGE IN TKE SCREEN: Luke seen there IN DUPLICATE, 
standing ta.11 in the sun, grinning, the rattler wriggling and' 
thrashing in his gras.p--. God:f'rey•s- face holds for a long beat 

. therr the· rifle• is brought up so that we can now see. Luk.e CLEAR 
nr. ONE LENS and' th8' other· he- is- lined Up in the rifle- sight 
po.int.ing- direct1.y- INT"Q, THE' LENS' -- oI" .just CAMERA LEFT• Ther& 
t_s· a SHOT and. the rifle- is lowe-red: enough. so we- can see Luke 
IN DUPLICATE again• . . . 

LUKE 

looking at· Godfrey, grinn.ing, but a little toughe:r now. The 
snake has no head. He wa-lks down a· little and th:rows the 
body- of the snake. on the road et-Godfrey's feet. It b:rings 
him close-· to whe:re God:f':rey 1 s, ca,1e st·ill stands· in the sand •. 
God:f':ray kicks at the snake.. He turns ••• Luke pulls the cane 

· out of the sand and holds it ou.t to God:f':rey. 

LUKE:. 
Don:' t fo.rge•t you:r· walking s·tick, Boss. 

Godfrey- tu:rns to face h,im and stares at. him. Luke· just ho.lds 
the- stick out to him·. Godf:re:r slowly takes the bolt out o:f' 
the rifle, looks down the bar:rel, _blows the smoke out I puts 
the bolt in- his pocket and hands· the gun back to Rabbit' 
before· finally :reaching out and taking the stick f:rom Luke •. 
He· turns. imd .wa·lks· away,.. · 

LUKE: 
You sho:re can shoot, man. 

<:lod:f':rey1 s shoulde:rs almost je:rk as· though at every word he 
· we:re being hit with invis·ible bullets. 

( . 

.i 
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SKY GLOUD THUNDER LIGHTNING 

EXT. ROAD DRAGLINE LUKE 

working. 

DRAGLINE:, 
Luke, why yo.u actin 1 so strange? 
Wha·t you. wanna. do s omethin I like that 

·for? You gone too far when you mess 
1 with the, Man With .No Eyes.. You gonna 

be outa here in a little b.it --· whyn 1.t 
you. ,Jus •· take· it a little easy?· 

Luke, has· been a.taring up at. the darkening sky which is grow­
ing more ominous with clashing. clouds and rolling thunder. 

LUKE: 
Man,. it 1.ooks like the Big Boss 1 s 
getting ready to let us have it! 

It begins to. rain, l.arge spattering drops, quickly· turning 
into a, downpour· •. 

BOS's· PAUL: 
Co .s. ) 

Awright, you· kin git in that truck. 

The gang rushes back into the shelter, all except Luke and 
Dragline •. 

:,aKE·:· 
Look. at Him go.. Banil Ba.ml. 

DRAGLINE: 
Knock it off,. Lukel. You cain 1 t talk 
about Him that way,. 

Dragline begins· to move off toward the truck. 

LUKE:. 
You still bel.ievB' .. in the Big Bearded 
Boss, Drag.?· You think he I s · up there. 
watching us? 

He grins at Dragline .and then, after a beat, raises his bush 
· axe straight up to the sky, grinning at Dragline. 

I 
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2JO. ANGLE, ON DRAGLINE', 
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80,, 

He is frightened as he back~, 91'1'' toward the truck. 

DRAGLINE: 
Get in here l Ain •.t you s ca,red 

·a-in.• t, you sc·ared of' dyin • 1· 

ANGLE. ON LUKE 

The ratn- is: torre.nt'ial.. He has-· to shout .to be- heard., 

LUICE"t·-. 
Iryirr 1't, . !le-' c-an< t'itke, lii(ok· this . , 
nic~, pre,tty- life- any- tilne He'.'wantsv 
'. · , -. · .·. {look3~up.) , - , . 

You we·lcsomei to: it-,,, Old Tnner-, . Come 
- onls Make, me,,know, you1re. up there I 
. Kill m& or love, me-,,. -one -or- t!ie'othel!• 

•.' •, . . l' '., . . . ' ' i ,,-. • 

H;e, hold.a his bu-sh axe• aga-in.,, laughing:,. a·oaking wet~ 

REVERSE: ··. BACK OF TRUCK. . 

'.l'he· men. jammed.'. into thi( i'ram& o:I"' trhe b:ody,. a 1'.i,.ieZe o•f' 
shock·eci.· fa-c·es,· s:tar:!:ng out'.c.'a.t; hillt' through. the- rain,: There,· 

· isc .lk b:lj;nd'ing'. i',la,sh, . o.f_'. ligll:tning- a:nii a: THUNDERO,US ROAR~ . 
ThE!Y: wince, but don"t turn: away,. 

, LUKE 

He smil'es end lowers l;he bush axe, .. walking toward the truck,. 

. . LUKE:: . . 
Sta,nd:l.n '' 61,tt here· in tne ra.in·t 

· All.a,,lonel: Ta,:JJtin" to myseli', 

He, smile-a a•-lit:tle- shamef'aced.,' rue,f'ul, sad· smile· and cllmbs 
int·o the, t·ru.clc:c and the,,men draw, back from· him. 

ANGLE. THROUGH THE WINDSHIELD OF TftE TRUCK PARKED BEHIND 

Godfrey seen dimly- th.rough the- rain-misted windshie.ld, 
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EXT, YOYO SHIMMERING IN THE SUN TRANSITIONAL DEVICE DAY 
,. 

INT •. BARRACKS NIGHT 

It ts the free hour. But instead of the poker· game,. Drag-
1ine•, Luke and· Koko sit at the table dealing with their line 
of debtors from the, egg-·eating. Koko. acts as secretary, 
changing the amounts as: the men pay off or borrow more. As 
Blind Dick receives his money and leaves: 

DRAG LINE': 
(to Koko) 

Bl.ind Dick is payin•· us off. three 
and borrowin 1 back five, .Nextl 

It is Tattoo,. 

ON CARR 

DRAGLINE, 
Borrowin I or payin. 1 back? 

TATTOO: 
Borrowin 1 • 

DRAGLIN;Er: 
Mister Cool Hand here is the soft 
heart in our Loan Department. 
Next J. 

AT 1'HE WICKER Nil1HT 

He has· just been handed. a telegram by the Wicker Man, He 
reads it impassive as always., while· in b.g., the· business 
continues and we HEAR l 

SOCIETY RED1 S VOICE·: 
r believe I still owe, you thirty, 
I ,;lon 1t suppose you 1d take a check, 

TATT00 1S VOICE: 
(to Luke) · 

My Navy disability didn't come yet, 
You know how it is, 

(CONTINUED) 
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236A ' (Cont,.) 
C-arr finishes reading and we FOLLOW HIM as he walks to the 
tal:ile·,. · 

LUKE·:-
Sh:r'e, do • • • that.' s why we didn·lt 
bet:· W•ith the, Ni!.vy ,. 

DRAGLINE: 
Oh·,. that.rs· mah d arl :tn' Luke, 
Ltke, a baby and. bites: like a 

. 

Grins' 
r·ga_t.Or·e. 

' . 

Carr setac the te-legram on the table next tro Luke •. 

CARR: 
s·orry •. Luke•·•· 

. ' 

Luke pi.cks up··the telegram a.nd reads, Then he se•ts it down, 
stands and go.es tro hi.a: bunk. Dragl1ne looks, after him, takes 
up tl1e te1e·gram a.lid". hands:1.t ilp· to Soctety- Red •.. 

SOC:IE'l'Y, RED: 
(a.t'ter· reii:ciing) 

His, mother··•s, deS:d, 

ANGLE" ON LOUDMOUTH STEVE .. 

As· h,.. s,ees Luke gQ,. to his bunk,. he· pfoks Up his sex· book and 
moves. down to the 0th.er·· e·nd .of the barracks. Alibi does the 
same with.. tl:le: c:igarette, papers and t·obacco he has· been ro11-· 
tng. 

ANGLE. 0\11 LUKE 

sitting on· his bunk,. bare.· !'!let tucked up belie a th his drawn.:. 
up1egs, softly picking out a s1ow hymn melody on his j:>anjo. 
Tears sl.ow1y .stream down his cheeks·. 

·•. 
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ANGLE ON CARR 

9/29/66 
83 •. 

as Luke· continues playing s9.fJ;ly. He· walks down to the 
other end of the barracks, too. 

FULL SHOT BARRACKS 

All. of th& other' men are· congregated a,t the· other· end,, giving 
J:uke,. what pri vac.y the;r can;. There is: no· conversa·tion; only 
the slow,, plaintive, plucking of the banjo. 

ANGLE. ON LUKE CLOSE: 

playing, the tearir coursing. 

NEW ANGLE ON LUKE 

in his' hunk. now, g taring w:et·-eyed. up at· the ceiling. 

C'ARR1'S VOICE:, · 
Fifty-• bos: s • 

·wrcKERMAN' s VO ICE:: 
Fif·ty,. awrigh.t, Carr. 

PRE-DAWN 

- . -
As the men. pour out they see: thatr the l!~t on. the. box is 
bu.rning,. a. nightshirt is hung on the fence.. Their usual 
hurry-up. pace is;s BJ.owed to a nervous,· apprehensive gait,. 

BOSS PAUL: 
Aw:right, git lined up here. 

ANGLE ON CAP(rAIN' S PORCH 

He has· been watching, rocking,. As the men line up, he gets 
· up and go es down· the steps toward the.· yard, 

CAPTAIN'S p,o.v. 1/ 

pushing the gate· open, moving in front of Boss Paul, facing 
the men. 

CAPTAIN: 
Luke, fall out. 

(CONTINUED) 
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9/29/66 
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(Cont.)_ 
Luke steps forward, pulls of·f his shirt '!lnd Jacket, · He · · 
steps behind the latticewor/_C .screen to - take off his· pants as· 
the Cap.ta in speaks. · -

...... : --

CAPTAIN I S• VOICEt 
( emoti onle ssl 

When.· a· '!!!an' B' mnt;her- die-!!' and' he- gita to 
_,~hinkin 1'" about he·r· funer!i.J. and. pay-in 1 

respii-c·ts,, be-fore· he• knows it his- mind, 
ain I t right and h_e I s gotr rabbi tr in his· 
blood'. and runs. We 1re keep in.•· -you. off 
th& ro-ad r,n:, awhil:e, •. 

- ire· 't1a.s, said all he has· to say-: He walks off'. 

FULL SHOT" LUKE: AND THE MEN 

They are: watching hini slip-on the nightshirt, Boss Kean 
opens trhe .. box·, 

BOSS' K'EAN:: 
(.to Luke,) 

Ah;' m· jua:t · doin t· mah job:,. Luke.. You 
gotta apprecia\;e: that. 

ANGLE ON LUKE' IN BOX 

LtmE:·· 
Bos·s",- when you do aometh:tn·• to me -you· 
bett_er- do it because you got· to or· 
want to . ., •• but not because- it's' ·your· 
damn job. 

ANC,LE ON KEAN 

H_is aye,a. na-rrow.. The box door slams_, Greyne-ss. 

BOSS'· PAUL'S VOICE:_ 
(a.a.) 

Awright ,. let •·s move· it out l 

And o,.s. the SOUNDS of the man count.ing through the gate· and 
the truck engines coughing·, 

EXT,. ROAD DAWN (NIGHT) 

The bull gang truck pulling out. In b .g •. the barracks and 
the l.,l:gh t over the- box·; 
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250. EXT, CAMP 

9/29/66 
85, .. · 

The bull gang truck stoppiag"- The back is opened and the men 
jump out, line up and begin counting off through the gate ... 
In. b.g, as they count is Luke's. volce•: singing. 

CLOSE ON DRAGLINE 

He smiles·.,. oh: that Luke:l. 

CLOSE: ON Boss· GODFREY. 

lis·tening· to the mocking voice:• 

EXT, BARRACKS 

rt ia: the nex.t morning. The tire iron SOUNDS. 

CARR'S· VOICE: 
F:trst bell. J First bell J Let I s go! 

The, figures· or: Boss p·auL and: Boss: .Seven go ·.t·o the box. 
·. Seven: carries Luke·' s fodd, 

INT'~ BOX PAUL. 1S P ,.0 ~V~"' 

as: :tt is opened~ The dimness, or· the overhead bulb illUmi-• 
l'iat·es·. Luke, 

LUKE: 
Shut. the door, Boss. You're le.ttin' in 
a, draf.t ,. 

ANGLE ON PAUL 

Hi.a:• f.ace• corro.des. in fury,· 

BOSS PAULt 
Git on· your f.eetJ Ah 1m .gonna teach you. 
some respect·. righ.t now J 

·; 

Furiously he tries to cane Luke with his walking stick, But 
the cramped quarters restrict him,. The cane clangs, wildly 
against the sides· of the box as Luke crouches in a corner,. 
covering his head,. 

·•. 
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ANGLE ON LUKE 

9/29/66 
86, 

protec.ting, as Boss Paul ret,r~ats ,. The box door slams I 
Greyness·. · 

EXT,. BARRACKS AFTERNOON 

as• the bull gang count.a in after the· day's work, The light 
on the· box s.i.ill burns··~ No s.ound f:t'om· Luke, 

CLOSE ON DRAGLINE 
·1 

He, looks worried·~ 

EXT, BARRACKS NIGHT 

The tire rim SOUNDS and the· men. scurry for their bunks, 

CARR1S .VOICE: 
Last bellJ Last belll 

(the, pacing of his· steps) 
Forty-nine,, Boss,. And. one, in the box, 

WTCKERMANIS' VOICE: . 
Fo·rty-nine· and one. in. the box, Right, 
Carr·. ·'" · 

EXT, BARRACKS PRE-DAWN 

.. Bo;is Faul.,, caI!rying: a snotgun, a:nd Boss Seven are opening t.he 
box, In b,g,, the tire rim SOUNDS. 

CARR'S VOICE:: 
First bell! Firs.t bell!. · Let.•s goJ 

And the uproar of the'mengettfng out of their bunks, hurry­
ing to dress· and" line up by the· chute, 

INT, BOX CLOSE SHOT LUKE IS. F .• 0 ,V'. 
' as the, door opens and the double muz.zle· of Boss Paul's shot-• 

gun irt.ares. 

BOSS PAUL'S' P.o.v·., 

!.uke is s·tanding at the rear or· the box, his· arms crossed 
over· his· chest, his eyes slightly wild, hia face dirty. and 
stubbled~. In b.g,, the SOUND of Rudolpn, the pet. bloodhound 
puppy, yipping, 

r ' r , 
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LUKE'S P.o.v. 

9/29/66 
87, 

Paul's gun draw11 back. Boss S~v.en hands Paul a heavy biscuit, 
grinning. Rudolph is sniffing·, nipping at Paul's trousers, 
smelling the biscuit., 

BOSS PAUL: 
You look hongry, Luke. 

( tosses biscuit in his hand) 
Reckon thi.s would tast.e mighty good, 
but Rudolph. looks pretty hongry, too. 
Why don't we split it with the pooch, 
okay? 

He• breaks the biscuit and dangles half' over Rudolph who nips 
and barks for it'~ 

Well, 

ON LUKE. 

BOSS PAUL: 
(feeding ,Rudolph) 
a good, boy~ 
('to Luke} 
here I s your piece, Luke. 

He• speaks in a: low., uneven' vo.ic.e, •. 

LUKE'r 
Might as we·ll giv&. tt all. to him, 

. Boss, I just: a·in•t. much .hungry. 

-ON BOSS PAUL 

Livid· with rage, he slams the door'! Greyness. 

EXT. LAUNDRY FENCE CLOSE ON LAUNDRY FLYING OVER FENCE 
AFTERNOON 

as LAUNDRY Boy· tries to catch the flying sheets, pants and 
shirts being tossed by the men. Behind him we SEE the steam­
ing, pumping cleaning machines. 

EXT. YARD AFTERNOON 

Laundry boy and machines in b.g. as Boss Kean and Boss Seven 
go• to the box. Boss Se·ven carries Luke I s shoes and a freshly 

. cleaned set of state issues. The men turn. 

INT. BOX AFTERNOON 

. as the, door opens •. Luke· looks·up. Kean's face stares down, 
not unkind. Luke moves forward. 

OMITTED 

EXT. BOX 

as Luke emerges,, Kean behind him •. 
AFT~NOON 
·,, 

I 

(CONTINUED) 
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(Cont.,) 

OMITTED 

BOSS.KEAN: 
(gentl.y) 

She I s in the grouttd now,, Luke._ .. 
i'orgei; aboµt. it. You got a day 
halt' lay-in.•·•·' and tomorrow. 1 s· a 

. :·.-. "' ' ' 

CHANGE . 
11/18/66 
88. 

_,\-_t.~_l.~_

1
,:_:_;_::::: EVENING''•'··· ' -~-1 ' ;',.,~·-,, 14~.Q-: INT~ BARRACKS: . . . . . .·. ""c,. --·; '!{;;J\iiI 

.. The Fourth. 0£' J'uiy, All hell i.s breaking l.o~sei · Fo~ 1'9.J;:;;J1 
· going,. ohain mett jitterbugging, one o:r the men has a mouth'',,:t\tI:: 
harmonica, another plucks· Luke 1 s- .banjo •. · A lemonade- barreJ.:isi,'/f;,i 
in, a corner· and men.· dip.-·:into·, 1.t with ··ooke bottl.es;' ·othel!s are':;;c•;t 
banging .toge the~: bottl.:Ell!••laa.: instruments,· pl.ayin~roo!'lb~,Je-tc•~ 

. ANGLE ON ALIBI: AND, DYNAMITE,\'< 
. •. ' 'i .. ,-~ ·. :.: . .7'--,;~~~i. ·1_: -~-~-

. just. filling their,. ~~J-tt~s with; l.emonade. 

· . .:.:·?_\\~'.-ALIBI.:.;, 
· · ·• .·· (toastfng,J·>· \( 

Happy:,Fourt ·•: · •·JuJ;;r,. ··. :·· , , "•,t..;;1,,.:v1•;;. '1'':••'!i 

·t:·:o: :o'. ,u,; ·,.·>,:.,,~i~i~r/ 
Sar11e: ., ..• ._1,r'·•~·-• ,, · ·-.,..· · . ,. _:~t~"Zfltf4·\ ·.: 

. ·:,:·,,,-,,, ?ALIBI: 'I 
Boy, if anyoJ:!it·:had. told me where 
was going: to{befsp.ending Tndependenoe:'. .,,-::·• u.:i. D -•·. ·~·-··-.·.-··· .. . . .... ~. .···~ ·' :,;:;l;:,:... . .. ,. . ·}- ·. 

,.;. ay;•t: o.(:--T·~.haHER;;;~~sA;!f_f~,~iea~) :::,~L'\~\'.;'. ... -:tt::);:~:i,;. 

' ' , I 
, I 
i I 

ti' ON., MUSIC MAKERS., . , ',':'.]. . Ai:t/\0,'.iI~t 
ti·} Most of· them are concentrated in front of Luke I s. bunk, : ,: . 
;:/··singing and screaming,· trying to make as much. :aoise as pos.- .. 

,:\:L.sible. Tat-too is· reading a/new sex book aloud whil!'I: Dyria_ro1t"i;/i~a' · 
&if :f ~~~~~!~.Steve. other.s5ri~~.~n i_nt_ently •. SOl11e. '!l~f11Jiif, ~,f;~;. 

l)\,'... (readi~r;~o: 'cj{i;,i}\tii~~L . 
Wanda trembleq., faoed. by this aweso~e }•'c;:ii/;r"·''· 

·_-:-.,/.;_.~. 

dec-i s.ion.. . I.t was the · moment · of ohoioe 0;_,;.,,..1;_: 
Coul.d sh.e· take· the plunge and wan:toru.'i,:'f/c',(;:'?c 
hurl .. herself into -pagan abandon? :,;Or N[J.$'i< ::'.;i,i'-<f:/,"' 

. would,:she remain ever fettered by th(/t:N,}_;/i•\J::;; 
bonds,.· of her· puri tanioal.\ upbringing'l.cY:·>· ·., .. , ... · .·,-:?:.,:.;· 

.··•,., .,, ·.~:.. ~· ' - .. ' .' :·· , .. 

~;;.L\\i ~ •;:r-- •;.. : ·-·:! t.co!JTl~Pl.Jt;{!t~}?tf~i. 
• ,, ,. ,.: '·' 1 -.'\\:;-:,. \:·; :~?'· '-:·;:>/:t.f\{%~{{~f. 



( Cont. l 
. TATTOO: (Cont•) 

CHANGE . 
11/18/66 
88A •. 

Could she take this. chance to experience 
the• sensual thrill .. c,f total release and 
gratii'icat·ion? Or would sh!! turn her 
back and re.treat into· frigid. denial.? 
Desire and fear,. temptation and terror·, 
yearning·and horror·~ warred within her 
beautiful young body, •• 

·. L ; 
. ·c· 1 

. ' ·. i! 1 
,1 I 
. ' 

Luke isr not to be seen among the music-makers and revellers •. · '.•i I 
Moving. through the· crowd, the CAMERA FINDS Luke on his· hands '.:] i 
and knees,.· sawing at the floorboard with, a piece of. hacksaw, .. <.L 

ANGLE ON CARR -.; 
' 

as· the tire iron SOUNDS and SOUNDS again to be heard .over 
the din. 

· C-ARRt 
First bell.I. Let. 1 s. git 
done hli-d ygur . ftui, •. 

to bed. You 

. ·tJ 
.. · /:.ti 

'. '_ ,J . --~-.. /j 
. ,.·,.:'.·fl 

·.·-.\~ 
: 'li 
. ""(1 

h 
_,_ .. ) 
;. >l'l 

! .., 
The singers and music-makers around Luke finish their. song, :; 
reaching a high,, pi.arcing,, noisy crescerio.o •. At the same [l I 
time·,. Dragline has been ·reading another sex book to Stupid' ~ 
.Blondie,. Blind Dick and Chiei' who are trying to act out the . : !) 
descrip.tion, .. tying. themsel:ves into· an intricate .. anatomical:.. Cji 

• knot. · · · ~ · .,;y;;, ,,j 
..... ?\{':·~':· .·· . ··. :·· __ : ~1 

'DRAGLINE: •••, •'/ ;_._•)f,'~il:: 
(reading) , · 

She· •.moved her· head another inch while 
he reached up and put. his left hand on 
Carol's· cheek as Carol pres·sed her lips 
to •••. oh Lord,. I oan•t·read itl 

.. He wriggles, panting wit.h eye-popping pleasure, attracting 
Carr·' s attention.- Stupid Blondie, Rabbit and Chief• are 
still trying to untie t~~ms.~lve11· • 

Carr,. 
it. . 

. . ' DRAGLINE: 
Lookit this, ,: Oh I 

.CARR: 

don I t believe• 

What. you got. there,. Drag? You bought 
yourself' another o:I.' them dirty books .. ? 

.. ·; 

Intrigued, Carr sits down on. Dragline I s bunk .and follows· 
Dragline' s finger pointing out the las.civious parts, He is 

· quickly absorbed. · 
·;, ;•: , ' 
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j 
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ANGLE.ON'DRAGLINE· 

CHANGE 
11/18/66 
89. 

He looks over toward Luke, who ,ci.n. be seen between the legs· 
ot · the surrounding men, poi.sed, waiting· to drop. down. into .. • 
the hole. · Dragline winka. · · ·; -

ANGLE ON LUKE. 

He" winks, back,· grins and disappears· through the hole · in'. the• 
f'Ioor· .. 

ANGLE ON DRAGLINE AND CARR ... ;' . '' .\: . 

The• tutor- ~d the;~~u~f~~• 

.·. . DRAGLINE: 
Kel,'.'e ••a: a re:aJ:. hot .'.one£ 

. ·:,. ·.,:::·:.-:·,:~:~}Ef , -
Carr-- reads_ intentl.y-.;··'';. •··;'·c'",•<·· 

:·-,.-.r-{ '.': 

ON THID HOLE. BE:::t::,;:J:tf: .. • 

gaping" empty~- . , :,;i[i'.)J(t' ·• 
VARIOUS• REACTIONS:. OF MEN'.•.:'"'"'' 

A. 
B .. 

-c: .. · 

._,. , ' 

KOKO - suppressing a giggle. ·t',:,;:; '' ·· 
SOCIETY RED -·consideri'ng it,· cowardly •. 
ALIBI.-· tense,.i'nervous.. ,.:,:· - · ., 1
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ANGLE ON TAT.TOO ,. .,. 

9/29/66 
90. 

He has been considering it, 'weighing his chances, his eyes 
darting from the hole· to Carr,. back again. Now he scurries to 
the hole, drops. inside·,. 

ANGLE ON CARR, DRAG LINE 

·. as the tire iron SOUNDS. Carr gets up. 
I 

CARR: 
Awright ,. las.t bell!. 

The men.are in their bunks, Carr begins to make his count, 
As he comes to Tatto 1 s bunk: 

WICKER MAN1 S VOICE: 
HEY,; CARR! WHAT I S TE!AT OUTS IDE? 

Carr rushes ·to the window, 

CARR: 
S'omebody' s· on. the fence, bos.s ·! .. 

EXT, YARD ON THE FEUCE. 

It -is Tattoo, half-way up the :renoe, startle.d by the olamor 
as the Wicker Man• whales the GONG. He falls back down, starts 

·Up again, dogs BARKING, 

EXT. YARD NEW AUGLE 

as guards come running from. the Captain.• s house, the dogs 
HOWLIUG. 

ON TATTOO 

frantically trying to get up the fence, f·alling down·, stsrt·­
ing to run, seeing the guards approaching with guns and,canes, 
turning to the other direction: more guards. Caught like a. 
ra,t,. e·yes wild with. fear,. he makes terri:fied motions ·to go in 
one direction, then the other but is rooted by fear and inde­
cision as the guards move' in. He SCREAMS. 

IUT. BARRACKS· ANGLE ON WICKER AND DOQR 

which is unlooked. Dogboy is dressed, oombing·his hair, 
self-importantly !)Utting on his gloves while,, the men l.ie 

(CONTINUED) 
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(Cont,) 

9/29/66 
91, 

in their bunks, staring contemptuously. Boss Paul, Godfrey 
and others stare with shotguns leveled from the wicker. 

BOSS PAUL: 
Who else? 

Carr has been tearing a sheet off Luke's.bed, 

CARR: 
Jackson, He cut a hole in the floor, 
BoSso 

He hands the sheet to Dogboy, 

OMIT.TED 

BOSS PAUL: 
He ain't even got ·the s·ense to run 
from the road like everybody else, 

DOGBOY: 
Blue 1 11 git him, Boss .• 
that bastid, Cool Hand 

We'll git 
Luke, 

EXT, DOG PEN MED, CLOSE SHOT NIGHT 

Boss Paul is unlocking the pen, Dogboy s.tands by. the screen 
letting the yapping, frothing hounds sniff at the sheet, 

BOSS PAUL: 
Stan• back, Dogboy, Git the l.eesh 
here, 

As he opens the pen, the. hounds rush out, ·Dogb.oy grabs one, 
Boss Paul grabs another but Big Blue, the lead hound, has 
the scent and he bolts, howling and tearing off, 

.Blue! 
said, 

EXT. SWAMP 

DOGBOY: 
Come back bere l Come back, I 

NIGHT 

Luke, smiling, running like hell through the murky water. 
In b,g, B_lue I s baying, 
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EXT, SWAMP 

9/29/66 
92. 

NIG.!:IT 

Blue 1.n pursuit; sniffing, d,ashing, on the trail, 

2690, EXT, SWAMP NIGHT 

Dogboy with the other dogs being pulled through the muddy, 
murky, thickly-foliaged swamp, Behind him, wading unhappily 
through knee-deep water are Bosses· .Paul, Higgins and. Shorty. 

EXT, ABANDONED RAILROAD STATION NIGHT (LATER) 

Boss Paul is on the phone to the Captain,· Bosses Higgins and 
Shorty sit disconsolate, dirty, wet, exhausted, Only Dogboy 
is still eager, two hounds by his feet, listening in the 
distance· to the howl of Blue baying. 

DOGBOY: 
Listen to.Blue sing, She's on to 
him, She se,ys: B2! h;tin, 

BOSS SHORTY: 
Ha.il, .that dog i.s jus 1. runnin I in 
cir.cle.s, 

BOSS PAUL:. 
(returning from phone) 

Captain says to wait I til the Patrol 
gits here, 

DOG BOY:. 
(listening to Blue) . 

She I s ·on t·o him~ Yo.u should a waited 
fer· me <to git hei:- out --- loose like 
she Ls, ·he•· kin run her crazy, 

· BOSS P:AUL: 
It ain't my fault· you don't know how 
to handle your dogs, 

OOGBOY: 
How my suppose to handle a. dog some.­
one jus 1 let loose? 

BOSS HIGGINS: . 
I 1m beat. This ain 1 t mah .,Job, ·nohow. 

( C.ONTINUED) 
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J289D (Cont~) 
BOSS SHORTY: 

Me neitner. 
. 

A Hignway Patrol car pulls up. 

BOSS PAUL: 
Here I s tne Patrol. 

(pulling 
She's got n_iml 

DOGBOY: 
up dogs) 
You near tnat? 

Higgins and Snorty snake tneir neads wearily. 

OFFICER: 
( to Dogboy) · . 

Okay, le_t 1s get started.• 

EXT. FARM COUNTRY (PIPELINES} 

9/29/66 
93. 

NIGHT 

Luke steps under and tnrougn tne pipeline supports and 
vanisnes. In b.g. Blue's plaintive HOWLING. 

EXT. FARM COUNTRY (PIPELINES) DAY (DAWN). 

Dogboy moves ACROSS tne SCENE witn nis pack of dogs, naving 
trouble following tnrougn tne supports. Tne Officer behind 
nim. 

CLOSE SHOT DOGBOY 

plodding along, .exhausted, yanking. at tne dogs as tney pull 
in different directions. 

DOGBOY: 
Come on, Rudolpn, Aus tin, you no 
good bunch-a cnicken-eaters, we •re 

· lookin' for a man. We got tis .a 
job to do. 

EXT. BUSH BY FENCE (NEAR RAILROAD TRACKS) DAY 

Luke carefully slips through the barbs, runs a :rew yards, 
slips back through again, runs a few yards, returns to the 
othe·r side. \ 
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"J 289-I. EXT. BUSH· BY FENCE (NEAR RAILROAD TRACKS,. 

9/29/66 
94-• 

DAY. (LATER) 

Dogboy with his pack and the "otficer, In b,g. Blue is 
HOWLING; the dogs are BAYING frantically. It is with trouble 
that Dogboy and the Officer get through the :fence, pulled by 
the eager dogs. Then they· must cross it again. 

OMIT.TED. 

OFFICER: 
Your dogs are crazy. 

DOGBOY: 
He. k.eeps cr.i ss-crossin r. 
.smarter I n· a dog. But he 
us .boxed yet •·• Blue 1ll 

EXT, RAILROAD BRIDGE 

He•s 
ain 1 t got 
ge·t him. 

. DAY 

A trestle built o:f creosoted timbe·r. The dogs re.a.ch it, 
break up into a milling, confused niass. DOgboy wrestles them 
out of tb.e. trestle, In. b,g •. as always; Blue I s plaintive 
BAYING, . · 

, ANGLE ON BRIDGE 

as Dogboy fights tb.e dogs to get th.em across, 

AN'G1E ON FAR .SIDE OF BRIDGE 

as Dogboy hauls at tb.e dogs who are pullipg in different 
directions. 

CLOSE SHOT .DOGBOY 

exb.austed, disappointed, looking around, puzzled. 

NEW ANGLE 

The dogs are confused, seem to mill around aimlessly. 

(CONTINUED) 
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No answer, 

DOGBOY: 
( almost in t~.ars) 

Dammit, 
(calling) 

Bluel Bluel 

9/29/66 
95,,, 

EXT, FARMLAND ORCHARD TRACKING SHOT OF LUKE 

running through ·the thick overhead cover, It 1s like a 
jµngJ.e ,. PULLING UP SLOWLY .to HELICOPTER SHOT, we SEE that the 
cover is only a small patch of foliage and on. the other side 
is a huge pan.cram.a of roJlfng, empty moor-like. country in 
which, after a moment, Luke enters, .a tiny.figure, running 
free, · · · · 

EXT: OAMP LATE AFTERNOON 

The men are coming out of. the m~ss hall, washing thei:r. 
11poona,. about t9 line up for inspectton, .A Highway Patrol 
car nulls .. up outside tne gate; from the back seat comes the· 
yipping of dogs, Every head turns. The· Captain moires from 
t1is r.ocker. and st.arts down the porch, Boss Paul. and Godfrey 
mov•e towa:rd. the car, · · 

CLOSE ON PATROL OAR LATE AFTERNOON 

as -the Officer (seen at the railroad station) gets out and 
opens the. front do.o.r, He nudges a sleeping, grizzled figure 
who. emerg19s, It is Dogboy. .The back .door is opened and 
Rudolph and <the other small. dogs leap out, cavorting, glad to 
be holil~, Then the Officer and .Dogboy go to the trunk, The 
Officer· opens .it, Dogboy reache.s in and carries out - the 
body of Big Blue, Staggeri;ng with fatigue, tears in his eyes, 
Dog))oy stumbles· up to. t.he Cap.ta.in, 

. DOGBOY: 
Look, Clap 1n. Look what he don!!) to Blue. 
He 1.s dead, Cap 1n. Dead! Run his self plumb 
to death, That crazy sadis Cool Hand Luke 
run her 1 til her heart bust, 

ANGLE ON DRAGLINE KOKO 

bRAGLINE: 
He made it, 

EXT, BARRACKS NIGHT 

CARR 1$ VO:):CE: 
Forty-eight, Boss. One in ·th.e box and 
o.ne in the bust. •. ' . 
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309, EXT. ROAD 

9/29/66 
96, 

The Bull Gang·is working at the bottom of a high embankment 
and the guards stand on the,road high above their heads, 
looking down, shotguns out now, alert, The men work away.at 
a rackety pace, 

i' 310. EXT.. GODFREY'S EYES DAY 

311, 

as he turns· at the SOUND of .a distant motor approaching and 
the image of a car coming closer enlarges 'in his glasses, 

EXT.· ROAD 

The. car pu1·1s up beside the. guards and the door opens, The 
Captain steps up t.o the r.oad edge and looks down. He says 
something to Boss· Paul, 

BOSS.PA!]L: 
Awright, hold it! 

The men s'top working.,. ,puzzled; looking up. Then from the car 
a guard· escorts Luke to the edge of the pavement. Luke grins 
down at .the men sheepishly. His pr>ison uniform is filthy and 
torn, his hands arecui'fed beh:i..nd his back, his face is dirty 
and stubbled., · · 

312.- EXT. ROAD PAN REACTIONS OF MEN 

-They are stunned, saddened, 

' 313, ANGLE ON LUKE, CAPTAIN, GUARDS 

Behind Luke are Godfrey, Paul, Bosses Six and Seven and the 
Captain. Kean and Shorty fl.ank the gang, The guns are held 
levelled at the nien, One guard uncuffs Luke's nands; others 
prqduoe a sledge hammer, ballpeen hammer and a set of .leg 
ir>ons 'from the Captain's car, Two guards kneel before Luke 
and beglq hammering on.the irons, Silence except for the . 
HAMMERING AND CLINKING, Luke is silhouetted, a tall, straight 
figure on the low horizon. The Captain looks directly ahead. 

CAPTAIN: 
(to Luke) 

You gonna: get used to wearing them 
chains aftera while, Luke, But don't 
you never stop li.stenin' to them clinkin•. 
That's gonna remind you of what 1 been 
sayin 1 • · 

LUKE: 
Yeah, they sure do make a lot of cold, 
hard, noise, Captain. 

(C~NTINUfD) 
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9/29/66 
97. 

The Captain t'eeds his t'ury staring, then re!iches out his hand 
and Bos_s Paul lays the black,;ja-ck in it. As the chain guards 
t'inish and stand up, trembling with rage, the Captain takes 
a convulsive step t'orward and brings the sap down behind 
Luke's ear. As Luke tumbles down the littere·d·-embankment 
toward the men: 

CAPTAIN: 
Don't. you nevE>r talk that 
me! You bear? You hear? 

way to 
Neve.r ! 

His. rage subsides and hi'~ voice becomes calm·, rea-sonable, 

CAPTAIN: 
(to the men) 

What .we got here is a t'ailure to 
communicate, Some men you can I t 
reach, tha_t is they just .don't 
listen when_ you talk reasonable 
so you ge.t what we had her•e. last . 
week, which is. the· way he wants it, 
well. he gets it, and I don't like 
it· any·bett_er ·than you men. 

Nodding curtly, the Captain gets .back ,in his car. Someone 
throw!! a shovel d¢wn the embankment,. It CLATTERS .until it 
.lands beside Luke, Dragline ano. tne oth:ers are by his side, 

· helpi,ng him to his t'eet,. Above Goo.t'rey stares down at them. 

ANGLE ON DRAGLINJl::, · LUKE AND OTEERS 

DRAGLINE: . 
Awright, budo.y· •. You· be a wright, You 
give. 'em a.·run t'or their money; Jus• 
t.a.ke -.it slow and easy; baby. You. 

· gOlln!l make it t'ine, 

As. Luke· tries to· geit. his bearings, someone thrusts the 
shovel into his hands and they ge.t him going like a rusty 
piece ot' machinery. 

DllAGLINE: 
Come on, buo.dy. Show •em you're 

·awright, 

Luke seems to nod and begins to work slowly. The others back 
away, ·glancing t'eart'ully at the guards, go back to work, 
quiet and sullen; 
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ANGLE ON LUKE 

9/29/66 
98. 

He is working with great diff_iq,ulty, stiff, tired, aching, 

BOSS KEAN'S VOICE: 
Awright, let's eat them beans. 

Luke stumbles gratefully toward the ohowline, 

ON THE CHOWL!NE· 

I:logboy dishing it out to Luke. Dogboy is gleeful, gloating, 

DOGBOY: 
I knew they I d git you. With them 
chains an a bonus of a coupla years, 
you runnin. 1 days is over forever, 
Ah1d like to see you try to run agin, 
You get·tin I so you smell so bad, .I 

. could track you myself. 

LUKE: 
For a natural born son of a bitch like 

· you, that qughta· be easy. 

NEW ANGLE THE MEN 

as Luke settles down with his beans, the qthers find spots 
around him so he is the focus of the group. We SEE Tattoo in 
chains, forlorn. Luke wolfs his food hungrily. 

DRAGLINE: 
Jus I take it slow, buddy. 

KOKO: 
·(unable to. restrain hims~lf) 

What happened? How far did you get? 

DRAGLINE: 
Shut up. Let him eat·. Don•t·pay 
them no mind, boy. 

TATTOO: 
(urgently) 

I gotta know -- How •• ,how I d they get you? 

LUKE: 
(between mouthfuls) 

Topflight police work. 

(CONTINUED) 
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9/29/66 
99. I "'\ 317 (Cont,). 

GAMBLER: 
Tell us about it. . .. 

BLIND DICK: 
You steal a car? 

LUKE: 
Yeah, found one in thfs supermarket, 
keys in the ignition. 

KOKO: 
Well, how far didya get? 

LUKE: 
(eating). 

Fat mile'n a half. Hit this red 
light, highway patrol pulls up 
alongside. 

LOUDMOUTH STEVE: 
Didya fight it out with him? 

LUKE: 
Nope, I jus' kept lookin' straight 
ahead waiting for that light to change. 
And he kept lookin 1 over, wondering 
what somethin' that looked like me was 
doin' drivin' a shiny new car. 

ALIBI: 
And then •• ,? 

LUKE: 
Then he leans over and sees this state 
issue ••• All there was to it. Feller's 
probably a lieutenant by now. 

Luke continues to shovel in his beans. The.men are clearly 
disappointed. Only Dragline understands. 

DRAGLINE: 
Well now we jus• gonna lay low and 
build time and afore .~0u know it the 
heat 1 ll be off you and things be back 
where they was. Right, sweet buddy? 

Luke winks and slaps Dragline affectionately on the cheek. 
During this last,Luke has been idly winding a piece of kite 
string found on the ground beside him,· As,idl~ he shoves 
it into his pocket. · 

ANGLE ON BOSS KEAN LATER 

The gang has resumed working, Kean stands looking out at 
the horizon, not talking directly to Luke, just lea.ning on 
his gun, following Luke whenever he moves, his voice.as 
calm and secure as a priest in his study. 

(CONTINUED) 
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100. 

318 (Cont.) 
BOSS KEAN: 

,· 

Ah hears .tell you don't believe in 
no God, Luke. Ah .. was wonderin' how 
come a nice lookin' feller like you 
come to ge.t put on the Har.d Road, 
But now ah reckons ah knows. Ah been 
on the Road Gang for twenny-two year, 
Luke, and in all that time I. ain't 
never killed no white man but I ain I t 
afeerd to cause a body has to do his 
work. And I ain't never seen no man 
that wasn't afeerd to die neither. 

Ll]KE: 
. 1.Sctise me, Boss; Don• t mean to 
interrupt •• • but .•• , caught short here. 

Eos·s Kean is stunned, 

BOSS KEAN: 
( slow, dangerous) 

Awright, Luke, Thas okay, •. ,You go on 
up there iri them t:rees. Man's gotta 
have some privacy sometii;ne. Eµt yo1,1 
grab a bush and keep sha\dn 1 it, hear? 
Je·s .. • s,o we know you •re .there. J.es.• 
keep shakin 1 that bush. 

LUKE: 
Yes, bos·s. 

He begins to trot off, awkward in hi.s cha.ins. Kean looks at . 
Godfrey who snaps h.is fingers to l>ogboy, a gesture that means 
rlfle,. Dogboy· runs. to the tr1,1ck and brings back. the rifle 
which· Godfr.e•y loads a.nd arms with the bolt from his pocket. 

ANGLE ON LUKE 

Slowly walking off int.o the rough grass, his chains catching 
on brush and stumps, He disappears behind a large bush, 

.CLOSE SHOT GODFREY 
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Luke's bush is in distance. 
and FIRES, 

i 
He raises the gun to his shoulder '· 

321, REVERSE HlS P,O,V, 

The bush shakes, we can't see Luke. 

LUKE: 
· I•.m shakin• it, Bos.s. I'm she.kin• itl 

We see the dust kick up behind. the stump and another SHOT. 

LUKE: 
Still shakin' it, Boss, 
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t 323. 
j: 

CLOSE SHOT GODFREY 
• 

impassively: SHOOTS again, aiming, 

REVERSE HIS P.O,V, 

The bush goes on shaking. Then it stops. 

9/29/66 
101. 

324, GODFREY 

.· 325. 

326. 

Caught· loading. . He brings up the rifle fast, FIRES, 

CLOSE THE BUSH 

It is still, 

FULL. SHOT 

The. gang a.tops working, looks up. stunned, 

327, · kNGLE ON BOSS KEAN AND GODFREY 

328. 

A long beat of. shock -- they (and us) think Godfrey• s hit 
him, Boss Kean trots hurriedly up to the bush, 

ANGLE BY THE BUSH 

Boss Kean appears, looking down and off. CAMERA ADJUSTS so 
we see what he sees: a piece of kite string tied to the bush 
and leading off into the brush, 

BOSS KEAN: 
Damn! 

He turns and rushing back down toward Godfrey, others, 

BOSS KEAN: 
He's gone!· Git the dogs! 
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329, EXT. DIRTY ROAD 

9/29/66 
102,. 

DAY 

It is a rutted country road with farms on both sides. 
Luke appears,· a filthy wide•-e-yed., stumbling, bearded 
beast in filthy uniform and chains. PAN with him past 
sharecropper's village of ramshackle huts, rusted junk. 
An OLD NEGRO WOMAN sees Lu.ks and goes inside, closing 
the door, PAN with him to a General Store where an 
OLD NEGRO MAN watching,· quickly retreats. inside leaving 
only two sma.11 NegI'.O boys (l;lEN and LAWRENCE) staring at 
Luke as he shambles .toward· them, 

LAWRENCE, 
(looking · 
a.t cha. ins ) 

Whe .. ttaya got them on for? 

BEN:. 
How. do you take your pants off? 

LUKE:· 
(smiling·) 

Well -- the best way is to take 
the leg irons off fl.rat. 

( to Lawrence) . 
But you i,.iri 1 t strong enough, 

·LAWRENCE: 
Strong enough for whut:? 

LUKEi 
You couldn '· t he.ft an a.xe, 

·1,AWRENCEi 
Can, too, 

He's off, running toward a.house, In the distance now, 
we·-hear .the dogs bayi11g, coming closer, Lu)!:e smiles at 
Be11, 

LUKEi 
What's your name? 

BEN: 
Beno 

(a beat) 
Had•n you better take. them stripes 
off your pants? 

. (CONTINUED) 
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329 (Cont;) ..• 

9/29/66 
103, 

Smiling, Luke sits in the dirt and begins ripping off the 
stripes as Lawrence appears, dragging a· huge double-bitted 
a.xe behind him. 

LUKE: 
( to Ben) 

You wanna see somethin 1 funny? 
<lo. get some chili powder, pepper, 
curry, dried .mustard and· like 
that. A lot of it. 

B.en rock·eta off and, Luke turns to •See Lawrence, struggling· 
mightily, attempting to bring the axe over his head and 
down on the.chains. 

LUKE: 
Hold itl 

He t.akes the axe, sets the chains. up on a stump and begins 
to back heavily, BAYI.NG OF DOGS growing louder, 

LAWRENCE: 
No, me, me, Let me do itt 

Lawrence cries and stomps unhappily, clouding .up dust· as 
Luke · severs the chaln fr.om one shackle. Be.n APPEARS wfth an 
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armload of spices; : i 
'' 

Here's 

What I s 

BEN: 
them spices. 
(looks· at . 
Lawrence, 
crying, .. 
stomping) 

wrong with.him? 

Luke begins 
pouring out 

backing away, scuffing his feet in the dust, 
the spices as he goes. .. 
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ANGLE ON LUKE 

CHANGE 
11/11/66 

_104,-104A, 

stopping at Lawrence. The ~~iing of the dogs is much· 
cJ.oser now. 

LUKE: 
You remember how them dogs do when 
they get here so you can tell me 
about it someday, 

He is gone. 

ON DOGS IN DISTANCE 

They are approaching quickly. 

ON VILLAGE 

' 

Some of the people have reappeared, now go back inside, 

ANGLE ON DOGS 

They fill the FRAME, milling around the empty street, 
sneezing, howling, stirring up dust, pawing at their noses. 

CLOSE LAWRENCE 

·:A 
,.- .:. _I 

-•~,,1 -q 
. I 
••. ,>'i. 
··.1•. I .. JI 
·.· • I 

.:_°! I 

He is peeping from a corner. His tears stop and,_he smiles.· <'J i 

EXT, ROAD CLOSEUP YOYO TRANSITION'w DEVICE DAY 

,,,cutting.away at the time. 

.INT, CAGE TRUCK 
· .. ·.;_.·..; (PROCESS} 

:' . 

as it pass1a1s the Negro Ch1:1rch/l:• · . 

DRAGLINE1.S VOICE: 
Thas the church. After he chopped 
off those old chains and whilst he 
was layin 1d down the pepper --

GAMBLER'S VOICE: 
I heard it was curry powder. 

DAY 

(CONTINUED) 
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JJ5A (Cont.) 

EXT. ROAD 

EXT. ROAD 

DRAGLINE1 S VOICE: 
It was pepper and curry powder and 
dry mus.tard. Now shut your !'ace, 
Whilst he was layin• down them 
spices,. Luke heard them choir prac­
ticin' in there, So he just 
sauntered inside, cool 1 s kin be, 
and sung along with them ••• my baby 
Luke,. .and he was still singin 1 

when.the dogs come by, singing·.and 
grinning and eatid the food the 
people had. brung him. 

TRANSITIONAL DEVICE 

The bull gang at the end of' bean time. 

BOSS PAUL'S. VOICE: 
. Awright, let I s git to work. 

CILUIGE 
11/11/66 
105. 

DAY 

Dragline · and the others deposit their c_how plates, pick up 
. their yoyos ,and start to work, 

OMITTED 

DRAGL:(NE: 
He ain. 1 t eating beans !'er lunch. 

KOKO: 
He 1. s ea tin I steak and corn with 
butter· and.green beans and;,, 

LOUDMOUTH STEVE: 
, • ,fried clams,. pizza, chocolate, 
malted milkshakes, · 

SOCIETY RED: 
(yoyoing) 

, •• and a Brown Bomb er. 

DRAGLINE: 
(yoyoing) 

Shut your mouth. He.1 s out there 
doin• it !'or all or us. 

.. 
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'., 338. 

339. 

9/29/66 
106 

INT, BARRACKS DAY 

It is Saturday afternoon, Carr ·is distributing mail and 
packages, the men clustered·~round; others lying on bunks, 
making wallets, etc, 

CARR: 
Magazines for you, Dragline! 

ANGLE ON DRAGLINE 

Dragline·sits up from his bunk, astonished, 

DRAGLINE: 
Magazines? Who I s sendi.n I me. magazines? 

He looks at.the package. Carr has tossed on his bunk, 

DRAGLINE: 
From mah uncle? Ah never heard from 
him in eight years · and now he I s sendin. 1 

me magazines. He. musta gone cira,zy, 

He has torn open the package, looks through the magazines, 
which are movie fan books, lies .back to flip the pages. In 
b.g. Carr is continuing the mail call, Suddenly _Draglinels . 
eyes widen, ·his mouth: opens, but he catches hims.elf and 
closes it before he. has revealed himself, 

INSERT THE PICTURE 

It is taped to page in the magazine, It shows Luke in a suit 
and tie, holding up four ac.,J and a joker in .one han.d, arms 
around two buxom over-made strippers, On the table in front 
of tihem is a giant bottle of champagne and glass·es, Scrawled 
across it is something in Luke's writing,· 

ANGLE DRAGLINE KOKO SOCIETY RED OTHERS 

Seeing Dragline•s reaction, ·they.have gathered around, 

l)RAGLINE: 
Looka thatl Two of them. Oh my,., 

KOKO: · 
I 1m dyin 1 • I 1m dyin 1 , 

Dragline suddetaly realizes the danger and closes the book so 
Carr and the Wicker Man don't catch on, The" others· reluct­
antly move· away. Dragline casually !iands th.e magazine to 
Society Red. 

(CONTINUED) 
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9/29/66 
107, 

! 341 (Cont.) 
DRAGLINE: 

(whisperin'gf · 
What's the writing say? 

! ., 

-~­
.f(-

. (, 
SOCIETY RED: 

(opening to the 
~iciturei r6ading) 

Dear Boys. Playing t t oool. Wi·sh 
you were her~, Lov·e ,, Cool Hand 
Ltfke··o 

DRAGLINE: 
Oh my. Oh my,..Give it back here! 

Red surrend_,;,:ta · the magazine, Dragline opens it again and 
a ·1ook -of pure bliss se·ttles. over his face. 

KOKO: 
Lemme see- it! 

DRAGLINE: 
(violently) 

Get away! · 

He looks ovex• at Carr bµt Carr has moved. away, is talking 
to .the· Wicker Man, his bac·k to the mer,. Koko, Loudmouth 
Stev.e, · Gambler and the others hurriedly cluster around 
Dragline. Their voices are eager-intense_whispers. 

KOKO: 
Looki t the brunette· •• , 

BLI_ND DICK: 
The· blonde.• s gc-~ ta. better set, 

GAMBL~JR: 
Some legs, 

LOUDMOUTH STEVE: 
They mu st be six feet tall, 

(CONTINUED) 
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341 (Cont,) 

·-

•.·•.And the· 

... 
TATTOO: 

champagne, 

SOCIETY RED: 
( from his bunk) .. · 

. Domestic, 

Wonder how.he· 
TRAMP! 

got th.a 
"' 'I. • ': 

CHANGE 
11/9/66 
108--thru 

;,'ALIBI: :' i,,,;?· 
probably a salesman. < You can ·:,']:\}) . 
pretty good money if you, kii.ow ::::,i'{;· ( 

. He•s· 
· make 

.what your d()ing in selling, · )' •' 

GAMBLER: 
A salesman! 
salesman:? 

Cool .Hand Luke a 

He I s pr.obs bly. 
BLIND DICK: 

a· gigolo, 
·, . 

MECHANIC: 
Or a con.artist .• 

The.head·of 
i:,. OUDMOUTH 

.the rackets, 

Oh. 

KOKO:.· 
'(reverently)· 

lookit that brunette, 

DRAGLINE: 

STEVE: 

Mah 
but 

baby I We 1r.e diggin • and dyin 1 

our boy Luke is .lovin' and flyin • • . ' ., . ' 

They al.l gaze. et 
.; rapture•, ·. 

the picture with loving, 

' . , .... ,;_./:;·:It.i·,.:i;; -:/i;,>•·" :-

OMITTED 

f,: 
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365. INT. BARRACKS ... 

CHANGE 
11/9/66 
120. 

NIGHT 

Blackass time, dull, sad, boring; Koko sits idly flicking 
cards fl'om the pokel' deck, men .staring into space. The· 
cards sail by Society Red who is clipping his nails. 

SOCIETY RED: 
Stop that. 

· KOKO: 
How about you tryin' to make me? 

SOC.IETY.. RED: 
Oh: fol'•·•·• ••. 

'l'h!ilY slowly subside. 

KOKO: 
Dl'agline, lemme look at the.picture. 

What 

DP.AG LINE: 
(feighned innocence) 

fol'? 

. (CONT1'"ro] l~1~t 
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365 (Cont •. ) 
LOVD~iOUTH S1'EI/E: 

Yeah, Dreg. Get ,.iJ:; out for a look, 

DRAG LINE: 

•9/29/66 
12~. 

You I re just a k:i.d, What ta you know 
about it? You don•·t wanna see that 
dirty plct:ur•a, Luke and those broads 
an' all that booze. 

KOKO: 
Come oil; Drag. Lemma tske a 1ook. 

DRAGLINE: 
It'd go to your• coconut head, You'd 
start getting id-eas. Ma·ybe even pass 
right. ou·t, 

BLIND DICK: 
Draglinet ?ea buddyl 

DRAGLJ'.NE: 
How much you figµ.re it's worth, a· peek 
at -this·here plcture? A quick _look, I'm 

. not talkin' about no memorizln I job. 

KOKO:. 
A co.ld _dri11)t. 

DRAGLINEl 
A cold· dri.nk? You ·mean one co1d drink?" 
Tei feast y'ore starvin• fi<1hy 1 1 il eyes 
on The Pi.cture? A true vl.sion of Para.dise 
i tsel!"l' Wtth two c>f the angels right 
ther~. i.n plain :,igh,t a-t'riskin '· round 
with mah boy'i' 

KOKO: 
A. cold drinlc'/ Okay? · 

. DRAG LINE: 
Well :,. __ olcsy, I t-1 s a deal. One cold 
drink, l.f' n you please_, In. advan .ca. 
One chllly bottle ri.gh~ hei,e in meh 
hot 1 1 i.1 ri and, • • '!'hat goos fol' the 
resh of_you mullet-ha~ds, too. 

(CONTINUED) 
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9/29/66 
122. 

365 ( Cont • l) 

366. 

367. 

368. 

Activity as the men dig out .. coins to purchase drinks. 
Dragline pulls out the magazine and .the men all gather 
round, gazing into it. as though i.t were a crystal ball. 
Suddenly the wicker door slams open. ·and as the· men look 
up• • • 

THEIR P,O.V, 

Luke is dumt,ed to the floor, face down, unconscious, by 
Bos.s Paul, Boss Ke'an, others, The Captain is standing 
there over him. Luke wears a new prison uniform and two 
s.e.ts of chains. 

CAPTAIN: 
· (to Luke) · 

You run one·tfme, you got yourself 
a a et .of cha1ns , You run twLc.e, you 
got two a.eta. You ain I t gonna need . 
no third set because you're gonna get 
your.mind right ••• And I mean right. 

He looks a.t the men wh,o afe stunned by the juxtaposition. 
of· their he.ro in The· Picture and. the reality. of the. un­
conscious. figure be.to.re.· them. 

CAPTAIN: 
Take a good look at your Co.ol Hand 
Luke. 

With his foot he prods Luke over onto his back,· 

CIDSE ON LUKE 

As ·he rolls over we can see he has been badly beaten. 

·OMITTED. 

NEW ANGLE THE MEN 

As tne Captain.turns and walks out past the guards who follow, 
and· the wicket chute CLANGS shut, Dragline, Koko and others 
move forward and gently lift Luke onto the poker table, 

( CONTINUED ) 
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9/29/66 
123, 

369 (Cont.) 
DRAGLINE: 

Oh mah poor baby •. They done you 'real 
good ••• ,I dori I t know. if you gonna have 
them gals ohs.sin' after you for. a while ••• 

370. CLOSE· ON LUKE 

lying, eyes closed, 

371. 

372. 

SOCIETY RED'S VOICE: 
I've got some aspirin. 

KOK01S VOICE: 
They half· killed him. 

,A.LIBI1 S VOICEt 
He . should have a: doctor , 

DRAG:LINE I S VO.ICE: 
Don 1.t you ,nevs1r lesr-n nuthin 1 ? They 
ain't gonha le.t no doctor see what they 
dont to him ••• 

ANGLE ON DRAGLINE, OTHERS 

Draglin~ lo.oks Lip at Carr who s.tands hovering above them, 

' DRAGLINE:' 
Carr., kin we us.a your razor 
'O>.'.here they cut his heed? · 

· Carr moves off to his canteen area, 

CLOSE ON LUKE 

to c.lean up 

as Blind Dick, G!llllb:J.er, 9thers .move in. • 

GAMBLER: 
How you feelin'; buddy'/ 

.TRAMP:· 
. He don 1 t hear, 

TATT.00: . ~-
Some body get him something.\;? drink. 

SOCIETY RED: , 
'Here, .. 

' ' 

.Gently he tucks, .,two asvirin table ts into Luke Is mouth,. holda 
a cup ofwa.ter,to Lukes mouth. Luke 1s eyes slowly ope1;,.he 
drinks the w11te l', • ,; 

That I i:i' my baby, 
DRAGLINE: 

KOKO: 
He's gortna be awright. 

- ---- -- --- -
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373. NEW ANGLE ON MEN 

CHANGE 
l..l/18/66 
124. 

" 
as Carr moves in with. a razor, bandage, etc. The men olear 
to give him room. ·· ' 

KOKO: 
Luke? , • ,We got the picture I See? 

He holds it up. 

CLOSE ON LUKE 

His eyes squint open, olose, 

BLIND DICK'S VOI'CE: 
A. pair of beauties. Best-I ever seen. 

. TATTOO 1 $ VOI'QE: 
You really know how to pick. • em. 

LOUDMOUTH STEVE'S VOICE: 
Tell us about. 1 em. · What were they· l.ike? 

CLOSE ON LUKE 

as his lips open. He speaks siowlt, painfully, 

LUKE: 

NEW ANGLE 

l'icture 1s a phoneY•i• Cost me a week 1_s 
pay, 

THE MEN 

KOKO: 
A phoney? What.ta you mean, a phoney? 

GAMBLER: 
We saw the broads. 

BLIND DICK: 
Yeah •. Did you have them both at once 
or --

It 1 s a phoney, 
you guys. 

LUKE: 
Made it up just for 

LOUDMOUTH STEVE: 
· Aw, oome on:. We saw it all, 

TATTOO: 
The champagne. 
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376 (Cont.) 
TRAMP: 

Some lire. 
" . 
FIXER: 

You really had it made. 

LUKE: 

CHANGE 
1.1/18/66 
125 •. 

Nothin. I had nothin, made nothin. 
Couple towns, couple bosses. Laughed 
out loud one. day and got turned in. 

KOKO·: 
(about to ory) 

But -- but·--

LUKE: 
That's all there was. Listen. Op.en 
your-eyes. · Stop beatin' it. And stop 
.t'eedin I c,.t'.t' me~ Now get out o.t' the 
way. C!i ve 1110 some air. 

Stunned, the men shrink ba.ok. 

DRAGLINE: 
. He ain't himsel.t'. . Ha's all. beat up • 

. Cain•.t.:,ou see .that.? -He don't kriow ;\. 
what-.he sayi11 1 ~ . 

., 

EXT. ROAD .. DAY 

·11 
,' 

tl 
r 

Luke is working with great di.t'fioulty, pained/weary under •·> 1' 
. the double set o.t' chains. Bosses Paul· and Kean stand righy.;<·· ~; 
over him, ·wat.ohing every move. 
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I .378, 

.379, 

ANGLE ON GODFREY 
" . 

9/29/66 
126, 

standing tar behind, his mirrored eyes on Luke. 

ON LUKE 

movii;ig1, he stumbles on the chains, gets hit. by Paul's 
Cane, 

BOSS PAUL: 
You was eyeballih 1 , Luke, .You ·can't 
gitcha,mirid on them weeds it. yer 
eyeballin' ••• 

LUKE: 
(wearily) 

Boss, you dort 1 t need reasons to 
hit me. 

He gets t.he cane again. 

BOSS PAUL: 
Gonna learn you not to back 
.'sa·a~ t 

EXT. THE BOX NIGHT 

as Luke is slammed into it and the door ·is closed. 

INT. THE BARRACKS NIGHT 

The poker game is in progress: Dragline, Koko, Blind Dick, 
Gambler, Tattoo \ol'ith Tramp behind him, Society Red stands 
at the window, looking ou.t as he br.ushes his hair. 

( CONTIN!JED) 
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(Cont.) 

.<,· 

He 1ll never 
SOCIETY RED: 

make· .it., 
f?./.:}'~­

. KOKO: 
What are you talking about? 

SOCIETY RED: 
Your Luke' .. s,;.-go.t more guts than 

··· •---:··-•· -,_,;t:;:::·;'·-r · · 
KOKO: 
sign ot guts .in I don•t· see,-no ... ~· ,, . 

ib\socIETY 
No• ~o \e\)t1~:i.::::::r. 

(heating up)' 
You ain '• t man . enough to we!',r 

. ,, ·\jj/• ... 

RED" . . . ',( 

CHANGE 
12/2/66 
127 •. 



CHANGE 
12/2/66 
127A, 

(Cont.l) 
DRAGLINE:. 

Awright, that's enough. 
end up in the. boocr too? 

The tire rim sounds. 

First belll 

INT. MESS HALL 

The men file in 
but without his 
alert. 

ANGLE ON DOORWAY 

CARR'S VOICE: 
First bell! 

Suddenly 
· uni.form. 
plaoa at 

Luke appears, unshaven but olea:ned up,.and .l.n· his 
The. men make room as he moves to hi.s<.a,c~us,tomed 

the head of the line, before Dynamite •.. J::iiJ,•'J;,j':,ItZV 
· ,,, ·,,:.·(;/;;lj.;·:,.-;' "l!'"''i::~i 

! ' 

' ·. t,. -~•-k'''!,l,~!,~,:'<•,i ~ .,1-V.X,.;;; 

Here• s our oham~~~!°;;g gut, Ain 1 t 'f'.JpJ;\,:tfj&f[i, 
et for four days, gonna need' a littla1 1,\;~.'/:1{~A·::" 
Eixtra~ •• Well we got plenty for you;-,,;>,;;:t(;t;;i},;,1. 

Ra I s heaping food onto Luka r a plate, -i J~y1;(t:r•;;)i,;\t:) 

-~ ·., t ,. ·' 

''! ,'.'}> 
DOGBOY: 

(continuing) 

i) _:-:( :j/~,; 
.-;; -:., 
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(Cont,) 
H.iggiris nods, Di.)gbc,y ,.:.ct-:.C i1h,~e s t;o -:rE.1.i;= 5.J, nri. ~·Jhen Luke tri8s to 
move on, Dogboy reaches out; and gr.~.bs the plate with his free 
hand and continues to ladl_e it 011·~ .• Behlnd Dogboy, Jabo·,• the· 
cook, looks sympathetic ·to Luke • .. . 

SABO: (to Dogboy; 
We ain 1 :t got but. or,e pot of stew, you 
knew,• He ain't the only one ea--tir, 1

• 

DOGBOY: 
( pilinr it on) 

!fan use to Free Wor.ld food gotta big appe­
tite,. so herels some more potatoes and here's 
some ice cream and some cake wi'th choclat· 
fudge sauce,, .there. you ·go, stretch that 
hog~belly right but, 

Luke looks at the impossibly piled plate anci,moves off, 

LUKE AT A TABLE 

He is eating with great diff'iculty, finally puts his spoon 
down and his eyes close with weariness. Koko ,:,eaches over and 
takes a bite off the plate. Luke. sits there and· one by one 
the men get up and file out, each one pa_ssihg behind Luke 
and taking a bite, until, as Deacon takes .the last mouthful, 
the pla·te is empty and. Luke stands up and leaves. 

EXT, CAMl' YARD DAY 

It is Satu1•day ai'tei'noon. "rhe rnen have Jl,\St returned from 
the. road. Luke mmrea slowly ·toward the ·oarracks, Drag line 

-helping him, 

DRAGLINE: 
You made th~ week, bo'y, Plenty of 
time 1-o l'est: up .f'91• old Monday, 

·"They move a. few t'ee-t untll ,,onf1•onted. by'._., 

THEIR P.o.v~ 

'Luke! 

BOSS PAUL AND BOSS KEAN 

BOSS PAUL: 

Keah. steps for•ward, draws a long line in the dirt of the 
. yard, bni:·ring the path, moYes three feet back ·and draws a 
parallel line, 

bOSS PAUL: 
Boss Kean say chat• s his ditch, 
I tel 1 him that their.dirt is yore 
dirt. What I s yore dirt doin I in 
his d1.tc:h? 

(CONTINUED) 
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386 (Cont.) 

391. 

Luke looks up at. them: blindly, 

LUKE: 
(weakly) 

I don I t know,. Boss. 

Bo.s.s Paul canes him and the other prisoners scatter. Boss 
Kean throws a shovel- at Luke's feet,. 

BOSS PAUL: 
You git yore dirt outa his ditch, 
boy! 

Luke takes u;, the shovel and starts to dig, 

BOSS PAUL: 
Roll!. I .wanna see you roll it! 

He canes.Luke across the back, Luke dig ... 

ANGLE ON BARRACKS 

It is later. The men sit on the stoop, the usual Saturday 
activities. 

ANGLE ON LUKE 

He is hidde.n u;, to his waist in the trench he has dug, about 
three feet deep and wide and as lorig as the lines Kean drew. 

ANGLE ON MEN 

watching, 

ANGLE ON BOSS SHORTY 

walking along briskly, feigns surprise at seeing what Luke 
is doing. He stops. 

TWO SHOT BOSS SHORTY AND LUKE 

BOSS SHORTY: 
Luke, what you think you doin 1 ? 

LUKE: 
(not stopping) 

Diggin 1 my dirt outa Boss 
ditch, Boss. 

Kean's 

I 
( C.ONT INUED) 
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(Cont,) 

9/29/66 
1.30, 

Sh.orty is carrying a noe nandle with whion he hi ts Luke on 
the head. Luke slumps to. the ground, 

BOSS SHORTY: 
Be damned iff'n you gonna put your 
dirt in mah yard. You hear me? 

L\!KE: 
(g'9tting to hi(! feet) 

Yes, Boss, · 

BOSS SHORTY: 
Then git it out there. Roll it, heah? 

Luke begins slowly shoveling the dirt back inj;o the di toh. 
Boss Shorty nods. w_ith sati11faction ·and walks away •. 

ANGLE ON tUKE LATE AFTERNOON 

The dirt ia almost all back in. tneC. di toh. A shadow falls on 
the dirt beside him,· A walking stick falls ac.ross his buttocks 
and he staggers to his knees, 

BOSS PAUL1SVOICE:·­
Ah do_ne t.old you to, go,t yore. dirt 
outa Bosa Kean's ditch; d.idn't ah? 

' ' 

LUKE: 
(getting to his feet} 

Yes, Boss, 

BOSS PAUL: 
Then how come it ain I t done yet? 

. LUKE:. 
I don't know, Boss, 

BOSS PAUL: 
You don't knowi 

He canes Luke on _the back of the. legs, Luke falls and, rolls. 
over and Paul canes him. across the·head, Luke gets up on all 
fours and makes a rush right at Bosa Paul. He is so weak and 
uncoordinated that. the attack does nothing but. smear blood 
and dil't over Paul I s uniform,. The guards beat Luke away and 
he falls on his ba.ck in the soft dirt; · 

INT, BARRACKS NIGHT 

The mei, are restless; their efforts to ignore what's happen­
ing are futile. Dragline gets up and looks out the window in­
to the yard. Koko leans over beside him •. He holds·the picture. 
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DRAGLINE1S P.o.v. 

Luke under the lights, working··again, slowly, dumps a shovel 
.t'ull o.t' dirt and .. hasn 1 t the strength to move the shovel, 
Momentarily, he stops moving and·is h:i.t, We HEAR the thud 
and the groan he gives, 

INT. BARRACKS NIGH!' 

Dragline goes back to his bunk, We HEAR another. thud and a 
cry .t'rom outside, Dragline begins to WHISTLE, Koko begins to 
chink his chains. Onionhead and Dynamite Join in with their 
chains, Other prisoners rhythmically beat on bunk posts. 
Only Society Red does.not join in; 

EXT, YARD NIGHT 

Luke works, Froni inside we HEAR the music .t'ro:m the prisoners .• 
Boss Paul and. Boas Kean appea'l', 

BOSS PAUL: 
'What I s all this dirt in the yard·? 

LUKE: 
I; .••. I ••.• I-•-•• 

H;, l'.iRn I t tallc, Paul hits him and h~ !'alls again oh the dirt, 
Paul hits him again. 

LOKE: 
Please! Pleas~! 

BOSS PAUL: 
Git to work! 

LUKE: 
Dontt hit.me! Please, !'or God's 
sake, don•t·hit-:me. 

BOSS KEAN: 
What was that? What was that name 
you said, Luke? 

LUKE: 
God, I pray to G,.,~ vou won I t· hit :me. 

(he grovels in the dirt 
be.t'ore ther.,, tears ai;r.,am­
ing down his cheeks) 

I 111 do .whatever. you say, but I can 1 t 
take no more. Please, 
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TWO SHOT PAUL AND KEAN 
" . 

- a trace of smiles, 

BOSS PAUL: 
(kindly) 

You got your m:!.nd right, Luke? 

CLOSE LUKE 

LUKE: 
Yes, Boss.. I got it right, 

ON KEAN AND PAUL 

BOSS .PAUL: 
Supposin' you was 'Co backslide on 

9/29/66 
132, 

us, Luke? Supposin' you was t.o back­
sass or 'Cry t·o run aga·in, •·• 

LUKE: 
No, Boss! · I won't. I w6n 1 t. I got . 
my mind right, I got it. right, Boss. 
Please don I t hit me no mor.e. 

INT, BARRACKS NIGHT 

The music has s·topped, the men listening. 

0!{ KOKO 

His f1'ce tightens into an expression of contempt, hatred. 
He grabs the pictul'e · ,:m t.he bunk. beside him and violently 
teal's it .in half. 

EXT. YARD LUKE, BOSSES PAUL AND KEAN NIGH!' 

BOSS PAUL: 
(kind and reasonable) 

Luke, you !'Un again and we'll kill 
you, 

LUKE: 
I know, I know, Just don't hit me. 

The Captain steps in •·- out. of the dal;'k, He has been watching 
from his porch, 

(CONTINUED) 

i­
i 
' ,, 
·i 
I 

1 
I 

:1': ' 

J ·. 

,1·: 
i .' 

·•1·: 

:r: 
ii.\' 
·1• '' i•.i 
H 
'1 

I 

' ' 

I 

I 
' 

~ 
'/ . 



)-1-02. (Cont. ) 

Okay, son, Go 
up and get you 
you need it, 

·CAPTAIN: 

CHANGE 
11/7/66 
133. 

get shaved and cleaned 
some 'sleep, I reckon 

Luke slowly struggles to his feet and begins pain:t'ully 
stumbling toward the barracks. 

INT. BARRACKS NIGHT 

as the' c~u.te· opens and Luke staggers inside and the door 
is slammed behind him. 

LUKE: 
I' got my mind right,. I got. it right. 

He sttiinbles toward ·his bunk, passing 
turn away embarrassed. · 

Tattoo and Al.ib:i. who 

LUKE: 
I got my mind r.iglit. 

Others like Dragline and Koko stare straight ahead, not 
seeing him; Society Red has his back turned; Dynamite, Blind 
Dick,· Loudmouth st.eve meet his gaze contempously; 

Silence, 

EXT. ROAD 

LUKE: 
(collapsing on his bunk) 

Where ere younoi;r? I.got my mind 
ri•ght, You .hear.me? I sot it 
ri5ht! 

DAY 

Tli.e gang ls working. Over a week has passed. •·Luke' a wounds 
.are•he·aled~· He .. wo.rks in a slow, spir.itless way, broken, ' 

.. , . 
CLOSE GODFREY 

BOSS PAUL 

'".) 

!• .. 

' _; ;>' .'' ';·, 

He is sitting, not eve·n looking· at the men, relaxed, pull$ 
out watch looks over to Godfrey in b,g, Godfre:y nods, 

(CONTINUED) . 
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406. (Cont.). 
BOSS PAUL: 

Awright, smoke it" up. 

The men break and sit down for smoking, 

.. BOSS PAUL: 
Lukel Water •em, 

CHANGE 
ll/7/66 
134. 

i 
J 
.I. 
1, 

Without a moments hesitation, Luke jogs over and gets the water 
pail and dipper f-rom Rabbit and moves to the group of men. 

CLO:SE. THE GROUP ; } 

as Luke· moves around filling their cups. · The men are silent, ·, _;j 
s.onie __ .iembar.rassed,· some :s""". path. eti.·c, some oonfu·sed, some , .. f 
disappointed, •·- ' .. :;

1
1 

i CLOSE GODFREY 

He. signals with his cane t'or his rifle,, 

ON RABBIT 

He hurries to the o.ab ot' the truck, gets Godfrey I a. rifle, 
The o.ther · men,. but not· Luke, wa_tch. as Godfrey. slips in the 
tiolt, loads, fire.a at something out in the swamp, 

ON BOSS .PAUL 

As Godfrey takes bolt out of rifle, returns. the gun to 

BOSS PAUL: 
Go .g1J;·it,·Luke, 

LUKE: 
Yes sir, Boss. Pault 

,, 
' ' I f: ~ . 

. 1-)· 

: Grinning, cheerful, he begins to hobble away· through the 
swamp and grass, 
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CLOSE ANGLE ON TURTLE IN THE MUCK . ,. ~ 

CHANGE 
ll/7/66 
135, 

Luke's hands GOME INTO FRAME AND OFFER t_he liead a stick, The· 
jaws clamp down on the stick arid Luke lifts. the turtle up, 

FULL SHO'l' LUKE·. 

grinning, holding up the turtle bf the stick, 

THE GROUP 

LUKE: 
Here· he is, Boss; Deader•n he.11 but 
he won't let go, 

,.] ,. 
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as L;.ike walks. back through the'° carrying the turtle, 1 ': . . i. ~' 

BOSS PAULl 
You out that. up fer lunch, Luke. · 

LUKE: 
Yes, Boss, 

· He moves off toward the trucks with the. turtle, and we HOLD 
on the disappointed reactions of· the men,· featuring_ Dragline, 

. Thep the.re is the SOUND of a jDOtor starting. 

ON THE GROUP NEW ANGLE 

as they turn to look, as one man, 

THE TRUCK. 

as Luke tries to get it in. gear, 
grindinll. and as the truck begins 
bo.dy begins to. :raise, The truck 
prisoners, t;i.way from .• the guards, 

ON THE GUARDS 

there is the SOUND of gears 
to move the bed of the dump 
begi_ ns. to move past the . . 

As they begin to run toward the truck, raising their guns. 

ON DRAG.LINE 

on his feet, 

Oh Lord l 
DRAGLINE: 

(CONTINUED) I 
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(Cont.) 
$0CIEH RED: 

That fool. That.damn fool, 

.DRAGLINE: 
Oh mah baby Luke, 

CHANGE 
11/7/66 
136. 

He starts to run like.hell toward the truck coming past. 

ANGLE ON GUARDS 

stopping to fire bU:t bullets ricochet off the rising bed of· 
the dump body, 

MOVING SHOT PARALLELING TRUCK · 

Dragline running alongside trying to grab the door handle, 
Inside Luke, grinning· fiercely, as he drives, SHOTS sounding, 
Dragline gets hold .of the. door, swings inside, HOLD AND PAN 
the truck off down·the road until all we can see is the steel 
dump body, 

REVERSE THE ROAD 

It is 
body, 

littered•with tools and equipment dumped from.the ti:uck 
The guards. stand ther·e, their guns empty.,. _ 

BOSS KEAN: 
(from another truck) 

He's taken the keys, He's got •the 
keysl 

Boss Shorty pokes his head out of another truck, 

BOSS SHORTY: 
Here; too, 

INT. TRUCK LUKE AND DRAGLINE 

DRAGLINE: 
We're free, Luke, You terrible man. 
Think of that. W:e1 re free, Freel 

Over them, appears the SUPERIMPOSED image of Godfrey's 
glasses, the J.lan With No Eyes, watching them, denying 
Dragline 1 s words, 

LONG DISSOLVE: 
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420. EXT. PALMETTO SWAMP 

CHANGE 
11/8/66 
137-138. 
. . : . .... 

Dragline is exhuberantly hacking away at palm fronds to cover· 
the truck while Luke is filing away at his chains. l 

I 

DRAGLINE: 
(rattling frond) 

Shakin it here, Boss, Shakin it ••• 
Oh my baby Luke. 

He laughs, shakes 
him, continues to 
imitation. 

his heid in appreciation. Luke ignores 
file, Iiragline does another worshipful 

DRAGLIN.E: 
Don't hit me no more, Boss! Don 1.t 
hit me I I' 11 do anythi'n' you say 
but Just don•.t hit llie l bh Luke. 
You are an original; you truly are .• 
You really fooled them. 

LUKE: 
Foolin', Helli- · I would have eaten 
that dirt for.them. Theycoulda used 
my he ad· for a. shovel · and a my face 
for a broom,, ,They ju-St never did get . 
a piece of my mind. -• 

DRAGLINE: 
And .all the time you was ·plannin' 

. on runnin' a.gain. 

Luke has filed-. through the chains, stands. up,. 

·LUKE:. 
Yeah, well,.,I never planned nothin' 

. in my life.... .· ··:'·. • · 

. : .: i.: ,. 

..,:·. _'-i ' . . . . It 
'..::··. H 
. ' . . -rl-

1·: , . 
. , ·, .'.::f< .. ~:I · 
· < '.i. .. •il 

He. tosses the save.red. chain link into the swamp and starts .' · . !j 
to walk off, Dragline hurrying behind him. : .Ii 
EXT, NEAR .NEGRO VILLAGE DUSK 

... , ·+i 
.' '' ! (· ,-,·«· :.-, 

Luke and Drag line appear, tired and cold. Drag line is having -:_._•1,:, 
trouble keeping up, Seeing this, Luke stops and rests, · , 
looking off at church vi~ible i'n distance. . -.':..'.·!.'. 

(CONTINUED) 



420A (Cont,) 
DRAe¾LINE: 

CHANGE 
11/10/66 
138A, 

Whoee, it's cold, Wisht I had somethin' 
to e!l,t, Bread, grits, beans even, 
Soon •.·s we get to my house, we' re gonna 
have us one big meal and then I'm gonna 
show you some farm girls that •• , 

LUKE: 
We ain I t goin I nowhere,· 

DB.AGLINE :. 
(confused) 

What you talkin I about, Luke? We I re , 
t.ogether, you and me, ju st like always.: · 
Now the thing we gotta work out is how.,<: 
to get. Koko. outs. ther.e and then the · '·;;,··· 
Terrible Trio be all complete again. 
Man;.t:P.is old Free World ain't gonna 
know which ear· ,to · stand on, 

LUKE: 
Yeah, well, :,ou and .Ko.kc 
it wi.thO:U ~ · -me.,\-: · · - · · 

'DRAGLINE:. 

kin handle 
. ,,. . 

\ 

Wh11j; you mean, ;Luke? . . 

,: '.,.:: 

I t d htUKE: ld h ki I f :'.;:i; . __ '.,\:.::·•·:'.;;:, .. •.:,,.·.' ..... i.· .. ·•.·•'·: .. ·:., .. '·:.· 

a ;~il~~e .;~~u~o ;~: r::tafo~ me~r .. · .. ·.•.'.: .. ,'.;··,·:.••, .. ;•'.'_,.f.·.:.:_1,•.·.:.:.•.·•.· .. •·,•.•.·· :i ,· ·' 
Send me a postcard about it, . '.·,,>!tf'.j¥?,f1,[i 

.. ).~'. -·:. 

He gets up, starts off,. ' r } 

",I'.-.' 

. :.~ •:· .. 
;i DRAGLINE: .; 

· Bu.t • ·Luke. ,,~-._:·/.fii:-f:.:\\::~( /.\f · :. 
LUKE: .. . ::::•it~:::• y:;:;;r~~E:, . , . . . . ,,w@,:,,,:r2';cm·<,,,,) 

LUKE: 
On.my own. 

DliAGLINE: 
But what am I gonna do all by 

(hangs head) 
·Oh if 1 n I hadn't lost .mah head, 
only had two more years to go, But· · •·: , · · •· · ,:''/d,·\'··· 
when I· saw you tearin I down with that ',. · ·,,;,.s.,,y;,;,.;. 
truck ... But you right Luke. We ·oughta,,: ·· \ ', ,':~t'/; 
split up. Be safer for us. both. i,, (CONTINUED);.,.~ot,, 
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CHANGE 
ll/1O/66 
139, 

420A. (Cont,J.). 

421-
424 

425. 

He looks up. L.uke is in the distance. .. . 
DRAGLINE: 

Luke? 
(calls out) 

Just the same, you're a good old 
boy, Luke. You take·. eare, hear? 

There .is no answer. 

OMITTED 

EXT, NEGRO VILLAGE NIGHT 

as Luke trot·s • down the main st~e·et, pass~·s the church. 

'LUKE: 
Hey, Old Man I You· home tonight? 

He starts across the bridge. 

LUKE: 
If you kin spare a.minute, it 1 s 
about: time. we. had ourselves a. little 
talk. 

426, INT. CHURCH 

Luke mounts the steps of the lectern, .looks up. 

· LUKE: 
Old Map, I know I 1m a pretty e11il 
feller who killed people in the war 
and. got drunk .e,nd c~opped up muni­
cipal merchandise and like that.; I 
admit ain't got no call to ask for 

· much. But even so, you ain I t dealt 
me no cards in a long time, 

I me.an it I a beginning to look like 
you got .1 t fixed so :i; can I t never .win 
out, Inside or out, it's just ·different 
bosses and 'different rules, · Where am · 
I supposed to fit in? Old Man, I got 
to tell y6u: I .started out pretty 
strong and fast but it•s starting to 
get to me, .. When. does• it end? ... What 
you got in mind for me next.? 

Old Man. What do I do now? 

{CONTINUE~) 
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426 (Cont.) 

Awright • 
. a.skin'. 

LUKE: (Cont. ) . 
On my hands and knees 

Yeah. That's what I thought. I 
gµess I•m jµst .a hardcaae.and I 
g9t.ta find mrway out myself. 

CHANGE 
ll/10/66 
140. 

We HEAR the SOUND of vehicles outside, telling Luke. that the 
police have arrived. He starts for the back just as Dragline., .• 
e.nters from•. the side entrance. See.ing him, Luke looks up · 

· · a.t the ceiling, 

LUKE: 
Is that your answer, Old Man? 
You·.•·re a hardcase too, · ain I t you?· 

DRAGLINE: 
Luke., are you alright? ••• They got 

· us, bo:y. The.y.tre 01,1t .there thicker 1 n 
flies. Bosses a.nd. dogs and sheriffs. 
and more guns than I ever seen .in my 
life.. We don I t have a chance.,· Luke •• , 
They caught up with .me. right. after .. we 
split up and they was aimin• to.ki;ll 
you, Luke.. But .L got •em to .promi.se 
if you give up pea.9,;iful, they wouldn't 
even whip you this tiine •. 

LUKE: 
(.amused) · 

Do we· eve.n get our same .bunks back?. 

·.DRAGLINE: 
Why sure,. Luke •. I mean I didn't 
talk to them about the.t. But why 
.not? . They're. ree.sonal):)e, Luke. 
Hell, we only .been gone a coupla 
hours. · 

LUKE: 
You don 1 ·t underste.nd a thiog, do you, 
Drag? 

DRAGLINE: 
Luke, you got to listen to me. All•· . · 
you got to do is just give up nice 
and quiet, just ple.y it coo.l. . ·' ,:: . 

. LUKE: 
Like .. I e.lwe.ys,.do? 

. . .. ' -, . 
·. DRAGLINE: .. 

The.as right. Just play it •••. 
(CONTINUED) 
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426 (Cont,l) 
He sees Luke moving towar<), .the window. 

DRAGLINE: 
Luke, . wha.t are do doin' ? 

OMITTED 

432. ANG11E BY Witmow 

CHANGE 
11/10/66 
141. 

as Luke steps. out of' pitch black into the harsh light in full 
view, calm, slight. smile, having chosen his moment. Hi_s 
voice is loud, clear, mocking: 

433, · A SHOT! 

LUKE: 
WHAT. WE. GOT HERE IS A FAILURE .TO 
COMMUNICATE •• , 

It catches Luke 1.n the throat and throws him back, bUt he 
stays in the liglJ.t; stilcl smi:Ling, 

.DRA(,LINE: 
Luk.el 

434, . EXT, CHURCHYARD NIGHT 

ON guards and police, .FEATURING Godfrey, who holds his smoking 
rifle. There are contused SHOUT.S and· movements by the she:r­
iffs, but the Captain .and t.he ;prison guards only look to~ 
ward Godfrey, then turn away, stoic. 

INT. CHURCH· 

as Luke falls to one knee, trying to hold himself up,. · Drag-­
line is by his side, helps him up· and to· the door.. ·· ' ·· 

EXT. CHURCHYARD . . NIGHT 

where Bosses Kean and Paul move in to handcuf'f' Luke. Drag-­
line, seeing Godfrey, bellows out an INCOHERENT ROAR and 
charges past the surprised guards to )<:nock Godfrey to-. the 
ground, tear his glasses from him,,· Confused, bewildered, 
Godfrey gropes f'or the glasses· as tii.e ;prison guards· beat 
Dragline into submission. 



ANGLE ON CHURCH ( PRE-DA1tm) ... 

9/29/66 
142. 

NIGHT 

as Luke, handcuffed behind his back, is being led toward the 
Captain !s Jar by Bosses Paul and Kean, He is hali'-paralyzed, 
blood oouring from him. The Captain has turned his back on 
Godi'rey, talking to the Sheriff. 

SHERIFF: 
.You follow Ille and I' 11 radio the 
el!lerg.ency clinic to open up, •• 

CAPTAIN: 
I'm takin' him to the prison 
hospital. 

SHERIFF: . 
But thatra an hour away. Her ain't 
gonna last twenty minutes, 

CAPTAIN: 
Git outs the way. He 1 s ours. 

MOVING SHOT. LUKE 

as he is brought past Dragline, wh_o is. being held by s.everal 
guards. Tears stream down Dragline•s cheeks. Luke looks at 
him, still smiling as he is pushed into the Captain's· oar. 

LUKE INT, THE CAR 

. as it. begins to move ou·t, In the b,g, across the x,oad we 
SEE the Negro villagers watchin 0 , silently •. · The window of 
the car is up and the ref.leotions on the glass make Luke 
already dim, a little_ distant. 

MOVING SHOT THE CAR DAWN 

as it moves down the roa1, nvex> the tx>est.le. It is the 
houx, of dawn,· the ·sun I s r,;ys just diffusing a a we wa toh 
car unt_il it disappears over the x>ise in the road, 

·EXT. ROAD CLOSE ON YOYO DAY 

mystic 
the 

The yoy.o ;is swinging in the sun. As the shot WIDENS we SEE it 
is Dragline, wearing ch!!ins; wielding the yoyo and now we SEE 
the others working around hJ.m. Godfrey is gone; Boss Paul is 
now the Walking Boss. The MUSIC gains strength arid speeds es 

(CONTINUED) 
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I 441 
) 

lµj.2. 

(Cont.) 

9/29/66 
143. 

Dragline works with strong, ce.rtsin grace .. and det_erminatio,1_ 
and the others also seem more iritel e.nd free as imperceptibly 
the CAMERA PULLS BACK and RI&E& SLOWLY TO: 

HELICOPTER SHOT 

as the men grow smaller in the. limitless field of gold 
stretching in all directions as far es the eye ca.n see, 
intersected by four roads that reach out to infinity, 
Now the men are specks, now invisible in the fields and 
there are only the roads, lines in the flOld, !l:Oing .on 
forever, OVER THIS, SUPERIMPOSE the PICTURE OF LUKE, now 
scotch~taped together, HOLD and 

FADE OUT. 

THE END 
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"COOL l!Atrn unrn" 

THURSDAY 
FRIDAY 

40th DAY 
41st DAY 

NOVEMBER 17 
NOVEMBER 18 

INT. BARRACKS ~!IGHT 

Sc. 365-366-367-368~369-370 
371-372- 373-374·~ 575-376 

Luke is brought back beaten 
up and chained -- Bull Gang 
sympathize .with him -- Luke 

· tells him photo is a phony. 

Season: Winter 

5-2/8 Pages 

SHOOTING SCHEDULE 
35. 

Luke 
Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
L.oudmouth Steve 
Sle-epy 
Sailor 

· Blind Dick 
Babaluga:ts 
Stupid Blondie 
The Chief 
Rabbi.t. 
Mechanic 
Carr 
Wicke.rman 
Dogboy 
Jabo the Cool{ 
Captain 
Boss Paul 
Boss Higisins 

EXTRAS 
29 ·Pr.isoners 
Boss Seven 
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11COOL HAND LUYcE" 

, _ _) MONDAY 

··· 1 42hd DAY 

NOVEMBER 21 

J 
I.e.,. • .. 

,. 

' 

( 
' 

INT. BARRACKS NIGHT 

Sc. 271-271A-271B-2-72-27J-
274-275~276-277-278-279 
283 

4th of July -- Lulce escapes. 

Season: Summer 

2-6/8 Pages 

SHOOTING SCHEDULE 
36, 

.Luke 
Alibi 
Tattoo 
Tramp. 
Dragline 
Koko 
Society Red 
Gambler 
Dyna.mite 

· Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babalv,gats 
Stupid · Blondie 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy 
Jabo the Cook 
·Boss Paul 

EXTRAS 
29 Prisoners 
Boss .Seven 
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"COOL HAND LU!ill" 

,,-C)TTJESDAY 

43rd DAY 

NOVEMBER 22 

I 
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INT. HESS HALL 

Sc. 48-49 

DUSK 

Bull Gang ignore Newmeat 
Dynamite knocks Tramp down 
-- Dogboy makes remark ii.a 
Tramp tries to scoop up food. 

Season: Spring 

6/8 Page 

!NT, l4ESS HALL DUSiC. 

Sc. 201-202-203-204 

Luke · in chow. line -- Boss 
Higgins envie3 t.lm -- Luke 
tries yoga -- J,uke refuses 
to eat, 

s·eason: Summer 

4/8 Page -... ----.. ----------------------
IN'r. MESS HALL 

Sc. 382-383~384 

DUSK 

Luke enters mess hall 
Dogboy piles his plate with 
food -- Men help Luke eat 
his food, 

Seasoni Winter 

l Page 

SHOOTING SCHEDULE 
37. 

Luke 
Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Society Re.d 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babalugats 
Stupid .Blondie 
The C\lief 
Rabbit 
Mechanic 
Dogboy 
Jabo the Cook 
Boss Higgins 

EXTRAS 
29 Prisoners 
Boss. Seven 
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"COOL HAND LUKE11 

, j]:DNESDAY 

44th DAY 

NOVEMBER 23 

INT, BARRACKS 

So. 45-46-47 , . .,, 

DAY 

Carr's Introduction -- Tells 
Newmeat of pri.son require­
ments. -- Bull Gang rush in 
--Rush out to mess hall 
NeWI!leat follow out. 

Season: Spring 

2-7/8 Pages 

SHOOTING SCHEDULE 
38. 

Luke 
Tat·too 
Tramp 
Alibi 
Carr 
Wickerman 
Dragline 
Society Red 
Koko 
Gambler 
Dynamite 
Loudmouth· Steve 
Blind Dick 
Mechanic 
Sleepy 
Rabbit 
Babalugats 
Stupid Blondie 
Sailor 
The Chief 

EXTRAS 
29 Prisoners 
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11 COOL HAND LUKE" 

~RSDAY 
(\_) ' 

. 45th DAY 

NOVEMBER 24 

\ 

cF? 

----, 
I"') 

T H A N K S G I V I N G 

,, . 

SHOOTING SCHEDULE 
39, 
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"COOL HAND LUKE" 

J FRI.DAY 

46th DAY 

NOVEMBER 25 

I 
1 .... 

IN1'. BARRACKS NIGHT 

Sc, 51-52-54-55-56-;i.7~.58-59 
60-61-62-63-64-67-69-70 

Poker game -- Last bell 
sounds -- Men try to sleep 
-- Luke can't _sleep. 

Season: Spring 

4 Pages 

SHOOTING SCHEDULE 
40. 

Lulce 
Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Soc1ety Red 
Gambler 
Dynamite 
Loudmouth Steve· 
Sleepy 
Sailor 
Bf:tnd Dick 
Babalugats 
Stupid. J:Slondie 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy 
Jabo. the · Coclc 

EXTRAS 
29 .Prisoners · 
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"COOL HAND LUKE" 

MONDAY 
TUESDAY 

47th DAY 
.48th DAY 

NOVEMBER 28 
NOVEMBER 29 

INT. BARRACKS. 

Sc. 109 

NIGH·T 

Wickerman tells mi>n .tr> hit 
their bunks -- Men discuss 
Alibi in the box. 

Season,: Spring 

1.:7/8 Pages 

--~----~---------------~---
INT. BARRACKS 
&: SHOWERS NIGHT 

Sc. 132-133-133A-B-C-D-E-F­
G-H-I-J -K-L-M-N-0-P-Q.-R · 
S-T-u-v-w-x~ Y-Z-AA-BB-
134-135-136-137 ~138-139 
140-141-142-143-144-145 
146 . 

BJlll Gang enter barracks -­
They are quiet and tense -­
Thinking of day's activities. 

Season: Spring 

7 Pages 

SHOOTING SCHEDULE 
41. 
Luke 

· .. Tattoo. 
'l'.ramp 
DI'agline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babalugats 
Stupid· Blondie . 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy 
Jabo the Cook 

EXTRAS 
29·Prisoners 

ADD 
AITbi 
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· 11cOOL HAND LUKE" 

WEDNESDAY 
THURSDAY 

49th DAY 
50th DAY 

NOVEMBER JO 
DECEMBER l. 

INT .• BARRACKS 

Sc, 166 

NIGHT 

Men playing cards -- Drag­
line names Luke "Cool Hand 11 

-- Dragline joins game. 

Season: Spring 

3-J/8 Pages 

---------------------------
INT. BARRACKS 

Se. 189-190 

DAY 

Sunday afternoon -~ Gambler 
te•lls Loudmouth hi.s Mother 
:j.s visiting -- Wickerman 
tells Luke he has a visitor, 

Season: Surnmer 

7 /8 Page 

SHOOTING SCHEDULE 
42. 
Luke 

· Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babalugats 
Stupid Blondie 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy 
Ja.bo the Cook 

EXTRAS 
9 Prisoner.a 

.,. 
,· 

.I 

,. 

-



:; t 
. ' 

. .-: . -. 
~L~ .. 

"COOL HAND LUKE:" 

FRIDAY 

51ST DAY 

DECEMBER 2 

INT. BARRACKS (RAIN) NIGHT 

Sc, 199 .. , 

Luke plays banjo -- Storm 
shutters clo-sed -- Bet is 
made that Luke can eat 50 
eggs. 

S_eason: Summer 

3-3/8 Pages 

SHOOTING SCHEDULE 
43. 

Luke 
.. Alibi 

Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babal~gats 
Stupid Blondie 
,The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy . 

. Jabo the Cook 

EXTRAS 
· 29 Prisoners 
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"COOL HAND LUKE" 

J MONDAY 

···· 52n~ DAY 

DECEMBER 5 

f 
I 
! 
I 
t ., 
t 
I 
i ' 

INT. BARRACKS 

Sc. 205 ... 

NIGHT 

Dragline gets pill and salts 
from. Wickerman -- Others 
protest, 

Season: Summer· 

6/8 Page 

----------------~----------
INT •. BARRACKS NIGHT 

Sc. 2J6-,!36A-23 7-238-239-
240-241-242 

Telegram arrives telling of 
Arletta's death. 

Season: Summer 

2-3/8 Pages 

SHOOTING SCHEDULE 
44. 
Luke 
Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Di.ck 
Babaluga ts 
Stupid Blondie 
The. Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogb6y 
,Tabo the Cook 

EXTRAS 
29 Prisoners 
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"COOL HAND LUKE" 

TUESDAY ,(7 WEDNESDAY 

I 
I 
I 

' ! 

53rd DAY 
54th DAY 

DECEMBER 6 
· DECEMBER 7 

INT. BARRACKS DAY 

Sc, 208-209-210-211-2i2-· 
213-214-215-216-217-
218-219-220 

Sunday -- Egg eating 
contest. 

Season: Summer 

6-3/8 Pages 

SHOOTING SCHEDULE 
45, 

Luke 
Alibi 
Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 
Babalugats · 
Stupid Blondie 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 
Dogboy 
.Jabo the Cook 

EXTRAS 
29 Prisoners 
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"COOL HAND LUK!.!:11 

THURSDAY 

55th DAY 

DECEMBER 8 

INT. BARRACKS 

Sc, 338-339-341 

DAY 

Sunday -- Carr doles out 
mail -- Dragline sees photo 
of Luke -- Men go crazy over 
photo, 

Season: Fall 

2-6/8 Pages 

. INT. BARRACKS. 

Sc. 381 

NIGHT 

Men playing poker They 
talk ·about Luke in the box, 

Season: Winter 

5/8 Page 

SF.0OTING SCHEDULE 
46, 

··Alibi· 
Tattoo 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
Blind Dick 

. Babalugats. 
Stupid Blondie 
The Chief 
Rabbit 
Mechanic 
Carr 
Wickerman 

. Dogboy 
Jabo the Cook 

EXTRAS 
.29 Prisoners 
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"COOL HAND LUKE" 

,-·f RI DAY 
'\_! . 
. · .. 56th DAY 

DECEMBER 9 

b (,.• 

rJ···• 
,· ' . 

I 

INT. BARRACKS 

Sc. 393-395 

. NIGHT 

Men restless Dragline 
looks out the window to the 
box. -- .Men start percussion 
with chains. 

Season:· Winter 

2/8 Page 

--------.. ----·---.------------
INT. BARRACKS 

·Sc. 400-401 

NIGHT 

Music has stopped -- Koko 
tears photo .of Luke. 

INT. BARRACKS 

Sc, 403 

NIGHT 

Luke moves painfully into 
.barracks -- The me.n ignore 
Luke, 

.Season:. Winter 

3/8 Page 

-----------------------------
INT, BOX 

Sc, 259 

NIGHT. 

Al so adde.d C\.\ts .of' Luke· in 
the box'for.Scenes 247-267, 

Various close-ups of Luke 
in the box, 

Season: Various 

3/8 Page 

SHOOTING SCHEDULE 
47. 
Luke 

.Alibi 
Tattoo· 
Tramp 
Dragline 
Koko 
Society Red 
Gambler 
Dynamite 
Loudmouth Steve 
Sleepy 
Sailor 
BlindDtck 
Bab al ug.ats 
Stupid Blondie 
The Chief 
Rabbit 
Mechanic 
Carr· 
Wickerman 
Dogboy 
Jabo the. Cook 

EXTRAS. 
29 Prisopers 
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11 COOL !{AND LUKE" 

EXT. SOUTHERN 
CITY STREETS . · NIGHT 

... 
MONDAY 

57th DAY 

DECEMBER 12 
Sc, 3-4-5~6-7-8-9-10-11-12-

. lJ(PT) . . 

Introduction of Luke -- Luke 
is caught cutting off parking 
mete,rs -- Rookie cop attempts. 
to arrest him; · · 

Season: Spring 

3 Pages 

SHOOTING SCHEDULE 
48, 

Luke 
Rookie Cop 
Stunt Double for 

Luke 

PICTURE CARS 
Plumber ts Trucks 
10 Parked N,D. 

Vehicles 

LOCATION 
Lbcal. Southern 

Calif.ornia 
Locati.on 



11·cOOL HAND LUKE" 

c-0 TUESDAY 

58th DAY 

DECEMBER 13 

0 
-....✓ 

EXT. SOUT.f!ERN -CITY 
SIDE.STREET & INT. 
RESTAURANT ·· • NIGHT 

Sc. 1-2-lJ(PT)-14 

Luke crashes into restaurant 
-- He is arrested by. rookie 
cop --· Inserts of parking 
meters. 

Season: . Spring 

·l Page 

SHOOTING SCHEDULE 
49. 

Luke 
Rookie Cop 

Stunt Double for 
Luke 

LOCATION 
Studio Back Lot 
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"COOL HAND LUKE" 

WEDNESDAY 
THURSDAY 

59th DAY 
60th DAY 

DECEMBER 14 
DECEMBER 15 

INT. TRUCK (PROCESS)·· 

Sc. 78(PT)-78A-78E~78C 

DAY 

1st day's work for Newmeat 
·Discuss. the.ir pasts -- Buil 
Gang put on the Newmeat. 

Season: Spring 

4-2/8 Pages 

---------------------------
INT. TRUCK (PROCESS) 

Sc, 106(PT) 

DAY 

.Koko sees girl on the 
bicycle ,-- Bull Gang rush 
to look at her. 

Season: Spring 

1 Page 

-"" ---·--.---------------------
INT. TRUCK (PROCESS) 

Sc, 335A 

DAY 

.Dragline tells Bull Gang 
Pbout. Luke.• s escape at the 
church, 

.Season: Late .. Summer 

1/2 Page 

SHOOTING. SCHEDULE 
50, 

· ·Luke · 
Alibi 
Tattoo 
Tramp 

. Dra.gline 
Koko· 
Society Red 
Gambler 
Dyna.mite 
Loudmouth Steve· 
Sleepy 
Sailo!' 
Blind Dick 
Babalugats 
Stupid Blondie 
The Chief 
Rabbit 
Mechanic 

Above except Luke. 
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