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CAST OF CHARACTERS . . . R |§
THE NEWMEATS. ~ wHo BECOME PART OF .THE BULL GANG: | |

LUCAS JACKSON- , ' o _ S o ' R

Cool Hand Luke. 'His character -~ a contradlction in terms,
as well as self, He 1s exuberant, sporntaneous, unpredictable..
But, intultively aware of himself as thilis unique and mysterious
life:force, he realilzes his need for seeming acceptance of :

. things: as they‘have been laid out by others (The System) ~-- of 8
his need to "play it cool." The heat of the real self and the .
e¢ool of his surface: presents the. contradiction. The heat of
‘the. real: self and tha chill of "the system“ present: the

- ultimate: confliot.- ,

Thematioally, he is a lonely realist with an ironic sense (as
opposed to rational.. understanding} of. the uselessness of _
- exlstence in a universe empty. of God and devold of meaning. . ..
- His smile: is a reoogn;tion of the absurdity of existence and
- of" the amazing cohvolutions of human ingenuity in .contriving -
g system that lenda apparent meaning to action: the System,
which "Is based on illusicn and bullt. of blind faith. . He S
;believes that man. ia. only yhat he . makes - of‘himself,_eince,there.‘
L8 neo: God, or Fate nor Implied morallity =-- only a man's own
action to declare who. he- i3 and ‘give to himsslf g sense of -
- wonrth: and’ purpose. - He is: an’existentialist, who' enters this
- soory more or less unawakened and unaware of who he is. E

.,'Social rigiditiee have pressed.him into menial Jobs -

.. mechanic, plumber, mason, the blue collar.elite -— and esach he
"has invested with a: certain untouchable dignity. More im- =
‘portant, more meaningful than any job in itself, however, 1s
Luks's attitude toward that Job. He has never held them long, .
‘Just as he has never maintained any relationship long, for S
always-he reaches & polnt at which' the demands of the relation--

. ship,. the. job, conflict: with his sense of what 1s real. 8Six

- months “of 8011d success followed by a pyrotechnical bings is
hls pattern. He. ls not a conventional rebel:. to rebsel against
~the: system Ls only anarchical, or even worss, it is to propose o
to: supplant it with another system, which by .definition will be
as falss In terms of existentialist premises. - His purpose 1s -
‘to: live with his. own.life, not reform the lives: of others.. '

‘.while not an ordinary man, he s unusual moat signifioantly in
. his own sense of self ~- and his refussl to suprrender that. |
" Circumstance will force him to agct out his own martyrdom. |

( CONTINUED)
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@ - CAST OF CHARACTERS (Cont.) .k

ALIBI (FORMERLY. DEACON) :
T R complainer and whiner, always making excuses. Gullible,. Sl
square, terrified and bewildered by what has happened to him. ;
As gullty as the others (convicted of hit-and-run manslaughter) il
'he is not a professional criminal and always: imagines that the i
“accident™ will be rectified and he will be released or, at
least, placed aomewhere else. He never adjusts to the work or

. the camp and is a source of mild derision by the men., In an

- unspokan way, he represents the square middle-class and the

%.ﬁ; men enjoy thelir superiority over him,

Seemingly good-natured and an adjuster, he quickly understands

the rules and the system and generates immediately to Dragline

and Koko, the power of the gang. But his surface affability

is a front; beneath he is waiting for his chance and when Luke
egscapes, Tattoo impulsively follows and ls caught, put in chains, ;
It is the lesson of the opportunist who lacks real courageo o

~ TRAMP-
A drifter, an outsider in- any circumstance° He has besn gelf-
‘sufficient most of his 1life, used to grabbing and running,;. un-
used to hard work,  He makes the mistake of taklng Dynamite's
place in the messhall and from then on waits quietly to find
his "place™ in the gang. Passing out on the Hard Road the first
day, he guilckly adopts in his own way and becomes 1iked and
acceptad by the mert, : _

T *THE'BULL GANG:

i

;DRAGLINE ' : .
At the top of the prisonser's hierarchy. A giant, simple, aweet

- dreamer, outgoing, a man's man. He can outwork, outpunch, out-
talk snd, to hear him say it,; out-love any man. Wildly senti- .
mental and not a natural leadser, he has a kind of force that
other men respond to and that catapults him Into hls position,
But once there he must bes unseated, He would rather talk and
shove than fight but ‘he is vulnerable to an attack on his man-
hood or simple abilitles., He immedlately recognizes Luke's
challenge to hls crown but accepts a lot of needllng before he 114
is driven to fight, He has been chainganging for eight years,
accepts the system of rules anmd is an unwitting accomplice to
the guards' brutality, But prison has algo made him glightly
crazed, His vision of the Free World is based on exaggerationsg
of his own experiences, His dreaming aloud is an entertainment
to the men but he can lose himself in hlis fantasies, He 1is
religious, slmply and without questioning it, as a matter of
convention., Luke's direct confrontatlion of God frightens him,

(CONTINUED}
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.. CAST OF CHRHACTERSI{Conta}

He admires and loves Luke but is ‘terrified by the idea of
God's thunderbolt. He betrays Luke partly out of love and
partly out of fear for himself. He doesn't want to dle

and half-recognizes Luke’s reckléss deathwish. Hisspeech

is extravagant, funny9 full of hOmespun metaphor and simtle.

\_.“ DRAGLINE (Cont.) .
|

'SOCIETY RED B : . ‘ ' -
"R Northerner. Educated, cynical,:disillusioned. He does
not consider himself a part of the bull gang, refers to
them as- "they." He is a coward and shrinks back from any
confrontation witin Dragline, 1In Luke he first sees a

‘fellow Iintelllgence and makes tentative offers of friend-
ship.  He is lonelyx But Luke's bravery and true deflance
.shames him, He is more of a catalyst than a participator,
a manipulator and opporcunist.

KOKO B ' B :

T Dumb, tdppy, excltabls, sentlimental, Dragline's.loyal stooge. ;
He galns his courage and preatigze from his lleutenantship,
takes kldding well and immediately accepts Luke’s leader-
ship when Dragline points the way. A born follower and
disciple, he feels most reverently toward the Plcture.
But laeking anything but emotional understanding, he 1s.
the one who tears up the Picture when he thinks Luke has

- betrayed the myth of Cool Hand Luke, the indominable’ hero.

GAMBLER (FORMERLY ONIONH?AD)
A chainman who once gambled on escaplng.,.and lost, He '
will bet on anything, not always well. Talkatlve, Southern,
flexible; he gaina his prestige from his gambling..~ :

DYNAMITE

The champlon hog gut of the camp until he 1is dethroned by
Luke, Also a chainman for his one desperate attempt to
escape. Simple, complacent, llkable, he 1s driven to anger
only when hils seat in the messhall 1s usurped by Tramp.
Forever making the s eme rattleskin wallet during free time.

:LOUDNOUTH STEVE :

A Juvenile delinquent from COHHGCblCUta Rude, loud, ag-
gressive with a punk's voice and manners. He trles %o
play "old hand" to the Newmeat. Is-tolerated by the gang
because he is the baby and easily put down.

{CONTINUED)
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. . CAST OF CHARACTERS (Cont,)

<f ' | . : |

| BLIND DICK " '
Convicted of raping five girls in three days, he is modest
about his crime but likes nhls newspaper-given name "The Sheik
of Simmonsville" Young, good=looking, his maln concern is
assessing womenn The men find him amusing as indicated by the

Wwry handle they have given him,

MECHANIC
Quiet, young, good- looking, does his work and never complains,

Constantly:!playlng with machinery, reading sports ¢ar maga-
zines, Cautious but as gullible as the others, he ls the last
one connhed by Luke and Dragline in the egg~-eating.

[

l“

i
&

# spmmpy y
. aconle, always half-aslecp, uncornmunlcative° It 1s always
surprlsing when he says something because it is sc rars,

Svuthern backwoods.

u' RABBIT
g The Trustee of the bull gang,,-Anxious to pleasse, rabblt-like
in hlis hopping galt, darting here and there on guards srrands.
.Carries water, collects Jackets, etec. A rabbit face, pointsd,

nervous nose and desperately seeklng eyes.

fEABALUGATs _
Retarded, possibly an imbecile., He 1s pitied and taken care

betting commissioner. A nod and simple grin confirms a wager
and he is given a small percentage by the winner because he
has no meghey of his own,

STUPID BLONDIE o
2 Descrlwed by ‘his name:, A blg, dumb, likable ocaf.

- t..
- SATLOR .
A chainman., Strong, quiet, a good worker, likable,

A big muscular ox, tall, silent, and oldest.

(These are the-eighteen members of the bull gang. They work
and travel as a unit, always together.)

(CONTINUED)

of by the gang, Given some prestige by being made the officilal

2.y,




1

L - 9/29/66
| .

F 5 ' - .CAST OF CHARACTERI (Cont.) '

L

OTHER CONVICTS:

¢+~ DOGBOY
. A trustee, a vile, mean, hostile,.: cewardly men used by
the guards as a symbol of how completely the system can
degrade a man: .to the point that even they have nothing
but. contempt for him, Yet he is a person insida: he
i1s only so incapable of coping with men thet he is
driven to this refuge the system offers, From here he
can revenge himsalf upon the strong who frighten and |
victimize him; from here he can identify with authority
by attacking 1ts victims. He loves his dogs: with them
he can afford to feel human:t his griel over: the death
of Big Blue 1ls honest and sincere. Thin, with dead eyes,
and high cheekbones with skin stretched tight over them,
A pinched, unheppy look. He is capable of a kind of
needling humor and playing a joke. It ls always cruel.

A 2,0-pound behemoth, a floorwalker in the barraecks, also

- a trustee, but one of those whose Jjob is simply to count
the laundry, see that order is kept lnside the barracks,
keep track of time, etc. 'He does not work on the road,
but -he has to stay awake all night. The others do not
talk te him nor he to them'excep in neutral, ritualisfic
terms: he reads: off his rules and punlshments by rote,
not listening to himself. He has & haunted, anxious face
in spite of his brute size, '

JABO THE CQOOK .
A hairy man with the temperament of 8ll chefs -~ the
kitchen hesdt and pressure of deadlines msakes him short-
tempered and volatile, A pot belly,

-

THRER COOKS

¥ FOUR TRUSTHES  (NOTE: In addition to Dogboy and Rabbit)’

1 Membere&of the LITTLE BULL GANG
§ Werbers of The PATCH SQUAD

(NOTE: Four of the Little Bull Gang also wear chains) N

TOTAL: FIFTY MEN IN THE BARRACKS

THE PRISON ADMINISTRATION:

THE GAPTAIN '
The embodlment of sweet reascn, A mlnd of spun sugar, and

.

(CONTINUED)
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THE- CAPTAIN {(Cont.) v ‘
no compassion whatever, A.bureaucrat who finds in the

E system all the structure his universe needs: . violate the .
' rules, incur his righteous anger, Nothing is Inhuman here --
in tis mind -~ because everything is ordered. He 1s one

end. product of the liberal humanistiec revolution: the
punishmenta fit the crimesy everyscdy knows and understands
the rules, go any violations must be assumed to be delibercts..
defiance and mre corrscted by s2 many (count 'em) hits with
the gap, or nlqhts in the box.. '

Rscause he. doesh't enjoy eruelty he must enrage ‘himself .
before he. can really lay- into a man, The Captain is lower
middle eclass in origin, but unaware of it: it shows in his
% pitiful essumption of status symbol: the golf club, the

F ‘ peseudo-educated talk, the picket fence, the fact that he

i never does any work himaelf, ‘

BOS3 FODFREY '
[(Walklng Boss)....The symbol of authority: faceless, eye-
less, lovsless, emeotionlsss, relentless, He apoears to see
through walls and his rifle never misses. Terror incernats.
'No one knows who he 1s, whether-he-eats:with his mouth, if
he's married or has children. His role is the entire man,
until his glasses are torn; from his face, when he is revesled
a8 & blink1ng, rather frightaned and .very ordlnarj marn..

;BOSS RAAN ' '
gnorant,’ superstitious, rellglous, utterly inexperlenced and

incapable of learning:’ sverything.implied. by southern
redneck,. Beefy, with fixed ideas about everything, This
screenplay might as well be written in Greek as far as he's
concerned, He is capable of softrness wlth dogs and childsen,
but hiz sympathy to Jackson on the .death of Jackson's mother
is reflex like that of a mortician' it is conventional to
feel and express sympathy -- but Kean's world is black and
white and fixed: if a man screws up he gets it and tha%'s
that, - His eyes are flat and empty, his face bloated wlth
booze, he’s very afraid of death, : _

CS3 PAUL . - :
Strong, mean, young, with a firm voice without a hint of
doubt, He serves as the volce of Godlrey, is his system-
spawned successor, Sadlstic, vicious, unylelding, he is
emotionally involved in his Job, 1t is his 1ife., Possibly
he enjoys beating a -man into submission rather tha=n the
passivity of the system going well., 3But this emotion human-
izes him for when a man fecls, he can be reached. Thus, he

epresents some hope for lmprovement as Godfrey's succeasor,

Self—explanatory. He carries hils gun high and out front like
a badge of authority and importance, takes his lead from the

other bosses,

(CONTINUED)
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HIGGINS ' v

:IE!

‘BOSS

Stands out among the other-guards only becsuse be is o0ld and
shaky and his teeth donft fit. Utterly unable to keep up, he-
13 malntained in position by the system regardleas., Liks the:
others he i3 capable of real rage when the rules are violated,
bec¢ause ‘such violations are a denlal of them as men.

NUMBER SIX

BOSS

Very thin, his gunbe]t slipping. off his hips.

NUMBER SEVEN

'BOSS

_NOTEr

NUMBER EIGHT'
WIGKEHMAN

A huge roll of blubber, who moves slowly inside his cage and .13
usually'seen only as a shadowy silheuette, 1lnside the wlcker.
Pale from belng always on night duty and 1nside, like some
eroature from a cave.

DURING THE DAY OTHER GUARDS MAY FUNGTION AS WICKERMAN,
TAKING HIS. PLACE IN THE WIGKER. AT NIGHD IT IS ALWAYS.
THE. WIGKERYAN. | -

* THE. TERM WALKING BOSS., REFERS TO ANY GUARD ON DUTY ON THE
ROAD WITH A. WORKING- GANG, THOUGH THE PRINCIPAL WALKING
BOSS. IS GODFREY. R - S

YARDMAN REFERS TO ANY GUARD ON DUTY INSIDE THE FENCED
COMPOUND AND CAN BE ANY OF THE GUARDS ASSIGNED TO THAT
DUTY FPOR THE PARTICULAR SCENE.

'THE FREE.WORLD: .
- ARLETTA

Jackson's mother, a,brave; sick lady, who despalrs now she's

too slck to live as fresly and fully as she always did, without

regard to others' oplnions. but aslwaya careful as she could be
of thelr feelings. Depressed at the end of her life about the
uselessness of 1t all, but buoyed up by the memories of high
polnts. Strong, merry, the kind to whom 1t never occcurs’to
stop laughling just because it hurts. She .loves Jackson, 1is
bored by her other son, h .

"Who 1s a hard-workeﬁ, éﬁd.another whose fantasles JéCksén is

forced to bear. It is this qusllty of enjoylng Jackson'’s up
and down life vicarilously that mekes her dilslike him, John's
not especlally embittered so much as relieved at the load that
is golng to be lifted off him at her death. A farmer.. g

(GONTINUED)
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(ﬂ;:)BIKINI GIRL
=~ The image of" blonde halred Ameriaan high schoel sexual-
1ty. Unaware of who she 1s, full of julce.

JOHN-BOY _ | _
- ackson's nephew. Freckled, ordinary, curious kind of country
bdy'o : : '

g ROOKIE coP : S

. Young, tentative, a- gum chewer, southern type. Despite tenta-
tiveness, crew cut, straight-backed, stiff-necked. The only
slacknesa about him - the gum - chewing J&W.‘ '

GEORGIA ‘ : :
, stripper;‘late“twenties, Wwho has been thére and back, heard
every line. But in spite of herself, she wants to be. touched,
reached,  Luke'z cool 1lrks her and she tries to get him in
every way. Instinetively, she recognizes he has a "problem™
but 1s Iinterested 1n disccvering it leas out of love than to.
confirm her oplnion that life 1s a crummy deal and everyone ==
Tike her -- is solled by ft.

The owner of the Girls-Girls-Girls Club. Stocky, fiftyish, ugly. |
He once served time and now hungers for respectability. He has |
. learmned. the rules in prisom and become, in effect, a boss. He

- knows that. Luke's rebellion %s dangerocus to the aystem of which
he has become a part. He 13 protecting himself and--he belliewes
~-helping Luke when he turns him in to cool him off.

JEWELL - o
Another stripper, animated; blonde, sensual.

LAWRENCE ' :
ght years old. Negro. Curious, lovable, petulant.

BEN : ' -
" Nine years old, Negro. Skeptical, sure of himself, wise.

SHERIFF -

: Interested in doing hig job as well as p0331ble. Qutside the
prison system, he does not know of the threat that Luke repre-
‘sents; cannot understand why the Captalin chooses to drive the
wounded Luke to certain death. ‘Surprised, horrified also by
Godfrey's “unmotivated" shote. |
OREMAN

7‘ ocky, harsh,.doing his job of running a gang of plek-up

laborers.

OTHERS

Police, Negro- Villagers, Guards, Workmen, etc.. Musicians and
members of Knights Glub in Girls Club, blonde lady in conver-
‘tible, passers-by.

F




‘t;.pops across the entlre screen:

CHANGE
12/2/66
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FADE IN‘

EXT. SOUTHERN GITY STREET ”‘-v;; ~3_;.
EXTREME CLOSEUP ~ PARKING METER & %

‘Its irritating head opens - glaring red eye.
VIOLATION

INSERT: PARKING METER SUPPORTf“',‘

. GLOSEUP of a pipe cutter attached to the meter;neek ‘meta
slivers curling out. ' From o.8. we HEAR -= LUCAS JAGKSOH
,eheerfully humming—and.mumbling=Auld Lang‘_yne'andﬁthen'%

| LUKB: 4 '
" 0kay, Mister General, you ‘gon of a
-* bitch. Sir, Think you can put
" things right with a plece of tin
with & ribbon hangxn' on- it? Gonn
put you right IR

_PARKING METER

NEW ANGLE ON. METER

.8 it falls to the~greund amidet 1 forest of: meter_
and Luke's hand comes into the FRAME to. piok 1t up and:
SEE him in CLOSEUP for the first tim:. .‘He is cheerful,‘"
drunk, wearing & faded GL Field jauket.r A bottle ‘opener”
hangs on a silver: ohein around, hi -neck.

Xt meter, :

All right Helen, honey, I lost my
head over you.: wa its your turn

Suddenly the beam of headlights crashea 1n,,
SCREEN "

ANGLE OH PROWB.GAR

ﬁsliding up to us; heedlighta glerlng, red teplight‘
-ing menacingly. TWO OFFICERS, black Bhepee‘ got
sbart warily toward, Luke,.i: :




ON LUKE. R Ly - MoET
11luminated by the headlights. He grins as: the«Officer.

'+ emiling. On his smile, FREEZE FRAME, 0N}THE“
IIMPOSE MAIN TITLE and: as'ithADES T

‘EXT. CLOSEUP
'It‘swings with &,pendulum motion, its shining'bladen

: 15.2/,3_4{66 ;-

approach, lifts a bottle of Beer, opens 1t and drinks,:
’ TRAME:

A YOYO BLADE IN THE SUNf

g olump of grass and weeds; it swings on the: backstroke,a
lopping more grass, then moves a little away from CAMERA
*FROM CAMERA RIGHT, a pair of fest move INTO the- FRAHE,‘F
feet of'the-man swinging the. yoyo. ' They are bogifed and”

wril.th..3rc:1qr‘c>s,i short-handled scythea 'In the hot sun,»guardedi :
three men. Three of the’ Workers wear chainidi(Gamblen, Dyna By
‘mite, Sailor). The scene is bleached and hotpithe men: i
~sweatling and dirty in prison shirta and‘panta fane 1.

A MONTAGE OF A FvLL DAY
'OVER_FOLLOWING L

"QNGLE‘ON RABBIT
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' ANGIE ON DRAGLINE  9:00 AM.

[T

He: 18 a gilant, covered with sweat and dust. He starts to -

pull off his shirt,’

DRAGLINE'
Takin' it of I here, Bossi

i BOSS KEAN: .
Yoah, take 1t off. Draglinel

ANGLE  BOSS KEAN ' 11:00 A.M,

- pulling out wateh, looking &t the sun,

ANGLE THE BULL GANG
flallling away,moqtof them naked %o the walst,

ANGLE. KOKO
Hd tsfswe&ting’stfeamq;

| KOKOr
Wipint 1% off here, Bomsal

- " .. BOSS SHOR?TY:
Ckay, wipe 1t off there, Koko.

Koko takes out a limp handkerchlef and mops his face,

'ANGLE ON GAMBLER (A,cHAxnmAN) | NOON

his yoyofflashing-like a'sword;- He-paﬁass,.panting.

‘GAMBLER: :
Drinkin' Lt up here, Bosa!

ANGLE  BOSS KEAN" : y

BOSS KEAN :
Awright, drink it up, Gambler.
Water 'em, Rabbit,
NEW ANGLE  GAMBLER AND GANG
as | Gambler’ takes a drink from a tin cup, passed by Rabbit.

. ‘
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' InJunisbn.they‘chantt,

19/29./66
FULL SHOT THE GANG ST 2400 PUML

working away llke a'machine..

ANGLE PAST BOSS GODFREY TO BOSS3 SHORTY

Godfrey 1s. the Walking*Boss,'siIenx, implacabls symbol of
ultimate Judgement, He wWears.a black hat, globular mirrored
sunglasses --- the Man With No Eyes, impassive, emotionlegs.

- He. nods. to Boss Shorty.

BOSS SHORTY:
Awright, smoke 1t upl’

FULL SHOT THE GANG

z THE GANG:
Yeah, Boas, Co

ANGLE  SOCIETY RED AND BLIND DICK K100 PLM.
Society 1s chacking his yoyo edge with a: file, covertly watch=- -

ing a pesgsing car. Bllind Dick_sneaks a: look, then ducka.

-

ANGLE  BO3S KEAN

: BOSS KEAN- . .
You eyetallin' there, Society : | !

30CIETY RED

30CIETY RED:
Checkin' my yoyo, Boss{

KOKO - | | | 5:00 P.M.
He sees somathing 0.3, He speaks, as they all”do outaide,
Iike a. ventriloqulst, not moving the lips, and in a stage
whisper, to Dragline.

. KOKO:
Drag ... Drag ,., Newmeat Bug! We
got us Newmeat bonight! :
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ANGLE ON GAMBLER AND DRAGLINE

-

Théy look up covertly,

P.O.V. ANGLE ON ROAD

The Newmeat Bus, a prison vehlcle, a pansl truck wlith meahed
windows; and men 1In 1t, appears down the road approaching the
gang, It slows as 1t passes them. and the men covertly look
at 1%, '

* |

KOKO AND GAMBLER

. KOKO ¢
(whizpering)
'A bunch. Must be halfa.dozZen Newmeat,
GAMBLER:
No more than five, For-a cold drink.
- KOKO:
(whiapering)

Bet! Babalugats, bet here!

ANGLE  BABALUGATS

He Is the 1dig of the gang, He grins foolishly, making-the

bet offlelal,

NEWMEAT BUS

as 1t passes, plcking up speed, PAN INTO:

CLOSE SHOT . GODFREY

locking at the Newmeat Bus.

'EXT. CLOSEUP THE EYES OF GODFREY

His sunglasses FILL THE SCREEN, distorting the image of the
bus as 1t moves away from us and the last TITLE ROLLS,

CUT TO:
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INT. NEWMEAT BUS .
The SCREEN 1s mostly black, but we see out through the meshed
rear windows a desolate panorama of gnarlsd ctrees and grubby
landacape, bleak gnd hopeless,

Now we HEAR outside the barking and baying of bloodhounds,
not like they're tracking, but just playing as the truca
turns and stops. The BUS GUARD and DRIVER get out. The back
of the truck 1s opened by the guard and through that rec-
tangle of bright sunllight, the silhouettes of the Newmeat
descend, Luke last, _ |

EXT. PRISON CAMP LUKE!'S P.0.V. DAY
The Scene: 1n a hollow 13 a lohg barraéks, white-~washed,
faded gray, one story high, " At right 1s a riess hall and

laundry. A chaln~link fencc surrounds the whole compound,

The corners of the fence are telephone poles with fleodlights

on the tops., These burn all night. Back of the mess hsll,
again outside the fence, are several kennsl runs in which

bloodhounds are now ROARING. A wooden tower with a simple
board roof stands at two corners of the compound where the

"guards sit when the prisoners are not locked in the barracks.

A plenic table sits in a grassy area Just outside and at one
side of the gate 13 a picket fence enclosing a scrubby lawn,

BOSS PAUL:

Four, Right.

He hands the papers to the CAPTAIN, a small man with &
kindly face but a firm, set mouth who always carries & golf

club. In b,g. the bloodhounds are YOWLING:
BOSS PAUL:
Dogboy, get them dogs shut upl!
DOGBOY, a trustee whose lesther gloves are always sticking

out of one back pocket, puts his hand to be licked by the
dogs who quiet, friendly, like any pets.

DOGBOY:
They Jjust smell reawmeat 1s all,
Boss.,

The Captaln has been.ignoring this, watching the prisoneré,
looking at their records,
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EXT. NEWMEAT BUS - C e S ﬁﬁ!'

as the Bosses (BOSS PAUL and’ BOSS HIGGINS) motion for them,
the other Newmeat (to be known as TRAMP, ALIBI, and
TATTOO) -stumble into each othex and.joetle Luke:

in thelr eagerness to obey orders,

BCSS PAUL:
You men git lined up hsre,

The Newmeat Jostle-thto_line; They“are"wearing.State'Iesue;
gray pants and thelr own Free World shirts, A4ll except Luke
carry a paper bag or clgar box containing their wordly goods,
All except Luke Llook apprehensive, worried.. ILuke stands with
languid grace, nelther insolent nor hostile, nor fearful,

The Bus Guard hands Boss Paul a folder that contains records
ag the Captalin approaches from his porech,

o CAPTAIN'

‘What did they bring us today? .
Gibson, A 507, Manslaughter. Good
for-a two epot '

: AEIBI..
It was an aecident° I've -never- been
in any trauble. . . ‘

BOSS PAUL:- '
You'tall cell_the Captain, Captain,

GAPTAIN“
- (to next. man)
Edgar Potter, A 302 and resisting
arrest, Ohe year,

- TRAMP: '
I was tryin' to keep ouba the rain.

BOS S PAUL: :
Git the wax out'n yore ears, You
call the Captain, Captain. '

, TRAMP
Yes, sir, - .
BOS3 PAUL: = - '
- And you call the rest of us Boss, youw hear?
TRAMP ¢ ' '

Yes, Boss, o . |
(CONTINUED)
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(;« " CAFTAIN: : . :
P ‘ This man is gonpa make us proud of him, :
L% Mr, Humnicutt,. :
o - (moving on) i
"" : " Raymond Pratt. - ) %
, | TATTOO: % i
Yeg, Captailn, _{.
CAPTAIN: E 

Breakint', enterin! and assault, Five
spot, - Hmmm, - Able~bodied seaman,.

' ‘ TATTOO: ‘
‘That oughta come in handy here, Captain,

_ CAPTAIN®
Maybe.
(turning to Luke)
Luc&s Jackson,.

: _ LUKE =
Here,. Captain,_ '

CABTAIN‘ - : i
Maliciously destroyin® municipal

- property while under the influence,
What was- that? _

e e e e
e e e

- ' LUKE:

Cuttini the heads off parkin! meters,.
. Captain, _
CAPTAIN:

Well, we ain't never had one of them,
Where'd you think that was gonna get

you* .
. LUKE: . .
I guess you could say I wasn't thinkin' :
Captain, -
CAPTAIN'

(1ooking at record)
Says here you done real good in the war:
8ilver Star, Bronze Star, couple Purple
Hearts, Sergeant! Llttle time in
stockades, Come out the same way you
went in: Buck Private,

. {CONTINUED)
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LUKE: | .
Thatts right, Captain. Just passint
the time, :
CAPTAIN:

(stering at him) o
Well, you got yourself some tim
now, Two years, Hell, that ain't
much, we: got couplaz men here doint
twenty aspots, We got one who's got
all of it., We got all kinds and you
gonna: £it in real good.. Course in
cage yow glt rabbit in your blood and
- declde to take off fer home, you git
& bonus a some time and couple leg
chaing to keep you alowed down a
little -~ fer your own good, You'll
learn the rules.. It's all up to you,
- I can be a good guy o I can be one -
- mean son-of-a-biteh, it's up to you.

Heqturné and walks away,

CLOSE SHOT LUKE

Hisfeyes have been wandering during this. speech., He sees a
doleful, lbvable_bloqdhound; nose at the mesh and winks at

CLOSE SHOT  BLOODHOUND
He éimply'sfares-ddlefully,, e

INT. BARRACKS DAY

 Bare, unpainted wood. The windows are barred and covered
‘with chain link.

The door from the barracks up to the-
compound. passes a small area enclosed by a woven metal strap
In this usually slts the WICKER MAN, whom we generally
see as a heavy; short shape moving about his own business

. which is making an endless series of rings or jewelry by

hammering ccins with the back of a heavy spoon.

(CONTINUED) .
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The door to the barracks locks by the tongue of a strap iron
bar that is thrust through a hole in the wicker where the
Wicker Man locks it by padlock, Thus he can always see them,
but they can't reach him, The single big room is filled with
two and even three-tliesred bunks. Bare bulbs hang from the
celling. '

- CARR, the floorwalker, a 240 pound behemoth, 1s indoctrinating
the Newmeat while they change into camp clothing: gray twill
trousers, shirt and Jacket, all numbered, whiech has heen:
plled on  the table. Carr sgqueegees up and dowm, a restless
man, and CAMERA in following him SHOWS us the room.. At the
.gsame. time, the Wicker Man 1s moving sbout the barrasks,
tapping the floors and bunk posts with a broom handle for
glgns of tampering, Cary pays no attentlon to him; address-
Ing the Newmeat ' ’

CARH°
Them clothes has got laundry numbers
on ‘em, You remember your number and
always wear the ones that has your
number, Any marn- forgeta his number
spénds a night in the box,
| (pagsing out
uspoonsf “'
This yere spoon you keep with you and
any: man loses his spoon. spends a night
g In the: box, There is .no playlng grab-
ass or fighting in the bullding. You
. got a grudge agalnst another man you
can flght him Saturday afternoon., Any
man playing grabass or fightling in the .
bullding spends a night in the box.,
First bell 1is at five minutes of elght
: when you will get in your bunk and last
bell 1= at eight .

C.,s, now are heard the SOUNDS of &trucks arriving and the
Wicker Man goes back to the wicker.

CARR:
(cont inuing)
Any man not in his bunk at eight will
" spend 'a night In the box., There 1lg no
‘smoking in prone position In- bed,
To smoke you must have both legs over
the side of your bunk, Anyone caught
smoking in prone position wlll spend
a night in the box., You get ‘two sheets,
Every Saturday you put the clean sheet
on the top, the top sheet on the bottom
and the- bottom sheet you turn-in.fo the

(CONTINUED)
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&;uaﬁ (Cont.1l) . :
- : : CARR: (Cont.,)

Laundry Boy. Any man wlo turns in the
wrong sheet spends a night in the box.
‘No one will sit on the bunks with dirty
pants on, Any men aitting on a bunk

with dirty pants will spend a night in
the box. Any man who don't bring back his
empty pog bottles spends a night in the
box, '

0.5, now are the SOUNDS of men counting off, filling the air
with the apprehension of impending arrival, ‘

CARR:
(continuing) _
Any man loudtalking spends a night in thse
box. You got questions you come to me.
- . {attentive now)

I'm Carr, the floorwalker. I'm responsi-
ble For order in heres and any man that
don't keep order...

Luks mouths the next line with him. At the same time, we HEAR
the clenking of the Wicker Man's doors opening and the thud -
ding of meny steps.

CARR:

" ...5pends a night in the box,
. (to Luke, sincerely)

I hope you ain't gonna be a hardcase,

NEW ANGLE

As Iuke shrugs the chute bursts open and the Bull Gang rushes’
in, men trying to get hands clean, urinate and get back out
into the chowline. Sudden LOUD CHAOS. The Newmeat are seated
on the bench, bewildered,. except Luke who grins. Koko spies
the Newmeat and is unhappy that there are only four.

GAMBLER : | .
(to Koko} .
Four. You owe me a drink,

P

(CONT INUED)
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@ ' . DRAGLINE:
T .. (pushing both aside)
' Get outa mah way you don't want a
wet pocket! . , -

'SOGIETY RED
(passing the Newmeat)
Gentlemen, welcome to the Pamily-

,  LOUDMOUTH STEVE:
Any of you guys from Connecticut?

o " CARR:
Awright, let's move it along!

o i W e s gt e TR

NEW ANGLE

as the flow bf“bodie&*reverses'and.the men. stampede for the
chute, going out, adjusting clothlng, etc., Dragline shoves -,
Loudmouth Steve along. ' ' ' Lo

DRAGLINE r .
F11X youp-Ioudmouth-with some beans!

And they are in the chute..The Newmeat st1ll sit there..in
the empty barracks, the SOUND of men dlsappearing across the
yard., ST : , ,

' ) CARR«: .
. Well, whkat are you doin' here? -

You supposed to be eatin' them beans!

-

The Newméat stampede out the chute.

INT. MESS HALL . - . DUSK

Most of the other men already have thelr food and are

sitting down with no jockeying for places: everybody knows.

They are shoveling 1t down as fast as they can, getting beck

up for seconds., Luke and the other Newmeat get thein plates

and while ‘the others stand there, confused, Luke sits at the

first vacant spot and begins to eat industriously.
KOKO

, (sotto voce to Dragline)

- Newmeat's a hog-gut.

Dragline looks up, goes back to his food, There is an off-
- stage CRASH.
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WEW ANGLE = TRAMP

He 1is 31tting on the filoor, between his knees a mess of
stew on the floor and his plate upside down. He has made
the mistake of taking Dynamite's seat. DYNAMITE, the
chempion eater, has. casually displaced him and is busy
chowing. Dogboy is: serving, he is the only one to break
the rule- of silencs in chowlines, .

DOGBOY s _
These piga ig rollint' in thar
slops now, Bossg! '

Tramp makes terrified and ineffectual effortas to scoop the
stew back onto ils plate with his hand, wiping his hand on
his uniform, etc,; then trying to oblitarate ths staln on
the. floor'with a Toot,

Exw,'BARRAcKs PORCH | :  NIGHT

The men &re being shaken down before entering the barracks .
for the night. They sit and take off their shoes. They empty
their pockets into their caps. Carr inspects shoes, .throws
them ingide door; frisks men who stand with backs turned,
arms raised Then Carr. mutters a number,

INT}“BARRACKB ”_ g o S NIGHT

' Through'the Wicker Cage toward door. As the men enter, stoop

te pick up shoes, repeat their number to the Wicker Man, as
they go through the chute.

INT. BARRACKS  NEW ANGLE - ~ NIGHT

The men are preparing for their hour of free time. Gambler
has layed out the blanket Ffor the poker game and is shuffling
cards. Koko and BLIND DICK have their seats, are arranging
their piles of change. Luke sits at the other snd of the
table, past the blanket line., Dragline who has been talking:
to the Wicker Man now enters casually as we HEAR Dynamite, .
change in hand, moving to the game berating Tramp.
: ' . DYNAMITE:
- Next time you stay outa my place!

I earnsd 1t, You try that agin

ant I'11 bounce you all over the

fleor, -~

TRAMP: : .
I didn't know. I was hungry.

~ (CONTINUED) @
|
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. KOK0°
You don‘t take another wan's place, boy.’

| . ALTBI} |
It wasnft his fault. Nobedy sald
anything about seats, We «=

DRAGLINE:-
(to Tramp)
You gotta mind your manners, you actin'
. 1ike a: hillb11iy tramp,. :

 KOKD:
(delighted)
Trampl Beautiful}

Dragline=nod&,
' GAMBLER 3

(to Tramp)
‘You got your buligang name, boyn

 TRAMP:
_ (good-na%uredly) '
Aith no worae than some I been called
. aTroo: .
In the Navy, we used to call guys —
G - - DRAGLINEa
. ' ,.Fasten your flap! All you Newmeats

- gonna ‘have to shape up fast and hard on .
this gang. We goit rules here an' in _
order to learn them, you gotta keep your -
ears open and your mouths shut..

Luke.sﬁorts.'

OMITTED,

ANGLE ON DRAGLINE | |
1o§kingtup as if he has Just heard a‘strange-goundr

DRAGLINE: | | .
Somebody say somethin'? - :

LUKE:
T didn t say nothint, Boss,

' DRAGLINE ¢ _
Well, whatta we: got here? ‘

. LUKE: :
A Lucas Jackson, : ‘ " .(CONTINUED)
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.

54 (Cont.)
. o SOCIETY RED:
e ‘ _ {at mirror, back turunsd)
£wﬂ ' . ~ Dragline gives out the names here.
Youfll get yours when he figures you out .,

DRAGLINE:
{to Luke)}
Maybe we oughta call you No-Ears,
You donft listsn rmeh, do you, boy?

LUKE:
(amiiing) '
Ain't heard much worth listening to
yet. Just everybody handing out rules.

A feeling of discomfort, Koko assesses Luke, who has
remained at the poker table, '

| KOKO: :
Newmeat icokas like a poker player, Drag.

DRAGLINE: -
Wouldn't szurprise me none.

(to Luke) -
Wicker Man says you got a hundred-
twenny and some chenge in the Captain's
safe and you got your five dollars
pocket money... That!ll buy you =
whole fistfvll of carda, You in
or out? - o

Luke stares at him for a beat, then shrugs -- who needs ic -
and walks over to his bunk. ' -

- SOCIETY RED:
Looks like you've got yourself a redhot,
Dragline. .

. Dragline just stares after Luke,

' ' GAMBLER:$

- _ (dealing) . : Co
Awright, let's play some poker, Flrst Jack
ia the Man...a trey, a duck, a neighter...

He continues to call cards as we PAN AWAY and DOWN the bunks
showing Alibi writing a letter, Loudmouth Steve reading & sex
book, STUPID BLONDIE working a rattleskin wallet, SAILOR
removing his pants through his chailns, CHIEF rolling clga-
rettes, etc. '

CLOSE  THE WICKER

The shadow of the Wicker Man behind 1t rises and movgs to
the tire rim which he beats with a tire irom. L
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CLOSE CARR.
' . .GARR: .
First bellti

POKER TABLE

The men break it up, some head for the urinal,

ANGLE ON LUKE

He lies %n his bunk staring directly into a flyspecked bulb

hanging from the ceiling about eighteen inches from his face.
It will be on all night. The tire iron SOUNDS egain and men
hurry for their bunks. : o

CARR+
. {0.5,) ’
Last bell., Last bell.

INT. BARRACKS  MED. SHCT

Carr moves down the aisle, douhting lips moving.. The
barracks is silent. Finishing the count, Carr goes to the

_CAHR:
Fifty, Bosas. o
WICKER MAN:

(0.38.)
- Fifty. Okay, Carr. = -

' ANCLE ON LUKE

staring up at bulb. .

: LOUDMCUTH 3TEVE'S VOICE:
gittin' up here, GCarr.

MOVING CLCSE SHOT CARR

Pacing along, his feet squeegeeing on the floor.

CARR:
Yeeshp.

ANGLE SHOWING LOUDMOUTH STEVE ‘ ‘ 

" In the sleeping barracks he gets up and moves toward the

tolletsa.s o ' , ~
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ANGLE ON BABALUGATS
He is crouched in a tortured position to pray, in the space

between his bunk and the one above.

CLOSE  LUKE

He rolls over and goes to sleep. SOUND OVER: Carr squeegeeine -

along, the CREAK of the bunks ag men toss and &turn, the WATER
RUNNING in the toilets, the DOGS BARKING a 1ittle outside,

OMITTED,
OMITTED.

ANGLE ON CARR

He slts at the polker table, The scund has dropped now 1in the
depth of the night, the chink, chink of the Wicker man

stopped. Carr simply sits staring at his half-finished game
of solitaire, » oard in his hand, his eyes seeing scmething
'Afar'distant He's breathing but he could be carved of stona.

_ OMITTED,

p

INT, BARRACKS LONG SHOT BEFORE DAWN. (NIGHT)

A1l others sleeping, Carr at poker table,. Suddenly the
clamor of the iron bar is HEARD.

CARR: . .
Firat belll! Firat belll Let's go!

ANGLE ON ALIBI.-

ag, still Eéléep, he 13 unceremonicusly dumped onto the floor
by Carr who goes right by. Pandemonium of rushing men all
around.

EXT. CHUTE MED, SHOT : " BEFORE DAWN (NIGHT)

Carr is barring the gate with his body. The door outside is
unlocked and opened. The gong SOUNDS, Carr opens the gate,
stepa outslde to the porch and the men begin counting

out, :
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The volces continue to count off as- the men run to lockers
~and quiekly line up outside the mess hall, Watching them
go is Boss Godfrey.

GODFREY'S FACE

- impassive behind the‘Sunslasseép-

EXT, MESS HALD INSIDE,YARDA | : BEFORE DAWN (NIGHT)

lights sre still on., The Yard Man opens the gate and the men
begin counting off" again, Gambler is the last out of the
mess: hall and gets & kiek in the ass from Boss Paul to get
him up with the others,

'ANGLE oN CAPTAIN'S PORCH BEFORE DAWN (NIGHT)

He: gits in his rooket watehing, We hear the SOUND of the-men
counting, clanglngjof chains. _

TRUGK BEING LOADED Dgwﬂ

The men clamber 1naide, The Little. Bull,Gang truck leaves.

EXT. ROAD NEAH CAMP

Garavan.of‘the Litt¢e Bull Gang. and. Patch Squad trucks mov1ng
off down. the road‘into the dawn llght

TRUCK I DAWN

~INT.

Just as the gate 1is swung shut,. We SEE Godfrey 8 Tace looking
in, then all ig dim and the truck begins to lurch away,

.gunning fast, throwing the men, searching for thelr customary .
seats, Chaos.

-

DRAGLINE'S VOICE:
Git outa my eyeballin' seat, you
Newmeat durmy!

Luke stands, holding & strut in the roof and watching with
amusement aa Tattoo 1s shoved away by Dragline, then Koko,
and then pushed from man to men as he tries to sit down but

always flnds a lap in the way, Bawdy laughter; it's a game bust
earnest, As they settle Tattoo winds up on the floor but grins,

~ (CONTINUED)

EXT, BARRACKS PORCH' - Cee 'BEFORE'DAWN (NIGHT)

The: men: pour‘out There is a l1ittle dawnlight but thé flood- .-
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TN 78 (Cont. ) '
t : understands, finds a place beside: Tramp. Across the. way. -

»

. Alibi begins a serious conversation with.Blind Dick.

.+ 'ALIBIv
(nervously) .
Where are we going now?

LOUDMDUTH’STEVE
.They're takin' us on a picnic.

R ALIBI :
(uncertainly smiling)
-Ilm a. galesman. I used to drive these [-i'™.
roads all the time. I never thought -=':
©. 1t was an aecident, car skidded,. mayb~.3»
: ba Ird had a drink or two ==

AHGLE:OH-KOKO,.TRAM?,"T&Tpoo

| KOKO:
- Manl . It%'s gonna. be onethot
muther today- :

Co GAMBLERs - |
;i;Bsars gonns be walkin‘ the road.today.

e e MEGHANIG-
S - L (to Tattoo)-
' You ever geen a man bearcaught?

Tattoo and Tramp look uncertain, fpightepsd; .

e ' ' - GAMBLER

.+ AlY the salt goes outa- his body and
the water follers the salt and the
brain shrivsls up; like a. dried pea,

' TATTOO" 2
_ (trying to ingratiate)
When I.was in the‘Navy -

‘ " SOCIETY. RED'

(to Alibi) | |
‘Convulsions, shivering. Very un=-
_pleasant to watch,

: BLIND DIGK°
{t6 Alibi)

Mants never the ~same. Makas him lose

.his sex,drive. R St

It*s the Gsptain's birthday. o _] '_ ,Vﬂhf

o et s ),
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.  ON KOKO, OTHERS A L
s ' - KOKOs- -~ . - - o

(to Tramp) ‘

. 'I'm lucky I got m brdbm. Work.up
. . top. Real easy job, Man, it's gonna
' be- hot down in,that ditchr

‘ : ALIBI- :
We‘work down i the: ditch?

- L GAMBLER»"""
Ain't: you.never geen a chain gang,
'1n1a11ﬁyqur}dn;ving{gr und 7

AR . (t°1 KO}EO ) AT ; .
a “? ,1 ain ‘$.used to hard labor: neithsr
{ Done m;!]' bﬂﬂt to avOld it, ‘.‘i‘

';,r ain't crazy about it myaqlr.

KOKO'
(ahaking*his head) .
Gonna beva hot one$to -learn: on. S

SR socnwrr RED: RN
,‘.‘Koko, why‘don't'you 1et one of thesem
”: Nawmeats take—your”broom for boday?

KOK

T (to Tramp and- T&ttoo) o
.- Perhaps I you offened¢Brother Koko
a: amall Parwre ; ’
(makea money gesture)

o e fl"
I ain’t got much, A quartef?
DRAGLINE--'.
(to Koko) =+ .+ -

You was to sell your job, maybe- this .
,IQCQS-WEP;HBPO,WQuld38?F°%¥93‘%-Price_q
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TATTOO'
I'11 give you fifty cents.,

' - KOKO:. .
. Fifty cents? Sweat Jjob like that
worth at least a buckar_

' ALIBI:
1'11 make it & dollar.

- KDKO'
Buck.is a: deal L
R ALIBI'
(apologetically: to:
' Tramp, Tattoo) '+’
I've got this weak heart, Tco -
mich drinking, I guesa, As soon
. a8 they find out about it, they'll
probably'aend we:. someplaca else.

TRAMP:

. If you evén need. dough“in here,_I'ml

-ﬂin big’troubl&

TS gy
(ta Dragline}

. Where'd.you get that: about{war=hefo

DRAGLINE?
Oh we gobt our sourcea...Tearing th
. heads off.,.what was it,..gumball’
. machines?  What kind of- thing is
that ror‘a grown man?

‘LUKE'
(amused by the:put-on) -
-~ Well, you know. Small town, not
much to do in the evenings. Mostly
it was settling up old scores,

T o SOOIETY RED: .
You'll have to do better than that
- 1f you want to impress these men.

; Some pretty hard numbers here,

Draglina'a an ex-gafle cracker,
- Koko's a Jewel thief Blind Dick
is a raplst, R

BLIND DICK:
: (to Lulke ) :
- Show: you the clippings some time.
‘News-Dispatch called me "The Shilek
of Simmonsville." Five. broads in
three. days... e

(CONTINUED)
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(Cont.l)

Of course some of" them, like Stupid
Blondle, were just unlucky...he fell

- error:off miaspalling'&'friend's name ;
L on: & dheck. : !

'coma hsrerfor'the sun and exercise,

‘E?ergbneflaughs=,.

'EQWhatta you so;ha'py about?

CHANGE
11/28/66
25..

LR . S e

qAMBLER*
'Course»two of‘them were sistera.

SOGIETY RED

off ther fire. escape.,.and one or two

don "t really belong here at all.,.
{indicates- Babalugats)

+eeOD myaelf ! who Juat mads the small’

| DRAGLINE’ S
Hby; Kbko. Ybu hear: that? ~ All thils
time I been thinkin" Soaietyfjust

S DRAGLINE{
’(to Luke who is-
smiling)
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EXT..CLAYPIT ROAD
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- 26.

':vST~AFTER,sUNRIsEf

as the trucks pull up and stop and the men pour out, Dicklng

EXT;:TODL

up teols for the day's work

TRUCK

. The. guafds'foﬁythe day are: Paul, Kean Hiégins‘ahd Godfréy;As

the men move through the line for tools, Alini approaches

Boss: dau"

_ ALIBI: o
Boss, I mede an arrangement with
that men to take his broom.

. BOSS PAUL:
: (shoving him along)
Git your: shovel and git to work.

ALIBI‘
T don't think you.underatand We
made- & deal "“;f. .
. . . BOSS PAULr
(canes him on the leg)

Gitlmevin' I swid.

. ALIBI‘
{in pain)
But I made this arrangement -~

BOSS PAUL:
' (shoving him)
Cut that backsaasl

Alibl sees the light, accepts a shovel and walks off
fully -to: where the others are working, casting hurt, angry
looks. at Koko and Soclety who ignore him,

THE SUN COMES UP

resent«

1in Godfrey's glagses, and we SEE the gang begin their work.
- In VARIOUS CUTS, in each of which the sun leapa forward,
time passing 1nexorab1y...
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rhythmically—working éwayr

9/27/66
2T+

| FULL SHOT:  THE GANG

‘CLOSE: -~ ALIBL
Trying bo pretend to work, not doing it well and getting a

passing:cutufrbm:Boss;Paulﬁs-canew Resentfully, he goes .!-

at 1%, sweating heavily.

OLOSE: LUKE |
He 1s working hard but badly, unused to the awkward tool,
trying to master it, Sooclety Red works up behind him.
LUKE AND SOCIETY |

, ' 8OCIETY RED:

You're working ton hard. ¥You won't last

twe hours, Wateh the way the Human Draglins

_ does ‘it, -

ANGLE ON DRAGLINE
EeJisswhipping;awaj witﬁﬁ&pparahtly af fortleas ease but
accomplishing more than the. othsra. =~
THE ‘ROAD: |
An open red Continental.witn‘kit-zipS“past, the-driver
grinning at the Gang. ,
CLOSE: TATTOO |
He 1s. suffering along, sweat pouring off him.  The sun 1s
beginning to really beat down now. Dragline works a 1little
behind' him. , ‘ ' '

DRAGLINE =
Takin'! 1t off here, Boasl

- | . BOSS PAUL?
Yoah, take 1t off there,

He takes off his jacket and tosses 1t to the edge of the
road where Dogboy collects 1it. Tattoo decides to imltate,
tentatively. '

(CONTINUED) |
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88 {Cont..) _

: TATTOO
Takin' 1t off here, Bosa?

BOSS PAULY
Yeah, take if off thére.

He strips, revealing a. tattao of "Mother'" lodged thornlike in
his flesh and a great garland of flowers and & girl on his
chest. '

DRAGLINE;
(sotto voce:)
. Hey, turn around‘ Let Koko see the broad.

- CLOSE  TATTOO |
turning: ao Koko ean see, grinning, stOpping work,

S KOKO:
Beautifuwll A real work of art}

‘ .BLIND DICK:
- {low voice).
Nice broad, Good set,

: TATTOO
(proudly, flexing it) _
Had it dome in Singapﬁre. Bunch of us
drunk a8 coots == _

DRAGLINE.
, (hisaingy‘
Hey,. Tattoo'
TATTOO:

(not hearing)

-- went down to see this old hag and she had
_naedlss the size cf that cane,

MECHANIC:
(quietly) T
HEey. 8wing that yoyo. or you goihe get a
taste of that cane.

Tattoo realizes where he is end- goes back to work,

MOVING SHOT TRAMP , LATER

ag. he seems to spin, his eyes cloased, his arms limp, his
head: lolling back he stumblea, twists, careens.

CLOSE  DRAGLINE. - - | j'
seeing this, I
DRAGLINE:
Man bearcaught, boas!
CLOSE BOS3S KEAN

BO3S KEAN:
Blondia,, Sleepyl @it him afore he
ralls, = % \
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STUPID. -BLONDIE_' AND SLEEPY-' .

They drop thelr. toola and.ruah over a8 Tramp falls, Without
. ceremony, they‘drag-him over the rough ground.to the truck
where Boss PauI locks. him.in» ' R s

DRAGLINE - C

He is watching Luke, who 1s~very close to the same: rate. Al
though he has achieved acme grace, 1t is apparent: that Luke<
s working too strenously, too detennined. = : _

- MED,. SHOT BOSS KEAN

yHe has dropped to. the: ground Aexamining a inster on.hia hand
At Boss: Kean's oall, he looks up, ruefully resentful =and
gets:to=his feetvand slowly'walka to tha~chowilin

:ﬁ{=¥Héy;'ydu. ‘Bean. timel

g ‘}.DRAGI_.INE : -
(e eing'Luke,"to Gambler)

Bet. Babalugat Y

Babalugats grina.n Dragline%hasihis chowm paaagé

DRAGLINE'

(whispering) : o

You got to snag it,’ man. You got to-
- stop foolln! around and tear up them
weeds. -

¥

- vt R
o ,‘ s T E .
T

T Y L MR b g bl
T T e, . —
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~ FULL SHOT. GANG WOHKINC

It 1s later in the afternoon.

'§ oN;sTU?ID BLoND1E

'He: stops. |
' ¢+ . §TUPID BLONDIE! - _
Caught short here, bosal. I

ANGLE  BOSS KEAN ~ -

looking up as Rabbitt goes to th

__4action rifla whidh he bring " Godfrey, who puts in & bolt.

'_'?-ﬁBoss Godfrey.]'

- MECHANIC'
 The walking—boas.,r.~

TATTOO:
‘Don't he- ever talk

‘e'bruck and gets out a single

o
=
gt gt e . m i et i e 7
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. ANGLE ON LUKE AND TATTOO .
o LUKBr, L
- I believe he-Juat;aamﬂfsomqthing.i
© OMITTED - *w T i ety
FULL SHOT - THE MEN.

“working, Luke: flaiiih_g,'awa_.-j li,ke..' an aut-pmaton'. _- S

: INT. THE TRUCK - ‘ ‘ - AFTERNOON

.'ag it 1s opened from: the outside,  Tramp sits up against the
bench, 8till in rocky shape from hils collapse, The others .
" step -over hHim as though he weren't there., Luke appears, -
1ike a sleepwalker, .He grabs the side rails, gets one foot
~up and. tries to pull himeelf over the edge of the truck body
But the muscles are Just used up, 'Boss Paul sees this and "
gives Iuke a kick, timed so that it coincides with his jump.
It gilves him just the added momentum needed to send him over
the edge of the body and sprawling along the floor, He's
the laat one and ‘mg the guards lock them up, he grins up at

Dragline and Gambler-from his prone positlon,
- {to Dragline)

'Ybn.qwentpatqﬂellgga‘cqldgdninkm  fifi

The men are not tired; they'shoka and ‘talle and. laugh:
beeny an easy day. - T e S A
: o T gogos .
. Hot damn, Drag, Tomorrow!'s Saturday..
- anqther;veqk_almos;imgieqéﬁﬁ -

:-.IMgotftwo years,

- ' . DRAGLINE: _ _
.. Only two? Man, I already done eight.
.. 'Nothin' to it. ' Just make the days and let

. tha. weeks. and -the years make themselves,

o TATTOQ & o '
I did three hitches: in the Navy. It
ain't. bad. After a while, you get used
S . to 1t and the time -- . . S
f oko is,looking-out_thelback ef' the truck,
S o  KOKO:' -
O0h, man, oh man, Look at that., On the
bicyele,  Lockit them shorts. I'm dyin', .

| B o (coNTINUED) | -
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: 06 {Cont,)
? The men rush to look out at the vision of fresdom on the bike.

" DRAGLINE:-

(knowledgeably)
She. looks Just like & Iil girl I useta
know named Louise Merryweather, Fines 1il°
ol' girl, always partial to home-mads
whiskey., Remember one time down in the
ecellar, both of us knee-walkin' drunk and
ah_ had this 1il pint and Louise wanted a
poke of 1t. So ah sald: you wanna poke
and I wanna poke, 80.,,. _

He starts his story. On the floor, Luke sleops,

EXT. PRISON YARD 3 | LATE AFTERNOON

ag they are oounting in through.the gate, their hats with
their personal possessions in them held out to be inspected, .
their pockets: turned out, A guard frisks them quickly but
officiently. The Captaln standas nearby ignorlng them, testing -
a golf swing. The men move to the mess hall, most of them on .
the run, ILuke moves palnfully wilith exhaustlon. Alibl seems
~quiet and cowed, lost in the crowd. They fall into a line at
the mesa hall door. Dynamite, his spoon out, moves to the
front of the line and,Luke:winds-up'somewher&fnear the rear,

?OSS HIGGINS.—
{yardman

- Awright, you, Gibson, step out, Boss
Paul says you wasn't happy with your
. job., Done a lot of complainin', Gone
- .give you a chance to think it over,

Alibi looks around fearfully steps out, peering up.and down
the line, wondering.

_ BOSS HIGGINS.
Get them clothes off.

Alibi is led to the box. A light standa abou®t it shining
down into it and 1t always burns when the box i1s ready to be
used or when there's someone lnside, Now a nightshirt is lald
out on top of it, - Alibl strips and puts. on the pajamas, Boss
Kean opens the heavy 1lid of the box and we see it 1s grilled
‘with heavy chain link fencing and with strap iron bera, A
chamber pot is put 1lnside. Alibl atands in the box, looking
back at theny then lles down out of sight The 1id 1s slammed
shut, : '

FULL SHOT

The men watchling this,

The mess hall door opens and they
begin to file in, '
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" INT. BARRACKS o o NIGHT

as the. Wicker—Man whales away at hlS tire rim outside the"
barracks. - :

' . CARRr -
Awrlght, first bell!l Let's hit them
“bunks ! _ i _ _

The: men are plling into 'bunk_s. and the: CAMERA FINDS Luke:
heaving himself wlth a kind of rueful amusemént up to the
third tler bunk he sleeps 1ln; he's exhausted.

- . DRAGLINE:
Plumb busted out. Looks like the hard :
road finally got to Mister Lucas War Hero.

' LUKE: ‘
: (agreeably) :
- Back at It in the mornin'. Just need a
" little nap...-. ‘ ' B

He lies back. ACroas him and in various perSpectives-are'thé
other particlpants ln this: conversetion, spéaking in the
ventriloguist!s. whisper while the stragglers get into the
sacky , g

. ' KOKO' ) '
.Man, I never thought they'd put. him in
the box:on his firat day.

. LOUDMOUTH STEVE~
It was just supposed to be a joke. There
gin't no brooms. Whoever heard of a -
chain gang using brooms?

, o TRAMP: .
I gotta tell you that I belleved it. .

- TATTOO *
He should have known; 1%t was a gag.

KOKO+
You can't switch 'round jobs, anyway.
I figured he- knew that,

SOGIETY RED-
You can't expect him to learn everything
‘the first day. Hopefully itts tdught him .
a8 very valuable lesson.

LUKE:
{ : : . Well, you flxed 1t up so he's got all
-y : , night. to think about 1t.

~ (CONTINUED)

\I Al
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HELE

“’:“7

% 109 "(Cont.)

%

. LOUDMOUTH STEVE:
It's not our fault he's a square.

. DRAGLINE: :
Course not. He ain't in the box !'cause a
the  joke played on him, He's there 'cause
he bacic sassed a Free Man. They got thelr
rules end we aln't got nothing to do with
that. Woulda probably happened to him
sooner or later, to a complalner like
him, He's gotta learn the rules same as
anybody elase. -

_ LUKE: , .
Yeah, those poor old guards need all the
help they can get. ‘

| DRAGLINE:
You tryin? to say somethin'?

Luke rolls over qhd goes to sleape.

- DRAGLINE:
(to his back)
You jus? keep flapping your mouth and
one- of these times, you and me gonna
ralse a little dustbt.

The Wicker Man begins hitting the tire rim agein.

. CARR:
Awright, last belll

Silencem‘
CARR:

(continuing) :
Forty-nine and one 1n the box, Boss!

: WICKER MAN'3 VOICE:
Forty-nine and one 1n the box. Right,
Carr,

EXT. ROAD GLOSEUP. YOYOo TRANSITrONAL DEVICE DAY ~

It slashes away like s pendulum, golden in the sun, TICKING
away time, over roads that stretch to infinity -- a SHOT that
wlll elways tell us that ‘the men are bullding time. SHOT
WIDENS., The gang 1s laboring, £illing in washouts by the
roadside. The bosses are Psul, Kean, Hlggins, and, always,
Godfrey, the Walking Boss. :
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CLOSE LUKE

He- 18 tanned and hardened now; and hasa ‘mastered the work
rhythm. SHOT WIDENS to show Dragline near him, checking his
shovel for nielks but reaslly eydballing a passing car. In the
ditch, Luke- expertly scoops up a shovel full of sand and,
levering the handle on his knee, flips the gand through the
alr so it hits spang in the pan of Dragline's shovel while
Dragline Is still eyeballing. It knocks him off balancs and
by the. time he has caught up, Luke is already catching him
with another shovel full. o .

- : ' DRAGLINE: -
. Slow down, manm. They ain't passing
out medals for slinging dirt.

: - - LUKE: ‘
I thought you knew, boy... they sentenced.
me by the mile.

Draglin&fgrihs at this insouclance, "sneaks a look down the
road. He: digs into his pocket and hauls cut a palr of
.salvaged sunglasses,'which‘he-holds upe ‘

. . DRAGLINE:
Puttin’ 'em on here, Boas!

o ' B0SS KEAN'S VOICE:
Yeah,. putr'em;on@_DragJ' :

NEW ANGLE ~ DRAGLINE, "LUKE

.as Dragline hooks on the glasses. Luke, Tattoo and Tramp are
working around here.. ' > L :

_ .. . LUKE:

_ (to Tramp)
Lookit that. Some Hollywood movie star
Jus?' Joined up with us. L

~ Tramp smiles.
- DRAGLINE:
- (to Koko) o
Man, this here Newmeat parking meter bandlt
thing what calla Ltself Luke don’'t know ’
nuthin' 'bout nuthin’.. o

LUKE:

. (to Tramp) X :
But. damn if he don't look like a fat old

- Dragline. . -
' ( CONTINUED)
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'111A {Cont.)
: : TRAMP‘
Coulda fooled me.
' DRAGLINE:
~ {to Tattoo) ‘ ‘
These is my eyeballint glaeees. Now- I'm
gonna: play peek-a-boo and ol! Godfrey -
aln't gonna know 1 I'm eyeballin' or
' tootin' the - piccolo. o

TATTOO ¢
.That ain't nuthing compared to- what we
used to do in San Pedro. There was
this ensign... ,

DRAGLINE'
_ o (has been ‘sniffing the air)
o ~ Ah believe I smell me a. blonde-heired
l ady.o !

ANGLE ON BULL GANG "
.They all look up covertly and, sure enough, in the second car

- that i hiked up. high on the: thighs and cut low over the
bosonr.. She: cringes under- thedir gaze ‘and’ starts the- top going
up on: the- car as though to- hide: from them.

. : KOKO«+ i : _
- : Man, see her legs. Shet's tanned sll over.

5 . BLIND DICK:
Nice bread. . Nice set.

' DRAGLINE®: }
She looks just like Mrs, Petrieia Handy, -
~ a married woman...I useta fool with.
-Man, I kin sniff blondea from a hurnert
yards and: redheads from a mile:and a half.

KOKO ¢
- {to Tattoo}
Drag's been chain-ganging go long het's
got a nose like a bleodhound, : y
. LUKE:

‘Maybe he! s been chain-ganging. too long;
DRAGLINE: o

Long enough to asee redhots come and

redhots go.

_ The- car begins to. ‘move away. They sigli. The work begins
egain.: : : : o B

slowed down. by Rabbit"s sign, 1s a lush-BLONDE in a. sux dress.f-:_

S Ao o, B Tt G o T Bry B g e
N RIS I € T A At T A b MG

IR T i e g o
SRS s ST R I
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OMITTED

' NEW ANGLE ON GANG

Time has passed; they are further down the road, A small :
blue coupe kicks up dust as it jitters down the road and stops -

across the highway before a. small home, A blonde, mid-twentles, ||
gets out, and heads covertly look up, :

THE BULL GANG

3TheAwoman 1s too much for theﬁ, teoo ciose,'too-bionde, too | !
lush, They stop as one and watch as she dlsappears into the - |i
house, T : AR e N

CLOSE GODFREY

Seeing thelr odd behavior, he turns to see what's happening
but the woman 1s gone; when he turns back, ths men's heada
.are back down,

DRAGLINE,-KOKO, LS, omERs

KOKO: . : o

. Oh: man, did you see her? D1d you see : : .
,her? _ SRR

T DRAGL INE ¢

I got eyes, don't I? How. my not gonna.
see something liks. that?

- | * BLIND DICK:
_ Niee brgad. Good set.

LOUDMOUTH STEVE' -
How ‘could you tell? You could hardly aee
. her. L _

L | GAMB.LE.R
She's backl R JE

* . Heads pop up again as the blonde comes out of the house, now
" dressed In a short house dress, caerrying a radio, a pall and
a sponge. She is clearly buxom. She goes %o the outside
faucet, fllls the bucket and drags the attached hose toward
the car,

LOUDMOUTH STEVE:
Look at that! |

S .~ DRAGLINE:
Shut up, you loudmeouth Jerk!
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THE BLONDE
She - begins to hose the . dusty car, dplashing herself, making

_ the cotton dress cling to her body, tossing her: hair, every
movement and gesture erotic ‘ahd provocative.

THE MEN

Their work 1s- completely dieorganizad a8 they attempt to
shovel whlle watching. = Their voices overlap..

o . KOKO:

Man Oh Man. o o
' That ig onme mean lady Bet her husband .. -
' spends one day e week shooting milkmen.q

: BLIND DICK:
3Look1t her bounce.

GAMBLER-'“
Oh lean over here. lady. Lean thie WaY.

‘ © .0 TRAMP: , ‘
I wouldn't mind betng that hoee.r“

C GﬂMBLER'
‘More...a little more.~=u

. PATTOO: . -
I don't know if I believe it., :

R BLONDIE:
ShB'F eo bisl Rt

K GAMBLER:
..Now lean down...a little mpre._

. ' DRAGLINE‘ - ' e
» Lookit that little honeypot Lookit thoee
- 1983-,;‘ . G
T ' MECHAHIC° : -
' Oh man, I aln't- never been ‘80 thirety An ,;
my life, ' . ,

THE BLONDE ‘ o
Bhe begins to rub the windahield erotically.
IR (GONTINUED)
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’Jéiaq (Gont.) BLIND DICK
H

Ch rub, - o I e
SLEEFY: |
Rub, o
DRAGLINE:
~ Rubl '
BABALUGATS:

Rub-a-dubfdub. Rubra-dub-dub.

' - - KOKO:
I'm dyinf. ‘I'm dyin'l

S - RAGLIHE.
. Look, ghe's got palnt on her toenails' Oh
Lord, whatever I done, don't strike me
-blind for 'nother couple minutes. OCh you
ucillel ‘ :

DRAGLINE AND LUKE

‘ LUKE ¢
Lucille? Where do you get that?

DRAGLINE'
{whirling)
CL - That'sa Luellle, you mullet head! Any girl
. so innocent and bullt like that gotta .be ' -
. © named Lucilla. ' _ AT ';

CLUKE: .

Tnnocent?

 BLIND DICK:
She don't even knOW'what she's doin!.

LUKE
3he knows exactly. what she's doin, She's
drivin' you crazy and . lovin' it. )

' DRAGLINE.
- S3hut your mouth tbout my Lucille,

LUKE:
Your Lucille? Man, you better put them
glesses back on. and take a look at yourself.

' DRAGLINE :
| (glaring) ;
.. Boy. You- Jus' asking to be handled!
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P.0.V. MEN TO GIRL

as Godfrey moves across the scene, blocking their view, |
-staring at them, FILLING THE SCREEN,

OMITTED

INT, SHOWERS o . NIGHT

Trashing bodies and heads in the steam. Feeling of tension,
1rritatbon, except for Babalugata, who is SINGING,

SLEEFY:
Babalugats, shut up.

o HECHANIG. o
¢, Leave him~alone.‘ He's happy.

" SLEEPY: :
That's because he'a a damn moron.

. LOUDMOUTH STEVE:
Now why don't you Just shut up?

I, BARRACES T NIGHm

The men are in their bunks, sullen, quiet as the tire iron -
SOUNDS, . R | Tt

CARR:
Awright, last bell.-“_

Carr paces, counting. Beds SQUEAK as men turn restlessly,
‘unable to get comfortable., ' At the far end of the barracks,
a slow-turning fan CREAKS gratingly., Tt will continue to.
do so throughout the scene, adding irritation to Carr's
;SQUEEEEEING stepa and the regular SQUEAKING of bedsprings.'

333, QMITTED a ']_ _ggﬁ

_ANGLE ON MEN.
estless, irrltated,

CARR'S VOQICE:
(0.3.)
Fifty, Bosa.
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11/25/66 NIk

o, o B

NEW ANGLE ON MEN . - o

L WICKERMAN'S VOICE:
Fifty, right, Carr.' .

ANGLE ON KOKOC

KOKO 7« .
Man, 1tts 8o hot.

NEW ANGLE ON MEN

GAMBLER:. -
.Gettin! up, Carr,

" BARRACKS

- FULL SHOT,

Springs

as Carr paces, SQUEEGEEING,

‘The fan CHEAKS,

CARR:
Yeahhpp.

{ . Gambler gets up, chains JANGLING,

P; NEW ANGLE ON MEN.

.. “uncomfortable, tense,zshiftiﬂg.

: . . LOUDMOUTH STEVE:
Giddyap, Carr. e

. NEW ANGLE ON MEN

CARR'S VOICE:

- 4
& w2 L TR,
e £ o R F -

(0.3.)
Ybahhpp,' '
 NEW ANGLE ON MEN
Tramp turns, irritated, aa Carr SQUEEGEES by.
 TRAMP: "
How can you slesp with that damn squeaking!

BARRACKS

© FULL SHOT

Carr pecing. SQUEEGEEING, the fan GREAKING, springs
SQUEAKING,
- “( CONTINUED)
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1338 (Cont,) - ' B

~ : S . " DYNAMITE!S VOICE: -
Gettin' up, Carr. . '

R . CARR!

_ Yo ahhp s ‘ :
Dynamite gets up, chains JANGLING.

ON FAN

Ing, the tinny-SOUND*pf‘the~BlondeiGirlrsqudiq,J o

ANGLE ON MEN R |

tense, annoyed, frustrated as the SOUND of the. RADIO GROWS,.
Joining the CREAKING, SQUEAKING and SQUEEGEEING. =
V. ANGLE ON DRAGLINE..
-'&gécarr?p&sseseby;.rngspeékguinaailou whisper.

R . DRAGLINE: . S
Man, that 11l Lucille was & lot ef 1il girl. -

ANGLE ON MEN

ahead unhepplly, thinking the same- thing.

P DRAGLINE'S VOICE:

. You see how she was jus! poppin' outa.
tha_top;ofithatvdress,' ' : o

5/ ANGLE ON KOKO

.1rfitated,'q5iious;

. Aw, come on, Drag.

It‘t:ﬁurnin@“aicwly;_GREAKING,.CREAKING,'CREAKING;f-Andnnow;ﬂﬂt'“
" on the SOUNDTRACK we HEAR Low at flrat, but steadily‘buil@--f

‘'some turning away, not wanting;to be reminded, aome.ataringﬁ; ;;;?

o - ', u

St
i o b g

e
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36,  ANGLE ON DRAGLINE
not paying attention, -

o . DRAGLINE: | -

And down below, that thing~didn't S ‘ o

reach no higher thane.. - P
(chuckles) ‘

She: 1iable to catch.cold.m. runnint® -

around like that, ' ' ‘

 ANGLE' ON MEN

“grating) growing in.volume,

: : DRAGLINE'S VOICE°
,..And that thing*was-so tight 'oross
~ her bottomn..madevme~wanna Just reach
out my hands and.“.i-u

IIANGLEiONﬂLMBE;'Q

. T LUE. B
Forget it, man. ,,“; o

ANGLE ON DRAGLINE

;suddenly angry.

DRAGLINE:
" Whatta: you mean, forget it?

'ANGLE ON LUKE |
- - LUKE: -
Stop: beatin', man, - You ain't deoin'! - -
nobody no gnod, VLR 3

:ANGLE ON DRAGLINE
his face corroding-in fury as the RADIO SOUND and the

peak

DRAGLINE.
' (with slow menace) o
Boy, you better get some sleep and.save
your strength., 'Cause you're gonna_pegdmit.?

-

1

f'irritated by Dragline 8 voice and the SQUEEGEEIHG and the
; ~ SQUEAKING and CREAKING and the RADIO SOUHD tinn 'and“*”‘

e L T I W
TR s oo b i e S ) -

R oy AR o P S

SCREAKING, SQUEAKING and,SQUEEGEEING are at an unbearable_-

L e D

T s

A

e E e T e 2L . o
| = ) L A OO b A1 TR ngit i



ANGLE ON PAN CLOSE

| As the SOUNDS threaten to burst our ears wlth their high-
pltched tension, the CAMERA MOVES SIOWLY into the hub of
the fah and our nervea scream for relief,

THRU 151, OMITTED

(o

EXT. BARRACKS . max
CLOSE ON LUKE AS GLOVE SMASHES INTO HIS.FACE. %3, ..

and Luke falls back into the dirt, He's hurt, startled,
but grina. We HEAR a CHEER from the mem 0,8., as he gets
up. He is stripped to the waist, wears huge 16 oz, boxing
gloves., 7 - : : S

 FULLER ANGLE

- showing Dragline similarly dressed. They are squared. off" i
in the yard, surrounded by YELLING men who want blood. T
"It is & release from the sexual tension bullt up by the

. night before. The guards stand in’the guard boxes, watchlng.
The Captain sits up:on his porch, so he can see.wlthout .7 .

" being too obvious, O TR S

r

~
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< " 153 (Conks.)

Luke gets- up and wunagas f. lunging right- acrosd to Draglihefs
Adam's apple. Dragline 1is momentarlly staggered but counters
_with a terrible clubbing bloWw that mashes Luke's glowes into
his face, knocking'him to ths ground, Time is called for tha

- round..

LUKE AND OTHERS BEHIND HIM

TRAMP° ‘ ' S
Why don't -you Just stay thare°. Hets only
gonna: knack you down. agln.,. ‘ - .

o g ALIBIs ’
‘_It’s not your faul t' Ho's just too big.
‘ SOCIBTY RED‘ - '

iLet him hit‘you i the nose, gat some
- blood flowing. Maybe thay'll stop it
-before he-kills you. ' .

: (shaking his head, grinning}
I don't want to fnighten him.

.....

Two SHDT LUKE, DRAGLINE?f
circling. ~Luke heag to get in his shot befors Draglinewgets

too -closer and cluba him again. Hs fLeints. a punch that moves

Dragline off-balance and winds up for a big one, but Dragline

 smashes hinm backhand., Luke hits the dirt, the men SGREAM AND - '
- YELL. Wiping gsome blood from his mouth, Luke riges again.,
He 1s dizzy - Dragline smacks him down again. _

THE MEN.

INTEHCUT THE VARIOU% REAGTIONS ,
as tha fight continues., The: Captain on.his porch rocks und

splts dry little spouts of wind, Godfrey, impassive, walting _f*ii:

in his gusrd house. The YELLING gradually suvsidas as

-Dragline continues to sma sh. Luke, who keeps gettinp up.
" ANGLE ON DRAGLINE | | |

Without relish, he pokea Luke down agaln. Now therea ig no .
uhearing, no yslling, Just siisnce. o ' C

ANGLE ON CAPTAIN

" as he gets up and walks down -to the wire whers he can see

what 13 happening : The silance disturbs him,
Coh

;SHOUTINGy SPRIBKING they have~hlood in their eyas, releasing*i}:i:
tneir tanaions, p X

D LR I ey AT T D BT Frer
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ON LUKE

He riges, grinning and winds up to throw another punch.
But. the act of 1lifting his glant glove is s lerculean.
task. Secords go by in whieh he tries to railse the glove
- high enough %o launch e punech, .

ON DRAGLINE |
walting, gloves at walst level, pbisedg
DRAGLINE:.
- (low)

Ominane: pop you one easy. Stay
down. , ‘

He pops‘Euke who:feeiéj'goes:dcwn-on 8 knee and then 8lowly
rises, rises. Dragline is honestly agonized..
| - DRAGLINE:
I‘m;gonna-killfyouf you g0 ONase -
S LUKE:. - - -
.Thet's what ‘you're gonna have’
to dua. 0 o
 ANGLE ON. CAPTAIN

' ¢oneernad:,

' _ANGLE. ON BOSS GODFREY

impassive,

ANGLE ON DRAGLINE

‘He ralses his fists, But Luke is up again, Dragline reallizes
he®1l have to kill him to beat him, After a long moment,
Dragline drops his hands to his-sides, looks back toward ‘
Godfrey and the captain and then gtarts walking to ths .

x ~ barracks, fast.,

ANGLE;ON LUKE

He'loqks after him and regehes up to wipe the blood away,
still grinring, o
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CINT, BARRACKS . ... . . .. NIGHT _
" The poker game, Five card stud. Playing are Gambler, -

Koko, Dynamite, Blind: Dick and Luke, bandaged. The mood of
the barracks is guieter: than usual, The men are still

- gggessing the fight, uncertailn. as to who now is their

leader, looking toward Draglline for an indication. Not
playing, Dragline. lies. on. his bunk behind Koko, sullenly

reading & sex book., Gambler deals the third cards..

L GAMBLER:
.Ana. paira. nlnas;, Koko's ‘the

- KOKO:
Ghter. . ‘

*Dyﬁamite is already‘out, Elind“Dick now folds~ _

.. . | GAMBLER:
Ace Qalla,- C '
oo - LUxE:
Kick a. buck.. _

| o KOKor
. .. lconsiders, then chips)
It in. - % -

SRR : GAMBLER ;.
“Ace-cally, Here we go.

.. "{deals Luke) L
King-five gets a tray for no help.

. - (deals Koko}" . -

- Pdira ninas gets .a Jack. .

; . {deals himgelf)

"Ana man with the ace gets...slop
in the face...Ninas up.

| . KOKO=
_ (regarding Luke)

Cuter again..

o . GAMBLER: o

Call. - T L
| . LUKE: o

' (expressionless)
Kick a buck. :

(CONTINUED)
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166 (Cont, ) : . . .
3 Koko is worried, He looks at his hole card considers, long
" silence. Dragline looks over from his bunkw -

DRAGLINE:
(to Koko)
Whateha got?
o KOKO:
Palr'a nines,
DRAGLINE:

I kin see that, brick head. I mean
Your hole card, '

Koico hands it over his shoulder to Dragline, who now sitas up
to consider the whole gituation..

DRAGLINE:;
(continuing)
Uh-huh. And he ain't got nothlng
showlng. Raise his head off.

‘ KOKO: "
He's been betting ' his head frum the
gun, Gotta have kings.

i DRAGLINE:
T bo then you just e¢all him,
. KOKO:

k' ' (chipping)

gL I esll,

GAMBLER :
(studies Luke's cards)
I gotta believe, Out!
(folds)
Now they re rollin?,
(deals Luke)
King-five-four gets an eight,
(deals Kcko)
, Pair'ta nines with a Jack gets a four.
Ninas still up.

| KOKO: -,
(tentatively) ' o

Cuter.

(COHTINUED)
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166'tcont,1)_ ‘_. -
LUKE:

k"' . (automatlca¢1y)
- Kick a. bueck. '
KOKO:

Damﬁ,
He: looks: up to Dragline for help.,

' DRAGLINE.
Kick‘him'back s buckt

Koko' Looks: unc&rtaln, but'listens,f

R KOKO:
 Back a buck. )
. LUKE:
(automatically)

Kick a buck. - o o G o .
‘.Koko 1ooks up to Dragline., What do'ue'¢o noW?:: B

DRAGLINE:
Don't 1ook at: me, mullet-head

'»-Koko 1Doks to tha othars.

_ L ‘ GAMBLER
'Man,quu;_la like a kokonut. You
got: to call him at least, ' '
. : - KOKO: ‘ N
I know he's got s palra kings. He
: don!tfhave»to.stick 'em in my ear,

: BLIND DICK'
_ Gottakhave kings. '

. ' GAMBLER" .
'Sure he's got kings but you still
gotta call him.

ey

Kbko 1ooks back to Dragline..

S DRAGLINE:
ManTts. got & paira kings, get your tall
Couty-

PR e T T - e - e i
i i P L e M R T iy SRy Ty i T
PR row o gyt St . .

R T Ty

' Koko folds. Luke reaches ‘for the pat at the same time that
Dragline reaches for Luke's cards. : _

| (CONTINUED),
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166 (Cont.2)
S : . -DRAGLINE: . -.
-Nuthin* ! A hendfull of nuthin‘ L
_ (cuffs Koko). ~
You. stupld mullet-head, He beat you with
~nuthin'l ‘Just llke today when he: kept:
'*coming back at me..

_ LUKE-
(smiling) .
‘Nuthin' cen be: & pretty-cool.hand.

: DRAGLINE'
'cool Hand Luke.

So saying, Dregline saves face. and the- baton of leaderehip
ieapeeeed : , _ _

‘EXT”'!ﬁiD' SHIMMEHING IN THE SUN. TRANSITIONAL DEVICE DAY

swinging away the time....

| INSERT= ROAH MOVING-SHOT , .i | DAY

-.SHOOTING THROUGH cage:- truck as It movee ewiftly along, the
5landscepe 8. blur of. shadows: and racing . phene -poles,, etc.,
thermen'shedows elouched.on their benches ineide*

DISSOLVE TO'

-

BEARCAUGHT AVENUE

'~ This 13 & country rredgrunning over rolling moors,  land open
‘to the sky end sun, the roads reaching out to infinity. The
cage truck rolls to the end of the roasd and stops. Streteching
‘out ‘on- either side of the. road, every rive reet 1s a pyramiad
ol rreshly dumped sand.- ,

ANGLE ON REAR OF TRUCK.

as-the bull geng. gets down, looka at the sand, are given
shovels. ' :

) : KOKO'
Oh no, ment Not on this hot muther.

_ GAMBLER'
All the- bears gonna: be. walking todey.

~ (CONTINUED)

L
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o : \ ' ‘ABIBI: : ST
{mervoualy)
What'awthe deal?

DRAGLINE‘n
Tar tr’ucko

" At these bleak-words, over the lést ris& comes & filthy'
‘blackened tank trusk with a fire in its belly and an array-
,of pipes and valves at 1ts rear, like a hellish heetle.; '

KGKO‘ .
{to Tattoa,. Tramp,
: ~ - Alibi) '
. You. think.youﬁve been working hard.‘
Tbis mnther'll braak your: bﬂﬂkm v

N <t " T 30QIETY REDs :
" This ia a big day for..the guarda.
' get to remind* a“who'arboss.

Thej“

aa the-truck driver makes
eto._-_,i -

: “B0SS .PAULs:S)
eright, every second man egit te the
other slde: of‘the road.xg O ..m-»

Dragline, Dynamito, Gambler, Tattoo, - Loudmouth Steve, Alivi,
Sleepy, Stupld. Blondle and Chief cross over,-  leaving Like,
Koko, Society Red, Tramp, Babalugata, Blind Dick, Mechanic ™
snd Sailor.  The: tar truck begins to move: slowly down tha«ﬂ
oadp spraading a blsck -hot, »aorid waka behind it.

BOSS‘PAUL.,w

L ST (eontinuingy  with

e ]-ﬂ updiaguiaed.maliQQO

C Captain heard thils gang been doin!' so
good, gave ua this apecldl Job. We got

" thrée miles of- tarrinr;to cover today.-:
Eet'b roll it! : : - o

They begin to work, digging s shovel-full of sand, rfanning :
1t out over the hot tar, moving up to the next. pile.- Luke
d'Dragline-in the lead of their rQSpective groups. - The«‘v

(GONTINUED)
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171 (Cont )

guards move.. up. along the rldges behind the men, urging them 'f'g--»
to move: faster, caning the slan workers.' , . - -E
o .. BOSS PAULr AR _ R

Let's git with it' T ' : Fj

BOSS SHORTY"'

Ralljﬁtﬁ heah?.

",“ANGLE GODFREI

He ls at the rear-of the columns, walking down the center ofg
the road. With hias: stick he poilnts to spots where- the tar
has not been. covered and the neareat man flicks a spray of
aand.over Lt : :

ON. LUKE WITH KOKO. AND- SOCTETY EED . IATRR . NE

,They are. working steadily'but Lt is hot hard. back-braakins'a_,,,?
Iabor. Koko stopa for ar moment to rub hia arm. : _ $

'“"x--. KOKO"
Oh'man. I'm gonna twlst my arm" off if
this heat don't kLllnme firat.:'

'fBaas Paul canes him across~the legs- :

R Bess PAUL:
Roll ft% o -

ioN DRAGT ;NE

sweating and surfaring across the road just keeping up w1th
Luke._-; : : S _

| {'DRAGLiNE; oo
- Hey¢ buddy.  Take it easy. You're
:making me. look bad. g o

. LUKE: ‘ .

The man wants speed, let's glve it to .

© him. ~Ram 1t in and break it ofr Go - '
.'hard. Shag i, o S

Dragiine begins to work harder, digging ‘and fanning, keeplng
. page with Luke.

&b
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ON DRAGLINE AND DYNAMITE

DYNAMETE*'
(panting)
~Whatta we racin' for?

_ ' : DRAGLINEY
Man wents speed, let!s give it to hisr,
Use  that shovel like you use your spoon,.
‘Sheg 1t, man!

Dyndmtte-underétands and. throws himself into it.

' fUELnSHOT" THE MEN

up to. their walsts 1in smoke: and dust, aplattered wlth tar,
- working like devils as the word-passes down the line,

" BLIND DICK:
(to uocxety Red)
Go hard'
GAMBLER:

' (to Tattoo) - .
Ram it 1n and break it off!

- ALIBI.
(to Sleepy)
Roll 3835

LOUDMOUTH STEVE:
Shag it . '

'They are all working 1ike hell.

ANG ON BOSS PAUL

He 1qoks confused, coneerned'by;this sudden manie activity.

ANGLE ON- BOSS GODFREY

 foreed to walk faster to keep up, flnding no unsanded spots

for'his sorcerer's wand.

ON LUKE, DRAGLINE, OTHERS

énjoying the'guard's confusion.

‘ DRAGLINE:
(to Luke)
They don't know iff'n to smile, spit

or swallow. ' “{GONTINUED)
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179 (Cont.)

. LUKEr |
- They ain't never seesn a bull geng
before. : :

SOCIETY RED:
Work those shovels instead of your
mouths.. :

180.  WORKING ON BEARCAUGHT AVENUE

- Esgentlally a MONTAGE, a wild insane bellet of labor as
led by Luke and Dragline, the bull gang throws 1tself into
‘the madness, muttering Luke's words of inspiration ko each
other)and loving the guards' confusion. (SONG ON SOUND-
TRACK) - o ' "

- TRAMP:

l-__‘Go.hafdl’ |
. . TATTOO:
Ram it inmm,. o
'"Mgbmmniqi;‘

Break Lt off....
- . SOCIETY RED:
Roll fti - |

- - DYNAMITE:
‘Shag 1t1 ‘ -
L STUPID BLONDIE: -
- Move 1t tL . '

Luke grins and works. The guerds are tense and uneasy snd
walk the rcad backward, not daring to turn. their backs on
thiese madmen, Rabbit runs around with his water bucket but
the men 'don't drink, just upturn the water over their facas
and keep golng.. : . :

ON BOSS PAUL

L

. confused, angry, Eas not been able to cane anyone in an
hour. As Rabbit rushes by:

o BOSS PAUL: -
Rabbit! What the hell's goin' ont?

~ ~{(CONTINUED)
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%@81 (Cont.) _
3 RABBIT:
(knows but -Lsf'L
saying) . , : :
- I den't know, Boss, They must. be
bearcaught. All of them, ‘

He1fushés off, as caught up in‘hhe.asprit'aSjthe-others;

WORKING AGAIN

More of the madness but now even faater, sweatler, wllder.
The: men are bearcaught by their sudden power fo confound
the guards. ALL. SHOTS FAVORING Luke, splattered with: tar,
© working right behind the truck. . - L

ON GODFREY

Replacing his stick.with”a rifle, as tense and uncertain
aa the other bosses, staring at Luke with blank, hating
eyed . P . . . . _ _

‘as heélooké up Jwst aszthe.fér-ﬁfuck turns: off the road
. which has ended, crossed by & small highway. They have

- "finigshed, Luke stands straight, looking out acroas the
 highway to the rolling green beycnd. Dragline works up
- to him. o . _ ‘ ..

s A ST
st

- DRAGLINE:
Where'd the road go?

S . I LUKB:
Thet's 1t. That!'s the end,

DO et ot o p i At S s pal St

S . . KOKO: )
b . But there's still daylight left.
< S : . |
N - - . DRAGLINE: _
. . {ehecking I y
.- - : the sun) .

‘Bout - two hours left..

N LOUDMOUTH STEVE:
- What do we do now? .

{CONTINUED)

e—

oy o
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lBh.(Cbnﬁ.)‘ D C ‘ | | . ?

¥

Lukerhas been'lookingaat the guards who have gfouped in
conference around Boss Paul who-has his watch out. They
look concerned, gesticulating toward Luke and the others..

LUKE:"
{smiling)
Nothin'.

Ihe others-unda?étahd, They;havé-beaten the Free Men by
working harder., They all collapse on the ground, rolling
about’, dazed; tired but happy 28 hell, laughing.

' . DRAGLINE:®
Oh, Luke, you wild beautiful thing!l
You crazy handful of nuthin'!

DISSOLVE TO:

OMITTED

INT. BARRACKS . o . - DAY
‘Sundsay &fternooﬁ scens, The rhain men sre dancihgy a | i?

Jingling. Three RADIOS BLARE indifferent corners; -a hell~
fire preacher whers Descon and Soclety Red sit working a
letter; romaentic ballgds (Near You, Heart Aches by Ted Weeks,

_stc.) for the men readilng fuck books; rhythm and blues,. 'j;
country music for a couple of wrestlers, banging into bunks - fiE

until one depants the other and runs off. CAMERA FOLLOWS

" THIS ACTION SHOWING the szene, Other men rolling cigarettes,
Dynamite still on his rattlesnake wallet, Koko cutting hair,’
wsing a board over an ash can for a barber's chair. Every-
one. 1s barefoot.. ‘ ' : o '

| WICKERMAN £ Nk
Visitgr'for-LUke! ' .

a et e T

luke sits up irom his bunk,.staring st the Wicker, ummoving,
amazed, , o

g

GAMBLER: o o . el
(0.8.) . ‘ : - . S W ¥
Stevg. Your mother!'s herel

o o R i

i i e s =
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1190, ANGLE ON LUKE

'_dowp-his_sqx*book resentfu1ly: :

- . © LOUDMCUTH STEVE:
Jeez ! She nevar lets me alons.

| | - TRAMP: | R
You. oughta be glad you got somebody.

Steve tossés:him~alfihgef as he leaves.. .

I o ALIBIs . . =

"My wife hasn't been here fbr}a month, ,
8he must bs sick agaim, She's had this -
- condltion of the liver for... C ‘

S oo TATTOOR . ,
- Alibl, can®t you.nmever say nothinr
~ without explainin! 1t? Carr says you
- .even. explaln when you get up at night,

EXT. GAMEGATE L . DAY

By the-piqniqftableuset,uﬁ-fqr;VisLtqu;.'In'rarfb;g;,‘we"

 SEE' Luke: come .out.:of the- door-and start across. the yard - .
toward the. gete, where he-is. shaken down and permitted to
8xit, moving: down:. to the tablé. ‘A few feet: from the end of
the table, Boss Godfrey:sits in s kitchen echalr, his hands.
‘disereetly crossed over the plstol :in his Yap. His mirror
eyes play over the scene., Loudmouth Steve, his MOTHER -=
a: desperately fortylsh bionde =~ and a ‘couple of other
prisonera and visitors occupy the. background. .Parked next
to the table is a truck. In the bed lies Luks's mother, -
ARLETTA, She-ls propped .up on pillows and wsdged in for

- traveling. - R . : — ‘

withim reach, etc. She smokés Incéassantly. Nearby, Luke's
1y: impressed with the 'sights and the guns and dogs, atc.

L LUKE:
Comin' out here, Busa?

.

- . BOSS PAUL:
. {(by the gata) .
- Yeah. Come onl pub; Luke,

A.fewfteet oqtsfderthe,gat95'Jacksbn.ruaches.fon-the boy,
- pats him oo the head. Shakes hends .in pessing with his .
way locking at his mother, She lies on'her_side craning to

sse him, ( CONTINUED)

iR

88 hé-gebs up. Behind him Loudmouth Steve gets.up,'tossingr

BROTHER and his. nephew, JOHN-BOY, & kid of twelve; enormous=- -.

brother, who iy unmistskeably s farmer, and stands in the doore |

Tﬁé~thIe.h&ck:1s.éet‘upﬂés'fcr*a chronic inﬁalid, everythihgi 3;f5

T T e e

[
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191 (Cont..) o | | i
. , : LUKE o ) . N
How'd you find me? S —_— -
ARLETTA°

: Helen, ghe sent along your things with &
_;note, and John here, he wrote to the: police. _

SR LUKE'
Yesh.. Well .

- . {te Godfrey}
Gettin' up: here. Boss .

Godfrey just looks: at him, says nothlng.

y LUKE-
.Well, Arletta, L got to stand down here.

- o ARLETTA-
. : __I allus hoped to see you well fixed and have
T T mear crop of grandkids to kiss and fuss around_-
Tt With . ‘
EUKE°

-'Like to oblige you, Arletta, but Tight off
I don't,know where to putlmy'handalon 'em.

O 7 KRIETTA: |
S Sometimes I wisht'people wag lika dogs,j.‘_
" Buket. | Comes & time:,. a day. likey when =
. the: bitch.just don't recognizs: ‘her:pups:
. no more, 8o she: don't. have no:hgppes nor
. i love to bring her pein. She just don't
- . give- s demn, They let you sunr;s];t:e""r B

‘ LUKE?- o _ _— ' ;;5%
-Smokin' it up hera, Boss. ‘ o N

Boss-Godfrey nods. He lights cigarettea for her and for ‘ o E

‘himself. -'; . ‘ _ ‘ ‘ SRR Y ¥
o -' - LUKE' _ ' ' , ' I8
‘:Yeah. well, Arletta, you. done: your best.
'What L. dona with myself Ls my problam.

| ARLETTA: | - R
No it hain't, Luke. You ainft alone. Ever . U
,whar you go, . I'm with you, and so's John.

' . LUKEs
You never thougnt that's a heavy 1oad?

" ARLETTA: o _
We allus thought. you was strong enough . 0k
to carry it, Was We wrong? 4.0

Luké'gives 1'u=m the clgarette, and smiles at her.

{CGNTINUED)
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61;
‘ : LUKE: | '
No. . But thlngs ain't always like bhey 3eem,.
ﬁnletta. You know that A man's gotta go his

OWH way . AR L_ITTA

: Well, I don't know, I just wash my:

hande of 1t, I guess I Just got to
love you and let go.

She catches his hand as he puts the cigarette between her
1ips,

S ‘LUKE:
Yeah;. .

ARLETTA:

'Whet are:. you doin' here?

LUKE:

_We call it abuildin' time, Arletta,

ARLETTA :
I gin't askin® what you'll do- after Fou
get: out, because I'm gonna be: dead and
it donﬁt metter.-;

Hle mother's dieappointment‘in hlm brings Jackson a real
twinge: of pain here. He trles to chenge the subject.‘

-LUKE: '
Ybu never wanted to live forever anyways,
did you?. It wasn't such a hell of a = -

ARLETTA:

Oh, T had me some high old times. Yore

old man,, Luke, wasn't much for stickin!’
around, but damn .it he mede:me-laugh,

- LUK®:

erah, wouid of  heen nice to of knowed
: _him, the way you. telk about him.

She's 1ooking gt Him and begins to laugh, 1osing control and
coughing to the point it alarms John &nd Jackson and they
have to help her. She peys ne attention to the cough .

ARLETTAQ
He'd...He'd of...broke you up,.

She qulets after the fit and l1iles back,. tired

( CONTINUED )




T AT

69/ 29/ 66

R

T

* 191 (Conte 2).

: : ARLETTA' ' '
You. think 1ife 1s soms kind of oceen
voyage and you start out with buntin!
and hollerint! and high hopes, but the
damn ship goes down before you sver reach
the other side.. Luke? _

o LUKE
.Hpre} Mom.
ARLETTA‘
Whab went wrong?
LUKE?

thhin*; Evef“thing-s cool's can be.

,- ARLETTA:
- .NQ..--'. .

‘ . LUKEs
v Tried.to live always just as free and
- aboveboard as -you baen,. and wall, they
ain t‘that much’ elbow room.l

Ariettw tselooking hard.into his~eyas ag ‘he speaks; Shgl
reachea out to him again.". K , EE

. ARTETTAY

. You allus hsd good: jobs, and that glrl
o in'Kentucky'I taken a shine to her.
4 She toolk off with that convertible
e fellerv.es
3 © ARLEDTA:

'W@ll: why not? ldee.of marrylin! k
got you all choked up, trying to pretend
you was respectable you was. borin' the

 hell out of all of us.

& o . : (grinning at her) . : .
b Yoahe. . ‘ -

(GONTINUED) -
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: ARLETTA' .
: I'm.leavin' the place to John.

" LUKE3s: '
That'aﬂgdodﬁ he~ sarned zt.,j

, : ARLWTTA° _ . .
Nothin! to do with it. I ain't never
give John the kind of feelin' I give:
you, so: L'm payin' him off now,.  Dontt
feel you got to say anything,., Way 1t

.+ 1s, sometimes,. you juat have a feelint

| for:ar.child or you don‘t . and with John
‘I just didntt, :

OPFSTAGE WHISTLE"

' o LUKE;.
Gotta Eo, Arietta.

. ARLZTTA: o
(recovering) _ T o
Laugh it up,. kid.. Yhu'll.maka out. -

o She kneada hi& hand and aubsmdes onto her—bed Luke turnmsg-
. .away’ rrom.her*to face thn, ‘wha -has stood by,. Godfrey 13 on
‘his feet, The other mem are getting up and saying goodbye to-

3 visitors, pleking up their packages, ete., and among them is

< a chaln man, his chains dragging, holding them up with a

ing Past-.o'

' JOHN-BOY.
Why'can.t you have chaina?

~ Luke looks up at thn Sr. with amusement.
. : JOHN BOY..
Uhciefnuke?
93, TWO SHOT LUKE AND JOHN, SR, |
John~Boy looks to you. . Yout're a hero.

He'a braggin' on you all over the
county.

LUKE:
: (thoughtful).
Yeah. ‘

(CONTINUED)

e

string. The kid stands: ‘by John . looking at the ehains clinkut




Sy e L

% 193 (Cont.)

8194,  TWO SHOT LUKE AND JOHN-BOY

BACK TO THEM

‘-LEAVING down Lhe road, wl king'up-duat;-Banracks in big.

$/29/66
6.
JOHN'

You must‘fe rezlly f]uhg a h1nge this ;
time., You really hit that eop?

C LUKE.
‘(not liking the s
smug pride in John) -

" Much as I'd like to oblige you, John,

I didn't hit the ocop..
' (beat) '

' She's in pretty bad pain,'ain't she? _

_ . JOBN: . o
. (nods} S
Fulla‘dope, Luke;

' ohKE: - |
Keep it with her all the time‘ Let her

.have all ahe Hants.

They understand sach other, Luke chucks John-Boy undew ine
chin, then. atops, looks - at John, kneels beside him. ' S

DUKE.

L You don t want to admire them chailns, John-ﬂov,,

They ain't medals. You gep them put on for -

" makin! mistakes.

{beat)

And if you make a'really bad mistake, then you

got to deal with the Men... and he is one tough

- o0ld boy.

THEIR P 0, V.

f'Godfrey atares at them, his glassas mirroring.

’ LUK:E. :
Bo long, Arletta. Take care.

o AHLETTA'S VOICE:
You know it 'kid.-

Vi .

John holds Luke ror 3 bea?% and reaches into the truck and 
'pulls out.a battered banjo which he gives Luke¢

JOHN'
Now theve's nothin!' for you bo come back for.‘

' ARIETTA'S mRUCK

g o
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“ turnas to Dynamlte,

9/29/66
BXT. HIGHWAY — WITH -o&w BUpEETRELLE S DAY,

cutting sway at the time.es. . o
B DISSOLVE TO:

INT. BARRACKS NIGHT

Luke sits on his bunk pluwking rimlessly et the BANJO, The
barracks are gulet, an air of ennueil, ~u\denly there 1is an
unidentifiable SQUND, low, b2t all the heads in the- berracks
look up, walting, silently. Tt haa-hagun to rain, the big:
drops DRUMMING on the roof., It begins to fall heavily.
are moving slams around the tullding s outside the guards
SLAM the storm shuttero. It is boh, cppressive.

ALIBI
_ I guess thoey have to o1nsa those things, or
- we'd drown, But it's really suffocating,.

' : TATTOO 2
Talk gbout drownint, [ did scme trainint on
a submarine cnce., Boy, when. vou're under
there you reslly feal i

LOUDMOUTH TEV
Shut up,. man° Ib’ Eoo. hot 1o talk.
The: aiﬂ i1e st:fllng, e u]fovj, -Om, of horedom Dragllne
DRAGLINE: |
You see meh skinny 1lil boy at chow tonight.
He was matching you Wl&t? for plate.

‘ DYNAHITE.
I wasn' feelln' gond.
or scomethint,

Thinkt T got 2 ulcer

. DRAGLINE: ,

" He had s gpoon. 1lke youra, he'd make
you look like a pessum npibblLlin' on e
br&e.barko

SociPav Red is lying on his bvnh Imoking at the bottom of
the bnnL above, -

QOOTRTY RED:
0h, noms sn, Clerencs,

Dragiine sits up and Llooks at hilm agg' ssively.,

" (CONTINUED) .

There.
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' ‘DRAGLINE:

. What do you meen, .llarence? You
callinﬁ ‘me: a. 1llar?

oI

He walta,

|

i

]

i B

| o SOCIETY RED: = ‘ o i
‘Not a liar, You just have a common-- - &

~ and likable--tendancy toward.exaggeration.

DRAGLINE r
(proudly)

He's the champeen hog-gut of this camp..
Hell,. I seen him eat ten choc'lat btars
. and seven:cold drinks in fifteen minutes,
He kin eat buated bottles and rusty nails,
any dammn. thlng. If you'd so kindly cblige *
as to. let me cut off -your yankee head, he'd
‘even eat that,

LUKE‘
L can,eat firty eggs.

They turn to look.at him,as though surprised to find hlm R -t,;ﬁ
there“ ‘Before Dragline can think he says... . _ B £ |

) DRAGLINE: -~ . R -ﬁ.
Nobody‘kin.eat rifty'eggs,_, ' K

: SOCIETY RED'
' (to Dragline} . '
You. just said he could eat: anything.

(doudffully, to Luke)"

i

i

DRAGLINE: - - - 'f}
- You eﬁer eat fifty eggs? E
i

: _ LUKE,
: Ncbpdy ever ate fifty eggs.

.. GAMBIER: , O
Betl' Betl Babalugatal '
'DRAGLINE: L 1§

Mah,boy gay he kin eat fifty eggs,
. het!ll eat fifty eggs.

~ LOUDMOUTH STEVE. : ;
Yeah but in how long? : Rl

_ LUKE:
One hour,

.(CONTINUED) - l
. | o |
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- SOCIETY RED:
Well. I believe I'll.have to take part
of that wagers,.

_ DHAGLINE.
Two bucksu
GAMBLERp _
Leat's talk onex. N
' . DRAGLINE:

Awright,. twenty bucks, ithing.
The Syndicate'll cover any'money you:
got. Koko, gat paper.; :

. -KOKO:. ' B
Dragline...fiﬂty eggsa got to weigh a -
good six pounds° '

_ DYNAMITE.
(expertly)
Mants gut can't hold that., They'll
swall up- and bust h:n.m open. .

: : BEIND DICK:
You're gonna kill him. o
ey DRAGLIHE. .
- Getcha money, up, Gambler! . o
- " Dynamitel . ‘Everybody. Xokonut Head
: here 1s taking the money. .Loudmouth
-= got it up! I '

- Ths inltial boreom of the scene is dispelled--a purpose has

been created to lead tham through the endlesa bu11ding of

| .time,

) ~ GAMBLER;
'How‘s he: gonna aat 'em?

LUKE
(eutting in) . _
Boiled for fifteen minutes, Then o
peeled. I eat all fifty in one hour, ‘ ‘

'Man are all around Dragline -and Koko now with’ money and

wagers. Koko ‘is frantically seribbling.

.  DRAGLINE:
Koko, write down their names, don't
Just make marks:,

{(CONTINUED) \

e ae 2.
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"~ J199 {(Cont.2) , o
A n : SOCIETY RED:
One rule! No throwing up. He throws
. up, you forfeit everything..

DRAGLINE: ‘
You ever see mah boy throw up? Shut-
yourbmouth and-put-up your money!

Koko ig on the floor now with Babalugats beside him,
"assorting papers, handing out betting receipts. Dragline
turns. to, Lukew. :

' DRAGLINE: :
Why'd you have to say fifty? Why not
thirty-flva or thirty-nine?

o _ LUKE:
o Fifty's & nice round. number,

g | " DRAGLINE:
- ' .Damn, Luke. What's the matter with
you? ‘What's the matter with mﬁ?

LUKE
(winking) -
Nothin' to worry about, We got ,
a deadlock on that mullet. .

I>00,  EXT, PRISON YARD MOVING TWO SHOT ' B 4

Luke and Dragline Jog around tha yard llke roadwork for a
boxer and *rainer.. : _

f DRAGLINE-
What did I do? Stole and tole lies.
I loved ‘mah nelghbor and his wife,
but. what did I do to dessrve this
lunatic to come in mah happy home. and
beat me outa hard earmed bread.

LUXE: . -
' (grins) -
. We got it locked in the sock.

' DRAGLINE:
Yeah, I know, But what we
‘ gotta do first is Stretch that l'il
ol! belly of yours--git it ell strained
out, in flghtln"shape, like' a barrage
balloon.

- (CONTINUED)

anL =L e
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BT B LUKE: _

You ol' sack of guts. I hed & belly 1ike _

yours,. we wouldn't.have nothin' tq Worry about

DRAGLINE.
(considers paunch) ‘ :
'Atsersign I got me- an affectLonate natur&.

Like an,elephant. -

DRAGDINE o

- (srinnine.") | S
,Ua-elephants may. . be a lil slow, like Ln R

makin! love, bubt. you glve us a coupla’ th

- dayS"tO:reail get; wilth it an' ‘ma! :

}bsckl , '

tLuke 5rina

i

PR

e féedin' hia race,

‘He sits in ‘a.yoga: positionﬁ rippling his’ stomach muscles
“miraculously. ok eqed ; pop INTD THE SHOT to watch

INTL.MESBrHALL,u;
. Luke- refuses food
'empty plate..;:-

: DRAGLINE.-
Boasl Mau needs*a brown bomber and a
dose: of salts,

u'Inatant UPROAR of protestr'
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. ‘ SOCIETY RED:
' Hules Committee° Rules Committee'

L v
o e T L

_ ALIBI°
Nobody said nothinr about that!

LOUDMOUTH STEVE*
Same a8 dopin' a: race horssl .

e nTTTE T

SLEEPY* e \ _ -
It don't sound right, L
- TATTOO:
Ybu can't do that!
| ' DRAGLINE: o Sk
'You Jes' watoh us' o - - R N |
ST BLIND DICK'
Fh1r432fainr
o KOKO' .
"Got,n right to start with a cleaw

“ﬁfsut'

| 'DYNAMITE- |
.._Man cath eat that much no matter'--

LOUDMOUTH STEVE:
Ycu can't Just’ change the rules any
way you want! o

AT of this is overlapping. Dragline walks through them
: carrying the ptle’ ang cup of salts passed out from the:
-Wicker, 1gnoring it all o _ :

"INTZ*KiTCHEN

JABO,. the cook 15 lowering the sacks of eggs‘iﬁto huge poté | N
..of bolling waterw ‘Carr'stands by with a wateh, timing, Out- .

8ide the open door are Dragline, Dynamite and Gambler: wdtch— _ 13
ing tensely. _ : , , |

L DHAGLINE ‘
_*-Take it eaay now, Jabo. Them 1is
 eggs. not them cathead oiscuits,

‘ - JABO' |
I know what eggs look like. I ain't

seen any around here for three years, L
but I remembar.. - ~ S
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207.  ANGIE ON BARRACKS DOOR SRR DAI*_f TR

gy a file of men carry the atill-steaming eggs in-their;i:“
hats from the yerd into the bulelng._ e

. RABBIT!
(adding on. & scrap
o of paper)
I've got. 1t figured. Ir he eats ‘
an egg a- minute:, hets: got: 10 minutes
: laft.to swaller"tham.. - :

up the eggs. The Hules:committee sits around the’ table
leaving one side for. Luke.* It's all set up withm,owels, atc.
They~are~counting¢eggs carefully, pliling them'in’ pyramida.
Dragline: plcks up an egg and cracka Lt smartly on-the table.
Again uproar... AP o _,. T

R DHAGLINE:
Stand back, you pedestriaqgm

.?waright

: SOCIETY RED: -
He: peels the: eggs, himaelf. Thatts.
‘undarstood. ; .




CHANGE -
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DHAGLINE*
You JUB' may be great at hangin'
-paper around the big citles, but us
country boys is not entirely brain-
loss, When it comes. to the law,
© nothin! is understood.

5 | LOUDMOUTH STEVE:
Who. made. what law about peeling hia
eggs?

DRAGLINE'
IJm.hLa trainer, I'm the syndicate
what's.coverin' all bets, and -I'm
his official egg—peeler.'

o o . SOCIETY RED: - "
Just wait'till the hour atarts, that’s

The ehampion enters and; the talk dies. He's: naked from
- the walst. He does some'side-straddle hops and,deep-knee

from a shower,. walks to- the- fragment of“mirror'on the wall
and: combs his hair, studies: his image: a ‘gecond’ and
-ready, moves to-the table and sita down.

—

( CONT’INUED )

.1$

T

208 (Gomt.) e e e e

bends’. His: stomach. is: markedly concave. He, drylng himselr

;at.lasﬁ;f‘
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: LUKE3

: ' (in enously)

' What's gofn on? S .

Dragiine Jumps up and gives a second's rubdown to Luke's
- shoulders, There 1s- a flurry . of last minute betting, and
then silence, . Everybody gathered asround. Luke shufrles'his
feet, twitches his toes. One egg from the plle ls peeled
and in front of him. Carr waits, his eyes on his wrist watch,
his other hand up in the alr, and ell eyes rest on: that hand..
All eyes: drop: as the hand drops.-  Dragline grabs: eggs .and

-peels them, his fingers: flickering, the shells flylng. - Luke -

_'picks up. the peeled:egg: and eats it 1n a gulpy
. ‘_-GU!I‘TS".- QF-' I_.UK_E?';,, DRA-GLINE, BEMT.I-QNS: '
DUKFL
iiHa's eating very fast,
'SOCIETY RED:
(keeping*a written'tab)
One, two, threees. -

“{continuvas counting,
throughqut) :

o | KOKU'--"' o N
He'a gonna loee a finger eating egga: -
like thatm - ‘ _

'JiDragline‘reaches over and pops an egg into- Luke's mouth 'his '
plnkle extended, Ilike tossing a tidbit into thae mouth of some

-'ianimal

i FULL SHOT = LUKE IN THE 'CENTER

o The ‘6thers stand around motionless. Dragline cracks and

"[peels -and. Luke eats: In-a: regular-musical rhythm -lnexorable. Ok
‘and horrible: -as: 1t Ls sustained Red is checking and counting:

- off eggs...' _

- S“OG"IETY" RED_.":‘_
»sotiventy=four. Twenty-five, :
twenty-gix,... e L

IUKE

‘Bls face bears'an.exPrédéion of'inefféblefébéent pleasura.a& -

© ‘though eggs reminded him of something a long way away.




? /29/66

DRAGLINE -
looking at him, neutrelo.. -

' . DRAGLINE!
Slow down a little.

THE' GR'O‘UP--

Some. chew fingernails, some . stare, some mouth open, some
 stand with unlighted: cigarettes in their mouths, stering.
' Some have eyes: shut their lips silently counting with Red,

' SOCIETY RED: ' o
"o thirty, thirty—one, thirty—two.

LUKE

He stops and stands: upl stretching._ His. stomsch bulges as
though he were pregnant, Slowly he walks across the barracks
toward the- water faucet, Dragline stands looking after hlm,
alermed, . Luke slowly bends over and washes hls mouth out, ‘not
taking a drink . He 'stands;. tubkns, valks up and down, does
aome: exerciees.- S1llence, no one, else moves. He walks backh,,

- looks: at the- eggs, making an expression of. distaste.  He turns

away and ‘does some: more exercises. ‘Gamhler moves  over very
close to- him. ‘Luke. {5 going up. and. down, up and. down' doing

i knee-bende. -Gammbley tries to look into his eyes, examine

his stomach, listen to hie wind, Luke aticks out his tongue
'obligingly for a check. Gambler-stands- up. »

: SOCIETY'RED
Eighteen to go! -

There fs a flurry of last-minute bettlng led by Onionheadt's
examineticn. Koko, Babalugate beaide him, are the tellers.

| GAMBLER: . |
He's had: it.. I'm throwin! in,my*last
tenner.,. S
.Sleepy appeéars,.as does Tramp, e make "betsl . . y

: BLIND DICK:
He don't look good.

DYNAMITE'
(expertly) '
Men'e gut can't hold more'n that.

.. GAMBLER: o
Oh you gonrfa ‘come crawlin' ground beggin' .
for a cold drink, Drag. Your boy 1s done for}

1 (GONTINUED)
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R Mechanic has been. studying Luke as if ‘he were an siling
‘o carburetor,

. MEGHANIG:- _
{(quietly to Dragline) _
If I glve you a dollar and he don't eat
all rifty eggs, I get two dollars?

o DRAGL'.INE:‘
Mechanic ! '

- Dragline puts his. arm around: Mechanic's shoulders affection~
ately..

' DRAGHINEf
YOu're»s~sweetgold'boy'and'I‘donﬁt like
to see you plck up no.bad habits. Better
use that dollar to buy yourself a new
spark plug er .something..But as long as
-you. done took & stand, why don't you put
; o some money where your mouth 1s? Not no
-4 - measly buek I : :

. o | " MECHANIC:
gl - : - AlX I'got is thrse-seventy—five.

| DRAG-LINE' '
- . , “ _-It's a- betl Kokol. I gone this far,‘
¥ | . ' I'm backin' mah boy all the way! Come
: ‘ on, who's next?  Where are the bilg monay
men, L want to hear from some high rollers,

3 - _ Silence. :

. ‘  SOCIETY RED:

A : -I belleve you've got 1t all, Dragline.
Ce Every nickel in camp is riding..

- Dragline turns to Luke and grins. Luke instantly appears to
recover and walks. casually back to the table, It should be
clear this last was a little put-on between him and Dragline
to milk the last money into bets. Luke sits and begins sat~:

LUKE.

cool, confident, but as the egg is erushed in his mouth the
first real gagging feeling of total: surfelt hites him. EHis
Jaw closes and freezes. Hls eyes grow desperate and swivel

toward Dragline, though he doesn't dare move his head lest he

glve way to nausea.

DRAGLINE

reacts.

LUEE :
with a herculesn effort, he swallows. l

(CONTINUED)
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_ L SOGIETY HED'S VOICE.75
Thirtyithreea ' '

o Drsgline swellows with, reliei‘° ' Gambler moves and looks
. about, a man feeling victory within his gresp.

o . ARIBI - . e
G&rnﬂ Whet's the time? : ‘ ; .

N GARR . .
Twentybfour-minutes “to go.

. Lukse swallows another egg,'sweat burets out on. his forehead.
]Dreglins signals to-a; second, Koko, to  sit Iin for him and

peel eggs. He moves co- Luka, ‘

' ' SOGIETY RED.
Thirty-rbur.; o

:f5Two ssom LUKE AND DRAGLINE

: '&s Drsgline stands . behind him, masseging his shoulders end
" neck,. tenderly..maLuke doggedly ests eggs, one- by one. Red__ ;

counts off under...,

' SUGIETi RED‘ : L
Thirt?-nina N ??'for.ty'. e forty-one O :
fortywtwau.ti FAaN , C

' DRAGLINE: -
'Come on, boy, come on,. darlin', You
- kin .do.her. Just let that -ol! belly B
- gag end enjoy . itself; “Stay looae, buddy,.,
' BEfghtmore; between: you-and everlasting .-~ - :
- glopy. - Little olt ‘eggs,. plgeon eggs,
\“that's ell, fish.eggs prscticelly.:,‘

;Luke almosb threws up, and D?agllne signals Koko to hold up...f'ﬁ

he gets Luke ¢ his teet ‘and begins wslking bim wp end down

o Lounmoumsgsrsv31 -
Cer'? Time? : S . i
Ll . oaR: ‘
Six minutes to- go Dregline.

‘ DRAGLINE'
. (into Tuke's ear) :
Just shakin' it: down, that'a all,
settlint them eggs downs « e

 (CONTINUED) ' H
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219. (Cont ) : 76 ' |
He. sits him . down, takee an egg’ from Koko. and. pute it to Luke's f.j

lipe, pursing his lips in 8 kiss,...

o DRAGLINE. .
.Come ory, Baby... don't be that way.
Open your little ol' gator mouthel

Luke- opens his mouth, in goes. the egg, he chewe, chewe,
swa:llows:, Another egg...“

‘ SOGIETY RED'
FDI‘ty-f Ourn a. ¢ -
| L CARR:.
Two minutes to time.,¢

_ DRAGLINE. , '
All right'now. get mad: et them eggs .
]Eat it there boyl Bite it Gnaw on it I

‘ . SOCIETY RED-
Fontwa{yeu

o - GARR- _
'One—minute, thirty eeconde.

' Anothar- egg goee.- Luke olosee his eyee and’ motione to Dreg—

. ' DRAGLINE: - . .
: That's it, that's how to do it c'h'eu,.
chew, chew' -

' A1l eggs peeled,. Koko ia up and dencing wildly, and a couple
of men, even though they've got nothing but everything to °

lose, are. intoxicated beyond power to reecrein themselvee end:;.',

'-‘ane yelling and jumping up and down. S
cARR: |

one. mInute, fifty-five... rifty...
forty~five... etc. _ _ :

' ' SOGIETY'RED. _
Fortwaive, forty-eix, forty-eeven...

So that it all comes out in a near dead-heat, with Drégline -

, yelling and popplng in eggs. At the last. second before dead- - 

line, two whole-eggs are shoved into Tuke's ‘mouth, and
Dragline rams. Luke‘s mouth shut for him...

L - DRAGLINE: : '
-Alluin; thet’e it. chew,wchew, chew !

: CARR' _ ' :
: Fifteen, -ten,’ nine,'eight, seven... six..q

. N. ]
o

(GONTINUED)E‘:
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‘He. grabs him: by the: hair and pulls his head: back.
‘prieshis mouth open:, with his fingers,

'["NEW ANGLE

'Exr' ROAD |

 Godfrey watching. )
”ANGLE ON' LOUDMOUTH' STEVE

9,/25 /66
7.

- Luke: looks around ‘then takes a mighty swallow, asf
| | CARR:, | |
_ One see zero' .
Luke collapsea withrhis head on tho table, his arms flung out.
SOOIETY RED:

Hé- diﬂn't swollow the: last ...

Draglino

Luke is out-...

: DHAGLINE°' ‘
Iou,think so, huh?

- PAST LUKE*S EAR f

aslthey all peer down into his throat°

| Dr&gline‘grinsg3lookéo,"
around at Society;. : : e S

o DRAGLINE,
Wher&*s the eeg?

' He slaps Luke: on the: oheek affectionately, closes his mouth 1
-and Yets his head fall back.on the table with a loud thump,
~his srma agaln: sprawled’ out: fn the piles of egg shells, A -
,dinoo of victory: for*Dragline woe he- collscts: a1l over the
- places. o
v champion hog=-gut by laying his big spoon on the table next’ to
Luke's: head, ,

Dynamite,. shaking: his head,. quie tly knights: the new

'Dmr

A car ROARS by, leaving a- hint of laughtar and music in the
‘air- and & .cloud of duat, The men are working. rhythmically..

GAMBLER
They have been observing Godfrey.

LOUDMOUTH STEVE' ,
Man looks like a. goddamn bua driver,

. GAMBLER:
(yoyoing) '
Ho gets too close to me and I'll cut .
hi&-belly'open. ‘

OMITTED S 'j' : .

ANGLE ON' KOKO

He seea snake,
- S0e8 KOKO'S VOICE:

Snake .in the- grasso]

Boas!

He runs,

Men flail at the snake in the grass with thelr yoyos "}

and CAMERA MOVES WITH Snake though we can't aes

it an

follow its progress only by tho men jumping, hitting 'a
yelling _

& ft
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' He rams his cané.lnto the soft.sand and Rabbit reaches into

'the truck cab and hands him- his riflea Godfrey slams the bolt

BACK. TO MEN

~ They jump and yell and chase the snake until they reach Luke,
- who stoops, grabs cooly and comes up with the snake, holding
it by the. tail, :

o LUKE :
Pickin' it up here, Boss!

'GODFBEY o |
Hls EYES HUGE IN THE SCREEN: Luke seen there IN DUPL¢GATE, X

- standing tall in the sun, grinning, the rattler wriggling and
‘thrashing in his graasp. Godfrey's. face holds: for a long beat

. them the rifle is brought up so that we can now see. Luke CLEAR

IN ONE LENS and. the other he is Iined up in the rifle sight :
pointing directly INT®: THE'LENS -= or just’ CAMERA LEFT. There -
. 1s a SHOT end the rifle is lowerad enough 80 We can See Luke
IN DUPLICATE ag-in. x _ .

"L_LUKE

looking at Godfrey, grinnlng, but a little tougher now, The
snake has no head. He walks down a little and throwa the
body of the snake on the road at.3odfrey's feet. It bringa
him close to where Godfrey's caie still stands in the sand..
Godfrey kicks at the snake. He turns... Luke pulls the cane’
‘out of the aand -and holds it out to Godfrey. :

Don't forget your: walking stick Boss,

Godfrey turns to,face‘him and. stares at him. TLuke just holds
the: stick out to him. Godfrey slowly takes the bolt out of
the rifle, locka down the barrel; blows the smoke out, puts
the bolt in-his pocket and hands the gun back to Rabbit”’
before finally reaching out and taking the stick from Luke.
‘Her turns. and .walks away. ,

. LUKE:
You shore can shoot, man.

. @odfrey's shoulders almost Jerk as though at every word he
‘were. being hit with invisible bullets.
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SKY CLOUD THUNDER = LIGHTNING'

LI

EXT, ROAD DRAGLINE LUKE

_working.

| | DRAGLINE:
Luke, why you actin'! so strange?
What you wanna do somethin' like that
for? You gone too far when you mass
i with the Man With No Eyes, You gonna
.be cuta here iIn a little bit -~ whyn!t
~ you. Just take 1t a. little emay?

Luke- has been staring up at. the darkening sky which 1s grow-
ing more ominoue with elashing clouds end rolling thundear,

' - LUKE:
Man, 1t loolts like the Blig Bosg 1s
getting ready to let us have 1t!

It begine to. rain, large spattering dropa, quickly turning
into a downpour. '

L R .
BOSS“PAUL”

' (0.8.) '
. Awright, you kin git in that truck.
The gang rushes back into the shelter, all except Luke and
Dragline.. : '

LUKEY
Look. at Him go. Bam‘ Bam'

DRAGLINE. .
Knock it off, Lukel You caintt talk
about Him that way. .

Dragline begins_to'move of f toward the‘truck;

LUKE:
You still believe: in the Blg Eearded
. Boss, Drag? You think he's up there
. watching us?

 He grins at Dragline and then, after a beat, raises hils bush
axe stralght up to the sky, grinning at Dragline.

1
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 ANGLE. ON: DRAGLINE L A o o )
' He 1s rrightened as he backs grf toward the trucko

'REVERSE BACK oF TRUCK..' C

B The men Jammadfinto the g
 “shoecked. faces: staring. outsat him through the rain. There
SRRRRIE & i - 12 hlinding*flash of” lighmning'and a THUNDEHOUS ROAR
" - They. wince. but don't turn away. _ o ,

_9/-2'9/‘66-- .

80,.

S Co DHAGEINE* -
.. Get im here}] Ain't you acared -=—
ain't you scared of” dyin’° ‘ :

-ANGEE DN LUKE o _
: The ra%n is torrential., He has to shout to be heard.

A S LUK.E" L

o inn'? “He' can'tnké Bhick thia te
nica«pretty life- any'time Ha wants.‘

R {looks up)’

j,;Ybu weicnme tor L8, 01&*Timeru, Come -

- on ) Make. me: know., you're up theral

*.VKill me or 1ovs me, -one- br tha other.

| KT R ) .: . .' . .

; ﬁpfhdidg;hiﬁfbuﬁh=a£§fggs£n;.1aughtngyfséékingywet; 

mefof'the body, g frieae of

He smiles and lowers the bush axa, walking toward the truck.

S L LUEE‘.. .
Standtn' out ‘here: in- the rainl
mll mlona! Talkint to myself.

He:- smiles a: little shamefaced. rueful, sad smile and climbs-'
into the truck and.the men draw‘back from him. o i

' AHGLE THHOUGH THE WINDSHIELD OF THE TRUCK PARKED BEHIND

Godfrey seen dimly through the-rain-misted windlhield.

T S ———— e
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EXT. YOYO SHIMMERING IN THE SUN TRANSITIONAL DEVIGE DAY

INT. BARRACKS o NIGHT

It 1s the fres hour. But instead of he poker game, Drag-—

Iine, Luke and Koko sit at the table dealing with their Iline

of debtors from the egg-eating. Xoko acts as gecretary,
changing the amounts as the men pay off or borrow more. - Ag
Blind Dick recelives hls money and lsaves:

- DRAGLINEY

(te Koko) ‘ .

. Blind Dick is payin' us off . three
and borrowin' back five. Next!

It 1s Tattoo.

_ . DRAGLINE:
Borrowin' or payin' back?

| TATTOO ¢
Borrowint,. e

o DRAGLINE:

Mister Cool Hand here 1s the soft
- heart In our Loan Department.

Nexti - '

- ON CARR AT HE WICKER . ' NIGHT

Hé has Just been handed a telegraﬁ-by the Wicker Man, He
reads it impasslve as always, While in b,g., the business
contlnues and we HEAR: _ o

" 30CIETY RED'3S VQICE:
I belleve I still owe you thirty,
I don't suppose you'd take a check,

TATTOO!'S VOICE:
(to Luke)
My Navy disability didn't come yet,
You know how 1t is,

(CONTINUED)

T

T T T T e T e
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236A (Gont )

Carr finishes reading and w8 FOLLOW HIM as he walks to the
tahle, ; . :

: LUKE.‘
- Sute: do" 4. thet'e why wWe- didn't
_‘bet with - the Navy. o

o _ RAGLINE' : e
Ol that'e mah-daplin' Luke, Grins
_elike e baby and bitee like a ’getor.

Carr sete the telegram on the table next to Luke.

S GARR'-
Sorry. Luke. :

.Luke picks up the telegram and reads, Then he- eete it down,

stands and goes to his bunk, Dragline looks after ‘him, takee-

,up the telegram and hands Lt up to Society-Red.

'socrIE'nr RED-
8 (after reading) ‘
His; mﬁther"ﬁ d&adn

l ANGLE'ON LOUDMDUTH STEVE

As he sees Luke go. to his bunk;. he picks up his sex book and
- movesa down to. the other' end of the ‘barracks. Alibi does the
aame with.the cigarette papers and tobacco he has been roll-

'ANG.L'E“ ON LUKE

- sitting om hia bunk bere reet tucked up beneath his drawn-
up: legs, softly picking out a slow hymn melody on his banjo.
. Tears slowly stream down his cheeks._' oo : - -
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ANGLE ON CARR | C . L
as Luke continueszIEYIng'qurly, He walks down to the
other and.oflthe‘barracks, too. S
FULL SHOT BARRACKS:
Allﬂofythe=othavmén:are-congragated:at“thd bthér~end;,gifing
: Eukeawh&trprivacy-thayﬂcan;.*Thererisgna'conversationg only -
the slow, plaintive. plucking of tha banjo. -
ANGLE. ON LUKE' CLOSE

: play;ﬁg; ﬁhe-ﬁe&rs courgiégf

'NEW ANGLE ON LUKE | "
'in His{bunk;nb@} étéring wet-éjedﬁup“at“the ceiling. _ ::, ;t

R . CARR'S VOICE: -
. Pifty, boss. SO '

. .. ‘WIGKERMAN'S VOICE:
‘Fif'ty, awrlght, Carr. ' -
EXT. MESS HALL e PRE-DAWN
As the men .pour out they see that the light on the box ia
burning, a nightshirt is hung on the fence. Their usual
. hurry-up pace. 1s: slowed to a nervous, apprehensilve galt.

' . BOSS PAUL:

Auright;_git lined up herse.

ANGLE ON CAPTAIN'S PORCH
.He-has:beenﬁwatching;;rOcking; As thé*men_line up, he gets
‘up and goes down the steps toward: the yard. '
CAPTAIN'S P.O.V. .. . ' o

pﬁshing'thé gate opén; moving in front of Bbss Paul, facing
the men. - ~ '

- - CAPTAIN?
Luke, falk ocut.

(CONTINUED)
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gﬁze/sa |

Iuke steps forward, pulls of f his ghirt end jacket. "He
. gteps behind the lattlcework screen to- take off his pantS“aB'

 the Gaptain speaks.,

G&PTAIN'S VOICE'
‘ (emotionless)
When a man's mother dies and he gits to
thinkIint about her: funersl and payint
respects, beforse he knows it his mind.
aln't right and he's got rabblt in his
" blood.and runs, We!rs keepin' you.off
th& road,fer awhlles.

Lo -

-Hb ‘hag. satld all he- has- to say. He:walks dff%'
FULL SHOT . LUKE AND THE MEN o

,,They are. watching him:slip on the nightshirt.' Boss Kean
-opens the. box._ - _ L

: BOSS KEAN.
(to Lake) L :

Ahtm jus! doin?® mah job, Luke. You :

gott& appreciate that.,,‘ _ S

AﬁqLE;QNrEUKE; 1N BOX

o LUKE '
e Bos s, uhen you ‘do. somethin® to me you
‘ “ better do 1t because you got to or
want to.... but not because 1it's your
damn job ‘ _ ‘

ANGLE ON. KEAN
’His eyea Narrow... ThHe box door slams. Greyneds.
_BOSSPAUL'S VOICE:
: (0 3-)‘ .
Awright, let's move it out ! _
' And 0.8 the SOUNDS - of the men counting through the gate and
3 the truck enginas coughing.
'BXT. ROAD - o "+ DAWN (NIGHT)

The bull gang'truck pulling out. In b.ge. the barracks and
the- light over the box. o _ _ S

T T T T

P g uo Ay
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252,
’1jllstening~50'thenmoeking voice.

253

as It is openedy The. dimness of the overhead bulb illumi-~7'

'9/29 /66
sl

EXT.. CAMP

The bull gang truck stoppingx The back is opened and the men -j:

jump out, line up and begin ¢ounting off through the gate.‘
In +8s &S they count is Luke‘s vo ice singing.. _

cLQSE;on DRAGLINE.

.Hefsﬁiles;m.ohrthat_Lukei

CLOSE. ON BOSS GODFREY

EKT. BARRACKS
It 1S'the next morningu The tire fron SOUNDS.

o CARR'S VOICE: -
FTrst bell ! First belll Let's go!

The- figures of Boss: Paul.and Boss Seven g0 to the box.-

'hSeven carries Luke'a food.

N ]:N'].'.- BOX’ E'AUL'S P.0. V“p

riates Luke,
LUKE: ' ' J
Shut the door; Boas. _You'reilettinl in
“a: draﬂt. o '
ANGLEiOHfEAUL_
‘Hieaﬂecefeorrqdes_iﬁ.fury.:

" ‘BOSS. PAUL: - '
Git'on your feet! Ah'm gonna teach you
some respect right now I

. Furiously he tries to cane Luke with his: walking atick. But
_the cremped quarters restrict him., The cane clangs wlldly
against the sides of the box. as Luke crouches In a corner,
covering his head.. ..
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ANGLE.- ON LUKE

protecting, as Boss ‘Paul retraats, The box door slams!
Greyness. o

f;Exm BARRACKS A - AFTERNOON

-as the bull gang counts in after the- day's-work, The light
on the- box still burns-. No sound ffom Luke.

~ CLOSE ON DRAGLINE

' He—loeks worried

- mXT. BARRAGKS T _"' - NIGHT

“;The tire rim SOUNDS and the men scurry for their bunks.

' GARR'S VDIGE

Bast bellJ Last bell] .
- ‘(the pacing of his steps}
'uForty—nine, Boss.. And one-. in the box.

- WICKERMAN'S VOICEYy = .
_'Forty—nine and one: in: the box. Right,
“1'Carr.‘ , S S ‘ '

!

EXT. BARRAGKS © -~ - - pmm_paww

- DBoas Paul, carrying-a shotgun, gnd Boas Seven are opening the ﬁ
: box. In +Ze the tire prim SOUNDS. ‘

' CARR'S VOICE:
First bell' First belll Let's gel

iAnd the .uproar of the men.getting ‘out of their bunks,‘hurryu'
: iing to dress and line up by the chute. Co

JINT. BOX‘ GLOSE SHOT' LUKErs R.oqv;

 as the:door cpens'and‘the;doubie muzzle of Boss Paul's shot-
gwmgstanes. _ ' - _ _ _

BOSS PAUL'S P.0. ve oL | ’

Luke is standing at the rear of' the bex, his arms crossed

.~ over his chest, his eyes 8llghtly wild, his face dirty and
stubbled. In b g. the S0UND of Hudolph the pet bloodhound

. puppy, ylpping. ' :

L
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OMITTED
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- LUKE'S P.O.V,
. Paul's gun .draws back. Bcss Seven hands Paul 8 heavy biscuit, |

grinning. Rudolph 1s sniffing, nipping at Paul's trousers,
smelling the bilscuist..

BOSS PAUL:
You look hongry, Luke,

(tosses biscult in his hand)
‘Reckon this' would taste mighty good,
but Rudolph looks pretty hongry, too.
Why don't we split 1t wilth the pooch,
okay?

He breaks the bilscult and dangles half" over Rudolph whe nips
and barks for itﬁ

BOSS PAUL:
' (feeding Rudolph)
The.'s a good boy.
- (to. Luke)
~ Well, here's your plece, Luke,
ON LUKE
He: speaks in & low,,uneven volce:.

; LUKE* ‘
: Might as well give-it all to him,
-Boss, I Just ain't much hungry.
ON. BOSS PAUL
Livid with rage, he slams the doorl Gfeyhess.

EXT- LAUNDRY FENCE GLOSE ON LAUNDRY FLYING OVER FENCE
AFTERNOON

as LAUNDRY BOY triles to catch the flying sheets, pants and

shirts belng tossed by the men., Behind him we SEE the steam-

Ing, pumping cleaning machincs.

" EXT. YARD - - . APTERNOON

Laundry boy and machines In b.g. as Boss Kean and Boss Seven

go to the box., Boss Seven carrisés Luke's shoes and a frcshly -
.cleaned set of state lssues., The men turn,

INT. BoX o AFTERNOON'

- as the' door opens. Luke looks up. Kean's face stares down,
" not unkind. Luke moves forward, ‘

Exm BOX . ' - L AFTERNOON

as Luke omeTges) Kcan behind him. '(CONTINUED) M
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69 (cont’.a-) K

- o ‘B0OSS. KEAN' e D
(gently) S

She's in the groumnd: now, Luke, = Best.

- forget about. it. TYou got a day ana:
“-half lay-in._ and tomorrow's & holiday.

0. OMITTED

‘INT. BARRACKS

,;AThe'Fburth of July. All hell is breaking looae. Fourradio
- going, chain menr jitterbugging, one of the men. has a mouth’
-harmoni ca, another plucks: Lukets banjo. A lemonade barrali
im & eorner- an.d men dip into 1t with- coke bottlea_"' othex!s are::

ALIBI'
(toasting)

Mbst of‘them are concentrated in front of Luke's bunk -
.ainging and screaming,” trying to make as much rolse as pos~
sible. Tattoo is readigg:a -IéW sex book alou@ while: Dynamﬁa,

ﬁﬂ;},]_ R - IATTOO'
b (reading) ~ |
Wanda: trembled, raced.by this awesome’
decision, It was- the moment ‘of choice

- hurl. herself into pagan abandon’ ;
;7 . would: she. remain ever fettered by the
;@ibonds;of her puritanioal‘upbringing?*_




CHANGE |
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o TATTOO (Cont,) .. [ T |

Could she take this chancs to experience R .
the sensual thrill- of total release and . - | 7§
gratification? Or would she turn her = .. -

.~ back and retreat into'frigid denial? - P
" . Desire and fear, temptation and terror, C
. yearning and horror, warred within her .. - S
" beautiful young, bodyees o o

lLuke 1snot to. be seen among the. music-makers and revellers.x
Moving through the orowd, the CAMERA FINDS Tuke on his hands
and knees,'sawing at the: floorboard with a piece of hackeaw,

" ANGLE ON CARR

ag the tire iron. SOUNDS and SOUNDS again to be heard cver
- the din. . : , s ‘

e

CARR: ‘ ‘ e
First belll Let's glt to bed. You = R
done had your. fun , ' o L

The singers and.music-mekers around Luke finish their song,
reaching a high, plercing, nolsy crescerndo. At the same
. time, Dragline has been‘'reading another sex.book to Stupid .
' Blondie, Blind Dick and Chief who are trying to act out the! '’}
o description, tying themselves into an.intricate anatcmicalnﬂc"'

T o DRAGLINE‘
" (reading) B

She moved her head another inch while '

" he reached up and put his left hand on f

Carol'a cheek as Carol pressed her lips o

t0see-Oh Lcrd, I can't read it} o Ty

- :.He wrigglee, panting with' eye-popping pleasure, attracting a
- Carr's attention, Stupid Blondie, Rabbit and . Chief are L
r.still trying to untie themselvee.'_ _ : L

" " DRAGLINE: - @ Lo :;_-_--:9
carr.. L°°kit this, +-0h I. don't believe A
it .. . . " A

What you got. there,. Drag? You bought =
yourself another ol them dirty books? ..

, Intrigued Carr sits down on Dragline s bunk and follows
. Dragline‘'a finger pointing out the laecivicus parts.' He is
“quickly‘absorbede SRR

Loey e, L .
e
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ANGLE ON DRAGLINE® . - ' -

He: 1ooks over. toward Luke: who oan be seen between "the legs
of ‘the surrounding men, polsed, waiting to- drop down into
the hole. Dragline winks - :

‘ANGLE oN: LUKE .fo3" - - IT7' L

Heé: winks: back, grlns and disappears through the hole in theh'

floorp

>

.'x'?fuij. KOKO - suppressing a giggle.'? ST
‘ ' 'Be., SOCIETY RED" -noonsidering%it, oowardly. _
P ALIBI - tense,f S

S

T

T
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T

He has been considering 1t, ﬁeighing’hls chances, his eyes

darting from the hole to Carr, back again. Now he scurries to

the hole, drops inside.

ANGLE ON CARR, DRAGLIHE

. as the tire iron SOUNDS, Garr gets up..

|
' _ CARR:.
Awright, laat belll

The men.are in their bunks; Carr begins to make hils count,
As ‘he comes to Tatto's bunk.

WICKER MAN'S VOICE:
HEY, CARRI WHAT'S THAT OUTSIDE?

Carr rushes to the window.
| . CARR: .
Somébody's on the- fence, bossl.
EXT, YARD ON THE FENCE.

It is Tattoo, half-way up the fence, startled by fhe clamor
as the Wicker Man whales: the GONG He falls back down, starts

up again, dogs EARKING,

(EXT. YARD - NEW ANGLE

as guards come running from the Gaptain's house, ‘the dog3'
HOWLING. . _

ON TATTOO

frantically trying to get up the fence, falling down, start-
ing to run, seeing the guards approaching with guns and-canes,

. turning to the other direction: more guards. Caught like a
rat, eyes wild with fear, he makes terrified motions to go in

one direction, then the other but is rooted by fear and inde-
0151on ag the guards move in. He SCREAMS.

INT. BARRACKS + ANGIE ON WICKER AND DOQR

which is unlocked. Dogboy 1s dreased, combing his hair,
self~-importantly outting on his gloves while.the men lie

(CONTINUED)
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g 283 (Cont,) - o . 4
‘ ‘ in thelr bunks, staring contemptuously. Boss Paul, Godfrey
and others stare with shotguns leveled from the wicker.

‘ - BOSS PAUL:
- Who else? ‘

~ carr_has;beenqtearing-a-shast ofr_Lukeisted;_'

S GARR: | |
~Jackson. He cut ‘a hole in the floor,.
Boss, . SRR ER

“Hé hands-th§ sheet7td_Dogbdy;

e - BOSS PAUL; |
. Hs ain't even got the. senge .to run
' ‘rr0m~the'road“lika_everyquy else,

.- - pogEOY: ..
Blueﬁll»git,him,nBosg, Wetll git
that bastid, Cool Hand Luke,

. . OMITTED

. EXT., DOG PEN  MED., CLOSE SHOT . NIGHT

~ Boss Paul 1s unlocking the pen. ‘Dogboy stands by the screen
~letting the Fapping, frothing hounds sniff at the shest, . -

S | BOSS PAUL: .
- Stan' back, Dogboy, Git the leash -

- Aé;hé oans the'bangfthe,hbﬁnds&fush'butb.ﬁDongy‘grabs one,
- Boss Paul grabs. another but' Big Blue, the lead hound, has
. the :scent .and he bolts, howling and teatring off,

| o - DoagBOY: B
-Blue! Come back here! Come back, I
Saido . - ' v
EXT. SWAMP - . . - NIGHT

Luke, smiling, running 1ike hell through the murky water,
In b.g. Blue's baying, : o

S,
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o T

'EXT. SWAMP - - . . . . .. NIGHT

Blue inlpursuit} sniffing, dushing, on the-trail,

EXT. SWAMP | | -  NIGHT

.Dogboy with the. other dogs being pulled through the muddy,
murky,. thickly-foliaged sWamp. Behind Him, wading unhappily
through knee-deep water are Bosses Paul, Higgins and Shorty.

..-EXT. ABANDONED RAILROAD STATION o _-’-' NIGHT (LATER)

__Bo:s Paul 1s on tha phone. to the . Captain, Bossos Higgins and -

" Shorty silt disconsolate, dirty, wet, exhausted. Only Dogboy
13 still edger, twe hounds by ‘his. Teet, - listsning in the

' distance to | the howl of Blue baying. '

: o DOGBOY- : g
: Listan to .Blue sing. She 's on to
him. She says: .got him..

: ' ' BOSS SHOHTY :
Hail, that dog is jus' runnin' in
| circles. . N :
- BOSS PAUL'"

» R (returning from phone)
o --Gaptain says to walt 'til the Patrol .
_ gits here. S

‘ _ JOGBOY o
(listaning to. Blue)
She's en-to him. You shoulda waited
feor me ‘to git her: out == loose like
‘she- is, he kin run her crazy.

o : - BOSS PAUL' _
- It ain't: my fault you don't know how
to handlo your dogs. .

_ : DOGBOY:
How: my auppose to- handle a dog some-
one 1us' let loose? ' ‘

| 'BOSS HIGGINS: . |
I'm beat, This ain't mah job, nohow,

(CONTINUED)
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| BOSS SHORTY:
Me neither, "

A Highway Patrol car pulla up.

_ BOSS PAUL.
Hare's the Patrol.

. - DOGBOY:
(pulling up dogs)
She's got him! TYou hear that?
‘Higgins and Shorty shake thelr heads wearily. 

' DFFICER'
: (to Dogboy)’ S
QOkay, let's get started.-

EXT. FARM GOUNTRY ~(PIPELINES) .  NIGHT

Luke steps under and through the pipeline supports and
vanishos.. In b. g.,Blue's plaintive HOWLING : :

'EXT. FARM GOUNTRY (PIPELINES) R DAY (DAWN)

Dogboy moves ACROSS the SCENE with his pack of dogs, having

trouble following through the supports. The Officer behind

‘him,

CLOSE SHOT = DOGBOY

plodding along,-exhausted, yanking at the dogs as. they pull
'1n different direotions.

DOGBOY:
Come on, Rudolph Austin,. you no
_good buncha chicken~saters, welre
lookin' for a man, We got us a -
job to do.

EXT. BUSH BY FENCE ‘(ﬁEAR RAILROAD TRACKS) DAY

Luke carefully slipa through the barbs,-runs a few yards,

slips back through again, runs a few yards, raturns to the
other side. : S

i \
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) 289-1, EXT. BUSH BY FENCE (NEAR RAILROAD TRACKS) DAY  (LATER)
A ‘ R C ‘ .

. Dogboy with nis pack and the Officer, In b.g. Blue is .
HOWLING; the dogs are BAYING frantically, It is with trouble

" that Dogboy and the Officer get through the fence, pullsd by
the eager dogs. Then they must cross it again, '

ey
Cra b

_ ‘ OFFICER:
Your dogs are crazy.

: DOGBOY' s
He. keeps criss crossin'- " He's
.smarter'n. a dog. But he ‘ain't got
us boxed yet oo Blue'll get him,

 OMITTED

EXT, RAILROAD BRIDGE -,” | -'7--f | -l* .. DAY

A trestle built of craosoted timber. The dogs reach it e T
break ‘up. into a- milling, ‘confused mass, Dogboy wreltles themhyr'

" out of the trestle. In b.g. &8 always, Blue 5 plaintivo_ i
vBAYING. R o - : L

;-ANGLE oN BRIDGE

as Dogboy fights the dogs to get them across.

i g it ' At 3. L,

ANGLE ON FAR dIDE OF BRIDGE

o pe Dogboy hauls at the dogs who are pulling in different._
fdirections. , . S . :

-]cLoszSHOT?-,DoGBoy

bxhgustod, disappointed, looking-around, pﬁzzled.

NEW ANGLE | o o R |
f'The ddgs are confugsed, seem to‘ﬁill around aimlessly.

(CONTINUED)
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(Cont., )
. : - DOGBQY:.
: (almoat in tears)
Dammit. ' :

: (calling)
Blue! Blue! .

" No answer.

';EXT. FARMLAND = ORCHARD - TRACKING SHOT OF- LUKE |

. running through the thick: overhead cover, It ts like a 'g” )i

. Jungls, PULLING UP SLOWLY to HELICOPTER SHOT, we SEE that the -

~ cover:1s only a. small patch of roliage -and on. the other side '

1 a huge panorama of rolling empty moor=like country in SR
" which, - after E-1 moment, Luke entars, .a tiny flgure,. running o

: free, - : ' R S

"ftExT. caMP. S P S ~ LATE APTERNOON ,-;

‘;The men-are coming out of bne ‘mess hall, waahing their
' " spoond, About to line up:for inspsction. .A Highway Patrol
car nulls-up outalde the. gate; from the-back seat- comes: “the !
yipping of dogs, . Every head turns. The Captaln moves from.
~ his. rocker and starts down. the porch,. Boss Paul and Godrrey
amove toward the car. - o _

T L L —

'GLOSE ON PATROL GAR | i':_ Lo LATE AFTERNOON

as -the Officer (aoen at the railroad station) gets out and
opens. the. front door, -He hudges a sleeping, . grizzled figure : i
who emerges, It 1s Dogboy. .The back door is opened and . ‘«ﬁff
- Rudolph and the other small dogs lsap- out, cavorting, glad to ' - ||
. be home,  Then the Officer and Dogboy go to the trunk, The .
- Officer opens 1t. Dogboy reaches in.and. carries out - the : §:
- body of Blg Blue, .-Staggering with fatigue, tears in his eyes,~_¢ i
JDogboy stumbles up to the Captain. g B -

. *  DOGBOY: .

. ‘Look;-cap'njj Look what he done. to- Blue. _
- He's dead, Captin, - Dead' ‘Run hisself- plumb
to death. That crazy sadis Gool Hand Luke -

. run her 'til her heart bust,

e T T e

o e 2 e, A, oo

ANGLE OF DRAGLINE Koko . . . E
o ‘DRAGLINE: e U
He made 1t, =~ T ' . )

- EXT. BARRACKS : ' NIGHT

GAHH'S VOICE. '
Forty-eight Boss. One in the box and
one in the bush, S

#

it b e s S
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& 309, EXT. ROAD
T . '
B 2 The Bull Gang is working at the bottom of a high embankment
3 - and the guards stand on the.road high above their heads, :
. . - looklng down, shotguns out now, alert. The men work away at .
5 a rackety pace. : SR
310.  EXT. GODFREY‘S EYES - - DAY

‘a8 ‘he turna at the SOUND ‘of .a distant motor approaching and
the image of a_oar coming closer enlarges in his glasses,

3113_, EXT RDAD L -
| The ‘car pulls up’ beside thekguarde and the door opens., The
Captain steps up to the road edge .and lcocka down. He s=ays
o something to Boas Paul, . ) ;
o - | Boss;PAuL:{“'
Awright hold ity

The men stOp-working, puzzled 1ooking up. Then from the car.
a guard escorts Luke to.the edge of the pavement, Luke grins

' and etubbled.

1312, EXT ROAD PAN REACTIONS OF - MEN -

’They—are stunned, saddened._

- 313. ANGLE ON LUKE, CAPTAIN GUARDS

Behind Luke are Godfrey, Paul, Bosaes Six and Seven and- the"
Captain. ‘Kean and .Shorty rlank the geng. The guns are held.

produce a sledge hammer, ballpeen hammer .and -a set of leg
irons from the- Gaptain g-¢car, Two guards ¥neel before Luke .
‘and begin hammering on the irons. Silence except for the

CAPTAIN:
{tc Luke):
You gonna' get used to wearing then
ohaine aftera while, Luke. But don't
you never stop listenin' to them clinkin'.
‘That's gonna remind you of what I been
'sayin' -
' LUKE:
: Yeah they sure do make a lot of cold
_=hard noise, Captain._ _
: : ' (CONTINUFD)

.

‘down’ at the men sheepishly.. His prison uniform ts filthy and -
torn, his hands’ are: ouffed behind his baok his Tace is dirtyl-

levelled at- the ‘men. One guard uncuffs Luke‘s hands; othersf,¢

HAMMERING AND CLINKING. Luke is stlhovetted, & tall, straight
figure on the low: horizon. ‘The. Captain looks directly ashead. - :
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) 979 -
§ ‘ : : ' D
w313 (Cont ) : ' : »__ﬁ;?
y U The Captain feeds his fury. stering, then reaches out his hand oyl
.. §¢ . and Bosa Paul lays the blackjack in it., As the chain guards . i
- - finigh and stand up, trembling with rage, the Captain takes g

"‘a convulsive step forward and brings the sap down behind
R Lukets ear. As Luke tumblee down' the 1itterod embankment
| o N toward the men: o

. CAPTAIN*
Don't you never -talk that way to -
me' You hear?.  You heer"P Never‘

' jHis rage subsides and hlg voice becomes calm, reasonable.

CAPTAIN
‘ : (to the men) -~ : :
What .we got here ia ' a fallure to S
j communicate._ Some- men: you ‘can't.
 reach, that- 1a’ they just don't
'-1isten when you talk reasonable
o 30 -you get what WO ‘had ‘hére last
. ueek, which 1s -the way he:wants .it,
,-well he gets 1t,‘and I don't like '
-it any better ‘than you men. .

e i i e im st g e - movars i e

ﬂNodding ourtly, the Captain gets baok in his car. Someone c
- throwaa .shovel down the embankment . It ‘CLATTERS until it: .
~.lands, ‘beside: Luke. Dragline .and ‘the ‘others -ars by. his- -sidey,
',Lhelplng ‘kim to- his feet Above Godfrey stares down at them;'

ANGLE ON DRAGLINE LUKE AND OTHE:RS IR »

- DRAGLINE'
Awright buddy. You be ewrlght You
" glve . 'em -2 run for - thelr money.,: Jua’
“take -1t ‘8low and. eaay, baby.‘You
gonna make it fine.‘ Cl .

._As Luke triee to get his beerinss, acmeone thruate the o :f.f
‘shovel :1nto his. hands and they get ‘him going like a rusty -
plece’ of maohinery.. _ .

| ‘DBAGLINE .
Come -on, buddy. Show tem you're ' _
awright . i
? ﬁ. Luke seema to nod - and beglne to work elowly.‘The others back :

away, ‘glancing fearfully st the guerds, go back to work ; - }"y‘
'quiet &nd . sullen.,_. ‘ , . : : L |




R 1.

o+

ER

¥
_—

) 315,

He is wbrkiﬁg with grest

Luke stumbles gratefully

9/29/66
o8.

ANGLE ON. LUKE

difficulty, stiff, tired, aching,

BOSS KEAN'S VOICE:

Awrlight, let's eat them beans.

toward the chowline.,

ON THE CHOWLINE

ilDogboy dishing it out to

" You gettin'

Luke. Dogboy is gleeful, gloating,
DOGBOY ¢

I knew they'd glt you. With them

chains an a bonus of a couple years,

vou runnin! days is over forever,

Ah'd like to see you try to run agln,

so you smell so bad, I

.~ could track you myself.

'NEW ANGLE

as Luke settles down with his beans,
arcund him so he 1s the focus of the group.
forlorn,

chalns,

" them no mind, bey.

LUKE._
For a natural born aon. of a bitch like

‘you, that oughta be easy.

THE MEN

the others. find spots
_ _ " We SEE Tattoo in
Luke wolfs hls food hungrily.

 DRAGLINE:
Jus! take.it slow, buddy.

KOKO:
- “(unable to. restrain hlmself)
What happened? How far did you get?

DRAGLINE°

Shut up. Let him eat. Don't pay

TATTOO:
(urgently)
I gotta know -~ How...how'd they get you?

LUKE:
{between mouthfuls)
Topflight police work.

(CONTINUED)

'\:.....-
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317 {(Cont.,)
) : GAMBLER ¢
. , Tell us about 1t,
L BLIND DICK:
j 22 You steal a car?
LUKE:

Yeah, found one in this supermarket,
keys in the ignition. '

KCKO:
Well, how far didye get?

LUKE:
" {eating).
Fat mile'n a haif. Hit this red
light, highway patrol pulls up
alongside,

LOUDMOUTH STEVE: ‘ |
Didya fight it out with him? o

LUKE:
Nope. I jus'! kept lookin' straight
ahead waltlng for that light to change,
And he kept lookin! over, wondering
what somethin' that looked like me was
doin' drivint' a shiny new car.

ALIBI:

And then,..?

- LUKE:

' Then he leans over and sees thls state
iggue,,.All there was to it. PFeller's
probably a lieutenant by now. :

Luke contlinues to shovel 1n his beans, The men are clearly.
disappelinted. Only Dragiine understands,’

DRAGLINE: i
Well now we jus! gonna lay low and s
bulld time and afore jou know 1t the |
heat'1ll be off you end things be back :
where they was. Right, sweet buddy? i

Luke winks and slaps Draegline affectionately on the cheek.
During this last, Luke has been 1dly winding a piece of kite
string found on the ground beside him. ' As,6ldly, he shoves R
i1t into his pocket, ' ' ' it

ANGLE ON BOSS KEAN | LATER

The gang has resumed workling, Kean stands looking out at i:;
E the horizon, not talking directly to Luke, Just leaning con 11
. hlf ,s_:u;unc,1 following Luke whenever he moves, his volce. as i
calm and secure as a priest in his study, ‘ '
A . v (CONTINUED)

!
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318 (Gont.) ; | | - o i
. A BOSS KEAN: . L
Sog ~ Ah hears tell you don't believe in ‘
e TS : no God, Luke. Ab was wonderin' how i
come 8 nice lookin' feller like you _ : i
‘come to get put on the Hard Road.. » x|
But now ah reckona sh knows. Ah been - i
on the Road Gang for twenny-two year, o L i
Luke, -&nd in.all that time I ain't i
- never killed no white man but I ain't ‘ : L
‘afeerd to cause a body has to do his S i
work._ And I ain'st. .never  sesn no man : g
that wasn't afeerd to die msither.

-‘Scuse ‘me, Boss, Don't mean to . : -
o -interrupt...but“.caught Shor't Here. F
'-Bcés*Kean 13 stunned, _ _ ' _ |
| ' | . BOSS KEAN: o it
' (alow, dangerous) | ST
- Awright, Luke, -Thas okay...You go on-
" up. there in them‘trees.'uﬂan;s gptta
- have some privacy sometlme. But you
 grab a bush and keep shakirn!' it,. hear?
- Jes! so:wWe know you'tre there, ~Jea' '
-kecp shakln' that bush.,.z. : '
- | - LUKE:
_ . Yes, bosa. R , S
He begins to .trot off, awkward in his chains. Kean looks at. |
Godrrey who shaps his fingers to Dogboy, a gesture that means

- rifle. Dogboy runs to the truck and. brings back -the rifle o
W EI h Godfrey loads and arms with the bolt from his pocket. o

.,cANGLE ON LUKE

Siowly- walklng off into the rough grass, his chains catching '”i i
‘on brugh_and atumpa, He dlsappears behind a large bush, o

,CLOSE'SHOT ' GODFREY R . . il
_ Luke's bush is in distance. He raises the gun to his,shouldéf {i”
.and. FIRES.-. v : | ' - _ ;

REVEHSE HIS P. O V. -

The bush shakes, we can't see Luke,

: LUKE: o o
I'm shakin' it, Boss. I'm shakin' 1it!

We see the dust kick up behind the stump . and anothar SHOT.

- LUKE: | L il
Stillgahakin' it, Boss. ' o : v '
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(LI

322,  CLOSE SHOT  GODFREY

. .

o
PO L.

“impassively: SHOOTS: again, aiming.l

323. REVERSE HIS P.OLV. .y

R

The bﬁsh goes on shaking. Theh-it-étbps; o S | _»5‘4

s SV

- 32,.  GODFREY. - . - -

' caught loading, .He brings up the rifle fast, FIRES.

CLOSE THE BUSH

It is still, -

 FULL SHOT
chﬁe_gﬁng‘stops wofkihg,:;boks_upjstuﬁheda-
'ANGLE ON BOSS KEAN AND GODFREY ' ‘ . -;i

A long beat of shock -- they (and us) think Godrrey s hit
_‘him._ Boss Kean trots hurriedly up. to the bush.; ,

ANGLE BY;THE_BUsH ' ‘

i e et L,

.Boss Kean appears, 1ooking down and off. CAMERA ADJUSTD 50
we see what he sees: a plece of kite string tied to the bush - i}
and leading. off Into the brush.

BOSS KEAN: | AR
Damn} : ' :

He turns aﬁd»fuéhing back down toward Godfrey, others,

_ : R BOSS KEAN:
He's gonel Git the dogs!
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EXT, DIRTY ROAD - -~ DAY
It'isia'ruttad.C6untrY roadjﬁifh'fafmé oh‘both sides.

Luke: appears, a filthy wide-ewyed, stumbling, bearded
beast in filthy uniform and chains. PAY with him past

“sharecropper's village of ramshackle huts, rusted junk.

An OLD NEGRO WOMAN sees Luke and goes inside, closing
the door. PAN with him to s General Store where an.

OLD. NEGRO MAN watching, quickly retreats inside leaving

only two small Negro boys {BEH and LAWRENCE) staring at

_Luke as he shambles toward them, - :

- . LAWRENCE3:,
(loocking: ‘
o at chaina) 3
- Whettays got them on- for?
o , _ BEN: . o . .
- How.do you. take your pants off?
SR (smiling) . - .
. Well =~ the:best way 1ls-to take
'~ the.leg ironas off: - first.
o (te Lawrenee) . . |
But- you ain't strong enough,

. ‘LAWRENCE:
'Strong enough for whut?.-

 You couldn't hsft an axe,

S . LAWRENCE:

He*BEOff,fonning~ﬁowatd'aﬁhousé;-'Ih theidisténce'nOW5

iwauhedr'thaadogswbgyingh-ébming'closeron Luke smiles at

‘Ben. o

R  LUKE3.
What's your name?

BEN:
Ben. ' o
- (a begat) »
Had'n you better take them stripes
off your panta? :

" (CONTINUED)
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329 (Cont )
Smiling, Luke sits in the dirt and begins ripping off the .
stripes as Lawrence appears, dragging a huge double bitted_‘
axe behind him.

v
3
i
3
o
s,
5
"E.
.

s
s Sphs

LUKE:
(to: Ben) . . -
You wanna see somethin' funny?
(to .get some chili powder, peprer,
curry;, dried mustard and like-
‘.that A 1ot of it

e " P

Ben rockets off" and Luke turns . to see Lawrence, strugglingV
- mightily, attempting to bring the axe- over his head and
down on the chains. o

LUKE: .

'.;Hbld-iti e T . I
~He takes the axe, sets the chains up- on a- stump ‘end beginsf'ji-ﬁ
. to back heavily, BAYING OF DOGS growing louder.r - S ‘ S

_ o '_LAWRENCE;' 1

No, me, me. Let me do 1t} - il

Lawrence cries and'stompsvunhappily, clouding up dust as i
. Luke ‘severs the chailn from one shackle..Ben APPEARS wlth .an- ih
.armload of spices. o R o T :TH
o BEN o | .,-”.._: L : - -.ff}f}ﬁf

Here's ‘them spices. IR ' . N

"~ (looks- at-, I S T

Lawrence, - g o ' B L

crying, . : ; S R o Cﬂ

- stomping) o — S o J

What's wrong with h:l.m‘7 , ' B :

Luke begina backing away, scuffing his feet in the dust f

pouring out the spioes as he goes.
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10L.~1044,
ANGLE ON LUKE

stopping at Lawrence. The baying of the dogs l1s much
closer now. , ' |
' LUKE: :
You remember how them dogs do when
they get here sc you can tell me
about 1t someday.

He is gone.

ON DOGS IN DISTANCE

They ere approaching quickly. o 7 Lo

ON VILLAGE

Some of the people have reappeared, now go back inside.

ANGLE ON DOGS | g
They Till the FRAME, milling around the empty strest,

sneezing, howling, stirring up dust, pawing at their nosesgfﬂgg

CLOSE LAWRENCE

He is peeping from a copner. His tears stop.andahe.smiles.f?@i

‘EKT, ROAD CLOSEUP . YOYO TRAN&ITION&L DEVICE ;-DAI
...cutting;away at the time, ‘3‘ L ‘

'INT. CAGE TRUGK (PROCESS) ™° = DAY
as it passes the'Negrd'Chg?chgﬁ?i. '
- ' DRAGLINE'S VOICE:
Thas the church. After he chopped

off those old chains and whilst he
was layin'd down the pepper --

GAMBLER'S VOICE:
I heard it was curry powder.

(CONTINUED) | = .




' CHANGE
11/11/66
105.

335A (_Cont.) : . -
3 S DRAGLINE'S VOIGE' . ‘ 1
'It was pepper and curry powder and L o
dry mustard. Now shut your face, ' ’ 1
Whillst he was layin' down them
spices, Luke heard them cHolr prac-
ticin' in there. So he just
‘sauntered inside, cool's kin be,
and sung along with them...my baby
Lukés..and he was still slngint ,
‘when -the dogs come by, singing.and-
grinning and eatin the food the -
_people had. brung him.

5B. ' EXT. ROAD. -TRANSITIONAL»DEVICE.
36:  EXT. ROAD . SR - DAY
|  The. bull gang at: the end of bean time. |

BOSS PAUL'S VOICE:.
Awright, let'a git to work. -

-”Dragline and the: others deposit their chow plates, pick-ppnf
utheir yoyos and start to work. _ PR

. DRAGLINE‘
- .He ain‘t eating beans fer lunch

o KOKO: . L
He's eatin! steak and oorn with - : e
_buater and - green beans and... ;.‘_-"; Tl R

' _ LOUDMOUTH STEVE:
...fried clams,. pizza, chocolate,
malted milkshakes. :

_ SOCIETY RED'

(Ydyoihs)
-...and a Brown Bomber.

DRAGLINE.
(yoyoing) . ' :
Shut your mouth. He's out there
doin! it for all of us.

37,  OMITTED S N |
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106,
INT, BARRACKS -~ o . Dpay
It is Saturday afternoon, Carr ‘is distributing mail and
packages, the men clustered around; others lying on bunks,;
-making wallets, ete, - S -

GARR®
Magazines for you, Dragline!
- ANGLE ON DRAGLINE
Dragline aits up frem his bunk astonished

' : DRAGLINE° _ - '
Magazines? Who's sendin' me; magazines?

i'He looks at. the packageo Carr'has toesed_on hie~bunk=
‘DRAGLINE: |
From mah uncle? Ah nesver heard from:
him in eight years and now he's- sendin!
- me magaz:.neao He: muata gone crazy,

He has torn open the package, looks through the magazines,

which are movie fan books, lles back to flip the pages.. In.'-r"ﬂ

'b.g. Carr is. continuing the mail call, Suddenly Dragline':~
eyss widen, 'his mouth opens, but he catches hlmself and
eloses it before he. has revealed himself

INSERT  THE PICTURE_

It is taped to page in the magazine, It shows Luke in a suit
. &and tle, holding up four aces and a joker in. one hand, arms -
around two ‘buxom - over-made strippers. On the table in front |
of them ias a giant bottle of champagne and glasses° Scrawled
,across it e something in Luke'a writing. . :

- ANGLEJ DRAGLINE Koxq_ ' SOCIETY RED -OTHERS |
Seeing Dragline'e:reactien,ftheyahaveLgathered_around;

- 'DRAGLINE: R
Looka that! Two of them. on.my;,,
‘1  KOKO: - | |
Ii'm dyin' I'm dyin'

Dragline. auddenly realizea the danger and closes the book so’
Carr and the Wicker Man don't catch on. The.othesrs reluct-
antly move away. Dragline casually hands ths magazine to
Soclety Red, ' - '

(CONTINUED)

et e
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341 (Cont.)
e : DHAGLINE“

~ (whlspering)
‘What's the writlng say?

SOCIUTY RED¢
(Open;ng to the '
' picture;, readivg;‘,_‘.
Dedr Boys., Playing it cooi., Wish -
you were here. Loue“ Cool Hand
LUkeo ‘

B . DRAGLINE° -
Ch my, . Oh mynooG1Ve 1t back hare‘

" Red - surrendera the magazine¢ Dragline op#ns it again and
a. look -of pure bliss settles over “hig- facs, :

- o ﬂKOKU:”
Lemme see. it}

, DRAGLINE=' o
_ (violently)
Get awayl ' :

‘He 1ooks over at Carr but- ‘Carr has moved away, is talking
- to .the Wicker Man, hls_bﬁuk to the men. Koko, Loudmouth
Steve, Gambler and the others hurrledly cluster around

Dragline.  Thelr volces are eager-intense'whisperso

: ' KOKO“ _
'*Lookit the brunstce,oo

B ' BLIND DICKﬂ'
;The blonde“s gccfa better seto

o | GAMBLER:
Some: legs, '

‘ . LOUDMOUTH STEVE°
They must be. six feet tall,

(CONTINUED)
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108- thru 119.-_;'E :

(et o7

TATTOO: -
....And the champagne.

SOCIETY RED' B
. (from hlS bunk) L
:Domestic. -
- ' TRAMP:“”“”
‘,'-Wonder how hq‘got the dough.
‘ / S ALIBI..“”*"
,.Ha's probably a aalesman. ‘You can
¢ "make. pretty good motiey -1f you: khow
qwhat your doing in’ selling.

R ' GAMBLER:
3 A_saleémanj Cool Hand Luke a
=salesman2 f

- ' , BLIND DICK:-
 “He's probably 8"’ gigolo. '

S MECHANIC..:

_ Or a eon artist. N ' _
. . LOUDMOUTH STEVE:
- fThe head of the rackets. -

" KOKOz:.
S (reverently) LT
Oh lookit that brunette{ e

. - DRAGLINE: -
-Mah baby! We're ‘diggin' and: dyin'
but our: boy-Luke is dlovin' end flyin',

'They all gaze at the picture*with loving, dreamy.-‘ .
.irapture. ' o PERy : S

OMITTED
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120. i

365. INT. BARRACKS . 7 NIgsr T
Blackass time, dull, sad, ‘boring: Koko sits ldly flicking l : ??
‘cards from the. poker deck men .ataring into space. The . -_gwg_iw
cards sail. by Society Red" who 1is. clipping his nalls. SR |
- EE

S SOCIETY RED: AR |

Stop that. R |

o KOKO: ' | Cel

How about you tryin' to make me? ;

| | | SOCIETY RED}
Oh forouco- Cn

'They slowly subside.

- .. KOKOs . | o
Dragline, lemme look at tha picture.‘"

DRAGLINE' -
: (feighned innocence}
What for? '




365 (Cont.)

-

9/29/66

o LOUDMOUTH STEVE?
Yeah,'Dragy"Get;iy cut,for_a look,

DRAGLINE.

'You‘re just a kld Whatta'you Know -

about 1it? You don'b wanna ses that

121,

dirty pletura, Lulke and those broads

an' all that boozeo‘

K0K0~“~f

_Come on9 Drag° Lsmme uske a look.

DRAGLINE: . .

BLIND Dchg_

'Dﬁsglinegi"ﬁé a buddyl

DRAGLINE“-

';It'd go to your ¢aconut head. You'd
" atart getting ideas, Maybe even pass
' right out. . . . :

How much you - f1gura itis worth, a'peak"‘

‘at thiz here plcture? A quick look,
_npt_tglkin'-about no memorizin' job,r

. .. KOKO:
A cold;drinky : :

DRAGLI

IJmI

A cold drink? You maan bne cold drink?"
- T¢ feast yore starvin! fishy 1711 eyes.

on The Picture? A true vislon of Paradise
'itself? With two of the angels right:

KOKO 3

| ,k”qbldsdriﬁk?--Okay?'

 DRAGLINE:

. thers. in plain sight aniriakln‘ round o
with mah boy« :

Weli ~-~ olay., .It's a desl, One cold

drink, i7'n you please, In advance

~One chilly ‘botitle right here in meh

hot 1'11 hand... That goes for the

 P6SL of you muileb heads, oo,

(CONTINUED) -
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. ‘ 365 {Cont . l) :H
x . Activity as - the men. dig out qoins to purchase drinks. A
s '_'Dragline pulls out the magazine and the men all gather L
e round, gazing into 1t _as though it were a crystal ball. i
B R _Suddenly the wicker door slems open and as the men look ok
] upooo . o :
THEIR P.0.V.

. Luke is dumped. to the floor, face down, unconacious, by Rt

‘Bogs ‘Paul, Boss Kean, others, The Captain 1a standing . ' A

there over him, Luke wears g new: prison uniform and two ilt
sets of chains. : o : - S H

. ' CAPTAIN'- i

N (to Luke) S o PO X 1

-,H_You run one - time, you got yoursalf o SR 1 |

. aget of. chains.- You run -twiee, you o IR

got two sets. You aintt. gonna need | = - "‘v_;ﬁ

" no third set becauss . you're gonna. get . il

your mind right... And I mean right. ; R

. He ‘looks at the ‘men who are stunned by the’ juxtaposition.' . f\;@
" ‘of ‘their hero 'in The Plcture and. tha reality of the un= . - " . |
-‘conscious figure before them.;

s - CAPTAIN- : -

) Take a. good look at your Cool Hand s il

_ . Luke.: ‘ ‘ C ‘ 5
.With his. foot he prods Luke over onto his back. o 1
fAsﬁheTﬁolla'qver'ﬁéwcanrsee hé'has:beéngbadlf;beatsn. S 'é

. S o T A
-or-IITTED, | ' o | SR £
CNEW ANGLE THE MEN I A :
‘ As the Captain turns and - walks out past the guards who follow,'-ii

and the wicket chute CLANGS shut, Dragline, Koko' and others il ¥
- move forward -and gantly 1irt Luke onto the poker table. i

[ ————

( CONTINUED)
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123,

369 (Cont.) . -
: o DRAGLINE'
'Oh mah poor beby. They done you real
“goodss..I don't krnow. 1f you gonna have

CLOSE ON LUKE N
llying, eyes cloeedr

: SOCIETY RED'S VOICE'
'I've got eome aspirin.. .

' Co KOKO'S VOICE'
; They hHalf killed him.-i

L ' ALIBI'S VOIGEs:
He ehould heve A doctor. .'

o S DRAGLINE'S VOICE"
. Don't you never learn nuthin'? = They
‘aint't. gonfia lat no doctor gee what they
.yadent to him... ‘

ANGLE ON DRAGLINE, OTHERS ‘ .
J'Dragline looks up at Cerr who etends hovering above

o DRAGLINE*
Garr, kin we. uee Yyour razor to elean up
' where they cut his head? N o

-

'-Carr movee off to his centeen area.

f'i'cLoseouLUKE_
‘as Blind Dick, Gambler, ethers move in. ._'

‘ ' L GAMB
How you feelin' buddy?

| Tmnwvf'
He don't hear.

o TATToo-"' '
Somebody get him eomething to drink.

. | SOCIETY RED:.
Hﬂreo SO .

" a cup of water .to Luke
_drinke the waten._

' DRAGLINE:
Thet e my baby. o

: KQOKO: -
He'e gonna be ewright.

them gale chaain' after yeu for a while...

them.' )

Gently he tucka'two as?irin tablets into Luke's mouth, holde "
s mouth. Luke‘s ayes elowly open;. ha!

’( .
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. CHANGE -
- 11/18/66
.

NEW ANGLE ON MEN B | [ O

as Carr moves in with a razor, bandage, etc, The men clear _f=
- to glve: him room. o : R
o _ Koko: - BRI
Luke? ...We got the picturel Seef? ' C Ll

He holds it up.

CLOSE ON. LUKE
lHis eyes squint open, close. . . ' ;_-;ﬁic;f

. BLIND DIGK'S VOICE: . .
A pair of beauties. Best I ever seen..

. B TATTOO'S VOICE'
You really know how te plek Teim,. .

o LOUDMOUTH STEVE'S VOTCE1
 Tell us about 'em. What were they like?

| GLOSE ON LUKE ffj IR

aslhis'lﬁpsiopsh, He speaks slowly, painfully.

I - ) : LUKE _ o
ST Picture's a phoney... -Coat me & week -8 R
| pay. - ot S
i
!

NEW. ANGL'E. | THE'; MEN
o B . KOKO:. |
A phonay? Whatta you mean, a phonsy?

- GAMBLER-'
We saw the broads._ '

B B - BLIND DIGK' ‘ N
'Yeah. . Did you have them both at once T
oD == : . B R il
_ o " LUEKE: . e E }
It's ‘a phoney. Made it up Just for , S & |

. you guys. ' o . o

LOUDMOUTH STEVE: SR b
'Aw, oome on. We saw it all, A & 1
B - TATTOO:
The champagne.

:(COﬁTINUﬁD) CH
. l - k

L - e J—




CHANGE i
. 11./18/66 |
E - | . 125.. %
376 {Cont.} S _ . . : R
_ : o TRAMP: . . .. O
Some life. L o o N
- . FIXER: | .
‘YOu.really-hadjit made., _
Nothin. I hed nothin, made: nothin. el
. Couple- towns, couple bosses. Laughed - R
gout loud one day and. got turned in.
, KOKG':
(about to cry) K
But -~ but o e
LUKE: o

_ That s all there was. Listen. . Open =
~ your-eyes. - Stop beatin' it. -And stop -
fesdin' off me.  Now .got out of the

way. Give me some air.

.Stunned, the men shrink back.

o - DRAGLINE. : :
aHe ain't himself. .He's all: beat up..
- Caintt-you see. that? He don't know: ;%
.What he sayin' - _ .

.

,-EXT. ROAD L PR DAY 1

‘ H . . .' . . e B . ‘. ![
. Luke is working with great ‘diffioulty, pained,’ weary under el
' the double set of chains, Bosses Paul and Kean- atand rightA’ :
_ever him, watching every move._ . _ e

e




N 5 o o C 9/29/66
E 3 S . 126,

ANGLE ON GODFREY

o

~ standing rar'béhind, his mirrored eyes on Iuke, i

ON LUKE .

"moving, he stumbles on the. chains, geta hit by Paul's
cane.  _

L : BOSS: PAUL: -
" You waa eyeballlnl ‘Luke. .You can't

- gltcha.mind on. them weeda ir yer ‘

g‘eyeballin' eve - :

e ;@ e

- A S
— L - - :
- i e = E— = L=t

" LUKE:
(wearily) _ S
. -Boss, you don't need reasons to
" hit me. .. o

H§ gets'ﬁhé~cane'again. f7

_ BOSS PAUL:
Gonna learn you not to back:
' sasa“ R '

 EXT. THE BOX . . NIGHT

e

- as Tuke is' slammed int§ it and_the'dbof7isvbldaed! | ;f’

A i na

o —T

e, THE BARRACKS - '-'> - NIGHT

[

The poker game is in progress: Draglina, Koko, Blind Dick,
Gambler, Tattoo with Tramp behind him, Society Red starnds
at the window, looking out as he brushes his ‘hair.

T T e e gt g

.(GONTINUED)-
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CHANGE
12/2/66

381 (Comts) .. - -
t - - 'SOCIETY RED. :
He'll never make 1t.;" ,

U KOKO: T
What are you talking about?

' SOGIETY RED:
He doesn't kniow - when to. giva in.f
'They'll kill h;m.. TN

-%lff‘i_- - e (heating up)
. -‘You ain't man-enough to wear theml

SERTEER _ ‘ " S0CIETY RED: . - :
R But you're ‘dog enough. Maybe they'll

- - let you.sleep. outsida the LOX near,
,Four maater. S _

, ' - ;KOKO. A

K Big - deal paper hangeri Hell, anyone

S -~ 'who can write can pass: fifty-sixty

R ~ dollar cheokse;: Like breakin' open
i Ly PAEET benky i

e .SOGIETY RED: -

' : You've- been having bad luck with
masters, haven't you? Your last on
left you when the cops came, ..and:;

. now Luke. You. should complain to
the S,P.C -Aal

KOKO'
(ruahing him]-y

”You Bhonz oreegl




P ©oay g

CHANGE .
12/2/66 .
127A.

381 (Cont,1l)

g Lo ' _ . DRAGLINE' S o

Awright, that's enough, You wanna - :

end up-inlthe -boxy too? = . i

The tire rim sounds,
. GARR'S VOICE:
First bglll.“First_belli '

.-

-INT. MESS HALL

,The men file in from work, sullen and quiat, Dogboy serving
but without his usual chatter. Higgina laanaiggck,'unusuﬂtqh
i ke : 5

:@é alert. R

‘ANGLE o DOORWAY

.'jSuddenly Luke appears, unshaven but. cleaned uP and in hi
. -uniform, The men male room &8 he moves fo hisiacpustomed
P laoe at the head of the lina, before Dwnamite

8,

- g  poeBoY: R %,
Here's our ‘champeen: hog gut. Ain't
.. et for four days,: gonna need.a 1ittle
REEE extra...,Whll W8, got plenty for you.

He's heaping food onto Luks'a plate.

SR . - DOGBOY'
(continuing) L .
Now you know the rules...gotta eatﬁ‘s
everything on: the pl dte or?go back'inw
the box, right Boss? _ S

-




383 ¢

365.  EXT. CAMP YARD - - . 00 DAY

‘ ~ “helping him, o

. THEIR P.0.V. BOSS PAUL AND BOSS KEAN

9/29/66
Cont.? . ' . ) . L
Higgins noda, Dogboy conblives to s ibon, When Luke tries to
move on, Dogboy reaches oub and grabs- the plate with his free
 hand and continues to ladie it out. Behind Dougboy, Jabo,- the- -
cook, looks sympathetle to Luke. - - -
- {to Dosbg%?Q’ - : | o
We aintt got but. one pot of stew, you
knew. He ain't the only one satin',
- DOGBOY::
. (piling it on). :
Man use to Fres World food gotta blg appe-.
tite, .90 here!'s some more potatces and here's
some ice. croem -and some cake wlth choclat.

e e b

128, O

e e g

~ fudge. sauce,.thers you 'go, stretch that
~~ hog-belly right out. C S

Lﬁke.looks.dt-thé impossibly?piled-plataﬁana;movés off, .

| LUEE - AT A TABLE

He ig eating withfgrééﬁ“difficﬁlty,'fina11§ ﬁu£§fﬁisfSpbon'f{T-_:
~down and his eyes close with weariness. Koko Teaches over and - i

'takes a-bite off the plate. Luke sits there end.one by one.
- the meh get up and file out,. sach one passing behind Luke -
. and taking a blte until, as’ Deacon takes the lasgt mouthful, -

‘the plate is empty and Luke stands up and leaves, -

Iﬁ’fsfséﬁurdéﬁ'aftéﬁnéﬂn,‘The mén_hafe?just fetufhe& frbm- ?h3:']
:the;road;.Imke‘mnves.slqwly‘towarﬂ'the barracks, Dragline

R 1
L .- . DRAGLINE: - " B - ;
You made ths week, boy, Plenty of ‘ e
time Lo vest up for old -Monday. _ T ”i

' "They move a few feétluntll confronted by.., = o R H

_BOS3 PAUL:
‘Tuke !’ o '

Kean gteps forward, drawa & leng line in the dirt of the .
.yard, barring ths path, moves thres feet back'and draws a. ]
parallel line. _ | : T 3
- ' . 'BOS3 PAUL:
Boss Kean say that!s his ditceh.
I tol!' him that their dirt is yore
© .dirt. What's yors dirt doin' in
his ditch? : o

{ CONTINUED) -

e




i‘386 (Coht }

9/29/66
‘ 129. -
Luke looks up at them blindly.
' LUKE'
_ (weakly) -
I don't know, B05e.,

Bosa Paul.canes him and the other prisoners scatter. Boss.
Kean throws a shovel at Luke 8- feet . ‘

BOoS PAUL' ,
- You: git yore dirt outa his ditch
boy‘ ) o Co
Luke takes up the shovel end starts to dig., .

BOSS PAUL
Roll' I wanna see you roll it'

He canes Luke across the back Luke d;ge.'-. |

. ANGLE oN BARRACKS )

It is later. The men 51t on the stoop, the usual Saturday o
activitiee. : o ‘ . '

ANGLE ON LUKE

“He is hidden up to his waist in. the trench he has dug, aboutﬁ
three feet deep and wide and as long as the lines Kean drew.

" ANGLE ON. MEN

.watbhingaf'”

L ANGLE ON BOSS SHORTY

walking along briskly, felgns eurprise at eeeing what Luke
is doing. He -atops. :

o SHOT'g'SoeS'SHORT!,AND LUKE

: . BO8S3 SHOHTY'- ,
Luke, what you think you doin'? =

K LUKE:
‘ (not stopping?). :

Diggin! my dirt outa Boss Kean's

ditch Boss., _ :

1

L

g(QONTINUED)‘

o
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(Gont )

- 9/29/66
130,
Shorty is oarrying a hoe handle with which he hits Luke on
the head. Luke slumps to. the around.
| " BoOSS SHORTY:

fBo damned iffin you gonna put your
dirt in mah yard You hear me’

LUK .
_ (getting to his feet)
Yes, Boss.

o L BOSS SHORTY: '
: Then git it out there. Roll 1%, hesh”

ﬁLuke begins slowly shoveling the dirt bauk into the ditch
Boss Shorty nods. uith satisfaction and walks away.; C
-Q_ANGLE oN LUKE L .ﬁf.. ji]'ffff' ‘ ;,_"LATE'AFTERNOON‘
The dirt is almost sll back in the ditch A shadow falls on

' ‘the dirt beaide-him. A walking stick fslls across his buttocks'

'and hs staggers to his knees.

“ A ‘BOSS PAULIS voICE-T
-\.Ah dons told you to: get yore ‘dirt =
irouta Boss Kean's ditch didn't sh? .

LUKE'

L (getting to his feet)
o -.Yes, Boss. ‘

S BOSS PAUL- _
Then how come . it sin't ‘done yet*

. LUKE
1 don 't know, Boss.

‘BOS3 PAU
-You don't know'

'He caneas Luke on the back of the- 1egs. Luke falls and rolls

over-and Paul canes him across the:hesd. . Luke gets up on all

foursand makes & rush right at Boss Paul, He 1s so weak. and
uncoordinated that the attack does nothing but: smear btlood
‘and dirt over Paul's uniform. The guards beat Luke sway and
.hs falls on his back in the. scft dirt .

-INT BARRACKS S S NIGHT

The men are restless, thelr efforts to ignore ‘what's . hsppen-
ing are futile. Dragline geta up and looks out the window in-

to the yard. Koko 1eans over bealide- him.,He holds the picture._-

\
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9/29/66
131.
DRAGLINE'S P 0. V

Luke under the lights, worklng again, slowly, dumps a shovel
full of dirt and hasn't .the strength %o move the shovel.

‘Momentarily, he stops moving. and is hit. We- HEAR the thud

and the groan he gives, -

- INT. BARRACKS -‘j T )

‘Dragline g0es. back to his. bunk. We HEAR another .thud and a
ery from outsdide, Dragline begihs to WHISTLE, Koko begins to .

chink his chains, Orlonhead and Dynamite join in with their

. chaing, Other prisoners rhythmically ‘beat -on bunk. posts.-
‘Only Society Red does net join.in..__
.'ExTJMYARD j'* 1{‘ : :_ u -‘1 ;"'.'  . '_1 . NIGHT

-'Luke'works. From inside we HE:R the music from the prisoners.“{
:Boss Paul and Boss Kean anpear. - o '

- BOSS PAUL. S
What's all this dirt in- the yard?
e LUKE

I.Il .I....:i..;'

Ha can't talk. Paul hits hlm and he falls again on the dirt._

Paul hits him again.

- LUKE:.‘
Please! Pleasel |
IR .'_ BOSS*PAUL{‘
Git. to work! ‘ -
LJKE

'Donft hit . mel! Plesse, for God’
aake, don't hit me. _

L BOSS KEAN: - o
-What was that? What was that name
you said, Luke?

: LUKE: _
- God, I pray to Gad you won't hit me, -
{he grovels in the dirt
" before them, tears sgroam-
ing down his cheeks) ,
- I'1ll do.whatever you say, but I can't
take no more. Please. o
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9/29/66

. 132,
TWO SHOT- PAUL AND KEAN
- A.trapéjof.Smiles, | _
o | BOSS ‘PAUL:

(kindiy) : :
You got your m*nd right Luke?

'CLOSE.  LUKE

v LukEr
' Yes, Boss. I gob'it right,

ON KEAN AND EAUL“

BOSS PAUL:
aupoosin' yon wasg to ‘backalide on _
us, Luke? Supp031n’ you was to back—
‘5883 or try to run again...- _

‘ . LUKE'
‘No, Boss! I -won't., I. won't Igot

‘my mind right. I got it right Boss{
Pléase don't hit me. no more.' _

INT. BARRAcKs-' o L . NIeHT

Thé”mudic hés'stopped; the men listening.

oL KOKO |

His frce tightens into an expression of contempt ‘hatred.

He grabs the picture on the bunk b951de him and violently

tears it in half.

TXT, YARD . LUKE, BOSSES PAUL AND KEAN NIGHT

BOSS PAUL:
(kind. and reasonable)
Luke, you run ageln and we'll kill
- you, o e R
LUKE : ‘ SR
I-know, I know, Just don't hit me.

The Captain steps in == out of the dark. he has been watching

from his porch.
(CONTINUED)'
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CHANGE |
11/7/66 o,
133. Y

102, (Cont.) o o | L
£ o : _ ' - " CAPTAINY o PR
R ' Okay, son, Go get shaved and cleaned : N I
up -and. get you some sleep. I. reckon R
. you need -it., , L _ STl 4113'-{L
. R an
Luke slowly. struggles to his feet and begins painfully -;j:

'stumbling toward the barracke._'

S
S
a

: K s N o . . . ¢
~ INT, BARRACKS *f.. o ‘ . NIGHT _ Lo
o)
as the: chute opens end Luke etaggere ‘inside and the deor s
is slammed behind him. . ‘ 1 e
o LukE: ST 3
R got my ‘mind right. I got it right. LT I
. He stumblee toward hie bunk paseing Tattoo and Alibi Hho “;7'3 ;3~f§
- ;turn away embarraseed _ A o ;g -}%
oo . 1 ¥
: , LUKE: S e
: : I got my mind right.‘ R .
Others 1ike Dragline. and Koko etere straight shead, not o -"*ﬁﬁ;f$g
seeing him; Soclety Red has his back turned; Dynamite, Blind i};.;h
~Dick Loudmouth Steve meet hie geze contempouely. _ ,.:3 Jjﬂ
L B LUKE: = £ o 'ﬂiﬁiﬁf
: (collapeing on his bunk) gﬁg_

R Where are you now? . I._gof my. mind 0 B
.- - right.  You hear. mg? I got it -;‘}V= ”ir“ 7

P . . ri ht!, ) . . ' . .h
'”Silences '

 EXT,. ROAD . S DAY A

' The geng is working. Over a week has passed. - Luke's woundg B ﬂ
cere fisaied. -He- worka ina slow, ﬁpiritleaa wey, broken. .

CLOSE GODFREY .

'-looking“aomehowileeaimenépingm

Pivger
P AL

BOSS PAUL

He is sitting, not even looking- et the men, relaxed, pnlle'r'
out watch looks over to Godfrey in b.g. Godfrey nods.

C .{CONTINUED).




1,06 (Cont.).

The men break and sit down for smoking.

:Without a moments hesitation, Luke jogs over: snd gets the’ water

Ias Luke moves around filling their oups. The men - are silent

; “;'eome ‘embarrassed; - ‘gome sympathetic, some. confused some
o -disappointed. o o L

ﬁCLOSE GODFREY

'He signels with his oane for his rirle..

"'[.ou RABBIT

*g He hurries to the cab of the truck, gets Godrrey 8. rifle. .a;éite
The other ‘men, but not Luke, watch as Godfrey. slips in the - ' :.- i

-ON BOSS PAUL o ‘ L : ‘ _ L

';Grinning,‘cheerful he begins to hobble away through the
_swamp and grass.

| | ' CHANGE
. ‘ . 11/7/66
| - 134,

BOSS PAUL-
Awright,lsmoke it dp.-

L _ BOSS PAUL: -
Luke' Hstor 'em.

peil and dipper from Rabbit and: moves to the group of meh. j~'§

CLOSE THE GROUP

o b AL TS 2 M S

<
il

bolt loads, fires at” something out in the swsmp.

Ae Godfrey takes bolt out of rifle, returns the gun to Rabblt,

BOSS PAUL' . : : - : j
Go git it, Luke.

LUKE.
Yes sir, Boes Paul!

G e i i e
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CHANGE
11/7/66
135.

.GLOSE ANGLE ON TURTLE IN THE MUSK

Luke's hands COME INTO FRAME AND OFFER. the head a stick. Then~

jaws clamp down on the stick and Luke lifte the turtle up.

- FULL SHOT LUKE . L |
. grinning, heldinggup the turtle hy:the etiek..
: LUKE: ' | S
Here ‘he. {3, Bose. Deader'n hell but. o
he won’t let go. ST
THE GROUP .' _ T AT
"*as nake walke back through them carrying the turtle.,

' ‘; BOSS PAUL.
You eut that up- rer lunch Luke.

B LUKE"‘
Yee, Bose.'

?He movee off toward the trucke with the turtle, and we HOLD

on’ the disappointed reactions of the men, featuring Dragline.‘

'fThen there is" the SOUND of - a motor starting. i

ON THE GROUP -NEw ANGLE f.

' ae they turn to look, as -one man.

THE TRUGK

ag Luke tpies to get it in gear, there is the SOUND of gears
: grindinﬂ and as the truck begins to move the bed of the dump -

‘bod¥ begins to walse. The truck begins. to move past the :fi.;f

'prieonere, away rrom  the guarde._

ON THE GUARDS

Ae they begin to run toward the truck, raising their guns.

'ON DRAGLINE
on hie”feet."

| | DRAGLINE: .. | |
~Oh Lord! . . - S , N

e e L i B A T e T e il e I L N et B L R R T RS T T TR e
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CHANGE

11/7/66
136,

. ~ SOCIETY RED: ‘
That fool. That"damn Tool, 5
| ‘DRAGLINE: L
Oh mah baby Luke, - -
VHo_starts to_run like hell tdward the truck coming past. . I
_ _ _ L _ : ‘ .
'}

ANGLE' ON GUARDS _ - _
stopping to fire but bullets ricochot offttho riSingnbod ore"
the dump body. ' _ . R ce

_ MOVING SHOT PARALLELING TRUCK

Dragline running alongside trying to grab the door handlo.\

Inside Luke, grinning flercely, as he drives, SHOTS. sounding;l,gn

Dragline gets hold. :.of the door,. swings inside.. HOLD AND PAN
the truck off down-the road until all we can see ia the stool

,dump body. T, S : S . . .'3f$':

.hREVERSE THE ROAD

,:It is littered with tools and equipment dumped from tho truck.gf
body. The guards stand there, their guns empty.:-; _ .

BOSS KEAN:
: (from snother. truek) _
‘He's taken the keys.- He's got - ‘the
, keysl '

Boss Shorty pokes his hoad out of anothor truck.

S Boss SHORTY'
Here, too. : :

INT. TRUCK - LUKE AND DRAGLINE *

- : DRAGLINE:
We're free, Luke., You. terrible man, . . -
Think of that. We're free, Free! ~ " " .

Over them, appears the SUPERIMPOSED imago.of Godfrey's
glasses, the Man With No Eyes, wateching them, denying
'Dragline'o words.

= rer————— - e
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CHANGE
11/8/66
137-138.

EXT PALMETTO SWAMP - -L.f-

Dragline i's exhuberantly hacking away ab pelm fronds to covenfiﬁ
-the truck while Luke ig filing away at his chains. .,1;?-

: DRAGLINE: o : : S
: (rattling frond) - foag
Shakin it here, Boss. Shakin it... ‘ e
- Oh my bahy Luke. :
|

He 1aughe, shakes his head in appreciation.r Luke ignores
him, continues to file. Dragline does another. worehipful

' imitation. o . : - :

i_J:fV'

| , DRAGLINE: -
" Don't hit me no more, Boss! Don't
hit me! I'll do.anythin' you.say.
but just don't hit me! Oh Luke.
You are an original, you ‘truly are.
.- You really fooled them. :

S : LUKE' o -
Foolin', Hell}l "I would- have eaten

that dirt for.theém. They coulda used
my head for a shovel -and-a my fage

for a broom...They just never did get;'
& piece of my mind.l _

L .DRAGLINE:
And all the time you was plannin'
~-on runnin' again.

Luke has :iled;througﬁ,thehdhains, etande:up.~='

, LUKE'
Yeah well,...Il never planned nothin‘
in my 1ife...u¢ﬁ33i

.He tossee the severed. chain 1link into the swamp and starta ?ﬁiﬂ'
to- walk off, ‘Dragline hurrying behind him. ‘
EXT._NEAR”NEGRO VILLAGE* . . DUx | _
:Luke and Dragline appear, tired and cold Dragline is havingF
trouble keeping up. Seeing this,. Luke atops and rests, 3
looking off at church vieible in distance. e '

(CONT;NUED)




hEOA (Cont )

'to. eat, Bread, grits, beans even.

WG aln‘t goin' nowheré.

'_What you talkint about Luke?. We're:
" together, “you and me, just 1ike always:

- Now the thing we gotta work out is how:
‘to get Koko outa there and then the
Terrible Tric -be all compléte: again,
,know which ear o stand on.

: Yeah ‘well you. and Koko kin handle "
"it without“m : -

JWhat you mean; Luke?

8 while, -You do the rest for me,
:Send me a. postcard about it. ‘

He gets up, starts ofr.””:

) Take it eaay,tDrag.ﬁ:
T ' DRAGLINE:
‘Luke.  -Where you goin?
SRR LUKE:

'-'On-my_own,
' DRAGLINE:

‘But what am I gonna do. all by myselr?
.0h if'n I hedn't lost mah head.

- when I paw you tearin' down with that

2

CHANGE
11/10/66
1384,

: DRAGLINE' : '
Whoee, it's celd, Wisht I had somethin'

Soont's we get'to my house, we're gonna

have ug one blg meal and then I'm gonna

show you .some farm girls that...-
| LUKE? |

DRAGLINE'
(confused)

Man,. this old Free World ain't gonna

LUKE

.’_._\

?DRAGLINE-?

LUKE'
I've done enough world-shakin! for

E e

"DRAGLINE.,Wm

"LUKE:.

(hangs head)
I :
only: had. two more years to-gdé. But 7 ) "

truck...But you right.Luke. Wé-oughtay, |
split-up. Be safer for us both. ¢ i (CONTINUED)




!

h2OA {Cont, 1)

25,

& 106,

L{.Zl- -
Ei'uQQ"'

- LUKE : : .
If you: kin~ spare a minute, it' SN
. .about. time we. had oureelvee a little
. talk.
INT CHURCH

' Old Man. What,dp I do now?

CHANGE

11/10/66
139. ’
He looks up. Luke is in. the distance.
 DRAGLINE:
Luke? " .
(cells out) -
Just the same, you're a good old
boy, Luke. Yqu take care, hear?
There is no" anewer. .
'oMITEED?
EXT. NEGHO VILLAGE PRI - NIGHT

fae Luke trots down the main street paeeea the church

' o LUKE' '
Hey,_Old Man! You home tOnlght?

: He starte across the bridge._

' Luke mounts ‘the - steps of he lectern, looke up.

LUKE.

',:01d Man, I krow I'm a pretty evil
feller who killed people in the war
-and..got drunk .and" chopped-up mini-

cipal merchandise and like that. I

‘admit ain't got no call to.ask for
“muech, But even so, you alrn't dealt

me'no. .¢ards in a long time.

I mean 1t’'s beglnning to look like _
you got it fixed so I can't never win
out., Inside or out, 1t's juat different
bosses and different rules, Where -am
I supposed to fit in? '0ld Man, I got
to tell you: I started out pretty
strong and fast but it's starting to

‘get to me...Whén does it end?...What

you got in mind for me next?

i '\

* (CONTINUED)

e



L26 LCont})

';Is that ‘your answer,. Oid Man? .
You're a hardcase too, ain't you?

. Luke, are you “alright?. ... They got
- us, boy. They're out there thickertn
- flles, .-Bosses and: dogs ahd sheriffa-
‘and ‘more. guna: than I ever seen in my
. 1life.. We don't have a chance, - Luke...n
“They -caught: up. with me. right: after. we
_ 'split up- and they was aimin' to kill
. you,. Luke,.. ‘But I. got - ‘em to .promise

1-even whip you- this time..

:fDo we' even get our sama bunka back? - L ;;g;ﬁ:*

Co- -houra.

- you got to do is Just give up nice _
. and quiat, Just play it cool. - _ﬁiﬁﬁf'

a Like I alwayaedo? oo

' CHANGE
11/10/66

LUKE: (Cont.).

'Awfight._ On my hdnds and knees

Yeah. That's what I thought, I

‘guess I'm just a hardcase.and I
-gotta find my way out myself.

_We HEAR the SOUND of vehicles outside, telling ‘Luke. that the f%'
police have arrived. He starts for the back just as. Dragline
~ enters from the side: entranee. Seeins hlm, Luke looks uP :
-at- the csiling;" o

LUKE‘

- DREGLINE: j3

1if you give up peacaful they wouldn't

o LUKE. . ., . 7. IR 'f-':“_
(amused) w.'

DRAGLINE..

-Why ‘sure, Luke., I'mean T didn't
- talk to :them about that. But why -
- not®. They're reasonalbe, Luke.

Hell, we only been gone a: coupla

: o LUKE" :

You! don't understand a thing, do you,

Drag?

_ DRAGLINE. S o U
Luke, you got to listen to me. All - C ,:_Ef@?“

LUKE' - | .I «. Iﬁ“‘

" DRAGLINE: LT
Thass right. Just play 1t .0 : e

. _ (CONTINUED)



CHANGE _
11/10/66
141,

h26 (Cont.1) _
He sees Luko moving toward the window.

: DRAGLINE'
Luke, what are do doin'?

'?hjl._s‘QMITTED

L32. ANGQE'BY‘WiNDOW

-as Luke steps out of pitch black into the. harsh light in full
cvilew, calm, slight smile, having. chosen his moment. His
voice is loud clear, mocking : _

' | . LUKE: -, |
WHAT WE GOT HERE IS A. FAILURE IO
COMMUNICATE...

433, A SHOT!

- I oatchea Luke in the throat and throws him back but he .
‘ stays in the light, still smiling.‘ L

L DRAGLINE. B
ﬂu3u; LEXT. CHURCHYARD I . NIGHT

" ON: guards and pOllce, FEATURING Godfrsy, who holds his smoking
rifle. . There are confused SHOUTS and movements by the gher-
ifrs, but- ‘the. Captain and the prison guarda only look to~
“ward . Godfrey, ‘then turn away, stoic. '

435, - INT. CHURCH

- as Luke falls to one knee, trying to hold himself up,. ‘Drag--
line is by hia aide, helps him up and to’ the door, . .- i,

H36. EKT' GHURCHYARD , S o - NIGHT
_where Bosaes Kean and Paul move in to handevff Luke, Drag-
line, seeing Godfrey, bellows out an INCOHERENT . ROAR and

. charges past the surprised guards to knock Godfrey to the
ground, tear his glasses from him, - Confused, “bewlldered,
Godfrey gropes for the glasgses as- the prison guards beat
Dragline inte aubmission.

. -
s



9/29/66
2,

ANGLE ON CHURCH . (PRE- DAWN) . NIGHT

as’ Luke, handeuffed behind his back ig being led toward the
Captain's ;ar by Bosses Paul and. Kean. He is half-paralyzed,
blood pouring from him, The Captain has turned his back on
Godfrey, talking to the Shsrlff

‘ GHEHIFF' :
You follow me and I'll-radio fthe
emergency cliniec to open up...

. CAPTAIN:
I'm takin' him to the prison
hospxtal
| - SHERIFF: ~

" But that's an hour away. He ain't
' gonna last twenty. minutes._

CAPTAIN :
Git ‘outa the way. He's ours.

MOVING sHoT LoRE

a3 he is. brought past- Dragllne, who 1is- belng held by several . .

- guards. Tears stream down Dragline's cheeks. Luke looks at
‘him, still.- smiling as he 1is pushed 1nto the Gaptain s car,

-

"LUKE INT THE CAH '

-as 1t be ing to move out. In the b,g, across the road we
SEE the Negro villagers watching, silently.. The window of
‘the car 1s up and the reflections on the glass make Luke
already dim, a little distant, ‘ :

MOVING SHOT  THE GAR DA

as it moves‘dowﬁ tﬁe-road,‘ﬁver-the trestle. It is the mystic.

nour of dawn, the isun's rays just diffusing as we watch the
“ear until 1t disappears over the rise in the road,

EXT. ROAD  CLOSE ON YOYO - pay
The yoyo 1is swinglng in the sun. As the shot WIDENS we SEE it
is Dragline, wearing chains, wielding the yoyo and now we SEE

the others working around him. Godfrey is gone; Boas Paul is
now the Walking Boss. The MUSIC gains strength and speeds as

(GONTINUED) |
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9/29/66 .

Lh1 (Cont.) ' ' ' ,

Dragline- works with atrong, certaln grace and determinatlon

Lo ’ and the others also. seem more vital and free as. imperoeotibly
' the CAMERA - PULLS BACK and RISES SLOWLY TO:

_HELICOPTER SHOT . f [T

as the men grow smaller in the limitless field of gold
atretching in all directions =s far as ‘the eye cen see,
intersected by four roads .that reach out to infinity. R
Now the men are specks, now invisible in the fields and ' '
there are only the roads, lines in the gold, going on- _
- forever, OVER THIS, SUPERIMPOSE the- PICTURE OF LUKE now , X
scotch- taped together, HOLD and o - o Lo

: tFADE”OUT.“  o

THE END'
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"GOOL HAND LUKE"
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L3rd DAY
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3¢ Be-ho S
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Dynamite knocks Tramp down
-- Dogboy makes remark as

. Treamp tries %o scoop up food.

Season: Spring

INT. j.‘JIESS'}_IALL -

 INT. MESS HALL
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. tries_ yoga -- Luke refuses .
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MEOOL HAND LUKE™

INT BARRACKS'
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46 th DAY
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7 B0~b1-b2-53-64-6769-70 -

~ Poker game -= Last bell ?

.~ gounds -- Men try to sleep
- Luke can't sleep.
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i Pages'
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ﬁSeascn' Late Summer

_1/2 Page'

SHOOTING SCHEDULE
50, |

Luke

Alibi
Tattoo

.~ Tramp
Dragline

Kolto -
Society Red .
Gambler-
Dynamite

Loudmouth Steve
Sleepy.

Sgallor

Blind Dick
Babalugata-
Stupid Blondie
The Chief
Rabbit .
Mechanie

Abovefexcépt‘Luke; )






