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"COCOON"

FADE 1IN
INT. XKID'S ROOM -~ MODERN SUBURBAN DUPLEX - DAY 1

It's a bright and colorful child's space designed with simple,
clean, softened high-tech lines. There are masses of toys
everywhere, thousands of baseball cards, piles of comic books,
a small mountain of games and educational programs next to a
mini~computer system. A durable~looking TEN-YEAR-OLD BOY is
at the window. He is setting up a telescope, fresh ocut of
the box. He reads the instruction booklet as he points the
telescope outside, beyond his small backyard, over palm trees,
up toward the FULL MOON SHINING AGAINST AN AFTERNCON SKY.

Now the Boy looks through his telescope.
HIS P.OQ.V. 2

as he FINDS the moon. Its mysterious whiteness shines against
the light blue sky as he POCUSES, CLOSES IN.

THE BOY 2~4

turns from his telescope, picks up it's instruction booklet,
looks at diagrammed pictures of constellations.

A SERIES OF SHOTPS 3

A, P.O.V, SHOT
Scaring, spectacular, we TRAVEL IN spage. The CAMERA
MOVES FROM the P.O.V. of something moving very fast
with a LOUD, LOUD ROAR, PAST sharply glittering stars,
brilliant constellations shining ocut against the deep
blue expanses of outer space.

B. P.O,V., SHOT
Faster and faster we G0, as the moon rises up INTO
THE SCENE in the distance.

. P.O.V, SHOT
Now the moon moves in fast, becones closer and closer,

b, P.O.V. SHOT
We ZIP OVER the moon's surface now, WHIZ OVER crevices,
dark stones, barren rock formations, huge craters.

E. P.O.V. SHOT
Now we PASS the moon, MOVE INTO a thicker starfield,
TURN DOWNWARD fast.

Cont.
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3 Cont.

F. THE EARTH
moves INTQ VIEW, tiny at first, growing in size faster
and faster as we APPROACH its atmosphere, as the stars
dim.

5., P,.O.V., SHOT
Faster and faster we APPROACH the Earth.

H. P.0O.V. SHOT
INTG thick clouds, lit with sunset.

IT. P.O.V. SHOT
Then SKIMMING FAST OVER rapidly thinning cloud formations.

J. P.Q.V. SHOT
Now we STOP SUDDENLY, HEAD STRAIGHT DOWN TOWARD the Earth,

THROUGH the fog of more thick clouds.

CUT TO:

E. A CALM SECTOR OF THE OPEN SEAS
The Atlantic Ocean.

L. A DOLPHIN _
peps his head out of the water, looks up at the sky.

M. ONE BY OKNE, FOUR MORE DOLPHINS
pop their heads up, stare up at the sky. Suddenly,
bright lights shine from above, reflect off the
Dolphins.

N. OUR LEAD DOLPHIN
dives underwater again. The other Dolphins follow.
From underwater the Dolphins observe as a circular
shape can barely be made out above the surface of
the ocean. Now the light from above grows brighter
and brighter, beceomes a blinding glare that suddenly
WHITES OUT THE SCREEN.

ouT 3-B—
4
CUT TO:
EXT. MAIN STREET - SUNSET BEACH = DAY 4-A X

CRAGH!

A vintage 1949 Packard rear-ends a Buick. Just a minox
accident, nobody hurt. Driving is BEN LUCKETT,

BERNIE LEFKOWITZ rides shotgun. MARY LUCKETT, Ben's wife,
shares the backseat with many groceries.

MARY
You all right!?

Cont,
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5EN
iindicating
Barnie)
e distrzcoted msl!
{20 Bernisy
Bernie, dammit, vou distractzad mal

BERNIE
Hey, it's your responsibility to
not bhe distrached., You're the
driver. I'm just a passenger!

MARY
Look at thesa zggs...

ing out of the car,

m
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BEM
{(still mad
a® Barnis)
Yammering about the humiditv, while
a man's trying fo pay attention
Eo the road...!

Ben is now being confrontsd oy THE DRI
orofessional man, fairly ilrate., Berni
car, muttzring about how his h rrooi
Ben's accident,

can still be

I was stopped!

REN
; I know, That's why they
aall ir an acocident.

OTHER DRIVIR
...300uldn't be driving iZ you
can't sse in front of you...
Bmn checks the damage, as doesg the Othey Driver.

ANGLE ON ZTREELT

During zhe above 3
tha aged passersby.

® WOIn oSV Vears
T s
ViaEE JITAN,, SArS

Ll

TYER of the Bulck,
heard
s have nothing

crowd has formed and we SEE the

-& ont,
a young

do with

in the
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|
COCTOR |
(at door) |
I'm scrry, Jos=.
Jea and alma walx sadlv past the nurse's <dssk on thelzr way out of
tnis medical complex. Though slderly, Alma is shapely, dresses
b2 ghow ner form.
INT. BUILDING - TILED LOBY - DAY 4-D b4
Joe and Alma are walking down the stalrcase that leads to the
streat,
JOE
You tell Mary. She tells Ben,
Artie, Bernmis, Bess and fcorget
it., I become a living funeral
procession. I don't want to
preside over my own waksz, Alma.
ALMA
Aut I nead to talk abeout 1+, Jos.
JCE
I'll talk to you about 1% a1l
vou want. Don't worry aboui that.
alma and Joe embrace,
JOE
I nead vou. Leukemia I couldtive
done without, but [ need vyou,
Through the glass door, Joe sees Ben's accident,
JOE'S PLO.YV. =~ STREET 4-5
Thers is5 a crowd gathered arocund Ben's ©ar. A POLICEMAN
nas arrived and it looks like a mess.
ANOTHRER ANGLE duwF X
BEHN
{(+o Pollceman)
aren't they supposad to send you
2 notification or something when
it expires?! Somebody on vour and
serawed o,

port

s
,
:
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POLICEMAN
(knows Ren xnows
this)
T's up te you Lo kasp track o
vour driver’s license.
3EN
S0 I gotta do evervithing for

them?1

OTHER DRIVER
ch boy,
license!

BE
I have a license!

Joe pokes
ap the eggs.

JOE
tverybody all right in hera
MARY
Hi Joe. Yes, wa're okay.
BERNIE
{indicating
nis neck)

A little pain,
lawguit.

JOE
Ben's fault?

BERNIE'S
Wagn'i mine.

Mary nods.,

JOE
NMaed a nhand with this
Cfficer?

POLTCEMAN
{writing ocut
rickat)
T oocould fake vod In
mut this 1is vyour first time,
go I'm ticketing you
and T don't want Lo 588 you
menind the whesl until
you g0 down and get your
iicense renewed. Understand?

e
B3]
=

(V.0.C.0}

e dossn't sven have a

nis head into the backseat where Mary is cleaning

There may bhe a

Joe crosses toward the group of men.

rascal,

and the Other Driver speak silmultansouslv,

OTHER DRIVER
What! This man's a
menaca!l Take him cff
the road!

Cont.,
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4-F Cont.1X

BEN
Thank vou, Officer.

OTHER DPRIVER
{to Ben)
You'll be hearing from my
insurance company!?

ouy B

INT. PACKARD - DAY 15

Ben, Mary, Joe, Alma and Bernie are in the car. They're rolling
down Main Street now. The sedan is overflowing with old people
and their grocery bags. Mary is driving. Ben is sulking. Joe
and Alma are holding hands. Theilr secret sadness draws them
together.

MARY
{(gently to Ben)
Why did you let it expire?

BEN
Please give all your attention
to the road. We don't want
ancther accident.

BERNIE
I didn't cause the first one!

EXT, SUNSET BEACH RETIREMENT COMMUNITY - DAY 16

The Packard rolls through the gates of the Bunset Beach
Retirement Community and Home. It is a beach front facility
on spacious, haphazardly lush grounds comprising clusters

of small efficiency apartments, plus a rambling multi-storied
main building for convalescents and helpless residents needing
twentyv~£four hour care,

As the Packard rolls toward the efficiency apartments, we SEE
that it is a pleasant enough facility and that, like it's
inhakitants, the place reached its peak in the forties and
fifties. The buildings, though reasonably well-kept, are
faded and weatherbeaten, but still maintain a great amount
of charm amidst the almost out-of-contrel landscaping. As
the Packard approaches the apartments, ROSE (Bernie's wife)
is waiting for it. BShe's holding a conversation with the
folks in the car while they're still several vards away.
Her talk has nothing to do with anything, just part of an
eternal long-running monoleogue about her childhood and her
past. :

Cont.
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RCSE
Hella ...The day I graduated high school
it was weatner just like this.
Just like this. The littles:t
breeza, I worse thisg dress bnat
get all creasad under tThe gown,
I was sc unhapniv...

The packard STOPS in front of the efficiency apartments, right
next te Rose, still talking.

BERMIE
Givae ikt a rast, Rose.

mhe Packard's ENGINE is still rattling as Joe unlocks the trunk.
wWhen the trunk 1id pops open, the ENGINE fipnally guits, emitting
a deep CASPING BELCH of EXHAUST.

As the old people laboriously determine whoss grocery bags &r
whose, axamining the contents of each like detectives, Sernlﬂ'c
wife, Rose, joins them at the trunk of the car with a grecery
cart. She has silver-blue beauty parlor-style hair, thick
glasses, a aearing aide, slow gestures, and reflexes,

Mary peers into a grocery bag, s=es Geritol, Ix-Lax, all kinds of
vitamins. Wi*hout a word, she hands the bag to Alma and Jcoe.

pegring into another bag, she sees a <rossword puzzle magazine,
Forbes Magazine, orange juice, chocolats chip cookies, she outs
this bag into her own Cart. :

Sen srares into a grocery bag, briefly lifts cut a box of animal
crackers, the Naticnmal Enguirer, packs of colorful foam and
mlastic hair curlers. Ben is ocut of his funk.

REN
I #hink this is yours, Rose.

He slips zhe grocery bag into Rose's cart with Bernie's symbolic
agsistance
BEY
{to ALMA)

Tou got my heating pad?
ALMA
(making fast
getaway)
NG

:‘m Rose Lefkowiiz. T dan't beliieve
we'lve met,
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MARY
(anunciating Ioudly
for her)

ThHat's Bgn, Rose.

BEN

{shaking hands with Rose)

Pleased Lo meast vyou.

Cont.
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16 Cont,
Mary finds Joe's heating pad and give it zo him, Ha takes off
aftar Alna,
JCE
Hde's the one with the explred
drivaer's licaense.

{to Mary scoffly)
She ramembers who I an. Sha
remembers whg she is., Soc we're
deing okavy.

-+

ALMA 184

e

ANGLE ON JOE A

=

D
getting thelr groceries from the car

JOE
Are vou ali righ%, Alma?

Alma unspokenly lets Joe know she's not all right
ROSE
{a.5.)

Bernie, the apartment we
moved to the third year we
were married, how many
windows were there? I count
four, but I remember making
curtains for five.

INT. Mal¥N BUILDING - REST HOME ~ DAY 17

Ben, with his sidekick, ART SELWYN strides into the spacious,

2right but old-fashioned lobby and indoor recreation arza of the
rest home. Art is tall, agile for nhis years, dressed in “snazzy®
sports clothes. A bachelor with the sharp aves of a rascal, Ren

and Art are both on thelir way for a swim.

Ban and Art observe the lobby carefully. They have appointed
thamgaslvas the hcnorary aombudsmen of the home. They move like

tzen-agers compared to the people we S5EE hera, An ancient woman

watcehes a torrid soap opera with her face two inches from the

twanty-gix inch color scrsen. An old man struggles 2o maks a pay

onone call, barely able to dial the operatsr, SHOUTING “HELLO"
nzlolassly ints the phane., In the corner, an agile former
showgiri, BESS MCCARTHEY, leads three ladies in a "dancing
sing~a~long®” doing the HOKEY POKEY, Bess performs aracaluily,
enthusiastically, but her "chorus girls"” are not too good, to
the least,
BESS
{shouting ko
Ban and arw=)
Get gver ners, fzllas. We nead
some rzal men hers.
ART
fwinking to Bess}
IS we sze any, wae'll




TEE

During the abovs,
with small
guarters, Ben and Art

shapes,

childlike,
inte space,
the help of a waliker,
stars out

starea

gizes,

the

window at the

REVISED - "COQCoON" -~ 8/12/284
Ben and Art kesp walking.

anvthing azcut

-

You sver gonna 4o
that one, Ars?

3T
Already have.
BEN
You put it to her?
ART
You're disgusting.
BEN
You haven't.
Ben and Art have moved down the
two-bed units., As they pass these resi
wave hello to extremely 014
These residents appear f£rail, healp
not guite vegetables but dull, listiess
though faw do PALK SOPTLY, trudg
read Brallls, look at old ma

leaves on the trees.

BEN
(softly muttering
I can't believe Bernie and Rose
ara meving here.

ART
wWhat are they going %o do? Rose
almoest gets the apartment on firs
every time she tries to make
herself a cup of coffee,.

BEN
I don't see why Bernie doesn't just

ART
{interrupts)

Rernie can't take care of nher., He
Masu'h got the shrength.
BEW
{shaking head)
The day I have L2 move in here,
shoot me, put me 28t of my miserv.

17 Cont.,

hallway lined
dential
geople of all
less,
; most dust
g slowly wit
gazines, ot
t.
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17 Cont.1

ART
Me, I'd rather live like a Goddamned
carrot than not live at all.

BEN
Move in here, you won't know the
difference.

Ben and Art stop at one doorway. An ancient black man,

POPS, staring at televised New York Stock Exchange quotations
flashing from a small color set on his nightstand. In the
next bed, an ancient white man, SMILEY, sits completely still,
Smiley appears comatose. Ben tosses Pops a box of Ding Dongs.

POPS
(obviously thrilled
with the whole box)
Ben, I said one.

BEN
Walk on the wild side.
POPS
You boys still trespassing over

thexre?

Art and Ben both nod {yes) emphatically. Pops waves his
hand disapprovingly, shakes his head.

POPS

(opening box)
Hey! They're not melted at alll

BEN
{winks}
Kept 'em in a bag with the ice cream.
Art and Ben move on.

A MAN'S GROANING SOUNDS 18

EMANATE HARSHLY from a nearby residential unit. Ben
and Art peer in, as DOCTORS, NURSES hauling special
medical equipment hurry to help this seriously ailing
resident.

Cont.,

aAgl
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Ben and Art walt unceomfortably. They appear to have witnegssad
this kind of scene too many times nefora.

Two uniformed attendants, Dexter and Pine, stride pasit, stop as
the GROANING DEATH SOUNDS CEASE, JOHNNY DEXTER i3 an obessa,

sloppy, '““aSponSIble looking orderly. LOU PINE is a thin male
nurse, famous for having the worst nedside manner in the Western
Hemisphere,

DEXTER
(playing invisible
quitar, singing Quesn
song like a3 performer)
Da~Dum-Dum-Dum-Dum. And another
one bites the dust...

sisgusted, Ben grabs Art by the arm.

ouT 19~
24
EXT. GROUNDS - RETIREMENT COMMUNITY - DAY 25

Joe doins up with Ben and Art. Dressed in swim trunks, and
sandals, with towels over their arms, the three men walxX across
the grounds.

They pass Bernie, who's heading in the opposite direction, nect
drzssed for a swim.

ART
{having bheen furned down
many times by
Bernie bhefore)
Hey Berpn, You're missing something,

BERNIE
T know the chance of a Lifgtime
to be put in jaili.

{i
i
O
)
1]

Bernie keeps walkilng and Ben, Joe, and Art continue a
the grounds:

7]
g



REVISED - "COCCON" -~ 8/12/84 1i-n

then into the bushes ale

They continue across the groun
ament commuinity. Art move

#dge of the grounds of their :
anaad, leaving Ben and Joe tog

Cont.

ABlL
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BEN

{studises Joe;
now softly)
What's the word?

JOE
what's the word on what?

BEN
{(sarcastic)
On that hangnail you went to the
doctor for.

JOR
{lying gracefully)
It's a breeze. Everything's f{ine.

BEN
{facing him
sgquacaly)
I'm not senile yet, pal.
Son't play games with
me .

Joe smiles at Ben but his eyes say 1t all. They':rs

faar.

JOE
Doctors don't know everything.

BEN
There's a school of though which
nelds that docters don’'T RKnow
anvething

During the above, the three men march through these
»rees, slowly and carefully. Finally, they reach a
metal fence and loosely chained gate,

Full of

#nick mDushes,
rusted old

Together, the three of them

can slip through.
get in.

Z¥T. GROUNDS - OLD

Tramping through more dense

cautiously around

pry open the gate snough s$0 that

I+ isn't easy, but they manage evenitually
ESTATE - DAY 26

foliage, Ben, Art, and Joe glance

rne empty grounds as they move across thne 1

toward the sld-fashioned pool house.

rhevy
L0
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INT, POOL HCUSE - DRavy 23

Ban, Joz and Artise are inside now., Ben throws ca the lights,

We can SITF now *hat +his is z forty or fifty y2ar old, elasgantly
rilad swimming pocl, thers are deco-style murals of ssashells,
mermaids, alligators, palm trees on all the walls. The men make
themselves ab home. Joe starts deing laps. Bso and Art climb
ints the shallow end, light big cigars, lay back, ralax,
luxuriate.

EXT. PATIO AREA - NEAR EFFICIENCY APARTMENTE -« DAY 29 X

Mary, Bess, Alma and Bernie's senile wife, Rose, are gsitting at a
patic table, playing Mah-Jong. Bess is the dance instructor.
Shets wearing "fifties"™ sunglasses, pedal pushers,. Bess looks
New Wave, but doesn't know it. A phone-in RADIO TALK 5HOW
DPEYCHOLOGIST giving advice to a LUST-LORN CALLER BLASTS from a
peortable radioc on the table.

FEMALE CALLER
fover radio)
Forty-four in forty-five days.

PSYCHCOLOGIST
{over radio)
Are you bragging, dear, or
complaining?

The Ladies lauagh,

FEMALE CALLER
{over radio}
1'd rather Jjust have held hands
for a minute with a man who really
loved me.

MARY
(dealing cards)
She should held her tongue,
That s what she should heold.

BESS
{to radio)
I'm with va, honey! We
single girls have to stick
together!

BESS
You're lucky, Maryv. You've
gqot Ben. Evervbody should

ne s¢ lucky.

Cont.
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29 Cont.X
MARY
. T know. I tell myself I'm
tucky. And I thank God
gvery dayv,
RGEE
What about vour husband,
Bess? He's not geod enough for
YOu. '
ALMA
Paplie's been dead for six years,
Rose.. '
ROSE
No one tells me naything naymora.
why doesn't anybody tell me?
wWhen is the funeral?
. ALMA
{gently)
Think, Rose. You're not using
your mind.
MARY
She's trying.
® Bess SHUSHES them, turns the RADIC UP.
FEMALE CALLER

{over radio}
They never call back. If one of
them would call back, 1'd go out
with him again.

Zont.

Af1
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29 Cont.l

RADIO PEYCHOLOGIST
{over radio)
Maybe you're just atiracting the
wrong kind of man.

FEMALE CTALLER
{over radlo}
But I've tried every kind of man...

Marvy, Alma ROAR with LAUGHTER.

ALMA
S5he must be worn out. h:4
{Looking across
tawn)
Hare comes the Wild Bunch.

THE WOMEN'S P.O.V. ' 39

as Art, Joe, Ben trudge toward them...three proud geriatric
"sutlaws" in beach clothes, carrying wet towels, wearing
widewbrimmed straw hats.

ALMA
1 worry about them, going next
door like that.

MARY
It's not exactly Mount Everest
they Jjust climbed.

BESS
{bragging)
Art said he'd take me alsng one
day, maybe next week.

Alma and Mary turn toward Bess with some surprise.

BESS
{vary poisad
Now)
We're just good friends.

EXT. TOWN DOCK - SUNSET BEACH -~ NIGHT 21

It's a typical Florida small town marina and municipal dock.
There zre lots of pleasure craft, a few fishing boats and a bait
shop-gas pump at the end cf the piler., Lights from ths town
glitter on the water. The 3URE CRASHES gently. A faew weekend
Sailors putter about thelr boats, tie them into meoring for ihe
aight.

el Fe
LU i

a3l
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31 Cont.

CLOSER NOW, we SEE a twenty-five-year-old man, JACK BONNER,
on the deck of his big, old, weather-worn cabin cruiser, the
Manta 1IT1. His beoat sleeps elght, appears durable, but has
obviously seen better days. It locks as though it was once

a millionaire's pleasure castle/fishing boat, back in the
1950's, Jack is bright-eyed, durably fit, in his jeans and

a T-shirt. His manner is somewhat manic. His boat keeps him
very busy, which suits his energy level perfectly. Jack and
his boat are heading towards dock. On board arg three very
unhappy fishermen, the most unhappy of whom is named SALVATORE.
Jack starts to tie up the boat.

JACK

{all smiles}
All in all, that was a pretty damn
crappy day at sea, wasn't it guys?

SALVATORE
You stink.

JACK
Well, you know, it's the great
unknown out there.

SALVATORE
Here's half your money.

JACK
Halfl

SALVATORE

Do you see any fish on this boat?
Do you see one lousy fish? You're
lucky te get half. I'm an angel
to give you half.

JACK
I can't do business like this!
This totally disrupts my cash flow.

The DOCK MASTER comes to the boat.
PBOCK MASTER

Bonner. You got my Goddamn X
money now?

JACK
Oh for Christ sake.

DOCKX MASTER
‘Cause if you ain't got it, you
ain't tyin' up here tonight.

Cont.
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31 Cont.lX

JACK
Wwalt a sscond.
{to guys)
Look, I don't wanna get rough here.
Zut I'm not taking half.

SALVATORE
Fine. GGive it.

Salvatore starts to grab the first half of the monay back.
Jack jerks it away.

JaCK
All right. All right. Jesus.

As Salvatore and the others get off the boat, Jack gives the
money he does have to the Dock Master.

JACE
dere you go, Kirk, you bioodsucker.
Now I've got nothing to live on.

The Dock Master snatches the monsy, turns and goes. Jack stares
after nim with real concern.

JACK
You're not going to actually take
my money ara you?

The Dock Master nods "ves™ and keeps walking.

JACK
{panicked
now)
You're going to leave me five
dollars aren't you?

"he Dock Master doesn't miss a step as he shakes his head
“no'll

JACK
That money'll bring vou no pleasure,
I promise you. You try and sleep
tonight.

Cont,
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31 Cont.2¥%

ring the above, THREES MEN and a WOMAN walk toward Jack, toward
s bhcat. They stop and wait patiently. Jack hasn't yet
gisteraed thai they are therse. Thesz pesple lLook like
chisticatad out-of«towners. They ars wearing elegant,
g@xpencgive tropical-weight cruise wear, apoear to be gentes
prosperous. They are: A handscme oldexr man with an air of <
wit, subdued manner, and a great intelligence; a beautiful yo
woman with curiocus eves, a detached self-absorbed manner; and two
athletic-looking vounger men.

JACK
{shouting after
pock Master)
How about 'Thank you"?

The eldest man, WALTER, clears his throat, addresses Jack.

WALTER
We'd like to hire your boat.

Jack continues to focus on the Dock Mastsr,

JACK
(to Walter)
Hold on there, friend.
(ya2lls to Dock Mastsr)
¥You don't think long-term, Kirk!

WALTER
(firmer now)
gon, the boat.

Jack ignores Walter, watches the Dock Master leaving.

JACK
¥You could very easily snd %
up losing my good will!

Jack notices the young woman, KITTY. This draws his attention.

KITTy
We'd like like to rant vour boat.

JACK
Sericusly? X

WALTER
would be for twentv-saven d4davs.

t
HWould that be too long for vou?

AR

Zont,
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31 Cont.3
JACK
{chnarming now)
Come aboard. Twenty-seven 1is
my lucky number.
INT., BELOW DECK - NIGHT EREY-S
JACK
Well, take a look around. I can
sleep eight, s0 you should be
pratty comfortable and 1f you've
got a longitude and latitude, I can
gat you there, If you don't, I <an
still get you there,
WALTER
We know a great dive spot, and
we've got a map.
JACK .
Great, X

Kitty, Walter, and the two others, PILLSBURY and DOC, really
de start examining the beat, systematically checking cut
every detail on the deck as though they were preassigned a
section to explore.

JACK
{almost to himself)

We gan talk price later.
(no%icing theirx
meticulous examination)

T haven't dusted in a while.

Trey do not seem to hear him. Jack watches them curiously

ncw. They appear odd, somehow off-center. Not like criminals,
just very foreign, as they scurry down the stairs, below

deck, one by ane.

JACK

{calling after Lthem)
Of course, if you laok at anything
close enough, there are bound to
be flaws.

{beat)
I'm an =xperienced tour guide,
deep~sea fisnerman, scuba diver...

‘“c himself, relieved)
who will actually eat =onight.

agli
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EXT. SHUETLEBCARD CCOURTS - DAY 31-B

)

-

A punch of oid Eelks are playing shufflencard. Among tnem
ar= Ben, Mary, Alma, art, and Bernie. Rcse is off =0 tha
side, vambling to Jee about things from the past. Joe
tistens rather uncemiortably.
BERNIE
{checking position
of discs)
veu'ze out of the kitchen!! Out of
the kitchen!!!

Ag play continues:

MARY
{nudging Ben}
Look who's left home again.,

2en looks, and here comes little DAVID, towards the
shuffleboard courts. Ben and Mary are both happy to see him.
pavid is the one we saw in the first SCENE at the teslescope,
He's shy, sort of looking at his feet as he lopes towards
them. Everyone at the courts notices David., They all know
him. Greetings coms up all around.

BAYVID
{hugging Ben and
Mary
Hi, Crandma, hi Grandpa.

ANOTHER ANGLE - BERNIE AND ALMA 3L-C
BERNIE
He's always over here. Does this
kid have any home life or what?

ALMA

Bearnie, his parents ars divorced,
his mother works...

BERNIE

Hevy,

I'm an oarphan. Do I go around
asking £

ar oreaks?

Lt

b
i

]

BACK TO BEN AND MARY AND DAVID

BEN

Yau came stralght to khe courts?
DAVID

Itts Thursdav.
BEN

2oy knows ocur schedule.

Zont.

i

-




REVISED - "COCOON" ~ 8/12/84

MARY
{to David)
0id you happen to let your mother in
on whers yvou'd be?

DAVID

Yeah, I left her a note this time.
She won't be mad.

MLRY
Ste’ll be mad.

BEN
One of us'll call, maybe you,
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11-D Cont.

ART
{to David)
We're swimming later and there's
room left for one littles boy.

I1'11 see if I can scare ycu up
a bathing suilt.

David pulls down his fly for an instant to show he's already
wearing a bathing suit.

ART
The Mavy could use men like you.
QUT 32~
35
EX?. GATE - RETIREMENT COMMUNITY - DAY 36 X

Ben, Aart, Joe, and David work their way through the gate. Then
they stop, seeing something that displeases them.

THEIR P.O.V. | 37
The four strangezs from the boat, now wearing extrsmely “natty"
golf clothes, are walking out of the pcol house with a REAL
ESTATE WOMAN who is fashionably gaudy, wears lots of gold
jewelry, carries a clipboard.

CUT TO:

EXT. ESTATE - DAY

L)

~F
i

W

REAL ESTATE WOMAN
The property has besen tied up in
an estate for over thrz2e Yye3rs Now.
and, of course, they really want to
sall., They don't want to lease it
long-term at all.

WALTER

We want the place for twenty-saven
days. “As is' would be just fine.
We're cousing., We like to vacation
together imformally. As long as
rthare's a poel, we've gobt everything
wa need.

Cont.

a8l
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REAL ESTATE WOMAN
Saventy'five hundred for the month
plus the pool man, utilities.

WALTER
Oh, we won't be needing the pool
man. I do that myself. They always
throw too much chlorine in, My eyes
are kind of sensitive.

REAL ESTATE WOMAN
But lovely,

: 37-B
ANOTHER ANGLE 37-C

O
[vel
3

In the pushes, Art, Ben, Joe and David have heard it all. As the
Real Estate Woman and Walter and the others move off.

BEN
Damn!

ART
Clubhouse is clossd, boys.

JOE
Maybe they'll give us permission
to use the poocl. We could pay z fee.

ART
Wwouldn't be fun if we had permission,

Ben stares at the house, saying "Damn" again under his hreath.
He kicks a rock.

ouUT 38w
19

-

EXT. OPEN SEA - DAY 44 X

There are still scattered fishing, pleasure vegsels in the area
as “he Manta IIl cuts a quick path across the ocean, followad by
a2 small herd of dolphins. Jack notices the dolphins and looks at
Kitty. :

INT, BRIDGE - MANTA III - DAY 41

They ares around the rasfs now, near the Zahamas. Walter holds =z
pen~and-ink-drawn map marked with a sat of coordinates which Jack
consults as he navigatas the boat toward a specific spct on the
oc=an.

The shoreline of a Bahamian island 1s VISIBLE in the dis%ance, no
mere *han five miles away. Jack navigates carefully. adijusts

their position. -
Sonkt.
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o sac

mhis is it.

ay gmiles but zhe %tension in his face talls us he 1s net
t about nis.

Jack CUTS the ENGINES, coasts ko a stop. Then he sees soemething
on his instrument panel, stares increduously.

JACK'S P.GC.V. 42

as his compass spins faster and faster, WHIRRING LOUDER and
LOUBRER.

BACK TGO JACK 428 h4

A metal ball-point pen slips out of Jack's shirt pocket, flies
roward the compass, into its glass dome. Now a3 small transistor
radio and z can of WD-48 slides toward the compass. Jack leans
in and his gold neck chain is drawn toward the compass also.

morrified, Jack throws the ENGINES ON, moves the boat forward a
few yvards.

The compass slows down, the WHIRRING SOUND SOFTENS.
. Tacredulous, Jack edges his boat back roward its original spot.

Again, fthe compass starts to speed up. Jack immediatsly moves
+he boat ferward again. The compass stops. The sound dies
completely. Walter eyes Jack seeing the equipment. Walter knows
he has to do something.

WALTER
fangry)
what the hell's going on hera? ¥
You got a problem with your
boat? Stuff's spinning arcund here!
JACK
{nervous)
No probtlem. Evervthing's terrific,. X
Must be magnetic fields cor something.

Walter grabs Jack in a bear hug.

ABL
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422
Cont. X
WALTER

Sure it is. Just kidding, had
vou scared there.

{hugs him tighter,

friendly)
we're in the Davil's Trianglel

Walter pats Jack on the back now, smiles eharmingly at him.
Walter climbs down to the lower deck, joing the others as they
prepare to dive. Feaxring for his safety, sanity, Jack watches
his "guests" extremely intently. He loocks overboard.

JACK'S P.O.V. 43

as six dolphins wait patiently by the side of the boat, as though
a prearranged rendezvous were about to take place.

Disconcerted, Jack looks up at the sky, then teward his compass.
He is feeling extremely disoriented now.

EXT. DECK - MANTA IIl - DAY 44 X

Gulping from a beottle of beer, Jack paces nervously as Doc,
Walter, Pillsbury, Kitty prepare to divas.

pPillsbury and Doc work meticulously, setting up an eerie looking
nack box which EMITS ECHOING BEEPS along with flashes of BRIGHT
RED LIGHT. The SOUND and LIGHT are unigue, create GENTLE
REVERBERATIONS.

Jack watches curiously. Something seems off about all this, but
he puts on a good show, not seeming suspicious at all.

JACK'S P.OLY, 45 X

as Dec struggles to adjust the equipment, using various ynusual
space age looking tocls. There are neither words nor gye contact
passed between Doc and Pillsbury, but still Pillsbury
continuously places the correct tocel inte Dec's hand at the right
moment, even though Pillsbury can't possibly see what Doc is
doing. It 1Is uncanny.

Jack turns toard Kitty, who is watching him carefully. Feeling
awkward, he smiles at her. She smiles back at him.

Soc, Pillsbury, Kitty and Walter dive into the ocean. Jack
watcHes them from the deck. There are still a oumber of delegn
around the boat. As Doc and Pillsbury hit the water, two of &
dolphins dive below, disappear underwater. As the other diver
now swim beneath the surface, the rest of the dslphinsg follow
after them.

ins
he
3

Jack is transfixed and surprised by dolphins so close to boat.

Cont.
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The surface of the water goes flat immediately. No bubdbles ars
rising from beleow, It is as though his "guests" do not need air
at all,

Disturbed, Jack drains his beer. He casts his fishing line out,
strains to relax, take some sun, enjoy nis free aftsrnocn on the

SO0 .
OUT  43-3
DISSOLVE TO:
INT. DMV - DAY ' : 45-B

Ben, Mary, and David are here. Ben is taking his eye test.

BEN
That*s an " E'.

CLERK
Next line.
The next line is "PY and "QW".

BEN
Locks like an "F*,
Mary and David suffer for Ben.

CLERK
Do you have another pair of glasses?

BEN
Nops. These are my glasses.
(defensive)
and that's an "0'. An "F' and an Q'. X
CLERK

What about the next line? Can you
read any of those letters?

BEN
{(squints)
#ell, that’s too small for anvbody
o read. Listen, let's not forgset
how big highway signs are!

INT, DMV -~ LATER 45.C

15

Ben, Mary, and David are just finishing up at a counter, This 1
the end of Ben as a driver. They've just taken his license away.

BEN
(to Clerk, reading
nametag)
Jonn Mathews! I can sge wall

enough to read your name. And
it's going on a letter of compiaint!

ag81 cont.
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CLERK
Tom Wallace. Write your letter.

as they walk away, Mary puts her arm around Ben's waist,

MARY
wWe never drove all that much
anyway, Ben.

DAVID
{axcited)
Are you really going to
talk to your Congressman, Grandna°

BEN
Mo, David. I'm way out beycnd the
reach of democracy. Just like you.

MARY
Ben, don't start in,

INT. BEN'S GARAGE - DAY 45.-0

3en is covering his beloved Packard with a2 tarpaulin. David is
helping him.

BEN
['ve driven everything on wheels.
I made my living around heavy
equipment. ©0il trucks, steamrcllers,
you name it, I've Adriven if. Never
a mishap.

DAVID
Maybe you could write a letter to
somebody in government. Tell them

that.
Ben smiles. His rage sofrens. He looks at David.
BE?
David, I just can't see well encugh to X
drive.

gen pulls the cover over the nood of his car. David feels a 1ot
¢ sadness for Ben, which Ben senses. He changes the subiact.

BEN
50, how's that girlfriend of yours?
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. 45-DCont .X

-

DAVID
She's not my girlfriend. She Jjust
followed me that day. I don't like
her at all.

Ben grunts. Susan drives up to the house. She's a ways from Ben
and David.

SUSAN
#i pad. Hi David,

Ben and pavid ad 1lik shouted hellos.

SUSAN
Want to go out for dinner?
DAVID BEN
Sure! Long as it isn't

Italian food.

SUSAN
Chinese.

"F BEN
I'1l get Mom. C'mon.
Ben and David finish with their tarp, as:

BEN
v'know, one of these days you're
going to have to make a friend your
age, David.

DAVID
I don't like the kids my age. I like
it here. I screw up a lot less when
I'm around you dquys.

BEN
Sure, you like it here because we
baby you.

DAVID

I don't wanna be babied, it's just
that a lot more things bother me than
the other guys.

BEN
pavid, your trouble is you think too
. much. And that's when a guy gets scared.

AS1 Cont,
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45.-D Cont.l1X

DAVID
Y*know, when I look back on my life
and think of all the things I didn't
do because I was scared to do them...

BEN
Adds up.

DAVID
Nobody likes being scared.

During the above, Ben and David have finished with their tarp
and walk to Susan's car, with Mary and Susan coming cut of

the house,

MARY
{shouting to Ben)
We're going to try the new Italian
restaurant and that's that!

Ben mutters as he approaches Susan's car, with Mary and Susan
coming out of the house.

BEN
{to Susan)
Hey, Suze, did Mary tell you the
government is forcing her to drive
instead of me? With her arthritis?!

MARY
I think I'll survive,.
QUT 46—
49
EXT. DECK CABIN CRUISER -~ DAY 50

They are still anchored at the same spot. Jack is standing, )4
leaning over the rail, looks down at the water. He is
nervous, He checks his watch.

JACK
{inte water, imaginary
conversation)

What are you guys doing down there
so long! You've drowned. I know

vou've drowned. Shit! X
EXT, UNDERWATER - DAY 51

Doc and Pillsbury ride on the backs of a pair of dolphins,

Between them, they carry a large object. It looks like a huge

cannister-shaped stone, covered with a heavy crust of barnacles,

seaweed and sediment. They have a thick bag-like pouch with clasps

that they slip the stone into and close. Walter and Kitty swim by
A81 with another stone, already pouched.
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Then Walter and Kitty surf
-

ralisved as he
abosard.

Jack is shook,

ace, Looc. Jack p
new preparss to >

JACK
fcalling out o
Kitty and Walter)
I was getting worried. Aren't
those half-hour tanks yvou have
an?

WALTER
(climbing aboard)
How long were we down anyway?

JACK
Over forty-five minutes!!!

WALTER
These tanks are made of graphits,
We overfilled them a little,
{shrugs)
Maybe I trust them too much., I'm
kind of a sucker for high fechnology.

JACK
{still zlarmed)
Do me a faveor. Keep an sye on
vour wristwatch next time! Don't
push vyour luck down thera. Don't
push my luck.

29

32 dont.

tries to make it make sense. HNow Uee and

Pillskbury break the surface. They are no longer on

ooc and Pillsbury are carrying a stone-Iilled pouch.

Dolphins.
The

Solphins now watch them attentively, almost like a military
@scort. Hitty helps Doc and Pilisbury noist the heavy obiject

aonto the deck.

JACK
(underplaving it)
They lock pretty big,
WALTER

Pretty big.

need a hand.

WALTER
No, we're doing okay.

the Dolphins. The Dolphins splash Jack.
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EXT. WATERS MEAR SUNSET BEACH - DAY S8

Tha Manta III is heading back %2 shore. The coast watsr is
dotted with pleasurs vessals.,.sallbeats, vachts, cabin cruissrs,

rowhboats, water-skisrs,

ouT 3%

ie————.

EXT., GROUNDS - RETIREMENT COMPLEX - DAY 6d

Art, Ben and Joe walk by the ocean. Through bincculars, they
watch the Manta III as it docks.

THEIR P.Q.V. -~ THROUGH BINOCULARS 61

as Doc and Pillsbury carefully carry their heavily wrapped
treagsure off the boat, down the dock and into the pool house.
Doc and Pillsbury are, as usual, being playful with each other.
Walter, as usual, rzprimands them as:

BEN
What the hell is *hat?

JOE
Wwhat do we care?

BEN
{shaking head, sure
of himself)
They must be drug smugglers. They
made a pickup at sea.

ART
It’s possible.

JCE
Should we tell somebody?

Art LAUGHE.

NO.
BEN
{resolute)
1f that's the kind of thing our ¢

new neighbors are doing, the I don't
think we're in the wrong using the ool
house while they're gone.

ART
You think iz's =zafe?

Cont.

ARL
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BEN
What are they going to do? Arrest
us for trespassing?
{sarcastic)
We'lre harmless old men, We couldn't
hurt a f£ly. Right?

JOE
wWho knows what kind of people they
are.

BEN
When was the last time any of us
risked anything?

ART
Ben's right, I'm in.

Joe studies hig two friends, sees their resolve.

JOE
What the hell,

FADE TO:
EXT. DOCK ~ ESTATE -~ DAWN 62
Jack, Doc, Pillsbury load tanks, provisions onto the Manta IIT.
EXT. GROUNDS - REST HOME - DAWN 63

Out for an early morning constitutional, Ben Luckett walks
casually along the waterfront.

BEN'S P.0O.V. ' 64
as Kitty and Walter board ship; the Manta IIXII sets off.

Ben smiles to himself. His step lightens visibly as
he strolls aleng the shore, watches the first glint of
sun pierce the horizon.

EXT. EDGE OF GROUNDS - EBTATE ~ DAY 65

Ben, Joe and Art struggle through the locked gate once
again.

ouUT 66

INT. POOL HOUSE - DAY 67

The three men are staring into the bottom ©f the deep end of
the pocl where the stone containers from the ocean floor

now sit. Ben puts his tee in the water,

AB1 Cont.
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67 Cont.

BEN
Boy, that's warm.

JOE
{(pointing to
_ stones)
What the hell are those?

Art picks up a long pool brush, drops i1t in the water, touches
it to a stone, which ECHOES RESONANTLY as he taps it.

Ben strips off his shirt, goes into the pool. Art and Joe
both look reluctant.

JOE
{(grins)
1f your friend Ben Luckett decides
to jump off the top of the
Empire State Building, are you
going toc go and jump off, too?

Art unbottons his shirt, kicks off his sandals.

ART
I have my pride.

Art goes in, then Joe gets in too.

DISSOQOLVE TO:
THE THREE MEN 68
are taking a break from swimming. They swim over to the
side of the pool. Ben is passing out cigars, lighting

everybody up. It's odd to see them all in the deeper water
rather than their usual perch down at the shallow end.

BEN
I feel great!
JOE
Me too.
BEN
You wouldn't be bullshitting
me?
JOE

{amazing himself)
I'm telling the truth.

Cont.
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68 Cont.
ART
(Lo Ben)
Why shouldn't he feel gooed? This
’ is wenderful. I'm ready to take

on the worid.

He shouts for jov.

DISSOLVE TO:

THE THREE MEN _ 68=-A X

are just finishing swimming. Joe and Art eclimb out of the pool.
Ben is still swimming laps.

ART
Come on, Ben.

JOE
How many of those have you done?

BEN
{(swimming)
Thirty cor forty. I've laost count,

EXT.. EDGE OF GROUNDS -~ ESTATE - DAY 748

Ben pushes the gate open by himself without the usual struggle.
He holds it so khat Joe and Art can slip through., Something has
nappened to the three men.

ART
Goddamn, do you feel good?!

Cont.
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70 Cont,

BEN
Greatt

ART
Goddamn!

: JOE
I haven't felt this good in X
vears.
EXT. GROUNDS -~ RETIREMENT COMMUNITY - DAY 70-a

They walk sharply, fast now. Joe goes out of his way to leap
over a two-foot-high wall. Joe is amazed at himself,

ART
{sings)
I'm in the mood for love
da~da-dumn-da-da-da. ..

BEN
{to Joe, about Art)
This guy is going to be playving
the field until the day he drops.

Art's eyes gleam but he maintains a poker face.

ART
{(winks}
I'm kind of old for that kind of
thing.
JOE

(waving hand)
Age isn't everything.
{pointing to skull)
Anyway, it's all up here.

BEN
{(pointing to his
head)

Some of it's here.
(pointing to his
crotch)

And some of it's down there.
(beat}

Which, confidentially...
{amazed himself)

+++18 like a rock.

ART
You too0?

Cont.
A8l
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211 three men are a* a loss, but don't bother to think

they just scamper off,

INT. BEDROOM - JOE AND ALMA FINL
NIGHT

ADARTMENT

The furniture, wall hangings are all "fiftieg”
Joe Finlaey is alone in bed, wearing striped palamas.
watches Alma button up her nigntgown and get into bed,

appears vital, His eyes gleam.

ALMA
Good night, dear,

JOE
Are you tired?
alma, SIGHS, flips back the bed,

ALMA
Aren't you?

JOE
I'm wide awake.

ALMA
What's wrong?

JOE
Nothing.

Joe edges over to one side, pulls back

ALMA
Oh“'

Alma gets into bed with Joe

AXT, FRONT DOOR - SFTICIENCY

the covers for

Dressed in ‘a white suit, a pale blue shirt with a white collar,
bow tie, boutonniers in his lapel, bouguet of flowers in nis
wand, Art Selwyn hesitates as he 1s about

Finally, he RINGS.
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72 Cont.
ART
(singing}
'Some enchanted evening...
You will meet a stranger.,..'
cur 73
INT. BEDROCM ~ BEN AND MARY LUCKETT'S APARTMENT = 74

NIGHT

Ben awakens, reaches out for Mary. All he can take hold of
is a pillow. Mary is not there. Sitting up in bed, he
HEARS the SHOWER.

INT. BATHROOM - NIGHT 75

Ben enters, opens the shower stall dooxr, steps in with his
wife. We SEE their silhouettes through glass.

MARY
(o.s., shocked)
Ben!
(protesting)
Ben!
{passionately now}
Een!

We can SEE that they are kissing, hugging as the water sprays
against their silhouettes.

INT. JACK'S CABIN - MANTA III - NIGHT 76

Fast asleep, Jack slowly awakens. There is an intense,
high-pitched WHIRRING SOUND in the air. It is somehow
PLEASANT and SEDUCTIVE, not a hard, mechanical sound, but
it is still LOUBD, very disconcerting.

Concerned, Jack rises, pulls on a pair of jeans, grabs a
flashlight and moves out his door in the darkness to
investigate,

EXT. DECK — NIGHT 77

Jack moves cautiously. The darkness has a unique texture,
Something very bizarre, something tangible is in the air.
Jack senses it, stops, listens.

The SCUND GROWS LOUDER now as Jack slowly crosses the side of
the deck, goes around the bridge. Now, the glowing light
becomes ever brighter as he moves forward,

Jack stops suddenly. He is shocked, terrified.

A8l
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JACK'S P.O.V. 78

L

as three brightly glowing, hairless, smooth~gkinned "humanoid®
creatures, with heads and faces shaped like those of a huran
infant, APPEAR in the distance. They levitate a few feet off
the deck as they emanate this WHIRRING SOUND in unison. Most
incredibly, the three creatures bear a great resemblance to
Kitty, Pillsbury and Walter. It is as though they are doing
an extra-terrestrial levitation ballet, making COSMIC MUSIC,
like a celestial chorus under the stars on the open s£a in
the moonlight, dancing on thin air above the surface of the
water,

Terrified, Jack backs away. The beauty of this scene, the
DAZZLING GLOW overwhelms him but he is terrified. Jack thinks
he's goling insane.

Though fearful, Jack is drawn to it now. He starts walking
closer to the light, to the dancing glow of these Beings,

Suddenly, from behind him, a glowing "hand" touches Jack on
the side of his neck and Jack passes out immediately.

A glowing humancid lifts Jack in his arms, carries him back
down below deck.

INT. JACK'S CABIN - MANTA III - DAY 79

Morning sun shines on Jack's face as he awakens. Jack groans
as he groggily recalls his sleep's interruption and shakes
his head incredulously.

INT. GALLEY ~ DAY 80

Kitty, then Walter, pass by Jack as he makes himself instant
coffee, using several teaspoons of coffee granules for an
extra-strong cup of morning coffee.

JACK
{still sleepy)
Boy, I had the strangest dream
last night.

Kitty and Walter come back to the door to the galley. They
watch Jack carefully.

WALTER
So did I. Want to describe yours?

JACK
Well, it was...
{thinks better of
it)
.+ + Nah, it's too silly. What was
yours like?

Cont.




A8l

38

80 Cont,

WALTER
Mine was silly too.

KITTY
Astrologically speaking, last
night was a weird night.

JACK
Boy, I could believe it,

Gripping his extra-strong coffee, Jack walks off, Walter and

Kitty glance at each other. Their minds appear to be in total

SYNC.
EXT. PATIO AREA - RETIREMENT COMPLEX -~ DAY 81

Mary, Bess, Alma, Rose are at their usual mah-jong table.
Rose is trying to set up. Alma helps, making sure misplaced
tiles go where they are supposed to. Mary, Bess and Alma
all look radiant. ROMANTIC EASY-LISTENING MUSIC EBLASTS

from their RADIO.

ROSE
Why is everybody so guiet today?
You're all off in another world or
something.,

MARY
{shrugs carelessly)
I was just thinking to myself.

Mary, Bess and Alma now glance at each other. Something
ungpoken passes between them., They don't even know what it
is yet. :

ALMA
{humming softly)
Me, too., I'm just thinking.

Bess grins openly, watches the other ladies as they pick up
their cards, start to get into the game.

BESS
I'm feeling so nice today, I
can't even tell vou.

Slightly surprised, Alma and Mary glance up at Bess as
she winks at them.

EXT. APARTMENT - DAY 81-A

Ben is fast-walking out of his apartment, ready for the pool.
He heads swiftly for Joe's apartment, knocks on the door,
pokeg his head in.

BEN
JOoe.
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INT. JOE’S APARTMENT -~ DAY 81-B

Joe is sitting in a chair, wearing his bathing suit, all
ready to go, like a track star on the starting blocks. Aas
soon as Ben pokes his head in, Joe bounds cut of hisg chair
and runs to the door.

EXT. GROUNDE - DAY 82

Now Ben and Joe are walking briskly across the lawn. Art
falls into step with them and they move faster and faster,
gain momentum. THEY ARE ALMOST RUNNING BY NOW.

JOE
Thinks it's cocaine in the pool?

BEN
Might be,

But it doesn't slow them at all.
INT. POQCL HQUSE - DAY 83

Ben, Joe and Art stare into the pool. They have some
trepidations before going in. :

ART
What if we 0,D.?

BEN
I'11l watch you, you watch Joe,
Joe watches me,

ART
Perfect,

The three men dive in.
MONTAGE SEQUENCE 83-a

Ben, Joe and Art are going nuts with delight in the pool.

This MONTAGE SEQUENCE finds them splashing around in a
carefree childlike way. They: splash each other; throw one
another in the pool; do circles of diving off the diving board:
dive into the pool while trying to catch a basketball thrown
by one of the others; do flips off the diving board. Giggling
and laughing and shouting., These three are having the time

of their lives,

QuUT 84~
87
{(NOW SCENES 97~A THRU 97-H) 88-
88-D
our 89
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EXT. MaNTh I[II ~ DECK - NIGHT a9g X

Jack waces the deck. OUColphins pop out 2f the water, as Doc,
pilisbury, Waltar and Kitty start to dive.

The six dolphins wait, poised in a circle by the side of the boat
as Dog, Pillsbury, Kitty, and Walter dive, disappearing
underwatar.

Jack watches them fixedly from the gdge of the deck, then turns
his attention tc the strange black box we have seen in earlier
scenes oun the boat., Jack goes near the black box to investigate
and a pliercing alarm goes off. Jack Jjumps back. The piercing
sound stops.

our 91~

_ 92
JACKR'S P.O.V. 33

as the same dolphin who splashed Jack lingers again, watches
Jack.

Annoved, Jack thrusts his middle finger at the dolphin.

The dolphin raises its head haughtily before disappearing into
the deep.

Picking up his tooclbox, Jack moves to the engine room, enters,
SLAMS the DOOR angrily behind him,

JACK
{to himsell)
I'm crazy. Right? I'm totally insane!

Further from the boat, we SEE the same dolphin, still apparently
watching Jack very carefully.

INT. MANTA III - NIGHT 93-3

Jack is snooping around where the cocoons are peing stored. He
tries, fails to get their covers off them. He hears footsteps,
tries to look busy repairing an oxygen tank. Kitty approaches,.
It's cbvicus to Jack that he's sort of caught,

JACK
(to Kitty, indicating
stone coQoons)
You've got those things pretty well
covered, don't vou? Looks air tight.

LITTY
Can't kell vou what's inside. Scrry.

JACK
Hevy, listen, I'm the captain.
Technically speaking,I bhave to know
what's in there.

A8l



REVISED - "COCOON" - 7/27/84

KITTY
What we're doing is supposed to
be secret.

JACK
Hey, listen, the maritime oath I
took forbids me to even reveal vour
names to anybody. So why don't you
just tell me.

KITTY
{sighs)
All right, but you can't let the
others know I told you.

JACK
They'd have to torture me, Not a
lot, but they would have to use some

torture.
. RITTY
Nerita peleronta.
JACK
Ner....
RITTY
Nerita pelercnta.
JACK
What's that?
KITTY

Giant snail shells.

JACK
Giant snall shells?

RITTY
They're very rare. It's for the
museun in Orlande. The Museum of
Jchthyology.

JACK
Oh, yeah. I've been planning to go.

Jack is disappointed. He accidentally drops the oxygen tank
on hig foot. Swearing to himself, he hops around, trying to

keep his injured toe off the ground.

RITTY
Let me help vyou.

ouUT

—.

A81
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94-
95
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EXT. MANTA III -~ DECKX =~ NIGHT {(FORMERLY SCENI

The nignt sky is clear, full of stars. The moon

brightly. Jack leans on Kizty, hops on one foot

toward 3 pair of deck chairs,

She sits down across from him, takes nhis injured
lap, skillfully massages it.

Jack leans his head back, clocses his eyes.

JACK
That feels nice,
- {pause)
You're nokt married, are you?

KITTY
No.

JACK
Involved?

KITTY
NO‘

JACK

42
981 9owh
shines

as they move

foot onto her

Come on, those guys are good-looking.
Not Walter, maybe, but you must have

something going with one of those
young guys.

KITTY
I'm not involved with anyone.

JACK

Let me ask you something...Would you

ds my cther foot?
Kitty begins to massage nhis other foot.

JACK

We ocught to go out and do something

sometime.

KITTY

I donft kpnow 1f that's such a geood idea.
I'm not like other women you've known.

JACK

That's geod news. You'ra making me

very cuxricus about vou.

I den't know, Jack
vou with something very private?

agk, Wnat 1f I *rustad

Cont.
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9%5-A Cont.

i

. JACK
I can keep a seacrekb. I wouldn't
rall anvbody. Not even our Kids.

Cont.

ARl
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95-A
Cont.X
JACK
Look., You probably think I'm just
trying to nail vou. 1I'm interested
in vou as a human being. Really,

Ritty carefully replaces Jack's leg on the ground now. Jack
leans forward to try to kiss her.

KITTY
I think I'd better go.

JACK
(to himself}
Yeah, I've got things to de¢ too.

Jack watches XKitty walk down the deck, disappear into the
engine room.

INT. DOCTOR'S OFFICE - DAY 94

The same youngish Doctor is behind his cluttered desk, staring
awkwardly at a file full of test results.

But Joe Finley is grioning this time, and his wife, Alma, is
smiling through her tears. .

DOCTOR
And they didn't give you any other
medication over at the home?

JOE
(wroudly)
Not a thing.

DOCTOR
Well, I've never seen anything like
this, Joe. This is a miracle. A
complete remission.

JOE

I love fo see you eat your words,
Poc¢. Wanna arm wrestls?

INT. MEDICAL BUILDING - CORRIDOR - DAY 36-A

Joe and Alma leave the Doctor's office., Joe lifts Alma up off
the ground, whirls her around in his arms,

ouT 97

s

ABL
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SERIES QF SHOTS (FORMERLY SCEYES 88-88-D) 37-8-
37-H

A, a HAND
flushes an ornatae, old-fashioned urinal.

B. mus HANDS
wash in an old-fashioned basin, dry off with a terrycloth
hand towel.

C. THE HANDS
pick a cologne bottle off a tiled shelf lined with hair
products., We SEE now that these are Art's hands, that he is
-in a big old-fashioned men's room complete with attendant
and shoeshine man.

. ART :
slaps the cologne on his neck, slicks nis hair back, admires

himgelf in the mirror, preens.

Around him, other elderly gentlemen are doing the same.
Iacluding Joe and Bernie. Ben comes inte the men's room
with four boxes that contain corsages. Each map takes a box
and the fsur of them leave the men's room. Bernie is
reluctantly going along with this corsage business.

E. INT. COLISEUM BALLROOM -~ NIGHT
As the men leave the men's room. Mary, Alma, Rose and Bess
are standing together. The men give the corsages to the
‘ladies, and help pin them cn, It's a peautiful evening,
everyone in their fimery. The ladies are full of question
marks about what has been going on. They talk over the
men's heads. The men are too busy admiring each other and
getting with the music to overhear the ladies.

ALMA
(examining her
corsage) .
I'm going to go ahead and assum
good will here,

MARY
I'm going toc assume mental illoess.

A1l kinds of older people sit at long tables between the
dance floor and the bar. They drink and socialize. The
dance floor is crowded with couple doing excellent forties
dance steps to the ELEGANT BIG BAND SOUNDS.

O ANGLE - BEN, MARY, JOE, ALMA, ART AND BESS
Ar+ takes Bess' hand and leads her out to the dance Iloor,
making their way through the maze of crowded tables. Joe's
eye is roving towards the women. Mary sees that Alma is
aware of Jods roving eye. A lsok of understanding A
passes petween Mary and Alma.

Cont.
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872
37-H Cont.

ATMA
(to Joe)
Why don't we dance?

JOE
{(giving wife nowhere
near full attention)
Huh? Sure.

Joe and Alma go off to dance, Joe still looking at a lady
or two. Ben, in the meantime, is dancing in place. He's
hyper.

BEN
T'm just raring to get out on
that floor.

MARY
Do you need a drink or something to
calm yvou down?

BEN
Me? I'm perfect. Let's dance.

Mary decides to go with it, and they head out for the dance
fioor.

G. ANGLE ON ART AND BESS
He's a great Arthur Murray-style dancer with some
Fred Astaire flourishes. Bess falls in step with him
beautifully after a bit of hesitation. Their dancing
chemistry is wonderful. His eyes are full of her. She
loves it but frowns, doesn't trust him, tries to be aloof
but betrays her infatuation.

BESS X
vou're a wonderful dancer. ‘

ART
I think so. I'm very happy, Bess. X

BESS
This is all happening toc fast.

ART
Are you talking about last night?

BESS
{smiles}
No, last night was fine.

Cont.

A81



REVISED ~ "COCQOON" - 7/27/84 45-4

QT B
97-H Cont.1
ART X
‘Fine?'
BESS X
{knows he's
teasing)
Better than fine. Terrific. I'm
talking about in general, Arthur.
ART
Well, in general, I think we're
having a great time,
BESS
That we are. X
They dance off. X

Cont.

A8l
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97 =B
97-H Cont.l

4. ANGLE ON BEN AND MARY

MARY
Wiil you still love me when I
can't kesep up with you?

BEN
I love you and vou can't keep up
with me ncw.

MARY
on, Ben, you're such a romantic,
{NOW SCENE 3953} 98
DISSOLVE TO: X
INT. ENGINE ROOM - NIGHT 99

It is dark and dim in this cramped space. Jack uses a woerk light

to illuminate the open engine as he fits the rocker assembly of one

of the two big diesels into place. Grimacing, Jack works
painstakingly, struggles to fit a part into place, succeeds,

Exhaling a deep breath, Jack rolis over onto his bvack, closes his
ayes to take a moment's rest.

Then, theré are FOOQTSTEPS SOUNDING from anove.

Curious, Jack gets up, moves quietly to a hole in the ceiling,
peers through.

JACK'S P.G.V. 108

through a hole. This is Kitty's cabin. She is in front of a
mirror, brushing out her hair.

Jack turns away from the peephole, picks up a tool to start work
again. Frowning at himself, hesitant, he goes back to the
ceephole.

JACK
{muttering)
Reduced to a Gocddamned Peeping Tom
now, Bonner?

Jack turns away frem the peephole., He is tormented, immebilized.
Finally, he turns around again, peers in the hole in the ceiling
cnice more,

JACK'S P.O.V. 131
as Ritty slowly rubs her arms, then pulls sff her T-shirt.

zack is turned on, tortured by the veauty of it, unable to stop
watching, ashamed of himself, but unagle to resist it.
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ARL

JACK'S PLOLY. 132
as Xitty unzips her jeans, slowly expases ner midriff,

Gripping a3 wrench tightly with two hands Jack now stands on his
o move his sve ever closer to the peaphole.

JACK'S P.O.V. 1a3

as Kitty pulls at her back. He sees her panties in her hand, but
her lower body is o.s. Then she pulls at her back again and &
blinding glare shines into Jack's face. In the extrenme
brightness, it appears that Kitty is pulling off her skin,

removing her face like a mask, stepping cut of her body as though
it wers a pair of long johns.

Eves blazing now, Jack is stunned, confused, fascinated.,
JACK'S P.O.LV. 144

as the extreme brightness from Kitty's inner body subsides, turns
to an ever-softening glow.

Appearing as a humanoid now, Kitty hangs her hnuman body on a coat
hanger as though it were an article of clothing. Her empty human
mask seems %0 be staring straight at Jack now.

This is too much for him. Jack loses his balance. He slips,
falls, knocks into his tool case. TOOLS, PARTS CLATTER LOUDLY as
he falls backward with a THUD.

INT. KITTY'S CABIN - NIGHT 195

¢he HEARS the SOUND. Glancing arxound her quarters she sees the
kole in the floor now, looks into it.

HER P.O.V. 136

as she sees Jack flat on his back, in shock, still staring up
toward the peephole in bewilderment. :

INT. HALLWAY - NIGHT 187

Ritty rushes down the hal.. She's putting on her “human husk”
hurriedly, then covering her naked "human® body with her bathrobe

as she moves guigkly upstairs toward the engine room.

UT 198 X

———

EXT. DECK - NIGHT 169

wWwalter, still wearing nis human husk, murrieg toward the angine
room, followed close benind by Doc and Pillsbury.
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n¥T, DECYK - NIGHT 119

A3l

noc, Walter, Pillsbury move slowly, quietiy to the door,
cauticusly wait and listen sutside with Kitty.

the door bursts open. Jack has the oblow rorxch on full blast as
he gteps outside like an srmed commando. His guests watch him
warily. Jack glares at 211 of them, then points to Kitty, as ne
races across the deck, toward the winch to raiss the anchor.

JACK
She's not normal. There's something
very abnormal about her.

The winch doesn't work. Jack frantically rries to hand-operate
it, To no avail.

JACK
I'm an open-minded guy. I've nad all
xinds of people on this boat. &All races.
All nationalities., All creeds.

Jack hurries up to the bridge, tries to START the ENGINES very
quickly. Walter and Kitty follow him up to the bridge, listan
patiently to him. The EMGINES GASP, refuse to start.

very frightened, Jack stares at Ritty's face. He's appalled at
witat he sees. :

Jacg's P.O.V. 113

1ooks fine except that

of Xitty's pretty "human” face. It 1
s on crooked.

al
sne of her "human” ears 1s askew. I
JACK X
Oh my god! :

Walter sees the problem, adjusts her "ear," sets it in place
straight sc that her human nusk is on perfectly now. In shock,
Jack obsaerves this.
WALTER
{toying with Jack)
Ir's nard to know who to trust,
isn't it?

Now, Waltar scratches his eye. Jack scrutinizes nim carefully.
as Walter pulls on his botiom evelid briefly, a shaft of light
(like the glow) beams out from beneath his skin.

Tarrorizaed now, Jack jumps away from them, scrambles down to the
deck, jumps ovarbeoard.

£%T., CCEAN - NIGH?T 111-A

Jack starts to swim away fFrom the boat, then 3tops, realizes
rhers is nowhere to go from hera. gearad, helpless, he treads
water, tries to c¢ollecrt his thoughts.

Cont.
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JACK
I'm in the water, It's at night,
They've got my boat, I'm far from
shore. Shit!

vVery suddenly, breaking the surface of the water right next to
Jack is the dolphin from the preceding SCENES, who pops his
head out of the water and laughs at Jack., A high-pitched laugh.

Doc and Pillsbury are giggling. Walter motions for them to throw
a life preserver out to Jack. They do that. Jack reluctantly
takes hold of it, allows himself to be pulled back to his ship.

They all try to help Jack up on board. Jack won't let them
help him.

JACK
Let go! Let go! Keep your hands
of£f mel

Jack climbs on board himself, Doc and Pillsbury continue to
have a great time. Walter stops them.

QuUT 112-B
EXT., DECK - NIGHT 111-C

Kitty helds out a towel for Jack.

JACK
Put the towel down. Just put it
down and back away.

Kitty puts the towel down. Jack picks it up and wipes himself
off with it.

WALTER
I'm sure you're bothered by what
vou've geen, but if you'll just
relax...

JACK
I don't want to relax.

WALTER
Let us explain.

JACK
I don't want to know anything.

Walter moves towards Jack.

JACK
If you try to eat my face off, or
take over my body, vou're going to
be very sorry. Very sorry, Mister.

Cont.,
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111-C Cont.

WALTER X
Face-eating? I've never heard of
that. Is that a delicacy?

JACK X
No! Forget I mentioned it}

WALTER ®
You're sure I shouldn't try it.

JACK ' X
Positive.

KITTy¥
Walter, Jack wants to be ocur friend.

JACK

{panicked)

Right, right, that's all I ever
wanted to be.

KITTY
{(to Jack]
Nevertheless, we do owe you an
explanation,
JACK

Hey, you don'‘t owe me anything.
Honestly, not even the rental on
the boat. It's free.

WALTER
We'll pay you. We're honest.

JACK
(still scared to death)
0f course you're honest. Did I
ever accuse you of being dishonest?
I accused you of being from another
planet, but an honest planet.

WAL TER
We're Antareans, Jack. We're from
a planet called Antares.

Cont.
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JACK
veah, that's pretty much what
I figured.

WALTER

Jack, a hundrad centuries ago, we
had an outpost here an Earth until
the Pirst Upheavali...

JACK
please. I think I'm better off not
knowing.

WALTER

Wa were able Lo evacuate everyone
axcept for my ground CIesw.

JACK
Your ground crew.

WALTER
ind now we're pack for them.

JACK
(pause)
1 thought I've been around, but
nothing like this has ever happened
to me beifore.

WALTER
Jack, you can turnm us in, Or do
some things to make it really tough
for us, but we'll still get ocur
friends back. And. the only thing
rhat would happen is we'd end up
renting somebody else’s boat.

JACK
I got left behind once at Coney Island
...1 was %, It was very heavy, for

a § year~old. My parents finally
c~ame back for me.

Cont.

51

111~C
Cont.l X




A81

REVISED - "COCOON" - 8/12/84 52
111=C
Cont.2 X

We came bhack, Loo.

That's all you're deoin
coming back for your £

L&)
[

LITTY
Jack, this is the most important thi
wa've aver done.

(=]
b
[te]

Jack is really taken with Rittvy.

JACK
And you'ra not going to hurt me?

WALTER
All we need is to get our paople
and leave,

JACK
(more to himself
than them]
And none of this is had foar
Aamerica, I guess.

The answer to this is obviously no. Jack takes a pause, then:

- JACK
Ridiculously, I'm in.

WHOOPS go up from all concerned. Everybody is happy, patting ea
other on the back, ete. Jack is still a little skittish. This
going to take some getting used to, but he's going to try.

ogr  ll2-
1i3

EXT, GROUNDS - ESTATE - DAY _ 114

Ben, Joe and Art are lifting their physically declining friend,
Bernie, through the gate. All are in bathing gear.

BERNIE
Remember, I said I'd look, I'm
not promising I'11l get wat.

JGE
Fine, Just iook.

ot
is
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14 Cont,
RERNIE
. {refarring to gats)
| By the way, right here 13 whare

a crime 1s being committed. Not
oy me because I'm being carried...

ART
Don't worry, Bernle, we'll take
the fall for wyou.

cont.

ABL
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BERNIE
ana, 'falling,' that's ancther
thing. I fall and break my hip
and 1 can't sue anybody.

BEW
vou're going to thank us for this,
Bernie.

ART
Trust us.

BERNIE

Are you forgetting I'm a furrier,
Furriers know better. The last guy
rhat said *trust me' went bankrupt,
leaving me with f£ifty thousand musxrat
pelts that are still lying in 2 vault.
"Trust'.

53

114 Cont.

Past the gate now, Art, Ben and Joe lift Barnie, raise him over

their shoulders, carry him toward the pool house.
INT. POQL HOUSE - DAY
Ben and Jce are urging Bernies into the pocl,
. BEN
Come on, Bernie. You don't want

us to push you,

JOE
It's nice and warm, Bernie.

Skeptical, Bernie starss down into the pool.

BERNIE'S P.0O.V.

113

1146

Theras are now a nalf-dozen "stones" on the bottom of the pool.

BERNIE
Rocks., What are rocks doing in a
pool? In an ocean, fine. There I
gexpect to see plenty of rocks. But
in a peol, no.

He goes to the lounge chair, and sits down. Ben and Art shake

tneir heads and dive intec the water.

X
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EXT, OCEAN - NEAR COASTLINE - DAY - ' 117
The Manta III cuts a quick path toward the estate's dock.
INT. PCOL HOUSE - DAY 118

Ben is swimming. Art is demonstrating to Joe how to do
a double jackknife off the diving board. Bernie still sits.

EXT. DOCK - ESTATE - DAY 119

The Manta III coasts gently to a stop. Immediately, Doc
and Pillsbury 1lift a "stone" off the boat, carry it guickly
toward the pool house.

INT. POOL HOUSE - DAY 120

The three men are playing, splashing, laughing, having a great
time. Suddenly, Bernie hears something, He tries to quiet
the others.

EXT. POQL HOUSE - DAY 121
Silently, Pillsbury removes a set of keys from his pocket,
INT. POOL HOUSE — BAY 122

Simultanecusly, Ben senses something is wrong, that someone
is coming.

REN
{(jumping up)
Come on.

Joe and Art look at him as if he's crazy. They can't hear
anybody, anything.
BERNIE
{hushed, rising)
There's somebody out there.

All three men jump out of the pool, gather up their clothes,
dash around the poil frantically. Bernie jumps up, too, scared.

BERNIE
Right once again.

Finally, Ben finds a storercom door open, waves his friends
inside.

EXT. POOL HOUSE - DAY 123

pPillsbury inserts a key, opens the door.
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INT. POOL HOUSE ~ DAY 124

Doc and Pillsbury seem to sense something as they carefully
deposit the "stone" at the bottom of the pool, along with
the others.

INT. STOREROOM -~ DAY 125

All four men are cramped into the dark, already crowded closet.
Together, Ben and Art peer out into the pool area through an
aixr vent in the bottom of the door.

Suddenly Art and Ben are amazed, speechless; they clutch each
other fearfully.

Joe and Bernie see that something is wrong. They struggle to
see out the vent, too. As they see out, their eyes glaze over.

All four men hold onto each other, clinging for their lives
as they watch a spectacle unlike anything they have seen
before.

BEN, ART, JOE AND BERNIE'S P,0.V. 126

Walter, Kitty, Doc and Pillsbury don't loock human anymore.
Their "human husks" hang on hocks against the wall. The

four neighbors now appear as humanoid, other~worldly creatures,
Their bodies are hairless, smooth, ¢lean~looking. Their

facial features make them look like jumbo-sized human babies,
SOFTLY GLOWING adult-sized infants, Three of these humanoids
{(Doc, Pillsbury, and Kitty) jump into the pool.

Meanwhile, Walter hesitates, looks around the pocl house in
confusion; he is sensing something bizarre. Walter EMITS a
DEEP HUMMING SOUND as he hurries toward the storeroom door.
The other humanoids do not watch him, but they become
completely still, begin to EMIT THE SAME ANXIOUS SYNCHRONOUS
HUMMING SOUND, ALL FOUR HUMANOIDS GLOW BRIGHT AND THEN FADE,
ALMOST LIKE BLINKING EMERGENCY LIGHTS. The physical therapy
stops completely now.

INT. STOREROGCM - DAY 127

Art, Ben, Joe and Bernie simultaneously back away from the
door. They are terrified, panic-stricken, afraid for their
lives now.

INT., POOIL HOUSE - DAY 128

Walter pulls the storeroom door open. Watler's eyes connect
with Ben, Joe, Art and Bernie.

Bernie runs out first. Adrenalin gives him speed he never
had before. Joe and Art follow fast, Ben lingers momentarily,
studies the humanoids for a brief extra moment, then follows
in his friends' footsteps as they run out the door of the
pool house.
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EXT. ESTATE - DAY 129 .
All four men speed across the grounds, hurry toward the gate.

Waiting for his turn at the gate, out of breath, dishelieving, Ben
glances back at the pool house for one last look.

BEN'S P.O.V, 139

as the unique silhouettes of the four humanoids are faintly
VISIBLE, watching through the foliage-covered windows of the pool
house. '

INT. CORRIDOR ~ MAIN BUILDING - DAY | 131

Alma and Mary run intoc the building, rush down the hall toward
their husbands. :

Bernie sits in a chair, breathes oxygen from a mask attached to a
tank. He passes the mask to Art, who takes a hit, hnands it to

Joe., Ben gets it next. They are all panic-stricken, afraid, don't
xnow whether or not to belisve what they have just seen. Joe feeds
himself some medication, washes it down with watszr. Mary and Alma
rusn over.

BERNIE

Begged you not to go. X
BEN '

Get the police!l X
MARY X

. Bood pressure, Bent
Dexter and Pine have run over.

ART
{to Dexter and Pine)
You've got to do something! There's
things from outer space next door!

DEXTER
Calm down. Just keep sucking up

that oxygen and they'll go back
to their own planet.

Cont.
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131 Cont.l

JOE
Get the police, you idiots! X

PINE
I'm not calling the cops becauss
a couple 0f geezers Haw some
spacemen.

ALMA
If my husband says he saw people from
puter space, they were from outer
spacel Get the Goddamn police!

INT. MAIN HQUSE - ESTﬁTE - FOYER - DAY _ 132

The house appears extremely clean, very luxguricous, completely
unlived—in. There are thick carpets, rich wall coverings, high
ceilings with elaborate plasterwork. walter is leading a pair of
YOUNG POLICE OFFICERS to the front door.

WALTER

...And then they must have made
up this story to cover themselves,

{laughs)
I guess we'll all get to be that
age someday. '

{(shared moment}
If we're lucky.

The Policemen laugh.

POLICE OFFICER #1
We're going to shoot back over to
the home there and get this whole
thing straightened out.

WALTER
Well, as long as they respect our
privacy from here on in, there's
o need to press charges.

POLICE QFFICER #1

Yeah, we'll keep ‘em on their side
of the fence.

They all walk out together.
oUT 133
INT. CORRIDOR - CUTSIDE ADMINISTRATOR'S OFFICE - DAY 133~3
35 the Administrator, Mr., Stafford, walks the Police out of his

offica, Alma, Mary, a crowd of ressidents walt in the hallway for
news .

ASL Cont.,




AZlL

REVISED - "CoCooON" - 3./12 /34 58

133-a Cont.

MR. STAFFCRD
Break 1t up! Break it up! The
excltemant's over. Come back down

to Barth,

POLICE OFFICER #1
{to residents)
I#z's all a misunderstanding.

MR. STAFFQORD

There are no E.T.'s next dcor.

Feeling like fools, Bernie, Art, Joe, Ben shufflse away from b4
the office, Mary stands waiting, :

OLD MAN
{calls out, from down
the hall)

Hey, Ben...they took you for a
ride on the flying saucer?

Other residents LAUCGH as they walk away, roll off in wheelchairs.
Embarrassed, Ben doesn't say a word. Mary links arms with Ben, and
they walk out with the rest of the group.

EXT. MANTA I1I ~ DECK -~ DAY 134

Jack is on deck. He is reading a book called THE X
COMPLETE BOOK OF EXTRA-TERRESTRIAL ENCOUNTERS. Kitty comes into
view, starts working on the black box., Jack watches her, ZRitty
works a little, then glances at Jack, He smiles., She smiles. She
goes back to work. He goes back to reading. He is hoping his book
will give him some insights into this girl, Hearing a splash, Jack
loocks cut at the acean,

JACK'S P.OLV, 135

as the same Dolphin we have SEEN before pops its head out of the
water and stares at Jack. It is as if the tolphin is smiling and
MAKES a NOISE which SOUNDS LIXKE "HELLO -=- DC Y0U UNDERSTAND NOW?™

JACK
(friendlv)
Hungry, space cadetb?

The DOLPHIN MAKES A "YES"™ SOUND".

Jack throws a sardins cut to the water. The Dolphin jumps inte the
air, catches the sardine in its mouth, swallows i%t, seems to smile
at Jack.

EXT. FTENCE - GATE TO ESTATE - DAY 135=-4

Ben, Joe and Art move tiredly to the fence, stare at the pool house
in the distance, Cont.
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JOE
. Well, we shouldn't be pigs about
it. We gained fifteen years.

Art and Ben agree. There's a pause, then:

ART
Bess said we should call the
National Enguirer. They pay for
this kind of story.

BEN
Mary accused me of trying
marijuana again.
QuUT 136
DISSOLVE TO:
SERIES OF SHOTS:
INT. JOE AND ALMA'S APARTMENT - NIGHT 136-A

Alma, wearing a sexy nightgown, primps her hair in the bathroom
mirror. As she enters the bedroom, approaches the bed, she
finds Jue fast asleep, looking drained as he snores softly.

. EXT. SHUFFLEBOARD COURT - DAY i136~-B
Ben, Art and some other residents are on the shuffleboard court.

They play the game slowly, almost in slow motion. Ben sweats.
ART'S OPPONENT is about to score.

ART'S OPPONENT
This is more like the way vou play.
You've been on a hot streak, but
I got you today.

aArt sits down, tired.

ART
Guess you do.

EXT. GATE - DAY 136-C
Ben, Joe and Art are there, locking across at the pool house.

JOR
I wish I had the guts to go in.

Ben shakes the gate with impotent rage. They're very hurt.
. Art tries not to ¢ry.

Cont.

AB81
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®
this

1 wish I'd never known about
placs.,

Joe just stares across gate.
DISSOLVE TO: X

EXT, OBSERVATION DOCK ADJACENT TO RETIREMENT COMMUNITY 137
- DAY

Ben, Art, and Joe sit on a park wench at the end of this long X
dock. They are despondent, subdued, stare ocut to sea; all seem to
be completely out of gas now. o

THEIR B.O.V. _ ' 138

as the Manta III passes by as it approaches the estate to dock.
Wwalter glances at the ald men, then looks away, pretands he hasn't
seen them, while Doc and Pillsbury seem to be observing the men
with great fascination.

BACK TO GROUP 138-2

Bernie yawns. Joe's DIGITAL WATCH BEEPS. He glances at it, takes
out a pillbox, feeds nimself an assortment of medications.,

- Exasperated, Ben shakes his nead. They get up, start walking back
. toward the shore.

Joe falters. His knees cave in. He ‘starts to fall down. Ben and
Art grav him by the arms, shoulders. They nelp him up, lead him
sack to the bench. Joe leans back, appears very sick again. He
puts his hands to his stomach, grimaces. Ben observes his friend’'s
suffering with grave concern.

BEN
This is ridiculous. I'm going €O
talk to them.
EXT. FRONT LAWN - ESTATE - DAY 138

Frightened, Ben works up his courage, walks with conviction to the
front doer, RINGS the BELL. .

outside the front gates, we SEE Art and Joe watching Ben warily
from the sidewalk.

pillsbury opens the door, says nothing.

BEN
I need to talk tc the person in
charge.
. pillsbury ushers Ben in now, shuts the door vehind him.

On the sidewalk, art and Jge glance at =ach other worriedly now,
AL
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INT. LIBRARY - DAY 140
Pillsbury leads Ben into a vast, starkly furnished X
. high-ceilinged library where Walter waits expectantly.

INT. LIBRARY - ESTATE - DAY 141
Pillsbury leaves. Walter shuts the doors.

WALTER
I'm not surprised you're here.

Ben stares hard at Walter, notes his twinkling eyes, the
slightly off pallor of his complexion, the driven demeanor
only partially masked by Walter's pressing amiability.

BEN
Look, you've got something in that
swimming pool out there that a
friend of ours needs, that all of
us could use a 1ittle bit of, as
a matter of fact. We don't need
to know where you come from or
what you're doing here, just let
us use that pool.

Walter settles back in his chair, frowns at Ben, tries to
figure him, finally SIGHS, draws in close to Ben.

. WALTER

I know you have to take care of
your people...Well I have to take
care of mine.

BEN :
I'm talking about saving a life,
WALTER
{(angry)
And I've got forty lives I'm trying
to save! And I'm running out of X
time!
BEN

8o are we. Listen, no one elsge
in the world has to know about it.
Just a very few of us need to use
the pool.

Cont.
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Walter studies Ben.

WALTER
Why should 1 let you?

BEN
Which sounds better? A few old
people in your pool once in a
while? Or ABC, NBC, CBS, the
Cable News Network, Rena Barrett,
Steven Spielberg, People Magazine,
the entire staff of the
National Engquirer and the
government ¢f the United States
of America all asking you what the
hell you're doing here, where you
came from, what size socks do you
wear .

WALTER
inot at all worried,
starting to like Ben)

We could handle that.

BEN
You could?

WALTER
We could.

Ben has lost. He knows it and starts to walk away.

WALTER
{sighing)
Hold it.
Ben stops.
WALTER

Every ten, eleven thousand years

or so I make a terrible mistake.
The last one was when I picked
Atlantis as our base on this
planet. Everyone else said use

the North Pole. fToo cold,' I

said. Sinking never occurred to me.

BEN

Phis is no mistake,
WALTER

You won't touch the cocoons.
BEN

NO -

A81

WALTER

Use the pool,

62
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EXT. GROUNDS - RETIREMENT COMMUNITY ~ DUSK 141l-3

TIGHT ON Mary, Bess, Alma, Rose. They walk forward purposerully,
appear excitsd, almost giddy.

MARY
I, £or one, don't believe this
align crap at ali.

ALMA

You don't believe your husband?
MARY

No.
ALMA

Well, © believe Joe. 1 belisve him
and I'm scared.

BESS
T dontt believe it and I'm still
scaryed.
MARY
I guess I'm just a lot less guilible,
ALMA ROSE X
{angry) {angry)
Mary, you have got a Are you calling me gullible?
lot ¢f nerve calling My mother used to call me
me gullible, [ have names! In FACT MY BROTHER
more horse sense than used to cail me.......

you evaer had. T...as

BESS
(stopping the battle)
Ladies, let's see it with our own
ayes, Come on.

They all move forward.

MARY
all right, let's meet the alliens. %

ALMA
I only heope we don't say the
wrong thing to them.

BES&S
Alma, what would be the ricght thing X
to say to an alien being from outer space?

ALMA
I'm just going to handle 1t like when X
I met Joe's parents, I'll xeep

my mouth shut.

A81 Cont.
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141-4 Cont.

. ROSE

1 hate to go visiting without a
box of candy or a plate of cookies.
Something.

The CAMERA WIDENS now ON the ladies, who are dressed in swimming
outfits, carrying towels, bathing caps, stc. as they apprecach the
men, walting by Jee's car.

Art and Ben face Bernie, who appears agitated, waves his arms,
shakes his head resclutely, while Joe leans against the car, and
appears very, very tired. jeeing Rose approach, Bernie jumps
vroward her, takes her by the arm very forcefully.

BERNIE
We're going nome.

BEN
Cut it out, Bernie,

Baernie shakes his head adamantly.

ROSE
We have permission, don’t we?

. BERNIE
. _ ’ {shouting)

' ' Those people...aren't peoplea. I'm
nokt going to have anything to de
with them.

BEN
{worried}
pipe down, Bernie.

Angrily subdued, Bernle steps up to Ben, goes eyeball to eyeball
with him,

BERNIE
You're playing with £ire over there.
I'm a citizen and I believe in this
country and I'm thinking about
lowing the whistle on the whole

-Goddamn deal! Come on, Rose.
{he starits away) X

BEN

Joe needs this. We're doing this

for Joe.
BERNIE

Ts Joe apove the law? Are any of

. ws?! In nineteen forty-eighnt,

Dutch Schultz walked intoc my store
and I said --
agt Cont.
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141-3 Contg.l

‘.. JOE

Bernie, shuft up. If you X
don't want to nelp Rose, if you

don't want to help vourseli, that's

fine. That's your business, 3ut

if you screw this up for us --

BERNIE.
Don't threaten me, Joe, I don't
need your threats.

MARY
Bernie, couldn't you let Rose come
with us just once?

BERNIE
Never! Rose and I will never set
foot over there again.

{to all)

Nature dealt us our handful of
cards and we played them. Now
at the end of the game suddenly
you're looking to reshuffle the
deck. Come, Rose.

Bernie leads Rose away from their friends, now, hack toward home,
. Reluctantly, Rose waves good-bye to her pals.

BEN
(turns %to others)
anybody else have second thoughts?

Nobody else does, although Bernie has planted a seed of doubt in
all their minds. They get into the car to go next door.

ART
I'm a citizen tooc. I was in the b4
Navy. I den't see anything wrong
with this.

BEN
(to Arnt)}
Then you drive, X

They get inteo the ¢ar to go next door.

QUT 142~
143

ABL
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EXT. DRIVEWAY - ESTATE ~ DUGSK 144
They drive in, roll past the mansion, park near the pool house.
INT. POOL HOUSE -~ NIGHT 145

The pool house is Jjumping. Ben, Mary, Joe, Alma, Bess, Art are
all over the pool area.

GLENN MILLER SWING MUSIC IS BLARING from a portable radio. A
golden-ager's pool party is in full swing.

Art is teaching Bess how to do a swan dive. Their eyes lock
romantically, as he lifts her arms to show her the proper form.

Joe luxuriates, does a back stroke across the pool, away from
Alma, who sits alone at the edge of the pool with only her feet
in the water,

MARY
Are the extra-terrestrials going
to make a personal appearance?

Pillsbury flocats behind Mary. Mary doesn’t see him.

BEN
{to Pillsbury)
How ya' doin'?

Mary turns, sees Pillsbury, without his human husk on, but
wearing a terrycloth robe, floats in thin air a foot off the
ground outside the door.

Pillsbury rushes across the pool area, opens the pool house door,
and speedily "floats" back to the main house, disappearing
through a terrace door. Mary reacts.

oLT 146~
148

EXT. DECK - MANTA III - ESTATE - NIGHT (FORMERLY 148-A
SCENE 169}

The meon is bright, almost full. The sky 1s bursting with
stars.

In bathing suits, Jack and Kitty are in the water, next to the
swim step of the boat. EKitty throws some féod out to a Dolphin,
who Jjumps up playfully to catch it in his mouth.

JACK
You're sure yvou don't want a drink?

KITTY
I'm very sure,.

Cont.




66

148~A Cont.

JACK
I guess I've been trying to get
you drunk tonight.

KITTY
Looks that way.

JACK
I guess I wouldn't exactly find
your name written on bathroom walls
in Antarea, would I?

Kitty smiles. Jack stares at Kitty, admires her, touches his
hand to her wet face, kisses her. Kitty swims away, dives
underwater. Jack dives after her.

They surface. Kitty pulls herself up on the swim step.

JACK
Whenever I'm around you, I feel
really good. Do I do that to you
at all?z

KITTFY
It happens.

JACK
Do you ever feel like doing anything
about 1t?

KITTY
Not the way you think about it.

JACK
Let me ask you something. Just
exactly how Antareans...express
affection?

KIPTTY
We share ourselves.

JACK
That sounds fine to me,.

KITTY
We leave our bodies,

JACK
You leave your what?

KEITTY
we leave our bodies. And so can
you. Want to try it? It's very
fulfilling.

A8l Cont.
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. JACK

. Uh...I have a strict set of rules
about these things. I never ever
leave my body on the first date.
But thanks. Sounds great.

{NOW SCENE 152-C) 149

{(NOW SCENE 177-Bl) 149~
(NOW SCENE 177-B2) 149-8B
(NOW SCENE 177-B3) 149-C

EXT. PARK - DOWNTOWN - DAY 150

Ben, Art and Joe are feeling great as they stroll past the
empty bandshell.

JOB
There's not a damn thing to do in
this town at night.

BEN
We'll find something. We'll explore
the outlying communities,

JOE
{eyes light up with
possibility}
Yeah! The outlying communities!
ART

{continuing what has

been a monologue about

Bess)
...1'm telling you, there has never
been a woman like Bess., Never.

JOE
Better than Singapore?

ART
That was just sex. This is gex
plus talking plus laughing.
Seventy-two goddamn years it's
taken me. I'm pissed off. Why
didn't I meet her fifty years ago?

Ben pushes Art in a teasing manner,

BEN
She's gotcha! She's really gotchal |

Kids playing soccer send a stray ball toward the men., Art *
. runs forward, turns, handles the ball expertly, kicks it back

to the kids. 0ld People sitting on a park bench note Art's

extreme agility with surprise. BRen and Jce speed their pace,

A8l don't give Art a second glance as he jogs to catch up with them.
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INT. DEPARTMENT OF MOTOR VEHICLES ~ DAY (FORMERLY L5332
SCENE 185)

Ben is at the front of a long line. He waits axpactantly, The
Clerk is the same as in the earlier SCENE.

CLERK
Behind the yellow marker, Sir.

Narvous, Ben moves behind the marker, stares at the eye chark,

BEN'S P.0.V. - CLOSE ON EYE CHART (FORMERLY 158-B
SCENE 185-3)

All the lines are in perfect focus. Proudly:

i BEN
B weJ o= K o= F ac [ == C == A
"-35
CLERK

{irritated)
Wnat line are you reading?

BEN
The bottom line, son., I'm in kind of X
a hurry.
CLERK
{shocked, stamps Ben's
Eorm) '
Pass. Thank you, Sir. Next,
please.

Ben walks away from the counter, studies his temporary driveris
license, joins Mary, kisses her on the chesk, shows her the
license.

MARY
Congratulations, Benjamin.

INT. BEN'S GARAGE - NIGHT (FORMERLY SCENE 185-B) 15g.C

Ben uncovers his Packard. Big thrill. He gets in, slides behind
the wheel. Feels great. Music starts pumping up for the sequences
that follows,

INT. BEN'S CLD PACKARD ~ NIGHT (FORMERLY SCENE 186) 154-0

Jo#, Alma, Mary, Art and Bess are packed into the sedan, rolling
out of the retirement community onto the highway. Ben is at tne
wheel, happy to be driving.

EXT. MAIN STREET ~ SUNSET BEACH - NIGHT (FORMERLY 15¢-E
SCENE 187)

The RADIO BLASTS. The old people are out cruising.
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INT. PACKARD - NIGHT (FORMERLY SCENE 188) 150-F
Bess points toward something they have just passed.
THEIR P,O.V. {FORMERLY SCENE 189} 150~G

out the back window toward a dark doorway with a broken light
proclaiming DANCE CLUB.

EXT. MAIN STREET - NIGHT (FORMERLY SCENE 190) 1308

The Packard circles into a U~turn, swings toward a parking
space across from DANCE CLUB.

INT. DANCE CLUB - NIGHT (FORMERLY SCENE 191) 150~

The old people move cautiously through the front door. A
muscle~bound "Mr. T" type in stylish clothes blocks their

pata. He looks like a BOUNCER. Behind him, jumping young

people writhe, dance, bounce around to FUNK MUSIC being

presented by a DISC JOCKEY who RAPS stream of consciousness-style
to the MUSIC,

The Bouncer locks at our group as if to say "What is this --
the Decency League?", but Mary stares him down. After some
hesitation, the Bouncer moves aside. Ben, Mary, Joe, Alma,
Bess and Art all enter the club, find a table, settle in.

They are roundly ignored by the dancing black, white and
hispanic youths. A WAITRESS approaches. Ben glances at his
friends, seems to read their thoughts, orders Tequila Sunrises
all arcund. These folks are here to party.

EXT, SIDEWALK - DOWNTOWN -~ DAY 151

Ben, Joe and Art, hands jammed in their pockets, looking like
bored teenagers on a Saturday afternoon, head into McCrory's,
a big five and ten cent store with a long soda fountain along
one wall., Bernie trails way behind them with his usual lack

of energy, lack of enthusiasm.

INT. MCCRORY'S FIVE AND TEN -~ DAY 152

They wander down the toy aisle, try games, toys as they go.

Ben throws a peewee football at Joe, then a second one. Joe
juggles the footballs. Art swings a baseball bat. Ben
examines the bubble pipes, picks one out, tries a slinky. They
kid around, shoot toy guns at each other. Bernie disapproves
of all of this.

The middle-aged Cashier stares at the old men as though they
are insane. She comes from behind her counter to watch them.
This intimidates them. They smile mock-politely at the Clerk.

Cont,
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152 Cont.

Casually becoming very slow again, they put the toys down,
move to the soda fountaln area, settle into a booth.

picking up menus, they sit around restlessly, like kids
again. Bernie hates this. Art plays with the salt and
pepper. Joe leans backward in his seat, stares at the

approaching Waitress.

She's in her 40's but has retained a pretty figure and

has really gorgeous red hair. She's friendly and cutgoeing.
Joe eyes her. She has to lean across him to pick up
plates, cups, crumpled napkins, etc., off the uncleared
table.

In removing a half-finished cup of coffee, her elbow hits
Joe's shoulder and the dregs go all over him. He stands,
startled,

The Waitress has balled up the napkins and is mopping Joe

vigorously. Joe just smiles, enjoying this; the Waitress X
smiles back.
ANGLE ON WAITRESS 152-A

Returning minutes later to their table, carrying a big

tray filled with the food they ordered. She brings it to
their table: bacon chili cheeseburgers, fries, malts,

ice cream sodas, etc. The guys dig in. Joe takes an extra
moment to share a smile with the Waitréss once again.

EXT. RETIREMENT HOME - GROUNDS - DAY 152-B

Ben and David are wearing baseball gloves and throwing a
baseball back and forth. But when Ben burns it in to
David, David's hand hurts. Ben looks apologetic.

INT. RECREATION ROOM - REST HOME - DAY (FORMERLY 152-C
SCENE 149}

Bess leads a modern dance class. Alma, Mary are wearing
very contemporary dancewear. They move with delicate
agility to FLOWING MODERN MUSIC. Rose can't keep up with
them. She moves like her regular self, appears to feel
left out, but struggles along with them, anyway.

out 153~
168

{NOW SCENE 148-A) 169
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EXT. GROUNDS - RETIREMENT COMMUMNITY - DAY 170

Ben stares upward, rushes anxiously toward the main building.

HIS P.O.V, 171
as other old people are locoking at the same thing he is
watching., '

oyTr 172
EXT. TREE - GROUKDE -~ RETIREMENT COMMUNITY - DAY 173

We can SEE now that Mary is climbing a tree adjacent to the
window. David is with her. Ben wants her off the tree.

Pops and Smiley watch her activity with amazement.
Mary refuses to get ocut of the tree.

EXT, OBSERVATION DCCK ADJACENT TCO RETIREMENT 174
COMMUNITY - NIGHT

A half moon lights up the water. The sky bursts with bright,
shining stars. Art and Bess are alone on the park bench at
the end of the dock. They are locked in each other's arms,
necking like teen-agers devouring each other in a passionate

embrace.
ouP 175~
176
INT. DANCE CLUB ~ NIGHT 176-A

The same dance club we were in earlier.

A FUN DISCO SONG STARTS TO BLAST. Young people crowd the
dance floor. 'The dancing is intense, graceful, varied.
There are synchronized disco-style couples and improvising
break dancers with amazingly agile, explosive moves.

Cont.
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The waitress arrives with the drinks. The old people sip,
listen to the MUSIC, watch the hyperactive dancers.

After starting with a series of preliminary moves, Art starts
to do an elaborate "break dance" that would put the dancers
on SOUL TRAIN to shame. He moves like a kid, agile, lithe,
loose, totally in the groove with the FURKY MUSIC.

Other dancers start to notice. Troubled glances turn to
appreciative, awe-filled stares.

The folks start making space for Art. Bess locks on in
amazement. Art is now the only one dancing. DPancers start
clapping. The dance floor belongs to Art as he spins on his
back, works through sets of stratospheric Michael Jackson
moves synthesized into a break dance that in Art's case has
incredible Fred Astaire flourishes. The dance climaxes and
the young people go crazy and join Art on the floor. Joe and
an agile young lady join in, dancing up a storm themselves.

INT. HALLWAY - REST HOME ~ DAY 177

Ben and Art stroll briskly down the hall. Pops rolls out in
his wheelchair, blocks their passage.

POPS
I want to talk to you two.

Pops appears fierce. Ben and Art glance worriedly at one
another. Other residents poke their head out of doorways,
stop to listen to this.

POPS
The word on the corridor is that
you dudes are ontc some kind of
rejuvenation.

Art starts to loosen up, appears ready to confide in their
old friend until Ben glances severely at Art.
ART
Rejuv what?

POPS
You know what I'm talking about.

BEN
1 wish we could help you.

POPS
Your wife's been climbing trees
for a long time?

Cont.
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177 Cont.

BEN
Once in awhile,

POPS
Once 1n a great while.

BEN
Right.

ouT 177-A-
177-8

INT. RECREATION ROOM -~ REST HOME - DAY (FORMERLY SC. 177-B-1
149-A} :

Bess 1s leading the modern dance class. Rose is further away
than even before from being able to keep up with Bess, Mary
and Alma. GShe struggles along, it's pathetic. Finally:

ROSE
Screw Bernie. I want to try it,
INT, POOL HOUSE - NIGHT (FORMERLY 8C. 149-B) 177-p-2

CAMERA STARTS ON Cocoons, TILTS UP TO SEE Rose diving into her
pool, heading TOWARD CAMERA. She's smiling to beat the band.
Her face FILLS THE SCREEN.

SURFACE OF POOL - NIGHT (FORMERLY 8C. 149-C) 177~-B~3

Rose surfaces, aglow. She smiles to the other women on other
side of pool. They smile back.

INT. LIVING ROCM - ESTATE - NIGHT i77-C

BIG BAND MUSIC PLAYS. We're very CLOSE ON a pair of elderly
hands dealing cards out for gin rummy. Now we SEE THE HAND OF
AN ANTAREAN {without human husk) PICKX UP A SET OF CARDS TQ PLAY.
PULLING BACK now, we SEE that Pillsbury {without his husk) and
Joe are playing gin together.

CLOSE ON ART AND BESS' UPDER TORSO 177-D

as they dance elegantly to the BIG BAND SOUNDS. They are
intensely attentive to one another, stare into each other's

eyes as they do some of the best of their FRED ASTAIRE-
GINGER ROGERS moves.
CLOSE ON ROSE 177-E

as she gesticulates, enthusiastically tells a story to Jack
and Doc, Jack tries to be attentive, but is restless, bored
silly, while Doc is totally engrossed, obviously fascinated.

Cont.
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177-E
ROSE
Those waters are wonderful! They
remind me of the hot springs we used
to visit when I was a little girl.
I think the first time was
nineteen-twelve. Daddy said...
{impression of father)
».-'Don't go out too far, you don't X
want to wind up on the bottom with
the little fishies.' And the next

summer I said...
{impression of
little girl)
--. Please please. Please can't we go X
again! I want to wind up on the
bottom with the little fishies.’
But because my family lived in
Chicago, my mommy said --

bBocC
Where in Chicago?

ROSE
I think it was the North side of
Chicago. No, it was before we
moved to the North side, It must
have bheen Rush Street.

Jack shifts restlessly, stares across the room, seces something
which takes his emotions by storm.

JACK'S P.O.V. 177-F

as Kitty stands alone in the doorway, watches the dancing,
card-playing. SHE LOOKS GORGEQUS, EXTRAORDINARILY SEXY.

ON WALTER 177G
as he crosses the room, observes the dancing with mild
consternation, smiles politely at everyone, goes to a window,
looks out at the night sky.

WALTER'S P.O.V. 1778

as the moon is in its 7/8 phase with dark, ominous clouds
floating past it, pdrtially obscuring it.

As Rose goes on and on, Doc seems more and more absorbed,
while Jack isn't even listening anymore. He's just staring
at Kitty now,

Cont.
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177-H Cont.

ROSE
Now our next door neighbors in
that house turned out to be third
cousins of my very, very best friend
in the...

JACK
{rising)
You can tell me the punch line
later.
ROSE

Should we wait for you?

DOC
No, no. Go on. I want to hear
this now.

Jack approaches Kitty now. S$She looks at him covly, only after
he taps her on the shoulder.

JACK
Let*s try it your way.

INT. POOL HOUSE - CLOSE ON POOL HOUSE FLOOR - NIGHT 177-1

We FPOLLOW a trail of Jack's discarded clothing TC the perimeter
of the pool, where Jack is naked in the water, leaning against
the side of the poel. PULLING BACK, we SEE that Jack is
watching Kitty who is slowly undressing on the opposite side

of the pool. We only SEE Kitty's legs and the expression on
Jack's face as more and more articles of her c¢lothing drop

INTC FRAME.

Kitty, naked, in human form, slips into the pool, stares
wide~eyed at Jack, who starts to approach her.

Jack reaches out to touch her but XKitty backs away from him.

KITTY
(breathless)
Please don't touch me.

JACK
Don*t touch me? What is the big
deal? I'll tell you the truth,
you're not my first Antarean., I'm
not going to name names.

KITTY
Shhh.

Cont.
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177-1 Cont.
JACK
I hope you're not going to take off
your skih. Because I do like sgkin on a X

WOomalri.

Kitty watches Jack, transfixed. A luminous duplicate of Kitty's
humanoid form, the essence of her alien being, pulses and

glows as it emanates from within her, then slowly rises off

her body, glows brightly then rises up in the air as pure enerqgy.

This burst of Kitty's essence arcs around the pool house, gently
ricochets off four walls, the floor, the ceiling then hovers
toward Jack and suddenly meshes intce him, disappears inside his
body. Stunned, Jack glows briefly, closes his eyes, as Kitty
watches.

Kitty's "ghost" becomes a part of him. Jack relaxes, in
ecstacy.

Now a partially transparent, luminous duplicate of Jack leaves
his body, gently ricochets around the room, then disappears
within Kitty. She glows briefly, keeps intense eye contact
with Jack. Jack is in total heaven.

JACK
If this is foreplay, I'm a dead
man.
ouT 177-J
INT. LIVING ROOM - ESTATE ~ NIGHT . 177-K

Pillsbury is by the window. Pillsbury looks out toward the
pool house, smiles,

HiS P.0O.V., - POOL HOUSE WINDOWS 1771

as they pulsate with Jack and Xitty's light energy inside,
the extra-terrestrial equivalent of fogged-up car windows at
a lovers' lane.

CLOSE ON ALMA AND DOC 177-M

as they dance smoothly to the big band sounds. PANNING WITH
them now, they pass by a chandelier. PULLING BACK, we SEE that
they are in midair, twelve feet off the ground, dancing in a
big band style blended with the way the Antareans danced in
Jack's dreams.

Precccupied, Walter studies the dancing, the entire party
s¢ene, then leaves the others to their fun, hurries out of
the room, glows a bit as his mind races, full of thoughts.

QuY 178-
183
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177-J3=1
(to replace 177-K
177-L}

EXT. POOL HOUSE
Art and Bess are walking hand in hand like teenagers.

ART
Will you live with me?

BESS
Ho‘

ART
Alright, marriage. 1'll go all the way.
I don't care anymore.

Art looks for a reaction. When he doesn't get one:

ART
This is the first time I've ever asked
anyone this question sober. The least
you can do is say yes.

BESS
I've tried marriage. I picked the
wrong man three times,

ART
' I know none of them loved you the way
I do.
BESS
Art, what if our relationship is purely
physical?
ART

That's fine by me.

BESS
{(laughsg}
Y'know....it's fine by me too.

Art kisses her again. They walk hand in hand past the pool house.
Behind them the pool windows pulsate with Jack and Kitty's light
energy inside, the extrawterrestrial eguivalent of fogged-up car
windows at lovers' lane.

ABL
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EXT. HOUSE -~ NIGHT 183~3

Bernie has worked his way through the bushes and is looking through
the windows of the house at the oarty inside., He's mad. He goes
up to the deoor and knocks on it. Yot without some fear,

INT. LIVING ROOM - NIGHT 183-B
Evervone in the house is startled. Evaryone stops. Do and

Pillsbhury hide. Ben indicates he'll get it. He goes to the door
and opens it a crack, sees it's Bernie, opens i% more as:

"BERNIE
Where is she? X
{sees Rose)
Rose!l!
BEN
Take it easy. Bernie, X
MARY
Let her stavy. pat
BERNIE
I doen't want her to be X

a part of this.

ROEE
But I feel better. 1 feel so much
better, Bernie.

BERNTE
I'm hurt. Not by Rose., Because X
she doesn't know any better, But
you shouldn't have done this. You'wve
shown real lack of respesot for both
£ us.,

ROSE
{(going to Bernie)
Good-bye, Dtoc.

EXT. BOWLING ALLEY - NIGHT 183-C

Ben, Mary, Joe, Alma, Art and Bess cruisge ocut of the bowling alley.
They're carrying some bowling trophies they've iust won. They are
2ll giddy, excited, a bit drunk, except for Ben who glances around
the street anxiously.

As they move toward the car, Ben gets in step with Arz.,

BEN
We're making mistakas.

Art waves a dismisszive hand at nhis friend. Ren shakes his head
adamantly. Ben unlocks the Packard and the ladies climb in.
Cont.,
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BEN
I promised we could keep a secret.

JOE X
Oh yeah, for God's sakes everybody,
let's not have too much fun. Be
sure and act old.

Joe does an imitation of an oldster. Everybody laughs but X
Ben.

JOB X
No thanks, I'm going to enjoy
every second. Where are we golng

now?
BEN

Home, 1f we don't want toc blow it. X
JOE

Qh, come on.
ART

Let's go home, Joe,

JOE
I'm not ready to go home, vet.

Ben gets behind the wheel of his Packard, STARTS the ENGINE.
ART
{getting in car}

Come on, Joe.

Alone on the sidewalk, Joe paces. He is frustrated. Alma
¢limbs out of the car to rejoin her husband.

ALMA
I*11l stay with vou, Joe.
JOE
No, you go on. 1 need some tinme

alone.

Startled and humiliated, too angry to speak, Alma climbs
back in the car.

Impatient with all this, Joe walks up the street, doesn't
look back as the Packard pulls out, turns around, moves
away in the opposite direction.

oUT  183-D-
197
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{(NOW SCENE 200-E) 183-F
. {(NOW SCENE 200-F) 183-G
{(NOW SCENE 200-G) 183~H
ouT 184
(NOW SCENE 200-H 184-3
(NOW SCENE 150-A) 185
(NOW SCENE 150-B) 185-a
(NOW SCENE 150-C) 185-B
(NOW SCENE 150-D) 186
(NOW SCENE 150-E) 187
(NOW SCENE 150-F) 188
(NOW SCENE 150-G) 189
(NOW SCENE 150-H)} 190
{NOW SCENE 150-1) 191
. our  192-
197
TINT. PACKARD - NIGHT 198

Alma watches her husband disappear behind them in the darkness
of the downtown night.

EXT. SIDEWALEK - DOWNTOWN - NIGHT 199

Looking like he doesn't have a care in the world, Joe saunters
down the street, He walks past McCrory's. The lights are
going off inside. It's obviously closing time. On a whimn,
Joe stops, peeks in the window.

JOE'S P.O.LV. 200

as the redheaded Waitress whom he had admired, flirted with,
is putting on her coat, getting her purse from under the
lunch counter, mouthing good nights to the manager, other
employees.

She carries her purse, a shopping bag, and her street shoeg ==

not the ones she's been wearing as a waitress. She waves
good night to the manager and comes on out the door.

Y

Hi.

A8L Cont.
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WAITRESS
{now noticing Jos)
You got cleansd up.

JOE
Oh, it was nothing. 1Is it foc late
ta get a cup of coffee?

WAITRESS
Here i* is. Hold these for me.

she hands him her purse, her shopping bag, and slips out of her
waitress shoes and into her own, holding his arm for support.
During the above:

JOE
There's a place open around the corner.
I wonder if they have coffee.

WAITRESS
Probably.

JOE
Any chance of you joining me?

WABITRESS
That would be very nice,.

She takes back her purse, puts her waltress shoes in, and they go
nff.
QuUT 289-A X

INT. BEDROOM - LUCKETT APARTMENT -~ NIGHT 28¢=-3

Marv and Ben are fast asleep. We TIGHTEN ON Ben. He is tossing
and turning. His sleep is troubled. He is dreaming gomething.

A31
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GLOWING, UNDULATING POOL WATER 200-C

The cocoons are open. The half-revived Beings float to the
surface of the water but THEY HUM DREADFULLY. We SEE clearly
that the "physical therapy” is not working now. They are
becoming more and more skeletal. They are disintegrating.
THETR HUM DRONES THIS SLOW DEATH. It is painfully frightening.
As life disappears from one cocooned Being, it floats to the
surface of the water., THIS NIGHTMARE IS TRULY SOME KIND OF
MASK OF DEATH.

cuUT TO:
BEN LUCKETT 200D
Terrified, he jumps up in bed. His "nightmare” is still viwvid
in his mind. Still sleeping, Mary reaches for Ben as he
slips out of bed and struggles into a pair of pants.
EXT. GROUNDS - ESTATE ~ NIGHT {(FORMERLY SC. 183-F) 200~
Ben moves toward the pool house. Lights burn from inside.

EXT. POOL HOUSE - NIGHT (FORMERLY SC. 183-G) 200-F

As Ben gets to the front door and reaches for the knob, it
opens from within. Totally shocked now, Ben enters.

TNT. POOL HOUSE - NIGHT {(FORMERLY S5C. 183-H} 200-G
It is Walter who opens the door. He is without his "human
husk." His glow is dim. The others are in the pool. Their
glows, also, are pale., Jack is also there. He is speechless,
watches the pool with fear and fascination.

Confused, Ben stares intc the pool.

HIS P.0.V. (FORMERLY SC. 184-A} 200-H

as he sees that his "nightmare" is a reality. The cocooned

Beings are skeletal, almost disintegrating. THIS IS THE FACE
OF DEATH.

Ben watches it steadfastly now. He is unafraid,.
WALTER
(joining him)
We're trying to bring them
back.

Sadly, they watch.

Cont.
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. 20d¢=H Cont.

WALTER

When the continent sank, thesse
twenty were left behind., They
were my friends. They stayed on
until the end, working so the rest
cf us could escape. They've been
living in the chrysalis state ever
since, waiting to be set free.

Ben and Walter stare at the weakening cocoons,

WALTER
{sadly)
I may have miscalculated. 1It's
not weorking fast encugh. Qur time
here 1s almost at an end,

BEN X
We did this.
WALTER X
I lat vyou. '
Cont.
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. EXT. JOE AND ALMA'S APARTMENT - MIGHT 2¢1-202

Alma is just leaving her porch. She has her suitcases and
is neading toward Bess' house. Joe is coming home, and
spots her.

ALMA
What's going on?

ALMA
1f you're wondering what I'm doing
sut at 3 a.m., it's all in the note
on the door.

JOE
Where are you going?

ALMA
1'm getting away from you.

JOE
1 don't know what you think I've
bhaen doing but ....

ALMA
. : T don't care what you've been doing.

JOE
I have nNever...s.

ATMA
Den't lies to me. For God's sakes
it's humiliating enough.

JOE
Don't keep walking....
{then)
it's the pool....

ABLMA :
I+t's not the pool, it's not the waters,
its not the first time....

JCE
Almal

ALMA

: knew. I always knew. 1 pretended
to be stupid and I guess I really was.

"'. NG.

J0E

Cant.
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ALMA
But you're the stupid one becausse
it has been 50 good betwsen us.

JOE
Nothing has to change.

ALMA
Go home; don't make vourself look any
more ridiculous than you already are.
I'm happy you're going to live, Joe.
But I've got teo live too.

Cont,
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282 Cont.X%
OUT 263 £
INT. DINING HALL - DAY ' 204
Ar+v, Bess and Alma enter. Bernie and Rese are already seated, %

as is Jece. Alma now seats herself at a separate table with Bess
while Art joins Joe, Bernie and Rose.

Joe is glaring at Alma. Everybody eats silently. Rosa doesn't
look well. She can't handle her utensils so Bernie starts feeding

her .

ART
Joe,..Joe. .. X
{sits down)
Try to relax. Are you up
for a swim maybhe?

JQE
Sure.

BERNIE
The pool! The poocl! Can't you
think about anything else?!

ART

If you and Rose would come with
us you'd feel differently. X

Cont.
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. 284 Cont.X

Roge's eyes light up.

BERNIE
We dontt want to fesel differently.
We like the way we feel.

JOE
She needs it, RBernie.

aART
{(sofx:ly)
We should discuss this later.

BERNIE
{shouting)
There's nothing to discuss,

JOE
Because you're a hardhead, Bernie,
You're the most frightened man I've
aver Xnown.

BERNIE
Oh, Christ. I don't have to listen

¢ | to you.
JOE.

1€ you stay at this table, I think
you do.

Bernie waves an arm, points toward Alma at the next table.
BERNIE
You think vou're in such great
shape, Finley. Your marriage is what's
verminally ill now.

JOE

You old bastard!
Rernie rises angrily.

Cont.
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204 Cont.l
BERNIE
{tos loud)
0ld is rignt. I don't want to be X

young again. Your life is a mess
because of that fountain of yeouth.
I don't care how healthy vou think
¥ou are.

0ld people at other tables turn around te listen to Bernie.

JOB
8it down, Rernie.

Bernie takes Rose by the hand, lifts her up from the table.

BERNIE
(still shouting)
We den't want any part of that X
Goddamned pool house. You keep your Goddamned
fountain of youth. We don't want any
part of that Goddamned pool houss.
. No wonder your wife has no use for you!

Joe explodes toward Bernie. He circles the table, is about to
swing at him. In the meantime:

POPS
It's next door, isn't ig? It's
that pool over thers, right?

Cexter and Pine rush over, grab Joe, try Lo restrain him, but Joe
shakes them off like Hercules. Joe goes after Bernie again.

Cexter and Pine grabk Joe again, He shakes them off, swings at
Dextar, sends him £lyving, then swings at Pine, knoeks him out cold.

buring the above, the other old people in the dining room, shocked
by what they have seen and heard, have been stampeding out of the
dining room.

Art crosses to Joe, takes hold of him. Joe is now near X
ancther tabls - he logks about,

JOE X
(realizes what's happening}
Oh Jesus.
OUT 205
2XT. FOLIAGE ALONG EFENCE - DAY 248

As various old people from the dining hall struggle through, then
nreak ooen the gate. Others climb the Zence. & faw, alraady on
the othér side, "are rushing *oward the pool house,

Cont.




REVISED - "COCOON" =~ 8/12/84 §5_2

286 Cont. X
ouT 207
EX7T., POCL HOQUSE -~ ESTATE - DAY 288

a dozen old people are at the front door. They press against it,
try to owmen it as Art and Joe hurry toward them. Ben, with Mary
behind him, hurries toward the estate, drawn by the uproar.

Cont,
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BEN
Stop! Please! _ X

only a couple of these desperate old people turn around to listen
Lo Ben. '

INT. PCOL HQUSE - DAY 289

Ben, Art, Joe hurry in, watch gravely as a dozen old pecple from '
the home get in the water. :

Some strip down to boxer shorts and undershirts. A few skinny dip..

Two men bring a cocoon up from the bottom of the pool, lift it out
of the water to examine it, try to crack it open.

People drink cup after cup of the pool water while others carefully
£11! gp mayonnaise Jars, plastic jugs to take home,

EXT. DOCK - ESTATE -~ DAY 214

The Manta I1I speeds back %o shore, Walter jumps off before it
even stops, runs toward the pool.

INT. POOL HOUSE - DAY : - 21l

Art, Joe, Ben are trying to drag people ocut of the water but they
are clearly coverwhelmed as people keep jumping back in or slip.
friskily out of their grasps.

Walter bursts in.

Cne by one, the people in the pool notice him, stop what they ars
duing.

WALTER

(finally bellowing)
Get cut! Everybody! Out! You are
tragpassing.

(chicking back tears)
Put down the cocoons!

{(summcning up strength)
I'm calling the police! Everybody
out!

Ben, Art and Joe stand to the side as people get out of the water,
pick up their clothes, leave.

EXT. CROUNDS - ESTATE - DAY 212
Doc, Pillsbury, Kitty and Jack rush up from the dock as the old

paople from the dining hall hurry back toward the retirement
community,
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INT. POOL HOUSE - DAY 213

Jack helps as Doc, Pillsbury, and Kitty join Walter in
performing intricate chemical analysis, medical tests on the
cocoons and the pool water. They work guickly, desperately,
pass equipment to each other without looking at what they
are doing.

Ben, Art and Joe watch regretfully as Walter carefully
examines the cocoon which had been pulled out of the water.
Walter cracks open the cocoon. We SEE death, just as in Ben's
dream. Pillsbury, Doc, and Kitty lock toward Walter now.

They look sad, drained, terrified,

WALTER
The life force is completely drained
from the water. We're not going to
be able to bring them back.

Walter turns and gees intc the house. Nothing for Ben to do
but leave.

EXT. POOL HOUSE - ESTATE ~ SUNSEY 214

Ben, Joe and Art walk dejectedly away from the pool house.
Mary is waiting for Ben. She puts her arm arocund Ben and the
two walk back to thelr home.

ouT 214-A-
218

INT. BEDROOM - BERNIE AND ROSE'S EFFICIENCY APARTMENT 219
- NIGHT

Bernie is sitting in a chair, reading a book. He checks his
watch., Rose is next to him, chattering away and looking ill.

ROSE

(rambiing on)
.- .50 when Max saw me with the
sweater with the mouton collar and
the ivory buttons, he said, 'Rose,
where the hell did you get that
sweater?’ 1 stayed mum. Because
I knew you stole it. But you
stole it for me. And Max never
stole anything for me. And he
never made anything as beautiful
as that collar. Max couldn't do
anything with his hands, except
when they were all over me.

Bernle looks at Rose. The two establish eye contact.

ROBE
But you wouldn't even kiss my
cheek without asking. Dumping Max
A8l was the smartest move I ever made.

Cont.,
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219 Cont.
A moment, then:
BERNIE
(sweetly)
It's time for your medicine. 1'11
get it.
Bernie gets up and goes into the bathreoom. X
X
INT. BATHROOM -~ NIGHT 219-3

Bernie has come into the bathroom during the above. Suddenly,
Rose has stopped. 1It's as if a radio has been turned off.
Bernie is aware of this. He thinks it’'s odd. He goes back
into the bedroom.

INT. BEDROOM - NIGHT 21%-B
Bernie enters. Rose is lying in bed, quiet.

BERNIE
Rose.

She doesn't answer.

BERNIE
(softly)
You asleep?

She still doesn't say a word. Though her eyes are open, she
seems uncoenscious. Bernie shakes her gently., He draws closer
to her now as he realizes she is lifeless, not responding

at all.

BERNIE
{louder)
Rose!lll

He shakes her harder now, tries to bring her to life. Very
cbviously, she is dead.

Desperate, he scoops her up in his arms.

BERNIE
I'm sorry Rose. I'm sorry.

Bernie lifts her up now, carries her out to the living room
with great difficulty.

QUT 220~
223
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. EXT. OPEN PFIZELD ~ NIGHT 224 X

Bernie carries Rose across the grounds toward the entrance to the
estate. It's tough carrying her., A real struggle. He staggers a
few times. He's straining and crying and suffering. Adrenalin is
shooting through his body, helping him in this tremendous effort.

QUT 224-A
EXT. POQL HOUSE ~ ESTATE - NIGHT 2258
Bernie carries Rose toward the door.
INT. POOL HOUSE - NIGHT 226

The cocoons are still in the bottom of the pool, Bernie carries
Rose inside, walks down the steps into the shallow end of the pool,
unitil Rose's body is submerged, though her head is still above
water, Bernie is exhausted.

BERNIE
I'm sorry, Rose. I'm s8¢ sorry.

Walter enters the pool house, sadly watches Bernie.

. Bernie doesn't know he is there, gently splashes water on Rose's
cheeks, waits hopefully for his wife to be revived. But Rose isn't
coming back. The water has lost its powers,

Finally, Bernie feels Walter's presence, looks over to him.

RERNIE
Can you help me? I have to do
something for her? §She. She's...

WALTER
The pool wen't do it, Bernie.
It's too late.

Walter studies Bernie now, feels the old man's misery.

BERNIE
{desperate)
I'1l give you averything I've got.

WALTER
(deeply saddened)
I wish I could help her, but it’'s
too late.

CyuT

£ Ba

3
LU g |

Agl
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%7, GROUNDE - RETIREMENT COMMUNITY - NIGHT 23¢

ke

A coroner's truck is parked in front of Rose and Bernie's
apartment. Bernie watches sadly as Rose is wheeled up into the
vehicle. Ben and Mary are by his side. Art, Bess, Alma hurry ovsr

in bathrobes.
Now Joe appears.

Joe goes over to Alma. Alma immediately leaves to comfort X
Bernie.

As the coroner's truck drives away, Joe, Alma, Bess, Mary and Art
escort Bernie back inside his house.

Ben lingers alone ocutside. Then he moves inte the foliage towards
the estate next door.

EXT, MANSION - BESTATE ~ NIGHT 23@~A
Ben RINGS the DOORBELL. Walter opens the door.

BEN
I figured you were gonna de getting
the nell out of here after what
happened today, and 1 just wanted
to let you know...I'm sorry, Walter.
Sorry I let you down.

Walter nods silently. Walter seems weak for the first time,
strangely immobilized, as though he cannot come to grips with the
failure of his wmission.

WALTER
I had never experienced the panic

associated with death before. 14
nevar had one close to me die.

BEN
It's terrible.

WARLTER
{lost)
But you understand it.

Ben shakes his head no.

BEN
I accept it.

WALTER
{pause, slowly)
1'4 like to learn how to do that.

BEN
Can vou take the cocoons back the
way they are now?
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238-A Cont.

WALTER
They wouldn't survive the flight,

BEN
Can you put tham back in the scean
£loor?

WALTER

TWO are gone.
{almost in tears)
My friends.
{chen)
There isn't time Lo put them all back
in the ccean. We have Lo leave Lomorrow.

Walter walks away. Both men know that leaving the cocoons in the
pool will end up with the cocoons being picked apart and destroyed
oy humans one way or the other, Ben follows Walter,

BEN
Walter...

Walter stops and turns.

BEN
We'll help vou.

EXT. POOL HOUSE - NIGHT ' 238-8

art, Ben, Joe, Bess, Alma and Mary carry cocoons toward the dock,
along witn Walter, Doc¢, Pillsbury, Jack and Kitty. Joce looks

at Alma, but Alma doesn't look at Joe. He watches her a little as
they both work.

EXT. DOCK -~ NIGHT 238-C

All are working together to get the cocoons onte Manta ITI.
It's starting to rainm. They're all working as hard as they can.

BEN
(to Walter)
Storm ceming up,...But it doesn't
have bo stop us.

Joe and alma at one point find themselves each at one end of the
same cocoon. They work btogether o load 1t onte the woat, but
clearly there is a tremendous tensgion between the two. No werds
ara spoken, and aAlma doesn't even look at Joe.

EXT. QCEAN - DAWN 23¢-0 X

mhe Mantza I1I moves oubt o sesd.
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EXT. MANTA III - 234E - 247A = DAY 23E-E X

The ENGINES $TOP as they anchor at their usual diving spot, The
deck is packed with c¢ococons. Walter, Doc, Xitty, Pillsbury, Jack
put on diving gear, help Art, Alma, Ben, Joe, Bess, and Mary into
diving gear.

EXT. UNDERWATER ~ DAY 239=-F X

Pulling ne* sacks containing cocoons, flanked by dolphins, Art,
Bass, Ben, Mary, Joe, Alma, Jack follow Kitty, Doc, Walter,
Pillsbury through a "blue hole,” a dark, narrow underwater cave,

Fimally, the blue hole widens, We are in an underwater excavation
site. Doc, Walter, Kitty, Pillsbury, Art, Bess, Ben, Mary, Joe and
Alma are replacing cocoons in a mausoleum-like series of cubicles
in a specially constructed wall. Jack, Art, Ben, Joe stare around
in amazement, '

THEIR P.0O.V. ' 230G

as pieces of futuristic-looking automobiles, clothing, items of
furniture, photographs, broken walls, parts of homes, a remnant of
some type of house of worship are all VISIBLE in this corner of
much more vast ruins of some kind of lost city.

EX?., MANTA III - DAY 23¢-H X

The last of the cocoons are gone from the decks. Ben pulls Walter
up from teh water. Walter, Doc, Kitty, Pillsbury, Art, Bess, Ben,
Mary, Joe and Alma take off their diving gear as Jack STARTS the
ENGINES, pulls up the anchor and heads back to the estate,

EXT. OCEAN - NEAR ESTATE - DAY 230=1 X
The Manta III cuts a quick path toward the dock.
EXT. DECK - MANTA III - DAY 238-J h4

As they approach the dock Walter sees something disturbing, hurries
up to the bridge, keeps his eyes glued to the estate.

of the estate, Throngs of 0l& People have overrun the place.

They are all around the pool house, waiting to get inside, milling
around the grounds, hosing each other down, sitting under lawn
sprinklers that run full blast, or just standing on the lawn,
waiting, noping. Nothing is doing any good, The 0ld People are
variously frustrated, crying, angry, in pain.

INT., BRIDGE - RAY 239-L X

wWalter bursts in.
Cont.,
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WAALTE
(kg Jack)
Gar out of here. Dock somewhere alsa.
{then)
Drop them off.
(indicates Ben,
Mary, Joe, Alma,
Art, angd Bess)
We'll sleep on the boat tonight,

REVISED ~

EXT. DECK - MANTA IIT - DAY 238-M X

Art, Bess, Ben, Mary, Joe and alma stare in disbelief at the
spectacle at the estate. Walter stands nearby Ben., They're notb
near any of the others. They stand together, silently looking out
to sea. A nice moment between the two.

WALTER
1 want vou to consider very
carefully what I'm about to suggest
to you. You and your friends seem
+*5 want what we've got, We have roonm X
fsr you and thizty more of your people.

‘ Thaey all react.

WALTER
It's not possible to explain in
numan “erms what vou'd experaince.
vou'd be teachers., You'd be X
explorers. The new civilizations
we'll bhe traveling to won't be
like anywhers you've been. You'd
lead useful lives.

BEN
Forever?
WALTER
We don'z know what foraver means.
DISSOLVE TO:
QT 231~
232
T, RETIRIMENT COMMUNWITY -~ DAY 233 R

in awe and wonderment, 3en, Mary, Bess, Joe€ and Alma walk siowly

back foward home.
‘ TNT, BEN AND MARY'S CAR - MNIGHT 223-3
3en and Mary. Ben driving., Mary is thinking.

BEN
Second thoughts?
AGL Zont.
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233-A Cont.

MARY
Maybe it's not right.

BREN
You think it's cheating nature
like Bernie said?

MARY
Kind of.

BEN
Well, lately, nature's been cheating
us, so I wouldn't mind turning
the tables on her,

Mary can't help but agree.

ouT 234
237

EXT. MODERN DUPLEX {SEMI-DETACHED) HOUSE - SUBURBAN 238
NEIGHBORHCOD - DAY

Kids play out on the street. Ben and Mary stand by the front
door, RING THE BELL.

SUSAN
{opening, wvery
surprised)
Mom! Dadl

They greet each other and come intc the house.
INT. LIVING RCOM - BAY 239

While Susan and her mother are hugging:

BEN
wWhere's David?

BUSAN
In his room. GO on up.

INT. DAVID'S ROOM -~ DAY 240

Bright, colorful high-tech decor filled with a mass of toys,
thousands of baseball cards, piles of comic books, a small

mountain of computer game cassettes. Ben sits on the unmade
bed. He watches David set up a game on his computer module.

BEN
If a person had a chance to go to
outer space, David, what do you think
he should do? Should he go?

Cont.




DAVID
L.ike an astronaut?

BEN
Further than that. 8o far he
probably wouldn't ever get to
come back.

Now, David frowns at his grandfathex.

DAVID
{skeptical}
Deep space?
Ben nods "yes."
DAVID

Would you do 1it?

BEN
I'd be sad to say good-bye to you
and your parents, but...at my age,
there isn't much time left for your
grandmother and me here,

DAVID
You have things to do. You can do
anything I can do.

Ben shakes his head.

BEN
Getting old can be very aggravating,
David.

DAVID

It never bothered you before.

BER
I never had a choice. Outer space

doesn't sound like such a bad deal
right now.

DAVID
{incredulous)
Who is going to take you to outer
space?

BEN
I can't talk about it.

DAVID
What kind of story is this?

BEN
A8l {(earnestly)
It's not a storyl Cont.

35

240 Cont.
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DAVID
Did you tell Mom about this?

BEN
She'd think I was crazy.

DAVID
Hey, I'm not axactly convinced
you've got all your marbles.

BEN
I wouldn't make something like
this up.
David studies Ben. Then:
BEN

This is just between us, David.
David nods. They hug as if an important pact had been drawn.
We can S5SEE the tears in Ben's evyes,

But we can also SEE that David is very worried about his
grandfather’s sanity right now,

EXT, SUSAN'’S HOME « DAY 249=A

Mary and Susan walk out to trhe Packard which glistens in the
driveway.

MARY
You XKnow how much we iove vou,
Susan.

SUSAN

(flippant)
0f course I do. Look, is this a
new guilt trip or the same one as usual?

Mary stops, faces ner daughter sguarelvy.

MARY
T just don't want you to forget
how much we ¢are no matter what
We sav. ..
(pause)

.
e ea2D 20

Cont.

¢




REVISED - "COCOON" - B8/12/84 $7
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SUSAN
{disturbed)
I won't, Mom.

Ben and David step ouk the front door now, linger on the lawn.

DAVID
{choked up)
‘Bye, Grandpa.

Mary hugs David now, as Ben leans out, sgueezes his daughter's
hand, kisses her cheek.

BEN
Good-bye, sweetheart, We'll be
thinking of you.

Susan senses his emotional state; she squeezes his hand, pats his
arm, kissed his cheek.

Susan and David stand together on the Jdriveway, watch Ben and Marvy
wave good-bye as the Packard drives off,

EXT. BESS' APARTMENT - DAY 243-8
Hesitant, Joe knocks. Bess opens the door.

Without a word, Bess goss away, leaves the door open. Alma
APPEARS. She stares gravely at her husband. He leans over to Kiss

her, but she backs away.

ALMA
You can come in for z fzw minutes.

INT. BESES' LIVING ROOM -~ DAY 249-C

Joe and Alma sit apart from each other as though they are courting.

JOE
They say 1f we go with them, we®ll
live forever. That's good bt

because we probably need an
gternity before vou're going to
forgive me.

Joe smiles sheepishly at his own joke. Alma dcesn't find that

funny at all. B8he Just stares at Joe.
JOE
I'yve been ridiculous, aAlma. T'm it
SOrTY.

Cont.
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24@-C Cont.

JOE {(Cont.)
(shakes head)
u're the best thing that's ever £
appened to me. ¥You know that.

fe]
(v

4
i
She still won't speak.

JOE _
And, I want to go, but if it's a X
choice of living six more months here
with you or living forever all by
myself, well, I'll take the six
months with vou. I don't want to
live forever if you're not going to
he with me.

There are tears in Alma's eyes as she rszaches out to Joe, X
INT. LOCAL SAVINGS BANK =~ DAY 241

YOUNG TELLER
You*ll bte closing your account,
then, Mr., Selwyn?

ART
Yeg, I will.

YOUNG TELLER
(skeptical)
All in hundred dollar hills?
Art Selwyn nods ves; the Young Tsller counts out a thiek wad of
bills into his hand.

ART
{handing her
hundred dollar
biil)
This is faor vou,

YOUNG TELLER
{protesting)
Sirg!

Before she can hand it back fZo him, art Selwyrn marches to +the door,
EXT. SIDEWALK ~ MAIN STREET - SUNSERT BEACH - DAY 242

A3 Art Selwyn walks down the street, singing "Racing With The Moon"
ne nhands a hundred dollar ill to every passarby, Some rush AWAY,
pleasad. Some refuse it as though it’'s a circular. Some throw i-
away without looking at it, but more and more peonle start
following him, grabbing for seconds., Bsaming, art S2lwyn
thoroughly enjeys being the Pisd Piper.
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INT., HALLWAY - REST HOME -~ DAY 243

Sernie walks down a residential corridor, enteres the
community's chapel.

TNT. CHAPEL -~ REST HOME - DAY 244

Rernie sits in a pew, looks up at the stained glass above the
the altsr.

INT. HALLWAY -~ REST HOME - DAY 245

Looking like the cmbudsmen again now, Art and Ben stride
purposefully down the carridor. ancient residents 1o wheelchaizrs
or moving slowly along on their feet wave "hello" feebly or just
glance up at art and Ben as they pass.

INT. ATTENDANTS' STATION - REST HOME - DAY 24%
INT. POPS AND SMILEY'S ROOM - DAY 246-3

Art and Ben strut inside. Ben carefully shuts the door behind
phem. Smiley sits up in bed. Pops jumps out of bed, starts
to pace.

POPS
and you definitely trust them?
art and Ben ned yes.

BEN
We've given it a lot of rhought.

ART
Menn should be sup.orers, X
no matter how old they are.

BEN
domen too. hd

ART
what they cffar may be too good to
we true, but we've willing to take
osur chances.

POPS
I can't speak for anybedy else
vat, but Smilay and I are readv
o splilt.
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EXT. BERNIE'S -DAY 247 e

Ben, Mary, and Alma are waiting outside Barnie's apartment. X
Dolly around to window and see Joe asking Bernie to come with them.
But Bernie won't even hear it, He's too sad. He just waves nis
nand no. '

Joe heads out of the apartment, As he passad by the window X
Joe lets Ben, Mary and Ala know that it's no soap with Bernie.

INT. WEDDING CHAPEL - DAY 2474

We're TIGHT ON Art and Bess. We can't see where they are as
they glance around anxiously.

ART
Are you nervous?

BESS

{looks nervous)
MaZ?? Noll

ART
you're sure you wnat to deo this? "%

RESS
Once T make a decision, Arthur,
I never Lurn back.

ART
This is a big cne.

BESS
T ¥now it is, Arthur,

The CAMERA PULLS BACK as they walk down the alsle. We
SER that they are in a tiny wedding chapel, that a Reversnd
waits to marry them.

QuUT 248~
252
EXT. DOCK - ESTATE - NIGHT 253
The  full moon gnines brightly int he middle ¢f the starry
night sky, brilliantly lighting the calm surface of the ocean.
Jack is aboard the Manta I[II again, tinkering on the bridge.
TNT. BEN AND MARY'S LIVING ROOM -~ DAY 254-3

Ren i35 remeving amsd family photograpns from the wall
wookcase, while ry wraps them, places tnem car=fully into
2 small suitcase. She stops for a moment at a photograph of
David.

'F‘y'
A
Ma
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INT. RESIDENTIAL UNIT -~ REST HOME — NIGHT 255

Pops and Smiley finish dressing in the darkness. They're
putting on their best clothes. They stuff piles of clothing
under their blankets, artfully creating the appearance of
two human forms in their beds.

INT. HALLWAY - REST HOME - NIGHT 296

It is lights out, very quiet. Pops and Smiley step outside
their room and meet some people whe are also dressed well,
some in wheelchairs and walkers. All are carrying their
belongings with them. On a nod from Pops, all of them move
down the hallway.

INT. HALLWAY - REST HOME - NIGHT 256-4
INT. ATTENDANTS'® STATION - CORRIDCGR - REST HOME 257
- NIGHT

TV on, Dexter dozes in his chair. Pops peeks around the
corner, sees this, and waves his troop forward. EBEverybhody
files by in wheelchairs and walkers, very quietly.

QuUT 258
INT. CORRIDCOR -~ REST HOME -~ NIGHT 259
Still pushing residents in wheelchairs, Pops and Smiley are
now leading a small brigade of residents, some walking, some
in wheelchairs, down the hall toward the front door.
INT. ENTRANCE -~ REST HOME -~ WIGHT 2660
Pops pulls the door open. IT CLATTERS LOUDLY.
INT. ATTENDANTS' STATION - NIGHT 261

Hearing it, Dexter is roused from his sleep. He rises, steps
into the hall to investigate.

INT. CORRIDOR -~ NIGHT 262

The last cld people are just out the decor as Dexter reaches
the entrance. He notices nothing and heads back toward:

OUT 263
INT. ATTENDANTS' SBTATION - NIGHT 264
Dexter goes back to sleep.

ouT 265
EXT. GROUNDS - RETIREMENT COMMUNITY - NIGHT 266

Bess, Art, Joe, Alma, Ben and Mary are helping the rest home
residents across the lawn, into the foliage, toward the estate
next door, as Pops and Smiley sneak back ingide the rest home.

ouT 267
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BXT, UPSTATRS HALLWAY - SUSAN'S HOUSE - NIGHT : 268
in her bathrobe, apparently ready for bed, Susan passes
David's room, notices that light shines brightly from under
the door. SHE KNOCKS.

SUSAN
bavid!

There is no answer. Disturbed, she enters.
INT, DAVID'S ROOM -~ NIGHT 269

David is by the window; he's still staring at the full moon,
but now there is a toy telescope by his side.

SUCAN
You're staving up for the eclipse?

David nods "vyes."

SUSAN
You don't appear very enthusiastic.
{pause)
pid you and Grandpa have a fight
today?
DAVID
{emphatic)
Nol
SUSAN

What did he tell you?
David shakes his head.
SUSAN
I can keep a secret, David.
He's my father.
DAVID
{(in agony)
He made me promise.

Upset, Susan rises, exits. David follows after her.

DAVID
Mom, I'm sorry.

INT. HER BEDROOM - NIGHT 270

Worried, David watches from the doorway as his mother dials
the phone. We HEAR the LINE RING. There is NO ANSWER.

Cont.
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278 Cont.

SUSAN
{shouting)
Is ne i1l1? Is my mom ill?

BAVID

No, they're fine. They're okay.
They're just going somewhere.

SUSAN
Where are vour grandparents going,
David?

Nnable to speak, with tears streaming down his face, David points
asut the window, up at the moon, the starry sky.

EXT. SUSAN'S HOUSE - NIGHT 271

In the car, Susan and David pull out of their driveway, ROAR down
the street.

EXT. GROUNDS - ESTATE - NIGHT 272

A stream of residents from the rest home move out of the follage,
towsard the Manta III.

EXT. DECK - MANTA III - NIGHT 273

With hugs and handshakes, Walter, Doc, Pillsbury, Kitty in human
form, welcome Ben, Mary, Joe, Alma, Bess, Art, Pops, Smiley and

various other rest home tresidents aboard ship. Rernie suddenly

shows up, carrying a suitcase. This means a lot to our peocpie.

BERNIE
I want a seat by the window.

Alma hugs Bernie.
ALMA
I'm glad you came. Rose would've

been happvy.

Bernie nods and trieas Lo smile. ‘Joe takes Bernie’'s suitcase. X
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EXT. GROUNDS — RETIREMENT COMMUNITY - NIGHT 274

cusan's car SLAMS to a stop. With David running after X
her, Susan races to her parents' apartment.

INT. BRIDGE - MANTA EII — DAY 275
Jack STARTS the BOAT'S ENGINES.
EXT. BEN AND MARY'S APARTMENT - NIGHT 276

gusan RINGS the DOCORBELL, HEARS NO ONE, BANGS ON THE DOOR.
Frantic, Susan searches through her purse, findg a set of
keys, opens the door.

INT, APARTMENT - NIGHT 277

vollowed by David, Susan runs into the living room, sees the
family pictures are missing from the walls, bookcase.

gusan grabs the telephone, dials the operator.

SUSAN
I need the policel

EXT. DOCK -~ ESTATE - NIGHT 278

overloaded with passengers, Manta II1's ENGINES GASP AUDIBLY.
ONE ENCINE WHEEZES AND DIES.

INT. ATTENDANTS® STATION -~ REST HOME - NIGHT 279

As he listens to Susan, Dexter chews complacently on a
sandwich. His feet are up on his desk.

SUSAN
{controlled, angry)
They told my son they were going
away forever. None of their friends
are around. I know something is
Wrong.
DEXTER

They could be out dancing. Those
folks love to dance.,

SUSAN
Do they have any friends living
in here?

DEXTER
{biting pickle,
ghrugging}
Pops.
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INT. POPS AND SMILEY'S ROOM -~ NIGHT 280
Dexter struts in, turns on the lights.
DEXTER
We've got a little game of twenty

guestions for you guys.

There is no stirring in the beds., Finally, Dexter pokes
Pops.

DEXTER'S P.0O.V. 281

as he tugs on the bedcovers, exposes crumpled clothing where

Pops should be.
INT, HALLWAY - REST HOME - NIGHT 282

susan and bDavid watch as Dexter runs from room to room,
throwing on lights, exposing empty bed after empty bed
interspersed with sleeping residents here and there.
EIGHTEEN RESIDENTS OF THE HOME ARE GONE!!

INT. BRIDGE =~ MANTA III -~ NIGHT 283

Jack attempts repeatedly to activate the GASPING ENGINE.
MUTTERING to himself, Jack finally CUTS THE OTHER ENGINE
and grabs his toolbox.

EXT. DECK -~ MANTA III - NIGHT 284

Followed by Doc and Pillsbury, Jack makes his way through
the crowd of old people toward the engine room.

INT. ATTENDANTS' STATICON ~ NIGHT 285

Worried, Susan and David watch Dexter SCREAM into the
telephone.

DEXTER
Officer, half these people couldn't
crawl no less walk cut of here by
themselves. This is a kidnapping.
somebody's abducted a large number
of our residents!

Remaining elderly residents are gathering outside bexter's
station. Finally, one OLD MAN enters. He taps Dexter on
the arm.

OLD MAN
They went to outer space. I was
going to go, too, but I decided
against it.

Cont.
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DEXTER
. {distracted from

phone, annoyed)
Outer spacel?!

(condescending)
Thanks, Jasper.

OLD MAN
{turning to
Susan and David)
Gimme my ocatmeal in the morning,
a view of the ocean, a little TV,
a game of checkers and a phone
call from the kids now and then.

DEXTER
(simultaneously,
shouting into
phone)

Look it, this ain't no lost doy
story I'm giving you. I CAN'T
FIND THIRTY OF MY RESIDENTS.

EXT. GROUNDS — RETIREMENT COMMUNITY = NIGHT 286

A police car IDLES. Two POLICEMEN (DETECTIVES) are standing
. nearby with Pine and Dexter.

PINE
{tc Detectives}
vou go house to house. You check
the bus stations, the alrports.
This is a serious situation.

DEXTER
{anxious}
The owner of the facility is on his
way over from West Palm and he is
not happy at all.

The Detectives glance at each other. It is obvious that they
are not taking Dexter and Pine seriously yet.

DETECTIVE
Why don't we just start by taking a
good look arpund the grounds here?
Okay, gentliemen?

ANOTHER POLICEMAN
{into patrol
cary radio)
These old folks are not in their
. beds yet tonight. We're going to
have to get a secarch under way.

A8l
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INT. ENGINE ROOM - NWIGHT 287

Doc, Pillsbury and Kitty are reading Jack's mind, handing him
tools as he needs them. Essentially, the three of them are
doing a major overhaul at ten times normal speed.

EXT. GROUNDS - REST HOME - NIGHT 288

Pine and Dexter are now leading the pair of Detectives toward
the efficiency apartments. Susan and David stand together,
terrified, in the middle of the growing confusion. David
suddenly gpots a ship's light off in the distance. He bolts
away .

SUSAN
{shouting)
David!

He runs across the grounds, toward the bushes, toward the
gate to the old estate. David disappears into the foliage.
He runs faster and faster. Blind instinct tells him where
to go. :

SUSAN
{running,
desperate}
Davigl !
INT., ENGINE ROOM - NIGHT 289

As Doc and Pillsbury stand back, Jack uses auxiliary switches
to SPART the ENGINES. THEY FIRE UP WITH FULL POWER NOW,.

EXT. DECK -~ NIGHT 290
Jack scrambles up to the bridge.
EXT. GROUNDS - OLD ESTATE - NIGHT 291

David jumps the fence to next door. He runs past the pool
house, out toward the dock,

EXT. BRIDGE - NIGHT 292
Jack hits the throttles.

EXT. DOCK - NIGHT 293
bavid runs to the end of the dock, waves his arms frantically.

DAVID
(screaming)
Grandpa! Grandpa! Take me with
you. I want tc go, too.

EXT. DECK - MANTA IIT - NIGHT 294

Over the ROAR OF THE ENGINES, Ben and Mary press through the
crowded deck, toward the back of the boat.
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THEIR P.O.V. 295

as David sees them and leaps aboard the boat Jjust as it moves
away from the dock.

David appreoaches his grandparents now.
DAVID'S P.O.V. 296

as a dark shadow starts to cross over the full moon. The
eclipse is beginning.

EXT. GROUNDS - ESTATE -~ NIGHT 287

Flanked by policemen with search beams, Susan moves past the
pool house. Police spot the figure of a child on the boat,
point lights at it.

THETIR P.Q.V, 298

as David stares into the glaring search beams, grows smaller
as the boat moves away from shore.

SUSAN
That's my son!! Do something!

POLICEMAN

{into radio)
A boat just left the dock next door.
Lot of old people aboard. A child.
Some in wheelchairs, God knows
what they're doing out there. We'd
better move on this thing now. It
looks very serious,

EXP. GROUNDS - ESTATE - NIGHT 299

Holding hand radios, the Detectives move toward the efficiency
apartments with Dexter and Pine.

DEXTER
(hearing report
over radio)
That's them!!! They’ve been kidnapped.
There's going to be big problens
around here.

The Detectives nod grimly. They are taking it all very
sericously now.

DBETECTIVE
(intc radio)
Call the Coast Guard.

EXT. COAST GUARD BASE ~ NIGHT 300

As SIRENS BLAST, a basketball game on the dock stops cold.
Officers and seamen jump into action.

Cont.
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300 Cont.
A search and rescue beat speeds out to sea.
A helicopter ROARS up into the air.
Another search boat speeds out to sea.
Two more helicopters ROAR up into the dark night sky.
EXT. BRIDGE - MANTA III - NIGHT 301

Jack steers the crowded vessel out toward the open sea.
Kitty is standing with him. Jack watches the surrounding
waters warily.

JACK'S P.O.V. 302
as flickering lights appear in the distance.

EXT. DECK - MANTA III - NIGHT 303

Excited, extremely nervous, expectant, Art, Bess, Joe, Alma,
and Bernie are clustered together along with Pops and Smiley.

Art looks around him. He is proud, excited.
ART'S P.O.V. 304

as the eclipse moves to its three-quarter phase. The moon
is almost completely dark now.

EYT. DECK - MANTA ITII ~ NIGHT (FORMERLY SCENE 335) 304-3
Pavid clutches Ben and Mary, stands between them.

BAVID
I want to go, too.

BEN

You can't. From our family it's just
your grandmother and me.

DAVID
I'1l never see either of you again.

MARY
I think we'd hetter not go.

Mary looks to Ben, whoe agrees.

DAVID
Because of me?

BEN
Because of the whole family.

Cont.
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EXT. BRIDGE - MANTA ITII - NIGHT 305
Jack accelerates the boat and moves out to sea.
HIS P.O.V. 306

as the flickering lights now appear to be closing in from all
sides.

INT. BRIDGE ~ COAST GUARD CUTTER ~ NIGHT | 3067
Three OFFICERS stare into a set of computer radarscopes.
THEIR P.O.V, 308
as a craft is VISIBLE CENTER SCREEN.

OFFICER
Move in toward them.

EXT. ANOTHER BRIDGE -~ ANOTHER CUTTER - NIGHT 308
More radar screens. More Officers.

OFFICER
Full speed now.

EXT. OPEN SEA - NIGHT 310
Running dark and fast, a pair of HH3 Alpha Coast Guard
helicopters fly low to the water. They are flanked by speeding
Coast Guard cutters down on the water. We can SEE the

Manta IIT in the distance ahead of them.

EXT. ANOTHER ANGLE - OQPEN SEA - NIGHT 311

Lights flashing, MOTORS ROARING, another set of helicopters,
flying with cutters below, speeds toward the Manta IIT from
the opposite direction. We can SEE that all the Coast Guaxd
craft are in close range of Jack's boat now.

EXT. BRIDGE - MANTA XIT — NIGHT 312

Jack sees them. He steers a course between the two appreaching
armadas to aveid being intercepted.

INT. BRIDGE - POLICE CUTTER - NIGHT 313
Susan watches anxiously as they approach the Manta III.
EXT. ANOTHER ANGLE - OPEN SBEA - NIGHT 314

A third set of Coast Guard helicopters and cutters speed
straight toward the Manta III.
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EXT. MANPA III - NIGHT 315

Jack shifts direction again. The three sets of helicopters
and cutters shift with him. But the Manta IIT seems to be
outrunning them.

EXT. ANQOTHER ANGLE - OPEN SEA - NIGHT 316

A Police Boat appears from nowhere, heading straight toward
Jack's boat. The Manta III is clearly surrounded now.

EXT. MOON - NIGHT 317

Just now the shadow covers cover the last crescent of light.
It is a full lunar eclipse. The night sky darkens quickly.
A form appears to rise off the moon, moves lightning fast
down toward the Earth.

EXT. SKY - NIGHT 318

The form has glowing lights. It is a thick flying saucer,
spinning fast, super sleek, super modern, shining like chrome.
This Mothership is aerodynamically perfect. Shaped for speed,
function, it is incredibly "modern" in design.

With lights glowing warmly, the Mothership PULSES as it makes
its way toward the Earth.

INT. BRIDGE - COAST GUARD CUTTER — NIGHT 318
The Manta ITI is clearly visible £rom here.

OPTICER
{into radio)
Diligence to Base A. We are within
range now but we have not made
radic ¢ontact with the Manta ITT.

VOICE

{from radio)
Board her then.

QFFICER
{intc radio}
Yeg, Sir.

EXT. SKY - NIGHT 320

Pulsing majestically, HUMMING VIBRANTLY, the Mothership swoops

down faster and faster toward the ocean, still many miles below.

EXT. BRIDGE ~ MANTA III - NIGHT 321

Jack turns the wheel desperately. He is valiantly attempting
to evade the fast-approaching Coast Guard craft.
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EXT. DECK - MANTA III -~ NIGHT 322
Walter, Doc, Pillsbury and the old people watch the approaching
woats and helicopters anxiously. A POLICE VOICE over a BULLHORN

tells them thev are about to be boarded. They are about to be
apprehended. 1It's all over now. Thea departure seems impossible.

INT. BRIDGE - POLICE BQAT - NIGHT 323

Susan breathes a SIGH of relief.

EXT. DECK - MANTA III - NIGHT 3234 X
Ben, Mary and David are together. |

BEN
Cuess we didn't have a choice

anyway.

MARY S
Maybe it's for the best.

DAVID
(softly)
But you're really disappointed,

BEN
I've had worse.

DAVID
I£ you don't get to go, this is
one of those things you look back
cn., I know.

EXT. OCEAN -~ NIGHT 324

Armed crewmen line the decks as the Coast Guard, Police boats SLOW
THEIR ENGINES, close in on the Manta 1IT1.

EXT., DECK - MANTA I1I - NIGHT 3243

3 big searchlight shines onto the boat, enveloping everything in a
bright light.

JAVID
SDon't be scared.

David winks and dives overboard. Hen and Mary scream. Others rush
to the rail.

E¥T. WATER - NIGHT 324-B

The spotlight goes with David, leaving the Manta III.

Cont.
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324-B Cont.

DAVID
{(to Ben and Mary)
I'm all right! Get geing, I can
swim!

David turns toward the Police boat.

DAVID
Help! Help!! I'm drowning!

The Manta III waits. Then, when they see the Coast Guard boat
stop to assist David, they floor it. A look between Jack and
Ben triggered this.

EXT. BECK - MANTA III -~ NIGHT 325
Walter, Doc, Pillsbury all look up toward the night sky. It
is as if they are willing something to happen now. They HUM
as though they are signaling something somewhere.

BXT, MOTHERSHIP - SKY - NIGHT 326

Repeating the SAME HUM, its GLOW BRIGHTENING, PULSING intensely
sti1ll high above the atmosphere, the Mothership shoots off a
series of bands of white light into billowing clouds below.
Weather fronts shift position. Clouds are suddenly billowing
into larger forms right above the ocean position of the boats.,

The Mothership shoots off another barrage of bands of white
light. The billowing, fast-growing clouds now burst with
moisture.,

EXT. OCEAN - NIGHT 327

Only a few feet from the Manta III now, an intense, HOWLING
WIND suddenly hits against the Coast Guard craft, Police boat.

Fog is rolling in rapidly.

Heavy WIND WHIPS the boats, helicopters. Visibility has gone
from 100% to almost nothing in less than five seconds.

INT. BRIDGE - COAST GUARD CUTTER - NIGHT 328
Vigibility is zero now.
OFFICER
{into radio)
The radar still fixes them at
200745,
CLOSE ON SURFACE RADAR SCOPE...a dot blinks CENTER SCREEN.

Cont.
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328 Cont.
OFFICER
{barking commands)
Move back to them. We're golng to
board.
EXT. SKY - NIGHT 329

-

Glowing, HUMMING, the Mothership is swooping down fast now.
It sends a powerful vortex of blinding white light straight
into the center of the storm...drilling a hole in the clouds,
creating a clearing to enter.

BEXT. OCEAN - NIGHT 330

The vortex from the Mothership beams down straight toward the
Manta IIT.

EXT. MANTA III - NIGHT 331

The vortex of light creates a clearing in the eye of the storm.
Though surrounded by wind and fog, the Manta III now gits in
calm waters as the Mothership speeds down toward it from the
hole in the clouds above. The clear, starry night sky glistens
from the top of this "hole in the storm."

INT. BRIDGE - COASBT GUARD CUTTER -~ NIGHT 332

Still immersed in the fog, the Officers stare at their
navigation eqguipment.

Compasses spiln round and round, their glass glcobe covers
cracking.

Radarscopes show ships everywhere in constantly shifting
patterns.

Sonarscopes BEEP FRANTICALLY.

OFFICER
{shouting, furious)
Diligence to Base A. Do you read
us? We're dead. The radio is
dead now.

INT. BRIDGE - POLICE BOAT - NIGHT 333

Shocked, the crewmen, Susan, all stare at wildly spinning
navigation egquipment.

EXT. MANTA III - OCEAN - NIGHT 334

The Mothership hovers one mile directly above the cabin cruiser,
at the very top of the storm clearing.

The six Dolphins now alcengside the Manta III, accompany their
Humanoid friends.
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EXT. DECK - MANTA TIII 334-A X

Jack climbs down from the bridge; Kitty walks along next to him,
her arm wrapped around his shoulder,

Jack shakes hands with Walter, Doc, Pillsbury. Walter hands Jack a
wad of dollars wrapped tightly in a rubber band.

WALTER
This should more than pay for the
boat. Thank you, Jack, you've been
a fine guide. And a good friend.

JACK

Do you need anything? Magazines? Gum?
Walter hugs Jack then Jack scrambles back up to Kitty. Shy, now,
deeply moved, Jack touches Kitty's shoulders very tenderly.

JACK
If you're ever in the area again,
don't forget to look me up.

KITTY
You'll know when I'm arocund, Jack.

JACK
¥You have no idea how close I came

to buying a ticket.
Kitty laughs, Jack laughs. Then;

JACK
I'm gonna really miss you.

Kitty smiles warmly at Jack. They Kiss.

{NOW SCENE 384-3) 335

EXT. MOTHERSHIP - NIGHT 336

Starting to whirl in a circle, the Mothership spins faster and
fagter now, HUMS INTENSELY, but holds the same position. 1Its glow
focuses downard now, sends an extremely intense vortex of light
toward the Manta III.



A81

REVISED - "COCOON" - 8/15/84 115 ~A

EXT. OCEAN - NIGHT 337

The blast of energy from the Mothership actually lifts the cabin
cruiser up out of the water.

EXT. MANTA III - NIGHT 337-a
Jack lifts his mouth away from Kitty's, realizes what is going on,
gives her one final kiss on the cheek, then has to jump from his

bcat down into the dinghy.

The Manta IIT moves faster and faster now, rises higher and higher
off the ocean surface.

ouUT 338

ve——re——e—
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EXT, SKY - NIGHT 339

The Mothership's powerful vortex pulls the cabin cruiser
higher and higher, faster and faster. The HUM is SPECTACULAR.
The PULSING of the Mothership is like a HUMAN HEART BEATING
now.

EXT. DINGHY - OPEN SEA - NIGHT 340

5till in the calm at the eye of the storm, Jack and the
Dolphins watch as the Manta TIT disappears into the Mothership;
the belly of the Mothership closes and the vortex of light
fades away.

EXT. S5KY - NIGHT 341

The Mothership ZOOMS upward into the clear starry night sky.
As the moon is COMING INTO VIEW again, the Mothership seems
to be pulling the entire storm away with it, using the clouds
as cover while it disappears upward, further and further from
the Earth.

EXT. OPEN SEA - NIGHT 342

As the fog lifts, the Coast Guard boats, helicopters, the
police boat, swarm toward Jack in the dinghy.

The Dolphins glance concernedly between Jack and the approaching

military craft.

One by one, the DOLPHINS SQUEAK OUT HIGH-PITCHED GOOD-~BYES,
Then they disappear beneath the surface of the dark ocean
waters. Only Jack's earlier companion lingers momentarily
for a final wink to Jack, who smiles back at him.

Meanwhile, six Officers stare down at Jack from the decks of
two cutters, now speeding into position on either side of them.

JACK
{to Officers)
I'm looking for my boat, the
Manta III. Have yvou seen a small
cabin cruiser out in these waters?

Exasperated, confused, the Coast Guard men shake their heads.
EXT., POLICE BOAT - NIGHT 343
Susan rushes from the bridge to the bow of the ship, BREATHES

a SICH of relief as she sees David sitting safely in the
Coast Guard boat.

EXT. OUTER SPACE - NIGHT 344

The Mothership moves faster and faster now. The moon passes
close by, then disappears, shrinking into a microdot behind
the Mothership in seconds.

Cont.
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Now, the Mothership turns, curves away from our solar system,
our sun, moving swiftly out into the stars which grow now
into burning, velatile, gaseous entities as the Mothership
approaches them.

Then the Mothership passes through this zone of gaseous
burning stars and out into crystal-clear dark blue space.
Bright stars shine in the distance. The vastness here is
overwhelming. The Mothership appears tiny; it is overwhelmed
by the massive scale of this corner of the universe.

EXT. CHURCHYARD - SUNMSET BEACH - DAY 345

Jt's a bright, sunny day. The sky is blue, filled with
billowing, perfect white clouds. A memorial service is in
progress on the lawn next to the church. rifty wooden folding
chairs are filled with mourners of all ages. David and his
mother sit in the front row. Susan CRIES OPENLY.

An ORGCANIST PLAYS as a very distinguished REVEREND steps up
to a wooden pulpit between a pair of elaborate flower wreaths
marked with the names of Ben, Mary, Joe, Alma, Art, Bess,
Bernie and the rest.

REVEREND

There can never be an accounting
in human terms for the tragedy at
sea which has taken the lives of
these men and women in what should
have been the beautiful and
peaceful sunset of their lives.

{booms now)
Do not fear. Your loved ones are
in safekeeping. They have moved
on to a new expression of life,
not life as we know it, but in the
spirit everlasting. Our loved
ones are in good hands for now
and forevermore.

With a knowing gleam in his eye, David looks up at the deep
blue sky, smiles to himself.

DAVID'S P.O.V. 346

of the slowly filling white clouds, the vast, clear afternoon
skies.

o ro:
EXT. CUTER SPACE ~ NIGHT 347

The Mothership ROARS through a curving, ever-narrowing dark
tunnel, then bursts into a wide-open space filled with white
light.

Cont.



ABL

118

347 Cont.
The Mothership speeds across this anti-space filled with dark
blue, gaseous stars set against a glaring, white, incredibly
vast b.g.

The Mothership turns sideways now, away from the white light
toward darkness and white stars.

Then upward.

The Mothership moves Higher and Higher.

Higher and Higher.

Past stars brilliant as diamonds.

Through huge, gaseous, billowing cloud-like entities.

Up onto a plateau where stars under the Mothership move forward
as stars over the Mothership move backward.

The Mothership speeds faster and faster through this impossible
void of space and time.

Then the Mothership turns upward again, passes into ancther
galaxy of bright stars, deep blue space.

bDeeper and deeper into this galaxy, the Mothership moves,
growing smaller and smaller, now disappearing into the vast
unknown reaches of space, toward a destination that is further
away than we can imagine.
Moving Higher and Higher now.
Higher and Higher.

FADE OUT

THE END



