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FADE | N:
EXT. CARI BBEAN - DAY

A nmount ai nous chain of enerald | SLANDS in a turquoi se sea.
It's sun-drenched. Breezy. Tropical.

Bet ween two islands --

A CAR FERRY

smashes into heavy seas.

ONBOARD

It's bunper to bunper. Passengers wait inside their cars.
Last inline is

EMLY'S JEEP

Dented. Rusty. Steal at your own risk

I NT. EMLY' S JEEP - DAY

The driver, EMLY SHAW (20) is a sunny, blue sky girl, with
nary a hint of cloud.

Next to her --

JOSH (28). Looks like rain. Carry an unbrella.

Em |y nudges Josh to | ook at sonmething in front of them--
EXT. BACK OF PICK-UP - DAY

ERNESTO PEREZ (40) cradles an unsteady ROOSTER in his arns.
Soul ful eyes in a furrowed face, an enornous gold rooster
pendant dangles fromhis neck on a thick gold chain.

He snoboths the Rooster's scant feathers. Covers its beak
with his nmouth --

INT. EMLY' S JEEP - DAY
Josh recoils...

JOSH
God, this place grosses ne out.

Emly stares, rapt...

EM LY
gotta find out why that guy is
k

I
maki ng out with that chicken



She starts out of the jeep. Josh grabs her arm
Emly tugs her armfree, but stays in the jeep.

JOSH
He coul d be dangerous.

EM LY
He's ki ssing a chicken.

JOSH
Exactly.

EXT. ST. THOVAS - FERRY TERM NAL - DAY
The ferry docks. Car ranp |lowers. Engines crank up.
INT. EM LY S JEEP - DAY

Emly keys the ignition. The jeep won't start. She tries
agai n.

Nope.
Once nore...it cranks in a cloud of black snpke.
Jeep status is a touchy subject...

JOSH
Sweeti e.

Emly won't | ook at him

JOSH ( CONT' D)
What ever happened at --
(ah)
You never applied. Em Roger's a
friend of mne. Do you know how hard
it isto get hired in those places?

EM LY
"' mnot the corporate type. Those
people are like sharks...|l'mnore
jelly fish.

JOSH

VWi ch doesn't have a brain.

EM LY
It's very rel axing.

Eager to placate. ..

EM LY (CONT' D)
"Il find a better job, | prom se.



Her sunny nature reasserts..

EM LY (CONT' D)
Want to stop for ice creanf

Josh checks hi s phone.

EM LY (CONT' D)
We could get a novie? Ice cream
novi e night at ny place?

JOSH
After you torch that | ove seat.

Josh | ooks up from his phone..

JOSH ( CONT' D)
Who buys a ratty old | ove seat from
two gay guys, calls it the ball chair,
t hen expects sonmeone to sit on it?

EM LY
| can put a towel down?
Not funny.
JOSH
My pl ace.
(re: Emly's thighs)

| ce creanf

Despite a near perfect body, Emly flushes, tugs her shorts
down t high

She puts the jeep in gear, drives off the ranp, careful not
to jostle Josh.

EXT. DOMNTOM ST. THOVAS - DAY

Main street. Historic grubby charmin a tropical setting.
SI DEWALK

Em |y weaves through a jungle of TOURI STS.

She sees a BABY CHI CKEN on the

ROAD

it zig-zags, frantic, in the traffic. Emly darts out --
TI RES SQUEAL. HORNS BLARE.

scoops up the chick, bustles back to the



SI DEVWALK
She searches the area for other chickens...

EM LY
Where's your mana?

" PEEP"
EM LY (CONT' D)
It's scary to |l ose your mama. You're
com ng honme with ne.

She coddl es the Chick as she presses through the crowd of
sweaty, noisy TOURI STS whi ch segues into --

EXT. COCK FI GHT ARENA - DAY
A crowd of sweaty, noisy MEN.

Ernesto presses through the crowd. He coddles a different
Rooster, this one is |inp, battered and bl oody.

He croons to it in Spanish...
ERNESTO
(with subtitles)

Hol d on, brave one.

I NT. EMLY' S APARTMENT - DAY

Spartan. Single room Island art festoon walls which need
paint. A bare concrete floor is softened by throw rugs.

The Ball Chair, relatively lush in purple vel our, dom nates
the room

Emly sets the Chick down inside a cardboard box.
" PEEP"
Em picks the Chick up. It goes quiet.
She kisses the Chick then puts it back in the box.
" PEEP"
Em picks it up...
_ EM LY
You W n.

(ki ss)
|"mglad we had this tal k.



EXT. ERNESTO S HOUSE - DAY
A nodest concrete bl ock hone.

Four PIT BULLS, chained to trees, BARK as Ernesto's truck
pulls into the

DRI VEVWAY

Ernesto exits the truck with the injured Rooster cradled in
his arns.

He WHI STLES, a single piercing sound --

TWO YOUNG BOYS

exit the house, hurry towards him

The tallest boy, MGUEL (13) strokes the Rooster's head.

Pi? brother, JUAN(9) worried for the Rooster, won't | ook at

DI ALOGUE BETWEEN ERNESTO AND M GUEL I N SPANI SH W TH SUBTI TLES

M GUEL
Wl fredo is okay?

Er nest o shakes his head. Sadness.

M GUEL ( CONT' D)
Such a fierce little chicken

ERNESTO
(nods)
The hero of his own life.

The boys unload Wlfredo's cage and food fromthe truck bed,
t hen di sappear with it around the back of the house.

Ernesto takes Wl fredo inside the house.
I NT. EMLY' S APARTMENT - NI GHT
Emly has the Chick in the ball chair for a cuddle.

EM LY
W'l find your Monmma tonorrow.

The Chick baptizes Emly's lap wwth a small | oad of poop.
EXT. DOWNTOMNN ST. THOVAS - DAY

The Chick cradled in her hands, Em |y searches the area where
she found it. She stops at an



| NFORVATI ON BOOTH
manned by an form dabl e-1 ooki ng LOCAL WOVAN. . .

EM LY
Good norning. Al is well?
LOCAL WOVAN
Tank God for life.
EM LY
Yes. | was wondering if you could

help nme find this baby's Mmm?
Em |y opens her hands to reveal the Chick.
The Woman | ooks, then..

LOCAL WOVAN
Cone.

She leads Emly to a
GRASSY SPOT

VWhere a MOMVA CH CKEN, wth three ADOLESCENT CHI CKS hang
out .

Em |y, uncertain, hugs the Chick to her chest.

LOCAL WOMVAN ( CONT' D)
Go. She take it.

Em |y kisses the Chick on the head..

EM LY
Stay out of traffic.

She sets it next to the Momm Chi cken --
SQUAVK!

The Momma Chi cken pecks the Chick on its head. The Adol escent
Chickens joinin --

PECK. PECK. They all attack the Baby.

The Chick takes off, the other Chickens follow in hot
pursuit.

Emly rushes to SHOO t he other birds away, snatches up the
Chi ck.

PEEP. PEEP. PEEP



She snooths its fluffy little head..

EM LY ( CONT' D)
Sorry. Sorry. | should a known
better.

The Local Wnman wat ches, di spassionate, then..

LOCAL WOVAN
Cone.

EM LY
No. That's okay.

LOCAL WOVAN
(nods)
One day, good for the pot.

Emly hurries away wth the Chick.
EXT. HULL BAY BEACH - DAY

Local beach scene. Tiki hut bar. SURFERS in swell on the
west side. A few LOCALS hang out. KIDS play in the sand.

Emly carries a paddl eboard and paddle to the water's edge.
The Chick is secure on her chest in a baby sling type wap.

BRI ANA (20), offbeat, with nunerous piercings and tattoos,
rushes up to Emly, shoves a clipboard into her hands..

BRI ANA
Hey, Em Sign the petition!

Em |y skins the cover sheet.
| NSERT:

HULL BAY PUBLIC NOTICE:... Island Green, Inc. have initiated
the application process to rezone their property... The
beaches and coastal waters of the Virgin Islands are public
property... community needs to get involved if they are to
stay that way...A public hearing wll be held on..

BACK TO SCENE
BRI ANA ( CONT' D)
Ni ntods want to build a dock on I nner
Brass so they can develop it.
Emly signs the petition..

EM LY
Can we stop thenf?



BRI ANA
Hell, yeah. Cone to the public
hearing. Let your voice be heard,
bay- bee.

EM LY
"' m not good with public speaking.

BRI ANA
Wo is? CGotta | eave your confort
zone if you want to make a difference.

PEEP. PEEP

BRI ANA ( CONT' D)
Wat you got there?

The Chick's head pops out of the sling.

BRI ANA ( CONT' D)
Ww. You paddling with a baby
chi cken?

Em |y nod/ shrugs.

BRI ANA ( CONT' D)
Man. That's so cool. | dig how you
rai se the bar on weird.

Briana's attention is diverted by --
TY ROLLE (21)

West Indian. Surf God. He energes fromthe water carrying
a board. A potent personality simers under a casual
exterior.

He wal ks up to Briana and Emly.

BRI ANA ( CONT' D)
Hey, Dude. Fifty signatures!

TY
G eat .
(to: Emly)
You sign?
(of f: nod)
Com ng to the public hearing?

EM LY
| think so.

BRI ANA
Ty's going to give a presentation.
It's gonna be sick



TY
(to Emly)
Pl ease cone. W need all the support
we can get.
PEEP.
BRI ANA

Hey. Check out her chicken.
Emly shows the Chick to Ty.

TY
Cut e.

BRI ANA
She's paddling out to Brass with it.

EM LY
| was afraid to leave it alone in ny
apart ment .

TY
So. A pet chicken?

EM LY
Maybe. | don't know anythi ng about
t hem

TY
(sml es)
Except how they taste?

EM LY
(sml es)
Li ke chi cken?

TY
| wouldn't know. | was raised Vegan.

Oh. Awkward.

BRI ANA
I'"'ma Vegan, too! It's really hel ped
my conpl exi on.

He catches Emly's eye. They share a smle. The | ook |ingers.
Emly breaks it off first...

EM LY
Well. |'mgonna get going before
the wi nd picks up.

BRI ANA
See you at the hearing, EmM



10.

Briana turns her full attention to Ty who watches Em |y shove
off fromthe beach

EXT. I NNER BRASS | SLAND - DAY

A perfect little island. Pristine. Undevel oped.
Emly pulls her paddl e board up on a beach.

She wal ks into the shade of a magnificent

BLACK MAMPOO TREE

Its sticky black seed pods litter the ground.

Sprinkl ed around the enornous roots are offerings of beach

gl ass, coral and shell. A sign of |ocal reverence.
Emly adds a shell. Kisses a knot-hole..
EM LY

From ne and Nana.

This is an inpronptu gathering place. Cean. Picked up.
Respected. No one | eaves garbage here.

She sets the Chick down in the grass..

EM LY (CONT' D)
Pretty nice, huh?

PEEP.
EM LY (CONT' D)
| was a baby the first tinme Nana
brought ne here.
PEEP.

EM LY (CONT' D)
(1 aughs)
Yep. Just like you.

She picks the chick up, nuzzles its fluffy little head. The
chick dozes. Emly smles. Her heart full.

Her eyes lay claimto the view --

A MOUNTAIN CHAI N OF EMERALD | SLANDS RI SI NG FROM THE TURQUA SE
SEA.

EXT. NURSI NG HOME - DAY

Emly clinbs a flight of stairs, a seed pod in one hand.



11.

She trips on the stairs, catches herself agai nst the wooden
railing. It wobbles fromher weight.

Wth a worried frown, she pushes inside and heads
| NT. NURSI NG HOVE - DAY
to the FRONT DESK, manned by a West Indian Nurse, N LSA (40).

EM LY

That handrail outside is rotten.
NI LSA

| know.
EM LY

Who takes care of stuff |ike that?
Ni | sa shrugs, then..

NI LSA
Sorry, child.

EM LY
Not your fault.

Em |y heads down the hall
| NT. NANA'S ROOM - DAY

Em |y pauses in the open doorway of a standard gover nnment
Nur si ng Home single room

An ELDERLY WOVAN (80's) gazes out through security bars on
t he wi ndow - -

FLORENCE SHAW ( NANA)
seens fine...on the outside.

EM LY
Nana?

Nana turns, smles. Emly rushes over. They hug.
She hands Nana the seed pod..

EM LY (CONT' D)
The tree sends her | ove.

A flash of confusion on Nana's face. She returns to the
wi ndow, fiddles wth the security bars.

NANA
| can't seemto get this w ndow open.



12.
Em |y draws her away...

EM LY
Come have a seat, Nana. W'IlI| have
a proper visit.

Nana sits in a chair, admres the seed pod..

NANA
Goddess tree?

EM LY
(beans)
Magni fi cent as ever.

NANA

(sml es)
No caterpillars?

Nana hits on all synapses. Emly is ecstatic..

EM LY
On! Nana! They ate every speck of
green. W were so worried. But
she's fine!

Nana sm | es and nods...and nods. She's forgotten why she
nods. Her smle fades into a | ook of utter confusion.

Em |y takes Nana by the hand..

EM LY ( CONT' D)
Nana?

Bl ank stare. Emly, desperate to bring her back..

EM LY (CONT' D)
| have a baby chi cken

Pani ¢ as confusi on deepens.

EM LY (CONT' D)
He's really sweet. | rescued him
fromtraffic

Uncertain smle...

NANA
Who?

EM LY
(sad)
| love you, Nana.



13.

NANA
|"mvery tired

She cl oses her eyes. Emly kisses her cheek. Covers her
with a blanket. Tip-toes fromthe room

| NT. FRONT DESK - DAY
Ni | sa | ooks up froma conputer screen. Questioning | ook.

Em |y shakes her head.

NI LSA
They ran out she nedi ci ne.
EM LY
VWhat ?  Why?
NI LSA
Money.
EM LY

This is a governnment facility.
Where's the noney gone?

Ni | sa just | ooks at her. World-weary.

EM LY (CONT' D)
That's not right.

NI LSA
Careful, child. Don't vex dem
They ki ck your Nana out. \Were she
go then?

EM LY
Sonepl ace safe?

NI LSA
Ain't no such ting as safe.

EXT. LAW OFFI CE - DAY

Hi storic near ruins. Plants spring fromcrunbling bricks.
Em |y pushes through the front door --

| NT. LAW OFFI CE - DAY

St ands, hi pshot, in front of

CARTER REED ( 60)

her deaf, alcoholic | and | ord.



14.

Shabby, but charm ng, Carter puffs on a pipe, scrutinizes
Emly fromhead to toe. He twirls his index finger.

Em |y spins around.

CARTER
W ggl e.

Emly w ggles her butt.

CARTER ( CONT' D)
Beyonce.

Em |y does the Beyonce butt nove.
CARTER ( CONT' D)
Nice. Your rent is no longer in
arrears.
EM LY ENUNCI ATES EACH WORD | N DI ALOG W TH CARTER

EM LY
Can | use your credit card?

Carter tosses a credit card on the table. Emly takes it...

EM LY ( CONT' D)

Thanks. 1'll pay you back.
CARTER
VWhat's up?
EM LY
The Nursing Home can't buy Nana's
medi ci ne.
CARTER
Bul I shit.

He picks up his phone. Texts..

CARTER ( CONT' D)
Let's see what the Attorney General
t hi nks about it.

EM LY
Wai t .

CARTER
No. Bunch of crim nal s.

EM LY
W don't know t hat.



CARTER
W don't?

EM LY
Let ne talk to soneone first. Find
out what's goi ng on?

CARTER
Real ly? You up for that? |'ve heard
the adm nistrator's a real neanie.

Emly flinches.

CARTER ( CONT' D)
You want me to handle it?

Em |y does, but...

EM LY
No. ['Il take care of it.

Em |y kisses himon the cheek..

EM LY (CONT' D)
You're sweet for offering.

Carter swgs froma hip flask..

CARTER
Bet you say that to all the drunks.
(swig)
You hear about | nner Brass?

EM LY
| signed the petition.

CARTER
Going to the public hearing?

Em |y shrugs.

CARTER ( CONT' D)
Sorry. | don't hear so good.

EM LY
| think so.

Hand cupped to his ear..

CARTER
Eh?

EM LY
Yes.

15.



16.
CARTER
| need a ride. They took ny |icense
again. Silly Bastards. Wo expects
us to drive on the | eft sober?
| NT. ERNESTO S KI TCHEN - DAY

Ernest o scoops chicken feed into five gallon buckets.

ERNESTO
M guel . Jose.
The boys shuffle into the kitchen, still in their janm es.

ERNESTO ( CONT' D)
Hurry. You don't want to be late
for the first day of school.

Each boy grabs a bucket. M guel hel ps Jose carry his out
the door and into the

BACK YARD
They struggle to cross in the predawn |ight.
Rooster's CRON Jose's stonmach GROAS.

M guel halts their progress. He peels a banana and gives
Jose hal f.

They gulp it down then pick up their buckets and conti nue
across the yard.

| NT. DI SCOUNT DEPARTMENT STORE - DAY
Em |y heads down an aisle in the
PET SECTI ON
where Ernesto | oads bags of dog food into his cart.
They exchange a nod.
Emly sees the ROOSTER PENDANT. Renenbers...
EM LY
| saw you on the St. John ferry | ast
Saturday. You had a chicken.

Ernesto responds with a polite smle..

ERNESTO
A ganecock



EM LY
You kissed it?

Ernesto seens nystified.

EM LY (CONT' D)
Ki ss. Uh, beso?

ERNESTO
Not kiss. Blow. He was hurt.
(pats chest)

Her e.
EM LY

Ch. Sorry. |s he okay?
ERNESTO

Yes.
EM LY

Thank goodness.
Awkwar d pause, then...

EM LY (CONT' D)
So, you fight roosters?

ERNESTO
Yes.
EM LY
As a hobby?
ERNESTO
It's my life.
EM LY
Your job?
ERNESTO
It's the only thing | do.
EM LY
Do the roosters always get hurt?
ERNESTO
Sonetinmes. |'ve roosters who've

fought many tines, but sonme die in
the first fight.

EM LY
Oh. That's sad.

ERNESTO
Yes.



18.

Anot her lull.
EM LY
| have a baby chicken. How can you
tell if it's a boy or a girl?
ERNESTO
Bring it tonmne. | wll tell you.

Both smle. The start of a friendship..

EM LY
|"'m Enily.

They cl asp hands. ..

ERNESTO
Er nest o.

INT. JOSH S LIVING ROOM - NI GHT

| npersonal , conventional furnishings. Easy to nove on from
Josh is kicked back on the sofa, |ocked into his ipad.

KI TCHEN

Emly stirs sonmething on the stove..

EM LY

Hey, Josh?
Si | ence.

EM LY ( CONT' D)
Josh?

JOSH (O S.)
Sorry?

EM LY

Did you hear about the plans for
| nner Brass?

She carries two plates of food into the --
LI VI NG ROOM
hands one to Josh. Sits down to eat.

JOSH

Yeah. St. Thomas needs nore investors
li ke that.



19.

EM LY
They shoul dn't be allowed to destroy
ever yt hi ng.

JOSH

They own it. They have the right to
do whatever they want with it.

EM LY
You can't really nean that --

Josh spills food on his blue shirt.

JOSH
Shi t!

He snears it. Emly junps up..

EM LY
Her e. Gve it to ne.

He takes his shirt off, tosses it to her..

JOSH
Thanks, Sweetie. [It's ny favorite.

Emly sets her plate down. Heads to the --
LAUNDRY ROOM

shoves the shirt in the washer. Dunps in detergent. Pushes
the start button.

JOSH (O S.) (CONT' D)
You put sone stain renover on that,
right?

Em |y yanks out the shirt, squirts on stain renover (wth
bl each) The fabric discolors instantly. Uh-oh.

JOSH (O S.) (CONT' D)
Did you call Roger about the job?

Uh- oh.

EM LY
Not vyet.

Silence fromthe |living room

Emly inspects the shirt. Takes a deep breath. Shoves it
back into the washer



20.
I NT. EMLY' S JEEP - DAY
Emly consults a paper, counts driveways.
The Chick rests in a box on the passenger seat.
EM LY
(to: the Chick)
Any thoughts on a nane?

The Chick preens, does a full body shake.

EM LY ( CONT' D)
No comrent ?

EXT. ERNESTO S HOUSE - DAY
Emly's jeep pulls into the
DRI VEWAY

The Pit Bulls go berserk.

Emly exits the jeep wwth the Chick. She pauses, uncertain
about the BARKI NG dogs.

Ernesto stands at the front door. M guel and Jose, hang
behi nd their father.

ERNESTO
(to: the dogs)
Si | enci o.

The dogs go quiet.

Ernesto beckons to Emly.

EXT. FRONT PORCH - DAY

Em |y perches on a chair while Ernesto exam nes the Chick.

ERNESTO
Cockerel. Young mal e.

He hands the Chick back to Emly.

EM LY
Thank you.
(baby talk to chick)
That wasn't so bad.

ERNESTO
No baby talk. He's a rooster. You
must show hi myou are the boss.



EM LY
He's just a baby.

ERNESTO
He is a rooster. You are telling a
young rooster that he is in charge.
You will regret it when he grows.
He will try to dom nate you.

EM LY
| think he | oves ne.

ERNESTO
Al'l he knows is that you' ve got him
and don't hurt him [If you let him
t hi nk he's boss one day he will peck
your eyes out.

EM LY
He woul d never hurt me.

She ki sses t he Chick.
Er nesto watches her for a beat, then..

ERNESTO
Roosters do what comes naturally.
You think he understands what is
natural in your world? If you
di spl ease himand he is boss, one
day he will show you what is natura
in his world.

EM LY
You seemto | ove your birds.

ERNESTO
| love them yes. They know | won't
hurt them but they understand, w thout
doubt, that | amtheir King.

EM LY
"' mnobre denocratic than that.

Ernesto regards Em |y, sadness in his eyes..

ERNESTO
Then you and your rooster will suffer
for it.

He stands up...

ERNESTO ( CONT' D)
Come see ny birds.



22.
EXT. ERNESTO S BACK YARD - DAY
Rooster's CRON Supply an intermttent background noi se.

Under shade trees are rows of clean, well nmintai ned rooster
houses.

Twenty MULTI - COLORED ROOSTERS, tethered by a | eash, peck the
ground or roost within the confines of their own conpound.

Ernesto leads Emly to an old Rooster. He notions for M guel
to pick himup...

ERNESTO
Meet Feliz. He was ny best fighter.

M guel coddles FELIZ, a battered warrior. Blind eye, scarred
conb, mssing feathers, this Rooster has kicked sone serious
ass...at a price.

EM LY
He doesn't fight anynore?

ERNESTO
He has earned his rest.

M guel feeds Feliz from his hand.

ERNESTO ( CONT' D)
What do you feed your rooster?

EM LY
(bl ush)
He eats off ny plate.

ERNESTO
(grave)
| will give you the proper food for
this young rooster.

EM LY
Thank you.

| NT. JEEP - DAY
Em |y scrutinizes the Chick, a troubled | ook on her face..
EM LY
You're different. You don't have an
aggressive bone in your body.

The Chick dozes.



23.
EM LY (CONT' D)
Puff? No. You' d hate ne when you're
ol der. Peeps? Nah. Peck?
A sl eepy PEEP, |ike approval.

EM LY (CONT' D)
Peck? GCkay. Peck it is.

| NT. EMLY'S APARTMENT - NI GHT

Emly types on her | aptop.

| NSERT ON COVPUTER SCREEN

Rai si ng chi ckens i ndoors.

BACK TO SCENE

Intent. Emly reads what's on the screen.
EXT. DOMNTOM ST. THOVAS - DAY

Crui se ships have di sgorged thousands of TOURI STS. They
crowd the narrow sidewal ks in search of bargains.

BARKERS st and out si de stores, wheedl e passers-by to check
out what's inside...

BARKER 1
Good norning! Looking for jewelry
t oday --
BARKER 2
Hel | o, Fol ks! Best liquor prices in
St. Thomas --
BARKER 3

Interested in souvenirs --
Tourists ignore or avoid them Wth one exception --
SI DEWALK

A plunme of bright green feathers bobs above a small group of
Touri sts.

The crowd parts to reveal --

Emly. Sparkling in a scanty acid green sequi ned car ni val
costune, conplete with enornous feathered headdress.

Gdittery eyelids, fake eyel ashes, rouged and |ipsticked.
There is little sign of the fresh faced island girl in this

get up.
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A FAM LY OF CHUBBY TOURI STS pose with her for a photo --
" CLI CK"
Em |y disengages from FAT FATHER S sweaty grip.

EM LY
Thanks, folks. Go inside for your
free water bottle.

FAT FATHER
well, little lady. There's four of
us that need water. Wuldn't want
us to get dehydrated now, would you?

EM LY
|"msorry, sir. Only one per famly.
FAT FATHER
What the hell good is that going to
do us?
EM LY

You get free refills?

FAT FATHER
We get all hot and sweaty to cone
back for water? You ain't thinking
right, pretty girl.

He pats her butt...
FAT FATHER ( CONT' D)

Now, take that sweet little booty of

yours inside and get us four water

bottl es.
Em |y seethes but heads inside.
CARNI VAL STORE
Tourist stuff for sale. Cheap t-shirts. Dusty sea shells.

MJUSTAFA, 20's, an East |ndi an whose nose and eyes are al ways
swollen fromallergies, blows into a tissue with a | oud HONK

EM LY
| need four water bottles. Pl ease?

He hands her one water bottle..

MUSTAFA
One per famly.



EM LY
| need four. They insist.

MUSTAFA
Americans too greedy. Tell them
eat less, not be so fat and thirsty.
Em |y shakes her head.
MUSTAFA ( CONT' D)
Do your job. W |ose noney. Father
unhappy. Tell themonly one bottle.
Em |y heads out with the single water bottle.
SI DEWALK

She hands it to the Father...

EM LY
Sorry.
FAT FATHER
Fal se advertising! [I'mtelling the

shi p! They're not gonna be happy!

EM LY
Ckay. kay. Hold on.

She heads back inside --
CARNI VAL STORE
G abs three nore bottles.
EM LY (CONT' D)
(to: Mustafa)
Take it out of ny pay.
She hurries outside
SI DEWALK
Hands the water bottles to the Father.

FAT FATHER
You made us stand in the sun for ten

m nutes waiting on sonme stupid water.

I"mtelling the ship.
He herds his famly down the sidewal k.

Em |y heads back i nside

25.



26.
CARNI VAL STORE

| oads nore water into an ice tub.

MUSTAFA
Don't bother. You fired.

EM LY
VWhat ?

MUSTAFA
You suck. Tourists never come in
st ore.

EM LY
It's not ny fault they just want the
free water.

MUSTAFA

Free water is carrot to get stubborn
mul es inside. Your mules al ways
stay outsi de.

Emly pulls out her cell phone.

EM LY
You can't do this. [I'mcalling your
f at her.

MUSTAFA

Go ahead. He think you slut in
sequi ns, anyway.

EM LY
This costume was his idea!

Must afa smrKks.

EM LY (CONT' D)
| need this job.

MUSTAFA
(suggestive)
| know way you keep | ob.
Emly rips off her headdress. Rushes out in tears.
EXT. NURSI NG HOVE - DAY

Emly swipes at her tears. Tries for conposure. She w ggles
the rotten handrail. A piece breaks off in her hand.

Mad now, she pushes inside --
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| NT. NURSI NG HOVE - DAY
Rests the rotten wood on the FRONT DESK.

EM LY
Who?

NI LSA
Wheatl ey. Down the hall

Em |y heads that way --

NILSA (O S.) (CONT' D)
She rude, girl.

jerks to a halt.

EM LY
Rude?

NI LSA
Try to catch her with honey.

Em |y squares her shoul ders. Heads down the hall.
Stops in front of a door with the naneplate --
MRS. VWHEATLEY

a light TAP on the door.

No response.

Em |y TAPS harder.

No response.

One nore TAP.

Emly turns to | eave. The door flies open --

MRS. WHEATLEY (40)

stands there. Her chubby attractiveness marred by the | ook
of soneone spoiling for a fight...

MRS. WHEATLEY
Who bangi ng down ny door ?

Emly is cowed by her fierceness.

MRS. VWHEATLEY ( CONT' D)
[t's lunchti me. Cone back tonorrow.

She SLAMS t he door.
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Emly shuffles back down the hall to Nl sa..

EM LY
It's her lunchtine.

NI LSA
Ri ght .

EM LY

"Il catch her tonorrow.
EXT. ERNESTO S BACKYARD - DAY
Ernesto trots a Rooster around a dirt circle. He pushes the
Rooster fromside to side. Pats its butt. They maintain a
bri sk pace.
The Pitbulls BARK
Ernesto picks up the Rooster.
EXT. ERNESTO S DRI VEWAY - DAY
Em |y cuddl es Peck, who, in one week, |ooks nore |ike a young
chi cken than a baby chick. H's regular feathers are in,
baby fluff is gone.
Ernesto cones up. She holds Peck up for himto inspect.

Ernesto covers the eyes of his Rooster..

ERNESTO
Handsone. He grows fast.
EM LY
It's the food you gave ne. Could |

buy sone?
Peck squirms, interested in Ernesto's Rooster.
Emly struggles to restrain him He PECKS her..

EM LY (CONT' D)
Quch!

ERNESTO
Discipline him

EM LY
He didn't nean it.

ERNESTO
He's a Rooster. You nust show him
you are his nmaster
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Peck pecks her agai n.

EM LY
Quch!  Naughty bird.

She taps himon his butt.

Ernesto puts his free hand over Emly's hand...uses it to
push Peck into the ground.

Peck SQUAVKS and struggl es.
Ernesto holds himfirmwth Emly's hand.

EM LY (CONT' D)
Stop! You're hurting him

Ernesto rel eases them
Peck runs off a short distance.
ERNESTO
| f he thinks he dom nants you he'l
be good for nothing but the pot.
He i nspects the wounds on Emly's arm..
ERNESTO ( CONT' D)
Those needs to be attended to. Wit
her e.
Ernesto di sappears to the back yard with his Rooster.
Em |y picks Peck up..

EM LY
| thought we were friends?

Peck | ooks at her with a young Rooster's eye.
EXT. ERNESTO S BACKYARD - DAY

Em |y, arm bandaged, watches Ernesto trot a Rooster around
the dirt circle.

"PI NG'
A timer goes off.

Ernesto scoops up the Rooster. Strokes its feathers, CROONS
as he gives it water, then tethers the Rooster to his house.

After an affectionate |ast pat he wal ks over to Emly.
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EM LY
That's the first time he's ever pecked
ne.

Ernesto waits...

EM LY (CONT' D)
| guess it's up to ne to nmake sure
he doesn't do it again?

ERNESTO
He will do it again. That nust be
the last tine he ever thinks he can.
Assert yourself.

EM LY
That's hard for ne.

ERNESTO
It's not for him | nust get back to
wor k. Take good care of that bite.
Emly wavers, then..

EM LY
Need sone hel p?

EXT. ERNESTO S BACK YARD - LATER
Peck rests in a small cage in the shade.
Ernesto and Em |y, hot and sweaty, clean a coop together.

When they finish...

ERNESTO
You're a good worker.
EM LY
Thanks.
ERNESTO
My sons are back in school. | need

help with ny birds. Are you
i nterested?

EM LY
(uneasy)
| won't have to watch them fight?
ERNESTO
The fights are el sewhere. | only

condition them here. They train |ike
any other athlete.



Emly is silent.

ERNESTO ( CONT' D)
Emly. They are born fighters.
It's in their blood. Here, they are
wel | -1 oved and cared for, then all owed
to do what cones naturally.

EM LY
But...they die.

ERNESTO
Conpare themto chickens raised for
food. Their death is guaranteed.
My roosters have a 50% chance of
survival. Wen they are injured or
too old to fight they retire as
heroes. Part of our famly.

Em |y deliberates, then..

EM LY
l"d |ike a job.
They shake on it.
ERNESTO
Bring your rooster to work. It wll

hel p keep hi m sane.

EXT. PUBLIC BUI LDI NG - NI GHT

Emly's jeep parks in a PARKING LOT full of cars.

Emly and Carter exit the jeep.

HUNDREDS of ANGRY PEOPLE stream out of the buil ding.

CARTER
Looks like we m ssed all the fun.
EM LY
That was qui ck.
CARTER
W're thirty mnutes |ate.
EM LY
Sorry. Nothing ever starts on tine
her e.
Briana rushes up...
BRI ANA

Pretty crazy, huh?

31.
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EM LY
VWhat happened?

BRI ANA
CZM screwed up. Booked too small a
room Place went nuts. They called
in the police to disperse the crowd.
Those Isl and G een bastards know
they're in for a fight now

She rushes off.

EM LY
(to: Carter)
You get that?

Carter nods.

EM LY ( CONT' D)
Wat's CZMP

CARTER
Coastal Zone Managenent. They can
approve the dock permt.

Ty cones up, shakes hands with Carter..

TY
M. Reed. Em (Good to see you.

CARTER
When's the next hearing?

TY
Once they figure out where, they'll
tell us when.

CARTER
| imagine Island Geen's shitting
their pants.

TY
They underesti nmated us.
(to: Emly)
Who' s m ndi ng your chicken?

INT. EMLY S JEEP (MOVING - N GHT
Carter takes out his flask...

CARTER
So. Wio is mnding your --
~ (swig)
Chi cken?



EM LY
He's big enough to | eave al one now.

CARTER
The deaf guy m ssed the part where
you got a chicken

EM LY
He's a rescue chicken. A baby
rooster.

CARTER
Let the good tines roll.

(swg)
You keeping himin ny apartnent?

EM LY
| s that okay?

CARTER
Sounds sanitary.

EM LY
He wears a di aper.

CARTER
Little girl. Your weird just turned
pro.

(approvi ng pat)
| wouldn't have it any other way.
I NT. JOSH S APARTMENT - NI GHT
Emly enters with her key...

EM LY
Josh? You should have cone. So
many peopl e showed up they had to
reschedul e --

JOSH (O S.)
Back here.

Emly heads to the
BEDROOM
Josh packs stuff into cardboard boxes. A sunnier nan.

JOSH ( CONT' D)
Hey, Sweetie.

EM LY
VWhat's goi ng on?



JOSH
" m being transferred. To Atl anta!

St unned sil ence.

JOSH ( CONT' D)
We can | eave as soon as we pack
We'll ship stuff in boxes. Travel
[ight --

EM LY
| can't nove to Atl anta.

JOSH
Sure you can.

Em |y shakes her head.

JOSH ( CONT' D)
Sweetie, | know | haven't been nuch

fun, lately. | was just so m serable.

| frigging HATE this island. But
now we can start over. We'Ill get a
pl ace together. 1t'll be so nuch
better once we get out of here.

EM LY
| can't | eave Nana.

JOSH
She hardly knows you anynore.

Si | ence.

JOSH ( CONT' D)
Sorry. We'll take Nana with us.
Atl anta has way better facilities.
You'll have access to all sorts of
j obs --

EM LY
Nana hates the states.

JCOSH
She doesn't even know where she is,
nmost of the time.

EM LY
|'"d shrivel up and die in Atlanta.
(wan smle)
They despise jellyfish there.

JOSH
So. You'll just let us go?

34.



Conf usi on

Josh hugs

EM LY
Josh. | grew up here. | can't just
take of f. Wat about Peck?
JOSH
Who?
(beat)

Oh. The chicken. Gve himto the
Rooster Guy. You can get a dog in
Atlanta. A normal pet.

(wheedl es)
There's all sorts of work. You can
make real noney. Plus, | won't have

tolie to ny friends about what you
really do.

EM LY
You |ie about me?

JOSH
Come on, Em You can't possibly
think 1'd ever tell anyone ny
girlfriend trains Roosters for cock
fighting?

EM LY
They're born to fight.

JOSH
Uh- huh. Well, guess what? It's
illegal in the states. 11l1egal

because it's barbaric.

EM LY
| just take care of them

JOSH
So the Rooster guy can make a fortune

by fighting themto the death? Honey.

This place is bad for you. It makes
t he unaccept abl e seem accept abl e.
and pain...

EM LY
"' mnot a bad person.
her .

JOSH
O course you're not. You're just
young. You'll figure things out.
"Il help you.

Josh hands her sone newspapers..

35.



JOSH ( CONT' D)
You m nd packing the kitchen?

Emly shuffles into the kitchen.
EXT. ERNESTO S BACKYARD - DAY

36.

Ernesto and Emly stand next to a round cage which has a

tire nounted on a post.

Ernesto places a magnificent rooster, HECTOR, inside. He

flips a swtch. The tire starts spinning.
Hector hauls ass on the spinning tire.
ERNESTO
G ve Hector ten mnutes. |If he seens
tired, turn it off. Afterwards,
give himwater and praise.
Emly nods. Settles in.
LATER
"PlI NG'

Emly switches off the tire. She lifts Hector.
head. ..

EM LY
You | ooked really good in there.

Hector CH TTERS. She gives himwater.
EXT. ERNESTO S PORCH - DAY
Ernesto and Em |y eat | unch.
Peck scratches in the yard.
ERNESTO
(re: Peck)
Has he been a good boy?
EM LY
He likes it here. He hates wearing
hi s di aper at hone.
Huh?
EM LY (CONT' D)
It's for chickens who |ive inside.
Fits over their butt.

Er nest o consi ders Peck..

Ki sses his
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ERNESTO
Poor little chicken. Wnen rule us
in ways we'd never guess.

EM LY
(smles)
s that why you're not married?
ERNESTO
My wife died five years ago.
EM LY
Ch |"'msorry. Did she help you

mjfh t he Roosters?
A School Bus HONKS.
ON THE ROAD

M guel and Jose erupt frominside. They wave at Ernesto and
Emly. ..

EM LY (CONT' D)
You're raising two nice boys.

ERNESTO
(sml es)
They' re easier than Roosters.
I NT. EMLY' S APARTMENT - DAY
Em |y prepares Peck's food at the kitchen counter.

Peck CLUCKS at her feet. A bright pink diaper covers his
butt.

EM LY
Hang on, little buddy.

She | eans over to set his food bow down.
Peck pecks her hand. ..

EM LY (CONT' D)
Quch!

She drops the food bow .
Peck eats the spilled food.

EM LY (CONT' D)
Naughty bird.

She shoos himaway fromthe food.
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He SQUAVKS t hen pecks at her.
Emly | eaps out of his reach, just in tine.
One mad little Rooster, Peck returns to the spilled food.
Em |y pushes him
He SQUAVKS. Lunges to peck. Just m sses.

Apprehensive. Awkward. Emly grabs Peck by the back of the
neck. Forces himflat onto the floor.

He squirms and SQUAVKS as he struggl es.
Emly, not happy, but determ ned..

EM LY (CONT' D)
Mama' s not gonna hurt you.

Peck eases in his struggles.
EM LY (CONT' D)
Monma | oves you, even when you're
naughty.
Peck stops squirm ng.
EM LY (CONT' D)
It's okay, little Peck. Mmma's got
you. You're safe. [It's okay...
Peck lays still.
EM LY (CONT' D)
Moma' s gonna | et you up so you can
eat .
She rel eases Peck. Ofers his food bow .
Peck hesitates.
Emly taps the food with her finger.

EM LY (CONT' D)
It's okay.

Peck eats, docile, content.

EM LY ( CONT' D)
WOw.

EXT. ERNESTO S HOUSE - NI GHT

Ful | rmoon ni ght.
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Ernesto exits his truck with a |linp, bloody Rooster in his
arns.

The Pit Bulls WH MPER a greeting as he heads behind the house.
EXT. ROOSTER GRAVEYARD - NI GHT

Behind a thicket of Bougainvillea, invisible fromthe house,
is a small cleared section of |and.

Nuner ous snoot h stones, which serve as grave markers, reflect
t he nmoon |ight.

Ernesto picks up a shovel, starts digging

LATER

He sets the shovel down. A fresh grave has been dug.

He wraps the dead Rooster in cloth, lays it in the grave.

Ernesto bows his head, WH SPERS a prayer in Spanish, sw pes
at his eyes.

He picks up the shovel, begins to cover the Rooster.
EXT. ERNESTO S BACK YARD - DAY
"PING' A timer goes off.
Emly takes Hector out of the tire treadml|.
She kisses his head. G ves himwater.
EM LY
(to: Hector)
Who's a strong, beautiful boy?

Hect or CHI TTERS.

EM LY (CONT' D)
That's right. Brave, too.

She tethers him Sets himon the ground. He scratches in
the dirt.

Ernesto wal ks up with a hefty Rooster..

ERNESTO
Al phonse.

He hands Al phonse to Emly...



EM LY
(to: Al phonse)
What a big, brawny guy.

Al phonse CHI TTERS.

EM LY (CONT' D)
(to: Al phonse)
No, sweetie. You've got to go the
full five m nutes.

ERNESTO
(1 aughs)
Al phonse is a |lazy chicken. You
have to push himto work. He wll
be your second bird.

EM LY
He's a little chubby. Maybe he can
win fights by sitting on the other
bi rd?
ERNESTO
(1 aughs)
Maybe

Ernesto picks up Hector..

ERNESTO ( CONT' D)
Hector rests now. He has his first
fight tonorrow night. W increase
hi s suppl enents, watch his weight.
You' ve done a good job with him

Emly bites her lip.

EM LY
Are you sure he's ready?

ERNESTO
Don't worry. He's smart and qui ck.

Em |y | ooks sad.

ERNESTO ( CONT' D)
Emly. He's not afraid to die. No
ani mal ever is.
(reassuring pat)
Try to see beyond your own fears.

Em |y clutches Al phonse.

40.

Ernesto sets Hector down, gently takes Al phonse from her.

He places himon the tire treadm|l. Sets it spinning.



41.
Al phonse runs at a waddl e.

ERNESTO ( CONT' D)
Gve himan extra five m nutes.

Al phonse SQUAVKS.
I NT. NURSI NG HOVE - DAY
Emly nods to Nl sa..

EM LY

Good norning. Thought I'd catch her
before | unchti ne.

NI LSA
She no norni ng person, child.
EM LY
(dithers)
Should I wait? Maybe I'Il go see.
She wal ks down the hall, pauses outside

MRS WHEATLEY' S OFFI CE
taps on the door. No response.
She RAPS on the door..

EM LY (CONT' D)
Ms. Weatl ey?

No response.
Em |y BANGS on the door..

EM LY (CONT' D)
Hell o? | need to speak with you
about ny G andnot her --

The door is jerked open..

MRS. WHEATLEY
What makes you think you can bang on
my door, girl? ANt you got no
manners? It's nmy breakfast. Cone
back | ater

EM LY
It's ten o' clock in the norning!

MRS. WHEATLEY
| supposed to check with you when
hungry? Wo you tink you are?
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Emly's opens her nouth to speak..
MRS. WHEATLEY ( CONT' D)

You nomma raised a rude girl, that's
for sure.

Ms. Wheatley closes her door. Emly stops her..
EM LY

My grandnot her raised ne and |'m not
rude.

Ms. Wheatl ey pushes to close the door. Emly pushes back..

EM LY ( CONT' D)
VWhat tine is conveni ent?

Ms. Wheatl ey narrows her eyes..

MRS. WHEATLEY
What you wanna tal k about ?

EM LY
Wiy ny Grandnother isn't getting her
medi ci ne and that rotten handrai
out si de.

MRS. VWHEATLEY
Conme back tonorrow

She sl anms her door.

Emly stares at the closed door. She HUFFS down the hall to --
NANA' S DOOR

Opens it. Peeps inside.

| NT. NANA' S ROOM - DAY

Nana fiddles with the bars at her window One side has been
pried open.

EM LY
Nanal!

Nana junps with a guilty start.

EM LY (CONT' D)
Nana. What are you doi ng?

NANA
| need to snell the sea.
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Emly seats her in a chair then inspects the bars at the
W ndow. A screw is m ssing.

Emly picks it up fromthe floor and screws it in with her
fingers.

EXT. NURSI NG HOVE - DAY
Emly and Nana walk armin arm |It's a good day.

NANA
(sniff)
The sea snells like life to ne. How
coul d anyone live away fromthe ocean?

EM LY
They're not living, just existing.

Affectionate squeeze..

NANA
My little island girl.

EXT. ERNESTO S BACK YARD - DAY
Emly cuddl es Hector. Whispers in his ear..
EM LY
You be really careful tonight.
don't want anything to happen to
you.
Er nesto cones up..
ERNESTO
You hold himwhile |I renove sone of
hi s feathers.
Em |y clutches Hector

EM LY
Is that really necessary?

Ernesto studies her. Conpassionate but firm

ERNESTO
Emly. You nust understand. Hector
wants this fight. It is what he was

born to do.

Emly struggles with enotion
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ERNESTO ( CONT' D)
Feat hers offer protection but can
sl ow hi m down and cause himto
overheat. W renove the feathers to
i nprove his speed and nobility.
That way the snmarter Rooster wil|
W n.
He puts a reassuring hand on her arm..

ERNESTO ( CONT' D)
Hector is smart. He will wn.

Emly reluctantly hands Hector over.
Ernesto plucks sone feathers.
EM LY

|"msorry, Ernesto. | can't watch

t his.
Ernesto nods. Continues to pluck Hector.
Emly wal ks off, tears stream down her cheeks.
EXT. SCHOOL AUDI TORI UM - NI GHT
A sign at the front door -- CZM HEARI NG 7: 00 PM

Emly and Carter wait to sign in..

CARTER
W need to sit on the front row

| NT. SCHOOL AUDI TORI UM - NI GHT

Everybody knows everybody. Deafening din.

ONSTAGE

FI VE CZM EMPLOYEES are seated with FI VE | SLAND GREEN SUI TS.
The CHAI RVAN (50's) RAPS a gavel ..

CHAI RVAN
This nmeeting is called to order...

SERI ES OF SHOTS (MOS) -- Presentations from each side.

-- An | SLAND GREEN SU T does a Power Point presentation to
an audi ence full of glowering faces.

-- Ty gives a Power Point presentation. He's nervous. Drops
things. It doesn't seemto matter.
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-- Briana stares terrified at the crowd. Opens her nouth to
speak. Can't. She flashes a peace sign.

-- AYOUNG GRL (8) clutches a toy sea turtle. Gyves a
speech. The audi ence gives her a standing ovati on.

-- Locals exit the podium clutch papers, photos. Folks are
riled. Determ ned. |ndignant.

END SERI ES OF SHOTS

Carter's turn. He heads to the

PODI UM

Surveys the crowmd. He holds up a thick clutch of papers..

CARTER
| had a ot to say tonight.

He tosses the papers into a wastepaper basket.

CARTER ( CONT' D)
Sonebody recycle that, okay?

LAUGHTER

CARTER ( CONT' D)
I f my hearing has served ne --

LAUGHTER
CARTER ( CONT' D)
The peopl e who have gone before ne
have said all there is to say. Island
Green? Hope you've been |istening.
A standing ovation. Feelings run high which segues into --
| NT. COCK FI GHT ARENA - NI GHT

Atavi stic SHOUTS froma CROAD OF MEN as a cockfight reaches
a deci sive nonent.

The fighting Roosters are never visible.

ROARS of m xed jubilation and di sappoi ntnment signals the end
of the fight. Money changes hands.

Er nesto weaves through the cromd with Hector. Hector's chest
is plucked nearly naked. They enter the --

COCK PI'T
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adirt circle of hell. Ernesto squares off w th another
ROOSTER OANER.

They begin the pre-conbat ritual of thrusting the birds,
back and forth, beak to beak.

A REFEREE barks. .

REFEREE
Ready pit!

The two men rel ease the Roosters.
The birds collide in nortal conbat.
Eager nmen press in.

The fighting Roosters are obscured from view.

EXT. COCKFI GHT ARENA - PARKI NG LOT - N GHT
Ernesto cradl es a bloody Hector in his arns...

ERNESTO
My strong, brave Rooster.

He ki sses his head.
EXT. ERNESTO S BACK YARD - DAY

Emly cleans the Rooster houses with a worried gl ances at
the enpty tether in front of Hector's house.

Ernesto conmes up. He hands her an envel ope..

EM LY
Hector is all right?

ERNESTO
He won. He's a little banged up.
"1l keep himinside for a few days.
He wi Il heal quickly.
Emly sags with relief...

EM LY
Thank goodness.

Ernesto indicates the envel ope..

ERNESTO
Your part of the w nnings.

Em |y | ooks inside the envel ope.
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EM LY
There's three hundred dollars in
her el

ERNESTO

It was a good fight.

EM LY
| shouldn't take this.

She wat ches Peck, who scratches nearby. He's tethered to
keep himaway fromthe ot her Roosters.

ERNESTO
Wiy?  You work hard. You deserve
it.
He puts a hand on Emly's shoul der...

ERNESTO ( CONT' D)
We care for our Roosters. Then we
| et them do what cones naturally.

Peck CHI TTERS at Emly's feet. She picks himup. Kisses
his head. She sticks the envel ope in her back pocket.

Roost ers CROW
ERNESTO ( CONT' D)
(sml es)
And naturally, our Roosters tell us
it's tine to eat.
He wal ks off. Emly |ooks at Peck..
EM LY
VWhat do you really think, little
buddy?
Peck | ooks at her with a rooster's eye.
I NT. JOSH S LI VI NG ROOM - NI GHT
Boxes are stacked. Ready to go.
Josh sits on the sofa. Eats take out.
FRONT DOOR
Emly sticks her head in..

EM LY
Hey.



48.

Josh swal lows the last of a beer. Holds the enpty bottle
out .

Emly takes it. Goes into the --
Kl TCHEN
takes a beer out of the refrigerator, heads back into the --
LI VI NG ROOM
Hands Josh the beer. He nods his thanks.
EM LY (CONT' D)
The public hearing went well. Lots

of peopl e spoke out against the
devel opnent .

JOSH
| read the paper. The surfer gods
were, like really worried, it wll
affect a like, totally epic surfing
spot, dude.

EM LY
VWhich is why it's crazy soneone wants
to build a dock there.

JOSH

The folks on this island are
determned to drive its econony into

t he ground.

EM LY
O to preserve what makes it so
speci al .

JOSH

That statenent right there is why
you need to go to Atlanta with ne.
You've led such a narrow little life
here. You know not hi ng of how the
real world works.

EM LY
| think | know what matters to ne.

JOSH
You're so young, Em Believe ne,
the things you think matter now,
won't in five years.

Emly stays silent.
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JOSH ( CONT' D)
| only want to help you figure out
what's best. Okay?
(pl acat es)
How about we googl e Nursing Hones in
At |l ant a?
Emly stal ks out of the apartnent.

JOSH ( CONT' D)
Jeez.

| NT. NURSI NG HOVE - DAY
Em |y knocks on Ms. Weatley' s door..

EM LY
Ms. Wieatley? It's Emly Shaw

No response.
Em |y bangs on the door.
EM LY (CONT' D)
Ms. Wieatley? |I'msorry if it's
i nconvenient but | really need to
talk to you
No response.

EM LY (CONT' D)
Ms. Weatl ey?

EXT. HULL BAY - DAY

Emly carries her paddle board to the shoreline. Peck
follows, on a | eash

OFFSHORE

Ty sits on his surf board, waits for a wave.

He sees Em |y and Peck arrive.

BEACH

Emly puts Peck in the baby sling, nounts her board.
She paddl es a short way out --

OFFSHORE

Ty catches up with them ..



TY
Hey, EM

She sits on her board. They drift together.

TY (CONT' D)
Did you hear about our plan to mark
t he endangered corals around the
proposed dock site at Brass tonorrow?

Em |y shakes her head.

TY (CONT' D)
Yeah. Island green clains there
aren't any but there's hundreds of
colonies. W' re going to buoy them
and take an aerial photo.

Peck sticks his head out of the sling.

TY (CONT' D)
(grin)
You and Peck shoul d cone.
EM LY
Ckay.
(pause)
| thought you did a great job at the
heari ng.
TY
| was sSo nervous. | couldn't renenber
nmy nane.
EM LY
Still. You did it. |'d never have
the courage to do sonething |ike
t hat .
TY

Never say never, Em You m ght
surprise yourself.

(pause)
Haven't seen you downtown. Whatcha
doi ng these days?

EM LY
Oh...you know. ..different things?
TY
(t eases)

| never thought carnival queen was
your calling. So. You working boats?
Retail ?
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EM LY
(hedges)
"' mworking with ani mal s.

TY
Oh. Geat! Humane Society? They
need sone good fol ks.

EM LY
(bl ush)
" mworking with chickens.
Peck CROWG.
TY
(1 aughs)
Well. Peck seens to approve.

Into Em|ly's awkward sil ence..

TY (CONT' D)
Hope it works out for you.
EM LY
Thanks.
TY
So, see you two out at Brass tonorrow?
Em nods.
TY (CONT' D)
Geat! [It'll be fun.

He paddl es off. Emwatches himgo. A troubled frown on her
face.

EXT. ERNESTO S HOUSE, FRONT PORCH - DAY
Em |y and Ernesto eat |unch..

EM LY
Ernesto. When can | see Hector?

Er nest o doesn't answer.
EM LY (CONT' D)

(urgent)
| s he okay?

ERNESTO
Emly. Your affection for the
roosters worries nme. | think this

j ob coul d beconme unhealthy for you.
You're too attached.
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EM LY
| ' m okay.
ERNESTO
| magi ne. .. Hector's deat h.
EM LY
D d sonmet hi ng happen to hin? 1s he

all right?
Ernesto | ooks at her with conpassion.

ERNESTO
He's all right...for now

Er nest o takes her hand.

ERNESTO ( CONT' D)
Emly. Believe ne when | tell you I
understand. But al so know that |
will always fight Roosters. No matter
how many di e.

EM LY
How, Ernesto? How can you watch
t hem di e and not be affected?

ERNESTO
| amaffected. But | try to respect
the Rooster for who he is. To ne,
the Rooster is a fighter. So he
shoul d be allowed to fight.

He squeezes her hand..

ERNESTO ( CONT' D)
But that is ny belief. It does not
mean it nust be yours.

EM LY
| don't know what | believe.

ERNESTO
Don't waste your life allow ng other
people to think for you. Listen to
your heart and have the courage to
follow what it tells you

I NT. EMLY' S APARTMENT - DAY
Emly carries Peck into the living room She kisses him..

EM LY
Who's Momma' s best boy?
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Peck CHI TTERS. Emly sets himon the fl oor.

She pulls her hair tie out of her ponytail. It flies from
her fingers...lands across the room

Peck CACKLES wi th excitenent.

He takes off after it. A funny sight in his bright pink
diaper. He picks up the hair tie in his beak.

Em |y SNAPS her fingers..

EM LY (CONT' D)
Bring it back to Mommma.

Peck heads towards her then veers off. He drops it.
Emly picks it up
Expectant, Peck CH TTERS at her feet.
Emly tosses it.
Peck picks it up, carries it alnost to Emly then drops it.
EM LY (CONT' D)
(1 aughs)

Who's a snmart boy?
She picks it up. Tosses it.
Peck picks it up and wanders off.

Em |y scoops himup. Snothers himin kisses..

EM LY ( CONT' D)
W'll work on it.

EXT. I NNER BRASS | SLAND - DAY

LOCALS crowd the beach. A small GROUP surrounds Emly and
Peck.

A YOUNG MOTHER wit h a BABY on her hip oozes di sapproval..
YOUNG MOTHER
Wiy in the world would you want a
chi cken for a pet?

EM LY
He's a rescue chicken

An OLD HPPIE CH CK chines in..



OLD H PPI E CH CK
Chi ckens are cool .

YOUNG MOTHER
They're stupid. Their brains are
tiny. You keep himin your house?
Don't chickens poop all over the
pl ace?

EM LY
He wears a di aper.

The ol d Hi ppi e Chick HOOTS.

YOUNG MOTHER
That's disgusting. | can't even
i magi ne.

CLD H PPI E CH CK
Sure you can.

(re: baby)
Stays inside. Small brain. Wars a
di aper.

She HOOTS as the Young Mt her HUFFS of f.

OLD HI PPI E CHI CK ( CONT' D)
| crack nyself up. Ignore the idiots.
Do what you think is best.

EM LY
| " ve been hearing sonething al ong
those lines alot, lately.

OLD HI PPI E CHI CK
Life trying to tell you sonethi ng?

EM LY
Seens like it.

OLD H PPI E CH CK
Better listen up. Try not to |learn
t hings the hard way.
She grins a sem -toothless grin..
OLD H PPI E CH CK ( CONT' D)
Don't want to end up toothless in
St. Thonsas.
She CACKLES as she wal ks away.
EXT. | NNER BRASS - SHORELI NE - DAY

Dozens of swinmers arnmed with buoys snorkel the area.

54.
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BEACH

Emly wears a mask, snorkel and fins. Ty hands her a cluster
of buoys and a | am nated card.

| NSERT: LAM NATED CARD VWH CH FEATURES AN ENDANGERED CORAL

EM LY
El khorn coral ?
TY
Good girl. Just make sure you don't

damage the coral itself.
The sound of a helicopter has everyone | ook up.

A helicopter with an | SLAND GREEN LOGO hovers. A SUT | eans
out the side door..

SU T

(m crophone)
You are trespassing on private
property. You nmust vacate the
prem ses imediately. | repeat. You
are trespassing on private property.
You nust vacate the prem ses
i mredi atel y.

Ty beckons to fol ks hangi ng out under the tree..
TY
Come to the shoreline. It's stil
public property.

Everyone hurries to the water's edge. They jeer at the island
green helicopter.

The side door closes. The helicopter roars away. Everyone
cheers.

Ty smles at Emly...

TY (CONT' D)
That was fun.

Emly | ooks a tad unsettled. She clutches her buoys.

TY (CONT' D)
You okay?
EM LY
(resol ve)
Yes.

She wades out into the water.
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LATER:
AERI AL VI EW - HUNDREDS OF BUOYS dot the surface of the water.
A yel | ow HELI COPTER hovers as a PHOTOGRAPHER snaps pi ctures.
BEACH
Ty stands next to Em |y and Peck..

TY
Thanks for com ng out, Em

EM LY
It felt good to do sonething.

TY
Doesn't it? Hey, Let ne know if you
and Peck want conpany the next tine
you paddl e?

EM LY
Ckay.

She puts Peck on the board. Shoves off fromthe beach.

EM LY (CONT' D)
Bye.

She paddl es towards Hull Bay. Peck stands in front of her.
An arresting sight.

Ty grins as he watches them go.
EXT. ERNESTO S BACKYARD - DAY
Er nesto sets Hector down on the dirt circle..

ERNESTO
We take it slow today, Hector.

He pats Hector's butt. The two slowy nove around the circle.
The pit bulls BARK

EXT. ERNESTO S DRI VEVAY - DAY

The truck fromthe ferry scene sits in the driveway.

Ernesto wal ks up to the driver's side

JOSE RAM REZ (50)

Coul d be Ernesto's ol der brother.



THEIR DI ALOGUE IS I N SPANI SH W TH SUBTI TLES

JOSE
Hell o, ny friend.
ERNESTO
Hello. It goes well?
JOSE
Very well. How about you?
ERNESTO
Yes.
JOSE
The boys?
ERNESTO
Good.
JOSE
Good. | have some excellent roosters

fromthe Dom ni can Republic. Are
you interested?

ERNESTO
Yes.

JOSE
Can you cone to Puerto Rico with ne
t oni ght ?

ERNESTO

It's a school night. How about this
weekend? The boys can conme with ne.

JOSE
Tonight, ny friend. More roosters
are comng this weekend. | need to

make room
Ernesto considers it, then..

ERNESTO
"1l let you know.

JOSE
Good to see you

The truck backs out of the driveway.

Ernesto dials a nunber on his cell..
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ERNESTO
(i nto phone)
Hello, EmIly? | was wondering if

you could stay with ny boys tonight?
| NT. ERNESTO S HOUSE - NI GHT
Emly watches TV with the two boys.
Peck, di apered, shares the sofa with Emly.

EM LY
You know what's m ssi ng?

The two boys shake their heads.

EM LY ( CONT' D)
Popcor n!

Ent husi astic noises. Emly gets up..

EM LY (CONT' D)
Back in a jiffy.

She wal ks past an enpty cage.
EM LY (CONT' D)
Hey, guys. Was this where you kept
Hect or ?
The boys nod.

EM LY (CONT' D)
So, he's back in his house?

M GUEL
Dad started conditioning himtoday.
He's doi ng okay.

EM LY
That' s wonder f ul .

I NT. KITCHEN - N GHT

Em |y searches through cupboards. Finds popcorn. Puts it
in the mcrowave. She goes over to the --

W NDOW
Stares out into the darkened back yard.
The Roosters are in their little houses. Al is quiet.

" Pl NG'



The m crowave goes. Emly puts the popcorn in a bow .

LI VI NG ROOM

The boys dive in.
LATER

The novi e ends.

JUAN
Can we wat ch anot her one?

EM LY
Sorry. School night. Your Dad
wouldn't like it.

The boys GROAN but get up.
EM LY (CONT' D)
Brush your teeth. 1'll be doing a
bed check.
The boys wander down the hall.
Em |y cuddl es Peck.
LATER

Emly goes to Mguel's door. She pauses..

EM LY ( CONT' D)
Knock. Knock.

M GUEL' S BEDROOM
Mguel is in bed. A book in his |ap.

EM LY (CONT' D)
You cool ?

M guel nods.

EM LY (CONT' D)
Good book?

M guel nods.

EM LY (CONT' D)
You're oldest. You can stay up
anot her thirty m nutes.

M GUEL
(smle)
Thanks.

59.
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Em |y kisses himon the cheek. M guel crushes... hard.

EM LY
Ni ght, sweeti e.
M GUEL
Ni ght .
JUAN S ROOM

She opens the door. He's fast asleep.
She gives a light kiss on his forehead..
EM LY
(whi spers)
Sweet dreans.
She quietly closes the door behind her.
LI VI NG ROOM

She sits on the sofa with Peck in her lap. A novie is on
but her mnd is el sewhere.

LATER
Hands on a wall clock show two a. m

Em |y wakes up. Peck makes quiet CH TTER noi ses as she noves
hi m of f her | ap.

She goes into the

KI TCHEN

For a glass of water. She stares out the

W NDOW

Bright noonlight illum nates the Rooster houses.
She opens the door. (Goes out.

The door is left ajar.

EXT. ERNESTO S BACKYARD - NI GHT

A quiet night except for the tree frogs. EmIly nakes her
way over to the Rooster Houses.

I NT. ERNESTO S LI VI NG ROOM - NI GHT

Peck wakes up. Leaves the sofa and waddl es into the kitchen.
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EXT. ERNESTO S BACKYARD - NI GHT
Emly closes in on the first of the Rooster houses.
| NT. ERNESTO S KI TCHEN - NI GHT

Peck waddl es to the kitchen door. Pushes it open with his
beak. He heads out into the night.

EXT. ERNESTO S BACKYARD - NI GHT
Peck crosses the yard. He softly CH TTERS.
He stops to peck in a patch of dirt.
At the Rooster houses. Emly pulls Hector fromhis coop..
EM LY
(croons)
| mssed you. So glad you're okay.

Peck hears Emly. Heads in her direction.

Emly's shirt gets caught in Hector's tether. She funbles
to free herself.

Hector flaps his wings. Struggles to get free.

EM LY (CONT' D)
Hold still, sweetie.

Peck closes in. He's now twenty feet away.

Em |y undoes the tether fromHector's |eg.
Hect or sees Peck, GURGLES with rage.

He fights to escape Emly...viciously pecks her.
She drops him He races towards Peck --

COLLI DES

with himin nortal conbat.

Emly rushes over to the fighting Roosters.

She ki cks at Hector who turns on her. He attacks her, vicious
and m ndl ess.

Peck, bl oody, battered, |inps away.

EM LY ( CONT' D)
Run, Peck, run.
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Hect or pecks her. Over and over.

M guel rushes up. He wields a hatchet. Sw ngs at Hector.
Cuts his head off in one sw pe.

Emly falls to her knees, sobbing.
M GUEL
Emly. Cone with nme. W need to
tend to those bites.
He supports her as she linps to the kitchen door.
EM LY
(sobs)
Peck?

M GUEL
We'll find him First you.

| NT. KITCHEN - NI GHT
Wiite faced with anxiety, Mguel cleans Emly's bites.

EM LY
" mso sorry.

M quel nods. Stays silent.
Juan enters with a linp, lifeless Peck.
Emly crunbles...

EM LY (CONT' D)
Ch, no.

Peck weakly CLUCKS.

M GUEL
Hi s feathers protected him

Emly cuddles Peck. She CROONS to him..
EM LY
You' re gonna be okay, sweetie. You're
gonna be okay.
She | ooks to the boys for affirmation.
Nei t her boy can give it.
| NT. ERNESTO S LI VI NG ROOM - DAY

Dawn's early light shines through the w ndow bl i nds.
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Emly sits on the sofa. Peck in her lap. She strokes him

St ares ahead, vacant.
M guel cones in..

M GUEL
You okay?

Emly isn't sure.

M GUEL ( CONT' D)

(re: Peck)
s he?
EM LY
| think so.
M GUEL

W will feed the roosters.
Em |y doesn't respond.

M GUEL ( CONT' D)
You should go to the doctor.

Emly stays silent.

M guel starts to speak. Decides against it. He |eaves the

room
Em |y strokes Peck who is still as death.

| NT. EMLY'S APARTMENT - NI GHT

Emly is curled up in the ball chair with Peck
Her cell phone RI NGS.

She lets it go to voicemail.

| NT. EMLY'S APARTMENT - MORNI NG

Emly is asleep in the ball chair wth Peck.
Her cell phone RI NGS.

It goes to voicemail.

EXT. EM LY' S APARTMENT - DAY

Qur first glinpse of the outside of her building.

A run down villa. Peeling paint. Rotten door janms and w ndow

sills.
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Carter's junky old Mercedes rolls up in the driveway, parks.
Carter and Josh get out.
Carter KNOCKS on Emly's door...

CARTER
Emly. It's Carter and Josh. Open
up.

No response.

CARTER ( CONT' D)
| know you're here. Your shitty
j eep said so.
No response.

CARTER ( CONT' D)
Open up or |I'mknocking it down.

Em |y opens the door a crack.

EM LY
| ' m okay.

CARTER
Thank God! Wy the hell aren't you
answering ny texts?
JOSH
Sweetie? |'ve been calling and
calling. Wat's going on?
She opens the door wider. They see her bandages.

CARTER AND JCOSH
(toget her)
Holy shit.

EM LY
Darn chi cken got the drop on ne.

She gauges the reactions of the two nen: Concern on Carter's
face. Revulsion on Josh's.

Carter grabs her by an undamaged part of her arm

CARTER
Holy shit.

Em |y snatches her arm back

CARTER ( CONT' D)
We're comng in.
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Carter pushes in. Josh foll ows.
| NT. EMLY' S APARTMENT - DAY
Josh gags. Carter grabs his nose...

CARTER
Snells i ke a chicken coop in here.
Does your | andl ord know about this?

He sees Peck, roosting in the ball chair.

CARTER ( CONT' D)
What's up with your chicken?

Emly carefully picks Peck up

EM LY
He got hurt, too.

Carter | ooks around her apartnent.
It's a mess with little piles of chicken poop here and there.

CARTER
Looks li ke a drunk with systens
failure lives here. Pack sonme stuff.
You two are going with us.

EM LY
W' re okay.

CARTER
No. You're not. \Wen the cavalry
arrives you accept help. End of
story.

Emly stares, stubborn.
CARTER ( CONT' D)
You can't stress out an al coholic,
little girl. W don't like it. Get
your shit. Literally. Bring the
chicken and let's go.
Peck CLUCKS weakly. Emly picks himup, tears in her eyes..

EM LY
W' re ready.

They head out the door.
| NT. CARTER S MERCEDES (MOVI NG - DAY

Carter drives.



Emly sits with Peck, in the front seat.
Josh, fromthe back seat..

JOSH
En? What the hell happened?

EM LY
| learned a | esson the hard way.

JCOSH
So it would seem

Emly grimaces. Shows all her teeth.

EM LY
Still got all ny teeth.

I NT. DOCTOR S OFFI CE - DAY
Emly is cleaned up with fresh bandages.

DOCTOR
Those wounds are serious, young | ady.
You start taking better care of
yourself. And stay away from
chi ckens.

WAI TI NG ROOM
Josh fidgets upright when Emly enters..

JOSH
Carter took your chicken to the vet.
They' re keeping himovernight. You're
com ng honme with ne.

EM LY
H s name i s Peck.
JCOSH
Excuse ne?
EM LY
My chicken's nane is Peck
JCOSH
O course it is. Wat else would it

be?
| NT. JOSH S APARTMENT - DAY

Emly and Josh sit on the sofa. The TV is on.
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EM LY
Josh?

Josh nmutes the TV.

EM LY (CONT' D)
|"mnot going to Atlanta wth you.

Josh nods.
EM LY (CONT' D)

|"msorry things didn't work out
between us. We're just not the best

fit.
JOSH
|"'msorry, too. W want conpletely
different things. Plus, |I hate
chi ckens.
EM LY

(gentle smle)
A deal breaker

Sil ence for a beat.

JOSH
Spend the night? Tonorrow you can
face the chicken shit.

Emly gets up..
EM LY
Thanks. | don't think so. 1've got
anot her ness to cl ean up.

EXT. ERNESTO S DRI VEWAY - DAY

Emly's jeep pulls in and parks. She gets out.

The pit bulls go berserk.
Er nesto rushes to her. Tornented..

ERNESTO
Are you okay?

Em |y nods.

ERNESTO ( CONT' D)
|"ve been so worried. You never
returned ny calls. | went to your
apartment --
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EM LY
Ernesto. |' m okay.

He gently takes one of her bandaged arns in his hands.

ERNESTO
You' ve been to a doctor?

Em |y breaks down...

EM LY
Ernesto. |'mso sorry about Hector.

Er nesto hol ds her while she cries. He strokes her hair..

EM LY ( CONT' D)

You tried to tell me. | thought
Hector loved ne. | got it so wong.
" m so stupid.

ERNESTO
Shush, Emlia. This is ny fault,
not yours.

EM LY

No. You told ne over and over...

ERNESTO
Emly. Wen you showed up with your
big heart and little chicken you
rem nded ne so much of ny wfe.
shoul d have never let you near the
Roost ers.

Emly | ooks at him

ERNESTO ( CONT' D)

My wife helped nme with the roosters.
Li ke you, her heart was too big, and
she felt they |oved her back. She
was feeding her favorite rooster
when he pecked her. She thought it
was no big dea

(sorrowful)
One night | woke up to her crying.
She said her armhurt. The wound had
festered wth red streaks. | rushed
her to a hospital. It was too |ate.
She went into a coma from sepsis
that night and died two days | ater.

Ernesto takes Em|ly's bandaged armin his hand.
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ERNESTO ( CONT' D)
| can hardly bear seeing you like

t hi s.

EM LY
I'mfull of antibiotics. "Il be
fine.

ERNESTO

Pl ease cone over on Sunday? The

boys need to see you are okay. W

don't want to | ose you fromour life.
Emly nods. They hug. Both relieved beyond belief.
| NT. NANA' S ROOM ( NURSI NG HOMVE) - NI GHT

Nana fiddles at the bars of her window. Her nopvenents are
nervous and jerky.

At the door, she peers out at the nurse's station where a
MALE NURSE sl eeps at the desk.

She returns to the bars. A screw falls to the floor. Then
anot her. Nana tugs.

The bars pull free.

She opens the wi ndow and clinbs outside.

EXT. NURSI NG HOVE - N GHT

Nana SNI FFS the night air. She heads to the sea.
| NT. EMLY'S APARTMENT - NI GHT

A cell phone RI NGS.

Em |y wakes, checks the tine. It's two AM She answers the
phone. . .

EM LY
Hel | 0?

We can see fromher face it's bad news.

EM LY (CONT' D)
"1l be right there.

| NT. HOSPI TAL ROOM - NI GHT
Emly sits in a hospital room

Nana |lays in the bed. Unconsci ous.
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The BEEPI NG of a heart rate nonitor and Nana's RASPY breat hi ng
are the only sounds.

A KNOCK on the door.
It's Carter. He hugs Emly, hands her a coffee..

CARTER
VWhat happened?

EM LY
She pried the security bars off and
clinbed out her window A boater
found her floating in the harbor.

CARTER
Dam.

Carter takes a hit fromhis fl ask.

EM LY
This is all ny fault.

CARTER
You did not give your grandnother
Al zheinmer's, little girl.
Em |y shakes her head. Pissed..
EM LY
That Nursing hone bitch backed ne
down. She intimdated ne. Bullied
me. Humliated ne. Nana paid the
price because |"'ma gutless little
puke.
She stands up...

EM LY (CONT' D)
| " m gonna go kick her ass.

Carter stares. Speechless with surprise.
I NT. NURSI NG HOVE - DAY

Em |y BANGS t hrough the --

FRONT DOOR

Nilsa junps. Emly stonps down the hall..

NI LSA
Grl. She's gone.



71.

EM LY
Gone?

NI LSA
This place mash up. Heat is on

Emly slunps in defeat.

EM LY

| suck.
NI LSA

Child. This is not your fault.
EM LY

No? How cone? | knew Nana was

tanpering with the security bars. |
never nmentioned it to anybody.

NI LSA
No one could know how bad you G anny
want ed out of here.

Em |y pounds her fists on her thighs.

EM LY
Danmi t ! | did! She couldn't snell
t he sea. | left her in aroomwth

a w ndow she coul dn't open.
Correction. Shouldn't open. God!

She rushes out the door.
EXT. DOMNTOMN ST THOMAS - MAI NSTREET - DAY

Em |y shoves past hordes of Tourists who are blurred through
her tears.

She Hears the PEEP, PEEP of a CHICK in traffic.
Emly swipes at her tears. Her vision clears in tine to see --
A BABY CHI CK FLATTENED BY A CAR TI RE

EM LY
Oh.  No.

Emly rushes into the street. Falls to her knees in front
of the dead chick

HORNS BLARE. Tl RES SQUEAL.
Enily SOBS...
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EM LY (CONT' D)
Sorry. |'mso sorry.

| NT. HOSPI TAL | CU - DAY
Em |y hol ds Nana's hand. .

EM LY
" mso sorry.

Nana's breat hi ng changes.

EM LY ( CONT' D)
Nana?

Nana's breathing grows softer.
EM LY (CONT' D)
|'"'mhere. | love you, Nana. Thank
you for all you' ve done for ne.
Tears stream Nana's breathing sl ows.

EM LY (CONT' D)
| love you, Nana. | love you --

Nana has one | ast soft intake of breath...dies.

EM LY ( CONT' D)
| | ove you.

EXT. | NNER BRASS | SLAND - DAY
Carter tugs a skiff up on the beach. Tosses out an anchor.
Emly carries a urn of her G andnother's ashes.

CARTER
Under the tree?

Em |y and Peck make their way to the tree.
Emly jerks to a halt at the sight of a --
NO TRESPASSI NG SI GN

Nai |l ed into the trunk of the Bl ack Manpoo.

EM LY
Shi t!

She sets the urn down. R ps at the sign. [It's stuck

EM LY (CONT' D)
Di srespectful bastards!
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Carter goes to the dinghy, retrieves a hamer. Hands it to
Emly. ..

CARTER
Cal m down. Ease those nails out.

Em |y sobs as she gently extracts the nails..
EM LY
(to tree)
" mso sorry.
The sign conmes down. Emly kisses the nail holes.
CARTER
She's survived Hurricanes and
caterpillars, Em She can handle a
few nail hol es.
He gives her the urn.
Em |y gazes up through the branches.
The sun sparkles. Couds drift. It's Peaceful. Serene.
She reaches in the urn and sprinkles ashes under the tree.
Peck snags a small bone am dst the ashes.
He races off.
Horror! Emly | ooks at Carter.
Carter BARKS a | augh.
Emly, slightly hysterical, also LAUGHS.

She beckons to Peck..

EM LY
Conme here, boy. Cone to Monma.

Peck runs back to Emly, the bone in his nouth. He drops
it. CHTTERS for her to throwit.

CARTER
"Il be dammed. A chicken who pl ays
fetch.

Emly picks up the bone. She breaks off a twig. Throws it
instead. Peck races off.

CARTER ( CONT' D)
That can sol ve your job problem
You and Peck can go on the road.
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EM LY
Nope. Never going to exploit a |oved
one.

CARTER

Good for you, little girl.
| NT. SCHOOL AUDI TORI UM - DAY
Sanme crowd has gat her ed.
ONSTAGE
The Chairman stands at the podi um

CHAI RVAN
This is to be the final opportunity
to present any views or opinions
regarding the permt request for a
dock to be build in Inner Brass
i sl and.

He consults a sheet of paper.

CHAI RVAN ( CONT' D)
Ty Tayl or?

Ty gets up. He wears a curly gray wi g, shapel ess dress and
tenni s shoes.

AUDI ENCE LAUGHTER

Ty is nervous. He drops itens as he sets up a screen for
hi s presentation, but struggles on.

TY
Hel | o, everyone.
AUDI ENCE
Hel 1 o, Ty.
TY
Got your attention?
(grin)

|"'mwearing this outfit to pay tribute
to one of nmy heroes...the little old
lady in tennis shoes.

ON THE SCREEN - -

"A crazy looking little old lady in tennis shoes shakes a
finger at a table full of suits”



BACK TO SCENE

TY (CONT' D)
In the past, Environnentalists were
considered part of the lunatic fringe.
They caught a lot of flack for being
anti - devel opnent and were objects of
ridicule...or worse. Consistently
i gnored and out gunned by devel opers
and industry until the 1960's, when
the United States governnment finally
realized our nation was in the m dst
in an environnmental crisis.
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ON THE SCREEN: SERI ES OF SHOTS -- Environnental Crisis.

-- Rivers burning.
-- Snokest acks bel ching fire and snoke.
-- Santa Barbara blowout in the pacific Ocean

TY (CONT' D)
Well, you all know that story. In
the early 1970's | aws were passed to
protect and preserve the environnent.
One of these |laws was the Endangered
Species Act. This |aw was desi gned
to protect critically inperiled
species fromextinction as a
consequence of econom c growth and
devel opnent .

ON THE SCREEN
NEW SLI DE: El khorn Coral Col ony
BACK TO SCENE
TY (CONT' D)
Meet Acropora, endangered species of
the mari ne fauna type.
ON THE SCREEN

NEW SLI DE: Hundreds of fishing buoys in the bay at
Br ass.

| nner
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BACK TO SCENE

TY (CONT' D)
Each of those buoys represent a col ony
of Acropora. |Island green's claim

that this coral is sparsely scattered
is patently false. Their proposed
dock construction and subsequent
devel opment woul d place this cora
at risk. Approval of their permt
woul d, in essence, allowthemto
break the law. | respectfully ask
the CZMto deny their permt
appl i cation.

Ty pulls his wg off.

THUNDEROUS APPLAUSE

Ty sits down.

The Chairnmen goes to the podi um

CHAI RVAN
Thank you, M. Taylor...Msses Taylor?

LAUGHTER
CHAI RVAN ( CONT' D)
Next up is Emly Shaw and
her...chi cken, Peck.
Al eyes on Emly. She heads to the --
PODI UM
Peck behind her, on his |eash.
It's obvious she's scared witless. She surveys the crowd --
CARTER. G ves her a thunbs up.
BRI ANA. Fl ashes a peace sign
ERNESTO and t he BOYS. Nod encour agenent.

TY. Smles. Puts his wg on.

She gathers herself. The paper RATTLES in her shaking hand..

EM LY
(quavers)
Hel l o, everyone. M nane is Emly
Shaw and - -



Em |y grows cal mand steady...

EM LY (CONT' D)
| aman island girl.

The audi ence ROARS approval .

Wbbl e.

She turns

EM LY (CONT' D)

Life has been trying to tell ne
sonething lately. | think I finally
got it. The nmessage is...you fight
for what you believe in.

(surveys crowd)
Sonetinmes it's hard to figure out
exactly what that is. Wwen | first
heard about this proposed devel opnent
| stayed in the background and did
what | could fromthere. Wich, in
truth, wasn't much. Then, a few
t hi ngs happened to ne. Bad things.

Recover. ..

EM LY (CONT' D)
Things | believe |I could have
prevented, if | hadn't taken that
step back. |'ve decided |I would not
be the person who | et other people
speak on ny behal f...they m ght not
get it right. So here | am today.

to the Island G een Representatives..

EM LY (CONT' D)
Maki ng sure that everyone is clear
on exactly where | stand on Island
Green's plan to devel op I nner Brass.
No, thank you. | signed a petition
stating that I wanted the beaches
and shorelines to forever remain
free to the people of St Thonmas. .. and
| nmeant it.

LOUD APPLAUSE

Em |y hol ds up Peck.

EM LY (CONT' D)
And he'll back ne up

Peck CROWS.

The crowd

gi ve a standi ng ovati on.

7.
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Emly, face flushed with triunph, |eaves the podium wth
Peck.

| NT. CARTER S OFFI CE - DAY
Em |y pushes through the door. She stands in front of Carter.
Carter sips froma flask. Twrls his index finger.

Em |y shakes her head.

CARTER
| knew it couldn't |ast.
EM LY
W need to talk.
CARTER
| hate it when soneone's |ips say

t hat .
He lifts his flask...sees Emly's | ook of disapproval.

CARTER ( CONT' D)
Et tu, Emly?

EM LY
Afraid so.

CARTER
Spit it out.

EM LY

| can't be the friend who wat ches
you drink yourself to death and not
say somet hi ng.

CARTER
Great. You've said it. Now, nove
on. Don't weck us by putting ne on
your things to fix |ist.

EM LY
Can't you see what you're doing to
yoursel f?

CARTER
O course | can, little girl.

However, it's none of your business.

EM LY
But, | care about you.
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CARTER
And | care about you. W can either
accept each other as we are or we un

friend.
EM LY
| can't lose you. You're like famly
to ne.
CARTER
(softens)
Sweetie. [|I'malways here for you,

inall ny glory. Wiy nmess with
perfection? Life has kicked your
ass lately. It's natural for you to
want sonme control. But don't expect
control over anyone but yourself.
It's all we ever have.

Emly thinks it over. She nods.

CARTER ( CONT' D)
Now. Beyonce?

EM LY
(grins)
Wy not ?
She twirls around. Does the Beyonce butt nove.

CARTER
Ni ce.

Emly sits down.
EM LY
There's sonething else | want to
talk to you about.
SUPER. A FEW MONTHS LATER
EXT. EM LY'S APARTMENT COWPLEX - DAY

The Villa is transfornmed. Fresh paint. Door frames and
w ndows repl aced.

Em |y parks her jeep next to Carter's Mercedes.
She gets out, in paint spattered clothes, with bags of food.
Carter, in old clothes, hel ps LANDSCAPERS pl ant bougai nvil |l ea.

He sees Emly wth the food..
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CARTER
Lunch.

Ever ybody st ops wor ki ng.
Em |y di sperses food.

She and Carter sit under a nmango tree. Mangoes litter the
gr ound.

Peck scratches in the dirt nearby.
Carter hands Emly a letter.

CARTER ( CONT' D)
We're approved for twenty beds.

EM LY
Yay.

CARTER
|"minterviewing for an assisted
[iving adm ni strator.
He cracks open a non-al coholic beer. Looks at Emly...

CARTER ( CONT' D)
Don't you say a word.

Emly grins. Mnes |ocking her Iips.
They eat in silence.

CARTER ( CONT' D)
This is for real Little girl.

Em |y nods.

CARTER ( CONT' D)
It feels good to be real.

They grasp hands.
EXT. HULL BAY - DAY
Emly sits with Peck. She holds a clicker in her hand.
EM LY
(to Peck)
Ready?
" CLI CK"

Peck falls down. Plays dead.



EM LY (CONT' D)
Good boy.

" CLI CK"
Peck gets up.
Waddl es over to Emly for a treat.

EM LY (CONT' D)
VWho's a smart chi cken?

She snpboches hi mon the head.

EM LY (CONT' D)
Ready?

"CLI CK" "CLICK"
Peck | ays down. Rolls over once.

EM LY (CONT' D)
Good boy.

"CLICK" "CLICK"
Peck gets up. GCoes for a treat.
OFFSHORE
Ty, on his board, sees Emly and Peck.
He paddles into the --
BEACH
Peck waddl es down to greet him
Ty picks hi m up.
TY
(to Peck)
Hi ya, buddy.

Peck CH TTERS, full of news.
Ty plops down beside Emly. He sets Peck | oose.

TY (CONT' D)
Hey, you.

EM LY
Hey.
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TY
You hear about |sland G een
w t hdrawi ng the permt request?

EM LY
Saw it in the paper. | couldn't
believe it.

TY
Peopl e power, bay-bee. [|I'mso proud

of St. Thomas. The community stepped
up and did exactly what they were
supposed to do.

EM LY
Sone of us took a while.
TY
You were great.
EM LY
(serious)
Ty.
TY
(nock serious)
Em|y?
EM LY

This is inportant.

(steels hersel f)
Renmenber when you asked what | did
for work and I told you |I worked
with chickens? Well. | trained
Roosters for cockfighting.

TY
Hah. Good one, Em

EM LY
No, Ty. | did.

Em |y clutches Peck..
EM LY (CONT' D)
| don't expect you to understand.
But. | wanted you to know.

A long beat of silence. Ty chooses his words carefully...

TY
Em We're young and still trying
life on for size. Sonme things wll
fit. Sonme won't. It's all just

part of our journey.



Emly's eyes fill with grateful tears..

EM LY
How d you get to be so snmart?

TY

l"ms
all t

[

he difference.
Rel i eved | aughter.

Laughter trails away, then..

TY (CONT' D)
Did you bring your board?

EM LY
Just came from wor k.

TY
How are things going?

EM LY

Carter hired an assisted |iving
adm ni strator today. She seens great.

Has hi mon his toes.

TY

X mont hs ol der than you

Makes

Anwesone, Em This island needs a

pl ace run by peopl e who care.

EM LY

l'mto be the activities director.
We're getting a van so | can bring

everybody to the beach.

TY
Perf ect.

Smi | es.

TY ( CONT' D)

Surf's not great but you can use ny

board, if you want.

Emly | ooks out. Soneone catches a wave.

EM LY
You sure?

TY
"1l keep an eye on Peck.

EM LY
Thanks.

83.



84.
She retrieves his surf board, paddles --
OFFSHORE
Emly sits on the board, which rises and falls in the swell.
She watches a A FRI GATE bird swoop and soar.
UNDERWATER
A huge TARPON parts a sea of silver side M NNOAS.
She watches in delight.

SURFER (Q. S.)
Get ready.

A big wave crests. It's al nost upon her.

Emly lays down and paddl es.

The board lifts in the swell.

She stands, rides the wave to shore. An ecstatic grin --
BEACH

Whi ch matches the grin on Ty's face.

Ty's fingers the sand. He tosses a random pi eces of beach
debri s.

Peck races after it.
He picks it up in his beak. Hurries back to Ty, drops it.
Ty is speechl ess, then..

TY
Damm, Peck. Good | ob.

He throws another small piece of wood.
Peck CHI TTERS, races after it.
He picks it up and hurries back.

TY (CONT' D)
Does your Monma know about this?

Em |y plops down next to himon the sand.

EM LY
Isn't he wonderful ?
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Peck CHI TTERS.

EM LY ( CONT' D)
He wants his treat now

She reaches across Ty for the treat bag.
Ty inhales at the close proximty of her body.

EM LY (CONT' D)
Sorry.

TY
No worries. Just thought | was getting
a treat, too.

EM LY
More like a jellyfish sting.
TY
Jel lyfish are cool
EM LY
No brai n.
TY

Sounds r el axi ng.
They smle at each ot her.

TY (CONT' D)
Sonetinmes | feel like a jelly fish.

He stretches out to optimze her view of him Conpletely
confortable in his own body.

Em |y checks himout, then..

EM LY
Me, too.

She stretches out full length to optimze his view of her.
Not quite as confortable as him but getting there.

EM LY (CONT' D)
What do you thi nk?

He studies her fromhead to toe. Shakes his head, rueful.
Em |y bl ushes.
They share an intense | ook.

Thi ngs are changi ng between them ..
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TY
Hate to say it.

Emly struggles to not cover herself.

He | ooks the I ength of her body again..

TY (CONT' D)
Not enough jelly.
EM LY
Ch, yeah?
TY
Yeah. Looks |ike you could use sone
i ce cream
EM LY
Can vegans eat ice creanf
TY
No.
EM LY
Wi r do.
Ty nods.
TY

| Iike that about ne.

EM LY
| Iike that about ne, too.

Ty stands up, pulls Emly up into his arns.
They are chest to chest. Eye to eye.

TY
We weirdos need to stick together.

EM LY
Safety in nunbers.

They kiss. It builds in intensity.
Ty breaks it off...
TY
Get your chicken, island girl. Tine
to go.
Em |y picks Peck up

Ty gets his surfboard.
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They wal k hand in hand down the beach.

Dl SSOLVE TGO
EXT. HULL BAY - DAY
Sunrise. Peaceful.
The water is calmand crystal clear.
A white Van pulls up and parKks.
Emly exits the driver side.
She opens the passenger side door..

EM LY
Ckay, everybody. Let's go.

El GHT SENI ORS exit the van, wear swmsuits, clutch neon
col ored noodl es.

Peck exits last, he wears a child' s water w ng.
LAUGHTER as everyone heads towards the water.

They bob on their noodles in the warm salty water as they
follow Em|ly's gentle exercise instructions.

The sun rises in the sky.
The enerald islands glow in the bright turquoi se sea.
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