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FADE | N:

EXT. TOM - N GHT

The hangi ng sign says 'Entering Cherry Falls, Ohio

W see Cherry Falls - A small town in rural Northeastern Chio. This is
Nor man Rockwel | land, red barns on dirt roads, a square in the center of
town. But things are hidden here. The barns are | ocked, the shades are
dr awn.

Di ssol ve to:
EXT. LOVER S LANE

A romantic turn-off used exclusively for parking. A river gushes bhy.
Crickets chirp. The trees blowin the autumm wind. A single car sits on
the I onely road. The nuffled sound of a young couple naking out drifts
t hrough the streamed up wi ndows.

INT. CAR

A teenage boy's hand is under a teenage girl's shirt, gently massagi ng her
breast. He pulls his hand out fromunder her shirt and places it on her
bare knee.

As he starts to slide his hand up her leg, she grabs his hand and gently
pulls it away. She places it back on her breast, sliding it under her
shirt.

We pull back. STACY and ROD, two healthy sixteen year olds, are
passi onately maki ng out in the proverbial back seat of a big Anerican car

Rod sm |l es seductively, kisses Stacy, and places his hand back on her
knee. Once again, she stops him this time just squeezing his hand
tightly.

STACY
No.

He doesn't give up easy. He playfully westles his hand free and slides it
under her skirt. She grabs his hand again.

STACY
| said no.

ROD
But you don't really
nmean it.

He struggles to free his hand.

STACY
Yes | do. Keep it in your
pants Rod.

He gives up, aggravated.



He starts the car, glares at her for a second,

RCD
Maybe it won't stay in.

STACY
Maybe you better just
drive ne hone.

ROD
Let nme just ask you a serious
question first.

STACY
What ?

ROD
Aren't you worried you
could die a virgin?

STACY
(sarcastically)
Yeah. |I'mextrenmely worried

about that. It's right up
there with gl obal warning

ROD
On our way home, a drunken
driver could hit us head on
and send us flying through
the wi ndshield. Term nate
us instantly. We'd never
experience what it means to
make | ove.

STACY
If sheep don't count.

RCD
That wasn't ne ...

STACY
I know. |I'm kidding you
Chill out.

ROD
Vell I'mtrying to be rea
here and you're nocking ne.

STACY
(sof t eni ng)

|"msorry, but you're not
going to die a virgin Rod.

EXT. LOVER S LANE

then turns it off.

There is another car around the bend, hidden fromsight. It's an old beat

up Inperial fromthe late sixties.

a psychopat h.

INT. ROD S CAR

Rod leans in and starts kissing Stacy again.

Sonmeone is watching them It's probably



ROD( cont .)

| don't wanna take that chance
I want nmy first tine to be with you

She ki sses hi mback. He slides his hand under her skirt again.

STACY
Stop it.

He doesn't.
STACY
Rod!

ROD
(exasper at ed)
You' re being unfair.

STACY
Unf ai r ?!

ROD
Yes. Unfair to ne.

He begins to overpower her. This is quickly turning into date rape. SHE
STARTS TO FI GHT BACK BUT HE DOESN T STOP. FI NALLY, SHE SCRATCHES hi m
savagely across the face. This catches his attention. He junps back, cut
slightly, surprised.

She opens the car door and quickly escapes.

EXT. ROAD

She runs away fromthe car, down the road, very upset.
INT. CAR

Rod catches hinself. He | ooks at his bloodied face in the rear view mrror
and realizes what he's done.

He starts up the car

EXT. ROAD
Stacy runs down the road alone, still very upset.
INT. CAR

Rod pulls up next to her and rolls down his w ndow.

ROD
Stacy! |I'msorry.

EXT. ROAD
She pays no attention to him

ROD
Pl ease get back in the car, Stacy.

She turns and heads down a path into the dark woods, purposely going where
he can't foll ow.

INT. CAR



Rod, frustrated, hits the steering wheel and floors it.

EXT. ROAD

As Rod's car tears off, down the road, the other car that was parked at
lover's lane drives up and pulls over, lights still off.

EXT. WOODS

Stacy heads deeper into the woods. Wen she finally stops to catch her
breath and wi pe away her tears, she hears soneone approachi ng her.
Suddenly, the footsteps stop. Stacy senses that soneone is watching her.

STACY
Rod?
No answer.
STACY
Is that you Rod?
Still no answer. A little frightened, she starts to walk again. Again she

hears the footsteps followi ng her. She stops again. Woever is out there
stops too. She | ooks around in every direction

STACY
Come out Rod.
This SCREAM bull shit ain't
gonna work with ne!

No answer. Even the birds have stopped chirping.

STACY

(terrified)
Rod? You're freaking ne
out. Gane's over. | |ose.
Conme out and we'll fuck

She hears the footsteps behind her and quickly turns around. She sees the
sil houette of someone standing a few feet away.

The wind picks up. Stacy realizes it isn't Rod. All she can see is that
whoever is there is carrying a small sl edge hammer in one hand and a very
| ong, jagged, steel nail in the other.

STACY
(in full panic)
NO

Stacy starts to run. The killer starts after her
EXT. STACY'S

Rod is sitting in his car in front of Stacy's house at the edge of the
woods, waiting for her to appear. He checks his watch.

EXT. WOODS

Stacy runs for the edge of the woods but she isn't quite fast enough to
el ude her pursuer.

STACY
Hel p!



The killer catches Stacy from behi nd and savagel y snmashes her head agai nst
a tree, cracking a branch. Stacy falls to the ground, dazed.

INT. CAR
Rod sits up in his seat, thinking he's heard sonething
EXT. WOODS

Stacy, half conscious, bleeding fromthe head, is dragged back deeper into
t he woods.

EXT. STACY' S

Rod gets out of the car and cautiously noves to the edge of the dark
woods.

EXT. WOODS

Rod's POV - The woods are pitch bl ack.

ROD
St acy?
STACY(O. C.)
(struggling, in the distance)
ROD!
EXT. WOODS

The killer kicks Stacy in the side, instantly shutting her up. He gags her
and ties her to a tree trunk. She struggles, but she's no match for the
killer.

INT. CAR

Rod grabs his flashlight fromthe gl ove conpartnent.

EXT. WOODS

Rod's flashlight beamfrantically cuts through the woods.

Rod charges through the woods, desperately |ooking for any sign of Stacy.
EXT. WOODS

Stacy's right hand is rai sed above her head and pl aced, pal mout, against
a tree trunk.

EXT. WOODS
Rod searches for Stacy, his flashlight jaggedly cutting the darkness.
EXT. WOODS

The huge nail, extrenely sharp and jagged, is placed in the center of
Stacy's outstretched palm

The hanmer is pulled back, ained at the head of the nail.
EXT. WOCODS

Rod stops and frantically | ooks around, knowi ng he's fighting a | osing
battl e.



ROD
St acy?!

EXT. WOODS
The hanmer descends on the nail.

Stacy screanms out in pain, even through the gag, as he hand is nailed to
the tree.

EXT. WOODS

Rod hears her nuffled cry and runs toward t he sound.

Stacy's left hand is now placed up against a different tree.

Anot her nail is readied.

Stacy tries to free her nailed hand but it's useless. She goes into shock

Rod's flashlight continues to cut through the night. Hs feet tranple
fallen branches. Suddenly, he stops. He's found her

Stacy is stretched out between two trees, gagged, one hand nailed to each
tree. She al nost | ooks crucified.

Rod, starts toward her, not sure what to do. He | ooks into Stacy's
terrified eyes. She's | ooking behind him

Rod quickly turns around but he's too |ate.
A kni fe comes plunging down toward Rod's chest.

Stacy frantically tries to free herself but she only succeeds in ripping
her palns on the nails.

Rod falls to his knees, blood streaning fromhis chest and nouth.

Stacy can't even react anynore, she's so horrified.

The killer's hand rips open Stacy's shirt and feels her soft ripe stonach
Stacy | ooks down, terrified of what the killer has planned.

A small but extremely sharp razor attached to the end of a pencil is
pl aced up against Stacy's bare stomach. The killer's hand grips it like
it's an ordinary pencil.

Stacy's eyes grow abnormally wide as the carving starts. She's never
experi enced such pain.

Bl ood drips to the ground.

Di ssol ve to:

EXT. N GHT SKY

The full noon | ooks down on the town.
EXT. CUL DE SAC

Anot her romantic turn off. Aviewfromthe top of a hill overlooking the
sl eepy town. A lonely car sits there, the sound of a teenage coupl e maki ng
out drifting through it's steaned up windows. It's alnobst a repeat of the
first scene.



INT. CAR

The boy pulls his hand fromunder the girl's shirt and unsnaps her jeans.
She pushes his hand away but he puts it right back, wiggling a finger
down into her pants.

JODY MARKEN, a pretty all-Anmerican sixteen year old girl, strong willed
but still innocent, stops kissing her boyfriend KENNY, trying to hold him
off. Kenny is also sixteen. He's thin and a bit shaggy, but very cute
nonet hel ess. His hair is shoulder Iength, his stare intense. He takes

hi nsel f seriously, all rebel

JODY
Cut it out.

KENNY
Why ?

JODY
| was supposed to be hone
fifteen m nutes ago.

KENNY
So? You're already |ate.
A few nore mnutes won't
matter.

He slides a second finger into her pants. She closes her |egs, naking his
probi ng much nore difficult.

JOoDY
| got to get hone.

KENNY
Fuck your curfew Mbst
si xth graders can stay out
| ater than you.

He starts kissing her again.

JOoDY
Kenny. ..

She pulls his hand out of her pants. He stares at her for a second,
conmpl etely exasperated. He sits up and starts the car.

EXT. CUL DE SAC

The car squeal s away.

| NT. CAR

Jody and Kenny drive hone, not talking.
He pulls up in front of her house.

KENNY
You know, maybe we ought to
start seeing other people.

JODY
What ?



KENNY
Jody, we've been going out
for over a year. | love you
but 1'"mall out of patience.

Jody doesn't know what to say. She didn't expect this.
EXT. MARKEN HOUSE

Jody gets out of the car, very upset. Kenny takes off, not even waiting to
see if she gets inside safely, leaving her all alone on the dark street. A
car backfires in the distance. A nearby noise startles her. Sonething's
behi nd the garbage cans. She heads quickly up the driveway, disappearing
behi nd the house.

I NT. MARKEN S HOUSE - BACK FOYER

Al'l is quiet in the house. The back door opens. Jody tiptoes up back
staircase

I NT. MARKEN S HOUSE

Jody appears on the second floor. It's a famly house, politely decorated
and i mmacul ately clean. She quietly creeps down the hallway toward her
room As she passes her parents' room she |ooks down. She's relieved that
no light is comng fromunder their door.

I NT. JODY'S BEDROOM

Jody creeps into her bedroomand quietly shuts the door. She's nade it.
She sits on the bed to catch her breath.

Somet hi ng nmoves in the corner of her room Jody junps, scared.
Someone is sitting in her rocking chair.

BRENT
It's alnbst ten o' cl ock.

JODY
Daddy you scared ne!

BRENT
You' re grounded Friday night!

JODY
What? | WAS AT SANDY' S | JUST
LOST TRACK OF TI ME

BRENT MARKEN gets up and heads to the door. He's a big man, 45 years old
well built. He's dressed in a tree-shirt and jeans.

BRENT
Your curfewis 9:30 and you
know it, little miss.

JODY

It won't happen again.

BRENT
You said that two weeks ago.

JODY
Dad ! Most of my friends can
stay out until 11 on school nights



and 1 on weekends!

BRENT
They're not all the sheriff's daughter.
Goodni ght .

He | eaves. Jody is furious. She Iies down on the bed to stew. She m ght at
wel | have stayed out. The phone in the hallway rings. She |eaps up

I NT. HALLWAY

Jody runs up to the phone but waits for it to ring a second tinme before
picking it up. She crosses her fingers, praying it's Kenny.

JODY

Hel l 0. (beat) One second.
(to her dad)

Hey Adol ph, it's the station

Brent cones out and picks up the phone as Jody heads back to her room
di sappoi nt ed.

I NT. BEDROOM
Jody flops on the bed.

BRENT( O. C.)
Hell o. (beat) Wat?

I NT. HALLWAY
Brent it shocked.

BRENT
Wher e?

MARGE MARKEN, Jody's nother, cones out of the bedroom sensing sonething
terrible has happened. Marge is a couple of years older than Brent. She's
a bit lifeless, a pretty wonan who's whole life is her daughter and a
bottl e of Peachtree Schnapps.

BRENT( CONT' D)
I'"'mon ny way.

INT. JODY'S

Jody sits up on her bed, al so sensing sonething big has happened.
I NT. HALLWAY

Brent buttons up his shirt.

MARGE
What happened?

BRENT
Two kids were found nutil ated
in the woods. Lock the door
after ne.

Brent grabs his gun belt and heads down the stairs.

Jody appears. She and her nom share a concerned gl ance.



CUT TO

EXT. STACY' S HOUSE

Brent pulls up. Alot of official cars are already there.

EXT. WOODS

Atrail of flares eerily light up the woods, leading to the crine scene.
EXT. WOODS

The murder sit. Police caneras flash. Stacy is still nailed to the tree
Rod is dead on the ground bel ow her in a puddle of his own bl ood.

Brent wal ks up, imediately repul sed by the gruesone sight. His deputy,
JACK WEBBER, sidles up next to him

DEPUTY
Her parents reported her m ssing about
an hour ago.

A flash bulb nomentarily lights up the scene. Brent pulls out his
flashlight to better survey the carnage.

He starts on Rod, throat slit, chest gutted. He then noves to Stacy,
| ooki ng at one nailed hand, then the other.

BRENT
What kind of a person wakes
up in the norning and says
to thensel ves, 'Think I'll nai
a sixteen year old girl to a tree today'?

DEPUTY
The sane type that decides to carve into
her stonach.

Brent finally shines the flashlight beamon Stacy's stonmach. Carved into
her flesh is the word 'VIRG N .

CUT TO
MONTAGE
H gh school kids are getting ready for school

Body parts are being covered. Pants and stocking are pulled up over bare
t eenage | egs.

Shirts and bras cover bare teenage chests.
Zippers are pulled tight. Buttons are buttoned.
The school bell rings and the kids arrive in cars, on bikes, walking.

ITS A TYPICAL snall town Anmerican high school, somewhat repressed but
alive. The news spreads quickly about the double killing as the crowd
splits into its various tribes: punk rockers, jocks, potheads,

cheer| eaders, nerds.

The killing is on everyone's m nd

EXT. SCHOOLYARD



Jody rides up on her bike and gl ances across the school yard as she | ocks
it in the bike rack.

Jody's POV - Kenny is leaning against a tree, talking with a busty girl,
SHARON.

Jody is upset to see Kenny flirting with sonmeone el se. As she starts
toward the front door of the school, a few other CLASSMATES run up to her.
She keeps gl ancing over at Kenny but he doesn't notice her

CLASSMVATE 1
Jody!
JODY
Hi .
CLASSMATE 2
Was Stacy raped?
JODY
| dunno. My dad never cane hone
| ast night.

Jody's POV - Kenny takes Sharon's hand for a second.

CLASSMATE 1(Q. C.)
| bet she was. | heard soneone
stuffed a tent spi ke up her ass.

CLASSMATE 2(Q. C.)
G ves new nmeaning to the idea
of getting 'nailed

CLASSMATE 1(Q. C.)
Ha- ha. So funny. Sickfuck

Jody doesn't respond. She stares at Kenny.

Jody's POV - Kenny wal ks into school with Sharon.
CUT TO

I NT. HOMVEROOM

Jody enters her homeroom still upset.

Her teacher LEONARD MARLI STON is lecturing the class. Leonard is twenty-
five and quite hip looking for a teacher. He has |ong somewhat stringy
brown hair. He is a bit thin and is dressed casually, alnost in hippy
attire. He wears wire-rimglasses and | ace-up boots.

MR, MARLI STON
No one understands what | eads people
to do irrational things. W only
know t hat unpuni shed vi ol ence
festers, then expl odes.

Jody sits down in the back

MARLI STON( CONT' D)
Wtness the L.A Riots. Years of
police brutality in forty-eight hours. Jody?



JOoDbY
Yes M. Marliston?

MR MARLI STON
Your dad's in the principal's office.
He wants to see you

INT. H GH SCHOOL PRI NCI PAL' S OFFI CE

Brent is talking to TOM SI SLER, the principal. Tomis a wiry, hard
featured man in his md-forties. They have known each other for a | ong
time but are not really friends. Brent knows Tomtoo well. Tom s a cynica
bast ard.

Tomis exam ning the photos taken at the crinme scene.

TOM
You aren't planning to tell these kids
that 'virgin' was tattooed into both Stacy
and Rod, are you?

BRENT
No.

TOM
Good.

BRENT

But | am going to have to question
all of their past boyfriends and girlfriends.

TOM
Fi ne, just don't nention the carving
This is going to be a tough enough day
as it is.

There's a knock at the door. Jody enters.

BRENT
H honey.

JCDY
H Daddy. H M. Sisler.

TOM
H Jody.

BRENT
I just wanted to check that
you were okay?

JODY
I"'mfine. |I've just never had
sonmeone ny age die before
It's so weird.

BRENT
How wel | did you know Stacy and
Rod?

JODY
I've been in the sane cl ass
with Stacy for years but we



weren't tight or anything.

BRENT
Had either of them broken
up with soneone recently?
Hurt soneone?

JODY
No. Those two were together
before Kenny and | started
hangi ng out and that's over,
what, God a year now.

BRENT
| want you to head right hone
after school

JODY
I will. Is that all?

TOM
Could you tell M. Marliston
we'd like to see him

JOoDY
SURE.

She | eaves.

BRENT
Why' d you send for Lenny Marliston?

TOM
The ki ds adore him They confide
in him His patchouli reeking rear
nm ght know if Stacy and Rod were
really virgins. Wiy didn't you
ask Jody that?

BRENT

She's ny daughter, Tom
TOM

So?
BRENT

So you just don't point
bl ank ask your teenage daughter
about sex.

TOM
Why not? You worried you mi ght
find out how nmuch she actually
knows?

Brent gives Toma 'keep your cynical shit off ny daughter' | ook.

LEONARD
You rang?

TOM
Come in Leonard. Have you
met Brent Marken?



LEONARD
No but 1've al ways wanted to.

He shakes his hand firmy

BRENT
Nice to neet you too. My
daught er speaks highly of you

Leonard exanines Brent's face carefully. Brent is a little taken aback by
his intensity.

LEONARD
We have the sanme col or eyes
BRENT
| guess we do.
CUT TO
I NT. CAFTERI A

MARK SHALE, a seventeen year old, rail thin pothead is sitting at a table
in the crowded cafeteria eating lunch. The place is a zoo. CINDY, a cute,

mni-skirted brunette, and BEN, a frizzy-haired, tattooed, pierced, punk-
rocker, are sitting with him

Jody is standing at the door with her best friend SANDY, |ooking for a
place to sit. Sandy is thin and a little underdevel oped for her age. She
is wearing very little nake-up, a baggy shirt and baggy jeans. Although
she | ooks much nore tonboyi sh than Jody and a year or two younger, she is
still quite cute and curvy, just lacking a bit in self-confidence when it
comes to boys. Sandy is staring at Mark.

JODY
Go sit next to him
SANDY
Who?
JODY
Mar k Shal e.
SANDY
Why ?
JOoDbY

Don't you want to talk to hin®
You wat ch hi meat everyday.

SANDY
| don't watch himeat everyday.

JODY
You stare at hi m non-stop
like every lunch. Like this. Like
nost people stare at car accidents.

Jody initates Sandy.

SANDY
The seat behind himis open. Cone on,
| can eavesdrop too.



JODY
You eventually have to talk to him

SANDY
Why? Al nmy nom and dad ever do is
wat ch each other eat and they've been
married for twenty years.

C ndy sees Jody approachi ng and notions her over

Cl NDY
Jody!

Jody starts toward her table.

SANDY
No! That's his table.

JODY
You're going to look really
anoebic splitting off fromme now.

The other three kids |ook up as Jody sits don

Sandy has no choice but to sit down next to Mark. She immedi ately freezes
up.

Cl NDY
D d your dad question you
thi s nmorni ng?

JODY
Just a little.

BEN
Did he ask you if Stacy
and Rod has ever exchanged
bodily fluids?

JobY
No. Why?

Cl NDY
He asked Marli ston

JODY
If they had ever gone all the way?

BEN
Yeah. Chris BERRI NGER WAS PARKED
QUTSI DE THE W NDOW

Cl NDY
| wonder why it's so inportant
to know i f they fucked?

Sandy is conpletely frozen. Jody realizes it. Mark is paying no attention
to her.

BEN
What | don't understand is
why they asked Marliston if
Rod was a virgin. They could have



asked you G ndy.

Cl NDY
I never fucked Rod.

BEN
Exactly. Then he nust be a virgin.

Jody nudges Sandy under the table, trying to pronpt her to say sonething.
Sandy can only stare at Mark as he eats.

CINDY(O. C.)
If 1"'mso all-used-up Ben,
why do you try to hook ne
up non-stop?

BEN(Q. C.)
As fucking if.

Across the cafeteria, a sophonore ANNETTE stornms in very upset. She
confronts DYLAN, her junior boyfriend.

ANNETTE
You're a shitsucking liar!

DYLAN
(taunting)
Better than being a 'cocksucking
liar!

ANNETTE
Shut your face!

Annette | eaps on Dylan and starts violently scratching him M. Marliston
runs over and pulls her off. He drags Annette away.

ANNETTE
He's been telling people...

LEONARD
You can tell ne all about it
ny office. Calmdown. W're a
on edge today.

n
I

He gui des her out.
Sandy gets up her nerve and nakes eye contact w th Mark.

SANDY
What's up with that?

Mark opens a TWNKIE and starts to eat it.

MARK
Dyl an's been telling people
that Annette gave hima bl ow
j ob.

SANDY
And she didn't?

Ben and Mark | augh.

BEN



There's a better chance that he
got head fromall five Spice Grls

SANDY
That's horri bl e.

C ndy | aughs at Sandy. Sandy doesn't appreciate being | aughed at.

Cl NDY
I think it's funny.
BEN
Me too. I"'mgoing to start

telling people that | saw her drop
to her knees and latch on to his
unit vector.

C ndy |aughs. The first nmeeting hasn't gone well for Sandy. Jody feels for
her and junps to her rescue.

JOoDbY
You woul dn't?

BEN
I would if Dylan paid ne.

I NT. SCHOCL

The bell rings. It's the end of the day.

EXT. SCHOCL

Al'l the kids charge out. Jody wal ks out w th Sandy.

SANDY
(flustered)
What am | supposed to say?
"Nice sweater Mark'? 'Did you
buy it at Eddi e Bauer's?'

JODY
(teasing a bit)
You could tell himyou really
liked the way he chews with his
back nol ars.

SANDY
You're so fucking |ucky your
dad is the sheriff.

JCDY
You are 'sp fucking' wong.

SANDY
You get to be a little Chel sea
A inton. Everyone wants to neet
you. Party with you. Have sex with you

JODY
But you can't do any of it.
So it sucks. | always have to

'set an exanple'.

Jody stops, noticing sonething.



EXT. PARKING LOT

Jody' s POV -

Kenny is wal king to his car with Sharon.

Sandy sees how upset Jody is.

DI SSOLVE TO

EXT. STREET

SANDY
He's just trying to ness
with your head. Ignore
hi m

JODY
Does she fuck?

SANDY
(trying to confort)
| doubt it. Who'd want
to fuck her. She probably
reeks worse than the docks
down in those panti es.

Jody is slowy pedaling her bicycle next to Sandy.

JOoDY
(frustrated)
M. Jenkins called on me in
class today. It was so enbarrassing.

| was seriously spaced. |1'd been thinking
about Kenny for over twenty ninutes.
When | snapped out of it, | |ooked pathetic

| was teared up. Everyone was staring at ne.

STACY
What did you say?

JODY
That | was sorry. |'d drifted off.
That |'d been thinking about Stacy
and Rod.

SANDY

Ch nice save
JobY

| was desperate. It was gross.
SANDY

Kenny' Il come runni ng back.

This is just his way of pressuring
you.

JODY
He says he | oves ne.

SANDY
Personally | think he has a deep,
al rost pat hol ogi cal desire to corrupt
you. But | suppose that's a type of |ove



| certainly wish someone wanted to corrupt ne.

JODY

(rmusi ng)
Maybe | should blister through a bottle of
Tequila and just fuck his brains out.

SANDY
No!
JOobY
You're the one always saying 'Just do it'.
SANDY
That was before he pulled this 'Dick ne
or | dunp you' shit. | say fuck his best
friend.
Jody | aughs.
JOobY

| don't know what |'m so scared of.

SANDY
Want to cone in for awhile?
Log onto AQL, flirt with some married nen,
head into a private S&MI chat room .

JODY
How do you know what to type back when
they start to cyber with you

SANDY
| keep a couple of my dad's porno books
hi dden in ny desk for energency reference.

Jody | aughs.

JODY
| promised I'd go right hone after school

SANDY
K. increase the peace.

Sandy hi p-hops up her driveway and into her house. Jody junps on her bike
and pedals off down the street.

Di ssol ve to:

EXT. CHERRY FALLS - N GHT

Ni ght has set again on the town. An OAL HOOTS. THE STREETS ARE QUI ET
EXT. STREET

The killer's car, the black | MPERI AL, lurks in the shadows of a suburban
street. The killer is staking out a specific house.

EXT. ANNETTE S HOUSE

Annette, the girl who flipped out in the cafeteria appears at the front
door. Her MOTHER and FATHER are goi ng out.

They ki ss ANNETTE goodbye, get in their car and drive away. Annette heads



back inside and doubl e | ocks the door.

EXT. RESTAURANT

Annette's parents pull up in front of a restaurant and head inside.
THE KILLER S | MPERI AL PULLS up across the street.

I NT. RESTAURANT

The killer's car drives away.

EXT. ANNETTE S

A gl oved finger pushes in the back doorbell.

I NT. BACK HALLWAY

Annette opens the back door. It's chain | ocked. She peeks through the
chain,

EXT. HOUSE
Soneone is standing there in the shadows.

KILLER(O. C.)
H . Annette?

It's a WOMAN S VO CE.
I NTERCUT W TH:
I NT. HOUSE

Annette has never seen this woman before. WE still don't see the killer's
f ace.

ANNETTE
(suspi ci ous)
Yeah?

KI LLER(Q. C.)
I'mLisa Shernman. Dylan's
aunt. He asked nme to cone
talk to you.

ANNETTE
Wy ?

KILLER(Q C.)
He feels terrible about those things
he said to you in school.

ANNETTE

(really angry)
He shoul d. Four guys hit on ne today,
and not because they find ne intellectually
stimul ati ng.

KILLER(O C.)
I think I know how to restore your
reput ation.

ANNETTE



(excited)

You do?

KILLER( QO C.)
Can | conme in? I'll need to use the
phone.

Annette isn't sure what to do but this is too inportant to pass up

ANNETTE
Sur e.

Annette unl ocks the chain. The killer heads inside.
THE DOOR OM NOUSLY cl oses behind them

I NT. RESTAURANT

Wne is being poured into already half-filled gl asses.

Annette's parents and the other couple are now a little tipsy, nuch | ooser
than when we saw themearlier. They are |aughing, rubbing each other
getting physical

The other HUSBAND | eans in and ki sses Annette's' nother on the nose.
Annette's father is at first taken aback but then he responds by Kkissing
the other WFE on the ear. They all laugh. It's getting fancy for Cherry
Fall s.

I NT. HOUSE - DOWNSTAI RS HALLWAY

ANNETTE cones chargi ng down the hal lway, groggy, bleeding profusely from
the side of her head, terrified.

ANNETTE
Hel p!

I NT. RESTAURANT
More wine is poured. The two coupl es eye each other, giggling.
| NT. BEDROOM

Annette charges into her bedroom and sl ans the door behind her, |ocking
it. She quickly pulls her dresser in front of the door.

The door handl e noves. The killer is on the other side.
Annette picks up the telephone. it's dead.
The killer kicks the door a couple of tines.

Annette backs away fromthe door, all the way to the wi ndow. She grabs a
sharp pen, holding it like it's a knife. The kicking stops, Al is
nmonentarily quiet.

Suddenly the killer's shadow appears in the wi ndow behi nd Annette. The
wi ndow snashes an d Annette's neck is pulled towards the shards of gl ass
that remain in the broken w ndow.

Annette struggles but she's not strong enough
I NT. RESTAURANT

Under the table, the other man puts his hand on Annette's nom s knee.



Annette's nomsniles at the nman, drunk and interested.

I NT. HOUSE

The killer lowers Annette's throat closer to the shard of gl ass.
I NT. RESTAURANT

Annette's nom pushes the man's hand under her dress.

I NT. HOUSE

Annette's throat touches the glass. She's all but |ost.

I NT. RESTAURANT

Annette's nomlets out a huge |augh, knocking over her red w n, soaking
the white tablecloth in red.

I NT. HOUSE
Annette's eyes roll up into her head.
Annette, half alive is dragged out the w ndow.

Qut cone the hamer and nails.

CUT TO

EXT. HOUSE

Annette's parents pull into the driveway:

They are still giggling. It's been a great night. They are sauced.

INT. LIVING ROOM
Annette's parents cone inside.

MOTHER
Annette. W're hone.

She notices a red spot on the carpet and | eans over to inspect it.
I NT. HALLWAY

Annette's nom starts down the hallway, noticing the trail of blood |eading
to Annette's door, realizing sonmething is wong.

MOTHER
(concer ned)
Annette?

She tugs at Annette's door.

I NT. BEDROOM

The door is still barricaded.

EXT. CORRI DOR

Her nother frantically tugs at the door. Her dad appears.

MOTHER
Annet t e!



Her dad Iifts his foot and starts kicking at the door.
It begins to splinter.
I NT. BEDROOM

They break through. Annette's dad pushes the dresser out of the way and
t hey barge in.

The room seens to be enpty except the wi ndow has been broken and bl ood's
splattered around it.

MOTHER
Annette?

She notices the shade to the other wi ndow has been drawn and is fl apping
oddl y, caught on sonet hi ng.

She wal ks over, frightened, gathers her nerve, then pulls the shade up

Annette has been nailed to the outside of the house, her dead eyes | ooking
in.

"VIRG N is carved deeply in her forehead
Her nother screans.

CUT TO

EXT. HOUSE

COP Cars are everywhere

I NT. BEDROOM

Brent is staring at the word 'VIRGA N, carved into Annette's forehead.
He's really worried, He's figured out that his town is under siege.

I NT. LIVING ROOM

Annette's parents are downstairs, shocked. They hug each other, having
nowhere else to turn

CUT TO
I NT. MARKEN LI VI NG ROOM
Brent enters his own house. Marge is waiting for him

BRENT
I's Jody still awake?

MARGE
She just turned off her light.

Brent darts up the stairs.
INT. JODY'S BEDROOM
Jody is in bed. There's a soft knock on the door. She rolls over

JOoDbY
Con®e in.



Brent wal ks in and seats hinself on the edge of the bed.

BRENT
H honey.

JODY
What's wrong?

BRENT
| have a question to ask you
A personal question.

Jody sits up, pulling the covers up over her breasts.

JODY
(unconfortabl e)
How personal ?

Brent takes a deep breath. He's really unconfortable.

BRENT
I need to know how far you
and Kenny went ?

Jody is really unconfortable with this question

JODY
What do you nean?

BRENT

(gently probing)
Well, | assume you |let himkiss you?

JODY
Well yeah. O course
Everyone ki sses.

BRENT
I"mnot criticizing.
(very unconfortable)_
Did you two get any further?

JODY
Alittle.

BRENT
How much further?

JOoDY
Daddy! | DON T THHNK THIS IS
ANY OF YOUR BUSI NESS!

BRENT
I wouldn't ask if | didn't have
to.

JODY
Not nuch further

BRENT
You never went, uh, all the way?

Joy
(sighs)



No.
Brent nods, worried. He's obviously upset.

BRENT
(very worried)
.

JODY
(conf used)
Daddy, are you upset that
I"mstill a virgin?!

BRENT
No honey.

JOoDY
You are upset.

BRENT
I'"'m not.

JODY
(upset)
I thought you'd be pleased.

BRENT
I am |I'mso very proud
of you. Go back to sleep

He ki sses her on the forehead and heads out. She is very confused.
I NT. LIVING ROOM

Brent comes down the stairs.

MARGE

el | ?
BRENT

She's still a virgin.
MARGE

Did you warn her?

BRENT
No. Let her get at |east
one nore peacefully night's
sl eep.

EXT. CHERRY FALLS

It's a new day. As the kids arrive at school, runors are flying. Everyone
is alittle nore on edge. The sane tribes exist but kids are starting to
glance and listen to kids fromother tribes. The social structure is
starting to fray.

I NT. PRINCI PAL'S OFFI CE
Brent is upset, confused.

BRENT
If 1'd gone public with this
yesterday Annette M chael s ni ght



be alive today.

TOM
Ch GOD Brent, is there anything
you don't feel guilty about?

BRENT
is there anything you do?

TOM
Focus on the present. You al ways
want to change the past. Let's figure
out what you are going to tell the parents
t oday, not what you should told them
yest er day.

BRENT
I"'mgoing to tell themeverything | know
I"'mcalling a town neeting for eight p.m

TOM
You tell these people soneone is out there
killing virgins and we're going to have a
goddamm fuckfest on our hands.

BRENT
Better than a pile of dead teenagers.

EXT. TOM HALL
The town bell rings in the steeple. It's eight o'clock
EXT. MAI N STREET

The shops close down. All the townsfol k head toward the assenbly hall

EXT. SCHOOL

The parents arrive. They are all concerned. They've all heard runors by
now. They hurry into the school, whispering to one another

I NT. AUDI TORI UM

The parents are seated, whispering, buzzing. Brent wal ks up to the podi um
He's very nervous as he | ooks out at the crowd, realizing he's going to
really, really upset them He takes a deep breath.

BRENT
I think you all know why | CALLED TH S
Town neeting. In the last two days, three
of our children have been nurdered and it
appears that we have now established a conmon

link between the killings.
The crowd grows still. Everyone is interested in this information
Brent pauses.
FATHER 1

Vell, what is it?

BRENT
Al three of the victins attended our
public high school and all three were or appear
to have been...um..virgins.



There is a ripple of confusion that runs through the auditorium

MOTHER 1
So?

MOTHER 2
(very concer ned)
You're al nbst positive that's
who this nonster is targeting?

MOTHER 1
Virgins?

BRENT
We found the word "virgin' witten
at both crinme scenes.

FATHER 1
Way didn't you tell us this yesterday?

BRENT
W didn't think this was a serial killer.
We thought it was an isolated incident.

This is all very upsetting to everyone.

MOTHER 3
Are you close to an arrest?
BRENT
I can't say we are.
FATHER 2
What are we supposed to do?
BRENT
What do you nean?
MOTHER 2
What are we supposed to tel
our kids?
FATHER 2

To go out and get laid if they
wanna feel safe?

BRENT
| think that's' up to each and
everyone of you

FATHER 3
I can't |ock ny daughter in
t he basenent.

FATHER 2
| wouldn't worry about it Victor.

A few ot her parents |augh.

FATHER 3
What's that supposed to nean?

FATHER 2



Not hi ng.

FATHER 3
What are you sayi ng about ny
daught er ?

Father 3 starts towards Father 2. Tenpers are short.

FATHER 2
(getting worried)
Cal m down. | was j oking.

Fat her 3 pushes Father 2.

FATHER 3
Hell of a tinme to be joking about
a thing like that you sick bastard!

Father 3 swings at him A fight ensues. Qther parents start to junp in.
Tenpers are short. Brent |eaps down to break it up

EXT. TOM
A match lights a | ong fuse

Fire crackles along the ground toward a huge string of firecrackers and
Roman candl es. They ignite. The firecrackers explode as balls of fire
shoot into the night sky. TEENAGERS how .

I NT. SANDY' S BEDROOM

Jody is talking on the phone to Sandy. Sandy's roomis typical teenage
room identical in feel to Jody's.

SANDY
(really worried)
What are we going to do?

I NT. JODY'S BEDROOM

Jody is lying on her bed.

JODY
Sandy, you have to chill out,
at least two-thirds of the kids
in our class are still virgins.

He can't butcher all of us.

SANDY
There will be a lot fewer by
t onmor r ow ni ght .

EXT. HOUSE
The killer's inperial pulls up across the street from Jody's.
INT. JODY'S

JODY
Not that many.

SANDY
You watch. There's going to be
a hynen hol ocaust tonorrow.



Maybe 1'1l finally talk to Mark
Shal e.

JODY
NO?!

There's a sound on the phone. Sandy's brother ANDY has picked it up

SANDY
Andy! 1'mon the phone!

I NT. DOMSTAI RS AT SANDY' S
ANDY, Sandy's thirteen year old brother is on the |ine.

ANDY( ON THE PHONE)
| just wanted to offer ny
services to Jody.

SANDY
Your services?

ANDY
I"'mwilling to help save her life.
Jody, if you want to conme over right
now. We could slip up into the attic for
a few mnutes. There's an old nmattress
up there...

SANDY
MOM

Andy hangs up | aughi ng.
INT. JODY'S
Jody chuckles but all of a sudden the Iine goes dead.

JODY
Hel | 0?

Jody tries to call back but the phone isn't working. This spooks her. The
doorbell rings downstairs. Now Jody is nore than spooked. She's SCARED.
She goes to the window to see who it is.

EXT. HOUSE

Someone is standing in the shadows below. Al Jody can nmake out is that
it's a woman.

INT. STAIRS

Jody, dressed only in her nightshirt, cautiously heads downstairs to the
back door.

I NT. BACK HALLWAY

JODY | ooks through the back door w ndow.
EXT. BACK DOOR

There's soneone in the shadows.

Jody opens the door a crack



JODY
Yes?

KILLER(Q C.)
Are you Jody?

Once again, a worman's voi ce.

JODY
Yeah.

KILLER(Q C.)
I''m Kenny's Aunt Lisa.

JCDY
Kenny's aunt ?

KILLER( QO C.)
Yes. He asked ne to cone over
and talk to you.

Jody senses sonething is off.

JOoDY
On what side of the famly?

KILLER( QO C.)
H s nother's side.

JODY
H's nother's an only child.

Jody suddenly gets it and tries to slamthe door closed but the killer is
too fast, sliding a hand and foot in, pushing her way into the house.

Jody fights to push the door shut but she can't. The killer is stronger.
The killer's hand gropes for the |ock I|atch.

Jody frantically | ooks around for a weapon and spots an electric
screwdriver sitting in the back pantry. She grabs for the screwdriver with
one hand as the killer pushes harder.

Jody drills the killer's el bow.

The killer screans and lets go. Jody slans the door shut, double | ocking
it.

I NT. FRONT HALLWAY

Jody runs to the front hall and double | ocks the front door.

I NT. LIVING ROOM

Jody picks up a phone but it's dead downstairs too. She | ooks around.
EXT. HOUSE

She notices a shadow nove across the back wi ndow. The killer hasn't left.
The killer seens to be follow ng her.

I NT. FRONT HALL CLOSET

Jody grabs a baseball bat fromthe front hall closet. The killer's shadow
appears outsi de.



I NT. KITCHEN

Jody runs into the kitchen, grabs a knife. The wi ndow above her breaks.
The killer is right outside.

I NT. DI NI NG ROOM

Jody runs into the dining room not sure where to go. Suddenly the w ndow
breaks there. The killer is stalking her fromthe outside.

I NT. HOUSE - MONTAGE

THE HOUSE is under siege and Jody is trapped in it. She runs fromroomto
room turning the lights out but wi ndows break wherever she goes. It's
terrifying.

I NT. FOYER

Suddenly there is a silence. Jody stops running. She realizes that the
killer nust be clinbing in somewhere. Jody isn't sure what to do.

She hears sonething in the famly room

INT. FAMLY ROOM

Jody enters. She sees the killer's shadow cross the wi ndow. She runs out.
I NT. HALLWAY

Jody creeps through the dark house, unsure where to go.

I NT. DEN

Jody creeps back into the den. The killer doesn't seemto be there either

The wi ndow i s broken. The curtains flap in the breeze. She noves toward
it, wondering whether it's safe to clinb out. She looks in the mirror

In the mirror, Jody can see the killer's shoes peeking out fromunder the
drapes. The killer's in the room The drapes start to nove.

Jody turns around and swings the bat, hitting the killer squarely in the
head, sending her to the ground, pulling the drapes down.

I NT. HOUSE

Jody tears for the front door.

I NT. FRONT HALL

Jody's too nervous to unlock the front door

She hears the killer com ng so she tears up the stairs.
I NT. STAI RCASE

Jody scanpers up the staircase but she's not fast enough. The killer grabs
her I eg through the wooden slatted banister starts pulling her off the
staircase, breaking the wooden sl ats.

Jody grabs one of the jagged slats and rans the sharp end into the
killer's hand, freeing herself.

INT. STAIRS



Jody charges up the stairs and into the bat hroom

I NT. BATHROOM

Jody cl oses the bat hroom door and |ocks it.

The killer starts kicking it in.

I NT. BATHROOM

Jody opens the snall bathroom w ndow to clinb out on the roof.
The door starts to splinter.

Jody tries to wiggle her way out but it's tight.

Behi nd her she hears the door splintering open.

EXT. ROOF

Jody squeezes through and grabs hold of the chimey, using it to pul
hersel f out.

I NT. BATHROOM

The killer's hand grabs Jody's leg just as Jody's pulling herself free.
The killer closes the window on Jody's leg, trapping it inside. Qut cones
the razor.

EXT. ROOF

Jody fights for her freedom tugging at the chi mey, Kkicking and
screaming: Al of a sudden she feels a surge of pain. She screanms and
kicks with all her might, freeing herself, her nonmentum sendi ng her
rolling down the roof. She rolls off the roof, barely grabbing hold of the
gutter, hanging fromit.

The gutter starts to break.

Above her she can hear the killer comng out onto the roof.
The killer's silhouette hovers above, ready to grab her
Jody knows she has no choi ce.

Jody lets go of the gutter

EXT. BACKYARD

Jody falls twenty feet to the ground bel ow

JODY
Hel p!

Jody snashes to the ground.

EXT. NEIGBOR S

A nei ghbor hears the clatter and cones running out to see what's going on
EXT. BACKYARD

Jody lies still on the ground.



EXT. ROOF

The killer, still in silhouette, | ooks down fromthe roof.

EXT. BACKYARD

Jody' s nei ghbor runs over to help her

Jody rolls over, still groggy.
Jody | ooks up to the roof.
EXT. ROOF

THE KILLER | S GONE.

EXT. BACKYARD

Jody | ooks back down at her bloody leg. There is a 'V carved into it.

CUT TO

EXT. HOUSE

Later that night. Police cars are lined up outside the house.

I NT. HOUSE

Police are scouring the house. Jody is trying to sup sone hot chocol ate

but her hands are still shaking.

JOoDbY
It was a she.

BRENT
Are you sure?

JODY

She said she was Kenny's aunt Lisa.

Her nom cones in with a bottle of cognac,

Jody' s cup.

BRENT
What are you doi ng?

MARGE
This will relax her.

BRENT
She' s under age.

ready to pour a little into

Brent nmotions towards the cops, his co-workers, who are scurrying around
the house. Momgives Brent a dirty ook and pours just a spot into Jody's
gl ass. Sandy enters. She sees Jody and runs to her.

SANDY
Oh ny god. ARE YOU OK?

Jody breaks into tears. They hug.

JODY
Soneone tried to kill ne.

SANDY



The phone just went dead.
| called the police and ran
right over as fast as | could.

Sandy is really terrified too.

Di ssol ve to:

EXT. CHERRY FALLS

Anot her norning in CHERRY FALLS. The town may | ook peaceful but it isn't.
I NT. SANDY' S BATHROOM

Sandy is getting dressed in her usual manner but he hand is shaking. She's
still terrified. She |ooks at herself in the mirror and decides to make a
change.

Li pstick goes on. nascara and eyeliner foll ow

Sandy exam nes herself in the mirror. She's all nade-up. SHE USUALLY wears
a tenth as nuch.

I NT. SANDY' S BEDROOM

Sandy slides into a slightly provocative dress. She | ooks nuch hotter than
she did when we first net her.

I NT. STAI RCASE

Sandy starts down the stairs. She stops to check out where her nother is.
I NT. KITCHEN

SANDY' S MOTHER i s naki ng breakfast.

I NT. STAI RCASE

Sandy hurries downstairs, grabs her coat and heads out the door, hoping
her nom won't notice how she's dressed.

Her nom hears her and catches a glinpse of her new outfit.

MOTHER
You're wearing a skirt?

Sandy doesn't want to get into it. She charges right out the door.

SANDY
Bye nom

EXT. SANDY' S HOUSE

Sandy goes tearing up the street as her nother opens the door after her.
MOTHER
SANDY?!

No way is Sandy turning around.
EXT. SCHOOL

The kids arrive at School. Everyone is freaked. The word spreads fast
about Jody's attack. Many of the kids, like Sandy, have worn a little
extra make-up or a little tighter jeans. There's a sexual electricity
everywhere mxed in with a lot of fear.



The normal tribes are disbanding. What are forming in their place are
sexual tribes. Today, at the high school, sexual history bands kids

toget her. Not aesthetics, popularity, or wealth. Punkers chat wth nerds,
cheerl eaders w th potheads.

In the parking lot, we see that Aunt Lisa's IMPERIAL is parked. The killer
is close by.

EXT. FRONT OF SCHOOL
Sandy arrives at school. She | ooks around.

She spots Mark talking with C ndy and BEN. She gathers her confidence up
unbuttons her top button to reveal what cl eavage she has, and starts
towards them

C ndy is |aughing at Ben

Cl NDY
"' mnot fucking you.
Not for all your CDS

BEN
You want ne to die? | thought
you and | were tight.

Cl NDY
ARE YOU THE Kl LLER BEN?

BEN
WOULD t hat inpress you?
IS that what it takes to
i npress the enpress?

Cl NDY
Your mind is just tw sted enough
| believe you'd do all this just to
get a dip or two.

Sandy wal ks up.

SANDY

H Mark, G ndy, Ben
MARK
H Sandy.

They all stare at her for a second, noticing the change in her appearance.
BEN
Did you want sonethi ng?

Sandy freezes. She doesn't known what to say.

SANDY
(al most frozen)
Yes. (beat) | was just curious
Mark, if you brought a Twi nkie
t oday?

Ben and Cindy crack up. That was a really |ane, stupid question

BEN
(sarcastically)
You wonder about that everyday Sandy?



MARK
Shut up Ben.

(to sandy)
Actual ly, my nom al ways
packs two.

SANDY
You got a great nom
I"mlucky to get a zucchin
sti ck.

MARK
Did you want one?

SANDY
(trying to cover)
Yeah | was tal king about Tw nkies
the other day and | realized | hadn't had one
in years. Then | renenbered seeing you with
one.

MARK
They're tasty.

He gets out the Twinkie and gives it to her. She unwaps it and takes a
bite. Ben and C ndy watch, amazed and entertai ned.

SANDY
Thanks.

Sandy gets a little creamon her cheek and licks it away wi th her tongue,
alittle enbarrassed. The sight of her tongue turns Mark on.

MARK
You can have both if you want.

SANDY
No, you keep one.

Ci ndy | aughs. The pairing up has started.

CUT TG

I NT. POLI CE STATI ON

Jody is sitting in the police station working with a SKETCH ARTI ST.

JODY
Alittle larger nose.

The artist makes a change.

ARTI ST
How s that?

Jody re-exam nes the picture. She's spooked.

JOoDbY
That's her.

The artist picks up the phone and dial s.

ARTI ST



Brent, we got a sketch.
Brent cones into the room and picks up the sketch,

FOR THE FIRST TIME we see a picture of the killer. She | ooks about
ei ghteen years old and has her hair done in an old fashi oned wave. She
| ooks like your average small town girl fromthe |ate sixties.

Brent's face goes white when he sees who it is.
Jody notices this.

JODY
You know her ?

BRENT
It can't be.

JODY
Who i s she Daddy?

BRENT
Never m nd darling.
You go back to school
| don't want you m ssing
anynore cl asses today.

He picks up the picture and heads quickly into his own office. Jody
wat ches through his wi ndow, sensing he's very, very upset.

INT. OFFICE
Brent picks up the phone and quickly dials a nunber.
I NT. MAI N ROOM

Jody has never seen her dad like this. She quietly picks up the phone and
listens in.

Her dad is talking to the principal, Tom Sisler

BRENT
I T'S LI SA SHERVAN. But she stil
| ooks like we're eighteen

TOM
(on phone)
That's inpossible.

BRENT
(growi ng frantic)
| swear to God. It's her.
She told Jody she was Kenny's
"AUNT LISA". I'mgetting this
sickly feeling..

TOM
Cal m down Brent.

INT. OFFICE
Brent | ooks out and sees that JODY is on the phone, eavesdropping.

BRENT



"1l call you right back
INT. MAIN ROOM
Jody, busted, hangs up

Brent cones storning out. HER FATHER is livid. SHE' S NEVER SEEN H M SO
ANGRY AND UPTI GHT.

BRENT
You were eavesdroppi ng.

JOoDbY
(alittle scared)
No | wasn't.

BRENT
What did you hear?

JODY
Not hing. | just picked up the phone
to say goodbye to you. You didn't say
goodbye

BRENT
k. Goodbye. Now get back to school

She nods and heads out, freaked. Her father's never treated her this
harshly before

EXT. H GH SCHOCL

As Jody approaches the high school, she's still on the edge, given the
attack of the night before as well as he dad's reaction to the picture.
She hears a noan conming from behi nd sone bushes. She stops and notices a
Grl's shoe sticking out fromunder the bush. Wrried it m ght be soneone
badly hurt, she cautiously starts toward it. Suddenly a couple of nore
feet pop out. Jody junps back, frightened, but then realizes that it's
just a couple of her classmates having sex in the bushes.

Jody heads toward the main school entrance. She starts noticing a | ot of
kids are outside, a few nore hidden from sight, having sex. Somnething's

up.
INT. H GH SCHOCL
Jody opens her |ocker. Sandy cones running up to her, very excited.

SANDY
You ok?

JobY
(noticing Sandy's attire)
FINE. Are you?

SANDY
Hurricane Hornone. it's flattened the
whol e school. Guess what ?

JobYy
What ?

SANDY
(whi speri ng)



Mark invited ne to the party.

JODY
What party?

SANDY
Shh. Ben's party. Tonight.
Haven't you heard?

JOoDY
No.

Sandy notices that a teacher is nearby. Sandy pulls Jody into a stairwell
I NT. STAI RAELL
Jody is nowreally intrigued

SANDY
(whi speri ng)
You can't tell your parents.

JODY
k.

SANDY
Especially not your dad.

JODY
I won't.

SANDY
(whi speri ng)
It's like a pop your cherry party.
Everyone's saying it's 'Fuck or Die' tine.

JCDY
You' re thinking of sleeping with Mark
toni ght ?

SANDY
Unl ess he nmakes a nove during
sevent h peri od.

JODY
Didn't you have sonething a little
nore romantic in mnd for your first
time?

SANDY
(very excited)
I kind of like the idea that we can all
lose it together, on the sane night.

It'Il be alot less scary. You have to
go.
JobYy
St ag?
SANDY
Kenny'Il want to go with you.

Cindy's holding a Q and A
session at the bl eachers.



Come on.

JODY
I can't right now

SANDY
Jody, you have to go to the party.
For your own safety.

Sandy takes off.
EXT. BLEACHERS
Cindy is setting with a group of girls, the center of attention

Cl NDY
You all are such hypocrites.
Al year long you sit on your
judgnental little butts and
call me the slut fromhell.
NOW YOU RUN TO ME, quaking in fear,
BEGGE NG for advice. ..

HYPOCRITE G RL 1
Yeah. SO?

HYPOCRI TE G RL 2
What were we supposed to call you
Ci ndy?

GRL 1
The slut from heaven?

GRL 3
Just answer our questions please?

Sandy runs up.

Cl NDY
(loving the role)
What do you want to know?

G RL 3
What to do

Cl NDY
You have to do everything
Boys are totally cluel ess when
it comes to sex.

This answer terrifies the audi ence.

CI NDY(cont ' d)
It starts with themtrying to
unhook our bras, funbling around,
and never changes. Wait until they try
to put their dicks in you.

GRL 2
Pl ease don't say they need our help
with that.

Cl NDY
Al ways. Unl ess you want themto just



poke around endl essly.

The girls had no idea.

INT. CAR

Three stoners are snoking a bow in their car. They are not nearly as

col l aborative or supportive of one another as the girls were.

They al |

They al |

BOY 1
Roneo here asked ne if chicks has two
hol es or three.

BOY 2
| did not.
BOY 1
You did so.
BOY 2
| was kidding.
BOY 3
Wer e not dude
BOY 1
I knowit's a total bunmrer
that three kids are dead, but, |'msorry,

this is kind of great.

BOY 3
I"'mway into this. This may be the best
of all possible worlds.

BOY 2
No. The killer could be offing
chi cks who haven't given head.

BOY 2
Then I'd only have to worry about
one.

| augh agai n.

EXT. PARKING LOT

Two HOVELY G RLS, one rail thin, the other slightly overweight

towards t he school

HOVELY G RL 1
W'l nmeet soneone at the party.

HOVELY G RL 2
You don't know t hat.

HOVELY G RL 1
If we don't, we sit back and watch
everyone el se canel.
That's got to be better than
hangi ng at your house.

HOVELY G RL 2
' m not goi ng.

| augh agai n and nod, sl apping hands, Beavis and Butt-head style.

wal k back



They notice a group of kids huddl ed around a car

HOVELY G RL 1
What's that?

They wal k up.

"VIRA N has been witten in blood on one of the windshields. A nutilated
boy | ooks out of the driver's wi ndow of the car. The girl's faces go
white. | T'S ANOTHER BODY!

More and nore kids gather around the nurder site. The kids are all
freaked, giving each other the eye. No one wants to be next.

Al'l of a sudden the body noves, scream ng to the heavens, freaking all the
kids out. The dead body | eaps out of the car and runs away as other kids
and teachers run over. Everyone heard the scream

Honely girl 2 whispers to her friend.

HOMVELY G RL 2
(whi speri ng)
k. Pick ne up at seven

I NT. CORRI DOR
Chaos has taken over the school. Hardly anyone is still going to classes.

Kenny is standing in the hallway, |ooking for Jody. He knows her class
schedul e and that she'll be passing by.

Jody appears fromher classroom She starts toward Kenny, at first not
noticing him

Jody | ooks up and she sees him She stops. She knows what he's there to
talk to her about. He runs over to her

KENNY
(very concer ned)
Are you O K ?

JODY
I'mfine.

KENNY
| heard you got attacked.

JODY
| did.

KENNY
I was worried about you
Did you hear about the bash?

JCDY

Yeah. | think it's really sick
KENNY

Wy ?
JODY

Three of our classnmates are dead.
That's not really the occasion



for a party.

KENNY
Nobody wants to be the fourth.
Pl ease go with ne.

JODY
D d Sharon say no?

KENNY
You know | want to go with you

JODY
I'mso flattered but | can't.
' m gr ounded.

KENNY
Everyone's grounded. There's a
killer on the | oose.

Joby
No |'mreally grounded.
When | got in late the other night,
my father was waiting up for ne.

He grabs her passionately.

KENNY
If you don't want to go with ne just
say so. Say 'Kenny, | DON T WANT TO MAKE
LOVE TO YOU but don't use your dad as an
excuse. |I'mso sick of it.

JOoDY
"' mnot using himas an excuse.

OF COURSE SHE I S.

KENNY
Yes you are. You al ways do.
It's why we broke up. You al ways
hi de behi nd him

JOoDbY
| do not.

KENNY
| feel like | NEED YOU DAD S
perm ssion just to kiss you
Jody, it's time to assert yourself
To be a big girl. An individual
I"'mgoing to this party tonight.
Jimy's ny ride. Cone over to ny
house after school. We'll go together.

JODY
| have to go hone after school
| have sonething really inportant
I have to ask nmy nom

KENNY
They're not picking me up until six.



JOoDbY
I'l'l think about it.

KENNY
Yes!

He kisses her full throttle. She's into it. She smiles at himas he darts
of f. She's happy but scared. She's got her guy back, at least for the
nonent .

I NT. SCHOOL

The clock strikes three. The bell rings.

EXT. SCHOCL

Ki ds charge out, ready for a nenorabl e evening.

I NT. JODY'S HOUSE

Jody's nother is in the kitchen, preparing dinner, watching TV.

REPORTER

(on TV)
A series of savage killings has turned
this small comunity of Cherry Falls, Chio
inside out. In the last two days, three teenagers
have been killed, a fourth attacked. The killer
seens to be targeting high school virgins. Here's
our WAMB reporter Mke Stanton outside the |oca
hi gh school with an up to the minute report.

EXT. H GH SCHOCL

M KE STANTON turns around toward the high school to report on the day's
events but before he can get a word out a young G RL who has recogni zed
him wal ks up to him Her G RLFRIENDS gi ggl e behi nd her.

G RL

Hi .
M KE

H, I'"'mMke Stanton
G RL

I know.

She grabs himand kisses him He's shocked. She runs off giggling with her
friends. A boy wal ks through in the background and nmakes a |l ewd hip
hunpi ng gesture at the TV canera

I NT. KITCHEN

Jody's nomcan't believe what she's seeing on the news.
EXT. HOUSE

Jody wal ks in the back door.

I NT. KI TCHEN

Her nomflips off the TV AS Jody enters the Kkitchen

JODY



H nom

MARGE
H princess.

JODY
Monf?

MARGE
Yes?

JODY
I need to ask you sonet hi ng.

MARGE
You can ask ne anything.

JOoDY
Have you ever heard of soneone
named Li sa Shernan?

Momi s cutting hand starts to shake. She pretends that she doesn't know who
Li sa Sherman is but she obvi ously does.

MARGE
Li sa Sher man?

JOoDbY
Yeah. Who is she?

MARGE
I don't know Where did you
hear that nane.

JODY
| overheard daddy nentioning
her to soneone. | he thinks she's the
killer.
MARGE
What ?
JODY

That's what he sai d.

MARGE
Di d he say anything el se about her?

JODY
No but he got really weird
Li ke 1've never seen him act.
REALLY angry and super uptight.

MARGE
(l'ying)
I've never heard of her.
Maybe sonething el se was on
his m nd.

JODY
No. | think she lived her a
long tine ago. Like twenty-eight
years ago. Wen dad was ei ghteen



MARGE
Not that | know of.

Jody is suspicious. Jody thinks for a nonent, then picks her coat back up

MARGE
Wiere are you goi ng?
JODY
The library. I'Il be fine.

Jody heads out the door. Her nother goes to the wi ndow, very concerned and
wat ches her ride away. She picks up the phone.

I NT. PCLICE STATION - BRENT'S OFFI CE
BRENT is on the phone. His deputy is with him

BRENT
What's the address?
Thanks.

He hangs up the phone.

DEPUTY
You found her?

BRENT
There's a Lisa Sherner living just sixty
m | es west of here. Over the |ndiana border
' m goi ng.

DEPUTY
W need you here. | can bring her in.

BRENT
No. I'lIl handle this.

I NT. STATI ON

Brent and the deputy head into the main station area. Brent grabs his gun.
The DESK SERGEANT is on the phone.

DESK SERGEANT
Sir, we're getting calls from ot her
towns. Boys throughout the country have
heard about what's going on here and they're
headi ng our way, apparently, |ooking for girls.

BRENT
Put a squad car at every entrance to town.

The desk sergeant picks up another call.

SERGEANT
Your wife's on |line three.

BRENT
I can't talk to her now

SERGEANT
There's a problemw th Jody.



BRENT
Tell her she has to handle it.

He heads out si de.
EXT. POLI CE STATI ON
The deputy wal ks Brent to his car.

DEPUTY
As bizarre as it may sound,
seens soneone is planning to
have a big party tonight.

BRENT
No?

DEPUTY
Shoul d we cl ose down any eruption?

BRENT
Are you sure?

DEPUTY
We're seeing all the signs in town.

BRENT
| like the idea of all the kids in
one place. If it happens, just keep
a man outside until you hear from ne.
I'"lI'l be back in a couple of hours.

He junps in his car and speeds away.

EXT. LI BRARY

The gray old ivy-covered town library. Jody rides up and heads inside.
I NT. LI BRARY

Jody enters the vast library. It's enpty. Al npost spooky. A seventy year
old lady, MSS DUNLOP is behind the desk, robotically stanping the back
flaps of books.

M SS DUNLOP
H Jody. What can | DO for you?

JODY
H M ss Dunl op. Where do you keep
the old town papers?

M SS DUNLOP
They're all on mcrofiche.
What year are you | ooking for?

Joby
Twenty ei ght years ago.
M SS DUNLOP
Fol | ow re.

I NT. LI BRARY - UPSTAI RS

They head up the stairs and into the microfilmroom



JODY
This place is enpty.

M SS DUNLOP
Everyone's getting ready for the party.

JOoDbY
You heard about that?

M SS DUNLOP
O course. NO ONE EVER SHUTS UP
IN THE LI BARY. Kids were whispering
about it all day.

JobY
Don't you think it's sick?
M SS DUNLOP
Not at all. In fact, | thought

about goi ng.

JODY
You M ss Dunl op?

She hands Jody the mcrofiche.

M SS DUNLOP
Unfortunately | qualify.
Think 1'"mtoo ol d?

JODY
(l'ying)
No.
M SS DUNLOP
You're sweet. | really w sh

soneone had thrown a party
Iike that when | was your age.
My Iife might have been very
different.

SHE SLOALY HEADS DOWN THE STAI RS.

cut to:

I NT. LIBRARY - M CRCFI CHE ROOM

The newspaper headlines from 1970 pass by.

Jody is watching them flash by.

She sl ows down, then goes back. She's found what she's | ooking for

A picture of LISA SHERMAN. It's her yearbook picture. She | ooks eerily
identical to the picture that Jody drew. The headline reads 'H gh Schoo
Seni or Attacked In park'.

Jody hears footsteps coming up the stairs. She | ooks up. The footsteps
st op.

The old library is still. She senses that soneone is watching her

JOoDY



(alittle scared)
I's that you M ss Dunl op?

No answer. She hears a bit of rustling from behind one of the shel ves of
books directly behind her.

A book accidentally drops to the ground.
She realizes that someone is right there, watching her

JODY
Who' s there?

She sees a pair of shoes behind the book shelf but she can't see the face.
The shoes start around the book shelf, toward her

Jody leaps to her feet, ready to run. Her nom appears.

JobY
Mon? You were spying on ne.

Mom | ooks at the nonitor, at the picture of Lisa Shernman's face.

MARGE
| want you to cone hone with
me right now, Jody.

Joby
Who i s she?
MARGE
She' s nobody you shoul d be concerned
Wit h.
Joby
Whoever tried to kill me

was nmade up to | ook exactly

like this picture of Lisa Shernan,
clothes and all. | think that
concerns ne.

MARGE
Don't make ne order you

Jody sits back down.

JODY
You going to drag nme out and nme in ny
roomuntil | go to college?

Marge sits down next to Jody and takes her hand.

MARGE
If I have to. Please
l et me protect you

Jody is at a crossroads. Jody doesn't know what to do. Her nother hugs
her, puts her armaround her, and alnost lifts her out of her seat. She
| eads her down the stairs, away fromthe ol d newspaper

I NT. LI BRARY

Jody's nom | eads her across the vast hallway. They cone to the door
| eadi ng out of the library. Jody stops and | ooks back. She sees the old



spi nster M ss Dunlop, stacking the books.

Joby
Wi t .
MARGE
What ?
JOobY
(asserting herself)
I"'mnot leaving. | want to

know why you and dad are
so freaked out. Three of ny
cl assmat es are dead.

Mom doesn't |like this at all
CUT TO

EXT. LI BRARY

A beautiful garden on the edge of the library. The autum wi nd is bl ow ng.
The | eaves are at the height of foliage. Jody and her nom are seated on a

carved stone bench.

MARGE
Years ago, sonething horrible
happened in this town. \Wen |
was still in high school. A girl
naned El i zabeth Shernman was attacked by
four drunken seniors.

JOoDbY
Att acked how?

MARGE
She was raped. At least that's
what she cl ai ned.

JODY
You didn't believe her?
MARGE
(confessi ng)
No, | believed her. She was in

pretty bad shape. Inside and out.
But the boys were never formally
char ged

JODY
Why not ?

MARGE
They were children of our |eading
citizens, stars of the football team
And she was a loner. An angry girl
that no one really liked. She'd called
them ' queers'

JODY
Peopl e t hought these guys had a
right to rape her because she called
them ' queers'?



MARGE
They were proving to her they weren't.
They were very drunk. Things were different
back then. You think kids are sexually
bottl ed up today...

JODY
And the police did nothing?

MARGE
EVERYONE JUST KIND OF LOOKED THE OTHER WAY.

JODY
How coul d you?

MARGE
| don't know. W just did. | guess
I was kind of scared going agai nst the gain.
Agai nst the whol e town.

JOoDbY
The word i s Mob.

MARGE
I've regretted it ever since.
Never run with the herd just because
they're the herd.

JODY
Who were they?

Marge freezes. She didn't want to be asked that.

MARGE
Who?

JODY
The men. Do any of themstil
Iive around here?

MARGE
Two men left town right after
it happened.

JODY

You're not telling me sonething.
Marge takes a deep breath, unsure what to say.

MARGE
M. Sisler was one of them

JODY
(shocked)
The principal ?

MARGE
Yes.

JOoDbY
Who was the fourth?

Marge is stricken. She | ooks down.



MARGE
God. It's like everything that was
ever repressed in this town is suddenly
bubbl i ng up through the ground.

Jody gets it.

JOoDY
Dad?

Her nother can't deny it any |onger.

JODY( CONT' D)
(horrified)
THAT' S why he called M. Sisler first.
He was one of them

MARGE
Not a day has gone by where your
father has not torn hinself to shreds
for what happened. W both have..

JODY
NO

Jody gets up
MARGE
He dedicated his |life to | aw
enforcenent after..

Jody runs off, very upset.

EXT. LI BRARY

Jody junps on her bicycle and speeds off.

EXT. GARDEN

Marge sits down and stares straight ahead, crushed.
EXT. |1 NDI ANA DI RT ROAD

The rusty old nail box on the forgotten dirt road reads 'Lisa Sherman'
Brent's police car turns into the driveway.

INT. CAR
Brent pulls up to the house. he sits and stares for a nonent.
EXT. LI SA SHERVAN S HOUSE

It's a dilapidated old house, uncared for, overgrown, a 'For Sale' sign
stands crookedly in the front yard.

Brent gets out of the car and heads to the front door, stepping over rusty
tools and old auto parts.

EXT. FRONT DOOR

Brent lifts his hand and is about to knock. He can't. He wal ks around in a
circle, composing hinself, preparing hinself to face Lisa Sherman after
all these years. He draws the gun from his hol ster and knocks.



No one answers.

He knocks agai n.

No one answers, again.

A WOVAN, THE CARETAKER, appears fromthe side of the house

CARETAKER
Hel | 0?

BRENT
' m 1l ooking for Lisa Shernan.

CARETAKER
She's not here.

BRENT
You know where | can find her?

CARETAKER
St. M chael's.

BRENT
She works at a church?

CARETAKER
She resides there. Qut back
She died a year and a hal f ago.

Brent feels terribly guilty about what he did to Lisa Shernman, but also
terribly relieved that he'll never have to face her. It's been a |ong
tinme since he's confronted his hidden past. He puts his gun away.

BRENT
O what ?
CARETAKER
A bullet to the right cerebellum
BRENT
She was nurdered?
CARETAKER
No. She ate a pistol for lunch
one day.

Brent can't help but feel responsible.

BRENT
Can you descri be her? How ol d
was she?

CARETAKER
| never net the woman. |'mjust taking
care of the place until they sell it.

BRENT
Can you get inside?

CARETAKER
| can.

BRENT



| knew Lisa Shernan | ong ago.

It's extrenely inportant that |

get inside and try to verify that it's the
same wonan who |ived here

CARETAKER
| don't give a fuck what your reasons
are. You pay ne ten dollars, you can go inside
O herwi se, get a warrant.

He pulls out his wallet.

Cut to:

EXT. KENNY'S HOUSE

Jody rides up to Kenny's house.

I NT. HOUSE

Kenny sees her from his bedroom w ndow.

I NT. FRONT HALLWAY

Kenny cones tearing downstairs.

EXT. FRONT DOCR

Kenny, opens the front door, very excited.

KENNY
Jody!
(he kisses her)
Yes! You're here.

Jody wipes a tear fromher eye. Kenny notices how upset she is.

KENNT( CONT' D)
What's the matter?

Jody bursts into tears. She hugs him He hugs her back and | eads her
i nsi de.

I NT. HOUSE

An ol d rundown house. The clutter snells. Woever lived here had little to
no self respect. Garbage is piled up in every corner, order is nowhere.
Brent is repul sed by what he sees. he wasn't expecting such chaos. He
knows he hel ped create this ness.

BRENT
Is there a picture of her somewhere?

CARETAKER
No pictures. No mirrors.
Was she a crazy woman when
you knew her?

BRENT
(feeling very guilty)
No.

CARETAKER

Couldn't tell she going to off



hersel f, huh?

BRENT
No, you couldn't.

CARETAKER
I've been in a lot of people's
houses and this one's the creepiest.

BRENT
Real | y?
CARETAKER
Yeah. You shoul d check downstairs.
BRENT
Why ?
CARETAKER

Peopl e al ways keep their secrets in their
attics or in their basenments. Al the
weirdness in this house took place in the
basenent .

The wonman flips on the basenent |ight. There are several |ocks on the
door. Brent is very scared of what he's going to find down there.

I NT. BASEMENT
Brent steps down into the basenent.

It is a conbination prison/bedroom It |ooks Iike it hasn't been cl eaned
in years. Water drips for the ceiling. Rat traps are everywhere. A d
broken child's TOYS are stacked in one corner bel ow sone handcuffs which
are bolted into the wall above a cot. The cot is small, the mattress
rotted. AOd shit lies dried on the floor piss stains line every wall.

Huge nails and odd iron objects sit in one corner

Brent wal ks over to the dresser and looks in it. He pulls out a pair of
grown nman's trousers. He exani nes them

CARETAKER
They look like they'd fit you.
Three bucks.

Brent things for a nonent then throws the pants down. He darts back up the
stairs. The caretaker | aughs.

I NT. KENNY'S
Jody and Kenny are in Kenny's bedroom sitting on his bed.

KENNY
Al'l our parents are weirdoes.
I think ny dad is into hookers.
| know he lit cats on fire when
he was a kid.

JODY
(al'l wound up)
My dad acts |ike he's Johnny Fucki ng
Perfect and he's really Johnny Fucking
Rapi st .



KENNY
(conpassi onat el y)

I think this is a big part of grow ng up
It's losing your spiritual virginity.
It's when you finally discover that your
parents aren't anything they told you they
were. They're even bigger hypocrites than
your friends.

JODY
|l can't believe | |listened to one word of
his shit.

KENNY

But if he'd been sent to jail,
there woul d be no Jody.

JODY
So | should feel happy that he got
away wWith it?

KENNY
I don't know. | kind of am
Jody, still crying, stares at Kenny for a second then |l eans in and ki sses

himw th everything she's got, Ready for action

KENNY
Are you conming to the party?

JODY
Let's just start a party right here,
right fucking now

Jody quickly takes her own shirt off, rips off his, and pounces on him
He's taken aback by her sudden aggressi veness. He has no idea how to
respond to it.

I NT. TOM HALL

Brent cones stornming out of the hall of records.
I NT. PHONE BOOTH

Frantic dialing. Brent is on the phone.

I NT. PRINCI PAL'S OFFI CE

The phone rings. The answering machi ne picks up

BRENT
(l eavi ng a nessage)
Ton®? Lisa Sherman is dead. But you'l
never believe what | found out. Meet
me at the Roadhouse on Route nine in a
hal f hour. We need to talk in private.

As Brent finishes his nmessage the canera noves across the principal's
desk, first revealing a few bl ood drops on a piece of paper and then the
killer's hand, holding the razor. The killer has been listening to the
nessage



Tom the principal, is sitting in the corner in a large puddle of his own
blood, tied to the radiator. He's barely alive. H's tongue has been cut
out, his foot cut off at the ankle and shoved into his nouth. One eye is

m ssing, the other one has been left in only so that Tomcan |look into the
killer's face as he's tortured.

The razor blade is lifted off the table.
Tom braces hinsel f, gripping his hands, preparing for nore pain.

The canera noves back to the phone as we hear Tom gag and then the killer
wal ki ng out of the room

I NT. KENNY'S

Jody is all over Kenny. He's really weirded out by her aggressiveness.
She reaches for his crotch and finds that he's soft. She rolls over
enbarr assed.

JCDY
(worried)
What's wong? Am | doing sonething
wWr ong?

KENNY
Just making nme feel like a piece
of meat.

JODY
I''mnmaking you feel like neat?

KENNY
Yeah.

Jody rolls over, a bit pissed off and very confused.

JODY
You break up with me because
I won't fuck you.

KENNY
That's not why we broke up

JODY
You flaunt some slut in ny face.

KENNY
Sharon's far froma sl ut.

JODY
And when | finally agree to spread
my | egs, you accuse ne of treating
you |ike neat.

KENNY
Jody, you're only doing this to
get back at your dad. It doesn't
have that nmuch to do with ne.

She gets up angry, and starts putting her clothes back on. That was the
wrong note to play. The truth hurts.

KENNY
Pl ease don't go. Pl ease.



Stay, We'll just talk. Then
go to the party.

JCDY
This party is sick.

She heads to the door.

KENNY
Jody. Wait.

JODbY
What ?

KENNY
I'mscared. Three kids are
dead. | want to go to this
party.

JODY

Then go to the party. Run

with the herd Kenny. Just

don't spew out all that 'be

an individual, assert yourself'
crap anynore.

She heads out, very upset.
I NT. DRUG STORE
| NSERT- A condom slides across the counter. The register rings it up

A teenage boy is standing there buying the condom The canera pulls back
to reveal another teenage boy behind him also holding a condom and then
anot her and another. Al told, the store is conpletely jam packed with
over a hundred boys, all standing in line, all buying condons.

CUT TO
I NT. BEDROOM

Sandy is getting ready to go to the party, making herself |ook as hot as
possi bl e, and she | ooks hot. There's a knock on the door. She's scared to
answer it, considering how she's dressed. Her dad cones in and sits on the
bed. Sandy turns away from and buttons her top shirt button up

DAD
| know where you're goi ng.

SANDY
(concer ned)

You do?

DAD
Your brother told us.

SANDY
Daddy. ..

DAD
Shh. I'mnot going to tel
you not to go



SANDY
You' re not?

DAD
No. | couldn't do that.
I have sonething for you

He pl aces sonething on her dresser, sniles at her, and | eaves.
She | ooks at what he's left. It's a condom

CUT TO

EXT. STREET

Carl oads of kids head toward Cherry Falls, howl ing out the w ndows,
guzzling beer.

EXT. STREET

Police cars screech to a stop, barricading the entrances to town,
preparing for the onslaught.

I NT. CAR

Brent is driving out of the Indiana town when he sees sonething out the
Wi ndow.

EXT. STREET
It's ST. M CHAELS church. Brent pulls over.
EXT. GRAVEYARD

Li sa Shernman's headstone. It's a nodern one. Her picture is onit. It's
the sanme wonman as the sketch artist drew

Brent stares at the headstone, alone in the cenetery, feeling ashaned.

BRENT
Lisa, I'mso sorry.

I NT. SANDY' S LI VI NG ROOM

Sandy appears at the top of the stairs, decked out, ready for the party.
Her nmom bursts into tears. Sandy heads toward the front door. her father
wal ks up to her and hugs her. Her brother Andy, snmirks in the b.g.

Mom cri es harder

ANDY
Just think of it Iike she's having
a flu shot. Purely preventive.

Cut to:
I NT. HOUSE

A kid raided his parent's |iquor cabinet, pouring five different types of
liquor into a pickle jar.

ANOTHER HOUSE

Anot her kid raids his parents weed stash, grabbing a handful of buds.



A THI RD HOUSE

A third kid raided his parents nedicine cabinet. Lots of barbiturates in
t hi s house.

MONTAGE - OTHER HOUSES

Kids are clinbing out their wi ndows, clinbing dowmn trees and sheet ropes,
trying to get out, sonetinmes being chased and caught by their parents. One
kid is locked in his room another driven far fromtown. everyone's
grounded but everyone's going to the party any way.

EXT. WOODS

Kids fromother towns park cars at the edge of town and try to sneak into
Cherry falls through the woods.

Police try and cut them off.
EXT. TOM

Jody pedal s quickly down the street. She's going nowhere. She starts to
cry.

EXT. ROADHOUSE

Brent pulls into the roadhouse to ook for Tom Sisler. As he wal ks inside

we notice the killer's Inperial is parked there as well. Brent's in
troubl e.
| NT. CAR

Mark's car pulls up in front of the party house. Sandy squeezes his arm
excited. Miusic blares fromthe house. They all hop out and head up to the
bash.

EXT. HOUSE

Al'l sorts of kids make their way across the front |awn. They are carrying
pillows, sheets, blankets, anything and everything that will make the wood
floors nore confortable.

One couple runs towards the front door how i ng.

Anot her boy pulls his obviously frightened girlfriend into the house,
reassuring her that everything will be fine.

Lots of kids are milling around outside because two big football players
and their dates are guarding the front door. There's a big sign that says
"Coupl es only". Lots of hooking up is taking place on the front |awn.

EXT. NEIGHBOR S YARD

Two conputer nerds are hidden behind a tree, watching the other kids
arrive. They spot the two homely girls we saw earlier.

NERD 1
There's Jan and Heat her
Let's grab them qui ck before
sonmeone el se does

NERD 2
k.



NERD 1
H de your |aptop here.

NERD 2
No.

NERD 1
You can't bring it.

NERD 2
I"mnot leaving it here.

Nerd 2 heads toward the girls, taking his laptop. Nerd 1 follows, pissed
of f. They wal k up near the honely girls and make eye contact. After
several unconfortable nonments, soneone shouts for an upper w ndow.

G RL I N W NDOW
Mari sa! Find soneone fast.
Fl oor space is al nost gone.

This only heightens the unconfortable ness outside. One of the honely
girls looks at the |aptop

NERD 2
Ever play QUAKE?

HOVELY G RL 2
What's that?

NERD 2
A conputer gane.

The four just gravitate toward each other, now 'coupled' . They enter the
house next to each other, all four terrified, none even acknow edgi ng yet
that they're all in danger.

INT. CAR
Ben and G ndy arrive.

Cl NDY
(finalizing)
| get all your CDs.

BEN
Not ny inports.

Cl NDY
&k not your inports. A
your other CDS and your
K2 snowboar d

BEN
That's an awful ot for ten
m nut es of beasting?

Cl NDY
Don't flatter yourself.
You'll be lucky to |ast

ten seconds with ne Ben.

She ki sses him passionately, and gets out of the car. He foll ows her
smitten, like a puppy dog.



I NT. HOUSE

Kids file through the house, creating floor space, noving furniture,
piling it high.

A keg of beer flows in the corner.

Rock n' Roll blares fromall directions. Everyone's excited.
CUT TO

EXT. STREET

Jody rides down the street, just pedaling fast, as fast as she can
She's in her own world, very upset.

A car cones toward the intersection on the other street but doesn't slow
down, knowi ng the light is about to change.

A boy in a passing car whistles at Jody, waking her out of her stupor.
Jody | ooks up just as the light turns red. She hits her brakes and skids
into the tail of the oncoming car. She glances off it and goes sliding off
the road, into a few garbage cans.

The car nicks another car and pulls over

Across the street, we see that the Killer's | MPERIAL is stopped at the red
l'i ght.

Jody gets up, shaken. He knees and el bows are badly scratched.
The OMER of the car cones running over to Jody.

OMNER
Are you O K ?

JODY
I''m ok.

CAR OMNER
Are you sure?

JODY
Yes.

LEONARD( Q. C.)
You don't | ook OK

Jody turns around. Her teacher Leonard Marliston is there. The killer's
| MPERI AL i s parked behind him Jody wi pes away the tears.

JobY
(starting to cry)
I am

LEONARD
My house is just a couple of blocks
away. Wiy don't you cone on over and
cl ean those cuts up.

JOoDY
k. Should | put nmy bike in the back
of your car?



LEONARD
Can you just follow nme?
The back is full?

JODY
Sur e.

CUT TO
EXT. PARTY HOUSE

Kids are still arriving fromall over but there's no nore roomin the
house so the party starts spilling out into the backyard.

One coupl e spreads out on the roof.

A cop car has pulled up in front and the deputy is just keeping a watch on
t he house.

EXT. TOM SQUARE

Kids are starting to gather and hook up in the town square. As the police
try to break up one gathering, another one starts.

CUT TO

INT. CAR

Leonard drives down the road. He snmiles into his rear viewnmnirror.
EXT. STREET

In Leonard's rear view mirror we see Jody pedaling behind him

A coupl e of boys lean out of their cars and invite Jody to the go to the
party. Sirens screamout in the distance.

EXT. LEONARD S HOUSE

Leonard pulls into his driveway. Jody pulls in behind. She | eans the bike
on the front porch and they head into the house.

LEONARD
You aren't going to the party?

JOoDbY
You know about that too?

I NT. LEONARD S HOUSE

M. Leonard opens the door to his house. Jody wal ks in behind him

LEONARD
of COURSE. You're not scared?

JODY
OF course |'m scared

LEONARD
Then you shoul d go.

JODY
You think I should go to
the party, M. Mrliston?



LEONARD
| really do. For your own
safety.

Jody doesn't know what to make of this. It's not what she expected to hear
from her teacher.

Leonard goes into the kitchen. Jody sits on the couch and | ooks around.
She's immedi ately sensing that sonething is off about the place. It's
certainly not the way she imagined a teacher's house to look. It has al
sorts of city plans, maps, and drawi ngs on the walls. Years of Cherry
Fal | s yearbooks and newspapers are stacked in piles.

He reappears with two beers and a pot filled with soapy water. He hands
her a beer.

JODY
| just feel so manipul at ed.
By everyone. My dad, ny boyfriend,
and now sonme psychopath | don't
even know.

SHE TAKES THE BEER, surprised he's giving her alcohol. He kneels down in
front of her and begins to clean the wound on her |eg.

LEONARD
We're all mani pul ated. Fromthe nonent
we're born. The event that fatalistically shaped
my |ife happened before | was even born

JODY
Real | y?

LEONARD
Yes. W have no real freedom
You of all people should understand
that. This may sting.

Jody is beginning to feel strange. There's sonething off kilter about this
whol e encounter.

JODY
Me? Wiy ne?

LEONARD
Because of your father.
The way what his sins shaped you.

He starts putting a disinfectant on her wound.

JODY
What do you know about ny father?

LEONARD
He's a rapist. Like nmine

She grimaces. The disinfectant hurts.

JODY
(alittle scared) _
Your father raped soneone?

LEONARD



Li sa Shernman was ny not her
Do you know who that is?

JODY
Yes.

LEONARD
I was born nine nonths after she was
raped. One of the four nen who raped
her is ny father. | have no idea which one.

JODY
You're the kill ed.

LEONARD
Yes that's the whole point. This is
what | was put on this earth to do
Rape the town that raped ny nother.
Steal its pristine innocence like it
stole hers. 1've planned this since | was
a very little boy. You have no real freedom
ei ther. Your father has cast a shadow t hat
you' ve never el uded.

Jody gets up and starts backing away from himbut he gets up quickly. He's
not letting her get away.

Jody bolts for the door but she doesn't have tinme to open it.
Leonard grabs her and throws her across the room

Jody snmashes into a table. He bends down to pick her up, but she pulls a
book case over on him narrowly escapi ng.

She runs for the back door
| NT. BACK DOOR

Jody opens the back door and gets hal fway out when Leonard runs up to her,
pul I s her away fromthe door, and slugs her in the face, sending her
sprawling to the ground. He picks her up and punches her a second tineg,

br eaki ng her nose, knocking her half out. He picks her up by the waist and
carries her to the basenent stairs.

I NT. BASEMENT STAI RS

Leonard throws Jody down into the dark basenent. She tunbles down the
stairs, hitting her head on the cold stone fl oor

He cones chargi ng down after her, closing the door behind them
CUT TO
I NT. PARTY HOUSE

The CD is now skipping. Kids are in every corner, bed , and closet, making
out. Every square inch of the house is being taken as the party shifts
into higher gear. It's a sea of sheets and bl ankets rippling with bodies
under them G ggles and noans are heard every second

INT. A CLOSET

Sandy and Mark are gently kissing in the closet, still standing up. Mark
studi es Sandy's face for a second, then slowy lifts her dress, sliding



his hand on to her thighs.

MARK
You' re so beautiful

SANDY
So are you.

MARK
Now don't be nervous.

SANDY
You' re the one who's hand is shaking.

Mark smles, enbarrassed. They kiss. They're falling in |ove.

ECU - ELECTRONI C beeps cone off a conputer screen as a warrior arned with
a huge plasma gun fights his way into a dark cave, shooting plasna
ever ywher e.

The nerds and the honely girls are in the corner playing the conputer
game, ALL SCARED TO MAKE a nove. People around them are shushing them as
they bl ow up nonster. One guy finally has had it. H gets up, grabs the

| aptop and tosses it out the window. NERD 2 IS Pl SSED OFF.

NERD 2
Hey! That was a 3k machi ne.

NERD 1
Told you to hide it.

Homely girl 2 starts to laugh. It was kind of funny. Then they all start
to laugh, even NERD 2. There's nothing left to do but [ augh. Except kiss.
And that they do

I NT. BEDROOM
C ndy and Ben are naked under a blanket in the corner

BEN
One nore tine.

Cl NDY
(negoti ating)
| get the inports.

BEN
0¢

He's all over her. She's into it too.
| NT. BEDROOM

Sharon turns up the heat on Kenny, running her hands across his bare
chest. Kenny breaks off the kiss, not really into it.

SHARON
You ok?

KENNY
Just thinking about sonething.

SHARON
What ?



KENNY
There's going to be very few
virgins left in school on NMNonday.
It could be really dangerous for them
if the killer isn't caught.

SHARON
| guess so. Luckily we won't have
that problem

She ki sses himagain. He stops her again, buttons his shirt.

SHARON
What are you doi ng?

KENNY
I got to go

SHARON
What ?

KENNY
I'"'mworried about soneone.

He puts his clothes on

SHARON
You can't just |eave ne here.
BOY' S VO CE
Stay put Sharon. I'll hop on over

when |' m done here.

G RL'S VA CE
You will not!

O hers | augh. Kenny | ooks around.

KENNY
Jody was right, this party IS sick

Kenny buttons his shirt and heads out. Sharon is pissed.
CUT TO
I NT. BASEMENT

As Jody cones to, she finds herself gagged, tied to a chair in the dark
basenent. She can't see nuch but she can hear the sounds of water dripping
and a rat scurrying around. She tips her chair over and falls onto the
cold floor. She tries to renoves her gag by rubbing her head against the
ground.

EXT. LEONARD S HOUSE

Leonard goes to his station wagon and opens the back

I NT. CAR

A body is hidden under a blanket. Leonard picks it up. It's too heavy.

I NT. BASEMENT



Jody can't undo her gag but she notices a piece of glass under a dresser
She turns herself around to grab for it.

She squeezes her hand under the dresser, reaching for the shard.
The door at the top of the stairs opens.

Leonard appears in silhouette carrying the body wapped in a blanket. He
throws it down the stairs and turns the lights on

The basenent is alnost an exact replication of the basement in his
nmot her's house. A cot in the sane spot. The dresser as well. The Lisa
Sherman costune is neatly hung frombig nmetal hooks.

Leonard sits Jody back up
Alittle blood drips fromJody's closed hands. She has the shard.

Leonard ties the other body to a chair facing Jody. He starts singing SLY
AND THE FAM LY STONE

LEONARD

(singing)
"It's a famly affair,
It's a fanmly affair."’

He undoes the bl anket revealing the battered but still breathing body of
Jody's dad. Brent's bleeding fromthe forehead, nose, and nouth. He's
badl y beaten up.

Jody gags on her gag. Her dad | ooks her in the eye.

LEONARD
Vell, we may be famly
One in four chance.

Leonard picks up his razor and starts towards Jody.

LEONARD
Sheriff Brent, you will be the
second of the four horsenmen of
t he apocal ypse to die. But first you
will watch as | slice up your little

girl.

Brent starts frantically shaking no, trying to escape as Leonard kneels in
front of Jody and runs his hands up under her dress, exposing her shaved,
nubile leg. The 'V is still fresh in her calf.

Leonard starts to cut an 'lI' next to it.

Jody's face grimaces in pain. Blood drips to the ground. Her leg starts to
shake.

LEONARD
You' re shaki ng too nuch.
If you don't stop shaking Jody,
I'"l'l have to kill before |I carve
W woul dn't want that.

Jody concentrates on trying to show no pain, not to flinch. It's tough
Her father watches,
horrifi ed.



Cut to:
EXT. STREET

Kenny runs down the street, heading toward Jody's house. He stops to catch
his breath for a second
He noti ces sonet hi ng.

EXT. LEONARD S
Jody's bicycle is still |eaning against Leonard' s porch.
EXT. STREET

Kenny crosses the street to Leonard's house and inspects the bicycle. It's
hers.

I NT. BASEMENT

Leonard continues to work on Jody's bare leg, starting the 'R . Jody and
her father stare at each other, hel plessly.

LEONARD
My nother said, after you and your
t hree droogs raped her Brent, that people
in town refused to |l et her use their bathroons.
Is that true? Did people really call her a slut
and tell her 'you can't shit here'? She used to
snarl that at ne. That's all she really did, at |east
in ny direction, was snarl. Wen she | ooked at ne,
she saw only you.

Jody gags in pain. Brent |ooks away.

LEONARD
Open your eyes Brent. Watch. O
will | cause her nmuch nore pain.

Brent opens his eyes. Mdre blood drips. Jody starts to | ose consci ousness,
barely able to stand it
anynore. The doorbell rings. Leonard | ooks up, concerned.

EXT. HOUSE
Kenny rings it again. No one answers.

He wal ks over to the wi ndow and | ooks through a crack underneath the
curtains.

I NT. HOUSE
Kenny's POV - Jody's coat and purse are still on the couch.
EXT. HOUSE

Kenny senses that something is really off. He rings again but no one
answers. Worried, he pops the screen. It's breaking and entering tine.

I NT. LIVING ROOM
Kenny clinbs into the living roomand | ooks around.

KENNY
Hel | 0? Jody?



| NT. BASEMENT
Leonard hears Kenny. He can't ignore himany |onger

LEONARD
Wio the fuck is breaking into ny house?

Leonard checks Jody's and Brent's ropes are tight, then heads up the
stairs. As soon as he disappears, Jody wiggles toward her father and
starts cutting his ropes with the shard of gl ass.

I NT. HOUSE

Leonard cones out of the basenent and peers into the living room
| NT. LI VI NG ROOM

Leonard sees Kenny opening Jody's purse, checking it out.

Leonard keeps the razor hidden behind his back

LEONARD
My wallet's on the mantle
when you' ve finished your rifling,
Kenny.

Kenny | ooks up, startled.

KENNY
(nervously)
OCh, hey M. Marliston. WWhat's Jody's
bi ke doi ng on your front porch?

LEONARD
That all depends Kenny. Depends on why
the FUCK you've broken into your history
teacher's house?

KENNY
Alright, Marliston, | know she's here.

LEONARD
What are you tal king about? No one here
but us chickens.

I NT. BASEMENT

Jody cuts through her dad's ropes. Her dad i medi ately takes Jody's gag
of f.

I NT. LIVING ROOM
Kenny heads out the door.

JODY( Q. C.)
Hel p!

Kenny hears the cry and turns around.

KENNY
That was Jody!

Leonard says nothing. He just stares at Kenny.



JODY(O C.)
Somebody hel p!

Kenny heads toward the basenent door to investigate. Brent starts kicking
on the other side of the | ocked door

KENNY
Jody?!

Leonard noves towards Kenny with the razor. Kenny turns just in time. He
grabs Leonard's armas Leonard tries to slit his throat. They struggle.

The door lock starts to shake as Brent continues to kick the door open
fromthe other side

Leonard picks up a lanp with his free hand and smashes Kenny across the
head. Kenny falls to the ground.

The door pops open. Brent charges out. Leonard turns to himand sl ashes
hi m across the chest as Brent sprays red paint in Leonard' s eyes. Leonard
screanms, and lunges at Brent.

Brent grabs Leonard. Using every ounce of energy he has, he throws Leonard
down the basenent stairs.

Leonard grabs Brent as he tunbles down the stairs. The two roll to the
bottom smashing their heads along the way. As they cone to a stop, Brent
smashes his head hard on the floor. Leonard ends up on top of him He

rai ses the razor and slits Brent across the face.

BRENT
Jody run!

Jody crawls up the stairs, dragging her bad I|eg.

Instinctually, Brent hangs on to Leonard, as Leonard tries to get to Jody.
Leonard sl ashes Brent across the face again.

JODY
No!
BRENT
(dyi ng)
Run!

Jody craws to the top of the stairs. Leonard does everything he can to
get away from Brent but Brent hangs on. Jody watches, horrified, at the
top of the stair. Kenny appears at the top of the stairs and pulls Jody
away fromthe gruesone sight as Leonard continues to slash Brent's body
open. Brent rolls over, a bloody ness.

INT. TOP OF STAIRS

Kenny sl ans the door shut as Leonard charges up the stairs. Kenny hol ds
the door shut with all his night.

JODY
My dad's down there

KENNY
He's dead! We've got to
get the fuck out of here!



Kenny pushes a dresser in front of it, trapping Leonard.

JODY
I can't walk. | think he cut right
t hrough a tendon.

Leonard starts chopping through the door with an axe.

Kenny hel ps Jody out the front door.

EXT. HOUSE

Jody and Kenny linp out of the house. Kenny grabs Jody's bike.

KENNY
Cinb on.

I NT. BACK PANTRY

Leonard breaks through the door

I NT. KITCHEN

Leonard runs into the kitchen and | ooks out the w ndow.
EXT. HOUSE

Kenny and Jody are peddling away down the driveway.
EXT. BACK DOOR

Leonard bursts out of the house and junps into his car
INT. CAR

Leonard starts the car.

EXT. HOUSE

The car squeals out of the driveway, rinms sparking wildly.

EXT. SUBURBAN STREET

Kenny frantically pedals the bike up the pristine suburban street.

hangs on for dear life.

JODY
Go to the police station!

KENNY
Deputy Webber's at the party.
It's only three bl ocks away.

Leonard's car squeal s around the corner behind them

JOoDbY
Fuck! It's him

INT. CAR
Leonard steps on the gas.

EXT. STREET

Jody

Kenny peddl es as fast as he can, going up onto the sidewal k but that



doesn't stop Leonard. He cones screeching up on the sidewal k right behind
Kenny, ready to run him over.

Kenny tears up onto a |l awn, Leonard follows him grass spewi ng up
ever ywher e.

Kenny cuts hard between two trees and back onto the street. He heads onto
the other sidewal k. LEONARD remains in pursuit, knocking into severa
cars, flattening several fences, and nutilating a cat along the way.

Leonard gains on them as they zigzag up and down the pristine street,
destroying it.

Leonard pulls up right behind them He hits the gas. Kenny has to turn
hard to avoid getting hit.

Kenny can't hold the bike upright and it slides out fromunder them
EXT. BACKYARD

Kenny and Jody tunbl e up someone's driveway, smashing into their fence.
EXT. STREET

Leonard can't hold the car straight and it 360s across several |awns.
Finally stopping, smashing into a parked car

EXT. BACKYARD
Kenny hel ps Jody to her feet.
BACK OF HOUSE

The GERMAN SHEPARD that lives in the house cones chargi ng out of the dog
door towards them barking and snarling.

KENNY
Shit.

Kenny hel ps Jody over the fence, then leaps up on it just as the Gernan
Shepard snaps at
hi m

He junps down on the other side, safe.
The Gernman Shepard snells sonething else and tears away.
EXT. FRONT OF HOUSE

Leonard gets out of his car and takes a step toward the house when the
German Shepard cones charging out the open fence. Leonard screans. The
dog pounces on him starts hunping his leg. Leonard rolls his eyes. The
dog thrusts away.

CLCSE ON THE RAZOR Leonard raises the razor, contenplates, then rolls his
eyes. He pushes the dog off of him It lets out a panted growl, al nost
like it's saying 'going so soon |over boy? Leonard hops back in his car
speeds off down the street. The dog barks wildly up at the night sky. Talk
about being left with a hard-on.

EXT. PARTY HOUSE

The house is dark. The lights are all out.



EXT. ROAD

The deputy checks his watch. A policeman conmes runni ng up

POLI CEMAN
We just found anot her body.

DEPUTY
Who' s?

POLI CEMAN
Tom Sisler. He was nurdered at school

Two kids went into his office to fuck and

they found him with his tongue cut out

and

his foot jammed into his nouth. Killer also
chopped of f his pecker and stuffed it in his

penci | hol der.

DEPUTY
Jesus. Any word from Brent?

POLI CEMAN

Nope. The switchboard is |ightning up downtown.
Kids fromother towns are starting to congregate

in the parks and at the high school. It'
i nto WOODSTOCK except there's no concert.

DEPUTY
Call Brent on the horn. See where he is.

s turning

What

he wants us to do. |'ll head over to the school

POLI CEMAN
k.

The deputy junps into his car.

DEPUTY
Don't leave this party until you
hear from ne.

The policeman | ooks up at the house.

POLI CEMAN

But | shouldn't shut it down?
DEPUTY

No. Hell, it's the quietest goddam

party |'ve ever seen.

EXT. SUBURBAN STREET

Jody and Kenny clinmb over a fence into another backyard.

badl y.
Kenny is hel pi ng her al ong.
JODY
Thanks for com ng back for ne.
KENNY
I love you.

She ki sses him He ki sses her back

I NT. CAR

Jody is linping



Leonard has pulled over down the street fromthe party.

EXT. STREET

Kenny and Jody appear from a backyard, across the street fromthe party.
| NT. PCOLI CE CAR

The officer sits in his car, trying to call Brent.

OFFI CER
Brent ?

(no answer)
Comre in Brent.

There's a knock at the car wi ndow. The officer |ooks up, startled.
EXT. CAR

Leonard is | ooking in the w ndow.

| NT. CAR

The officer rolls down the w ndow.

OFFI CER
Jesus Christ had balls in his soup
Marliston, what'd you do, eat out a
pi zza or sonething? Wat the fuck
happened to your face?

LEONARD
Hey, | ook, Elvis.

OFFI CER
Wher e?

LEONARD

You really are a god damm rube.

Leonard slashes the officer's throat open in one savage swoop. He sl unps
over the steering wheel, throat cut beyond repair, blood squirting
ever ywher e.

LEONARD
(hunmi ng)
'"Family affair. Ch yes it's a
famly affair'.

EXT. PARTY
Jody and Kenny linp up to the party. There are no police outside.

JODY
Where are the police?

Jody | ooks down the road, lets out a blood curdling scream LEONARD is
slowy linping towards the house, gore dripping razor in hands.

JODY
Oh GODITS HM

KENNY



Qui ck! In the house. He
won't look for us in there.

Kenny and Jody linp toward the front door.
I NT. PARTY HOUSE

Kenny and Jody linp through the front door. Couples are everywhere.
There's no room
to even wal k.

The party has reached it's 'climx'.

W see the faces of teenage boys and girls as they lose their virginity.
They run the ganut of enotions. Sone are terrified, sone are ecstatic.
Sonme are concentrating as hard as they've ever concentrated, sone are
closing their eyes, trying to fade out.

W see Sandy, Mark, Ci ndy, and Ben all having a blast. Sharon has nanaged
to find a new partner and the nerds are riding the honely girls. It's
orgi asti c.

Kenny and Jody can only marvel at it as they linp through the maze of
bodi es | ooking for a place to hide.

KENNY GRABS a sheet off the ground and carries Jody up the stairs.
I NT. MASTER BEDROOM
Kenny carries Jody into the huge bedroom

A couple of kids | ook up as the door opens. There nust be over a 100
teenagers in the room adjoining bathroom and closets. The roomis just a
sea of kids hunping two deep, under bl ankets.

KID ON FLOOR
There's no roomin here.

ANOTHER KI D
Yeah. Get | ost we're packed.

Kenny pays no attention to them He shoves his way into a corner, pissing
of f everyone on the way, stepping on a few hands and ot her appendages. He
puts Jody down and starts unbuttoning her shirt.

JCDY
(whi speri ng)
What are you doi ng?

KENNY
Pretend we're just another couple.

He pulls her under the sheet.
I NT. PARTY - DOWSTAI RS

Leonard cones in the front door, his razor in hand, the policeman's bl ood
still dripping fromit. He | ooks around, wondering if they're here.

No one seens to notice Leonard as he hunts for Jody and Kenny, wal ki ng
t hrough the sea of bodies, dripping blood on the backs of a couple of
kids. A serial killer at a fuckfest. Leonard snmles at the sight of al
t he teenagers copul ating.



I NT. MASTER BEDROOM

Kenny and Jody curl up next to each other. Kenny kisses her. She kisses
hi m back.

They're into each other. They can't keep their hands off each other. They
start to really nake out.

I NT. PARTY DOMNSTAI RS BEDROOM
Leonard noves into one of the bedroons. He switches the lights on
The kids | ook up pissed off. There's not an inch of floor space.

BOY
Hey! Turn that off.

3 RL
M. Marliston?!

LEONARD
H Samant ha. Excuse ne.

He steps over a thrusting hairy ass, surveys the room No Kenny. No Jody.

G RL
(freaked)
What are you doi ng here?!

The girl breaks into orgasm before she can barely finish the sentence.
Leonard

flips the lights off and heads out of the room Through out the entire
proceedi ngs, everyone was fucking Iike no one entered the room
Honmeost asi s renmi ns stabl e.

I NT. PARTY STAI RCASE

Leonard heads up the stairs, still |ooking for Kenny and Jody. A couple of
ki ds

on the staircase notice him He alnost trips on one. They start whispering

to each other, freaked out that a teacher is there. Mdore and nore kids
start | ooking up The party has definitely been disturbed.

| NT. MASTER BEDROOM
Jody hears the disturbance. She stops Kenny and |i stens.
| NT. BEDROOM

Leonard checks another bedroom He flips the Iights on. No Jody, no Kenny.
He | eaves. More and nore kids notice him

| NT. MASTER BEDROOM
Jody and Kenny know he's cl ose. Leonard appears in the doorway.
KENNY
(whi speri ng)
It's him

Leonard accidentally steps on a boy's hand as he enters the room The boy,
JIMW, is pissed off. He looks up and realizes who it is.

LEONARD



Pay no attention to ne.

JI MwY
What are you doi ng here?

BOY ACRCSS THE ROOM
He's looking to get laid.

JIMW'S 3 RLFRI END
M. Marliston?

She grabs her clothes, enbarrassed. Jinmmy gets up. He's very drunk. Kenny
and Jody peek out from under their sheet.

JI MwY
You fucked nme up!

LEONARD
What ?

JI MwY
You gave ne a 'D .

LEONARD
I'msure you should have fail ed.

JI MwY
| was grounded for two fucking
nmont hs because of you

Jody knows her friend is in danger.

JODY
Jimy | eave himal one! He's
i mbal anced.

Leonard sees Jody. He starts toward her but Jimmy stupidly junmps in his
way.

LEONARD
Pl ease get out of ny way
or I'lIl have to hurt you.
JI MwY

| knew you were a pervert.
Al ways wearing those fucking doofy
gl asses, and driving a station wagon.

JOoDY
He' s danger ous Ji nmy!

JI MwY
So amlI! I'"mgonna rip your cock off
Mar | i ston

LEONARD
Touché'

Leonard wi nds back, slashes at Jimy, lopping off his dick. Blood flies
up, splatters across Jinmy's face. Jimmy screans. Leonard sl ashes open his
neck. Blood splatters everywhere, on kid's backs, faces, butts.

Hs girlfriend screanms as Jimy falls to the ground, dying.



Leonard begins to panic. So do the kids. Leonard sees Jody across the room
and starts toward her as the other kids in the roomrise to their feet and
stanpede the fuck out of dodge like a herd of frightened el ephants.

I NT. DI FFERENT BEDROOM
Kids in other roons hear the commoti on and break their enbraces.

BOY(Q. C.)
Run! M. Marliston's herel!
And he's horny!

Pani ¢ sweeps through the whole party. Everyone wants out.
I NT. BEDROOM

Leonard can't get to Jody because too many kids are trying to get out the
bedr oom door, pushing toward it, sweeping himup in their flow It has
turned quickly into chaos with a teenage | ogjam at the door

Leonard keeps his eyes pinned on Jody across the room through the bodies.
He can't make headway so he raises the razor to slash way to her. Jody
sees himraise the razor.

JODY
No!

Leonard starts slashing his way toward Jody. He slashes a girl across the
stomach, a boy across the face, a girl across the breasts. It's a
bl oodbat h, everyone's screani ng

KIDS bodies fall to the ground, tripping people, creating even nore
chaos.

Leonard | oses his balance and is pushed to the ground as kids stanpede
over him

I NT. MASTER BEDROCOM
Jody and Kenny try to make it to the door.

Leonard tries to get up but he can't. He starts crawing toward Jody,
slashing the legs of a couple of kids who are in his way, sending themto
the ground. One kid does a back flip through a glass coffee table,
exploding it, sending a shard of glass out his throat. Blood sprays across
the ceiling like a | awn sprinkl er

Through the sea of |egs, Leonard sees Jody's leg, the "VIR still freshly
carved. He slashes his way towards Jody.

EXT. HOUSE

Hal f naked ki ds cone stream ng out of the house, it's a bizarre sight.
Some of them stop and scream noticing the deputy (his body has been hung
upsi de down from a tel ephone pole, and di senbowel ed). The house is al nost
bursting as kids clinb out the windows and appear fromthe back

I NT. STAI RWNELL

Too many kids are trying to get out at one. The staircase and all the
hal | ways start totally backed up but all the kids keep pushing forward.
Sonmet hing's got to give.

I NT. BEDROOM



Leonard keeps craw ing toward Jody, getting closer and cl oser. He
scrunches over Jinmy's severed penis, staining his khakis with gore.

LEONARD
Conme on! These are eighty dollar
| NDEPENDENT khaki s! Limted Edition
God dam it!

I NT. STAI RWNELL

The pushing continues. There's nowhere to go. A boy gets pushed over the
bal cony, falling to the ground bel ow.

I NT. BEDROOM

Leonard is just a few feet fromJody's |eg.

Jody and Kenny push closer to the door.

Leonard reaches for Jody's leg. He can't quite grab it.

Kenny and Jody reach the door. They're al nost out. Leonard |lungs and grabs
Jody' s | eg.

Jody screans out in pain, falls into the crowd.

JOoDY
Kenny!

Kenny tries to grab for her but he can't reach her. The force of the nob
pushes hi mout the door, through the vortex.

I NT. UPSTAI RS

Kids jamthe staircase. There's too many trying to get down at once.
Everyone's

still pushing. The kids on the staircase can't keep their position and
start falling forward, pushing harder

| NT. BEDROOM
Leonard keeps hold of Jody's leg and pulls her toward him
EXT. BALCONEY

Kenny tries to get back to Jody but there's no way he can nake headway
back into that room

KENNY
Jody?!

The staircase is now jamed with people, starts to buckle.

The bani ster breaks. Kids start falling off the bal cony and staircase,
ont o ki ds bel ow, CRACKI NG SKULLS, breaking bones

I NT. DOMNSTAI RS

Lanps smash to the ground. Tables are tranpled. Basically, the entire
i nside of the house is destroyed in the stanpede which puts sonething out
of fucking JUMANJI to shane.

I NT. BEDROOM



Leonard gets hold of Jody's waist and pulls her towards him razor ready.
| NT. UPSTAI RS CORRI DOR

Everyone gives one final push out. Kenny is swept on to the staircase. It
can't take the pressure and finally cracks.

Kids tunble on top of each other falling to the floor below as the
staircase splinters. Hurt kids are everywhere as nore and nore get pushed
over the edge. It's a disaster. Broken boned teenagers litter the fl oor
like it were a battlefield.

Kenny manages to grab hold of the second floor as kids fall past him
The whol e house begins to buckle.
I NT. BEDROOM

The room enpties as the kids push out. Leonard pulls Jody up next to him
and puts the razor to her neck. He draws the first spot of bl ood.

JODY
Pl ease! You wouldn't kill your
sister, would you?

LEONARD
You think you're ny sister?

| NT. STAI RCASE

Kenny manages to pull hinself back up to the second fl oor.

I NT. BEDROOM

Jody turns to | ook at LEONARD as Kenny appears in the doorway.

JODY
We have the sanme col or eyes

He | ooks into her eyes.

LEONARD
You're right. W do

Leonard stares at Jody for a nonent, relaxing his grip, giving Kenny just
the break he needs to dive for Leonard's arm surprising him knocking him
over. They struggle for the razor but Leonard overpowers himand grabs it,
cutting his owmn hand. He turns and slices Kenny down the side, cutting him
deep.

Kenny fights off the pain and | eaps on Leonard's back, grabbing his arm
around t he neck.

Leonard stands up and twirls around, trying to knock Kenny off his back
smashing himinto walls.

Kenny screans in pain, but doesn't let go, pulling at Leonard's face and
t hr oat .

Leonard spins faster.

JODY struggles to her feet, holding her neck, still losing a little blood.
Kenny's grips start to slip as Leonard reaches back, to slice himacross
the face and neck.



LEONARD, backs up towards the wi ndow, slips over a dildo. He screans,
| oses his grip on Kenny, goes crashing out the second story w ndow.

EXT. HOUSE

Leonard crashes to the ground bel ow, | anding on his back on the front
st eps.

I NT. BEDROOM

Jody | ooks out after him He |ooks up to her. Their eyes neet.
EXT. HOUSE

KIDS start circling Leonard.

Leonard gets to his knees, still holding the razor. They start taunting
hi m
BOY 1
It's the freak!

The kids inch closer to Leonard.

GRL 1
He's still got the bl ade!

One kid kicks him Leonard slashes at the kid, but nisses. Another boy
ki cks the knife out of his hands. A third picks it up

BOY 3
Come on! It's fuck himup tine!

One boy kicks Leonard in the face. Another kicks himin the ribs, another
in the balls. Leonard tries to fight back for a second but slowy they al
descend on him taking turns kicking and beating the ever living shit out
of him It's a feeding frenzy. He disappears under the angry nob of

t eenagers.

| NT. BEDROOM
Jody hel ps Kenny to his feet.

KENNY
Conme on. Lets get out of here.

EXT. FRONT YARD

Police cars screech to a stop out front. The kids are all disappearing off
down the street.

JODY AND KENNY energe out the front door, |ook down at LEONARD, barely
alive, lying at bloody ness at the base of the steps.

LEONARD
J-Jody. P-please help ne.
Pl ease

Leonard spits up bl ood. Jody squeals. Kenny covers her eyes.

CLCSE on the BALCONY overhead. The railing breaks off and the bal cony
conmes crashing down, falling on Leonard, killing him Jody enbraces Kenny
tightly.



KENNY
It's all over now.

di ssol ve to:
EXT. AVON LAKE CEMETERY
Cenmetery- Brent's coffin is in a grave. People are |eaving the funeral

Jody is with her Mom They are the | ast ones there. They watch as the
workers start to throw dirt on the coffin.

Jody takes her nmomis hand in her own. They're cl ose again.

Di ssol ve to:

INT. JODY'S BEDROOM - A MONTH LATER

It's night. Jody is asleep

EXT. BEDROOM

Soneone is in the shadows outside, clinbing up to her bedroom w ndow.
I NT. BEDROOM

Intruder's POV - Through the wi ndow, Jody is sound asleep in her bed
vul ner abl e.

The wi ndow opens. Soneone steps in and noves quietly over to the edge of
the bed. She wakes, startled. She |ooks up. | T'S KENNY

KENNY
(smiling)
I"mall out of patience.
He clinbs in her bed and takes her. She lets him She's into it.

A pair of eyes peer through the slates of Jody's closet door. Soneone is
hi dden in her closet.

KILLER S POV - Jody and Kenny are now in the niddle of making |love for the
first tine. It's getting hot.

JODY
Ch God, this is the way it
shoul d be.

The cl oset door opens. The real LISA SHERVAN is there. Maybe she wasn't
dead after all!

She starts toward Jody, raising a huge butcher knife over her head.
Jody sees her and screans.
The knife conmes down toward the center of Kenny's back

H s face contorts as the knife enters his body. Jody screans as he coughs
up blood all over her breasts.

He | ooks hel plessly at Jody, dying as the knife conmes down again.

But nowit's her father who's doing the stabbing!



INT. JODY'S BEDROOM

Jody wakes up from her dream startled and shaken. She | ooks next to
herself in bed. Kenny is lying there asleep, smling, probably dream ng of
her. The wi ndow i s open. He nust have clinbed in.

There is a little red spot on the sheet next to her

She cuddl es up next to himas the sun starts to rise outside.
Di ssol ve to:

EXT. CHERRY FALLS

The entrance to the town. The hanging sign reads 'Entering Cherry Falls,
Ohi o' .

The beautiful town is now peaceful again. The crickets are chirping, the
robi ns begin cooi ng. Suddenly a w ndow cones up and the hangi ng sign
begins to sway back and forth, alnost on its own.

CUT TO BLACK

THE END



