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hael Moore liked hip-hop mmeic
and ﬁwmﬁs&aﬁw H.W.A, {that's Higgers ¥with
Attitude, ‘m %&a gﬁ&iqﬁ%m@ suckers) and
Public ambined forces? Or if David
L LRTmAD mp&maﬁ Mu Dzre and B4 Lover as
tha h@sﬁ of Yol MTV Rapsi?!

2t would be time o watch CBLL BIOCE 4 ...
Balieve thatliil



¥ busy day on the *Porty Deuce.®
dlers, peep show emplovess, fast 7
ndors and pedestrians ving rapidly up and down
spiritual home of American sleasze. Cars roll up
thas street. Did we say cars? Ezxcuse us., These
ceople movers 0f the nev lack sra,

SUF TO:

Huge jeeps crowd the frame., From sach one comes an
axplosion of music. EHouse. Latin hip hop. Barzy Manilow.
Bach jeep has a designer license plata:

TOQEY?PE
ICULORIN?
TOOBLAK

Then WB SEE P

Each moves PAST THE CAMER

CB41 _
The CAMERA PULLS BACK TO REVEAL an unusually long jeep
stuck im traffic., It is a beauty of a jeep =- a Sarancva
== with the "CB4" loge looming authoritatively on its side,
It's got a boomin® system that's playing a rap dam.

T JELI BLOCZE

4 JEEP -~ DAY

Inzide are four young members of an endangered species --
African-American malss., They are the mewbers of the rap
group CBLL BILOCE 4. -

ey, Bean, unsniling, nasty locking in 2 (B4

MAN 8
|~ Raidars jacket, iz beshind the wheel,

We shouldn®t be doing this zhit.
Ain't no vz business how wa livin'.
Puck all viall,

is DEAD MIKE, the band’s Afrocentric

In the geat behind » }
M 2d, black and gresen xufi,

ar. wearing a

DE
HMan Slaughter
don't you sese

HMIXE
 Hubian brother,

what an opportunity
thia le for true Afrocentric
{MORE)




EE (contd)}
We have 0 spraad
ﬁz@@i$§§@ @ﬁ the motherland.

ﬁ@ﬁ@gtﬁif nt o incressse tha

congcious nation,

HOMICIDE ig the band’s pra tic pretty boy. He sits in
the passanger sest next o i SLAUGETER. He is checking
himself out in the jeapis side mirror as he zalks.

HOMICIDE
Tk , ygﬁ,wanﬁgﬁ £ be
sart of being legal.
All y&u h&v@ to do is look into
I know you

legal, right?

HMAN SLAUGETER
akin® truth now.

DEAD MIEE
What about Stab? We ain't heard
what he thinks.

HOMICIDE and DBAD MIRE look st sach other and shake their
heads 2

MAN SLAUGHTER
why vou got to play this stupid
game? You know that nigger naver
got nothing to say about nothing.

DEAD MIXE
See, that's whers you wrom, ny
¥ubisn brothser. Stab got a lot
goin® on inside his haead. Ain’t
¢hat riche, brothezr?

BOMICIDE
knesw ha'd ba with us.

I
Yas, vas, this docg
reveal to all non-balisvers that
rap is the third ays of the Afro-
Asistic ghetto brothers.




MAN SLAUG

You and that Afroshesn shit iz
just ridiculous. Rap is
mongy and guns., Periodl -

He, =y f%¥@£i§$w§§$§§ﬁéﬁﬁi af
Ethiopian kings, you're wrong.
Yoy deg ==

BOMICIDE
Yo, man, save that shit for the
meeting. Slaughter, pull over to
that ﬁﬁiﬁk BDGE . iz ‘ BLOME

MAN SLAUGHTER
‘Bw, shut up, niggae. Your bour
ﬁhwmgo

gie's

HOMICIDE looks back in the mirror and puts a “astreet”
lock on hiz faca.

BXT: CHINESE RESTAURANT - DAY

BOBBY JOE KIM's Chinese resstaurant has just opened. A
sign in the window says "Grand Opening.” There is red,
white and blue bunting on the walls,

WE SEE CELL BIOCX 4 anter.
INT: CHINMBSE RESTAURANT - DAY

There is 2 small kitchen behind bullatproof glass. An
alderly ASIAN MAN peers at them with pen and pad in hand.

HMAN SLAUGHTER
¥, this gias@ gin®e that bad.
¥ice place to taks a girlis.

HOMICIDE
Iz's alzight.

i@@iﬁﬁiﬁg at g@m&aiﬁa}
Yo ching, ain't this the skinniest
human you &aver seen?

ABIAN
{Thick accant)
¥ah, him gkinny.




BOMICIDE
Yo, ching, why don't you get this
guy fat fried fat, sprinkled

with & little fat and a nice thick
iazd sandwich and & six pack of
nutriment .

2aly MIZE
Hevy, Homicide, we're all Afro-
Aziatic hrothers, WWe shouldn’t
be fighting each other. ¥Ha should
be fighting the HAN!

WE SEE =2 pot of hot beiling, bubbling unl

n gubstancs.,

MaN SLAUGHTER

MAN SLAUGHTER
{tc Stab Mastaer)
Yo, Stab, what iz that? You recognize
ie?

STABR looks, stone fsced, and then shakes his head "no.”

DRAD MIKE
It's just peas, my brothers. Just
P&ES.

BOMICIDE

{looking at pot) |
¥e aat hers, we goling out, Shit
locks worse than at Rikars,

{locks at his watch}
Y6, we still got &0 get Lo Queens.
Thiz mess has kxilled my appstits.
Let?'s bresk out.

sbing jokss at

E 4 exits the restaurant, ad 1i

{with black accent) |
is, ching that, that skir

ﬁéﬁ little narrow ass if he didn't
stop poppin® that shigl

CUT TO:



iTs

AMD O

&%&gx block letters in the styls of the CELL BLOCE 4
2ll the key above the line credits. Under
t2 are black and white photos from hip hop's

MUSIC: A fast beat pounds underneath, There i= no
rapping, Just sanatches of radic reports of rap viclance
~and a sample of the hook from Prince's "Controversy.®

The credits end with a SHOT of 2 brick wall, WE SEE ¢ha
wall change from the lock of a black and white phots o the
color of red Brick. The CAMBRA PANS LEPFT and WE SEE
vintags hip hop posters plastered atop one ancther on the
wall. They announce gigs st historic hip hop clubs (Ll
371, Harlem World, The Roxy, The Latin Quartar, The
aipiomat Hotal) woth the Crash Crew, Afrika Bambaatas,

Deids ywood, The Fearless Four, an@ other old school
bands on ths hille

The last and biggest poster proclaims a Friday the 13k,
1%83 gig at the Queens Armory. On the bill, from top to
bottom, are Grandmastaer Flash & The Furicus Five, Xurtis
Blow, Run~D.M.C. and in small letters, CELL BIOCEK 4.

MUSIC: Fades, crowd noise up.
INT: QUEENS ARMORY

The CAMERA MOVES through a2 crowd of black teens in inside-
cut jackets, jesns, Adidas sneakers with no laces plsase,
T-ghirts, such as the infamous Yo, Baby, Yo T-shizt apnd
gold chains, gold rings, gold zeseth, gold fingernails.

4 few perform the "spurf dance,” but most are angry.

CRCWD EER §1
I want my - gﬁdéama hi@wii

CROWD | ER §2
want my m@th@x£§QXin§ cheebal

CROWD M
Puck that! I want my

CIre Ths

Promoter TRUSTUS JONES and host ¥ ROB are pacing
backstage nervously, YOMOMEYROBR lz 2 frantic, fast-talking,
i5=-veazr=0ld, in a purplie valour sweat suit. JONES is

saring a 13 graen velour swsst sult and a2 gold chain
holding & medallion that says, "TRUSTUS.® '




TRUSTUS JONES
?k@y §§§ﬁ§ t@&f this arfucker
call SWAT out on

Man, 1'n wa xia@ggﬁig hest like a
coat,

HOMICIDE, youthful vet world wearvy kid in a2 black hat,
leather pants, untisd ansakers and extra-exira large gold
chain ztepe o hin.

HOMICINE
Yo, we ready.

TRUSTUS
Ready? I just put vou on the bill
as a favor, "cause v'all just out.
the joint and shit. You guys ars
tough but vou can’t get te this.

TRUSTUS turns away but HOMICIDE grabs his arm,

HOMICIDE
it*li b@ nandled.

Three othar b~boys, all dressed identical to HOMICIDE,
walik up behind him, all locking ag ¢0ld bhlooded az a
witchis tit.

TRUSTUE
Yoy all thae?

HOBICIDZ
He're all that.

CUT 70

? 8 walks cut to boos. A couple of “0l4 E® bottles
£ly past bi

bis

B .

BOV he zess 2 £lvy girl, SIB8Y, in the growd.

BACK

T0 YOMOWEYROB smiling at her,

YOHMOHREYROB
BY Do @?aryb@dy jugt take & chill
pill, It ain't mv fault nome of
the other groups showaed up, Okay?




Listen, wa got to stay chill in

here, 'cause this may

place in New York they allow hip
hop. Word. Lat’s have pascs in

the house. Psace to the Zulu Nation!

HMembars of the oyrowd

YOMONEYROB {(contd}
Feace to the Hollis Crew.

YOMOMEYROB {contd)
Peace to the Flatbush Lipstomping
Pogme .

Ioudest barks of 211,

YOMONEYROB {contd)
How, for the first time on the stage
of the JQueens Armory, live from Rikers
Isiand
{acho)

uaieehQE
{acho)

411
{echo)
Az YOMONEYROE exits, he does a "o hersa® motion with
his finger toward SISsY.

WE SEE S188Y pushing her way through the crowd.

. § == HOMICIDE, MAN SLAUGHTER
AREON == taks Tha gmg@w

WE EEZ the bodliss of cris
st&g& wherse CB4 stands.

HOMICIDE

Iou koow 2 1ot of people falk
"peace” toc this group o ¥
that boro, Fuck that! We say "war®
5 any motherfuckey in the house who
ain’t with é&si We may "war® to anvy
bitch who can't understand dis!
Tonight dis ain‘t no goddamnm armo
This stags, this room, this gityg ehisz
e#t, this boro == tonight it's all

ek CELL BILOCE 4318




cheers.

The crowd

CUFD T

TRUSTUE
{te Yomonsyrob)
Yo, I'm outta hare.

TRUBTUS goes through the door marked “Box 0ffice.® ¥Wa
hear the sound of several locks clicking.

CUT TOs

STAGE

HOMICIDE
One for the head, two for the
thisart, come on, Man Slaughtar!

HMAN SLAUGHTER
Lemne ask y'all a question. Is da
Bronx in tha house?

HMore barks.
MBM SIAUGHTER (=onid)
Iz that right? Well, is Man-hat-tan
in the housa?

Cromd barks louder.

MAN SIAUGHTER
w Quesns is up in hers.

CUT TO:

e iz pushing up against SISSY,

5I88%Y
Yo meles on youxr tongue
v kaen,




HOMICIDE
¢ WHY vou wanna know? Yo,
Dead Mike, do vou know whvy he
wantg to know?

 Yeah

§ﬁ&ﬁ$® W ailwiﬁﬁkiﬁ 0 gt ...
STRAIGHT QUT OF BROORLYMILLL

“E 4 begins performing "Straight Cut of Brooklvn.®
?hiﬁ is a hardcore rap record in the ¥.4W.H. mods,
MR GHTER, whoss words ars delightfully offensive,
gtalks the stage with a cool, Rakim~liike swagder ~-

imum attitude with minimum swaat.

¥AN SIAUCHTER raps:

MAN SLAUGHTER

Straight outta Brooklyn, crazy
motherfucksr named Man Slaughter/
I fucked yvou wife and now I'm fucking
your daughter/I fucked you aunt, I
would have fucked your sister but
the bitch was fat/if I'=m in you
naighborhood vyou better dig a moat/
‘cause I'm coming over to slit you
throat/Blood ig dripping, I'm not
alippin®/A bitch's panties is what
i'm rippin’®/I once shot 2 man for
slurping his soup/I once shot a girl
for sporing too loud/I once shot a
faggot for w@&x&nq my suit/Dom’
call me cute, Don't call me 1dB80me

I*11 held Miss America up for ransamf
Just to get/Straight Out of Brooklyn ...

niscent of Run of Run~DMC in his hump back
His x&g is witti@f than SLAUGHTER's

g0 geat ready you're goling for a

vide/08f a cliff I'm driving vou ovar,

now you'rs dead with your four-leaf

‘clover/Floar like 3 canncon ball, sting

i1ike 3 shark/1'm the prother waltlng
(MORES
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HOMICIDE (contd) |
in the dark/Waiting to rob vou,
waiting to beat vou, & bullet in
the head is how I°11 ggﬁﬁi you/h
villain with a hat, it's like that/
Tied you mother down ¢o & train track/
FPiat on her back I gave her soms
crack/It's 10 ofclock, 4o vou ka
whera vour Mom's at?/She moved .../
Straight Out of Broesklynillil

DEAD MIKE 1z the only CB4 member wearing an African
medallion instsad of a gold chain, He speaks with ths
elocuticon of a teacher trying to resach a crowd of unzy
students.

}

STAB MASTER ARSON iz the most ghysicaily imposing CBLL
BIOCK 4 member =- standing well ovar six feet with large
hands. Even at the moast hectic moments, STAER maintains
2 pokar face that aven Celtic center, Robert Parrish,
would envy. He begins scratching the record with hands,
albowa, nose, feet. Takes out his gold teeth and cuts
records with them too! He pulls out 2 bottle of lighter
£iuid and POEE

{Hote: Lyrics To Come

2 it on the turntables.

As STAE MASTER pulls out 2 box of matches we hear ...

A, WHITE (V)
They are the ultimate rap group.
Bigger than Run-D.M.C. More contro-
varsial than Public Enemy. And,
y8g,; larger than the Fat Bovys.
Their name is Call Blogk 4 and
like sc many innovators, the depth
of their legacy has basn obscured
%Y QuUEY T Qiiing = :5335_,.::;11; Qf h

EE STAER lite up the turntablaes.

A, WHITE {(V0,; contd}
”*@s They rose like a metecr-but
won't £all like a loose button. ?ﬁ@
820TY begins whare all great stories
do == bafors the b@giﬁﬁiﬁ§a

CUT TOs

throw down his zike.

22 ehrow down hiz xufi.
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GHTEH miké, his baseball
p and hurl one of ﬁig g@é& chains into the crowd.

COT TO:

Audience 2rs aiving and fighting for the chain,

MUBIC: The sound of the "Brooklyn”
soung of fesdback and distortion.

beat gives way to the

runs on stage with & fire sxtinguishsr as CELL

YOMOD : ¥
Ls . 4 walks off stage cooly.

Than

| SLADGHTER comssz back.

Lakaisgha, m@@t ne hackgtag@ with

some £resh goldl

REE FRAME ON MAN SLAUGHTER's face with the flami
turntables in the background.

WE SEE THE CAMERA PULL BACK TO RS

A television ipn an office, Theée screen then turns to video
BOGRE

CUT TGO

& white man pushes the off button. The telavision shuts
off and a vidso cassette pops out into the white hand,

WE SEE THE CAMERA PULL BACK TO REVE
bespeckled ax-rock critic tuzned f£il
Metallice T—-shirt and dingy jeans

A, WHITE, sarly 30's,
2ker, wearing a

5, WHITE

{inte camsra}l
We bought this footage from 2 cracke
head I met hustling for quarters
outside the Apollo. That's all we
have to date of the sarly days but
it gives vou a2 feel for what I'nm
doing.

CUT s

1w ONE ﬁéttiﬂgg @né granding ==
& skﬁ Qn the wall bahind them is thas
2S5 and the szlogan, "In Jones

¥a Trust.® TRUSTUE E@%ﬁﬁ ﬁitéﬁi% an sxpensive suit,

BT




looking fatter and sporting 2 beard. ESiaﬁéiﬁg ig ¥
w@&gi@§ a Ca i Bicg 4 jacket and a gaggle of backsta
a8 ound his neck.

TRUSTUS |
Cut out that livtle part with me in
the box office and wae're good t0 9o,
Hot that I'm vain, mind you. Just
don't want pecple knowing our emergency
security procedurss.

A, WHITE takes a2 geat in front of ths desk.

. A, WBITE
{sheepishly)

That's not a problem. It's vour

money and my first £iim. I won't

have any problems giving you what

?5@1 want. :

YOMONEYROR
That’s a change. You cotld be rasl
ill when vou wers doing that critic

things

TRUSTUS
Don't worry, Now my man Jjust wants
0 gat ?&iﬁs

~h. WHITE is clesarly smbarrassed by TRUSTUS® statemsnt.

TRUSTUS {contd)
it's alright, my man, we all havs
to sat. Befora I got hooked with
theas guys I was a low budget promoter.
How I'm the biggest black manager in
the world. You think I like rap.
Shiz, no. Bug =-

CBLL BIOCE 4 burst through the door, knocking it to the flceor,

TRUSTUS
It%s my stars, How's 1t ha:

1gin' ¥

'E 4 exchanges “"What's up’s® with TRUSTUS
¥ROB, Of th@ group only HOMICIDE and DEAD !
a@k@@%i@@g@ A. WHITE.
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r &8 ig %%ig
sgazines §ii@@

3 immed begins goling through
aL0D the coffee tabla.

HTER §ﬁils hig chair up next to A, WHITE's., In fact
imost knocking A. WHITE down,

dogan’t i%ék atwﬁx apsak to him.

TRUBTUE
This is & big day in Cell Block 4's
history. We'll announce the %@giﬁﬁiﬁ@
of the "Juat Another Angry Black Man®
tour and the release of ocur *Bettar
Than Pussy® CD,

BEve

vhody grunts or says
spacific ad libh., SLAUGH

"Word® or some other racially
R dust sucks hisz testh.

TRESTUS
Wa zlsc have to have the finsl go
ahead from 31l of vou to allow the
distinguizhed zock critic A, White o
film 2 documentary on the group.

HOMICIDE
Before we vote, I know the brothsrs
would like to hear A, White spsak
about what ha's trying to accomplish
with this £ilm.

YOMONEYRD
{te Trustus)
He better suck their dick real good.

A. WHITE
I know we’ve had some differsnces
in the past when I was still writing
criticism.

MAN SLAUGHTER
You damn right, Whitey! I ain‘e
forget what vou said about =y Moms
suckal

A, WHITE

Look, 1'm in the vx&@@ busginess now.
Back than I waz nak
Couldn't pay my
nasty review just to get noticed ==
o get a Tap. I know vou undarscand
ﬁh&t@ ¥y rep in fact gives this film
cradibility. Besidas, the
iins is

{he looks at Han Slaughtar)
Now I dust want to cold get paid.
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TRIETUS
See, he's svan

Okay .

A, WHITE slipe another cassetts in the VCR and turns on

tha talevigion.

WE SEE hand held o 2 intervieve about Cell Block 4

with BOBBY BROWH, C LES BAREIREY, QUINCY JONES, HARIA
GIBBE, MILTOW BERLE, DENWIS MILLER, ROBERT DENIRD and

other Tap axperts. :

hs WE WATCE we hear the "Straight Out of Brookiynm® baat
and comments from CBE4 members on the interview subjects.

Aftar the last interview WE SBE ..-

EXT: APOLLO THEATER - 125TH STREET

A. WEITE, in a blua blazer, white shirzxt, and a Ted EKoppel
h@i:&tyla, walks INTC THE FRAME holding a microphona,

A. WHITE
Hello, my name is A. White. Tan
yaars ago I walked these méan streets
reporting for Dark Skin magazine.
It was at Dark Skin cthat I documented
the growth of something calied hip-
hop. Though I was voung, well brad
and a sG-called blue sayed devil from
the Caucus mountains, Harlem eambraced -

CiFF 70

HHITE mun
ng, Then & gang of %i@ck kids run
afrar him.

A, WHITE
{now walking)}
== &Znd gave me oy sta
thesa vears later, 1've dacidsd
{MORE}




to the community.

% @ h. WHITE walks down the straet talking, he ignores

s Rasts fLrving o sell Mar Garvey and Bob Marlay posters,
Jehovah's Witnesses pushing the ¥Hat >» folks picketing
a Fozrea scery stors, and & young Dlack teen being
dragged away by the cops. A. WHITE is obliviocus to averye
thing but his words, ~

A, WHITE lcontd}
This documentary is composad of f@@gaga
from my personal archives and notas
takan during my vears of intima
contact with African~Amszricans. This
£ilm is, of course, about mors than
ra2p music, but how this great country
works, I feal it is only by being
truly sensitive to their world that
all we real Amsricans can understand
our worlid,

Just a8 A. WHITE £finiszhes hiz last comme
BEGINSG TO SHAKE

nt, the CAk

A. WHITE {(contd}
Haey, stop thatlii

The camera is stolen, and the scresen goes spinning and
careening down the street as 1f omn a roller copaster. Wa
hear A, WHITE shouting in the distance, Then it spins
out of control and the scraen J0és black,

BACE T2

MAN SLAUGHETER
{lavghing)
The beginning was whack, but I'm
kinda with the ending.
{to A&, Whits}
o, vou & funny motherfucker)

HOMICIDE
lLec's do 1t

@ ‘- - ﬁ gg
righteous when we'rse through

I£%11 ba
with it.




it
¥
[

TRUSTUS
What about vou, 3tab?

STAE MASTER ARSON puts down Rig
up Boraw,

nt oni magazina and picks

TRUSTUS [contd) :
Good., ILet's go te the press confarancs.

INT:

FERENCE ROOM - DAY
Camers crews and raporters mill abour waiting.

A. WHITE is taliking wizth a camsraman whan EVE EDWARDS, 2
beautiful black woman with the over-moussad hair of a
typical TV anchorwoman, which by ths way szhe happens to
ha, walkas over.

EVE

A, ¥hita?
A, WHITE

Yag .,
EVE

. I'm Bva EBEdwards of A Current Affair.”
‘ A. WHITE

Pleasurs 0 meet you.
EVE

Wish I could aay the samae, A, ¥Whits,
A, WHITE

BExXcuse ne.
EVE

Yoy used toc bae a fine, haxd hitting
eritic., I read all of your assays

iz Dark Skin. But now I understand
you're 4oing an “authorized® decu«

mentary on Call Block 4.

A, WHITE
The written word i3 dasad, am vou
wali know, ¥8. Edwazrds. If I want
tg speak te peopla, video la how
o do it

BV
But glorifying zhis rapping riff-
vaff ia a disservica, At YA Currant
Affair," wa provide hard nliiting
renorty.
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A. WHITE laughs at that.

. k. WHITE
?ﬁaﬁ 8 nothing but ¢

abloid journ

Is @h&t gggﬁﬁ?ﬂ At i@agm it is
! Howm vou'zre just &
derclass jailbirds,

Befors A, WHITE can raspond there’sz noise from the dais.

cUT TO:
BODIUH

Holding a mike is CLYDE CILOWN, the short, effete president
of JAPAM Records.

CLOWN
Ladiss and gantlemen. Rap has
gone through many changes. But
the one constant has been the
creativity, good taste and style
of my favorite group on JAPAM
Records, Cell Block 4.

CBLL BILOCK 4 santers from a side door, and walk onto the
dais., As they do, a banner unfolds behind them: “Cell
Block 4 Is Better Than Pussy.”

- QY T0:

§zandiag in ﬁraaﬁg @gaa mouthed and snraged, iz EBVE

POOTIE
CIs
The title of this album g
itself. How zo with the meobe
of the group. You'rae free to ask
gquestions.
HOMICIDE
o, troopers, g0 for yours.
PRTTY CAXEE {draads, §§3i§§m garb,

ne maks upl, from Word to the %@t?@ﬁ magazline, stands up.



ig

PATTY
#Man Slaughter, the readers of Word
to _the Mother magazine wants to

know, whnat would vou be doing if
you waren't a rapper?
SLAUGHTER

The Stab %ﬁgtﬁf and myself would be
in real sstate renovation.
LUT TOs
STAE MASTER ARS AN GHTER carrving a sofa out
of a £ o ?haxaig a screami g woman on it out to the
curb. She lg claiming "You have no right o evict mel”®

B2CE 90

FEMINIST REPORTER
I'm Gloria Stein from Fem-In magazine.
I want o know why all rapoers rafsr
omen 23 hi tchas?

MAN SILAUGHTER
ah, come on, lady. YWomen., Bltches.
Women, Bitches. Paople with pussies.
Naxt guestion, Dlsase.,

WE SER EVE EDWARDS' face in CILOSE UP. The sistaxr in
pizsed.

MALIR

{ga stern, serious brother)
I'm Malik from the Tan Ci HWaekly
and I think the black co £
iz leadarship from ilts artistic
nity, not mors jive racords.
What ars you =o=called brothers
doing to uplift the cowmunity in
neEpL e tarma’?

MAN SLAUGHTE
{hostile}
That’s a jivs ass black only
gusstion. Why don’t vou ask
Michaesel J. Fox what he's doing
for yupples or Stalione if he's
gettin' busy for ltalians, Has,
myseif, I ain't doin' shit for
the community!




D :
BExcuse me&, but I'd 113@ it &n
that I'm reinvesting in the %ﬁxiﬁ%nw
American community. I owm a chain
of stores in Harlem and Broocklyn
that I'm proud to say emplovs

our African-American youth.

CUT T

DEAD MIKE'S STORE SIGNS - DAY

The signs are:

3;&& MIEE'S BERPER HWORLD

S8ARY CHECE CABHING

DEAD MIEKE'S WO I.D. H
DEAD MIRE'S GOLD CHAIN EXCHANGE
BACE TO3

CONFERENCE ROOM

PATTY CAKE
What do you like to do offstzge?

MaN SLAUGHTEER
Go huntin??

PATTY CAKE
Ch, what do vou hmﬁt?

MAN SLAUGHTER
Black skires.

PRTTY LCAEE
What? «

MAN SLAUGHTER
¢ what I1°'°m sayin®?

EVE
{leaping up from
her seat}
Ho, we don't know what vyou ars
gaving and neither doss anvone
with respect for the English
language, _

HOMICIDE
EXcume us, Ms, Edwards, I hope we
haven't inadvertently offanded vou.

i3
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: BLAUGHTER
Yo, man, ¥0O bourgie 18 showing again.,

Gffended dossn’t begin to define

it. Is Cell Block 4 trying to

gay that women are only sexusl play-
things? That you are intallsctual
Heanderthals? That vour brain is in
your collesctive dickse?

The group members begin whispering
HOMICIDE smiles.

among themselvez. Then

HOMICIDE
Maybe.

CLOWH
{clearly agitated}
Haxt guestionl

D. BLACK
{2 white writer who loocks
like 2 voung A. White)
I'm D, Black from the Village Voice.
I have one guestion for yvou. Why
are you 80 angry?

DEAD MIKE
Because I'm black. If vou ware black
wouldn®t you be angry?

A. WHITE
Surs ... wall, lat me ask you this,
ia the British music magazine, the
w Music Exprasgg. you racently saild

DEAD MIRKE

kbo I guit a long age and I
Urgs evaryona £ating neckbone now
£0 seek trassthen TR

CUT TOs

- §E§§?

KE 8it8 on & sofs with two bountiful w
wearing a grayv sharkskin sult and a %1&@% hanver
iks up with a travy.

PUSHER

We have it all, my main mnan ~-- coka.
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B holds out a2 plate of coks.

ﬁmgiﬁg his h%&é Eﬁ«@@g

2 tray of ma

LTheaba?
WE SEE DEAD MIKE shaking nhis head "no.”
WE SEE tray of ecstasy.

PUSHER
Ecstasy?

WE SEE DEA

D MIEE shaking his head "no.”
WE SEE tray of neckbones.

PUBHER
What about neckbones?

DEAD MIKE
Hey man, 1'm drivin’?

BACE TO:

DEAD MIKE
They teall vou just suck on ths
bone. You don't evan have to dig
for the meat., But I'm tellin® vou,
it’s not true., Just a bit of
neckbone and the next thing you
- Py i‘% # ﬁ p@zk m@ %2%@3’3& &

&, WEITE
#¥hat sbout watasrmselon?

gets az guiet as a brokerags house commercisl.

DEAD HMIKE
{iong pause as ths cams
zooms in on him}

Haugh. I don't llke wate:
i'm suzrs a lot of othar
black peoplae who don’t like water-
melion sitvher. :

The reporters are shockad,
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&, WHITE
. Hext vou're gonna say vou don't

gnt frisd chicken.

e MIXE
Iz's fine with ma, but watarml

B .4

umbs down sign. Reporters stampede out of the

CUL 10

CLOWH is talking with TRUSTUS JONES when A. WHITE shovas
3 | hone iﬁ b@%wwn &Ma

.;mﬁﬁ nead thr@ugh A @ﬁi?ﬁ ] é@@wn%?ﬁary LDRNBLe .
This footage will, throughout the £ilm, have a slightly
distorted guality clearly different from the rest of the

£ilm.

CLOWH

I juet want to assure you and
your group of fine voung men that
JAPAM Recorxds is totally behind
you in this sad controversvy.

{emiles for the camera;

a2 baat)
Now turn that shit cff.

WE SHIP? from DOCUMENTARY CAMERE +o RPAL LIPE as we will

often.

CLOWR (contd)
One more fuck up like that water-
melon thing and I'm dropping them
£rom the lsbal. Thse Japeness don't
like all tha controversy, not to
mention the legal fees, your group
Ccrestes., There are many noR=CONLroe
varaial rappers who'd love our
support. The Candy Bovs for axa

TElE.

TRUSTUS

But thevire not Csll Block 41

EXT: SIXTHE AVENUE OFFPICE BUILDIWG - DAY

There are pickets, mggaig 0ld white and black women., Thay
" TReLonsg @E@@S@ﬁ oyt &%@aﬁ@&gggx atyle,



EVE .
i ¢ why ares vou out hers
§i§x@§im§ JAFAM Rscords?

OLD ¥
1 just bhelieve we got 2o hold
these so-called rap groups account
ahle. It's one thing %o curse and
make zexual innuvendos. Etgg qai*
&ﬁ@th@g t =t} :::«':5?:.':*3'?':-—:5:?:;:

0r wsé ite nawe in vailn.

E EDWARDS turns TOW

HE SEE THE CAMERA

The protest géésnéarﬁé by Call
Block 4°'s viclious attack on water-
melon is just the latest in 2 long
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T

list of ocutrages pez?atxatad by these

hip-hop heathens.

PULL BACK TO SEE EVE BDW

a wide scresan television.

- EVE {contd)

RDS® image on

Hot all rap is bad, as Vanillas Ice

has so aptly demonstratsed, but ==

The screen goes black.

WE SEE THE CAMERZ
sofa in an otherwise barren apart

A PULL BACK AGAIN TO REVEA
s ﬁt @

L &2 lasather

Thaen a televisgion remote control device is thrown on it
Cf£Z screen & voice says, "Shigl”®

Then HOMIC
sides and

IDE and YOMONEYROZR ENTER THE PH
face sach other,

HOMICIDE

Can't people take a joke.

YOMODHEYROE
sople this is real life.

HOMICIDE

I£'s %ust E¥WA -- Entertalinme
Wigh Attitude. That'’s all. How

come white bovs can bite the head
off gnakes and talk about niggers
i 8till get the covar of Ro :
? Wa ‘okes about sc
and this happens.

: from opposite




Pt

TOMOHEYROBE
Yo, holmas, vou know Dead Mik
wasn't joking.

BOMICIDE
Danm One guy tﬁiﬁ&ﬁ ha's %&Eﬁ@im %,
OUne guy thinks he's a gang banger.
Une nigger's a2 mute.

YOMONEYRO
And what are vou?

HOMICIDE
I'm just trying to get the checks
relling in.

YOMONEYROB
Okay, then, boss, let's roll.
We got to round everybody up and
hit the road.

As they move through HOMICIDE's apartment WE SEE that,
though large, it's basically empty savas for the television,
the sofa, a stereo system and, on the wall near the front
door, the framed photo of a pretty, conservatively dressad
bla@k Wolnan ﬁmd Mm Bﬁma

YOMONEYROBE {contd}
Who's chae? .

HOMICIDE
{misty evyed)
Just a8 girl I know,

YOMONEYROE
¥ou knockin® boots?

: HOMICIDE
No. She's just the girl I lafe
bahind?

TOMOHEYROB
She got a2 big bahind?

HOMICIDE
0 ’Qﬁ§ iﬁt’% g@@

As they ex
HALLWAY - DAY

INT:
HOMICIDE and YOMONEYROR walk up to s door that is _
§@@§xa§§§ with » Gueocl design, We can hear music boomi
YOMONEYROBR knocks.,
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; ooy opens and FLY §§§$ ¢1 opens the door wearing a
-Tjﬁﬁﬁﬁaﬁivﬁiy degigned maid’s cutfic.

FLY MAID #1
Yo, what up?

TOMOHEYROB
makin® m2 up., That's wha

£ unl

YOMONEYRUB and HOMICIDE walk down a halilway which, like
the door, lis decorated with Guccl wall papsr. In the
iiving room, however, evervthing iz decorated with ths
Fandi 1logo.

laying on the matching Fendl zofas are ¥AW SIAUGHTER and
STAR MASTER ARSON with their szhirts off receliving backrubs
from FLY MAIDS %2 and #3 in maids’® outfits. Scattered
arcund the room ara home boye in variocus b-boy gear.

Scon as I turn over amd“sh@ olls
the front, know what I'm sayin®?

YOMONEYROB
How ‘bout you, Stab?

STAB MASTER ARSON 1ifts up a copy of Ass Man magazine
and smiles.

YOMONEYROB (contd}
Yeah, he's ready for the road.

EXT: BA Ba ACK'S BULLDIWNG - DAY

An all=black building looms large IN THE FRAME
a red, black and grsen fist painted upon i?, We hsaz
Afzicarn drgss

&

s BLOCE 4 jeep pullz up in front and the drums
84 out by & drum machine beat from the Jjeep.

HOMICIDE
3@%2@3 blow your horn 20 ha knows
wa'ra hars.

s thig redundant act.
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DEAD MIEE exits with his spiritual

: w, 15 ACE, who's dressed in African robss,
a black sailor's cap and carvies a long stick decorated
with African carvings.

HOMICIDE {contd)
Ever since Dead HMike starzed taking
instruction from Ba Ba Ack, he'z =
changsd nman

WE SEE building front.

DEAD MIEE bends ¢o one knss and B3
his ﬁ%i@k¢i

BA ACK knights him with
BA BA ACK
The motherland ls counting on you.

DEAD MIXE
Hord o the Mother,

BACK TO:

CB4 JEEP

gatE in.

HOMICIDE
{now b=boy stvlas}
You ready to get stupidi

DEAD MIEE
No, my brother, I'm prepared to
kick the new Afrocentric intelligence.

MAN STAUGHTER
Afrocentric?l We trying to make
money, nigga. You need to get ghetto-
centric. That's what vou need to do.

road. Come on, ?ﬁt your hands
3':5:': I

XQMS: %gﬁg ggg-gﬁaiz %aaﬁg 23@%%3@: ngv

MEYROB (contd)
Prom back in the days to days io tha
bank. CB4., Togethar forevar!

The jeep drives off,
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, iz fromt door BA BA ACK watchss tha
a2 sinimtarly.

m pull away and

PARK

ING LOT - DAY

Through the lens of the DOCUMENTARY CAMERA, WE SEE A, WHITE.
How he iz drassed in full @mb@y atti:& {sneskers, gold
chain) except that his Tad Zoppel-like nair remains intace,

A, WHITE
Ara we ready? OCkay.
{in a reportorial tone)
Call Block 4°'s ®"Juet Another Angry
Black Man® tour is an historic ons
for the world's greatest rap groub.

B. WHEITE passes the side of the CB4 tour bus. The busz is
decorated in =2 festival of hip hop style with MCM, Guccl
and Fendl logos painted alongside the bus along with (B4
Bigns.

A, WHITE {contd}
50, dressed in my freshest gear, I
boarded the Call Block 4 tour bua,
datarmined to get the insids flavors
on this dope extravagania.

WE SEEF THEE CAMERA FOLLOW him on boazd.
INT: TOUR BUS = DAY

HOMICIDE and MAN SLAUGHTER sit surrounded by roadiss and
girlies in the tour bus living room. Fast-food bags arse
averywhere. So are CB4 T-shirts and boxes of sneakers.
Comedian Chris Rock iz on the VCR, The sound of a hip~hop
bsat rung undernsath the dialogue. '

A. WHITE “
How's it hangin'® homie?

MaN STAUGHTER
Listen I wasn't crazy about this
doc shit, but I said "Okay.” Wow
you dreszsed up liks vou wasn’t ths
dude who vou wrots that reviewl!
ﬁiﬁﬁgt you say my lyrics "wers of
poetic sensibility unusual in
higm&@ga

Yez, I wr&%a that.
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MaN SLAUG B -
you wrote our records wers
& comparable to XKafks oy s.e.
$ﬁ§§ than L,L. Cool J o aven
}g gg&s )

A, WHITE
fas. )
{loocks into the camers)
What I tried to do in my work is
raach ocutside the xa&&& of rap to
that of gxaag literature.

MAN STATCHTEDR
to @@ 2&&2?

Why vou got

A, WEHITR
Well, it's to legitimize zap.

MaN SLAUGHTER
: {in A, White's face) '
Legitimize? You calling me a
bastard? Yo, I know who my fathar
was, suckal

Saﬁéanly we hear sound of a straw siur@iag up the last of
a milk shake,

WE SEE STAB MASTER ARSON has come out of the private rear
section with two gorgeous, Quu-chewing girliea and the
last of a2 huge milk shaks.

A, WHITE
{plaving o the camerxs)
¢, what’s up, home slice?

CUT 70z

£lies out tour bus door, He 1&n§s in a clump on
1lt. He lays thare groan SOCTUMENTARY

A e WY
Due to the intsnae prassures of
it took &wﬁiia for the

BE A. WHITE walking behind a
hrough the bhackstage ares., It is YOMOWNEYRD
rosd manager. He hasz hundreds of b&ﬁkgtagﬁ 0a

dangling around his neck.

in a CB4 Jackat
0B
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YOMOHEYROE and A. WHITE walk through the hectic backstags

BIL8E

Just as YOMOMEYROB finishes his talk, they rsach the
backstage door. The door opens. Outaide thers are a sea

Roadies, techniclans and fang move abo

YOMONEYROR

#What vou gotta know is that record

salss, concert sales, Kotex ads -~-

all that is nice. But if vou wanna
know 1 a band is hot vou can only

really tell by how hectic the stage
5@22 is. WHow I1've worked with tham
all.

{as YoMonevRob mentions &
group he holds up a
backstage pass)
Booctsvy, Cameco, Frank Stallone,
Chearyl “Pepsi® Riley -- that levael
of star ... But CB4 is ths most
crazy hectic of ail.

of faces all shouting ané shoving to get the attention
of YOMONEYROS®.

CUT 102

FEMALE FAN 81
Tell E@micid@ his baby's mother is
hezel

FEMALRE FAH 22
That's xightg his baby's mother is
zight hereiil .

E FPAN 81 -

Exeuse %@?

2 FAN &2
now, honey. He got

o late foz
zool

CUT O

SECOND COUETH
Yo, tall Stab his second cuz Zalla
iz ouytside the houssl
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THIN TEENS
Taell Man Slaughter we're the twing
from last night. And wa brought
our mother!

SMALE FAN $3
Tell Man ﬁiaﬁght@r itz Pebblesg
from Bed-Sty. He knows ms, I liva
in hi §¥&n”m'§h§f 8 building,

CUT PO

TOMONBYROB

Yo, let thogse iadies in.

CUT TO:

§188Y

sonayRob 1
YOMONEYROB
{excited)

Baby, I thought you'd never get hare,

YOMOMEYROB lsaves the doorway to personally pick SISSY,
an attractive light-skinned girl, out of the crowd and
ascort her inside.

Az she entars 5ISSY smiles at A. WHITE and walks by.

YOMONBYROB {contd}
JHewe thiz tour is officisl.

A, WHITE
Who's that lady? '

YOMONEYROB
Man, that ain't no lady. That's
Sisey, gueen of the hip~hoes.

I¥T: OUBIDE CB4'S DRESSING ROOM - NIGET

Danz. SL88Y comesg out

hex ii@atéék back on whan YOMONE

She's standing putting
B and A. WHITE walk up.

5188Y
Hi, how vou bae

Lel. Coul J walks by.



L:Ls
You jingling, baby.

4ol §.:01
is Cell Block 4 gave vou a gift,
Consider it sort of 2 tocken of their
arsction ...

TOMONEYROB

Anyway, this gentleman would like

£2 interview you.

) SISSsY
! Iz he cool?

YOMONEYROB
ilocks at A, Whits)
Iz cool as they ever get. Okay.
White, go for voursi!

51858%
Tou really need to do & story on ma.
Y88, I'm a multi-talented, multi-
faceted and multi-orgasmic. I act,
I sing, I model.

A. WHITE
What shows have you been in?
What records have you sung on?
What magazines havas you appeared
in?

8188Y
Now wait 2 minuts. Who told vou
you could get all in my business?

A, WHITE
I'm sorry. I was just curiocus.

318s8¥
Curious, huh? Let me show vou
something to be curicus about.

out of her bag she pulls & photo album.

5188Y {contd}
These aze photos I've taken over
ehe vaars of all my friends in hip=
hop. 1t starts with D.J. Hollywood
wheo I met in the men's bathroom at
the Disco Fever back in 137%.

A. WHITE
13797



. BIssgY
I started young.

ITE and SISSY look through photo album, but we can't
e 2 B & @ y%gﬁ

EIs8Y
That's Melle Mel, the Sugar Hill
Gang, D, M and C, Whodini and
. five of those Furicus guvs. I
aven have two of AL B. Surel!ll

A, WHITE
But they'rs all asleep.

5is8Y
{proudliy}
What can I savy? Hers's the CB4
gaction ...

AMERS COMES AROUND and I0OCKS AT the album over A, WHITE®s
shauidar@

Polaroid pictures of all (B4 nembers £ill the scraen.
Each ong -~ HOMICIDE, MAN SLAUGHTER, STABR MASTER ARSON
and DEAD MIKE -- lie azleep in the same position in a
bed with the sams red satin sheets. DEAD MIKE looks
particularly blissful.

8I58Y
Daad Mike. such a sweatheart.

A, WEITE
Dead Mike? A sweethaart?

BIB8Y
There was 2 zensitive side to hin
I was privileged Lo shara,

CUT TO:

{ = NIGHT

818B8Y is tied to a chair. DEAD MIKE stands next to her
stuffing & huge banana in SI58¥°'s mouth. There iz z whip
in his bhand

@

SISSY w
What 2 man he was! He waszn't small
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ITE's crotch,

S5I88Y locks down at A, WH

SIB8Y {contd) -
Enow what I mean? How tell me,

do you make videos?
A. WHITE
Ho.
, SISSY
Do you write videos?
A. WHITE
. 2\3@5 [ - i
SI88Y
icu zee any videos?
A, WHITE
Well, I liked "Beat It.”
81I558%
Really! Let’s gol )
CUT TGz
Phote of A. WHITE asleep in that same old spot.

DISSCLVE TO:
TIME,

A, WHITE in 351I8S8Y¥°'s baed asleep. In REAL

?h@ phone rings off screen and BISSY walks THROUGH THE

RAME and the CAMERA FOLLOWS her over to a dresser. The
w&lls of the room are lined with snapshots of SISSY with
male celabrities of every dascription.

She picks up the m@éila phones.

3188Y

Hey, vyo, mOonev.

{2 pause)
What! That's weak., But he'd never
do that alone.

{pause)}
o3 4 g@ﬁrsa he's right here. I just

Man Siaughter told me to.

5188Y hangs up. Than moves ©o the bad,

3188Y icontd}
Yo, Whitey. Get upl!
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Ao
mi»@%s

8188Y

You only been hars fiftesn minutss,

A. WEHITE
Ohe

5188Y
&ﬁy@ayg you gﬁtt& get over to ths

arend. Thera's a pzr ohlam,
A, HWEITE
What?
BIBEY

And théy‘r@ blaming Dead Mike.
| CUT 1O
QUTSIDE CELL BLOCK 4's DRESSING ROOM
B big, burly roadie and YOMONEYROB stand blocking the

doorway. HMedis pecple including EVE EDWARDS are trving
tH gain admittance.

EVE
{to YoMonevyRob)
Is it true that black nationaliist
Afrocentric militant radicals
are trying ©o seize control of
this tour?

YOMONEYROB
Have vou sesen my collectinon of
tour pazses?

EVE .
Don't try to stone wall me, flunkyl

TE walks up.

hrough the hand held lens of his DOCUMENT

{contd}
Oh, I ses your token whit
hera.

YOMOHNBYROB
Yo, ig her and go inside. Trustus
wants you to covaer this.
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2 cuts Ner a dirty lock and enters the room.,

Eﬁ@i@@ the C24 §§§$§iﬁ§ room HESE and CBd‘'a
. B KE are on one side of the room., On
th@ ﬁﬁhag im ﬁﬁﬁ%ﬁgg BA BA BCE snd DEAD Yy

emands ax& aimglag Unless

we can havs an opening act of our
gh@@sxng and Ba Ba Ack gets to s
I'm outta here, my

“ AN SLAUGHTER
Gat the fuck out then and take
your teacher wid vou back to vour
tribal homelands. You used to be
dope but that was a long crime ago.

TRUSTUS JOWNES
No, Llet’s compromise. We'll let
you have the opening act and Dead
Mike can perform an Afro=-gheen ==

DER
Afrocentric,

TRUSTUS JONES
¥eah == Afro-cent sclc. Ba Ba Ack,
I can’t lat you speak. That would
be too political,

'DEAD MIXE
¥o way!

T TRUSTUE JONES
But half the proceeds from todavis
how would g0 o your organization,
HPL »= Mubians For Liberation.

BA Ba ACE
{te Desd Mikae)}
Ho., Dsad HMike, I think that's m@f@
than falr,

w¥ho gh@ﬁiﬁ wE

when daes
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B ACE (contd]
{tuzns iﬁ lock into

i, ¥hite's camers for

the first ¢ H
Gat that camsrs out of hers, vou
white devill]

L = NIGHT

4 hanting "CB41] CB411° when YOMONEYROB walks on
staga to the microphons.

YOMOHETRDR
Helcome to the benafit concert for
~ . .the NFL «- Nigge's Fuckin® Largei
C Our first act iz the Islamic Comic.

The ISLAMIC COMIC has on black pants and gloves with red
and green flngers. OUne shoe iz red: one shoe i3 grsen.
Coincidentally, he has a red, black and green bag on his
head.

ISIAMIC COMIC
Greetings, Nubians and devils,
Have vou noticed how all the grsen
clives are in 2 jar and the black
olives ars in g can.  Let the black
glives be fraes.

¥o one laughs except BA BA ACK.

ISIAMIC COMIC {contd)
Why did the whita man crose the road?
‘Cause I was getting rsady t0 bust
hiz aszs.

ACK laughs loudly.,

ISLAMIC COMIC (contd)
ﬁh&t d@ vou get when you miz ma,
three white men and & six-shot
x@vgzvgr? Thrae bullets.

i&g&gm &g&iﬁe Ho one else doas.

SLAMIC CcoMIc {comtd)
£ YOu, my faelliow Nubians.

YO8 DB
Thank vou, I.C. £ for him
ning for §r$§@§$@g Griff on ths
ning Afro-agiatic tour. I
melisve the tour starts in Bensonhurst.
How , &a 5 rars solc parformance,
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7e¢ enthusisstic applause, DERD walks onto the stags.

I'vae besn to the Bronx. I've heen
G JDaktown, 1've even beaen to
Brizton. But if there is one
thing that's the same in all of
thase places, it is this: Pork
is the white man and the white man
is pork. If vou sver cut up a
white man vou won't find blood
vesgals., You'll find pork. What
dosg white spall backwards? Porkl
I know you don’t ses it, ‘cause
they got you brainwashed, I can
gae Lhe suds coming out your 2ars,
right now. ¥Now I got & rightscus
rap for you, '

T PO
BACKSTAGE - NIGHT

HOMICIDE
I got a2 bad feeling about this.

TRUSTUS JOMES
Don'e worry. It's tax deductiblas.

HOMICIDE
It's not about money. It's all
gatting too complicated, As long
a8 we stuck to pussy I wasn't
worried, Some peocpls take all
thiszs very sericusly.

, TRUSTUS JORES
Yo, ralax and stop lstting your
bourgie show. This will have no
reparcuseions.

BACK TO:

} MIKE's performance of "I'm Mad™ is blunt and
gﬁigt@ Iz g@aﬁiat& simply of ftwo ale 'ﬁtaz 2 series of
witﬁ hiz facs iit by revelving green and rad L;@%tﬁ; and
3 MIEE tearing to pisces a giant ma

Lyrics: ®I'm Mad™:
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ne back/But my Uzl we

ton and it's aimed at vour back/I
bring the noise every chance I gst/
So fuck the police/and fuck the Klani
i'm ma

st&g@ avﬁx the audi@nﬁag p&s& y@ung whiﬁﬁ £ bi@ﬁk f&@%$§
to the izritated pale face of INESPECTOR O'BRIAN ROBINSON.
Ba scowls at the stags, astuffs a2 cigar in his mouth and
radiates a2 comic wave of hoatility.

A SECURITY GUARD taps him on the shoulder and points to a
"¥o Smoking® sign., ROBINSON stands up and punches the
SECURITY GUARD to the £loor. Then ROBINSON pulls out

2 very big gun and a very big hadge. People around him
begin toc panic. _

LUT T0:s
AUDIZNCE
Row after row of patronz begin to panic and run.
BACK T0:

IHSPECTOR ROBINSOR

ROBINSON waves his gun carslessly in the air as he stands
ovar the SECURITY GUARD.

ROBIMNEON
Youlre under arrest!

wharg@?

R@Bzﬂs@ﬁ
3 riot.

onto the stage.

CUT T

HOMICIDE
What 4id I fell you?



3%

TRUSTE JU¥ES
Guick. Let's f£ind thes promotar!

HOMICIDE
Te protect him?

TRUSTUS JONES
Hall nol To pzotect our money!

CUT TU:
BACKSTAGE DOOR

The PROMOTER, a hesvy set black
dooy with a bag of noney.

. MAN SLAUGHTE
Yo, slow your roll with our monsyl

CELL BILOCK 4, along with TRUSTUS JONES and YOMONWEYR
confront the PROMOTER.

PROMOTER

Your money? You and your craw
caused a riot with all that pro~
Negro maess. I'm just protecting
the cash. We can settle up latsr.

TRUSTUS JCOHNES
If you don't mind, we'll guard our
share purselvas.

STAY BACK OR E*i&hﬁﬁg 17

HOMICIDE
tab, step to himl

gt

g ARSCH steps forward and pulls the stiraw Qu
of bis moutk and twirls it thresateningly at the PRUMOTE
For the first time in the £ilm he speak

STAB MAS
%0, THIS 15 THE 1

The PRO
back and

® laughs, but he shouldn't have. B5STAE raars
seks the PROMOTER upside hig head with the
sETEY. ROMOTER falls,. The straw moves rapidly
ehrough thae air., We heay grunts., WE SEE blood flying
in the air. The scene is Hitchcockian in itz horror ...
trust us.




B ROADIE, a large muscular black man in &
over the body az INSPE

WE SEE STALR HASTER
in his mouth and 2 milk zhalks

OR ROBINSON arvives.

ROBINESON
WHO DID THIs?

BOADITE
It wBE =

Off screen we hear the slurpling of a BELAW,

in hisz hand,

BOBIRSON
Wall?

ROBINSON {contd)
You punks won't get away with this.
There's been a riot, an aszsault and
some very bad grammar in this placs
tonight. Someone's going to pay.

MaN SLAUGETER
This bov's droppin' more shit than
2 pigeon. .

TRUSTUS JONES
Who are you?

ROBINECH
I £ 7 Eﬁ&p@c sor O ¥ Bri m FEob if} BT @f
ehe Department of Envirommental
Protection: Noilse Pollution Division.
My job ~- and I've accapted it ==
iz €0 monitor this tour as a potential
threat to the nation’s sar drums

BOMICIDE
undzs iike a2 censorship group %0 me.

BROBINEOH
{ignoring Homicide)
What's in the bag?

TURSTUS JOMES

49

ARSOH leaning agsinst & wall with a straw

The ROADIE loocks at ROBINSOM, A beat. Then the ROADIE
gets up and Tuns aWaY.
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natches it from JONES., & TER ARSOMN m@v&g

TRUSTUS JONES motions with

hiz hazd ®neo. "

BOBINSON
Tough guy, huh?

E¥, ROBINSOW frem the POV of A, ¥

ROBINSON {contd)
Who the fuck ara you?

&, WHITE
I'm A, White.  1'm doing a documen
on Call Block 4.

ROBINSON

Yaah?
ROBINSON puts h@a hand over the lans.
BACK TOg

ROBINSOH

I don’t like white boys who halp

gpread this zap crap anymore than

I iike the morons who make it. 3¢

Also White and 2ll of vou, just know

that I'1]1 be around. Anocther incident

like tonight and 1'11 have you 2ll up
- on pollution charges.

STAE blows loudly through his straw.

INTs AM MORRIS RECEPTION ARER - DAY
A, WHITE, now in a suit and tie, stands in front of ths
RECEPTIONIST,
A, WHITE
Ready? Let’'s try again.
{pause}

in the waks of the watermelon
controversy . Dead Mike's threataned
hoyoott, the riot, the mystaricus
beating of the Promoter and the
foreboding presence of Ingpector
BEobinson, Trustus Jones and Cell
Block 4 want to refocus attantion
on mpusic. As a result they raached
out to one of the industry giants,
Mr, William Morris,
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T2 turnz £0o face the RECEPTIONIST, 2 nid=40%z white
who's sean plenty of stars and isn’t impressad by
TE one bit. BShe wears very thick glasses,

B, WEITE lcontdy
Brouss ma.

RECEPTIONIET
Yeg, sir? :

A, WHITE
I'va besen waliting two hours., My
craw 18 on overtime.

RECEPITICHEIET
Well, what do you want me to do
about it7?

A. WEITE
Cz2ll him againiii

RECEPTIONIST cuts nim a dirty look.

A, WHITE (contd}
@ s e ?1@&@@9

The RECEPTIONIST smiles anﬁ than disls.,

: ??ﬁr%fI@ﬁIS?
Mr. Morris? ... Oh, it iz & beautiful
day, isn't ite? Oh, my grandchildran
azre fina.

She laughg. A. WHITE fumes.

RECEPTIONIST (cantd)
You shouldn’t talk that way at your
agal

ds over her tryving tc look impo:

RECEPTIONIST {contd!

Ok, there's a Hr., White walting for
YOU ... f@ah, the men from tha
boring television show ... Okay,
I'11 let him in anyway ...

{locking up at A, White}
Go in and make 2 right, 1 P .
right a2t the turn and than §§§§i§h%$

ko o
Come onlil
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MER2 FOLILOWS A, WHITE past cffices fi;iwx with

; a and secretaries closing deals. At the vary end
@Q %&@ corridors is & door and on i1t ave the words
wRTI T LAY HORRTZ R

A, WHITE opens the door and WE SEE a while halred old man
in & plaid dacket, red vest, smoking a largs cigar. His
office is filled with papers and pictures documenting

2 lifatime ip shovw businsss,

WILLIAM MORRIS
Glad vyou could stop by, Sennv.
It's alwaves fun to discuss the
business,

A, WHITE
Thank vou for your time, sir.
We want to document your rols
in the carser of CB4.

WILLIAM MORRIS
The schartzars kids with the sneakers,
right? Why them when you could do
the Sylvers or Bootsy Collins? I
. m@ean really hot groups. Why you
wanna waste £ilm on them, when there
ares people like me arcund? Are they
all that?
{he laughs to himself}
I'm joking, I'm joking.

A. WEHITE
I get i, sir.

WILLIAM MORRIS
Don't get me wromg == I love working
with Begroes. Absclutely é@ii@hﬁf@l
people. Dalightful. Ms and Sammy
used to meet dalily back when the
gffice was on Broadway, See that
picturs thars?

SER photo of WILLIAM MORRIS aitting in a chailr getting
his shoss shined by an old black i with ®SAMMY® writtan
an the back of his shize,

rﬁaﬁg T

WILLIAM MORRIZ
Lovad that Sammy,., Loved hizm liks a
son. . Had £he best hands on the strest.
What rﬁgtﬁmi




24

A. WHITE
It's well known that vou appraciats
arristry.

WILLIAM @

¥You donft have to fiﬁt-@ﬁ the old
man, but "thank vou,” I deserve it,

he WHITE
About Call Block 4, 317 ...

WILIIAK WORRIS
Oh, veah, tha hippity hop guvs.

RRIS walks over to a pile of ledger books,

WILLIAM MORRIS {(contd)
let’s see ... Okay, hers we are.
Negroas.

{Morris drope the book on

hiszs desk and puts on his

glasses)}
Cell Block 4., We booked them to
work 2 date once, but they rafused
because it was Sherman Helmsley's
bizrthday. It's some kind of black
national holiday ... The group was
arrested and fined 51,300 for "lewd
and unprofessionsl behavicer® in
Daytona, Florida. I think they
grabbad thair balls on stags.

R. WHITE
It’s a culturally cozract assertion
of masculine pride,

. WILLIAM MORRIS
Agsgertion, erectionm, who cares? The
mosgt important thing iz that I seill
collected my 13% ... Okay, hers it isz.
{ha takas off his glasses)
I just booked them on tour with the
group Ray, Bobby & Brown.

gic of & R&B dance song can be heard under the rest
RIZ® dialogus,

MORRIS {comtd}
I think the combinaticn should WOLK .
Ray, Bobby & Brown, 2 dynamite harmony
Froup e what you pecple today call
rhythm aaﬁ hlues or soul == Sae thsa
514 man i1l knows what's ha ing
== and §§t chem with thse sneaker kids,
who are fabulous, absolutaly fabulous
' {MORE}
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3 w&yg and you'd cover
HI0Y o

in their o
&1l your bases: young, old, ha:
nippliey-noppliiyv.

{finally, a pause)
Therae ahould be any problems? After
all, thev'ira all Hegroes, arsn't
thay?

CIFP T0s

VIDEQ

WE SEE RAY, BOBBY & BROWN performing their standard,
"My Baby Hit The Numbar (and She Didn't¢ Give Me A Dime) .*

Video Description: "My Baby Hit The Mumber.® The

?@Z’ f@ P

ices of RAY, BOBBY & BROWN are a shakey mix of

hip=hop dance steps and old style Tenptation chorsography.
Under the stage lights their gray hailr glistens and their
sequined suits shine. Despite & new jack beat baehind
chem, RAY, BOBBY & BROWN are still as old fashioned as

a white leisurs suit.

SAMPLE LYRICS
®She played 544
It cams out in the han&laa
I sajd ’'Baby, give me soms
She szaid, "¥o, not enaugh zgx a candlias.’'®

A, WHITE (YO}
If CB4 representad black music's naw
wave, Ray, Bobby & Brown ware oub of
the long, venarable traditicon of

‘rhythm and bluas,

Tha following photos ars superimposed gvar ths video,

A, WHITE (VO, contd)
This began in the '50z as the Rag
?Qm BB 2

OUFR T

E BLACE GUYE with their halr conked and

dressed 3%@& gtyle.

Thoto of THE

A, WEITE é?@§ contd
in the '60s they were the Soul Bal

B
CUT TO:2

2R WHITE WOMEN, in 60z tube dreagsses.,
ST TG
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4. WEI
and in the 708 F

Photo of an Afroed, bell bottomed funk bend, with many
“ Qi&‘ﬁﬁ PR

A. WHITE (VO, contd)
.ss pefors evolving intc Ray, Bobby
% Brown., The group is so old, thelr
£irst LP went only wood., Through
2ll these ysears, the group had two
hits, *Thers's A Thin Lins Betwaen
Ar+ and Shit,” recorded for Motown's
Dark Side label in 1968 -- Barry
Gordy®s short=lived psychedelic label -
== which was later recorded by Gesrge
Michael, and their comeback new jack
swing smash, "My Baby Hit The Humber
{and She Didn't Give Me A Dime).”

RAY, BOBBY & BROWN, in garish R&B outfits and corny dancse
steps, until the end of the song.

INT: BACKSTAGE -~ NIGHT

WE SEE A, WHITE through the DOCUMENTARY CAMERM
a hallway to a door that reads, "RAY, BOBBY & BROWE,®
He tnocks.

A southern voice camaa from behind the door, asking., "Who
it ba?®

A, WEITE A
It's A. Whitse., 1 spoke to your
mansger about an interview.
The door opens o reveal 2 jheri curled black man, lats
40°s holding a plate full of ribs. He iz RAY, the group’s
lgadirg with one blinding bright gold tooth right in front
of his mouth.

RAY
That fool manager don't know nothing.
How vyou be?

Ha licks the rib grezse off his fingers, then reachas ocut
te shake A, WEITE's hand.

RAY {contd)
20 meet va., Come on inl

INT .

SSING HOOM = DAY

%

In the center of the f@é@ is 2 buffer table fills

& with ribsa,
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one and grits., Thers i big pot of

for dip. BOBBY and B8 s8it on stools

ng tables eating with big gobs of grassse
z lipe, face and fingers. They nave plastic bage on
A48 .

RAY
Thiz is Bobbky. This iz Brown.

They reach out to shake A, WHITE's hand,

h, WHITE
Don't let me interrupt vou,

A. WHITE sits down next ¢o the still munching BAY,

A, WHITE [contd}
I just wanted to know your fselings

about touring with Cell Block 4.
RAY
Well, Mr. White -- can I call vou
Whitey?
A, WHITE
Sure.
BAY

Well, Whitey, rap iz a wonderful
vahicle for the youth ... Kinda

like stickball. But it wom't last,
All that zippidy doo dah zippidy zoo
shit. Remember black and white TV?
Gone. Eight tracks. Gone! Betamax.
Gonal! Gonel Gons! But we're still
hars because what we offer ths public
iz profassiconaliisn. Bight, Bobbhy?
Right, Brown?.

Hie group mates, still gm?ginq down food, just grunt
affirmatively with grease gurgling off their lips.

RAY {(contd}

The diffesrence batween rap and what
we do iz that rap is all talk. We
sang. Hear me good NoOvW ... SANGI
Anvbody can talk, I'm talkin® righe
pow, yva understand’?

{he laughs}
What this tour is ¢ show 18 what
geparates ths rap 8 from us pro=

fagssional entertainers. You'll see,
Whitey, you'll sae.
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OFPICIAL LOORING BUILLDING - DAY

jAY -~ "OFFICE OF SOWIC POLLUTION® - DAY

DIBB0OLVE TO:
MOUTHE OF O'BRIEN RUBINSON

ROBINECH
Yas, s8ir, 1'm on the case ... Yes,
I agree they are a tarrifving threat
«ss ftour grandchildren caught rhyming?
Terrible ...

ABRRA, ' BACE ao WE SEE ROBINSON sitting hehind a desk
with an srican £lag behind him.

ROBINBON {(contd)
They'1l fuck up. I711 definitely
kick a littls ass. Say hallo to
the little lady. Hope that Jennie
Craig program fulfills all yvour
Graams.

. He hangs up. CRMERA D
sitting across the desk, CAMERA STCPS when it ;uiia back
far encugh to reveal her pretty legs.

ROBINSON {contd)
Just as I told vou. This inguiry has
support at the highest lavel of our
government .

Az he talks ROBINSON's eyes ars ﬁ@cmsaé on EVE EDWARD
legs.

¥ou're promising me an ekcliusive?.

ROBINSON
‘Mz, Bdwards -- may I call you Eve
you now have an all access pags €0
this investigation.

= W

EVE EDWARDS
It won't be easy stopping Cell Block 4.
Sexism has a lot of supporters.

ROBIHSON gets up and walks arcund the desk to face her.

. ROBINZOH

They'll sselfi-dsstruct. With your

help, we'll maks sure all of Americs
{MORE)
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ROBINBON {(contd)
that moral purity is at khﬁ haart
of this Republic,
{now standing over her;
groin a8t face leval)
Be great working with you.

E stands up and, angrily, gets in nis face.

EVE ZDWARDS

Listen, white boy. Don't try
and get smooth with msl

{now softar)
You get me inside dope ané, m&yb&g

. welll work closely. -

‘ {hard again}
But the information had better bs
good .

ROBINSON
I*1l be in touch.

BEXT: BOLIDAY INN - DAY
Cﬁémtﬁ%x bus drives up, SEEN THROUGH A. WHITE'S DOCUMENTARY

B CB4 and YOMONEYROB exit bus and head inside
ﬁ@i&ﬁay Inn with CAMERA

FOLLOWING.

INT: HOLIDAY INM - DAY

(B4 members walk in passing sicn announcing "Delis Alpha
Sci Phi® sorority meeting.

They atand in check in line. STAB MASTER ARSON ig
absorbed in 2 copy of Tit Man magazine. MAN SLAUGHTER
stands cleaning his Uzi., HOMICIDE fixes his hair as he
looks in & small h&nﬁ airror.

@aﬁ aof the hotel restaurant comes a group of BAP's (Black
. an Princesses) -- cute, well groomed, perkv. One of
is DALIEA BOWD, the woman from the picture in

CIDE's apariment.

She sees his in line and walke ovar.

DALIHA BOWD
Albert? Albert Brown, is that you?
I¢%s Daliha.

HOHMICIDE
{in his best buppie accanti)
iha Bond. You look wondasrfull
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| SLAUGHTER turna around, disgusted at HOMICIDE's buppie
¥. HOMICIDE notices and guickly <

LLIDE
o, gee, how va livin'?

DALIHA
0, G? Why are you talking that
way and what ars vou wearing? If
I didn’t know any better I'd swe
you wers black.

HOMICIDE
: {in whisper} _ “
Baby, you're blowing my whole gams
{to &, White)
Whitay, cut that off!]

. UT TOs
CAMBRA

BOMICIDE
Y nead to talk.

DALIHA
My mother was just asking whether
you'res going with us to Sag Harbor
again this Labor Day.

HOMICIDE

CUY s

DALIHEA BOND FARCING THE C3

A, WHITE (OC)
Are you surprised at Albert Brown's
chosen profession?

DALIEE .
I cannot believe it, It just really
Jrosses meout. Whan we ware togethar
he used to play a faw rap rescords
and bounce arcund the living room.

QUT TOs

& LIVING BOOM - HIGHT

HOMICIDE is in front of a fireplace in his underwear
rapping. DALIHA, lounging in & camiscle, polishes hear
nails locking borad.

CE TO:
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DALIRA BOND
But it was alwavas just a g@@§$
He did writse postrv and he was 3
otally excellent poat. I have
one with ne,
{she takes paps
out of her purss}
He called it "Pralude To Love.”

HWe switch back and forth between the voicaes of DALI
HOMICIDE reciting thse poem.

EXT: A4 PARE

- DAY

In a park WE SEE DALIHA running through a meadow; hair

- bouncing, breasts bouncing. A vision of loveliness.
HOMICIDE runs toward her too; his chains bouncing, his
Kangol cap bouncing == but staying on == and his uniaﬂa@
speakers flopping on his fset.

POEM
-I can®t believe the beauty of your
soul, Or the sweetnass of vour smils,
You are evervthing I've sver wantsad
in a woman/Can our moments bea trus? -
Can sugary emotion last long? I wish
I knew, but we nevar do/It's strange
wherse we lose our heart, I don’t know
how it happened, but I de know why and
that knowledge must be accepted, the
simple truths of 1ife have made ms cry/
As the summer grows strong and the
aytumn builds strong thoughts of our
moments will grow into wonderful imeges
to keep us warm in the wintsr/icu szae
I thus for I know little of lova's
longevicy/But much of itz passions
and ends, I search, long need, desirs
and wonder about, the emoiion that
sustaineg emotion/I balieve I want to
£ind it though I'm fearful of what I°'1l1l
Eind/This is my prelude to loving vou,
take it for it savs much of me o
rather of my past, you hold a key
to my future.

DALIHEA
He was 80 sweet. But oncs he got into
rap he snded up weaaring sneskers for a
iiving.




HOMICIDE'S

ROOM = DAY

stands with a CB4 baseball cap on sidaw
gold chain around her neck.

ays and a

DAL
bert, you gave up an oppo

k t ﬁ%ﬁﬁit?
o go to Yale for this? I don't
undarstand iz,

HOMICIDE walks in from the bathroom with lawn wlippezs,
gubting his hair,

BOMICIDE
First, don't call me Albert. Two,
vyou won't aver understand. All
you know is 9~to-=3 and Ph.D's, I
tried i¢. But, baby, it's never what
you think it’s gonna be whan it is
what it really is.

DALIHA
What iz that, & riddle?

HOMICIDE
it means that Armani &uitm@xpansa
acgount living wasn't as fulfilling
o me as rocking 2 mic. And, bottom
iine, I'm getting paid.

DALIHE
Life is not all about monev.

HOMICIDE
Yeah. What's it 2ll about then?

DALIEA
love. I love hlbarﬁ Brown, I w
you back.

ant

8% Over and kissses hinm passionataly, as a gooay-
m&%&i@ t=love song ig hsard on the sounderack.

CWFE T«

Y = DAY

MARM SI1AUGETEE and DEARD

n the hall,

MIZXE azre walking do

o MIXE
You buggin'l Jodan may be air, but -
Barkley i3 the resbelliocus black
man’s ballplaver. Sports should be
giay@ﬁ with a vengeance, I personally
{MOBE}




MAN SLAUGHTER pulls something cut of his pocks:t and picks

g3

KE {contd)

play ball witﬁ my e&lbows out,

baseball with my spikes high,

f@@t@@ii wit% crazy attitude.
dossn't know shit compared

o ma and Barkley is the only pro

whe plays exact and corrsect.

MAN SLAUGHTER
Ak, man. 3@2&&3 iz 2 molti-million
dollay men, Hs sndorses Nikse., He
endorses Coke. He endorses ¥Whaatles,

LEAD HMIEE
Exactly. §mly 2 card carrying,
shuffiing and Jjivin' bupple would
andorse Wheatias,

MaN SLAUGHTER
Yo, this is Homicide's room. Ha'll
be down with Jordan,

open the door to HOMICIDE'z room.

Thay enter the room to f£ind DALIHA and HOMICIDE on the

had,

She‘s on top of HOMICIDE, kissing him passionately.

ses Oh, yaah, thelr clothas ars on.

Isaving the door open DEAD MIKE and MAN SLAUGHTER walk over

to the bed.

HMAN SILAUGHTER
Home girl is doing workl

A startlsd DALIHA shrisks when she sess them,

It's alright. She kns

DALIHA
Muggezrs!

HOMICIDE

Unfoztunately, thess ars co-workers.

AN SLAUGHTER

s, your %@u §£@ iz showing.

HOMICIDE

HOMICIDE and DALIT stand up.

DEAD MIEE
autiful high vellow sister, my
iz Daad Hiks,
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| SLAUGHTER
{grabbing har hand}

Damn , gﬁ@: hands ave as s50f¢ as a

wat baby's ass. '

I am HMan S5la gﬁt@gg the Grand
Verbalizer Most High and lat me
tall you, sweet thing, I llke my
W  like I like my rice, Yellow.

DALIHA
{piling her hand away}
Excuse mel

MAN SLAUGHTER
Oh, it's iika chat, huh?

WE SEE STAE MASTEE ARSON, SISSY, and THO GIRLIES énterl
+he room. Following close behind i3 A, WHITE.

Heny WE SEE DOCUMENTARY FOOTAGE of activities in FOMICIDE's
DO .

WE SEE MAN SLAUGHTER still trving to talk to DALIHA whils
E@mcmg 1Q@k§ iﬂ th@ mzx@g % @ %

WE SEE STAE MASTER ARSON and DEAD MIKE znd the TWC GIRLIES
hugging and fondling on the bed ...

WE SEE A. WHITE trying to catch a rap with a reluctant
8I88Y.

2. WEHITE
You don't raturn my calls.

8IssY
Ak, baby, vou know, 1 Just bsen
gattin’ <« I mean been busy.
{0 capmrTa}
Hey, camera dguy, You know you
lockin® good in thosae jsans.

k. WEITE
Cut that camars offl

HCZ - HNIGET

?aﬁg anter. On the marguee is the announceamns
BLOCE 4% and undsrneath “RAY, BOBBY & BROWH.

INT:

ATER STAGE

RAY, BOBBY & BROWH are ending & performa

ST T
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;h@§ end their pe
. HWe hear the &

Hear that? mfﬁaﬁ # §rﬁfaggi@ﬁ&iiﬁm@

YOMONEYROEB walks by them and goes onstage, RAY stands
and watches him, reaching into hig pocket and pulls out
a box of sunflower seeds.

TOMONE B
Are you ready for startime!

We hear the sound of thunderous cheers. -

YOMONEYROB {contd)
Are you resady for Call Block 4!

We hear more thunderous cheers.

RAY baegins nervously eating his sunflover sseds.

CELL BLOCK 4 and SISSY walk INTO THE F

MAN SLAUGHTER
{to Ray)
Hesy how Large we ara?

RAY, obviocusly frustrated, spits out a seed and it hits
85I88%.

. 8issY
Hey, watch ocuk, ©ld man]

MAN SLAUGCETER
o, Grandpa, we don't play that
sunfiowar seed shit,

5IssY
That's right.

Wno vou talkin' &5 Jaszabel?

N SLAUGE
e's Sissy, fool.

SISSY whispers in MAN SLAUCHTER's aar.
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MAN SLAUGHTER {contd}
Onh ... You calling her a ho?

RAY
If the shos fitsl

ER lunges for RAY and a fight ensues with bodies

Combatants roll out of the wings and onto the stadge.
81i88Y comfronts RAY.

RAY
gﬁy; hit@@ i

Bafors BAY can finish hig seprence, 5I88Y hits hinm with 2
roundhouse right.

BAY's geld tooth f£ilss ocut of hiz mouth onto the stage.
A KID in the crowd spots it.

EID
Yo, goldiil

Four audience members leap on stage in the never ending
pursuit of gold.

BXY: JAIL HOUSE - DAY
INT: BOLDING PEN - DAY
WE SEE the barz. Then WE MOVE through the bars and SEE

the pembers o0f CELL BLOCK 4 and YOMONEYROB zittoung around
a call. No one is talking. They all lock deprsssed.

We hear the sound @f several pairs of feet coming down
the hall toward them.,

Y@%@?@?ﬁ@ﬁ
%ggtt;ng up}
I bet that's Trustug wWith the baill
Hay, Truastusli

D8 and a cal

But it's not. It's ROBINSON, EVI

ROBINSON
Serry, no bail for y@g %@ygg HWord
zma down from on high.

EVE EDWARDS
Wa're ready.



ROBINSON

GG o

Ofte

Lights of & video camera come

EVE EDWARDS
derstand that you spear-headed

ROBINEDY
Cell Block 4 hasz pollutad the ailr-
waves of this nation for the last
time. Their record of rict incitsmen
lewdness and poor grammer will,
following their trisl, see than
incarcerated, banned and hopsfully
unempioyed,

EVE EDWARDS
Thank you, Inspector Robinson.
On tonight's program, we will
axplore the drugs, szex and viclance
of Cell Block 4, a group who rose
out of dail and, inavit&biyg andad
up back insids.

aaam MIXE walks up to the front of the calig Through the
bazrs, he speaks to her.

DEAD MIEE
Sistear, are vou going to lat us
respond? I am rightecus, correct
and sxact. You don't have to look
haxd to see that I'm black. AaAnd,
undernaath all that make up, I know
You ars tLo0o.

EVE EDWARDSE
Cut the camerss.

The TV 14

ghts disappear.

m gﬁ WA
Don't try to "sister® m A bad man
428 2 bad man and Call Block 4 i3 sexist,
mist and, besides, vou guys hate

i
HOMICIDE
S .




ﬁ@gg witch, fuck y@ué

ROBINEON
Sea! See, vou'rs doing the right
thing, Eve.,

Think abous wﬁﬁ he is and what he
rapresents, sistsr., Thinkil
{raferring to Robinson)

EVE seems to be welighing her options.
affacta& &@r; but who knewa how much?

EXT: VIDEQO PRODUCTION 3?@32@ = NIGHT
INT: EDITING

548

EAD MI¥E's spesch

A, WHITE and TRUSTUS JONES sit behind a2 control board.

A, WHITE
This seems like & waste of tims.

TRUSTUE JONES
Where thers‘s money %o be made time
can naver be wasgtad,

A. WHITE
How can you be 80 cold? A band

you nurtured is about to be destroved.

They all have rscords. A ijudge,
taking into account the negative

publicity Eve BEdwards has g@nexatad§

might throw the book.

. TRUSTUS JOHES
Lat me tell vou something: I was

born on a doorstep with 2 note across

my chest. It read, "Do the bast you

can for him, world.® I had to suck
the first nippls come along. I

didn'¢ run away from home == I ran
to find a home. I ran o £ind ¢

&nd the nearsst I could gst o ¢
iz people. And what do people fight
§§g? Honey == So I figurs God must

Could you say tha@ ag&igé

ily.
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TRUSTUS JOHES

Whitsa 1 ; this tape may be the
lagt chack that these bove gai.
Between you and me and the light-
bulb, thay ain't that talentad,
8o look, just show me what vyou got
and T promise to explain it to you
i&;t«@g@

A, WHITE presses a button on ths conscle.

A monitor comes o 1ife., Pirst color bars,., Than the ten-=
second countdown., Then ...

SR TOs

- On 2 Harlem streset, A, WHITE, in preppie ocutfit, looks

INTO CAMERA.
A, WHITE
We on yet? Ckav,
{2 hast)

Harlem i3 8 place eﬁ the unexpectad.
it iz also the home of two long

time residents who, like Bo Diddley
.and Chuck Berry, created a magical
musia§ and were ripped off by *tha
HMap,.®

CUT TO:

IARLEM STOOP ~ DAY

Twe Hasidic Jews, SIMOY and BAUL, arse sltting on the stsaps
af a bui g. A little black ¢ ri comes by plaving jum@
rope. S ~and SAUL look INTO CAMERR wearing long
gzray bsards, ‘black hats and starn demsancrs. In fact,
i@yé have on the same kind of hats as CELL ﬁL@@K 4 d4id
983.

SIMON
We'va lived in this whitestone since
the "40=m,

SAUL

That's right, whitastone.

STIHON
Anyway, we'd bsen working on this
rap thing for vears,
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SAUL
Drop asclence, Simonl Rick it hardl

B
S50, ona day this kid Buripides Smalls
comes to deliver from Balducci®s.
He hears us rap.

SAUL
Just a littls thing, you know, "So,
socialize, open up vour eves, and
wiggle your behind.” And booml

SATL
Thank vou, Ma‘am.

5 IMON
Hext thing we know he's iivinq
large sporting dope gear, chillin’
with £ly hoes., He was all that,

CUT TO:

Photos of BEuripides Smalls aka MAN SLAUGHTER as a2 child,
Cute photos too, with MAN SLAUGHTER's adult head super-
imposed on the child's body. One photo shows MAN STAUGHTER
standing in fromnt of an orphans’ home,

WE SEE Super 8 footage ©of a high school graduation.

A. WHITE (VO}
Abandoned by parants and ralised by
roaches ...

WE SEE SLAUGHTER, in line with other graduatss,
crawliing on all fours in graduation cap and gown.

A, WBITE (VO, contd}
soe 0B wWenRL On Lo laad & ﬁ@mi Eigﬁs

stands staring out from behind prison bars.
ZUT T0:

: : T ﬁg waaring prison gear,
ig@ & ﬁ@ dog as wa h@ag A, WHITE s volcs.
A, WEBITE (VO)
After a saries of odd “obs, including
gynacelogise, casting éif@@tgk and
the chairmanship of Gan Mot
Buripides turnad £o ¢ri
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_ A. WHITE
S¢ what crimes have vou cOr

ttad?

MAN SLAUGHTER
Manslaughter, of courss., A few
agsauits., Basat the shit out of

my grandmother. High sDeed hi-
jacking of an armored car., Burglary.
Yo, dust let it be known I was a
treacherous motherfuckeriil

After MAN SLAUGHTER speaks, his true crimes are revealed
by & ¢loss captioned TRANSLATOR.

TRANESLATOR
{a black woman)
That boy's lying. He got caught
gtaaling tricycles from four-vear-
cids, hair cut of a2 barbershoo,
counterfait food stamps, and ice
from a Korean grocery.

CUT TOs
HOREAN 4

CERY STORE - DAY

Typical New York Korean grocery. The GROCER runs out into
the street and vells at the top of his lungs.

KOREAN GROCER
Hey, you, bring back =mv licsl

BACK TO:
MAN SLAUGHTER INTERVIEW

A. WHITE (0OC)
I understand that you had problems
in school.

MAN SLAUGHIER '
Yo, let me tell vou somsthing, white
1. 1 got up every day at §:00 a.m.
o get the £:4% sehool Bus to go out
to where little Johnny livez who got
up at 8:00 a.,m. to gat to sc
2 %300 a.m. class, ttls Johnany
wide awaks in that first ;
and I got my hesd on the dasgk 'cause
I'm tired, So thsy say littls Johnny
can read and I can'tl Shit, I was
aslsapii!
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HCHISE = DAY

IHWT:

TE walks through a fast food restaurant. A pra-
ately black aﬁi@ﬁiaia is sating hamburgere and shakes,

A. WHITE
We're hers to meet Frank Blawit,
the first manager of Cell Block 4.

BLEWIT is 30ish, in short sleeved shirt, curly black hair,
light blue shirt and navy blue tie.

A. WEITE f(contd)
Let's hope he has time in his busy
schedule to meet with us, Hers
he comes now. Frank! FPrank! I'm
A. White. Do you have any time to
"talk to our viswers.,

FR2
{smiling}
I always have time for the whits man.

QT TO:

SHOT OF A. WHITE AND FRANK, FACE TC FACE

FRANE
8o what do you want to talk about
marketing, promotions, distribution?

A. WEITE
Could you tell us about Call Block 4,

{angxy}uu
Who sent vou hare? What kind of

white man are vou? Ceall Biock 4.
Call Block 4, You'd think these
gays would call me after all I 4id
for them ==

A, WHITE
And what d4id vou do for tﬁ@ﬁ?

PRANEK
Well, one time we were in a restauran
and Man Slaughtar needad five cants
to gat cheess on a burgsr., I gave
it to him. You'd think he aven paid
back? HNo. HNot that I was looking
for it. But it would be nice 1f
cmeona said, “Hay, Frank, %@zé 8
a nickel. Hey, Frank, gagﬁ g fivs
{MORE)

t
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BANK {contd}
sannies. Hevy, Prank, hare's two
pennies and a half, a shos lace.”
somathingl

: A, WHITE
What went wrong betwsen vyou and
the group? Why did vou drop them
az cliants?

Craative éiffééégaesg I had @th@i
~ehings ¢ manage. -

A. WHITE
What kind of &ifferences?

FRANK
¥ell, if you must know, I didn's
think they nad what 1t takes ...

{irricated)

A lot of peoplie maks mistakss.
There a2re thoss who turned down
thae Rolling Stcnes, who turnsd down
the Beatles. I know at lsast four
white peopla who don’t like Milli
Vanilli. So I don't mind being
the man who turned downm Csall Block 4,
It 4idn't ruin my carser or anything

like thaz,
&. WHITE

Well, then, thank vou for your time,
FRANE

Tell them I want By ﬁi§k§§§ I wan

m? nicksll

pout CB4. This iz REAL

ia &aking pazsarsby 2

n to Cell Block 4?
does {§§@§§ s

ﬁha&wmakgg A rap racord good?
némpe) mean to vou?

Then one wall-drasssed BUPPIE stops., In his Brooks
Brothers sult, round wire framed glassss, this gent
definas upward mohilizy.
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A. WHITE
Are you familiar with Cell Block 47

BUPRIE
ﬁﬁg sir, I've never had ths
spportunity to be incarcsratad.

Ho, I'm :@fefxiag”t@ the rap group
Cell Block 41

BUPPIE
Yo, you mean CB42:i? Ah, man
wag da joint. Bust thiz == I got
this tape I made == it’s called
*Yish=Ams.” Hot vicious, but
*Vish-Ass.” It's dedicated to
Olivis Brown, that "Miami Vice®
girliie with that crazy big ass.
It’s just like thosa old (B4 jams;
you=know=1 ‘m~sayin??

INT: VILLAGE VQICE OFFICES = DRY
in

TWO ROCK CRITICS == a nerdy, bockish, pals white ms
2 Lou Reed T-shirt and a seriocus, Afrocantric brcthex
with & hat and bsard -- are being intervieswed., Both sit
loocking INTO THE CaMERA.

B&&CK CRITIC
Homicide's raps recontaxtualize
Afro-poetic ideas into bite sized
nuggets of insurrecition. Sort of
2 wall honed extension of Gamble &
Buffian nationalism,.

WHITE CRITIC
1'd frame Homicide in & morse
fﬂ?s&l contaxt. Es works with
al brilliance in the urban
our tradition of Springsteen,
Reed, Sting, Vanilli and abdul, as
in Paula‘s late pericd..

CuUT 1O

RY (1883) = NIGET

. "1f You Move Too Fags, I'11 Bust Your Ass.”

{iggggaé

HOMICIDE
iraps}
Hovin® and groovin'® and humpin' and
gerewin® /1 éik@ to taks my tima when




HOMICIDE (contd)
I'm doin® the do? Inside vour mind
I am icomin’/*Cause this young _
likes things slow and tenderx/
Givin' vyou time to feel all my
meEmher ...

Mear the end of the performance A. WHITE spe

A, WHITE (VO
Praised as the Stevis ¥ondar of
rap, Fomicide's caresr hegan at
a Bikers Island talent sheow.

INT: RIKERE ISLAND AUDITORIUM (1982} - DAY

fnmetes sit under police guard ass M.C. YOMOWEYROB,
ag he did at Queens AITOLY 5 walks to canter stage,
the inmates are wearing white giov&sg

YOMDNEYROB
Hay evervbody, I love the attitude
in the room. You know this may be
the last place in New York we'll
be able to see hip-hop, so let's
not fuck it up. Psace to the Zulu
Naticn. ,

The crowd aows” rather sweetly.

YOMONBYROB {contd}
Pesacae to the Hollis Crew,

The orowd

YOMONEYROB {contd}
Paace to the Brownsville Bad Mother-
fucksrs.

YOMONBYROBR {contdl
Now let's give s nice Rikers Island
walcome £o cur next contestant,
post Homicidel

atage CAZTY

CIDE, in prison gsar and hip-hop attituds,

he unzolls,

HOMICIDE

I'm Homicide from Cell Block 4 and

the name of oy poem lg "I Didn't
{MORE)

85

looking
a1l of

walks on
ing a roll of toilet paper. Az he recitas,
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: B CIDE {contd}
Do It.% Juss auge I had ¢hs
cash, dcesn’t mean I killed her
‘a8, I didn’t do it. Just becauss
Blood was in myv hand, it dossn't

n I stabbed the I didn't
ég igﬁ

The i &g respond enthusisstically to HOMICIDE's first
two verses., HOMICIDE, already pumped up, now gsets man

ROMICIDE {contd)
: Just bscause I had the cash, doesn’t
' mean I whipped his ass. I didn't
: des iz,

HOMICIDE begins shouting, "1 dida’t do 1t" until two
guards come on stage to caryrry him sway., The inmatss
applaud politely.

CO07T TOs3
HOMICIDE'S CELL
HOMICIDE sits holdlag an ice pack to his forehsad.

. A, WHITE {0C)
I understand vyou, like soc many
black entertainers, had to struggls
against poverty until vou could
make money sntertaining we fortunate
rasidents of white neighboThoods,

HOMICIDE
Word up, my man. I had 1t hard.
I'm tellin® you. Rats as big as
cats. Ussd to push me from the
dinner table on 2 nightly basis.

SUBT:

¥ HOME - DAY

A, WHITE (VO}
I £irst became aware of CB4 throuch
Homicide, ¥While he was still in
prison I visited his h

]

A neat two=-8torvy home in T k, MNew Jarsey. A. WEITE
walks up to ths door. The il box says, "The Browns.®
Hs straightens nhis tie and rings the heall.

. ALBERTAR BROWN, HOMICIDE's mother, a sweet faced,
middle-aged woman, cpens the door. She has & hrown cat
undar ons arm.
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A, WHITE
Alberta Brown? 1'm A, White,

ALBEWTIA BROWH
Yen: sure Look Likas ons,

A, WHITE

Thank vou. You have & lovely pussy.

ALBERTE BROWM
ﬁhg this's Albert's pussv. I'm
just watching her until he gets
back. Come on in. I was just
£ixing some brownies.

INT: HOMICIDE'S ROOM = DAY

HOMICIDE's

¥ iz as Qlﬁ&ﬂ and wholeszeme ag Tom Trulise’s
L 5 Q 2ly Ap A, WHITE walks around ths
room ALBERTA points out th@ highlights.

AIBERTE BRUOWH

That®s his sclence proiject award.
That's his aschoocl crossing guard
merit citation. He won that big
one for his antry ip the "Alice
Walker Promising African~American
Poetry® contest. He was really
prouvd of that one.

A, WHITE picks up a2 prom phote of HOMICIDE with a homely
blonde in his arm znd makes 2 disgusted face.

A cute pig-tailed BLACK GIRL entars wearing a beige outfit,

ALRERTIHA
Who are you?

A. WHITE
I%'z A, White. You must be Albertins,

ALBERTING
You geen my brothsr?

A, WHITE
Hall ...

ALBERTA
He's still away at canmp.

. ALBERTTHA
#ut it's been saveral vears, Hommy
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1 CITY 3 T = DAY
ACMICIDE stands next to a cherry red jeap.
HOMICIDE

Yo, bust this. This Saranoya is
the deffest new thing from the
land of the rising yen., I%°s got
an engine that definss dope.

He holds up & computer chip.

| HOMICIDE {(contd)
Snap this into your glove compartman
tuzrn the kev and you're goo
S0 what's up under the hood?

BOMICIDE pulls up hood, revealing a giant stersc speakar.

B CB4 song now booms out.

HOMICIDE (contd)
Saranoya. It'a all that.

Ze Folde hig arpe and ptarss INTO THE CAMERE
T - DAY

dl.B¥ RESTAURAN

it's dark and homey. Thers are grease stainsz on the

wallz and heavy=-set women
back there ars ta

bahind the counter, In the
bles., A, WHITE walks in locking for

SLIM LIGHTIN', an old black man sitting alons at a table
with an empty plate in front of him. 2 sign behind him
raads: ®"Doc’s Rib Shack. Home of the Big Ass Blacuile.®
Next o the sign le an illustration of & fa:, round bilacuit

with 2 big smile and top hat.

A, WHITE

8lim Lightin'?

SLIM
¥ou ¢he white man

k., WHITE
Y22, we zpcke on the phons.

SLIM
You got £ifty dollars?

. WELITH .
You didnit mention monsay on the phone.
I dontt pay for intervievs.
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SLIM
Listan, Mr. Hairweave, fiftv dollars
or nothing., You paid for all this
1t, you can pay for my
ies, dackll

A, WHITE
{0 camera)
Okay, cut it,

SLIM
Fool, cut that camera back on!

Screen goes black. Then, after a beat, comas back on,
SLIM LIGHTIN'® is sitting with a half-empty bottls of
Jack Daniels next ¢o him and s huge biscuilt in front of
him. He looks INTO CaM}

g N

: SLIM
Hay, cracker, have one of thess
big ass biscuits, will vou?

A, WEITE {(OC)
Mo, thanks.

3LIH
Suit vourself. Go ahead.

He begins eating and drinking and does both &axing the
entire interview. In carving the biscuit he finds a

Swatch watch inside, Hs makes no mention of this unusual
event and simply wraps 1t onto his wrist without commenting
on this bizarre sventc.

A. WHITE
I'm told you plaved a kay role in
y Mastear Arson's life?

SLIH

Iy mean that Otig O, Otis kid?
&samhcl@@ I mean Arson. Bell of
8 name, ain't 1:? Since he was
&igh o nins he been running errand
for me. Get me groceriss, pick up
the betting sheets, stuff of thaz
nature, Neavar szaid muich but 1f I
l2t him sip zome Jack throuch &
atraw, he'd sznils,

{8lim bites a Big ass

Blscuit and then wasghes

it down with Jack Danisls}
But once he got into that rap shit,
boy Just went left., Sold me s hot
TV for fifty deollars and I @aﬁ iz

{MORE}
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SLIM {contd}
desd in my living room, lack.
over here for a hig-ass
biscuit and damn 1if Otis didn‘'t
stick 2 midget insidal Clsansed
me out! Stole my Alr Jordans.
Evervthing! Xid wasz smart. Haver
did may much though.

CUT IO

ARSOH cutting and scratching ®
CUP TOe

AR tands on & 3%:&@% COTner max
at ysung girle walking by.

king vulgar sign language

A, WHITE {VO}

Stab Master Arson, alse known by
hiz middle name O, wag the strong
silent type and precisely becauszs
ne one knaw what he thought Stab
Master amarged as Call Block 4's
acknowledged leader, It weas said,
“He talked with hands.®

CUT TO:
CRLL BLOCE 4 CONCERT - NIGHT

& WHITE EXBCUTIVE stands on stage with TB4 handing the
group platinum albumns.

@EITE EXEC
We at Pop Racords just wan
sxpress our supbort for rap music.
Our motto is 1if it's on Pop, it
is pop.
ON is the last to receive his rescord. Hs

ez the glazs enclosad plague and breaks it
He then takss the platinum record out and

k3 i% imt@ hiz gold chain.

A, WHITE %G@%
When did vou knoow Stab wa
laadar7
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BOMICIDE
Ah, I don't know. You remanbe

MAM SLAUGHTER
SUIB s:2: B s.. & bhink it was ...
ahit, I don't kLnow,

EXT: BA BA ACK'S BUILDIHG -~ DAY

A. WHITE walks up to the building and rings the buzzar,
The sign, "Save The Black Man® is on the door.

A. WHITE (VO
For insight into thea controversy
many began studying the work of
Ba Bz Ack, head ©f the SAVE THE
NUBIAN MALE FOUNDATION, and Dead
Mike’s spiritual mentor.

The docor opens to reveal BA BA ACE, a tall, 40ish black man,
dressad in all black, save a huge African medallion, arsund
his neck and & red; black and green kufi.

A, WHITE
Good aftarnoon.

Ba Ba ACK
You may enter, infidel.

BA BA ACK turns and moves into the house. The CAMERA
FOLLOWE him inside. The walls are black. The ceilings
ars black. The floors are black. Some moldings and
door knobgs are painted black, Maps of Africa hang from
the walls,

In the living room BA BA ACK sits FACTNG THE CAMERA,
Behind him are huge blow-ups of Al Sharpton ané Marion
hanging on the walls behind him,

A, WHITE
Hhat role 4id vou play in Dead
Hike'szs education?

BA BA ALK

I +0ld hinm wo think inds
with a glokal conacio:
always on ths look-out for decepticon
ation. For eazample,

A icans have alwevys

; @ar pecple monkevys, But
monkav's got 2 pala face and
stralabt hair, much lika you,
Mr, Whits.
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melons?

That's misinfo vion, Watermel.ons
are not the lszue., Ths definition
of African ricans by African~-

A icens is the issue.

A% this point BA BA ACE removes his kufi, ravealing a2 haad
of Shaptonesgue blow dried hair.

82 BA ACE {contd)
Only when we can dafine ourselvss
without questioning by vou so-
csalled Caucasians will this be a
land of fresdom.

ko Z00OMS IN SLOWLY OW AL Sharpton poster. -
Screen turns to video snow.

‘ BALCE TO:
BEDITING ROOM

= WIGHT

TRUSTUS JOMES and A. WHITE behind the edit boazd.

TRUSTUS JONES
Hot bad, Whitey. -

We hear Bn off-screen voice, "Crap.

They turn to szees RUBINSON and THO

ROBINSON
In £act it's sc foul the public
needs to be protectad from it.

950¥ snaps his fingers and the TWO COPS push A, WHITE
HES out of tha way and begin grabbing videc tapes.

TRUSTUS JONES
This is police brutalicy!

A. WHITE
Thig is censorship!

ROBINSON

This is

ROBINSON shoves a legal document in J
TWO COPS exit.

nand asz the
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ROBINSOH
%@@ you on TV == I

m#an in court.

CEFr T

RS is on & talsvizion sat.,

EVE EDWARDS
Cell Block 4, now as CB4 to its
pubsscent fans, is back where they
belong., In jail Aftar vears of
nasty music, rampant sexism, and
bad grammar, Cell Block 4 is in the
hell hole from which they rose.

CUT TO:
A, WHITE'S DOCUMENTARY FOOTAGE

WE SEE SHOT of DALIHA, BOMICIDE, HMAN SLAUGCHTER, 3SISSY, etc.
in HOMICIDE's room. From A, WHITRE's confiscated footage,

EVE EDWARDES Y0}
This footage, shot by our hidden
camera, shows an orgy about to
happen. Notice A. White, once a
top critic, now reduced to a
leachercus groupiedom by contact
with the group. A tidal wave of
cutrage has washed across the shoras
of our country. For sxample, nots
the patriotic stance of the Govearnor
of Plorida.

INT: CONFERS

BOOM

.3&31$%32$ and cameras are set up. A news PRES
steps ©o the microphonas., A Confedarate flag
background of tha £r:

g grmm&nant

@

PREZE SECH
The Governor of Florida.

The GOV

is wearing a round crange button.
GOVERNOR
Watsrmelon now rivals citrus fruis
and Disney products as the key cash
crop of this state. ¥YWs won't allow
anyone, especially soms Satan wore
shipping rappsr, to ridicule this
{MORE}




74

GOVERBOR (contd)
nobple fruit. Until further notics
anyone selling a Cell Block 4 record
in tha state will be subliact &0 arrsst,
Watarmslon now! Watarmelion foreverl

He raachses undar the dais, pulls up & watsrmelon and then
takes & glant bite out of it. The crowd applauds,

ngi
b sneaker has been hurled ¢hrough the taleviasion scresen.,

WE SEE CELL BIOCE 4's members Sittinq in & prison
raaction room. MAN SLAUGHTER reaches into ths television
zo pull his sneaker out.

HOMICIDE
HY DID YOU DO THAT?

MAMN SLAUGHTER
I Wasg tired of that halyr weave wearing
hoe.

BOMICIDE
I hear on that,

DEAD MIKE
¥ou know, in her heart, I think she
wants to do the right thing, but
she’s too caught uvp in the systam.

MAN SLAUGHTER
Being back in the joint hasz made
vyou silly.

Az MAN HIER walks away from the screen, Wi SEB
MIKE furiously scratching his sneakered feet.

CUT TOs

DOORWAY - DAY

and JOWES anter.

TRUSTUE JONES

Yoy maw the show 1 sas.

R sess A, WHITE, walks over to him and punches

TRUSTUS JONEE {contd)
¥hy'd you do that?




;  ELAUGCHTER
Wny the fuck not? I didn't want
him folliowing me arcund in the first
place.

CIDE helps A.

ITE to & chair.

TRUSTUS JONES
Listen up. The trial is tomorrow
and things don't lock good.

BOMICOIDE
Or amell good, look at Dead Mike's
fast.

CLAOSE UP = RDEAD MIRE'E PEET

DEAD MIi¥E's shosless feet are swollan bevond belisf.

TRUSTUSE JONES
Call & doctar!

HOMICIDE
I TOILD HIM TC WASH BE BN H1g T0EBS!
CHECK YOQUR SHOEE AND SOCRKS!

STAB
It's oo funky in hers!

MAN SLAUGHTER
What the fuck. It can®t kill him.

BXT: A BAPTIST CHU

RCH - DAY

Mourners enter from all walks of African-Amer
pay final ragpec EAD

A. WHITE (VO
Mourners entsr from all walks of
African-American 1ife to pay final
respects to Dead Miks,

PI8T CEU

CH - DAY

ST T

looks absclutaly
vy attire with lots

i body in thg enffin.
h&i§§§§i iying @@&ﬁ in his usual b
of gold on. :

CUT T0:



?@§ of mourners viewing him,

B=80% 41
Ha's outta heral
B=BOY §2
o, ; na's fucked up. My

caraful.

told him €0 be
They walk avay.
CUT T0:

DEAD MIEE sﬁiiz blissful, but gold chainless,

Bs they EXIT THE FRAME, SISSY enters, an attractive black
woman in her early 207's, with a crazy long, definitsly
artificial hairweave, who is ¢rying her eyss out, SISSY
iz sobbing up a storm, when, from behind -~ seemingly out
of the hair itself == 3 hand reaches up and gives SISSY a
handkerchief.

Behind SI88Y, WE SEE a2 tsenaged black girl, in lsans.
leacher jacket and chewing bubble gum. Haz jah is to
make surs SIS8Y's extra large hairweave dossn’t hit the
floor. She iz WEAVETTE (it even zays sc on her jacket)-.
As S5ISSY cries, WEAVETTE blows a bubble,

WE SEE SISSY now leaning INTO 7THE CAMERA to kiss DEAD
MIRE. The CAMERA is momentarily covered with SISSY's
WaAVE,

3ISSY walks away crying. WEAVETTE exits with har chewing
gum and blowing bubbles.

£ is BA BA ACK. He stands sternly over

Then he looks up at the altar.

CUT 70
G OF JESUS ON THE CROS
CUT T0:s
2a4 BA ACE frowning.
LUT TO:

BA BA ACE looking back down ZAD MIEE and then up Lo

she altar again.

CUT TGO:s
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iarion Barrvye face raplacing Jesus' face on the cross.

CUT TOs

BA ACK smiles, then walks awav.

A WHITE and his camera are next INTO T

A. WHITE
How does it i@@k?

24
Zhouldn®t he havs a g@lﬁlsﬁ&iﬁ on?

. A. WHITE
Yaalh,

A. WHITE reachesg into his pocket and pullz out 2 rop
Qh& in; ®

From DEAD MIXB'S POV, WE SEE him place the gold chain
around DBAD MIXE's neck.

A, WEITE {(contd}
Battar.

CAMBERAMBN
NQW ha loocks real.

CUT T0:¢

From A. "WITE 'z POV, WE SEE DEAD MIXE with the gold chain
Gn. A, WHITE and the CAMERAMAN EXIT THE FRAME

WE SEE A WELL DRBESSED BLACK MAN, 38, walk INTO THE FRAME
Dressed in a dark suit, tlie and white shiret, he appears
to be the first "normsl” mourner. A family friend or
reiative pazhaps?

WELL DEESSED BLACE MaM
Thought you could get away, huh, baby.
Wow va laving dead. But we ain’'t
settled this vet. Whers's my money.
Motherfucker.

nches him smack in the mouth or, for our purposes,
nd.

with a sclid zi§h§ ha

WELL DEES
Thig ain’t ovar,

SSED BLACE MAN'S BOV of D
sing with 2 black eve,

ﬁgﬁﬁﬁﬁﬁﬁwfrf




78

v i82 arle on the ooffin 1i4.
up in front of thes casket,

RO

LDE

Thie i dedica to Dead Mike., Ha
can't rap tonight, s¢ 1711 : his
ground,

HOMICIDE puts D
rapping his and
Baer: Plred.®

MIKE's xufl atop his hat and begins
) MIER*s linesg on "I Think Dsad Hike's

{Lyrics To Comsa)
| DISSOLVE TOs

INT: 'Y CHURCH

Sava tﬁ@ menpers of CELL BLOCE 4, JONES, YOMOWEYROB,
A, WHITE, SIZS8Y and DALIHA stanﬁiag silantly around ths
coffin.

SUT TOs
CEURCH DOORWAY

EVE and ROBINSON enter. EVE iz leading a reluctant
ROBINSCOYN by the hand.

HOMICIDE
E@a twe have a lot of nerve coming
in hersi

4, WHITE

Where's the film crevw, vou gh@alg?

T BY DE

I s2ill don't like vou guys or what
vou stand for. But Dead Mike was
sczually 2 good brothar with heazt,
Ea didn 't deserve to dies such 2 heorrible
danth.

{to Robinson}
Tan't that right, Ine

ROBINSON iz silent,

EVE BEDMARDS (contd)
If vou don't offaer the deal 1711
sxpose your campaign to destroy this
group, implicate vou in the riot,
in Mike's dsath and revesl your own
personal corruptions,




ROBINSON
I am authorized to offer you a dsal,

TRUSTUE JONES
That's what I like to hear.

ROBINGOR
If you perform a benefit concert
for my favorite charity ~= tha
Harcoleptic Dolphin Society -~= and
afterward agres to bresk up the
group, all charges will bhe dropped,
all investigations will be ended.

HOMICIDE
First of all, any money we ralise
ghould g0 to Ba Ba Ack®s Foundation.

HMAN BILAUGHTER
TWO, HO OHE CaAN TELL US WHAT 70 DO

ROBINEBON
That's the deal, Take it or lsave i,

BEXT: THEARTEE - NIGHET

Fans roll in. Marguee reads: "CELL BILOCK 4, FINAL CONCERT,
AELPING DOLPHINS.®

CUT P
CELL BLOCE 4 DRESSING ROOM

Ceil BILOCEK 4, JONES, A. WHITE, SISS8Y, DALIHA ars 5ittiag
around, JONES iz ia thae center of the room,

TRUETUS JUO
Just do what they want., Do "The
Roach Dance Rap.® The record company
will rainstate ug under another nanme.
it 2ould be a whole new dirsciion for
us. It's whara rap iz going.

A. WHITE
I know it's not my place to speak

YOMONEYROB
, vight, 80 sit vyour ass down,

HOMICIDE _
Yo, let him talk, He's paid his
duss,
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A, WHITE
You guys have a unicue oppartunisy.
L oy strike 2 bhlow for frse soe

I think
astoopiest, cold gettin’
you can imagine.

SLAUGHTER
8 ME S0 PUCKIN® MAD

SHIT, THAT

HOMICIDE
I thought you'd be with that.

MAN SLAUGHTER
I know, I hate having to agree with
him. Fuck all that sofs ass buttser
pop 4o do. Stab, give me & beatl

STAB MASTER ARSOW rubs his hands together and then wa
to his turntables.

STAE M
Bust 3 movs.

BER ARSOM

CUT TO:s

Through A. WHITE'S DOCUMENTARY CAMERA, WE SEE CELL BLOCK 4
take the stage to cheers. STAB ﬁASTER &350& heging cutting
ap & beat.

SLAUGHTER alternate saying sach of the

HOMICIDE and MAN
following words:

HOMICIDE/MAN SLAUGHTE
We are Call Block 4. A group befors
ite time, of itz tims, like Jimmy
Walkaer.

{(ag each name is mentionad,
. their photo appears)

sse Pater Lamongelilo, Franklin Ajave,
ar, the Beastie Boys, Bohan
i Downey Jr., Don Johnson's
§iﬁ§iﬁ§ caresar, Ruth Buzzi, %&1@%
ampscn, Gary Hart, Don Johnszon's
acting carssr, Chico DeBsrgs, Vanity
and Apollonia,., That lavel of star -~-
vyas, we are all that == waz llke =&
£ : of passion., 1t was good whils
i, but that was only f£ift
¥ow, -in our lasze perforr
we have ones thing ¢o say to the g@rié
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HTER grab their “private parts.”

HOMICIDE/¥ G
Lick the sweat of our ballis!

: HFTAGE © 5 CB4 LIVE on stage with IHESERTS of other
§a§ st&g@ and plain old oprdinazy folks, all rapping the
song's whclssomely nasty lvrics:

Rippin® and robbin® and rappin® and
rhymin®/Life sometimes can be so tirin’®/
But there's one thing I can always rely
on/That's the Sweat of My Balls/

- {chorus)
My Balls
My Balls
My Balls
My Ballis
That's the Sweat of My Balls ...

Pightin® and lyin'® and lickin' and
8t¥lin' /These damn women can be 3¢
triflin'/But therse’s cne thing I can
always control/

{chorus}
My Balls
¥y Balls
My Ballis
My Balls

1g through A, WHITE'S DOCUMENT

How WE SEE them performis

&

Then A, ¥EITE himself jumps on stage with SIB8Y and does
& nasty hip=hop dance with her,

togethar.

The song ende with them 2ll walking offstage

IHE END




