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FADE IN:
1 LONG SHOT = REVOLVING GLOBE

As the plobe revolves it becomes animated =- Long lines
of people (in miniature) stream from all sections of
Europe ~= to converge upon one point on the tip of Afrieca.
OVER THIS animated scene comes a volce of a Narrator.

NARRATOR
Refugees == gtreaming from all cor-
ners of Europe towards the freedom
of tha New World =- all eyes turmed
toward Lisbon, the great embaiizstion
point = But now everybody could get
to Lisbon dircetly == 580 a Refugee
Trail sprang up =--

DISSOLVE TO:

7 SNIMATED MAP

hich {llustrates the trail as the HNarrator mentions thsa
~oints,

NARRATOR
(continuing)
Paris to Marseilles == Across the
Mediterranean to Oran == Then by ' .
train «= or autzo =~ or foor ==~ across
the rimr of Africa to Casablanca in
French Morocco == .

DISSOLVE TO:

3 RELIEF MAP = OF CASABLANCA

" uswing che ocean on one side and the deser: on the oth:r,
w2 voice of che Narrator COMES OVER,

NARRATOR

Here -~ the fortunsate ones through
iaoney == or iniluence =« or luck ==
obtain exit visas and scuwry o
Asboy == and firom Lisbon to the
tmericag == DJut the others == wai:z
an Cz3ablanea == and walt == and
vait ~-

A¢ -the RNarrator's voice fadus away ==

CAMIRA ZOONM3 TO:




2.

CLOSE SHOT -« RELIEF MAP OF CASABLALICA

A street on the map.
DISSOLVE TO:

FULL SHOT = GLASS SHOT - OLD YOORISH SECTION OF CITY - DAY

At first only the turrets and rooftoscs are visible azainst
a torrid sky. In the distance is a haze-enveloped sky.
The CAMERA PANS DOWN the facsdes oi the

Moorish buildings to a narrow, twisting street crowded
with the polygloct life of a native quarter, The intense
desert sun holds the scene in 3 torpid tranquility. Acte
ivity is unhurried and sounds are mated... Suddenly the
screech of a siren shatters the calm, Veiled women rum
screaming for shelter, Street vendors, beggars and urch-
ins melt into doorways. A police eczr speads into che SHCT
and pulls up before an old-fashioned koorish hotel =--
flop-house would be a better word for it.

CUT TO:

INT, CORRIDOK

of this decrepit hotel, Native French police officers run
up the stens, erash into thz doors of the various rooms,
come out == dragzing frightened relugees,

CUT TO:

CLOST SHOT -~ DOOR

a¢ one police officer flings it open, The shadow of z man
banging by a rope {rom a chandelier is seen on the wall.
The officer slams the door shut,

STREET CORNER

Two other policemen have stopped a white eivilian and are
talking to him.

1T POLICEMAR
May we sce you: papers, please?

(CONT INUED)
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CONTINUED:

CIVILIAN
(nervously)
1 == I don't think 1l bave them ==
ocn me,

1T POLYICEMAN
In that case, we'll have to ask
you to come along.

CIVILIAN
{patting his pockets)
It's just possible that I ~= Yes,
bhere they are.

He brings out Lis pecers. The 2rd policerman examines thar.

21\ POLICEw.Aw
These2 papers expired three weeks
ago. Yot'll have to =-

Suddenly the eivilian breaks away, starts to run wildly
dotm the street. 'The CAIMERA TRUCKS with hia., From off
scene we HEAR the policeman shout *lalgl" «= But the civi-
lian kezps going, A shot rimgs ouz, the man falls. o

The CAMERA PANS to &8 ==

MED., CLOSE SHOT

JAN and ANNINA BRLNCEL are huddled in a doorway, the
dazed and frightenad spectators to tols casual tragedy.
They are egn Austriar couple, very young and attractive,
thrust by circumszances from a siciie councry life into
an umfomiliar hee:zie world. Annina's band clutches her
busband's arm as zneir eyes follow the police who are ex-
amining the victim,

CJT TO:

JAN AND ANNINA

They botb sp2ak with a Central Euroonzam accent. At this
moment the police car sweens pastz them on its way back.
Jan takes his wifz by the hand.

JAN
The Prelfzcturs must be this way.

They start off in thz direction talken by the police cer.
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AN INSCRIPTION

"Liberte, Fgalito, Fraternite'l
carved in a marble block along the roofline of a building.

The CAMERA PANS DOVN the facade, French in architecture,
to the high-vaulted entrance over which is inscribed:
“Palails de Justice," CAMERA CONTINUES TO T'AN DOWN to the
entrance. A qucuz of people of all ages and nationalities
overflcw frem inside tne buailding aas down the steps.

The CAlERA PANS OVFR the line of waiting people extending
into the square, ¥e FICK UF a babel of languages with
only a few recogrizable words such as, 'visa', 'Monsieur
le Prerect”, "Porrizal®, "a hundred franes’, ete. Sudden-
ly the artention of the people is atrracted toward the
street,

THE SQUARE (ZROM THE ANGLE OF THE WAITLIC LINE)

The square is typically French in 1:s landseaping and
archicceture. This is the center of the modern city o=

. Caszblanca, The police car is just culling up to the curb

In front of the Prefecture. A policeiran ovens the grated
door at the back of the ear and a nondescript assortment
of refugees begin to pour out. '

SIDEWALX CAFE ON Oii SIDE OF THE SSUAKE.

A middle-aged Enzlish esuple agre standing in £romt of
their table for a bziter view of tbhe coummotion in frort
of the Prefecture. A dark-visaged Europvean smoking a cig-
arette leans against a lamp post & short distance awayv,
He 1s watching the English couple more ciosely chan the
scene on the street,
ENGLISHWOMAN
What on earth's goingz on there?

: DARK EUROPEAN
(walking over to
the couple)
Pardon, Madame,..bave you not
heard?

ENGLISHWOMAL
We hear vevy little == and w2
understand even less.

(CONTINUED)
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13  CONTINUED:

: DARK EUROPEAN
Y Two Cerman couriers vere found
murdered in the dezsert.
(with an ironic smile)
The...unoceupied desert,

Pl

14 INT. FRONT OF THE PALAIS DE JUSTICE (TR0 THE ANGLL OF
. THE CAFE)

as the refugees are unloaded from the police car.

DARK EUROPEAN'S VOICE
(over scene)
‘This is the customary rounduz of

- _ refugeeg, liberals and.,.
’ : (as a young blonde girl

= the last to leave

the car = is herded with

the others in front of

the Prefecture)
of course, a beausiful youmg girl
for M'Sieur Renault, the Pr fect
of Police.

15 THE SIDEWALK CAFE

ENGLISHWOMAN
(puzzled)
I don't understand.

DARK EUROPEAN
As usual, the refugsees and the
liberals will be released in &
few hours,
(smiling slightly)
The girl will be rzleased later,

e R 4 S
!

ENGCLISHWOMAN
{horse=Zfaced and
past middlg-age)
Why, @ womzn isn't safe in this
wretched placel

DARK EUROPEAN

(shxug ing)
To get out oL Casablanca they eay
cne needs tvo dollars for an exitc
viea and two hundred for cthe fre-
fect, Unless, of course, one is a
. beautifui :sung girl, Tne rich an:l
; the be..zi/. 1 sail to lisbon, The
poox ar: eliays wivh us, (CONTINUED)
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15 CONTINUE

ENCLISHWOMAN

Drcadful. ..

DARR EUROPLEAM
Unfcrtxuately, alcnag wich ghese
unhoPREY reLugees tae scum ol
Lu.(r- 5ol L:avxt‘_ed to Cusabizunarn,

tz:n ol thz.a have
yeuu s Ju; a visa.
' "' L‘Au

ascen waitling

-85 COoMme=

pcssiona:ely avourd
tl-e ..'n 1"‘1“-@“)

M'sieuz, I beg of
self, Teke core,

;e4, wateh youre

Be on guard...

ENCLISIMAN
(xather talien ahacik
bi this sudden dise
2y 0 ccazerm)

Er =e er == Chzank
very mmch,

D4R
Not at all.

you, Thank you

X EUROPZAN

(raises his hat

politely)
Bon jour, l.adana, -

He walks OUT of tha SIOT.

dicconcerced by the Furopean's

6.

Bon jour, M'sieur.

The E 1-,Hcaﬂ, stil) s rrifie

a=tion, loous alfter hi:

moppiny bis braow with his ~ockeg handkerchaef.

E\:L ' ..' AAN
(rectoring nis pocliet

handkerchi

2f)

Fricendly chap, waca't he?

4As be rats his breaet pockat there is somerhing lackics, -
He opens his coar, feels 1uside,

He c¢lo:
ecticn
pieioca
flying

EN
S{lly of me...

ENC

What, deaz”

LISHMAN

LISHVOMN

ENCLISHIAN
ir the hote)l room, ..

Leaving =y wallzt

28 h's eoal, then o

of tite derarting de

gathoring, Bul now,

airplanz “is HESRD

widenly 2 looks off in che dire

-k Eurozean, the clouds «f Lasn-

overhza i, cic
_licads lood uyp,

0N of a ;o=
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ATRPLANT FLYLIS OVERIEZAD

« its motor cut for a landing.

PLANE

Showing the swastika on its tail.

TRUCKING SHOT - ALONG THE WAITING LINE OF REFUGEES
OUTSIDE THE PALAIS DE JUSTICE

Theilr upturnad gaze follows the £light of the plane. 1In
their faces is revzalad one hope thay all have in comacd --
and the plane is the symbol of that hore. The CAMERA STOIZ
at the last of tioe line fair out orn the street, just ac Jan
and Annina appear and take their rlaces at the very end.
Thelr eyes also follow the droning gplane,

ANNINA
Perhaps tomorrow we shall bz on
tbe plane, -
(wisziully

Jan smiles at his wife with superior knowledge.

DISSOLVE TO:

AIRPORT = THE PLANE

is sweeping doﬁn == pgast a neon sign orn a building on the
edge of the airport, The sign reacds:; “RICKS'.

GROUP SHOT

CAPTAIN LOUIS RENAULT, a French officer appointed by Vizhv
a6 Prefact of Police ia Cacablanea, stands chatting wich
other officers. He is a handsome, middle=aged Frenchmca,
debonair and gay, but withal a shrewd and alert officisl,
Around him are cluscerad the German Consul, HERR HEINZZ,

a young Iralian o7 ficar, CAPTAINl TU.=LLI, and Renault's

. aide, LIEUTENANT CxSSZLLE. Bebind them i1s a detail of

French native soldiers. The ofificers watch the approach-
ing plane as it taxis toward thzm, The German and Italian

(CONT INUED)
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COXTINUED:

detach themselves from the zroup &nd walk toward the place
where the plame will stzops The German walks briskly a
step ahead of the Italian, who appears to be makxng an
effort to catch up.

THE PLANE - WITH THE SWASTIXA OVER THE DOOx

tihen the door is or=zned, the first rassenger to step out
is a large German wearing heavy, horn-rimmed spectacles.
He is bland-faced, with a perperual smile that seems more
the resul: of a frozen face muscle than & coeerliul dispo-
sition. On any ozcasion when MAJOR STTASSIR is ¢rossed,
the smile melts anZ th= e:xpression bariens into iron.
Herr Heirize steps up to bim with uporaiszd arm.

' HEINZE
Heil Hitler,

STRASSER
(with g morz
relaxed gestuse)
Hell Hitler. :

They shake hands.

HEINZE
in Gexman)
It is good to see you apgain, lizZor
Straeser.

ETR/.SSER
(in Gerwman)
Thank you, thanit you.

Strasser turns to Erest Renault and Casszlle, who have
come INTO THE SEOT, H2rr Keinze malier the introducczinn.

HE IIvZE
(in English)
May I present Captzin Renaulg,

Police “ref:ct of Casablanc;...
Major Stracser

The two shalie hanss,

(CONT INUED}
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CONTINUED:

. RENAULT
(couteously - but
with just a suggestion
of mocikery undermeath
his words)
.Unoccuried Fiance welcomes you r
to Casablanca,

STRAESER
(in perfect English =
beaming on the
Franichman)
Thank you, Ceptain. It is very
good to be here,

TONELLI
Captain Tonelli, of the Italian
staif, at your service, siz.

STRASSER
That is kind of you.

TONELLI
Owr stafi 1s anxious to cooperate,

RENAULT
Major, may 1 present my aide,
Lieutenant Casselle.

Casselle does no:t offer to shake hands. They mérely sale-
ute and bow. Renaull leads Strasser toward the edge of
the giir field, wnere their cars awsl: them, Heinze and
Casszlle follow, with the Italian captain left to bring
up the resar. '

TRUCKING SHOT = R:INAULT AND STRASSIR

walking toward the cars,

RENAULT
(again the suvggestion
0z a double-edged
inference)
You may find zhe climate ol casa=-
blanca a trifle warm, Majo:-,

STRASSER
Oh, we Germans must get uszi to
ail climaces = Zrcm Rkussia to the
Sahara. '
(suddenly the smile fades
and thz eyes harden)
But pernans you were not relerring
to the wcacher, ( CONT INUED),
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RENAULT
(sidesteps the impli-
cation witn a smlle)
What else, my dear Major?

STRASSER
(casual agzin)
By the way, thz muzder of the
couriers == what has been deae?

RENAULT
Realizing the importance of the
case, my men zTe rounding u:
twice the usuzl number of sus=-
pec:s.

Agaln Strasser looke at him sharply,

HEINZE
Captain Renault means that the
round-uvp 1s a blind, We alr-eeds
know who thz murderer is.

STRASSER
Good. Is h2 in custody?

RENAULT .
Thers is no harry. Tonight he
will come to Rick's.
(indicating the
ca;e £z the aire
port'ls edge)
Everybody cor=2s to Rick's.

Heinze shrugs to indicate chat he can do nothing with
Tenault .

STRASSER
I have alze‘dy heard abou this
cafe =- and also about M'sieur
Rick himselsf,

As they arrive at the car -

DISSOLVE TO:
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11,
OMITTED.,

ELECTRIC SIG:! » '"RIZu's! - NIGHT
' CAIERA PANS DOWN TO:

ERTRANCE TO RICK'S

Rick's car drives up. People in L.g. enter cafe through
the revolving door. Frrom the cafe we HEAR SOUNDS of mue-
sic and laugbter,

CUT TO:

INT. RICK'S - BOOM SHOT

An expensive and chic night elub wiich dulinitely possess-
es an air of sornhistication ané intrigue. The CAMERA PANE
AROUND the room, soaliing in the atzosniere. :

& fourepisce orchestra is playimg, Thz piano ic a small,
salmon-colored insirument on wheels, There is a negro on
the stool. He is dressed in brignt blu> slacks and sport
shirt, He is playing and singing.

About him there is a hum of voices, chatter and laughter.
The occupants of the room are varicd., Taerz are Europzamns
in their dinner jackets; their women beaucifully begowned
and bejeweled, There2 zre Moroccans in siil: Tobes, Turks
vearing fuares. Levaatines., Naval oZiicers. Members of
the Foreign Legion, distinguished by tieir lcopis =-

Across the room, stretching the entire length of the wall,
1s a tremendous, resplendent tar.

a) CANrFRA HOLDS on Sem singing, with orchestra in b.g.,
the. PAND to CLCS:IUP ol customers.

MAN
Waiting = weicting == I'll neve:
get out oS hezre. 1'11 die in
Casat.lanca,

b) CAM'RAa FANS to weeping woman,

UOMLN
I caa't stand i,

MAN
There, there,

(CONTTIVED)
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26  CONTINUTD:

: ¢) CAMERA PANS AND HOLDS on San, as be finisbes the num-
L ber.
d) CLOSEUP - A WOMAN /ND A MOOR = a very well-dressed

woman talking to a Moor. She has z bracelet on her
wrist = no other jewelry.

WOMAN .
But can't you make it just a lictle
more. Flease,

Mooz

I'm sorry, liadame., But dismornds

are a dru; on the market, Evorye
i body szlls diamonds. The:e are
(- diamonds ev~rywhere. Two thousand,
b four hundred ==
{
. WOMALT

(distressed;

All righe.

w e mm——yr

i e P —— Ty = W b e el -‘.-—.—..,*:.‘r..,r,_l_. ﬁ,ﬁ I
w . s ,

The Moor hands her tue money - she gives Lim her bracelet.

e} TWO CONSPIRATODRS are taiking,

i

FIRST MAN .
The trucks ez: waiting, the men
are waiting ==

EY

<) TWO MEN are sitting at a table,

MAN
It's the fishing smck Santiago,
It lzaves at one tomorrow nizh:,
here from tiie end of La MeZina.
The third boac,

A

: REFUGEE
Thank yo:', oh, thauni: you.

MAN
And bring the f£ifrecn thourcons
franes in eash, Remezmber, iu
cash.

8) THE CAMERA DOLLI=S to tie baw. As the CAMERA PASSES
the various cablas we P'.AR & bkabel oZ Zoreign tongues.
Here and thexr« we carch a scat:zived Lhrase or scn-
tence 1n Lh"’_‘SL).

Now we are zt ti.e bar,

CUT TO:

bt haeasalia ol ol ca s v g
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MED, SHOT =~ RUSEIAN BARTINDER

a huze, jovial looi:iing person. He wears a silk smock. Re
hands a dcink to a cusiorer, with. the Russian equivalent
of "Bottoms Up'. Then be calls out to a passing waiter:

SACHA .
Carl e=-

The waiter stops, turrs, waliis to the bar, He 1is a small,
mild-mannered man with spectacles. 3Sacha places several
cinks on a tray, instxructs Carl about celivering them.

CARL

trey in hand, walking up to a prive.te door, over which 2
burly man s*a:ds guaid,

CARL
(to the burly man)
Open up, Abdul,

ABDUL
(respectfully - as
he opers thz door)
Yes, Herr Professor.

Carl goes in,
.CUZ TO:

LONG SHOT - INT. SAVBLING ROOE

as Carl comes in., Thes CAMERA TAVSC IN the activity at
tbe various tables; then =

CUT TO:

MeD, SHOT - ¢ AT TAB L

A woman hands a clhecl: to the dealer, He, in turn, turng
around and hande it on to a ovarseer, who looks
at the clieck, then at the woman.

OVEREEER
(to woran)
Just one minute, pizase.

P2z walks towcrds & t£:z:le,

CUT TO:
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CLOSE SHOT - A MaN'S H:ND

holding a drink, Ve STE the Oversear's body come INTC THE
SCENE. His har.d places a ckbeck on the table. The other
man's hand picks up thz ebhezk, Obviously, che man is
studying the check., Taen his hand ecozes LITO THE SCENL
end on the back of the check, in pencil, it writes:

"Okay - RiCk"
The oversaer‘'s haind takes the chesl: ag =

CAMERA PULLS BACK TO:

MED. SHOT = RICK

'sitting at the table alone. He just eits staring at the
drinli, There is no e:mression in his eyes. H2 is a com=
plete dead pan., Rick 15 an American ci indeczercinace age.

CUT TO:

TABLE = TWO VWOMcN AND & MAN

The women are glzneinz offecene at Rick's table, fascina- '~
ted. Carl is in the scene, preparing Turiish coffee.

VOMAN
(to Caxl) .
wWill you asi: Rick 1f he'll nave
a drink wich us.

Cs+RL
vladarce, ha niver drinks with cus=
tomers. Nevar wmMmless he invitas
them ro his table,

21D YOMAN
(digarrnointedly -
claneing cowards Riek)
What ma%es saloon=kezpers so
snobbisi:?

MAHK
(to Carl - holling
ous a bill}
Perbaps if vou telcd him I ran rhe
second largest taaking houe2 in
Ansterdam, ee ”

(SONT INUED)
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COKXTINUED:

CARL
(shaling his head)
That wouldn't impress Ricks The
leading banker in Amsterdanm is
now tha pascry chef in our kite-
chen, and his father is the belle-
boy.

" He takes the bill from the man's hand 2nd walks away.

CAMERA PANS VITH bim, disclosing:

MED. SHOT « RIS
(ALTERNATE CC:PE NUDER AS SHOT ANT CREDTTED - 33)

He is glancing towar<s the open dooxr and indicating that
thz person sceliing asnistance is not to be let in,

There 15 a commnotion zt the door. A volice with a German
accent is HEARD shouting.

GIRIAN VCIZT
Cf all tbe nerva! iho do you
think ==

Pick gets up, and with no change o> esmrecsion, walks
across the f{loor to che door, CAMENA IPUvKING with him,

CUT TO:
EXT. DOOR « A RED~FACED GERMAN
(ALTERNATE SCEVE NUMRZIR AS SHOT Al CRETITED - 33)
is protesting to Abdcl.
G 111
I know there's gamLLiuf in there!

There's nic s=2czez. You dara mnot
keep me ou: of here.

Riek ENTERS CHOT.

RICK
(coldly
Yes? What's the trouvsle”

SALC1A

E2 -« this gentlemen ==~
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MED, SHOT = RICE AID GERMAN
(ALTERNATE SCENE NU/BER AS SHOT AND CREDITED = 41)

GERMAN
(waving bis card)
I've beer in cvery gambling room
between Honolulu and Berlin and - L~
if you think I'm going to be kept ’
out of a saloon like this, you're
very much mistaken,

"NTRANCE TO RICZ'S
(ALTERNATE SCENF NUMBER AS SHOT AND CREDITED = 40)

As UGARTE comes in. He is a small, thin man with a nere
vous &ir,” If he were an American, he would look like a
tout. He looks interestedly in the direction of Rick
and the Garman,

UGARTE
Er, er - excus:z me, pleace,
Rick.

Hello,

Pilek just looks at the German calmly, :t&ies the card out
ef the German's hand.

RICK
(to German = tearing
up the card)
Your cash is gpod at the bax,

GERMAN
(to Pici)
Ylbat =~ Do you know who I am?

RICK
(co’dly)
I do. You're lucky the ba. 6 open

to you.

GERNMAN
This is outrageous.
iz to the Angriff.

1 shall renort

-He turns away from the sputrering Gzrman, catches the ne-

iro 's eye at the piano, The negro, who while still play-
nz bas been watching the by-play, winlic at Rick. Rick
acknowledges the winlk: wich some friencly gesture, It
isn't quite a smile, but it is procably the closest thing
to a smile that Ricl: can manage. .rjway, it establishes
the fact that as far =s Rick is concerned, the negro is a
orivileged person, -

Rick goes back into the bar,
CuUT TO:
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}TD, SHOT = AT TARLE = IN GAMRLING ROOII
(/LTERNATE SZENE NUMZER AS SHOT ANL CRLOITED - 42)

as Kick comes LITO Tt SCELE, A moment lcter Ugazte
follows bim INTO THZ SCENE. There is nobody near them.

UGARTE P
(favning)
Huh. You lnow, Rick, watching
you just now with the Deutakes
Bank, one would thick you hzd
been doing this all your life,

RICK
(stiffening)
Well, vha: maikes you think IX
haven't?

UGARTE
(vaguely)
Oh, nothing. WUhen you firsct
came to Casabiaznca, I thought =-

RICX
(coldly)
You thought what?

" UGARTIE

(f22=ing to offend

alelr = laughs)
What rizss have I to think?

(hastily chenging

the jeet)
Too bad about those Garman coure
lers, wasn'c i:?

RICK
(indiflferentcly)
They got a bresk. Yesterday they
were Jusb two Cerman cler ks, to=~
day they're the Hounored Dead.

UGARTE
(shaking nis head)
You will torgive me for saying
this, N'siewr Lick, bu:z you rre
& very cynical person.

RICK
(shorely)
I forgive jyou.
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15.

BARTENDER
(LLTERHATE SCENE NO, &5 SHOT AWD CREDITED = 43)

cozing INTO SCENT with two drinks, which hz eets before
the omen.

UGARTE
(tis eyas lightcinz up)
Er, thark you, Will you bhave &
drink wizh z2, pleacs?

RICK
lloa

UGARTE
(s2dly;
You decspise we, dom't you?

RICK
findiZferently)
If I gave you any thought, I
probatly woulc, _

UGARTE .
You object to the kind of busie
nees [ do, Ra:z thirk ol the roor
refugees who must rot ia tnis
place if I did noz belp thexz, 1Is
1t 80 bai tha:t through ways of o=,
own 1 provide them with exit visas?

RICY )
(staring a= his driuk)
For a price, Ugzrte, for a prics,

UGARTL
But thin: of tlinse noor devils who
cannot meet VenaultYc nrice. 1
get it for them for nali. Is tha:
so parasicict

Rick turms to look at¢ Ugarte.

‘ RICK
1 don't mind a parasite. I objeet
to a cutersic ome.

UGATE
Wall, after tonight I am thvough
with the whola2 business. Jicin, I
am lesving Casatlianca.

_ RICK
tho did you tribe for your visel
Renault o7 yocurself? .
(ZONTINULD)
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3¢  CONTINUED:

C , UGARTE
(ironically)
Myeelf, I found myself mucih more
reasonable,
(he taes envelope from ~
hls pocket = taps it on
bis band)
o Do you know what this is? Some=-
thing tbat not even you have aver
_ seen -
i (lotrers bls voice)
’ Le:ters o0f Trzasit signed by ida=ghe
all Waygend, ”bey cannot be
rescindad, not even questioned,

‘Rick looks at him, then holds out his band Zor the envels
ope.
~ UGARTE
; One moment, Tonight I will seil
these for more ooney than evexr I
ever dreamed of. Th2n == Izre=-
well to Casablanca. Rick == I

: have many Iriends in Casnblanca,
' but bacaise you desnise me you're
(ﬁ‘\ the only onz I trusi. Will you

keep these Latizrs Zor me?

RICK
For bhow lon3?

UGARTE
Perhags an how - perhaps longe=z,

RICR
(takir3 them)
I don't want them bere over 1ight.

P B L BRI il e K T A

UCALTE
pon't be afrais of that., Dlease
keep them for mz2., Thank you, I
know I could trust you.
[ : _ CUT TO:
40 MED. SHOT - WAI"ZR
(ALTERNATE SCENE NO. AS SHOT AND CTEDITTD - 44}

coming INTO TYHE SCE:<,

— i ety ——

UGARTF
(o waiter) .
Oh, waiter, I am erpecc som2

people. I{ anyone asks fo; me,
I will be here, (CONT IVED)

e e
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20,
CONTINUED:
The waiter nods, leaves, Ugarte turns to Rick,

UGATTE
Rick, I hone you are more im-
pressed with me, If you'll for-
give me, I'll share my good luck
with your roulette wueel.

He starts across the floor.

: RICR
wWait a minute == , Yeah,

Ugarte stops. Riek comes up to him,

CLOSE SHOT = RICK AITD UGARTE
(ALTZRNATE SZEUZ NO, AS SHOT AND CRENITED = 45)

Rick's VOICE is barely audible,

2ICR
I bcard a rumor that thosc German
couriers were carrving Letters of
Transj-:o

Ugarte doesn't raply for a2 mocent,

UGATE -
Yes == I hecard that rumor, too..
Poor devils,

Rick looks at Ugarte steadily.,

RICR
(slowly}
You're right, Uparce. 1 am a
licrle moze imprecsed with you.

Dgarte smiles and almost swagsers toward the gambling
table, Rick starts for the dooi.

MED, SHiOT - CAFE

Sam 1s playing and singing the "Knock Wood" number, accom=
panied by the orchestra. The cafe is in semi-darknescz,
The spotlight is on Sam, end every time the orchestra
comes in on the 'lnoek 053" business, tbe spotlight
swings over to the orchzstrs,

MED, SHOT « RICK

;f he makes his way from the gambiing room to Sam on the
oor,

CJT TO:
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MED, CLOSE SHOT ~ AT PIANO

Rick comes into SHOT, and during ome of the periods when
the spotlight 1s on the orchestra, Rieit slips the Lectzre
of Transit into the piano, then exits towards the bar.

: CUT TO:

MED, SHOT = AT B/R
Rick comes in and watches Sam in his number.

' CuTr TO:
CLOSE SHOT AT SMALL TABLE = FERRARI

"He sees _Rick at bar, exits in his directienm,

CUT TO:

MED., SHOT AT BAR « RICK
Ferrarl comes INTO SHOT.

FERRARI
(as he ecomes up
to Ricek)
Hello, Rick,

RICK )
Hello, Ferrari, How's business
at the Blue Parrot?

FERRARI
Fine =- but I would like to buy
your cafe,

RICK

It's not for sale.
FERRARI

You haven't heard my offer,
RICK

It's not for sale at any price,
Ferrari sighs.

FLiRARI
What do you waat for Sam?

(COLT =0



22,
42  CONTINUED:

RICK
K I don't buy or sell human beinss,
S FERRARI
That's too bad. That's Casablanca’s
leading commodity., In refugees alone _
we could make a fortune 1f you wourld
work with me through the Blacik Marliet.
RICK
. Suppose you let me run my business
and you run yours,
FERRARI
Suppose we ask Sam? Maybe he'd 1like
- “to make a chenge,
-
g RICR
Suppose we do,
--/. NEGRO = AT PIAND
; He bas just finished his pumber, Rick and Ferrarl come
| ap to him, '
C RICK
: Sam == Ferrari wants you to work
. for him at the Blue Parrot.
. SAM
Ah 1likes 1t fine here,
RICR

f He'll double what I pay you,

i ' SAM

- Ah ain't got time to spend what
ah makes here,

X . RICK

Sorry, Ferrari,

: ' . Rick looks at Ferrari, sriles, shakes his head; then he
' winks at Sam, Ferrari exits.
!

. . CUT TO:

43 MED., SHOT = AT LONG 3AR I CAFT PROZCD « YVONNE
is sitting on a Btool, drinking brandy. Sacha, who

P | - ) (CONT INUED)
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CONTINUED:

is looking at her with lovesick eyes, is £1lling ber
tumzbler,

_ SACRHA
The boss'e private stock. Bee
causz == Yvonne == I loff you,

YVONNE
(morosely)
Oh shut up,

SACHA
(for.dly)
For you, Yvonne, I shot opp.
Rick saunters into the scene, leans against the bar next
to Yvonne, But hz pays no attention to ber, She looks
at him bitterly, without saying a wo=d.
SACHA
Oh, Monsieur Rick, Some Germans,
boom, boom, boom, gave thic c¢bzck,.
Is it ell right?
Rick looks check over,

.. CUT TO:

MED, SHOT = SAM
is in the midst of a number,

CUT TO:

MED, SHOT = RICK AWD YVGWINE

As only Sam is egpotlighted at the piano, Rick and Yvonne
stand in the gloom, Yvonne, who has never taken her eyes
off Rick, finally blurcs out:

YVONNE
Vbhere were you last night®
' aICcK
That's so long azo. 1 don't
remember,
Pause,
YVOINNE

Will I see you tonight?
: (CONT INUED)
2

via
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k5  CONTINUED:

RICK
(calmly)
I never plan that far aheac.,

Yvonne turns, looks at Sacha, extends her glass to him,
As he is about to fill the glass, Rick turns, stops bim
with & gesture,

. YVCIINE
(to Sacha)
Give me another.

RICR
Sacha, she's had enough.

'ONNE
Don’t listen to hlm, Sacha.

Sacha hesita:es, looks at Ricl:,

- SACHA
(gut:tino the
ttle downm)
I loff you, Yvonne, but he pays
me,

Yvonne wheels on Rick witbh drunken fury.

YVONNE
Rick, I'm sick and tired of having
you - )
RICK
Sacha, call a cab.-
SACHA
Yes, Boss.

(he walks toward
thz cafe entrance)

RICK
(taking Yvonne by
the arm)
Come on, w~'re going to get you:r
coat,
YVOINNE

Take your hands off me =e
Re pulls her along toward the hall doo:z,
RICK

No. You're going home. You've
had a little too mueh to drink,
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standes at the curdb signalling a cab, Finally one pulls uyp.

47 LT, RICX'S (SB2CTIS TOWARD THE ENTRANCE)

Rick £ad Yvonne ccme cut of the cafe. He 1s putting a
ceze eer Ler ghoulders.  She is objecting vidlen:tly.

YU NRE
tho do you think roa ave, pushing
we sraund? wha: & £00L l.wes To

€21 for = mom 1ili2 vou,

RICK
(to Sacha = as he
- and Yvonne approach

the waiting cab)
You'd better go with her, Sacha, to
be sure she geis home,

SACHA
Yes, Boss.

One on each arm, :hey help Yvonne in the eab., Sacha
follows her in.

RICK
Sacha...
(Sacha looks out
through the window)
Come right back.

SACHA
(bis face falling)
Yes, Boss.

The cab starts off.

48 TRUCKDIIG SHOT = RICX

as he walks back into the cafe, %= lizhts a cigarettc,
hears Renault and walks toward bim,

RENAULT
Hello, Rick.

RIC
Bello, louls,

(CONT INUZD)
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CONTINUED:
RENAULT'S VOICL
(over scenz;
Row extravagant you are = throw= -
ing away women like that., Soxe
day they may be very scarce.

A TABLE ON THE CAFE TERRACE

Renault is sipping som2 brandy. His eyes are amused,
Rick walks into the SHOT.

RENAULT
You know, I think now I shall
--pay a call on Yvoana == maybe
get her on the rebound, eh?

RICK
(as he takes a
seat at the table)
When it comes to women, you're a
true damoecrat.

" Renault laughs. pours Rick a drink, There is the SOUND

of a plano warming up on the adjacent air field. Rick .
looks i1n the direction of the SOUND, Renaul: follows
bis gaze.. -

MED, SHOT = TRANSPORT PLANE

in the full glare of the floodlights, standing poised
ogfthe runway, its motors racing, ready for the take-
off.

CUT TO:

MED, SHOT - RICK AND RENAULT
Rick is still looking stezdfastly at the planes

RENAULT
The plane to Lisbon ==
(looks at Dick
.shrewdly)
You would likke £o be on ig?

) RICX
(curtly)
Why? What's in Lisbon?

CONT INUED)
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51 CONTINUED:
. RENAULT
The Clipper to America.

( Rick doesn't answer; looks at the plane werming up, but
bis look isn't a bappy one.

RENAULT -
I have often speculated on why
you do not return to America.
Did you abscond wi<h the church
funds? Did vou run off with a
Senator's wife? I shcould like to
think you killed 2 man. It is the
romantiec in me,

RICK
(still looking at the
Digne = Aarxrdonicaliy)
It was a combination of glli three.

;

RENAULT
And what in Heaven's name brought
you to Casablanca?

The plane's mators grow louder,

RICZ
My health. I came to Casablanca
for the vwaters. . :
. RENAULT
Waters? tnat watecrs? We ere in
the deszrt.

RIX
X was misinforwed.

Renault shakes bhis head but ecan say nothing for the plane
1s speeding dowa the runway. Its lights shine on the
faces of Riclk and Renault. Rick cannoc take his eyes from
the plane. Now it leaves the ground and passes almost
directly over them. He watches the plane until its lights
dieappcar into the distance.

TV TEI TR t —vr—y @ ey gty ..n-.._....m_v..,._.--_;.,..» T
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52 MED, SHOT = A CROUPIER - (CMIL)

. 80 identificd by the green visor over his eyes, comes
F _ INTO THE SCLKE.

EMiL
Excuse me, M'sicur Rick, bu: a
gentleman inside hias won twanty
thousand franes., The cashier
would like some money.
_ ( CONTINUED)
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52  CONTINUED:

RICK
‘not at all perturbed}
a& Well, I'll get ic from the saZle,
CROUPIER
I am bumiliated, l'sieur Rick.
I do not understand hov == : r

RICR
It's all right, Emil. Mistakes
like that bapren all the time,

EMIL
I'm awfully sorry.

Rick and.Renault both rise and start in,

RENAULT
Rick, there is going to be some
excitement here tonight. We are
go%ng to make an arrest in your
cafe, _

RICX
(not at all excited).
What, again?

(: B ~ CUT TO:
52 1INT., CAFE '
ng Rick and Reﬁaulc come in, Emil following,
REKAULT '

This is no ordinary arrest, A
; ourderer, no less.

 CUT TO:
.LOSE SHOT = RICK

as bis eyes react, Involuntarily, they glance toward the
gambling room.

CUT TO:
55 MED, SHOT = RICK AND RENAULT

— v ———

_They are starting for the steps alongside the bar,

} RENAULT
! (who has caught the
1o0k)
g{ you are thinking of wiarming
o ea

 m—r

( CONT INUED)
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CONTIRNUZD:
RENAULT (CONTD)
don't put yourself out. H:z
can't possibly escape.

_ RICK -
(starting up the
5teps)
I stick my neck out for nobody.,

RENATLT
A wlse foreign pclicy =~

Renault starts upstairs afrer Rick,

RENAULT
- {uy the steps =
drink i=n nand}
You know, Rick, w2 could hava
made this arzest ezrlier in the
evening at the Blue Parrot e-

Rick enters a room on the landing,

CUT TO:

INT. RICK'S OFFICE
as be comes in, followed by Remzulc and Emil,

RENAULT
== But out of my bigh regaxd for
you we are stasing it here, It
will amuse you customers,

RICK
(opening a door)
Our entertainment 1s enough.

CUT TO:

iMED. SHOT = AT DOOR

to a small, dark room off the office where the safe is
kept. Pick goes irn, stasts to apen the safe. Renault,
drink in band, leans agains:c the door jamb.

RENLILY

Riel:, we are to have an imporiant

guest tonight = Mzjor Strasser ol

the Third Reizh - no less, (2 want
him to be herc when we make the ar-
rest, A little demonstration of

the efficiency of my administration,

(CONTIIWJZD)
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COUTINUED:

RICK
I sees And what's Strassor doing .
here? He hasn't come all the way
to Casablancz to witness a decon=
stration of your efficiency.

RENAULT
Perhaps not.
RICK
(to Emil)
Here you are.
EMIL

It shzall not bhappcn agair, Monsieur,

- RICK
That's all righe.
(co R2nault)
touis, you have something on your
mind, Why don't you spill i:?

RENAULT
(admiringly)
You are very observant, As a
matter of fact, 1 wanted to give
you a word of advice,

RICK
Yeah? Have a brandy.

RERAULT
Thank you, Riek, There are many
exit visas sold in this cafe, but
we know that ycu havec nevar sold
them, That is the reason we pere~
mit you to remain open.

RICK
(amiably)
1 thought it was because we let
you win at roulette.

RENAULT
Er...that is another reason...
There i1is a man who Las arrived in
Casablanca on bis way to America.
He will offer a fortune to anyone
n!i:o will furnish him with an exit
visa,

RICK
Yeah? What's his name?
) RENAULT
"Vietor Laszlo,

RICK

Victo: Laszlo?

30.

(CONT INUED)
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57 CORTINUZD:
RE”‘ULT
(watchlng Rick's reaction)
Rick, this is tne first time I have
ever seen you 50 impressed.

( RICK

(casual again)
Well, he's succeeded in impressing
half the world. i

PENAULT
! It {s my duty to see that he does
i not impress the other half, .
} - (nov intensely serious;
: Rick, Laszlo must never reach Amerieca.

l' He stays in Casablaneca,
RICK

S It 11 be interesting to see how
I : be manages.

. RENAULT
} Manages what?

? | RICK
r : His escape.

- RENAULT

But I just told you ==

RICK -
Stop it, H2 escaped from a concen=
tration camp and the Nazig have been

-

) i chasing him all over Europe.
) | _ _ _RENAULT
- (grimly) )
’ } This is the end of the chase,
t RICK
) Twenty thousand francs says it isn't.
RENAULT
i Is that a serious ofier?
: _ RICK
1 just pa*d ouc tweaty thousand

| franes, I'd like to get it back,

REPAULT
Make it ten thousani. I am only a
poor corruot official.
(Rick rods)

Done. HNHo matter bow clever he is,

he still nceds an exit visa == or

I should say, two. .
They start out of the room and dotm the steps, CAMERA
TRUCKING WITE THEM. . (CONTINUED)
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CONTINUZD: (2)

RICR
why two?

RENAULT
Be is traveling with a lady,

RICR -
He'll take ore,

RENMAULT
I thirck not, I have scen th2 lady.
Angd if he did nocr leave her in Mar=-
seilles, nor in Oran, he will not
lcave her in Cascblianca.

2ICK
‘Maybe he's not as romantic as
you are.

REMAULT

1t does not watter == there is no
exitc visa for him. -

RICK
Louls, where did vou get the idea
I might be intzrested in helping
Laszlo escape?

REVAWULT )
Because, my dear Ricky, I suspect
under thet cymical shell, you are
at hezrt a senzim-ntalist.

{(Rizl: breaxs into a lauzh)
Laugh 1f ysu will, but I hagppen to
be familiar wizh your reeord. Let
me polnt out vwo items. You fought
with the Ethiopians against Italy,
and ysu rieked your neck with the

Royalizsts in Srain.es

RICK
(casually)
And got well paid for it on both
occasicns.

RELAULT
Th2 winning side would have paid
you much moze.

RICK
Maybe,
(anxious for a
change of sublect) .
Apparently you ara determined to )
keep Llaszlo here.

32,

(CONTINUED)
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CORTINUED: (3)

RERAULT
I have my orders.

: RIZK
Ob, 1 see, Gestapo spank.

MED. SHOT - REMAULT 2

They ere down now, AS bhe speaks he faces the huge
ror over the bar.

RENAULT
You over-estimate the influence
of the Gestapo, Ricky. I do mot
interfere witb them and they do
not intericre with oe. In Casa-
blancz I am master of my £atc.
I am captain of my e=

Belstops short as his aid= enters and speaksi
AIDE
HMajor Strasser is here, sir,
MED., SHOT - RICX AND RENAULT

RICK
Yeah, you were saing ==

’ RENAULT
(hurriedly)
Excuse me ea

33.

mire

He hurries towards Strass:r. Rick smiles cynically, and

exits.

CAT'E
Renault is wvalking with Carxl,

RENAULT
Carl, see that Herr Strasser gets
a zood table = cloce to the ladies.

CANL
I have already given him the best,
M'sieurl
(cadly)
eesKnowing he is German and would
talic 1ic anyway.
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ag they enter from the ball., Renault beckons to a
NATIVE OFF ICER who is aoparently waiting cfor the word.
He approaches and salutes.

REWAULT T
(in a low voice)
Takie him cuietly, Two guards at
every dooc. '

. NATIVE OFFIZC®
Yes, eir, Everytninz is ready, sir,

He salutes and starts toward the door of the gambling
room, The CAIZRA TRAVELS with Renauls, who walks to a
table on one side of thz cafe where Strasser and Heinze
are secated. At the adjoinirg tzble are some German ofe-
ficerc. Strasser beams as Renault approacues the table,

RENAULT
Good evening, genilexen.

STRASSER
Geod cvening, Captaia.

HETHZE
Won't you join us:

RERNAULT
(sitting dzwvm)
Thaok ysu, It 1s a pleasure to
bave yau here, Mzjior.

Er = champagne anl! a tin of caviar.

RENAULT
Er - may I recomz~nd Veuve Cliquog

28", z good French wine,
STRASSER
Thank you.
WATTER

Very well, sir,

STRASSER
A very interesting club,

RENAULT
Especially so thicz evening, Hajor,
(low veoice)
In just a minute you will se= the
arrest of the man who murdored

your couricts, (CONT INUED)
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335,

CONTIITTID
STF.ASSER
I expccted no less, Captain.

CUT, TO:

-

CLOSE SHOT = UGARTC
(ALTEKRNATE SCERE 1O, as SHOT AND CREDITCZD = 69)

at the roulette table in rhe gazbling room. Piled in
front of him is a buge stack orf cnips. He is having a
run of luck and his eyes are feverish as they follow the
marble thac is bouncing cn the wheel., The marble stops
on nurbher 13, Exultantly Ugarte reaches for the chins

which the Croupier sgheves on the table, But just then

another hard closes onto Ugarte's arm, 4 look of terror
crcsses his face,

NATIVE OFFIZER'S VOICE

(OVER SCENE)
You will come with me, ijonsieur
Ugarte.
UGARTE

(in a law veoice)
Allow me to =2asn xay cbips,

The native officer nods, follows Ugarte to the Cashiex,

THE CASHIER'S ROOTH
(ALTERRATE SCZLE NC. AS SiOT AND CRECITED - 70)

The Cashier pays Ugartzs the amount of his chips. Ugarte
thrusts the money ia his insidz2 coat packet. As his hand
cores out of the pockes, it grips a small revolver,
pointed at the Native Officer., The Oificer makes a jump
for Ugarte, and the gun goes off. 7Tke Ofrficer clasps bhis
shoulder. A woman screams., People at the gambling
tables duck fo- c¢over. Ugarte runs coward the halilwzy.

QUICK FLASIES

a; Rick erossing the £lcor of the cafe, turns atruptly
cward th: @aor to the gacbling roam,

b) A womas in a boozn juume to her foet, looks in the

direct-on cf£ t=zc coun ..

(CONTINUED)
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CONTINUED:

(¢) A man at the bar is lifting his glass to drink,
Abruptly be puts the glass dovm,

) Ebe music stops as Scm's hands hold on the piano
eys. -

(e) Carl, behind :he bar, £flaghes an expectant lcok
toward Strasser's bocth.

(f) Renault, Strassecs and Heinze all jump to their feect.

RALLWAY BETWEEN THE ROOMS
(ALTERNATE SCENE NO, AS SiiOT AND CREDITED = 72)

Ugarte rushes into the hallway as Rick appears from the
opposite direction.

UGARTE
Rick! Rick, help me!
RICK
(low voicze)
Don't be a fool, You can't zet
away. _
UGARTE

Hide me. Do. something. You must
help mz, Ricke Do something!

RICX
Shut upi

Before he ean finish, Remoult, Strasser, Hzinze and
others ruch in from bshind Rieck. Ocher police officers

" appear from the gambling room, grab Ugarte. Without &
word, Rick pusnez his way through th2 group to the cafe.

STRASSER
Excellent, Captain.

o MAR

212 kidd‘ngly

half earacst) ’

When they come te get me, Rick,
I hope you *l1 ve of more hels.

RICK
I stick my necl: c.t for nobody.
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66 THE CAFE

( Rick cozes out on the flosr. An air ol tense expectancy
pervedes the room, A Iew customers are on the point ot
leaving. Rick speals in a very eczlm volce,

RICK -

I'm sorry cbe;e wes a disturbance,
folks; but it's ail over, Every-
thtng s all right. Just sit doum
and bave a good time. Enjcy your=
Self. -

(glances touward

his pian» player)
All righ.., Same s

: 67 AT TME PIAND - SAN

Nods, begins to play.

SANM
Okey, boss,

-

SANM
Ol' Noal, what'd he do?
b (ha sghouts ats
the audience)
C'mon, folks
(he °Carts again)
Ol' Noah, what‘d he do?

; .

Hz waits and plays the ne:nt phrase,

68 FULL SHCT

TAKING IN several & bles. There 1z a halli=-hearted re-
spoase from tha peogpie.

YV PE e sy e s vy s

THE PECPLE
Ol1' Noah, what'd he do?

SAti
(grinning, playing
iouder aa~ faster)
Dat's right, He tuilt a floatin'
200,

Laa
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38'
TABLES

The paople, under Sam's epell again, join in and sing,

The gloom 1is sonewhat lifted. We Pall OVER various tables,
picking up all types of people during tne course of the
S0Ng.

STRASSER'S TABLE

The song is finished and the excitement has quieted downm.
Renault, Strasser and Heinze are now back at their table.

RERAULT
(calls to Rick, who
is 0ff scene)
Oh. Rickeso

" Rick walks into the SHOT.

RENAULT
Rick, this is Major Heinrieh
Strasser of the Third Reicin.

STRASSTR
How do you do, iz. Rick?

RICK
Oh, bow do you do?

RENAULT
And you already know Herr Hezinze
~= of the Tnlrd Rexzk.

Rick nods to Strasser and Hainze.

STRASSEX
Please join us, M=, Rick,.

Rick sits down beside Heinze, £acing Renault and Stracser,

REMAULT
(changinz the subject)
Rick, we are very honored tonight,
Major Strasser 1s one of the reas-
ons the Thizd Reiec) erjoys the
reputation it has rcodzy.
(Riceck nods)

STRASSER
(sailes)
You repeat 'Third Reich" as =hough
you expected there to be otliers,

(CONT INUED)
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COSTINUED: ‘
RENAULT

Well, perzsmally, Major, I will
take what comes.

The waiter eppeasrs with drinks, begins to open the bot-
tles and pour during the ensuing conversation. ~

STRASSER
Do you mind if I ask you a few
questions? Uasfficially, of course.

RICK
(shzugging)
Make it orfficial, if you like,

STRASSER
What is your nationelity?

Rick looks at him a moment before replying.
RICK
{poker face)
I'm a drunkard.

Strasser looks closecly at him,

CLOSE SHCT - RENAULT

RENADLT
That makes Riek a citiren of the
world.

" MED, S!OT « RICX, RENAULT AND STRASSER

RICK
I was born in New York Cicy L€
thaz'll help you any.

STRASSEPR
(to Rick = wvary amiably)
1 underztand you came here from
Paris at the time of the Occupation,

ITK

Tba: scems to be no secrec,

STAASSER
Are you onc of these people who
caanaT imvgiins che Gormans ia
- their belovad Paris? :

(CONT INUED)
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CORTINUED:
RICK
1t's not particularly sy belovad
Paris,

HEMZE B
(slight lzugh) o
Can you imagine uz in Loadon?

RICXR
Wben you get there, ask me,

STRASSER
(dizginz into the
caviaz)
How about llew Yorxrk?

RICK
There are certsin sactions of New
York, Major, that I wsuld not ade
vise you to try to invade,

STRASSEK.
Who do you think will win the war?

RICY
I haven't the slightest 1dea.

RENAULT -
Rick ie completely neutral abcut
evarything, And that takes in the
field c£ women, teco.

Strasser takes a little black book from bis pocket,
tifflec through the pages.

STRASEER

(t> Rick)
You weren't always so carefully
neutral, Ue hcvre 8 complete
dossier on yoa,

(readr)
'Ricbard Blezine, Amzvrican. Ag2
thirty~secven. Caznuot return to
bhis councry.’

(Locks up from baok)
The reacor ic a lictle vague, Ue
alsd lmew what you did in Paris =-

e (Renault, vary cur-

fouas, trizs to look

over Scrasner's shzulder)
Aleo, 7. Blaine, w2 know wny you
left Parike.

Rick rcaches over, tekes the book from Strasser's Mand.
(CONTINLID)
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72  CONTINUED: (1)

- STRASSER
Don't worry. Ve are not going
to broadcast it,

RICK
(looking in
the book)
Are my eyes really brewm?

STRASSER
You will forgive ay euriosity, -
Mr, Blaine, The point is, an
enemy of the Reich bas come to
Casabtlancz and we are checking
on anyone who carn possibly be
of belp to us.

RICKR
My interest in Vicctor Laszlo's
gtaying or going -=-
(with & glance
toward Renault)
== {5 only a sporting cne,

STRASSER
In this case, you have no symnathy
for the fox.

RICK
Not particularly., I understend
the hound's paint of view, toc.

' STRASSER
Victor Laszlo puhliished the foule
est lies in the Prague newspapers
until the very day we marched in,
and even eltar that he continued
to print scanzal ‘sheets in a cellaxr,

RENAULT
0f course, one muct admit he has
great courage.

’ STRASSER
I admit he ig very clever, Three
times he clipped through ouxr fin-
gers, In Paris he continued his
acrcivities., Ue intend not to let
it happen agezin,

RICK
(rises with a
elight smile)}
You'll excuse me, gentlemen. Your
buciness is politics, Mine 15 run-

nis & saloon, (ZCRTINUED)
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CONTINUED: (2)

STRASSER
Gocd evening, lxr, Blaine.

Rick walks out of the SHOT, -toward the gambling room.

RENAULT s
You see, you have nothing to
worry about, Rick.

ST ASSER
(hxs eyes {ollowing
the direction Rick
has gone)
PerhaprsSees

e

CUT TO:
MED. SH0OT = AT ANOTEER TATLE

The datk-appea:ing foreigner we had seen in the opening

sequence is busily engaged with a middle-aged prcsperous=

looking man,

DARK FOREIGNER
(bis arms chrown sole
icitously around the
other man}
I beseech you, my friend == bhe
on guard. Take care. Use evary
precaurtion,

SAM = AT PIANO

He is 1dling atray at someihing sentimental. The people
at the rables have resumed their chatter,

As bhe plays Sam glancas casually around, "Suddenly, as
his eyes look tcwrzasd the entrance, bis playing falters,
then stops altogether,

MED. SHOT = THE CAFE = (SHOOTING TOWARD THE ENTRANCE)
We SEE what Sam is staring at. A couple has just come

in and we recognize them as Victor Laszlo and his com=
panion whoez face we saw in the car window outside of

(CONTINUED)
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CORNT INUED:

Uéarte's hotel, Shz wears a simple whife gotm. Her beauty
is such that people turm to stare. The head-waiter comes
up to them,

HE ADWA ITER
Yes, M'sieur,

LASZ10
(in quiet, a2ven tones)
I reserved a table. Victor Laszlo.

CLOSEUP - BERGER

looking fhten:ly at Laszlc.

CLOSE SHOT = THE WOMMAN

= who has been looking around casually, Ulien she sees’

Sam, her faze registeirs a startled surprise for just an
instanct.

BZ/2WAITER'S VOICE
(over scerc?
Yes, M'sicur Laszio. Right this
vay. '

CLOSE CZHOT - SAH

He sees her looking at him, turne his gaze away, resumes
bhis piano playing. '

TRUCKINIG SHOT = GRQOUD

- as the headwziter takes them to a2 talble, Although
they pass right by the pizuo and the woman, (who is

later to be identiiied as ILSA LUID;, looks directly
at Sam, the lacter with a conscious effort keeps his
eyes ot: the keyboard, Ils< smiles slightly. CAMERA
STOPS on Sam. 4frzer she has gone out of scene, Sam

steals a look in her direcciorm,
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AT LASZLO'S TABLE

The headwaiter seats Ilsa and goes OUT OF E£HOT. Llaszloe
takes the chair epposite. He surveys the roca with a
sweeping glance.

LASZLO .
Two cointreaux, please.

WAITER'S VOICE
Yes, Monsieur,

LASZLO
(to Ilsa)
I see no one of Ugerte's deseripe
tion,
ILSA

Vietor, I - I feel, somehow, we
sboulda't stay be:e.

LASZLO
If we would walk out so soon, it ,
would oaly call attention to us, .

Perhaps Ugartels in some other
part of the cafe,

MAR'S VOICE
{off scene) -
Excuce m=2, but you look like a
couple who are on their way to
Anerica.

A small blond man, latoer identified as BERGER, walks INTO
SCENE.,

117 LASZLO
Well?

The man reaches ints his vest pocket, brings out a ring
with a larze aguacarine storne. _

BERGER
Vou will £ind a moriket there for
this ring. I um forced to sell it
at a great sacrifice,

LASZLO
Thank you, but I hardly thing ==
BERGER
Then perh:ps for the lady. Thz ’

Ting is quite unique,

He bolds it down to their view, begins to twist the
stone, which is apparently scrcweﬂ 1n;o the setting. .
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81 INSERT = THE RING = IV BERGER'S RAID

The stone cocmes losse in his fingers, In the setting unde-
erneatb, on a gold piate, is a faint impression of the
lorraine Cross of General De Gaulle,

LASZLO'S VOICE g
Yes, 1 am very interested.

62 THE TABLE

BERGER
Good,

- LASZLO
(lower voice) -
What is your name?

-~ BERGER
Berger... And at your servicz,
eixr,

IL3A
(looking o0.s8~, giver
Laszlo a sigual)
Victor! '

LACZLO

(te Berger, low

vcice as he compre-

bends the eignal)
Mect w2 in a few cinutes at the bau.

{in a loader voice,

abvigunly for the

beaefit of svuacone

ox%Z Ecene) .
I d> not¢ tzinii we want to buy the
ring, Bui thanl: you for showing it
to me,

Berger tzkes th2 cue, le sighe, puts the ring away.

EZRZER
Such & barjain. Buz 1f that ic
your dacision e-

LASZLO
I'm sorry. Iz is,

Be bows and turne away. CAERA PANS. As he walks away,
bhe bruches by Capiain Rena:nlis, who ig approaching the
table, de glances charply at Berger as he passes. Then :
Reasult teams as CANMERA PANS BACK withlim to the table.

(CONTINUED)
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82  CONTINUED:

RENAULT

Monsieur Laszlo, is it not?
LASZLO

Yes. -
RENAULT .

I am Captain Rernault, Prefeet of

Police.
LASZLO

Yes. What is it you want?
RENAVYLT

- (amiably)

Merely to welcome you to Casablanca
and wish you a pleasant stay. It is
not cften we ‘have so discinzuished a
visicer,

) LASZLO
Thank ysu. You'll forgive me,
Capcainz2, but the present French
Administration has nct always been
Bo cordials May 1 present rilss
Ilsa Luad ==

RENAULT
(bows)
1 was inforced you were the most
beauefiul woman ever to visit Casa-
blanca == tnat is a gross under=
statement,

Ilsa's manner is friendly and reserved, ner voice low and
soft. ,
ILSs
You are very kind.,
LAS210

(motions tas a chair)
Won't you join us?

REWAULT
If you will permit me.
' (cails to waiter)
Oh 3 Emil a

WAITZER
(walking into ehot)
Yee, Captaine,

RENAULT
A bottle of your best champagne,
and put it on my bill. : CONTINUED)
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CONTINUED: (1)

EMIL
Very well, sir,

LAZZLO
No, Coptaine == plesse =

REVAULT
(bowing waiter away)
It 1s a lictle game we play == they
put it on my bili == I tear the bill
up, It is very convenfenc,

Ilsa laughs and glances off in Sac's direction,

Renault:
Stxyassar

ILSA
Captain «« the boyv who is pleying
the piano == somewhere I have seen

him ~=

RENAULT
Sar?
IL3
Yes.
RENAULT
K2 came from Paric wico Rizi:.
) 8 NN
Rick? VWho's he?
REIAULT
{(sziling)

Mademoiselle =- ycu ere in Riclh:'s
and Rick is == 07 ~=

ILcA
Is whet? :

REMAULY

Well, Madoowoisellc, ne's tha liing
of a man that «~= vell, if I were
a woman arvi 5 ~-

(tzpping his cheost)
were not aromd =- T would be in
love wirh f.icke Rut what a {00l
I am == talking to a beagutiful
worsn abous another naii,

47,

stops and looks ofZ, then jumnce to his feet as

EINTEer S,

RE!'\UL
Er, excuse mo.
(inzzoducirns Ilsca and Laszlo)

Mademoicellie Ilsa Lund -- llnasicurs Laszlo --

may I prescnt liajes Helnmricn Goraceer

(CONTINUED)
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43,
CONTINUED: (2)

Strasser bows and smiles pleasantly.

STRASSER
~How do you do == tLis is a pleas-
"ure I have long looked forward o,

There is not the slightest recognition from either llsa
or Laszlo, Strasscr waits to be asked to seat~himself,

LASZLO
I'm sure you'll excuse me if I am
not gracicus == but you see Major
Strasser, I'm a Czechosleovakian ==

u‘k Sua
You were a Czechoslovakian «= now
you are a subject cf the Gzrman
Reichb!

LALZLO -
I've nezver acceptaed that privilege,
ané nov I'm on Franch soil,

STRASSER
I should like to discuss sorme mate
ters aricing firom ysuxr prescence
on French soil,

LASZLO
Tbis ic hardly thz time or the plnce -~

STRASSER
(hardening)
Then we s£hall stave anzther time and
anothex pla*e == tondYIrow at cen in
the Prefect's office with Mademoiselle,

LASZLO
(to Renauit)
Capraine Renault, I am under ysur
authority == ip 1t your order that
we come to vour office?

RERAULT
(amiably)
Let us say thut it 15 my request ==
that is a much ma.e pleasans word,

LASZLO
Very well,

Renault and Stiasser risz, bow shortly to Laszlo and
deeply to Ilga.,

REVAULT s
Mademoigelle, = (CONT LJUED)
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CONTINUED: (3)
ST:\ASSCR
Mademolselle,

CAI'ERA PANS WITH RLNAULT AND STRASSER as they walk away,

REZAULT
A very clever tactical retrea:s,
Major.,

hd

Strascer locks at Renault sharply, but sees only a non-
comnittal smile on Renzult's face,

CLOSE SHOT ~ LASZLO'S TABLE

Laszlo watches af;er Strasser and Rernault, He turns baclk
to llsa with a slignt smile,

LACLZ
This time tuey really mean to
Stop meE.

ILSA

Victor, I'm afrais for you,
LASZ1IC

We havz been in difficult plaees

before, haven't we’

He puts a hand over hers. Ilsz smiles back to bim, but

her eyes are still troublcd. OVER SCCIE comes an orchestra
fanfarc.,

FULL S!IO0T - DANCE FLOOR

Sam stands up from hie pizno, holding kis bands up for sil-
ence. Corina entzres, lights go of£Z and she starts numbder.

CLOSE SHOT = SANM

Sam plays last chasvrus and looks towarcde Iisa, off,

LARGE CLOSEUP = ILSA

Ilsa watches Sam.



™

ey

f G Ny My T = g L gr= Y

——— — y N = — P ©

86A MED, CLOSE SHOT - LASZLO'S T&SLE

£éB

&6C

36D

86E

87

Laszlo looks abou: nim wirh apparent casualness, finding
himself unnoticed in the darkmness oi the roown, he rises,

LASZLO

I must find out what Berger lLnows. _
ILSA

Be careful,
LASZLO

1 uill -= donfz worry.
Ilsa node. CAIMLRE DANS YITH LASZLG as be crosses the room
ia comparatives dariniess.

MED. SHOT = DAHCE FLOSR

Corina continuec hexr number, Sam accocpanying her on the
piano.,

CLOSE SHOT - Sir

He givas a troublad look in Ilsa's dizection.

FED, SHOT = L4SZLO'S TABLE = TROM S.31'S ARNGLE

Ilsa watching Sam,

CLOSE 5HOT - ILSA

She eontinues to watah Sa:i.

AT THE BAR - BERGER

.= 45 sipping a dririi, COVE:Z SCIZIWE wz HLAR THE SOUND of the

Spanish entortainer, Laszio walke into the SHOT, casually
takes a place at the bar r.wiz to Davger,

908 s
Mr, Berger == the wiag =« could I
see the ring?

BZRGER
Yes, Monsiewr,

(CONT INUED)
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CCUTILRUED:
LASLO
(&2 Sachz;
A charpazne cocittsil, please,

AS Sacha rov
takes out a
lizhe,

dot1a Sae bar to make the cosktall,
igzrztte, Tooger leans over to giwve

BES GEP
low voice
ees ]l TECOZMIZE you from the rews
pootogzaphs, ii'sicur Laszio,

LASZLD
In a concentraticn camp, ore is apt
to los2 a little weizht.

RERCED
Wa read Zive times r=at you ware
killed ia fiva dixferont nlazezs,

LASZLC
(siles weyl:)
As you £22, 1t was t-ue every timSe..
thiznk lieaven I Icund voi, Terger.
I am locking for a mam by the naue
of Ugaricz. Hz2 is to lielp me,

BRGER
(shal’es his bead si lently
M'aieus Laszlo, Usarie canndt ever
bkelp kimesii, Ko is undaer awvest
for mwyrder, =2 was arrestel de2re
tonighe.

* Li 3710
(atsor-us tlie shtiock
cuielly)
1 see.:

EEZTGLPR
(wizh Inccasz devotior)
BUt we who are still free w;;l do =11l
we can, Y2 gre crganized, klzleur =
udergrouwd like ovc:;uhe:e elce
Tormorzow nlght tliare Is a mcetznn
If yous would come ==

S1.

Laszlo
him &2

Ye stons as he gz2zg Sachs branging oxici co lLaszio.

CLOSEUP = LASZLO'S T:iELZ - IL3A

. TLSE
(to waizer)
Will rou agk the sizno player to

come over here, .~easc? (CONTINUED)
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SLX

Hello, Miss Ilsa. I never exwvected

€0 see you zgcina

ILSA
1t's teen a long time,

SaM

Yes, Miss Iisa., & lot of wazer

unsexr the bridge.

He sits dowm acd is reczdy to zlay,

1188
Somz of the old camgs, Sam.

. SAM
Yes, ma'en,

33.

Sam begins to vlay 2 rumbar. H2 ie nervous, wairing Zor

anyth:ng,.

SCExLena

Ilsa gives him & tolerant cmile,

table.

, ILSA
whaere' s Riszl?

Sai
(evacing,
I don’t know, Ain't seen
nizhe,

U»

TLZSA
Wahecn will H2 be boeek?

SaM

lra'o

Cem

211 .

Not tonizht no more, He aian't

coringe. K2 went home,

ILea

Does he always leave 5 earl:y?

SaM
He naver == ] m2A0) =a-
(decspe:irately)

He's got a girl u- at the Blue
Farrott == he goe:z theove all tae

time,,.

ILSA
Sam, you usz2l to-te a much vetter
iz,

SAMN
Leave him aloaz, Miss lIlea.
bad lucli to him,

You'lre
( SONTINUED)

But even €O, W.uen it coces e ¢ives a littie

loaks wvary unccafp:r=
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ILRA
(soltly)
Sam, play it once for olc time's

Sallao

SAM
I don't lnow what you mean, liss
Ilsa.

ILSA

Play iz, Sam, Play "As Time Goes 3y."

SAk
I can't remember it, Misc Ilsal

Of course he can., YHe doesn't want to plsy it., He seems
even poré scared.

ILE4
I'12 hum ic fou you.
(starces £o hum)

Ze begins to pley it very soltly,

ILSA
Sirng ic, Sfam.

ixid San sings,

Sas
"You mus: cemeabder this,
A ki.ss is £till a <iss,
A sigh L zuss a Si3Y.ee
Lte., ctc,

ENTRANCE TO GAMBLILG ROOM = RICK
= comes swinging out., H2 has heard twe music and ne is
1ivid,

- .oy

& Iha
Sam, I thouzht I told you never
to dlay it

Ee stops abruptly, stors cpeshkirng zad siops moving,
FROM HIS rZREFFCTIVZ =~ SAl & ILSA
= at the piano,

CLOSER ANGLE = StM & TLE4

Sam looks over tis sl.oulder at Rick and £tops playinz.
Ilsa knows why even bzfore she tuwne ao looks., Sne knows
who sh2'll see whern shz2 turans. She carns siowly, She
isn't breathing much,

CLOSEU? = RICK .

- isn'tc breathing at ail. 1It's & walloz, a shock, Fo- a
long morenz he ius: looxs a: bher £ad you c¢rn cell what he
is :hinkinz, 2 grarce moving forwarI, hic eyes rivetec
on neir. CrMERA TRICTE fHYAL of Pim, kzepinz him in
CLOSEU® as he wowes scrost =he ecale.



99

102

S5.
REVERSE ANGL: = TRUSIING SHOT

MOVING in the direction he is going st:aigh: for the

X

piano. Ilsz is looking dz*ec:ly at »ick, too. Sam is
plainly terrified, He puts his stool on 29 of the piano
and wheels the piano quickly away. Ilsa doesn't notace.
She stil] looke at Ricl:,
(A couple of LiTERCUTS.) 7
Renault and laszlo are aprroaching froa the bar,
CUT TO:
GROUP SHOT =~ AT T BL
Renault moves INTO SCEWE with Laszlo, arm in arm,
REJJAULT
- (to Ilsa}
Well, you ware asking about Kkick
and bere hiz is,
SIS ALGLE = GALOUFP

e as T_ ¢k moves into cscene,

RIMAULT
Mllcs, T2y I zresScat «= e7T,..
: RICU
Yello, Yiea,
ILsS
o bragth)

Rallo,
She ofZers lier hond; he ®ebes it.

REIAULT
Ch, yov've alieas: met Rie:, Ilsa?
{no ansuver Irom eivuz:;
Vell, tneﬂ, pecliaps you elzso -

A IL3A
Thiec is i, Laczlo,
' LASZLO
How Zo you do,
RICX

How do vou Jo.

. (SOWT TIUTE)



101 CORTINUED:

Ilsa says

to say it and yef would rather say it ner

tl,aczlo"

Riz: mcacures Laszlo wi

56,

in a funny way = as if she's frighzaned

c2lf than have
th & look, then

gomeone elce,
lonke at Ilsa and emiles.
mo<kery in the way be saile

You wouvld say there is some
S,

LAZZLO -

one hears a grear &
in Cacadlaneca,

zal about Liek

RICK
(looks haczl: at him)
And abouvt Viczor laszlo evelywnere.
RYAN
von't vou Zoirn us fer a drinit
JFLLULT
* cantT e~
(;C’u;ﬂ-nf' J
Oh NO =~ {ilK TEVET ==
AIZ%
Thoaks, I wili,
BLRWAULT ,
A preceden: i:s being brokim. =,
._.DAlo a5
LACZLO

(he is mabiicz

verrgation:
This iz a uoss anr:
- congratuloce ¥

Rt

a2 tou-

TESZAnE &
Ou.

AnG I congratulasc you,

P AAARY)
that Zov?
RICT
0h == your oLl
{wd doee Lz look
&t lisa%;
LACTILO
Tnxk yrue I Sy
RICN
We all tuv, Voo swcecd,
. welA\ULT
I can’t pec OVl == yOU LD Snue
vos &S f‘ﬂ; et.out you earclier, fuicl,
in a uzy that mads me oxtre Jelz
iealous, ( CONTINUED)
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101 CouTIiUZD: (1)

ILcs
(to ick)
1 wasr: 't sure you were the sams,
Let's see, the last fime Wz metees

RICK
It was 'La Belle ,urore.'

ILSA
Yow nice, You ronemtere! PBut ol
course == that was the day toe
Germastic macched into Faris,

K ICK
Not ar. easy dzy to forzet, was 1t?
- ILEA
No.
CRICK

I reomesmbez every detaill ~= the Ges
mans wsre zray, you woe Liue,

ILSA
Yes, I put that Arees away. then
thc Germare mzrch our, I'li wear
it again..

RENAULT
Ricky, you've kecrnming qubbe HLAan.
I cupposec w2 have co tlank you iorx
Chu-, Mlle.

LAESD
Ilzca, I doa't wist to be the oae o
cay it =~ but ic's lete.

EE”AULT
{g8lanecing nt wrisirecch)
0 it is. £4nd vwe davc & c==Few hore
saclanca. It wou;d neve: do
hz Chiief of Fclilee o be caught
king afear noirs ol azve <o
Gimself,

LA"”LO
(ci.zalling the waiter,
I bope we Havea' : C"QI»t‘f’: ovr
wal-oas,

-
-\

Not at all.

WAITER
(%0 Laszlo)
Your c¢heceit, sir,

{ SONTI}UED)

S7.
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101 CONTINUED: (2)

102

RIZK
(cakes check)
Oh, it's my party.

ILE L\' AULT
Ansther preccdent breken, This
hes been a moast xur;rest;ng eve~
ning. I'll call you a cab.
(thiey all rise)

LASZLO
(to Rielt as he belps
Ilsa oan waeth her wray)
We'll come agzin.

RICK
Any tine,

1184
(extending her band
to Rick)
Vill ynu say goodnight to Sar. for
o= .

RICK
I wilil.

A
There's sizill nobody in the vorlc
who can pley 'as Wime Coes By' lilz

Saxz,
. RIZK
He basa't zlayed it for a long tinme,

A pausge, Ilsz sriles,

Goosdaighr,
. LASZLO
Goodnipht,
RIZR
Goodnight,

Pick and Laszlo nod gooidnight o eszh o:nex, Lzszlo und
Ilsa scazt to the door, k:nauli wilh ¢nhei.

CLOSE SHOT = RITT

= watches them go, The T¢volving <oor is YEARD turning.
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104

105

come out, Renault walks THR.OUGH SROT to the curb and 1S
HEARD to blew his whisnle, Laszlo ligbts a cigarette,
speaks very casually...

LASZLO
A very puzzling fcllow, this Rick.
Wbat sort is he?

Ilsa doesn't lock a2t him. With an effort she keeps ber
voice steady.

ILSA
Oh, I really can't say, though I
saw him quite ofcten in Paris,

A cab 1s HEARD to draw up., Ilsa moves forward OUT OF SHOT.
Laszlo follecws her,

RENAULT
Tomorrow at ten at the PreZect's
office,

LASZLO
we'll be there.

RENAULT
Goodnight,

ILSA
Gondnight,

LASZLO
GOOdﬂigbto

CAMERA PANS UP to the sign 'Riek's",
DISSOLVE TO:
THE SIGN

now dark = illuminated only as thz revolving beacon
from the airport scrikes it,

INT. RICK'S

The customers have all gone. The hcuse lights are out,
Rick sits at a table, Thore is a jigger glass of

Bourbon on the table directly in front of bim - and
another glass empty on the tcble belore an empty chair,
Near at hand is a bottle from which this one drink,
exsctly, has been poured., Rick just sits, staring at .

the drink, His face is entirely expressionless.

~ (CONTINUED)
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CONTIIULD:

During the following cceme the beaccn continues its gyra-
tion, PICKING UP first on2 and then the other in its
gweep around the rocm. (The EFFEZCT should be to create

a8 mood of unreality that will czke the FLASELACK a plause
ible device.) -

Sam comes in. He stands hesitantly before Rick,

_ SaM
Bogs ==
(no ansuver, as
Rick drinis)

Boss == |
” RICK .
(not looking at Sam)
Yes?
SAM
You goin' to bed, Doss?
RICK

(£illing tis glass)
Not right now,

Sam looks at Rick closely, realizes Rick is in a grim mood.

SAM
(lightly, trying to
k2d Rick our of i)
You plannin’ on goin' to bed in
tlie near future?

RICK
No.

Patuce,,

SAM
You evah goin' to bed?

RICYK.
No,

SiM
(still trying)
1 ain't sleepy nsither.

RICK
Good., Have & drinak.
SAM
No. Not me, )
’ RICK

Don't have a drink, (CONTNUED)
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105 COWTINUED: (1)

SAM
Boss, le: s get out of here,

RICK
(cu,hatzc(lly)
No, sir, I'm waiting for a lady. -
S&M

(earﬂc,-x )
Pleacs, Boss, iet's go. There's
nochin’ -but tTouble for you here.

RICK
She's coming back, I know she's

_coniny bacik,

StM
Bocs, we'll tale the car and drive
all nign;. We'll get drunk, We' 11
go fichin' and stay away until she's.
gone, _

RICK
Shut up and go home, will yuh?

SAM
(stubboznly)
No, suh, I'm stayin' right bere.

Sam sits down at the plano, starts to pley softly.
denly Ricli bursts out ==

RICK

(re2lly drunk now)
Tney grab Ugarte and che waliis in,
That's the way it goes, One in,
one out =~ ,

(pause; he thinks

of egomethirg)
Sam -

SAM
(still playing)
Yeah, Boss?

RICK
Sam == if {it's Desember in Casa=
blanca, what time is it in New

Yozk?
SAM
ﬂy wateh stonped.
RIZK

(drunven nostalgia)
1 bet they're aclzep in llew York,
I bet they're aslecep all over America --

6l.

Sud-

(CONTINUED)
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105 CONTINUED: (2)

RICK (CONTD)
(with sudden vebemenee)
Of all the gin joints in all the
towns in all tbe world sbe walks -
into mine «e | '
(irritably to Sam)
What's tbat you're playing?

SAM

(wbo bas becen

improvising) _
A litcle sozethin' of my oun
- RICK

Well, stop it, You know wbat 1
want to hear,

SAM
NO. I dm.:o

RICK
You played it for her and you can
play it for me.

SAH :
Well, I don't think I ¢an remember

it =- :

s

‘ RICK
. zflsbc can stand it, I ean, Play

SAM
Yes, boss,

ss Sam starts to play "As Time Goeg By,"

105a CLOSE SHOT = RICK

He pours a drink as Sam plays. From hls expression we
know that he is thinking of the past,

(1ONTAGE .\ND FLASHBACK)
DISSOLVE TO:
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106

107

108

109

FLASHBACKS:

PAR1S (ALTTRNATE SCLRL NO. AS EHOT & CRCDITED ~ 108)
(STOCK SHOL)

DISSOLVE TO:

The following are SUPLRII{POSED on bacl:igrounds of STOCK
SROTS)

CHAMPS ELYGEES (PL’ERNtTE SCENE KO. AS SHOT AND CREDITED
= 109) = O A SPRING DAY

 Rick is drivirg a cmall, open car slowly along the boule-

vard. Clozse bzside bim, with ber arm linkied in his, sits
Ilsa.

NISSOLVE TO:

EXCURSIONE BO:..2 = (ALTERMATE SCYiiE NO. AS SHOT AND
CRUDIZIED - 11C: = 01 THE SEINE - MIGHD

An orchestra is playing French musie, By themselves, at’
the rail ol tii: boat, staad Rick and {lsa. They are
transporte: by tha night, by thz music, b earh other,

DISSOLVE TO:

INT, RICK'S PA:IS APARTMCNT = (ALTERMATE SCENE NO. AS
SHOT & CRELITES = 11Ga)

Ilsa at windows fixes flowers. Rick opens champagne, 1Ilsa
joins him, '

(CONTINUED)
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109

110

111

COUTIULD:

RICK
Who arz you reully? Uhat were
yo1 before? f(hat did you do?
What cid you thinik?

I1Ls5A
We said 'mo questions,™
) RIZK
Heze's looking az you, kid.

They drink,

INT. SUANIE PAIIIS C4FT = (ALTERIATE SCTNE NO. AS SHOT &

CREDITED =~11Qi:)
Rick and 1lsa dancing.

64,

INT. ILSA'S P2RIS APARTMINT = (ALTERIATE SCENE NO., AS

SHOT & CR*92IT.D - 110¢)
Riek and Ilsc en.

Irsa
A frare for your rhougihcs,

DICK -
I Arcrica they'S only bhring &
p-nny. eeicfd be shour all
t. cy'‘se vortn, 1 guess,

TSA
I'm w.lliuz to ke overcharged =
c.me on -- tell e,

. RICK
1 was jJust wondering,
ILSA
Y87
RICK

iy I wac s0 luciiy =« vhy 1
et.ould find you twaiting for me
to ccme along.

ITcA
Vhy tnerc ic no ocher man in my life?

Rick nod:e.
ILSA

y 111, that's easv. Tacre was,
ke 1 dead,

(COWTIINUED)
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111 CCUTINUCL -

. LICK
1'm saixy for c-ing. 1 forgot
w. szxd "0 questions.”

ILSA
Well, only onc answer can take
c..re of cll our cucsticns,

She kissec hin,

112 T?%)STREET = (ALTZDIATZ SCENT NO, AS SHOT & CREDITED -
"1

Stupefied pQOple are s:azzﬂg from their windecws, into the
street beiow. Tho CAICSRA COIMC TC RIET cn a loudspraker
"wegen, arqunc waich is eluctered ¢ geeup of frightcncd
French pecple. 4 hareh Garamm voice is barl:ing cut the
. tragic nerc ol thn kazi jush torrac? Paric, laricians are
being toli” heir to ace whin thc conquerors march in.

115 TWO SHOT ~ (4"TCRIATE SCLNZ NO, AS SUGT ¢ CRFDIMED = 114)
RICX &ND LS8!

R°ZX
N‘cbi?g will sto  thoz notu, Wed=
Jd‘_ H;:ai' az *io latest ==

i1 ‘1— i1 D-w 1S,

he Nt
(f-igtoon )
R.2ha. 3, t;"r 27 ria nut your
7. ror.. 1t wo=': be safc fou you
h re,
RIZR
(siiles)

I'm en thrix blasilict alrzady =-
their roli of henor.

DISSOLVE TC:

114 A SMALL C. FE - (ALTERKATY SCENE NO, AS SUOT AMND CREDITED -
113) = IN CFE KONLARTRZ

Sign over :=he cafc: ‘'YLA FULLE AURGLCD"

DISSOLVE TO:
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66,
OMITTED
OMITTED
5AH

playing at the piano, ""As Time Goes By", blending in with
the background musies He looks bappily over biis shoulder,

PULL BACK TO:

MED, SROT = SiM « AT THE PIANO

playing "A5 Time Goes By.'" 1Ilsa is leaning on the piano,
listering, Nobody clse is in the room =« everyone bezng
in the street, listening to the loudspeaker,: Ilsa's at-
titude, ac she lictens, is very dis:raught. There is evie
dently socething cn her mind == and it isn't all concerned
with the vvar. Riek, bearing a chamnagne bottle and glase
ses, comes into the scene, His manner is wry, bu: not the
bitter wryiess we have scen in Casablanca.

RICK .
Renrl wants us to finisb this
bo:tle and then threc more,
(pour:n )
He says be'll vater his garden
with champagne bciore he inte the
Germans drink any orf it. °

He bands & glass to Ilsa and Sam,

— S'M
(looking 2t his plass)
Ti.is corta takee the e:zng onta
bcin' Oceupied, caocsn't it, iizter

Raick?

_ RILK
You srid it! Hevo's looking at
yod, kid!

A shout ic HE/D from ¢thc peorls in the erreet, Rick and
Ilsa look it cach other, ¢hen hurry to th. window,

CUT TO:

MED, SHOT -« AT OTHN ULIDNU

as Rick ar:t Iisa come ints the scene, The loudspeaker 1s
blaring ir. Ge=man.

-

( CONT INUED)
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119 CONTLIUED:

RICK
My 1 P 1‘5:' -
My Serman's & littie rusty e=

ILSA
(sadly)
It's the Cestapo. They say they
exy2¢t to be in Paris tomociou,
Thoy aire tclling vs how to acs
when tiey come marching in,

They are silent, depressed.

ILSA
(smiling fzintly)
Wish the whole world crumbling
we picik thic zime to fall in love,

-~

RICK
(with an arcupt langh)
Yeah, Pretty bad timing.
(looirc az her)
Whare were you ten years ago?

ILZA .
(txying ¢c cHeer un)
Ten yenrs ago? Let's see we
(thinks) . »
Oh, yess I was baving a brace
put on my ceetph, (here were you?

RICK
I was loolding fo: a job.

Pause, Ilsa looks at hir tenderly, =2Rick takes her in his
arms, kisscs E+r bhimprily. UWhile they arcz locked in an
embrace thc dull toom 0f cannons is HEARD, Rick and Ilsa
separate, A

ILca
(fri ghtened but trye
in; woz ta show 1:‘
Waz that cunnou {ire -- or just
my bezrt pounding!

RIZK

(grinly)
Th-t (15 tue new German 75, And,
Juv gin; by the so-md, abouc tLLLLf-
fi-2 miles cway --

(anoince l.oming ic HCARD,

Rick emilces grz,ly)
And a little closer every :m.m_tt..
Hc.e, Hire, Drink up. Uc'll newer
£1.ish the other <uree.
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Sam shruge helplessly, goes.

MED, SEOT = SAli

coming into the scene,

SAM
Dem Gc;mans'll be here mizhty
soon. Doy 11 core lookin' fer

you...There's a price on your head.

Ilga reacts to this worricdly,

RICK
(drily)
I lefc a note in my aparcment,
They'1ll know wh%rc to find me,

JLSA
It's stranze, Rici: == I really
know s> very lit:le about you ,

RICK .
I inow very littiz about you ==

. Just the face chat you had, your

tecth straightened,

I_SA \
But be sorious, déorling, You are
in danger. You must lcave Paris,

! RICK
No. No, ©No. Ue rmust leave,

ILEA
(without looking
at him)
Yos, 0L cOurss == ye =

RICK
Thz trailn for liarscilles lecavee
at five, 1I'll pick you up at the
botel at four~thirty.

TLSA
(quickly} :
No, not ai the hetel. I have things
to do in the city bafore I lcave,
I'll reet you &t the station, hubh?

»p T

A:1 xight, L& e ~suarter to five,
(a thoazist suliec bizm)

Ea; == wbyy dositt wo LS maryicd in

Mirecallen?

Ilsa loois at Rick.

68.

JZONTINLED)
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120 CONTINUED-

I'.54
(evasivel:)
Tl.at'c tco far airad to plan =

RICK

(bappy, e.:cited at

the cthou it of leave

ing with Iisa) »
Yns‘ *hat is too far ahead, Well,
1~t's seec, UWhat abour the engin-
e;r? Why can't -:e marry us on the
train?

I:.SA
(1avghing nervously)
CH, d lrl-tlb.

RICK
Khy not? The Cantaxn on a ship
cun, It docsn't ceem iair that e=

Suddenly Ilsa starts to zry softly.

L ICK
Hey, hey, whbat!: wrong, kid®

1LEA
(controliing herself)
=~ I love you so ouch and I hate
thls war co mueh.
(stopc, looks
at Ricld
Oh, Pick == it': a crazy world e=
anyching can tiappen -- If you
gnouldn’c gut avvay == If ee if
somerhinv sooculd keep us apart e-
Uherever they put you == ttherever
1'1l1l be =~ I want you to know that
I--
(she can t gO ON ==
sne lift¢s her face
to his == he kisses
her gencly)
I'ies me. Kiss me as though ==
as tuough it were the lastc time,

He looks into her eyeg, then kisces her -= as though icC
ware the last time. OV=r THI. SCruL Sam is again playing
TAs Tima Goc: By."

DISSOLVE TO:
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121 G/RE DE LlFON

( There is a hectic, fevered exciterernt evident in the faces
we pass. This is the last train from Paris! The CAMERA
STOPS on Fick, who is slancing at his wateh, then up at
the clock., It is two minutes before train time. Raln is
pcuring oser his Lcad and shoulders, but he seems not to

netica. Luddonly Sam arears with an envelope clasped in
his hand.

' KICK
there 1is she? Have you seen
here?

SAH
. “Na, M=, Dichard, I can't find
- hzr, Shc done cheeked out o the
: hotel, Boss, But this herz note
caze just after you left,

Rick grabs the letter, He fumbles ec he tries to open 1it.
The envelope fights him. At chis moucnt the train pulls

L into the .tation, There is a hub~bub emong the crowd,

| Finally Rick jets the envelope open, starcs down at the

b letteta

i 122 DISERT = THE LETTER
| whick reas:
i 1chard:

I cannot o witch you or
ever see you azzin, You rmss not
ark why. Just bclieve thet I
love you. (o, my darling, and
Cod bless you,

Ilga, "

SAM'S VOICE.

(frantically =

OVZx SCH!E)
Boss, dav's de las® call,
Ross, do you hear me?
Come om, iir. kichard. Let's
gt out of here. Con2 on,
} '« Richard,

e —— .y ————a——— AP W g

-

The rain ‘irops pour dowm the letter, smulzing the writing,
The trair givoes & long, wourantul whiscle,

DISSOLVLE TC:

———

~—
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71,

STECIAL F°FECTS SIOT

with the ‘ioure=glass cha:.zing into the cdrinlki, CAVER: PULLS
BiACK and .OVIS U2 to a (LGSCUP of Ricks He still s:iares
ar the doonk. Thare is o5 sound of rmusic ncw, uttev sile-
ence, Sc1 has pene home. The cirela of lirht pass.s over
Rick's fc=e ond sueeps GUT OF SCEWE and only by a fiicker
on bis fzze co we follews the light aroun: the room.

The next cimn 1t passes, PRick's eyes are caught by the
light and bis head turne, f»llowing it.,- CAMCRA PANS WITH
the lighz., ~he circle uvcaches the door. 1Ilsa is scand-
ing in th2 deosrway, CarCRAa LLCMAINS on her, The circle
passcs on ana in the dawitnese it 15 hard co tell that she
1s s.1l) chere,

RICK

is starirs at thc doorw~y. 1% 15 probabliy that at first
be thinkc it iz ZmaginaizZon that i5 rlaying a trick on
bim, Thc ligat swzeps over him again, Hic exprescsion
hzrdons,.

ILSA

at the doorway in the dacliness.

ILSA
L.ick.

as she stirtc forwarc the light passcs over her, Her face
is eager :and plezazing,

T/BLL

Rick gete half to his fret ac she enters scene. The
light swe2ps by. '

ILsA
rieck, I bave to talk to you,

Rer manne:r is a little unsertain, & littie tentative -
but wich 2 quict decerminztion beneavn itce

N ICK
Cl. I saved my rirst drink to have
vith you. Huve.
(-eacnes [or bottle)

(CONTINUED)
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ILSA

No. HNo, Rick,

llot tonight,

She sits down in the chair before the empty glass. Her
eyzs are ctearchirz his face, but there is no expression

on it exespt a3 cold and

teoo, and icaches for his

toward her,

impassive one, H2 sits down,
glass and hzoifegestures wich it

RICK

ﬁ;ceciallv toni

He draines bis glass and,
bipsclf zmoth:r drink.

znt.

reaching for the bottle, pours
She wa*ches this with a look which

says tbat shc wiches he woulda't drink tonight.
- ILSA

Flease don'e,

RICK
Why did you have to come to Casa-
tlanca? There arc other places.

ILSA
I wouldn't have come 1f I had knowm
that you were heve, Believe me,
Rick, that's the truth, I didn't know.

RICK -
Funnj about your voice. How it

hasn't cnangcd.

it =« ‘Rick dea’
euyplace, Ue 1-

1 caﬂ still heax
I'll go with you
get on a :ruln

together and we 11 never stop'.

ILSA
Please don't., Dhon't Rick!
(che watehes ac be
taikes erscher drink)
I can undorecand how you icel.

RICKR
huh!  You underc:cand how I fcel.
Eow long was it o had, boney:

ILS
1 aida't count t-: dave,

- -
7 ICK

W:ll, 1 did,

(t.akcs another Arink)
Evexrs on2 of them, Moztly I Tee

ncaber the last

one, & wow Jinircn,

L gu stnnding en a statlon rlat.ora

in th2 rain witl.
bis {ace, becaura

boen kiclked out.

a co.aical look en
his insidce ha:
( CANTTMITED)
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126 CONTLLED: (1) ™
(after a pause)
C:a I tell you a scory,

RTTR .
Hos 14 got a wow “inich?

I'ZA
I dor't knots the finfsn

v ey
LIRS LY

73.

Rlck’

7
e,

W~1ll, 20 en, tecl . &, Maybe one

wi.il comc <D vou 8 you

I".5A

Ir's cbout & girl uvho ha

CH alonn.

d just core

to Paris from her home in Oslo. &t

tirz houze of sor. friend

s shu met a

maa at-out whbom £i:e'd bheard her whole

life - a veory a::a: and
min, He cpened - for h
beautiful world of oWl
tuaughts amd iderise Ev
e or inew or ever became

courageous
er a unholu
edgn and
C‘:yt u.ng che
11323 because

of bim. And she looked vr at bim and

worshipped him with a fe
supposed was lov: e

"\ "'f‘l\

e.L.Lng sho

(oeFlnzte -y interruﬂtlng)

Ycs, that's very preccy.
a story once, I: fact,

I beazd
I've heard a

lo: ol stories in my time. They

want zlong with che soun
‘ans in the parlor doim

d of a tiony
stzirs,

l ister, I met a maa once when I was
or.ly z kid', the:'d always besin,

Ilsa, shudidering, gets ur.

RICR

(2t she w-lks a:zy)
Huhe I guesc nelrner cae of our

storics was very fuvnty,
(tkan in a moment
T\11 me = who was it you

he adds)
lefz me cor.

Vas 1t Lagzlo = or were thore ocnhors
in bétween = or oren’t you tobe kiad

that tellices

127 1sa
tears in her cyes, She czope in
at him, ti.2n che turne a=a walks

128 RICK
His head slumps over the tatle,

the doorway, looks back
out.

CGraduelly his body sags

over the rabic, The glacrs tips ovelr, spiiling its cone

tents over thr elozh.

+4DE OUT.



§/9/43 4.
FADE IN: ‘
\ 129 INT, RENAULT'S OFTICE = DAY
Strasser is with Renault.

STRASSER &
I strongly suspect that Ugarte
left the letters of Tramsit with
Rerr Llaine. I would sugzest you
searcth the Cafe immediatrely and
thoroughly,

Vo RENAULT
" If Rick bhas the Letters, he 1is much
“- , “too sinart to let us r;nd thew thcre,

STRASSTR
= You give him crcuit for too much
clavevnesr. My impression was
thar Le'e just another blundering
Arcrican,

RENAULT
Quite so, But w: mustn't unders
ectimate Ameriecar hiundering,
(zrﬂocent Y)
I wae wits them vhen they *'biund-
ered' into Berlin in 1910, '

V‘E- a0 Ty ey ey rew e
L}

It may intorest you to know that
- at this viry cocornt he Is on his
way hore.

i

F ) X Straccser looke at him,

g > STPASSER

b As to Laczlo, we want him watebed
b tventy=ioiuc houwss a day,

3 " RE'NAULT

P (rcassuringly)

8

CUT TO:

T 135 EXT, PREFTCTU-.E OF POLIC:
| People ar packed arounc the mntrznce.
Laszlo an¢ Ilse mile their way throvza the jam.-

NISSOLVE TO:

———
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134 ¥ED, LCNG SHOT

L SHOJOT DG from in back of the desk, towz=d the door as it
is opened ry the lNative O0Ificer, who ushers in Laszlo eng
Ilsa. Botn Renawlit 2nd Serzgssey, in the f£.g., Tise, fac-
ing the couple as they walx towerd them. Ienault moves
forward to offer Ilsaz inis hani, -

] REUAULT .
1 am dclighted to cee you both,

Laszlo bows to both men, bur offerg to sha%e handsg wi:h
neitner. Iisz bows to Strasser as Renaul: ofiers ber a
ehsir,

‘ - RENAULT
‘- D13 you hove a gossd nightls rest?

LAZZLO
I clepz == Very w2ll,

RENAULT
That's strange, i omz is sugnosed
to slc:p w2ll in Casablance.

He laughs.

(; LASZU
' - (briefly) A
M2y we prozced wish ¢h:z business,

STMASSER

(noy as ecl? ac

lLaezlo)
Very well, M'siev> Llacszlo, we will
nor minse words. YoOu are an &sced2d
prison2r o:f tne woich., So far you
he-e been fortumcc2 in eludiag ue.
You have reacnec esablancz == it
ie my ducy to see that you etay in
. Casabirncea.

J LASZLO

| Whather or not you fucceed 1g, ©
i coursec, problamatical.
|

(R)]

STRASSER
Net: az a2ll. Caztain Tenaul:t's
Eijnacure is nmecacsary o every
ex.t visa,

STRASSE
(turns to Tensuls)
Capgtain, vou’s you think it is gose-
gible tha:z M'gievr Loszlo will
re~eive £ visa? '

[

(CONTINUED)

- ——
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134 CONTDWED: (1)

RENAULT
I am afraid not. I regret, M'sieur,

LASZLO
(casually;
Weil, perhaps I shall like it in
Casablanca.

’ STRASSER

And Maderoiselle?
I-u.l.

You need not be concerned about e,
LASZLO

- (prepares to rise)

Is that 2ll you wish to tell us?
STRASSER

(sziles)

Do not be in such a hurry. You have
2ll the time in che world, You may
be¢ in Cascblanca inde.initelirses
(s113dznly lzans for=
ward, spz2eks intently)
Or you mcy leave for Lisbon tomoirow,
Ca one eoadicior,

VZCTOR
And that is?

STRASSIR
(icaning Zsrward,
soeaxing intently)
Ysu know the lcu.ltr oi the Under-
g-oun) idovame2as In rague, in laris,
in Amstevdam, in Rrusseis, in Cslo,
in Beigradc, in Athens,

LASZLO
a= even 1In Berlin,

CTRASECR
Yeos, even in Berlin, If you will
furnish awe witn their namcs end
their exazt wherccbouts == you
will have your visa in the moirninges.

RERAULT
(tongue 1o cheek agailn)

And the honor of having scrved the
Tuirc¢ Reichl .

LASZLO
I was in a Germzn couzentration camp
for » yezr. Tha: is honor enough
fur a liiatime,

76,

(CONT TAUED)
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134 CO.TI UTD: (2]

‘ S RASSER
You will give usg the nazes?

L-c2L0

1i I ¢idn't give them to you in
tl.e ccaceiicrstio: ccamp where Tov
hcd cove ‘mavcuasive cathods' at
yeur cisposal, 1 zertzinly won's
give thcw TO you now,

(the pzss:onate con=

victien .. his voice

now revesling the ecrusacer}
And vhat if you tracik down these men
and kill thew? Whzat if you mwdered
all ol uvs? From cvery coirner of
Euzopz huadreds of e- thiousanis o=
would rice vp to talie cur zieses.
Even ‘azis cannoZ Lill that Zzsteee

STRASSER
M'sievr Laszlo, you have 2 rerusation
for- elojuence uwhizh I ecan nocw widar-
stand, Bz in ou2 rzspees you are
cisteiien, You said <lie erz2aliass oz
tlie Reieh could all be reglacead,
Bu: there is ome e:ception =~ no one
coald tcoike your rlacc in the evanl
al./thi0g. o e ELe o U.. 0L CURLE2 Sl:OULT
oc:ur to vou wiile ¥You were Iryirz to
eczape,

- L4SZLO
You won't dzra tu Zaterfere with
me pe-e. £1s 10 52ill MnoeCunie :
Francc. Any vooluasion of weacsel.ty
<1y

Will _e€fl:i2i on hefain Hens i

HM'sieur, in 6o
DGIE a0 e
Thanl: you.
: RTHAULT
By &tho w2, last right you eviace::

ar. ircevcnz i S.-or lcalZi.

LsZZL0

Yec,

RERAULY
I hel 2wz voui havze a2 resseze o
hl.n. a

17,

(2ATINTD)



6/2/42
134 CORTINUED: (3)
320
Notning imnortant, but may I
C speak TO pim now’
) STRASSER
(veyiy) )
You wouid Zinc th:2 conversatiocn a -

trifle one-sided.
(peuce)

Ser.or Yzarte is d2ad.
Laszle and Ilss loolr at each othex,

ILSaA

¢ . Oh.
- : ' REIAJLT

(cicizing v the

penere on his desk;
I en mskicg out the reyort now =~

(coaLnb around the

deu.,
We hav~n't quite Adecidad yes
whathes b2 comrit:ied suicize o~
died txving to es:ape.

" equ

LL2Z0
(attzr z p.usge)
You ar-= quite fin.shed wizh us”

ST:-ASSER
(bous?
For tho tine teing.
LATZL0
Good cry.

.en thie door tas tlosed on Ilsa and Lzszio:

RE::AULY
(td voumg 7 "ilcer)
W - - = 3=
Un-out .24l tasir noxt elss will
be :o .2 Ciatk Nruet.

YO G OFTICER

.y oy — e

Exc 1se 2=, Caytal . jfa0T.:: visa
prcde nes coms .
v : RL. LOLT
! (n(_ ” 11' , AR 100’ s
. hinse in ¢he nnlzior)
e m e Shey Loy :..-..

l\.'l - I-\E-\‘

e g

Yer mo: gic -

- ———

78.'

As Ilsa and' Larzlo leave, the young oiliicor comes in,

7. 1SSOLVE TO:
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3/5/42
135 FULL S40T - TH: BLACK MARIET

~J
LYY
*

A clutterei Arzb ctreet ol bazaors, ciops and stalls. " ill

kinds and races oi peoule are m_llins abous the merchandise
native dzalers have on outdoor diswlay, - Both men and

women are cressed in tropical clotheg, The canopies over

the stalls give them some prosection Zzom the scorching

sun. On tne surfzce, the atmosyinere is marely~languild,

but tkere is the cinistar uadazreurrent of illicit trede,

The CAMETA MOVES ALOHS th2 vow of stalls

toward a disrepe

utable bu1 aing 2t the nead of the ijerket. Over the en=

traunce of tn2 Huildiny is a faded elgii:

OVER SCENE we hez- the nyprotic sound of

BLUE PARROT CUFE,
z single flute,

During its prozress turouzh the mzrlket place, the CAIFRA
PICKXS UP the £ollcv:n= fragumentary scores:

(4) 4n Axericen is tz'lking to a “o0od vendor:

The Arerican loolt a little confused. The CANMERA

fOVES ORN to -

(B) A rug etall., The cealer ic bolsirg
rug in an efforc e c2l) iz to a.. ir

E.'GLISHIOMAY
(GOJL;;U-L )

u» & small Tarsim
3iis u couple,

Bui ar= yo= sure -Yis is perfactly

lecal?

DEALCR

Madamz, thiez2 is no = irn my shop
thzat nas not tz2en smggled in lez-
ally., You see, tnhe zichorities have

teonl ==

The CMEDS MOTTS TR close to tha BLUT PARROT CAFE.

Near :the entrance =

(C) A Frenchran smd & ze:ive are taliing
tones.

 RECIVE
eooBut Mleieur, wo would have to

ha:.dle tnc policz, Thac is & jot
for Sti:or Ferrarl --

M

together in low

(COLTINUED)
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135 COITTINUED:
(N NATIVE
. It can be most hclgful to know
Senor Ferrari. e s pretty near

got a monsrly on the Black larket -
bere.

CUT TO:

156 OMITTIED

137 " ENTRANCE TO BLUE PARROT =~ SENOR FERRARI

;'ﬁ. : comes out, locks impatiently up and down the street.
F CUT TO:
L .

L 13¢ MED, SHOT = T:iE NATIVE AwD THE MAN

[ NATIVE |

i‘- You will €ind hi-» over there at

<7”‘\ the Bluc Parrot.

) NN

A Thanks. :

- . ‘ CUT TO:

139 MED, SHOT = SENOL FERNARZ

He is abour to go back into the cafe whciu Annina and Jan
walk up to himx,

7/8/42

JAN
Lxcuse mc == you are Senor Fer=
rarl, arc you no:®

TFZRRART
\ng?

J AN
I were told th:rt you might be
¢ \le co lielp us

s e f ——r————— Ty *"‘”‘"""‘""’"Wm
« . X .
‘
N

(CONTINUEL)

oy~
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13%

140

CONTILLD:
Ferrari lowks at them a noment before answering,

FERRARI
Come 1in,

He leczds the tray into thc Bluz Parrot,

DISSOLVE TO:

CLOSEL SHOT = FERR/RI

Ris buge frame is rolling with laughter,

- TRRARI
Filve Lundred frarce for an exit
visaeies

The CAMERL PULLS BACK to reveal Jan and Annina standing
1ike frightened cuiildren before Ferrari in his private
officc,

FTRRARIX
Young man, in Cacablanca five
hundred francs will buy you & .
pc-md of suzar, ltut not an e::it
visa, .

AITWINA
But Senor Fexrari, that is 3ll
we have l=2rt, What ecen we do?

FL'RRARI
(shrugs)
Perhars if you had a talk with
Captain Renault --

ANININA
(bzer lips tight)
We bave already talked with hin,
She takes her husband's erm, prenaratory to leaving.
FERRARI
I am somrve Thac is all I ecan
su3igest,

The CAMERA PANS with them as they wall to the door.

CUT TO:
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7/6/42 82.

141 INT, BLUE PARROQT CiTE

142

143

much less nretentious then RICKS, The bar is well popu-
lated, but there cie only a Zew people at the tables,
Rick comes inco the scenc, walks towards rertarx. He is
wearing his usual dead pane:

cur 10:

MED, SHOT - OUTSISE DOOR 70 OFFICE

As Rick cormes inco tbe scene, the door opens and Ferrari

comes out, ushering out Jan and Annina, who look very
dovmhezrted,

- ) FERRARI

(patting énuina's

shouldor)

There == don‘'t be too downhearted.
Perhaps you can cotme to terms with
Captain Renault.

JA
Thank you very much, Senor,

He leads Anunina away. Ri>k watebes the couple as they

move towar: th:> door., ThLoi he walks in the direction of
rerrari,

MED, SHOT -~ SE:OR FELRARI
Rick wzlks into tha SHOT.

rrev
A\ dwly

Hello, Feriari,
Senor Ferrcri curns arounid, plecased to see Rick,

FERARI
Good m~rniag, Rict..

RITR
I cee the bus i3 in., I1'11 take
my shivoenl with ne.

FE'RARI
No hurry. I shal: have it sent
over, Have a ¢éz5i:l with me.

RICK
I never drizd in the morning.
And every tlme you sen:l my shirn=
ment over, it's a iittle short.

(CONTDTUED)
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€3.

143 COITL'UED:

FLORARI

(cliuclling.)
.Cerrying chaiges. my Iriend,
carrying charges...

(prlling cut a chair) r
Heve == sit down. There's scre=
thting I want to talk over with
you, anynow,

(Ricl: sits dovn =

Ferrazi hails a

woiter)
The Bourbon...

(to Rick -~ sighing
- deeply)
The news about U;crte upset ce
very wcuch.

RICR
You'ye a fat hyponarite, You don't
feel any sorrier for Ugarte than
I do.

FCRIARI »
(cves Rici. clocely)
Of ecoursz not. Uiat upsets me is
the fact chat Ugorte is dead and
no one knows where those lLotters
of Transit arce '

RICZ
(dcad pan)
Practicalliy no one,

FIRRARI :
IZ I coul:d lzy my hands on those
Letters, I couid make a fortune,

RICKR
So could I, And I'm a poor
businzgsmi.

FFRUARI

I have a propozition for whoever
has those lLet<er:, I +ill handle
the entire transcccilon, get rid
of the Letters, rake ell tna risk
= for & srall pcrcentage.

RXCK
And the carrying charges.

(CONTINUED)
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7/9/42 34,

143 CONTLIUED: (1)

. TZRRARI
(smiling)
Naturally there ''ill be a few
incideatal expenses = .
(looking at
Riclk squarrely)
That is the prorceition I have
for whoevar bas chosec Letters,

RICR
(dx1ily)
1'11 tell him whon he comes in,
FoOIRARI

Rick ~= I'll put oy cards on the
table. I think you know where
those Letsers arz,

RICR
(sbrugginy)

Well, you're in _So0od company.
Renault and Strasser poebably
thinl: so too., I came here to
give ther a chbanzc to ransachk
my place.

PIRRART
Rick == don't be a fool. Take
me into your coniidence. You
need a partmer =« '

But Rick isn't lisszenins to him. He is looking through
the open door in tne dir-ction of the liren bazaar,

CUT TO:

-~ LORNG SHOT = LINCX BAZAAR = I1SA AMND LASZLO

have passcd tihzrc in fro1s of the linen bazacr. Llaszlo
leaves Idlza cuc is wallkid-p toward the BLUE PARROT C.~E.

CuT TO:



Changes = "CASABLANCA" = 6/13/42 3.

145 MED. SHOT = RICK ANC SENCR FERRARI

146

Yot -y =+ —————

RICK
(interrupting Ferrari,
gets up) '
Excuse me. I'll be getring back.

Ferrari nods, talies a lorz drink., CAMERA TRUCKS WITH
Rick as he walks coward the door, where hco meets Laszlo
coming in, Llaszlo stops, addresses him policely.

‘LASZLO
Good morning.e.

- RITK

(with 2 jerk of his

bead, mnot: pausing)
Senor Ferraril is the fat gent at
the tzble.

Pt

He continucs OUT OF SHOT. Laszlo looks after him with a
puzzled expression,

MED, SHOT - A LINCN STALL

= where llsa 1s examining a napkin set which an Arab vend-
or is endeavoring to sell. There is a sign on the counter
by the disvlay which reads: '700 francs'., From Ilsa's
manner it is apparent thot she is aware of Rick's approach
and 1s pretendins to be absorbed iIn the article to escape
his notice,

esaYOu will nct find a treasure
lite this in all korocco, Madem=
oisclle, Only scven hundred francs.

Rick comes INTO SHOT.

RICK
You're being cheated.

Ilsa takes a split secona to compose hersclf. When she
tumns to Lick, he: manner is politely formal.

ILSA
It doesn't matter, thank you.

APAR
Ah =« the lady itz a friend of Rick's?
For  friends of Rick's we have a small
disecount. Seven hundred francs, did
I say? You can have it for two bunde

red,
' (CONT INUED)
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6/13/42 86.
145 CONTINVED:

Reaszhing under the counter, he takcs out a sign reading:
"200 francs' and replaces the other sign.with it,

RICK
I'm sorry I was in no condition
to receive visitors when you r
called on me last night.

ILsAa
It doesn't matter.

ARAB
Akl TFor enecial friends of Riel:'s
we have a svcocial discount,

He replaces the second sign with a third which reads:
000 francc',

RICK
Your story left r£> a little con=-
fuszd. Ov maybe it was thce Bourbon.

ARAR
I have sorme tablezloths = soxc
narking ==

. IL3A ‘
Thrnk yous I'm zezlly not incozresied,

. . ARAD
Only one moment == please,
(hutriedly cxics)

There s 2 smzll silence hetween Ilsa and Rick. She
pretends to exaninz thz goods on the counier,

RICK
Why did you come back? To tell
me why you i an ous on me atc the
railway stacion?

ILZA
(quietly)
Yee,

RIZK
Well, you can tel: me now, I'm
rezsonably sobar.

She looks 2t him ﬁuietly.

ILSA
I don't thinlt I wilil, Rick.

RITK
Vhy not? After ell, I was stuclk with
onc reilroad tickot.e I think I'm

entitled to know. (CONT INUED)
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146 CONTINUED: (1)

ILSA

(slouly)
Last night I saw what has hzppened
to you., The Rick I .new in Faris,
I could tell him. He'd understand =-

(pcuse, her eyes eloud)
But the Rick wlio looked at me with s
such hatred =e

(shakes har head)
I'11l be leaving Casablanca soon.
We'll nevaer see each ocher again,
We know very little ebout each
other when we were in love 1In Peris,
1f we lezve it tzaat way, maybe we'll
remember those days -« not Casa-
~blanca == not last night ==

RICK
(his voicz low
but intense)
Did you run out on me because you
couldn’t take it” Bezause you knew
what 1t would be liks e~ hiding imm
the police =~ ruaning away all the time?

. I.SA
You can believe chat if you want ta.
RITK '

Jrll I'c net ruining away aﬂ) more.
I’ @ sptcled now7 =-- above a saloon,
it's truc - but --

(ironically)
Wa2lk up £ flight. 1I'll be expecting
you.

~Ilsa shakes ber head,

RICK
All the same, scacday -e you'll 1lie
to Laczlo == you'll be therel

1L8A
(tight~1l1i:ped)
No, Rick. You sce, Vietor Laszlo
is my husband,

Rick starcs at her.

ILSA
And was «-
(rause)
Even when 1 kmew you in Paris,

87.

(CONTINUED)
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146 COUTHIUED: (2

She walks away into the cafe towards Laszlo and Ferrari,
Rick stares after her « then exits scene in the opposite
direction. The Axab rushes back, his arms loaded., He
stops 1n consternatior, looks from side to side,
anguished.

He puts his burd2n on the counter, and, with a sad heade
shoke, purs auvezy the sigr: '100 francs" and replaces it
with the originail, "7CC francs',

CUT TO:

147 -INT. CAFE = LASZLO, SENOR FERRARI AD ILSA
Ferrari is belping Ilsa iantos a chair,
FERRAR1

I was just tellinz M4'siewr Laszlo
that unforcunatelj, 1 am not able

to help him,
ILsA
(troubled)
oh.
LASZLO
(to 1Ilsa)

You see, my dear, the word has
goae around,

FEIQARI
{to IlSn)
As leader of all :illegal ec;1v1tics
in Casablanza. I .o an influential
and rczpectad man. It would not be
wo‘cb my lifes to do anything for
M'sieur Laszlo. Vou, however, are
" a aifferent matte: .

LASZLO
Sensr Fervari thiixs it might just
be possiblz to ob.ain an exit visa
for you,

ILZA
You mean « for me to go or alone?

; i FEERMRI
And only aicnc,

LAZZ.C
I shall stuy h-re Ilsa, ar.Z keer
on trying, na;s in a 1~ _tle
whi le.. .,

( CONTINUED)
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147 COUTINED:

FCRRAPI
we miznt as well bz frank, 1tsieuvr.
It will take a m.racle to set you
ou:z of Casgblanci.. Aand :hc Germons
hare outlaued mircacles,

I.sa -
(to Fexrrari) ’
Ve are only interosted in two visas,.
Senor,
L4ASZL0
Plcase, llsa, V¢ cusen't be hastr,
: I.SA
(firmly)
-No, Victor.
FERRARI

You two will want to discuss this,
(getting to his fect)
Excuse me. I wili be at the bar,

He bows anil goes.
LASZL0
No, Iisa, I won’t let you stay here.
You must get to rxerzca. and bclleve
me = somehoty == I'il get out = I 11
join yOu...

I1.5A
{interrupting)
But, Victor == it the situation were .
diifercont = 1f I bead to stay and
ore were only 2 visa for you =
woutld you take iz?

Laszlo hesitates.
. LASZLO
_(not very convincingly)
Ye-es, I would.

I1sa emiles faintly.

IL3A
Yes, I see, tlher 1 had trouble got-
ting out of Lillez, wny didn't you
leove me there? ..nd when I was sick
in Mar,eillcs and held you ap for
two weoks and you vere in qanrer cvery

minute of rhe tir: - why dido't you
lecve 3e¢ thon?
L4210
(with ¢ wry smile)
I mear to, but soncihing always beld
e Uun,

(CONTINUED)

89.



- = = e—

N

—_— e ——

i——y

1 9C.
147 CONTINUED: (1)

LASZLO (COTTD)
(reaches ovar, puts
bis hand over hers)
1 love yecu very cuch, Ilsa.

ILSA
(smiling) ‘ -
Your sexret is safe with me,
(she gets up)
Ferrari 1s waitirg for our answver,

148 MED, SHOT - FERRARI = AT DAR

talking to the baitender.
- FFRRARI
Not more than fi:ty francs though.

Ilsa and Laszlo comz intn the scene,

LASZL0
We've decided, signor Ferrazi.
For the present we°il go orn looke
in3 for tuwo extrz visas. Thank
you vary much.

FLIRARI
{Eis manncr indicate
ing it is hopeless)
21l == good luck, But be careful -~
(2 flick of his eyes
in the direction of
taz ba=ac:)
You know you're bLcing shadowad?

LASZLO
(not turn<ag)
0f coursz, Iz bwcomes . an instinet,

FIRRARI

(shrewdly = looking

aic Ilsa)
I obeerve that yoa in one respect
are & vcry fortunate man,.e i sieur
I am proud to make one more suggess
tion == Lhy, I d> not know. Because
it cannot possib'yv profit me, buZ...
hove you heard st-ou” Senor Ujarte
and the lctters of Transit?

' , L .eZL0
Yes, somcininige

“  (CONTINUED)
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Sl.
COXRTINUED:

FERRARI :
Those letters were not found on
Ugarte when they arrested him,

LASZLO
(after a moment's pause) r
Do you knsir where they are?

FERRARI
Not for sure, M'sicur., But I will
venture a guess == that Ugarte left
those letters with M'sieur Rick,

Ilsa's face darkens., Llaszlo quietly observes.

- LASZLO
Rieck?

6/13/42

FERRARI
He is a difficult customer, that
Rick, Omne never knows what ha
will do, or why. But it is .worth
a chance,

LASZL0 _
{starts to rise) )
Thank you very muzh, Good day.

They all get up,

ILzA \ .
Goodby2, thank you for your coffee,
Senor -
(bravely)
I chall miss thzt when we leave
Casablanza,

FERRARI
(bows)
You were gracious to share it with
me., Good day, Mademdiselleses
M ' Eieu: °

LACZLO
Good dey.

Ferrari walks towars tlie entrance of his cafe. CAMERA
TRUCKS witli Ilsa and LaszZo a3 they start down the markete

place. He watches lisa out of the corner of bis eye as
they go alrng.

DISSOLVE TO:



SCENES 148-150-151 OMITTED,

152 EXT. RICK'S = RIGHT

The Dark European is entering the cafe, bis arm around a
prosperous male tourist,

—

153 INT. RICK'S CATE - SAM AND CORINA

Sam is playing and Corinz is szngzng. The tourist and
the Europe:zn enter,

154 MED. SHOT =~ BAR = DARK EURCPEAN AND TOURIST

-y

- et R ool
h ("\ :
¢ ) '
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-

- DANR FOREIGNER
Here's to you, sir.

TOURIST
Er, good luck., Y2ah ee

DATK FOXEISNLR
I'd betrer be going.,

TCURIST
Er, my check, pleasec.

DARK. FOREIGHER
I have to warn you, sir, I bee’
secch you ==

TCUR IST
Yeah ==

DARKR FOREIGNER
This is a dang2rous place full
of vultures, Vuliuzes everywvherel

TOURIST
Yeah ==

DARK FORE IGNER
Thanks for everytaing,

TCURIST
Er, goodbyz, sir.
(laughing)

DLZK FOREIGMNET
It has been a pl-asure to mees
you. Oh, I'm soriy.
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156

93.
M-D., SHCT - IT. RIC:'S CATE

Sam and Corina finish their numbers., Strasser and his
erowd enter cafe, pass Carl and Rick and exit to bar.
Camera stops at Rick's table, where Carl joins bim,
bringing him a brandy bottle and glass,

CARL
Msr. Rick, you are getting to be
your best custorzr,

~

Carl exits, and Rick pours bimself a drink.

MED. SHOT =~ TABLE = RICK AND RENAULT

RENAULT
well, Ricky. I'm very pleased
with you. Now you're beginning
to live like a Frenchman,

RICK
That was some goingeover your
men gave my place this afternoon.
We jusr got it clcaned up in time
to open,

RENAULT

1 told Srrasser we would not
£ind the Letters here. But I
told my men to bc especially de=
structive, You kaow how that
impresses Germans-

(pours himse2lf

a drink)
Rick = have you got those Letters
of Transit?

Rick loocks at him a momen=.

RICK
(steadily)
Luls == are you Pro=~Vichy o:
Free Frenck?

RENAULT
(promptly)
Serves me right for asking a direct
question, The suLject is closed.

R1ZK
Well, 1t looks like you're a iittle
latz,

RENAULT
Ruh? .
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157 MD, SHOT = RICK AID RENAULT

Rick is gazing at Yvonne &nd a German officer approaching
the bGL o
RICX
I see Yvonne has gonz over to
the enemy,

RENAMLT -

Who knoaws? In her oim wav she
may canstitute azm entire gecond
front e-

(out of the cornar

of his eye be s=es

‘Annina apprcaching

- hz gets un)
I think it is time £3r m= to
fiaczer Mzioy Straszar a lictle,
See you late:, Ricia

(e strollc avay)

158 MED. SHOT = AT CAR = YVCWIT AMD OFTIiCER

Yo
Cazta!l

GZRMAN CTFICER
(arcegantliy)
Ftench sevaouzy=£fi::8,

YVINRE
(sonnutar cight alrﬂady)
Put up a while raow of Pm, Sazna.
{indisaticg ca the
ber wizh ko hanad)
- gtarting herz2 a»3j ending bere.

GEDMAN OFFICER
(cucting n)
We will begin itk two.

in the backpreuad one of the French cfficers makes a ree
mark whick zaui23 laughter from uis przup. We do not
cetch tie werds, but i remark is very evidantly dirccted
at. the German officer aad Lis Freuch carpanica. The Ger-
man oificer turac taward tiwe BIOoup, iz racz very sad. A
French officer steps cut froa the groun,

FRE!ICY CFFIZLR
(in Freazh - to Yvomme)
Say, yo1, ys2 1 o u2e Freazh 2o
go with a Gormzaay l_ke this,

(CONTINUED)
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156 CONTINUED:

95.

YVONNE

(in French)
What are you butting in for?

FRENCH OFFICER

(in French) -
I am buetting in ~=-

VORIE

(breaking in, in French)
I1t's none of yocur business!

GERMAN OFFICER

(in French)
No, no, no, no! QOae minute!
in English)
What did you say! Would you
kindly repeat it!

FRENCH OFFICER

What I said is none of your business!

GERMAN OFFICER

I will make it my business! .

(in

YVONNE
French)

Stop! I beg of youl 1I beg of

you, stopl

The German officer
prepares to defend
the people nearby.
two men, addresses

raises his fist and tbe French officer
bimself, There are exclamations from
Rick walks into the SHOT between the
the German.

RICK

I don't like disturbances in my
place. Either lay off polities

or get out,

(in

XENCH OFF ICER
French)

Dirty Bache, Someday we'll have
our revengel

159 STRASSER'S TARLE

CUT TO:

Renault, Stracser and the cther German officers bhave
scttled back in their chairs.

(CONTINUED)
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CONTINUCD:

STRASSER
«e.You see, Captain, the situation
45 not as much under cozntrosl as you
belleva,

REWAULT
My dezsr Major, we are trying to co-~
opzrate with yous governrent. But
we ca1nnt regulace the feelings of
our pecple,

STRASEER
(eyes hir cluisely)
.Laptaia Renauls, are you entirely
cartain whkizch cide ysu're on?

REDAULT
Frankly, I bave w0 convietion, 1if
that 13 wiat you nsan. I blow with
the wiad, angd the prevaiiing wind
is blowiag from “izhy,

STRA3SER
And 1f it shauld changa?

RINAULT
(cnalles) j
Surely the Raizhk Zoes not admi:
that possibilicsy?

STR2A45SER
We are esurezn2d chout more than
Carablanza, We krow that cvery
Franch provinze in Africa is honey-
conbed witl traitors just waiting

thelr chance == weiting, pecbaps, for

a lcader.

RENAILT
(cusually. ss he
lipnts a ecigarectte)
A leader iikecedlnczlzc?

STRASSER
(neds)
Umm, bk, I have been thinking, It
ie tao dang2recuc i€ we let bEim ge,
It may be t7o dauzevous if ue let
him stay,

RENAULT
(thougefolily)
I sce what you m~zn,..

CUT TO:

96.
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97.
180 MZD, SKOT - ThZ LEUCHTAGS = AT TABLE

They are & middlevaved couple, Carl comes into the scene
with brandy. .

C/RL
(in Germarn) r
I brought you the finest brandy.
Only the empioyees drink it bere,

M. LEUCHTAG
(in German)
Thank you, Carl.

C&RY
(in German)
For Mrs. Leotuchtag,

ME.. 1LEUCHTAG
(in Germau)
A thousand thanxs, Carl, sit down.
(in English)
Have a brandy wich ua.

MRS. LEUCHIAG
(1 Eng. .ch, beaming
with ha*1~ness)
To celzbrate our l=2aving for
America toxorraow. .

. CiRL
(pouring)
Thank 7su very musl, 1 thought
you would z2sk m=2, so 1 brougat
the good brandy and the glass.

MP.S. LEUCHTAG
At last the day-his come.

MR, LEUCHTAG
Frau Leuzhtag and ! are speaking
nothing bat English now.

MP.E. LEUCHTAZ
So we should feei a* home ven ve
gef. to America,

CARL “
(handing them the drinks)
A very wise idca.

MX.. LEUCHTAS
(xaising Lis glass)
To Americaa

Mrs. Leuchtag and Carl repeat 'To America's They cliek
plasses and drink, ( CONT INUED)
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160 CORTINUED:
M. LEUCHTAG
Sucetness heart =~ what watch?

MRS, LEUCIHTAG
(glancing at her
vrist warch)
Ten watch, -

M. LEUCHTASG
(surprica!}
Suzb ‘much?

CARL
Er, you will get along beautifully
in America, huh. '

160A CASHIR'S BOOTH IM THE GANBLING ROOM
(ALTETBATE SCTNE 10, AS CHOT AMD CREDITED = 154b)

Annina is empéying her brn3 of bills, which she lays on
the eounte:,

AlRN1INA
T’z beadred francs worth, piease.

Thz Cashies bands out the chips, takas in the bills. The
CAMER: TRUCKS WIT! Aanin-: as cae crozses to the roulatte
table., whcve Jaa is bend:us over the spinning vhecl. An-
nina watcloegs breaihlessl: over his shauldsnz.  The wheel
stops. Th: Crouniar tak.: in the ehips, Jan wipes iiis
foreh~ad,

Ji2i
Black agu nNeco

AF:IINA
Conding Ll the ehips}
Ti.i5 13 Al we h e, Jan, Do you
th.nk e :tiould?

JAN
(b-tterly)

We mighs 22 well have nothing as
ovo hundred fraucs.

Ha begins to scaster the =hips recklessly over the beard.
Annin: loch:s at him for & moment, comes to & silent ie=
solve, and wzi%s towcrd ti. hallway.
CUT- TO:
1508 HALLW Y

Annine comns from gamblinz room, meets Rendult,

\ RIGAULT
How's lady luck tireating you? Aw,
too bai, You'll find bim over there.
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161 MED, SHOT = ANWINA

She stops, looks in Riek's dircection, steels herself to
approach him, Thou, her mind mads vr, she makes her way
to bis table, CAMIRA TRUCKING with her,

ANNINA
M'sieus Rick,.., . .

RICK
Yes?

ANNINA
Couvld I speak to you = just for a
moment ?

Rick looks at her,

RICK
How did you get in here? Youfre
under age,

6/5/42
ANNING
Il came with Captzin Renanls,

RICK
(cyniczlliy)
I should heve knoim,

AT
My husband is5 witlh me, too.

RIZR

He 157

(leoks aver to where

Reaault 15 seated)
Captain Renaulc is getting broad
miaded.

(tc Annina}
Sit dosvn, Wili ycu have a drink?

AMITINA
No, Thank yor:,

RICK
Of ecourse not =~ 0o you mind if
I d')l‘.

" ANNTNA
No -
(nervously as Rick
pours himsclf a drink;
M'sievr Rick == wlat sort of man
is Captain Perauls?

(CONTINUED)



161 COKTINUED:

RICK
(shrugzing)
L Oh, be's iusct like any other mant...
: ' (pzuse)
Ornly more 5o,
AR-IINA i

I rean == is he trustworthy? ==
Is his wWorde.a?

RIZR
Notry, just a minura, Who told you
to ask me that"

ANI'INA
He did. Captain lenault did,

RICK
1 thought so.
(pause)
Where's your husband?

ANATIA
. (uwrily)
At the roulette table - trying to
win encugh for our exit visas.
O0f course he is lusing,

Rick looks at her closely,

RIZK
Houw long are you :married?

ANI'INA

(simply)
Eight vealis,

(Rick nods’
We cor: from Bulg:wia. Things are
.very btad thare, M ostecur. & devil
ha: the pesple by the throat. So
Jarc ant I, Weese.w. Jdo not trant our
childrrn tn goxw up in such a country,

e in e e =t e = MR e g et f\\" -

RI'K
{wearily)
So ‘rcu Jecide to ;5 tn America.

- ——

AN TINA
Yer. PRut we do n:s bave much monev,
anc travel is so Jifficulc and ev-
persive, M'sieur. It tooik much more
thea we thoughs t: get herz. Then
Captain Repaclt sccs us and he 1s so
kind, He wants to help.

> ——— -

( CONTINUED)
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161 COWTINUED: (1)

RICK
I ! 11 bet.

AI'NINA
He tells m2 that he can get en
exit visa for us. BRut...
{&zain sh: hecitcres)
Bu: W base no miazy.

-

RN
Dc2s ne Lot thall

ANNINA
Ok, yes,

RICK

And he is still uilling to give
you a visa?l ,

: ARNNINA
Yes, M'siecur,

Rick lodks dowm at his d-ink for a mozent.

RICR
And you want toO i\nNoWieas?

ALTIINA
Will he keep bis word, M'sieur?.

RICR
(szill locking at his
drink)
Ho always hac,

There £{s a sitenc:,

CuT TO:

162 RICK AND ANNINA

Annina is very discurbed.

AXININA
M!Sicur, you are a man, If somee
on2 loved you...72ry smeh, so tbhat
your happiness wis the only thing
in the world tha: she wanted andas.
she did a bad tihing to maite ezrtain
of it. could yosu fargive lher?

R ICX
Ncobhody ever love'l me that rrich,

( CONT INLTD)
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162 CORTIIIUED:
ANNTIMA
But, M'sjeur, if he never knew.o.
1f the girl kept this bzd thing
losked in her heart.,.that would
be all right, wouldn't it?

RICK
(harshly)
You want my advice?

ANNINA
Oh yes, please.

RICK
‘Go back to Bulgaria.

ANNINA -

If you knew whas it means to us
to be able to leave Europe == to
get to America...

(pause)
But if Jan sbhourld find out -+« He isg
geuch a boy., I3 many vays I am BO
mch == £5 much older than he is.

RICK
(getting vp - none
commiteylly) .
Yes, well - everyoae in Casablanca
hae a problem, 7Yours may work out,
You'lli excuse me.

CUT TO:
i63 CLOSE SHOT = ANWNINA
She loocks dowm at the tablecloth, har lips are trembling.
' ANNINA
(toneleszly)
Thank you =~ M!zieur,

She remains seated,

CUT TO:

-

1:*A MED, CLOSE

Rick comes from Anaina and crosses to desk.
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154 MED. SHOT - RICK

\
165
-

166

103,

dead=pan, as usual, walking among the tables. He stops

short as he sees someone contering,

CUT TO:

MED, SHOT = AT REVOLVING LOOR = ILSA AND LAZLO”™

bave just come in, Rick comes up to them,

RICK
Good evening,

LAS3ZLO
Good evening, You see, we are
Here 2g2in.

~ RIZK
I take that as a jgreat compliment
to San,
(to Ilsa)
1 suppose to you Sam means Paris
of -« yell == hagpnier dars,

ILCA
(quietly) _
He does. Could w:- have a table
clcse vo hLim?

LAZZLO
(who has toen
looklng avound)
AnG as far from Captain Strasser
as possibla,

RIZX
Well, the geoprep’ty might be a
lictle dlificult £o arrange ==
(snaps hie fingers
for tnz b.:adiaicer)
Paull] Tatle thircyl

CUT TO:

CLOSE S:OT = ILSA

as Rick confers with the headwaiter she looks at

intently,

CUT TO:

Rick
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167 FULL SBOT - RICKX, ILSA, LASZLO ~lD TRC HZADLAITER

HEADWAITER
(to Ilsa and Laszlo)
Yes, sir. Right LHls way, if
you please =-

RICK -
{to Ilsa) )
I'1l hove Sam play 'As Time Goes
By‘. I think tha:'s yeur favorite
tur.c.
IL5A
(smiling)
Thank you.

~She follows Laczlo to their table, Rick, CAMERA FOLLOWING
"~ walks to Scm, bends over, whispers something to him,

LASZLO
Two c¢ognacs, pleaze,

Sam shakes his heaz, but starts to play “2s Time Goes By."
Rick looks in Ilsa's direction, bt she seens to be paying

no parcticular aLt21g101, Rick eaimters towards the gdmbl-
-ing room, Annina, in b.3., rises aad follows bim.

168 INT, GAMELING ROOM
Rick enters and apnroaches croupiler.

CUT TO:

169 MED, SH0OT = AT ROULETIE T..BLE
(ALTEP-ATE SCZWE KO, AS SIHOT AND CREDITED - 157)

Jan’e eyes ere trazic, He bas only thres chips left. He
seams bewilderad. Ae Ricr comez intc the scene, tne
croupicr is suying to Jan:

CROUPIER
D> you wisch to pl.ce another bet,
Mislepr?

JAD

No, no. I gurss rnot.
(be juggies rhe
remaining calps in
hic keade wryly)

(CONTINUED)
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169

176

171

172

173

COI'TINUED:
Rick walks into scene, stinds opposite Jan.

RITK
(to Jan; o :zd-pan)
Have ycu i'vied 2z tonight? 1
sz..2, ''22+, -
Jan leoks
Pause, He pu

Ri
3

cli, then ¢: the o chips in his hand.
ti.e two ¢.aips on tuency-two.

CUT TO:

SHOT - RICIX AlTD CROUPIER .
(ALTERNATE SCTHE I'C, AS £39T AND CREDITED - 162)

They exchange looks. Crcupier understands wbat Rick wants

bBim to do. He spins the heel, _
CUT TO:
CLOSE SHOT - CROUTIER
(ALTENNATE SCIIE 'S, AS £4CT AND CLEDITED = 158 - 163)
looking at Rick,

- CUT TO:

CLOSE SHOT = CARL
in the barliground, loskir3 at the wheel, Zascinated.

CTIUPTTR'S VCICE
No morz bets, Even and pass.

CuT TO:
FULL (U0T - AT WIEL
(ALITLEATE SCLNE ). AS ¢:107 AND CREDITED = 165)
It stops shinning.
CT DJPILR
(eclling cat)

Nu.sbet tacaly=ftw .

(COT INUFD)
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106,
CONTINUED:

The crouvpier pushes a pile of chips onro the number. Jan
reaches for it.

RICK
(not even looking
at Jan) r
lezve it there,

Jan hecitat:s. Annina lacks at Rieclz,

Jan wirhdrars his hands, In the background, Carl draws
a littlz closer. DTiclkk spins the wheel. MNobody speaks
while it spins. It stops.

- CROVLP IER
Nucher twenty=two.,

In the background Carl gasps, The croupier shoves a pile
of chips towards Jan.

RICR
{to Jan) \
Cash i% in and don't come bLaci.

In the backzround the last two custozers are seen walking .
out, One of tham is complaining te Carl.

CUSTOMED )
Say, you suvre thic place is hoaest?

CArL

(fervently:
Honcst! As boaezr as the day is long!

CLOSE TWO SHOT - JAN AND /NINA - AT CLSHI=R'S DESK
CUT TO:

CLOSE TWO SMOT - RICK ARD TROUPITER

RILT
(tn erouplcz)
How we Jdoing tonij ic?

CRCIFIER
(drily;
Well « a cuuple of thousand less
thai: 1 chought the 7 w2uld be,

Rick sriles slightly and e iits towa:zds bar.
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176 INT. HALLWAY LEADDG TO B/R

17

-

Riek entercs frnan gacbling rocm. Caxl cores up to Rick as

~ they walk towcrds the bar. Aunnina follows them, comes to

Rick and kissec him.

AMITRA -~
Msr. Rick == I ==

RIZK
He's just a lusky guy,

CATL
(solizitou:ly)
May I get u2u a ci:)p of cnffee,
17 $ a1
M'rieur Riok?

RIX
No, thankes, Carl.

¥ED, Si12T o RERAULT, AMMI /A AID Jad

in a ecorme: n2az the bar, Jan i{s psessing the bills upon
him, - . .

Jan
Captain Renault, uay I ==

REWAULT
Ok, not yet, plezse, Came to
my ofiize in th2 aoining. Ue'll
do evarytling bus iness-Llike.

JAN
Wa'll be there at six,.

- RENAULT

I'il te there at =2z,

(criling broadly,

huc inosizzerely)
Hatw: havpy = am for both of you,.
St:1ll =« i:?s very pirange that
you won ==

(hc loolks =£f)

CUT TO:
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179

130a

17

108,
MYED, SHOT = RICK
at the bar.
CUT TO:

FULL SROT = RENAULT, AINNIIA AND JAN -

RENAULT
(seeing Riuk)
Well, ‘perhaps not so strange,
I1'1l see yocu in the morning,

AN TNA
Thank you so much, Captain Renault,

She and Jan, bearirg with happinzscs, go ofI, T[enault
looks after her, regretiuilly, Then ae walks toward Rick,

CUT TO:

CLOSE SHOT - CARL AND SACHA

Carl whispers in Sacha's car. Sa~ha says, "mo.' Sacha
i1uns to Rick.

SACUA
Boss, you've done a beautiful thing.
(kisses Rizk)
RISTK
Go away, you craz. ussian!
HALLWAY

Renault comes from gerbling room and exits to bar.

ED, SHOT - RICK

Pretending not to do 29, he 1is glaneing in Ilsa's direc-
tion, Renzult comas up to him,

RE: ULT
As I tuspected, y.-a’re a rank
senziinentalisz,

RITX
Yeuh? Why?

(CORTINUED)
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160b CONTIWUED:

REMAULT
(chidingly)
Why do you interfere with my
little romances?

RICK

Put it down as a pesture to love,

REMAULT
(good=naturedly)
1 forgive you this time., But, I
will be in Zozorrcw night with a
breath=talking brunette. It wiil
oaliz xe very bhappy if she loscs.
Uh nuk

He smiles, walks into the gambling room.

181 OMITTED

182 LASZLO

approaching Rick.

CUT TO:

_ LAZLO

M'sievs Blaine, m I zalk to vou?
RIL

Go ahead.
LA 21O

Well, isn‘: there sume other place?

This 1z rather eor.fidential a=
whzs I have to say.

RICX
{nodding tuizrds ic)
Corme up to my oifaze,

As they sta~t vp =

183 INT. RICK'S OFFICC = RICK .

18 seated at his decak,

QUICK DISSOLVE TO:

{ CONT DUED)
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163 CO¥TINUED

Pause,

RICK
There 5 no usz2 our fencing around,
You've comz about those Letters of

" Transit, hkaven't yau?

LAEZLO
I Lave,

RICK
It seems to be tho general impres-
sion in Casablanz=z that I bavc
those Lettaxrs,

LASZLO
(looking er him
vesy steadldlly)
Have you?

]

RICY
I don't want to é» anything tc
either bolster or dicspel that
imprescion.

- LASZLO
Supposc we proceed under the as-
su~ption that yo: have the Letters”

RIZX
(shrugging)
Go ahecad,
LAGZLO

Rizht. You must :mow that it's very
im«:rtant I pet cz=t of Casablanca.

\51"09 1")
It's oy przv‘leﬂe to be onz of the
leadzrs of a grez: movemens, You

kncw vhat 1 have beea dcing, You
know wiiet 1 means o the wark ==
to tha lives =~ ¢l thousands aad
thousands of peorle that I be free
to reach-America ard continue my
work.

RIE
I'as not intzrestcd in poli;zcs.
The problems of tue wor¢a are not

in my department. I'm a saloon kceper.

L&SZL0
My friends in the Undergrsund tell me
that yat khave quize a -ecord, You
ran guns to Ethisnia., You Iought
againg: the Fascists in Spaine

(CCNTINUED)

l1c,
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COI'TINUED: (1)

nI-E
LAZIL0
Is:'t 1f zuvange at vou aluare

ha, geicd o te on the side & o
ur. 2T~ Z0Z

Rick think: a womemt.

RIZK
ises)
Yes, I fcund tha: a very exteusive
hotbby, too. But _hen 1l never was
much of a business man.

LASZLO
Are you enough of 2 business man
to appreciate an offer of a bundred
thcusand franecs?

RICK
1 cppreciate it == but I don't
accepc 1ig,

LA3ZLO
I1'11 relse my off:r to two hundred
thousand.

R1ZK

My friend, vou ecan make it a million
francs == or threc2 =« my answer
would be the same.

LASZLS
Thcre muss ke son2 reason why you
won't let me have them,

From the cafe wec HTAR THE SOUMD of male voices raised in
song. Rici. gets vp.

i RICK
Thore is, I sugpast chat vou ask -
your wife,

Laszlo looi:s at bhim, puzzled.

L%3210
I bieg your pardon?

RIZK
I caicd == azk you: wife.

LASZLO
My wifel '

(COUT DIUED)
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112,
ConTIIITD: (2)
The SONMD of the mzle singing grows louder.
RICK
Yec,
(hears the singing) -
He zoes out, leaving Laszlic to stare after him,

CUT TO:

INT, CAFE = TWO GERNMAN OrrICERS

beer mugs in hand, are stonding by the plano, singing the
"Wacht am Lhine.! Sam, leaking very uncomfortable, is
accompanying them., Everysody in the room is looking at
them, Suddenly Sam stops playing. An officer swears at
San in German, grabs Sam nndé lifts him off the stool,

The officers rosums thelr siaging.

CUT TO:

MED. SHOT - AT BAR = A FRENCH OFF-CER

starts forwvard., Sazha le-ns forward quietly and lays a
restraining hand ca bis a~m. '

CUT TO:

MED. SHOT = RICK = ON STE™S

He listens to the officer« cing =~ his expression dead=-pan.
Laszlo has come out of th: room., His lips are very tight
as he listens tn tha song. '

CUT TO:

CRANE SHOT - OVER THE ROO:!

The room grows dezedly qulet, Strasser is on his feet,
singing too. As the CAMENA PASSCS the Dark Europenn we
see that he ie singing tk2 “Wacht am Rhine” too, 3But no-

‘body eise in th2 room is, Renszult has come in from the

gambling rocm, and srtands by the door. We can't tell
from his expressisn what ie 1s thiuking,

CUT 1TO:
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188 FULL SHOT = GERMAN OFFICERS = AT TIE PIANO
The officers singing the song. -
CUT TO:
189~ PAN SHOT
190

as Laszlo cr-oscses floor to the orchestra.

CUT TO:

191 »ED. SHOT- - LLSZLO
, ' as be reaches orchestra. He asks Sam something,
LASZLO
Piay the Marseillicisel
Play it!
Sam looks towards the steps == totwards Rick.

CUT TO:

(L]
D
19

CLOSE SHOT = RICK
He nods almost impewvceptitly.

CUT TO:

193 DMED. SIOT = SAlM AND LASZLC AND ORCHESTERA
as they start to play the £irst few bars ==

CUT TO:

194 MED, SHOT - YVONNEC AND GERAN OFFICER
Sbe jumps to her feet.
YVONNE

. (singing)
Allcus eafants dc la patrio e- !

e —— e ————— P W L Ty W MR T g TP WARCWYWWE Q- e aea s ,q—'—-w-vv fomew oy

CUT TO:
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FULL SHOT -~ SAM, ORCHESTRA AND LASZLO

_LASZLO
(singing with Yvonne)

'Te jour de gloire est arrive == !

-

Saceone in the bacl of th2 rood adds his voice. A woman
jeins in., A French ofilcer steps defiantly forward and
stands beside Laszlo.

CUT TO:

FULL SHOT = ROOM

as others stand at their tables, singing the 'ifarseil-
lzise."

CUT TO:

~ %, CLOSE SHOT = RICK

His expression basn't chaaged.
CUT T0:

JLOSE SHOT = RENAULT

18 smlling faintly but we still can't tell what he thinks.
CUT TO:

FULL SHOT = ROOM

Everyone nas gatbered togather and is singing. The Cere~
an officers at the bar, and Strasser at his table, are
7ery conspicuous bccause they are so alone. The singing

grows more ferveat,

CEZRUS
Others now jcin in from z2ll parts of the rocom - guests,

waiters, bartenders, nazive police, etz, The chorus
swells, By now the German song can scarcely be beard,
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115,
MED., SHOT = THE GER®AN OFFICENS

For a few moments they try to compete with the other end
of the roo), but it's no use. The Gerrman song is smoth-

ered under La liierscillzis~s. One by one they stop singing,

stzre cut .-esentiully toward the tablcs.

CLOSE SHOT - T:Z DARI EURGPEAN
He kas edgnd away from the Cermans. He 1s now singing La
Marseillaise as fcrvently as he did the German song.
CLOSE SHOT = RICK

His exprescion hasn't ehaaged.

CLCSE SHOT - RENAULT = AT DOOR TO GAMRLING ROOM
He is smiling faintly, buz we can’t tell what he thinks.

FULL SHOT - TERONG

as they sing, Tbeir faces are aglow,

MED, SHOT ~ ILSA

sirging at the table. 1Ilsa glances proudly at Laszlo.

FULL SHOT - SINGINSG FEOPL-

The MUSIC SVELLS as the tang is finished on a high, trie
umphanl notz

CLOSE SHOT - YVOKNE

Her facc exalt>d, She deliberately faces the cshow

where the Cermans are watshing. ¢Che sbouts at the top
of ber lungs,

YV
Vive L2 france., \i1ve la Demosracis.
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11s,
AT ORCHESTRA PLATFORM

Several French officzars surround Laszlo, offering him a
drink.

CRCYWD
Vive la Francel <Vive la democracic!

MED, SHCT = STRASSER

His losks zre not pleasant., Ho strides across the fleor
towrerd: Rernault, CAIMERA TRUCKINS with him. He reaches
Renaul: =« yho is ctanding outside cthe door to the gamb=-
linz room.

- STRASSER

(under hils breath,

to Remault)
You see what I mesn? If Laszlo's
presenc: in a caife can inspire
this unfortunate camonstration,
what more will hic precence in
Casablanca bring cn. 1 advise
that this place be shut up at onee.

RENAULT
{innorently)
But everybudy seen:s to be having
such a good time,

STr:ASSER
Yes, much too gooc a time, Th=
place is to be clesed.

RERALILT
But I have no exzuse to elosz it.

STRASSER
(snapping)
Find onc,

Renault thirke a msment, then he tlowe a loud blast on
bis whistle. The roowm imr>diazely grous quiet. All. eyes
twrn toward Renault,

RENAULT
(loudly)
Everybody is to lezve here immed-
lataly! Thie zafc is clascd wasid
further nouice!

An angry mn'mur stauts amsag the erowd.

o RET-AULT
Clear the raom at sucetl

(CONTIHUED)
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209 CONTINUED:

210

Riek comes quickly up to Renault,

RIZK
Ho can 'you close me up° On
whzt grouads?

.

Renault threws open the dsor to the gasmbling room.

REIIAULT
(poincing nside with
a dramati~ gesture)
I em shozked == &'incked to find
thzt therc is gac 11a5 going en
in herel

This digblny of nerve lezres Rick at a loss. The croupier
comes out of the gamiling room and up to Renault,

CROJPIER
(handing Renauvles a
roll of bilils)
Your winmings, sic,

RENAULT -
(putting tie bills in
his pockzt
Thank yzu very mucn,
(turns to the2 crowd
agaia)
Everybody o1t at once!

CUT TO:

MED. SHOT « ILSA AT TABIE

Strasser entars, His manaer is heavily cordial, During
this rcene the calc is gracdually emptying. The scene
shculd be playzd at a suspenscful, fast tempo,

ETRASSER
Mlle, afte: this disturbance it
is not safe ror Iaszlo to stay
in Casablanca,

Ilsa motions £o a chaly, §&trasser bows and sits down.
She lcoks at nim quectisringly.

1134

This morning you implied 1= was
not saf2 for him to leave Casablanca.

( CONT INUED)
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210 CONTINUED:

211

212

STRASSER
That 1s also true. Except for one
dectinaticn,
(leans closer to her)
To return to Occupied France.

ILSA
Occupied France?

. STIASSER
Umn huk, -+ Under a safe ceonducs
from me, '

FULL SHOT - ROOM

as the érond, prodded on by gendarmes,

out,

VED.

112,

starts streaming
They arc murmurlng disappoincedly,

CUT BACY¥ 70:

SHOT = ILSA AND STRASSER AT TABLZ

I1.SA
(vvith inecnsity)
What value ic ¢h:zt? You may
rernall whai Germ:l guarantzes .
have been worth in the past.

STRASSER
Ttﬂre are only ti'o cther alters
nativzs for him,

I1.5A
What are they?

STRASSER _
It is pocsible tl.e French authowr=

ities wili f£ind « reason to pu: hinm

in th= ccrnzcentrarion camp heore

I1.54

And the ocher altzrnative?

STRASSER

My dear Ilsa, pe:itzus you have
alreedy hscprved that in Casablanca
homan life is chi apy..

She locks at him, undcrctanding what he means.
and evits as Laszlo arrivas acv tne table.

STRASSER

Geod night, Mlie-
' CUT TO:

He bows
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213 PMED, SHOT - ILSA AKD LASZLO

214

215

216

leszlo is kelping her on with her wrap, They start out.

ILsA
What happened with Rick?

LA32L0 -
{(lookking z: her
closelv)
We'll discuss it later.
BAR

as people are hastily dow. :ing their deinks, and leaving.

- One of the Garman cfiicers aadresces Sacha,

GE ‘MAN OFFIZER
Think I'll bave 2 qu*“ onc befcre
1 go. Udat’s tha: you're mixing?

SA SHA
(IOﬁkzng &: tL2
siip of pipszcT
Soce a2w diink ==

, GEvAN OFFICER .
I'il have it.

He reaches over, takes ir, dvinks it, Tben he throws
sore change on the bar, s:zarts out, CAMERA TRUCKING with
Sim, After & few cteps a glazcd erpression corces into
bis eyes. He clurchec covrulsively at bis stomach. He
is runzing bell-peat for :he door, as we =

DISSOLVE TO:

INT. DARK HO™EL ROOM

A door is I'EARD o open aad th=2a the light is switched on,
REVEALING Iica and Lagzlo as they eunier the rocm. Ilsa
takes off her wraps twhile her husband walks over to the
window and starts tc dfnw the shadas, There are no words
spoken - and wz sense o ¢2nsion be*wenn the two. 1Ilsa's
eyes follows b-m, but Lasrlo apparently takes no notice,
He looiks out ¢ the wiadods,

LONG SICT -~ MAN ACROS3 SIRELT

= standing in the dsorway c¢f a house.
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217 INT. HOTEL ROOM = AT WINDOW

Ilsa enters to Laszlo, stznds c-.cse beside him.

LASZL0
(as he dravs the shade)
Ouwr faithful friend is still there.

ILSA
Victor, please don't go to the Undar-
ground meeting tonight,

LASZLO
(soberly)
1 must,
(adds with a, smile)
And besides, it isn't often thae
g man bas the chance to display
beroics belfore his wife.

ILSA
Don't joke., Aftrer Strasser's warne
ing tonight = I1'm frigktened!

VICTOR
(with anotaer
quiet smile)

To tell you the t:uth, my dear, I am
frizhtened, teo. Shall I remain
hiding bhars in a hotel room = oz
shall I carry on *he best I can?

o

Whatever I say, vou'd £arry ona
Victor, why don' t vou tell me about
Rick? 'Whst did you find out?

LASZLO
Apparently he bas the letters.

. ILca
Yes?

Iisa turns away to conceal her emotican. She sits on the
edge of the bed. laszlo iollows her with bis eyesa., e
18 looking at her steadily and thoughtfully -« but in no
way antagonistically.

CZL0
But no intentjon ¢f selling them,
-~ One wculd think 11 sentiment
wouldn't persuads him, money would.

, ILea
. (111 at once, trving to
keep her voice steady)
Did he give any reason?

(CONTINUED)
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217 CONTINUED:

LASZL0
He suggested I ask you. .

ILsA
Ask mn?

He walks across to ber and looks dowa at bher,

L.ASZLO
He said == 'ask your wife's I
don't know why he ssid that,

Ilsa finds it imposcible to lecok at him. She looks away.
‘Laszlo turns off the light gswicch, making the rocu cuark
except for the di:n lizht that comes from the shaded
windows.

LAS2LD
Well, our friend oucside will

think we bave retired now, 1
will go ir a few xmiautes.

He €its dom on the bed berside her. A silence falle La-
tween them, 1% grows strainmed. Finally =-

LASZLO
(quietly)
Ilsa, I ==
ILSA
Yas?
Pause,
LASZLO

Ilsza -~ wbhea I was in the concen~
traticn camp == were you lonely in
Peirig?

Their faces are barely visiktle in tke darkness.

I15A
Yes, Vietor, I was.

L£32ZLO
{sympath2rically)
I know how 1t Ls o be lonely =e
(pause; very quietly)
Is there agayzhing you want to tell
me?

218 CLOSE SHOT - ILSA - IN TEZ DARKNESS

Rer lips tremble as she coatrols herself,
_ ( CONT INUED)
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<18 CONTINUZED:

21¢

229

ILSA
(very louw)
No, Victor =- there isn't.

Silence, Thede.s

VICTOR'S VOICE
I love you very mach, my dear,

ILSA
(barely able to
speak)
Yes., Yes, I know. Viector - What=-
ever I do, will you believe that
X, that I ==

LASZLO
You den't even have to say it,
1'11 believe,
MED, SHOT -« T:iE TWO
After a moment he gets up.
LASZL0
(bends dowa, kisses
her cheek?’
Gcod night, dear.

ILSA
Good night,

He walks out of scene, Shie watches him, then,..

ILSA
Victoz! ou a

She gets up and exits aftcr hino,

MED, SECT = THE TWO = AT THZ DOOR

He is just opening it, I'sa enterg to him. In the glit
of light from thez partizl y opeoced door, we can see her
face, wiich is strained a..d worried,

- LAZZLO
Yes, dear”

She hesitav=2s, After a prusca.,

(ZCNT INUED)
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220 CONTINUED:

221

222

223

224

225

ILSA
(in a tone which sug-
gests this is not
what she has been
tempted to say)
Be careful,

LASZLO
Of course I'll be careful,

He kisses ber on the forelead and goes out the door. She
stands there for a few seconds, then crosses to look out
of the same window as before,

LONG SROT - THE FIGURE IN TEE DOORUAY

= bas gone,

HOTEL ROOM = ILSA

- watches for a moment longer.

LONG SHOT - A WALL IN BACK OF HOTEL _
Laszlo's figure is visible againct the wall, going down
the narrow streat.

HOTEL ROOM -~ ILSA

= leaves the windaw and crosses the room to the place she
dropped her wrap, She puss it on. Then, after a second's
pause, she walks to the door and goes out.

DISSOLVE TO:

INT, RICK'S OFFICE = RICK AND CARL
= are bent over ledgers. 2rl 1is very busy figuring.

CAP,
(looking us
Well - ycu are in ;re::y good
shape, Herr Rick.

RICK
How long can 1 afiord to stay
clozza?

. (CONT INUED)
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225 COWTINUZD:

CARL
Oh,, two weeks == maybe three,
RICK
(gets up)

Maybe I won't have to. A bribe
has worked before. In the mean=
time, everyone stays on salary.

He walks to the door.

CARL
Oh, thank you, Herr Rick, Sacha
will be barpy to uear it. 1 owe
him money.

RICK
(at door)
Now you finish locking up, wille
ya, Carl?

CARL
I will, Then I an gecing to the
mecting of the =-

RIZK
(interrupting) .
Don't tell me whe-e you're going,

CARL
(with a ex’le)
I won't,
RIX
Good night.
CARL

Good night, Msr. kick.

He goes out,

226 BALCONY OUTSIDE OrFICE ~ RICK

= walks toward his apartz-'nt,

124,
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227 INT. RICK'S APARTMENT

It i{s dark. The doox is opened by Rick, letting in come
light from the ball, A figure is revcaled in the roonx,
Rick lighte a small lasp. There is Ilsa facing him, her
face white but decermlned. Rick Ppauses for a moment in
astonishmer.t,
RICK
How did you get 1.2?

ILSA
The stzirs from twe street.

RI°K
I told you this rrning you'd
core arourd = bu: this 1s a
1irtle ahzad of s:hedule.
(wich much polzreness)
Won't you sit dow..

LA
(as she ta:es
the ehair.,

Richard, I had to see you.

RIK .
So I'm Richard agiin? We're
back in Paris,

IL3A
Plcase, oo

' RIZK

(lights a bigarette)
Your umexpected visit isn't con-
nected by any cha:ice with the
Letters ¢f Transi.?

(Ilca rema-ns silent)
It seems while 1 nave those let=-
ters, 1'll never be lonely,

ILSA
(looks at him steadily)
Richard, you can «sk any price
youu warc. gut you must give me
those Letters,

‘RICK
I vent all tbroup: that with your
husband, JIt's no deal.

ILSA
b ¢ kncw how you fe:'l about me, but
I'm asking you to put your feelings
aside for comethi::g more important.
(CONTINUED)
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227 COWTINUED:
RICK
Do 1 have to hear aga2in what =a
gr:at man your husband 18? Ubat
gn important Causc he's fightirg
or

- —— e ——

ILSA
It was your Czuse, too, In your
own way, you were fighting for
tha same thing,

-

co rmam g -

- RICKR

' ' 1'm not fighting for anything any
' ' more == exce?t myself. I‘m the
only Cause I'm incerested in.

-~ A pause. Ilsa deliberately takes a new approach.

ILSA
Richard, we loved each other once,
If thoce days m2aat anytbhing at
all to you ==

,.,.' . ep— -

RICK
(harehly)
) I wouldn't bring up Paris 1f I
i were ycu, It's paor salesuanszhip.
) ILSA
QH, ) : Please. TFlease licren to me, If

you knesw what rez.ly happened. If
you only knew the truth ==

R1IZK
(cuts in)
I wouldn’t beliova ySa, no matter
what you told me. You’‘ll say anye
thing notv, to get wvhat you want,

IrsA

(ber temper flaring

« scornfully)
You want to feel sorry for yourself,
don't you? Uith so much at stake,
al: you can think cf is your owm
feelings. Onz weoaan has hurt you,
an:l yoa take your revenge on the
rest of thc world, You're a couw=
ard, and a weakliag,

(breake)
No. Oh, Richai4, I’m sorry. But
youn are our last =ope., If you
don't na2lp ue, Vi:tor Laszlo will
diz in Casablance.

S-——
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Y 2 heande sl K]

€

]
1]
'



. -1-”.- ———— i et = et o i

- -..——-/(h\. e

vy ST I MO v iy Y TNt FRe e o

-~

- 1-—-..«..-... — -

227

228

229

230

127,
CONTINUED: (1)

RICK
What of it? I'm zoing to die in
Casablanca, It°s just the spot
for it, Now, if you ==
(be stops shozt
as be loclks
closely at 1llsa)

CLOSE SHOT - ILSA |
She is holding a small revolver in ber hand.

' risa

All right, 1 tri2d to reason
with you, I tried everything,
Now I want those Letters.

CLOSE SHOT = RiCK

For a moment, a look of edxiration comes into his eyes.

MED, SHOT = IL3A AND RICK

TisSA
Ger them £ar me.

RIZK
I don't bave to. I got 'em righbt
hereo -
(reaching ILnto
his inner pocket)

He has the Letters in kir hand.

ILSA
Put them oa thz tzkle,

RICK '
(shaking tis head)
No.-
S mzA ¢
For the last time, put them on
tha table,

RIZX
If Laszlo and thz Cause mean 0
much to you, you won't stop at
anytking, All ri>nt, I1'll maie

(CONTINUED)
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230 CONTINUED:
RICK (CONTD)

L it easier for you, go ahead,
: ’ shoot. You’ll be doing me a
b favor,

i 231 CLOSE SHOT » ILSA

She rises, still pointing the gun at Rick. Her finger
rests on the trigger, It seems as 1f she is summoning
" nerve to press it, Then, suddenly, her band trecbles
end the pistol falls to the table, She breaks up, cover=
ing ber face with her hznds. Rick walks into the SHOT,
gzands close to hexr, Suddenly, she flinge berself into
6 8rms.-

i
1
4

ILSA
L (almost hysterical)
' Richard, I tried to gstay away.
I thought I would never see you
again,,.that you were out of my
; lirfe, The day you left Paris,
if you kanew what I went through!
{. . If you knew hox much I loved you
égi— esobow mueh I gtill love you ==

Her words are smothered ac he presses her tight to him,
kisses ber passionately, She is lost in his eabrace.

FADE OUT.
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