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NOTE

Captain Dutton is changed to -CHIEF DUTTON

Mariner Inn 1s changed to BOARS HEAD -

PRSP EERE SR




CAPE

it

FEAR

Revised Filnal Screehplay

by

JAMES R. WEBB




€3

BN

1=-8

2|

6‘\

#1913 Ci:q;.nou SP Caz

CAPE FEAR

. Titles superimposed QOVER:

EXT. SQUARE IN SOUTHERN TOWN - DAY

An old picturesque square, Many trees cast shadows over the
low bulldings. Traffic slowly threads its way along the street.

Itts éummer, and the majority of pecple are in light dresses or
shirt sleeves,

Gradually we become aware of a MAN walking towards us. He is
large, immensely pawerful, wears a gaudy sport shirt, and chews
the stub of a cigar. This 1is MAX CADY.

He comes into CLOSE SHOT and CAMERA PANS with him. Now, in the

not too far distance, we SEE the CQURTHCUSE. It is an imposing
and majestic building and Cady is walking deliberately ‘towards it

LOW ANGLE SHOT - SHOOTING' UP AT CADY

as he walks resolutely forward.

CAMERA AGAIN PANS WITH CALY

as he now walks through another, smaller, tree-lined SQUARE and
rast a status.

The STATUE remains in foreground as Cady wallks away from CAMERA
and towards the COURTHCOUSE, '
iCADY

steps off the pavement and walks across the street towards the

- 8teps of the COURTHOUSE.

A low, streamlined car has to brake to allow Cady to pass.
CREDIT TITLES
END.

EXT, COURTHOUSE STEPS ~ PAN SEOT'

Cady walks forward. Like many inwardly volatils people, his
expression is Impassive, almost stolid, but he stares with frank
interest as TW0 GIRLS in tight pedal-pushers walk past the

CONTINUED
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CONTINUED

- Courthouse. Cady goes INTO the Courthouse.

INT, COURTHOUSE - DAY . MED. SHOT SHOOTING SLIGHTLY UP AT CADY

a= he COMES IN, briefly studies a wall directory, and then
glances upwards., CAMERA follcowia hilis gaze and tllts upward.
We now SEE the fines 0ld ecilrcular stalrwell of the Courthouse,
and the domed celling.

MED. CLOSE SHOT -~ CADY

PAN with him as he walks forward, and starts up the stalrcase.

A middle-aged LIBRARIAN, carrying an armful of law books, 1s
walking down the stalrs. The top book falls to the floor Just
as Cady reaches her. The woman rather obvliously expects him to
pick up the boock = a grateful smile is already on her lips -
but he ignores her and continues past. She stands helplessly,
not kmowling whether to try to bend down and plck up the book,
whether to put all the books down and start over agaln, or what.

SHOOTING DOWN STAIRCASE

as Cady walks up towards CAMERA and into BIG CLODE UP, PAN with
him as he reaches the first floor landing.

SHOOTING DOWN FROM TOP LANDING

The circular stalrwell and 1arding are below us. In LONG SEOT

we SEE the lone figure of Cady {on the first floor ;anQLng)
as he wanders around - looking for =something.

INT, COURTROUSE - FIR3T FLOOR LANDING

"This flcor has a guaint dignity. Theres are doors to offices

and courtrocms. The courtrcoms are lettered, and hear the
names of prasiding Judgzs. In the BACKGROUND of our SHOT we
SEE Cady looking around, chewling his cigar. In the foreground
a NEGRO JANITOR 1s slowly shuffliing ty. Cady sples him, and
calls acrc=s the circular stairwell to him.

CADY
Hey, know where a lawyer named Sam
Bewden hangs out?

REVERSE ANGLE

Cady 1n foreground the Negro Janiltor across the stairwell in
background.

CONTINUED
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CONTINUED
NEGRO JANITOR
(nodding to door
near him)
In there, slr. Court's about over
I think. :

He wacks . QOFF, and Cady walks away from us towards the Court-
room indicated by the Janltor, There 1is somethling distinctly

menacing and unpleaszantly arrogant in his bearing. He stops at
the courtroom door, takes his cigar from hls mouth, drocs it on
the floor, and crunches 1t underfoot. Then he starts to go INTO,
the courtroom. '

INT. COURTROOM - AFTERNOON

Cady ENTERS a half-filled courtroom, finds a seat near the rear.
SAM BOWDEN, attorney for the plaintiff, 1s addressling the judge.
GEQRGE GARNER, Sam's asalstant, is seated with the plaintiff,

a gaunt, middle-aged man, sitting somewhat awkwardly, his hands
crossed upon a cane. Nearby 1s DR, PEARSALL, an old man but

wlth an alert, competent look. Counsel for the Defense 1s WALTER
VERNON. Beslde him is a representative of the Gibraltar
Insurance Company.

SAM
{(to Judge)
If your Honor please, mayv I ask on
behalf of the plaintiff that the
defense's motion for an indefinite
adjournment be denled?

JUDGE
Do you question that an important
witness 1s actually 111 in hospital
as stated by the defense?

SAM
No, your Honor, but thilis wculd make
the third adjournment of this case -
always due to the 1lines=s of some
defense wltness., Granted that this
wltness 13 111, the defense still
has eleven important witnesses able
to testify, whlle the plaintiff has
but one. I submlt that eleven agalnst
one should be enough, no matter how
slckly and decreplt those eleven
happen to be. '

CONTINUED
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CONTINUED

- There 1s a scattering of LAUGHTER in the room. The judge pon-

ders a moment,

Co JUDGE
Opposing counsel wlll pleass come
closer to the bench so that we can
"discuss thils more privately. ‘

Sam and Vernon move up to the bench.

GROUP SHOT = AT BENCH
The Jddge speaks informally in a low voice.

_ JUDGE
Sam, this is golng to be a long, dull
case, loaded with medical testimony,
and summer's coming on,

SAM :
And bone-fishing's coming on?

'JUDGE
Now, Sam, you know this courtroom
gets like .an oven « you want a hostile
jury on your hands? Let's put it over
vntil fall and everybody'll be happy.

SAM
Everyvody but my client., He has money
due him and he's badly in need of it.
More important, my chilef witness is
a very old man. He might not be alive
next fall.

: VERNON
I shouldn't have to remind Counsel
that he can take & deposition from
his witness. Words on a plecs of
paper never dle, -

SAM
And I shouldn't have to remind Counsel
that juries are people and they listen
to peopls. I want Dr. Pearsall on
the stand, not a piece of paper.

ANGLE FEATURING CADY

He is staring at Sam Bowden as a snake might watch a bird.

CONTINUED
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_ JUDGE
Motion for adjournment 1s denied.
(glancing at clock)
As it is now after four o'clock,
this trial will resumse Mondsay
morning.

Sam re joins George Garner and the Plaintiff, who rises, with
the assistance of his cane to smile and sheke Sem's hand while
Garner gathers up papers. People bezin to mill around. Max
Cady quietly walks OUT with other spectators, not having been
noticed by Sam. .

DISSOLVE TO

EXT, COURTEQUSE SQUARE - AFTERNOON

' Sam walks rapidly toward his car, & Chrysler station wagon,

exchanging greetings with a couple of PASSERSBY.

INT. CAR - MED. SHOT

Sam tosses his brief case on the ssat, starts the engine,

.abstractedly reaches for a clgarette and then the lighter.

At that moment a brawny arm reaches through the window on the
driver's side, switches off the ignitlon, pulls out the key.
Sam, caught with the lighter in his hand and taken completely
by surprise, finds himself staring Iinto Max Cady's smiling
face,

CADY
Hello, Counsellor, Remember me?

Still startled, it takes Sam a long moment to bring his
thoughts into focus.

CADY )
Baltimore. Eight years, four months,

thirteen days ago. Is it coming in
clearer, Counsellor? '

CLOSE UP - SAM
Memories are rushing back and they are far from pleasant.

. SAM
Cady... Max Cady.

CONTINUED
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CADY'3 VOICE
Good. I wouldnit want to think
you'd forgotten.

ANGLE WIDENS as Sam stares at the keys clutched in Cadyts big
fist.

SAM
What do you wang?

CADY
Didn't remember me right off, did
you? Guess Ifve changed quite a
bit. Where It've been, if you don't
change, they're real dlsappointed.
But you haventt changed, Counsellor.
Know something? Thatfs the way I
wanted 1t. I wanted you to be just
the way I last saw you.

SAM
All right, youtve seen me. What's
the rest?

: CADY
Just want to gilve you the word, that's
all, want to make sure you see the
plcture. Simple as that, Counsellor.

Though Sam can sense the threat, the words themselves are
puzzling. But he keeps his volice firm.

SAM
Glve me my keys.,
CADY
(handing them
over) '
Why not?
SAM

Now let me get this stralght.
You're not still blaming me for
what you did?

CADY
See? You s8till don't get the
picture. I can see it's gonna take
time. Lota of time,

A pretty GIRL in slacks, carrying packéges, heeds for & ncarby
car. CLady watches her appreciatively. '

CONTINUED
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- CADY
See that wiggle? Just look et it.
Maybe she thinkz we don't know it's
on purpose, but we've seen a thing
or two «~ haven’t we, Counsellor?

His anger growing, Sam starts the engine.

CADY '

Now what?s your hurry? Canft you
even enjoy the view?

(watches pretty

girl drive away)
How old would you say she 1s?
Twenty? Eighteen? Maybe only
sixteen? Tt's hard to tell. They
mature early In this climate, don't
they?

CLOSE SHOT - SAM
Face set; he puts the car in gear, Starts backing out.
CADY'S VOICE
You must be an expert on such matters.
T hear you grabbed off a real good- -
locking wife and now youfve got a

daughte™ gonna be just like her.
With the car backed a few feet; Cady is now VISIBLE in front of
1t. )
FULL SHOT
Sam swings the car past Cady.

‘ CADY

Give my regards to the family,

Counsellor. Be seeinf' you.
CLOSE SHOT - CADY
Pleased with himself, he lights a cigar 23 he watches 3am drive
AWAaY . '
INT. CAR - CLOSE SHOT - SAM - PROCESS

Torn by anger and a vague sense of uncasiness, he instinctively
glances in the rear-view mirror as ho drives out of the square,

DISSOLVE TO
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EXT. THE BOWDEN HOUSE AND DRIVEWAY - AFTERNOON

Tho place 1s on the outskirts, elmost in the country. It is a
remodeled farmhouse, neat and unpretentious, sitting well back
from the street wlth no other house within a hundred yarda. As
Sam drives in his daughter, NANCY, 12, is sitting walting on
the porch steps, dressed in slacks; and there are three bowling
ball bags beside her. 3hoes ars tied to the bags bty their
strings. She rises from the steps with an sccusing look at Sem
as he gets ouvt of the car. Marilyn, the Irish setter, rushes
from the steps and gives him a wildly affectionate greetlng as
ANGLE WIDENS.

NANCY
{carrying bags
toward station wagon)
Dad; you're ten minutes latel

SAM
{grins)
Itts a mistake to teach women how
to tell time. They always use ‘it

ggainst you.

He turns as his wife, PEGGY, COMES from the house., She,; teco,
i3 dressed in .lacks -- and very attractively. She 1s always
a sight to light up Sam's eyes. IHe moves halfway up the porch
steps to meet her. '

SAM
Wheret'!s your stop watch?

PEGGY
{grins)
Mine starts ticking the minute you
leave the house,

He smiles; tekes her in his arms and glves her a good,; solid
kiss, then helds her for a minute.

SAM
-What 1s there about you I cantt
reslst?

NANCY

Come on, Dad, you can do that on
your own time., I asked Betty to
bowl with us,

SAM
Betty...? Isn't thdt the "utterly
rancid 1little thing" you detest
with every fiber of your belng?

CONTINUED



Pg #1913 .9

17 CONTIVUED

PEGGY
That was last week. Thls week
they'!'re inseparable.

HANCY
{climbing into
the car)
Oh, do hurry -- please, Daddy.

PEGGY
{starts down steps)
Come on. You ¥Xnow you'd rather
bowl than mope around the hcuse
with a long, cool gin and tonic.

SAM
Wouldn't any red-blcooded American?

He helps her into the station wagon.

18

and OMITTED

19

20 EXT. HIGEWAY - LONG SHOT

As the station wagon comes out of the driveway, a battered
Chevrolet sedan parked some distance back starts ts follow 1t.

20-A INT. CHEEVROLET - SHOOTING THROUCGH WINDSHIELD

CAMERA TAKES IN the station wagon ahead and Max Cadyts big
hands on the wheel,

DISSOLVE TOC

21 INT. BOWLING CENTER - LATE AFTERNOON

This is a large, modern, crowded place, loud with the RUIMBLE
of balls, the CLATTER of falling plins, and the LAUGHTER and

SQUEALS of teen-agers. The Bowdens and BETTY, about Nancy's
age, are gettlng ready to play.

SAM :
Okay, Nancy and Betty against the
champs... Tee off, Betty. You're
the guest of honor.

Sam sits down; gets the score pad ready. Botty rmets up to
bowl and promptly rclls a striks. BDetty and Nancy exult.

B T R E
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ANGLE FEATURING SAM AND bEGGY

Sam WHISTLES and leans forward to mark score. Peggy applauds.

SAM
I think I'1ll just sit here and keep
score,

Peggy laughs and CAMERA PANS with her as she steps up to take
her turn,

INT. REFRESEMENT AREA

This area, which serves beer, cokes, etc., 1s to the rear of
the alleys, and from some of the small tables the alleys can
be seen., Max Cady sits down at a table where he can watch
the Bowden family. He now has a sack of peanuts,

CADY
{to WAITRESS)
Beenr,

She noda and hurries AWAY, His eyes linger on her trim figure,
then return to the alleys. Slowly he crushes another peeanut
shell, crunches the two nuts between hils teeth. The Waliress
RETURNS with open beer bottle and glass on a tray. :

CADY
Fast on your feet, aren't you?

WAITRESS
You heve to be around here,

He takes her left hand as she sets down the tray, examines the
wedding ring.

CADY
‘That ring mean anything?

The waltress has tensed, but easlly pulls her hand away.

WAITRESS
Plenty.

Cady puts a twenty-dollar bill on the table.

CADY
That mean anything?

She starts to turn sway. He puts down another twenty. For an
instant she hesitates. He smiles, picks up both bllls, having
proved to his own satisfaction that 2ll women can be had. She
hurries AWAY, faster this time, but Cady no longer looks after
her. He takes a swallow of beer, eyes on the Bowden [amily,
then gets up, glass in hand.

R LA
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SAM

He ia bowling for a spare; then, as he walts for his ball, he
turns to chalk his hands and 13 just s=starting to pick up the
ball when he sees Cady move to the reil in b.g. Sam =tands
for a moment, in shocked surprise, then turns and makes his
delivery. The ball goes wide of the single pin.

NARCY
Dad; youre slipping.

He makes g slight deprecatory gesture but no reply as he resumes
his seat., Nancy steps into position, tries to find her ball,

PEGGY AND SAM
He marks down his score,

. PEGGY
You are slipping. Usually you would
have sald the pin moved,

SAM
(forces a smile)
It d4id,

Max Cady, beer in hand, APPEARS in the b.g., walking benind
the rail. His eyes are cn Nancy getting ready to bowl o.s.

REVERSE ANGLE

Cady is now nearly back to CAMERA and Nancy is in ANGLE as

she makes her delivery. Cady leans over end taps Sam on the
shoulder. Surprised, Ssm turns into CAMERA; hls back to Nancy
as her ball scatters the pins - the laest one teeters and
finally fells., Nancy leaps for jcy. But Sam Bowden is aware
of none of this. He rises to his feet. '

- MED. SHQT - THE TWO

Cady smlles,

CADY
Nice shot. Don't mind me, Counsellor -
I just wanted a gande. at the rest of
the family. Tes sir, you're a lucky
M&nN .- :

Just then Nancy runs up to Sam, grabs his hand, half-turning -
him, .

CONTINUED
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CONTINUED

NANCY
Did you sse my strlike? Did you?

As Sam turns agaln toward Cady, Cady’s broad back is already
being blotted out by a hurrying pgroup of teenagers., Sam knows
that this second meeting can’t bes coilncldence; he 1s now begin-
ning to see "the picture" and an ugly picture it is., Slowly

“he turns back to face his daughter.

DISSOLVE TO

INT. POLICE DEPARTMENT SWITCHBOARD

SWITCHBOARD OPERATOR
Pollce Depariment...Captain Dutton?
He's probably left; but I'll try him,

INT, DETECTIVE CAPTAIN DUTTON'S OFFICE

This 1s a small;, excessively bars room In ths basement. MAEK
DUTTON, about forty, wearing a small shoulder holster, 1s just
putting on his coat when the phone RINGS. Wlth an expression
of resigned annoyance, he picks up the receiver.

DUTTON
Captain Dutton...0h, kello, Sam...
Just on my way out...feah, homeward
bound « I hope.

INT, BOWLING CENTER PHONE BOOTH
Through the glass Nancy can be seesn hurrying toward the booth.

SAM
{into phone) -
Mind if I drop cver for a minute’
this evening?

DUTTON'S VOICE
Sure. You know the house?

She raps on the door and mections to him to hurry.

SAM
Yes, I know it, Thanks, Mark,

- Nancy grabs his hand as he puts down the receiver and steps

out of the booth.

CONTINUED
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NANCY
Hurry up, Dad - Itts your turn -

SAM
Wstll have to wind this up befors
long. I have to see somebody after

dinner,

NANCY
You're always having to see some=-
body =

They hurry away.
DISSOLVE TO

INT. GARAGE WORKSHOP - NIGHT

Cne half the garage has bsen mads into a workshop. 4 compact
car stands in the other side. There is a long work bench,
some power tools, a couple of folding chairs. Dutton picks
up an opener, deftly punches two cans of beer, hands one to
Sam.

DUTTON
Shoot,

SAM
Thanks. Therefs agn ex-convict in
town named Max Cady, I think he's
started a war of nerves with me,
I hope it's only that.

DUTTON
Has he threstened you?

SAM
Nothing that would hold in court.
You have to know him to feel that
threat. He spoke to me after court
and latsr on at & bowling alley.
He followed me,

DUTTON
(sips his beer)
Why?
CLOSE SHOT - SAM
The question turns Sam's mind back eight years. It is an un-
Pleasant experience to recall, but he tries to keep hls voice

metter-of-fact,

CONTINULD
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MED. SHOT

SAM

I was up In Paltimers on a8 casse
about eight yaars ago. One night
I was walking back to my hotel,
qulte lats, when I heard a kind of
commoticn Vi a parkxing lot. It was
a man attacking a girl, I ran over
and tried to pull him away, but 1<t
was llke puliing at 2 gorilla. His
strength wan inc=adible, He hardly
knew I was there, Thsan suddenly the
girl got hs:r breath back and started
screaming. He nit her and broke her
jaw, end I must havse hit him at the
"sams lnstant = just right. He was
Just dazed onough for m2 to kesp an
armlcck on hlm until help arrivsd,
Then he went berserk again. It was
Max Cady.

{sipa bear)
Later I had to go back to appesr

against him ns a witness. The defense

naturally tried to plead insanity,
but they couldn?t make it stick,

Dutton writes down Cady’as name on the back of some sandpaper.

DUTTCN
Do you kncw fer asure that Cady
blames you peraonally?

SAM .
That was pratty clear at the trial.
I thought it was strange when h2
showed uz here today, but I wasn't
really worriad until I saw him at

the Bowilng Canter -~ it was the way-

he lcoked at my family.

There is an extensicn phone on the work bench.

for 1t, starts dialing.

DUTTOL ‘

He was convicied of s 3ex crime, 30
he has to register on srrival in a
new town - '

{into phone}
Sergeant, Czotaln Dution, Has an
ex~con named Max Cady rsglstered in
the last Tew cays?

Dutton reaches

CONTINUED
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CONTINUED

DUTTON (Cont'd)
{during walt)
Chances are he hasn’t done 1t, We
can run him out of town on that.
{into phone)
Thanks, Sergeant. Hold on.
(to Sam)
He's smart. Reglstered yesterday.
(into phone)
What asddress dld he glve?
{writes on back
of sandpaper)
0kay., Swiltch me to Lieutenant Gervesi,
{to Sam) .
It's an address right off the dock
area. Sounds llke he's short on
dough. We?ll get him for vagrancy.
(into phone)
Pete, maks a plckup on Max Cady.
Registration has his description...
Yeah, call me,

Dutton puts down the phone. Sam glances at his watch,

_ . SaM :
Thanks, Mark, I'd better be getting
home. My famlly 1s there alone.

DUTTON
Have you got a dog?

SAM
(nods)
She couldn*t blte through a doughnut,
but she's a good barker,

DUTTON
That®*s usually enough. Okay, you
stert on home. When they pick him
up, I'1l let you know, .

SAM
I hope I'm not putting you to a lot

.of trouble for nothing,

DUTTON
{smiles}
I just hops 1t 1is for nothing,

Sam starts OﬁT.

DISSOLVE TO

15
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34 EXT. STREET - DOCK AREA - NIGHT

A few people are in sight, lazing along on this warm evening.
Dance MUSIC blares from several cafes, A pollice car pulls up
to a stop 1n front of the MARINER INN.

35 INT. MARINER INN = CLOSE - DIANE TAYLOR

A young, attractive, rather exotic type, with intermittent,
pretensions to elegence and bresding, 1s at the plano bar,
flanked by two local BLADE3, cperating independently. The
LEFT ONE is coolly working to get her drunk. Diane 1is swaylrng,
drurming, bouncing in rhythm with the old-time song hits being
PLAYED by an attractive young woman PIANIST.

35-A CLOSE - CADY

at the bar, fasclnatsd by this girl, staring at her openly,
lugtfully., ZEvery so often, she catches his eye. She offers

no overt encouragement, but it is plain that Cady 1s the .
audlence she is really playing to. Cady is about to stand up
and go over to Diane‘s table when two HANDS come in from elther
side;, grasplng his upper arms. The ANGLE WIDENS. It 1s two
POLICE OFFICERS. Thz cther cuatomers polntedly take no notice.
Cady is.completely reiaxed, iike a man who has been expecting
this, .

OFFICER MARCONI
Zour neme Max Cady?

CADY.
Could be., What's your problem?

MARCONI
{hard) -
We'll talk to you outside,

Now Max Cady makes what seems 1little more than shrugging move-
ment, but his atrength is so tremendous that the two officers
"are tossed aslde. Cady grins and Diane stares at him in sur-
prised admiration. Even the bystanders can’t pretend not to
notice thls performance. Instinctively the two officers reach
for thelr blackiacks, But the force of Cady's personality is
enough to make them hesitate,

CADY
Try usin' those and you'd better
send for the rict squad. I got no
objectlon to a taik - I just don't
like being pawed.
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CLOSE - DIANE
looks on, thrilled. Cady tosses a ten-dollar blll on the bar.

CADY
(to the bartender)
I'll be beck for the changs.

Cady starts off. All eyes are now on him. He stops by Dilane,
Thelr eyes meet. He loocks with contempt 2t her two companions.

CADY
{to Diane) .
Glve you an hour to gst rid of the
townies-'

Digne, shiny-eyed, with mock hauteur,

DIANE .
Are you trylng to pick me up?

Cady grins. He lmows she will be waiting.,

CADY
Yeahees

A pause. They take each other in. Dlane 1s a little fright;

..ened, but drawn to him., 3She takes the chsllenge,

DIANE
(smiles}
Why not?

Cady nods, wallks QUT with the two offlcers, dominating the
scens snd enjoyling 1it.

DISSOLVE TO

INT. INTERROGATION-OFFICE,T DETECTIVE BUREAU - NIGHT

This 1s snother small basement office, at ths end of the main
hall, Max Cady 1ls sected at a table, wlith Mark Dutton, Marconi,
and LIEUTENANT PETE GERVASI. There 13 an intoximeter on the
table; Cady indlcates 1t contemptuously.

CADY

"You know I ain't drunk.

(pulls out wallet)
But I'm a cooperatlve guy.

(tekes out card,

. . tosses 1t on table)

See the name on that card? John W,
Moss, M.D. ©Now 1f you want ms to
take an intoxication test, just get
him over here. I didrit speznd elgnt

CONTINULD
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36 CONTINUED

CADY (Conttd)
years in the can reading law booka
Tor nothing. I have the legal right
to be examined by my own physiclan,..
or didnt*t you boys know that?

The door is open and we hear FOOTSTEPS coming down the hall,

DUTTON
Never mind. You*ll be sober by the
time you leave here anyway.

Dutton walks OUT, closing door behind him,

37 INT. HALLWAY
Dutton meets Sem in the hall,

X DUTTON
Hi, He's a hot number, all right.
You know if he had any record prior
~to the last conviction?

. SAM
Several arrests, no convictiocons.

_ DUTTON
All for the samez cffense?

SAM

"Two of them, as I remember - the girls
were afraid to testify against him.
There was one suspicion of car theft
and a couple of assault and batteries,

{thinking back)
He had a good war record, thougzh he
was suspected of shooting a couple
of POWis unnecessarily. The investi-
gation cleared him, :

DUTTON '
Sounds cuter « and meaner - s8ll the
.time. DBut we'll get him. Come on in,

38 INT. INTERROGATION OFFICE
- Cady watches Sam COME IN with Dutton, showing no surprise.
| CADY
Well, well, we seem to be seeing =

lot of each other today.

CONTINUED
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Sam sits down on a chalr to one side.

DUTTON
Qkay, Cady, strip to your shorts.

CADY
Why sure, You expect me to object
to a search, but I told you I was
a co-operative guy.

He takes off the gaudy sport shirt, proudly revealing his
muscular torsoc, tosses the shirt to Gervasi.

CADY
Better look it over. I've got a
couple jolts of horse hid in the
collar.

- DUTTON
(curtly)
Let's make with the pants, Cady.
(as Cady starts
to remove them)
What brought you to our town?

CADY
I heard it had a nice cllmate, plenty
of boating on the river - and fine,
standup citizens 1ikz the Counsellor
there. Just the place for me.

DUTTON
How much mcney have you?

Cady steps out of the slacks; tosses them to Dutton.

CADY
Look 1n the wallet.

Dutton opens the wallet, takes out a five-dollar bill and a

couple of singles.

: DUTTON

Seven bucks. Not enocugh. I'm
charging you with vagrancy, Cady -
unless you want to be a hundred
miles away by morning.

CADY
Better look a little harder, Cantain,
sir.

Dutton beglins taking cards, scraps of paper, temporary driver's
license, etc., out of the wallet.

CONTINUED
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CADY
See that bank deposit book there?
What!s 1t say?

DUTTON
{examining 1t)
Fifty-four hundred dollars. Wheret!d -
you get 1t7

CADY
You notice it*s a bank right here
and the deposit was made today. You
notlce that, don't you, Captaln, sir?

DUTTON
T asked where you got it?

CADY
Well, that could be my business,
couldntt 1t?
{looks at Sam)
Would you advise me to answer that
guestion, Counsellor?

SAM

(grimly)
You'd be very wlse to answer 1t,

CADY

Now that?s just the advice I wanted,
because;, like I say, I'm & co-
operatlive guy.

{to Dutton)
I'd suggest you check with the escrow
officer of the First National Bank -
Baltimore. Het!ll tell you just where
that money came from, Captain.

Dutton pické up the wallet and the contents, starts out.

DUTTON
Come on, Sam.

CADY

"Sam" 1s 1t? Real friendly, you two, .
ainttcha? A nice, tight little
corporation. "Mark, ol!' boy, I don't
like this fellow's face. - Throw him
out of town." "Why sure, Sam, any-
thing you say."

(volce hardening)
Well, Sam, you!ll be old and gray
before I ever leave thils town.

CONTINULD
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SAK
(voice egually hard)
I'm warning you in the presence
of these witnesses to stay off
my property. day or night.

He starts OUT after Dutton. Cady smlles as he reaches for his
shirst.

CADY
Hetls a dilly, ain®t he? 3o feisty
and alweys leapin’ to conclusion.
I wouldnit ge on his property if he
gsked me in for a drink. Afraid
hets shoot me in some nice legal way
I never heard c¢f.

Sam, having paused in dcorway, now leaves,

. GERVAST
Get your pants on, Cady - and think
about finding yourself 2z new town.

;NT. DUTTON'S OFFICE
As he and Sam COME IN, Dutton closes the door behind them.

DUTTON
That musttve been quite a brawl in
that parking lot, I donit know as
It'd 1like to tangle with him,

SAM
He broke three of my ribs and gave
one of the officers a concussion.
The girl was hospitalized for over
a month,

DUTTON
. (sitting down)
What an ego. He knew I had no right
to order a strip search. He agreed
“Just to show off his muscles. Well,
anyway, you've got nothing to worry
sbout tonight.

SAM
Tan you hold him?

DUTTON
Untll I check with the Baltimors
bank in the morning.

CONTINULD
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Nervously

A8}
(AW

SAM
Tomorrowfs Saturday - the bankfll
be closed.

DUTTON
I can't hold him the whole week end.
I'11 get that escrow officer somehow;
but I?11 bet the money’s clean.

Sam walks about the plain little rocm.

SAM
You may think I*ve gone overbcard
about this.

DUTTON
I see a lot of tough cockles;, but
there's something about this guy
that freezes you... I dontt know...
He's gone out of his way to put you
on the lockouty; and now he knows
he'd be our prime suspect 1f any-
thing happened! 17'd say he's trying
to scare hell out of you,; thattis
all.

SAM
That!s a comfort.

Dutton toys with a paper clip for a long moment.

DUTTONH
Lock, let me phone you tomorrow
after T talk to that banker.

Sam neods and grasps the knob of the door.

DUTTOH
You'ilre disappointed; aren?t you?
You think there ought to be a way
I can throw him right out of the
county.

SAY
No, a man's innocent until proven
guilty -- I read that someplace.

Good night.

Dutton nods as Sam starts OUT.

DIS30LVE TO
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EXT, BOWDEN HOUSE - MORNINGC
No one 4s visible, but we HEAR intermittént barking from Marilyn.

EXT. BOWDEN HOUSE - ANOTHER ANGLE - MORNING

Dog still BARKING.

EXT. BOWDEN HOUSE - STILL ANOTEER ANGLE - MORNING

BARKING contlnulng at intervals, Now we HEAR a phone begin to
ring inside the house, :

INT. SAM'S STUDY - CLOSE SHOT

Sam plcks up the phone.

INT. DUTTON'S OFFICE

DUTTON

{(into phone)
Sorry I couldn't phone you sooner ==
been out on e case, Anyway, I got
the escrow offlcer at his home,
early., Cady sold the old family
farm for $5900 net., He's in the
clear, Sam,

INT., SAM'S STUDY - CLOSE SHOT

Sam doesn't llke the news, but hed expected 1it,

SaM
When will you release him?

- INT. DUTTON'S OFFICE

DUTTON
(into phone)
I've already done 1t, Couple hours
ago,

INT. SAM'S STUDY - CLOSE SHOT

Sam frowns at thls, The BARKING takes on a possible signifi-

cance, ANGLE WIDENS as, phone in hand, he turns toward Nency

at the window, :
SAM

Whet's geing on with Marilyn?
, CONTINUED
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NANCY
I don't kmow. I can't see her 1n
the bushes,

S AM
Where's your mother?

_ NANCY
In the kitchen, I think.

INT. DUTTON'S OFFICE

DUTTON
(into phone)

You still there, Sam? Just remembsr
there are ways, legal ways, we can
convince Mr, Cady that this 1s &
.pretty poor place to live. We'll

do all we can ~- and I don't have to
tell you to keep your eyes open,

INT., SAM'S STUDY

SAM
(into phone)
You can bank on that., Thanks, Mark,

He puts down the phone, rises as the BARKING STOPS.

NANCY
She's stopped barking. Maybe
she caught a rabblt.

5ti11l vaguely worrled about Peggy, Sam starts OUT of the room,
followed by Nancy.

SAM
You know Marilyn never caught a '
rabblit in her life,

INT. LIVING ROOM - MORNING
They come OUT of the study and start toward the kitchen.
. NANCY
If she did, do you s'pose she'd
really kill it and eat 1t?
CONTINUED
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SAM .
She doesn't Mrow that rabhits (X
are to =at., Sho Lhinks all dog
food comzes in a can,
PEGSY'S VOICE
Sam! Sam!

EXT. REAR GARDEN - PAN SHOT -~ MORNING

Peggy 1is running wildly from the back of the garden., Beyond
the fence is a wooded hill.

PEGGY
(almost screaming)
Sam! Come guick!
ANGLE NCW TAKES IN Sam and Nancy as they COME OUT the back door,.

PEGGY
Itts Marilyn! She's having a fit!

All three start running toward the dog house,

ANGLE NEAR DOG HOUSE

The red setter 1s partially concealed by the dog house. We can
SEXZ the dog's writhing rear legs; twitching tail, and HzAR the
agonlzing sounds she is making., Sam arrives a step or two

_ ahead of the others.

SAM
(takes one look)
Get the car started]
(pushing her).
Hurry! Get it started!

Dazedly Peggy hurries AWAY., Sam dives behind the dog house
comes up wilth the dog in his arms, one hand holding her jaws
together; she writhes so hard he can hardly hold her. HNancy is
near tears as she follows Sam toward the driveway.

NANCY
Marilyn -~ Marilyn - Daddy what!s the
matter with her? ,

EXT. DRIVEWAY

Peggy has the station wagon started as the two APPRAR.

-4
it

Open the door - I'1l ot in back --
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Nancy reaches for the door, getting In Sesm's way. Filnally he

manages to squirm inside, .

SAM
(to Nancy)

No, not in here - get up front --

PEGGY
She'd better not go =-

SAM

I'm not going to leave her here --

Kancy Jumps in and the wagon starts off with & jerk,

INT. VETERINARY WAITING ROOM - DAY

Peggy and Nancy are walting tensely.
a frisky little terrior.

INT. VETERINARY QPERATING RCOM - DAY

Sam i1s stending with DOCTOR LOWNEY, a big man with white hair.
The setter's body 1s barely visible on the operating table,
Lowney turns, stares intc Cam's cease face,

DR. LOWNEY

Ten to one it was strychnine, Sam.

DISSOLVE TO

You couldn't have saved her if you'd

been twlce as quick,

SAM
(slowly)

When she stopped barking,.. that
must have been when he threw her

the meat,

DR. LOWNEY

To me, it's the same as murdering a
_human -- It's a sheme Nancy had to

s8ae ito

SaM
(grimly)

Maybe she was meant to see 1t...

As he turns to leave,

SAM
Thank you doctor,

CONTIKNUED
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He opens the door, REVEALING the walting room beyond., Nancy
slowly rises from her chair in b,g.

DISSOLVE TO

EXT, WOODED AREA BEHIND BOWDEN HOUSE - LATE AFTERNOON

OFFICER BROWN 1s searching for footprints, He has a German
Shepherd on & chain, but the dog is not sniffing the ground,
Through the fence we can see the Bowden family in a corner of
the garden, Sam is shoveling dirt into a hole,

CLOSER SHOT ~ BOWDEN FAMILY

Nancy is fighting tears as Sam packs down the last spadeful of
earth. She takes a last lingering look at the grave, then
walks silently away with her mother. CAMERA PANS Sam to the
fence,

MED. SHOT
The well-trained dog stands like a graven image as Sam APPROACHES

OFFICER BROWN
No footprints, Mr, Bowden. The
ground's hard and there's enough
grass to walk on if you're care-
ful, He was careful, all right,

Sam glances at the dog and Brown answers his unspoken question,

CFFICER BROWN
Even a blecodhound would have to
know the man's scent before he could
plck it up, Still, this guy was
taking no chances, You smell any-
thing?

SAM
0il of wintergreen, isn't 1it?

_ OFFICER BROWN
That's right., It'll mask e scent
pretty well, The guy used it on
his shoes. I called that in, end
they're checking this Max Csdy now,

SAM
You can bet those shoes are at the
bottom of the river,

CONTINUED
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, OFFICER BEROWN
(nods)
Anyhow, we've got orders to kesp
a close wetch on this place, Mr.
Z2owden. That fellow'd have to be
plumd crazy to try anything sgain,

In Sam's mind, this doesn't necessarily rule it out, but he
nods and turns awsy from the fence,
EXT. EACK PCRCE STZPS

Peggy has her arms around Nancy. Marlilyn's dish i1s still in
it's customary place on the steps.

Mot 4

Do e g M i [ N
firitioy €7 3 ARG AU ey R e R

PEGGY
Don't let Daddy see you like thls,

NANCY
(brokenly)
But this Is when I always feed her...

sy HEAR Sam coming. Nancy steps away from her mother. Sam
TERS SHOT.
Will you come into the living room "3

for 2 minute? I want to speak to i
bath of ¥you. '

FOLLOW Sam.

)

)

/]
d

INT. LIVING ROOM
They COMZ IN tozether.

SAHM

{to Nancy)
I'm not telling you this to frighten
you, There may bs nothing to be
frightened about., But I do want
you to be very careful snd I think
you'lre old esnough to be told why,
A long time ago I was e witness
against a man, He was sent to prison.

R

it bt tnd e

>
ot

NANCY
What for? What did he do?

CONTINUED
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SAH
That's not important. The Important
thing 1s that he®s out now, and he
blames me for hils conviction.

Pegzoy has remalned sternding. She senses that Sam 1g playing
the matter down, and fear strikes her more sharply than 1t does
her daughter. Her eyes are drawn irresistibly towardé Nancy.

NANCY
He poisoned Marilyn,.

SAM
There's no proof of that,
NANCY
But you lmow he did,

SAM
Thinking isn't knowing. Just be
careful. This man is big -- with
dark hair., He wears a cheap Panama
hat., I'11 get you a police photo-
grapn of him. Until we have this
thing under control I want you never
to leave this house or the schoolgrounds
except In the car. There's nothing
fo werry sbout if you'rs careful.
The police have promised to keep a
Watch on the hnuve=s, and he's probably
cnly trying to scare us, anyway.

Sam starts toward the portable bar; but Nancy lsn't yet satisfisc

NANCY
He was=n't trying to just scare
Marilyn. He iilsd her. I don't
see what gocd 1T 15 o be a lawyer
if you car't put him In jall,
PEGGY
(quickliy)
Darling, you know Daddy doesn't
makes the laws. HNow run along and
_ get cleansd up for dinnsr.

Sam sterts getting ice out of the bucket. Peggy follows him
in, trying to hide her nervousness. She finds the whisky

"beottle and glasses,.

PEGGY
{(watching bim pour)
You needn't make mine so Light tonight,

COMWILIHUED
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SAM
Okay, wa'l1l beccme alccholics bogethear,
PEGGY
That was tha®t horribie thing in
Baltimeora, waazn't 137

Sam nods &g s hands hsr
her hand tfeno‘*ng sligot iy,
BiG
You wanis <ver

last night.
something? A
g2 piilar ¢ %i
is the 1i=w suppozed ©2
people like you, o

Waantt he
Iter &

=
a1,

Both. Impartiaily.

PEGGY
You cantt

way the.Zlaw can

. sSaM
"Used?"
ing up thzre Witk ths

don't Just use her --
PEGGY
Oh, pisase nd¥,.o
a friemd o yiu=,
SAM
(cutz Zn:
Ho'y ahicad; Rrue Juss
the Zaw allrws o=

A4

1ittlie furiner.

PESGY
He let sut of
aver iné sow
‘Den't to sse th

IVIES I 8

7]

-
being dunu ever
man 1ike that 4
righta,.

al n
LA
ak.(l

e
e
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SaM
Da**,nb, 1r thisz
jall a man for what he

Lhank heavarieesoe

4
1_’].t:' dirink e

e comomuand £y.

of the
deserve civil

Sns tales a long

abie tc do
Sam,

VN

> Murk Dutton?s house
3

&

you're
Whom
proiect --

pacple like Cady?

tell ms thare isn't soms
73 used tos..

That beautiful laﬂy stand-
scal

es? You

I thought Mark was

a3 far as

maybe even a

jail without
12 other charge.

irgs arsn't

waelk, A

country you can't

nlaht do,
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JAM {Conttd)
Ch, I may 40 a4 et of griping and
kidding eboui ho law, Sure, it's
fuil of 1nnrhoies and contradictions
and ineguisiss. [ut 1t's still an
Instrument grounded on the inviola-
bllity of the riveedom of every cltizen.

PYGCY
Sam, IVve }ea"ﬂ vou glve that spesech...

a:“ witn a1 ic¢ more zonviction, 1
Sh-l ha'j

She has him the“eg and Sam g?ihs ruefully as Peggy gets up to
mix herseif another 4drink,

PEGGY
{quistliy;
Think we ougtt to zo> away for a while?
Take Nansy cut of scshool? We could
drive up tO s8s your family.

SAM
(shakes nis head)

Tkat would be the logical thing, but
Cady can afford to go any place we
can gs. Hs'z got Tive thouzang
dolliars == ne& can go any place in
the worlid ca that. Here at least
"We can depsad on the personal inter-
est of the peclice.

PWGGY

What a deliighifvl home wWe havel It's
been moTes than 3a3t a nhouse... It's.s.
itts peen s3crt of likas ftae Trams
arcund the Xives ol thrase people.
It*'s been =ven m>s than that... it's
bsen the vite of conflidencse We gave
curselved... prosl that ve believed
in ocur masriaza,. sur futuls.cc. BVEDY-
thing thet we thought we had a right
%0 1live IoTess
{takes anoth
And right new Itd 1
wers ail Iilving.in

r swallow)
gl zafar if we
jungle,

v

DISSOLVE TO
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INT. MASTIR BEDROCOM - CLCSE SHOT -« PEGGY - DAWN

The room 13 nearly dark. Pepgy 1s in a fitful sls2p. Suddenly,
a3 worried people do, she wWaikens -- Wwithout knowing why.
Instinctively she turns to where Sam would be, but his half

of the king-size bed 1Is empty, the sheet thrown back.

PEGGY
Saml

8ti1l not fully awake, she switches on the bed lamp, gets out
of bed, runs toward the dark hall.

PEGGY
Samt

INT. UPPER HALLWAY

She runs to look into Nancy's room.

INT. NANCY'S ROOM - SHOOTING THROUGH DOOR

Nancy is séill asleep.

INT. UPPER HALLWAY

"Looking down the stairs, Peggy sees that the light is on in the

entrance hall, She hurries down the steps.

EXT. FRONT DRIVE - NIGHT

Sam, 1n dressing gown and slippers, 1s standing beside a police
car, talking to Officer Brown, who has his dog on thes back
seat. The car's lights are off. Routine police calls are
coming OVER the RADIC.

CONTINUED
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OFFICER BROWN
No smell of wintergreen anywhere in
hls room or his car,
' SAM
But these other polsonings -~ there
Was that ssame smell at both places?

OFFICER BROWH
Only eround the Morgan house. The
other has an alley behind. . Probably
he just drove along the alley and
tossed the meat out,

Sem HEARS the front door copen, turns to see Peggy on the porch.:

SAM
I'd better get back., Thanks,

OFFICER BROWN
Sure thing. Good night.

He starts the engine. As Sam starts toward the front door, the
police car pulls away,

AT FRONT DOOR

Peggy haesn't gotten over her Iright a3 Sam comes up to her,
though now the fright 1s tingsd with anger.

PEGGY
(softly)
Sam, don't you ever do that to me
again,

Sam cantritely puts his arm sround her,

SAM
I'm sorry. I wes swske and heard
the car drive In,..

' PEGGY
Well? Did they arrest him?

s
(shakes his head) _
He checked out clean, one hundred
per cent. '

CONTINUED
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PEGGY .
Well, naturally, they didn't expect
him to go around smelling of wintergreen,

'did they?... What do we do now -- take

turns around the clock, standing guard?

: SAM
The police will keep an eye on the
house,

PEGGY
It'll take more than "an eye" to make
me feel safe after this,

SAM
We're not the only taxpayers, you
know, They can't stay here all the
time, but they'll come and go et
irregular intervals to break up the
pattern. - :

PEGGY
(bitterly)
"Break up the pattern.™ That sounds
like an Interior decorator,

They start inside,

TNT. FRONT HALL AND STATRWAY

They COME IN, lock the door, end walk up the stairs, speaking
in whispers to avoid waking Nancy.

SAM
Anyway; 1t's perfectly possible
we've glven Cady too much credit,
There were three dogs in this general
neighborhood poisoned today,

PEGGY
- , (stopping short)
ree?

SAM
(reassuringly)
Every so often a crank comes along
who hates dogs.

INT. UPPER HALL

Peggy 1s still staring at him as they top the stairs, He
switches of f tho downstairs light; now there is only the glow
from the bedroom door,

CONTINUED
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PEGGY
Sam... do you really believe thot?

SAM
Why shouldn't I7?

6L -~  INT, MASTER BEDROCM

PEGGY
Because he mizht have done 1t that
way just to fool the police,

Sam slts on the edge of the bed as Peggy climbs in,

SAM
-Ha ybe . -
{reaches for a
cigarette on night
table) '
But there aren't many criminals who
think that far ehead. Let's not
build Cady into some kind of & super-
mar.

' PEGGY -
He's not just an ordinary criminal,..
- You saild so yourself,

SAM
Darling, please go to sleep.

PEGGY
Sam, I'm not a child., What are we
going to do sbout this man?

Sam looks at her a long moment.

SAM
I don't know yet...
{(lights his
cigarette)
But 1f we let him frighten us, we're
playing his game.

DISSOLVE TO

65 INT, COURTROCM - DAY

(NOTE: Dialojue is indistinguishable until middle of Page 37
when Sam moves toward Carner,)
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The room is hot; there 1s only a scattering of onlookers; a
corpulent juror mops his ferehead, Sam 1s guestioning his
expert witness, Dr, Pesarsall,

"SAM
What were your physlcal findings,
Dr, Pearsall?

A Bailiff comes into the courtroom, heads for George Garner,
Sam's partner,

DR, PEARSALL
Physical findlings revealed a one-
inch shortening of the left leg
and marked restriction of range of
motion,

The Bailiff whispers to George Garner, who then glances
anxiously at Sam, tries to castch his eye,

SAM
And the X-ray?

DR. PEARSALL
X-ray revealed that the fracture
had hezled, but there was marked
evidence of dngnnerat1Ve joint
"disease,

SAM
By degenerative joint disease you
mean arthritis?

DR, PEARSALL
Yes,

Now Sam catches Garner's efforts to attract his attention,
but he has to find a graceful way to interrupt the questioning.

SAM
What was your diagnosis, Dr,
Pearsall?

DR. PEARSALL
Diagnosis was a hip fracturs with
destruction of the joint surfaces
which caused the pain and limitation
of motion. .

SAM
Did you then perform surgery upon
the plaintiff?

CONTINUED
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DR, PEARSALL
Yos,

SAM
This surgery wes an arthrotory of
the hip~Joint with cup arthroplasty?

DR. PEARSALL
Yes,

. SAM
(to jury) ,
T have 8 model which may make this
operatlion easier to understand,

He uses this as an excuse to walk over toward Garner,

ANCTHER ANGLE

Sam picks up a plaster model df a hip-Joint, plus a small
metal cup, while whispering to Garner.

SAM
What is 1t?

GARNER i
Captain Dutton wants you to come to
his office,

SAM
(anxiously)
Right now?

GARKNER
Right now,

SAM
(to Judge) .
Your Honor, mey I be excused for =z
few minutes? My partner, Mr., Garner,
will continue the questloning,

- JUDGE
Permission granted,

Sam puts the model into Garnsr's dismayed hands, whispers:

- SAM
Kesp him on as long as you can.
The Jury likes him,

COXRTIKUED
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GARNER
(sourly)
Thanks,

Sam hurries AWAY, Rﬂluctantly Garner starts toward the witness
stand, handling the model like a hot potato.

DISSOLVE TO

INT. DUTTON'S OFFICE - DAY
The door is open, Dutton 1s on the phone,

DUTTON :
Okay, then tell the County it's
thelr case,.,. COmB on back in,

Sam has WALKED IN during this- Dutton puts down the phone, moves
toeward doorway. He looks a little worried, Eis voice is low:

DUTTON
Hi, Sam. Sorry to pull you out like
this; but... this may be serious,
For both of us, Your friend Cady has
turred up with Dave Grafton.

SAM :
He got himself the right man,

' DUTTON
Not for you, -

INT. HALIWAY - DAY

They walk toward interrogation room.

: DUTTON

You know what he's like, One of those
ardent guys. Slap a cigarette out of
someé hoodlum's mouth, and five minutes
later Grafton s in the Mayor's office
hollering "police brutality," and
rallying the Bleeding Heart Squad,

INT. INTERROGATICN ROOM - DAY

Max Cady, smoking a clgar, is scated there with DAVE GRAFTON,

a plump, shrewd man woarinn thick-lensed glasses., Grafton
rises as Dutton and Sam ENTER, Cady deliberately kesps his
seat, glancing at Sam with a bland, falntly mocking smile, Sanm
ignores him, shakes hands with Grafton,

CONTINUED
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SAM
Hello, Dave,

GRAFTON
Good morning, Sem, I hope youtre
not here to dispute me on techni-
callties,

SaM
I'm here as & cltlizen. not as a
lawyer, Don't worry about the
technlcallties.

They sit down across the small table,

GRAFTON .
Flrst, let me sey that my cllent
doesn't wish to make troubls. He
merely wants en end to this perse-
cution, '

DUTTON
What persecutlion is that?

GRAFTCN

(consults =

sheet of paper)
I believe your .records will show
the fellowlng: Detentlcn 1n Jail
lagt Friday night -~

(as Dutton starts

to speak)
I agree thzt you were techniceally
within your rights., I mention 1t
only as the beginning of & pattern,

DUTTON

(a touch :
of sarcasm)

What pattern?

GRAFTON
I intend to establish the pattern,
On Saturday Mr., Cady‘s room was
searched -- his car was searched --

SAM

Dié he protest the search?

_ GRAFTON
(to Sam)
You're kldding, of course,

CONTINUED
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DUTTON
There was no protest,

GRAFTON
{going right on)
During this, my client was made
to fesl that he was suspected of
poisoning a dog- & truly despicable
act -- causing serious damage to
his reputation,

DUTTON
Now Just hold on right there., 1I'1l1l
guarantee that nons of my officers
mentioned that t nyone but Cady
himself,

GRAFTON
Perhaps, But people do becoms
curious when a citizenfs room 1is
searched by the police. ¥Now, on
Monday, my client was picked up
and interrogated on suspicion of
armed robbery --

OMITTED
ANGLE FEATURING SAM

Sam 1s very aware that Cady's eyes are on him ninety per cént
of the time ~-=- with the ever-present mocking gleam.

GRAFTON

On Tuesday my client waz forced to
stand in the llne~up on susplcion
of purse-snatching., This constant
attentlon from the police caused his
landlady to ask him to vacate the
premisez, He was forced to find.
other and more expensive lodgings.

Sam 1s llstening to this recital with some surprise; he hadn't
realized that the police had gone so far,

SAM
All right; what are you getting at?
Don't the police have a right to
Interrogate a suspect any more?

GRAFTON
{looks up sadly)
You know, Sam. A week ago,-1f any-
orne had told me you'd be capables of
a remark liks that,.. Z
' CONTINUED
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GRAFTON {(Cont'd)

{shakes his hsead:

consults his parger)
Let me continue with the pattern,
On Wednesday he wes picked up twice,
First on suspicion of burglary,
second on suspicion of grand theft
guto, His new landlord became aware
of this «- irn some fashion -- and
again Mr, Cady was asked to move,
His present lodgings are squalid
gnd uncomfortabls,

DUTTON
{interrupts)
Today is Thursday, so you must be
about finished,

GRAFTON
I am, for the moment,

DUTTON
Then what's this "pattern" you were
talklng about? -

GRAFTON

i (glances at Sam)
I'm sure Mr, Bowden 1s still enough
of a lawyer to see 1t, My client
is an ex-convict, He has been con-
stantly harazssed by the police,
sub jected to mental cruslty and
public degradation = even dsnled
an adequate place to live, To be
blunt, he has been thoroughly
rousted,,.Don't pretend the pattem
lsn't clear, Captain Dutton,

DUTTON
You intending to take legal =actilon
ageinst the Department?

GRAFTON
I could ~- with & reir chance of

"success, But maybe 1t would be

enough just to remind you that you'rs
a public servant, appointed by a

mayor who has hopes of getting

realected,

CONTINUED
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DUTTON
Grafton, I've had people trying to
blackmail me ever since I tool this
Job, It's never worked yet, Be-
cause I'm doing as good a job as
can be done with the inadequate man-
power I have, and everyone knows 1t,

GRAFTON

Are you?

{with courtroom

gentleness)
Isn't it & fact that with menpower
as short as you say, officers are
assigned, day and night, to guarding
the house of one individual who
happens to be a friend of yours?
This with no evidence of danger?

SAM
{before Dutton
can meke an
angry answer)
Are you referring to my house?

GRAFTON
Yes,

" SAM
Then I ask who furnished you with
this information?

GRAFTON
(avoliding the
trap)
You'll find it's a matter of common
knowledge within the Department.

DUTTON

(heatedly)
Now you listen to this - I owe Sam
Bowden no specisl favors and have
given him none, Less than two man-
hours 1n each twenty-four has been
devoted to guarding his house, I'm
prepared to defend that, Now are
you finished?

GRAFTON
(plcking up
his hat)
That depends upon the trcatment my
client roceives from now on, Come,

Mr, Cady,
CORTINUEZD

e
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Cady rises, grins at.Sam,

CADY
See you around, Counsellor,

Neither Sam nor Dutton speaks as the two men LEAVE. Dutton is
guick to clese the door vehind then,

DUTTON '
Well, now you know why I wanted you
to hear this, I can't do anything
more wlthout an overt act.

SAM
(flatly)
Like a rape or a murder?

Dutton looks hot and harassed; his anger 1s not directed at
Sam, but 1t almost seems so, _

DUTTON
Show me a law that prevents crimse,
All we can ever do 1s asct after the
fact, BRemember the Hoffmen smrder?
Before she wss killed Mrs. Hoffmsn
was in here week after week telling
us her husband was going to do 1t =--
and I belleved her - but we couldnt't
arrest a man for what might be in
his mind, That's dictatorship,
You're & cltizen - would you have 1t
any other way?

SAM
Then what am I supposed to do? Pull
up the drawbridge, sit home with &
loaded gun, have the groceries dropped
by Air Lift? Kird of an artifical
way to live, wouldn't you say?

DUTTON

(thinks for

a moment)
I'm golng to make a rather humili-
ting suggeation...humiliating for
me. Hire a private detective. It's
all you can de, Get Charlle Sicvers,
If anybody can dig up something wse
can act on, he can,

CONTINUED
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Like Dutton, Sam's bitterness fs directe
though 1t seems directed at the Detectiv

SAM
I don't want to pull the "I p=a
taxes" routine on you, Mark, b
i3 that the best you can do?
telling me %o go hire protecti

'DUTTON
{(following him out)

d at the situsmtion,
€.,

y my
ut
Youlrs
onil

A hell of a note, isn't it. Elther

we'lve got to many laws or not
- I'm damned i1f I know which,

The door closes behind them,

CMITTED

INT. MARINER IXNK - NIGHT

Cady and Diane are preparing to leave, .
story he has been telling her,

CADY

enough

DISSOLVE TO

He 1s absorbed In the

Then 5$his gal says, "Bet you couldn't

do that with one hand.," Man,
she got me B0r't....

Diane cuts in with an airy laugh.,
DIANE

I mean,

Oh, sweetle, you really do try so
hard, don't you? I mean, to inmpress
a girl with that tired oid He-Man

routine,

She has had too much to drink, and overplays 1t,

DIAKNE

Darling, are you really that far

out of touch, or am I talking
your head, s

over

Ll
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EXT. MARINER INN - NIGHT - IN LONG SHOT - SHOOTING THROUGH CAR
WINDOW (PONTIAC)

Cady comes out, followed by Diane. Cady crosses to his car and
gets in. Diane for a moment remalns standing on the other
slde, expecting him to open the door for her. He starts the
ignition. After another moment, Diane angrily opens the door
for herself and gets in. As car begins to drive out of shot,
PAN AROUND to show CHARLIE SIEVERS, a middle-aged, cold, effi-
clent man; the detective Sam has hired. Sievers consulis his
watech and starts to follow them. .

DISSOLVE TO

INT. CHEVRCLET - PROCESS -~ CADY AND DIANE - NIGHT

Cady 1s tensed over the wheel, one eye on the rearview mirror.
Diane lies languidly sprawled beside him. Her voilce has the
dream-like eloquence drunkenness sometimes induces. She is
totally unaware of stretching Cady's limited reservoir of
patience to its uttermost.

DIANE

"You are at liberty to consult the
files of the "St, Louls Post Dispatch,”
for October 1953, in the Year of Our '
Lord, when I was chosen Queen of the
Veiled Prophet Bz21l, chosen by unani-
mous acclalm over *he most desper-

" ate and unconsclionavle opposition a
girl aver had to face.,

(a contented si?h)

My dear father, he was proud encugh
to pop his buttons... Cnly his wife
failled to appreclate the prestige

and honor that accrued to her..

by contagion, as it were..

EXT. AN OUTLYING STREET - NIGHT

The Chevrolet turns off onto a side street.

INT. CHEVROLET - PROCESS
Diane suddenly sits up, looks out the window.

DIANE
(frightened)
Why are you going this way? ,

CADY
Better scenery.

- CONTINUED
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DIANE

What would you know about scenery,
or beauty, or any of the things
that really make 1life worth living?

{a mixture of

loathing and

affection)
You're just an animal. A coarse,
lustful, barbaric.... :

CADY
{(unsmiling)
Keep talkin', honey. I 1like it when
you run me down 1llike that....

DIANE

(with tipsy

dignity)
Max Cady, what I value about you is...
you're rock-bottom, I wouldn't expect
you to understand this, but 1t's a
great comfort for a girl to know she
could not possibly sink any lower....

CADY
{eyes on rear-
view wmirror) .
Just keep it up, honey. Tell me some
more about how you were the Queen of
the Velled Prophet Bzll ......

There 1s a murderous undertone, both to his voice and his ex-

pression. He sharply cuts the wheel. She gives him a audden
frightened look.

LONG SHOT
The Chevrolet turns onto another street, DISAPPEARS out of

-ANGLE. CAMERA HOLDS until Sievers' Pontiac APPEARS, turns the

corner after it, after slowing to keep a discreet distance.

LONG SHOT

Coming to the next corner, the Chevrolet turns again.

INT. PONTIAC -~ PROCESS

Slevers sees Cady make this third turn, compresses his lips
in annoyance, suspecting now that Cady knows he is being tailed.
Slevers malkcs a decision., :
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LONG SHOT - PONTIAC
Sileveres dcesn’t follow Cady but keeps stralight on.
DISSOLVE TO

EXT, ROOMING HOUSE STREET -~ NIGHT

This 1s a street of old two~story houses, with an occasional
small shop,; dark at this late hour. Cars are parked alcng the
curbs. Silevers pzrks his Pontizc near the corner, walks zlong
untll he finds Cady's Chevrolet. Hooding a pencli flash with
hls hand, he chescks the license number fo make sure, then glance
up at a single lighted window on the upper flcor cof a nearbdby
roomling house. Agf hs watch2es, the light goes out. Sievers
walks back to a phone booth on the corner.

INT. PHONE BOOTH

Sievers drops in 3 dime, dials, keeping his eye on the rocming
house.

POLICE VOICE
Peclice Departmsent =-=

SIEVERS
(into phone)
Give me Sergeant Elkins if he's there.

ELKINS' VOICE
(after a pause)
Elkins spezking.

SIEVERS

Mike =~= Charlie Sievers. I'm at the
-eorner of Sherman and San Juan. If
you want something cn Max Cady, he’
up in 2 rcom with 3 girl who blew
Ainto town a few days ago. Dlane
Taylor. Over eightsen; but you can
st111 get kim for i1iszwd vagrancy.

3

CUT TO

INT. ROOMING HOUSE BELDROOM ~ NIGHT

The room is 1in almest total darkness. A thin shaft of light
from a rear window stresks .across the bed. Cady iz silhouetted
agalinst the lighter rectangle of the uncurtaloned window. CAMERA
PANS with him as he ccmes over to the bed, and as AHGLE WIDENS
we see Diane, in a =l1llp, lying curled up on the bhed, her eyes

CONTINUED
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half-zlosed, 8he stirs a3 she feels the iron bed jigzle, and
her eyss open wider. CAMERA has now moved off Cady and CREEFS
into a CLOSE SHOT of Diane. who 1s slowly sitting up - staring
at Cady., And as sudden fesr grips her, she tries to get off
the bed, CAMERA SUDDENLY TILTS UP4ARDS pest a2 lathice screen -
whizh throws a grotesque pattern of shadows across the ceiling.

We HEAR a small stifled SCFEAM of fear aend pain from Diane,
and as the CANMFRA SLOWLY BEGINS TO REVOLVE round the ceiling,
THE FOCUS BLURS, ‘

CUT TO

EXT. CORNER - NIGHT
A two-man prowl car c¢omes to a stop around the corner, where
Silevers is walting for *them. Marconl and another OFFICER get

out, leaving the zcar guarded by a Doberman Pinscher in the back
seat., .

SIEVERS
.I%11l point out the reocm to you.

They nod and all three walk OUT around the cornsr.

EXT. ROOMING HOUSE STREET - NIGHT

They walk quietliy toward the rooming house, Whan they reach
Cady's Chevrolet, Sievers points to the house.

SIEVERS
(low voine)
Sezond floor, Right front.
The twe offisers walk to the frent doorgnfind it unlozked and
DISAPPEAR INSIIE,
INT, ROCMING HOUSE = UPPER HALLWAY = NIGHT

Marconi RAPS on Diane‘ls door.

MARCONI
Opan up}
(no answer)
Open upi

The two men throw thelir shoulders against the door: it bursts
opef,
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INT, DIANE!'S ROCM -~ NIGHT

Diane l1es on the bed, ¢lsd in a wrspper. She 13 1n shadow -
has an oddly crumpled look about her., The men look pazt Her
to a curtain tiowing in the improviszed kitchenette beyond.
One of the officers waiks infto the Kitchen.

MARCONT
(from kitchen)
Thersia 3 bzck door opan here --
and an outside sta2lrway -=- -
(returrang)
How long a2go did he leave?

Diane stares at the celling fixedly. She 1s still in shadow
so that w2 may not be able to see her features, but there 1is
something strange in the way the officers lock at her.

DISSOLVE TO

OMITTED
INT, ROOMING HOUSE HALL AND STAIRWAY -~ NIGHT

There 1s a dim nignht light burning in the hallway. AS SHOT
opens Sleversg is lighting & cigar. He turns as he hears the
door of Diane's rcom open, and Mzrconi comss out followed by
hls colleague. CAMERA MOVES in wifh Slevers as he goes to
meet Marconi. ‘

MARCONI
Som=2thing kind of welrd®*s happened
to her. We canit get her to spilll
a thing -= maybs you can,

Sievers looks towzrds Dlane's poom; knocks briefly on the door,
and simultansousiy orens it and goss in.

INT. DIANE'S ROOM

.Slevers comes in, and looks across at Diane., She does not

acknowledgs his presence sven when he c¢loses the door behind
him., Sievers comes up to h=ar.

SIEVERS
Miss Taylor?...

No answer,

SIEVERS
You may be hurt werse than you
realize. Would you like me to get
a doctor? - .

CONTINUED
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No answer. Sievers mov:s around the bed, tries toc get her to
look at him at least.

SIEVERS

My name is Charlie Sievers., I'm
a private detectlive arnd I can help
you,

(nc razsponse

from Dizns)
Why take a beztirg like this lying
down? A mzn l1ikes thnzt hasn't ths
right to wzlk zaround free, Ycu've
got the law on your side. Why not
use 1it?

Still Diane dces not answsr. Now Sievers begins to talk to her
more harshly, feeling this is the only way he will be able to
get through to hsr.

SIEVERS :
No one hlames= you for being afraid
of Max Cady. Tais conz's different
and you know it., He bzat you up to-
night, he'll pTcbabliy 4o it again
tomorrow night. He may even Kkill
you,

Sievers draws up a cnair and sits on 1t.  Looking intently at
her, he continuss tc try and break through to her.

SIEVERS
Let me tike you down to th= Homilcide
Bureau; Miss Tz2ylor, and show you
som=2 photcgraths of girls who got
mixsd up with msr like Cady. They'll
make you s=izk, but youill realize
how lucky you are to be alive, Why
nov protzet yourselfl?

Diane locks up at him slowly. Now she slides off the bed and
moves slowly toward th= phone. She glances at an ad on the
cover of the phone bocok, then begins to dial. Slevers watches
her. Diane has her numter now.

DIANE

Hello. Could you send a ftaxl cab
over prompitly fc the corner of
Sherman and San Juan. I want to
go to the bus staticn ... right
-quick...? '

(timidly)
Pleasz2?

CONTINUED



ed

G0

#1913

CONTINUED -~ 2

She waits a moment, then hangs up. She moves away, drags her
battered 1little sultcase from underneazth the bed and begins

Throughout the reat of
the scene she is packing and dressing to leave.

to throw her few poasessions into it.

DIANE
{(as she moves away
from the telephone)

Protect myself! Nobody can protect

themselves agalnst that guy!

He i=n't

human, Sure I'm scared of him! I'm
scared to death of him! And you can't

help me!
SIEVERS

But I can. Flle an assault charge
and Cady'll get six months in Jail.

DIANE

Six months! And after that?

She suddenly thrusts her bruised face at him.

DIANE

Before he walked out of thils room,
he said ... he said to consider this
only & sample ... And according to
my limited knowledge of human nature ...
Max Cady 1s not a man who mskes 1dle

threats.

Sievers watches her pack for a moment.

SIEVERS

Leave town if you want to and no
one will blame you. BRBut before
you go « help us to put this man

away .

She senses an urgency in him which 1is personal.

looks at him.

: DIANE
What'as your angle?

SIEVERS

I have a client. A mr. Bowden.
Cady has threatened his wife and
daughter. Never mind the reasons.

Mr. Bowden is worrled, and 1

blame him. You know Cady.

'don‘t

She stops and

CONTINUZD
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DIANE
{stops for a moment)
Do you believe that I could ever,
ever 1ln my whole 1life step up and
repeat to another living soul what
that man...what he did.s.

Distractedly she goes back~to her packing. Her _ LX)
movements are fluttery, uncocrdinated.

DIANE

What about my famlily? I'm someocne's
daughter tcoc... What about the news-
papers 1ln my home town? Do you think
I could bear to have them read about
this? I feel s0cve SOaeo lOWass. Ifll
never feel the same again. I1'!'ll never
belong to myself again,..

She is overcome and sinks down on the bed, sobbing, And. as (X)
CAMERA MOVES INTO A CLOSE SEOT of this huddled, pathetic figure.

DISSOLVE TO

GC-A EXT. ROOMING HOUSE S"REET - KIGHT

A taxi is walting out51de the house as Sam Bowden drives up. He
gets out hurriedly, looking to be sure of the address. He has (X}
dressed hastily and wears no tie., He walks quickly into the hous:

91 INT. UPPER HALL ROOMING HOUSE - NIGHT

SHOOTING DOWN the staircase as Sam hurries in and up the stairs.
CAMERA PANS AND TRACKS with kim to include Sievers and the two
policemen, who are waiting outside Diane's room.

SIEVERS
I'm afraid I got you down hers for
nothing. She won't talk and she's
leaving town on the next bus.

Now the door of Diane's room opens and Diane comes slowly out,
carrylng her suitcase. She stands looking at Sievers and San.

SIEVERS .
This i1s Mr, Bowden., Before it's (x)
too late ~.will you.reconsailder?
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SEOCTING DOWN

at Dlane as she stares up at Sam.

CLOSE SHOT - SAM

83 he looks down at her.

CLOSE SHOT

of Dlane as - wlth tears in her eyes = she hesitates. Confused
and in turmoil she turns away from him and CAMER4 PANS AND TRACKS
with her as shie hurries down the stairs. &t the front door she
pauses agaln, then suddenly turns around and looks back up the
stairs at Sam. In a half choked little voice:

DIANE
I'm sorry... really I'm sorry.

She qulckly opens the door and goes OUT. The door SLAMS behind
her.

INT. ROOMING HOUSE HALL AND STAIRS - NIGHT

Slevers, Sam and the two policemen are lookihg down at the

empty hall, Then Slevers makes room for the officers to pass,

SIEVERS
So long, Roy.

MARCONI
Better luck next time.

Sam nods, waits until the policemen are gone,

SAM
Seems Cady has you spotted. Should
you put another man on him?

SIEVERS
He'd spot the next one just as
quickly or quicker.

They start down the stairway.

SAM
YWhat next?

: SIEVERS
Drop it. You're wasting your money.
He expected to be covered. ' Anytime
he wants to shake loose he'll figure
a Hayo

CONTINUED
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Sam stops, sseing hls last hope fading.

SAM
Then what do you suggest, Mr. Sievers?’

Slevers hegltates, then speaks in & low volce.

.. SIEVERS

Chenge hils mind. Get in touch
with & guy named Alex Jepson. He's
got some rougn friends along the
waterfront. For the right price...

Sam, after a pause, starts down the stairs again,

SAM
Are you kidding? I can't considser
that. : .

Slevers follows. They reach the door.

. SIEVERS

Okay, so you're a lawyer and you
believe in due process. Well, it's
your family, not mine. But a type
like that 1s an animal., So you fight
him like an animal. That's my
advice. .

(shakes hands)
Good luck.

- SAM
Thenks, Good night.

He slowly follows Sievers OUT.
DISSQOLVE TOQ

EXT. FORBES' YACHT BASIN - DAY

This 1is a commercial affalr, not a club. The Bowden boat is in
its slip, a small cabin crulser with twin outboards. A fair
number of other slips are empty. The entire Bowden family is as%
work, busily sanding the trim and pollshing the brizhtwork,
except for Sam, who is varnishing. A big, sleek Chriscraft backs
out of a nearby slip, starts out of the basin. The family abearsi
waves mockingly at the laboring-Bowdens. - Nancy looks after it

wilstfully.

NANCY
Ch, misery! Wonder when we can
have one like that?

CONTINUED
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SAM
It's on our fiscal program for 1980,
: NANCY
What's fiscal?

SAM

What we haven't got.

PEGGY
(wipes her brow)

I've been looking for an excuse to

qult thls and Itve finally
I just remembered 1 forgot
any paper plates and cups.
She rises, rubbing her aching knees.

NANCY

found 1t.
to buy

Mother! You did that on purpose!l

PEGGY

You can't convict me on mere

susplelon,

SAM
(rises, stretches)

If one rat leaves the ship, why not

two ?
(to Nancy)}

Want toc take over thls brush for a

minute?

NANCY
Now where are you golng?

SAM

Just to get a little thinner from
Tony., The varnish is thickening up.

NANCY
If we're a family of rats,
I should be leaving, too,

SAM

I thirk

No, you represent a glant stride in
evolutlon. Just don't drip varnish

on the deck,

Sam has been working near the stern.

With a wry look, Nancy

moves to takeo his place as Sem assists Poggy to the catwalk,
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MED. SHOT ~ NANCY

She bends down, facing toward the stern, making
brush doesn't dribble on the deck. But thon an
boat, moving slowly out of the basin COMES INTO
are TWO YOUTHS,

YOUTH

Hey, Nancy! Ahoy!

She looks up, having just re-dipped her brush.
drips all over.

YOUTH
Ahoy! )
CAMERA PANS ARQUND to REVEAL Max Cady standing
smoking a cigar and holding an open beer botfle
watehing Naney o.s., with impassive interest,

YOUTH'!'S VOICE
Coming to the picnic? ‘

NANCY'S VOICE
Yes, 1f we ever get started!
ANGLE FEATURING CADY

The speedboat is beginning to pull out- of view.

YOUTH
Ckay, we'll do some water skiing.
Okay? '
NANCY
(smiles and waves).
Okey.,

The speedboat DISAPPEARS.
varnish drips. In wild haste, she grabs a rag,

sure that her
cutboard speed-
VIEW. Aboard

Unnoticed, it

on the wharf,
in his hand,

Now Nancy glances down, notices the

begins scrubbing

furiously, her position pulling her -white shorts tight and

revealingly over her hips and thighs.

Max Cady is very aware

of this, but then he HEARS the SCFT THUD of rubber-scled shoes

cn the planking.

He half turns, showing neither alarm nor

surprise as CAMERA PULLS BACK, bringing Sam INTO ANGLE. Sam

has a ¢an of varnish thinner in his hand.

with barely suppressed anger.

SAM
. {low, tight voice)
What are you doing hers?

CADY
Why, I'm having a beer, Counsellor,
and I'm smoking thils here cigar.

He stares at Cady

CONTIHUED



es #1913 ' .57

95 CONTINUED

SAM
Do it some place else.

CADY
(moekingly)
So the man sells me a beer and I'm
thinking about maybe renting a boat.
Just how many laws you got against
that, Counsellor?

SAM
Look, maybe you can get away with
proisoning my dog, and beatirg up
a little drifter like Dlane Taylor,
but don't push your luck with me,
You're heading right back to Jail and
this time 1t'll be for good.

Nency has now heard them. She stands up, facing them.

CADY
She's gettin' to be almost as
Julcy as your wife.

g6 CLOSEUP - SAM

As he realizes clearly for the first time that Cady represents
e sexual threat to Nancy.

. SAM
Why you filthy minded ...

He instinctively throws a punch, ANGLE WIDENING. The blow lands
on Cady's cheek with a sharp CRACK. Cady's oyes blink and then
he grins. Sam, expecting him to retaliate, swings again.
Obviously a tralned boxer, Cady takes the blow with his head
moving away, but still it lands hard. Now Nancy is running
toward them. Several people appear from farther down the line,
Venting the wrath and tension of weeks, Sam hits Cady with a
left and then another right. Stilll Cady keeps his feet, main-
taining his grin, partially side-slipping the blows but strlkin5
none hlmself. Sam hesltates as he begins to realize Caay won't
fight back,

CADY
You're not going to force me into
a sucker play. Just have your
Innings, mine are coming,

The people who have hurried alonz the dock ndw_hesitate, then

stand - watching. Sam turns toward Naney who, shocked by some-
thing she can't understand i3 staring at nim with tear-rilled
eyes. :

CONTINUED
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CADY
{to newcomers)
Guess you folks saw this, huh? You
notice I never laid s hand on him.
I'm standint' here mindin' my business
end this guy attazcks me.

S8

He rubs his cheek and starts away, with the puzzled people torn
between him end Sam. _

NANCY
That's him, isnt't 1t?

Sam nods and puts his arm around Nancy, comforting her.

DISSOLVE IO

EXT, RIVER - DAY

The outboard cruiser is moving at half-speed past a line of
moth-balled Navy ships. Nancy is at the wheel.
are sitting in the stern.

MED, SHOT - SAM AND PEGGY

Sam and Peggy

Peggy is sitting close to Sam, massaging his swollen haud,

PEGGY
eee Then he's insane, He has to be.
Can't he be put away?

. SAM

Legally, he's sane. He knew exactly
what he was doing just now. Look
how he maneuvered me into making =a
public display of myself.

PEGGY

I wish you'd hit him with something

heavy, like an anchor. You've de-
fended all kinds of people. Youlve
always said nobody's 8ll bad - I
almost believed 1t till now.

SAM
How's Nancy? She hasn't said much.

PEGGY
(looks toward Nancy) .
You remember years ago when wa took
her to the circus and that gorilla
went wild? It's the same thing now -

CONTINUED
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PEGGY (Conttd)
a feeling of something so savage
that it doesn't have the right to
be in the same world with her,

SAM
The gorilla was in a nice, air-
conéditioned cage, but how in the
name of God, do you cage & man like
Max Cady?

DISSOLVE TO
OMITTED
EXT. HIGH SCHOOL - ATFTERNOON
School is over for the day.r The last pupils are flocking across
the crosswalk as Nancy comes OUT of the school, carrying her

books. Peggy's car is almost opposite the school gates. HNanecy
hurries towards 1it.

EXT. PEGGY'S CAR

Nancy finds it empty, and wonders where her mother is.

NANCY

gets into the car and lays her books on the seat beside her., Wit]
her imagination over-stimulated by thoughts of Max Cady, who can
be anywhere at any time, she becomes increasingly anxious.

Rather nervously she switches on the radio, The MUSIC begins, anc
Just as Naney 13 trying to relax, she sees something ahead.

MED. LONG SHOT - NANCY'S ANGLE - (SHOOTING TERQUGH WINDSHIELD)
Walking toward her, forty or fifty feet awey, is Max Cady. For

a moment he is nearly obscured by a passing truck, then reappesers,
closer.

REVERSE ANGLE - CLOSE SHOT - (SHCOOTING THROUGH WINDSHIELD) =~
NANCY

She 1s like & bird paralyzed by terror.

CLOSER SHOT - MAX CADY

CAMERA PULLS BACK with him as he moves forward across the stroeet
toward the car, staring all the time at bnncy., He stops for a
passing Girl on a bicy¢lo, then continucs,.
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INT. CAR ~ CLOSE SHOT =~ NANCY

Terror 1s growing on her face. She looks around. The MUSIC
from the car radio is still playing. She moves over to the
car door, asnd starts to open it.

TRACKING SHOT - (SHOOTING FROM BEHIND CADY)

with Cady in f.z., as he continues diagonally across the streest.
In front of him -=- 3till quite a long way away -- we gee the
little figure of Nancy get quickly out of the car, start back
along the pavement. :

CLOSER SHOT - NANCY
now very afrasid. She looks around for help. At this moment,

though, the street i1s deserted; she is alone; and ==~ with a
sudden impulse ~-- she turns and runs intc the schoolgrounds.

"EXT. SCHOOLGROUNDS - LONG SHOT

This, too, 1s now deserted. XNancy runs toward the main school

buillding and up the steps. to the double doors.

CLOSER SHOT - NANCY

She tries the double doors; tney are locked., She itwrns in
terror and sees: .

FIASH SHOT -~ NANCY'S ANGLE

through the iron rallings surrounding the school playground.
Cady 1s coming along the pavement -- approaching the gatewsay
lntec the achool.

EXT, SCHOOLGROUNDS = NANCY

Now she runs around the side of the school building. In ths
distance, and beyond the railings, a Boy is getting onto his
bicycle., She runs towards him, but now he is already peddling
away. He turns a corner, and again she i1s quite alone,

EXT. SCHOOLGROUNDS - REVERSE ANGLE

as Nancy runs towards us. CAMEFA PANS.with her as she passes
a small door -~ suddenly realizes this might be her means of
escape =- and doubles back to the door. &She tries to open it.
It sticks. She rattles it and it bursts open, and she runs
insids. ' o
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Nancy bursts the door open and runs into a small deserted.,
classroom, (with desks, chairs and blazkboard), In fear she
runs forward pushing aside some chairg. CAMERA TRACKS BACK
swiftly with her as she runs down a very short corridor, turns
a corner and dives intc 2 small boller room.

103-D MED, SHOT

The c¢lassrocm door that Nancy burst Oan 1a slowly swinging back.
It shuts with a CLICK.

103-E CLOSE SHOT - NANCY

She is cringing against the wall in the boiler room, and is

now certain the door has c¢losed behind Cady and that he 1is in
the school with her., Her lips are quivering -« tears of fear
are in her eyes., Suddenly, in great panic; she darts forward
and CAMERA again PULLS BACK VERY SWIFTLY with her as she runs
OUT of the boller rocm and rushes down another corridor, turning
a ¢orner, '

103=-F INT. SCHOOL BASEMENT - LONG SHOQT

Nancy runs quickly down some basement steps, sheer terror on
her face. She rushes towsrds us and CAMERA PULLS BaACK <o
REVEAL that she 1s in a locker room. In desperation she trles
to conceal herseif between two cabinets. She thinks she can
hear Cady's footsteps coming along the corridor towards the
basement., Suddenly she sees something 0.s., and rushes forward.
CAMEFA PANS awiftly with her as she runs towards an old wash
basin, clambers hastily up onto it, forces the window half open
gtarts to crawl through it.

103<G EXT. SCHOOLGROUNDS - LONG SHOT = NANCY

She struggles up from the window and runs wildly toward camera.
As she comes into a VERY BIG CLOSEUP, CAMEFA PANS with her.

She runs out onto the pavement and almost bumps into Cady (who
has walked around the side of the scnool). She emits a
strangled SCREAM of terror and runs into the street. There 1s
a SCREECHING of brakes., 4 car fender brushes her and she is
thrown to the pavement.,

103<H ANOTHER ANGLE

A CROJD quick‘y gathers.

104 OMITTED
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EXT. PEGGY'S CAR

Peggy COMES up to her car (some distsnce away from "accident"),
Something disturbs her., The car door is open =-- the rasdio 1s
PLAYING -- Nancy's books are on the seat, Now she becomeg
aware of the COMMOTION just around the corner, CAMERA starts
PULLING BACK with her as she runs toward the gesthering Crowd,

ANOTHER ANGLE -~ CRGWD
collecting around Nancy.

AD LIEBS
Is she hurt?
Is she okay?
She ran right in front of me.

Cady is missing® he has successfully vanished, Peggy thrusts
her way through the Crowd and gathers up Nancy in her arms,

CLOSER SHOT

Pegey holds Nancy close.

. AD LIBS _
I saw it, Miss = she's not badly hurt.
Didn't look where she was going --

Nancy is CRYING and trembling as she clings to Peggy.

NANCY
I saw him -~ I saw him -=! I saw
that man -- he followed me,..

As Peggy helps Nancy to her feet and she begins to limp AWAY,
= DISSOLVE TO

OMITTED

INT. BOWDEN HOME - LATE AFTERNOON

SHOOTING FRCM TOP OF LANDING DOWN STAIRCASE as the front door
is thrown open and Sam hurries In. He mounts the stairs two

at a time and as he comss in to CLOSZ SHOT CAMERA PANS with
him, He hastens towards Nancy's bedroom, throws open the door
and hurries In. We see Peggy sitting in a chair beside Nancy's
bed, ’
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INT. NANCY'S BEDROOM - LATE AFTERNOON - ALTERED ANGLE
as Sam hurrles up to the bed,

SAM
(as he ENTERS)
How 1s she?

He 1s looking down at Nancy, who 1s asleep in the bed. She
looks peale, and even in sleep, her face seems troubled,

PEGGY
She's only bruised -- but the
doctor gave her a sedative and
she's sleeping ~--

Sam's face sets like stone. He turns, starts guietly out of
the room. At first she's too surprised to speask, then she
starts after him. :

PEGGY
I'm sorry, Sam. I'm sorry...

INT. BOWDEN UPPER HALL - LATE AFTERNOON

Sam starts down the stairs, Peggy COMES OUT of the bedroom.

PEGGY
1 thought the drugstore would only
take a seccnd.,
He doesn't answer or turn, but heads straight for the study.

PEGGY
Sam -- where are you geing?

Worried now, she starts down the stalrs,

INT, SAM'S STUDY - LATE AFTERNCON

He COMES IN, unlocks a desk drewer, lifts a revolver from its
hiding place, He sticks the gun in his walstband, buttons his
coat over 1t, starts toward the door, as Peggy hurries I,

PEGGY
Sam!

She blocks his way, takes hold of his arms and 1in doing so,
feels the gun under his cocat, She catches her breath - a
moment of shocked surprise, then Sem brushes her aslide and
starts out of the room, ' :
PEGGY
(she is aftor him)
Oh no! You can't-- You can't do
& thing like this =--!
CONTINUED
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She has a grip on his erm and haelf swings him eround, trying

her best to hold him back.

PEGGY
Sam -- are you out of your mird?

Sam shakes her of, moves past her,

INT. LIVING RCOM

Sam crosses toward the front door, with Peggy trying to stop

him,

PEGGY
Will you pleass listen! He didn't
hurt her! He didn't touch her,
She panicked when she saw him in
the street. He didn't dec anything,

Sam!
SAM
{cold)
Fine., Then I'1l just wait until
he does,

He shoves her aside once more and makes for the front door.

Peggy runs after him,

PEGGY
(loud)
Sam, listen to me! It would he
murder ! VYou know that! Do you wans
to ruin 2ll of us? 1Isn't that exactly
what he wantszs? :

Now they are at the door,

_ PEGGY :
In the name of heaven, pay him off,
buy him off. Give him some money
and he*ll go away, but don't do thkis
to us!

Sam goes COUT the door,

EXT. FRONKT PORCH - MED, SHECT - SAM AND PEGGY - NIGHT

CONTINUED

64

‘Sam is striding towsrd his car, as Peggy APPEARS on the porch,
Her voice this time matches his own purpossful mood,
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PEGGY
Sam, I won't let you! I you get
into that car, I'1ll call the pollcs.
You won't get six blocks before they
pick you up.

CLCSE IX on Peggy as, whlte-faced, she turns sharply and goes
back IKSIDE,

INT. LIVIEG ROOM - PEGGY
Determined and completely in control now, she runs across the

room toward the study.

INT. STUDY - PEGGY

- She grabs the telephone, dials "0". CAMERA MOVES IN CLOSE.

PEGGY

Give me the pollce despartment --
please -- quick -~ Hello., I want
Captaln Dutton -- yes, 1lt's urgent
sse tell him it's Mrs. Bowden -
yes, Bowden,..

(waits i1mpatiently)
Capt. Dutten, my husband =«

She bresks off, looks toward door, ANGLE WIDENS as Sam stands
in the doorway, then comes slowly in., Ke takes the phone.

SAM
(inte phone)
Sorry -- false alarm, Mark, Every-
thing's all right... I'1l talk to
you later,

He puts the phone down, sits thoughtfully on the sdge of the
desk. Peggy takes hlm by the hand, leans her face &against hls
arm, rellsved. Sam 8tlll boillng mad, 1s flguring out his next
move 83 We, ,

DISSOLVE TO

INT. THE MARINER - NIGHT

Sam 1s seated 1n a2 bocoth. He has®svidently been waiting =
long while; the ashtray contalns several clgarette butts and
he 1s glancing at his watch for the umptesnth time, Ho hss
an untoucheod drink in front of him, Then he tenses, torn
botween relief and anger, as he secs- Max Cady APPRCACHING at

a lelsurely pacoe. Cady glances at the ashtray.

CONTINUED
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Cady sits

£6

CADY
Sweatin' a 1little, huh, Counsellor?
Well, just remsmber, I waited eight
years.,
(as Waiter
approaches)
You gonna buy me a drink?

SAM
{beckons)
Waiter,. ¢

down, turns to the Waiter,

CADY
Meke mine a double, The twelve year
old stuff, :
{indicating Sam)
My rich cousin here says the best i=s
none too good for me. '

The Waiter LEAVES, Sam iIs masking his feelings as best he can,
while Cady is as lordly as Hitler receiving the French surrender.

He lights

a clgar, deliberately offering no opening, sadisti-

cally determined to force Sam into making the first move,

SAM
How much do you want, Cady?

CADY
(affecting
surprise)
How's that czain?

SAM
I said, how nmuch do you want?

CADY :
I'm always a little slow on the
uptaeke until after the first drink.
Are we discussing dough, is that it?

‘ SAM -
That's 1t,

CADY
Now that's heart-warming, ain't 1t?
A poor ex-con comes to-a new town to

make B fresh start; and a leading

cltizen steps right up and offers him
financial help. It renews your falth
in human neture, sure does, :

The Waiter brlngs tho drink, Sam waits until he LEAVES, but

then Cedy

cells nim back,
COMTINUED
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CADY
Hey, Buster, you got any peanuts,
salted in the shell?

WAITER
Not in the shell.

CADY
Forget 1t.
{as Walter LEAVES)

I can see 1 got to educete this town,

He dreins

Sam walts
that Cady
mis Lt make

SAM
Let!s have the answer,

CADY
Well, now, that would tske some
figuring, wouldn't it? What would
you consider elght lost years worth,
Counsellor? Think a court cculd put
& value con those?

SAM
Stick to the point, How much?

CADY
Too simple, I like to put values on.
thirgs., The value of elght years --
the valne of a famlly. Interesting
calculations, Counsellor.

his glass, notices Sam's untouched drink.

CADY
That's right, go easy con the stuff,
They say it's bad for you,
(SNAPS fingers
_ for Waiter)
Hey, Buster, my cousin wants to buy
me another,

untll the Wailter takes away the glass, realizing now
will allow him no opening, no clue to the price -~ he
his ¢ffer in the dark,

SAM
Ten thousand dollars now - and
another ten thousand over the naxt
twe yegrs, providing you stay out
of this state,

CADY .
What 1f I camec back after the money

ran out?
CONTINUED
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SAM
I'l]l give you a simple &nswer to
that one, I'1ll kill you,

CADY

(smiles; then sesms

to consider)
Twenty grand, thast's less than three
thousand per for my eight years,
Don't seem like you‘ve hsard about
the Minimum Wege Law, Counsellor,
But just for the fun of it, let's
get back to the value of a famlly,
Now maybe you didn't know I had a
famlly, |

His second drink arrives, Cady takes a long swallow, eases

~ beck into the old mocking manner,

_ CADY ' -
One wife, one kid -- that's what I
had when you sent me up., Mary dumped
me pronto, She never even viszited,
I signed the papers for the divorce -=-

" SAM
Understandable,

CADY
That wasn't it. It was the prison
rap that got her., She called it a
disgrace,
(voice hardens)
And that was your doing, not mine,
Counsellor, Anyway, she marries a
lousy piumber, Has a litter of
kids., My kid never even heard of me --
Well, when I got out, I looked Mary
up. The kids were 1n school and the
plumber was cut plumbing. She ran
and got a poker and tried to hit me
over the head with it, I took it
away from her and calmed her down.
She crawled in the car and I drove
her to & little spot about fifty
miles away.

SAM
Why tell me all this?

CADY
I got my reasons, That night I made
her phone ths plumber, I khad hor say
she wes taking a little vacation from

CONTINUED
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CADY (Conttd)

him and the kids, Tken I made her
write me a love note and dete 1it,
asking me to take her away for a
second honeymoon, I made hasr write
it full of dirty words, Then I kept
her pretty busy for three days, ¥You
getting the pictures, Counsellor®

SAM
I'm getting 1it.
CADY
Gocd. told her if she ever tried

to yell cop I'd mail a photostat of
the note to the plumber, She was
impressed. Then I poured a fifth of
liquer in her, threw her shoes zand
dress away, and give her a good
chance to work her way home,

With every fibre of his being, Sam wants to say, "vou son of a
bitch, you need killing," He glares at Cady, but finally con-
trols himself, -

SAM
It's & cherming story. What is 1t
gupposed to prove?

Cady drains his glass.

CADY
Counsellor, for a smart man you're
sure slow in getting the picture,
Don't you see? I'd been burning for
eight years, but now I gzot what you
call compists vpeace of mind about
Mary, ' :

Only now does his full meaning come into focus. in Sam's mind,
He nods grimly, prepares to get up,

So it's no deal,

CADY
You're getting warm, Counsellocr,
When I was in stir all. I could think
about was bustin' out to kill =& puy -
maybe you know who - I was gorna kill
him with my bare hends, slow, s¢ he.

CCONTINUMD
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. CADY (Cont*fd)

could taste it. I killed him every
night for seven years, but the elghth
year I realized I was lettin' him off
too easy, too fast. You know, in
China or some place, they cut off a
toe, the llttle one, and then pretty
soon they cut off the next, and so
on, That's better.

Sam can't restrain himself from leaning forward slightly, for
the moment filled more with cold anger than fear,

_ SAM
And for little toe, I'm to understand
child, is that 1%°

CADY
(grins)
That's your train of thought, not
mine,

'CLOSEUP - SAM

He stands up slowly, drops some bills on the table,

SAM
_ {calmly)
My train of thought!... You shocking
degenerate. I've seen the worst, the
dregs... but you,.. you are the lowes<t
+esit?s sickening to breathe the same
air.

He turns and walks OUT, ANGLE WIDENING. Max Cady smliles lazlly
and gives the Waiter the high sign.

CADY
Hey, Buster, I think my cousin left
enough for znother.

DISSOIVE TO

EXT. CAFE - DOCK AREA - NIGHT

Sam Bowden comes OUT and walks around the corner.

INT. POOL HALL - NIGHT

Two pool tables, The usual sleazy 1nhabitants, Som ENTERS and
locks around. Some of the pool players and hangers-on pause to
talkke a look at him,., IHe 15 deflinitely out of place., The

CONTINUD
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SAH
Can you tell me where I can find
Alex Jepson?

The proprietor indicates a back door at tre rear of the
establishment.

PROPRIETOR
Go on threcugh that back door w. ITll
get him for you,

Sam walks through the pool hall toward the rear as the inmates
contlnue to stare at him. -

EXT, COURTYARD - NIGHT

Tnis 18 a small, 1lrregular court shaped like a funnel, the
spout opening into the street. The court 1s full cf garbage
cans and clothes lines, wilith ramshackle exterior stalrways
leading up to the backs of the ancient bulldings. Sam comes
OUT, looks around impatiently, finally up-ends a box and sits
down. ANGLE WIDENS as a lissome woman, LOLA, about thirty, and
wearing a tight gown, comes OUT of a back doorway and stands
for a moment. During the brief time that the door is cpen we
can HEAR a hot PIANO rather loudly. After the door is closed,
the music 1s sti1ll audible but MUTED. Lole sees Sam and starts
toward him, carrying her purse Jauntily. 3She approaches Sa:l.

LOLA
Got a match?

As Sam searches for a book of matches, finds 1t, and strikes
a match, Lola opens her purse, takes out a fine Havzna cigsr,
and lets him light 1t for her. She takes a drag and exhales
a cloud of smoke, gesturing towards the o.s. plano.

ILOLA
Some beat, isn't 1t?

SAM
Very good.

LOLA

"That Jigger Johnson, he's the great-
est. An' we got draught beer. Man,
we got everythlng. Why don'tcha come
on over?

_ SAM
No, thanks,

LOLA
(studying him)
3ay...aln't you Agnes' fella?

CONTINUED
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SAM
Afraid not.

LOLA
(after a pause)
You the fella runs that DelLuxe Cafe
down on the rivepr?

SAM
Nope...

LOLA
I've seen you somewhere...if it's
one thing I'm good at, itt's faces.

SAM
(grins) .
I must have the kind of face that
gets around.

LOLA
{shrugging)
So you're two other guys.
(then)
How come you ain't said anything
about my cigar? :

. SAM
Free country.

JEPSON walks INTO shot.

JEPSON--
Okay, Lola, take it inside.

LOLA
(leaving}
Thanks for the light.

JEPSON
What do you want with me?

Sam takes a small plcture out of his pocket and hands it to
Jepson. It is a mug type of photograph of Cady.

SAM
His name is M=zx Cady. You can
usually £ind him in The Boar's Head,

JEPSON )
What do I want to find him for?

CONTIKUED
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SAM
I want yocu to work him over.

Jepson conslders this.

JEPSON
Vhat makes you think thzat's in my
line of work?

SAM
You were recommended by Charlie
Sievers.
JEPSCON

{(after a pause)
Would you like him medlum, rare,
or well done?

SAM
Let!'s say medium well.

JEPSCN
This guy been makin' it with your
wife...or something?

SAM
No, not that. I just want you to
convince this man that he sheculd
leave touwn,..for good.

Jepson studies the plcture.
 JEPSON

Pretty bilg boy, 1isn't he? Two guys
-~ ntaybe three?

SAM
{nods)
Three.
JEPSCON
All right, Mister...?
SAM
{hesitates)

Randolph.
Jepson 1sn't taken in, grins.
. JEPSON
Mlster Randelph, that'll cost you
five...let's say seven hundred.

As Sam takes out his wallet,
: ) ’ DISSCLVE TO
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INT. BOWDEN LIVING ROOM - NANCY - NIGHT

Subdued, still in a mild state of schock, she 1s sitt ng
up, 1n a large wlng-chair, occcupled, clumgily, butf wiil
patlence, 1in the wholly uncharacteristic activity of un
O.s. the SOUND of Sam’s car coming to a halt in the d
Peggy hurrles anxiously THROUGH the rcom, and, 1n pass
Nancy a look of pailn z2nd tenderness,

EXT. THE BOWDEN FRONT PORCH - NIGHT

Peggy meets Sam on the steps, They embrace sllently. Sam knows
for sure now that he 1s not Just in a "war of nerves", Pegzy
locks at him questloningly, walts for him to speak.

SAM
Peggy, this is no war of nerves., He
‘won't be bought off... 1£'s Nancy he's
after and he'll get to her sooner or
later -- unless I change his mind,

Her body tenses under his arm; her face suddenly looks as tirsd
and drawn as his own,

PEGGY
I don't belleve 1tf I simply won'ti
You've sald yourself he's too clever
to take chances, How could he even
touch her wilthout taking a chance,

There 1s an edge 1in hils voice, not directed at her, but at the
sltuatlion 1tself, He doesn't want to upset her more than neces-
sary, yet 1t 1s hard to avoid the question,

SAM
(glances to-
ward window)
What would you do if she were
attacked?

PEGGY
(shocked)
What are you talking about? How can
you say such a thing... Whatis the
matter with ycu,. Sam!

SAM
Would you have him arrcsted? Have
him tried? IlNaturally, he¥d deny the
whole thing., That means that MNancy

CONTIMUED
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SAM (Cont'd)
would have to testlfy,., You'lve never
watched a child testify in such =a
case, and thank God you haven't,
You've never heard the clinical
reports, the gquestions, the detalled
answers she has to give, She'd have
to glve them 211 right... you under-
stand? He'll deny it and we'll have
to prove him gullty.

Peggy has listened to this in growing awareness of 1ts full
meaning and now she breaks -

PEGGY
A beast like that,.. with his record?
Who would believe him? '

SAM
No one -- but that wouldntt stop the
questions,

FPEGGY
Please, don't go onl I don't even
want to think about it!

He puts his arm around her,

SAM
Cady knows that we couldn't put Nancy
thrcugh an ordeal like that... He
knows that for all of us the trial
would never end,

PEGGY
But there must bte something else we
can do,.. there has to bel

SAM

(grimly)
There is.

: PEGGY
What are you going to do?

SAM
Let's just say I'm going to talk to
him in the only language he under-
gstands, .

DISSOLVE T0
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EXT. ALLEY IN REAR COF CADY'S ROOMING HOUSE - NIGHT

A car is moving 1nto the alley, its headllights illuminating.
the parked cars and rickety frame gerazges. As the car finds
a narrow slot, we recognize it as Max Cady's Chevy,

INT. CHEVY

Cady switches OFF the ignition and lights. He opens the door,

bending to gst out., As his head clears the car roof, a bicycle
chain flashes INTO ANGLE from rear, strikes him on the back of

the head, knocking his hat off,

EXT, ALLEY

Cady half lurches, half falls out of the car., A shadcwy

FIGURE whips back the chain for another blow; but Cady, moving
by instinct, ducks under it, gorilla-like arms embracing the man
while simultaneocusly his knee Jjerks up to the groin. The. goon

CONTINUED
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gives an explosive GASP of agony. But this acticn i3 not
isolated; ANOTHER GOON is now leapirg in from the side, bicycle
chain swinging. It strikes Cady cn the top of the head; he goes
to the ground on top 5f ths firat goon. Now a THIRD Jolns 1in.

He and the sezond kick Cady In the body snd beat him on thsz back
with the chalns until he manages to rsach out arnd grab the zecond

goon by the arkle, jerking him off his fset. This glves Cady

an instant to deal witsh Number One, 1ying underneatn him. One
s0lid blow to tha Jjaw and Number One lies still; in the nexi in-
stant Cady has a chain in his own hand, He comes up swinging and
Number Three retreats, but now Number Twc regains his fzet, atftactic
Cady from behind. Cady bends, flips the goon over his back so
hard that the man CRASHES into the wall of a garage, splintering
the bodards by the Impast and then lying in a crumpled heap, out
of the fight. By this time the first gocn has gotsen to his
knees, but Cady, swinging the chain to Xeep Number Thres at a
distance, kicks Number Ones in the Jaw, saapping his head bazk

- with a brittle CRACK. End of Number Cns, Now Number Thres,

seeing himself the lasst man on the field, turns to run, butv Cady
is too fast for him, He lashes out with the chain, whipping it
half~way around the man?s neck, slowing him enough for Cady to
catch his arm, whirl him around. Cady whips him with the ¢haln
about the face and head until he slumps unconsciocus. Then Mex
Cady, face streaming bicod, leans against a car, GASPING great
gulps of air; but a slight movement on the part cf Number Two
serves to revive him., He gives the man a final kick, throws

the bieycle chain in his faze, then, wheszing like a wounded :
lion, he staggers toward the open docr of his car, throws nimselifl
into thie seat, and GUNS th: car inte a SCREECHING, skidding start
the open door contlnuing to FLAP and BANG as he DISAPPEARI into
the darkness, '

DISSOLVE TO

EXT. ISOLATED PHONE BOOTH -~ NIGHT - CADY'S CAZ

comes to a halt in front of it. Cady lurches out, ENTERS the
phonebooth as though imtending to burst right thrcugh it.
CLOSE IN on Cedy at phone, hideously bruised and sm2ared. Hs
reaches impatiently into his pockez, pulls out a fisztful of
coins, slams them down, heedless of those which tumbie to the
floor. He inserts a coin and disls., Hls batitered face assumes
the semblance of a leer. :

INT, BOWDEN BEDROOM -~ NIGHT
Peggy 1s Iin bed, reading. Sam is In the dressing rocm, o.s.
The phone RINGS. Peggy, surprised to get a call at this lats

hour, picks it up.

CONTINUED
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Hello?

CADY'S VOIZC
(a scrambled, inﬁudible
torrent of obscenities)
On Peggy's face, a look of pure shock, For a long rofnnt

she
is simply toco petrified to remove the instrument from her ear.

CLOSE - SAM

comes IN from the dressing rocm, takes one look at Pezgy's face,
and strides toward her, He takes the phone out of her hand, lis-
tens for a moment., Hls expression changes from shock to sudden
rage.,
. SAM .

Now listen to me; Cady., This is what

you asked for, and it isn't one tenth

0fseo

CADY'S VOICE
(serambled)
{Cuts in with one final obscenity,
and hangs up)

Sam stares thqughtfully at the phone for a moment. When he
hangs up and faczs Peggy, the toughness in his face has been re-
placed by a rueful sense of fallure.

DISSOLVE TO

INT. STUDY - NIGHT - SHOOTING DOWN TOWARDS THE XKITCHEN DOOR

Out of the shadows COMES Pezgy, still in her dressing gown,

carrying some coffee, CAMERA PANS with her to include Sam, who

sits at his desk, (alsoc in dressing gown). There 1s a solltary
light on owver his desk, The room is guiet and full of dark
shadows, Obviously Szm has been Norkln" at something for quit

a long time., There are maps and charts in front of “_m and he
has a pencil and paper. Peggy puts Houn the coffe the desk,

PEGGY
Are you sure you want thils, Sam--?
Hadn't we better try to get some sleep?

SAM
You remember that place up near Cape
FPear where we stopped in te see Lhe
Russells a couple of summers agmo -- ?

CONTINUED
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132-A CONTINUED

132-B

PLEGGY
{(wonderingly)

Where they were renting the house-
boat? Brown's Island, wasn't it?

SAM

That's the one... 1lt's not even on
the chart. 8o nmuch the better, -

(gets up)

I'm going to have a showdown with
Cady -- and it'll be at a time and

place of my choosing,

Peggy has started to pour the coffee,.
forces herself to ask the gquestion,

PEGGY

Now she stops, finally

Sam.., what are you getting at?

Sam 1is slow in answering, but reallzes he can't avoid stating

the blunt fact,

SAM

You won't lilke what I'm golng to
tell you, but the way things are,
a showdown wlth him means Just one

thing...

CLOSEUP - PEGGY

as the impact hits her and she stares at him ineredulously,

ANGLE WIDENS.

SAM

No, I'm not golng to grab a gun and
go running cut like a wild man again.
This time I'm golng to let Cady make

the mistake.

PEGGY

Sam,,,.,what's happening to us?

I

can't believe we're standing here
talking about killing a2 man...l

SAM

We're tallking about more than that
es.Welre talking about the best way

to do it.

CONTINULD
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132-B CONTINUED

SAM (Cont'd)
I haven't got it all worked out yet,
There are still a lot of ifs, ands
and buts about 1t. I'm not going
into this alone...I'll neesd plenty
of' help...Cady would never all for
it here -~ he knows we're tco much
on our guard. But 1f he thouzht
we thought she was safely hidden
someplace --

PEGGY
(stares at him)
She -- ? ¥You can't be talking about
Nancy!

SAM
I promise I won't go ahead with it
until everything 1s airtight., I
won't make a single move that will
put her in any danger,. '

_ PEGGY
But Sam -~ that won't stop the terror
of 1t! She's only a child!

SAM
And 1f we walt until he catches her
really alone? He willl if we make
one sglip -~ Wnat about the terror
then?

' 132.C CLOSE UP - PEGGY

133

SAM'S VOICE
You heard what he sald on the telephone.

CAMERA MOVES up CLOSER as she can find no answer.
DISSOLVE TO

INT. COURTROOM - MORNING

It is early. Nelther jury nor spectators are yet present., A
balliff 1s putting notes, books, etc. on the Judsze's desk.
Grafton is Just COMING CUT of the Judge's chambers as Sam WALKS
IN, carrying his brief case. The balliff opens a window and
LEAVES. Sam and Grafton confront each other at the rail sepa-
rating the jurorst! section Irom the spectators®' benches.
Grafton's Jaw, already set, sets even tighter at sight of Sam.

GRAFTON
Hello, Sam,

CONTINUED
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133 CONTINUED

SAM
Good morning, Dave,
) GRAFTON
You sleep well?
SAM

Well enocugh, thank you.
He 1s sf&rting toward the counsel's vable, opening his briefcass.

GRAFTON

You needn't bother to open that.
You've tried your last case in thils
state. Your three hired hands landed
in the hospltal last night. One of
them thought he weas going to dle and ..
falked.. °

) (indicates chambers)
The judge is waiting to tell you that
I'm instituting disbarment proceedings
agalinst you.

SAM
(stops short) ‘
You haven't wasted any time, have
you?

: "GRAFTON ,
I'm Just getting started. The Commlttee
‘on Ethics is in session up at the
Capltol right now... and they move
fast., You'd betier be ready to tell
'em your story by tomorrow,.

SAM
You don't think the Committee wilil
walt to see if I'm convicted of any-
thing in court?

GRAFTON
The Cormmltfee 1s oniy concerned wilth
‘keeping the legal profession beyond
reproach. And after what happened
last night, I'11l be most interested
1n how you answer that onel

People are beglnning to' file inj Grafton turns away. Georgs
Garner comes up to Sam, '

CONTINUED
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SAM
You'll have to do the summation,
George., I only came down thls morn-
Ing to tell you that I'm off the case.
I'm golng to tell the Judge now.

Before the surprised Garner can reply, Sam moves toward the
door of the Judge's chambers.

- DISSOLVE TO
OMITTED

EXT. STREET - SAM - DAY

He walks along the street toward his office, gradually making
up his mind what to do. CAMERA PULLS BACX with him.

DISSCLVE TOC
OMITTED
INT. INTERROGATION ROOM - CLOSE SHOT -~ DUTTON ~ DAY

Dutton is speaking violently; during speech, ANGLE WILL WIDEN
o include Sam and Sievers. '

DUTTON
Have wvou gone out of your mind?
You've come to the wrong man! Dave
Grafton was in here not ten minutes
ago, and you don't have a leg to
stand on! Jepsonfs being Interro-
gated right now. If he talks, T'll
have to arrest you vefore you leave
this building!

, SAM
And 1f I'm arrested, who's going to
protect my family? Can you? You
haven't yet!

DUTTON
That'!s below the belt, Sam -- with
Dave Grafton watching every move I
make!

SAM
To hell with Dave Grafton -- this 1s
my one chance to prove the truth
about Cady!

CCNTINUED
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137-A CONTINUED

DUTTON
You'll never prove 1t with a stake-
out. Cady's tooc smart for that!

SAM
I tell you Ifve got thilis workad out!
Theret's a2 housebozst up near Cape Fear,
with a 1itfle shore cabin -- a tele-
phone... but 1t's isclated and hard
vo find., It's a perfectily plausible
place for me to hide my family --

DUTTON
No place 1s plausible., Do you expect
Cady to belleve you'd leave your
family alone anywhere?

SAM
Thatfs the one thing that had me
stopped, But fthilis mornlng Grafton
handed me the perfect answer rlght on
a platter. He's Torcing me to fly up
to Atlanta to appear before the Ethics
Committee... and you can bet that hils
friend ¥Mr. Cady will be tailing me
¢lear to the airport. ©Oh, I'l 1 make
my appearance, all right -~ and then
I'11 hire & car and cut across to the
coast -- that's eighty-five miles ~-
and hlre a boat at Hennessey's Land-
Ing. In four hours I'll be at Cape
Fear, and Cady'll think I'm still
sweatlnz 1t out in Atlanta.

137-B ANGLE FEATURING SIEVERS

He has been listening inuently, his attitude more reaceptive

Dutton's.

SIEVERS
Okay, you're there., But how d4id your
famlly get tThere withcut Cady knowing
it?

SAM
I've already rentzd the place, under
another name, ol course. I'll tzake
them there this afternoon by boat --

SIEVERS
Cady can follow a boat ==

CCLTINULD
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SAM
Except you will be shadowlng him
and we won't leave unless I get an
gll-clear from you. I'll rig 1t so
Cady'll think thzsy went soma place
In my wife's car -- any place but
Cape Fear. The second step 1s to
lure him up thzre when we're ready
... That's your department, too.
He knows you'rs tied 1n wlth this
case. He'll folleocw you when you
leave town if you make 1€ look right.
You'll have to work out a good reason
for golng there -~ and for coming
back... to leave him a clear fleld.

137-C ANGLE FEATURING DUTTON
Dutton is still far from convinced. Sarcasm edges his volce.

DUTTON
He steps ashore and you shoot him,
is that 1t?

SAM
That's it... and I can hardly walt.

DUTTON
Shooting him for simple trespass
won't go, Sam -~ not any mors! He's
bullt up too geod a case against you ~=

SAM
It'll ke more than simrle trospass =-
but I won't wait until he wipas the
blood off his hands, elther,

SIEVERS
{grins)
Mr. Bowden, I'm heginning to like
your style.

' DUTTON
All right, I've listenad! Now you
listen. You couldn't bz fool enough
to try this slone. You'd have to
have help, -lots of 1t. And I couldn't
help you even if I wanted to, - That's
county terrltory.

CONTINUED
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137-C CONTINUED

-

SAM
You know the sheriff. Are you golng
to stand on ceremony at a tlme lilke
thls? All you have to do is plck up
the telephone.

DUTTCH
And ask him for half a dozen depu-
ties to help a2 man I should be ar-
resting?

SAM
I don't want half a dozen deputles,
That would be the surest way of
tipplng 1t off to Cady and Grafton.
One 1s all I can risk. One 1s all
I'm asking for. Do I get him?

DUTTON
(thinks 1t over)
No! Except against punks, stake-
outs are the riskiest capers 1n this
business, I'm not going to help you

" make what might be the biggest mls-

take of your 1life!

SAM
The blggest would be just to sit
8till and wailt.

SIEVERS
Look, Chief, a hundred years ago he
could have walked up and shot Cady
and been proud of it. Reason -=
there was no law, And there's no
law still for the svct hatfs in, A
man's got a duty %o protect his
famlily =-= that's the resal law,

DUTTON
But this isn't a hundred years ago!
Grafton wculd c¢rucify you 1i you
shot Cady without the law around!

SAM
I know... I know... but the mozt im-
portant thing to me 1s that Nancy.
and Peggy will be safe!

CONTINUED
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CONTIKULD -~ 2
This really hits Dutton, He rises and moves about
DUTTON

You and a deputy... Two against one
isn't enough with thls guy.

Sazm senses that Dutton 1s coming arcund and ¢loses in on him,

SAHN
Two men wlth guns agalnst one w*th—
cut. You know Cady's much too smar
to risk being caught with a gun on
him. And - don!t forget = he'll
expect to catch Nancy and Peggy
there alonel

81

There is a long pause., Finally Dutton moves to the telephone.

DUTTON

Well,,. this time next week I may be
back pounding a beat...

{(reaches for phone)
Andy Kersek's about the best marks-
man in the county.- I'll see if I
can get the Sheriff fo let you have
him,

DISSOLVE

INT. STORAGE GARAGE - LATE AFTERNOON

This 1s a large place., Sam 1s in f,3g., talking into phone at

TO

desk., Peggy and Nancy are standing rervously besids Feggy's
car, as if expecting Cady to appear any moment; and a Cab
Driver is taking a sleeping bag and several suitcases out of
it, transferring them into his cab. The Attendant makes out a

ticket and hands it to Peggy.
SAM
(into phone)
Where are you?
INT. MARINER INW - DAY

Sievers is in f,g., talking into a phone at the end of

Max Cady is visible at the piano in b.g., drinklngz and

ing to a young girl playlng the PIAKO

SIEVERS
(into phone)
At the Mariner, le's here, all

CONTINGED
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CONTINUED

SIEVERS (Cont'd)
right. Looks 1llke he's set for a
‘long session. You're in the clear.,

INT. STORAGE GARAGE

SAM
(into phone)
Good. I'm leaving Mrs, Bowden' s
car here., They're golng to put 1t
in dead storage., I1'll call you
tomorrow. .

He hangs up, Jolns Peggy and Nancy, who are already getting
into the cab, '

DISSOLVE TO

EXT. CAPE FEAR RIVER -~ DAY

SHOOTING PAST a slgn which reads Cape Fear River., CAMERA PANS
and pilcks up an outboard crulser which i1s travelling quite fest
down a stralght and wide suretch of river. As the crulser moves
awey from us

QUICK DISSCLVE TO

EXT. CAPE FEAR RIVER - DUSK

The outboard crulser is now moving slowly =zlong a narrower
winding streteh of river, and past some dark shanty-boats,.

- INT. COCKPIT - DUSK

Holding the wheel with one hand, Sam 1s studylng a chart by
the small, hooded lamp. Peggy and Nancy are standing beside
him., All are wearing the same street clothes in which we last
saw them, except for rubber-soled shoes. HNency 1s stering at
the shanty-bosts.

NANCY
Is 1t one of those?

PEGGY
(smiles) ' .
Of course not, Ours is gold:plated
== 1f the rent 1s any indication.

CONTINUED
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SAM
(switchine off lamp)
We should have kept to the left cof
Keg Island, about a mile back. May-
be 1it's for the best - 1f anyonets
bgen following us we'!ll see him,

LONG SHOT
The boat makes a 180-degree turn and starts up-river.

DISSOLVE TO

EXT. HOUSEBOAT LANDING - DUSK

The outbomrd cruiser, engines IDLING, is moored to a narrow pler.
Also moored there, on the downstream side, is a small houseboat
with a clean, modern lock. Near the base of the pler is a2 tiny,
rastic cebin, with a masonry barbecue nearby. Except for this
clearing, the shore is densely wooded. Lights are on in the
houseboat. Sem is carrylng some sultcases from the crulser into
the housebeat.

INT. HOUSEBOAT - MAIN CABIN - DUSK

This i3 o falrly well~furnished combination living room, dining
room and galley. Sam is bringing In some sultcases, and Peggy

is e¢oming through the door of the bedroom. Nancy 1s unloading

and stacking groceries.

NANCY
{as she works)
Are we golng to be completely
marooned? I mean, no visitors or
enything?

PEGGY
{a 11ttle alarmed)
You dildn't say anythling te Betty?

NANCY
I didn't say anythling to a socul,
honest.
SAM o

(glves Nancy a
casual hug)
- Have a nice voyage to nowhers. 1I'1l
ses you 1In & day or two.

CONTINUED
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CONTINUED
NANCY
Don't get lost on the way home,

Peggy follows Sam OUT.

EXT. PIER -~ TRAVELLING SHOT - DUSK

Peggy walks with Sam toward the little crulser. She 1s taut as
s fiddle string but trylng not to show 1t.

SAM
Think she'l]l be able to stand all
this shattering peace and gulet?

PEGGY
(smiles)
Don't you worry ebout Nancy. That's
ploneer stosk. '

He takes her in his arms and kisses her. Both separate a little
reluctently. Sam Jjumps down into the cockpit.

SAM
Cast offl

PEGGY
Aye, aye, Sir}

She loosens the lines and Sam opens the TEROTTLE, leaving her
lookling small and lonely on the pier, growing more and more awar:
of the strangeness of this place. She starts slowiy back toward
the houseboat, the SOUND of the cruiser fading in ths distance.

DISSOLVE TO
OMITTED (X}

EXT, AIRPORT ~ AFTERNOON

Sam 1s bosrding a plane with several other passengers.

EXT, PARKING AREA =~ CADY

Mex Cady, his face marked from the attack on him, 1s sitting in

his Chevy, ostensibliy reading a magazine. He wstches untll Sam
has boarded the pilane. lhen he walks into the bullding, carryin
a large manila envelops,

INT. AIRPORT  BUILDING - AFTERNGON

This is a small, informal place. Cady moves directly to the
woman TICKET CLrRK, dizappolntment showing on hils tace,

] CADY
Ifve got a law brief hero -
' CONTINUED
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CADY (Cont'd.)
(indicating
- envelope)
- for Samuel Bowden. Was he on
that plans?

CLERK
(checking records)
Yes, sir.

: CADY
Now I don't know whether to mail
it or not. You know how long he's
gonna be there?

CLERK
(again checks
records )
He made a return reservation. S8ix
P.M. Thursday. '

CADY
Then I guess Special Delivery will
reach him. Thanks.

He walks QUT.
DISSOLVE TO

151 INT. HOUSEBOAT - MAIN CABIN - NIGHT

Pegzy and Nancy are playing backgammon, with a 1littles transistor
radio playing classlcal MUSIC, which isnt't Nancy's cup of tea.

PEGGY
(indicates radio)
Want to try another &tation?

Nancy shake2 her head.

NANCY
(pushes away the
backgammon board)
I wlish Daddy were back...

Peggyls expresslon makes clear she does, too. She has been
trylng hard not to pass on her own frayed nerves to Nancy, but
the strain 1s beginning to show. There i1s the 30UND of a sudden
BUMP agalinst the side of the boet. Pepggy tenses up. Then, with
a gesture, tells HNancy to keep sllent. She rises, turns cff the
light, moves softly to get the autometic. HNancy, pale with
tension, strains her ears, but hears nothing. PFPeggy moves slowly

to the door, opens 1t a crack.
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INTERCUT: EXT, POINT OF VIEW SHCT

FLCATING LOG is knocking =rainst the side of the houseboat, It
starts to drift downstrezm,

CLCSE - PEGGY AND NANCY

Peggy breathes a sigh of relief, Almost immedlatsly they tence
egain as -.In the far distance - they hear snocther SCOUND

NANCY
What's that?...

She switches OFF the radlo, They listen intently.

NANCY
Sounds 1like a boat --

PEGGY
There are bound to be boats =-

The SCUND of the approachlng motorboat now becomes clearer,
They loock at each other.

NANCY
We didn't hear any last night this
late... It's coming closer...

Pegzy motiens Nancy to get back, and gun polised in her hand,
pcars through the crack in the door, The SOUND draws closer,
After a moment, Peggy rslaxes.

PEGGY
(as she sees Sam)
It's Daddy.

She throws open the door and Nancy rushes forward.

NANGY -
Daddy} _ (X)

EXT, HOUSEBCAT LANDING = PEGGY AND NANCY

EMERGE; as a motorboat noses up to the pier. Sam and two other
men are in the boat, (One of these men disembarks after Sam.
He 1s ANDY KEZERSEK, a wiry young deputy in boating clothes,)

Sam climbs up; embraces Nancy, then turns to Pe:~y, notes the
gun in her hand., Peggy smiles sheepishly.

PEGGY
Where can I put this wheres 1t won't
look so silly?

Sam grins, embraces. her,

DISSCLVE TO
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INT. HOUSEBOAT - NIGHT

Sam and Aﬁdy Kerzek are finlshing an early supper.

PEGGY
{to Nancy)
Don't you think it'sz about time you
woere getting ready for bed?

NANCY
But where aem I golng to sleep?

SAM ,
With Mother., Mr. Kersek and I'll
slsep on shore,. Good night.

NANCY
(far from eager)
Well, okay then., Gaod night.

Plcking up the transistor fadio, s he DISAPPEARS through the beda-
room door. . :

PEGGY
Won't you have some more coffee,
Mr, Kersek?

. EKERSEX
Don't mind if I do.

Nancy's radlo goes on in the bedroom.-

SAM
(to XKersek) -
Will you excuse us a minute?

KERSEK
Sure thing.

Sam opens the door for Peggy and they walk OUT.

EXT. PIER - NIGHT

The speedboat is no longer there. Sam takes Peggy's hand to
assist her up to the pler,

SAM ' (X.
So far... so good -- we're here and :
Cady doesn't know 1t.

Pegrgy shudders 1n the night air.

SAM
You can still say no if you want to,
Peg. :

CONTINUTED
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CONTINUED - 2

SAM (Cent'd)
(takes her in
his arms again)
Nothing will start unless I calil
Charlie Sievers.

She clings to him a long moment, then looks up into hils eyes.

PEGGY
Call him....

DISSQLVE TO

INT, SIEVERS' APARTMENT - NIGHT
S8ievers is half dressed; drinking beer froﬁ a can as he talks:

SIEVERS

(into phone)
I talled him till he made me again,
Mr, Bowden, He checked to see your
car wes home and Mrs. Bowden's car
was gone, Looked st the mall in the
box, but didn't take any. Then he
tried the boat basin, Tony told him
your boat hadn't been out all wesk,
But for the rest, I guess we've
missed so far - - 1f ne's started
tailing me, I haven't been able to
spot him.

INT. SHORE CABIN - CLOSE SHOT - SAM - NIGHT

S8am 1s looking concerned., Peggy 1s toying with a fishing reel.
Finally Sam repllies into the phone,

- SAM
Well, I still think he will., You're
the only lead he has, Start things
moving tomerrow,

DISSOLVE TO

EXT. BOWDEN HOUSE -~ DAY

Sievers drives in, gets out and looks ceutiously about, He
plcks up the newspapers on the lawn, then moves to the mailbox
on the porch, puts the letters in hls pocket, He then unlocks
the front door and DISAPPEARS insido. '
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EXT. FIELD NEAR HOUSE -~ DAY

Max Cady s concealed by the grass snd bushes. Through the

‘leaves he cen see Sievers' car, Cady shows interest but no

excltement, Then he sees Slevers walking to the car, carrying
something. Cady cranes forward for a better view,

EXT. BOWDEN HOUSE

Sievers has a small L5-rpm record-player and an armful of
records. He puts the record-player on the hood of the car as

he opens the door. :

EXT. EILLSIDE - CADY

Cady takes from hls pocket a pair of binoculars and focuses them

on Slevers, The record~player 1s now clearly vislble to Cady
83 Slevers takes it off the hood and puts 1t in the car,

CADY

Now Cady lowers the blnecculars, and starts to creep awéy.

EXT. BOWDEN HOUSE

Slevers gets In his car now and drives off,

EXT., ROAD NEAR BOWDEN'S HOME - DAY

Through the moss laden branches of some trees we SZZ Slevers!
car coming towards us, CAMERA CRANES DOWN as the car comes
nearer to us and then stops. Slevers gets out of the car, _
pretending thet he 1s having trouble with the engine. He railses
the hood, With the hood raised, he is facing the rear and can
look back down the street, A car comes along, not Cady. There
are no others in sight, Sievers pokes around the engine for a

‘momenty; lowers the hnood and starts back to the driver's seat,

ANGLE WIDENING., None too pleased; he starts the car and drilves
BWEY .

DISSOLVE TO

EXT. OPEN HIGHWAY - DAY - (SHOT FROM WITHIN SIEVERS' CAR)

Sievers 1s driving at a sedate rate of spsed along a two-lane
highway running beside the river, There sre a few cars and
trucks but no sign of Cady's Chevrolet,

DISSQLVE TO
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EXT. GAS STATION AND WHARF JUST OFF HIGHWAY -~ DAY

CAMERA PANS with Sievers! car as he pulls up at the gas station,
gets out of his car and goes to an open-type telephone, He
looks back down the highway. A couple of cars and dark panel
delivery truck pass,

CLOSE SHOT -~ SIEVERS

takes out & notebook, still keeping sn eye on the highway, drops
a dime into the phone slot.

INT. SHORE CABIN - DAY
Sem and Nancy are playing ping-pong. Soon the phone RINGS,

NANCY
Wish I thought that could be for me.

. SAM
. (into phone)
es?

EXT. GAS STATION
Slevers 12 still watching the highway a&s he speaks.

SIEVERS
I'm on 257 about halfway to Cross's
Landing. Absolutely no sign of him.
You want me to keep coming or go back
and try it agesin?...Sure, he could
have switched cars, but I'vsa kept my
eye on the drivers, What do you say?

INT. SHORE CABIN - CLOSE SHOT - SAM
Sam's disapoointment 1s obvious, and this is a hard decision,

SAM
(into phone)
Jf he hasn't been watching you at
. all, then trying it sgain won't work,
®ither, I can't keep things set up
here Iindefinitely, so... come on.

He hangs up, ANGLE WIDENING to teke in Wancy, who 1s looking
at him curiously.

SAM
{picks up paddle)
I had you seven nothing, didn't I?

CONTINUED
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CONTINUED

NANCY
Temporarlly. Only tempeorarily.

She gets ready to recelve his serve.

DISSOLVE TQ

EXT. CROSE'S LANDING - DAY

This 1s a small establishment, offsring boats end tackle for
rent, marine gasoline, etc., Sievers 1s loading the record-
player and records lnto a rowboat with a small outboard motor.
There 1s already a large bag of grocerles there, CROCSS is
drawing a rough map on the back of an old envelope,

CROSS
All them islands look alike, but
Just follow this and you can't miss
ita :

SIEVERS
Thanks .,

He pulls the cord and the outboard motor CHUGS into life,

EXT. SIDE OF CROSS®3 LANDING - DAY

There 1s a parking strip here. The Landing itself, being down
on the river level, 1s hardly visible, Seivers? Pontiac 1s
parked with a ccuple of others; the dark penel truck is pulled
Just off" the highway, and Max Cady 1s climbing out of the rear,
He walks forward, hands the drlver some banknotes, then wealks
down to the landing., The panel truck drives off,

DISSOLVE TO

EXT. HOUSEBOAT LANDING - DAY

Only Peczy and Nancy are visible on the pler. Nancy has the
record-player end records: Peggy 1s holdlng the grocery baz,
Slevers 1s CHUGGING OFF upstream, :

EXT, RIVER - DAY
Morose snd seemingly half-dozing, Slevers is actually closely

scanning the bushy banks as he PUTT--PUTTS alongz. But there is
nothing in sight, except the bend ahead,
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EXT. ANOTHER REACH OF THE RIVER - DAY

Cady 1s coming downstream in a boat simllar to Sievers', except
that he 1s using the oars to avold nolse, As a2 faint SOUND
comes to him, he atops rowlng to hear better and drifts with
the sluggish current. Now the SOUND of a motor around the next
bend 1s clearly audible, Cady spots & small slough, rows for
1t 2s hard 2s he can, He barely DISAPPZARS into the slough
before Slevers' boat comes into view,

DISSOLVE TO

ANOTHER ANGLE AS STEVERS PASSES CADY

When Slevers has turned enother bend in the river, Cady PADDLES
OUT of his hiding place, and as he starts upstream:

DISSOLVE TO

EXT. BOUSEBOAT AND LANDING - NIGHT

CAMERA starts on a CLOSE SHOT of Cady's boat -- hidden in =

small inlet and empty. CAMERA PANS up to show, in the distance--
across the river -- the HOUSEBOAT and LANDING and CABIN, Lights
are con 1n the housebeat and cabin, After a moment we see the
sllhouette of Peggy at the houseboat window, '

INT., HOUSEROAT = MAIN CABIN - NIGHT

Peggy 1s alone and tense. Suddenly she moves away from the
window, plcks up some dishes and takes them to the pump sink.
She trles to keep her hand steady as she pours hot water from
the tea kettle into the sink,

EXT. SPACE UNDER PIER - NIGHT

“ At the foot of the pler there 1s a narrow bank between the
-water's edge and the base-pilings. Crouched here, in & space

herdly more than three fest hilgh, 1s Andy Kersek, plagued by
mosqultoes and muscle cramps.

EXT. FAR SIDE OF RIVER - NIGHT - (SHOOTING from behind CADY

"&nd towards the opposlite shors)

Crouched on the brushy bank 1s Max Cady, clad only in shoes and

trousers, He 1lifts up nis binoculars, CAMERA PANS ROUKD
8lightly a3 he focuses them on the cabin,, '
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THROUGH BINOCULARS - THE CABIN WINDOW

In the cabin we can see Nancy -- listening to the gramophone,
and bouncing a pling-pong ball in time with the record.

CADY

lowers the binoculars and whisks away a mosquito. The tune from
the record player drifts across the water. Cady starts taking
off his shoes.

EXT. AREA NEAR CABIN - NIGHT

With the MUSIC quite loud in his ears, Sam 1s well concealed in &
clump of high grass and bushes near the cablin. He, too, is
bothered by mosquitoes but slaps at them very quietly. He 1is
very much "on the alert™ - suddenly he hears a SOUND from the
cabin and turns sharply. _

INT. CABIN - NIGHT

Nancy has dropped the ping-pong ball and it is bouncing and
clattering up against the wall and somes tins. As Yancy retrieves
1t: : '

CUT BACK TO:

CLOSE SHOT - SaM

who now "realizes" that the SOUND was only caused by Nancy. He
looks back towards the river.

INT. CABIN - NIGHT

Nancy 1s now seated by the telephone, again nervously bouncing
the ping-pong ball in time with the record. From time to time
she cannot keep from looking around.

EXT. RIVER - NIGHT

Scarcely making a ripple, and almost completely submerged and
hidden by tall grass and cypress trees in the water, Cady 1is
swimming toward the landing, MUSIC COMING OVER. The recoré is
worn, begins to REPEAT. Then, as he nears the pier, the record
abruptly comes to an END. Cady HEARS a faint SLAPPING SQUND from
the base of the pler. He treads water in order to hear better.
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EXT. SPACE UNDER PIER

Kersek slaps enother mosguito, scoops up mud from the water's
edge, smeers 1t over his face and neck as protection. Then he
appllies more to his forearms and the backs of hls handa, another
record beginning fo PLAY. He doesn't see the hand that APFEARS
from the shedows behind him, claps over his mouth while simulta-
neously another hand grips one of his forearms, twists 1t behind
his back. Now }ax Cady's huge torso can be seen as Kersek
begins to struggle., Cady twists the imprisoned arm excruciat-
Ingly. An expert wrestler and infinitely stronger than Kersel,
Cady turns his victim over without tzking his hand from his
mouth. The record continues ¢to PLAY. Only now does Cady's
interit become clear. With Kersek belly down, arm twisted be-
hind him, Cady smothers the threshing legs with his own, then
forces Kersek's face Into the water, quickly snatches the hand
from his mouth, uses it to keep Kersek!s head down.

CADY
(fierce whisper)
You're gonna drown boy -- without
a mark on you, You were too smart.
for your pants,

Kersek's struggles are beginning to weaken. Now Cady begins to
inch him farther into the water., With Kersek's head and torso
submerged, he waits to make sure all struggles have ceased.

Then he pushes him all the way in., The body sinks soundlessly.
Cady moves CUT.

CLOSE SHOT - CADY

As he comes from beneeth the piler and looks toward the shore
cabin,

EXT. CABIN - NIGHT

FROM CADY 'S POINT OF VIEW: SHOOTING through the window of the
cabin we see Naney, listening to the gramaphons.

RESUME CADY

as he edgés his way slowly and silently up the river banl,

st11l1 locking at:

CLOSER SHOT -~ NANCY - THROUGH WINDOW

CLOSE SHOT - CADY

As he looks through the long grass and stares at:
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MED. CLOSE SHOT -~ TELEPHONE WIRE

CAMERA PANS alcong the wire and we see that 1t 1s fixed to a tree.

RESUME CADY

as very cautlously, and wilthout maklng eany sound, edges hls wey
forward, keeplng low end hiding in the shadows and the long
grass. CAMERA holds him for a little while and then as he's
cormpletely lost from view:

CuT TO

THROUGH THE CABIN WINDOW

Naney puts down the bat and ball and starts to sort through
some records,

CUT TO'

CLOSE SEQCT - TREE -

PAN OVER to REVEAL telephone wires. They have been wrenched
apart, and lie dangling In broken strands. CAMERA PANS to gully
in long grass, Cady, on his stomach, 1s wriggling down towards

. the pler,

EXT. AREA NEAR CABIN - NIGET

" The strained wait is beginning to tell on Sam. He stretches his

cramped muscles,

MED. CLOSE SHOT - UNDER THE PIER

As Cagdy slithers silently down the bank, ané submerges without
a sound into the water, mekes hls way to the end of the pler.
The swift moving current is now very noticeable.

CLOSE SHOT

A THICK RCPE holds the houseboat to one of the pilings. CAMERA
PANS along rove and as the rope 1s loosened:

cuT TO

CLOSE SHOT - 3AM

as he relaxes from stretching his musclea,.gnd looks at:
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FROM SAM'S POINT OF VIEW

CAMERA PANS ROUND, and c2nters on the houseboat, The lights
are visible through the bushes, but something seems slightly
odd to Sam about the poslition of the boat.

CLOSE SHOT - SAM

as he lcoks more intently thrcocugh the bushes at:

EXT. HOUSEBOAT LANDING - SAM'S POINT OF VIEW - NIGHT

The houseboat lights are visible through the bushss, but now
there 1s &an appreciable distance between them and the pler.

EXT. AREA NEAR CABIN

incredulously, thinking tha%t his eyes must be decelving him,
Sam rises cautiocusly for a bettfer loock.

EXT. HOUSEBCAT LANDING - SAM'S POINT OF VIEW g
Now the gap between pier and houseboat lights is noticeably

wider, Beyond doubt, the boat i3 drifiing away.

EXT, AREA CABIN

Throwing cauticn to the winds, Sam runs past the cabin to the
pler. Th2 housebcat is now at least fifty yards downstiream,

SAM
Keraek?! EKersek?

There is no answer, Sam slides down the bank,

EXT., SPACE UNDER PIER

Sam APPEARS, and clembsrs down the bank, He touches something,
something with an unmistakeable feel., In growing horror he
pulls the body far encugh out of the water to recognize Andy
Kersek. Then he lcoks up:

EXT. RIVER - LONC SHOT - SAM'S .POINT OF VIEW - THROUGH PILINGS
OF RIVER _ | -

Cady 1s visible on the fors-deck of the drifting houseboat.
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RESUME SAM

as he clambers up the bank.

INT. CABIN

Nancy 1is still sorting out her records. Suddenly she tenses
as Sam's volee rings out:

SAM'S VOICE
Nancy! Nancy!

Sam APPEARS &t the screen door.
SAM
Ask the Operator for the Sheriffis
Office! Tell them to send some men
.here fast!

He turns and DISAPPEARS. Very frightened, she dials "0," (X}

EXT, HOUSEBOAT LANDING AND RIVER BANK - NIGHT

Sam starts running downstream along the bank. The thicl bushss
end willows impede him; he tries the water's edge, splashing
along in water a foot or so deep. Even this 1s difficult, pro-
jecting branches still get in his way.

CLOSER SHOT OF SAM

CAMERA TRACKS BACK with him as he races along the bank.

EXT. RIVER ~ SAM'S POINT OF VIEW - NIGHT

The lights of the houseboat are much farther away now, and
beginning to DISAPPEAR around a bend.

PAN SHOT - SAM _

He decldes to abandon the river bank and try cuttling inland

across the island. Pushing through the thick brush, he reaches
more open ground, begins running.

EXT. RIVER - HOUSEBOAT - NIGHT

The houseboat, moving with the slow current begins to run
gently aground stern-first.
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196 INT, HOUSEBOAT MAIN CABIN - NIGHT

Nearly numb with terrcr, Peggy 1s confronting Max Cady, standing
just inside the door, wet trousers clinging to his powerful
thighs, the mocking smile on his lips,

CADY
Come on, now, you can't be that
scared, When you get right down to
it, what's there to be afraid of?

He half-turns to lock the door. As if propelled by springs,
she darts toward the locker where she keeps the gun. But Cady
has been walting for this; he glides with amazing swiftness to
get there anead of her, takes out the .38,

. CADY
Well, what do you know? Me, if I
had a gun I'd get thrown right back
in stir,

He throws the gun out through the port-hole, then looks toward
~the bedroom docor. Suddenly his hand reaches out, grips her
" upper arm so tight that she gasps. At last she manages to
speak,

PEGGY
You can't be so foolishl You're a
clever men - you never tske chances -
you never make a mistake} But if
you take me in there you'll go back
to prison for 1lifel

CADY
Wenta bet?
PEGGY
But you willy I'm not 1iks Nanzyid I711 (X}

testify against you = no matter what
it costs? Believe me!

" Smiling lazily,'still maintaining the tight grip on her arm,
he shoves her snother step or two toward the bedroom door.

CADY
And you a lawyerfs wilfe! Don't you
know if there's consent, there can't
be any charge against me?

Suddenly Peggy lashes out and gives him a terrific crack acrcss
the face with her free hand. Cady doesn't seem to feel it. He
guickly pins her other arm and pushes her through the door.
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INT. HOUSEBOAT BEDROOM - NIGHT

It 1s furnished like a statero&m, with a double bunk, dark
except for the light coming through the door. Peggy ls strug-
gling but Cady has her in an iron grilp.

CADY

Now get thls, It'll save messin!
around. I was golng for Nancy -
until I got wise. But I can still
go for her, see? Next week, next
month. 8o you proposition me. You
instead of Nancy. And I agree nasver
to see you agaln -

(smiles) '
- unless you might want me to. 8o
that!'s why you consent. All clear?

She stares st his silhouette agalnst the light.

PEGGY
That's not consent - you know that!
It's blackmaill

CaDY
Reasons don't count, Look 1t up,
As for btlackmail, you just think I
might go for Nancy. You're just
playing it safe., Your husband willl
understand your noble sacrifice, but
he won't never Torget it, nelther.

She tries to cower back as she reallzes that he is closing the
door, gradually shutting out the light. Then, in the darkness,
she HEARS the CLICK of the lock.

CADY
So, all in =2ll, I don't think yout'l
talk mueh about thils,
EXT. RIVER - NIGHT
CAMERA PANS OVER some tall grass in the water, and a second

later picks up Sam swimming from the island to intercept the
houseboat.

FROM SAM'S POINT OF VIEW

The progress_of the houseboat is hindered by the bank, and now
Sam seems to be gainlng on 1t.
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CLOSE SHOT - SAM

swimming. CAMERA PANS up slightly to include = in the far tack-
ground - the c¢abin.

INT. CABIN - NIGHT

Nency is frantically jerking the receiver arm up and down.

NANCY
Bellolssse Hello%.a

Frightened now, she jiggles the receiver more violently.

EXT. RIVER - NIGHT

Sam manages to catch one of the mooring 1ihes trailing from
the stern of the houseboat, and pulls himself up the low free-
board, He clambers quickly over the side.

OMITTED

EXT. DECK ~ NIGHT

A g

Sam races to a small door. He tries it, finds it locked., After

& moment of futile shaking of the knob and obsessed by the need -
for speed, he takes out his revolver and SHOOTS the lock open, (£

pushes inside, gun ready.

INT. HALLWAY - NIGHT

This is a short, narrow hallway lighted only by the faint night-
glow coming through the open door. Drawers and cabinet-doors
line both sides. Sam tries the door at the far end; this, tco,
is locked. But it is a lighter door; he throws himself against
it and it bursts open.

INT. HOUSEBOAT BEDRQOOM ~ NIGHT

Off-balance by the sudden yleldinz of the door, Sam half-falls
into the room, which at first ssems almost totally dark. He
knocks over a ¢hair-in his first rush. Bxpecting to find Cady

there, Sam recovers as fast as he can, holding the revolver
tight against his body so that it cannot be knocked aside. )
Then he HEARS a faint whimper. Huddled in a corner is Pepry,
bound and gagged, gripped by a fear and hysteria ncarly tco

great to be borne., Sam hurries to her.

COHTINUED
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. CONTINUED

SAM
{as he unties
her)

Peggy =~ Peggy --
As her gag 1s removed and Peggy gets her breath;

PEGGY
‘ (screams)
Imallright... It's Nancy! He only
wanted to get you away from her,

Sam tenses,-horrified, suddernly realizes that Cady (X)
has tricked him, and that Cady now has a head start; tkat Cady
may even now have reached dlancy. Thls new terror grips him as
he looks at:

SHOT OF HATCH IN ROQOF OF CABIN
The 1id of the hatch 1s slightly to one side.

OMITTED
SHOCK CUT TC

INT. SHORE CABIN - NIGHT - BIG CLOSE UP - NANCY

Frightened, trembling with fear, she is still at the telephone,
trying to contact the Operator. ANGLE does not take in door,

NANCY
(into phone)
Hello, Operator! Operator! Please
answer! I heard a shot, I'm sure
it was a shot... Can't you even
ANSWEYr MEaee?

We HEAR the rattling of the doorknob, She looks OFF,

NANCY
{screaming into
phone )
HE'S HERE! HE'S HERE!

She drops the phone, runs to get behind the ping-pong tabile.
We HEAR a crash as the door is broken open and see the ping-
pong table being swung aside; we have not yet seen Cady; tho
almost hypnotized foar in Nancy's eyes 1Is enough. But she
ducks aslde again, gets behind the long rcdwood table; this is

CONTINUED
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CONTINUED

a mistake; we SEE 1t shoved forward, pinning her against the
wall near a window. Now ANGLE WIDENS as Cady smiles at Nancy,
and then with an unexpectedly quick movement jerks the table bac:
a few inches and then Ilips it over. Nancy, taken by surprise,
remains in place a fatal instant, then tries to dart-aside, but
Cady 1s too fast; he catches her with her back to the large
screened window. Cady begins to drag her out of the room. The
terror's toc much, and she half-faints, going limp in his hands,.

EXT. RIVER - CADY'S POINT OF VIEW - NIGET
SHOOTING THROJGH SCREENED WINDOW, we see the faint, vague-

"bordered streak of light cast by the lighted room. Barely

visible at the edge of it is an oncomlng swimmer,
OMITTED

EXT. RIVER - NIGET

Sam tries to keep out of the light as he swims as guietly but
as fast as he can to shore. He touches boftom and 1s starting
to wade into the rushes. and overhanging branches when s power-
ful body hurls itself onto him as i1f released by & catapult.

Sam goes over backward with Cady on top of him. The revolver

drops from Sam's hand into some grass near the water's edge.
The intertwined bodies thrash aroud in the shallows in the
faint light from the window.

ALTERED ANGLE

as Cady manages to get a grip on Sam and begins to force his
body and head beneath the surface of the water, in exactly ths
same way that he drowned Kersek.

SAME ANGLE

Then, unexpectedly, Sam's right hand suddenly emerges from the
water, clutching a fair-sized rock. He manages to bring up his
right arm to bang the rock against Cady's skull. Cady, momen-
tarily stunned, falls back and Sam flounders onto the banlk,

and runs towards the cabin,

EXT, BUSHES NEAR CABIN - NIGHT

CAMERA TRACKS quickly with Sam as he runs through the bushes
to the cabin, Nancy 1s standing petrified on the porch steps.,

8AM
Nancy! Run -~ run and hide! -~ Run! -~

But he cannot ses her.
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CLOSE SHOT - NANCY

Sam runs INTO SHOT and CAMERA TRAVELS with him as he
selzes Nancy and almost pushes her away into the safety of the
uUndergrowth.

SAM

Now Sam turns and SEES:

EAT. RIVER BAWNK -~ NIGHT

Cady, with blocd streaming from a cut on his head, is wading
up the bank.

RESUME SAM

as he darts into the cabin.

RESUME CADY

as he comes towards the czbin.

INT. SHORE CABIN - NIGHT

Sam picks up a heavy barbecue poker, and hurries out with it; Jus
as Cady reaches the porch steps. (X)

EXT. SHORE CABIN -~ NiIGHT

Cady is coming up the porch steps as Sam runs out. The two
men launch themselves at ezach other., Cady (on the steps), 1s
caught ofl balance, and crashes to the ground. But he has a
hold on Sam and brings him down too. The poker flies out of
Sam's grasp, Cady rolls aside and seizes up the poker.

CAMERA FOLLOWS SAM
as he rises quickly, and then crouches low as he seeks the
shelter of the undergrowth,

CAMERA TRACKS BACK with CADY

as with poker half ralsed he moves stealthlly forward -- trying
to make out where Sam 13 hiding.
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LONG SHOT - GROUND LEVEL

The REVOLVER lies on the ground in some tall grass near the
water's edge. In the background we can discern the figure
of Sam crawling silently forward.

CLOSE SHOT - SAM
hidden by the uncdergrowth. CAMERA PANS wilth him as he moves

silently forward -- towards the revolver....

CADY

CAMERA TRACKS with Cady as (poker clutched in his hand), he
stalks Sam. The angle is such that we are aware that Cady has
spotted Sam - but that Sam himzelf is unaware ol Cady's silent
approach. Just when it seems that Cady 1is geing to kill Sam --
Sam glimpses the raised poker, and scrambles to his feet.

SAM

darts aside through some trees. Cady following him. Now Cady
suddenly Jjumps to one side, and for an instant it looks as
though Sam is trapped against the trunk of a tree.  Cady ad-
vances on him, and suddenly swings viclously with the poker.
By a hair's breazdth Sam contrives to move aside., The poker
whistles through the air and cuts through the bark of the tree

dlke matitchwood.

SAM

stumbles through the long grass and brushwood and flings him-
self down the gully. Hidden by undergrowth and tall grass, he
edges himself down to the river bank -- and the revolver,

CLOSE SHOT - CADY

breathing heavily, blood trickling down his face -- murder in
his eyes as he hunts hls victim,

SAM

CAMERA TRACKS with him as he makes his way down the gully towards
the water's edge. He reaches 1t and begins to search in the
grass for the revolver. At last he sees 1t -- a few feet away.
He 1s just reaching it, and has almost got his hands on it --
when suddenly he has to roll aside. Almost simultaneously the
poker crashes through the air and cuts into a log, aplintering
1t. . :
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SAM

conceals himself in the long grass. Savagely, Cady thrashes
at the undergrowth. Each blow makes a dull and sickening thud.
One savage stroke comes near to hitting Sazm ~-- and he has to
move aside and give himself away. Cady leaps towards him, and
Sam -- pressed against the far bank of the gully -- seems fo
be at hils mercy.

Cady "savours" this for a brief moment, then raises the poker
for the "k111." In the same instant there is a TERRIFIED SCREAM

PEGGY

her hair drenched, and her wet dress clinging to her body ~-

has struggled ashore. Thouch near comp;ete exhaustion she

moves toward Cady. This "interruption” gives Sam the chance

to roll aside ~- and again Cady goes berserk -~ thrashing at

the ground, each and every stroke could be the death of Sam.

In terror -- not knowing what she 1s doing -- Peggzy runs forward.
Cady is momentarily distracted.

SAM

This gives Sam the chance he has been waiting fer. In a last
desperate gamble, he sacrambles forward towards the revolver.
Cady comes after him. Sam gropes for the gun -- and just as
Cady is about to hit him, Sam gets the revolver and twists
aroun?d and fires.

CADY

i2 already delivering Sam's "death blow" -= as he is hit by the
bullet from the revolver, the poker spins from his hand, and
Cady reels aside clutching his shoulder. He looks surprisad
and stunned,

SAM

In the same wmoment Sam is on his feet ~- revolver levelled at
Cady. For a brief second both men are face to face -- then
Cady »inks to hils knees, slumps forward.

CLOSE SHOT - CADY

staring up at:

CLOSE SHOT - SAM

revolver pointed at Cady's head -~ lcocking down at him.

o A A S WP I AL TP TPV AT O BT Tt I T T B Al L S e R




T Fiin

g vy

ed

231

232

- 233

234

235

#1913 109

SAM AND CADY
The two men stare at each other.

CADY ,
Go ahead... I don't give a damn...

CLOSE SHOT - SAM

Revolver polnted down at Cady's head., He hesitates, There's
a long silence. Then Sam makes up his mind.

SAM
No... no... that would be letting
you off too easy -- too fast...
Remember? ~-I do... we're golng to
nurse you back to health, You're
strong, Cady... You're going to live
a long, long life -~ 1n a cage --
that's where you're golng == back
to your cage -~ for life!.... Bang
your head against the wall -~ fight
yourself -- count the years, the
months =~ count the minutes -- untll
the day you rot!....

DISSOLVE TO
EXT., LANDING - DAWN

A large Sheriff's boat 1s about tu leave the pler. In the bLow --
strapped to a stretcher -- 1is Cady. Silevers i1s there and another
Deputy. As the crulser leaves the pler CAMERA PICKS UP Sam and
Peggy and Nancy siltting in the stern.

EXT, CRUISER = DAWN

Sam and Peggy, with blankets over thelr shoulders, are sitting

on the stern seat wilth Nancy, well-wrapped, dozing between them.
A DEPUTY COMES INTO ANGLE, hands Pegzy a paper cup of coffee. '
She glances down at Nancy, finds her asleep, declides not to

wake her up, extends the cup to Sam, both of them smlling slight-
ly that all of Nancy's troubles are so soon forgotten. The
Deputy 1s pouring another cup from a thermos jug. Peggy takes
1t. .

EXT. RIVER -~ REVERSE ANGLE - DAWN

.The crulser speeding AWAY FROM CAMERA with the river winding

away 1into the distance.

FADE OUT

v_]tf!f!’_

THE END
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