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"Some Rise By Sin, Some By Virtue Fall"

-Measure for Measure



DARKNESS

SOUND Sonet hi ng RATTLI NG beneat h the surface.
CUT IN:

| NT. BEDROOM - - APARTMENT - - NI GHT

Two Bl ackBerrys on a nightstand. One runbl es against the
wood, flashing in the dark.

A hand. G apples for it.

WDER to see MATTHEW LYNCH(33). Newl y awakened, he spies
caller ID("Sl oane/ Home"). Answers before it can buzz again.

Tics a

Hi s back to us, hunched over, he tal ks softly(os).
It's 1:33 a. m

gl ance at the blinking digital clock(POV):
Behind him asleep in a nightshirt, his girlfriend, HALEY(30).

Matt hangs up. Stands. dicks the TV off(he fell asleep
wth it on). Gabs a pair of jeans off the floor(am dst a
pile of discarded clothes). Quietly dresses.

Ful | y assenbl ed, he steps over a dog slunbering on the carpet.
Gently kisses Hal ey's forehead.

HALEY

(groggy)
| hate you..

MATT
| hate you nore.

She notions himback. Folds his collar down.

HALEY
(re: phone call)
Danny?
MATT
(yes)

Go back to sleep, baby.
He exits. She stares after him vexed.
I NT. TRUCK - - MOVI NG( NI GHT)

Matt bl asts hard rock nusic(Wite Zonbie's "Thunder Kiss
65")as he drives. At a stoplight, he hits redial:

MAN S VO CE (V.0O)
(filtered via Bl uetooth)
It's Agent Daniel Sloane. Leave a
nmessage - -



Matt clicks off. Loud rock resunes.
| NT. BEDROOM - - APARTMENT - - CONTI NUQUS

A BUZZI NG Bl ackBerry. One of two placed on a nightstand.
PAN TO Tl NA STI LES(39) wakes, none too happy.

STI LES
(answers phone)
Seriously?

MATT (V. Q.)
| wake you?

STI LES
(into phone)
No, | always stay up '"til 2 in the
norning in case the phone rings.
(clicks a light on)
What ' s up?

Intercut as necessary with Matt driving in his truck:

MATT
Danny didn't go home tonight.

STI LES
He left when | did. Where were you?

MATT
Date night. RDQO

(NOTE RDQ "Regular Day Of" in ATF vernacul ar.)

STI LES
"Date night"? You' re not supposed to
have date night 'til you're nmarried.

Alittle girl, 6 years old, Stiles' daughter, in the doorway.

STI LES (CONT' D)
(to daughter)
It's okay, coconut. Mmmy's just
talking to a friend.

MATT
Sorry, T'.

STI LES
You want sone hel p?

MATT

Go back to sl eep.
She hangs up. Tells her daughter:



STI LES
Cone here, baby...you can sleep in
the big bed tonight...

She throws the covers open, as we match to...
I NT. ROOM - - MOTEL - - N GHT

... A TITANl UM BRI EFCASE tossed atop a bedspread. It opens
to reveal an FN-P90 Submachi ne gun

| GGY TILMAN (O. S.)
She's a straight brick house, right?

TILT UP to see |1 GGY TILMAN(21, black). He wears a SANTA CLAUS
CAP and a toothy smle.

| GGY TI LMAN ( CONT' D)
| can get you ammp. As nuch as you
need. Cases, man. Crates.

This said to...DOUG VI NSO\(35) and ROB CAUFI ELD( 28) st andi ng
on the other side of the bed. Vinson turns to Caufield:

VI NSON
Margaret Thatcher. O Angela
Lansbury.

| ggy squints at Vinson and Caufield. Huh?

CAUFI ELD
Lansbury. |'ve always dug "Mirder
She Wote".
(a shrug)
Rer uns.
| GGY Tl LMAN

What ' s happening right now? You
bring the cash or what?

VI NSON
(to Caufield)
Cash? You hear cash? | heard cash

Wth that, his Sig Sauer .40 and Caufield s FEDERAL SH ELD
are thrust into lggy's face.

CAUFI ELD
Bur eau of Al cohol, Tobacco and --

| GGY Tl LMAN
-- Fuck.

Vi nson spins Iggy around, bounding his wists in flex-cuffs.

VI NSON
If you got needl es, speak up, honey.



He frisks lggy. Finds a noney clip in his pocket. Tosses
it to Caufield - who renpves A BUSI NESS CARD fromthe clip.

| GGY Tl LMAN
Y all gotta read me ny rights..

VI NSON
(to Caufield)
What do you got ?

I NSERT BUSI NESS CARD - "Jericho Trower Antiques."
Vi nson exam nes the card. Asks 1ggy

VI NSON ( CONT" D)
You work for Trower?

| GGY Tl LMAN

Y all need probable cause, man..
VI NSON

Judge Judy, answer the fucking

questi on. .
He spins Iggy around to face him

| GGY Tl LIVAN
' mnot saying shi --

BAM Vinson's fist neets lggy's nose. Propels himback onto
t he bed, hands covering his face, howing in pain.

VI NSON
(to Caufield)
Cal | .

Caufield hits a nunber on his flip phone. Goes to a corner.
Vi nson shakes his hand out fromthe punch.

| GGY Tl LMAN
(nasal ly)
What'd you do that for?
VI NSON
' Cus despite technol ogi cal advances,
there's still nothing in this world

as persuasive as a punch to the nose.

Caufield s off the phone. NODS pointedly to Vinson - who
flicks a sw tchbl ade open...lggy spiders nervously back..

But Vinson only CLIPS the flex-cuffs off his wists.
Caufield tears the BUSINESS CARD up. Tosses it on the bed.

VI NSON ( CONT' D)
Say "hi" to Jerry for us.



CAUFI ELD
Merry Chri stnas.

A confused I ggy watches as they exit into the warmnight...
INT. TRUCK - - MI NG

Matt enters the packed parking ot of a NIGATCLUB. Drives
past security waving himto the side. Right to the front.
Par ki ng haphazardly before cutting the engine and --

EXT. PARKING LOT - - TRUCK - - CONTI NUCUS

- hopping out...a douchebag bouncer in a skull-cap mssiles
over before realizing --

BOUNCER #1
Didn't recognize you without the G
Ri de, bro..

MATT
(tosses himthe keys)
Be quick. I'm/looking for sonmebody.

BOUNCER #1
S'like Soldier Field in there tonight.

MATT
He'll stand out.

I NT. ENTRANCE - - CLUB - - SOUND UP

FOLLOW MATT as he pulls a badge frominside his shirt(on a
nyl on cord)and angles to the back - where a rail provides a
vaunt ed view of the popul ous dance fl oor bel owm( POV).

Am dst the overwhel mingly black and Hi spanic revelers, we
see a white man. The only white man in the joint. Dancing.

I NT. DANCE FLOOR - - CLUB - - MOMENTS LATER
CLCSER. Even | ouder down here. Daunting decibels.

A drunk DANI EL SLOANE(40)finds hinself between three
Rubi nesque bl ack wonen, grinding and dancing as.. .

...NMatt barrels closer, unamused.

DANNY
Mattie! | want you to neet sone of
ny new friends. This is Loquecia --

MATT
W' re | eaving.

DANNY
Don't be a racist.



MATT
Don't be an asshole. Cone on.

DANNY
W' re having a good tinme, nman.

But Matt gives hima |look that cuts to the bone, and...

DANNY ( CONT' D)
Alright. Take it easy.
(to girls)
W're on the nove, |adies.

Matt gui des Danny by the el bow, gl ancing back to see one of
the wonen trailing after them Matt stops, barks:

MATT
Not you, tiny dancer.

INT. 24 HOUR DI NER - - CONTI NUOUS

Matt and Danny at a table. Conme in on their |aughter, a
sobered up Danny relaying a story..

DANNY
...Loveridge thinks he's got an FEL
cl earance so he's wearing his bucket
for two days straight.

MATT
What a village idiot.

DANNY
He's a hand-job. Wat was his
sister's nane? Evelyn.

MATT
Way do you remenber this stuff better
than | do?

DANNY
Because I"'mmarried. | need to cling

to whatever nenories | can..
The | aughter wanes. Then:

DANNY ( CONT' D)
| hate when Anna calls you --

MATT
Fuck you. 1'd be offended if she
didn't call. What happened?
DANNY

What happened? Vicodin and vodka.
It's not quantum physics.



MATT
Here's a crazy idea: Don't drink
when you take pain pills.
(then)
You call Dr. Ting?

DANNY
"' m gonna pay soneone to stick needl es
in me?

MATT

He can hel p your back, idiot.
Matt slides Dr. Ting's CARD across the table.

DANNY
What ' re you guys, dating?

MATT
Just call him

DANNY
(takes the card)
I will.

MATT
No, you won't.

He notices Danny still has his wedding band on. Good. He
| ooks at a TV in the corner. Then:

MATT ( CONT' D)
Maybe, you and Anna need to go back
and see that counselor or sonething..

For the first tine, Danny idles. Goes conpletely still.
Al levity drains fromhimas he | ooks out the w ndow.

DANNY
Not everything can be fixed. Not
everyt hi ng deserves to be.
INT. TRUCK - - MOVI NG

Matt drives, deep in thought. Half-asleep, Danny |eans

agai nst the passenger w ndow, taking note of a street sign..

DANNY
Ofice.

MATT
It's four in the norning.

DANNY
You talk to Anna?
( MORE)



DANNY ( CONT' D)
(Matt nods)
And how woul d you general |y descri be
her di sposition?
(of f Matt)
Ofice, please.

Matt takes a reluctant right turn.

MATT
Any word on the interna
i nvestigation?

Danny shrugs . | dunno. Closes his eyes in search of sleep

MATT ( CONT' D)
You don't find it fucked up?

DANNY
I'"'m 40 years old, | find everything
fucked up.

MATT
Firearns. Stolen. Fromthe Bureau
of Al cohol, Tobacco and Firearns.
See where I'mgoing with this?

Danny abandons sl eep. Waves him off.

MATT (CONT' D)
I"mserious. Trower's got sonebody...

DANNY
. St op.
MATT
.1nside. Sonmebody working for him- -
DANNY
St op.
MATT
You think I like saying it? OPR s
wat ching us |ike the Zapruder film- -
DANNY
You' re being paranoid - -
MATT

It's only paranoid if - -

DANNY
You' re w ong.

Matt hooks a left, descending into a GARACE.



DANNY ( CONT' D)
What do you wanna do? Should we
follow him harass hin

MATT
I don't "harass”™ him W happen to
frequent sonme of the sane
est abl i shnent s.

The truck parks in a reserved slot by the elevators.

DANNY
This is my group. That neans, it's

on me. |If OPRwants to | ook at us,
fine...1"lIl give "ema futon and a
front row seat.

He di sgorges. Matt turns the engine off. Exits...
I NT. GARAGE - - FEDERAL BUI LDI NG - - CONTI NUQUS
...Follows after Danny. Stopping by the elevators.

MATT
Nobody wants to tal k about this but
it's there. In neon. Qur SAIC thinks
the answer is a fucking dress code...

DANNY
Gort's a good guy...

MATT
CGort is a good guy. And a smart
guy. He knows that shining too bright
a light on this nakes the division
| ook corrupt.

DANNY
So why do it?

MATT
Because the division | ooks corrupt.

A car screeches by. Startles Danny. He turns back. Realizes
he has yet to press the "UP" button. He does. Then:

MATT ( CONT' D)
Talk to me, man...what's going on?

Danny presses the button again. Can't get here fast enough.

DANNY
| don't know if we make any
difference. W piece together snal
victories...tell ourselves that's
enough. And sonedays, | dunno, maybe,
it is.



10.
The el evator arrives. Danny enbarks. Looks back.

DANNY ( CONT' D)
Just not today.

The el evator doors close, |eaving Matt to stare at his
reflection off the shiny silver doors.

I NT. DANNY'S CUBI CLE - - ATF DIVISION - - FEDERAL BU LDI NG

Lights dim Danny slunps at his desk, only the phosphorescent
gl ow of his computer illumnating him He stares at the
Treasury(ATF)insignia on his screen saver as we notice the
dearth of personal itens around him

MAN S VO CE (O S.)
Didn't your nother teach you not to
read in the dark?

Fi nd LES GORTOABKI ( GORT) behi nd him A Brookl yn bear of a
man. Danny's boss and friend.

GORT
...You go blind.
DANNY
I think that's masturbation

(then)
You're in early..

GORT
You were out |late. Wien | said wear
a suit | didn't nean the sane suit.

DANNY
Look at you. Like a real detective.
(then; knows himwell)
What ' s up?

Gort sits across from Danny.

GORT
OPR s taken over the 28th floor for
the investigation. They want you to
come in. Voluntarily.

DANNY
..."Voluntarily"?

GORT
Means you conme in on your own or
t hey make you. They're not | ooking
at you, Danny. They're calling in
all the ATSAICs on this.
(st ands)
W good?
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DANNY
Lovel y.

He watches Gort go as the tined lights sinmultaneously turn
on in the entire bull pen. Mkes Danny squint.

A nonment |ater, his BlackBerry buzzes. A call.

I NSERT: Caller 1D "HOVE"
He lets it rin
|

g, staring at the ATF |l ogo on the wall:
N THE FACE OF ADVERSI TY"

"VI G LANCE
HALEY (V. Q)
Deep breaths, sweetheart...
I NT. EXAM NATI ON ROOM - - HOSPI TAL - - CONTI NUOUS

HALEY, Matt's girlfriend, examnes a little girl.

HALEY
(wth a stethoscope)
... There you go...that's it...
(then)
' mgonna go get your nmommy, okay?

The little girl nods, terrified.

HALEY ( CONT' D)
She'll stay with you the rest of the
time, | prom se

The little girl allows a small smle before Haley exits into
THE HALL, yel ping when she's grabbed from behind by... Mtt.

She playfully hits himand they fall into a kiss. Haley
pul | s back when she notices nurses | ooking over at them

MATT
Don't mean to tarnish your reputation

HALEY
Too late. G mme five m nutes.

She smacks himon the ass, noving down the corridor. Matt
wat ches her go with a smle as a brash doctor sidles up.

DOCTOR
You know how many guys would like to
be in your shoes, man...?

MATT
(only hal f-kiddi ng)
You know | carry a gun, right?



I NT. BURGER JO NT - - DAY
Hal ey devours a burger beside Matt at the counter.

HALEY
How s Danny?

MATT
He'll be alright.

HALEY
You nean, apart from being addicted
to pain-killers..

Matt edges off the stool. G abs napkins froma di spenser.

MATT
Just 'cus soneone takes pain pills
doesn't nean they're addicted.

HALEY
It does when they've been taking 'em
for three years.

He doesn't want to fight. Sw tches gears:

MATT
What was goi ng on at work before?

She finishes her burger. Finally:

HALEY
This little girl, seven years old,
comes in by herself. Having a hard
tinme breathing. Says her nonis
parking the car. But nmonmis MA
She shows up as |'mleaving, half an
hour late...all twtchy...

MATT
Shit...
HALEY
You wanna know the solution...?
MATT
"The solution"? - To what?
HALEY
Good peopl e, loving people, need to
have babies. |It's that sinple.
MATT

Soci al engi neering, nice..

HALEY
I"mserious. It's our obligation

12.



13.

A new song comes on. Reo Speedwagon's "Keep on Loving You".

MATT
I love this song..
(of f Hal ey)

What, should we just hop up here and
procreate?

HALEY
You get nervous when | tal k about
havi ng babies...that's original..

MATT
No, | don't get nervous. | get
excited. | nmean, I'mgonna need a
l[ittle kid to throw the ball around
w th when you drive nme crazy like
this.

A sm | e devel ops on her face. She leans in for a kiss,
knocki ng a gl ass over, giggling, as we --

MATCH CUT TO
A CONCAVE BATHTUB

SLUSH  Two bags of |CE dunped in running water. COLD water.
W're in a BATHROOM

DANNY. Clad only in boxers, steps gingerly into the ice bath.
We note the ghastly scar stretched across his | ower back.

He cl oses his eyes. Settles into nunbing nirvana.
EXT. STRIP MALL - - EVANSTON, ILLINOS - - MORN NG

A tinted Lincoln Towncar idles in front of donut shop.
I NT. DONUT SHOP - - CONTI NUQUS

The face of JERI CHO TROAER(40's, inperious, fastidiously
dressed, a BlueTooth perpetually in)is reflected in a case
of donuts. He studies the pastries with Talnudic intensity.

CLERK (QO. S.)
The orange spice are fresh today,
M. Trower.

Trower rises |ike a serpent summoned by a flute.

JERI HCO TROVER
(admoni shi ng)
Derrick. ..
(call ne)
Jerry.
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CLERK
Jerry. Sorry.

JERI HCO TRONER
Orange spice?

CLERK
They' re better than you think.

JERI HCO TROAER
Well, they can't be worse, can they?

He sees an inpoverished nom and her young son in the corner.

JERI HCO TROVER ( CONT' D)
The usual for ne - sans orange spice.
No offense. And let's get thema
dozen. \hatever they'd |ike.

Hear the door CHIME as the clerk tends to the nother and
child. Trower admres the donuts with orgasmc intensity.

YOUNG MOTHER (O . S.)
Thank you, mster, thank you.

Trower beans. Waves back |ike an exal ted Roman enperor

YOUNG MOTHER ( CONT' D)
(to her little boy)
What do you say to the nice man?

The kid sticks his tongue out. And BLONS.

Trower doesn't find this at all anusing. Even |ess anused
when he spots MATT through the mrror behind him

MATT
Kids. They have trenendous instincts,
don't they?

Matt, in a baseball cap and jeans, steps next to Trower.
He's got his dog with himon a | eash.

MATT ( CONT' D)
Freud said charity was about making
ourselves feel better. Like you
coul d buy enough donuts to nake up
for all the guns you sell gang-bangers
and cop killers. GQGuess contrition
cones cheap these days.

JERI HCO TRONER
Not nearly as cheap as federal agents.

He studies Matt like a frog he's about to dissect.
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JERI HCO TROVER ( CONT' D)
You a big donut fan, are you, agent?

MATT
Sonet hi ng about this place just draws
me in...

JERI HCO TRONER
My nomleft us when | was six. Just
left. No note, nothing. M dad -
not the strongest man to ever exist -
didn't know what to do. He goes
out, gets us a box of donuts. No
] oke.

MATT
... This gonna be a long story?

JERI HCO TRONER
.1 love these little encounters we
have.
(then)
| always made fun of ny dad for the
donuts. But you know what? They
al ways made ne feel better

MATT
It's the sugar.

Trower watches hi m go.
I NT. BATHROOM - - DANNY' S HOUSE - - CONTI NUCUS

In the tub where we left him Danny feels nothing. And
everything. 1In his right hand, he holds...

I NSERT - A PRESCRI PTI ON BOTTLE: "VICODIN SE."

He transfers little white pills into a Vitamn C bottle,
i nadvertently knocking the Vicodin bottle over, watching as
it rolls across the tile, finally stopping.

Unconcerned, he pops pills like Pez. Chews |ike Chiclets.
A KNOCK. His son, SCOIT(8, |anky)opens the door.
SCOTT
Mom says soneone's on the phone for
you. From worKk.

DANNY
Ckay.

And Scott's about to exit before he inadvertently kicks THE
PRESCRI PTI ON BOTTLE. Picks it up. Puts it on the sink.
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DANNY ( CONT' D)
Can | have sone fucking privacy?!

The boy hastily exits...Danny, hit with a wave of guilt...

DANNY ( CONT' D)
Scott. ..

Too |ate. He's gone. And Danny defuses; a man with the
good sense to hate hinself. Nunb. Not nearly nunb enough.

I NT. SECOND FLOOR - - DANNY'S HOVE - - MOMENTS LATER

Hustling down the hall, Danny slips a pre-fastened tie on as
his wife, ANNA(36, fierce and fem nine)approaches.

DANNY
I'mlate, babe...

He buzzes by her.

ANNA

Hey.
(he stops)

| get that you' re going through
sonmething - and | get that you don't
wanna let me in. And that's fine.
| can deal with you being an
asshole...but he's eight.

DANNY
I know...I1'Il talk to him..

He resumes wal ki ng...she backs up with him..
ANNA

You used to tal k about not wanting
to be like your father, renenber

t hat ?

DANNY
Fuck. | got it. 1'll nmake it up to
him..

ANNA
The Science Fair Fund Raiser's Friday
ni ght .

DANNY
"Il be there. ['Il try and nake
it...

ANNA
Try?

He stops by the stairs.
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DANNY
You wanna make a war outta' this?

ANNA
This isn't war, this is surrender.

He goes down the steps, exiting. STAY WTH ANNA, conti nuing
down to see Scott in the kitchen working on a SCI ENCE
PRQJECT(a smal | pen-sized device).

SCOTT
It's okay, nom

She smles at him Steps out of view. Holds back tears.

EXT. PARKING LOT - - FEDERAL BU LDI NG - - DAY

A tinted Mercedes pulls in, Danny disgorging, net by Vinson.
They wal k and tal k, Vinson briefing him..

VI NSON
Local PD popped himfor a suspended
icense. Inpounded the car...

I NT. | NTERROGATI ON ROOM - - FEDERAL BUI LDI NG - - CONTI NUOUS
I ggy Til man, nose busted up, sits at a table.
VINSON (V. Q)
They found a | oaded PN-90 nmgazi ne
in the trunk. No weapon recovered

but it qualifies as a 922GlL. Boy
Wonder got the call..

Matt enters frame, pacing the roomas he talks to Iggy(os).

VINSON (V. Q) (CONT' D)
| told you we should a cut himin...

I NT. STAIRWELL - - FEDERAL BU LDI NG - - CONTI NUOUS

They take the stairs...

DANNY
This doesn't touch him understood?
He's not a part of this.

VI NSON
I don't know if you're being noble
or greedy.
DANNY
That's 'cus you don't know the
di fference.

They exit the stairwell, bounding down a..



18.
I NT. HALLWAY - - FEDERAL BUI LDI NG - - CONTI NUOUS
Vi nson beelines to an unmarked door. Stops. Turns to Danny.

VI NSON
Take care of it. O | wll.

He opens the door, leading into...
I NT. THE BOX - - FEDERAL BUI LDI NG - - CONTI NUQUS

Behind the glass, in "the box", we see Matt and Iggy. On
this side, Danny and Vinson join Caufield and Stil es.

VI NSON
(re: lggy Tilman)
This guy really needs to think about
a new |l ine of work...

STI LES
I know the feeling...

Di sgusted, she exits. Danny watches her go. Takes a deep
breath. Enters "the Box". W STAY with Vinson and Caufield
as Danny pulls Matt to a corner, conferring(os).

EXT. ROOFTOP - - FEDERAL BUI LDI NG - - DAY(LATER)

Danny approaches Stiles - who studies the city, snokes.

DANNY
Y alright?
STI LES
Sone days...| think too nuch.

Danny stands beside her. Admres the view.

DANNY
I'I'l never let this touch Matt.

STI LES
Does that make up for us doing it in
the first place?

She exhal es through her nostrils. Flicks the cigarette down.

STI LES ( CONT' D)
My brother-in-law, he's a religious
freak. For Christnas every year he
buys a birthday cake for Jesus.
Church every Sunday. Can cite Bible
chapter and verse. A righteous man.

(beat)

He beats the shit out of ny sister,
religiously.

( MORE)
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STI LES ( CONT' D)
But cone Sunday, he's front and center
in church, "thank you, Lord Jesus"...

DANNY
I"mnot trying to make up for
anything. | chose to do this. W
all did.
A beat .
STI LES
What'd you tell Matt?
INT. MATT'S CUBICLE - - ATF DI VISION - - CONTI NUOUS

Danny tal ks to Matt as he unl ocks his desk drawer and renoves
his .40 and two Bl ackBerrys. ..

DANNY
...\Wat d you want? - Quy's my source
of information.

MATT
He works for Trower - and we let him
wal k.

DANNY

He works for us. Tell ne how him
pul i ng wei ght does us any good.
Trower's day will cone.

MATT
Yeah. When will ours?

He sl ans the drawer cl osed.
| NT. HALLWAY - ELEVATORS - FEDERAL BUI LDI NG - MOVENTS LATER

They wait by the el evator banks.

DANNY
What ' re you doi ng tonorrow ni ght?
Di nner?
MATT
Can't. 1'mgoing up to the cabin to
see nmy dad. How 'bout tonight?
DANNY
| got Scott's hockey game.
MATT
What tinme?
DANNY

...Seriously?
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MATT
Yeah, be fun. | haven't seen Scott
and Anna for a while anyways.
PING The el evator arrives.

DANNY
["1l text you tine and pl ace.

Danny waits until Matt enters the elevator, the doors closed,
to hit the "UP" button.

I NT. GARAGE - - FEDERAL BUI LDI NG - - CONTI NUOUS
Matt wal ks to his GOV(government owned vehicle), a Chevy.

CAUFI ELD (0. S.)
'Yo, Matt.

AGENT CAUFI ELD. Mdtions Matt over to his silver Mistang.

CAUFI ELD ( CONT' D)
Check this out...

He flips a SUBMACHI NE GUN to Matt.

MATT

Tossing | oaded guns...smart. ..
CAUFI ELD

You got good hands. |'mgoing to

the range. You interested?

MATT
(hands gun back)
No, thank you

CAUFI ELD
You're the only ATF agent | know who
hat es guns.

MATT

Isn't that the point?

Caufield holds the SUBMACH NE GUN with a towel as he watches
Matt enter and | eave in his truck.

I NT. HALLWAY - - OPR - - 28TH FLOOR - - CONTI NUOQUS

O fice of Professional Responsibility. Danny sits in a chair
in the hallway, crossing and uncrossing his [egs as | NSPECTOR
MARK WYATT(40' s, boyish, working class)enters frane...

| NSPECTOR WYATT
Thanks for com ng in.

They stride down the hall...awkward silence...finally...



DANNY
First off, I wanna wel come you here.
I"mhere to help. | know you guys

have a tough job and you don't get a
| ot of respect fromguys |like ne...

Watt hol ds the door open for Danny...
| NT. CONFERENCE ROOM - - OPR - - CONTI NUOUS
Watt settles in at the head of a long table...

DANNY
Truth is, we should be thanking --

He sits - the rear leg of the rickety chair breaks,
Danny spraw ing to the floor.

| NSPECTOR WYATT
Shit. Sorry. Y alright?

21.

sendi ng

He pulls a new chair over. Danny stews. Sits. Reassenbl es.

DANNY
You worked with Randy Al exander in
the Counterfeit Division, right?

| NSPECTOR WYATT
You know Randy?

DANNY
No.
| NSPECTOR WYATT
(a beat)
You checked ne out. I'mflattered.
DANNY

Goes both ways, right? Wat happened,
you get sick of busting bad guys?

| NSPECTOR WYATT
No.
(then)
You know why you're here, 1I'm
assum ng. ..

Danny's silence serves as consent.

| NSPECTOR WYATT ( CONT' D)
This is off the record. This is off
the reservation. No audio. No video.
I want you to speak freely. You
gi ve us sonet hing, anything, we
protect you...this never boomerangs
back, you have ny word.

( MORE)



22.

| NSPECTOR WYATT ( CONT' D)
(a beat)
I's there anything you wanna share?

DANNY
| made a m stake today.

He lets that inhabit the ether.

DANNY ( CONT' D)
I, uh, | opted for the beef and bean
burritto and, man, that thing is
just com ng back in a big way...

Watt smles. Leans back, hands propped behind his head.

| NSPECTOR WYATT
Wien | was in high school, | worked
in a shoe store. Fuckin' brutal.
People don't talk about it but wonen's
feet, there's an odor, a distinct
smell that will never be m staken
for Air Freshener. Anyway. After
about two nonths a' shit sales, ny
job on the line, | realize the hard
sell's getting ne nowhere. | realize
I need to pick wonen who want to buy
shoes.

DANNY
(instantly gets it)
What're you selling today?

| NSPECTOR WYATT
Absolution. Shit sells itself.

Danny stares back. W see his resolve weaken. Then:

DANNY
(stands)
No sal e.

| NSPECTOR WYATT
W' re open all week but these prices
aren't gonna |ast forever...

Danny's at the door, his hand on the knob --
| NSPECTOR WYATT ( CONT' D)
Sl oane. Your jacket...you got a
tear in the back...

I ndeed, we see a split in Danny's suit jacket. He nmakes a
poi nt of not looking at it as he exits into...

... THE HALLWAY. Once outside, he shinmes out of it to see
the promnent split down the mddle. He |ooks stressed.
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EXT/ I NT. HOCKEY RINK - - NI GHT

BAM A center gets slamed into the boards as we PULLBACK to
see we're watching a junior hockey | eague gane. Danny's
son, Scott, is ampong the players(he's Iess than skilled).

CONCESS|I ON STAND. Matt waits for a hot cocoa wi th Anna.

MATT
For me, it was al ways basebal |
basket bal |, football.

ANNA
Scott wants to play lacrosse in the
Spring...

MATT
Lacrosse? | thought they made shirts.

Sorry, that was bad.
(shouts to rink)

Cone on, Scotty! Get back on D
(of f Anna)

... \Wat ?

ANNA
Not hi ng. Just nice to have soneone
el se cheering himon.

Her gaze goes to Danny in the stands, talking on his cell.
And there's an inplicit question that Danny heeds.

MATT
So you know, there's been a lotta
pressure at work and --

ANNA
| don't expect you to tell nme, Matt.
| get it. But you're his closest
friend so...l just wanna know he's
alright. |Is he alright?

Matt pauses. Before he can speak --

DANNY (O S.)
| gotta go.

Danny. Behind Matt and Anna. Jacket in hand. To Matt:

DANNY ( CONT' D)
...Can you take them hone?

MATT
Wher e you goi ng?

DANNY
| gotta be sonewhere. Can you take
t hem home or not...?
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MATT
Sur e.

Danny wal ks off...Matt | ooks at Anna...follows after
Danny...catching up to him..

MATT (CONT' D)
W' re keepi ng secrets now?

Danny | ooks behind Matt to see Anna. Back to Matt. Again,
for a noment, he | ooks Iike he wants to purge. Finally:

DANNY
Gort wants to tal k about the OPR
thing. Once this bullshit blows
over, everything' Il be fine.
(wal ks; calls back)
Thanks for taking them hone.

Matt wat ches Danny stride off. Turns back to face Anna.
EXT. ARMOUR SQUARE - - SCQUTH SIDE - - N GHT

Danny's Audi pulls in, settling in beside a Towncar.

| NT. AUDI - - STATI ONARY

Danny renoves the battery fromhis BlackBerry. Leaves both
device and battery in the car before exiting...

| NT. TOANCAR - - STATI ONARY

AN ENVELOPE. Lands on a lap. BOOM UP to Danny - who regards
it with pal pable dread. TROAER sits beside him

DANNY
I got OPR I ooking at ny unit, doing
a high-colonic - all thanks to your
idiots sw ping guns out of evidence.
(hands envel ope back)
So thank you but..."no".

Trower puts a finger to his lips. Shhhh.
EXT. ALLEYWAY - - QUTSI DE TOANCAR - - MOMENTS LATER

Sl ami Danny's thrown against the car and frisked by Trower's
two unassum ng associ ates. Once they're done...

JERI HCO TROVNER
| understand, Daniel. |I do. | hear
sirens now and | think they're com ng
for nme. Not sure if that nakes ne
narci ssistic or paranoid. But it
hel ps keep ne safe.

( MORE)
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JERI HCO TROVER ( CONT' D)
It's encoded in our DNA; as prinal
and primary as anything we do. As
for these people, these "OPR' peopl e,
they're vultures...vultures | ooking
for neat. They don't care who's it

is. So we'll give themsonething to
chew on. ..

DANNY
| don't wanna live like this
anynore. ..

JERI HCO TROVER
Li ke what? Well? Prosperous?

DANNY
.1 strike you as "prosperous"?

JERI HCO TROAER
You strike nme as practical. As a
father with a kid in private school
A man with certain proclivities,
pills and what not. Those needs
require neans. And let's not forget
about the information | provide you
with.

DANNY
... The informati on that conveniently
el i m nates your conpetition..

JERI HCO TROAER
You don't benefit fromit? It's
part of the reason people still think
you're good at your job - if | may
speak freely. See, our relationship,
Daniel, it's synbiotic. That nmeans - -

DANNY
| know what it neans.

JERI HCO TROAER
Good. Show nme that you do.

Once again, he dangles the envel ope, an apple to Eve.
| NT. AUDI - - STATI ONARY

Danny sits behind the wheel, placing the battery back in his
Bl ackBerry. On the passenger seat, we see the envel ope.

He steadfastly averts his gaze fromit.
EXT. ALLEYWAY - - SQUTH SIDE - - TOP SHOT

Look down to reveal Danny's car faces a wall. A dead end.
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EXT. BACKWOODS - - WESTMORELAND, VIRG@ NI A - - DAY

Matt's pick-up truck snakes through Edeni c acreage. An ol der
worman, JANE, exits a cabin as MATT unfolds fromhis vehicle...

MATT
Hey, beautiful .
(they hug)
Where you goi ng?

JANE
Three brothers, | know when to | eave
t he boys alone. Your daddy's inside.

MATT
Drive safe.

He waves as she drives off, a tubercular COUGH hacking from
behind him Turning to see his dad...

WALT LYNCH(60, anple belly and a crown of silver hair).

MATT ( CONT' D)
(re: cough)
That sounds heal thy. ..

WALT LYNCH
Al l ergies.

MATT
Only thing you're allergic to is
nmedi cal advi ce.
(then)
Jane didn't have to bail..

WALT LYNCH
She was driving me fucking nuts with
the marriage thing again.

MATT
Yeah, you guys have only been going
out for, what, fourteen-fifteen years
now? Don't wanna rush in to things.

WALT LYNCH
Cone here, snmart nouth. ..

He gets his son in a playful choke-hold, |aughing.
I NT. LI'VING ROOM - - DANNY'S HOUSE - - DAY

Danny enters, wal king past the kitchen before he notices
Anna sitting at the table, alone. He drifts in..

DANNY
What ' s goi ng on, babe?



She wi pes at stubborn tears,

ANNA
You know what Scott was | ooki ng up
on the conputer when | canme home?
"Vicodin."
(1 ooks up at him
You can take ne down with you... but
I won't let you infect him

ANNA ( CONT' D)
' m done, Danny.

her voice soft and wounded:
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She kisses himgently on the cheek. Exits. Danny's frozen.

INT. CABIN - - DAY

Fat her and son at the table,

He st ands.

WALT LYNCH
I was thinkin' a' driving back with
you tonorrow for work..

MATT
Wrk? | thought you...
WALT LYNCH
What ?
MATT
Retired. You're 64 years old..
WALT LYNCH
Fuck you, 63..
MATT

...You ve had three heart attacks in
two years, dad.

WALT LYNCH

They're called "procedures” in the
medi cal conmmunity.

(then)
It's not about what's gonna kill ne,
it's about what's gonna keep nme alive.
Wat chi ng you grow up, the things you
done with yourself - after your nother
passed, the Marines, on the
job...well, you'll only understand
when you have a son a' your own. So
stop bustin' balls, okay?

MATT
(a smle)
Ckay. . .

Paces.

hal f - eat en sandw ches on pl ates.
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MATT ( CONT' D)
' m headi ng back tonight, though..

WALT LYNCH
What are you tal king about, you just
got here...

MATT

" mgonna ask Haley to marry nmne.

Walt studies his son, inscrutable. He stands. Goes to a
MUSI C BOX from which he pulls...another box. A RI NG BOX

WALT LYNCH
Your nother's.

Matt opens the box to see...a stunning WEDDI NG RI NG

MATT
Dad, | --

WALT LYNCH
It would nake ne very proud.

Tears well in his eyes. Matt hugs himtight.
EXT. FRONT LAWN - - DANNY'S HOME - - EVEN NG

WDE: Scott's bicycle is spraw ed on the grass as Danny tosses
duffel bags in his car, closing the trunk(TRUNK POV).

| NT. AUDI - - STATI ONARY( MOVENTS LATER)
Danny stares down at 3 pills in his palm deliberating.
TAP- TAP(OS) Scott. CQutside. Danny peels the wi ndow down.
SCOTT
- - | won! Somebody bought ny science
project for the nost noney...
W see the FIRST PLACE SCI ENCE FAIR RIBBON on Scott's shirt.

DANNY
That's awesone, pal...really awesone.

Behi nd Scott, Danny sees Anna on the porch, watching.

SCOTT

Mom says you're going on a work trip.
DANNY

Just for alittle while.
SCOTT

You can keep this if you want. 'Ti

you get back. ..
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DANNY
It's okay, buddy. [It's yours. Put
it in your room You deserve it...
But he sees the look in Scott's eyes...

DANNY ( CONT' D)
Just '"til | get back, okay?

Scott gives himthe ribbon before going back into the house.
Anna takes one | ast glance at himbefore closing the door.

Danny | ooks down: Pills in one hand. R bbon in the other.
I NT. WEI GHT ROOM - - FEDERAL BU LDI NG - - N GHT

The only one here at this hour, Matt does incline presses.
He's surprisingly strong for his size.

I NT. BULLPEN - - ATF DI VISION - - LATER
Matt sits at his desk, tinkering with the drawer.

DANNY (O. S.)
What's wrong?

Danny stands behind Matt.

MATT

The | ock's fucked up.
DANNY

Anyt hi ng m ssi ng?
MATT

No. It's all here.

Two Bl ackBerries and his .40 inside.

DANNY
You and Hal ey have a fight or
sonet hi ng?

MATT
What, | can't come in and catch up
on the Managenment Log?

DANNY
"Course you can. You didn't. But

you can.
(then; grave)
| need to talk to you, bro..

He's going to tell him He's going to tell himeverything.

...But he sees THE RING BOX on Matt's desk. And Matt follows
his gaze. Feels the need to explain. Opens the box...
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DANNY ( CONT' D)
Matt. | love you. But I'mnot in
| ove with you
(then)
Hal ey...?

MATT
Per cepti ve.

DANNY
Congrat ul ati ons.

MATT
Try to contain your enthusiasm.

DANNY
You didn't catch nme at ny nost
romantic. Anna threw nme out. She
shoul d'a done it a long tine ago...

MATT
You guys' Il work it out...

He pulls KEYS fromhis desk. Tosses themto Danny.

MATT ( CONT' D)
Crash on the couch. Just not tonight.

DANNY
You' re gonna ask her tonight?

MATT
| was supposed to be hone a half
hour ago. Wbrking up the courage.
(then)
You got sonewhere to stay tonight?

DANNY
Yeah, absolutely. No worries.
(gives hima hug)
You deserve all good things, brother.

INT. 27TH FLOOR - - ATF DIVISION - - MOMENTS LATER

Matt waits for the elevator. PING The doors open to
reveal ... VINSON. They trade eyes.

VI NSON
You' re goi ng down.

The doors close, Matt | ooking up to see the el evator stops
on the 28th floor. The Ofice of Professional Responsibility.

INT. LOBBY - - MOTEL - - CONTI NUOQUS

Three bags of ice in hand, Danny wal ks past the puff pastry
of a MANACER behi nd the desk
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MANAGER
(Russi an accent)
Be considerate to others, please.

Danny stops. Huh?

MANAGER ( CONT' D)
The ice, for party, yes?

Danny offers a rueful chuckle before noving on.

I NT. MATT' S APARTMENT - - N GHT

Lights low, Matt enters, tossing his workout bag asi de and
sliding the ring into his pocket. He takes a |ook at hinself
inthe mrror, nustering courage before wading into the...

| NT. BEDROOM - - CONTI NUQUS

Hal ey. Fast asleep. WMatt quietly disrobes.

HALEY
Shhh. .. ny boyfriend |l be honme soon...

MATT
You didn't wait up...

HALEY
Early rounds tonorrow. ..

Ring in hand, he lays beside her. Kisses her neck.

HALEY ( CONT' D)

Baby...l' m exhausted...
(barely audible)
Love you. ..
MATT

Love you, too.

He places the ring in the top drawer of the bedsi de bureau.
And | ays beside her. Listening to the sound of her breathing.

I NT. BATHROOM - - MOTEL - - CONTI NUOUS

Danny sits in the tub, staring dead ahead, nunb to the ice
and cold water envel opi ng him

He raises his right hand. Only now do we see the .40 in it.
He scratches his tenple with the barrel

I NT. BEDROOM - - MATT' S APARTMENT - - CONTI NUOUS

Matt and Hal ey entangled in each other, asleep.



32.
I NT. BATHROOM - - MOTEL - - CONTI NUOUS
W DE: Danny places the gun in his nouth, hand steady. Sweat
and tears trickle onto the gun barrel. Hamrer cocked. Thunb
tensed on the trigger
He's gonna do it...he's actually gonna do it...
Just as his thunb pulls --
| NT. BEDROOM - - MATT'S APARTMENT - - CONTI NUQUS

BAM The front door. Rocks open. SEVEN HEAVILY- ARMED AGENTS
barrel in, MP-5's in hand.

Matt bolts up, discerning the FBI insignias enblazoned on
their flak-jackets. Only now heedi ng(SOUND UP) - -

AGENTS
FEDERAL AGENTS! ON THE FLOOR DOWN
DOMNI DOMN!

Hal ey' s ear-shatteri ng SCREAM doesn't help matters...nor
does the BARKI NG dog. .. HYSTERIA. ..

MATT
(pure reflex)
["mon the job! 1'mon the job!

He's pulled violently off the bed, foot catching on the |eg
of the bedside bureau, taking it down with him..

Wiere he sees...the wedding ring.

He reaches for it before an agent's heavy boot stonps on it
and - everything goes silent.

MATT POV: A sem automatic barrel in our face...boots barreling
past...Hal ey restrained on the bed...Two agents retrieving
GUNS fromthe wal k-in closet. One of which is - -

A SUBMACHI NE GUN. The sane gun Caufield showed Matt.

Matt's propped to his feet. Left to watch Haley's nuted
screans(o0s)as agents coax her off the bed, and we see...

A TELEVI SI ON:

LOCAL NEWSCASTER
In a just devel oping story...

I NT. MOTEL ROOM - - MORNI NG W DER)

A DM Zone. The TV runs, Danny on the bed, tiny |iqueur
bottles scattered atop the sheets. A thousand-yard stare.
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LOCAL NEWSCASTER (O . S.)
...Several firearns stolen froma
f ederal evi dence room have been
recovered. .

Instantly sober, he sits up, eyes engaged(POV)on the..
LOCAL NEWSCASTER ( CONT' D)
...And an agent with the Bureau of

Al cohol and Firearnms is in custody
t oday, accused of stealing them

Danny reacts.
EXT. FEDERAL BUI LDI NG - - MORNI NG

A black SUV lurches to a stop, reporters and cameranmen surgi ng
forward as a cuffed Matt's | ed out by federal agents.

INT. OFFICE - - TROMAER ANTI QUES - - CONTI NUCUS

Sanme image. A newscast. Trower at his desk, watching a flat
screen TV. He's stoic. This is business. Just business.

INT. KITCHEN - - STILES APARTMENT - - CONTI NUOUS

Stiles eats breakfast with her daughter, a small TV playing.
Wien Matt's picture cones on the nuted screen, she drops her
cereal spoon, covers her nmouth as if to suppress a scream

Both her Bl ackBerrys light up on the counter.
I NT. VIEWNG ROOM - - SOTHEBY' S - - CONTI NUOUS

An art auction. A packed floor. Trower sits in the back.
Paddl e in hand, he occasionally registers a bid. Bored, he
wal ks to the back. To his two associ ates:

JERI HCO TROVNER
Little boy's room

He hol ds up a peace sign("nunber two"). Exits.
INT. FIRST FLOOR - - SOTHEBY'S - - CONTI NUOUS

Trower strolls through the well-appointed | obby, smling
affably to staffers before entering the...

INT. MEN S ROOM - - SOTHEBY'S - - CONTI NUOUS

Al one in here, he approaches the stall when he's suddenly
grabbed from behind and slammed into a wall.

DANNY (O. S.)
You think I was gonna stand by and
do nothing...?
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Danny. Behind him .40 pressed into Trower's ear.

JERI HCO TROVER
This is not the gratitude |I hoped
for, Daniel.

He catches sight of Danny through a mirror to his right.

JERI HCO TROVWER ( CONT' D)
Let's talk...cone on...let's be smart
about this...let nme explain...

Slow y, Danny pulls the gun back. Lets Trower turn around.

JERI HCO TROVWER ( CONT' D)
Don't blane ne, Daniel. Blane Walt
Di sney. Blame Hollywood and every
ot her purveyor of fable and fantasy.
Life is not fair. Life is not equal.
It's a zero sumgane. It's a rol
of the fucking dice.

DANNY
I"mgonna tell them 1'm gonna tel
t hem everyt hing. ..

JERI HCO TROVNER
The sacrificial |lanb...adnmrable...

Det ermi ned, Danny tucks the gun away and makes for the door.
Trower goes to the mrror. Adjusts his tie. Pats his hair.

JERI HCO TROVWER ( CONT' D)
Let's assume you do confess...

Hand on the door, Danny stops.

JERI HCO TROVER ( CONT' D)
And you do go away, And, maybe, you
take me with you. There are other
peopl e to consider. Like Scott and
Anna. Maybe, they go away, too.

He's got Danny's undivided attention.

JERI HCO TROVER ( CONT' D)
Cone back in...cone on..

Danny stays frozen. Trower shrugs. Have it your way.

JERI HCO TROVER ( CONT' D)
Sci ence was never ny subject in

school. | was nore a History guy
but this little gizno here is
sonet hi ng. ..

He renoves a famliar pen-like device fromhis pocket.



JERI HCO TROWER ( CONT' D)
| think I overpaid but | like to
think of it as a long-terminvestnent.

He holds Scott's Science project in his hand.

JERI HCO TROVWER ( CONT' D)
It's all gonna be fine, Daniel. |
proni se

Danny' s gut-punched, shrinking before our eyes.
I NT. ATTORNEY/ CLI ENT ROOM - - FEDERAL DETENTI ON CENTER
Matt confers with his nebbish attorney, STEVE LEVITT(40's).

MATT
...\Were's Haley, is she okay?

LEVITT
She's fine. She got rel eased.
(junps right in)
The AUSA's a buddy so you're gonna
get arraigned tonight. Lemme tell
you what they have...

He flips through a hastily arranged file..

MATT
Were's Danny? - -

LEVITT
Matt. | need you to understand where
you are right now.

MATT
... VWich is where?

LEVITT
Against the wall. Do you know a
Keith Duvall...?

A flips a photo of a man with a nustache across the table.

MATT
No. . .

LEVITT
He was arrested two nights ago.
He's claim ng he purchased guns from
you. Quns that have been confirmed
as stolen out of the evidence vault.

MATT
Bul | shit.

35.
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LEVITT
Unfortunately that's not a viable
defense in the state.
(then)
They have text-nessages and calls
fromyour personal BlackBerry to
hi s.

Matt thinks about the broken | ock on his drawer.

LEVI TT (CONT' D)
They have phot os.

ON PHOTQ(B&W : Matt confers with Trower in the donut shop.

LEVI TT (CONT' D)
And t hey have sem automati c guns
found in your apartnment. Wth your
prints on them \What they're
cal l'ing...
(of f sheet of paper)
..."Conversion kits".

MATT
Agents in ny division - Doug Vinson
Robert Caufield, they're both
degenerate ganblers - you gonna wite
this down?

LEVITT
| already have their names. They're
wi t nesses for the prosecution...
Matt's out of breath. The room s spinning.

LEVI TT ( CONT' D)

Matt, | need you to listen to ne. |
need you to listen carefully...if
this goes to trial, inthis climte

they're gonna go for life. And based
on the evidence, you fight, they'll
get it.

On Matt, sinking inside his skin, we PRE-LAP:

| NSPECTOR WYATT (V. Q.)
Your partner says he was framed.

I NT. CONFERENCE ROOM - - FEDERAL BU LDI NG - - START ON DANNY

At a table, disheveled, hands a steeple before him

DANNY
I think he's right.

He sits across from O fice of Professiona
Responsi bility(OPR i nspectors Watt and KAYHI LL
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DANNY ( CONT' D)
You got a No-Knock warrant on a
federal agent? You could a arrested
hi m here, no fucking drama

| NSPECTOR WYATT
We needed the house.

DANNY
Fuck you. You needed the spectacle.
Then you do the perp wal k when you
coul d' a brought himin through the
gar age. . .

| NSPECTOR WYATT
Regardl ess: Do you have any know edge
of your partner's involvenment with
the theft or sale of --

DANNY
Matt woul dn't do that.

| NSPECTOR WYATT
Do you have any know edge - -

DANNY
(snaps)
How coul d I have know edge of
sonet hing that never happened?
He | ooks at the digital tape recorder on the table. Cal ns:

DANNY ( CONT' D)
No. | have no know edge of him being
involved with anything illegal.
| NSPECTOR KAYHI LL
Do you have proof of any kind to
support your partner's innocence?
Danny stares back. S| LENCE.
| NT. FEDERAL COURT - - FEDERAL BU LDI NG - - NO SOUND

A stern judge, a white lion, settles behind the podium Matt
and Levitt sitting as he does.

In the pews behind them we see Cort, Walt Lynch and
Jane(Walt's girlfriend)as well as Vinson and Caufi el d.

VINSON (V. Q)
You hear the news?

Matt and Levitt stand, addressing the judge(os).

VINSON (V. Q) (CONT' D)
["mtal king to you, man



Jane cries. Wilt shakes.
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VINSON (V. Q) (CONT' D)
Your boyfriend entered a "no contest”

plea. Cut a deal
I NT. HALLS - - FEDERAL BUI LDI NG - -
Vinson trails after Danny...

VI NSON

CONTI NUQUS

Shit, with the evidence they had

agai nst that fucker - -

Danny spins, grabs a fistful of Vinson's shirt, slammng him

against the wall. Breathing fire.

VI NSON ( CONT' D)

Easy. .. easy..

He | eads Danny's gaze down the hal

- Inspector Watt

approachi ng. Danny relinquishes his grinp.

| NSPECTOR WYATT
Until you're officially cleared,
you're not to have any contact with

your former partner..

DANNY

I need to ask you sonet hi ng.

| NSPECTOR WYATT

Do you understand nme?

DANNY

| got it. | need to ask you
sonething...a favor, if you wanna

call it that.

| NSPECTOR WYATT

Al right.
DANNY

Can you help with the venue?

| NSPECTOR WYATT
That's BOP territory. They'll do
the right thing. Keep Lynch close

to his famly.

DANNY

Close neans he's in with guys he's
| ocked up. d ose neans he's fucked.

| NSPECTOR WYATT

He's fucked either way.



I NT. VISITATI ON ROOM - - FEDERAL DETENTI ON CENTER
Matt conceals his wist shackles, his dad across fromhim

WALT LYNCH
| bought you some food, sone things
Jane made. Those crunch bars you
like...they only I et the books
t hr ough.

Matt nods "thanks". Keeps his head bowed.

WALT LYNCH ( CONT' D)
Wien you get in there, there's a
guard who worked with me in the
Sheriff's office. Kitridge. Good
people. And | put that |awer on
retainer. W're gonna need 'im

MATT
How can you afford that?
WALT LYNCH
Don't worry about that...
MATT
Ch, pop. ..
WALT LYNCH
What ?
MATT

Not the cabin..

WALT LYNCH
| don't need a fucking cabin...

Seeing his son softening, Walt |leans closer. Fierce:

WALT LYNCH ( CONT' D)
You' re strong, Matthew John Lynch.
The Marines, the acadeny, ne. You
been training your whole life for
this. This will not break you.

Matt stares back, not so sure.
INT. GORT'S OFFICE - - ATF DI VISION - - CONTI NUOUS
Danny | eans in the doorway...

DANNY
I need sonething fromyou

GORT
| told you, the hand-job was a one
tinme thing, man..

( MORE)

39.
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GORT ( CONT' D)
(a beat)
What ' s goi ng on?

DANNY
Matt's jacket. | don't want it to
mention himbeing an agent.

GORT
There is a poetic justice to it, you
gotta admt.

DANNY
This doesn't have anything to do
with poetry or justice.

GORT
They watch the news in prison, too,
you know.
(then)

"Il do what | can.
Bef ore Danny can exit - -

GORT ( CONT' D)
Hey. You're a good nman.

Danny | ooks |ike he wants to tear his teeth out.
I NT. HOLDI NG CELL - - FEDERAL DETENTI ON CENTER
Matt sits on a slab of granite, encased in glass. He reads

a book his dad gave him Unable to focus, he reads the sane
sentence over and over again. H's hand trenbles.

EXT. FRONT YARD - - STILES HOME - - DAY
A |l ower m ddl e-cl ass nei ghborhood, Stiles builds a sw ng-set
for her little girl. Tries to conceal her frustration
STI LES
We're gonna get it, coconut. Don't
Worry.

Her daughter's fixated behind her(os). Stiles follows her
gaze to see Danny standing outside the gated fence.

INT. LIVING ROOM - - STILES' HOVE - - MOMENTS LATER

Danny sits on the couch. Toys litter the floor. He picks
up a fluffy TEDDY BEAR. Asks Stiles' daughter:

DANNY
Wio's this guy, sweetheart?

The little girl hides behind her nmommy's | eg.
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STI LES
s "Bobby". That's her favorite.

(to daughter)
Honey, give us a sec, okay? W're
gonna be right here.

The little girl

They

skittishly goes to her room

STI LES ( CONT' D)
want her to take sone tests at

school. For autism

DANNY

She's shy. Scott was the sanme when
he was little.

They'
speci

Her voice trai

STI LES
re saying she mght need a
al school, special teachers...
s off. She picks toys up off the floor.

DANNY

You don't have to do that. Tina.

She sees his vulnerability. Stares. Then:

STI LES

Do | look like I nolest little boys?
DANNY

What the hell you tal king about?
STI LES

When did | becone your priest, Danny?
DANNY

(a beat)
Tell Trace | said "bye", okay?

He stands. She sinks.

Stay.
A beat. He sit

STI LES
That was...stupid. ['msorry.

s back down. Picks that teddy bear up again.

DANNY

| don't knowif |I can do this...

VWhat

STI LES
d' you wanna hear? That it's

fucked up? It's fucked up. That it --

What

DANNY
(blurts out)
ki nd of people are we?
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STI LES
Don't be nelodramatic. W' re people.
Just people. Wiat, you think it's
greed?
(gestures to her hone)
This ook Iike greed to you?

DANNY
It's not greed. 1t's weakness. And
| ook who's rationalizing now...

STI LES
That's right. "Cus | have a little
girl who | will do anything to
protect. |If that's rationalization
then put ne at the head of the |ine.
Keep your nouth shut, Danny. Go
honme. Hug your wife and kid. And
t hank your personal god that it's
Matt and not you.

DANNY
I's that how justice works these days?

STI LES
Who said it worked.

I NT. FORD EXPLORER - - STATI ONARY

A sun-visor mrror. Haley's red-rimed eyes in them She
puts eye drops in. Blinks back the residue of tears.

I NT. VI SI TATI ON ROOM - - DETENTI ON CENTER - - CONTI NUOUS

She enters, forcing a smle. Mttt beans. Jokes:

MATT
How s your day goi ng?
She sits. Can't help but laugh. It takes us a nonment to
real i ze she's not |aughing anynore. She's crying.
MATT ( CONT' D)

Don't do that, baby...it's okay...it's
gonna be okay. ..

He reaches out to confort her - a guard BANG NG on the gl ass
outsi de. Shaking his head "no". Matt glowers at him

MATT (CONT' D)
Yeah, they're not big on PDA here.

He focuses on her. She's so goddamm beautiful.
MATT (CONT' D)

You know | |ove you. So nuch
( MORE)
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MATT ( CONT' D)
You're ny angel. But | understand -
l[isten to me - | understand if you
don't wanna go through this and --

HALEY
(through tears; angry)
Don't you do that. Don't you push
me away. |'mnot going anywhere.
"' m here.

Touched, he reaches out to her. The guard bangs on the gl ass.

MATT
This guy's killing ny groove...

She | aughs through the tears. Then:

HALEY
What did the attorney say, baby?

MATT
| could serve two years with good
behavior. But we're gonna appeal .
You don't frame sonebody like this
and not | eave | oose ends...

H s voice trails off. Knows how t hat sounds.

HALEY
W' re gonna get through this.
Together. |'mnot going anywhere.

Fuck it. He kisses her. The guard storns in, Haley and Matt
 augh I'i ke defiant school kids as they're separated, and...

EXT. DANNY' S HOUSE - - N GHT

Li ke a zonbie, Danny anbles towards his home. Nothing heard
but the CHUT-CHUT of the sprinkler system He lifts Scott's
perpetually felled bicycle. Sets it upright.

And he deposits hinself on the front steps, el bows on knees.
And he stays there. Looks like he can sit there forever.

The porch light clicks on, Anna peeling the drape back to
| ook out. A nonment |ater, we hear bolts being unl ocked.

She steps out, clad in her nightshirt, arnms crossed to protect
fromthe night chill. She sits beside him And waits.

DANNY
Hel p ne...pl ease. ..

He's quietly crying. Covering his eyes and face in a way
that makes it even nore poignant. She takes his hand.
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And they sit like this, listening to the CHUT- CHUT- CHUT of
the sprinkler system as we...

FADE TO BLACK:
SOUND BREATHING. In your ear. Gow ng heavier...
CUT IN:
CU ON MATT(LIP-STICK CAM, wal king unsteadily cl oser as we
WDEN to see he's in a single-file line, boarding the bus
that wll ferry himto federal prison.
His fellow cons size himup. An inposter in their ranks.

Intercut the foll ow ng:

| NT. GARAGE - - DANNY'S HOUSE - - DAY

Anna sweeps through the cluttered space, finding a bottle of
Vitamin Cin a cabinet. Bingo. She tosses the white
pills(Vicodin)in a garbage bag. Keeps going...

INT. PRISON BUS - - MWI NG

Matt | ooks through the barred wi ndows(POV). A pretty girl in
a convertible...a billboard for a vacation getaway. ..

He | ooks back to see a tatted-up Latino squat on the open
toilet. Unconcerned with the public display.

A brother with dreads catches Matt's eye towards the front.
Bl ows Matt a ki ss.

INT. BATHROOM - - DANNY'S HOUSE - - CONTI NUOUS

Danny sits in an ice bath, shivering. No nore pills to dul
the pain. He grits his teeth. Holds the tub tight.

EXT. PRISON BUS - - MARION PRI SON - - DAY

Matt steps off the bus, shackled feet shuffling along the
dirt until he | ooks at...MARION PRISON. A federal fuck you.

INT. CUBICLE - - ATF - - CONTI NUOUS

Back at work, Danny's unable to focus, gaze continually
shifting to the enpty work space across from him

I NT. PROCESSI NG - - MARI ON FEDERAL PRI SON - - CONTI NUOUS

Anot her line of cons, Matt steps forward to receive sandal s,
a towel and an orange junpsuit. He |ooks at no one.
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I NT. BATHROOM - - DANNY' S HOUSE - - CONTI NUCUS

A di saster zone, the contents of the cabinets cleaned out,
Danny searches for a tiny white pill.

INT. CELL BLOCK D - - MARION - - CONTI NUQUS

Matt steps fromthe Iight of the corridor into the all-
consum ng DARKNESS of his cell. End intercuts.

THE CLANG OF THE CLOSED CELL DOOR MORPHS | NTO -
I NT. HALLWAY - - SECOND FLOOR - - CONTI NUOUS
Knock- knock. Scott taps on the bat hroom door.
I NT. BATHROOM - - DANNY'S HOUSE - - CONTI NUQUS

Danny sits on the floor, itens spraw ed around him No pills.
He sniffles in enotion, voice neasured when he says:

DANNY
Just gime a mnute, Scott...

But he only sits there, bereft, on the cold tile.

WOMAN S VO CE (V. O.)

You're Walt's kid so I'll spare you
the bullshit...
INT. MATT'S CELL - - BLOCK D - - CONTI NUQUS

CAROL "KITT" KITRIDGE. The prison guard Matt's dad nentioned.

KITT
There is no rehabilitation here. No
redenption. No rebirth. There's
survival. That's it.

Matt |istens through the prism of prison bars.
KI TT ( CONT' D)

But in order to do that you got to
rid yourself of all that would do

you harm ..
I NT. BATHROOM - - DANNY'S HOUSE - - CONTI NUQUS
Danny lifts the lid off the commode cover, a dozen pain pills
taped to the inner wall. Hallelujah.
KITT (V.Q)

Enotion. Anger. Hope. They're not
your friends here..

Danny stares at the pill-lined strip of tape. He crunples
it up. Tosses it into the toilet. FLUSHES.
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INT. MATT'S CELL - - BLOCK D - - CONTI NUQUS
KITT
This is the animal kingdom This is
the jungle. This is Social Darw nism

"Il do what | can. But you oughta
know that ain't nuch

Matt's silent. And Kitt |eans closer, enphatic:
KI TT ( CONT' D)
You do what ever you have to do.
What ever. You have. To do.
(an afterthought)
The first night's always the worst.
INT. MATT'S CELL - - D BLOCK - - N GHT

Lights out. WMatt lays on his cot, staring up at the ceiling,
screans echoing off the walls. A vulgar l|ullaby.

A pillow over his head, he turns to face the wall, eyes cl osed
tight as fists but...THE SCREAMS W LL NOT CEASE

I NT. GARAGE - - FEDERAL BU LDI NG - - MORNI NG

Danny's Audi pulls into its reserved spot, a noticeably enpty
space beside it. Wirknen peranbul at e.

I NT. DANNY' S AUDI - - STATI ONARY

Danny watches as the worknen scrape the vestiges of Mtt's
nane off the parking spot.

| NT. TOYOTA PATHFI NDER - - STATI ONARY

A sun-visor mrror. Haley studies herself. Her hair done
up. Her makeup flawl ess. She | ooks stunning.

EXT. PARKING LOT - - MARI ON FEDERAL PRI SON - - DAY
In her best dress, she wal ks towards the hul king grey whal e.
I NT. LIBRARY - - MARI ON - - CONTI NUOUS

Alone at a table, Matt reads | egal text books, taking copious
notes. A guard says sonething(os). Matt smles. Exits.

INT. VI SITOR PROCESSI NG AREA - - MARION - - CONTI NUCUS

Hal ey stands in a wi ndow ess roomw th a dozen other nen and
wormen waiting to visit |oved ones.

Teenage girls with scream ng babies. Obese nons waiting to
see their sons. Everyone's black or Hi spanic.

Hal ey' s sel f-conscious. Feels every eye on her.
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GUARD
Counsel or, you're processed in anot her
room

HALEY
Par don nme?

GUARD

What's your client's nane?
He thinks she's a | awer.
I NT. ENTRY WAY TO VI SI TATI ON GALLEY - - MARION - - CONTI NUOUS
Matt stands in line with other cons.
I NT. PROCESSI NG ROOM #3 - - MARI ON - - CONTI NUQUS

Stripped down, blouse and bra renoved, her back to us, Haley
spreads her arnms so a female guard can search her

She turns to face us, arns wide |ike an airplane. W see
tears stream ng down her cheeks.

INT. VISITORS GALLEY - - MARION - - CONTI NUOUS
Matt waits at a station, foot tapping with excitenent.
EXT. PARKING LOT - - MARI ON FEDERAL PRI SON - - DAY

Stay outside the Explorer, the engine running, Haley's head
on the steering wheel, sobbing.

| NT. TOYOTA PATHFI NDER - - STATI ONARY

In tears, she puts the truck in reverse. Leaves this place.
INT. VISITORS GALLEY - - MARION - - CONTI NUOUS

A guard approaches Matt. Guffly:

PRI SON GUARD
Your visitor left.

MATT
VWhat ?

PRI SON GUARD
Go back to your fucking cell.

Matt stares back as if confounded.
I NT. LIVING ROOM - - DANNY'S HOUSE - - MORN NG

Danny wakes on the pull-out couch. He rises gingerly.
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INT. SECOND FLOOR - - DANNY'S HOUSE - - CONTI NUQUS

In business attire, Anna trundles down the steps, stopping
on sight of her husband bel ow. ..

Danny. Craw s out of bed. Literally craws.

Anna. Watches in utter agony. Not wanting to enbarrass him
she stays back, out of sight.

Danny. Uses the couch to grapple to his feet, in pal pable
pain. Slowy he begins to nake the bed.

Anna. Col |l ects herself. Passing himwith a sinple...

ANNA
Mor ni ng.

DANNY
Good nor ni ng.

He proceeds to make the bed as she enters the kitchen.

I NT. MESS HALL - - MARION - - CONTI NUQUS

Your high school cafeteria. In hell

Matt snags a rice pudding cup, convening to an enpty table..
He studies his food, deliberating as a shadow eclipses him

MAN S VO CE (V. Q)
Bad deci si on.

He | ooks up to see a crew of well-nuscled and mani cured nen.

MATT
You thinkin' Jell-0O would a been the
way to go?

The | eader, WESTON(40, bald), |leans closer, dark lipstick
to match his obsidian eyes, a baritone burr to belie it all.

VEESTON
Let's see how | ong that sense of
hunmor | asts, buttercup.

MATT
Sorry, | didn't know there was
assi gned seating..

He grabs his tray. Looks for another table. Finds a spot
besi de an innocuous | ooking man. Let's call him STAN

Matt sanpl es the pudding, spotting a table of Aryans. O
Muslims. O Hispanics. Mre segregation than 1958 Al abama
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Stan HUMS a cheerful tune, Matt gl ancing over, annoyance
masked as anusenent.

The hunm ng gets |ouder. Cons glance over, |ooking to Matt
to silence the strange little man.

Matt clears his throat. Scoots closer. Finally:

MATT (CONT' D)
Hey, man. Hey.

The humm ng. Louder still.

MATT (CONT' D)
Bro, you gotta do me a favor and --

Whack! Stan expl odes, swinging his tray across Matt's jaw,
pounci ng, reigning blows down on him Positively prinal

| NMATES hop on chairs, grow ng atavistic, how ing approval.

PRI SON GUARDS crash in, welding shields and truncheons,
pulling Stan off the battered Matt.

Curled into a fetal ball, Matt flinches frominvisible blows
as guards renove Stan fromthe hall (he's begun to hum anew).

And inmates circle Matt, jeering as he lies on the floor.
I NT. RECREATION ROOM - - ATF - - CONTI NUOUS

Danny | ounges, snoking, watching TV as Cort enters. Pours
coffee. Studies Danny. Finally:

GORT
How you doi ng?

Danny doesn't answer. Stares at the soap on the nuted TV.

GORT ( CONT' D)
| got sone good news...

DANNY
Can | watch ny show, man?
(re: show

This guy's apparently bangi ng
her...and that dude - who m ght or
m ght not be gay - is upset about it
for some reason

GORT
There's not enough drama in your
l'ife already?
(then; the good news)
OPR cl eared you. Ceared the whole
division. Final ruling is Lynch
acted al one.



50.

Danny's stoic. Not the reaction Gort expected. Never takes

his eyes off the TV. Intense and unbli nking.

GORT ( CONT' D)
You t hought about taking sonme tine.
You got the days --

DANNY
" m good.
GORT
You need to talk to soneone.
DANNY
Not i nterested.
GORT

Not up to you
He hands a mandatory Psych Consult Formto Danny.

I NT. | NFIRVARY - - MARION - - CONTI NUOUS
Matt, a human bruise, lies on a gurney. Kitt close by.
KITT
The doctors, they' Il keep you here a

week. More, if you want.

Fine by Matt. He struggles to lean up. It hurts to breathe.

KI TT ( CONT' D)
But it's ghetto Gonorrah here. And
you al ready nmade your first
I mpression. You already been |abelled
a lamb. You seek shelter here, you're
reinforcing that theory.

MATT
| got two cracked ribs...

Kitt: Furniture has nore enpathy.

MATT ( CONT' D)
What do you recomend?

KITT
Make a second i npression.

Before Matt can respond --

DOCTOR (O. S.)
How we feelin'?

The el fin doctor stands over Matt, flipping through charts.
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DOCTOR ( CONT' D)
We'd like to keep you anot her si x,
seven days for general observation
How s that sound?

Matt | ooks at Kitt. Edges gingerly off the gurney, slipping
painfully into his shirt before hobbling out.

The doctor turns to Kitt, perplexed. Kitt shrugs.
I NT. STAIRWELL - - APARTMENT BUI LDI NG - - N GHT

Danny | abors up steps, carrying a brown bag of delivered
food. He stops. Cdutches his back. Resunes...

INT. TH RD FLOOR - - APARTMENT BU LDI NG - - MOMENTS LATER

A flinmsy front door that doesn't match the other doors in
t he hallway. Danny knocks. The door opens to reveal..

HALEY
... Danny. .. hey.

Not who she expect ed.

HALEY ( CONT' D)
| thought it was --

DANNY
| caught himon the way up

He pul | s a DELI VERY FOOD BAG from behi nd his back. Chinese.

DANNY ( CONT' D)
On ne.

He hands the bag over...

HALEY
You didn't have to do that. Let nme --
DANNY
My pleasure. 'Least | can do.
A beat .
HALEY

...Cone in.

Danny enters...sees boxes piled high...Matt's dog trundl es
in...the only evidence |eft of his existence.

HALEY ( CONT' D)
' mnoving out. Next week.

She's a dervish, going into the kitchen, unloading the food
as Danny squats to play with the dog.
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DANNY
Sorry to just show up like this. |
wanted to give you these..

The APARTMENT KEYS Matt gave him

HALEY
Oh. ..t hanks. ..

DANNY
You been to see hinfP

HALEY
What ?
(heard himjust fine)
CGee, that feels like a |eading
questi on. .

She's on the nove again. Can't keep still.

She st ops,

DANNY
Maybe, rhetorical but not |eading.
You haven't returned his calls,
ei t her.

unnerved. Charges back in.

HALEY
How do you know?
(he doesn't answer)
Have you been to see hinf®

DANNY
The investigation prohibits me --
HALEY
That was rhetorical.
(then)
Matt thought you wal ked on water.
knew better. | work in Pediatrics,
Danny. | have ten year-old' s trying
tolieto ne all day; | know the

signs. You abandoned hima | ong
tinme before | did.

DANNY
He needs to know that sonebody stil
cares about him Hal ey.

A chink in her arnor develops. A trenor on her |ip.

HALEY
| thought | could do it...l can't...]|
was there half an hour and it changed
me...what's it gonna do to hin?
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INT. MATT'S CELL - - D BLOCK - - N CGHT

Anot her night in hell. Screamng. Cat calls. Every
vul garity imaginable. Another sleepless night for Mtt.

He stares up at the ceiling. Tries to endure it.
EXT. STARBUCKS - - OFFI CE BU LDI NG - - MORNI NG

Danny sits at an outdoor table, sipping black coffee. DR
ALAN REBECK(34), specialty coffee drink in hand, approaches.

DR, REBECK
| prefer neeting here. Have a coffee,
| ook at the pretty girls. | don't

ever wanna be one of those shrinks --

DANNY
Does this work?
(of f Rebeck)
Your shtick. The jeans. The hoodi e.
The basebal | cap

DR. REBECK
Shtick. That's a word of mny people.
You Jew sh?

DANNY
Only in spirit.

DR, REBECK
Wi ch part appeals to you? - The
chosen people part, or the neurotic,
guilty part?

DANNY
Take a wild guess.
DR, REBECK
Y' ever been in therapy before?
DANNY
Coupl es therapy.
DR, REBECK
It hel p?
DANNY

Yeah. It helped clarify that there
was soneone who knew | ess about ny
marriage than nme

(then)
Leme ask you sonet hi ng:
Psychot herapy's grown the | ast decade
or so - your practice included, right?
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It's becone an accepted part of
society. ..

DANNY

So why are there so many fucking
crazy peopl e?

Rebeck grins at that. Doesn't disagree. Moves on:

DR, REBECK

What ' s your schtick, agent?
DANNY

I"ma con-man. | coast by on a

reputation that hasn't been true for
along time. And | feel guilty about
that - anong ot her things.

DR, REBECK
You feel guilty about your partner...?

Danny's silent.
DR REBECK ( CONT' D)
Maybe, you think you coul d a hel ped
himnore...could a set himon the
ri ght path.

Danny renoves a cigarette fromhis pocket. Lights it up

DANNY
My dad used to say the key to life
was choosing the right vice. 'Course

he di ed of al cohol poisoning.

DR. REBECK
I find that outlets can be effective
substitutes for vices. Like sports.
O cooking. O religion.

DANNY
You a religious man, doctor?
DR. REBECK
' mJewi sh.
DANNY
You ever read the Bible?
DR. REBECK
Sur e.
DANNY

What kind a' masochistic God nurders
children so his foll owers obey Hi n?
( MORE)

54.
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DANNY ( CONT' D)
It's there. Ad Testanment. Abraham
What's it say about us when that's
our first lesson on fairness?

He dunps the cigarette into his cup

DANNY ( CONT' D)
Enj oy your Frappucci no.

Wth that, the session over, he strides off.
EXT. THE YARD - - MARION - - DAY

Cons lift, run, loiter. Matt bench presses, w ncing when he
racks the wei ght(broken ribs will do that).

And he sits up, catching his breath. He scans the penal
parade(POV), finally |ocking focus on an Al pha Wl f. ..

POV: DRAKE(30's). A pony-tailed python, he saunters through
like a prison-yard Patton.

ALTERO (Q S.)
Chew need a spot, nan?

Behi nd him ALTERQ(45)materializes. Anem c and acne-addl ed,
he speaks with a throaty Cuban accent.

MATT
No, thank you
ALTERO
Good. '"Cus | don't think I can lift
it.
(then)
Never say "thank you". The aninmals

think it's a weakness.
Matt studies Altero. Realizes he's being sincere,

MATT
I'"d say "thank you" but...

Matt grabs barbells, doing bicep curls as he cl ocks Drake.

ALTERO
M Altero.

Matt just keeps curling...keeps watching...

ALTERO ( CONT' D)
You don't mnd ne saying, you | ook
i ke you're about to do sonething
st upi d.
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And he keeps tal king(os)but we're fixed on Matt - who's fixed
on Drake. He puts the barbells down, grabs sonething(os).
And wal ks up to the fence, ticking glances at Drake - who
drifts towards him

DRAKE
Only two occasions for the | ook you
givin' ne. Either you wanna fuck
O you wanna fight. And nme, |'m not
opposed to either.

Matt faces him Still as stone. Summoni ng strength.
DRAKE ( CONT' D)
You one of them sl ow dudes, huh?
That's alright --
Wthout word or warning, he punches Matt in the jugular.
Matt buckl es over, hacking...coughing...spitting..
Drake guffaws. About to club down on Matt's head when - -

- - Matt | ooks up, playing possum a five-pound barbel
revealed in his hand. It soon finds Drake's teeth

Drake lurches back in a m st of blood and enanel, struggling
to recover but Matt's already barreling towards him EXPLODI NG -

Cons watch Matt kick the living shit out of Drake, all the
rage in himpouring out as - -

Sirens croon...guards storm..snipers target...

Kitt yanks Matt off the unconsci ous Drake, hol ding himback
before Matt's body defl ates...shepherds himaway with:

KITT
You should'a consulted me first...

Matt's dazed, scarlet specs dotting his face and hands; he
wat ches Kitt order another guard, RILEY, to..

KITT ( CONT' D)
(re: Drake)
Take himto the Infirmary. Tell 'em
he ran into a wall...

As Ri |l ey drags Drake, a busted pinata, past Altero...
ALTERO

This wall, how many tines he run
intoit?
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INT. KITCHEN - - DANNY'S HOUSE - - MORNI NG

Back froma run, drenched in sweat, Danny swigs froma
contai ner of orange juice, gandering out the w ndow.

POV: Scott stands on the driveway asphalt with a tennis bal
and hockey stick working on his skills.

EXT. DRI VEWAY - - DANNY' S HOUSE - - MORNI NG

Danny approaches as Scott takes shots on the net. M sses
consecutively. Self-conscious in the presence of his dad.

SCOTT
| suck.

DANNY
No, you don't. You're mssing to
the left, right?

SCOTT
I"m m ssing everywhere but, yeah,
pretty much.
DANNY
Can | show you sonet hi ng?
SCOTT
Sure...
DANNY

Hold it for ne, real quick.

(Scott grips the hockey

sti ck)
Put your left hand down a bit...right
there...try that..

| NT. BEDROOM - - DANNY'S HOUSE - - CONTI NUOUS

Anna puts earrings on, readying for work. She |ooks outside
t he second story wi ndow. Sees father and son bel ow.

DANNY (V. Q)
Can | ask you sonet hi ng?
EXT. DRI VEWAY - - DANNY'S HOUSE - - MORN NG
Scott takes another shot on goal - msses but is inproved.
DANNY

You |i ke hockey?

SCOrT
Yeah. | nean, it's okay.
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DANNY
| don't want you to just think it's
okay. | want you to love it.

SCOTT

You pl ayed when you were in school...

DANNY

That's not why you should do it.
Doesn't matter to me, okay? Wen |
was a kid, ny dad, | didn't have
anything to talk to himabout but
sports. That's not howit is with
you and nme...that's not howit's
ever gonna be...

He | ooks up. Sees Anna watching them

INT. WORK STUDIO - - MARION - - MORNI NG

WDE: Twenty or so cons nman sew ng nachines on work detail.

Matt struggles, pulling deni mthrough the machi ne. He | ooks

up to see his supervisor conferring with the guard we saw in
the yard, Riley. The supervisor notions Matt over.

SUPERVI SOR
Go with Oficer Riley.

I NT. HALLWAY - - MARION - - CONTI NUOUS
Riley | eads Matt down an interm nable corridor.

MATT
...Am 1 in trouble or sonething?

Ri | ey doesn't answer. Just whisks Matt around a corner where

we see a tall, bald inmate waiting. This is...
KENDRI X
(of fers hand)
"' m Paul .

Matt doesn't shake his hand. Kendrix gestures for Riley to
beat it as Matt realizes they' re outside the w ndow of. ..

I NT. I NFI RVARY - - MARION - - MORNI NG
Inside we see DRAKE. Splayed on a cot. Jaw wired shut.

KENDRI X
Know what he was in for? Life.
Know what he did? Transported a
m nor across state lines...

MATT
He got life for that?



KENDRI X
The m nor was in plastic bags. Maybe,
he got what he deserved...guess you
can say that about all of us.

Matt stares at Drake through the glass.

KENDRI X ( CONT' D)
'Cept for you, maybe. Putting you
in here? That's not fair at all.

He's got Matt's strict attention.

KENDRI X ( CONT' D)
Don't worry, Agent. No one keeps a
secret better than a convict.

Matt notices several nen at the end of the hall.
him The guards are nowhere to be found.

KENDRI X ( CONT' D)
But the thing is, you are here. And
in war you need friends. It's us...
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Staring at

He nods to a black man nopping floors inside the infirmary.

KENDRI X (Q.S.) (CONT' D)
...Versus them

Matt notices the tat on Kendrix's wist: A SHAMROCK.

KENDRI X ( CONT' D)
Drake? - The guy you put there.
He's one of us. He was...

The bul ky nmen down the hall glare at Matt. Aryan sol diers.

KENDRI X (Q. S.) (CONT' D)
Way | see it: You owe us.

INT. BULLPEN - - ATF DIVISION - - MORNI NG
Danny at his desk, typing. Vinson's on his cell
tosses a football in the air close by.

VI NSON

(into cell)
Go 25 on Chio State. Done.

He di sconnects the call.

CAUFI ELD
25 hundred?

Caufiel d

Vi nson makes a face. Don't be an idiot. 25 thousand.



CAUFI ELD ( CONT' D)
Joan Rivers or Barbara Walters?

VI NSON
R vers.

CAUFI ELD
Wy ?

VI NSON

'"Cus she | ooks like she can take it.
Danny rises. Goes into the...
INT. MAIL ROOM - - ATF DIVISION - - MORN NG

He snags a pile of menbs fromhis in-box, sifting through
with disinterest until his gaze goes to...

The i n-box beside his. Naneless now, it used to be Matt's.

There's an envel ope inside. A KODAK ENVELOPE.

Danny opens it to see...PHOIOS: WMatt hol di ng Hal ey,

[ aughing...Matt and his dad at the cabin...Mutt and Danny
nock westling, nugging for the camera at an event --

I NT. DANNY'S CUBI CLE - - ATF DIVISION - - CONTI NUQUS
...He tacks the photo of himand Matt onto his wall. A
rem nder. He puts the envelope in his desk drawer. Anong
the assorted itens inside, he sees...a BUSI NESS CARD.

I NSERT CARD: "STANLEY TING L.Ac LI CENSED ACUPUNCTURI ST. "

INT. A DIMY-LIT ROOM - - DAY
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A stark shot. Look down on Danny(CElILI NG POV)on a treatnent

bed, a million tiny needles in his face, hands and neck.
INT. OFFICE - - WELLNESS CENTER - - LATER
Danny stands across from DR TINJ40's).

DR, TI NG
(of f cal endar)
Can you cone in on Thursday? Sane
time?

DANNY
Ckay.

DR, TI NG
(wites up receipt)
How s he doing, by the way?
(of f Danny)
Matthew. He nade me promise to take
care of you when you cane in.
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A beat.
DANNY
He's good. He's good. I'll tell him
you said "hi"
DR, TI NG

(slides receipt over)
| gave you a discount since you're
Matt's friend.

DANNY
I"d like the regular rate.

The doctor |aughs. Thinks he's joking.

DANNY ( CONT' D)
I'd like to pay full. Please.

Ting | ooks at him Shrugs. Wites up a new receipt.
I NT. MESS HALL - - MARION - - CONTI NUOUS
Tray in hand, Matt angles for the table of drag queens.

VESTON
Look who's back. Cock of the wal k.
| hel p you, handsone?

MATT
| need to borrow sonme makeup

VEESTON
What's the big occasion?

I NT. HALLWAY - - VI SI TORS GALLEY - - CONTI NUQUS

Makeup speckl ed on his face to conceal the cuts and
contusions, Matt bounds through with a synthetic strut,
fl anked by a black prison guard( WALFORD) .

We stay behind the muted glass as he enters the visitor's
galley to see...JANE(his father's girlfriend).

W don't hear anything. W don't need to. W see a teary-
eyed Jane talking to Matt...he goes wobbly. Nearly catatonic,
he shakes his head over and over again. No...no...no...no...

| NT. TOMCAR - - MOVI NG

In his best black suit, Danny sits beside Anna - clad in
equal Iy funereal garb. They ride in silence.

INT. VAN - - MOVI NG

In shackles and an ill-fitting suit, Matt sits between two
federal marshals. He's inert. Frozen with despair.
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EXT. CEMETERY - - EVANSTON - - MORNI NG

A sunny day, cops, sheriffs and agents in formal attire anass
around a headst one.

Danny nods to famliar faces as he and Anna wal k t hrough.

But everything expires on sight of Matt. Head bowed, fl anked
by the marshals, he does his best to conceal his restraints.

Danny and Anna can't take their eyes off him- no one can.
Matt | ooks utterly deci mated.

Matt | ocks on Danny. As if staring into the sun...Danny
| ooks away. When he | ooks back up...Mtt's noving closer.

Hi s truncated gait makes hi m appear both nmechani cal and
nonstrous. He reaches Danny. Inches away. And they stare
at each other for what feels like an eternity.

DANNY
I"msorry...l"mso sorry...
Matt stays still, trying to contain enotion.

And Danny, not sure what else to do, hugs hi m{awkward due to
Matt's restraints). A marshall grabs Danny's shoul der --

DANNY ( CONT' D)
You gotta put himin chains? Here?
What the fuck's a matter with you?

Wi ch draws every eye that wasn't already there. Anna grabs
his el bow Danny calnms. Matt steps closer

MATT
You know it's not true, right? You
know | could never do those things...

DANNY
I know. | know. ..

Anna turns her back, |lest Matt see the tears in her eyes.

DANNY ( CONT' D)
Tell me what | can do...please..

But the marshals are tugging Matt back |ike a caged ani nal

MATT
Bury ne next to ny dad.

Their eyes stay | ocked as Matt's | ed away.
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INT. LIVING ROOM - - DANNY' S HOUSE - - LATE N GHT

Danny | ays on the couch. Another restive night. The TV
plays in a futile attenpt to block his thoughts out.

INT. MATT'S CELL - - D BLOCK - - LATE NI GHT

Matt lays on his cot, heeding the chorus of screans and cat
calls that haunt this place at night.

He renoves the pillow fromhis ear and HOALS with barbaric
rage, joining in the madness.

EXT. MARI ON FEDERAL PRI SON - - THE NEXT MORNI NG

A grey and gutted wastel and.

I NT. LAUNDRY ROOM - - MARI ON - - CONTI NUOUS
New work detail. Matt listlessly folds towel after towel, a
dol eful, resigned glaze as Altero approaches...
ALTERO
Sorry about your poppa. Anything
you need - -
MATT
| need a razor.
A beat .
ALTERO
What chew need that for? You gonna
shave your legs, join the caverones?
ison guard steps forward, inspiring Matt to return to

ADp
|

ri
folding the endl ess supply of towels.

ALTERO (CONT' D)
| cannot.

Matt doesn't react. Keeps his head down.
ALTERO ( CONT' D)
This razor, whatchew plan to do with
it?

Matt doesn't answer. Just keeps folding.

I NT. LI'VING ROOM - - DANNY'S HOUSE - - MORNI NG

Danny wakes on the couch, rousing onto his feet without his

usual crawl. He noves gingerly but nore steadily. |nproving.
DANNY

Mor ni ng.
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Behi nd him sensing her presence, stands Anna.

ANNA
Hey.

She stays there. Watching him H s scar.

DANNY
Scottie up?

ANNA
He has practice early this week...

Sel f-consci ous, Danny slips into a shirt. Starts to nake
the bed. She watches. Then:

ANNA ( CONT' D)
Does it still hurt?

DANNY
The acupuncture hel ps.

She assists with nmaking the bed.

ANNA
You mss the pills?

DANNY
I mss the pain sonetinmes. Amazing
what you can get used to.

They fold the cot back into the couch.

ANNA
You never told ne about the day it
happened. ..

DANNY
| told you...

...She wants to know nore than what he's told her. And he
| ooks at her. And sinmply walks into the kitchen(os).

Anna stands there. Stunned. Then angry. Follows himinto...

I NT. KITCHEN - - DANNY'S HOUSE - - CONTI NUOUS
Her anger defuses on sight of Danny at the kitchen table.

DANNY
I had a Cl, a kid nanmed Lendel |
Good kid - as good as a wayward snap
can be. 1'd help himout sonetines.
G ve himcash, breaking rules to do

it.
( MORE)



DANNY ( CONT' D)
So when he gets popped on a gun
possessi on and bails, everybody | ooks
to me. Two hours into his flight, |

get a tip that he's at his nom s place.

Weird 'cus he hates his nom - she
gave himup as an infant then gave
hi mup again as an adult; reported
himto us a bunch a' tines...doesn't
sound right..

He averts his eyes fromher. Studies his hands.

She stops him A finger to his lips. Soon replaced by her
And they trade a soul ful kiss - the likes of which
they haven't for a while...grow ng nore passionate,

l'ips.

DANNY ( CONT' D)
| call Matt, |leave a nmessage. | go
to the noms place. Haven't heard
fromMatt so | go ahead and talk to
the nom She invites me in. "Haven't
seen him |1'ma crack head", bl ah-
bl ah- bl ah. ..

(a beat)
They say you only know how brave you
are the nonment before you die...I'm
not one for prenonitions but...this
wave came over nme. | hear this boom
behind me. Lendell. M pal.

(a beat)

These things are supposed to give
you a second | ease on life but
feel like |I've just been stuck ever --

INT. LIBRARY - - MARION - - CONTI NUOUS

Matt, a goatee grow ng in,

Pri nce"

Matt | ooks up to see Kendrix hovering.

He cones

KENDRI X
You find a Playboy in here and that's
real currency. Dudes like to tape
the centerfold to a guy's back while
they're fuckin' "em No one can
master self-delusion Iike a convict.

around the table. Sits next to Matt. d ose.

KENDRI X ( CONT' D)
The | eader of the Rolling 8 s is a
bi g coon naned Marcus. You send him
into the next Iife and we're square.

flips through Machiaveli's "The
when an i ssue of Redbook slides across the table.
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as we. ..



MATT
I'"'mnot a killer.

KENDRI X
Don't underestimate yourself.
(I eans cl oser)
There's a sinple math here: You don't
Kill him..l kill you.

Matt gestures to Guards Riley and Walford by the entrance.

KENDRI X ( CONT' D)

They pay these not herfuckers 38 grand
a year and they wonder why they're
corrupt. Human nature, that's fuckin'
why. That nigger guard nmade over
100K selling burners to ny crew | ast
year. That's the American dream you
ask ne.

(stands)
Tonorrow. General popul ation

He exits. Matt opens the magazine to find...a razor bl ade.

I NT. CAFETERIA - - SPORTS CLUB - - LATER
Post racquetball ganme, Danny and Gort wal k to the | ockers.

GORT
I Iiked playing you better when your
back was fucked up..

Danny's in his own world. Ponderous. Finally, blurts:

DANNY
| wanna transfer out.

GORT
Cone on, | didn't beat you that bad.
(Danny' s serious)
Wiere's this com ng fronf

DANNY
Where do you think?

GORT
| get it but...you |ooking to nove
up? O you | ooking to nove on?

DANNY
| don't care about being a 15. |
just wanna start sonewhere new... |
just wanna start over...

GORT
It'Il take sonme doing but, perfect
wor | d, where would you wanna go?

66.
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DANNY
Perfect world...l wouldn't need to.

INT. MATT'S CELL - - D BLOCK - - CONTI NUOUS
From behi nd, Matt's hands brace the sink, staring down(os).

PUSH I N, over his shoulder to see the apple of his eye: That
razor bl ade. Perched invitingly on the lip of the sink.

He turns the water on. Picks the razor blade up. Salvation?

GUARD WALFORD (O . S.)
Lynch.

He turns to see guard WALFORD outside his cell.

GUARD WALFORD ( CONT' D)
You got a visitor com ng today.

INT. HALLWAY - - VISITORS GALLEY - - CONTI NUOUS

Two guards escort Matt to a door - where he's buzzed in.
Matt hesitates before entering. Bad nmenories inside there.

INT. VISITORS GALLEY - - MARION - - CONTI NUQUS
Anna behind the glass. Matt sits. Picks up the phone.

ANNA
(re: glass)
When was the last tine they cleaned
this? Jesus.

She quietly takes note of him The goatee. The slicked
back hair. The bruises. The Matt she remenbers is fading.

MATT
They frisk you when you cone in?

ANNA
Nothing | can't take...

He's studying his hands. Fleeting eye contact.

MATT
How i s he?

ANNA
He m sses you. W both do.
(el ephant in the room
He wants to see you, Matt. He's
just...it's tough right now

A thousand-yard stare from Matt. She's |losing him
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ANNA ( CONT' D)
I's there anything you need?

MATT

I think it's too late...
ANNA

VWhat ?
MATT

| think it's too late for ne.

He hangs up the phone. She stays on. Adamantly indicates
for himto pick up. After a beat, he does.

MATT ( CONT' D)
Thank you for comng to see ne.

He hangs up again. Recedes. Anna stays there, crushed.
I NT. BRI EFI NG ROOM - - ATF DI VISION - - CONTI NUOUS

Gort presides over casually clad agents - Danny, Vinson,
Caufield and Stiles anong them

GORT
Due to local nedia, the US Attorney's
of fice doesn't wanna wait. This has
been a 3 nonth undercover operation
| ed by Agent Stiles with assistance
from Agent Sl oane. .

Vinson leans into Stiles as Gort continues(os)...

VI NSON
Stiles. Larry King. O Hugh Hefner.

STI LES
Larry King. But only if he keeps
t he suspenders on.

Danny ignores them Focuses on..

GORT

...Mlitary grade Mark IV's are out
there in the hands of liars and
buyers. Let's go get sone back

(to Danny)
Anyt hing to add?

(Danny shakes his

head "no")

Good. Stiles, go with Caufield and
do the street briefing...

Danny | ooks over at Vinson. They're driving together.



DANNY
Arrest signal ?

GORT
Arrest signal is "Eureka".

I NT. CAVALIER - - MOVI NG

Danny drives, Vinson riding shotgun, incessantly ejecting

and inserting a mag into his .40.

He jacks the mag in with a hard WHACK
Danny. Cicks the safety off. And on.

poi nt ed at

VI NSON
"Eureka"? How the fuck you gonna use
that in a sentence?

VI NSON ( CONT" D)
T-Man's worri ed.

DANNY
Way? - You not using protection?

VI NSON
You' re not picking up your nonthly
stipend. Your kid s in public
school . ..your wife's working nore...

DANNY
Tell Trower |'m keeping ny end of
t he bargain.

VI NSON
Hang on, | got it. "So |I'm fucking
this fat girl and | think to nyself,
"Bureka, has it conme to this?" Nah,
that's not it...

Danny stops at a red |ight.

VI NSON ( CONT' D)
Hm "So I'min prison, getting ass-
raped everyday in the shower and I
think to nyself 'Eureka, how the
fuck did I get here?" - -

| eavi ng the barrel
And of f.
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- - Danny grabs the .40. Pauses. Puts the gun in his face.

DANNY
One nore tine and |'I1 bl ow your
fucking head of f. You understand nme?

Vinson's calmfor a man fellating a firearm

Danny pops the mag out of the .40,

bef ore he

resunes driving.

He nods.

tossing it back to Vinson
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Vinson flips the vanity mrror down, checks his hair as they
pull into a public school parking |lot(the set-up area).

VI NSON
You're no better than any of us,
Sl oane. You're worse. 'Cus ya' think
you're better.

He puts the mrror back up. Takes note of Stiles outside in
her undercover gear as they ease to a stop.

VI NSON ( CONT' D)
She | ooks |like a Puerto Rican Nazi.

EXT. D BLOCK - - MARION - - CONTI NUQUS

Al'tero bounds down the enpty corridor, cell doors open,
i nmates expelled into the yard.

ALTERO
Mat t hew. . . recess. ..

Concerned, he picks up the pace, angling for Matt's cell at
the end of the wal kway.

ALTERO ( CONT' D)
Matt hew - -

W don't see what he sees - only his reaction. He's aghast.

EXT. YARD - - CGENERAL POPULATION - - MARION - - DAY

Cons loiter about. A hush ripples through. Every eye on...
Matt. Barely recognizable with his head shaved. Due to the
absence of shaving cream his skull bears many nicks and
cuts, enhancing the nonstrous inmage. And it's clear...

THE TRANSFORMATI ON HAS BEGUN

He struts past the Aryans - who nod in quiet

count enance. .. past the ROLLING 8" S(bl acks, Hi spanics and
Sanpans) - who are decidedly |ess inpressed.

Matt beelines for the fenced-in wal kway | eading to...

| NT. SHOMER STALLS - - MARION - - CONTI NUOUS

The incessant drip-drip-drip of showers, Matt paces in
concentric circles, his fearsone facade gone.

EXT. YARD - - DAY

The Rolling 8 s congregate, sensing sonmething amss. Twenty
strong, they defer to the aforenentioned MARCUS(28, thin).
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| NT. SHOWMER STALLS - - MARION - - CONTI NUOUS
Matt breat hes deeply and deliberately. Psyching hinself up.

KENDRI X (Q. S.)
Dig the new do, man...

Kendri x enters.
KENDRI X ( CONT' D)
You know which one Marcus is? He's
the skinny little nigger out there.
That word echoes off the walls. Inside Matt's skull
Ni gger. N gger. Nigger.
Kendrix wal ks cl oser, his steps resonating off the walls...
Ni gger - Ni gger - Ni gger.
See the glint of the razor, firmly in Matt's grip.
Ni gger ni gger ni gger ni gger ni gger ni gger ni gger ni gger ni gger - -
Matt's trembling, nmuttering, seething:
MATT
| don't belong here...l don't belong
here. ..

In a brutal blur, he slashes w de across his body, scarl et
splattering the walls...

Kendrix grabs his throat, gagging, gurgling, gasping. A
nonent before...blood spurts and curtains down his torso...he
topples like a felled tree, tunbling to the tile..

Kendrix | ooks Iike he's swinmmng on |and, arns
sweeping...trying to grab Matt...until he stops. Dead.

Matt stares down at what he's done, his whol e body
trenmbling...I"mnot a killer...I"mnot a killer...

He | ooks up to see several of the Rolling 8 s in the doorway.
CLANG. He drops the razor, his body going slack
EXT. ROCKPORT CONVENTI ON CENTER - - ROCKPORT, |LL. - DAY

A marque: WELCOVE TO THE ROCKPORT GUN CONVENTION. A packed
parking lot, a nondescript Chevy anong the cars.

I NT. CONVENTI ON CENTER - - CONTI NUOUS

Danny and Stiles wal k through the firearm equival ent of Com c-
Con. Bee-lining for a TWEAKER in a vendi ng boot h.
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TVWEAKER
What's up, bro?

Danny and the tweaker clasp hands.

TWEAKER ( CONT' D)
You got it, we good?

Danny shows a thick roll of 20's. Stiles does the sane.

TWEAKER ( CONT' D)
Gme thirty mnutes...

EXT. CAVALI ER - - STATI ONARY

Vinson reads a horse racing formas Caufield listens in via
audi o equi pnent.

TWEAKER (V. O.)
(filtered)
W'll do it out in the parking lot...
EXT. PARKI NG LOT - - CONVENTI ON CENTER - - DAY(LATER)

Danny drags off a cigarette, |leaning on a rusty Canaro.
Stiles talks to the tweaker close by, waiting.

| NT. CAVALI ER - - STATI ONARY

Vinson sits up straight as he notices a SILVER DELI VERY TRUCK
rolls past, driving towards Danny and Stil es.

CAUFI ELD
What's wrong?
Vinson hastily grabs his cell. Hts a nunber.
EXT. PARKI NG LOT - - CONVENTI ON CENTER - - DAY

Danny checks caller 1D on his cell as the truck approaches.

DANNY
(answers cell)
Hey, honey. ..
VINSON (V. Q)

...Abort. The truck's one of
Trower's. That's his guy.

The truck stops. TROMER S GUJY hops out. He nods to the
tweaker. Goes to roll the truck's back door up.

And this is it: Fight or flight for Danny. He can call it
of f. But instead.
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DANNY
(into cell)
Honey, I'mkinda" in the mddle of
sonething. Lemme call you back.

I NT. CAVALI ER - - STATI ONARY

Danny hangs up on Vinson - who i medi ately pops the gl ove
conpartnent and takes a .38 out.

VI NSON
He's gonna fuck us.

They vault fromthe car.
EXT/ I NT. DELI VERY TRUCK - - STATI ONARY

Trower's guy opens a crate, revealing five MIV s(a machi ne
gun with a grenade | auncher).

TRONER S GUY
W good?

DANNY
You a football fan, bro?

TRONER S GUY
Sur e.

DANNY

Check this out. This jerk-off at ny
wor k, he bets 25K on Chio State.

TROAER S GUY
They' Il never cover.
EXT. PARKI NG LOT - - ROCKPORT CONVENTI ON HALL - - DAY

Vinson and Caufield sprint towards the truck..
DANNY (V. Q)
(in Vinson's ear piece)
Eureka that's gonna hurt. ..
EXT. M N -VAN - - ROCKPORT CONVENTI ON HALL - - DAY

Bani Back doors slap open, five ATF agents("the take down
team') hoppi ng down and sprinting towards the...

EXT/ I NT. DELI VERY TRUCK - - STATI ONARY

Tweaker sees the cavalry approaching and bails. Stiles runs
after him One of the five TAC agents joins the pursuit.

The tweaker runs right past Vinson and Caufield...Stiles
gestures: Thanks for the hel p. Keeps running.
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I NSI DE THE TRUCK: Danny pulls his .40 on Trower's guy...

DANNY
HANDS!  HANDS

He tics a gl ance outside before - three TAC Agents hop aboard,
firearms flexed. Everyone's stunned to see --

Vi nson step on, too, frisking Trower's guy as he gives hima
poi nted glance. It's clear they know each ot her.

Danny watches, glinpsing Vinson slip sonmething into Trower's
guy's hand: The .38. Before Danny can register it - -

VI NSON
GUNI  GUN!

Danny pul s his piece, spinning to see Vinson step back,
Trower's guy passively holding the gun, befuddled --

DANNY
NO - -

The TAC agents open fire...Trower's guy torn to shreds.

Danny takes cover fromthe fusillade until...the gunfire
stops, nothing heard but the clatter of shells hitting the
floor. He squints through the snoke to see...

Trower's guy's body sprawl ed at an angle reserved for the
dead, .38 in hand. Vinson |ooks back to Danny.

VI NSON
Close call...

Danny catches his breath as the TAC agents swarmin.
I NT. MESS HALL - - MARION - - DAY
Matt with Altero, | ooking at the Rolling 8 s at another table

ALTERO
No eat ?

Before Matt can answer, a heavily-bandaged Stan(the innate
who attacked himearlier)delivers Matt's food tray. W
follow Stan as he retreats past the Aryan Bri gade

ALTERO (O S.) (CONT' D)
If I were smarter | would find soneone
else to eat with..

Matt's focused on the Rolling 8's.

MATT
...Way aren't they eating?
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ALTERO
Muslinms... the pork...they - how you
say? - Don't eat it?.

MATT

Can you get ne a burner?

ALTERO
Only thing easier to get in here
than a burner is a bl ow ob.

Matt studies the pork chop on his plate, an idea taking root.
He slides the plate over to Altero.

| NT. BEDROOM - - STILES HOUSE - - CONTI NUOUS

Stiles sits on the floor, playing with her daughter and
"Bobby" the teddy bear. The little girl stares blankly.

STI LES
Come on, coconut...it's Bobby Bear..

The phone rings. Her daughter barely reacts. Stiles puts
the teddy bear at her little girl's feet. Answers the phone:

MATT (V.Q.)
Hey, Ti na.

She knows that voice. Has to sit down.

EXT. MATT'S CELL - - D BLOCK - - MARION - - DAY
Matt paces in his cell. On "a burner"(cell phone):
MATT

Tina. ..

STILES (V.Q)
...1"mhere.

MATT
You know who this is?

STILES (V. Q)
...how are you? Matt..

Intercut as necessary:

She winces at the stupidity of her question.

MATT
| need a favor. Sone information.
Can you do that for ne?

STI LES
Tell me what you need.
( MORE)
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STI LES (CONT' D)
(he's silent)
Matt? You there?

He's sitting against the wall now, nore noved than he expected
to be by the sound of her voice. Finally:

MATT
How s Danny?

INT. AUDITORIUM - - CITY HALL - - CONTI NUQUS

The Chicago U S. ATTORNEY presides behind a podium a fleet
of agents, spectators and nedia before him

U S. ATTORNEY
...Hs efforts led to the seizure of
mlitary-grade weapons destined for
inner city distribution. For this
we honor. ..

Danny. In the front row beside Scott and Anna. Reposed in
a sharp blue suit.

U.S. ATTORNEY (Q.S.) (CONT' D)
... Agent Daniel Sloane.

APPLAUSE as Danny wal ks to the podium accepting a silver
pl aque fromthe U S. Attorney as his gaze goes to...

Vinson. In the back. C apping |oudest of all.
I NT. ANNA'S CAR - - MOWI NG

Anna drives, Danny riding shotgun, plaque in his |ap.
Thought s hangi ng heavy. Silence. Anna pulls over...

DANNY
... What's wrong?

ANNA
I have to tell you
sonet hing...sonmething | should' a
told you weeks ago.
(a beat)
| went to see Matt.

DANNY

I know.
ANNA

You know. .. how do you know...?
DANNY

The prison logs. | nonitor Matt's.

You were the first person to see him
inalong tine...



Cars whi z past on the highway outside.

ANNA
Are you upset?
DANNY
No. 1'mglad you went.

A beat. She wants to ask himsonething. Has to.

ANNA
Way haven't you gone to see him..?

He studies the cars as they blur by. Then:
DANNY
WIIl you give ne a little tinme to
answer that one?
She I ooks in his eyes. Looks deep. NODS patiently.
EXT. H GHWAY - - DAY(W DE)
Anna's car on the periphery, the world passing them by.
I NT. MESS HALL - - MARION - - DAY
Matt and Altero at their usual table..
ALTERO

They' re wonderi ng how you got porky
pig off the nenu...

7.

Matt doesn't answer. He now has profound nonents of silence

and solitude. Somewhere else. Sonmewhere far away.

ALTERO ( CONT' D)
Mat t hew. . .

Matt's reverie i s broken.

MATT
See Chef Boyardee over there...?

The cook behind the serving counter.

MATT (O S.) (CONT' D)
Caesar Juan Ramrez. Forner resident
of 133 Kings Lane - where his wife
and three kids still reside.

He waves to Caesar - who | ooks |ike he's seen El Diablo.
MATT (CONT' D)

You just have to know how to notivate
peopl e. ..
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He noves to the Rolling 8 s table, as we HEAR

STILES (V.0Q)
Congratul ations. |'m happy for you...

I NT. DANNY'S CUBI CLE - - ATF DIVISION - - CONTI NUCUS

The franmed photo of Danny and Matt in a box as we PULLBACK
to see Danny cleaning his desk out, Stiles behind him

DANNY (V. Q)
| thought Vinson was Trower's errand
boy. ..

Danny turns to | ook at her.

STILES (V.0Q)
Not all of us have the weight to get
transferred out. Go easy.

EXT. ROOF - - FEDERAL BU LDI NG - - MORNI NG
Snow freckl es the pavenent as Stiles and Danny confer.
STI LES

Trower's willing to let you go.
(before Danny can

rage)
- - His words, not mne. He says
you' Il owe himlater.

Danny's already noving for the stairwell...
STI LES ( CONT' D)
...Wiich is better than the
al ternative, Danny.
... Owing himnow.

STI LES ( CONT' D)
Lynch cal | ed ne.

Danny stops. Renenber that snow? You can hear it fall.

DANNY
How d he sound?

STI LES
Li ke a convict.

Danny takes that in before exiting, the stairwell door closing
behi nd and sending us to - - DARKNESS.

Super: One Year Later.
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EXT. WASHI NGTON, D.C. - - TRACKING SHOT - - DAY

Soaring over sun-drenched | andmarks that need no introduction.
The Lincoln Monunent...the O d Executive Building...the
National Hi story Miseum finally SETTLI NG ON

EXT/ I NT. THE SENATE - - SUBCOWM TTEE HEARI NG - - CONTI NUOUS

Danny stands, resplendent in a 3-piece suit and fashionabl e
spectacles. Right hand raised, he's adm nistered an oath.

DANNY
...l swear to tell the truth, the
whol e truth, and nothing but the
truth.

MAN' S VO CE (O S.)
Be seated, please.

Wien he sits we notice the plaque in front of him "DEPUTY
ASSI STANT DI RECTOR DANI EL SLOANE. "

DANNY
First off, let me say what an honor
it is to cone before this conmttee
t oday. . .

I NT. HALLWAY - - SUBCOW TTEE ROOM - - LATER

Danny spills out with several senators and aides. Looks in
the corner to see..

Anna. The year's been kind to her. He wal ks towards her.

ANNA
Nice tie...

She slides her armthrough his el bow, wal king the corridor.

DANNY
My wife picked it out...

They exit double doors, the D.C. sun baring down as they
trundling form dable steps to the street.

DANNY ( CONT' D)
...She did, however, want nme to wear
atan suit.

ANNA
Geat suit.

DANNY
I woul d've sweat right through it.

He opens his jacket to reveal prom nent sweat stains as they
reach the street, a Towncar waiting for them
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DANNY ( CONT' D)
Since we have the car...let's go
sonmewhere nice for |unch
He hol ds the car door open for her.
EXT. MARION - - DAY
W DE SHOT: Vast and dismal. A torrential storm

CLOSER: A sheriff's transport bus expels new residents, cons
di sembarking in single file fashion. Oientation day.

Marcus and his Rolling 8 s watch from an el evated spot,
studying the fresh fish

INT. D BLOCK - - MARION - - CONTI NUQUS

Altero passes Matt's old cell, now vacant, continuing down
the corridor. Sounds of grunting heard.

Altero stops. Qutside Matt's newcell. W peek over his
shoul der, getting a glinpse of Matt. One thing clear:

The transformation's conpl ete.

Shaved head. Bushy goatee. Torso tattooed with ink. Ten
pounds of additional nmuscle. R pped to shreds.

EXT. MAIN YARD - - MARION - - DAY

Qolivious to the rain, coffee cup in hand, Matt takes his
pl ace besi de Marcus, gazing through the fence at the arrivals.

MARCUS
Sad bunch. ..

MATT
They' Il fit right in..

A plane flies overhead, catching the eye of nearly every
con. A nonentary rem nder of the free world.

Everyone but Matt. Who's focused on sonething el se.

POV: A black inmate at the end of the line. A scarecrow
wi th skin. | GGY Tl LMAN

MARCUS
You see sonething you |ike?

Matt stares at lggy. Can't |ook away.
INT. OFFICE - - TROWMER ANTI QUES - - CONTI NUOUS

A conputer screen. An E-mail popping up as Jericho Trower's
reflection cones into view
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The e-mai|l opens to reveal an article forwarded fromthe
Washi ngton Post. "ATF Promi ses to Crack Down on Corruption
in Senate Testinony."

And there, in the acconpanying photo, we see Danny testifying
bef ore the subcom ttee.

Trower zoons in, the grainy photo of Danny filling frane.
MATT (V. Q.)
You renenber ne?
I NT. MATT'S OLD CELL - - MARION - - CONTI NUQUS
lggy sits on a rusty cot. Matt |eans against a wall. Marcus
and several of the Rolling 8 s outside the cage, |ooking in.
| GGY Tl LMAN
No, man.
He won't | ook at him
MATT
Sure you do..
| GGY Tl LMAN

No of fense but | think I'd renenber...

MATT
Peopl e change.

He | eans closer. Inches fromlggy. And he |ooks at Matt.
Looks close. And we see the realization wash over him

MATT (CONT' D)
There you go..

| GGY Tl LMAN
Look, | didn't have nothing to do
with that ness...

MATT
But you know about it, don't you...

| GGY Tl LMAN
(to the Rolling 8'5s)
Hel p a brother out, man.
(to Matt)
| just wanna do ny time in peace,
you know?

MATT
That's why you should tell me. Trower
set ne up, that's easy enough. But
he didn't do it alone. Vinson, that's
a given. Wo else?
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| GGY TI LMAN
| dunno, man...come on..

Matt sits next to him Completely calm And terrifying.

MATT
Wio el se.

| GGY Tl LMAN
Everybody. Everybody. That fine
Puerto Rican piece a' ass. | nean,

shit, don't hurt when your partner's
the ring | eader.

MATT
... Wat?

| GGY Tl LMAN
Way you think Sloane wouldn't |et
you arrest nme that tinme? That
not herfucker was init. Deepinit.

Matts stands, his face slack with disbelief.
| GGY TI LMAN ( CONT' D)
Think about it. How else they frane
you? He was one a' Trower's
bi tches...he was notherfucki ng Judas.

FAVOR MATT as the betrayal sinks in, lggy still talking.
Not hi ng heard but the THUWP of Matt's heart. SOUND RESUMES - -

| GGY TI LMAN ( CONT' D)

...That's all | know. That's it. |

swear. | swear to God. W cool?
Gobsmacked, Matt wanders out into the corridor...lggy watches
hi m go, uncertain...he stands...Ils he free to go?

Matt. In the hallway. Runs his hands over his snooth head.
Devastated. All at once, a human cruise mssile, he returns,
bee-lining for 1ggy. The punches cone fast. Knuckle on
bone, an angry aval anche, as we --

I NT. FORD EXPLORER - - MOVI NG

Scott plays a video ganme on his hand-held PSP, Danny gl anci ng
over at himwth paternal affection.

DANNY
That the one nmomsaid not to play?

SCOTIT
No.

Sounds of gunfire and expl osions belie his assurance.



SCOTT ( CONT' D)

Conme on, dad..
DANNY
If you tell your nom..
SCOTT
Wiy would I tell non? - | know how

to keep a secret.

Danny's smle slowy fades.

EXT. ST. ALBANS - - WASHI NGTON, D.C. - - MORN NG
A posh private school. Danny's Explorer idles.
I NT. FORD EXPLORER - - STATI ONARY

DANNY

You got everything, buddy?

Scott nods. Sorts through his backpack.

SCOTT
No.
A cluster of kids wait for Scott outside..
SCOTT ( CONT' D)
See ya', dad.
He wat ches his son run into the school yard,
INT. VISITORS GALLEY - - MARION - - CONTI NUQUS
Matt sits across fromhis attorney, STEVE LEVITT.

casual ly,

SCOTT
When is Uncle Matt gonna get out of
prison?

DANNY
What nmade you think of hinf

SCOrT
You don't |ike him anynore?

DANNY
No. He'll always be ny partner.
He'll always be ny friend.
(off Scott's confusion)
Soneti mes when you get ol der, things
happen. .. people drift apart. Make
sense, buddy?

he's alittle fatter, a | ot bal der.

forl orn.

Dr essed

83.
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MATT
Wuld it have killed you to wear a
tie? |'m Kkidding.

Levitt forces a laugh. Takes stock of Matt.

LEVITT
You' re | ooking. .. healthy.

MATT
| guess rehabilitation agrees with
me. You believe that, Steve?

LEVITT
VWhat ?

MATT
That rehabilitati on works...

LEVITT
[, uh...sometines, yeah

Levitt can't take his eyes off Matt. Refocuses:

LEVI TT (CONT' D)
I"'m uh, actually glad you reached

out, I was actually planning to cone
down and tell you personally. 1've
taken a spot with Fox, Laudell and
Ewing - it's a corporate firm Pretty

prestigious, really, a lot of Pro
Bono work and very viable for the
partnership track..

(back on track)
The point being, | don't want you to
feel neglected. [|'ve filed the
paperwor k for new counsel and |I'm
sure, you know, a very capable
attorney will be appoi nted.

MATT
Congrat ul ati ons.

LEVITT
Thank you. Thanks.

MATT
Geat news. Really. Seens |ike
everybody's noving up in the world.

LEVITT
| don't want you to feel abandoned - -

MATT
You' re gonna make it up to ne.



Matt | eans closer. Levitt spots his scabbed knuckl es.

He reaches across the table.

LEVITT

How can | do that?
MATT

You' re gonna get nme out of here.
LEVITT

Vel l...you know, we've appeal ed but,

your conduct disqualified you from
early parole. And, you know, you're
| ooking at only six-seven nonths
left...

MATT
My father, God rest his soul, died
to finance your fucking inconpetence.

LEVITT
| beg your pardon, | - -

MATT
Don't beg. Not yet. File notions,
grease wheel s, suck dick, | don't
care...just get ne out of here. You

got two days, Levitt. You and Julie

MATT (CONT' D)
Let me tell you, Steve, and on this
| consider nyself a bit of an
authority...you have no idea how
qui ckly soneone's life can fall apart.

INT. OFFICE - - ATF DIVISION - - WASHI NGTQON, D. C

Danny taps away on his conputer when the phone rings.

rings.

No one at his assistant's desk. Finally:

DANNY
(a baritone)
Dani el Sl oane's office...

ANNA (V. Q)
What voice is that?

DANNY
(into phone)
| told Chris he could | eave early.

ANNA (V. Q)
Are you picking me up or are we
neeting at the restaurant?

Taps Levitt's weddi ng band.

And
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DANNY
(into phone)
|l pick you up. G nme ten m nutes.
gotta finish this email.

ANNA (V. Q)
Love you.

He hangs up. Goes back to his email. The phone rings.
Again, he hesitates. Lets it ring. Finally:

DANNY
Sl oane. . .

JERI HCO TROAER (V. Q.)
Assi stant Deputy Director Sloane?

DANNY
(into phone)
Who's this?

Intercut as necessary wth:

INT. OFFICE - - TROWMER ANTI QUES - - CONTI NUOUS
Trower admires the Mchigan River fromhis w ndow.

JERI HCO TROAER
How qui ckly they forget...

DANNY
This is an open |ine.

JERI HCO TRONER
You' ve gone on to acconplish so many
wonderful things...l thought we m ght
wor k toget her again.

Danny's silent. Trying to figure out howto play this.

JERI HCO TROWER ( CONT' D)
["mcalling in the debt, Danny.

DANNY
Don't call here again.

Shaken, he hangs up.
I NT. CORRIDOR - - FEDERAL COURTHOUSE - - CONTI NUOUS

Levitt wal ks beside a shackled Matt, two courthouse guards
st aggered behind them

LEVITT
...l went over every legal precedent.
To be honest with you, | don't even

know how we got this hearing --
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MATT
Safe to assunme it wasn't your |ega
pr owess. .

LEVITT

| just want you to have realistic
expect ati ons.

MATT
That's kind of you. So what's your
expert assessnent?

LEVITT
It...doesn't | ook good.

Matt nods as if processing. Wlking ahead with...

MATT
Not for any of us, | guess...
I NT. COURTROOM - - FEDERAL COURTHOUSE - - CONTI NUQUS

A parole hearing, Matt and Levitt rise as JUDGE COLEMAN, a

di stingui shed bl ack man, enters. GCets right toit.

JUDGE COLEMAN
Let it be noted that the assenbly of
this parole hearing is in itself
extraordinary. To say nothing of
the fact that the applicant...

A pointed and unkind gl ance Matt's way. ..

JUDGE COLEMAN ( CONT' D)
... Has been anything but a nodel
prisoner for his 27 nonths of
I ncarceration.

The judge stops. Breathes deeply.

JUDGE COLEMAN ( CONT' D)
But due to M. Lynch's tine served,
his former ties to the conmunity and
several cogent recommendations...this
commttee is, inpossibly enough,
prepared to reconmmend the applicant's
rel ease.

As Col eman continues(os), we see the | ook of utter relief

cross Levitt's face. Mtt's stoic and determ ned.

I NT. AUDI TORI UM - - FEDERAL BUI LDI NG - - CONTI NUOUS

New ATF agents are indoctrinated via oath, Danny watching
I D. ..

fromthe back when his BlackBerry vibrates. Of caller
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I NT. HALLWAY - - QOUTSI DE AUDI TORI UM - - CONTI NUQUS
Exiting the auditorium he answers the call..

DANNY
How d it go...?

JUDGE COLEMAN (V. Q)
Qur debt's paid.

Intercut wth:

EXT. COURTYARD - - COURTHOUSE - - DAY
A bel eaguered Col eman paces, on his cell:

JUDGE COLEMAN
| don't owe you anynore favors, you

hear ne?
DANNY
It's done?
JUDGE COLEMAN
Say it, | need to hear you say it.

DANNY
You don't owe ne anynore favors,
Reggie. Tell nme what happened..

JUDGE COLEMAN
He's a free man. And let nme be the
first to thank you for giving society
yet another reason to | ock our doors
at night.

Col eman hangs up, |eaving Danny confounded. He goes back
into the auditorium APPLAUSE echoing frominside.

INT. MATT'S CELL - - BLOCK D - - CONTI NUQUS

Matt puts books froma shelf into a box. Altero watches.

ALTERO
You start over, yes? You start
cl ean. .

MATT

There's a witer mhp said,_"there
are no second acts in Anerica".

ALTERO
This witer, he is full of bullshit.
Anerica is nothing but second acts.
There is nmuch for you out there, |
bel i eve.
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The box fully packed with books and personals, Mtt places
it pointedly down in front of Altero. W notice he takes a
PHOTO of Haley fromthe box. Puts it in his pocket.

ALTERO ( CONT' D)
That's what got you through.

MATT
Now, maybe, they get you through.
(then)
| never asked you why you were here..

ALTERO
It's not inportant why any of us are
here. This day will never come for
me. Make no m stake about it, this
isagift, ny friend.

I NT. PROCESSING - - MARION - - CONTI NUQUS

Matt's reissued his clothes in clear plastic bags, tearing
them open to retrieve jeans, shoes, a jacket, a shirt.

QUICK CUTS: The jeans are three inches too big/ The shirt's
three inches too tight/Not even his Marine ring fits anynore.

INT. RELEASE GATE - - MARION - - CONTI NUOUS

From behind Matt, we watch the gate slowly ascend, | ooking
out at the vast plains before the sun blinds our view

I NT. BEDROOM - - DANNY' S HOUSE - - MORNI NG

The alarmclock blares. Anna slaps it off. Looks over to
see...no sign of Danny.

I NT. KITCHEN - - DANNY'S HOUSE - - CONTI NUOUS
Danny sits, coffee cup in hand, pensive as Anna enters.

ANNA
You couldn't sleep?

He shakes his head "no".

DANNY
| need to tell you sonething...

Hearing the gravity in his voice, she sits.

DANNY ( CONT' D)
Matt gets out today.

ANNA
| thought he had nore tine...



90.

DANNY
| made calls...did what | could...
got himearly rel ease..

ANNA
And you don't know how to deal with
him..

DANNY

Before he died, ny dad, | didn't

talk to himfor six years. Everyday
away from himgot easier. Sonetines

| try to forget about Matt. Sonetines
| do.

ANNA
What happened to himis awful. But
it's not your fault. We'Ill be there
for him..but he's gotta conme to us.
He' Il |et us know when he's ready.

EXT. STREET - - CH CAGO - - N GHT

Matt wal ks down a busy downtown bl ock, suddenly aware of his
place in the universe. No one will neet eyes with him

He | ooks down the street to see a woman quietly but pointedly
cross the street to avoid him

The worman ahead of himpulls her purse close to her side,
gl anci ng periodically back at him

Matt stops, turning to catch his reflection off a building' s
glass. It's as if he's seeing hinself for the first tine.

| NT. TATTOO PARLCR - - DOMNTOM CHI CAGO - - NI GHT

Matt sits in a dentist's chair, an enmaci ated and ol der TATTOO
ARTI ST standing close by. Msic plays.

TATTOO ARTI ST
What're we doin' today, brother?

MATT
Not addi ng, subtracti ng.

TATTOO ARTI ST
Let's take a | ook.

Matt peels off his coat, exposing the nosaic of tattoos. As
t he guy appraises his sleeves, Matt heeds the nusic...

Reo Speedwagon's "Keep on Loving You". Menories bonbard him

MATT
Can you change the station?
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TATTOO ARTI ST
VWhat ?

MATT
The nusic. Can you turn it off.

What ever rebellion lingers in the tattoo artist fades on
sight of Matt. He notions for the girl behind the desk to
change the nmusic. Focuses back on Matt.

TATTOO ARTI ST
Where' d you do your tinme?

Matt stares back. He's not here for snmall talk.

TATTOO ARTI ST ( CONT' D)

Vell, then tell nme what you used?
MATT

Beard trimrer. Tooth brush. And a

Bi c pen.

TATTOO ARTI ST
The thing is, makes for fine work
but the ink's harder. Thicker.
(the bottomline)
This shit's not com ng off.

Matt processes that for a long tine. Finally:

MATT
Then let's do one nore.

EXT. PARKI NG LOT - - GROCERY STORE - - N CHT

G ocery bags in hand, Danny and Anna walk to his Ford
Explorer. Anna slides into the passenger-seat as Danny puts
the bags in the back. About to get on the driver's side - -

MAN S VO CE (O S.)
Ni ce ride.

A wood- panel | ed stationwagon pulls up, an OLD MAN i n a Chi cago
Cubs cap behind the wheel.

DANNY
Thank you. ..
OLD MAN
You get one nore chance..
DANNY
Excuse ne?
OLD MAN

You get one nore chance. Then Trower
starts taking things fromyou.
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He waves "bye" as the car recedes. A beat. Danny gets into...
I NT. FORD EXPLORER - - STATI ONARY

ANNA
What was that about?

DANNY
Just asking for directions...

He starts the car, gaze skittishly going to the rear-view

EXT. STARBUCKS - - CHI CAGO - - DAY

Matt sits at a corner table, a bandage covering the new tattoo
on his neck. Wth wap-around shades and a skull-cap, he
stands out, engendering gl ances.

Hi s gaze is fixed across the street ( REVERSE)where we now see
a hospital. He looks at his watch. Looks back up to see...

Hal ey. As she exits in a dress and high-heels. Striding
towards himwith a big smle on her face.

And for a nmonent, so idyllic is the vision, that we think
we're in Matt's dreans..

Matt. Renoves his shades, a smle consunming his face. He
stands. Mbves towards her with pal pabl e excitenment until he
tracks Haley into the arns of...

... Another man. They hug. Kiss. Then, even worse, she
turns and we see that she's pregnant.

Matt stops, gut-punched. Left to watch Haley and this man(who
| ooks a bit like Matt)walk off...

He stands there. Crushed. And angry.
INT. ROOM - - CHEAP MOTEL - - N GHT
Dark. Matt sits on a couch, watching Wio Franed Roger Rabbit?
(NOTE This is the same notel where Danny went earlier.)
ROGER RABBI T
(on TV)

...So you thought you could get away

withit, didn't you? Ha! W toons

may act idiotic, but we're not stupid.

W denmand justi ce.
INT. BUS - - MWI NG THE NEXT MORNI NG

Packed. Matt sits in the back, his hoodie up, taking up two
seats. Several woman are forced to stand.
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The wonen ook to a good-sized man in a suit for tacit
assi stance. The suit |ooks at Matt. Studies his shoes.

EXT. STORAGE FACILITY - - CH CAGO - - MORN NG

Matt wal ks towards a car fromwhich JANE(his dad's
girlfriend)skittishly energes.

JANE
Mattie...?

She's still not sure as he gets closer. Finally, inches
away, she renoves his sunglasses. Sees his eyes. Hugs him
Matt barely reciprocates.

JANE ( CONT' D)
(fighting back tears)
So good to see you..
EXT/I NT. STORAGE SPACE - - FACILITY - - MOMENTS LATER
A gate rises, revealing several boxes.
JANE ( CONT' D)

| didn't know where else to put al
his stuff. And these are for you.

Car keys. Matt takes them Doesn't even say "thank you".

MATT
You alright to get hone?

JANE
Yeah, sure.

She exits. This is not the Matt she renenbers.

Matt enters, sorting through the boxes. Pictures of himas
a boy. Pictures of his dad as a boy.

Anot her box...and another...until: Bingo. He finds a .45 in
a franme with several nmags around it. Smashes the frane.
Takes the gun. |In another box, a sawed-off shotgun.

Matt stares at the boy he was...the man he's becone.
I NT. LOBBY - - CONDO COVPLEX - - CONTI NUOUS

A sexy brunette bounds down the hall into the --

I NT. ELEVATOR - - CONDO COMPLEX - - ASCENDANT

None too happy to see -- Vinson already on board. She hits
"2". Stares dead ahead. Elevator can't nove fast enough.

VI NSON
VWw. You |ook fan-tas-tic.



94.
PING The elevator thankfully arrives on "2".
VI NSON ( CONT' D)
So how s this gonna work? Am | com ng
to your place, or you gonna cone up
to mne?
She di sgorges. He pokes his head out. Calls after her:

VI NSON ( CONT' D)

Apartnent 3B. 1'll nake us dinner.
(doors cl ose)
Whor e.

He prinps and preens in the elevator's mrrored doors.

PING The elevator stops on "3", his mrrored inmage splitting
down the mddle, giving way to another inage...Mtt.

MATT
Goi ng down?

CRACK - Matt slans the sawed-off shotgun barrel into his
sternum .. Vinson staggers back. .

Matt steps forward, his foot holding the el evator door open.

VI NSON
I"'ma federal agent, you fuck..

The doors open too long, the alarmbegins to how. Over it:

MATT
Who el se framed ne?

VI NSON
(realizing it's Matt)
Sonof abi tch. ..

MATT
Wio el se in our group?

VI NSON
Ask your boyfriend, it was his idea...

Dazed, Matt |owers the shotgun a bit. Seizing on the
opportunity, Vinson lurches out to attack but --

BA-BOOM He's | aunched back against the elevator wall, a
hol e where his stonmach used to be.

The el evator al arm persists...Vinson wheezes for air...paw ng
for his firearm |ooking up at Mtt..

Matt hits the "B" button("Going Down").The next shotgun bl ast
takes us to - -
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INT. KITCHEN - - DANNY'S HOUSE - - MORNI NG

Breakfast. Danny and Scott shovel cereal, father reading
t he paper, son review ng homeworKk.

DANNY
Qui z today?

SCOTIT
Test. History.

DANNY
You ready for it?

The phone rings, Scott hopping up to answer it as Anna enters.

ANNA

You taking himto school ?
DANNY

Sure.
SCOTT

(re: phone)
Dad, it's for you
(before he can ask)
They didn't say who it was...

DANNY
(to Anna)
Hang on. You may be on driving duty,
after all..
(into phone)
Hel | o. ..

JERI HCO TROAER (V. Q.)
(filtered)
Scott sounds good. Wiat's he, ten,
el even, now?
He gestures to his wife. Takes the phone into the next room

Intercut wth:

INT. OFFICE - - TROWER ANTI QUES - - CONTI NUOUS
Trower | eans on his desk, ever-present BlueTooth in.

JERI HCO TROAER
I'mfeeling neglected, Daniel.

DANNY
| gave you a fucking pass. You keep
pushi ng, maybe, | conme after you.
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JERI HCO TRONER
Daniel. Please don't m stake ny
patience for weakness.

Danny hangs up as Trower disconnects the call on his BlueTooth

JERI HCO TROVER ( CONT' D)
Looks |ike you gentlenen are going
on atrip...

REVERSE to see the two associ ates(l VAN and YURI)across from
him They speak Ukrainian. W never translate.

JERI HCO TROVER ( CONT' D)
No matter what, nmoney will be wred
to you via ny associ ate when the
job's conplete. Are we clear?

|van translates to Yuri. Yuri nods.
I NT. SHOOTI NG RANGE - - ROCKPORT, ILL. - - MORN NG

Skull cap pulled | ow, head bowed, Matt faces the canera,
stirring mlk in a cup. W only hear the CLINK of the spoon.

Behi nd him soneone wal ks past. W don't see who it is but
notice that Matt angles his head with interest. After a
nonent, he turns around, waiting before we RACK FOCUS TO

ROB CAUFI ELD. Behind protective glass. At a shooting range
station, unloading on a target.

RETURN TO. Matt tears a piece of a napkin off. Crunples it
up. Puts it in his ears. He waits until Caufield s magazine
expires to...

...Mwve to the range area, entering through a door. SOUND
UP. He goes to the station next to Caufield s. There's
already an Uzi there(he's been here a while). Casually:

MATT
Still wearing the sungl asses, huh,
Rob?

Caufield turns to face Matt - who renoves his goggles. Lets
his former col |l eague take himin.

CAUFI ELD
Hang on now. Lemme explain - -
MATT
(opens bolt on Uzi)

Me first.

Before he can open fire, THE CAMERA PANS AVWAY to see two
peopl e(one enpl oyee, one custoner)at the check-in desk..
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Reacting to GUNFIRE. Ducking. Cowering. STAY HERE with
them as a shadow enters frame. Matt(os)puts the uzi on the
counter. Rips a page out of the sign-in log. Wlks out.
I NT. DOVESTI C ARRI VALS - - DULLES NATI ONAL Al RPORT - - DAY

Travel ers fl ood past baggage claim two nen standi ng out.
YURI and | VAN

EXT. STREET - - SKOKIE, ILLINOS - - MORN NG

Stiles plays with her daughter in the front yard. dd ancing
up on instinct...nothing there. No one.

She tries to get her daughter to use the swing. Denonstrates.
Gets off. Turns around to see..

Matt. Standing behind the fence. The barrel of his shotgun
protruding slightly fromhis right sleeve.

Stiles pushes her daughter behind her. Maybe, she's carrying,
maybe, she's not, but her nonma bear instincts rise up.

And they trade eyes for what feels |like an eternity.

But Matt can't. One last | ook at her before he turns around
and wal ks calmy back to the Jeep across the street.

Stiles squats down, pulling her daughter close. Kissing
her. Knowing full well that Matt spared her.

She watches as the Jeep drives past three police cars as
they pull up, sirens silently aswirl.

EXT. VINSON S APARTMENT - - MORNI NG

A crinme scene, FBI and ATF agents confer with | ocal PD as
Gort peranbul ates, on a cell:

GORT
...\ got a nei ghbor who says she
saw a skinhead type with a bandage
on his neck...

INT. "WAR ROOM' - - ATF DI VISION - - CONTI NUOUS

Danny on the phone, everyone abuzz behind him

GORT (V.Q)
G her than that, we don't have nuch
to go on . Hang on, | got another

call.

Danny paces until Gort clicks back over:
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GORT (V. Q) (CONT' D)

Caufield just got killed. 1'Il call
you back.
Danny reacts. Is it Trower?
INT. LOADI NG DOCK - - OFFI CE BU LDI NG - - CONTI NUQUS

A door. Hear a BEEP-BEEP froma swi pe card and see a delivery
guy enter with a dolly...

As the door opens a bit nore, we ZOOM outsi de across the
street to see MATT standing in a hoodi e.

Delivery nen flood in and out, the door noving...when it
opens fully...Matt's no | onger visible across the street.

A delivery guy closes the door before something slips in.
Preventing the door fromclosing. Wit. Mtt steps through.

(NOTE The acute eye will notice that Matt hol ds the door
open with HALEY'S PHOTO. He lets it drop to the ground and
noves on. W nmeke little note of it.)

INT. RECEPTION OFFI CE - - TROWAER ANTI QUES - - CONTI NUQUS

Start on a desk as a BOX OF DONUTS are placed domn. An ID
card tossed on top of it.

JERI CHO TROAER (Q. S.)
(over speaker phone)
Ni kki? N kki? Pick up, please.

PULLBACK fromthe donuts and the desk. Hear a door open --

JERI CHO TROWER (0. S.) (CONT' D)
Ni kki - -

PAN to door where we see TRONER He | ooks at the desk. No
assistant. Looks at the couch: sees Matt sitting on it.

MATT
| brought you sone donuts.

He stands fromthe couch. Tucks the .45 in his waist. As
he wal ks cl oser, we see Trower realize who it is.

Sense of irony intact, he | ooks asunder. Chuckl es.

JERI CHO TROVER
CGod does have a wonderful sense of
hunor, doesn't he?

MATT
Depends who He's | aughing at.
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SOUND ADVANCE the blare of a car alarm and --
JUWP CUT TGO
EXT. M CH GAN AVENUE - - CHI CARO - - DAY
Two minutes later. Matt exits the office building through

swi vel -doors, slipping his wap-around shades on as he wal ks
down what Chicagoans call "the Magnificent MIle".

BACK TO
| NT. OFFI CE - - TROWAER ANTI QUES - - CONTI NUOUS
CRUNCH. Tower's flung into a wall --
JUWP CUT TGO
EXT. M CH GAN AVENUE - - CH CAGO - - DAY

Two minutes twenty seconds |ater. Matt's further down the
bl ock, the car alarmgetting |ouder - -

BACK TO:
INT. OFFICE - - TROMER ANTI QUES - - CONTI NUCUS

CRACK. Matt slans a chair over Trower's head, a blur of
teeth and testosterone - -

JUMP CUT TO
EXT. M CH GAN AVENUE - - CH CAGO - - DAY

Two minutes thirty-five seconds later. Matt approaches a
crowd assenbl ed around a parked car - its alarm BELLON NG - -

BACK TO:
INT. OFFICE - - TROMER ANTI QUES - - CONTI NUCUS

Matt grabs Trower by the |apels, driving himback towards
t he ambi ent gl ass separating gravity frometernity.

The w ndow spiders on inpact and we FREEZE- FRAME on the inage
of Trower splayed against it as if inbedded on a cross.

CUT TO
EXT. M CH GAN AVENUE - - CH CAGO - - DAY

Pedestrians and policemen gather around a clunp indenting
the roof of a taxi, every eye cast asunder as...

...Mtt passes, never breaking stride. Staring dead ahead.

Only the car alarm nourns Trower's passing.
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EXT. STREET - - ARLINGTON, VIRGA NIA - - DAY
Danny's Explorer pulls up alongside a Ford Taurus.

DANNY
Anyt hi ng?

Two casual | y-clad agents inside the Taurus, entrusted with
wat chi ng Anna and Scott.

SURVEI LLANCE AGENT #1
Crickets. W're all good.

Danny nods. Pulls into the driveway of his hone.
EXT. DOMESTIC ARRI VALS - - DULLES AI RPORT - - DAY

No | uggage in hand, Matt exits onto the airport curb. Looks
left, looks right. Stops. Taking note of...a petite female
Al RPORT COP on the periphery.

He | ooks at the line of cabs. Thinks. Beelines to the cop,
noving fast. Matt's pointing back towards the airport...

MATT
That guy over there has a gun...

She unhol sters her G ock with her right hand, about to speak
into the radio on her left shoul der when --

-- Matt disarns her and drops her with an el bow to the face.
It takes all of 2.3 seconds. So fast no one notices.

He | eaves her in a crunpled heap in the corner, renoving the
TASER from her belt and blending in wth the crowd.

I NT. KITCHEN - - DANNY'S HOUSE - - CONTI NUOUS
Danny enters to find Scott playing his hand-held PSP

DANNY
Hey, pal...

SCOTT
What ' re you doi ng hone?

DANNY
How d the quiz go?

SCOrT
Test .

Anna enters as Danny peeks in the fridge..

ANNA
What ' re you doi ng hone?
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DANNY
Jesus, is it that rare?

As Danny reaches for a Diet Coke, she notices the .40 in his
wai st band hol ster. She sidles up to him

ANNA
I thought you didn't wear that
anynore. . .

DANNY
New policy.

She knows he's lying. To their son:

ANNA
Scott, go get ready...

Scott hustles out.
ANNA ( CONT' D)

I"'mtaking Scott to Lacrosse practi ce,
tell me what's wong...

DANNY
Vinson and Caufield were killed.
ANNA
Oh, ny Cod..
Hi s phone vi brates.
DANNY

(off caller 1D
| gotta get this...

He goes into the LIVING ROOM answering his Bl ackBerry...
INT. OFFICE - - ATF DIVISION - - CH CAGO - - CONTI NUQUS

Gort sits on his desk, |ooking outside the glass to see agents
in nmourning. Stiles walks freely about.

GORT
Stiles is fine...no threats...she's
here now. ..
I NT. LIVING ROOM - - DANNY'S HOUSE - - CONTI NUOUS
GORT (V.Q)

Sonet hi ng el se: Jericho Trower just
got thrown out his office w ndow.

W got video fromthe service entrance
a' the building.
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INT. OFFICE - - DANNY'S HOUSE - - MOMENTS LATER

Danny sits at his desk on the conputer, a grainy B&Wsecurity
canera shot filling the screen. CAVMERA PUSHES I N over his
shoul der until only Matt's intense eyes fill frane.

INT. TAURUS - - MOVI NG
The surveillance agents trail Anna and Scott through traffic.

SURVEI LLANCE AGENT #1
(into cell)
They' re droppi ng your son off at
practice right now. ..

| NT. EXPLORER - - MOVI NG
Danny rockets around traffic, blowi ng through a red |ight.

DANNY
(into cell)
No! You need to get out of the car
and you need to get themright now

I NT. TAURUS - - MOVI NG

SURVEI LLANCE AGENT #1 (V. OQ.)
Roger that.

He puts the strobe in the window, siren flashing, speeding
ahead of Anna's BMW through the intersection and angling in
front of the vehicle. The driver reaches for the door when --

VROOOOOOOOOOOM - A Yukon truck harpoons the driver's side.
A cataclysmc collision - -

EXT. WSCONSIN AVENUE - - ST. ALBANS SCHOOL - - MORNI NG
- - The Taurus crunples, pushed towards the street.

Everyone - children and adults - stand in quiet awe. The
passenger manages to open the door and stunble out, dazed.

A good sanaritan hustles over to help him..

GO0OD SAVARI TAN
Hey, man, you alright?

Not a good samaritan. Matt. He zaps the passenger with the
taser he got off the airport cop. The agent goes |inp.

I NT. EXPLORER - - MOVI NG

Danny punches through a red |ight.
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I NT. BMNV - - STATI ONARY

Scott | ooks at the crash through the w ndow. ..

SCOrT
Mom are they alright?

ANNA
Answer nme, are you okay?!

SCOTT
Mm |'mfine.

The Bl ueTooth rings in the car. She picks up:

ANNA
We're fine but there was a horrible
acci dent by the school --

DANNY (V. Q)
Anna, you're not fine. Listen to
nme: |s there a cop around?

ANNA
No, it just happened. What is it? -
You' re scaring us.

DANNY (V. Q)
Leave. Get out of there. Drive
away.

Scott's staring across his nom |ooking out the wi ndow 0s).
Anna turns to Scott when --

TAP- TAP.  Sonmet hi ng knocks on the driver's side glass. Anna
turns to see a GLOCK 19 in Mtt's(os) hand.

ANNA
| can't.

DANNY (V. Q)
Anna! Tell me what's going on..

She | eans over, reflexively protecting Scott, |ooking back
to see the barrel now pressed agai nst the w ndow.

She unl ocks the door. WMatt slides into the back seat,
reachi ng over Anna's right shoul der, disconnecting the cal
bef ore grabbing the wheel and pointing it on a new route...

MATT (O. S.)
Drive.

I NT. EXPLORER - - MOVI NG

Di sconnect ed phone buzzing in his ear, Danny |ays on the
horn as he bl asts through anot her stop sign.



I NT. BMN- - DRI VING

Matt's behind the wheel now, Anna riding shotgun, Scott

the back seat. Matt's quietly sobbing.
Anna reaches over to confort him- he pushes her away.

MATT
Danny took this fromne..

ANNA
Matt, what's going on? Talk to ne...

MATT
Don't | ook at ne...

He | ooks in the rear-view Scott's staring and scared.

MATT ( CONT' D)
DON' T FUCKI NG LOOK AT ME!

Scott | ooks away. Matt powers ahead.

EXT. W SCONSIN AVENUE - - ST. ALBANS - - MORNI NG

104.

in

Danny vaults fromhis Explorer, bee-lining for three cops

around the crash. Surveillance agent #2 is consci ous.
#1 is on a stretcher.

DANNY
Those are ny guys...

To the just arriving cops on the scene...

DANNY ( CONT' D)
VWhere's the white BMAP??

CcoP
There's no white BMWN ..

DANNY
Get it on the radio. Wite BMWV
It's got a womran and a kid init, a
l[ittle boy.

COoP
Pl at e?

Agent

Danny gestures: | don't fucking know as his Bl ackBerry rings.

DANNY
(into cell)
Anna.

MATT (V.Q.)
Hey, Danny.
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DANNY
(into cell)
Wiere are they?
(silence)
Matt. This is about you and ne...
He's running back to his Explorer..
I NT. BMN- - MV NG
Matt. On Anna's cell (not the BlueTooth):

MATT
| thought so, too. But then you
t ook everything fromne. Maybe, it's
tinme you | ost sonething, too...
I NT. EXPLORER - - ST. ALBANS - - STATI ONARY

A Fire Department van blocks Danny in. He notions frantically
for it to nove. No tinme to spare, stepping on the gas and...

...Smashing into the Fire van, pushing it aside before
conti nuing down the road. Enbol dened. Angry.

DANNY
(into cell)
How ' bout we stop fucking around...
I NT. BMN- - MOV NG

DANNY (V. Q)
.And just tell me where to go.

Matt grins. Renenbers what he | oved about Danny.
EXT. CABIN - - ALEXANDRIA, VIRGNA - - NGAT

Matt's father's cabin. Surprisingly well preserved. Distant
headl i ghts pierce the fog.

I NT. EXPLORER - - MWI NG

Danny settles to a stop, the fog bl anketing everything.
He renoves his watch. Takes a deep breath.

EXT. ROAD - - EXPLORER - - DAY

Danny opens the back trunk, grabbing a shotgun(Scott's hockey
equi pmrent i s nearby).

He cl oses the truck, squinting through the fog to see the
cabin 100 yards away. A lake to its immediate left.

Shot gun in hand, he wades towards the |ake, discovering Anna's
BMNsinking in it.
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He slips on the dirty ice, sent tunbling down the incline.
On his feet fast, guided by noonlight, he can now see that
no one's inside the BMN
Heart beat hammering, he sets his sight on the cabin before - -
CLICK-CLICK. The indelible sound of a Rem ngton 700 rifle.

MATT (O S.)
... How s your back, Danny?

The rifle barrel's pressed to the small of Danny's spine.

MATT (O S.) (CONT' D)
Drop it.

Danny pl aces the shotgun on the dirt floor.

MATT ( CONT' D)
Throw the Sig in the | ake.

Danny tosses the .40 in the water. Matt steps back, allow ng
himto slowy turn and see what's beconme of him

Danny regards himw th an amal gamation of terror, guilt and
pity. Al he can nuster is...

DANNY
Ch, Matt...

Matt keeps the rifle on him
DANNY ( CONT' D)

Listen to ne, Matt...l need you to
l[isten to nme...l need you to
under st and. .

MATT
See, that's just it; I"'mnot an

under standi ng man. Not anynore.
He's calm Like wet dynamte.

MATT ( CONT' D)
| trusted you...

DANNY
Trower was gonna kill Scott and Anna.
He was gonna kill "emif | said
anything. You don't know what it
did to ne...

MATT
Did to you? - yeah, that nust've
been hard. But it all worked out in
the end, didn't it?
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DANNY
Matt. ..

MATT
Turn around.

DANNY

Matt, please - -

MATT
TURN THE FUCK AROUND

Danny conplies, hands rai sed when - -

Crack. Matt slans the rifle into his back, sending Danny to
his knees, withing in the nud.

MATT (CONT' D)
Get up.

Wien Danny doesn't adhere, he yanks himroughly to his feet.

MATT ( CONT' D)
Ve got sone people to see.

Danny noves ahead, Matt slinging the rifle around his torso
bef ore picking up the shotgun.

EXT. WOODS - - CABIN - - N GHT
The fog obscures as Matt | eads Danny through the marsh..

DANNY
I bought it, the cabin. | bought it
for you. So when you got out you'd
have sonmewhere to go...

At the edifice, Matt shoves Danny inside...
I NT. CABIN - - CONTI NUOUS
Perched agai nst the wall, bound and gagged, Scott and Anna.

DANNY
' m beggi ng you not to do this. Let
t hem go, please..

Matt puts another shell in the shotgun. Topped off.

MATT
They're all lies, you know that?
"Everyt hing happens for a reason."”
That's one of nmy favorites. Nothing
happens for a reason. There's no
order. There's no architecture.

A beat .
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DANNY
["mnot who | used to be..
MATT
Neither aml. | have thoughts now.

Bad thoughts. Things that would
make you wanna tear your brain out...

DANNY
It's not too late - -

MATT
To what? Live a nornmal |ife? Have
a famly? 1'ma fucking nonster. |
haunt this world. This darkness in
nme...l acknow edge mine. Can you,

Danny? Can you acknow edge what
you' ve done?

In tears, Scott and Anna shiver in the corner.

DANNY
Take nme, not them Take ne. Pl ease.

Matt studies Danny before raising the shotgun. Planting it
firmy against his forehead.

Anna and Scott squirm protesting desperately.
MATT
Tell them Tell themwhat you did.
Go ahead.
Danny turns to face his wife and son. About to speak when --

BRRRRRRRPPPPPPPPP!  Automatic gunfire rattles the room
spraying everything. Not fromMtt. From outside.

Matt yanks Danny down, grabbing carpet as the fusillade
rages...Danny crawl s across the floor to Scott and Anna...

Matt turns and shoots at the front door, returning fire
t hrough the windows. He hits the lights. Turns back - -

MATT (CONT' D)
Danny.

Renmenbering the drill, Danny smacks a lanp off a table
Li ghts out. Darkness.

Matt perches beneath the shattered glass of a w ndow, | ooking:
POV: An interior light is on in the car next to the gunmen.
Firearns flexed, |IVAN and YURI stand beside it. HEADLI GHTS
turn on, shedding [ight on the cabin.

Anot her burst of gunfire, Trower's cronies dashing closer...
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Danny shields his wife and son. And Matt sees this. Danny
stares back, defiant as he bl ankets Anna and Scott.

As soon as the gunfire ceases, Danny unties Anna and Scott.

MATT (CONT' D)
CGet 'emoutta’ herel

He bails. Danny stays.
EXT. WOODS - - CABIN - - DAY

Matt takes fire before diving behind a tree. Yuri and |van
turn the car headlights off. Thick fog pervades.

Matt catches his breath, shoving his | ast shotguns shells
into the barrel.

INT. CABIN - - CONTI NUQUS
Danny inplores his famly to...

DANNY
Find a closet. Stay |ow
ANNA
What ' re you gonna do?
DANNY
Go. Don't move until | cone for you

Danny crawl s across the floor. No gun, no weapon of any
kind. Fuck it. He takes a deep breath. Runs out.

EXT. WOODS - - CABIN - - DAY

Dar kness punctuated by gunfire, providing sporadic glinpses
before we're plunged back into the fog.

Danny sprints across the field, taking fire before he dives
behi nd several trees. He catches his breath. Looks across
the way to see...

Matt. Sixty yards away. On his feet. Shotgun raised. He
neets eyes with Danny.

Matt steps from behind the protective tree and wal ks cal ny,
fearl essly, towards |van beside the car.

The gunfire's imediate. The first shot tags Matt's shoul der.
The next his hip. Neither slow himdown.

He noves with neasure, purpose and precision.
Racki ng the shotgun and firing in one fluid notion. It even

sounds rhythmc. Cha-cha - boom Cha-cha - boom He drops
t he shotgun, out of shells.
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| van ducks, dunping a mag and reloading. He rises to neet --
BAM Matt. Rifle in hand. Inches away.

Danny watches froma di stance, Yuri noving closer to him..

Seeing this, Matt beelines for Yuri - who turns and fires,
tagging Matt's ear.

Matt grunts. Gathers hinself. Staggers to a stand.
Resigned, he turns to face the field. Firing endlessly.

Round after round. A death march, he never sl ows.

Anot her shot tags him |In the neck. R ght near the bandage
previously covering his tattoo.

But still, he persists.

Yuri fires again, his handgun running dry. Frantic, he dunps
the clip, fishes for another.

Too late. Matt energes through the fog |like an apparition,
rifle run dry, he drops it. Pulls the dock fromhis waist.

And, oddly, he | ooks at peace when he sends Yuri to oblivion
wi th successive gunshots.

And he stands there, |egs suddenly gelatinous. Staring at
Yuri's body by his feet.

Danny steps into frame behind him seeing Matt's state.

Matt turns to face Danny, dropping the gun. Falling to his
knees. Barely audible:

MATT
I'd never hurt Anna and Scott...

Danny runs closer, desperate. It can't end like this...
And Matt tunbles to the grass, staring up at the sky.
In death's throes, he's cold. And content.

Only now do we see the blood splattered TATTOO on hi s neck:
A HEADSTONE. Wth his initials on it.

DANNY
I"msorry...l"mso sorry...

Li ke a wayward child lost in a supermarket.
DANNY ( CONT' D)

Tell me what to do...tell ne what to
do. .. pl ease..
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Matt | ooks up at him his breaths comng in slow, increasingly
distant, puffs of air.

MATT
Bury ne...next to ny dad..

Wth that, eyes left to stare in endl ess judgnent, his breaths
get nore spare until...they cease. Matt ceases with them

And Danny bows his head, racked with regret. And he stays
here for what feels like an eternity.

Finally: He rises to his feet. And slogs back to the cabin,
Anna and Scott in the doorway, clinging to each other I|ike
br oken magnets, unable to see Matt's body in the BG

SCOTT
Where's Uncle Matt...?

Danny stares back, not sure how to answer.

And off this image and all the questions that come with it,
we PULLBACK, slowy ascending fromthe bullet-pocked edifice,
Matt's body visible in the marsh as the fog cedes to
encroaching nightfall.

The sun's subsunmed into the sky, as we slowy...

FADE QUT:
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