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BUFFY THE VAMPI RE SLAYER
"The Harsh Light of Day"
TEASER

BRONZE - NIGHT (NI GHT 1)

QZ, and DEVON are packing up their instrunents after a set.
BUFFY and WLLOWSsit at a table and tal k as anot her band

pl ays.

W LLOW
You know what else | |ove about
col l ege? How when the professor
cones in, the class gets all quiet.

BUFFY
Oh | hate that. |'malways |ike,
what just happened, did sonething

scary cone in? Do | have to kil
it?

Sonet hi ng catches WIlow s eye.

W LLOW
Hey | ook, Parker's here.

Sure enough, PARKER is hanging out by the pool
Buffy. Buffy doesn't | ook.

BUFFY
(di sinterested)
Yeah?
W LLOW

You're not |ooking? He's really
cute in green.

BUFFY
Bl ue.

t abl e, behi nd
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BUFFY ( CONT' D)
(caught)
He's, uh, reflected in that mrror.

It's suddenly clear Buffy has been | ooking at Parker the
whole tine. Oz joins them

oz
You guys ready to | oad up and go?

W LLOW
Al nost. Buffy's | ooking at Parker.
Who, it turns out, has a
reflection, so, big plus there.

W Il ow points himout for Oz.

oz
Good | ooki ng guy. Probably works
out .
(off their | ooks)
| have eyes.
W LLOW
Buffy's having |usty wong
feel i ngs.
BUFFY
No |'"m not.
W LLOW
Wait. No you're not.
BUFFY
["'mnot? Ch, | so am
W LLOW

They're not wong feelings. 'Cause
there's no wong. You're free.
You're both grown-ups. O,
"adul ts" even, which is what grown-
ups call grown-ups.

(gently)
You are free, right?

BUFFY
Wl l, sure.
(realizing)
Yeah. | really feel like |I am
like I"mover... everything el se.

Hi gh school stuff.

( CONTI NUED)
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oz
Good, 'cause he's com ng over.

BUFFY
What ?  Who? Comi ng over?

A hand lands lightly on Buffy's shoulder. She follows it up
to a smling Parker.

BUFFY ( CONT' D)

Hi .
W LLOW

Hi .

He gives WIlow and Oz quick nods, but he's all about Buffy.

PARKER

I just wanted to say, |'m headi ng

out. And it's not real safe around

here, so, Buffy, if you need a wal k
back to your dorm..

oz
Actual ly, we're--

Wl ow steps on Oz's foot.

Qz (CONT' D)
Pl ease wal k her hone.

BUFFY
Guess | was kinda silly, not
pl anni ng ahead. ..

PARKER
Don't worry about it. So... you
ready to go?

BUFFY
Absol utely.

Buf fy and Parker head through the crowd toward the door and
Buffy flashes a hopeful smle back at WII ow.

ALLEY QUTSI DE BRONZE - M NUTES LATER 2

WIllow, Oz and Devon are |oading the band's stuff into Qz's
van.
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DEVON
That was, |ike, the best set ever.
We'll do great in L.A  W'Ill have
"emglued to their seats.

W LLOW
Un ..Devon? Aren't they supposed
to dance?

Oz and Devon turn to head into the Bronze for another | oad of
stuff.

oz
We could glue themto the dance
floor.

DEVON

(as they |eave)
| didn't nmean with real glue. You
got that, right?
Wllowis alone now stuffing Oz's guitar case into the van.

HARMONY (O S.)
W11 ow?

WIllow turns, startl ed. HARMONY i s there.

W LLOW
Har nony! | haven't seen you
si nce. .
HARMONY
Since graduation. Big snake, huh?
W LLOW
Yeah. So how was your summer?
HARMONY
| was going to go to France. But |
didn't.
W LLOW
Oh.  Too bad.
HARMONY
Yeah. | was dying to see the
stores.
W LLOW

Ooh. And nuseuns.

( CONTI NUED)
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HARMONY
Museuns?

W LLOW
That's what | heard. You know,
l[ittle runmors you pick up on the
street.

HARMONY
You are so funny, WIllow. You
really haven't changed.

W LLOW
No, you either.

HARMONY
Oh, maybe a little.

Suddenly Harnmony MORPHS into VAMP FACE and grabs WI I ow,
about to plunge her fangs into WIllow s tender neck.

END OF TEASER



ACT ONE
ALLEY QUTSI DE BRONZE - CONTI NUOUS 3

Wllowis helpless in Harnony's grasp. A fang nicks WIllow s
throat and a thin trickle of blood spills out. Harnony
GROALS in pleasure.

Then sonet hing netal SLAMS down between her and Wllow. Oz
is back, using a mc stand to catch Harnony by the throat and
pul | her off WII ow

Har mrony WHI RLS, turning on Oz. But WII|ow steps between
them pulling a cross from her pack.

W LLOW
Back off, Harnony.

Har nrony SNARLS at the cross and backs away.

HARMONY
(whi ni ng)
Put that away. | hate that.

W Il ow takes another step forward, Harnony backs off.

HARMONY ( CONT' D)
Ckay, fine. Let your boyfriend

save you. Well guess what? |[|'ve
got a boyfriend too, and he's gonna
be mad.

Har nony runs away as WIIlow and Oz exchange a | ook. Devon
conmes out just in tinme to see her disappear around a corner.

DEVON
Hey, that | ooked Iike Harnony.
Weird. | saw her get bit at

gr aduat i on.
(off their | ooks)
| didn't tell you?

CAMPUS - NI GHT 4

Par ker and Buffy wal k and talk. [It's a cool fall night and
Buffy has a knit scarf |ooped around her neck.

BUFFY
Hobbi es?
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She shows

PARKER
Sure. You know, |ike solving
crosswords or spitting off the
world's tallest buildings.

BUFFY
Vell, both of those, of course.
And, I... whatchacallit... knit. I,
uh, | made this scarf.

it to him then realizes it has a sewn-in | abel

and qui ckly tucks it back away.

PARKER
VWhat was that?
BUFFY
(re: | abel)
Not hi ng.
PARKER

No, you have a scar.

He renoves the scarf and touches her neck, rubs over Angel's

bite scar

with his thunb. Buffy shivers at the intinacy.

PARKER ( CONT' D)
How d you get this?

BUFFY
Well, you know, never argue with a
knitting instructor.

Parker smles, and finally, reluctantly, takes his hand away.

BUFFY ( CONT' D)
So do | get to see your best scar?

PARKER
OCh, mne are all psychol ogi cal .

BUFFY
Pl ease, they're the best kind. |
believe in getting to know peopl e
t hrough their trauna.

PARKER
Well, ny father died |ast year.

( CONTI NUED)
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BUFFY
Ch, Parker. God, I'msorry, |
didn't nmean to bring up sonething
like that. Bad, bad Buffy.

PARKER
No, no, I'mokay to talk about it
now. | just wanted to say that the

thing that made it so sad was that

| think there was a | ot of stuff he
didn't get to finish. Like, he

t hought there'd always be this
future out there, and then there

wasn't. It's made ne think about,
you know, living for now.
BUFFY

| think about that sonetines. A

| ot, actually. How fast it could
end? See, | sort of, drowned once,
a couple years ago. And | cane
back. Qovi ously.

PARKER
Ww. | nean, you hear about stuff
like that...

BUFFY
Yeah, well, pool safety, inportant.

Anyway, | don't put things off
anynore. Like you were saying.

PARKER
That's great. | nean, everyone
says they get it: "oh, man, ne too,
live for today," but what they
really want is an excuse to goof
of f and not study for finals.

BUFFY
Also a valid |ife choice.

PARKER
It's cool to find soneone el se who
under st ands.

BUFFY
So, when you go to bed tonight,
what are you going to regret not
doi ng today?

( CONTI NUED)
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PARKER
I'"mgoing to regret being too
nervous to ask you to the party at
Wbl f House tonorrow night.

PARKER ( CONT' D)
(then)
Do you want to go to the par--

BUFFY
Yes.

He slips his hand into Buffy's hand.

PARKER
Buf fy? Wen you... drowned,
whoever brought you back? They're
getting a big kiss from ne.

BUFFY
Xander will be so happy.

G LES APARTMENT - N GHT 5
XANDER is shelving books in Gles' living room

XANDER
"' mnot enjoying this.

G LES
Well, shelve themcorrectly and we
can finish.

G LES pulls a book out of Xander's hand, shelves it in a
different place.

XANDER
| don't get your crazy system

G LES
My systen? It's the al phabet!

Xander | ooks at the shel ved books.

XANDER
Huh. Wuld you | ook at that.

There's a knock at the door. G | es shoots Xander an

exasperated | ook and goes to answer it. Before he reaches
it, ANYA enters.

( CONTI NUED)
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ANYA
You shoul d | ock your door.
G LES
Believe ne, | am ki cking nyself.
XANDER

Anya? Hey, last tinme | saw you,
fleeing in terror. How d that work
out for you?

ANYA
(to G les)
| need to talk to Xander. Go away.

Gles just stares at Anya. She neets his gaze squarely.
But :

ANYA ( CONT' D)
Xander, conme with me.

Gles won the staring contest. Anya and Xander exit into the
new foyer area. As Xander passes G| es:

XANDER
Pl ease, never give ne that | ook.

G LES
I make no prom ses.

COURTYARD QUTSI DE OF G LES PLACE 6
Anya and Xander tal k.

ANYA
Your nother said you were worKking
her e.

XANDER
Yeah. Needed sone noney, so G les
was |ike--

ANYA

Where is our rel ationship going?

XANDER
No-- Wait. You and ne? Qur what?

ANYA

Rel ati onshi p. Wat kind do we have
and what is it progressing toward?

( CONTI NUED)
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XANDER
l-- 1-- W& have a rel ationship?

ANYA
W went to the prom

XANDER
Yes. On our one and only date.
Second date called on account of
snake, renenber? And also, there's
t he whol e you- used-to-be-a- nman-
killing-denmon thing, which, to be
fair, is as nmuch ny issue as it is
yours. ..

ANYA
| can't stop thinking about you. In
my dreans sonetines you are
extremnmely naked.

Xander can't hel p but be charned.

XANDER
Real ly? You know, if I'min the
check-out line at Wal-Mart |'ve had
t hat sane one. Anya sm | es.

ANYA
So can | assune a standing Friday
ni ght date and a nmutual recognition
of prom ni ght as our dating
anni versary?

XANDER
Anya, slow down. This is just, I'd
say it's out of nowhere, but that
doesn't really capture the anount
of nowhere which it's... out... of.
See, the thing is, these things
kind of have to develop on their
own.

ANYA
Al right. How?

XANDER
| don't know. It just... happens.

DORM HALLWAY - NI GHT

Par ker and Buffy linger at the door to Buffy's room

11.
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BUFFY
This isit. M door. It's wood. |
think. Maybe sone kind of wood
veneer.

PARKER
Ni ce.

12.

Parker leans in for what is sure to be a very sweet Kkiss,

when Wllow and Oz run up. WIllows hand is at

covering the small wound. Parker pulls back.

oz
Hey. Renenber Har nony?

W LLOW

She's back from her summer vacati on

and she doesn't have a tan.

BUFFY
(frustrated)
\What ?

Parker realizes it's tine to go.
PARKER
Un listen, 1'Il pick you up
tonorrow for the party...
BUFFY
(really neaning it)
| can't wait.
Rel uctantly, Parker noves off.

BUFFY ( CONT' D)
What's goi ng on?

She | ooks at Wllow for the first tine.

BUFFY ( CONT' D)
Did you know you' re bl eedi ng?

Buffy, WIllow and Oz nove into the room
BUFFY AND WLLOW S DORM ROOM - M NUTES LATER
Oz puts a Band-Aid on WIIlow s neck nick.

her neck,

( CONTI NUED)
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13.

BUFFY
Har nony's a vanpire? Oh ny god,
she nust be dying w thout a
reflection.

W LLOW
| felt she was adjusting. You
know, when the fang went in.

BUFFY
Oh, Wllow, I"msorry. [It's not
funny. That nust have been
terrible.

W LLOW
There was a good part when she ran
away. | liked that.

oz

She sai d sonet hi ng about sendi ng
her boyfriend after us.

BUFFY
Har nony has a boyfriend?
W LLOW
Well, if you believe her. | nean,

she always |ied about stuff I|ike

t hat when she was alive. You know,
"Oh, he goes to another school, you
woul dn't know him™"

oz
Devon dated her for a while, but
she was too flaky for him Wich
stop and marvel at the concept.

BUFFY
So if the boyfriend exists, he nust
be |ike the nost tolerant guy in
t he worl d.

VAMPI RE LAI R / TUNNEL 9

Har nony storns into a subterranean lair, past a few assorted
vanps and ends up in a narrowi ng tunnel, where a figure in
wel der's mask chips away at the stone and dirt. W can't see
the face or hair of Harnony's boyfriend.

HARMONY
H Baby. [|'m back.

( CONTI NUED)
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The man stops working and renoves his mask.

END OF ACT ONE

It's SPI KE.

14.
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11

15.

ACT TWO
PARK - DAY (DAY 2) 10

Not hi ng evil could happen beneath this grassy idyllic
surface. The canera angles down at the ground, closes in..

DI SSOLVE TO
VAWPI RE LAI R 11

Directly under the park, Spike and a Vanpire-Engi neer, BRI AN,
are | ooking at a blueprint-style plan.

SPI KE
And you're sure this is accurate?
I"'mnot keen on tunnelling into
sonmeone's septic tank.

Brian points things out on the map.

BRI AN
It's accurate. See? The crypt is
here. And the walls are thinnest
here, at the bottom You nust
tunnel from underneath. NMore work,
but |I'm sure--

Li ghtning fast, Spike clanps his hand around Brian's throat.
Brian's eyes water wth fear and pain.

SPI KE
Better be nore than sure, mate, cuz
if youre wong there's certain

bits you'll be waving good- bye to
when 1| - -
Har nony cones up behind Spi ke, linking her arns around his

st omach, hooki ng her chin over his shoulder. Conpletely
destroying his aura of nenace.

HARMONY
How s ny little bl ondy-bear?

Spike is irritated and enbarrassed, but he doesn't |oosen his
hol d on Brian's neck.

SPI KE

Harn? Does this really look like a
good tinme to tal k?

( CONTI NUED)
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HARMONY
Are you gonna kill WII|ow today?
"Cause | want you to say "this is
for messing with ny sweet girl,"
t hen you know. ..

Har nony finishes the thought with a m ned bite agai nst

Spi ke's neck and a graphic SLURPI NG NO SE. Spike finally
rel eases Brian, who falls back, gasping. Spike detaches
hi nsel f from Harm s enbrace.

SPI KE
I"'mnot killing WIllow. She's the
Slayer's best friend. W're too
cl ose to do sonething that bl oody
idiotic. Now sod off, eat lunch or
sonething. |'ve got work to do.

Spi ke goes back to consulting over the map with a still-
recovering Bri an.

HARMONY
(muttered to herself)
You al nost killed her |ast year,
don't see why it's a big dea
now. . .

Har nrony wanders to the edge of the lair, where a young man,
barely conscious, is chained to the wall. He bears the marks
of previous feedings. He sees her, tries to shrink away. She
MORPHS i nt o VAMP- FACE and drinks fromhim He GROANS.

HARMONY ( CONT' D)
Spi ke? This one tastes funny. Take
me out to eat!

SPI KE
Har nony. . .

HARMONY
I think | was in a math class with
himlast year and | didn't like him
much then either.

SPI KE
Har nony. . .

HARMONY
I nmean it. You never take ne out.

( CONTI NUED)
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SPI KE
But | provide you with everything
you coul d want.

ANGLE: ANOTHER WALL
where two nore young people sag linply in chains.

HARMONY
You're too scared of Buffy to kil
W Il ow and now you won't even take
me out? | wanna go to a party!

Spi ke' s had enough. He cones over to Harnony, grabs her and
shoves her up against the side of the tunnel. He doesn't
vanp-face, but he SNARLS. Harnony giggles.

HARMONY ( CONT' D)
oh. Right here, baby? In front

of Brian?

SPI KE
Yeah, you'd like that, wouldn't
you?

Anger and lust are very closely related for these two.

HARMONY

(sexy)
Maybe... after a party.

Spi ke hesitates. Life with Harnony has its kinky up-side.

SPI KE
Tonight. W'IIl find you your
bl eedi ng party.

PARTY HOUSE - NI GHT 12

Buffy and Parker enter the party. The innmedi ate inpression
is that it's crowded, dark, snoky and |oud. A couple is
propped up next to the door, making out vigorously. Buffy
tries not to stare. Parker puts a protective arm around
Buf fy, guiding her through the crowd.

PARKER
Wat ch out. It's kind of wld.

Par ker | eads her though the living room past groups of
students | aughing and tal king. Buffy takes it all in. A guy
is showing off for his friends by drunkenly juggling beer
bottles. A passed-out girl slunps on one of the sofas.

( CONTI NUED)
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PARKER ( CONT' D)
(shout ed over nusic)
Sonme party, huh? Like the |ast
days of Rone.

BUFFY
(shout ed back)
No, let's stay! | like it here!

Par ker | eads Buffy past the keg, where people are lined up to
get beer. Behind them the sound of beer bottles crashing to
the floor: that was a bad juggler. Buffy and Parker end up
by the dance floor. A live band plays and coupl es dance
wildly. Parker |eads Buffy onto the floor. As they head onto
the floor, they collide with a couple supporting a drunken
friend between them Buffy |ooks closer. [It's Harnony and
Spi ke, and the "drunken friend" is a stunned and | acer at ed
victim Spi ke and Buffy freeze, |ook at each other and their
dates, sizing up the sitch. The song ends, making
conversati on possible.

BUFFY ( CONT' D)
Spi ke.  Har nony.

HARMONY
Buffy. H . Wat a cute outfit,
| ast year.

BUFFY

I think you two shoul d go.

PARKER
Looks like your friend there
started the party a little early,
huh?

Spi ke | ooks at Parker, but talks to Buffy.
SPI KE
This your date? | like him He's
got a certain vulnerability.

Par ker's confused, but trying to go al ong:

PARKER
H, |'m Parker Finch..

Par ker hol ds out his hand, Spike ignores it.
BUFFY

And you picked Harnmony. Just how
drunk were you?

( CONTI NUED)
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HARMONY
Hey!
SPI KE
Well, it's an interesting story--

Trying for surprise, he suddenly dunps the victimonto

Har nony and runs off through the crowd. Buffy dives after
him She tries to call sonething back to Parker, but it's
lost in the nusic, which starts up again.

PARTY HOUSE 13

Buffy bursts out the door onto the front porch of the party
house. It's a little quieter here. Students are clustered
around, snoking and tal king. She scans the area and steps
off the porch, warily. She picks a stick off the ground to
use as a stake and wal ks around to the side of the house.
It's dark and deserted here. She passes a dark shadow al ong
the side of the house, then she whirls and punches into the
shadow. Spi ke punches back, stepping out into the dimlight.

BUFFY
So you're back in town. How re you
gonna | eave this tine, in a
dust buster?

Spi ke punches, Buffy punches. Harnony runs up.

HARMONY
Conme on, baby. Let's go.

SPI KE
Yeah. Let's.

SPI KE ( CONT' D)
(om nously, to Buffy)
It isn't tinme yet.

HARMONY
(to Buffy)
But it will be soon, because soon
we' re gonna have the Gem of Amarra
and then you'll be sorry--

Spi ke grabs Harnony to shut her up and runs off, dragging
Har nony by the arm

HARMONY ( CONT' D)
o

( CONTI NUED)
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Buffy starts after them but they' re back around the front of
t he house, pushing through a group of party arrivals. Buffy
gets tangled in the crowd. Spi ke and Harnony get away.

XANDER S BASEMENT HOMVE - N GHT 14

Xander is decorating his basenent "apartnent."” It came with
wood panelling, a washer and dryer and his dad's ol d work
bench. Xander has added posters and a mni-fridge, and he is
bal anced on a | adder, trying to attach a disco ball to the
unfinished ceiling. There is a KNOCK at the outside door.

XANDER
Cone in!

Anya enters.

XANDER ( CONT' D)
Anya. H again. How d you find ne
her e?

ANYA
Your nother sent ne around fromthe
front of the house. She also said
to ask you to add fabric softener
when the tinmer goes off. Can we
tal k sone nore?

Xander cli nbs down.

XANDER
Yeah, | s'pose. So... you're ny
first guest at Casa del Xander --
not the final nane, still working
on it. You want sonething? |'ve

got Cranappl e.

ANYA
Al right.

He turns to his mni-fridge and grabs a juice box. He puts
the straw in and turns back to her. Her dress is pooled
around her feet. She stands naked. Hi s hand convul ses and
Cranappl e shoots out his straw

CAMPUS / INT. G LES APARTMENT - N GHAT 15

Music fromthe nearby party house is faintly audible. Buffy
isinthe mddle of a call froma canpus phone boot h.

( CONTI NUED)
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BUFFY
Yeah, Spike. Wth Harnmony, if you
can believe it. | nean, | thought

Spi ke and Dru were a forever Kkind
of deal, didn't you? Were's the
comm t ment ?

| NTERCUT W TH:
16 G LES APARTMENT - SAME TI ME 16

Gles is holding his fencing foil. Buffy's call caught him
during practice.

G LES
Buffy. Pl ease.

BUFFY
Ch, so anyway, Harnony said
sonmet hing. What they're here for.
The Gem of sonething... Amarra.
He's waiting '"til he gets it--

G LES
The Gem of Amarra? Are you sure?
BUFFY
Yeah. \What's up?
G LES
It's just... it's not real. It's
not supposed to be, anyway. It's
like, like a vanpire version of the

Holy Gail.

He's juggling the phone receiver now, reaching a reference
book off a shelf, flipping through it.

G LES (CONT' D)
Yes, here it is. There was a great
deal of vanpyric interest in
| ocating the gem during, oh, the
10th century. Questing vanpires
conbed the earth, but no one found
it. It was concluded that it never
exi st ed.

BUFFY
Wel| Spike seens to think it
exi sts, and he's looking in
Sunnydale. What's it do anyway?

( CONTI NUED)



17

22.
CONTI NUED:

G LES
Accounts differ. Sone kind of
enor nous power, that's certain. W
can try to track down references,
see if we can find an authoritative
sour ce. .

BUFFY
There were lots too many "we's in
that sentence, G| es.

G LES
I meant | will. You' ve done al
you can for tonight. Go to bed.

BUFFY
Uh- huh. Sl eepy. Yawn. Bye.

She hangs up and heads back toward the party house.
BEDROOM VAMPI RE LAIR 17

A part of the underground lair has been done up as Spi ke and
Har nony' s bedroom Walls and bed are draped in red vel vet.
Har nony | ounges on the bed in a nightie. She reads a TABLO D
NEWSPAPER whi | e Spi ke sits at a desk, cal cul ating tunnel

speci ficati ons.

HARMONY
(of f paper)
I's Antoni o Banderas a vanpire?

SPI KE
No.

HARMONY
Ch. Can | nmake hima vanpire?

SPI KE
No. Wait, on second thought, yeah,
go do that. Take your tine, do
Mel ani e and the kids as well.

Har nony's gotten distracted trying to take her pulse.
HARMONY
Hey, | don't have a pulse. Cool
Can we eat a doctor and get a
st et hoscope so | can hear ny heart
not beating?

He turns and | ooks at her for the first tine.

( CONTI NUED)
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SPI KE
Harm 1've been wondering, what's
it take to get you to shut the hel
up?

She giggles and rolls around on the bed seductively. He
comes over, sits on the bed with her.

HARMONY
And if ny heart's not beating, what
are all these veins for? |I'm
sinply covered in these blue veins.

See?

Coquettishly, she traces a vein on her chest to where it

di sappears under her nightie. Spike looks at it hungrily,
then traces it with his tongue. Harnony giggles. Spike
rolls on top of her and pins her arns against the mattress.
He |icks al ong another vein. Wen he cones up for air:

SPI KE
We've got an extra set of chains.

HARMONY
Ewv. Just because Dorcas went in
for that kind of stuff...

He grabs Harnony's hair, pulls her head back viciously.

SPI KE
Druci | | a.
HARMONY
What ever. They're both getting
excit ed.
SPI KE
Say her nane.
HARMONY
Dor cas.
SPI KE

Bite your tongue.

HARMONY
Do it for ne.

He crushes her nouth with his. Snoggi ng and SNARLI NG



24.

18 XANDER S BASEMENT HOMVE - NI GHT 18

Xander, facing the naked Anya, has not noved. He stands
exactly as we saw himlast, hand cl enched on his juice box.

ANYA
.1 think it's a workable plan

XANDER
So-- So-- So-- the crux of this
plan is...

ANYA
Sexual intercourse. |'ve said it
li ke a dozen tines.

XANDER
Just working though a little
hysteri cal deafness here.

ANYA
It's the secret to getting you out
of my mnd. Putting you behind ne.

Behind nme, figuratively. |I'm
t hi nking face-to-face for the event
itself.

XANDER
Ah, right. But, see, we hardly
know each other. | nean, | like

you. More than ot her ex-denons.
And you have a certain..
directness that | admre...

ANYA
| anmuse you. | can tell. Sonetines
you | augh.

XANDER
I do. | show ny teeth and nake

repeated 'ha' noises. But sexua
inter- what you're tal king about,
well -- and I amactually turning
into a woman as | say this -- but
it's about expressing sonething,
and accepti ng consequences. ..

ANYA
| have condons. Sone are bl ack

XANDER
That's-- that's very considerate.

( CONTI NUED)
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ANYA
I Iike you. You're funny and
you're nicely shaped. And,
frankly, it's ludicrous to have
t hese interl ocking bodi es and not
i nterlock.

She steps over to him runs a hand down his chest. He closes
his eyes. She kisses him His resistance is gone.

ANYA ( CONT' D)
Pl ease renove your cl othing now

XANDER
And the amazing thing? Still nore
romantic than Faith.

Xander starts to strip.
SFX: WASHI NG MACHI NE Tl MER SOUNDS

ANYA
Fabric softener.

PARTY HOUSE - NI GHT 19

Buffy is back at the party now, neking her way through the
crowd, |ooking around her. Finally she sees Parker, still at
t he edge of the dance floor, watching other couples. The
music is | ess overwhel m ngly | oud now.

BUFFY
Parker. | wasn't sure I'd find
you.
PARKER
| was getting a little worried.
BUFFY
| amso sorry. |-- the blond guy,

he's an old... friend. And the
thing is, he's, he's not supposed
to drink. And | saw him here, you
know, party...

PARKER
I s he okay?

BUFFY

Surprisingly so. | just feel bad,
running off.

( CONTI NUED)
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PARKER
Shh. No nore apologizing. You did
a good thing for your friend.

PARKER ( CONT' D)
(then)
Did, uh, did you and he used to,
like, go out, or...?

Buffy laughs so suddenly that it's a SNORT. She recovers.

BUFFY
No. No, we didn't.

PARKER
Good.

Buffy smles, pleased to think she could inspire jeal ousy.

PARKER ( CONT' D)
Now, we have tine to nmake up for
Do you think | could get a dance
wWth the prettiest girl at the

party?

BUFFY
And what do | do? Stand here and
wat ch?

He | aughs and pulls her out onto the floor. They dance to a
fast nunber, |aughing, having fun.

DI SSOLVE TO

PARTY HOUSE - LATE 20

Buf fy and Parker dance a slow dance. Buffy |eans her head
agai nst Parker's chest and cl oses her eyes as they dance.

PARKER
Buffy.

She opens her eyes, |ooks up at him but he gently puts her
head back where it was.

PARKER ( CONT' D)
Not hi ng. Just saying your nane.

DI SSOLVE TO
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21 PARTY HOUSE - LATE 21

The living roomarea. Couples are nmaki ng out nearby. Buffy
and Parker sit on a couch and tal k.

PARKER
Well, | was going to be a doctor.
So | declared pre-nmed, which | asted
for about a week, until |
di scovered the sight of blood nade
me want to examne floor tiles from
very, very close up. And
switched to History.

BUFFY
Hi story.

Buffy makes a face whi ch nakes Parker | augh.

PARKER
No, it's great.

BUFFY
O course. Conpelling places.
Fasci nati ng dates.

PARKER
It's not like that at all. There's
sonet hi ng amazi ng about these huge
events, that when you dig down into
them they're all about people.
Regul ar people with all these
flaws. And-- and they're just
trying to make choi ces.

BUFFY
I never thought of it like that.
Hi story always seened |ike just,
stuff that happened.

PARKER
That's cause when you | ook back at
things, it seens |ike they only
coul d have happened that one way.
Li ke people were swept up in events
they couldn't control. But | don't
believe that. You always have a
choice. Wth everything you do.

( CONTI NUED)
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BUFFY

It doesn't feel like it. To ne, a
ot of the time, it feels like
stuff's just comng at ne, you
know, and I'mreacting as fast as |
can, just trying to keep going.
Just-- just trying to be on ny feet
before the next thing hits.

PARKER
Ch god, Buffy, that sounds
exhaust i ng.

BUFFY
It is.

And she really does | ook tired as she thinks about her life.

PARKER
Poor Buffy. Here.

He turns her around, back to him and pulls her back to |ean
against him Cozy and conforting. He rubs her shoul ders.

PARKER ( CONT' D)

Good?

BUFFY
Mmm

PARKER
You make things too hard for
yourself. It's like | used to be.
I nmean, | was determ ned to be a

doctor like ny dad. No question,
no roomfor mstakes. And then..

| couldn't. | swear, it al npst
killed ne.

BUFFY
Yeah?

PARKER

Ch, yeah. And then | started
taking History and | realized,
okay, so I'mnot perfect. Like,
way far from perfect, believe ne.
But so is everyone el se. For
exanmpl e, did you know t hat

Al exander the Great was afraid of
dogs?

( CONTI NUED)
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BUFFY
You' re maki ng that up.

PARKER
Well, yeah, but if it was true,
he'd still be pretty, you know,
"great." So, relax a little, don't
be afraid to make sone m stakes. |
mean, it's not gonna kill you,
right?

BUFFY
Unh... right.

PARKER

The thing is, you sounded so sad
just now, it kind of, broke ny
heart. | don't want you to fee
bad, ever. And | don't want you to
feel swept up and hel pless. Wth
me, you always have a choi ce.

BUFFY
That's... no one's ever...

He turns her face toward hi mand he ki sses her,

PARKER

| just had to. |Is this okay?
BUFFY

Mmm
PARKER

(teasi ng now)
Because | could stop, if you
want ed. Your choi ce.

29.

very gently.

Buffy shifts around for a better angle. She holds his head

in place, surprising himw th her strength.
PARKER ( CONT' D)
(enjoying it)
What are you doi ng?

BUFFY
Maki ng a choi ce.

She ki sses him

DI SSOLVE TO
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PARKER S DORM ROOM - LATE 22

A single room Buffy and Parker sit on his bed and kiss. He
starts to unbutton his shirt. She stops him She unbuttons
his shirt for him He smles and reaches for her.

G LES APARTMENT - N GHT 23

Gles, alone in the apartnent, is trying to find a book on
hi s shel ves and getting frustrated.

G LES
The al phabet. It's fairly well
known.

He finds his book and brings it to his coffee table, which is
al ready | ayered with open volunes. He flips through the
book, finds sonething.

G LES (CONT' D)
Oh dear |ord.

He reaches for the phone, hits a speed-dial nunber. Faintly,
we can hear Buffy's machi ne picking up

G LES (CONT' D)
Buffy, are you there? Call ne.
It's urgent.

PARKER S DORM ROCOM 24

Buffy and Parker sit on the bed. W see both of their bare
shoul ders. Buffy lies down, pulling Parker with her. Their
eyes lock. It seens to be a union of hearts, not just

bodi es.

END OF ACT TWO
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ACT THREE

PARKER S DORM ROOM - MORNI NG ( DAY 3) 25
Buffy wakes up with a start and | ooks around. Tries to
remenber where she is. Parker's room And she's alone in
it, naked in the gritty norning |ight.

BUFFY
Par ker ?

She notices things she didn't see last night: dirty clothes

piled in the corner, beer cans on the window sill next to a
very dead plant -- a guy's dormroomfull of unfamliar
things. It's a "what have | done" nonent.

BUFFY ( CONT' D)
Not again. Not again. Not again.

She | ooks around the bed for her clothes, piles themon the
bed. She finds nost of them

BUFFY (CONT' D)
Pant s.

She's | ooking around a little wldly now She waps a sheet
around herself and gets off the bed. She opens a door: a
cl oset. She opens the other door, sticks her head out.

BUFFY ( CONT' D)
(to unseen guy in hall)
Oh. Hi.

She cl oses the door. Hobbled by the sheet, she stunbles back
across the roomto her clothes. Then the door opens and
Par ker enters carrying take-out coffee and a paper bag.

PARKER
Hey, you're up!
Buffy exhales in relief -- she was so freaked she had
actual |y been hol di ng her breath.
BUFFY
You' re here.
PARKER
I live here.
BUFFY

| didn't know where you were.

( CONTI NUED)
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PARKER

It seened |i ke you were gonna be

out for a while, so |
cof fee and doughnuts.

went for
Better than

what ever |'ve got around here, warm

soda and breath m nts.

BUFFY

Yeah, but, breath mnts, | wouldn't

be turning 'em down.
He chuckl es and sits on the bed.

PARKER
You | ook cute.

BUFFY

32.

She sits next to him

You haven't seen ne yet with the
stomach flu, 'cause if you think

this is attractive. ..

He ki sses her bare shoul der and hands her a doughnut and

coffee. She tastes the coffee,
it into a grateful smle.

makes a face,

BUFFY ( CONT' D)

You have plans for today, or...?
PARKER

Actually, ny nomis comng to visit.
BUFFY

OCh, gosh. | didn't know. Look,

["I'l just clear out of here. But

maybe | ater, we coul d,

talk and stuff?

you know,

PARKER

"Il call you, if that's okay?
BUFFY

That's great. And, before | go...
PARKER

A ki ss?
BUFFY

I was thinking, help ne find ny

pants. But a kiss is

good too.

tries to turn
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XANDER S BASEMENT HOMVE - MORNI NG 26

Anya and Xander wake up incredibly entwi ned in Xander's bed.
They had a good time, and they're both enbarrassed by it.
They untangl e thensel ves wi thout | ooking at each other.

XANDER
It's norning.

ANYA
Yes.

A very awkward beat of silence.
DI SSOLVE TO:
XANDER S BASEMENT HOVE - LATE 27

Xander and Anya, backs to each other, finish getting dressed
in a continuation of the long silence. It seens that their
bodi es had perfect communication, but their mnds, not so
much. Anya tests the waters:

ANYA
So... |'"mover you now.

Xander isn't so sure he wants that anynore. But it's what
she wants, so:

XANDER
Un .. okay.

Anya junps on that. She'd rather feel anger than deal wth
nore confusi ng new enoti ons.

ANYA
Ckay?!

XANDER
Yeah?

Anya pushes past Xander. Confused, he doesn't stop her. She
exits. He's left wondering what just happened.

VAMPI RE LAIR - MORNI NG 28
Spi ke wakes up, sensing sonething going on.

SPI KE
Harn? What are you doi ng?

( CONTI NUED)
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HARMONY
I"'mwiting "Spike | oves Harnony
on your back.

Spi ke refrains fromripping her throat out.

SPI KE
Wy ?
HARMONY
It's fun. I|"m bored. You can

wite on ne.
She offers himthe pen.

SPI KE
|'"ve got to get back to work.

He gets up, starts pulling on his clothes. Harnony pouts.

HARMONY
You | ove that tunnel nore than ne.

SPI KE
(under his breath)
| love syphilis nore than you.

DORM HALLWAY - LATE 29

Buffy, in her runpled | ast-night clothes, heads for her room
BUFFY' S DORM - CONTI NUOUS 30

Buffy enters. Not paying attention, she starts pulling her
shirt off over her head. Thank goodness only her tumry is
show ng when:

G LES (O S.)
Good nor ni ng.

G LES AND W LLOW

sit at WIllow s desk, in front of the book fromthe end of
Act Two. They're |ooking at Buffy, who covers her tummy.

BUFFY
Gles! H! 1... 1 didn't know you
wer e here.

G LES

(no ki ddi ng)
Oh? Really?

( CONTI NUED)
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Wllowis behind Gles, out of his |line of sight. She's
nmout hi ng " Parker" and making big "OK" signs and thunbs ups,
exci ted about Buffy's obviously successful date |ast night.

BUFFY
(to G les)
was. Studying. At the library.

I
Al l night.

BUFFY ( CONT' D)
(realizing the fl aw)
Al Saturday night. Okay, you know

what? |'ma grown-up-- an adult.
It's none of your business where |
was.

G LES

I"msincerely relieved to hear it.
Now, may we tal k about the
i npendi ng di saster?

W LLOW
G |l es found sonet hi ng.
G LES
A text. It refers to the Gem of

Amarra residing in a seal ed,
unmar ked, underground crypt in the
"vall ey of the sun.”

W LLOW
Val l ey of the sun. Denobn fancy-
tal k for Sunnydal e.

BUFFY
A crypt. You guys work on finding
it. 1'Il try to find Spi ke, stop
hi m before he gets there.

G LES
There's-- there's nore. | found

out what power the Gem possesses.

BUFFY
Bad?

The | ook on Gles' face confirns that.
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TUNNEL 31

Spi ke digs up now, into the tunnel ceiling. H's pick-ax
knocks down clunps of earth. Finally, the CLANG of netal on
stone. Spike can't believe it. He strikes again. CLANG

SPI KE
(shout ed)
It's here! The crypt is here. |
can't bl oody believe it.

Vanpi re henchnen, including Brian and Harnony, cone running.

BRI AN
(relieved)
I knew it was here.

SPI KE
We're close now. No one | eaves the
lair "til we're in. | don't want
the Sl ayer tracking anyone to the
tunnel. And that means you, Harm
You're an indoor kitty now.

HARMONY
But, Spike, you said you'd take ne
pl aces! You said we'd go to France
and now | can't even |eave the
lair?

Sensing a donestic fight, the other vanps clear out. Spike
gets in Harnony's face. Soft and dangerous:

SPI KE

Listen to ne, you stupid bint. This
gemis everything. For this, |
came back to Sunnydale. A place
whi ch has wi tnessed sone truly
spect acul ar ki cki ngs of ny arse.
The very sound of the nane burns

al ong ny nerve endings. Do you get

it? 1 hate Sunnydal e nore than
life itself, but | cane back to get
the gem |I'mrisking everything

for it and | can't afford to dea
with Buffy right now And | woul d
be insanely happy if, fromthis
point on, | heard bugger all about
soddi ng France!

( CONTI NUED)



32

33

34

35

37.
CONTI NUED:

HARMONY
(uni npr essed)
Buffy's all distracted with that
new guy.

Spi ke takes a deep breath, recovers sonme conposure.

SPI KE
Yeah, that's a bit of luck. And I
want her to stay distracted right
up to the nmonment | kill her.

MONTAGE:;
GROTTO - DAY (DAY 3) 32

Buffy is show ng Harnony's yearbook picture and a sketch of
Spi ke. Students glance at it, shake their heads no.

BUFFY AND W LLOW S DORM ROOM ( DAY 4) 33
Buffy and WIllow enter together. WII|ow shows Buffy a

satellite map of Sunnydale. Wile WIIlow tal ks, Buffy
hurries to check the answering machine. The phone nmachi ne

flashes "00" -- no nessages. Buffy casually picks up the
phone receiver, listens for the dial-tone.

VAMVPI RE LAI R ( DAY 4) 34
Spi ke has built hinself a scaffold, so he can |lie on his back
and drill up through the stone. He wears his welder's nask,
and chi ps of stone flake down onto him Finally he |owers
the drill and sees that he has pierced a small hole into the

crypt. He raises his visor, unable to believe he's al npost
in.

CEMETERY - NI GHT (N GHT 4) 35

Buffy is prowing anong the crypts at the edge of the
cenetery. She sees a phone booth just outside the cenetery.
She enters it, quickly checks her nessages.

PHONE MACHI NE VO CE (V. Q)
You have... one... nessage.

Buffy eagerly waits, then hears:
WLLOW (V.O)
It'sme. |I'mat Gles'. Dd
Par ker call yet?

Buf fy hangs up.
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38.

G LES' APARTMENT (NI GHT 4) 36

G les, Xander, Oz and Wl Il ow are scattered around G les
living room poring through books and maps. Xander is
distracted, staring into space. Oz nudges himand Xander
turns his attention back to the page.

BUFFY AND WLLOW S DORM ROOM - MORNI NG ( DAY 5) 37
Buffy cones in froma long night of searching and rushes over
to her answering machine. It still reads "00". No nessages.
She crawls onto her bed, lies there on her stomach, head
propped up, frowning at the phone nose-to-nose, willing it to
ring. Eventually she gives up, |lays her head down on her
arms, a picture of defeat. It's not gonna happen.

END MONTAGE

CRYPT - DAY (DAY 5) 38

A dark roomthat brightens as Spike pulls hinmself up intoit,
carrying a torch. He |looks around in awe at the spl endor.
There is a dead denon here, w thered and decayed and brown
and crunchy, arrayed in finery on a carved wooden bier. There
are tapestries on the walls, statues and icons everywhere,
piles of jewels. In the mddle of the denon's chest, | ooped
onto a chain, sits a HUGE GREEN JEWEL.

SPI KE
(whi sper ed)
It's real.

Spike fits the torch into a handy wall bracket thing w thout
taking his eyes off the jewel. It's a solem and sacred
nmonment as Spi ke reaches for his grail.

HARMONY (O S.)
Goooh. Freaky stuff.

Spi ke junps, startled, and turns to see Harnony standing
inside the crypt, |ooking around open-nout hed.

CAMPUS - DAY (DAY 5) 39
Buf fy, crossing canpus, unexpectedly sees Parker across the
quad, talking to another girl. Touching the other girl's
shoul der, leaning in close to talk. Buffy hesitates...

CRYPT 40

Spi ke and Harnony are where we |eft them

( CONTI NUED)
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CONTI NUED:
HARMONY
Can | take stuff?
SPI KE
Ni ck whatever you want. | don't

care.

She ki sses himon the cheek, and he endures it. Bracelets,
neckl aces, rings, Harnony tries themon one at a tine. Wile
she's doing that, Spi ke reaches for the huge eneral d pendant.
He strokes its surface reverently. He picks it up, very
gently, lets his fingers close around it... and YANKS it off
t he dead denon. The desiccated body crunbles and the chain
pul | s through the neck |ike a knife through a Butterfinger
bar, decapitating the denon.

HARMONY
Ew. Like you're too good to work a
cl asp.

Spi ke drapes the chain around his neck, lets the gemrest on
his chest, revels in the power of ownership.

HARMONY ( CONT' D)
So? Is it doing it? Do you feel
it?

He ignores her.

HARMONY ( CONT' D)
You don't | ook any different, if
you wondered. | thought you'd | ook
taller or glow or sonething.

Spi ke' s | ooki ng concerned now.

He reaches for an ornanmental cross anong the pile of |oot.
It SIZZLES on his hand and he stifles a curse.

HARMONY ( CONT' D)
You should put sone butter on that.

Har nony takes off a big tiara, puts on a small jeweled ring.
HARMONY ( CONT' D)
Maybe it's worth noney anyway,
'cause that woul d be sonet hing.
Then we could go to France.

Wt hout warning, Spike snaps a jagged shard off the denon's
wooden bier and STAKES Harnmony with it.

( CONTI NUED)
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SPI KE
We're not going to France.

Har nony | ooks down, stunned, at the wound the stake left. She
bursts into... tears.

HARMONY
OM | can't believe you did that!
That hurt! Stop it!

AS THE STAKE- WOUND HEALS | eaving no trace, she swats at him
Spi ke catches her hand, |ooks at the ring.

SPI KE
Hang on.

He grabs the cross again, using the end of his sleeve to
protect his hand. He presses the cross agai nst Harnony.
She' s unsi nged.

HARMONY
What are you doi ng, you big freak?

He rips off his necklace and then grabs her hand, tuggi ng at
the ring. She pulls away. Still crying, she pulls it off
her own finger.

HARMONY ( CONT' D)

Fine! If that's all that matters
to you, then take it. Take it and
get out!

Very dramatically, she throws it at him Al smles, he
catches it and puts it on his own finger.

SPI KE
Ah, my very first very good day in
Sunnydal e. About bl oody tine. |
just don't know where to start. Onh
wait, yes | do.

He junps down into the tunnel. Harnony stays, sobbing to
hersel f.

G LES APARTMENT 41
Gles, WIlow and Xander are still poring over books and

maps. They |l ook pretty burned. Oz is going through Gl es'
record coll ection

( CONTI NUED)
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oz
Ckay, |'meither borrowing all your
al bunms or I'mnoving in.

G LES
Oz, there are nore inportant things
than records right now

oz
More inportant than this one?

Oz holds up a CLASSI C ALBUM (Pink Floyd's "Animals"?).

G LES
Yes, well, | suppose an argunent
coul d be made. .

Xander is noving stacks of books... and accidently reveals a
smal | TELEVI SI ON SET tucked into a corner.

XANDER
Woa. Gles has a TV. Everybody,
look at this, Gles has a TV! He's
shal l ow |i ke us!

oz

CGotta admt, a little disappointed.
G LES

I"mnot-- It's not--
W LLOW

Maybe it doesn't work.

Xander turns on the set. It works fine.

G LES

| keep it-- Public television--
Look, everyone, we have vital work
to do. If this gemfalls into
vanpire hands, the Slayer is in
terrible danger. Television isn't
going to hel p us now.

W LLOW
(re TV news)
VWhat ' s that?
| NSERT: TV

A reporter narrates helicopter video of a nuddy sinkhole with
a roadway partially collapsed into it.

( CONTI NUED)



42

42.
CONTI NUED:  ( 2)

REPORTER (V. Q)
-- around noon today in Brookside
Park. Oficials attributed the
formati on of the sinkhole to
unexpl ai ned weakeni ng of the
topsoil support nearby. Gty work
crews deny that any tunnelling has
been done in the area... Over the
continuing report:

oz
Tunnel I'i ng.

G LES
It's Spike. Cone on. Xander, find
Buffy and neet us there.

They all head for the door.

CAMPUS 42
Parker is still talking to the girl. A few other students
are around as well, but Parker is intent on the girl. Buffy

has noved cl oser.

PARKER
(to the girl)
I mean, it hit me hard, you know,
my dad. And since then | just
don't put stuff off anynore. It's
about living for now.

BUFFY
Par ker ?

Par ker turns snoothly, conpletely unfazed.
PARKER

Buffy! Buffy Summers, this is
Kati e Loom s.

BUFFY
(hurt)
Par ker, what's goi ng on?
PARKER
Hey, Katie, you're gonna be |ate
for class. I'll catch up, okay?

Kati e noves off.

( CONTI NUED)
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BUFFY
She's a friend of yours?

PARKER
Yeah. Really smart. You'd |ike
her a bunch. So, what's up?

BUFFY
Well, you, sort of, didn't call. I
mean, | understand if you've been

busy or sick or sonething.

PARKER
It's only been a couple days. You
need to talk to ne about sonething?

BUFFY
Well, is... is everything... okay?

PARKER
Sure it is.

BUFFY
It is?

He smles, conforting, welcomng. Maybe it'l|

PARKER
Sur e.

BUFFY
Ch.  So, do you naybe want to go do
sonet hi ng?

PARKER
We can do that. Absolutely.

BUFFY
Great. Tonight?

She hesitates, then, slips her hand into his.
qui ck squeeze and lets it go.

PARKER
Well, the thing is, | think I'm
sort of getting together with sone
people | ater.

And maybe it's not okay at all.

BUFFY
Parker? Did I..

43.

all be okay.

He gives it a

( CONTI NUED)
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PARKER
Yeah? Sorry to rush you, just,
| ate for class.

She has to force herself to ask it:

BUFFY
Did | do sonething-- sonething
wr ong?

PARKER

What ? Man, you | ook so scared,
can't believe it.

PARKER ( CONT' D)
(1 aughs)
I had fun with you. Ch, you were
fine, if that's what you nean.

BUFFY
I was f-- You had fun. Is that al
it was?

PARKER
kay, I'ma little confused now. |
mean, | definitely got the idea

you' d done it before. Let's face
it, you were the one who was all
over me. And now you're doing the
scared virgin thing, pardon the
expression. It was fun. Wat else
was it supposed to be?

Buffy shrugs, too enbarrassed to say that she thought he was
falling in love with her.

PARKER ( CONT' D)
(gentler)
Really. Tell nme.

BUFFY
It seened |ike you... liked ne?

PARKER
| do. But I'"'mstarting to feel
i ke you thought that neant, what?
Some kind of commtnent? |Is that
really what you want right now?

BUFFY
| just thought, you know. ..

( CONTI NUED)
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PARKER
You thought | |iked you. You said
that already. And I do. |It's
just, | nean, | hate to say this,

but do you really think this is you
at your nost attractive? Acting

like this?
BUFFY

| didn't nmean-- |'msorry.
PARKER

Look, | really have to go now.
BUFFY

Wait. |'msorry.

Par ker's al ready wal ki ng away.
BUFFY ( CONT' D)
Parker, wait. | did this all
wWr ong.

PARKER
"Il give you a call sonetine.

Par ker | eaves. Buffy |ooks after him

SPIKE (O S.)
Wel |, that was pathetic.

Buffy turns to see Spi ke, not in vanp face, standing next to
her, smling evilly. He is in full sunlight.

BUFFY' S POV:
Spi ke PUNCHES directly into the canera.

CUT TO BLACK
END OF ACT THREE
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ACT FOUR
CAMPUS - DAY - CONTI NUQUS 43

Buf fy snaps back fromthe punch, blood at the corner of her
mout h.  She squares off with Spi ke and produces a stake from
under her jacket. He faces her, ready, casual, rel axed.

SPI KE
Innit a fantastic day? Birds
singing, squirrels making | ots of
rotten little squirrels, sun
beam ng down in a non-fatal way...

Buffy slanms him a powerhouse punch. He's back up |ike one
of those pop-up clowns, and he gives her as good as he got.
Then he drops his guard, a little too readily, and Buffy
manages to STAKE him As she feared, he does not dust.

SPI KE ( CONT' D)
Goh. That tickles in the good way.
You know, | just can't get over the
weat her. | wonder if | freckle.

She st akes hi m agai n.

SPI KE ( CONT' D)
Yeah, that was ny first inpulse
too. By the way, like the ring? It
goes with ny day | ook and ny
eveni ng | ook

He MORPHS and deals her a blow to the face that throws her
ont o her back.

TUNNEL 44

W Il ow stands on the tunnel floor, reaching up into the hole
leading to the crypt. She is pulled up out of frame, into:

CRYPT 45

Gles and Oz finish pulling Wllowinto the crypt. They | ook
around to find Harnmony, still standing where we | ast saw her,
sniffling. Gles, Oz and WI | ow exchange gl ances, trying to
deci de what to do. They all take out stakes. Harnony sees
them and bursts into fresh tears.

W LLOW

(gently)
Har mony. .. ?

( CONTI NUED)



46

47

47.
CONTI NUED:

Wllow can't help but feel bad. She takes a step forward,

her stake at her side. Suddenly Harnony MORPHS into VAMP-
FACE and lunges at Wllow. Oz junps to get between them and
he gets in a good punch, but Harnony is barely shaken. Oz
hits her again. She SNARLS and THROAS Oz across the room
Gles tries to sweep Harnony's feet fromunder her, but she's
fast. She knocks himacross to where Oz is trying to get to
his feet, sending both nen down in a tangle.

DORM HALLWAY - DAY 46
Xander is pounding on Buffy and Wl Il ow s door.

XANDER
Buf fy!

He gives up and turns to | eave, when Anya approaches.

ANYA
Xander. |'ve been | ooking for you.
You weren't in your dingy basenent.

XANDER
Have you seen Buffy?

ANYA
No.

ANYA ( CONT' D)
(then, shyly)
About what happened. See, when |
said | was over you--

XANDER
(didn't hear a word)
| don't have tine for you

He runs off, |eaving Anya hurt and confused.
CRYPT 47
Gles, WIllow and Oz stand, stakes in hand, formng a
triangle surroundi ng vanp-faced Harnony. They close in. Oz
is in good staking position.

G LES
Oz, wait. W need what she knows.

Harnony is at the tunnel entrance, ready to escape.

( CONTI NUED)
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G LES (CONT' D)
(to Harnony)
Does he have the genf

HARMONY
He staked ne and he took it. Tried
to take it right off my finger.

W LLOW
Do you know where he went?

But Harnony isn't |istening.

HARMONY
Like I wouldn't have just given it
to hin? 1'd ve given himanything
he wanted. He was ny pl ati num baby
and | loved him

G LES
Where did he go?

But Harnony hops down into the tunnel and she's gone.
CAMPUS 48
The fight drags on. Buffy and Spi ke trade bl ows and ki cks of

equal force and skill. [It's an unlovely fight -- nuscle, not
finesse. Buffy is bruised and bl eedi ng.

SPI KE
Cetting tired, Slayer?
BUFFY
Oh, | do this nuch every norning

just to convince Wllow |l get the
bat hroom first.

But she is tired, dropping her fists, breathing hard. Spike
| ands a punch that staggers her. She's slow rejoining the
fight. Then she sees Xander. He's creeping up behind Spike.
Xander raises a netal pipe over Spike's head, ready to bring
it down. Wthout warning, Spike spins conpletely around,

pul ling the pipe from Xander's hand and using it to snmash
Xander in the ribs, sending himto the ground in a hel pl ess
heap, out of the fight. Spike continues the spin, ending up
facing Buffy again, now armed with the pipe. Things |ook bad
for Buffy. Spike attacks with the pipe. She deflects it, at
cost to her forearm

( CONTI NUED)
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SPI KE
So, you let the |ad take a poke,
eh? How d he make that happen?

BUFFY
You're a pig, Spike.

Buffy defl ects the pipe again, the inpact jarring.

SPI KE
VWhat woul d pry apart the Slayer's
di npl ed knees? O did he play the
sensitive |lad and get you to seduce
hin? Good trick if the girl's
st upi d enough.

She throws a kick, he rejects it with the pipe.

SPI KE ( CONT' D)
Guess he didn't like it, though.
Maybe you were too strong. Did you
brui se the boy? Maybe he figured
out you were a freak.

The pi pe swi ngs down again, connecting with her arm

SPI KE ( CONT' D)
Didn't even cone back for seconds,
did he? Not even when you begged.
Wul dn't even hol d your hand.

He's bringing the pipe up for another bl ow.

SPI KE ( CONT' D)
I wonder if your whole life wll
just be one-shots? Quess you're
not worth a second go. Cone to
think of it, soneone told ne as
much. Who was that? Ch, yeah
Angel .

He just went a bridge too far. Wen he sw ngs again, she
ducks it and conme up under him throw ng himdown on his
back. The pipe goes flying, hitting Xander again, who noans.
Buffy junps and | ands on Spi ke, pinning his arnms down with
her knees, pressing his head into the ground with one hand,
twisting his neck. He bucks, but she's pulling at the ring.

SPI KE ( CONT' D)

Hol d up! Take it off nme this way
and we bot h burn!

( CONTI NUED)
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BUFFY
Real | y? Let's see.

Audi bly breaking a finger in the process, she gets the ring!
Spi ke ROARS in pain and bucks again, in panic, knocking her
off. He scranbles up and away, starting to SMOKE AND Sl ZZLE
in the sunlight. He drops into an open manhol e and i s gone.
Buffy sinks to the ground, exhausted. But she holds the
ring.

G LES' APARTMENT - N GHT (STILL DAY 5) 49

THE RING sits on Gles' coffee table. Buffy, Gles, WIIow,
Xander and Oz all look at it.

W LLOW
I like it.

(074
It's smal |l .

XANDER

Quite tasteful. Really worth
getting ny ribs bashed in.

G LES
So the question nowis, what do we
do with it? 1I1t's obviously
extrenmel y dangerous and destroying
it--

BUFFY
We don't destroy it.

Oz | ooks at Buffy. He knows what she wants to do with it.

(074
I"l1l take it to him

W LLOW
Take it to... Oh.

XANDER
To who? \hat?

W LLOW
(aside to Xander)
To Angel. Don't nmake a fuss.

G LES
Buffy, are you sure?

( CONTI NUED)
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BUFFY
He shoul d have this.
oz
The band's got a gig in L. A
anyway.
BUFFY
It could get dangerous.
oz
Yeah, 1 know.
50 CAMPUS - LATER THAT NI GHT 50

Buffy and WI Il ow wal k back toward the dorm

BUFFY
So what |I'mwondering is, does this
al ways happen? Sleep with a guy
and he goes all evil?

W LLOW
Well, fromwhat | understand,
pretty much. But it won't always
be |like that. You've just had sone
really bad | uck

BUFFY
I don't know, WII. Bad |uck just
happens. | made a choi ce. Nothing
"happened” to ne. | nade it
happen.

W LLOW

Well, you know what? Wy shoul dn't
you, if it's what you want? |
nmean, as long as it's safe. Oh,
Buffy, it was safe, wasn't it?

BUFFY
It was safe.

W LLOW
Wel |l then, why do we al ways do
this, with the guiltiness? | nean,
guys never go, "dear ne, | gave it
up too fast, oh shane, shane on

slutty nmel"”

( CONTI NUED)
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BUFFY
It's not that. Well, it is a
little, but there's nore. The
thing is, | slept with this guy I
didn't love, just to prove to
nmysel f that | was over Angel.

W LLOW
.

BUFFY
How twi sted is that? The whol e
time, | kept thinking, hey, |ook at
me, | ook how nuch I'm not hung up
on Angel anynore. GCh, WIllow, it
wasn't about Parker at all, it was
al | about Angel.

W LLOW
Wl |, maybe you nmade a m st ake, but
that's okay. Next time, you won't.

W LLOW ( CONT" D)
(off Buffy's | oo0k)
\What ?

BUFFY
(sentinental)
Parker said it's okay to nake
m stakes. It was sweet how he said
it.

W LLOW
No it wasn't. He said that so
you' d take a chance and sleep with
him He's a poop-head.

BUFFY
| know. He's nmanipul ative and
cruel and why doesn't he want ne?

W LLOW
Un see ny poop-head observation
fromjust now.

BUFFY
But, is it me? | nmean, if there
was sonething totally repul sive
about ne, you'd tell ne, right?

( CONTI NUED)
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W LLOW
Il would. [I1'd say "Buffy, you're
totally repul sive." But, not.
BUFFY

O course, you wouldn't really
know. Not in the "been there, done

her" kind of way.

W LLOW
Buffy, |I'msure you're not
repul sive in any way.

BUFFY
Maybe | could be different. And
maybe we could still work it out.
Do you think we could still work it

out? | could call him Mybe that
was nmy m stake, waiting for him
Maybe he didn't |ike that.

W LLOW

Ckay, you're m ssing sonething
about the whol e "poop-head"
pri nci pl e.

BUFFY

Yeah, sorry. | know 1'll stop

They' ve arrived at the dorm

Buf fy hangs back.

BUFFY ( CONT' D)

You go on up

CAMPUS - LATE

BUFFY

wal ks al one.

ANYA

wal ks al one.

HARMONY

wal ks al one.

Trying to think it all through.

Confused by her feelings.

Sniffling.

53.

WIllow starts to head inside,
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CAMPUS - AERI AL SHOT

The three wonen. Their paths each formone side of a
triangle. They don't see each other. They each nake their

way separately.

END OF SHOW
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