(Nanme of Project)
b
( Nane of Fi?/st Witer)

(Based on, If Any)

Revi si ons by
( Nanes of Subsequent Witers,
I n Order of Work Perforned)

Current Revi sions by
(Current Witer, date)

Nane
Addr ess
Phone



BUFFY THE VAMPI RE SLAYER

"The Harsh Light of Day"

witten by

Jane Espenson

WRI TER' S FI RST DRAFT

June 19, 1999

TEASER

BRONZE - NIGHT (N CGHT 1) 1
(Buffy, WIlow, Oz, Parker)

Z and the other Dingoes are packing up their instrunents as
anot her band sets up. BUFFY and WLLOWSsit at a table
observi ng PARKER CURTI S from across the club. He is shooting
pool and he is very appealing and very oblivious to their
scrutiny. The new band begins to play a song of edgy

| ongi ng.

BUFFY
He just noves so great. Doesn't he
nove great?

W LLOW
And, a big plus, you know he's got
a soul, because the Hell Scouts,
like, did that test on himand he
passed, or failed, or whatever.
He' s soul - havi ng.

BUFFY
Good point. It does indicate a
certain likely lack of evil. Who
do you suppose he is?

W LLOW
What do you nean? He's Parker
Curtis. He told us.

BUFFY
| nean, who is he? What's his
deal ?

W LLOW
Oh. Yeah. Wll, let's see. He
was reading ee cunm ngs before.

( MORE)

( CONTI NUED)



CONTI NUED: W LLOW CONT' D)
How about he's an introspecive poet
wth a flair for gymmastics? He's a
scul ptor on the side with strong
hands and this whole tactile "I
have to touch that" thing going.

BUFFY
(mock shock)
WIllow You' ve been thinking about

hi m

W LLOW
Have not! No thinking ever! |'m
t aken!

Oz joins them WIlow inmediately grabs his hand, puts it
around her shoul ders. Showi ng how taken she is. O
rem ndi ng herself.

W LLOW ( CONT" D)
Mm  Boyfriend.

oz
kay, I'mready to | oad up and head
out any tine you two are.

Buffy | ooks over at Parker. He's leaning over for a bridge
shot -- very flattering angle.

BUFFY
Maybe just a little | onger?

Oz follows her line of sight.

oz
.

W LLOW
Buf fy's specul ati ng.

Buffy tears her eyes away from Parker

BUFFY
He's a philosophy major. O maybe
conp lit. Something where you read
alot in French without the
froofiness of actually majoring in
French. And he skydi ves.

W LLOW
Ooh. Good one.

( CONTI NUED)



CONTI NUED:  ( 2)

oz
He's descended froma long Iine of
trout farnmers who sent himto | aw
school after his uncle was accused
of contributing to the delinquency
of a fish.
(off their | ooks)
Am | playing it wong?

BUFFY
(her fantasy broken)
Well, | guess we mght as well go
| oad the van--

Suddenly a hand rests lightly on Buffy's shoul der.

follows it up to... a smling Parker.

PARKER
Hi .

Buffy finds her voice.

BUFFY
Un .. hi.

W LLOW
H again. Thisis Oz. M
boyfri end.

She

W Il ow snuggles closer to Oz. Parker gives WIlow and Oz

qui ck nods, but he's really all about Buffy.

PARKER
I just wanted to say, |'m headi ng
out. So, Buffy, if you need a wal k
back to your dorm.. you know,

‘cause it's not so safe. Anyway,
I've been told.

He rubs the back of his neck, smles ruefully.

oz
Actual Iy, she was going to--

Wllow elbows Oz in the ribs hard.

BUFFY
No, Oz. Parker's right. [It's not
safe out there. | guess | was

kinda silly, not planning ahead...

( CONTI NUED)



CONTI NUED: ( 3)

PARKER
Don't worry about it. So... shal
we go?

BUFFY
Absol utely.

As Buffy and Parker head through the crowd toward the door,
he holds her elbow. Not quite as good as hand- hol di ng, but
it's a start. Buffy flashes a hopeful smle back at WI | ow
who points at her own el bow -- she sees the contact.

ALLEY QUTSI DE BRONZE - M NUTES LATER 2
(WIl1low, Oz, Harnony)
WIllow and Oz are |oading the band's stuff into Oz's van.

W LLOW
Wiy doesn't the rest of the band
ever help with this stuff?

(074
This week | think the excuse was
freshly painted nails.

W LLOW
Boys.

Oz is inside the van now, WI Il ow outside, as they struggle
together to push-and-pull an anp into the van.

HARMONY (O S.)
W11 ow?

Wllow turns, startled, letting the anp slide.

oz
Hey, hey. Slipping.
W LLOW
Ch.  Sorry.
She pushes the anp the rest of the way and finally gets a
| ook at the girl. [It's Harnony.
W LLOW ( CONT' D)
Har nony?
HARMONY
Ww. | thought that was you!

( CONTI NUED)



CONTI NUED:
W LLOW
You | ook good. | haven't seen you
si nce- -
HARMONY
Si nce graduati on.
W LLOW
Bi g snake, huh?
HARMONY
Uh- huh. So how was your summer?
W LLOW
Pretty good. | nean, Jar Jar

sucked, but other than that.

HARMONY
Yeah.

Oz is down out of the van now, tossing mc stands into it.

W LLOW
You renmnenber Oz?

HARMONY
No.

(074
Hi .

W LLOW

You need a ride sonewhere?

HARMONY
Ww, WIIlow, you know, you are just
as sweet as ever. You really
haven't changed.

W LLOW
No, you either, really.

HARMONY
Oh, | don't know about that.

Suddenly Harnmony MORPHS into VAMP FACE and grabs WI | ow,
about to plunge her fangs into WIllow s tender neck.

END OF TEASER



ACT ONE
ALLEY QUTSI DE BRONZE - CONTI NUQUS 3
(WIl1low, Oz, Harnony)

Wllow is helpless in Harnony's grasp. Fangs start to clanp
down... one nicks Wllow s throat and a thin trickle of blood
spills out. Harnony GROALS in pleasure. Then sonething
shiny and netal slans down between her and WIllow. Oz has
used a mc stand to catch Harnony by the throat and pull her
back, off WII ow.

HARMONY
Oow

Har nrony WHIRLS, turning on Oz. He lifts the netal stand,
ready to defend hinself. But then WII|ow steps between them
pulling a cross fromher pack. She holds it out in a shaking
hand.

W LLOW
Back off, Harnony.

Har nrony SNARLS at the cross and backs away.

HARMONY
(whi ni ng)
Put that away. | hate that.

W Il ow takes another step forward, Harnony backs off, ready
to flee.

HARMONY ( CONT' D)
It took your boyfriend to save you,
W Il ow, but guess what? |[|'ve got a
boyfriend too, and he's gonna be
mad you were so nean to ne.

Har nony spins and runs away as WIlIlow and Oz exchange a | ook.
CAMPUS - NI GHT 4
(Buffy, Parker)
Par ker and Buffy wal k and tal k.
PARKER

It's like, the way | see it,

there's only the present. You know

what | nean? Like right now,

that's all there is.
( MORE)

( CONTI NUED)



CONTI NUED:

PARKER( CONT' D)

We think of the future like it's
this thing. W conceptualize it as
a thing. But when it gets here,
what is it?

BUFFY
(kind of getting it)
The present?

PARKER
Yes! Yes, exactly! You see, "the
future", wit |arge, never gets
here. So I'mlike, why do we spend
so much time worrying about this
big f-word that never gets here?

BUFFY
That is so true. Everyone talks
like we're on this path, you know,
into the future? But it's not |ike
that. It's |ike we just stay where
we are, and tinme just keeps sending
little packages of "NOW at us.
And we deal

Par ker stops wal ki ng and stares off.

PARKER
Ch, man.

Buffy tenses and | ooks around.

BUFFY
VWhat ?

PARKER
It's just, what you said. About
the path and the packages. That's
just about the smartest thing |
ever heard.

Buffy smles, overwhel ned.

BUFFY
No way.

PARKER
No, really. | neanit. [|'mgoing
to put it in a paper, if | can? |
mean, |'ll attribute it to you, of
course. It's just, | think it'll
bl ow t he professor away. Can |?
Pl ease?

( CONTI NUED)



CONTI NUED:  ( 2)

Buffy is the happiest girl ever.

BUFFY
Well, sure, | guess.

PARKER
| have to know everyt hi ng about
you, Buffy. What it feels like to
be you, what you do for fun, what
your first kiss was |like, all the
t hi ngs you' ve seen in your life..

BUFFY

Wll, um | like to... surf.
PARKER

Real | y?
BUFFY

Sure. And | -- whatchacallit --

knit. But, you know, not at the
sanme tinme. Dangerous.

He laughs a little.

PARKER
Yeah. | guess so. O course, that
woul d explain this nost interesting
little scar.

He touches her neck, runs his fingers over the scar left by
Angel's bite. It's sonehow a very intinmate gesture and Buffy
cl oses her eyes and shivers.

PARKER ( CONT' D)
You're cold. Oh man, |'m such a
jerk. Take ny jacket.

BUFFY
Ch, no, that's okay--
But he's already draping it around her. It's alnopst an
enbr ace.

BUFFY ( CONT' D)
Thanks. It is chilly.

PARKER
You know, it scares nme to think
about you wal king this canmpus by
yoursel f.

( MORE)

( CONTI NUED)



CONTI NUED: (13) PARKER( CONT' D)

I mean, with the woods and with the
path [ights not working half the
tinme...

BUFFY
Yeah. | guess | should have you
wal k me everywhere, huh?

PARKER
Li ke, maybe to the party tonorrow
at Wl f House?

Buffy smles... a real date.

BUFFY
Li ke, maybe there. Definitely
t here.

PARKER
This is great. | can't believe how
confortable | amw th you, Buffy.
Believe it or not, I'musually
real ly awkward around beauti f ul
girls.

BUFFY
Really? | nean, |'mnot--

He slips his hand into hers. She | ooks down at their joined
hands. This really couldn't be going any better.

PARKER
| bet we knew each other before. In
a past life. Mybe a thousand
years ago we were this married
coupl e.

BUFFY
Marri ed?

PARKER
Sure. Like married forever, really
old. You know, one of those old
coupl es that do nothing but snipe
at each other all the tinme but you
know they really | ove each other?

G LES APARTMENT - N GHT 5
(G les, Xander, Anya)

G |l es and Xander are shel ving books on a big new bookcase
arrangenent in Gles' living room

( CONTI NUED)



10.

CONTI NUED:
G LES
Stop that.
XANDER
St op what ?
G LES

You're doing it all wong.

He pulls a book out of Xander's hand.

XANDER
Well, | don't get your crazy
system

G LES

My systen? It's the al phabet!

Xander | ooks at the shelved books, realizes they are
al phabeti cal .

XANDER
Right. But. But it's the British
al phabet wth that crazy 'zed'
t hing. ..

G LES
Xander - -

There is a knock at the door. G les shoots Xander an
exasperated | ook and heads for the door. Before he can reach
it, it opens and Anya enters.

ANYA
(to G les)
You shoul d | ock that.

G LES
Clearly.

Xander sees Anya and approaches.

XANDER
Anya? M/ God, where have you been
all summer? It's been like, three
nmont hs.

ANYA
(to G les)
need to talk to Xander. Go away.
|1

I
I | et you know when we're done.

( CONTI NUED)



11,
CONTI NUED:  ( 2)

Gles just stares at Anya. She neets his gaze squarely, for
a nonent .

ANYA ( CONT' D)
Xander, conme with me.

Gles won the staring contest. Anya and Xander exit into the
new foyer area. As Xander passes G| es:

XANDER
Don't ever give ne that | ook.
Ad LES
Put "M before "N' and | won't have
to.
G LES FOYER 6

(Anya, Xander)
Anya and Xander tal k.

XANDER
How d you even find ne?

ANYA
Your nother said you were here.
Some ki nd of servitude.

XANDER
Wor ki ng.

ANYA
Right. Were is our relationship
goi ng?

XANDER

You know you can put out an eye
changi ng topics that fast.

ANYA
I"'mserious. W need to tal k about
us.

XANDER
Anya, we went out once. Second
date call ed on account of snake,
remenber? Also, there's the whole
you- used-t o- be-a- man- ki |l I i ng- denon
t hi ng.

( CONTI NUED)



CONTI NUED:

ANYA
But | can't seemto stop thinking
about you. You show up when |

sleep. In ny dreans sonetines you

are extrenely naked. That has to
mean somet hi ng.

Xander can't hel p but be charned.

XANDER

Real ly? Ww. You know, if I'"min
the check-out line at Wal-nmart 1've

had t hat sane one.

Anya smi | es.

ANYA
So we do have a rel ationship,
right?

XANDER
Anya, slow down. See, the thing
is, these things have to kind of
devel op on their own. They have
stages and you can't just nake
sonet hi ng happen.

ANYA
And what stage are we at?

XANDER
I don't know. One date. | guess
we should be, kind of... smling

shyl y?

Anya consi ders that.

DORM HALLWAY - NI GHT

(Buffy, WIllow, Oz, Parker)

12.

Par ker and Buffy linger at the door to Buffy's room smling

shyly.

BUFFY
This is it.

PARKER
Yeah. Ni ce door. Whod.

BUFFY
Thanks.

( CONTI NUED)



13.

CONTI NUED:
PARKER
Is-- is your roommate in, do you
t hi nk?
BUFFY

Well, actually, WIllow s ny
roonmate now. The other girl kind
of went hone.

PARKER
WIllow? But...

He gets it, starts to smle.

PARKER ( CONT' D)
But that nmeans you coul d have
wal ked honme with her.

Buffy shrugs, admtting that she just wanted to spend tine
with him Parker leans in for what is sure to be a very
sweet kiss, when WIllow and Oz run up, breathless, breaking
the nood into a jillion pieces. WIllows hand is at her
neck. Parker pulls back.

oz
Buffy, hey. You renenber Harnony?
Well, she's... uh...

W LLOW
She's back from her summer vacati on
and she doesn't have a tan.

BUFFY
(frustrated)

\What ?

PARKER
Un listen, | guess | should be
goi ng.

oz
Yeah.

BUFFY
No, wait.

W LLOW
Buffy...

BUFFY

Oh. Yeah. GCkay. Thanks for the
wal k hone, Parker.

( CONTI NUED)
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CONTI NUED:  ( 2)

Wl low wants to head into the dormroom but Parker and Buffy
are blocking it.

PARKER
Any tine.
BUFFY
Ckay.
PARKER
I"I'l pick you up tonorrow for the
party...
BUFFY
G eat .

Finally, reluctantly, Parker noves off and WIllow gets to the
door .

W LLOW
Ceez, ny neck's bleeding like... a
neck wwth a hole in it and he's
m ster keep chatting up Buffy?

BUFFY
You're bl eeding? You are! Wat's
goi ng on?

Buffy, WIlow and Oz nove into the room
BUFFY AND WLLOW S DORM ROOM - M NUTES LATER 8

Oz is putting a Band-Aid on WIllow s neck nick. Buffy is
anmused by the news.

BUFFY
Har nony's a vanpire?

(074
She seens to think so.

BUFFY
Oh nmy God, she nust be dying
w thout a reflection.

W LLOW

| felt she was adjusting. You
know, when the fang went in.

( CONTI NUED)



15.

CONTI NUED:
BUFFY
Oh, Wllow, I"msorry. [It's not
funny. That nust have been
terrible.
oz

She sai d sonet hi ng about a
boyfriend. She's got a boyfriend.

W LLOW
Yeah, she was going to send him
after us.

BUFFY
Wel |, you guys ought to be careful
but, you know... Harnony's
boyfriend?

oz

It doesn't ring with om nous
portent, does it?

BUFFY
Well, forgive ne if I'mnot exactly
jibbering in mndless fear.

VAMPI RE LAI R 9
( Spi ke, Har nony)

Harnony storns into a dark, subterranean lair, stonps into a
narrow ng tunnel, past a few assorted vanpires and ends up in
t he deepest darkest corner, where a figure in a welder's mask
chips away at the stone and dirt. This is Harnony's

boyfri end.

HARMONY
Baby, WIIlow was nean to ne and Oz
bruised ne all up and | didn't get
to eat themat all so | told them
my you' d take care of them so cone
on.

The man stops working, turns to her, and renoves his mask.
It's SPIKE. He glares at her.

END OF ACT ONE
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16.

ACT TWO
VAWPI RE LAIR - NI GHT (NI GHT 2) 10
( Spi ke, Harnony, Brian)

Spi ke and a Vanpire-Engi neer, BRI AN, are | eaning over a
tabl e, |ooking at blueprint-type plans.

SPI KE
And you're sure we're where you say
we are? | nean, | don't want to

poke my head up and find out |'m
bl oody wel | peeking out the top of
sonmeone's toilet now, do I?

BRI AN
You're right on target.

SPI KE
You better hope you're right.

Har nony cones up behind Spi ke, linking her arns around his
stomach and hooki ng her chin over his shoulder. Brian |ooks
away, a little unconfortable, which nakes Spi ke unconfortable
t 0o.

HARMONY
VWhat's this?

SPI KE
Pl ans. For the tunnel.

HARMONY
It's got stone walls. Are we
bui |l ding stone walls? That'll take
forever!

SPI KE

(getting inpatient)
That's the crypt, love. That's
what we're tunnelling too, see?

HARMONY
You should dig straight down to it.
The wall's a | ot thinner on the
ceiling.

SPI KE
That's the floor. You' re | ooking
at it upside down.

( MORE)

( CONTI NUED)
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CONTI NUED: SPI KE( CONT' D)

Say, pet, why don't you have a bit
of a snack or sonething while Brian
and | finish this up?

HARMONY
Yeah, okay.
Har nony wanders over to the edge of the lair, where a young
man |ies, barely conscious, chained to the wall. Spike and
Brian are still audible:
SPIKE (O S.)
Less than a week, right?
BRIAN (O S.)
Well, it depends on the soil type--

There's a yucky O S. sound of Brian getting his head thunped.

BRIAN (CONT'D;, O S.)
Under a week.

Har nony sits beside the young man. Hi s neck shows the nmarks
of previous feedings. He opens his eyes and sees her, tries
to shrink away. She MORPHS i nto VAMP- FACE and drinks from
him He GROANS.

HARMONY
Spi ke?

Spi ke ignores her. She gets | ouder.

HARMONY ( CONT' D)
Spi ke!

He | ooks up, irritated.

SPI KE
VWhat ?

HARMONY
| don't like this one. He tastes
funny. Let's go out to eat!

SPI KE
Harm he's perfectly fresh.

HARMONY
| think | had a math class with him
| ast year and | didn't |ike him
t hen either.

( CONTI NUED)
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18.
CONTI NUED:  ( 2)

SPI KE
Har nony, pl ease...

HARMONY
I nmean it. You never take ne out
any nore. Ooh, let's go to a

party!

SPI KE
Pet, | ook around you, don't |
provi de you with enough right here?

ANGLE: ANOTHER WALL
where two nore young people sag linply in chains.

HARMONY
(really whiny now
Spi ke!

Spi ke | ooks at Brian, seeking synpathy.

SPI KE
(sotto, to Brian)
Just stake ne now.
(al oud, to Harnony)
Al right then, let's go find you
your bl eeding party.

Har nony squeal s with delight and claps her hands. She throws
herself into Spikes arns.

HARMONY
That's ny sweet little Bl ondy-Bear!

Spi ke eyes the chained entrees, who hover on the edge of
consci ousness. As he | eads Harnony away:

SPI KE
Bl oody hell, woman, not in front of
the victins.

PARTY HOUSE - NI GHT 11
(Buffy, Spike, Harnony, Parker)

Buffy and Parker are just entering the party. It's a
typical, rowdy college affair. There's a |live band, a keg,

coupl es dancing and ot hers maki ng out. Parker puts a
protective armaround Buffy, guiding her through the crowd.

( CONTI NUED)
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CONTI NUED:

PARKER
Wat ch out. It's kind of wld.

Despite his efforts, they collide wwth a couple taking a
drunken friend out for sone air.

BUFFY
(to the couple)
Sorry.
Buffy |l ooks closer... it's Harnony and Spi ke, and the

“drunken friend" is a stunned and | acerated victim (stil
alive). Buffy and Spi ke both freeze, taking in the
situation. Buffy recovers first.

BUFFY ( CONT' D)
Spi ke.  Har nony.

Buffy's reining it in, aware she can't do anything, not with
Par ker at her side, taking it all in curiously. Spike
realizes this and rel axes. Harnony eyes Buffy's outfit.

HARMONY
(oblivious to the tension)
H Buffy. Ooh, last year's styles
| ook real good on you

SPI KE
(to Buffy)
Fancy neeting you here.

PARKER
(to Spike)
Looks like your friend there
started the party a little early,
huh?

SPI KE
Yeah. Right.

The victims head lolls over onto Spike's shoul der, revealing
his bite wound. Spike quirks his shoul der, sending the
victim s head swi ngi ng over toward Harnony, hiding the wound.

SPI KE ( CONT' D)
GQuy |likes his cheap Anerican beer.

BUFFY
I think you guys better get going.
You can | eave your friend with ne.

Spi ke ignores her, turns to Parker.

( CONTI NUED)
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CONTI NUED:  ( 2)

SPI KE
You Buffy's date?
PARKER
Un.. yeah. Yes | am Parker

Curtis.

Spi ke shifts nore of the victims weight onto Harnony and
shakes Parker's hand.

HARMONY
Cof. Come on baby, let's go. I'm
hungry.
SPI KE
Quiet. I'mneeting Buffy's new
boyfri end.
(to Buffy)

Interesting choice. Younger than
you- know who. Al so, how woul d you
say it... wrier. Mre of a light-
wei ght, you know.

BUFFY
You and Harnony, huh? Bet that's a
ri p-snorting neetings of mnds.

HARMONY
You're just jeal ous.

Par ker, getting but not understanding the discord, tries to
make ni ce.

PARKER
(to Spike)
You're English, aren't you? How do
you know Buf fy?

BUFFY
| really think you ought to go,
Spi ke.

Buffy puts her hand on Spike's wist, an inplied threat.

HARMONY
Yeah, bunny, let's go eat.
SPI KE
Grls, girls, calmdown. In fact,

why don't you two and
(indicating victim boy)
( MORE)

( CONTI NUED)
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21.

CONTI NUED: ( 3) SPI KE( CONT' D)
our sloppy friend here go outside
and me and Parker will have a nice
little confab on our own.

Buffy's hand tightens on Spike.

BUFFY
But Spike, it's you and ne that
have the catching up to do. How
"bout we go outside?

SPI KE
Yeah. Al right. Parker, wanna
tag al ong?

BUFFY
No. Parker, I'msorry. | just, |
have to talk to Spi ke and Har nony
for a sec. I'll be right back.

Par ker's confused, but am abl e.

PARKER
Sure, okay. Hurry back.

Buf fy, Spi ke and Harnony head for the door, the dazed guy
still propped between Spi ke and Harnony.

BUFFY
Leave t he snack

They prop the guy on a sofa and head out.
PARTY HOUSE - NI GHT 12

Buf fy, Spi ke and Harnony energe fromthe house. The area
around the house is deserted for now, a fine place for a
fight.

BUFFY
Fun's over, Spike.

SPI KE
No, love, it's just starting.

He catches Buffy with a solid blow. She returns it. Harnony
wat ches them fi ght.

HARMONY
Kill her good, sweetie!
(to Buffy)
( MORE)

( CONTI NUED)
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22.

CONTI NUED: HARMONY( CONT' D)

You think you' re such hot stuff,

little mss Slayer, but you'll be
sorry when we've got the Gem of
Amarr a!

SPI KE

Shut up, Harm

Buffy is getting the upper hand now, hitting Spike with sone
brutal punches, driving himback. Harnony starts getting
worried. She picks up a stick off the ground and starts
THRASHI NG at the two fighters. She hits Spi ke as nmuch as
Buffy.

SPI KE ( CONT' D)
Damm it, Harml  Stop that!

In the mddle of all this, a couple DRUNKEN PARTI ERS energe
fromthe house. One of themis the would-be victim

WOULD- BE VI CTI M
(to his friend)
No, man, |I'mokay. I'Il just go
hone. ..

H's friend sees the commoti on.

DRUNKEN PARTI ER
Hey! Fight!

Buffy freezes, unsure what to do. Spike takes advantage of
this to RUN AWAY. After a nonent, Harnony follows him

HARMONY
Hey! Wait for ne!

Buf fy, conscious of being watched, has to | et them go.
XANDER S BASEMENT HOVE - NI GHT 13
(Xander, Anya)

Xander's Saturday night is being spent decorating his
basenment "apartnment." It cane with wood panelling, a washer
and dryer and his dad's old work bench. The rest is

i nprovi sation. Xander has added posters and a mni-fridge,
and he is currently balanced on a trecherous stack of folding
chairs, trying to attach a disco ball to the unfinished
ceiling. There is a KNOCK at the basenent door.

XANDER
Cone in!



23.

ANYA ENTERS.
ANYA
Hi . It's ne. Wiat's that? It's
pretty.
Xander keeps wor ki ng.
XANDER
Di sco ball.
ANYA
No, the pink fluffy stuff.
XANDER
The i nsul ati on?
ANYA
I like it. It's pretty.
Xander has to sml e.
XANDER

Yeah, | guess it is. How d you
find ny apartnent, Anya?

ANYA
Your nother sent ne around fromthe
front of the house.

XANDER
You and Mom getting chatty.

ANYA
She al so said to ask you to pl ease
add fabic softener when the tiner
goes of f.

Xander cli nbs down.

XANDER
Geat. So... | guess you're ny
first guest at Casa del Xander. You
want sonething? |1've got
Cr anappl e.

ANYA
Al right.

He turns to his mni-fridge and grabs a juice box. He puts

the straw in and turns back to her. Her dress is puddled
around her feet.

( CONTI NUED)
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She stands (from what we can see) conpletely naked. Hi s hand
convul ses and Cranappl e shoots out his straw.

CAVPUS / I NT. G LES APARTMENT - NI GHT 14

(Buffy, Gles) Buffy is in the mddle of a call froma canpus
phone booth. Music fromthe nearby party house is faintly
audi bl e.

BUFFY
Yeah, G les, both of them They're
together, if you can believe that.
I mean, | thought Spike and Dru
were a forever kind of deal..

G LES (V.0O)
Buf fy- -

BUFFY
...1t"s kind of disillusioning, you
know? Were's the conm tnent?
| NTERCUT W TH:
G LES APARTMENT - SAME Tl ME 15
Gles is sweaty in a t-shirt. A few pieces of gym equi pnent

are visible behind him Buffy's call caught himduring his
wor k- out .

G LES
Buffy. Pl ease.

BUFFY
Oh, so anyway, | couldn't figure
why he's running... | nean, Spike

is all about the fighty. But

Har nony sai d sonet hing. What
they're here for. The Gemof... Am
something. And | figured he's
waiting 'til he gets it--

G LES

Amarra? The Gem of Amarra?
BUFFY

Ri ght .
G LES

Are you sure?

( CONTI NUED)
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BUFFY
Sure |'msure. Anyway, how nmany
gens of Am sonet hing can there be?

G LES
It's just... it's not real.
not supposed to be, anyway.
like, like the Holy Gail.

It's
It's

He's juggling the phone receiver now, reaching a reference
book off a shelf, flipping through it.

G LES (CONT' D)
Yes, here it is. There was a great
deal of vanpiric interest in
| ocating the nythic gemin, oh, it
| ooks like the 9th or 10th century.
"Questing vanpires conbed the earth-

BUFFY
A big vanpire easter egg hunt.

G LES
Well, yes. Wth one egg. But no
one found it. It was concl uded
that it never existed. A nyth.

BUFFY
Wel| Spike seens to think it
exi sts, and he's looking in
Sunnydale. What's it do anyway,
besi des accessori ze an eveni ng
ensenbl e?

G LES
Accounts differ. Sone kind of
enor nous power, that's certain. W
can try to track down references,
see if we can find an authoritative
sour ce. .

BUFFY
There were too many 'we's in that
sentence, G les.

G LES
I meant | wll, Buffy. You've done
all you can for tonight. Go to

bed.

( CONTI NUED)
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BUFFY
Thanks. See you tonorrow. Bye.

She hangs up and heads back toward the party house.

BEDROOM VAMPI RE LAIR 16

( Spi ke, Har nony)

A part of the underground lair has been done up as Spi ke and

Har nony' s bedroom Walls and bed are draped in red vel vet.

Har nony | ounges on the bed in a nightie. She reads a TABLO D

NEWSPAPER whi | e Spi ke sits at a desk, making cal cul ati ons.
HARMONY

So you didn't nean to just run off
and | eave ne there?

SPI KE
(for the mllionth tine)
| was getting the others. For a
bi g attack.
HARMONY

Yeah, all right.

(of f paper)
I think Meg Ryan's super cute, you
know? She's been, like, thirty
forever. | bet she's a vanpire.

Spi ke grunts at her, not I|istening.

HARMONY ( CONT' D)
Spi ke? What are you doi ng?

SPI KE
VWhat ? Triangul ati ng. Doubl e
checki ng Brian's nunbers.

Har nony turns a page.
HARMONY
How about Al ec Baldw n? Do you
think Alec Baldwin's a vanpire?

SPI KE
No.

HARMONY
Why not ?

( CONTI NUED)
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SPI KE
Because what's he gonna say, sorry
| can't shoot the scene in Central
Park because if | do I'Il jolly
wel | burst into flame?

HARMONY
.

SPI KE
Thi nk next tine.

HARMONY
Can | nmake hima vanpire, then?

SPI KE
No. On second thought, yeah, go do
that. Take your tinme, do Kimand
the kids as well ...

Har nony's gotten distracted trying to take her pulse.

HARMONY
You know | just figured out | don't
have a pul se? Can we eat a doctor
and get a stethoscope so | can hear
nmy heart not beating?

He turns and | ooks at her for the first tine.

SPI KE
Harm 1've been wondering, what's
it going to take to get you to shut
the hell up?

She giggles and rolls around on the bed seductively. He
conmes over to her, sits on the bed wth her.

HARMONY
And if ny heart's not beating, then
what are all these veins for? |I'm
sinply covered in these blue veins.
See?

Coquettishly, she traces a vein on her chest to where it
di sappears under her top. Spike looks at it hungrily, then
he traces it with his tongue.

HARMONY ( CONT' D)
Ch, that's good.

( CONTI NUED)
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Spi ke rolls over on top of her and pins her arns back agai nst
the mattress. He licks along another vein. Wen he cones up
for air:

SPI KE
The littlest boy died today. W' ve
got an extra set of chains.

HARMONY
Ewv.  You know | don't |ike that
stuff.

SPI KE

You love it.

HARMONY
Look, just because Dorcas went in
for that Kkind--

He grabs a handful of Harnony's hair, pulls her head back
vi sci ously.

SPI KE
Drucill a.

HARMONY
Ckay, whatever.

He |l ets go. Harnony giggl es.
HARMONY ( CONT' D)
Don't get all bunpy-face on ne,
geez.

And he kisses her again, things clearly progressing toward
vanp- sex.

XANDER S BASEMENT HOVE - NI GHT 17
(Xander, Anya)
Anya, still standing naked, is now drinking out of a juice

box. Xander has one too, clutched in his slightly-shaky
hands, as he tries to | ook casual.

XANDER

So the crux of your plan is...
ANYA

Sexual intercourse. |'ve said it

li ke a dozen tines.

( CONTI NUED)
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XANDER
Yes, okay, just working through a
little hysterical deafness here.

ANYA
It is the secret to getting over
you. Forgetting you. Putting you

behind me. Figuratively. |'m
t hi nking face-to-face for the event
itself.

XANDER
Ah, right. But, see, we hardly
know each other. | nean, | like

you, | think. Mre than other ex-
denmons. And you have a certain...
directness that | admre...

ANYA
| anmuse you. | can tell. Sonetines
you | augh.

XANDER
I do. | show ny teeth and nake
repeated 'ha' noises. But, naking
| ove --

ANYA

Sexual intercourse.

XANDER
It's supposed to be about deep
feelings. About needing to express
sonething that's so strong, and
about being ready to accept
consequences. . .

ANYA
| have condons. Sone are bl ack

XANDER
That's very consi derate.

ANYA
I Iike you too. You're funny and
you're nicely shaped. W have al
the necessary parts. |It's kind of
| udi crous to have these
i nterl ocking bodies and then not,
you know, interlock theem

( CONTI NUED)
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She steps over to him runs a hand down his chest. He closes
his eyes. She leans in, kisses himsoftly. H s resistance
i S gone.

ANYA ( CONT' D)
Pl ease renove your cl othing now

XANDER
(amused)
And the amazing thing? You are so
much nore romantic than Faith.

ANYA
Thank you. Disrobe.

Xander starts to do that.
SFX: WASHI NG MACHI NE Tl MER SOUNDS

ANYA ( CONT' D)
Fabric softener.

PARTY HOUSE - NI GHT 18
(Buffy, Parker)

Buffy is back at the party now. She dances w th Parker,
having a good tine, definitely part of a couple.

DI SSOLVE TO:
PARTY HOUSE - LATE 19
(Buffy, Parker)

The nusic is softer and slower now, a few nore couples are
meki ng out. Buffy and Parker sit on a couch and talk.

BUFFY
You' re ki ddi ng.

PARKER
I wwsh | was. First sight of
bl ood, out cold. And thus ended a
prom sing career as a pre-ned
st udent.

BUFFY
That's so funny because, ne too.
Wth the blood and the not be
consci ous.

( CONTI NUED)
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PARKER
Real | y? You seened okay the other
ni ght when that... whatever took a
chunk out of ny neck.
BUFFY
Oh. | was in shock, | guess. You

know, that kind where you're, um
too shocked to faint. So, no
"pagi ng Doctor Curtis" in your
future, huh?

PARKER
Switched to English. Witing
pl ays. Wiich didn't sound quite as
lucrative to ny girlfriend at the
time, | can't imagi ne why, and she
dunped ne.

BUFFY
She dunped you? Let's go beat her
up, right now, you and ne. W'l
get over this blood phobia
t oget her.

Par ker | aughs.

PARKER
I was feeling pretty vul nerable
about it for a while. | think I'm
just now kind of learning to trust

agai n.

He | ooks at Buffy in a way that suggests she's hel ping him
with that.

PARKER ( CONT' D)
So anyway, the first play | wote
was about a guy who gets disfigured
in an accident and his evil
girlfriend dunps him And then, in
an exciting twist, she's blinded in
a shocking tire factory expl osion --
think I was working through
anything there? And then her
bl i ndness nmakes her a better person
and she falls in love with the guy
agai n.

BUFFY
Ww. That sounds great.

( CONTI NUED)
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PARKER
Thanks. It got a little attention.
You know, the professor liked it.
BUFFY
It really sounds good. Wth the
bl i ndness.
PARKER

| did sone research. You know t hat
thing in novies where the blind
girl "sees" her |over's face by
touching it? Doesn't work. Big

myt h.

BUFFY
Real | y?

PARKER
Try it.

Buffy cl oses her eyes. She reaches out and touches Parker's
face. He closes his eyes and leans into her touch. She lets
her fingers explore.

PARKER ( CONT' D)
So... can you tell what | | ook
like?

BUFFY
Oh yeah. Pretty hideous.

He smles. Her fingers brush his forehead, his cheeks, his
lips. He kisses her fingers. She leans in close and ki sses
him He kisses her back, very gently.

DI SSOLVE TO
PARKER S DORM ROOM - LATE 20
(Buffy, Parker)
Buffy and Parker sit, fully clothed, on his bed and kiss. He
starts to unbutton his shirt. She stops him She unbuttons
his shirt for him He smles and reaches for her. As they
each unbutton each other, their hands get tangled and they
| augh gently and kiss sone nore.
G LES APARTMENT - N GHT 21

(G les)

( CONTI NUED)
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Gles, alone in the apartnent, is trying to find a book and
getting frustrated.

G LES
The al phabet. It's fairly well
known.

He finds his book and brings it to his coffee table, already
| ayered with open volunes. Many of them have post-its marking
references. He flips through the book, an especially old and
crusty | ooking volune. He reads sonething, checks it against
one of the other volunes...

G LES (CONT' D)
Oh dear |ord.

He reaches for the phone, dials quickly. Faintly, we can
hear Buffy's machi ne picking up

G LES ( CONT' D)

Buffy, are you there? Call ne.
It's urgent.

PARKER S DORM ROOM 22
(Buffy, Parker)

Buffy and Parker sit on the bed. W see both of their bare
shoul ders. Buffy lies down, pulling Parker with her. Their
eyes lock. It seens to be a union of hearts, not just

bodi es.

END OF ACT TWO
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ACT THREE
PARKER S DORM ROOM - MORNI NG ( DAY 3) 23
(Buffy, Parker)

Buffy asleep, relaxed and smling just a little bit. Sunlight
falling across her face wakes her up. She sits up, tucking

t he sheet around her body, and | ooks around. Parker's room
And she's alone init. She has a nonent of disorientation
and fear. She starts |ooking around the bed for her

di scarded cl othes. She finds nost of them

BUFFY
Socks. Need t he socks.

She's | eaning out of bed, trying to | ook underneath it, when
t he door opens. She scranbles to | ook not ridicul ous.

PARKER
Hey, good norni ng!

He enters carrying cups of take-out coffee and a paper bag.

BUFFY
H. | didn't know where--

PARKER
Sorry. | got us coffee and
doughnuts. | nean, | thought you'd

like it better than whatever 1've
got around here, warm soda and
breath mnts.

BUFFY
Yeah, but, you know... breath
mnts, | wouldn't be turning 'em

down.

He chuckl es and toes off his tennis shoes. He sits on the
bed next to her.

PARKER
You | ook cute.

BUFFY
Ch man, you lie.

( CONTI NUED)
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PARKER
No, really. You are probably,
right now, at the far upper edge of
the Parker Curtis patented scal e of
cut eness.

BUFFY
Uh-huh. O course you haven't seen
me yet wwth a stomach flu, 'cause
you think this is attractive. ..

He ki sses her bare shoul der.
PARKER

I"'mhoping I'Il have |ots of
chances to see you sick as a dog.

35.

She | aughs. He hands her a doughnut and coffee. She | ooks

at the coffee.

BUFFY
It's pale.
PARKER
| got it with mlKk.
BUFFY
Oh.
PARKER
That's not okay?
BUFFY
Just a little lactose thing. |It's
okay. | don't need coffee.

She bite into the doughnut, tries to swallow. And
noti ces:

BUFFY ( CONT' D)
(through the dry doughnut)
You're wearing nmy socks.
XANDER S BASEMENT HOMVE - MORNI NG
(Xander, Anya)

Anya and Xander wake up entwined and a little sore.

t hen she

24

It was

great, and that nakes the norning even nore awkward. Anya:

"So. ..

( CONTI NUED)
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| amover you now. " Xander: "Um okay." Anya: "Ckay?"
She's actually nore interesting in ducking the enotional
fallout of the experience than she is really upset. Xander
| ets her go, and no one feels resolved.

VAWPI RE LAIR - MORNI NG 25

(Spi ke, Harnony) Spike is sleeping. He wakes up, sensing
sonet hi ng goi ng on

SPI KE
Har nony?

HARMONY
Yeah?

SPI KE

What are you doi ng?

HARMONY
I"'mwiting "Spike | oves Harnony"
on your back in ball-point pen.

SPI KE
Wy ?
HARMONY
| don't know. [t's fun. I'm

bored. Here, you can wite on ne.
She offers himthe pen, he ignores it.

SPI KE
|'"ve got to get back to work.

He gets up, starts pulling on his clothes. Harnony coll apses
back into the pill ows.

HARMONY
You | ove that tunnel nore than ne.

SPI KE
(al nost to hinsel f)
| love syphilis nore than you.

BUFFY' S DORM - LATE 26
(Buffy, Wllow, G es)

Buffy arrives honme in her runpled clothes fromlast night.
She finds Wllow and Gles waiting for her. Buffy cooks up a

story about studying all night at the library. WIllowis
meki ng t hunbs-up gestures behind Gl es' back

( CONTI NUED)
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Finally Buffy says it's none of his business. Gles is
relieved. Gles tells Buffy that he's | earned sonet hing
terrible about the Gemof Amarra. Terrible power. It's in a
crypt in Sunnydale. Buffy takes charge: G les and the
others will start figuring out where the crypt is. Buffy

Wi Il brush her teeth, then she wants to hear nore about it's
terrible power. Then she'll go track Spi ke and Harnony. Buffy
calls Wllowinto the bathroom.. It happened. It was good.
And he's going to call. This is the start of sonething
great.

VAMPI RE LAI R 27

( Spi ke, Har nony)

Spi ke is digging up now, into the ceiling of his tunnel. He's
usi ng a pick-ax, knocking down clunps of earth. Finally, the

CLANG of netal on stone. 's tunnel hits the outer stone wall
of the crypt. He celebrates: it's starting. He's only a

few feet away fromhis goal. Now the real hard work begins,
cutting upward into the stone. It will take at |east a day.

He tells Harnmony this is a crucial time. She isn't allowed
to | eave, because Buffy m ght see her and foll ow her back
here. Harnmony has a hissy fit. Spike starts a stone dril
and drowns her out.

MONTACE:
GROITO - DAY (DAY 3) 28
(Buffy)

Buffy is show ng the yearbook picture of Harnony around
canpus. The students glance at it, shake their heads no.

BUFFY AND W LLOW S DORM ROOM ( DAY 4) 29
(Buffy, WIIow)
Buffy and WIllow enter the roomtogether as Wllowis trying

to show Buffy a geol ogi cal survey map of Sunnydale. Wile
Wllow tal ks, Buffy hurries to check the answering machi ne.

It flashes "00" -- no nessages. Buffy casually picks up the
phone receiver, listens for the dial-tone. It's working just
fine.

VAMVPI RE LAI R ( DAY 4) 30
( Spi ke)

Spi ke has broken through, pierced a small hole into the
crypt. He starts tearing at it with his hands, trying to
widen it.
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G LES APARTMENT (DAY 4)) 31

(Gles, WIlow, Xander, Oz) Gles, Xander, Oz and WI | ow pore
t hrough books. Xander is distracted, staring into space --
he's thinking about Anya.

CAMPUS - NI GHT (DAY 4) 32
(Buffy)

Buffy searches. She |ooks at the many coupl es that wal k
around the canmpus. She's not one of them

BUFFY AND WLLOW S DORM ROOM - MORNI NG ( DAY 5) 33
(Buffy, WIlow, Oz)

Buffy cones in froma long night of searching and rushes over
to her answering machine. It still reads "00". No nessages.
She | ooks at the phone.

BUFFY
(end of rope)
Ring! Ring!

WIllow, jolted awake by the shouting, sticks her tousled head
out fromunder her covers. So does Qz.

END MONTAGE
CRYPT - DAY (DAY 5) 34
( Spi ke, Har nony)

A dark roomthat brightens as Spike crawmls up into it,
carrying a torch and a satchell. Spike sets down the bag,
stands in the mddle of the roomand | ooks around. Ah-a!
There is a dead denon here, wthered and decayed, arrayed in
finery. There are tapestries on the walls, statues and icons
everywhere, piles of jewels. In the mddle of the denon's
chest, |ooped onto a chain, sits a huge green stone. Cearly
the Gem of Amarra.

SPI KE
(whi sper ed)
It's real.

It's a soletTm and sonehow sacred nonent as Spi ke reaches for
his grail.

HARMONY (O S.)
QOoooh.

( CONTI NUED)



35

36

39.
CONTI NUED:

Spi ke junps, startled, and turns to see Harnony standing
inside the crypt, |ooking around open-nout hed.

HARMONY
Cool stuff.

CAMPUS - DAY (DAY 5) 35
(Buffy, Parker)

Buffy is crossing canpus, Harnony's picture in hand...
obviously still looking for a trace of her prey. She sees
Parker, talking to another girl in a way that m ght be
intimate. Buffy hesitates...

CRYPT 36
( Spi ke, Har nony)

They're where we |eft them

HARMONY
Just a little sonething? Sonething
pretty?

SPI KE

Yeah, all right, take sonething if
you have to.

She ki sses himon the cheek, and he endures it.

HARMONY
Thank you, Sweetstuff.

She starts trying things on and taking them off again.

Ti aras, neckl aces, big jeweled belts, she tries them on one
at atine. Wile she's doing that, Spi ke reaches for the
huge eneral d pendant. He strokes its surface reverently. He
picks it up, very gently, lets his fingers close around it...

And YANKS it off the dead denon. The charred bl ack body
crunbl es and the chain pulls through the neck |ike a knife
through a Butterfinger bar, decapitating the denon.

HARMONY ( CONT' D)
That was so gross. Like you're too
good to work a cl asp.

Spi ke drapes the chain around his neck, lets the gemrest on

his chest, revels in the power of ownership. The only piece
of oot Harnony is wearing right nowis a small jeweled ring.

( CONTI NUED)
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HARMONY ( CONT' D)
So? Is it doing it? Do you feel

it?
SPI KE
I dunno.
HARMONY
You don't | ook any different, if
you wondered. | thought you'd | ook

taller or glow or sonething.
Spi ke' s | ooki ng concerned now.

HARMONY ( CONT' D)
Maybe it's worth noney anyway,
cause that would be sonething. W
could go to France.

Wt hout warni ng, Spike snaps a jagged shard off the denon's
wooden bier and STAKES Harnmony with it. She | ooks down,
stunned, then bursts... into tears.

HARMONY ( CONT' D)
OM | can't believe you did that!
That hurt!

Puzzl ed, Spike withdraws the stake and plunges it in again.

HARMONY ( CONT' D)
Stop it! Stop it! O

She swats at himwith her little hands. Spike catches her
ri ght hand, | ooks at the ring.

SPI KE
Interesting. Hang on.

He reaches into his satchel, and brings out sonething w apped
inacloth. He unwaps it. |It's a cross. He accidently
brushes it with his own hand and stifles a curse. He presses
it agai nst Harnony.

HARMONY
What are you doi ng, you big freak?

SPI KE
That's it. That's the Gem of
Amarra. Punier than | thought, but
perfect woking order. Total
i nvul nerablity.

( MORE)

( CONTI NUED)
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St akes, crosses, all of it, safe as
mother's mlk. Gve it.

He reaches for her hand, but she pulls it away. Stil
crying, she pulls it off her own finger.

HARMONY
Ckay, fine. If that's all that
matters to you, then take it. Take
it and get out!

Very dramatically she throws it at him Al smles, he
catches it and puts it on his own finger.

SPI KE
Thanks a bunch, sweeti e.

He strips off the necklace and drops it on the ground.

SPI KE ( CONT' D)
See you round the graveyard.

And he drops down into the tunnel. Harnony sobs to herself
and rubs at the non-fatal wound in her chest.
HARMONY
So nean.
G LES APARTMENT 37

(Gles, WIlow, Xander, Oz)

Gles, WIllow, Oz and Xander | ooking through books. Xander
gets bored and turns on the TV... a story about a sink hole
that took out the last standing corner of the HS. That's
Spike. G les sends Xander to find Buffy and neet us there.
They're off.

CAMPUS 38
(Buffy, Parker, Spike)

Parker is still talking to the girl. A few other students
are around as well, but Parker is intent on the girl. Buffy
has noved cl oser. Parker doesn't notive her, but she's close
enough to hear:

PARKER
(to the girl.)
It's like there is no future. Just
the nonment. Like you're handed
t hi s package of "now," and you get
to unwrap it.

( CONTI NUED)
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He has his hands on her shoulders, he's |leaning to talk
softly into her ear.

Buffy confronts Parker -- why haven't you called? And who is
this girl? Wile Buffy gets madder and nore jeal ous, Parker
remai ns cal mand reasonable: "I'msorry if | gave you the

i npression that there were, you know, prom ses involved... |
nmean, really, we just nmet. Do you really think I'd want to
[imt nyself to one person right now? Do you?" Buffy
sputters with frustration. She is nmaking a fool of herself,
and she can't seemto stop. The other students, enbarrassed
for her, drift away. Finally Parker |eaves too.

SPIKE (O S.)
Wel |, that was pathetic.

Buffy turns to see Spi ke, standing next to her, in full
sunlight, smling evilly at her. He is not in vanp-face.

BUFFY' S POV:
Spi ke punches directly into the canera.

CUT TO BLACK
END OF ACT THREE
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ACT FOUR

CAMPUS - DAY - CONTI NUQUS 39
(Buffy, Spike)

Buf fy snaps back fromthe punch, blood at the corner of her

mout h.  She squares off with Spi ke and produces a stake from
under her jacket. He faces her, ready, casual, rel axed.

SPI KE
Lovely day isn't it? If I'm not
careful | shall freckle terribly.

After an exchange of bl ows she manages to stake Spi ke. He
does not poof. He taunts her with his invulnerability.

SPI KE ( CONT' D)
Qoh. Do that again. It tickles in
such a good way.

And, as the fight drags on, and Buffy gets tired, he doesn't
stop there. He finally MORPHS and deals her a bl ow that
t hrows her onto her back.

TUNNEL 40
(Gles, WIlow, z)

Gles, WIllow and Oz wal k through Spike's tunnel. It's
deserted now and they pass abandonded signs of the vanps who
Iived and worked here: digging tools, plans, the chains that
held the victins to the walls. The tunnel narrows as they
reach their goal. Gles, |leading the way, has to crouch a
little.

G LES
It's narrowing a bit. This is
going to get unconfortable.

W LLOW
' m okay.

oz
Me too.

G les suddenly feels very tall and not very jazzed about it.
He ducks | ower.

DORM HALLWAY 41

Xander tries to find Buffy's room
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44.

TUNNEL/ CRYPT 42
(Gles, WIlow, Oz, Harnony)

G W O pull selves up into the crypt. Harnony stands where
we | ast saw her, still crying and wailing. The trio stare at
her. Should they... what? Confort her? Suddenly Harnony
MORPHS i nt o VAMP- FACE and | unges at the group. Gles, Oz and
Wllow fight her. Oz gets in a good punch, Gles is thrown
across the room..

DORM HALLWAY - DAY 43
(Xander, Anya)

Xander has been pounding on Buffy and WIllow s door. He
gives up and turns to | eave, when Anya spots him (she's

| ooking for himat Buffy's). She approaches him gently,
clearly still interested. Anya: "Hi . Look, Xander, |'ve
been thinking... maybe you and ne..." Xander brusquely cuts
her off. He needs to find Buffy. Xander noves on, |eaving
Anya hurt and confused.

CRYPT 44
(Gles, WIlow, Oz, Harnony)

Gles, Wllowand Oz rally. They have Harnony surrounded
now, and they each hol d makeshift stakes. Harnony | ooks
around her, wld-eyed and snarling. She sees the discarded
green stone and picks it up. "Look at nme. [|I'm

i nvul nerable.” The gang has no way to know she's |lying, and
they hesitate just |ong enough for Harnony to junp down into
the tunnel and nmake her escape.

CAMPUS 45
(Buffy, Spike, Xander)

The fight drags on. Buffy and Spi ke are perfectly natched,
but Buffy is fading. Xander runs up, ready to cone to the
rescue. Spike swats Xander aside i mediately, knocking him
out. Buffy's in trouble now But, too bad for him Spike
starts to taunt. He says that she made a fool of herself
with Parker. Wiy do wonen always do that, he asks -- why do
you all think that sleeping with a bl oke gives you the right
to control his life? Buffy is fired with energy again, and
drives himback fiercely. "You know what, Spike? | don't
think jewelry suits you." She grabs his hand, tears the ring
fromhis finger. Spike ROARS and runs away. He SMOLDERS AND
SMOKES as he drops into an open manhol e cover (open because
that's how he got here in the first place?).
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G LES APARTMENT - N GHT (STILL DAY 5) 46
(Buffy, Gles, WIlow, Xander, Oz) The first full Scooby
neeting in the apartnent -- everyone tries to get

confortable. "This is better than the library,

refreshnments.” Xander raids the fridge, to supply his fridge
at honme. Buffy has the ring -- they all look at it -- so
small to be so powerful. Gles suggests destroying it, but

Buf fy has another idea. There is one vanpire in the world
who deserves this. |[It's going to Angel. But how to get it
there? WIllow "You don't want to send invulnerability

through the US mail -- I'mstill waiting for a nice pen ny
uncle sent for nmy bat mtzvah." Oz says he'll take it.
CAMPUS 47

(Buffy, WIIow)

Buffy and WIllow wal k back to the dorm and tal k about Parker.
Wllowis conmserating. Buffy asks if this always happens:
sex makes boys evil. WIllow "Um.. as | understand it..
pretty much."” Buffy tal ks about how Parker had everything to
do with Angel, brought it all back and yet nade her m ss him
even nore. That's why she's not going to L.A. -- it would be
too hard to | eave. Wen WI Il ow heads for the dorm Buffy
decides to walk a little | onger.

CAMPUS - LATE 48
(Buffy, Anya, Harnony)

Buf fy wal ks al one.

Anya wal ks al one.

Har nony wal ks al one.

Overhead shot: they walk in triangle.

[\ <-- their three paths look like this, a clockw se-
traversed triangle.

END OF SHOW
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