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TEASER

CEMETERY / PLAYGROUND - NI GHT 1

BUFFY, on patrol in the cenetery, idly tosses a stake from
hand to hand. The |eaves of a nearby shrub nove in the

breeze. They keep noving -- it's no breeze. Buffy stops,
pivots slightly toward the novenent, brings up her stake...

JOYCE (O S.)
Is it a vanpire?

Buffy junps. JOYCE is standing next to her, holding a brown
[ unch bag and a thernos.

BUFFY
Monf? \What are you doi ng here?

JOYCE
| brought you a snack. And I
t hought it was about tinme | cane
out to watch, you know, the
Sl ayi ng.

BUFFY
Well, see, about the Sl a

ying, it's kind of an alone thing. Buffy isn't taking her
eyes off the potential vanpire... starting to circle it.
Joyce trails behinds her.

JOYCE
But it's such a big part of your
life, and I'd |like to understand
it. It's sonmething we could share.

( CONTI NUED)



CONTI NUED:
BUFFY
O not, 'cause it's really pretty
dull. Bam boom stick poof. Not
much to--

A VAMPI RE | eaps from behind the bush. Buffy pushes Joyce
back while stepping forward to neet the attack. She BLOCKS A
BLOWfromthe vanpire, and counters with a strong Kl CK

JOYCE
Good, Honey! Kill it!

The vanpire stunbl es backwards. Buffy |aunches herself at
it, but the vanpire brings up a foot, which catches her in
the m dsection... she is TOSSED over the vanpire and ends up
| andi ng behind himon the ground, facing the wong way.

JOYCE ( CONT' D)
Ch nmy god, Buffy. Turn around!

Buf fy shoots Joyce a qui ck exasperated | ook even as she
scranbl es back to her feet and squares up opposite the vanp.

JOYCE ( CONT' D)
Buffy, it's M. Sanderson fromthe
bank! Kill himn

Buf fy exchanges blows with the late M. Sanderson. |It's a
slightly clunmsy effort on her part. She finally nanages to
sweep his legs out fromunder himwith a kick and he's down
again, this tine face down. Joyce CLAPS.

JOYCE ( CONT' D)
GCet him Kill! | nean, Sl ay!

Buffy's had enough. She turns toward Joyce.

BUFFY
Mom

BOOM  Sanderson just returned her favor, swept her |egs out
fromunder her while she was distracted. Now they're both on
the ground, and the stake has | anded at Joyce's feet. Buffy
scranbl es awkwardly to pin Sanderson -- sitting straddling
his back. She tries to reach for the stake.

JOYCE
| got it.

Joyce picks up the stake and tosses it to Buffy. But her
throw is bad. The stake sails over Buffy's head.

( CONTI NUED)
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BUFFY
(through her exertion)
| dea. Wiy don't you go set up that
snack, Mon? Sonepl ace not here.

Sanderson ROARS and tries to get away, and Buffy CUFFS hi m

BUFFY ( CONT' D)
1"l be there in a second.

Joyce wi nces and nods. She wal ks away, passing a | ow hedge
that separates the cenetery froma small playground. She
sits on the edge of sandbox, and starts to unpack sandw ches.
But her eye is caught by sonething on the ground. She picks
it up: ACH LD S SHOE. She glances around her. Sonething is
protruding just slightly above the level of the sand... is it
the other shoe? Joyce brushes sand away fromthe surface.

ANGLE: JOYCE
She gasps and pul |l s away.
ANGLE: SANDBOX

The hand of a small child sticks out of the sand. And on the
tiny palmof the tiny hand is drawn an ARCANE SYMBOL.

END OF COLD OPEN NG



ACT ONE
PLAYGROUND / CEMETERY - NI GHT - LATE 2

POLI CE AND CORONER S VEHI CLES AND PERSONNEL are on the scene,
which is periodically |it by the red sweep of a mars |ight.
Crime tape is up. Police radios send out bursts of static.
Buffy is visible in b.g. giving a statenent to an officer.
More sand has been renoved and there are now clearly TWO
SVALL BODI ES. A POLI CE PHOTOGRAPHER SNAPS Pl CTURES:

FLASH -- two little blonds in play clothes. They could be
sl eepi ng.

FLASH -- closer, a darling little blond boy, age 8. 1In this
cl oser shot we notice the pal eness of the skin, the blueness
of the lips. Still, cute as a button.

FLASH -- cl oser, an adorable little blond girl, age 6. Pale,
bl ue-Iipped, cute as a whole shirtfull of buttons.

FLASH -- much cl oser, the SYMBOL on a tiny hand.

Buffy finishes giving her statenent and wal ks over to Joyce,
who doesn't react to her presence.

BUFFY
They said we can go hone now. No
answer. Then..

JOYCE
They were little kids. D d you see
then? So tiny.

BUFFY
| saw.

Joyce finally | ooks at Buffy. She |ooks devast at ed.

JOYCE
Who woul d do sonething like this? |
never-- She chokes a little, has to
stop, fight back tears.

BUFFY
I"'mso sorry you saw this. But
it's going to be okay.

JOYCE
How?

( CONTI NUED)
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BUFFY
["l1'l find whatever did it.
JOYCE
| guess. It's just, you can't, you

can't nmake it right.

Joyce gives in to the tears. Buffy hugs her and speaks with
soot hi ng, neasured reason

BUFFY
It's okay. 1'Il take care of
everything. Cal m down.

LI BRARY - DAY (DAY 2) 3
Buffy and G LES are alone in the library before school.

BUFFY
(frantic)
Don't tell ne to cal m down!

G LES
| only neant--

BUFFY
My not her saw dead children. W' ve
got to do sonething. Look. They
had a mark. ..

She grabs a piece of paper and a marker fromthe counter and
noves to draw. G les swiftly takes the paper from her hand.

G LES
(re: paper)
Twel fth century Papal encyclical.
Use the school [unch nenu.

He hands her the replacenent piece of paper. She draws.

BUFFY
It was on their hands. The cops
are keeping it quiet, but I got a
good |l ook at it.

She finishes and shoves the paper at him Gles |ooks at THE
SYMBCL.

BUFFY ( CONT' D)
Find the thing that uses this
synbol and point nme at it. Then
stand back or get splattered.

( CONTI NUED)
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G LES
Hmm
BUFFY
Gles. Speak. Wat?
G LES
What? Oh. It's just, | rather

doubt we're looking for a "thing."
The use of a synbol on a victim it
suggests ritual nurder, an occult
sacrifice by a group.

BUFFY
A group of... human bei ngs. Soneone
with a soul did this?
G LES
| suspect so. Isn't it peculiar,
how t hat nmakes it seem worse?
BUFFY
It is worse. It neans | can't kil
t hem
G les | ooks at her closely -- she's deadly serious.
G LES

Buffy, is it possible that you may
be pushing a little too hard,
letting this beconme personal
because your nother is involved?

BUFFY
OCh, this is conpletly personal
Find the synbol. Pl ease.

She exits. G les |ooks after her for a nonent, then down at
the synbol. He heads for the books.

SCHOOL HALLWAY - DAY 4
Z is at his |ocker, putting away his jacket, about to
collect his books for his first class. A |ocker opens near
his. It's Xander.

XANDER
Hey.

oz
Hey.

( CONTI NUED)
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XANDER
So. .. books.

(074
You al so. Wth the books.

W Il ow cones over to Oz, and only now sees that Xander is
here too.

W LLOW
H Oz! OCh, Xander, hi.
oz
Wllow. | haven't seen you around.
Where' ve you been?
XANDER
Not with me. No sir. Ask anyone.

Nooo.

Oz and WIllow stare at Xander. He shuts up. There's a nasty
beat of silence, then Oz has a brilliant idea for sonething
to tal k about:

oz
Hey, Buffy's birthday's next week.
XANDER
Oh! Yeah. Good. |1've been
pondering the gift options--
W LLOW
Shh.
XANDER

Ch, cone on. W just got a topic.

Buffy joins them-- the reason WI Il ow stopped Buffy gift
t al k.

W LLOW
H Buffy.

oz
Hey.

XANDER

So, Buff, what's up?

BUFFY
You didn't hear about the nurder?

( CONTI NUED)
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As m ght be expected, this provokes interest and al arm

W LLOW
QOoh. Bad sentence.

BUFFY
Here's a worse one. The victins
were little kids. Two of 'em
i ke, maybe six or seven. M/ nobm
found the bodies during patrol | ast

ni ght .
W LLOW
Ch ny god.
oz
Ki ds.
XANDER
Wiy was your nomthere?
BUFFY
Bonding. It didn't go |like she
pl anned.
W LLOW

What happened?

BUFFY

I was slaying M. Sanderson and she
went to set up the snack

(off their | ooks)
Don't ask. And | guess she just
saw sonet hi ng sticking out of the
sandbox, so she starts, you know,
brushing off the sand...

JOYCE (O S.)
...And there's this little, tiny
hand. | touched it and it was so

col d.

Joyce joined the group without Buffy noticing, and she
continues the story.

JOYCE
It was a little girl. The little
boy was right next to her. | had
bad dreans about it all night.
Xander, Oz and WI I ow exchange | ooks. A nmomin school. Poor
Buffy.

( CONTI NUED)
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W LLOW
H, Ms. Summers.

Xander and Oz al so MUMBLE HELLGCS.

JOYCE
H. Isn't it awful? Buffy, did
you talk to M. Gles yet about who
coul d' ve done this?

STUDENTS are noticing there's a parent in the hallway.

stare with amusenent and tal k behind their hands.

BUFFY
(unconfortabl e)
Uh, yeah. He says it |ooks |ike
sonmething ritual, occult. He's

still looking. W're going to add
to ny patrols, keep a closer eye on
t hi ngs. ..
JOYCE
(appal | ed)
Cccult? Like witches? It's
w t ches?

W Il ow nmakes an involuntary little gasp/choke noi se.

W LLOW
Sorry. Phlegm Too nuch dairy.

BUFFY
Well, no, probably not wtches.
Wtches aren't usually bad, you
know.

AMY joins the group... wal king by, she overheard.

AW
Wtches? D d | hear wtches?
What're we tal ki ng about ?

JOYCE
Wtches. Can you inagi ne anythi ng
so di sgusti ng?

They

That's it. Buffy's had enough. She tugs at Joyce's arm

BUFFY
Mom | need to talk to you.

( CONTI NUED)
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JOYCE
(as she's pull ed away)
Good to see you Wllow, Qz..
you' re | ooking very nice, Xander

Buffy has pulled Joyce into a quiet branch of the hall way.

BUFFY
Mom this hall is about school.
You' re about honme. M x them and ny
wor | d di ssol ves.

JOYCE
| know. You have no nother, you
hat ched full-grown out of a giant

egg. It's just, | keep thinking
about who coul d have done such a
thing. | want to help.
BUFFY
h. Well, Gles can al ways use--
JOYCE

| called everyone |I know in town.
Told them about the little kids.
They're all just as upset as | am

BUFFY
You cal | ed everyone you know?

JOYCE
And they called all their friends.
And guess what? We're setting up a
vigil tonight, at Gty Hall. The
Mayor's even going to be there.
Now we' || get sone action.

BUFFY
Uh-huh. That's great. But, you
know what? A lot of tines, when
you' re working on sonething |like
this, you try to keep the nunber of
peopl e who know about it, Kkind
of ... small.

Joyce hadn't thought of that.
JOYCE

OCh. Rght. Well, I"'msure it
won't be all that many people.
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CI TY HALL ROTUNDA 5

An inmpressive crowd fills the rotunda, which is every bit as
| arge and as el egant as we can afford. Many people hold
candl es or carry signs show ng photographs of the two dead
children (the photos show themalive), and the sl ogan "NEVER
AGAIN." There are posters, with the sanme |ay-out, on the
walls. A podiumfaces the crowd.

Buffy and Joyce, WII|ow and her nother, MRS. ROSENBERG, stand
together. Ms. Rosenberg is very sweet and very smart.

VRS. ROSENBERG
You got a good turn-out, Joyce.

JOYCE
| don't think it's too many, do
you?

Buffy spots Gles in the crowd nearby.

BUFFY
Gles! Over herel

He spots them cones over to join them

G LES
Hel |l o. M goodness, what a crush.

MRS. ROSENBERG
M. Gles. Hownice to see you. |
didn't know you were going to be
her e.

W LLOW
H, M. Gles.

G les glances at her, realizes the "Mster" is because Mm s
her e.

G LES
Yes, hello. Hello Ms. Rosenberg,
Ms.-- Joyce.

They | ook at each other. Awkwardness.

JOYCE
It's been a whil e.

G LES

Right. Not since, not since, not
for a while.

( CONTI NUED)



12.
CONTI NUED:

MRS. ROSENBERG
There's a runor going around, M.
G | es.

G | es bl anches.

G LES
Runor? About us? About what?

MRS. ROSENBERG
About witches. People calling
t hensel ves witches are responsible
for this horrible crine.

G LES
I ndeed? How strange.

W LLOW
Yes. So strange. Wtches!

W Il ow nmakes a funny "pfff" noise, neaning "who could imgine
such a thing?"

MRS. ROSENBERG
Actually, not all that strange. |
coaut hored a paper recently about
teenagers who identify with things
like witches, or superheroes. |It's
a fairly healthy reaction to a
worl d that seens out of their

contr ol

BUFFY
Healthy. That's good. Health is
good.

MRS. ROSENBERG
Absolutely. Unless they begin to
believe their powers are real. |
mean, that's nore than a teen
psyche can handle. Inevitably, of
course, in that case you end up
W th tragedy.

As Buffy absorbs that, the crowd, already hushed, falls
conpletely silent. The Mayor is at the podium Qur group
turns to | ook at him

JOYCE

(to Buffy)
He'll help. You'll see.

( CONTI NUED)
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MRS. ROSENBERG
(softly to G| es)
|'ve never seen himin person
before. He's very tall and good-

| ooki ng.

G LES
The qualities we nbost require in a
| eader.

Ms. Rosenberg smles at Gles, acknow edging his riposte.
The Mayor begins his address, his denmeanor subdued.

MAYOR
I want to thank you all for com ng
in the aftermath of such a tragic
crime. Seeing you here rem nds ne
what a caring comunity Sunnydal e
is. W've had our share of
m sfortunes, as so often happens
t hese days, when young people are
lured fromall sides by dark
i nfl uences. But we're a good town,
W th good people. | know none of
us wll rest easy until this
horrible nmurder is solved. And with
that in mnd...

He hol ds up one of the posters.

MAYOR ( CONT' D)
| hereby take the words on this
poster, and nmake them ny pl edge to
you. Never Again.

There is a murnur of approval fromthe crowd. A few people
get carried away and applaud. Ms. Rosenberg smles,
reassured that the matter is in conpetent hands.

MAYOR ( CONT' D)
And now, | ask you to give a nonent
of your attention to the woman who
brought us all here tonight, Joyce
Sumnrer s.

The Mayor gracefully maneuvers Joyce to the podi um and steps
back.

JOYCE
M. Mayor, you're dead w ong.

Ceneral surprise. Not the least of it fromBuffy.

( CONTI NUED)
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JOYCE ( CONT' D)
This is not a good town. Not right
now. | was supposed to lead us in
a nonment of silence. But |I'm not
going to. Silence is this town's
di sease. How many of you have | ost
sonmeone who just... disappeared, or
got skinned, or suffered "neck
rupture"?! How many tines have you
reacted with silence? Well, it's
tinme to speak out and admt what
we've got: a town with a hell of a
| ot of problens!

Buffy and G | es exchange a | ook. Soneone's finally saying
it.

BUFFY
(softly, surprised)
Go Mom
G LES

She does rip off the blindfold.
Thi s coul d change everything.

JOYCE
Open your eyes to what goes on
around here. Terrible things:
Killing. Wtchcraft. Creatures
Too Horrible to Mention. Slaying.
It's nmore than we should have to
t ake.

That hits Buffy hard, to hear Slaying lunped in with what's
wrong wth Sunnydale. Gles reaches for her shoul der, but she
takes a step away fromhim toward her nother, and he doesn't
make contact. Joyce is just w apping up:

JOYCE ( CONT' D)
We have to take the first step
toward changi ng Sunnydale. W have
to find the people who did this.
DI SSOLVE TO
SUNNYDALE - NI GHT 6
Only a fewlights glow... the town is asleep.

DI SSOLVE TO
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A CLOCK- RADI O

on a desk in a darkened room The digital display shows the
time as 1: 0O AM

PAN of f the clock to M CHAEL

a young man we haven't seen before. Gothic Look: pale face,
darkened |ips, dyed-black hair. He wears black and his eyes
have those large, black irises that result from doing

magi cks.

PAN to reveal AMWY sitting next to him Also in black. Also
dar k- eyed.

PAN to reveal WIllow, conpleting the triangle. Dark-eyed.

The shot WDENS. Any and WI Il ow each pour liquids into a
contai ner that M chael holds. Heavy-Iooking snoke begins to
spill over the sides of the container. |In addition, two

t hi ngs becone visible: that we're in WLLOWNS ROOM and t hat
chal ked on the floor, surrounded by herbs and powders, is THE
SYMBCL.

END OF ACT ONE
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ACT TWO
SCHOOL HALLWAY - DAY (DAY 3) 7

M chael and Any at M chael's | ocker. Pasted inside: pictures
of Marilyn Manson and ot her disturbing things, and a snal
mrror. Mchael is still in Gothic death-on-toast node. He
uses the mrror to check his look. A HERD OF Bl G JOCKS

t hunps down the hallway. One of them ROY, slans the | ocker
shut in Mchael's face.

M CHAEL
Watch it!

ROY
Ch, sorry. Were you checking your
meke-up? Did | make you snudge
your eye-liner?
(then, nean)
Dunp the Goth in drag | ook, jerk-
ass, it's not cool.

He pushes M chael against the | ockers to punctuate the
t hought .

AW
(to Roay)
Hey! Don't you have anyone else to
pi ck on? Somewhere there's a
freshman boy who's not getting
snapped with a towel right now

Roy bunps M chael again and | aughs... making a cruel gane of
it. Alittle crom of students has gathered to watch. Anong
them CORDELIA. Buffy pushes through the group and sizes up
the sitch. She steps up next to Any and M chael, and j ust
lets the jocks see that she's there -- her expression nore
expectant than fierce -- she knows she doesn't need to do
nore. Roy's buddies take off. He hesitates another second,
then turns and wal ks away.

BUFFY
(to Amy and M chael)
You guys okay?

M CHAEL
We're fine.

AW
Thanks, Buffy.

( CONTI NUED)
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The hallway has enptied. Any and M chael wal k away, M chael
rubbing his armwhere it hit the | ockers. Buffy sees that

G les has energed fromthe library, drawn by the noise of the
confrontation. She takes a step toward him but is
intercepted by Cordelia.

CORDELI A
You're going to be one busy little
Sl ayer, baby-sitting them

BUFFY
| doubt they'll have nore trouble.

CORDELI A
| doubt your doubt. Everyone knows
Wi tches killed those kids. Any is a
witch. And Mchael is whatever the
boy of "witch" is, plus being the
poster child for yuck.

BUFFY
Cordeli a- -

CORDELI A
If you're going to hang with them
expect badness, 'cause that's what
you get for hanging with freaks and
| osers. Believe nme, | know.

She takes a step away, then cones back.

CORDELI A ( CONT' D)
That was a poi nted comment about ne
hanging with you guys.

Poi nt made, Cordy turns on her heel and stal ks off.

BUFFY
(calling after)
| get that. But witches didn't do
it!

Gles clears his throat and leans in toward Buffy.

G LES
Actually, I'"'mafraid they may have
done. | found the synbol. | have

nore research to do, but it seens
that it's associated with European
W ccan covens. It's very old and
quite powerful.

( CONTI NUED)
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BUFFY
Can | see it?
G LES
I"msure you can. WII|ow has the
book.
SCHOOL LOUNGE - LATE 8

Buffy enters. Xander is sitting on one of the couches,
di sassenbling all his pens for no reason.

XANDER

Buffy. Hi.
BUFFY

Hey. |Is WIIow around?
XANDER

What do | have to do? How can

convi nce you people that it's
over?! You assune because |'m
here, she's here, or that | sonehow
nmysteriously know where she is.

Buffy sees a stack of books at a nearby study carrel.

BUFFY
Those are hers?

XANDER
Yeah. She's in the bathroom

Buffy heads for the carrel. Xander trails al ong.

XANDER ( CONT' D)
But the fact that | know that
doesn't change that | have a
genui ne conplaint here. | nean, |
can accept Cordy not forgiving ne,
but you, Buffy? You?!

Buffy is looking at Wllow s stuff. She hesitates, then
noves sone papers, revealing an old volunme. On the cover
t he synbol .

BUFFY

| forgive you. | never didn't
forgive you.

( CONTI NUED)
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XANDER
Ch. Well then, what about Oz? He
hides it under all that Ozness, but
he's really steaned.

Buf fy picks up the book, flips through it casually.

BUFFY
You had snpbochies with his
girlfriend.

XANDER
| didn't say it was unexpected.
It's just, | can hardly be around
hi m anynore. He was ny friend and
now it's like there's this huge
thing between us that we're
pretending isn't there...

She happens to glance at the desk-top and sees what the book
had been covering: an open notebook. Witing surrounds a
hand- copi ed version of the synbol. Buffy looks at it as if
it were a snake.

XANDER ( CONT' D)
...And | can't even talk with
anyone about it, since WIlow, you
know.... And you..
(realizing)
You clearly aren't even
listening...

WI |l ow comes over

W LLOW
Hey, Buff. Wat're you doi ng? You
want to borrow sonet hi ng?

Buf fy picks up the notebook and turns it so WI|ow can see.

BUFFY
VWhat's this?

W LLOW
(nervous)
A doodle. | do doodle. You too.
You do doodl e too.

BUFFY
This is the witch synbol

( CONTI NUED)
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W LLOW
(caught)
Ckay. Yeah. It is.

BUFFY
(shocked)
W1l ow

W LLOW
VWhat ?

BUFFY
It was on the nurdered kids. WI I ow
i s stunned.

W LLOW
On the kids... GCh no, Buffy.
didn't know. No one told me about
that. | swear. Pl ease--

A big CLATTER AND COVWOTI ON interrupts WIlow. Xander joins
them as they | ook down the hall toward the noise.

XANDER
What's goi ng on?

THE SCHOOL COUNSELOR wal ks by, leading Any by the arm Any
| ooks shaken, worried. She pulls away |ong enough to say:

AW
(whi sper ed)
They're |l ooking for witch stuff.
They found nmy spells. WIllow...

The counselor starts to wal k away, pulling Any al ong.

AMY (CONT' D)
(to WIlow
CGet rid of everything!
Buffy, WII|ow and Xander exchange | ooks.

BUFFY
| don't like this. The NA SE
bui |l ds: the clang of | ockers,
rai sed voi ces..

Buf fy hands WI | ow her notebook. WIIow picks up the book
fromthe carrel and the three of them head for the source of
t he noi se.
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SCHOOL HALLWAY - CONTI NUQUS 9

Students are gathered, watching with disbelief and

i ndi gnation as SNYDER wal ks the row of |ockers. One by one
they are unl ocked by a CUSTODI AN, and the contents are
searched. Farther down the hall, a FACULTY MEMBER st ops
students, | ooks at their books and has them open their
backpacks. Buffy, WIIlow and Xander join Oz, Cordelia and
JONATHAN anong the spectators.

XANDER
Ch, man. It's Nazi CGermany and |
have Pl ayboys in ny | ocker.

Snyder is speaking to the assenbl ed students.

SNYDER
This is a glorious day for
princi pals everywhere. No pathetic
whi ni ng about "students' rights,"”
just a long row of | ockers and a
man with a key.

Oz | eans over to Buffy and WI I ow.

oz
They took away three kids already.
Har shness.

BUFFY
We saw Any.

XANDER
Wiy are they doing this? | nean,
it's not like we're all worshipping
Satan or anyt hi ng.

Jonat han | ooks enbarrassed.

JONATHAN
Yeah. Right. | nean, "worship."
That's a strong word. | nean,

maybe, "appreciate." The others
stare at him He goes away.

Anot her | ocker is opened.
CORDELI A
Get your grubby custodial hands off

that! That hair spray cost forty-
five dollars and it's inported!

( CONTI NUED)
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W LLOW

The next one's mne. GCh god, |'ve
got spells in there... and...

(realizing, re: the book

and not ebook she hol ds)
They' |l take nme to the office and
they' |l see these.

(then, frantic)
Buffy, | didn't do anythi ng wong.
The synmbol's harm ess. | used it
to make a protection spell for you,
for your birthday. Wth M chae
and Amy. Only, now it's broken,
because you know about it. So Happy
Bi rt hday, and pl ease, you have to
bel i eve ne.

SNYDER
(1 oudly)
Ms. Rosenberg. M office.

Wl ow | ooks up. Snyder is standing in front of her open

| ocker. He holds up a handful of vellum pages -- spells.

Wl low | ooks at Buffy. Buffy notions at the book and

not ebook Wl ow holds. WIIlow hands them over with a | ook of
infinite gratitude, and heads for the office. Buffy heads
for the library.

LI BRARY - CONTI NUOUS 10

Buffy enters the library just as A MAN exits with a |arge box
full of books. She steps in further to see ANOTHER MAN
pul | i ng books fromthe shelves, filling another box. G les

i s wat ching, |ooking absolutely m serable.

BUFFY
Gl es?

G LES
They' re taking them away.

Buffy sets WIIlow s book and notebook on the counter.

BUFFY
But, they can't.
G LES
Yes, | tried that argunent. |t

didn't prove very effective.

( CONTI NUED)
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BUFFY
G les, we need those books. There's
sonet hi ng about this synbol that
we' re m ssing.

The first man has reentered, and has joined in the pulling of
books off the shel ves.

G LES
(calling to the nen)
Be very careful. Those are rather

fragile. Gles has to pull his
attention away fromthe desecration
of his books.

G LES (CONT' D)
The synbol. Yes.

BUFFY
W Il ow says she used it in a
protection spell. It's not a big

bad scary. So why would the
killers use it for sonme ritua
sacrifice?

G LES
I don't know Odinarily |I'd
suggest we wi den our research..

BUFFY
Right. Using what? The dictionary
and "My Friend Flicka"?

G LES
Damm. W cannot operate this way.
Snyder has interfered before, but I
will not tolerate this fromthat
twisted little honmuncul us.

Snyder has entered -- it's unclear if he heard Gles. Buffy

sees himand pushes WIIlow s books off the back edge of the

counter onto the floor -- at |east they're out of sight.
SNYDER

Ah, don't you just |ove spring
cleaning? Even in winter it gives
me a zingy fresh feeling.

G LES
CGet out of ny library, and take
your... marauders with you.

( CONTI NUED)
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CONTI NUED:  ( 2)

SNYDER

Gh nmy. So fierce. | suppose |
shoul d hear you out. Just how is

(pi cking up a book)
"Bl ood Rites and Sacrifices”
appropriate material for a public
school library? The Chess C ub
branchi ng out ?

G LES
They' re ny personal property and
t hey' re harnl ess!

Snyder goes into the book cage.

He t hr ows
weaponry:

SNYDER
Yes, | believe everything you have
here is harnl ess.

open a door, revealing a brutal assortnent of
crossbows, axes, spears...

SNYDER ( CONT' D)
Look at this harmess little battle-
ax! Quys, clear this out too.

BUFFY
Wy are you doing this, Snyder?
SNYDER
Not out of personal malice. That's
a side benefit. |I'mnerely
carrying out instructions.
BUFFY
From who?
SNYDER
It's no secret. | get ny orders
from SPAM
BUFFY

You take orders from Spam

SNYDER
Sunnydal e Parents Agai nst Magic.
They're very tight with the Mayor
Everything's com ng from SPAM

( CONTI NUED)
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CONTI NUED: ( 3)

BUFFY
So who are they? And why are they
targeting us? And who cane up with
t hat nane?

SNYDER
Well, regarding that |ast
gquestion... | believe that would be

your | ovely nother.
BUFFY' S DI NI NG ROOM - NI GHT 11

Buffy enters to find Joyce on the phone in a dining roomthat
has been converted into an office. There are neat stacks of
"NEVER AGAI N' posters, phone |ists, Joyce's conputer.

JOYCE
(into phone)
Thanks Sheila. Talk to you soon. |
know, but it's for the best.

She hangs up.

JOYCE ( CONT' D)
Buffy. That was Sheil a Rosenberg,
cancel ling your plans with WI I ow
this weekend. She's grounded.
Honey, did you know she was getting
into this kind of thing? |I'mvery
di sappointed in her.

BUFFY
You're in SPAM

JOYCE
Sure. Lots of people are. W're
getting | apel buttons tonorrow.

BUFFY
Ch, terrific. Do you have any idea
what your friends did at school
t oday?

JOYCE
Honey, they opened a few | ockers.

BUFFY

Lockers. First syllable, |ock.
They' re supposed to be private.

( CONTI NUED)
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JOYCE
| know, but honey, there was a
murder. Real nurder, with actua
humans. It's nore inportant than
sonme bruised feelings.

BUFFY
Mom |'m not tal king about bruised
feelings.

JOYCE

And there were sone very strange
things in those | ockers. That boy,
M chael Lanb? He had a bag of
dried ears.

That al nost throws Buffy off track:

BUFFY
Ears... Ckay, but they took G les
books away.

JOYCE
And he'll get them back. SPAM wi ||
go through them and nost of them
wll be returned to M. Gles very
soon.

BUFFY
But we need themnow. To help
solve this thing.

JOYCE
Sweeti e, those books had no
busi ness in a public schoo
library. Especially now. Any
student could just waltz in there
and get all sorts of ideas. Do you
understand how that terrifies nme?

BUFFY
Mom | hate that these people
scared you so nuch. And | know
you're trying to help, but you're
not .

JOYCE
Well, | think I'm hel ping. W al
are. W've even got the Myor
behi nd us, who's a very nice man by
t he way- -

( CONTI NUED)
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BUFFY
Please just let nme do this. It's
what | do.

JOYCE

But is it really? You patrol. You
slay. Evil pops up, you undo it.
And that's great. But has
Sunnydal e gotten any better? Are
t hey running out of vanpires?

BUFFY
I don't think they run out--

JOYCE
It's not your fault. You don't
have a plan. You just... react to
things. It's bound to be kind of

fruitless.
Buffy's hurt, but she turns it into anger.

BUFFY
Ckay. Maybe | don't have a pl an.
Lord knows | don't have | apel
buttons. And maybe the next tine
the world is getting sucked into
hell, I won't be able to stop it
because, guess what, the anti-hell-
sucki ng book isn't on the approved
reading |ist!

JOYCE
Buffy. [I'msorry. | didn't nean
to put down--

BUFFY
Yeah. You did. But you know what ?
| have to go. | have to go out on

one of ny pointless little patrols
now, and "react to" some vanpires,
if that's all right with SPAM

Buffy storns out.

ANGLE: JOYCE

She sighs and | ooks tired.

JOYCE
I hope |I did the right thing.

( CONTI NUED)
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LI TTLE BOY (O S.)
You di d.

W DEN TO REVEAL:

The TWO LI TTLE DEAD KIDS are sitting opposite Joyce at the
table, right where Buffy had just been standing. They speak
sweetly, politely, softly. Possibly even |isping adorably.

LI TTLE G RL
You're going to find our killers.

LI TTLE BOY
W were very scared.

LI TTLE G RL
They hurt us.

LI TTLE BOY
But you' re hel pi ng.

Si mul t aneously, they both turn up the corners of their little
mouths in the tiniest of smles.

END OF ACT TWO
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ACT THREE
PLAYGROUND - NI GHT 12
Buffy is on patrol. She has wandered over to the playground.

The crine tape flutters uselessly: it couldn't stand up to
the people who felt they needed to be here. The sandbox has
been turned into an inpronptu shrine, with flowers and

phot os.

BUFFY
You used to be better at that.

Only after her line does ANGEL step into frane behind her.

ANGEL
At what ?

BUFFY
Sneaki ng up.

Angel nods, taking it seriously. Buffy |ooks at the shrine.

BUFFY ( CONT' D)
You know, people die in Sunnydal e
all the tine. And |I've never seen

anything like this. | don't know
if I should be touched that people
care this nmuch, or, | guess, hurt
for all the victinms who aren't even
noti ced.

ANGEL
They were children. Innocent. It
makes a difference.

BUFFY
Yeah. It does.

ANGEL

This is getting to you.

BUFFY
Only when |I''m awake. And asl eep.

Angel takes off his jacket, and spreads it on the ground. He
takes Buffy's hand and notions for her to sit on the jacket.
He sits on the ground and waits for her to tell himthe rest.

BUFFY ( CONT' D)

My nom.. ny nomsaid sonme stuff to
me. About being the Slayer.
( MORE)

( CONTI NUED)



30.
CONTI NUED: BUFFY( CONT' D)

That it's fruitless. No fruit for
Buffy.

ANGEL
She's wrong.

BUFFY
Was she? |s Sunnydal e better than
when | canme here? Big fat not so
much. | nean, yeah, | save the
worl d, but do | nmake it better?

Buf fy picks up a photograph of the dead kids fromthe shrine.

ANGEL
Buffy, we don't fight this war to
wnit. W're never going to w n,

w pe out all the evil. Soneone
told nme once that there's supposed
to be a balance. Us and them |If

you ever won, you'd | ose.

BUFFY
My nother is terrified, and |'m
going for the tie?

ANGEL

Not very inspiring, is it?
BUFFY

Not very.
ANGEL

Ckay, you want a reason to keep
goi ng? Look at what you're
hol di ng. Sonmeone took these kids
away fromtheir parents

Buffy | ooks at the photo of the kids.

BUFFY
Right. Their parents.

ANGEL
It's not the war, but it's a battle
worth fighting. You can win that.

Buf fy | ooks up.

BUFFY
Sonmething is very not right here.



31.

13 LI BRARY - NI GHT 13

The shel ves have big ugly gaps where Gles' world should be.
The man hinself sits alone at the table with a conputer.

G LES
Session interrupted? What do you
mean "session interrupted,” you
bl eedi ng stupid box?

Oz enters. Trailed by Xander. Gl es acknow edges them but
keeps working at the conputer.

oz
Take heart. W found your books.

Gles |ooks up as if Qz's voice were a chorus of angels.

XANDER
Put the heart back. W can't get
"em They're locked in City Hall.

G |l es goes back to poking at the conmputer

oz
But they're safe.

XANDER
They don't need food. They're safe
anywhere. He wanted us to bring
t hem back.

(074
That's not what he said.

G LES
Ch, go to hell!
(off their | ooks)
Not you. The conputer.

Buffy strides in. She drops a handful of the kids' photos
on the table.

BUFFY
These kids. Wat do we know about
t henf

oz
What do you nean?

BUFFY
Tell ne.

( CONTI NUED)
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32.

oz
They were killed. Buried in a
sandbox.

XANDER
They had a creepy mark on their
hands.

G LES

What are you getting at Buffy?

BUFFY
VWhat are their names? Were are
the parents?

oz
No one's said. | guess they don't
know.

BUFFY

And if no one knows who they are,
how did they get these pictures?

oz
Hmtm  Nice point.

G LES
Ext raordi nary.

BUFFY
And why hasn't anyone el se asked
t hese questions?

XANDER
But they nust have, right?
G LES
No, | believe Buffy is correct.

Strange as it seens, no one has
posed these questi ons.

BUFFY
So let's pose. W are the kids?

G LES
Yes. Al right. Soneone help ne
with this blasted conputer

XANDER
Well, | can get you to fake naked
pi ctures of Bernadette Peters. But
that m ght not be what you want.

( CONTI NUED)



14

15
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17

CONTI NUED:  ( 2)

oz
| could help, but if you want to
find everything, you' re gonna need
W1 I ow.
G LES
(snappi ng)

Are you insane enough to think
woul d have touched that thing if we
had WI | ow?

(then)
Sorry. Very bad day.

BUFFY
She's not even allowed to cone to
t he phone. The wath of SPAM

oz
So who needs a phone?

WLLON S ROOM

33.

WIllow sits on her bed, idly plucking stuffing froma

tattered stuffed animal. Her conputer CHI MES.

over at it.

LI BRARY -

She | ooks

DI SSOLVE TO

LATE

G les, Xander and Buffy watch as Oz works the computer

oz
kay. We're linked to Wllow. If
anyone's ID d the kids, she'll pul
it up.

WLLOWN S ROOM

WIllow s at her conputer. Her conputer screen fills with
data. A newspaper article. She smles, hits a button..

LI BRARY

The article appears on the screen of the library conputer.
G |l es hovers over Oz, reading.

G LES
Two children, found dead.
Mysterious mark... No. These
children were found near Oraha in

14

15

16

17
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19

1949.

34.

XANDER
They aren't ours. Keep going. Oz
is ready to clear the screen...

BUFFY
Wai t .

A bl ack and white photograph appears on the screen, gaining
resolution slowy as it is dowl oaded. Two little kids. The
pi cture grows shar per

WLLON S ROOM 18

Wl ow | ooks at the sane photo.

LI BRARY

W LLOW
Those are. ..

19

BUFFY
The sane ki ds.

G LES
Fifty years ago. The screen shifts,
a new article.

oz
1899. Uah... Two children..
rural conmunity torn apart by
suspi cion. ..

G LES
A hundred years. Howis it
possi bl e?

XANDER
They nust noi sturi ze.

oz
No nention of who they were.

BUFFY
They' ve never been seen alive, just
dead. A lot.

The screen fills with old-style German type.

G LES
It's Gernan.

( CONTI NUED)
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35.
CONTI NUED:

XANDER
Acht ung baby.

An | nstant - Message box appears in the corner of the box.

oz
WIllow s sending an instant
nessage... There were nore

articles. Every fifty years, al
the sane. So she went to a
historical site to | ook farther
back.

G LES
I'"d say so. This is from 1649..

Gles takes Oz's place at the conputer, concentrates on the
text.

G LES (CONT' D)
Witten by a cleric froma village
near the Bl ack Forest. He found
t he bodies hinself. Two
children... Geta Strauss, age
six. Hans Strauss, eight.

Gles reads on silently.

XANDER
Names. That's new.

Suddenly, the conputer screen goes black. It then displays
an official-1ooking nessage: "ACCESS TO TH S SI TE DENI ED"

WLLON S ROOM 20
Wl ow junps back from her screen, which shows the sane
nmessage. Ms. Rosenberg is standing next to her. She smles
at WI I ow.
MRS. ROSENBERG

Honey, you don't want to do that.

Studi es show it gets young people

into bad, bad trouble.
LI BRARY 21
Buffy, Gles, Oz and Xander, in confusion

(074
W lost WIIow

( CONTI NUED)
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Oz types, tries to get the connection back.

G LES
Greta Strauss. Hans Strauss.

Deep in thought, Gles goes to one of the bookshelves... and
remenbers the books are gone. He turns away hel pl essly,
pulling the facts fromhis nmenory with effort.

G LES (CONT' D)
There's a fringe theory held by a
few fol klorists that sone regiona
stories have actual, very litera
ant ecedents. ..

BUFFY
And in sone | anguage that's
Engl i sh?

oz

(still typing)
Fairy tales are real.

BUFFY
Hans and G et a.
(1'i ghtbul b)
Hansel and G etel.
XANDER
We get all kinds here on the
Hel | nout h.
G LES

The theory goes that the folk tale
got it wong. That Hansel and
Getel were not, in fact, victins.
That they burned a guiltless old
woman i n her own oven

XANDER
| used to |ove that story. How
sick was |7?

oz
Pretty sick

BUFFY
And now they're here? Wy?

( CONTI NUED)



CONTI NUED:  ( 2)

The library doors fly open and M chael runs in.
bl oodi ed and out of breath.

up.

G LES
Persecution Denons. They nust be.
They thrive on panic and
di ssension. They set up the crine
scene, plant a suspicious clue...

BUFFY
Add peopl e and watch the fun.

G LES
In Germany the discovery of the
bodies led to fantastic
accusations. There was a, well, an
inquisition. People died. A great
many peopl e.

XANDER
But how can they be sure it'll go
that far?

G LES

The German cleric wote that he saw
them after they were found dead.
They cane to him demanded he
avenge their deaths.

(074
VWhat did he do?

G LES
He |l ed the inquisition.

BUFFY
He found the bodies. Mmfound the
bodi es. Those kids are out there
wth ny nother. W've got to--

XANDER
What happened?

M CHAEL
| was attacked--

BUFFY
By who?

37.

He's

The group goes to him holds him

( CONTI NUED)
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CONTI NUED: ( 3)

M CHAEL
Dad. His friends. SPAM They're
taki ng people fromtheir hones.
Sonet hi ng' s happeni ng. Anmy's gone.

oz
W1 I ow.

M CHAEL
Tell her to get out of her house.
If she's still there.

BUFFY

M chael , stay here, hide if you
need to. Oz, you and Xander go
find Wllow Gles, let's go talk
to Mom If anyone can stop this...

BUFFY' S HOUSE, ENTRYWAY / LI VI NG ROOM - N GHT 22

Buffy and G les enter through the front door and rush into
the living room surprising Joyce who is entertaining FOUR
STRANCERS -- they are sipping drinks, enjoying chips and
salsa... Buffy and G |es have apparently interrupted a

pl easant chat.

JOYCE
Buffyl M. Gles? Has sonething
happened?

BUFFY

h. Un  MnP? Can we talk to you?

JOYCE
O course, Honey.
(to her guests)
This'll just take a nonent. Enjoy
t he sal sa.

Joyce follows Buffy and Gles into the entryway.

BUFFY
Mom This is going to sound really
strange, but you haven't been, sort
of, visited by any little--

Gles lets out a SHOUT, cut off quickly, as ONE OF THE GUESTS
GRABS him from behi nd and DRAGS hi m back into the |iving
room Buffy whirls, ready to fight, when Joyce's hand cl anps
over her nmouth and nose. The hand hol ds a soaked
handkerchief. Buffy sinks to the ground. As she lies there,
fighting for consci ousness, she blinks up at her nother.

( CONTI NUED)
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JOYCE
You were right. That was easy.

The two bl ond dead kids step into Buffy's line of sight. The
little girl takes a previously-unseen bottle of chloroform
from Joyce' s hand.

LI TTLE A RL
You di d good.
LI TTLE BOY
W' re al nost done.
LI TTLE A RL
Soon it will be all better.
LI TTLE BOY

We' || punish the bad girls.

The images of the little kids BLUR and waver. Buffy's eyes
cl ose. She's out.

END OF ACT THREE
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40.

ACT FOUR
NEAR W LLOW S HOUSE - NI GHT 23

Xander and Oz sprint through a residential nei ghborhood. They
cut between two houses and arrive at:

WLLOWN S HOUSE - N GHT 24

The sidewalk in front of WIllow s house. Ahead of Oz and
Xander is A GROUP OF PECPLE, sonme with flashlights. They are
headed, quietly, for the house.

(074
I snell SPAM

XANDER
They' re gonna take her. W're too
| at e.

oz
Maybe not .

Oz wal ks fast, dragging Xander by the armuntil he nmatches
his pace. They catch up, then push to the front. Oz raises
his fist like Victory leading troops into battle.

Qz (CONT' D)
(shouting)
Get the witch! Get the wtch!
XANDER
You heard him Let's get this nob
in gear!
Qz/ XANDER

Get the witch! Get the witch!
W LLOW S HOUSE 25

M's. Rosenberg stands near the front door, waiting. She has
Wllow firmy by the arm WI|low | ooks terrified.

W LLOW
Monf? \What's going on? What are
you doing to ne?
(cal l'ing)
Dad!

MRS. ROSENBERG
Your father's already there waiting
for us.

( MORE)

( CONTI NUED)
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CONTI NUED: VRS. ROSENBERG( CONT' D)

He woul dn't want to mss this, and
he was worried about parKking.

There is POUNDI NG on the front door. Ms. Rosenberg flings
it open. Oz and Xander burst in at the head of the nob. Oz
tackles WIlow around the waist, stripping her out of her
not her's grasp. Together, Oz and Xander drag/run Wllow to
her room SPAM nenbers follow ng angrily on their heels.

WLLONS ROOM - NI GHT 26
Oz and Xander propel WII|ow ahead of theminto the room

W LLOW
VWhat ?  Who?

Xander and Oz drag Wllow s dresser in front of the door.

XANDER
SPAMst er s.

(074
It's a witch hunt.

SPAMsters start POUNDI NG on the door. Now it's a siege.
CLCSE ON BUFFY

She's unconscious. She stirs, and opens her eyes. Instantly
alert, she | ooks around to see she's in:

CI TY HALL ROTUNDA 27

It's been converted to a witch-burning facility. Buffy and
Any are tied to stakes in the mddle of the room Gles
books are heaped at their feet. A small crowd of people,
many with SPAM buttons, ring the room In front of Buffy and
Any stand the two dead children and Joyce.

AW
I was afraid you weren't going to
wake up. Stop her, Buffy, please.

BUFFY
Mon? Ch god. Don't do this. Ckay?
Think for a second. You don't want
t his.

Joyce steps forward and smles kindly at Buffy.

( CONTI NUED)
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JOYCE
You have no idea what | want. You
never ask because I'mnot really a
part of your life. Well, that
isn't going to be an issue any
nor e.

Soneone hands her a torch.

AW
OCh, she's not going to--

BUFFY
Mom no!

Joyce thrusts the torch into the books. They begin to burn.
CI TY HALL ANTEROOM 28

G les |ies unconscious, on the hard marble floor of this
l[ittle roomoff the rotunda. A hand SLAPS him hard. It

sl aps himagain. And again. He grunts with pain. He opens
his eyes. The hand sl aps one nore tine anyway.

G LES
Cordel i a?

Sure enough, the hand belongs to Cordelia. And it's drawn
back for one nore swpe. Gles blocks it.

CORDELI A
Took you | ong enough to wake up. My
hand hurts.
G les rubs his face.
G LES
OCh, that's a shane. Wy are you
her e?
CORDELI A

I was going to Buffy's, to tell her
to stop this craziness, because,
wel |, invasion of privacy sounds
fine and dandy, until it's m ne,
you know? Then | saw them drag you
guys off and foll owed you here,

whi ch was pretty nice of ne.

G LES
Yes. Thank you.

( CONTI NUED)
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G les | ooks around him

G LES (CONT' D)
And where are we?

CORDELI A
Cty Hall. \Were apparently they
used an overdecorator. Could it be
nmore Fal con Crest?

G LES
Where's Buffy?

CORDELI A
Haven't seen her. \What are you
going to do?

G LES
If we can find the denon chil dren,
I m ght know a spell that can hel p.
If | performit correctly, it
should force themto take on their
true forns and free the others from
their influence.

CORDELI A
Uh-huh. Do you snell barbecue?

WLLON S ROOM 29
Oz and Xander work together to nuscle Wllow s bed into

pl ace, barricading the door. Qutside, there is POUNDI NG and
ANGRY VO CES.

XANDER
That should hold "emfor a while.
W LLOW
Wy are they doing this?
oz
They' re being controll ed by Hansel
and Getel.
XANDER

The stuff you hear yourself saying
in this town.

W LLOW

(hopef ul)
Controlled? So, Momisn't herself.

( CONTI NUED)
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oz
WIllow, no one in their right mnd
woul d ever want to hurt you.

The poundi ng and shouting STOPS. |It's replaced by:

MRS. ROSENBERG (O. S.)
WIllow? Sweetie? Please cone out.

Honey, |'mscared. | don't
under stand what's happening. Help
ne.

WIllow |l ooks ill.

(074
(to WIlow
You know it's a trick.

MRS. ROSENBERG (O. S.)
Wiy won't you cone help nme, WI I ow?

W Il ow puts her head on Oz's shoulder. Now there is NO NO SE
from out si de.

XANDER
You suppose they went away?

Wllow lifts her head hopefully and Oz is just about to
answer Xander, when BOOM SPAMsters burst in through the
French doors. Oz and Xander grab WIIlow and put her behind
them They face the nob.

CI TY HALL ROTUNDA 30

The books are burning nicely at Buffy and Wllow s feet --
the fire not yet touching them but getting close.

AW
Ch nmy god, Buffy.

BUFFY
Mom Don't do thisl!

JOYCE
I"'mnot doing it. You're doing it.
You' ve earned this with your
w ckedness. Both of you.

BUFFY

I"'mnot wi cked! |'mon your side!
The not-w cked side! Believe ne!

( CONTI NUED)
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JOYCE
You call on dark forces, you go
where humans shoul d not go. Wat
kind of nother would | be if |
didn't punish you?

The flanmes burn higher. Buffy struggles at her bonds. The
little dead children press in closer, firelight reflecting
off their faces. They speak in voices soft and clear:

LI TTLE BOY
They killed us.

LITTLE G RL
They're bad girls.

LI TTLE BOY
Avenge us.

LITTLE G RL

Kill the bad girls.

Buffy sees Gles and Cordy sneak into the room behi nd Joyce.
No one el se notices them They nake their way al ong the wall
to a coiled fire-hose behind a glass hinged door. Gles
notions silently to Cordy to open the glass door. Cordy
nods. But instead of opening the door, she SMASHES it. Huge
noi se. Everything stops except the fire. Joyce and her
friends turn to face Gles and Cordelia. Cordy starts
tugging at the water valve attached to the hose as Gles
begi ns his spell, which he continues under the subsequent

di al ogue and acti on.

G LES
(shouting in Gernman)
Denons show yourselves. Lift the
veil. | call on the powers of
Hecat e, queen and protectress of
Wi tches, to strip away the nasks.
Let evil wear an evil face..

JOYCE
Stop themn

SPAM nenbers converge, but Cordelia is arned. The hose cones
on full force, with a trenmendous recoil. Cordelia only
barely manages to keep hold of it. SPAM nenbers are swept
off their feet by the water. Cordelia keeps them at bay.

AW
"' m burning! |'m burning!

( CONTI NUED)



31

46.
CONTI NUED:  ( 2)

BUFFY
Cordelia, put out the firel

Real i zi ng that sounds good too, Cordelia westles the hose
into place, and douses the fire while not soaking Buffy or
Any. Gles is still chanting:

G LES
(in CGerman)
Hecate inplores you. Lift the
veil. Hi de not behind fal se

faces. ..

The little dead kids are frowing. They start HOALI NG Buffy
is still struggling to free herself... no luck. The dead

ki ds MORPH together. They flowinto a liquid shape that

coal esces into ONE BI G NASTY DEMON.  Their H G4 Pl TCHED

VO CES DROP, deepen al arm ngly.

CORDELI A
Gles, are you sure that's what you
wanted to do?

SPAM nmenbers fall back, confused, as they are freed fromthe
hold the kids had on them They see the denon, SCREAM AND
SCATTER, except for Joyce who watches hel plessly as the denon
heads for Buffy and Any.

WLLOWN S ROOM 31

Oz and Xander stand between WIIlow and the witch hunters, |ed
by Ms. Rosenberg. Oz and Xander pick up the nearest al nost-
weapons: a |lanp and the conputer keyboard. They hold them
ready to strike.

W LLOW
Don't hurt ny nother!

Just as the battle is about to be joined, the witch hunters
return to their normal selves and | ook around, confused.

W LLOW ( CONT" D)
Wait! No hitting! They're okay!

MRS. ROSENBERG
What's goi ng on?

W LLOW
(to Oz and Xander)
Buf fy nust have everything under
contr ol



32

47.

CI TY HALL ROTUNDA 32

G les, Cordelia and Joyce watch as the Denon bears down on
Buffy.

DEMON
You hurt us. You have to die.

BUFFY
| didn't hurt you. But it's early.

Buffy gives one |last wenching pull on the ropes that tie her
hands and ends up RI PPI NG THE STAKE FROM THE FLOOR. She's
nore nobil e, but her hands are still tied behind her. She
struggles to get free. The Denon sees that his tine is
l[imted. He ROARS and CHARGES at her... a flying tackle that

W ll surely slamher to ground. Buffy bends forward, and the
stake, still tied to her, angles out in front of her like a
wooden sword-point. |t CATCHES THE DEMON I N THE THROAT,
piercing it -- a nortal wound. The stake snaps, and not hi ng

bl ocks the nonentum of the hurtling, dying denon. Buffy is
caught under its dead body. Joyce rushes over and unties
Buffy's hands as Buffy struggles out from under.

BUFFY ( CONT' D)
Bad place to be. Bad place to be.

Buf fy stands.

JOYCE
Buffy, I'mso sorry! | don't
know... | don't...

She trails off, there are no words for this.

BUFFY

It's okay, Mom | know.
AW

Thank you Buffy. | owe you, again.
G LES

| must say, very inpressive.

CORDELI A
| put out the fire.

Buffy | ooks down at the dead denon
BUFFY

Aw. They al ways | ook so innocent
when they' re dead.
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WLLOWN S ROOM 33

In the aftermath of the siege, the parents m |l around,
dazed. Ms. Rosenberg starts shooing them out the door.

MRS. ROSENBERG
(conf used)
Ckay. Everyone out. WIIow needs
to study or sonething.

Xander turns, full of triunmph, to Wllow and Oz. But they're
in their owmn world, forehead-to-forehead.

W LLOW
Qz- -

(074
I know.

Xander turns away, letting them have their privacy.

XANDER
Conme on, M's. Rosenberg, let's go
downstairs. Maybe have sone graham
crackers.

As they exit:

MRS. ROSENBERG
(even nore confused)
I have ginger ale.

XANDER
Yum

They're in the hall now

MRS. ROSENBERG (O. S.)
So, were we trying to kill you just
now?

LI BRARY - DAY (DAY 4) 34
Joyce is reshel ving books on the upper level while Gles and
Buffy sort through nore books at the table. Sonme of the books
are black with soot. QOhers are fat and waterl ogged. Many
are both. dles sighs and rubs his eyes a lot.

G LES
Oh dear. Oh dear.

( CONTI NUED)
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BUFFY
Hey, this one's hardly damaged at
all.
(she | ooks cl oser)
Oh, it's "The Hobbit." Probably
shoul dn't even have been there.

G LES
| suppose | should be thankful.
When | think that all ny books
coul d have gone up in snoke.

BUFFY
And ne.

G LES
Yes, that too.

Joyce conmes down the stairs, joins themat the table.

JOYCE
kay, that's it for nme, | have to
go. |'ve been neglecting the

gallery for too |ong.

Joyce starts to go. Buffy takes a few steps after her.

BUFFY
Mom thanks for helping with the
books.

JOYCE
Yeah, well, | think that's about
the | evel of help you can expect
fromnme. 1'll leave the rest to
you. It's your job and you're good
at it.

BUFFY
I don't know. | nean, you were

right, what you said. Sunnydale's
no better off than when we got
her e.

JOYCE
OCh, Buffy. That was garbage. |
didn't nean any of that stuff. You
face things | can't inmagine facing,
and when | see you do it, I'm
proud.

( CONTI NUED)
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BUFFY
Real | y?
JOYCE
Yes. | nmean, | hate that you're

the Sl ayer, but for conpletely
different reasons.

BUFFY
Thanks.

JOYCE
I have a list in nmy purse.

BUFFY
Good- bye Mom

Joyce exits. Buffy and Gles go back to sorting. The CAMERA
PULLS BACK, and their words gradually FADE...

G LES
They took everything. W' re going
to need new weapons.

BUFFY
Shoppi ng! And after we're done at
Crossbows 'N Things, we can hit
the mal | .

G LES
Unlikely. You know, we may want to
nove you up to a larger bow. It
t akes nore nuscle, of course, but
think you'll like the results.

BUFFY
Great. Now |I'm gonna get Angel a
Bassett arns. Hey, what about
anot her rocket |auncher? That was
fun.

And on this slice of Slayer/Watcher life, we...
FADE QOUT.
END OF SHOW
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