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TEASER

ROBSON' S FLAT 1

<al ready shot>
We see what happened when that BRI NGER attacked G LES:
G les is kneeling over Robson

Robson sees what's com ng and passes out before Gles's fancy
nove.

The bl ade cones swinging at the back of Gles's head. G les
grabs it blind and uses its own nonentumto cut off the head
of the Bringer who swung it.

As G | es stands over what appear to be two dead bodies --
one his friend and col | eague, the other a headl ess Bringer
* corpse, we prel ap:

G LES (V.QO)
It was extraordinary good | uck, of
* course...

CEMETERY - NI GHT (NI GHT 1) 2

We come out of flashback to find BUFFY, G LES, KENNEDY
AMANDA, and a new Potential, CHAO AHN, out on patrol in the
cenetery. The potential Slayers all have stakes, but they're
not focused on the dangerous darkness around them as they
wal k. They're all listening, riveted, as Gles continues his
exciting story.

G LES (CONT' D)
...and years of training, don't
forget that, but | honestly feel
the |argest part of it was
instinct. Instinct and refl exes.
( MORE)

( CONTI NUED)



CONTI NUED: G LES( CONT' D)
There's a certain wary watchful ness
|'"ve honed over the years. Al nost

I i ke anot her sense--

G LES is BLI ND-SI DED, TACKLED TO THE GROUND AND OUT OF FRAME
BY SPI KE who flies in fromthe side.

BUFFY
Spi ke!

Angl e on Spi ke and G les, untangling thenselves on the
ground, getting to their feet. Spike is not in vanp-face.

SPI KE/ G LES
Hey!
SPI KE G LES
You're not The First! You're not in pain!
G LES
What ?
SPI KE
Anya said you were The First. Said
you were evil. You're supposed to
be all, y'know, go-through-able!
G LES

Then why'd you tackle ne, you burk?
What was that supposed to do?

SPI KE
l...huh... didn't think '"a that.

G LES
And, nore inportantly... you hit
me! Why didn't your chip go off?

Everyone | ooks to Spi ke and Buffy... who shift unconfortably.

SPI KE
Yeah, well..

BUFFY
Well, when we were in the
Initiative. ..

SPI KE

There was a choi ce. ..
BUFFY

To repair the chip or just renove
it...

( CONTI NUED)



CONTI NUED:  ( 2)

G LES
You had it renoved?! You renpved
t he chip.

BUFFY
Yeah.

There is a beat of shocked, stunned sil ence.

ANVANDA
What's a chi p?

After anot her beat...

CHAO AHN
(subtitled; in Vietnanese
or whatever the actress
speaks)
I don't understand a word any of
you are saying.

END OF TEASER

Then:



ACT ONE
SUMMERS' HOUSE - BUFFY'S ROOM - DAY (DAY 2) 3

Early the next norning. Buffy is in her room deciding on a
pair of earrings. She's considering hoops when she | ooks up
to see Gles standing in the doorway.

G LES
You know this is very dangerous.

BUFFY
You' ve just heard horror stories,
that's all. War hoops and they'l|
catch on sonething, rip your |obes
of f, |l obes flying everywhere...

G LES
That's not what | nean.

BUFFY
You nean Spi ke not having a chip.
Free-range Spike.

G LES
Buffy, | have to ask. Wiy on earth
* did you make that decision?

BUFFY
I guess it was instinct, |ike you
wer e tal ki ng about.

G LES
What? | nmade that up! | knew the

Bri nger was behi nd ne because his
shoes squeaked! Buffy, it's
crucial that we keep these girls
safe, and | can't even keep track
of the dangers: *
The First, the Bringers, random

* denons, and now Spi ke?!
*

BUFFY
*

And the principal.
*

G LES
*

VWhat ?!
*

( CONTI NUED)



CONTI NUED:

BUFFY
*

OCh, nothing nmuch, just, he was in
t he * school
basenment with a shovel, acting

* kind of evasive. And he's got a
"too * charmng to
be real™ thing going on

* ["mgonna look into it.
*

G LES
*

Well, that sounds very responsible
of * you. Bal ances
out the vanpire-on-the-

* | oose i ssue.
*

BUFFY
Not hing's really changed, G| es.
* Spi ke had a chip before,
remenber ? * When
The First made himkill and sire
* those peopl e?

G LES
We have no way of knowng if his
chip was functioning then. A new
chip mght be able to restrain him
should The First attenpt to
activate himagain.

BUFFY
It doesn't matter. The girls
aren't in danger fromhim He

woul dn't |l et that happen. | trust
hi m

G LES
Well, of course you trust Spike.

He has sl aughtered thousands, and
therefore probably knows all about
how not to do it.

BUFFY
He has a soul now, Gles. That's
what's going to keep himfrom
hurting anyone. |'mgoing to trust
that before |I trust sone chip we
al ready know can go bad on him

( CONTI NUED)



CONTI NUED:  ( 2)

G LES
Buffy...

BUFFY
He can be a good man, Gl es.
feel it. But he's never going to
get there if we never give hima
chance.

Gles hesitates, not sure if he wants to get into this

* conversation
*

G LES
*

I want better for you.
*

BUFFY
*

(genui nely puzzl ed)

* What are you tal ki ng about?
*

G LES

*
Your feelings for himare coloring
* your judgenent. | hear it in
your * voi ce.
That way lies a future with
* a great deal of pain. | don't
want * that for
you.
*

BUFFY

Gles, if you're saying there are
* sparks between himand ne, you're
* wong. Spike and | haven't--

t hi ngs * are
di fferent since he came back. Just
ook in his eyes and you'll see
he's changed. There's... there's a
person in there now.

G LES
| see what's happening. It doesn't
* matter anynore if you're... if

you' re physical with each other.

There's a connection there. You

rely on himand he relies on you.
( MORE)

( CONTI NUED)



CONTI NUED: ( 3) G LES( CONT' D)
That's what's affecting your
j udgenent .

BUFFY
You think 1'"mlosing sight of the
big picture. But I'mnot. Wen
Spi ke had that chip in himit was

like, like having himin a nmuzzle
or sonmething. It feels wong. W
can't beat evil by doing evil. |
know t hat .

Buffy turns to head out.

G LES
(called after)
| hope you're right. You're
ganbling with a lot of |ives.

SUMMERS' HOUSE - STAIRS/ DI NING ROOM / KI TCHEN - 4 4
*MOVENTS LATER

Wal ki ng fast, still anped up from her conversation with
Gles, Buffy wal ks briskly down the stairs. In the entryway,
Kennedy has hold of WLLOW s hand and is * trying to
tug her up the stairs. WIlowresists, playfully. *

W LLOW

*

You're luring ne. | know when |I'm

* being | ured.
*

KENNEDY
*

No, really. [It's inportant.
*

W LLOW
*

You're trying to get ne al one and,

* you know, Kkiss or sonething...
*

KENNEDY
*
And that's not inportant?
*
Wl low | aughs and let's herself be tugged onto the stairs.

* DAWN crosses through (dining roomto living roon), eating

* cereal froma bow.
*

( CONTI NUED)



CONTI NUED:

DAWN
*

(under breat h)

* Sure, kiss her. Wat harm can
t hat * do?

*

And DAWN EXI TS.
* Kennedy and WI | ow pass Buffy, who heads into the dining

* room heading for the kitchen. She still has a full head
of * steam
* ANDREW and ANYA are in the dining room sitting at the
t abl e. * Andrew is also having cereal. Anya is just
talking to him * W hear a snippet:

ANYA

*

...just left, so | had to wal k down
* the aisle, in the big white

dress, to * tel
everyone the weddi ng was of f.
* And they were all |ooking at ne
wi t h, * |ike, such
pity--
*

ANDREW

*

| saw the sane thing on a Lifetine
* Movie special event! It was

* terrible! You were Dixie Carter.
*

Buf fy keeps noving, heads into the kitchen, pours coffee. (A
new m crowave, still in its box, sits on the counter.) Then

BUFFY
(convi nci ng hersel f)
My judgenent is clear.
She drinks sone coffee. Even nore convincing:
BUFFY ( CONT' D)
Absol utely no sparKks.
*

LUMBER YARD / HARDWARE STORE - DAY 5 5

SPARKS! We're close on sonething that's throwi ng out |ots of
'em.. a saw cutting through a netal pipe, perhaps...

( CONTI NUED)



CONTI NUED:

WDEN TO REVEAL that we're in a |unber yard, where a nunber
* of young nmen are watching a denonstration of the sparky
itemin question. One of themis XANDER, wearing protective
eyewear and | ooking interested. After a beat, his attention
is drawn to a young wonman nearby, who is |ooking around a

* display of ropes, a little confused. She's holding a | oop
of * rope.

Angl e on the young woman. This is MAYA. Xander approaches,
renovi ng his eyewear.

XANDER
Can | hel p? You seem ki nda
conf used.
MAYA
You aren't wearing a red apron.
XANDER
Confused but sort of randonmy
observant.
MAYA
Sorry. | just nmean... you don't
work here, right?
XANDER
Ch, right. No, just helpful. I'm
Xander .
MAYA
My nane's Maya. And | guess |
coul d use sone advi ce. | can't

even figure out if |I've got the
ri ght kind of rope..

XANDER
That depends what you need it for.
Sonet hing, |ike, functional around

t he house, or you know,
recreational ?

(catching hinself)
By which I nean, for exanple,
boating or nountain clinbing, not
tying someone up for funky sexy
fun..

Maya | aughs. Xander plays off his enbarrassnent:
*

( CONTI NUED)
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CONTI NUED:  ( 2)

XANDER ( CONT' D)
I n conclusion, rope can be useful

in * various ways.
*

MAYA
| have a kayak.

XANDER
And again with the random | |ike
it.

MAYA
Sorry. | need to store ny kayak.

So | was thinking maybe | coul d,
sort of, suspend it fromthe
ceiling of the garage with ropes
and maybe a pulley or a... w nch-
t hi ng?

XANDER
Not a bad plan. You'll need
stronger rope than that. Want to
go bowing with ne tonight?

MAYA
VWhat ?

Wth a smle:
XANDER
Ch, you're the only one who gets to
* be randonf?
H GH SCHOOL - OFFI CE AREA - DAY 6

Buffy noves stealthily fromher cubicle into Principal Wod's
of fice.

PRI NCI PAL WOOD' S OFFI CE - CONTI NUQUS 7

Buffy | ooks around at Whod's stuff. Files on his desk
di pl omas on his walls, books on his shelves...

BUFFY
Now, if | were a sign of being
evil, where would | be?

She sees a foot-|ocker sized chest against a wall and goes to
it, curious. She's got a hand on it, ready to open it when



11.

WOOD ENTERS.
WOCD
Buf fy?
BUFFY
HEY! Principal Wod! [It's you!
WOCD
Looki ng for something?
BUFFY
YES! File folders! And mechani cal
pencils. | wanted to wite on a
file folder with a nmechani ca
penci | .
WOCD

The supply cabinet in the outer
of fi ce has those things.

BUFFY
Oh... sothis isn't the... the
supply cabinet. Right. Wll,
t hanks!

Buffy is al nost out the door when he stops her.

WOCD
Hey, Buffy.

BUFFY
Yes?

He steps over close to her.

WOCD
VWhat are you doi ng tonight?

BUFFY
Preparing for tonorrow s counseling
sessi ons.

He smles charm ngly.

WOCD
No, really.

BUFFY

Wat ching a reality show about a
mllionaire.

( CONTI NUED)
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CONTI NUED:
WOCD
Well, then... 1'd like to take you
out to dinner if that's all right
W th you.

Buffy is a little shaken... did he catch her? Wat's he up
to? She hesitates.

WOCD ( CONT' D)
You don't have to. |I'mecertainly
not saying "conme to dinner if you
enjoy having a job."
(realizes)

| may have to nmake up a little
docunent saying | didn't say that
and have you sign it.

BUFFY
I"d... sure, |I'd be happy to have
di nner with you.

WOCD
["I'l draw up the paperworKk.

Buffy exits, |ooking dazed and worried. After a beat, Wod

cl oses the door. Then he renobves an ornate knife from under
his suit coat and uses a handkerchief to wipe it clean of
(red) blood... puts it in the chest, which we now see is full
of other nasty | ooking weapons (nostly ornate knives and
sabers, no stakes).

END OF ACT ONE
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ACT TWO
SUMVERS' HOUSE - LI VI NG ROOM - DAY 8

After school. Buffy is talking to Wllow. WIlowis folding
socks froma laundry basket. They're talking excitedly.

W LLOW

He asked you out to dinner?
BUFFY

Yeah. 1Isn't that weird? He's a

* principal. A young hot principal
* With earrings, but a principal.
Wy * do you
suppose he asked ne out?

*

W LLOW
Well, | assune it's not 'cause he
I i kes your conpany.

Buf fy shoots her a | ook.

W LLOW ( CONT' D)
Unless it is.

BUFFY
I don't know. Wen he | ooks at ne,
* he's |ike intense, you know?
There's * eye
contact with all four of our
* eyes. He could be interested,
right? *

W LLOW
Sure. You're a frisky vixen

BUFFY
O it could be work-related. Maybe
I"mgetting pronoted for doing a
good * | ob.
*

Wl low | aughs at the idea. Then catches herself.
*

W LLOW
Oh. Right. That woul d make sense
* too.

( CONTI NUED)
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CONTI NUED:

BUFFY
O maybe he knows | suspect he's up
to sonething, and he's taking ne
out to kill ne.

W LLOW
You'll have to dress for the
anbi gui ty.

BUFFY
It's not even that his behavior's
t hat suspicious. But there he is,
* right over the Hellnouth all day
every day. |It's gotta be |ike
bei ng showered with evil, only from
under neat h.

W LLOW
Not really a shower.

BUFFY
A bidet, then. A bidet of evil.

W LLOW
Can we go back to the eye contact?
* | mean, Buff, if he really is
interested in you... are you
i nterested back?

Buf fy considers. Then:

BUFFY
Good god, how many socks are in
t here?

Wl ow | ooks. She's been folding socks this whole tine.

W LLOW
They're the potential's. Turns
out, they each have two feet.

BUFFY
Vell we'll see about that when the
fighting starts.
(beat)
| didn't nean that.

W LLOW

But you did duck the question. Are
you interested in Principal Wod?

( CONTI NUED)
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CONTI NUED:  ( 2)

BUFFY
Ch, WII. | don't know He's very
good- 1 ooking. And funny and solid
and... normal, so not the w cked

energy, which is nice, because I
don't want to be attracted only to

the wi cked energy... unless he is
w cked, in which case, is that why
I like hinP

W LLOW

"' mgonna wait for that sentence to
conme 'round again before | junp on.

BUFFY
Anyway, yeah. | like him And it
m ght be good for ne.

W LLOW
Right. You could nove on

Buffy | ooks at her sharply.

BUFFY
Move on? Does everyone in this
house think I"'min love with Spike?

W LLOW
I meant nove on fromthis inposed
super-self-reliance. Let soneone
get cl ose.

BUFFY
Oh- -

Front door opens.
BUFFY ( CONT' D)
(qui ckly)
Hey, soneone's hone!

Xander enters and hurries over, excited.

XANDER
Guys! Guess what happened?

W LLOW
Buffy got a date!

( CONTI NUED)
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CONTI NUED: ( 3)

XANDER
No! | did!
(then)
Fine. Wy to steal ny thunder.

BUFFY
Sorry. It's Principal Wod and |
think he's aligned with The First.

XANDER
Al so, like, ten years ol der than
you, right?

W LLOW

*

Wi ch makes him |ike a hundred
years * younger
t han your "type".

*

BUFFY
Yay, soneone who doesn't renenber
t he * industrial

revol uti on.
*

W LLOW
| think they're gonna end up neking
out. "OCh, Principal Wod," she'l
gasp, "l love your |ack of w cked
energy..."

BUFFY
Be quiet, Wllow, or we're gonna
meke you tal k about your new
girlfriend who you hold hands with
under the dinner table and think we
don't notice.

W LLOW
(qui ckly)
How ' bout yours, Xander? |s she
evil?
XANDER

Wel|l she's interested in ne, so
there's a good chance. But |I'm
hopi ng for the best. W' re going
bow i ng and she has a kayak. Hey,
that's a | ot of socks.

( CONTI NUED)
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CONTI NUED:  ( 4)

G les enters through the front door with Chao-Ahn. They both
* carry shopping bags. They join the others in the living
* room but don't sit down.

G LES
Dear Lord, | hate that mall. The
clerks are rude and everything in
the food court is sticky.

W LLOW
Looks |ike you found her sone
stuff.

XANDER
That's gotta be rough, getting
just, like, pulled outta your hone,

told you're a potential Slayer, no
chance to bring anything...

G LES
And this | anguage barrier is
form dable. | was concerned
because ny Mandarin's a little...
thin... and then it turns out she
speaks Vi et nanese, which is...
thinner. But we nuddl ed though.
And, as | suspected, ice-creamis
t he uni versal | anguage.

CHAO AHN
(subtitled)
Li ke many from Asia, | am | actose-
intolerant. |'mvery
unconf ort abl e.

BUFFY
(to G les)
What did she say?

G LES
She is grateful to be in a |and of
pl enty.
(loudly to Chao- Ahn)
LET'S GO PUT AWAY THE NEW CLOTHES.

They exit Chao-Ahn following Gles resignedly, |eaving Buffy,
Xander and W/ | ow al one agai n.

BUFFY
Hey, WIIl, | wonder if you can do a
conput er check on Principal Wod
for me. See what you can find?

( CONTI NUED)
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CONTI NUED: ( 5)

W LLOW
Sure. |'Il have the potentials
help out. [It'll be a |learning
exercise. Want nme to check out your
girl at the sane tine, Xand?

XANDER
Nope. I'mgoing in blind. [|'m
gonna be an optim st about this.
Why | ook for trouble? If it's
gonna find you, it's gonna find
you.

And the canera travels to the kitchen where we find..
SUMVERS' HOUSE - KI TCHEN - CONTI NUI NG 9

Andrew setting the clock on the new m crowave (the now enpty
box sits on the floor). He's consulting the manual.

ANDREW
"Getting the nost out of your new
m crowave." Qoh, ni ce.

(flipping pages)
"clock, commm, setting the" page
3...

JONATHAN (O S.)
You don't need a manual ! It's
intuitivel

Andrew whirls, startled, to see Jonathan. The nmnual shoots
out of his hand, he turns so fast. Jonathan is wearing the
bl ack outfit in which he died -- but not cut or stained or
dirty.

JONATHAN (CONT' D, O S.)
There's a button marked "cl ock
set," for pity's sake. Wat Kkind
of a nerd are you? No wonder you
crashed your jet pack.

ANDREW
Oh! Oh! Get thee behind ne! |
r ebuke t heel

Andrew funbles in his pocket, pulls out a small cross (a few
inches tall). He thrusts it at Jonat han.

ANDREW ( CONT' D)
Take that, The First!

( CONTI NUED)
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CONTI NUED:

Jonat han si ghs.

JONATHAN
Look, you nonkey. ..

Jonat han PUTS H' S HAND RI GHT THROUGH THE CROSS.

JONATHAN ( CONT' D)
Qoh!  OM It burns as it passes
ineffectually through ne! 1|'m not
corporeal, remenber? Also, not a
vanpire. So, a Cross?

Andrew puts the cross down.

ANDREW
What do you want from ne, Jonat han-
sl ash-The-First?

JONATHAN
I have an assignnment for you. An
assi gnnent from beyond the grave.

ANDREW
| follow Buffy's orders now. |'m
redeem ng nmyself for killing you...
I mean, for killing Jonathan.

JONATHAN
Real ly? Wiy? So you can earn a
spot on her little pep squad? You
think she'll ever let you in?
You're a nurderer.

ANDREW
Confidentially, a lot of her people
are nurderers: Anya and WI | ow and
Spi ke. .

JONATHAN
Interesting. And you're the only
one that she nmakes seek redenption?
Does that seemfair to you?

ANDREW
| guess not.

JONATHAN
You know we're headed toward a
fight, don't you?

( CONTI NUED)
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ANDREW
Yeah.

JONATHAN
What do you think the world's gonna
be like after that? News flash,
there's not gonna be a Sl ayer-gang
anynore. But there is going to be
evil. And as long as there is
evil, I live. And as long as |
live, you can dwell at ny side.

ANDREW
That sounds ni ce.

JONATHAN
And your assignnent won't be hard.
They're just little girls.

ANDREW
You want ne to hurt the girls?

JONATHAN
Not all of them Not Dawn, not
Anya. Not WII|ow and not your
friend Buffy. Just the potentia
Sl ayers.

ANDREW
That's horrible! 1'mgoing to
scream and get Buffy in here.

Andrew draws a big breath for screamng wth.

JONATHAN
She can't see ne. 1'Il still be
here, and |I'm gonna keep tal ki ng
"til you hear what | have to say.
So listen up, okay? The girls nust
di e.

Andrew | ets out the breath.

ANDREW
I could never do that. Al those
girls, all that blood. | didn't
i ke the stabbing before.

JONATHAN
You don't have to stab. This'I| be
easy. Andrew, think about it.

( MORE)

( CONTI NUED)
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CONTI NUED: (13) JONATHAN( CONT' D)

W | ow brought sonething to this
house. Sonet hing good. Sonet hi ng
you can use.

ANDREW
The new m crowave.
JONATHAN
The gun. | want you to think hard.

Where did they put the gun?
And Andrew t hi nks.

ANDREW
Hmm

SUMMERS' HOUSE - BATHROOM BUFFY' S ROOM - LATER 10

In the bathroom Anya is hel ping Buffy by scrubbing at a
stain on Buffy's skirt.

ANYA
I don't think it's really a date,
that's what | think.

BUFFY
Well, it is unclear. That's why I
chose a skirt that says "I'm
confortable in a stodgy office or a
swi ngin' casual setting or killing
you because you're a denon."

ANYA
It also says "I sat on chocol ate."
I"'mnot sure | can fix this.

BUFFY
Oh, okay.

Buffy takes off the skirt. She's wearing a slip underneath.
As she does this, Anya continues:

ANYA
I wasn't tal king about your date
anyway. |'mtal king about this
sham date of Xander's. | think this

is part of plan to make ne jeal ous.
BUFFY

(wryly) _
But it's not worKking.

( CONTI NUED)
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ANYA
Are you nuts? O course it's
wor ki ng!  Cbserve ny bitter
ranting! Hear the shrill edge of
hysteria in ny voice!

BUFFY
Oh. Okay. Look, 1've gotta pick
out another skirt...

ANYA
Fine, go. Leave ne to stewin ny
i npotent rage.

Buffy hesitates in the doorway, unsure if she should | eave
Anya al one. After a beat.

ANYA ( CONT' D)
I"m al so gonna pee, so you should
probably go.

Buffy exits into her room wearing the slip and carrying the
skirt. She's startled to find Spike there. Her first
instinct is to hide her half-dressed state, but she realizes
there's no point.

SPI KE
You | ook ni ce.

BUFFY
Oh. Thanks. [It's a slip.

SPI KE
Heard you got a date.

Buf fy picks out another skirt and puts it on during what
foll ows.

BUFFY
That's not clear. 1've got this
* whol e theory about a pronotion.
O * he's evil.
*

SPI KE

Buffy, I'mall right.

BUFFY
You don't have to...

( CONTI NUED)
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SPI KE
VWat? Be noble? I'mnot. |
really amall right. You think
still dreamof a crypt for two with
a white picket fence? M eyes are
cl ear.

BUFFY

(tiny bit disappointed)

Good. |I'mglad. Thank you.

SPI KE

(tries a little joke)
Don't care for picket fences
anyway. Bl oody dangerous.

BUFFY
Right. And, hey... you should do
this too. Go out sonetine | nean.
There was the girl you took to
Xander and Anya's not - a-weddi ng.

They m ght even realize at this point that they' re causing
each other pain... but they can't stop.

SPI KE
Right. There's always girls like
the | ook. Bad boy, you know, does
it for some of 'em

BUFFY
Sure. | can see that.
(beat)
I... gotta go. | don't wanna be
| at e.
BOALI NG ALLEY - NI GHT 11

Xander is sitting at the bowing alley snack counter,
drumm ng his fingers nervously and | ooking at the clock. The
clock reads 8:30. It should read |ike he got stood up.

Xander | ooks around, and is clearly surprised when he sees
Maya approaching. He gets up to neet her. (He shouldn't
touch her so we can play a certain joke later.)

XANDER

Maya, hi! | was afraid you weren't
com ng.

( CONTI NUED)
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MAYA
We said eight-thirty, right? Dd
you think I was gonna stand you up?

XANDER

Well, it would be kinda karmc
MAYA

What ?
XANDER

Forget it. 1'mglad you' re here.

You wanna get a | ane?

MAYA
Sure. O we could sit here and
make fun of others as they bow .

XANDER
(realizing)
You don't bow .

*

MAYA
Not really. But |I am good at
* pointing and nocking. Are you
di sappoi nt ed?

XANDER
WIl you be pointing at or nocking
me at any point?

MAYA
Not when you can see ne.

XANDER
Then |'min.

SUMVERS' HOUSE - LIVING ROOM - N GHT 12

Wllowis at the computer. Dawn and Kennedy and Amanda | ook
on. Kennedy leans on WIllow s shoulder - they're clearly a
coupl e.

DAVWN
Not hi ng? No records or
certificates or college
transcripts?

( CONTI NUED)
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ANVANDA
Looks like the only stuff in the
syst em about Principal Robin Wod
is super recent. Like, since he
noved to Sunnydal e.

W LLOW
|"ve googled "til | just can't
google no nore. He's not in there.
KENNEDY
Well, that's suspicious.
W LLOW

And it doesn't |eave a |ot of
options. Either this guy has lived
conpl etely under the radar his
whole life, or he only recently
came into existence, or maybe he
just took on a new identity, or
he's a computer whiz who covered
his own tracks.

After a beat.

DAV
That sounded |i ke kind of a | ot of
opti ons.

Anya enters, Gles follow ng.

G LES
Anya, calmdown. They're
educati onal .

Anya marches over to WIIlow and hands her a stack of |arge
white cards.

W LLOW
VWhat's this?

ANYA
G les made them for Chao- Ahn and
now she's | ocked herself in the
bat hr oom * There's
alot of girls up there and
* they're starting to conpl ain.

G LES
Those are flashcards. | nade them
to facilitate her training

( MORE)

( CONTI NUED)
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Chao- Ahn never had a watcher, and
with the | anguage problem..

W LLOW
You showed her these?
Wl low holds up two of the cards... they show vocabul ary
words with drawi ngs of the style Gles used in "Hush". The
one | abel |l ed BRI NGER shows an eyel ess figure slashing a *

small girl with a long knife. The one | abell ed VAMPI RE shows
the same girl being neck-bit, blood drops scattering.

G LES
I wanted her to understand the
seriousness of her situation.

Dawn pi cks up another and looks at it. This one is |abeled
TURCK- HAN, and it shows the uber-vanp standi ng over the girl
who lies IN TWO PIECES at his feet in a pool of bl ood.

DAVWN

Holy crap.
G LES

Perhaps 'l rethink the approach.
W LLOW

Meanti nme, you wanna join us in the
researchy? W're trying to invade
Buffy's date's privacy.

G LES
Buffy has a date?

ANYA
Oh yes, didn't you hear? Everyone
has a date. Buffy has a date,
WI!llow s been conpletely maki ng out
wWth this girl...

Anya poi nts at Kennedy.

KENNEDY
Hey!
ANYA
... And Xander's out with sone
har dwar e store whore. It's date-

fest- two-thousand-and-t hr ee!
W LLOW

Buffy's actually investigating
Princi pal Wod. It's not a date.

( CONTI NUED)
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G LES
(mol 1'i fied)

Real | y?

W LLOW
It mght be a date.

G LES
For god's sake! How can anyone be
t hi nki ng about their social life?
We're about to fight the original,
nost primal evil, and these girls
are all in nortal danger!

ANGLE ON G LES from sone di stance away... soneone's POV

G LES (CONT' D)
Didn't you see the flash cards?!

ANGLE ON: the doorway. Andrew watches them surreptitiously --
that was his POV we saw. And he's | ooking sonmewhat |ike he
m ght junp out and shoot everyone.

G LES (O S.)
This isn't right!

ALLEY - NI GHT 13

Princi pal Wod and Buffy and both dressed for their date.
Buffy carries a small evening purse. They have just turned
into an alley. [It's not dirty or especially narrow, but it's
dark and it's an alley. (no dunpsters or stacked crates)

Buffy hesitates.

BUFFY
This isn't right.

WOCD
I know it doesn't | ook prom sing,
but | swear this place is great,
t he best- kept secret in town.
It's just down this way.

They head into the alley.
BUFFY

VWll, it is one of the nicer dark
al | eys.

( CONTI NUED)
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WOCD
| promise, it's just alittle
further...

THREE VAMPS JUMP OUT RI GHT I N FRONT OF THEM vanped-out and
snarling. THEN two ot her vanps (FOR A TOTAL OF FIVE) EMERGE
FROM THE *

SHADOWS ALL AROUND THEM  THEY ARE SURROUNDED!

The three in front charge at Buffy. (W |ose track of Wod
here, and just follow Buffy's actions.)
*

She vaults over one to | and on the back of another, staking
hi m t hrough the back, and | anding on the ground on all fours
when HE DUSTS under her, then kicking out with her feet from

* that position to repel the other two...
*

She pulls a stake from her purse and DUSTS a second one. But

* is blindsided by the | ast one and | ands flat on her back.
*

She flips to a sitting position and DUSTS the |ast one from

* there.
*

She turns on Principal Wod.
*

ON BUFFY FOR:

BUFFY

You set nme up! You son of a what?
*

HER POV:

Princi pal Wod is fighting two vanps, stake in hand. He
* dusts them DUST-DUST, fast and efficient.

*

He hel ps Buffy up.
*

WOOD

*

| guess we shoul d tal k.
*

END OF ACT TWO
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ACT THREE
ALLEY - NI GHT 14

Were we left them Wod has just hel ped Buffy to her feet.

*

WOOD

The restaurant's right there.
*

He points. Buffy |ooks. Sure enough, there really is a nice
* looking little Bistro just around the corner at the end of
the alley.

BUFFY
Uh. ..

*

BOALI NG ALLEY - NI GHT 15

Xander and Maya continue their date. The snack counter in
front of themis littered wwth soda cans and food w appers.

MAYA
And you still have to see her,
i ke, every day?
XANDER
Yeah. But | guess that's good.
MAYA
How is that good? | nean, it

sounds |i ke she never lets you
forget what happened.

XANDER
Well, it's on her mnd right now, |
* think, because our anniversary
j ust * happened.

| nmean it woul d' ve been

* out anniversary. And naybe |
* shouldn't be allowed to forget
it. I did... It was a bad thing.
It hurt her a lot.

MAYA
And if you' d gone ahead with it,
married her even though you had
doubts... would that've been
better?

( CONTI NUED)
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XANDER
| guess not.

MAYA
It sounds to ne like, in the |long
run, you're both better off.
(smles)
I know it turned out good for ne,
and that's what really matters,
right?

He smles, then hesitates, touches her arm checking for
tangibility. She |ooks confused.

MAYA ( CONT' D)
VWhat - -

XANDER
Never mnd. W're good. |
shoul d' ve taken you on a nicer date
than this. *

She sm | es.
*

MAYA
Well, | can think of sonething fun
to * do.
*
Bl STRO - NI GHT 16

Buffy and Whod are being seated at an intimate candle-1lit
table in this romantic little French restaurant. They set
asi de their nmenus.

BUFFY
Qoh, nice place and how the hel
did * you do that?
*

WOCD

*

I"ve had a little practice. Never
* took on two at once before, but

' ve * taken out a
vanp here or there, and

* sonme denons.
*

( CONTI NUED)
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BUFFY
*
Just kinda... freelance?
*
WOCD
*
Freel ance. Yes, | guess that would

* be a good way to put it.
*

BUFFY

*
And you know who | an?
*

WOOD

*

You're the Sl ayer.
*

BUFFY
Right. So... |I'mguessing you work
* in an office about fifteen feet
over a Hel |l nouth because you | ove
educati onal adm nistration.

WOCD
| actually do enjoy the work, but
you're right, | maneuvered nyself

into that school, that office, just
Iike I maneuvered you there. The
* Hel l mouth draws the bad things in
* close. And now we're headed for
sonet hing big, Buffy, and | need to

be here when it happens. | want to
hel p.

BUFFY

*
So | wasn't hired for ny
counsel |'i ng *
skills?

*

Wod | aughs. Then off her | ook.
*

WOOD

*

They' re val uabl e too.
*

( CONTI NUED)
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BUFFY
*

Wiy didn't you tell ne about you

* earlier?
*

WOOD

*

I wasn't sure about things yet.
*

BUFFY

*
You weren't sure you coul d trust
nme. *

WOCOD

*
No. | wasn't sure | was ready yet.

* Ready to junp into the fight.

*

BUFFY
*

And now you are?
*

WOOD

*

Now the fight is starting. O

* starting to start.

* And | don't have tinme to worry

* anynore. | have to do sonething.
*

Buf fy consi ders.
*

BUFFY
You knew | was the Slayer before
you * got here.
*
WOCOD
*
Yes.
*
BUFFY
How? How do you knom1about
Sl ayers?

( CONTI NUED)
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WOCD
*
Right. GCkay. See, when | was a
* little boy I had a nother who was

* one. The one. The Slayer.
*

BUFFY
You're-- My god. | didn't know
any Slayers had chil dren.

WOCD
I don't know of any others.
Anyway, she was killed when | was
four. | renenber her a little, but
it's fuzzy, you know?

BUFFY

Sonet hi ng got her? A denon or a...
WOCD

A vampire. | went through this

whol e avengi ng son phase in ny
twenties, but | never found who did
it. So now | just dust as many of
"emas | can find. Figure
eventually I'Il get him That's
probably why we got junped. [|'m
not very popular with the bunpy
forehead crowd. Bet you aren't

ei t her.

BUFFY
Not nmost of "em no. Are you... do
you have Sl ayer powers? | nean, |
just... I'mfloored by this... |
don't even know what to ask

WOCD
I don't have powers. No super-
* strength or nythic
responsibilities. Just a guy with a
few skills because her watcher took
me in and raised ne.

BUFFY
In Beverly Hills.

WOCD
See now, that detail takes the edge
off ny Little O phan Robin story,
but yeah, that was true.

( CONTI NUED)
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BUFFY
So you decided to tell ne.

WOCD
That's right.

BUFFY
In a darkened little romantic
French restaurant.

WOCD
Un yeah. |'mnot sure how that
happened.
17 SUMVERS' HOUSE - LIVING ROOM / KI TCHEN - NI GHT 17

Andrew is tal king with Jonathan/ The First in the living room

JONATHAN
Did you find the gun?
ANDREW
Yes. It was in Buffy's underwear
drawer. She has nice things.
JONATHAN
Show ne.
ANDREW
Vll, | didn't take "em but there

wer e thongs and al so regul ar
under pant s- -

JONATHAN
Show ne t he gun.

ANDREW
Oh. Here. Andrew picks up a paper
bag and opens it so Jonathan can
| ook inside (wthout touching the
bag) -- the gun is there.

ANDREW ( CONT' D)
*

She tried to shoot Kennedy with
t hat . *
(realizing)

* Hey, shooting Kennedy. Isn't
t hat * weird?
*

( CONTI NUED)
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JONATHAN
It's great. There's gonna be panic
* and fl eeing when you start
firing, so * you're
gonna hafta get 'emall trapped
somewhere |ike the basenent.

ANDREW
And we're killing them because. ..

JONATHAN
Because they're the future of the
Sl ayer line. \Wen they're gone,
the line is gone.

ANDREW
Uh- huh, uh-huh. Hey, why not have
Spike do it? He's the one with the
trigger.

JONATHAN
It's not tinme for himyet. You can
wait for the next tine they're
training in the basenent. But
don't just rely on a | ocked door to

keep "emin, you'll need nore.
ANDREW
Ckay.
(probi ng)

Say, do you have any weaknesses |
* shoul d know about, if |I'm gonna
work for you? Like kryptonite or

* allergies...?
*

JONATHAN
What are you aski ng?

Andrew i s toying dangerously with the gun-bag now, trying to
be super-casual

ANDREW
Ch, nothing. Are you nmade out of
the evil inpulses of humans? So,

like, if everyone was unconsci ous
at the sane tine, you would fade
away ?

Jonat han stares at him..

( CONTI NUED)
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JONATHAN
*

You're asking a | ot of questions.
*

ANDREW

*
Well, yes. Because I'mevil and I
* want to do the best | can at
t hat . * So |

want to know stuff. Li ke, when
* do we kill Buffy?

*

JONATHAN
*

Are you wearing a wire?
*

CUT TGO
Kl TCHEN 18
VWere WI I ow, Kennedy, Amanda and Dawn are sitting at the
counter in front of listening equipnment (sonme kind of radio
receiver | imagine?). WIIlow has on headphones and frowns,
concentrating.

Suddenly, WIllow junps and rips the headphones off.
*

KENNEDY
What's goi ng on?

W LLOW

*
The First. | heard it. A scream
of * outrage and
betrayal. | think it

* knows about the wre.
*

DAWN
*

| didn't hear that. They're just
in * the next

room
*

( CONTI NUED)
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AMANDA
*

But you heard it over the wire?
*

W LLOW
Only that. The whole rest of the
* time, Andrew s voice is fine, but
in * between is
just silence or static.
*

DAVWN
| guess that's what you' d expect.
*

AMANDA
Poor Andrew. He nmust be scared.
*

LI VI NG ROOM - CONTI NUI NG 19

Andrew and Jonat han are where we |left them
*

JONATHAN
*

You think you can trick The First?
* You think you can squirmfree? |
* hold you, Andrew. | nmade you do
this. *

Jonat han presses his hands to his belly, then turns them pal m

* out to Andrew. H s hands are red with bl ood.
*

JONATHAN ( CONT' D)

*
Jonat han suffered. He was your
* friend and he trusted you, and he
* spends eternity in pain because
of * what you
di d.
*

ANDREW

*
No!

*

Andrew is staring, terrified at Jonat han.

( CONTI NUED)
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ANDREW ( CONT" D)
What ' s happening to you?

ANGLE ON JONATHAN. He's | ooki ng bad, deconposey, flesh
starting to rot...

JONATHAN
This is what you did to him Took
away everything that he was and
left himlike this. You started
down a road with that action. You
have to keep goi ng.

Andrew stares at Jonathan... steeling hinself. He nmakes a
decision. A big hero nonent. Low and cal mand neasured:
ANDREW
(steely)

Stop looking Iike Jonathan. You're
not him You're The First and
you're trying to get nme to shoot
innocent girls. But | won't do it.
"' mgood now and after the fight is

over I'magoing to pay for killing
Jonat han.

JONATHAN
You' re gonna pay for nore than
t hat . * Know why?
Because the biggest,
* baddest, first evil in the world

is angry with you
*

KI TCHEN - CONTI NUI NG 20

W Il ow, Kennedy, Amanda and Dawn still there. WIllowis
* putting the headphones back on. A WH SPERI NG FI LLS THE
*ROOM -- I TS JONATHAN S VO CE, but altered -- raspy,
spooky.

JONATHAN (V. Q)
You think this was smart?

W LLOW
' m hearing sonet hi ng.

Kennedy takes the headphones off WI I ow.
*

JONATHAN (V. Q)
You think you can trick nme, wonen?

( CONTI NUED)
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KENNEDY
It's not in the headphones. It's
out here.

JONATHAN (V. Q)
You only hear what | want you to
hear. You only see what | want you
to see.

And Jonat han appears in front of them truly hideous now, an
asymmetrical lunp of rotten flesh. Amanda SCREAMS.

DAV
Go away!

JONATHAN
So many dead girls. There wll be
SO many.

And Jonat han FADES AWAY.
*

H GH SCHOOL BASEMENT - NI GHT 21

We see all of this at once: Xander, his face bruised, has
his hands tied over his head and he is being hoisted by
Maya's new y hoi sted rope. Beneath his feet is the SEAL OF
DANTHALZAR, whi ch is now uncovered again. (A shovel |eans
agai nst the wall.)

Maya, now wearing a slinky mdriff-baring dark-priestess
outfit, is doing the hoisting by pure brute strength -- it's
not even difficult for her.

XANDER
(resigned)
I knewit. See, | knewit.
MAYA

Thanks for your help selecting the
rope. The one |I'd picked out
wasn't strong enough.

XANDER
Yeah. That woul d've been bad.
* (then)
* Listen, is this because |'m
friends * With
Buf fy?
*

( CONTI NUED)
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MAYA

*

Who's Buffy?
*

XANDER
*

The Sl ayer.
*

MAYA

*

(i nmpressed)
* You know t he Sl ayer?
*

XANDER

*

Forget it. Are you affiliated with

* vengeance denons?
*

MAYA

*

XANDER
*

Conpetitive wtches?
*

MAYA

*

XANDER
*

Did you hatch out of a praying
manti s * egg in the
ol d hi gh school ?

*

MAYA

*

Gotta say no.
*

( CONTI NUED)
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XANDER

*
This can't just happen. It can't
* just keep happeni ng that denon
wonen * are

attracted to ne!
*

MAYA

*

You seened |ike a nice guy, that's

* all. Do the ropes hurt?
*

XANDER
*

Yes.

MAYA
*
(cheerful)
* Good.

*

SUMVERS' HOUSE - LI VI NG ROOM 22

Wl ow, Kennedy, Amanda, Dawn and the pal e huddl ed Andrew are
briefing Anya and Spi ke and Gl es on what just happened with
* The First.

W LLOW
(to Anya, Spi ke,
* Gl es)

*

So, we're thinking, it didn't go
too well.

Andrew i s holding his shirt up and Dawn is peeling the tape

off his chest that holds the wire in place.
*

DAV
(re: tape renoval)
You shoulda let ne do this fast.

ANDREW
No, | hate that. Ooh, ow.

( CONTI NUED)



CONTI NUED:

Dawn is finished renoving the wre.

*

SPI KE
You tried to record the ultimte
evil? Wiy? 1In a conplex effort to
* royally piss it off?

KENNEDY
Guess we succeeded pretty good,
huh?

ANDREW
Ch, god. | never shoul d' ve gone in
wired. Redenption is hard.

G LES
*

Back to Spi ke's question. Wy did
* you try to record it?

ANDREW
*

(re: tape)
* Quch.

*

W LLOW
To study it, see if we could figure
sonmet hing out fromwhat it was
sayi ng. Because, guys, we've gotta
face it, we know not hing about The
First.

ANDREW
*
(again wth the tape)
* Ow. Eep
*
ANYA
*
Well, now we know not to record it.

So that's sonet hi ng.

SPI KE
Wiy'd it appear to...
(can't think of nane)
this one, then? Thought it was
s' posed to be pulling ny strings.

42.

Andr ew rubs his chest.

( CONTI NUED)
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ANDREW
It said it wasn't tine for you yet.

As Spi ke absorbs that non-conforting news, the girls exchange
| ooks -- they know this nmeans Spi ke could be a danger to
t hem

ANDREW ( CONT" D)
I"mfrightened and nmy chest hurts
where the tape was.

DAVWN
It's okay, Andrew. You did good.
You stood up to it, that's really

amazi ng.
ANDREW
(to Dawn)
Thank you. You're a peach.
ANYA
I wasn't here but | imagine it was

a very manly di splay of
hyperventilating. What did it want
you to do, anyway?

ANDREW
Shoot all the girls.

DAVWN
Shoot girls?

ANDREW
Not you. Just the potentials.

DAVWN
(relieved)
Wel | that's sonmething anyway.
(covering)
Sonet hing tragic.

G LES
This proves ny point. This is a
crucial tinme. W need to circle
our wagons and stop doing things
i ke going out on dates while
there's i nm nent gunplay! WIIow,
call Buffy, get her back here. W
have to di spose of that gun and
figure out our next step.

( CONTI NUED)
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SPI KE
I can go get her--

W LLOW
I"11 call.

W Il ow has her phone out, and is about to dial, when it

| NGS.

ANVANDA
Bet that's her. Sonetines you're
t hi nki ng about calling soneone- -

W LLOW
No. It's a text nmessage. On!
It's from Xander. It's one of our
si gnal s.

ANVANDA
Si gnal s?

W LLOW

It's a systemwe set up a while
back. Like, codes.

(1 ooki ng at phone)
This is either the one for "l just
got lucky, don't call nme for a
while" or "ny date's a denon who's
trying to kill nme."

KENNEDY

You don't renenber which?
W LLOW

It was long tinme ago!
DAVWN

If we play the percentages...
G LES

Sonet hi ng' s eati ng Xander's head.
ANYA

Say, that's gratifying.
ANDREW

Buffy will know what to do.
SPI KE

"Il go get her--

Wllowis already dialing the phone...

( CONTI NUED)
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W LLOW
That' s okay.

A PHONE RI NGS. Everyone | ooks around. Buffy's phone is
lying on an end table.

W LLOW ( CONT' D)
*

That's not good.
*

SPI KE
I"I'l go get Buffy. She's gonna be
worri ed about the boy.

Pr el ap:

BUFFY
Ch ny God!

Bl STRO - NI GHT 23
Buffy and Princi pal Whod are sharing a dessert.

BUFFY
Oh nmy God, this is the best thing I
ever had in ny nouth.

WOCD
Isn't it good? They soak the pears
in brandy. Here, you need a bite
wi th the sauce...

He | oads up his own fork and offers it across the table for
her. She leans in, and has his fork in her nouth when she
becones aware of SOVEONE STANDI NG AT THE TABLE. Her nouth
still on Wod's fork, she | ooks up to see Spike. By the way,
he's not wearing his duster.

BUFFY
(mouth full)
Schpi ke!

She pul | s back, swall ows her nouthful.

BUFFY ( CONT' D)
What's wrong?

WOCD
Is there a probl enf?

Spi ke doesn't | ook at Wod, keeps his eyes on Buffy.

( CONTI NUED)
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SPI KE
It's Xander.

H GH SCHOOL BASEMENT - N GHT 24

Xander is now suspended about six feet off the floor from
| oops of rope around his chest and wai st and | egs, parall el
to the floor and facing down, |ike a stored kayak. Mya
stands | ooking up at him

MAYA

(pl ucky)
Well, this is gonna work great.

XANDER
Look, I've... | know what happens
if that seal down there gets al
excited. | don't think you
under stand what you're getting
yoursel f into.

MAYA
The seal opens up and a vicious
feral vanpire creature cones out.
A Turok- Han of ny very own.

XANDER
Well, then, you do understand, but
what makes you think that's, I|ike,
a good idea?

MAYA
The end is comng. The fina
fight. And everyone is hearing the
drunmbeat. It's telling us to pick
our partners, align ourselves with
the good or the evil.

Maya turns away from canera to pick up a sword | eani ng
against the wall. Wen she turns back her EYES ARE YELLOW
(scary contact |enses)

She trusts the sword up at Xander, stabbing himin the chest.
Xander SCREAMS.

BLOOD RUNS DOWN THE SWORD AND DRI PS ONTO THE SEAL

MAYA ( CONT' D)
| couldn't do this w thout you,
* Xander. Thanks for the great
dat e. *



END OF ACT THREE

47.
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ACT FOUR
CAR - N GHT 25

Princi pal Wod drives. Buffy next to him Spike in the back
seat .

BUFFY
You sure he's at the high school ?
SPI KE
Wllow did a |ocator spell. Useful
* stuff.
*
WOCD

I"'mnot surprised. That's school's

* at the center of everything.
*

BUFFY
Can't this thing go any faster?

SPI KE
Buffy, he's got it fl oored.

There's a beat of silence.

BUFFY
How nmuch further is it?
WOCD
Ten m nutes. Mdire silence.
BUFFY
(to Spike)

Princi pal Wod is the son of a
Slayer, isn't that interesting?

SPI KE
Yes it is.

BUFFY
Don't see nmuch of that.

More sil ence.

WOCD
So, how do you two know each ot her?

( CONTI NUED)
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BUFFY
Un Spike works with ne. In the
struggl e against evil, you know.
WOCD
Cool .

A very long beat, in which it keeps |ooking |Iike soneone is
going to say sonething. But they don't.

PRI NCI PAL WOOD' S OFFI CE - NI GHT 26
Buf fy, Spi ke and Whod enter the office.

BUFFY
...l f she's got himhere, it'll be
on the Hel |l nouth, right under us.
(to Wbod)

You got weapons? Not stakes, and
not arrows, it's gonna be tight
down there. W need bl ades.

Wod opens the weapons chest. He picks up the knife we saw
earlier and hands it to Buffy.

WOCD
My best one. | took out a Durrith
Denon with it mysel f yesterday.
Buffy tests the blade as she says:

BUFFY
Thanks.

Wod picks up a simlar knife for hinself.
WOCD
(to Spike)
Hel p yoursel f.
Spi ke picks out a knife nmuch | arger than Wod's.

SPI KE
Let's go.

H GH SCHOOL BASEMENT - N GHT 27

Xander is still hanging and dripping blood. Mya |ooks on
her eyes still a creepy yell ow.

The Seal is just starting to glow and shift as...

( CONTI NUED)
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Buffy sails into frane, catching Maya with a dramatic high
ki ck.

XANDER
(weakl y)
Buf fy?

The kick sends Maya flying back, smashing into the waiting

Spi ke. But Maya is very strong and she manages to get hold
of Spi ke, crushing himin her arnms. Wod is nmaking his way

across the roomto Xander, and he | ooks over to see: SPIKE

YELLS with pain, and goes into VAMP- FACE. ON WOOD: freezing
as he realizes:

WOCD
He's a vanpire.

Buffy is charging in to free Spike..

BUFFY
(to Wbod)
Get Xander!

Princi pal Wod stands on the seal and starts cutting at the
ropes that suspend Xander. Xander's bl ood drips around
Wod's feet. ANGLE ON THE SEAL, and Wod's feet, as the SEAL
begins to

GLOW AND SHI FT.

ON BUFFY AND SPI KE as they fight Maya. She throws Buffy
across the roomw th a backhand, and sends Spike flying with
a kick...

BACK TO THE SEAL. Wod staggers. The seal is cracked open,
and a TUROK HAN ARM APPEARS. It grabs at Wod' s | eg!

But Wod manages to free Xander and THROW XANDER away from
the seal, cutting off the supply of blood. The seal cl oses,
severing and crushing the arm! The Turok Han SCREAMS.

Buffy and Spi ke rally agai nst MAYA. Spike's face is cut and
bl eedi ng, but they're working well together.

Spi ke | aunches hinself at Maya, hitting her high, and
knocki ng her back. Buffy is ready, and when Maya flips to
her feet, Buffy sw ngs her bl ade...

Cutting Maya's head off. The headl ess body MORPHS into A
LARGE SCARY HEADLESS DEMON whi ch col | apses and di es.

( CONTI NUED)
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ANGLE ON: Wod, who is kneeling over Xander on the floor. He
wat ches closely to see what happens next. Wich is...

Buffy goes to Spike. Not |ooking around first to check on
Wod or Xander. Her first priority to check Spike's
injuries, make sure he's all right. Spike is doing the sane
for her... looking into her eyes. It's a brief nonent, but
very intinmate.

Wod clearly recognizes it for what it is -- Buffy and Spi ke
have sone kind of attachnment. H's jaw clenches...
di sappoi nted and di sgust ed.

Then Buffy is at his side...

WOCD
I think your friend s gonna be
okay.

Spi ke joins them and Wod noves pointedly away. Spike
notices. Buffy snooths back Xander's hair.

BUFFY
H , Xand. "' m here.

XANDER
(weakly, to Buffy)
So how s your date going?
*

SUMVERS' HOUSE - LIVING ROOM - LATER 28

It's very late now. Dawn is standing just inside the open
front door, |ooking out. Inside the living room WII|ow and

Andrew are watchi ng Anya pace worriedly.
*

ANYA
(fretful)
* It's after two. | can't believe
Buf fy hasn't brought hi mhone yet.
His slut ate himup.

W LLOW
Hs slut didn't eat himup
Besi des, | thought you were all
angry at him
ANYA
My feelings are changeabl e but

i nt ense.

( CONTI NUED)
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ANDREW
| understand your fear, Anya. |

know fear nyself, you know, because

| enraged that priml force.

ANYA
Yes, but you deserve to be in
trouble. | didn't kill anybody.
(beat)
Well, not directly or irreversibly.

Lately.

Gles enters carrying a glass of mlk

G LES
They're still not back?
ANYA
I"'mworried. | think we need to go

find them Xander could be injured

or trapped or eaten up..

G LES

It is very late. Maybe a little

reconnai ssance isn't out of the
guesti on.

52.

Chao- Ahn enters, wearing her bathrobe, |ooking scared.

CHAO AHN
(subtitled)
Wiy is everyone up? Are the
fl ashcard nonsters attacking?

G LES
She says she can't sl eep.
(to Chao- Ahn, offering)

| MADE MYSELF SOVE WARM M LK. YQU

CAN HAVE | T!

Chao- Ahn | ooks with alarmat the mlk, and turns to go.

CHAO AHN
(subtitled, exiting)
You're trying to kill nel
G LES
(to the others)

She' s shy.

Dawn reacts to sonmething she sees outsi de.

( CONTI NUED)
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DAVWN
They' re back! Here they cone!

Anya hurries to her.

ANYA
Is Xander all right?

DAVWN
He | ooks okay.

ANYA
Damm hi m

Buffy, Spi ke and Xander enter. Xander is clearly fine. Coth
is wapped around Xander, over his torn shirt, as a makeshift
bandage, but he's not weak, he's full of vinegar. The others

go to him except for Anya, who sul ks on the sofa.

W LLOW
What happened?

BUFFY
Princi pal Wod's a denon-fightin'
son of a Sl ayer.

ANDREW
Neat .

W LLOW
(that isn't what | neant)
Ckay. \What happened to Xander?

XANDER
VWhat do you think happened?
Anot her * denon
woman was attracted to ne! But
* |'ve got the answer! WI I ow
Gay ne up! Cnon! Let's gay!
*

W LLOW
VWhat ?

XANDER
You heard ne. Tell ne what to do.
I"mmentally undressing Scott
Bakula, that's a start, right?

ANDREW

(dreany)
Captai n Archer.

( CONTI NUED)
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XANDER
Cnrmon Wllow, let's get this gay
show on the gay road. Help ne out
her el

BUFFY
(amused)
What if you just start attracting
mal e denons?

DAVWN
C em al ways |iked you.

ANYA
(muttered)
Serve you right.

G LES
Chil dren. Enough.

XANDER
I"I'l need stylish new clothes...

G LES
STOP!

They all stare at G| es.

G LES (CONT' D)
Have you | earned nothing from
tonight's assorted chaos? There's
no time for fun and ganes and
qui ppi ng about orientations.

G les picks up the flashcards that are still lying on a table
where they were put earlier. He holds themup. The
"Bringer" one is on top.

G LES (CONT' D)
These aren't a joke. This is what
happens. Grls are going to die.
W may die. It's tine to get
seri ous.

SUMVERS' HOUSE - LIVING ROOM - LATER 29

It's now even later and the roomis darker. Buffy sits
al one, sl unped, thinking...

Spi ke enters, approaches quietly. Sits next to her.

( CONTI NUED)
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He pauses,

55.

SPI KE
Anyone tell you 'bout what happened
"round here tonight?

BUFFY
Wllow did. The First is back in
the m x.

SPI KE

It talked to the little boy. Said
it's not tinme for ne yet.

but she doesn't say anyt hing.

SPI KE ( CONT' D)
| shoul d nove out. Leave town.
Before it is time for ne.

BUFFY
No. You have to stay.

SPI KE
You got anot her denon fighter now.
Son of a Slayer at that.

BUFFY
That's not why | need you here.

SPI KE
That right? Wy's that then?

BUFFY
Because |'mnot ready for you not
to be here.

Spi ke | ooks at her, trying to read that.

PRI NCI PAL

Pri nci pal
he senses

SPI KE
And the principal? How s he fit
in? *

BUFFY
He's a guy on our side. | can't
turn * away from

that. Sonething tells ne

* |'"mgonna need | ots of help.
*

WOOD' S APARTMENT - BATHROOM 30

Whod is washing his face at the bat hroom sink when
sonmeone behi nd him

( CONTI NUED)
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He turns to find his nother N KKI standing there, |ooking
just as young and just as cool as she did in that subway car
in Fool For Love when she was kill ed.

NI KKI
You | ook good.

Wod stays calm very still.

WOCD
You' re not ny nother.

NI KKI
| give you a conplinment and you
don't say thank you? Did | raise
you that way?

WOCD

You didn't raise ne at all
NI KKI

Wll, | was dead.

Wod WALKS THROUGH HER and turns in the doorway, |ooking back
at her. WTHOUT ANY SENSE OF HER HAVI NG MOVED, SHE S NOW
FACI NG TOMRD H M

WOCD
You're The First. Wy are you
here? Wiy now?

NI KKI
"Cause you're comng up in the
wor | d. You've been taking the
denons out. Makes a not her proud.

WOCD
Thi nk how pl eased she'll be when |
hel p take you out. Until it's tine
for that, |I've got no use for you

Wod starts to turn away.

NI KKI
Wul d you |ike to know who killed
me?

Wbod turns back.
NI KKI ( CONT' D)
I know you tried to find him But

one vanpire out of so many. And
not nmuch to go on

( CONTI NUED)



57.

CONTI NUED:  ( 2)

Ni kKi

WOCD
You don't know anyt hi ng.

NI KKI
Is that right? You can check it
out after | tell you, check the
timng, reread what the w tnesses
said, the people in the subway
station...

WOCD
Who is it?

NI KKI
You net him You know him You
fought at his side. That gets to

sm | es.

Whod.
WOCD
Spi ke.
NI KKI
And what do you say?
WOCD
(softly)

Thank you.

END OF EPI SODE
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