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TEASER

SEVER ANNEX - DAY 1

Following a big fat "Previously on Buffy,” we cut back into
t he exact sane shot which ended epi sode 20:

A BOVMB. Ticking domn "3, 2, 1..."

Then, FAITH s face. C ose as she watches. A RED LIGHT
illum nates her features as the countdown ends, replaced by a
pi erci ng BEEP

FAI TH
Son of a bitch get back get b..

We see Faith and her small army of POTENTI ALS ( KENNEDY, RONA
AMANDA, VI, plus FOUR OTHERS) standi ng before the bonb for
all of one split-second before:

BOOM

A FI REBALL ERUPTS t hrough the sewer annex. Faith full-body
DIVES into the water, but two of the nearby ND Potentials are
not so lucky - we see them get BLOAN STRAI GHT BACK toward us,
taking the explosion's inpact directly and they're still
flying toward us when we cut to:

VI NEYARD - SECRET CHAMBER - DAY 2

BUFFY. She's just pulled the SCYTHE fromits rock resting
pl ace. She holds it up to examne it, curious, unsure, and
in awe. She hears a THUW from above - this snaps her from
her reverie.



VI NEYARD - DAY 3

WHUWP!  The vineyard floor's TRAP DOOR flips itself open,
| anding hard. Buffy energes fromthe chanber bel ow, scythe
first.

She pulls herself up, |ooks around.

Buffy's POV: Al enpty, just an unconsci ous BRI NGER or two.
Buffy heads out with the scythe, making her way to the
entrance when she hears:

CALEB (O S.)
Just a mnute now, girly-girl.

Buffy WHIRLS - and finds herself face-to-face with CALEB. He
eyes the scythe with sonmething akin to |ust.

CALEB
| believe that there belongs to ne.

And on her reaction we BLACKOUT.
END OF TEASER



ACT ONE
VI NEYARD - DAY

Ri ght where we |eft off: Caleb stands bl ocking Buffy's only

way out of the vineyard. But she's got that scythe, and it
is the only thing between them
CALEB
Now, before you go hurting yourself
with that big ol' thing, why don't
you do yourself a courtesy..
He steps forward, hol ding his hand out.
CALEB ( CONT' D)
And hand it over now.
BUFFY
You want it?
CALEB
Believe it's m ne.
BUFFY
Then I'Il give it to you. Just be
specific. Wuere' d you like it?
She flips the scythe over in her hand, |ike she's done it a
thousand tinmes. She's instantly confortable with it. And

now it's a weapon, pointed right at Caleb's throat.

BUFFY ( CONT' D)
The head or the gut?

CALEB
That's sone tough talk, comng from
a gal | knocked out flat.

BUFFY

That was t hen.

CALEB
And you' re thinking sone two-sided
doo-dad' s gonna nake the
di fference?

BUFFY
No.

( CONTI NUED)



CONTI NUED:

She steps to the side. Caleb side-steps with her, mrroring
her, bl ocking her way. But he does not step forward. Buffy's
eyes narr ow.

BUFFY ( CONT' D)
But I'mstarting to think you do.

CALEB
Aw, now that's just a load of...

Buffy shuts himup - and tests her theory - by quickly
thrusting the scythe straight up, held sideways, a barrier
hel d between them Caleb's smrk vani shes and he takes an
i nvol untary step BACK

BUFFY
Language, Preacher- Man.

Beat. They both realize the rules just changed. So Buffy,
eyeing the exit, pushes it. She takes a step toward the way
out - Caleb follows but cannot cone cl oser.

CALEB
You don't even know what you got
there, little girl.

BUFFY
I know you' re backi ng away.

CALEB
For now.

Buf fy, never taking her eyes off Cal eb, keeps noving.

CALEB ( CONT' D)

You think that'l|l be enough?
BUFFY
Looks like it'll do for now.

Cal eb, enraged, RUSHES FORWARD, a death growl growing in his
throat. He BELLOWS in rage.

Buffy keeps going. Caleb turns, GRABS HOLD of an entire w ne
barrel, and in one mghty notion |ifts it over his head,
ready to hurl it in Buffy's direction, when he hears:

FI RST/ BUFFY (O S.)
Put it down.

W see THE FIRST, in the form of BUFFY, standing calnmy by
Cal eb' s side.

( CONTI NUED)
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CALEB
She's not just wal king out of here.

FI RST/ BUFFY
Ki nda seens |i ke she is.

CALEB
"' mnot gonna just |let her.

FI RST/ BUFFY
Are you arguing with nme, Caleb? I
said, put that down.

Buffy just watches, still going, as Caleb HURLS the w ne
barrel aside in rage. It SHATTERS, splintering wood and
spilling wine which runs across the floor.

CALEB
Wiy can't | touch her? Wat is
that...thing?

Buffy's al nbst gone, noving cautiously, but never stopping.

FI RST/ BUFFY
You can have it |ater. For now,
you | et her go.

Caleb points a finger at Buffy.

CALEB
This ain't over, girl.

BUFFY
Damm right.

She goes. Caleb watches, frustrated, chest heaving. The
First remains calm

CALEB
She finds out what that thing is,
that girl could get real uppity.

FI RST/ BUFFY
Well then, Caleb. Sounds |ike we
need to tal k about that.
Caleb turns to The First, intrigued.
SEVWER ANNEX - DAY 5

Snoke swirls about, just clearing enough to give us a | ook at
t he sewer annex - which is devastated.

( CONTI NUED)
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Bits of brick and cenent fall fromthe ceiling. A support
beam exposed fromthe wall, falls halfway and sticks up
grotesquely. W hear COUGHI NG  Passing through the
destruction, snoke and twi sted netal, we conme upon Rona,
hel ping Vi to her feet.

RONA
You okay?
Vi
I think ny armis broken.
RONA
Hurts?
Vi
Li ke hel | .
RONA
You' re | ucky.
Vi
(huh?)
That's not exactly the word |I'd use
for... oh.

Vi, rising, sees two DEAD BODIES of the Potentials caught in
the blast. She shuts up. Kennedy joins them |inping.

RONA
Can you stand?

VI
I"1'l be fine.

KENNEDY
VWhere's Faith?

Amanda j oi ns them

AMANDA
She even alive?

KENNEDY
Better find out.

RONA
And fast. W can't stay here.
They knew we were comng, this
whol e place could be rigged to go.

( CONTI NUED)
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KENNEDY
| dunno. Bonbs? Wat kind of
anci ent order finishes business
wi th bonbs?

Bef ore anyone can answer, they hear, echoing in the darkness,
a GROAL. They all turn to face the source of the sound, but
cannot see through the snoke and darKk.

RONA
Maybe they're not finished.
ANVANDA
Uber vanp.
Vi
Comi ng right for us.
RONA
W' re trapped.
KENNEDY
Only as long as we stay here. Cone

on.

She takes a step forward, |eading the others and the two
remai ning ND Potentials out of the annex - and stops.

POV: A single UBERVAMP rises up fromthe water, eyes glaring
straight at its prey. Moving forward.

AMANDA
W need Faith.

RONA
Found her.

W see a BODY floating, face down.

AMANDA
She alive?

KENNEDY
Take her with us, either way. No
bodi es | eft behi nd.
(re: Ubervanp)
First we gotta take this thing out.

RONA
Good plan. How?
(beat)
Kennedy - how?

( CONTI NUED)
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KENNEDY
We'll find a way! G oup together
forma circle. I1t's all of us
agai nst just one of him

But as she finishes this sentence, she does not see the
SECOND UBERVAMP energe fromthe darkness behind them

KENNEDY ( CONT' D)
We can take one of these things.

SUMMERS' HOVE - FOYER / LI VING ROOM - DAY 6

XANDER, W LLOW DAWN and G LES enter through the front door
W Il ow and Xander head into the living room Dawn dashes
upstairs. Gles leans into the dining room glancing
around. . .

G LES
Hel | 0?

W LLOW
(to Xander)
Where is everyone?

XANDER
House feels enpty. Ww -- how
I ong' s that been?

Dawn cones back downstairs... they all neet up in the living
room

DAV
No one's here.

XANDER
" mguessing this doesn't nmean we
won t he apocal ypse and everyone
went hone.

G LES
No. Faith and the Potentials
shoul d' ve been back by now. |
don't care for this.

W LLOW
They're just m ssing, though. |
nmean, it's better than com ng hone
to a pile of their dead bodi es.
(off their | ooks)
Vell, it is.

( CONTI NUED)
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DAV
VWhere's Andrew? You think he
finally ran away?

XANDER
Woul dn't be surprised- -

ANDREW (O, S.)
Hi !

They turn to see ANDREWIi n the doorway, entering with two
heavy duffl e bags.

ANDREW
I"mso glad you guys are back.
Faith and the girls have been gone
for hours. [It's been a nightnare.

He dunps one of the bags on the coffee table and unzips it.

XANDER
VWhat's that?

ANDREW
Well, the place was so enpty and
was all frantic and at | oose ends.
So | decided to go | oot an
abandoned grocery store!

And i ndeed, he is unloading groceries onto the table.

ANDREW ( CONT" D)
echni cal |y unethical, but

t's t
it's for the side of not-evil.

DAVWN
Ni ce, you got Rice Crispies!

G LES
You | eft the house unguarded?
There's weaponry in here! Anything
coul d' ve hap-- ooh. There's tea.

G |l es takes over unl oading the groceries, and Andrew devotes
his attention to the others.

ANDREW
So is Buffy upstairs?

DAV
We couldn't find her.

( CONTI NUED)
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ANDREW
(to WIlow
But you did that spell with the
little lights. Didn't that tel
you where she was?

W LLOW
Yeah. Took us to an enpty house.

XANDER
She nust' ve al ready noved on.

G les straightens up and focuses on the group. He's already
gotten into the food, because he has to swall ow before he
says:

G LES
Things are getting worse.

ANDREW
"Il say. There's no Buffy, and
Faith and the girls are probably in
some kind of terrible trouble.

They say what they don't believe:

W LLOW
Well, we don't actually know that
for sure

DAVWN

Yeah. They m ght be fine.
SEVEER ANNEX - DAY 7
We see an UWbervanp nmeking its way through the water and nuck,
taking its time, sizing up the Potentials, pushing aside bits
of nmetal and brick.

The Potentials stay clustered together in their tightening
circle, all facing the Uber - defense node.

AVANDA

W're... I'"'mnot ready for this!
RONA

Cet ready.
Vi

Ri ght. Ready or not.

( CONTI NUED)
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KENNEDY
Stay calm do as | say, we all walk
out of here a...

Before she can finish this sentence, Kennedy gets JUMPED from
behi nd by the second Ubervanp. She screans, and, purely on
instinct, FLIPS the attacking Uber over her shoul der, sending
it SPLASHI NG into the sewer water.

AMANDA
Ther e' s anot her one!

KENNEDY
| see it - npve, nobve, novel

Kennedy ushers the Potentials past her, shoving them forward,
past the Uber she just flipped.

AMANDA
Not that one -

Amanda PULLS Kennedy around by the shoul der.

AMANDA ( CONT' D)
That onel!

Kennedy | ooks up to see a TH RD UBERVAMP as it scranbles up a
tilted netal beam It stops atop the beam and crouches down,
perched |i ke sonme bird of prey, eyeing the Potentials, and
opens its nmouth to HI SS.

RONA
Weapons. Over there.

KENNEDY
Run!

The Ubervanps LUNGE as one upon the tight pack of Potentials.
The Potentials RUN as the trio of Ubers converge. Most of
themmake it out - nost. The last two (ND) Potentials (the
ones not carrying Faith's unconsci ous body) get CAUGHT

Amanda stops, turns back and | ooks to see:

Amanda' s POV: The Ubers SURROUND the two Potential s,
literally RIPPI NG THEM APART with animalistic brutality and
speed. Vi grabs hold of Amanda and pulls her al ong.

ANGLE ON: MAI N SEVEER

One of the WEAPONS | eft over fromthe Bringers stands up in
t he water.

( CONTI NUED)



12.
CONTI NUED:
The Potentials RUN into the main section of sewer. Kennedy
grabs the weapon, holds it up, protecting the others, waiting
for the Ubers.

She waits all of one second. Their nouths bloody fromtheir

fresh kill, the Ubervanps SPLASH their way toward the
Potentials. The Potentials are literally backed up agai nst a
wall. The FIRST UBER cones upon Kennedy and, |ightning-

fast, RIPS the weapon from her hand. He slaps a | ong-fingered
hand around her throat. LIFTS her up above himwth
ridiculous ease. Opens his nouth. Pulls her down to bite.

Rona and Anmanda attack the Uber from behind - but their bl ows
are usel ess.

Vi and the other two stand backed up by the third Uber, each
of themtaking turns attacking, drawing its attention, but we
get the feeling it's just playing with them

Kennedy, arns | ocked, holds the thing off as best she can -
but it keeps pulling her forward with relentl ess ease.

We're cl ose on Kennedy as her neck is brought to the Uber's
mout h, teeth nmake contact, a thin line of blood runs down her
neck.

When we hear a | oud CRASH of cenent, nortar and dust falling
hard on the netal grate behind her. LIGHT streans in from
above as BUFFY | ands on the grate, having crashed down from
above. And she's holding the scythe.

This all happens fast: Uber One DROPS Kennedy and | unges for
Buffy. Buffy, holding the scythe by its handl e, PUNCHES Uber
One right in the throat - with the scythe's BLADE.

The Bl ade goes right through its NECK in one solid notion.
Decapi tated, the Uber DUSTS before Buffy can even pull back
her fist.

And while this punch is still extended, Ubers Two and Three
rush Buffy from behind. They nove fast - but Buffy, even
faster, sinply flips the scythe in her hand and, w thout

| ooki ng, THRUSTS I T straight back behi nd her.

The STAKE end of the scythe goes right through Uber Two, and
with a hideous CRUNCH - passes through his stone-hard breast
bone and into its heart.

ROARI NG Uber Two DUSTS. Leaving only Uber Three, who GRABS

Buffy and in the sanme noti on HURLS HER hard onto the netal
grating. Then JUWS HER.

( CONTI NUED)
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Buf fy ROLLS BACKWARD, out of Uber Three's reach, and, com ng
up, SPINS THE scythe into position so once she's on her feet
facing Uber Three ---

She's in perfect position to use the thing as an AXE. Which
she does, cutting Uber Three's HEAD OFF

It DUSTS instantly. Buffy, still holding the scythe, |ooks
bel ow her to see:

The Potentials, in the water, |ooking up at her with awe and
reverence. (Buffy's being backlit by the cathedral-Iike
streans of light fromthe sewer ceiling don't hurt none.)

W end on this tableau of the Warrior Queen returned, her
troops bel ow | ooki ng up at her, and BLACKOUT

END OF ACT ONE



14.

ACT TWO
SUMVERS' HOME - LI VI NG ROOM - DAY 8

It's fairly chaotic here. Kennedy, Amanda, Rona and three
N.D. Potentials are in the room along wth Buffy, Dawn,

Wl low, Xander and Gles. The Potentials all have cuts and
scrapes and brui ses. Kennedy (neck al ready bandaged) is

wr appi ng anot her bandage around her armduring this scene.

Buffy stands at the edge of the room still holding her
scythe, watching as Faith, on the bed, unconscious, is tended
to by WIllow and Dawn. (Faith is just a dark head on a
pillow, turned away -- no need for Eliza.) The N D.
Potentials are around Faith. Kennedy, Amanda, Rona, G les
and Xander are around Buffy.

There's a |l ot of action, novenent as we start... the N D
Potentials exit and enter the scene throughout, bringing
nmedi cal supplies and water to WI | ow and Dawn.

W LLOW
VWere're the others?

DAVWN
Downstairs. Anya and Andrew are
taking care of "em | don't know

how hurt they are.
Around Buffy, they crowd in. Overl apping:

ANVANDA
It was terrible. They attacked us.

RONA
And the force fromthe explosion...
I never felt anything like that.

AVANDA
We're so glad you' re back
KENNEDY
Guess you were right.
BUFFY
No. You were right.
G LES
Buffy, you don't... have to...

Buffy looks at him Gles can't neet her gaze. Things
aren't quite right between them yet.

( CONTI NUED)
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CONTI NUED:
BUFFY
(to the girls)
| shouldn't've tried to make you go
back in there. | needed to do it
al one.

Buffy | ooks at the scythe.

BUFFY ( CONT' D)
I needed to get this.

KENNEDY
(re: scythe)
What is that thing anyway?

BUFFY
| don't know. It's kind of Ilike,
what're those things? | think it's
a scyt he.

AVANDA

Guess it's true. Scythe matters.

An ND Potential pushes past theminto the room This naekes
Wl ow | ook over:

W LLOW
Hey! Qut of the rooml You're al
in the way.
BUFFY
C non.
Buffy |l eads her group into the hall -- they have to nmaneuver
past a Potential trying to enter.
SUMVERS' HOMVE - HALLWAY - DAY 9
It's still active out here, as nore bruised N.D. Potentials

join this group and others continue to nove in and out of
Faith's room Also, one Injured Potential tends to another
Injured Potential at the other end of the hall. But nostly,
this is Buffy, Xander, G les, Rona, Kennedy, Amanda.

RONA
So what's the plan now?

BUFFY
Just what you think. W treat our
wounded, gather strength, assenble
our weapons. This is it. GCet
ready for the End of Days.

( CONTI NUED)
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CONTI NUED:
XANDER
(to the girls)
Crmon. 1'll help with the weapons.

Xander turns to lead the girls away.

BUFFY
Xander... | have to speak to you
later. | have a job for you. And
Gles, get Wllow. W need to
t al k.
SUMVERS' HOMVE - WLLOWNS ROOM - DAY 10

Buffy stands, every inch the general, watching as WI | ow and
G |l es exam ne the scythe.

G LES
It's really ingenious.

BUFFY
Kills strong bodies three ways.

W LLOW
And you say you sense sonet hi ng
when you hold it?

BUFFY
Not much, just... it's strong. And
| knew it belonged to ne. | nean,
| just knewit.

G LES
So it's clearly ancient and
nmystical .

BUFFY

Yeah, | figured that when | King-
Arthur'd it out of that stone. But

| need nore. | nmean, who made it
and why. And when. |Is it gonna
meke nme a super-soldier? O, Ilike,
a fighter- zonbie?

W LLOW
Oh.  Yuck.

BUFFY
Does it have a nane? Hell, if it's
got a credit report, | want to know
about it.

( CONTI NUED)
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G LES
W'l start work imrediately.

W LLOW
Don't worry, Buff. We'IIl find out
everything there is to know.

BUFFY
Thanks, because right now, this
thing's like all we've got going
for us.

SUMVERS' HOME - LI VI NG ROOM - DAY 11

An Injured Grl (N.D. Potential) lies on the sofa. Three
nore are on the floor, covered in bl ankets.

Anya is tending to one of the girls. Andrewis trying to
bandage t he shoul der of another with strips of cloth --
clearly torn froma flowered bed sheet. He's in his socks.

ANDREW
I Iiked the real bandages better.
This bed sheet is awfully festive.

ANYA
I know. They're all gonna | ook
like nortally wounded Easter

basket s.
I NJURED G RL
(weak, al arnmed)
What ?

Anya is taking a swwg froma bottle of Scotch

ANDREW
Hey! We're supposed to use that to
sterilize wounds! M. G les said!

ANYA
Oh, what does it matter?

ANDREW
Hm  Good point.

She hands the bottle to Andrew, who dri nks.
ANYA

G les knows his single-nmalt
anti septics.

( CONTI NUED)
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18.

ANDREW
Bl eahh. Everything is horrible.

ANYA
Yup. Many of these girls wll die.
Sl aught er - house, is what it is.

I NJURED G RL
(weak, nore al arned)
\What ?
ANYA

(to girl, kindly)
Trying to talk will just kill you
sooner .

ANDREW
We need supplies. And not just
bandages and junk. These girls
shoul d have tetanus shots and pain
killers...

ANYA
And | could use a grilled cheese
sandwi ch. But |'m not meking
reckl ess w shes.

ANDREW
No, we can do it. The hospital.
It's gotta be all abandoned |ike
the grocery store was. Stuff just
lying there for the taking.
(heroic)
"' mgoing in.

ANYA
You are?
ANDREW
And you're comng with ne.
ANYA
| anf
ANDREW
Well, | think you should drive 'cuz

that scotch nade ne a little dizzy.
ANYA

Buffy's busy in the kitchen. W'l|
tell her before we go.

( CONTI NUED)
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ANDREW
Ch, good, so | have tine to find ny
shoes and go to the bathroom

SUMMERS' HOUSE - KITCHEN - DAY ( SAME TI ME) 12

Buffy and Xander are in the mddle of an intense
conversation. For the first time, we see Xander in his new
eye-patch. (By the way, the scythe is not present for this
scene.)

BUFFY
You got it?
XANDER
Wait. |I'mnot to the "got it"
place yet. I'mstill in the
nei ghbor hood of "you've got to be
ki ddi ng. "
BUFFY
You know it's for the good.
XANDER
It's just... It seens sneaky and

ki nda wrong.

BUFFY
Then | explained it correctly.

XANDER
Look, Buffy, you know ordinarily I
do whatever you tell ne to--

BUFFY
Good.

Xander takes a nonent, realizes there's no fighting this
nmysterious m ssion, whatever it is.

XANDER

Fine. But I'mnot gonna like it.
BUFFY

It would be very disturbing if you

di d.
Xander starts to go, but Buffy stops him

BUFFY ( CONT' D)
Hey. Xand.

( CONTI NUED)
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XANDER
Yeah?
BUFFY
The... you-know. The eye-patch..
XANDER
Yeah. It was tine to take the

bandages off. Wich, let ne just
say, quite the horror-show. And
now, get this, the crazy thing is,
| keep wanting to lift this thing
up, you know, so | can see.

Only. ..

BUFFY
I'mso sorry.

XANDER
Not your fault. Buffy, | coul da
left towmn years ago. | stayed.
This is ny deal

He exits.
XANDER S CAR - NI GHT 13

The car is sitting parked in the DRI VEWAY, doors open. Dawn
sits in back | ooking around and under the seats with a
flashlight. She has a small weapon bag with her. Xander is
in front, |ooking around the front passenger seat. He is
wearing his eye-patch and al so uses a flashlight.

DAVWN
You saw ny sword? | didn't think
was mssing a sword. And why woul d
it bein the car?

XANDER
I swear, | saw a weapon back here
and | renmenber thinking, that's
Dawn's. She's gonna want that back.
Maybe it was a crossbow.

Xander gets out of the car, noves around to the open door
next to Dawn. She | ooks up at him

DAVWN
Well, I want all ny weapons, that's
for sure. | nmean, this is gonna be
it, right?

( CONTI NUED)
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She | ooks back down into the car, facing away from him

DAWN ( CONT' D)
The big fight? | have to be--

And Xander reaches from behind her. He puts a HANDKERCHI EF
over her nose and nouth. She tries to scream but it's
muffled. After a nonent, she slunps unconscious. Xander
rel eases her gently and she slunps on the seat. He |ooks at
her grimy.

SUMVERS' HOMVE - WLLOWS ROOM - NI GHT 14

WIllow sits at her conputer. G les consults old texts. The
scythe sits promnently in the foreground.

W LLOW
Ckay, |'ve got a couple of
possibilities here. The Axe of
Dekeron, said to have been forged
in Hell itself. Lost since the
crusades.

G LES
Crusades. Terri bl e busi ness.

W LLOW
You're old, but you' re not that
old. Let it go.
(then)
And there's the Huddl esford Bl ade,
old English, runored to have been
nelted to nmake a cannon.

G LES
On ny part, |I've found reference to
the Sword of Moskva, and the Reaper
of the Tigris... | don't see how
we're going to narrow this down.
There's never a cl ear enough
illustration.

Wl ow crosses to the scythe, picks it up.

W LLOW
It doesn't have any markings on it.
Wuld it be so hard to include a
little sticker? "Hello, ny nane is
t he Bl ank of Bl ankt husel ah, pl ease
consult operating instructions
before w el ding."

( CONTI NUED)
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She cl oses her eyes, |ooks neditative.
G LES
WIllow? Wat's going on? Do you
feel the power Buffy tal ked about?

W | ow opens her eyes.

W LLOW
Gotta say no.
G LES
Tappi ng into sone Magi cks m ght

hel p.

W Il ow avoi ds his eyes as she sets the scythe aside and goes
back to the conputer

W LLOW
It mght.
G LES
Wllow, | know you' re afraid you'l

| ose yourself in the Magicks. And
usually I'd be the first one to
preach caution --

W LLOW
I"'mnot afraid it m ght happen,
Gles. | knowit wll happen.
feel it, like breathing at the
door .

G LES

But if it's necessary...?

W LLOW
I don't know. The worst thing
about it is, feeling like I'm
letting Buffy down.

That hits Gles. He knows what it is to disappoint Buffy.

G LES
Well... that... it happens.

W LLOW
I know.

( CONTI NUED)
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G LES
Do what you believe is right,
Wllow That's all any of us can
do.

W LLOW
| guess so...

She's | ooking at the screen again.

W LLOW ( CONT" D)
Wait. Here's sonething.

(readi ng)
"The Forger of the Ancient Scythe
was... buried in unconsecrated

ground beneath the Sun.™

G LES
"Beneath the Sun..."

W LLOW
Think it m ght nmean "under
Sunnydal e?"

Of his consideration, we cut to:
VI NEYARD - NI GHT 15

We see The First, in the formof Buffy, standing am dst two
dead Bringers and sonme wine barrels. CRASH A W NE BARREL
conmes smashing beside her/it. The First barely gives it a
gl ance, then:

FI RST/ BUFFY
Not that | care personally, but
you're wasting a | ot of good
mer| ot .

We see Cal eb, out of breath, having heaved the barrel,
standi ng am dst sonme nore smashed barrels and a broken chair.

CALEB
| don't drink.

FI RST/ BUFFY
Cal eb. Stop breaking things now.
And listen to nme. You want to know
why that girl wal ked away?

Cal eb stops, stares, awaiting the answer.

( CONTI NUED)
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FI RST/ BUFFY ( CONT' D)
Because you let her. And why'd you
| et her?

eb waits as The First wal ks cl oser.

FI RST/ BUFFY ( CONT' D)
Because | conmanded it. And you
know why | did that, Caleb? Do you
know why | do anything in this
barren, desol ate world?

stands close to Caleb. Caleb |ooks away.

FI RST/ BUFFY ( CONT' D)
You know the answer. Don't be
ashaned. Say it.
(beat, pedantic)
Wiy. Do I. Do anything?

Long pause as Caleb struggles to say it, then:

CALEB
Love.

FI RST/ BUFFY
Love. That's right. Wat | do for
you, for the world, this world, the
one you know does not deserve our
kind attention. It's all out of
| ove, Caleb. Now you know I |ove
you like a son. You do know, don't
you, Cal eb?

CALEB
Yes. I know.

FI RST/ BUFFY
And that's why | let that girl go.
Weapon in hand, she'd have killed

you.
CALEB
You... protected ne.
FI RST/ BUFFY
| did.

CALEB
From a wonan.

( CONTI NUED)
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FI RST/ BUFFY

Stings, doesn't it?

(shrugs)
That's pride. | gave you power
enough to destroy any woman on
earth. You coul d have ripped the
Sl ayer to pieces, but now, that
time has passed. She's got the
power, and you' ve got... what have
you got, Cal eb?

CALEB
Not hi ng.

FI RST/ BUFFY
Di g deeper. You've still got ny
|l ove. Don't you?

CALEB
Yes.

FI RST/ BUFFY
And Belief? You still believe in
me. Al the changes we're bringing
about .

CALEB
Yes.

FI RST/ BUFFY

Then you know I will reward you for
all you' ve done. Caleb |I'm going
to give you back your pride. They
say it's a sin.

(smles)
It is. Pride conmes from power
You just need nore of it. You need
me, Cal eb.

And so saying, The First EXPLODES out of its formas Buffy,
becomng its TRUE SELF (see "Amends"). Caleb watches as THE
FIRST rises up to the top of the vineyard.

CALEB
(a whi sper)
| amthy hunble servant.

And The First DI VES I NTO CALEB' S BODY, filling himw th The

First. [It's a violent process, but for Caleb, borders on
orgasm c. He FALLS TO H S KNEES.

( CONTI NUED)
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And stays there. Head bowed, kneeling, |looking like a figure
in prayer. Then slowy his head rises and he | ooks up
directly in canera, eyes BLACK

CALEB ( CONT' D)
And | amready to serve thee.

Caleb RISES to his feet and stands, a figure of power.
END OF ACT TVWO
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ACT THREE
SUMVERS' HOME - BUFFY'S ROOM - N GHT 16

We open on the face of Faith, a little beat up, sleeping
soundly. Slowy, she opens her eyes, |ooks ahead, sees:

Faith's POV.: Buffy standing in the doorway.

FAI TH
Ckay, now - see howit's done?

Buffy enters, holding the scythe.

FAI TH ( CONT' D)
Just hope you were taking notes,
B., 'cause |I'mnot planning on
| eadi ng another raid just so you
can learn how a pro gets it...

Faith tries to sit up - it hurts.

BUFFY
Rest .

FAl TH
Done.

Faith sits back. C oses her eyes.

FAI TH ( CONT' D)
| got people killed, B.

BUFFY
I know.

FAI TH
Kinda flies in the face of the
m ssi on st atement.

BUFFY

I"mnot so sure.
(beat)

You did the job.

FAI TH
Racki ng up a body count? W cal
"em "Potential s" 'cause we don't
want to say what they really are.
Grls.

( CONTI NUED)
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BUFFY
They're fighters.

FAI TH
Not the way | used 'em

BUFFY
You know what nobody gets? It's
part of the job. You led them

FAI TH
To a sl aughter.

BUFFY
Yeah. That's what war is.
Guaranteed. Every tine.
Sl aughter, and there's no clean or
safe way to do it.

FAI TH
So, how long | been out?
BUFFY
Few hours.
FAI TH
Hour s. Dacrm. What'd | m ss?
Wrld still here?

Buffy opens the wi ndow for Faith, letting some sunlight in.

BUFFY
Pretty nmuch where you left it.

FAI TH
Guess that's sonet hing.
(re: scythe)
And what's with the big nasty?
Never thought you were big on
accesori zi ng.

BUFFY
(shrugs)
New ti mes, new pointy things.
FAI TH
Looks bitchin' on you. What the
hell is it?

( CONTI NUED)
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BUFFY
Not exactly sure. Al | knowis,
The First is not happy | have it,
and. ..
FAI TH
Let me guess: kills real good.
BUFFY
That it does.
FAI TH
Not much of a guess. It's your

ki nd of weapon. Looks right.
Looks, you know. Fit for a queen.

BUFFY
Faith, cone on, don't start.

FAI TH
I"'mnot giving you grief, B.
(correcting herself)
Buffy. | nean it. Stakes, fists,
throwi ng stars, all that stuff gets
the job done, but this:

Faith reaches out to touch the scythe, but she cannot. She
voluntarily pulls her hand back, |ooks to Buffy.

FAI TH ( CONT' D)
This is different. Sone weapons

belong to royalty. 1'mthinking,
whatever it is, this thing's one of
'em It's a Leader's weapon. It

bel ongs to you.

Buffy takes a nonent to absorb that.

BUFFY
| guess so.
FAI TH
Yeah. Look, |'mnot...

(gestures)
...Wth the words, but there's
sonet hing - sonething' s always been

there. Between us. In the back of
my mnd.

BUFFY
And you know you're not dying,
right?

( CONTI NUED)
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FAI TH
Wul d you shut up and let ne do
this?

They both smle a snall beat, catching thenselves going at
it.

FAI TH ( CONT' D)
I know |I'm getting up sooner or
later. Gotta |love the healing
powers. And when that happens, and
| go back into action: |I'm
foll owi ng you

Pause.

FAI TH ( CONT' D)
You're better at this than | am
Buffy. Al ways have been. And |'ve
got plenty of fights left in ne,
but our thing - the you and ne
thing - 1'mnot gonna fight that
one from now on.

BUFFY
Nobody knows how hard this job can
be. Everybody who does is dead.
Just you and ne, Faith.
(beat)
" m proud of you.

Faith | ooks away, then back to Buffy, struggling to contain
her enotions.

FAI TH
| always wanted... it's nice to
hear. Coming fromyou and all.

BUFFY
You earned it.

FAI TH
Yeah, well...
(w pes her face)
Tell anyone | went all crybaby on

you, I'"Il Kkick your ass.
BUFFY
You nean you'll try.

A nonment. Then Buffy rises to go.

( CONTI NUED)
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BUFFY ( CONT' D)
CGet sone rest. You're gonna need
it. Like you said, plenty of
fighting ahead.

FAI TH
Aye aye, Cap'n.

Faith gives Buffy a little salute as Buffy pauses, then heads
out, closing the door behind her.

SUMVERS' HOVE - DI NI NG ROOM - NI GHT 17
The roomis |it with candles or hurricane | anps...
Buffy sits at the table, |ooking at a sandwi ch on a paper
pl ate. She's exhausted, and letting it show now that she's
al one.
SPI KE enters. Wtches her for a beat.
SPI KE
(re: sandw ch)
Is it gonna nmake any sudden noves?

Buffy | ooks up, startled.

BUFFY
Spi ke.

SPI KE
Because tuna sal ad can surprise
you.

BUFFY

It's peanut butter. Can't have
tuna salad 'cuz the mayo's gone al

wei rd.

SPI KE
Hey this is fun but | woke up al one
this norning. Just a note. "I'm

gonna risk ny life now, don't
follow ne 'cause you m ght be able

to help."
BUFFY
I"'msorry. | just... | had to do
it alone. And it worked. 1'mfine
and | got a... thing. A weapon.
(realizing)
( MORE)

( CONTI NUED)
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We so need a nane for that thing.
God, I'mtired.

Spi ke |l oses his reserve at that. He goes to her, sits close,
takes her hands. Buffy |ooks at their hands.

BUFFY ( CONT' D)
You're not The First.

SPI KE
Did you think I was?

BUFFY
No. But it's nice to know.

SPI KE
"Il touch you any tine you want.

Buffy smles.

BUFFY
That line work on other girls?

SPI KE
You' d be surprised.

Pl easant sil ent beat.

SPI KE ( CONT' D)
They |l et you conme hone.

BUFFY
Yeah. |'mthe general again.
Hooray. Did you see the triage
center in the living roon? They're
my sol diers.

SPI KE
I"'ma soldier too. Wat's the
pl an?

BUFFY

Wl low and G les are doing research
on the... thing. The scythe-y

t hi ng.
SPI KE
The thing that needs a nane.
BUFFY
Right. The Bl ade of... Bl ade of
Benetton. Let's go with that.
( MORE)

( CONTI NUED)
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They think it m ght have sonething
to do with an ol d abandoned buri al

site... unconsecrated ground...
they're still working on it.
SPI KE
Sounds sceni c.
BUFFY
"Il let you know.
SPI KE
Anot her sol o m ssion.
BUFFY
Thi nk so.
SPI KE

And what if you' re wal kin' al ong,
having a fine unconsecrated tine
and this Caleb fell ow cones al ong
and takes your head off?

BUFFY
"1l be careful.

SPI KE
That's a terrible answer.

BUFFY
Fine. He'll taste the m ghty Bl ade
of Benetton, that's what.

SPI KE
Huh. 1'd feel better 'f | knew
where he was. How 'bout | head out
to the vineyard, keep an eye on

"inf?
BUFFY
And what if he takes your head off?
Beat .
SPI KE
I"I'l be careful.
HOSPI TAL - N GHT 18

The hallway of the deserted Sunnydal e Hospital. A few
wheel chairs sit enpty at the edge of the hall, doors stand
open, sone file folders lie in a toppled stack near an
abandoned nurses' station, etc.

( CONTI NUED)
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Anya and Andrew round a corner and enter our hallway. They're
each carrying a pillowase fromthe sane fl owered sheet set
we saw earlier. Their pillowases are each about half-ful

of pilfered supplies.

ANDREW
kay, so if the supply closet on
this floor is exactly above the
| ast one, it should... be..
(poi nting victoriously)
Her e!

He is in fact now pointing at a door marked "SUPPLI ES. "

ANYA
(patient)
Yes, that is consistent with the
six floors we already did.

Andr ew opens the door and | ooks i nside.

ANDREW
OGooh! This one has oxygen tanks.

ANYA
Do we need oxygen tanks?

ANDREW
Un .. guess not.

ANYA
| s'pose they could be useful, but
only if sonmething big was attacking
and then we could throw one down
their throat and blow "emup |ike
Roy Scheider did with the shark in
Jaws

Andrew i s staring at her

ANYA ( CONT' D)
VWhat ?

ANDREW
You are the perfect woman.

ANYA
I"ve often thought so.
(then, re: supply closet)
Wanna rob?
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ANDREW
Let's rob!

Here they can either ENTER THE SUPPLY CLOSET and take things
of f the shelves, or, depending on set design, Andrew can
reach into the closet and HAND THI NGS OQUT TO ANYA. Either
way they are still close together.

ANDREW ( CONT" D)
Cool. (Gauze and al cohol and tape
and sutures in case we need to get
stitchy with it...

ANYA
CGet cotton packing for the biggest
wounds.

Andrew stops and | ooks at Anya.

ANDREW
This is gonna be bad, isn't it?

ANYA
Yeah.

Andr ew grabs one | ast thing.

ANDREW
Cotton. That's it. W cleaned 'em
out unl ess we need cat heters and
" m sayi ng no.

ANYA
Fi ne.

Anya wal ks to one of the abandoned wheel chairs and sits in
it. Andrew follows her, sits in the other one.

ANDREW
So, how cone you're here? | nean,
you could just go, right?

ANYA
| did before.

ANDREW
Bef ore what ?

ANYA
There was this other apocal ypse
this one tine. And | took off.
But this tine...
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ANDREW
VWhat's different?

ANYA
QG her than it being a nmuch worse
apocal ypse? | don't know. | guess
| just understand humanity better
now. | used to be a little strange

around people, sort of stiff in a
twtchy yet exacting way.

ANDREW
Hmm
ANYA
And now | see that humanity is...
ANDREW
Preci ous.
ANYA

No. Conpletely screwed up. They
have no purpose that unites them so
they drift around, each on their
own course, just blundering through
life until they die. Which they
know is com ng and yet every single
one of themis surprised when it
happens to them

ANDREW
But | thought you were gonna stay
and fight...

ANYA
Ch, | am Because the thing of it

is, humanity is flawed and weak,
and sonetines it even nmakes war on
itself, which is the weakest thing
of all, but in the end, when it's
humans st andi ng agai nst the
darkness, they stand. They fight.

And so | guess I'Il fight too.
ANDREW
That was ki nda beautiful. You | ove
hunans.
ANYA
No | don't.
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19

20

37.
CONTI NUED:  ( 4)

ANDREW
Yes, you do. You |love them
ANYA
Stop it. | don't Iove them and
"Il kill you if you tell anybody.
ANDREW
I won't tell anybody. Wn't get a
chance to, anyway. |'m gonna die.
ANYA
Ch, yeah, that's probably true,
huh?
ANDREW
Yeah.
After a beat...
ANYA
Wanna have a wheel chair fight?
ANDREW
Ckay!
They start wheeling their chairs at each other, clashing and
crashing and smling... good tines.
CEMETERY - N GHT 19

Passi ng through a SUNNYDALE CEMETERY at night, we find Buffy,
wal ki ng through the place, alone.

She stops, pausing, holding the scythe |oosely in her hand.
She waits. And the scythe starts to nove, slowy, in her
hand, of its own accord.

Buffy watches, letting the scythe turn itself, as she turns
wth it, comng around to face:

A TOMB. Egyptian-looking in design. Buffy, holding the
scythe pointing right at it, walks toward the tonb.

TOVB - N GHT 20
WHUWP! A heavy STONE DOOR crashes to the floor, sending up a
plunme of dust. It swirls and dissipates, revealing Buffy,

hol ding the scythe, standing in the doorway.

She enters, cautiously, |ooking around.

( CONTI NUED)
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Buffy's POV: Everything in the Egyptian-style tonb is covered
in DUST. W hear a VO CE echo in the dark:

SHE (O S.)
And here 1'd forgotten

Buffy WHIRLS, scythe poised to strike, and she sees: an OLD
WOMAN, dressed entirely in white, her clothes so old and
faded she practically blends in with her dusty, white
surroundings. W'Il call her SHE

SHE
How young you would be. It cones
fromthe waiting. Mnd plays
tricks.
Buf fy wal ks forward.
SHE ( CONT' D)
| see you found our weapon.
BUFFY
Who are you?
SHE
One of many. Well, tinme was. Now
I"'mnore alone in the world. 1'd

ganbl e you know what that's I|ike.
She stands, approaches Buffy. Buffy stiffens, defensive.

SHE ( CONT' D)
Don't worry. You hit nme, |I'd just
about crack in half, but then..

She exam nes the scythe from her distance.

SHE ( CONT' D)
You' ve been doing sone killing
lately. And you're going to do a
ot nore. Not a wonder you're

anxi ous.

BUFFY
So, what are you? Sone kind of
ghost ?

SHE
Nope. I'mas real as you are, just
... well put it this way: | 1ook
good for ny age. |'ve been
wai ti ng.
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She hol ds out her hand. Beat. Buffy HANDS HER t he scyt he.

SHE ( CONT' D)
You pulled it out of the rock,
didn't you? | was one of the

originals who put it in there, and
don't think that was easy.

BUFFY
I need to know what this is.

SHE
Weapon. A scythe. And if ny
m nd' s not gone conpletely,
sonmebody' s very unhappy about you
wal ki ng around with this. Aml
cl ose?

BUFFY
More |i ke dead on

SHE
You think this gives you power.

BUFFY
(nods)
|'"ve seen it. Felt it, it's like
nothing |'ve ever used before.

SHE
You're confused. If you think sone
hunk of netal can give you
anything, well, you' re nmeking the

sane m st ake wonen have made si nce
the Garden of Eden. This...

She hands the scythe back to Buffy.

SHE ( CONT' D)
G ves you nothing. You are the
power. This is just... I'msorry,
what's your nane?

BUFFY
Buffy.

SHE
No really.

Buf fy shrugs.
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SHE ( CONT' D)
Buffy, this scythe was forged in
response. A Slayer's powers...
(beat)
You are the Sl ayer?

Buf fy nods.
SHE ( CONT' D)

Then your original powers, mghty
as they are, were corrupt fromthe

sour ce.
BUFFY
The Shadow Men.
SHE
You know t hentf
BUFFY
W' ve net.
SHE

Then you know, the Slayer's powers
need purifying. This...

(re: scythe)
...was forged, centuries ago, by
us. An order of wonen who knew it
woul d be needed in the generations
to come.

BUFFY
It scares people.

SHE
Good. The right people should be
afraid. They know what you can do
with this.

BUFFY
Does this nean | can w n?

SHE
That's really up to you. Does that
answer your questions?

BUFFY
Still haven't told ne who you are.
SHE
You know who I am |'mone of the
many. We're the others.
( MORE)
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We're everywhere, all around you,
every woman who w shes she coul d be
the Sl ayer but, for whatever
reasons... was not chosen. W have
no powers. But we've always been
here. This scythe was our gift to
you.

She reaches out to snmooth Buffy's hair, a notherly gesture.

SHE ( CONT' D)
And if you've found it, it can only
mean one thing: the end is truly
near.

And just as She finishes this sentence, two HANDS reach in
fromthe darkness behind her, and with blinding speed, SNAP
her neck. She falls to the ground, dead.

CALEB steps forward, over the body.

CALEB
I"'msorry, | didn't catch that |ast
part on account of her neck
snapping and all. D d she say the

end is "near? O "here?"
Cal eb reaches out and GRABS the scythe as we BLACKOUT
END OF ACT THREE
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ACT FOUR

DESERT ROAD - NI GHT
Xander's car drives
CAR - NI GHT

Xander is driving.

t he passenger seat.

Mm Gr

42.

21
down the | one hi ghway.
22

Dawn is just regaining consciousness in
Her weapon bag i s near by.

DAVWN
ph.

XANDER

Dawn. You awake?

DAWN

What happened?

XANDER

Un .. thought you m ght say that.

Act ual |y,

DAVWN
| nmeant to say "what the

hel | happened."”

XANDER

It was chl orof orm

Col or for

Chl or of or
(re:

DAV
ns? What?

XANDER
m
her m st ake)

Are you still | oopy?

(dry)

DAWN

Sorry about that. Soneone knocked

me out with chloroform
(then)
Xander! Talk to ne! Were are we
goi ng?
XANDER
Awnay.

Xander hands her a seal ed envel ope.

( CONTI NUED)



23

24

43.
CONTI NUED:

DAV
VWhat's this?

XANDER
Open it.

Dawn opens the letter, starts to read it. Over her, we hear:

BUFFY (V. Q)
Dearest Dawn. Don't be angry with
Xander. He only did what | told
himto do. This isn't the place
for either of you right now.
Pl ease know that | |ove you and
that everything | do is for you. |
prom sed once to show you this
beautiful world, and I'mgoing to
do everything | can to nmeke that--

Dawn crunples up the letter and throws it out the w ndow.

XANDER
Dawn?

Dawn pulls a small STUN GUN out of her bag and jabs it into
Xander's neck. She kicks her foot into the driver's side
well and JAMS HER FOOT DOWN on t he brakes.

CAR - N GHT 23

The desert road again. The car STOPS. After a beat it Us
and heads back the other way.

TOVMB - N GHT 24

Buf fy | ooks stunned as Cal eb, hand on the scythe, tries to
wrest control fromher. Buffy recovers, and fast, she WHACKS
himin the side of the head with one end of the weapon, then
hits himwith the other side, then again with the first side -
t hree shots fast.

Caleb lets go. Buffy |leaps back

Cal eb rushes at her and unl eashes a PUNCH t hat SHATTERS a big
chunk of stone colunn to dust on contact.

CALEB

You're not slipping out of this
fight, girl.
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Buffy LUNGES at Caleb with the scythe, and this tinme, HE
DUCKS under its blade - avoiding contact. Buffy presses the
attack, swinging and thrusting. Caleb can't be touched.

He smles - stands upright - a target.

Buffy SWNGS the axe-blade right at his neck - and Cal eb,
Wi t hout | ooking, SHOOTS a hand up and CATCHES the scythe in
m d-swi ng, stopping it cold.

Beat. And with the other hand, Caleb PUNCHES Buffy so hard
she goes flying back, into a far wall, sending up a cloud of
dust. She DROPS the scythe on inpact.

Cal eb and Buffy both RUSH for the scythe simnultaneously.
Caleb gets there first. Holds the scythe up.

For all of a split-second, as Buffy KICKS the scythe fromhis
grip and catches it in the sane notion

She spins, catching Caleb behind the knees with the scythe's
shaft and lifting himoff his feet. He goes CRASH NG to the
dusty floor.

Buffy spins the scythe, stake-end first, and THRUSTS it
straight to Caleb's throat..

He CATCHES I T an inch before his face. Tw sts the scythe
hard, sideways, sending Buffy FLIPPING over, and now it's her
turn to hit the ground.

Caleb |l eaps to his feet. Buffy staggers to hers - just in
time to receive a hard PUNCH IN THE FACE. It sends her back
and Cal eb, grinning, just keeps hitting her.

Buffy tries to defend herself with the scythe, but she's
runni ng out of steam

CALEB ( CONT' D)
Believe all that nonsense about
this thing purifying your power? |
don't. | don't believe there's a
force on all this earth strong
enough to purify you.

WHACK! He punctuates this |ast thought with a punch that
sends Buffy THROUGH a stone colum, raising dust. She's
nearly unconsci ous.

CALEB ( CONT' D)
And if there was?
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Caleb lifts the scythe, regards it, throws it down hard,
st ake-end sticking INTO the floor, standing up quivering.

CALEB ( CONT' D)
Wul dn't be forged at the hand of
no woman, neither.
(shrugs)
Sonet hing to ponder before | Kil
you. And now it is that ti...

WHAM Caleb gets HT in the face wwth a CRUSH NG BLOW struck
froma source we cannot see.

Caleb hits the far wall of the tonmb, nonentarily dazed.
Buffy |l ooks up to see: ANGEL. Standing over her, hand held

out to her. Buffy takes it. Angel |lifts her to her feet,
and the two of them stand, side by side.

ANGEL

I never was nuch for Preachers.
BUFFY

Angel .
ANGEL

You don't have to thank ne.

BUFFY
| wasn't.

Angel gives her a |ook as Caleb gets to his feet.

ANGEL
Don't tell nme this is one of those
t hi ngs you just have to do
yoursel f.

BUFFY
Real Iy kinda is.

Cal eb, pissed, is nowon his feet and noving forward. Buffy
PLUCKS t he scythe fromthe ground and stands her ground.

Cal eb RUSHES Buffy. Rains down a series of fast-as-the-eye-
can-fol |l ow BLOAS upon her. She bl ocks each and every one of
themwi th the scythe's shaft, then LOAERS it down, and in one
brutal notion..

RIPS the scythe straight up. W hold close on Caleb's face
as he realizes he's been GUTTED from bel ow.
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Buffy retracts the blade. Caleb FALLS to the floor, raising
dust. Buffy, exhausted, takes a step back, unsteady. She

wal ks into Angel, who steadies her. Wary, she turns to him
Lets himenfold her in his arns.

She hugs him letting go of the scythe and putting both arns
around his frame for support.

They stand together a nonent, then Buffy pulls back, | ooking
Angel in the eyes - and she KISSES HM It's tender at
first, but builds, a real Kkiss.

And as they kiss we PULL BACK to reveal SPIKE, wat ching,
al one. He is stunned.

We see The First standing just behind Spike, in the form of
Buffy, arnms fol ded, |ooking judgenental.

FI RST/ BUFFY
VWhat a bitch

And on Spi ke's pai ned face, we BLACKOUT
END OF SHOW
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