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"8ecomlng, Pa.cC One" 

TEASER 

1 i\NGLE: A COBBLESTONE STREET 1 

Seen from direccly above at night, moonlight r"king across 
ch~ cobb183. It ffiay be dltficult to tell exactly what we're 
lOGKlng ~c for 3 momenc. Over chis still image, a voice: 

WHISTLER :V. O. ) 
Here's the thing. There's moments in 
your Ilfe chac make you. That set 
the course of who you're gonna be. 
Sometimes they're little, subtle 
momencs. Sometlmes... they're not. 
I'll show you what I mean. 

Ac chac moment: a man on horseback rides below us through 
fra.me ~nd che camera arms down co reveal: 

GALWAY STREET - NIGHT 

Title r:-=dds: GALWAY, 17'::i3 

1 "' ~ 

Jt ~.:t:.::( :.i ;·J.~:,lC ,·It-:::._ . .:... .. · ".J, - r- LJEGGARS and DRUNKS. 

r fl'llc:;.~. c~(_:;~L:.::;u 1 ~;"Lj:) \JJ.:....L~ ~·'L~.r::...:..~'J .".l.l:-e pushed out of 3. 

'~01(,''',.j.·.= .!LJ1de -I. ~''''I.L', j .d~ JI.t ueddbeats. One of the 

ANCEL 
We'll come b~ck W~~n 
b1C more cash mon-=y. 
wal-m. 

We'V~ tound a 
Keep t.he girls 

(to ius friend) 
Come on. We'll sneak 1n dnd take 
some of my father'S silver. He'll 
never miss it.. Eat.s with his hands, 
the pig. 

His friend falls down, druLkenly unconscious . 

. :....r.~,--' 1 . ''::;:I.\/t .. :., L L --' [:::'ce-;Ld '.vc>.orc :;.::; i Lc.3, moving on down the 

CONTINUED 

'* 
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3L':::;"{ ':-HE '/.;;1PIRE SL\Y:C::R "S'::d;3()U Findle, Part One" (WHITE) 3/6/98 2. 

1 CONTINUED: 1 

Jr ~ons1derable means, heading alone into a dark alley. He 
scarts after her. 

2 EXT. ALLEY - CONTINUOUS - NIGHT 

He com.::~ In d few paces b.::hind her. 

ANGEL 
So I'd ask myself, what 1S a lady of 
your station doing alone in an alley 
with the reput~tion that this one has? 

2 

She turns slightly, a knowing smile playing across her lip~. 
Those of us who know her, know her as Darla. 

DARLA 
Maybe she's lonely. 

ANGEL 
In that case I would offer myself as 
escort. To protect you from harm, 
and to wh1le away the dull hours. 

DARLA 
You're very gracious . 

;'~\[GEL 

," ,,[ ~. '.J:' L.~ <~ l. 

DA.-:.L;. 
AL':: jeu Certdln you're up co the 
ct1allenge? 

A,.\]GEL 

H~s ~ challen~e been md~e, then? 

:iC.l;;P ':::':~ciches her slowly, st .ill with a. :ami Ie . 

.ANGEL (cont'd) 
My lddy, you wlll find that with the 
eXCeption of an honest day's work 
there 1S no challenge I am not 
prepared to face. 

(reaches her, peers) 
(.~,_~)d, bur.. YC'-l' L'\~.i prete.;: r:hlng. 

.\. Jund. 
~~':'..t-(L~ 

Ever·ywne:ce. 

CONTI1lUED 



• 

• 

• 

:2 CONTI~ED: 

I! .' ~rGEL 
Ne..Jtr: Geen ~:nYWhere I :oyse 1 f . Always 
wanted co see che world, but. 

DARu.. 
I could show you. 

Al\iGEL 
Could lOU I then? 

DARu.. 
Thinss you've never se~n. 
heard of. 

AN"GEL 
Sounds exciting. 

DARu.. 
It IS. And frlshcerung. 

ANGEL 
I'm not afraId. 
your world. 

Show me. 

Never even 

Show me 

2 

She moves even cloder to him, the sexual energy fair peaking 
bet'"et:=n tl'.ern .3..:3 .oiL2 tOLC:-.o_,,3 tilS brc':'-'.dt with her little hand. 

t-h:i '~~"J tl/' -~I>;n. He i.J .. __ :r>:'J _. '_~--in't even struggle. 
"c".:..,;,-" ""L,_-~-<.lC Lee, 0~l..l.y Jc,:,-,·::,"'.~"';:J:l !?L.l.l:1. 

:.;Lcc: ~,:r:j;jo --iC.ct ;le ::::.:,llc;!t~;:Jcs c.:, )-,1'::; k:-.t.,es. She swoops down 
'_,Lt._ :.:c':'-.j. TJ.i::~~s n,..:.:.- [~,:.jt.;;r=':L.1 <1'c'A,'J3 ner flngernail across 
t.,~ C ,..:ncs c . UL'L.l.WS clo,~li. 

She;: takes him and holds l113 c.",',J.n Co h<'!r breast. 
drlck. He aces, ',vich lflCl,.;;u.;:JiIl'J nur,.Jt:r. 

Makes him 

We sed the two of chern frcm atar, on thelr knees, Darla 
re:,:;:olr •. j An::;lt:l ~n t)errel.'t :')ll';l.ct;:. 

... 
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.=jr;r'?'!~'HE 'J/·J-1PIRE ::iLAYER "S<2CCrr,lng, ?,o1rc One" (BLUE) 3/9/98 4. 

J SXT. GRAVEYARD - NIGHT (THE PRESENT) 
3 

A speedir.g VAN wipes the frame with a roar of its motor to 
t~K~ us to the present J~y. 

Ansel watches sorr,ething from afar. 
:he serenity c.t Evil; the garrulous 
l~'I:g Jcne. He:: 1S W,itC!llnr:r: 

His eyes are filled w1th 
boy of the flashback is 

Ju"IGLE; BUFFY 

As she battles two, count 'em, two vamps. One she throws as 
the ocher comes",c her. She spars with the second vamp as 
che rlrst circles silently around to her back. Buffy is we::ll 
1n ~on[rol of the Situation, very focussed. 

BUFFY 
Come on. Ooh, nice try. 

She edsily parries another blow. 

BUPPY (conc'd) 
Now that was just sloppy. If you're 
not even gonna try, then ... 

She hammers him -- pulls out a stake. Just as the first vamp 
6.tt.~cks from the rear ahe slams the stake home in his chest 
('I'':::;:;' :jne doesn't L:>Jk b<:rand her). The second vamp stops, 

','I I;' CC 1 <: d. . 

1 ",,;J,J, - "'-' 1 C., , •• <: Anj<,:;l" Illc;,J;Jage 

[,:"L' ,[.,.::. :'ell 1.;':11 r'm Cl(,I.c.: wu1ting. 
1':11 c ~1r(~;.(J t:10 :- Lljllt: CO Ll;n. You got 
[[l':>'C;' G0 'Iou .... ' .... :lC me cowriCe iC 
,.lawn? 

:'\.:'-"/ __ ~':::'::';':o<:::::> che '/·.iI11P.l.:;'::; ::~c:e - - he lunges - - and Buffy 
::·):=- .. ~r .. (.-_::;J f:13 ::3orr"y 6.3S. .·1~ \jU..::its j U.;J[ like the first or~2. 

BUFECY (cont'd) 
All righc, I'll tell him myself. 

She goes over to a spot ne6.rby and helps up a groggy Xander. 

Xl-iNDER 
I'm good, don't worry about me ... 

:.~;-. :.U LJdtrol 

CONTINUED 

* 
* 

* 
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:::'Ui"F'! 7HE '/~"1PIRE :3L;."fcR'3ecOffi.lng, Part One" (BLUE) 3/9/98 4A*" 

3 CONTINUED: 

XA...\IDER 
Hey, r had that guy under control 
until he resorted to fist.lcuffs. 

(he shakes his head) 
What .1.S that: five vampires in three 
nights? 

3 

CONTINUED 
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3 CONTINUED: 

BUFFY 
But no Angel. 

XANDER 
You really that anxious to come up 
aga~nst h~m? 

BUFFY 
I just want it over with. 

XANDER 
I hear that. 

BUFFY 
We better get back. I haven't even 
started studying for finals. 

Y.ANDER 
Oh, yeah, finals. Why didn't you let 
me die? 

BUFFY 
Look on the bright side. It'll all 
be over soon. 

They walk off together. 

.:""'\J<..JEL 
Yes, :1iy leve. Ie w111. 

BLACK OUT. 

END OF TEASER 

3 
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BuFfo"! TrIE 'JA./vIPIRE ,3U1.YER "Sedson FJ.nale, Part One" ',WHITE) 3/6/Std ~ 
o. 

ACT ONE 

4 I~T. MUSEUM ROOM - DAY 
4 

)'Je sec a collectlon of art1.cles for archeology and 
p.ceservation. A MUSEUM WORKER takes a brush, starts brushing 
dirt otf something we can't see. Another work9 beside him. 
Supe~/1.sJ.ng them both is DOUG PERREN, museum curator. 

DOUG 
(to a worker) 

Careful. Concentrate on this area. 

Throu8h the door well behind them enters Giles, looking about. 

GILES 
Hello? 

Doug turns, approaches him. 

. ! ~-: 

DOUG 
Rupert Giles? 

GILES 
YeS. 

L:0lj .J 
GUUy c'::::::en. 

(tney ::;fuke J 

TL,;u-l.~ you for COmll1g. 

GILES 
Not at all. I'm tldttered to be 
asked. 

DOUG 
Well, I talked to Lou Tdbor at the 
Washington InstltUte, he sdid we had 
the best authorlty on obscure relics 
right here in Sunnydale. 

GILES 
He ~a.y have exaggerated sllghtly. Is 
:h::.s t:.h..: ... 

~r:J~ ... "'"t,,, .. yet co see . 

CONTIl\i1JED 
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3UC'F"! :'nE '/A,.."IPIRE SLA.'{SR "So:::a.scn c:..na.le, Part One" (WHITE) 3/6/98 7. 

4 CONTINUED: 

DOUG 
That's our baby. Construction crew 
dug It up Just outslde of town, you 
know they're putting up those 
high-rises, 

4 

They ~~ar~ ~oward it, slowly, the camera circling them. 

DOUG (cont'd) 
I know there were Spanish settlers 
here from way back, we've found 
plen~y of artifacts. But whatever's 
written on ~his ... well, it ain't 
Spanish. 

And ~he camera finally comes all the way around to reveal the 
ar~ltact in question. 

It looks not unlike a tomb or sarcophagus, a big block of 
dusty stone carved allover with demonic runes. (It may 
appear first as more of an obelisk -- it looks solid, not 
like something's inside.) It stands nearly ten feet tall, 
and four deep. The two workers are brushing the dust from 
the cracks between the letters. 

Giles comes ve~J close, staring at it. 

GILES 
;.0. ;Je.JC :-,pdr'l.:3r. . 

. ·"\.ny iJeas? 

GIL2S 
(still scannIng it) 

A few ... none I'd care to share until 
I can verify. " Have you dated this? 

DOUG 
~e won't have the results for a 
couple of days, I'm gonna go out on 
a limb and say "old". 

GILES 
Yes, thls predates any settlements 
we've ever read ~bout. 

iit::: l·':'-.-I'··;.il., .... -j::;c o:ilc..lc, [~!1d;3 a [.i.:.llt Llne running up It. 
;1c '1.·')C:"-.)'1;-3 t ".:l,,"-, or thC!w0!;"i\:.Cl"!:' to hand him his brush. 

GILES (L:ont'.J) 
:'-'lay I7 

CONTINUED 
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ji __ f?Y "I'E-!2 '/AMPIRE SLAYER "SedSCD F'lD-.;tle, Part One" (WHITE) 3/6/98 8. 

-t CONTINUED: (2) 

He brushes away a bit of dust. Finds a crack. 

GILES (cont'd) 
You haven't trled to open it, I 
assume. 

DOUG 
Open it? 

4 

Giles points to the crack he has found. Doug looks at it. 

DOUG (cant' d) 
I'll be damned. I figured it was 
solid. What do you think's in there? 

GILES 
I don't know. 

DOUG 
I guess we won't find out till we 
open it. 

GILES 
If I could ask ... wait. Let me work 
on translating this text. It might 
give us some indication as to what' 
we'll find inside. 

CC1C:G 
"i, .. u ,10n' t wane ;.::~ Lc:: :O>Uc:r:-r:-l.::>ct..1? 

GIL.!!:,s 
A;.;; d. L-ule, r:o. 

DOUG 
All right. You're the expert. I'm 
pretty damn curlous, thcugh. 

GILES 
Yes. Yes, so am I. 

He stares at it. 

5 INT. CAFETERIA - DAY 
5 

~-Je J.l,_·_:i..CSE \~':J J. (;')Up~e ,::;[ tLJ!l .,;d':.:.c:ks (wielded by Xdnder) 
:..n ."- :.'-.O,:l.ted :'e'':::-1p 0t l.:L:iC :'.lJht':J t l':3"ht. One of them is 
;-;,~,~,jl::-J a .::i,_.lke \" t00([;fl::k.) and one Las an opened ketchup 
[ .. a..~f\. ~~c:;l~ t~ it . 

CONTINUED 
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3l1FFY THE 'JA..V!PIRE .:3LAYER "Sea-sen 21nale, flare One" (WHITE) 3/6/98 

5 CONTINUED: 

XANDER (0. S. ) 
You can't sneak up on me!! Tell 
Angel I'm gonna k~ll him -- no -­
wait -- I'm gonna kill you! Die! 
Die! 

Toothp~ck stabs ketchup pack and Xander squeezes the 
keechup pack to s~gn~fy blood spurting. 

XANDER (cont'd; O.S.) 
ARRGGHH!! Mother!! 

5 

Ketcnup pack falls dead and we widen to see Xander conclude 
his drama. At the table are Cordy, Willow, sitting on the 
lap of Oz, and Buffy. 

CORDELIA 
Is that it? 

XANDER 
That's it. 

ANGLE: THE FISHSTICKS 

as Xander has them take a little bow . 

XANDER (0. S . ) 
Scene. 

SUFF,{ 
Y~ah, chac's Ju~t eXaCtly tvw it 
happened. 

oz 
I thought it was rlveclng. I was a 
little unclear about some of the 
themes. 

BUFFY 
The theme is, An~el's too much of a 
coward to take me on face to face. 

XAND£R 
The other theme was "Buy American, " 
but it got kind of buried. 

"tJ i ~ ~_" i~ 

:. t 0 8 Ll [ ::~' ! 

AL~ JOU sure you'~~ C~daj to fighe 
An':!e l? 

9. 

... 

CONTINUED 
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3UFFY THE VAf'1PIRE SLAYER "Sea:::;::m 2uldle, Part One" (WHITE) 3/6/98 10. 

5 CCNTINUED: (2) 

BUFFY 
Can everybody stop asking me that? 
Yeah I'm ready. Also willing, also 
able. It's ehe one test I might 
actually pass. 

WILLOW 
Don't say that. You're gonna pass 
everything. I'm gonna get you 
through this semester if I have to 
sweat blood. 

XANDER 
Do you think you're likely to? 
'Cause I'd like to be elsewhere. 

WILLOW 
It was only metaphor blood. 

02 
r think you'd sweat cute blood. 

WILLOW 
(to Butty) 

Slxth period, after my computer 
class, we'll rock on Chemistry . 

BUF.FY 

CGRL:':'':'' =A 
Boy, Wlilow, you'v~ r~ally ~otten the 
teachlng bug. 7dklng ov~r that 
~omputer class, tutorlng ... 

WILLCW 
I love It. I redlly do. 

CORDELL;;' 
I thlnk it's great to do that BEFORE 
you go out and fail in the real 
world. 'Cause then ie' 9 not 1 ike 
falling back on something, it's like 
falling ... well, forward. 

fJJ '-~..j ..i -..: t tl~ 1 (: .-.J(nt~ l ... ~ . .....: r: t . 
(to (:ordy) 

Is ehdt d personal b~st? 

5 

CONTiNUED 
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~r.JFFY T;-iE 'j ..... "1J?lkE SLAYER "Sea.::3on Flnale, Part: One" (WHITE) 3/6/98 11. 

S CONTINUED: (3). 

.~ CORDELIA 
Gee, Xander, what are you gonna teach 
when you fail 1n Ilfe? Advanced 
loser-belng? 

XANDER 
I wl.ll t:each ... 

( eurotrash) 
.' .. the language of love. 

He reaches for her, but she shrinks back. 

CORDELIA 
Don't couch me! You have fish hands! 

He moves hlS hands toward her face. 

XANDER 
Come, let me caress you ... 

She laughs, batting away nis hands. 

CORDELIA 
Stop it! 

5 

Pr::..nclr:;al Snyder appedC3, looking grim as usual. He clears 
hie> throat and ~veryone Stops. 

S:rruCl': 
'T'llcttl:j ~·~~·~\..IL'~~l ~.[ tl~~t. 

\C:) Wl...i.':"<;w) 

And 'IOU. Are ',..;e iLJ.Vl.l1g ..i chai,!: 
short:.:tge? 

wILLOW 
I haven't read anything dDout -- Oh! 
I get It. 

st~ J~mps off Oz's lap, sits 1n her own chair. 

SNYDER 
These public displays of dffection 
are not acceptable in my school. 
This lsn't an orgy, people. It's a 
clcts::Jroom. 

aLt' c';' 

, :"'::i i~~ !. '""" t.3 .' ) 
'L""..th, '.vI1<:::'l't:; tr.~'( C,~.;lcn lL.ncLl .. 

SNYDER 
C~ you have sOmethlng to say? 

CONTINUED 
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:::,iJFFY -:'HE IJAi'1PIRE SLAYER "St:~3cn ~Lndle, Part One n (WHITE) 3/6/98 12. 

5 CONTINUED: (4 ) 

BUFFY 
This is a cafeterla. I'm pretty sure. 

SNYDER 
Always with the wlsecracks. One day 
you're gonna go too far. 

BUFFY 
Or I could go witn the classroom 
theory ... 

SNYDER 
Just give me a reason to kick you 
out, Summers. Just give me a reason. 

He stalks off. 

CORDELIA 
How about, 'cauae you're a tiny 
impotent Nazi with a bug up his butt 
the size of an emu? 

BUFFY 
Sums it up. 

CORDELIA 
Don'tchya think? 

X.n .. N[ i.;.; 

~"j" 'l.L;;;.:n' ~ -JulJ "H~l'...l, ... ~l'l tt'!ach. 

02 
I can see that. 

(as teacher) 
"8al,:mey. It's not ~ toy. Let' a put 
1 t on the bredd .. - T[-• .: rytll bread! 
Caretul! " I..unch teacher. 

WILi:..CfJ 
(to Butty) 

Do you want to come by tonight, do 
some cramml.ng? 

BUFFY 
Maybe ... I do have to patrol. 

,_.:,) c] I"'l ~,~j,.l.:;':l ,:::.·;[-ect Angel to 
t~ ... ~'rl ... ~ t\.~r:.l"j:~L..} 

8Uf'FY 
N,:" I don I t expect: him to. And 
t r:J. tis when l1e u;;>u<J.ll y does. 

5 
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dUFFY THE VAMPIRE SLAYER "SeCGfTang, Part One" (BLUE) 3/9/98 13*. 

6 EXT. LONDON CHURCH - DAY (1860) - STOCK 
6 

To establish . 

A title reads: LONDON, 1860 

7 INT. CONFESSIONAL - MOMENTS LATER - DAY 
7 

A poor but pious GIRL walks. If we see past the sanity, we * 
mIght recognize Drusilla. * 

She stops, crosses herself, and goes into the confessional. * 

ANGLE: THE WINDOW 

opens between her and the priest. We see her through the 
latticework Screen. 

DRUSILLA 
Bless me, father, for I have sinned. 
It has been two days since my last 
confession. 

ANGLE: THE OTHER SIDE OF THE CONFESSIONAL 

Has Angel In it, holding the body of a dead priest. He says nothing . 

Father? 
DRUSILLA (cont'd) 

ANIJ2L 
uh, uh, t' ..... o jctys,? 1'nct[' s nor: very 
long. You must ~ln a great ~eal to 
be back so soon. 

DRUSILLA 
Oh, rather ... 1'm so afraid. 

Sh<2 is near tears. Angel finds hImself both amused by his 
Impromptu gig and strangely mOVed by the girl. 

ANGEL 
Hush, child. The Lord is very 
forgiving. Tell me your sins. 

DRUSILLA 
I ha..i_. - I've C<2t::n Seel119 ",-gain, 
t~chel-. OLll)'C cry tv, [::;Iwear! But 
¥e3t<2,l'd""y Uk If:el: ',,'eLt;; ':;JUlng to work 
in the mIne .:i.lld I :hid c4 terrible 
fClght, my stomach all tied up and I 
Saw a horrible cra8h, men screaming 
ill th.;: dark ... 

(more) 

CONTINUED 
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aUFF"{ THE \/1\MPIRE SLAYER "Sedson f'.l.nale, i?are One" (WHITE) 3/6/98 li. 

7 CONTINUED: 

DRUSILLA (conc'd) 
my mum sald to keep my peace, it 
didn't mean nothlng but this morning 
they had a cave in. Two men died. 

A beat as she collects herself. 

ANGEL 
Go on. 

DRUSILLA 
(it pours out:) 

My mum says I'm cursed. My seeing 
things is an affront to the Lord. 
That only He's supposed to see 
anything before it happens. But I 
don't mean to, Father, I swear. I 
try to be pure in His sight and I do 
my penance, I don't want to be an 
evil thing. 

ANGEL 
Hush, child. The Lord has a plan for 
all creatures. Even a devil child 
like you. 

DRUSILLA 
(mortlfled) 

A jt!Vll. . , 

ANG2L 
y~s, you're a sp~wn at S~c~n, all the 
ha 11 r1ary 's In the world axen' C gOing 
to help. The Lord will use you and 
then Smlte you down, he's like that. 

'::;t".e 1 S Cr-'jlng. 

DRUSILLA 
What can I do? 

ANGEL 
Fulfill his plan for you, child. Be 
evil. Perform evil works. Attack 
the less fortunate. You can start 
small: laugh at d ~ripple. You'll 
feel better. JGst Slve .n. 

CRU;,-)ILLA 
n.:.;. .. I "'"",ne tQ be ':lead ... 
be pure ... 

I want to 

7 

CONTINUED 
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7 CONTINUED: (2 ) 

ANGEL 
We all do, at first. 
work that way. 

DRUSILLA 

World doesn't 

Father, I beg you ... help me. 

ANGEL 
Very well. Uh, ten Our Fathers and 
an act of contrition. Does that 
sound good? 

DRUSILLA 
Yes, Father, thank you. 

ANGEL 
The pleasure was mine. 

(she starts to go) 
Oh, and my child? 

DRUSILLA 
Yes? 

ANGEL 
God is watching you. 

>3 TNT ..;,!lJ(DEN\MJ:\.NS ION ~ NIGHT (PRESENT DAY) 

7 

8 

.-:'"", __ ~,.i w-.tLLlt;:!.·:,j 1r,[0 l.r.f.op,,L·c:;:::.l t.~11\ ,Jl.O.tside, crazy and 

.:;oj ~ ~, '-': nC' ",Jd.y ... C' r;.now h<.'::-," c.ind lov;:: her. Looking at the night. 

~~lKe ld tn~re to greet her. 

SPIKE 
Nl.ce walk, pet? 

I didn't like him. 
eeeth. 

DRUSILLA 
I met an old man. 
He got stuck in my 

(looks up) 
And then the moon 
to me. All sorts 

started whispering 
of dreadful things. 

SPIKE 
It's a naughty moon . 

• l:I.i~~EL 
Wh..lt ,jl.J ::.. t .Jay? 

He enters the garden from inslje. 

CONTINUED 
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8 CONTINUED; 

tl SPIKE 
Oh, look who's awake. 

ANGEL 
What did the moon tell you? Did you 
have a vision? Is something coming? 

DRUSILLA 
Oh, yes ..... something terrible. 

ANGEL 
Where? 

DRUSILLA 
At the museum. A tomb. With a 
surprise inside .. 

He PUts his hand to her head .. 

ANGEL 
You can see all that In your head? 

SPIKE 
No, you nirmy, she read it in the morning paper .. 

H~ holds the paper up .. 
.:l.P;jl..)'-j~clcally Angel ~~gel looks at Dru, who smiles 

t~Kes tUe paper, scans it. He is 

ANGeL 
uh, :fly ...... 

AN":;':"'S: THE PAPER 

t~3 d ~.12ture of the artlfacc on the front page. 

we"" c,:xnes up beh.1nd Angel, lcoks over his shoulder .. 

DRUSILU 
Is that what's been whisperlng to me? 

ANGEL 
Oh yeah.. Don't worry though.. Soon 
.1t'll stop .. 

Soon .1('11 scre~m .. 

a 
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9 INT. COMPUTER CLASS - DAY 9 

BUFFY 
Waaahhh. 

CLOSE ON: BUFFY'S PENCIL 

as she taps it on her chern book. 

She is staring at the book, and at her own notebook. She is 
tiny and helpless. 

BUFFY (cont'd) 
This doesn't make senseI 

WILLOW 
Well, sure it does, see ... 

(looks at Buffy's 
work) 

Oh, no, that doesn't make any sense. 

BUFFY 
It's senseless. 

WILLOW 
It is. But at least you know that! 
So you're learning . 

BUFFY 
Yay me. 

:l@r WGl.k.) 

011 w.::ll. It doesn't ITlact<:!r. r mean, 
in the redl world when ctm r eve~ 
gonna need to use cnem~stry, math, 
history or the English language? 

WILLOW 
(re: notebook) 

Oh, r see your problem. 

BUFFY 
I'm a moron? 

WILLOW 
Will you stop that? You're not 
stup~d. You've just had a lot on 
your mind. You ~an do all of this 
:eal eaSiLy but if you're Just gonna 
;j .... 't: up Llen don't 'W""dCe my tim •. 

BUFFY 
W0W. You really are d good teacher. 

CONTINUED 
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9 CONTINUED: 

WILLOW 
(smiling) 

Good pep talk? 

BUFFY 
I goc the pep. 

WILLOW 
Okay. Look at this. It's a covalent 
bond -- whIch means these two atoms 
are linked by thlS one electron. You 
know, basic linkage. Hydrogen, 
Nitrogen. Chlorlne ... 

ANGLE: BUFFY'S PENCIL 

9 

As she places it on her book it rolls off and falls into: 

ANGLE: THE SPACE BETWEEN THE DESK AND THE CABINET 

where it lands right next to the infamous yellow disk. 

SUFFY 
Oh. Hold it. 

She reaches in and gr3.bs :he pencil - her fingers almost 
brushIng the disk - - but ] ust rr\.l.ssing it.' 

:;kay. 
bUc'b"{ : 2G(L 'j) 

I'm le:"L~; ]irl, 

WILLOW 
WE:: 1 1 , you :Jee --

SUFFY 
Whoah. Deja vu. 

WILLOW 
Really? 

SUFFY 
The thing with the pencil-- I have 
a perfect memory of being exactly 
like 

.. J!.\....: Lt.:;:.,\..l:;3 ,1, .>i!1 ':.l\:ju.i.iJ. 'w·l.~,l·~ (_11<: .. : ~1~{J.I.:.ll. ~ - :.i[ld this tirrle .;:jIle 

..3ce::5 tr~t2 \ji~f' ... 

8UFJ;.'Y (ccnt'J.; 
-- hey . 

CONTINUED 

* 
* 
* 
* 
* 



--. 

• 

• 

3:JFFY :'HE '!A.'v\PIRE 3UYER "S~.:1::;>.:;n ?::..:-.al~, ?art One" (WHITE) 3/6/98 

:; CCNTlNUED: (2) 

BUFFY (cenc'd) 
I think you dropped thls. 

WILLOW 
It's not mine. It mlghc be something 
of Ms C~lendar's. 

9 

'I'hey leck at each other. Willow pops it in the computer. 
They walt to see it come up on ehe screen. 

BUFFY 
This feels kind of morbid. 

WILLOW 
Well, I've gone through most of her 
files already. 

BUFFY 
Does that make this less morbid or 
you really morbid? 

WILLOW 
I had to -- to teach the class. 

BUFFY 
Relax. I'm maklng wlth the funny . 
What does th.jt day I " restoration"? 

WILLOW 
1., :s ~,ilc= Jr :,l::L" -.• p,_, __ ,,;, ,:_.~K. You 
,'';: .• __ w, ;:;::c WC:Loij.':-_.;l. t;;"A"'::~l...;':';"j ''''ltch, 
GUt. ,-,i~e jJ.d -l-.J.LL-,-e 

BUFFY 
'ihllo, ..... 

;~:i~' 13 readlng, her eyes gect::..ng 8t~adily wider. Willow 
'::::;;.~2.:tc!:'.).tes on the scr·e~n. C<=ts it, 

WILLOW 
Oh boy. 

The camera pushes in on Buffy, .:1:S wlllow continues: 

WILLOW (cont I d) 
Oh boy . 

l '~ ';J • 

CONTINUED 
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9 CONT DlUED : (3 ) 

• 
,~~ 

Buffy says n~ing. 
9 

WILLOW (conc'd) 
Oh boy. 

BLACK OUT. 

END OF ACT ONE 

• 

• 
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ACT TWO 

10 EXT. RUMANIAN WOODS - NIGHT (1898) 10 

We hear funereal chanting, some sobbing, as the camera moves 
(lookl~9 straIght down) over the body of a beautiful GYPSY 
CIRL. She has been laid out in a funeral gown. A couple of 
women In shawls kneel by her, keening with grief. 

ANGLE: A GYPSY WOMAN 

Sits In a shawl, with a paInted mark on her forehead. She 
speaks In veri low Rumanian, waving her hands over an Orb of 
Thesulah. As she speaks, it begIns to glow. 

GYPSY WOMAN 
(Rumanian) 

Nici mort nici al fiintei 
Te invoc, spirit al tr~cerii 
Recta trupului ce separa omul de animal 
eu ajutorul acestui magic glob de 
crlstal 
(Not dead, nor not of the living. 
Spirits of the Interregnum, I call. 
Restore to the corporal vessel that 
which separates us from beast. Use 
thIS orb as your guide.) 

NIGHT 11 

"';~ci~.. .;,~ L.:.lfi.Dles InC) f Lctilie. t Ly lng L:-.J 'Jo:t away from somethIng. 
:!'';; jl.- .S~::; CO ~~I';; K.,"t:':-:s, lD UbVIOUS pctln. G~ts up and tries to 
.::;\';':1 ij.J.Hl. 

l.2 EXT. :-<.~:;'1.;NIA.N WOODS - CONTINUOUS - NI':;HT 12 

.;NGL2: fHE GYPSY WOMAN 

As she finIshes her incantation, the glow envelops the orb, 
whlch dlsappears. 

13 EXT. NJOTHER P.~~T OF THE WOODS - CONTINUOUS - NIGHT 13 

A~ thcy Jicw br:efly . 

• 
... 
... 
... 
• 
• , ... 
... 
• 
• 
• 
• 

CONTINUED 
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13 CONTINUED: 
13 

He gets to his knees, groggy and bewildered, as an old GYPSY 
MAN approaches. 

GYPSY MAN 
It hures, yes? Good. It will hurt 
more. 

..;uGEL 
Where am I? 

~YPSY MAN 
You don't remember. Everything 
you've done. For a hundred years. 
In a moment you will. The face of 
everyone you have killed -- our 
daughter's face -- they will haunt 
you and you will know what true 
suffering is. 

ANGEL 
Killed? I don't ... 

And then it hits him. 

ANGEL (cont'd) 
Oh ... no .... no .... 

~~ ~~~ the two of them trom a diStance, the old man standing 
... ;'~~. :. ,.e ,~~:;c::el_"'':; AIVj'Cl., ... J ,\n':l,~l :.""'j.U:. ... to scream . 

.L't C~ ['. ~ ~ 6i<.Ah 1- AFTEi-UJCGN 
14 

Xand~t", CC!'delLi and Giles are faCing Butfy and Willow. 
OdtCY :·.~>ljs .i ;:e'N :Jheecs .:)f pn.ntcuc in her hand. Everybody 
13 'ieci quiet. 

GILES 
What are you saYing? 

BUFFY 
The curse. This lS It. 

She holds up the sheaf of paper. Giles steps forward, takes 
Lt, ~X..i.n~nes It. 

;~Ir_:.._.·; 

- .~Vr\..J • Lkc :'1., (_~~llt::l,'L.l.,( waS trying 
c. :r:~pliC:'J.te -:;;'" '':;::'-:';':l1:·;.;11 -.::urse. To 
L::.;;tore A.ngt:!l' S .JOdi .iga.ln. 

(;ILES 
:~L<: Sd.lj 1 t c-::u.ldn' t be: done. 

CONTINUED 
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14 CONTINUED: 

BUFFY 
Well, she tried anyway. And it looks 
like it might have worked. 

XANDER 
So he killed her. Before she could 
tell anyone about it. What a prince. 

CORDELIA 
Well, this is good, right? I mean, 
we can curse him again. 

GILES 
It's not that simple. This points 
the way, but the ritual itself 
requires a rather more advanced 
knowledge of the black arts than I 
can claim. 

WILLOW 
Well, I ... I've been going through 
her files and reading up and ... I've 
been sort of checking out the black 
arts. Just for fun -- or, 
educational fun. I might be able to 
work this . 

GILES 
'til ~.;..:,w, l·l::rt_~,cnlLlg c- ... .::> i\ .;,,j .:.:,t 
clcuctl, ,:n2lnn~ll.I:g such t~0Cc;1t 
rCct]iCKS chrouc:ln ,/our':;;;clt . - lt will 
cpen a deor you may nee bc ~ble to 
close. 

BUFFY 
Will, I don't wane you pueting 
yourBelf In danger. 

WILLCW 
And I don't want danger. "No" to 
danger. But I mlghc be the best 
person to do this. 

XANDER 
HI! For those of you who have just 
tuned ln, eVCL'~'oLe h,;:_,::~.:..i d. crazy 
;;:'c L S':;rl , Th':'.:..:j pc: 11 ~;;.:. ~JLl C 1:"<::o::i tore 
;" .. ,;e1.'3 blmcl.nlc,:'! Wt::ll, [ler'e's an 
li.~':Lc':8tln9' -.ingle: Who Cd.rtHi? 

8L'cFY 
I care . 

14 

CONTINUED 
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14 CONTINUED: (2) 

XANDER 
Is that rlght? 

GILES 
Xander, let's not lo~e perspective 
here --

XA.NDER 
I'm perspective guy! Angel is a 
killer. 

WILLOW 
Xander --

BUFFY 
It's not that simple. 

XANDER 
What, come back home, all is 
forglven? I can't believe you peoplel 

CORDELIA 
Xander has a pOlnt 

XA..NDER 
(turning on Cordy) 

You know JUSt once I wish you would 
8u~port me and I realize right now 
;_:.~t /Cq";'Nt:C-~ _,;,:i ['·d ~,iL-~; t."-l.->;Jed so 
I'tn 30{'dl-l '9t::C ;"_--:k tc C;,c; ~.}(~~nc which 
1;.;; thctt A:1gel ;'.,,:c::;J.,J C::; .:.L~;. 

GILES 
,.::'\.ir .ing Angel was dtJtJarcnt 1 y Jenny's 
L;t:3c wi;:;lh 

x...-\ND£R 
Yeah, well, Jenny's dead. 

14 

Clles moves forward llke he mlghc dccually strike Xander. 

They J.o. 

GILES 
Don't you speak of her ln chat 
insolent' 

X.ANTE? 

, I 1""" 

"UFFY 
All rlghc, stop it! 

CONTINtiED 
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14 CONTINUED: (J,~ 
!';if, 

.~.. WILLOW 
(to Buffy) 

What do you want to do? 

BUFFY 
I ion't know... What happened to 
A....'1gel ',vasn' t his fault ... 

XANDER 
What happened to Ms Calendar is. You 
can palnt this however you want. Way 
I see It you want to forget all about 
Ms Calendar's murder so you can have 
your boyfriend back. 

14 

auffv doesn't reply. She Just turns and leaves the room, too 
j13tr~ught to deal (but not Crjlng). Willow glares at 
Xander, who returns her gaze firmly. 

CORDELIA 
Wow. Even ~ know that was 
lnsensltive. 

XANDER 
(staring Willow down) 

Am I · .... rong? 

15 

25. 

~~~j ~e~ren lS ctt his ~e~~, worKlng l~[e. He is pooled in _ 
: "~ .-~Jn[ ct hlS de:::iK lJl.lrlp. fL-:: obJect sits at the other end 
-'~ t::c,; ~ )::m, mostly In sl:6!.d:,'.v'. 

tie -.edr-s .scmethlng. 'i~h1.3pers? They drift past him, 
(~c .. e:.:.-eal, unlntelliglble. 

ne Stops working, rlses. Looks around him. 

Doue 
Hello? 

(after d beat) 
Danny? That you? 

:..._J,.~.~!. i.l·~'-:3 . 

CONTINUED 
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15 CONTINUED: 
15 

Doug reaches lC, holds hlS hand slowly out. Touches it. The 
whlspers grow louder. He moves hlS hand away and they 
subslde. Puts lt back and they grow. 

He steps closer to the artifact -- and Drusilla appears 
DeD1Dd hlm In ';ampface. Likes a great honking bite out of 
hl~ Deck, hand over his mouth as he thrashes and strains. 

Angel, flanked by HENCHVAMPS, strides in, eyes on the 
artlfact. 

Pu\l'GEL 
Let's see ... I'll have one of these. 

(points at it) 
To go. 

The vamps throw ropes over lt, securing it. 

ANGEL (contld) 
Be careful. I don't want this thing 
cracked. Your weak imitations of 
life depend on it. 

(to Dru, re: Doug) 
Save me some. 

16 I~T. BUFFY'S BSDROOM - NIGHT 
16 

.), .. : ... .::i.A. t:r.e .;;,.:)"e .,,~~~. i'J,2~'J . ..J . . d JDe talks, she loads 
:.,-' ;.,' j '''''l(i, '''''t: .. ,.p,-,j~,;j ..0." • .1 ~·:o;:,...,,~.:;; ~'::'-.:",d ;'.er dresser. 

BUFFY 
Yedh, I'll do a co~ple ot sweeps, 
then I'll stop by. 

( listens) 
Yeah, Xander was pretty mucn being 
d .•• 

(mildly shocked) 
Willow. Where'd you learn that word? 
My god. You klSS your mother with 
that mouth? 

(Listens) 
I don't know. I don't know what I 
want ... 

:3~~ ~~cS 30m~thing 1n th~ jr~wer, 3C0pS. 

i::, : •. ' ~: ,.;: .: .:., nt' ~1 I 

~'~.l S~e l'OLl III .1. ',.;tule. 

It is 

CONTINUED 
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16 CONTINUED: 

Bufry looks at it, ~ilently . 

17 INT. UPSTAIRS HALL - MINUTES LATER (NIGHT) 

SUif,! ' .-... O;J on her 'Nay downstairs when Joyce stops 

JOYCE 
Where are you gOing? 

BUFFY 
Oh. Uh, to Willows. To study. Got 
two finals tomorrow. 

JOYCE 
All right. Make sure you two study. 
Don't talk about boys all night. 

BUFFY 
Oh, we don't like boys. I mean, 
while we're studying. We like boys. 
Some boys ... 

16 

17 

her. 

As she's talking, she shifts and two crosses fallout of her 
bag. Joyce bends down to get them, looks at them . 

BUFFY (cont'ct) 
Yeu knew, it's funny. I've just been 

1' .. , 'r"' 
d \.......- 4. .. ~:.:. 

vl1.,'i.:il, you ,'\.~lOW '!ot..;:c [-.;(cher and 
I .ire cot.: a.gnostiC, 'Ne .ilways 
thougnt you should deCide for 
yourselr. 

BUFFY 
Well, I'm learning ... sort of 
searching. 

JOYCE 
Well, that's good. 

Jo,!ce hands her the crosses. Not sure what to say. 

BUFFY 

JOYCE 
.".:c ,i :~.l.cte back 1 f you come horne late . 
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18 EXT. STREET - NIGHT 18 

Buffy walks along. 

She comes to a row of tall hedges. Stops, turning. Did she 
hear something? 

Someone BURSTS out from between the hedges right behind her. 
She spins, takes an attack seance. 

BUFFY 
You know, polite people call before 
they jump out of the bushes and 
attack you. 

ANGLE: KENDRA 

Is the person fac~ng her. She smiles. 

KENDRA 
Just wanted to test your reflexes. 

8UFFY 
(not angry) 

Would you like to test my face­
punching? 'Cause I think you'll find 
it's improved . 

KENDRA 
I ."....l::3 (-,11 Illy 'N<.,J.'/ !~C) ~ .!'.~{ ~ ..... ~IU~e. Sa.w 
i''';U ... a.l. ..... ,~n':.i,> :l~:::.;i' ,-- ,,':Lj) :'j:;;e1f. 

bUt;';':Y 

~hlCn b~9S th~ sucstlon ~nd aon't 
thlnk I'm not glad to see you but why 
are you here? Walt. L~e me guess. 
Your Watcher has lnf0rmed you that a 
very dark power 13 about to rise in 
Sunnydale. 

KENDRA 
That's about It. 

BUFFY 
Great. Did he glve you dny idea of 
what thlS dark power is? 

19 

M.e:. r~::c: a.l-tl~:j,C~~ hlt;;;; t:"'.e tL"u1:" ·,..len a rounding thud, kicking 
\~b-ius t . 

A~19Ed L.-e':3a~,js lC ""lth exclternent, Spike and Dru flanking him. 

CONTINUED 
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SPIKE 
It's a big rock. 
tell :-ny frlends. 
rock ehls blg. 

A.NGEL 

I can'e wait to 
They don't have a 

Splke, boy, you never dld learn your 
hiseory. 

SPIKE 
Lee's have a lesson, then. 

ANGEL 
Acae~la, the demon, came forth to 
3wallow the world. It was killed by 
a VlreuouS knlght who pierced the 
demon's heart before it could draw 
breath to perform ehe act. Acathla 
turned to stone, as demons sometimes 
do, and ~as burled where neither man 
nor demon would be wane to look. 
Unless of course theY're putting up 
low ren~ housing. Boys? 

19 

Two varnplres take crowbars and, standing at either side of 
the a.r:lfact, ~edge ie open. The frent falls to the floor 
wltn ~ great dusty thud. 

r:~.:J.L'~::·.~ La th.:.; '.r~::<c~r ,_;tc·~··>~ "i,.,:TrL_Cl Jr '<.j.i.·~h (-\rlgel spoke, his face 
':-':.:::-l;::'_'- __ :._.: . .J.,"~e, ,.;L,~,.,--, .", -' -,-~_king out of his 

- ~ ~ ~.: ~ ' ... 

DRUS:::.:....:..A 
,)c-;oh, ne f i 1.:. s my [lean. .. I can't 
he~r ~nythl~g else ... 

Angel ~pproaches ACdthla slowly, reverently_ 

SPIKE 
Let me ::J'uess. 
swor:d --

Some'Jne f.lUll3 out the 

ANGEL 
Someone worthy_ .. 

SPIKE 
. he: I, :on 'N _.l r. -_~ S 

CONTINUED 

* 
* 
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ACT THEEE 

20 INT. LIBRARY - NIGHT 20 

Giles emerges from hlS office, jOlning Buffy, Kendra and 
wLl::w ~~ ehe llbrary. Kendra is putting her bag on the 
tan:encte: ner bag ahould be long and go over her shoulder 
ll~e a qU1ver -- her sword is contained therein.) 

GILES 
I've Just been on the phone with the 
museum. The artifact in question is 
mlsslng. And the curator has been 
murdered. Vampires. 

BUFFY 
And we're sure this thing was the 
Tomb of Alfalfa? 

GILES 
Acathla. And yes, the information 
Kendra's Watcher has provlded seems 
concluslve. 

WILLOW 
Okay, can domebody explaln the whole 
'he will suck the world lnto Hell' 
rh':"L-j! rr-:u('::l (ne pctlt I'm not 
l. '_. /:. ~ ~ J ' 

G1Li.:3 
The dcmc~ UOlverse ~X18(3 .:..n ~ 
jUlten::310n SepdLc::1te (rom our own. 
Wlth one breath ACdthla will create 
a vortex, a klnd ot whirl~00l that 
' .... 111 pull everythiIl9 en Edrth into 
chac dlmenslon, where dny non-demon 
11fe wlll duffer horrible, eternal 
c0rment. 

BUPFY 
So that would be the literal kind of 
sucking into Hell. Neat. 

KENDAA 
\ r:.o [jut ::,.! ) 

bUF::-'Y 

<:hers are 
~f the tomb. 

I'J bct [Qld.lng I11Gllc:Y on it. 

CONTINUED 
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20 CONTINUED: (2) 20 

WILLOW 
I need a day, maybe. And I need an 
Orb of Thesulah, whatever that is. 

GILES 
Splrlt vault for the Rituals of the 
Undead. I've got one. 

(sheepish) 
I've been using it as a paperweight. 

WILLOW 
(to Butfy) 

This means I can't help you study for 
tomorrow's finals. 

BUFFY 
I'll wing ie. Of course, if we go to 
Hell by then I won't have to take 
them. 

(sudden fear) 
Or maybe I'll be taking them 
forever ... 

GILES 
Well, Angel has a ritual 
to perform before he can 
sword and awake Acathla. 
ldc:k, Chat may r::. ..... ke sumO;:! 

of his own 
remove the 

With any 
,~ime -lS well. 

SplKe ~3 alo~e. paclng, thlnkin~. We hear chanting from 
b~nl~~ the joor. Then: 

DRUSILLA. (0. S.) 
Splke? 

21 

H~ Dee:lnes for the chair. 3ets in Just before she enters the 
r00m. 

DRUSILLA 
Splke, sweetie, the fun's about to 
begin. 

S.?::~E 
1, L C" .:/.0 e rr"o ,i,'_ L::!: ... '""., ':'.r~t.: tne 

DRUSIL:.A 
Cun't CO;:! dll gloomy. 

4ii CONTINUED 
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23 CONTINUED: 23 
.~ 

It's a dark,Jl8rl~Y dlscricc -- not many people out, and none 
.....1.th too much money. 

We pick up a HOMELESS MAN mOV1.ng along In the shadows. He 
scops at a group of sarbage cans, sees: 

Pu.\J"GLE: A RAT 

Scurrying among them. 

The man makes a dlve for the rat, but it gets away and he 
lands ln a clatter among the cans. We see that it is Angel. 
He looks utterly lost and destitute -- not entirely sane, 
even. 

He sits, defeated as another figure approaches 
is young in appearance, and wearing a bad suit 
shlrt. He looks lIke a bottom-ranked mafioso. 
llke hls outfit, is loud and grating. 

WHISTLER 
God, are you dlsgusting. 

him. WHISTLER 
over a loud 
His manner, 

·;r,sel starts, not used to being talked to. He starts to 
crawl back into the shado ..... s . 

WHISTLER (cont'd) 
Ti:1S is l.eally ..I.n I.mt~rl~c.::,iDle 
:;:l,<=l~ :;11;3 ,-J l:h·~ . .i:'.~:1.. .. :,[ Jeath 
:"j'.":::~~ Jl'li:.j .. ;~: :.<-:C;; .. ':"'~.(j [no;:: look 
.3..:1.'/:::> ~~a.zy h, ... li:~_c;:J';;j~Y, .• c'.:3 ['.ot 
]OCQ. 

Al~Gt::L 

Get away [rom me. 

WHIS:'LER 
What are you gonna do, bite me? Oh, 
horrors! A Va~plre! 

Angel scops, scarIng at rum. 

WHISTLER (cont'd) 
Oh, but you're not gonna bIte me 
'cause of your poor tortured soul, 
1t's so Sctd, ~ .mi ir~ w~c~ a soul, 
!'~",oJ t-·::'j;L;;.n~~, .. ct': t-.:./:..,:" ~~.lly vomlt 
r .. jLt .. "~r~~, 

.WCE:L 
Wr~.,j .J.~~ you? 

CONTINUED 
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23 CONTINUED; (2) 

WHI.3TLER 
Let'S take a walk. 

23 

Come on. 

He starts to help Angel up. Angel is clearly weak. As he 
sets to hlS feet a respectable PASSERBY stares at the pair. 

WHISTLER (cont'd) 
(to the 
passerby) 

What? Yes, he's my lover, you 
mustn't judge usl 

The passerby scurries off. 

WHISTLER (cont'd) 
God, I hate people. 

24 EXT. A NEARBY STREET - MINUTES LATER - NIGHT 24 

The t 'NO are walklng t09Bcher. Whistler's doing most of the 
talklng. 

WHISTLER 
What are you eating, like a rat once 
a month? You're skin and bones here . 
Butcher shops ctre throwing away more 
blood in a day th~n you could stand. 
~'.~,\>.i ~.Jl __ .,j~ \{._l ..... 1 L ,~: 1 ~;l r l,.t::! world 

..;l l ~ L, L ,~~ b..:.. t:. /" i._ '""'" I i.l 1"1,. .L.1. _, W L: 1..J. t . 

t\NGEL 
I want to know who you are. 

WHISTLER 
And I ' .... ane to kr:..ow who you are. 

ANGEL 
You already do. 

WHISTLER 
Not yet. I'm looklng to find out. 
'Cause you coulj go elther way here. 

WHIST!...2R 
tL,Ll0...J.Y llnJers tands me. 
Cclrse . 

It's my 

CONTINUED 
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2-l CONTINUED: 

He walks a few feet away, to a SABRETT VENDER . 

Dog me'. 

WHISTLER (cont'ct) 
(to the 
vender) 

(to Angel) 
There are chree kinds of people that 
no one underscands. Geniuses, 
madmen, and guys that mumble. My 
name is Whistler. Anyway, lately it 
is. My real name is hard to 
pronounce unless you're a dolphin. 

He pays, takes a big bite out of his dog. 

ANGEL 
You're not a vampire. 

WHISTLER 
A demon, technlcally. But I'm not a 
bad guy -- not all demons are 
dedlcated to the destruction of all 
life. Someone has to maintain 
balance, you know. Good and evil 
can't ex~st w~thout each other, blah 
blah blah. I'm not like a good fairy 
or ,ic,/t:hin:j, I'm ] :~::>t tr,in'3" to make 

." ~ :,;1 L,,!. -.:(~ .k I ','_' [t 

NJr.Ji:::L 
;"i,~itJ.:.J "ou n~~an, I.:.:ou.l.d ~0 either 
Wd.y? 

WHISTLeR 
I mean "au ~oulj become an even more 
useless rodent: than you are right 
now, or you could become. " someone. 
A person. Som~one to be counted. 

ANGEL 
I just want to be lett alone. 

WHISTLER 
You've been dlone tor what, ninety 

·'~:'lr.J -' ,;:ld ',';1.",,:" ",.-1 1,[\pr'("';~j3l-1e 

~ ,':/\,-'-.J C j:)U l;",;. L'Lo;;: :;;c';.;:k '::Juy. 

Al~l':;EL 

.. .l'::":r:'t k'-;:'Wo'llLu.[ I have to deal 

24 

',v. :.:: t: ' ',J/Li t I' Vo:- J~ne, 

• CONTINUED 
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2 -i CONTINlJED: ( 2 ) 

WHISTLER 
You're annoying mel The self pity 
thing is not gonna br~ng in the 
chicks. It's a bore. 

ANGEL 
Whac do you want from me? 

WHISTLER 
I want you to see something. It's 
happen~ng very soon, we'd need to 
leave now. You see, and then you 
tell me what you want to do. 

ANGEL 
Where is It? 

2S EXT. LOS ANGELES HIGH SCHOOL - DAY (1996) 

Title: LOS ANGELES, 1996 

24 

25 

We see Angel in the shadows (or indoors, depending on 
locatlon) looking out 1nto the brlght sunlit courtyard. We 
:;lee, a~ he does: 

..;}Ki LE; aUF FY 

.i,.l'.'~:":;:i -:.a.l.:,r:s·;,.c.: :1e:::::' ~';\.;';:~(J.;;, t. ... ~ic .. n:J. She is all of 
:·:..~:~.::O::ll, ':-':il~P~':C'-:!l:.r :.~':''.;;:':-:=t! ""l~'.1 ::.:t ct Ilttle superfic~al. 

BUFFY 
So, I'm llke, "Cad, jQU WctDt me ta go 
to the dance in ~n outfit I've 
already worn? ~hy do you hate me?~ 

GIRL 
Is Tyler taklng you? 

BUFFY 
Oh my god! Wher~ were you when I gat 
over Tyler? ~e':;l of the past. 
Tyler would have to crawl on his 
hands and knees to gee me to go ta 
the dac.ce wi cn ~-.:..,r,. ·,"-h.:.~h he's . . . 
~~CU~l~! S~~~0~c~ :0 ~o ~(~~r 
i:-L-.;.I.l::::::....:::~, sc; ~':-:; j)L~-l..t '",,,,1:: . 

CONTINUED 
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25 CCNTlNUED: 
25 

BUFFY 
Call me. Call me. Call me. 

They all go and Buffy sits. She has waited for a moment when 
a MAN approaches her in a dar~, rumpled suit. He looks 
'·'.;:1Sl.e.i.'j nervous, and deadly serlOUS. His name is MERRICK. 

MERRICK 
Buffy Summers? 

BUFFY 
Yeah? Hi. What? 

MERRICK 
I need to speak with you. 

BUFFY 
You're not from Macy's, are you? 
'Cause I meant to pay for that 
lipstick ... 

MERRICK 
There isn't much time. You must come 
with me. Your destiny awaits. 

BUFFY 
I don't have a destiny. I'm destiny­
[ret:. 2eally. 

ME,,-l': .L ~'K 

Yes I 1·C'l..l. have. ':."Od ..ir.: L:.t: C1~osen 
one. Y0U alone ~an ~top them. 

BUFFY 
who? 

MERRICK 
rhe vampires. 

Butty stares at him for a good long while, a polite smlle 
plaYlng on her lips, trYlng to come up with a response. 
Finally she breaks down into: 

BUFFY 
Huh? 

26 

39. 

CONTINUED 
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26 CONTINUED: 

t 
.~. DUFFY 

26 

AAAAAAGHHHH! 

It snarls .and snaps, trYlng to biee her. She throws it off. 

St,e gees scrambllng fer a stake on her hands and knees __ 

BUFFY (cone'd) 
Oh god oh god oh god --

She comes up with it as the vampire charges her again -- she 
instlnctively fllPS it onto its back. 

BUFFY (cont'd) 
Whoah! Wow. 

Co~lectlng herself, she drops down and plunges the stake into 
lts chest, pulling It out again. 

The vamplre screams, but nothing happens. 

BUFFY (cone'd) 
Ooh, that's not the heart ... 

Sht: trles agaln, and the vamplre's dying rasp tells her she's 
hlt h::::;rne . 

AN·':;U:;: THE IJ.;J-1P I RE 

;~AAAlJHHH ! 

d~e ~c~rts back from chis unexp~ct~d ~fiect, stays panting on 
c~c JC~dS. We see a pair of 12~s ~0me into frame near her. 

t1ERRICK 
You see? You see your power? 

She says nothing, still .JtarlDS at the spot where the vampire 
'NOS. 

A.."JGLE: ANGEL 

We .:j<=~ :'~1 tr~:n t:.c.;ut31de. t)urfy ,.::ncers her bedroom, 
toil~w=J by J0¥~~ . 

27 

CONTI~ED 
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27 CONTINUED: 

JOYCE 
Why d~dn't you call? 

BUFFY 
I'm sorr/, Mom, I didn't know it was 
30 late. Tyler ~nd I were t.alking. 

JOYCE 
That. boy is irresponsible. 

SUFFY 
It's my fault. 

JOYCE 
You know we worry, t.hat's all. 
Dinner's in ten minutes. 

BUFFY 
Okay. 

27 

Buffy moves into the bathroom, shutt~ng the door behind her. 

ANGLE: ANGEL 

Wat~hes, obviously !eel~ng for her . 

,. j .ic) ) - NIGHT 28 

~~ ~ce her dO t~ the 81nk, 
t •. :', .:Le 1;:; very shaKen. 
r~~ v~~~e.:5 o! ter parents: 

t~~e oit her jacket. Splash her 
OVer her ~llent actions we hear 

HANK \0. S.) 
Old she say where she was? 

JOYCE (0. S . ) 
She was wit.h Tyler. 

HANK ( 0 . S . ) 
I don't want her seeing him anymore. 
Period. 

...L'i .. :.:. C, J,! 

h.l:"'=~K \ U, S . ) 
Con't ~o that! Don't talk to me like 
I I rn :I>\.:.J. 

CONTINUED 
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28 CONTINUED: 

JOYCE (0, S • ) 
I don't -- forget it . 

HANK (O.S.) 
Just because you can't discipline 
her, I· have to be the ogre. 

JOYCE (0. S . ) 
~'m not having this conversation 
aga~n. All right? 

Buffy stays in the bathroom, silent. 

29 INT. TUNNEL - NIGHT 

28 

29 

Ange~ Jumps down at one end. At the other, Whistler waits. 
Angel slowly approaches him. 

WHISTLER 
She's gonna have it tough, that 
Slayer. She's just a kid. And the 
world is full of big bad things. 

ANGEL 
I want to help her. I want to... I 
want to become someone. I want to 
help. 

~hi • _. L ~.:'::K 

.J<::;t::,!, LjuK.;;.;: '/:;U, ~Lt;: i.iu..jt be 
prettier th""n ':;It:! ~.:l.",t SlClyt:r. 

\Angei L:;-::-ic.:;l down) 
Ie's not sonnct be easy. The more you 
lLve 1n the world the more you see 
now apart from It you are. And this 
is dangerous work. Right now you 
couldn't ':3° three r-ounds wi th a fruit 
fly. 

fu'.JUEL 
I want to learn from you. 

WHISTLER 
Okay. 

WHISTLSR 
::;'c;e'? ..\,3""ln you're ~nnoYlng me . 
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30 INT. MANSION - NIGHT (PRESENT DAY) 30 

Angel lifts his race, blood on hlS mouth, from his victim. 
He walks slowly co the statue, the others watching him. 

He looks at his hand. It too has blood on it. 

}\NGEL 
Everything that I am, everything that 
I have done, has led me here. This 
night. This act. 

(to the statue) 
You wlll be free. 

In a lightning-quick motion, he grabs the hilt of the sword. 

White llght fills the room. 

BLACK OUT. 

END OF ACT THREE 

43, 
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ACT FOUR 

31 INT. MANSION - NIGHT 31 

The light still fills the room, along with a crackling 
er.ergy -- that ~tops 1n an in~tant as Angel is thrown back to 
the floor. He seems to have gotten an enormous electrical 
shock. and h~s vampface is gone. 

The sword is still 1n the statue. Angel looks at it, 
uncomprehending. 

SPIKE 
(singsong) 

Someone wasn't worthy ... 

Ang~l r~ses, furious. 

ANGEL 
The ritual. The-re must be something 
I mi~sed. The incantations, the 
blood ... Damrnit! I don't know ... 

DRUSILLA 
This is so disappointing. What are 
we going to do? 

He stops. Turns to them. 

Wh,lt: 'Ne ,llways --10 1_:-1 .-, "_ :" __ lC ut 
tz:,.:,uLle. TUL'n t~ ,,;1 ~,1.cl Lclt;nd. 
We'll have cur Arm~se~~on, I bwear. 

He JrctL3 ~n old vaae from cif ~ pedestal, rage and impatience 
3cecil':'l,':j in him, dnd hurls it ~cjdln.:iC che wall. 

IC 3hatc.ers. 

j2 INT. ENGLISH CLASS - MORNING 32 

The morn~ng sunlight br1ghcly rakes the classroom. Buffy is 
seated, along wich Xander ~nd Willow dnd Cordy, amidst the 
other students. They dre all caking their final exam, 
~crlbullng in the1r bluebco~3. The room is silent . 

44. 
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4: . 

33 INT. HALLWAY - CONTINUOUS - DAY 33 
;# 

The Camera ditly's behind a figure in the hall. She moves 
slcwly, a sh~wl wrapped around her head, her clothes dark and 
shdoby. 

3-i INT. CLASSROOM - CONTINUOUS - DAY 

3ui:y 103 frownlng at her cest when she hears: 

VAMPIRE (O.S.) 
Tonlght. Sundown. In the graveyard. 

TEACHER 
(ris~ng) 

Excuse me ... 

34 

Butfy looks up. The woman 1S standing in the classroom __ 
:;>peaka to Buffy 

VAMPIRE 
You will come to him. 

She pulls off her shawl, revealing her vamp visage, and moves 
toward Buffy, del1beracely stepplng into the sunlight. She 
b=glns c:> smoke. Kids start trying to move away. Buffy 
c.:'''ln't take her eyes of f the vampire . 

VAMP IRE (c::onc' d) 
HiS hour is at hand! 

~ec out of there. 

j,:'~':5 'jone, flamed out. 
,_.,.,;;c:: :.)r our prlnCipct13. 

The cl~~sroom is nearly empty 
3uffy sClll hasn't moved. 

lS INT. LIBRARY - JUST BEFORE SUNSET 35 

The gang's all here (minus Oz, plus Kendra). Willow is deep 
in a pile of books. 

8Ur'::',!, 
::)~~-:: '.>._t .... , .. l liar",.:; 'N_l"lc. ~j.:...,~_ [ t:cive to 

Al"U I ::il1ould :]0 wit h 'lOU. 

• CONTINUED 
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35 CONTINUED: 

BUFFY 
I need you here. Just in case. I'll 
be all r1ght. As long as Angel's 
fighting me he's not doing this end 
of the world ritual and that's good. 
And with any luck ... Willow? What do 
you think? 

WILLOW 
I'm not sure. I just want to cross 
check --

BUFFY 
We don't have time. If this is gonna 
work I need it to work now. 

WILLOW 
I need maybe half an hour once we're 
set up. 

GILES 
Which means you just have to hold 
Angeloff. Don't let him close on 
you. If the curse succeeds, you'll 
know . 

CORDELIA 
',-Jhy ,.:1<::;n' t 1'_)\_1 "; '_.:st w.-,- i. r hO#c., to find 
;_~U( i L ___ .... u;: :,-:; . .1;' ::JCt; .:: :.<~ l..Jilones 
'lGu! 

GUFFY 
I can't rlsk hlm killing more people. 

XANDER 
What if he shows up With an army? 

8UFFY 
I'll run away. 

KENDRA 
A Slayer never rund dW -­

(off thelr looks) 
Good plan. 

r I 1 ~i.::c. tc.: .. : '.jl...;. 

x..;'~JGER 

Pl~~~.: Le cdrer~l. 

BUFFY 
I ' .... 111. 

35 

CONTINUED 



• 

• 

• 

3UFFY THE '/A."1PIRE SLAYER "St;;i1..:::lon rlnale, Part. One" (WHITE) 3/6/98 47. 

35 CONTINUED; (2) 35 

Buffy starts for the door. Kendra runs up to her, hands her 
a .;;eake. 

KENDRA 
Here. In case the curse does not 
succeed. .. Thls is my lucky stake. 
I have killed ~any vampires with it. 

(In a low voice) 
I call it Mister Pointy. 

BUFFY 
You named your stake. 

Yes. 

KENDRA 
(embarrassed) 

BUFFY 
Remind me to get you a stuffed animal. 

(puts the stake in 
her Jacket) 

Thanks. 

K£..1WRA 
Watch your back . 

aufry eXl.ts. 

":., ;.:..\... ~.~-AVEYAKL .. lJ i]HT 

A.NGEL 
Hello, lover. 

3ha c~rns to face him. He stands some twenty feet away, 
3rl~nl.ng nonchalantly. 

rhey begin clrcling each other, slowly. 

ANGEL (cont'd) 
I wasn't sure you'd come. 

BUFFY 
After your immcLl.tlon-O-'::lr-im"? Come 
eel, r r..:1d t,) s;,_"'. [jUt. Jti.ouldn' t you 
L..: ':<:::.:;; c :..(~ {u.J '- :'<.:>lG r. • -1 L ljht -ibaut 
L. ",~' ?ulli.Lg r:.L"" .,',,0':.<1 out of Al 
FL~Hk.t:n, or wll.:iC:;:Vel" r:e '8 cdlled"? 

36 

CONTINUED 
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36 CONTINUED: 

ANGEL 
There's tlme enough. I wanted to say 
goodbye first. You are the one thing 
in this dlmenslon I will miss. 

BUFFY 
(suppressing emotion) 

This is a beautiful moment we're 
having here. Can we just fight, 
please? 

ANGEL 
(hurt) 

I didn't come here to fight! 

BUFFY 
No? 

ANGEL 
Gosh, I was hoping we could get back 
together! What do you think, do we 
have a shot? 

She glares at hlm. 

ANGEL (cont'd) 
All right, we'll fight. 

3 7 :::~JT. :.I3RARY - CONTINUOUS - LHCHT 

36 

37 

Wlll~w sits at the desk. the orb in front of her. Cordelia 
13 waVing a burning sage bu~h. not loving her task. Giles 
~t~nd8 on Willow's other sidd. holding d volume. There are 
eldbcr3te markings on the table and Willow has a painted mark 
on her forehead to match the Gypsy Woman's. 

Xander stands up on the balcony, watching. Kendra guards the 
dear. 

GILES 
(Latin) * 

Quod perditum est. invenletur. * 
(What was lost, ~h~ll be found.) * 

WI Ll..0W 
Nut deaJ, nor nat of the llving. 
Splrlts of the lnt~rrc9num, I call . 
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38 EXT. GRAVEYARD - CONTINUOUS - NIGHT 

Butty and Angel spar, Butty still holding back. Buffy is 
thrown to the ground . 

BUFFY 
(quietly) 

Come on, Willow ... 

39 INT. LIBRARY - CONTINUOUS - NIGHT 

WILLOW 
Let him know the pain of humanity, 
gods -- reach your wizened hands to 
me, give me the soul of --

ANGLE: XANDER 

As two vamps burst in behind him. He turns to fight __ 

XANDER 
Look out! 

ANGLE: KENDRA 

as she turns, two more burst in behind her. 

ANGLE: XANDER 

-,::; ;-.2.oJIUPS':'UC :l :;;;cak,;:, ::I.lkc8 fer Vcimp 1 as Vamp 2 comes 
:",: •. , t .. ,wdrd Clll:: 1':":_L.a1. 

i','.::ldr..:l. puncht:!s Vamp 3, scnus :Hill iLCO cne wall. Vamp 4 
~>l~S,=S her. 

38 

39 

As V~mps 2 ~nd 4 converge in the mlddle, Cordy and Willow 
::·,ur\.c t0r tne SLiCks. Gilt:!::1 t,lce.s the vamps and they handily 
~n0~k hLm down and out. 

'v.'Imp 1 grabs Xander's wrlst, bends it. We hear it ~ and 
:{~nder 's eyes go wide. 

Kendra spars with Vamp 3, knocking him out and going for Vamp 
~, who stands over Gile.s. 

Vamp 2 leaps onto the table, over the railing and slams into 
3. tcckcase, knocking it over on W.Lllow. She falls very hard, 
:.t:.s:':'J.nc ~1 unconSC1-.JUS. 

:{...:l.~(!cr- Ll.ll"" r.:W r:.lS K11c,::.:3, 

:.") j2t , .. ,ut b::nnJ. Vamp 1, 
[h~ Sl~~c J.ropp~ng. Cordy tries 
H~ cur~~ to get her and Xander 

t. ru:ow~ him 1 nto V ctinp 2, 

CONTINUED 
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39 CONTINUED: 39 

"*0 

XANOER (cont'd) 
Go! 

Cordy races out as Xander picks up the stake in his good hand. 

fu~GLE: THE DOOR 

Drus~lla w~fts ln, eyes alight. 

ANGLE: KENDRA 

throws Vamp 4 through the window to Giles' office as Vamp 3 
hits her from behind. 

EXT. GRAVEYARD - CONTINUOUS - NIGHT 

A qUlck exchange of blows. 

ANGEL 
Is it me, or is your heart not in 
this? 

He throws her back . 

ANGEL (cont' d) 
Maybe I'll Just go home. Destroy the 
wcrld ... sulk ... 

BUFFY 
I thlnk Mlstcr POlrley is 90rma have 
something to say about that. 

k!sel hes~tates. 

BUFFY (cont'd) 
Come on. Let's t:lnlsh It. You and 
me . 

. ~gel starts to laugh. 

ANGEL 
You never learn. do you? Little miss 
e':JO. ' Y.:.',u ""nj ,:,,,.~. '['h.l.J <liJ..:on' t 
"l:: . .>.JUC ~ .n .. :..3 '.>i.:AS :'~""'J""L -ibaut you. 

40 

:-icL :;!xt-Jrt;:s~.L·jn -iraltL:l. She tu.r:-~s ,'U1Q bolts, Angel calling 
..lICe!:" r;t;:r. 

A.J.\1GEL (cont' d) 
AL,j y,:)u fall tor it eyery ;jlll'J1e time! 
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~l INT. LIBRARY - CONTINUOUS - NIGHT 41 

Vamp 1 knocks Xander unconscious, looks down at 

ANGLE: KENDRA 

who is fighr.lng off the other vamps. She's getting tired. 

DRUSILLA 
Enough. 

The vamps back off. Kendra turns to face Dru. Dru drops her 
shawl, looking dreamily into the heavens. 

Kendra lunges and Dru evades, slashes at Kendra with her 
fingernails. Draws blood. 

42 EXT .. STREET - CONTINUOUS - NIGHT 

Buffy races full speed for the school. 

~3 INT. LIBRARY - CONTINUOUS - NIGHT 

42 

43 

Kendra and Dru spar, Kendra getting in some good hits, Dru 
mostly weavlng and g~ggling . 

Flnally Dru sees an opening and grabs Kendra's throat, pushes 
t_>:.:L" J.:j .. unst the wctll. Kendr·d. ",cruggles, pulling at the arm. 

3CL :i~:S lnto Kenara, hypnoclzlns her. 

DRUSILLA 
Look dt me, Dearle. Be in my eyes. 
Be ln me. 

CL~SE eN: KENDRA'S EYES 

dS the will goes out of them. 

Dru steps back, letting go. Kendra stands still, swaying 
slightly. 

~4 EXT. jTREET - NIGHT 44 

JurE; run;;'> . 



• 

• 

• 

BUFFY THE VAMPIRE SLAYER "Season Flnale, Part Oneil (WHITE) 3/6/98 52. 

~5 INT. LIBRARY - CONTINUOUS - NIGHT 

Dru pauses -- then slashes her fingers across Kendra's 
throat. Kendra's eyes widen -- she grabs her throat and 
blood wells out between her fingers. 

She drops. 

DRUSILLA 
(to Kendra) 

Night night. 
(to the vamps) 

Let's get what we came for, dears. 

Two of the vamps bend down and lift up Giles -- start 
dragging him out. 

46 INT. "HALL/LOUNGE - LATER (NIGHT) 

45 

46 

Buffy bursts into the lounge, running as fast as she can. As 
the camera follows her she goes into slow motion, all sound 
bleeding out of the sound track. 

WHISTLER (V. O. ) 
Bottom line is even if you see 'em 
coming, you're not ready for the big 
moments. No one asks for their lite 
to change, not really. But it does. 

;.j'., [ ::: ':/ eoteri:l c.h~ "-

-t 7 n"T. ~~IBRARY - CONTINUOUS - NIGHT 

Sees the carnage. 

47 

She spots Kendra lying on tne ground, goes to her, cradles 
:1C'.c on her lap tr1es to seop the bleeding as Kendra dies 
rl~nt 1n front of her. 

WHISTLER (v. O. ) 
So, what, are we helpless? Puppets? 
No. The big moments are gonna come, 
can't help that. It's what you do 
afterwards that counts. That's when 
you find out who you are. 

A,N'..lLi:: dUFFY AND KENDRA 

'.~t; ,jC'e them .::r-:;;m CdlEid., 0u£~y 8[111 holding Kendra's head in 
ht:: L" LilJ I ' ... hen .:1 p011CetTI<iH I;:;J QU.i;l COni':::! inca frame. 

COP 

CONTINUED 
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47 CONTINUED: 

ANGLE.: TWO COPS 

are pOinting their weapons, looking mighty tense. 

Butty whips her head around to see them. 

Over the t~tle: TO BE CONTINUED: 

WHISTLER (V. O. ) 
You'll see what I mean. 

END OF SHOW 

BLACK OUT. 

47 


