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Oh, Miss Swallow -~ 1s Huxley In?

MISS SWALLOW
(indicating by =
nod across the
sorrider)
He's in the broptosaurus roow.

PROF . LaPOUCEE

I was just wondering if hé'd
heard anything from Utah,

(CONTINUED )




BRINCING UP BABY

Screen Play

by
Hagar Wilde and Dudley Nichols

FADE IN
STOCK SHOT Museum of Natural History 1n New York.

DISSOLVE THROUGH ESTABLISHING SHCTS to door lesttered:

«. DAVID HATCHER RUXLEY

Curater of Fossil Reptiles
PRIVATE

Prof. Digges laTouche, who 1is bald-headed and looks as if
he might be a Museum exhibit himself, enters from one

side and knooks tentatively on the door, which 1s
tmmediately opénsd by Miss Alice Swallow -« on her way out.
She 1s carrying & notebook snd weers a tgilored waist with
a tle, tailobed suit, flat-leeled oxfords. Her halr is
drawn back very severely from her face in a knot and she
wears pince-nez glasses.

" PROF. LaTOUCHE
Oh, Miss Swallow =~ is Huxley In?

MISS SWALLOW
(indicating by &
nod acrogs the
. corridor)
He's in the brontosdurus roéom,

|  PROF. LaTOUGHE
I was just wondering if he'd
heard anything from Utah,

(CONTINUED )



1 (CONTINUED)

MIS3 SWALLOW
(proprietar
about David
I don't think you can ses him
now, Prof. LaTouche., He haa an
eppointment, almost 1mmedtately.

PROF. LaTOUCHE
(with a friendly
smile)
T understand we're golng to
lose you tomorrow?

MISS SWALLOW
Lose me? FHow do you mean?

PROF. LaTOUCHE
Aren't you and Huxley being
married tomorrow

MISS SWALLOW

At three o'glock in the afternoon,
I'11 be back at m% desk by foure
thirty -~ unless bVavid wants to
stop for tesm,

{as he locks surprised)
He wahted to take the dmy off, but
I fesl that his work comes befere
evérything. If I dion't feel that
wag T couldn't merry Dr. Huxley.

elong in the MNuseum,

FROF, LaTﬂUCHE
(smiling)
That will work very well, young
lady, untll you have children,

MISS SWALLOW
(with pride)
We havé no intention of impeding
his woirk with demestic 11fe, You
knothaw he's been working in that
room £or néarly four yeaﬁs i

r PROF. LaTOUCHE
Ah yes, heert and soull

' (CORTTHUED)



1 {CONTINUED)

MISS SWALLOW
{proudly, indiceting
what the room
contains
gt will be our child,

——

She sweeps on into t'e room across the hallrand CAMERA
We immedintely see in a FULL SHOT the glgentic
skeleton of & brontosaurus and David perched ona high
stepladder near its head, Chin 1n hand, he site on
high perch and absent-mindedly wriggles a jawbone of the
reconstructed skeleton, which fllls the entire hall.
Swallow approaches the ladder and looks up at him,
8till lost In thought.

FOLLOWS .

MISS SWALLOW (cont'd)
David!
{reising her volce)

Dezid!

DAVID

(deep in thought)
I'm not sure this isn't a part
of the tail, -

MISS SWALLOW
You tried it in the tall yesterday,
snd it dian't f£1f,

DAVID
{relieved)
That's right. So I did.

- | MISS SWALLOW
Opme. down off that ladder, I
have somgthing ilmportant to

£é1il you.

. DAVID
 {toming down)

And T have gométhing important
to tell you, Alice., I had o
talﬂgr%m,#bm Dr, Blakelsy «-
T(4ndioates glant

spine)
atid the lest bone we need %o
complete this brontosaurus will
Yory 1ikely arrive heéve tomorrow, .

A (CONTINUED)
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1 (CONTINUED)

MISS SWALLOY
(excitedly)
The intercostel claviclef?

DAVID
The intercostal clavicls!
Think of it! Let's go out
and celebrate!

MISS SWALLOW
(stuffily)
You haven't time to celebiate.
You have an apgointment with
Mr, Peabody. You're playing
golf ~~ at Piping Rock.

DAVID :
Pesbody? Who is Mr, Peabody

MISS SWALLOW
Alexander Peabody -~ as you should
know, Pavid -- i3 one of the biggest
corporation lawyers in New York,
He reopresents Mrs., Carleton Random,

B DAVID
Ooh yes, Isn't that the old girl
who's golng to glve the Huseum
s million dollars <~ to complete
this group?

MISS SWALLOW

Perhaps. A lot depends upon

the imipression you make on Mr,
Paabody. And don't call Mes.
Qarleton Rendom Toid girl'.

David smiles and;kisses her ¢n the cheek, This leaves
her unperturbed. .

o MISS SWALLOW (cont'd)
This is hardly the plece or
the time, David. Do go along or
ydu'l% be late. | :
{eallsing after him-
#8 he goes out) L
And don't forget youp golf clubsl
{more loudly as he
reaches the door)
And let Mr, Peabody win!

(caNTINUED)
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1 (CONTINUED)
DAVID
(ebsent-mindedly)
Yes, dear.

DISSOLVE

EXT, GOLF CQURSE -~ DAY

2 We find Mr. Peasbody and David walking down the first

fairway. Mr, Peabody has made a straight long drlve and
they are now approaching his ball, Mr, Peabody 1s a
gentleman of the old school, a man of high integrity and
one who takes his golf as serlously as he talkes
everything else in 1ife, Mr. Peabody'!s caddy is atanding
by his ball awalting the approach of David and Mr.
Peabody, David, who has been feverishly selling Mr,
Peabvody on resommending his cause to Mrs. Random, 1s
%111 ab itb,

DAVID
I can't tell you, Mr. Peabody,
how much this endowment would
mean to bthe Museum - and to me =
personallys I wish you'd come
to the Musewum and lot me show
you what we've accompiished in
less than four years.

Mr. Peabody has sllently selscied a club, which he now
waggles,

DAVID (cont!d)

(hovering over

Mr, Peabody's
- ghoulder)
It's breath-~takingl Unless
you've spent your life among
old fosslilsa, as 1 have, you
cantt pealize the thrill -=-
the sense of power -~ the
almoat poeblc ecsbtasy there 1s
in fitting one bone to another.

Mr, Peabody waggles the club silently and with irpitation

DAVID (cont'd)
If you could just glve me some
ssayrance - that you will usse
your influernod - :

Mr, Peabody resta his club head on the ground..
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2 (CONTINUED)
ME. PEABODY
Dr. Huxley, when I play golf X
talk only about golf -- and
then enly between shots. We'll
take thils matter up over a
whiskey-and-soda when we've
finished our game. I believe
you hooked your ball,
(gestures)

DAVID
(backing away)
Oh yes, 1 did, 1I'll be with
you in a minute, Mr, Peabody.

He starts off in the direction which has been indilcated
by Mr. Peabddy. M¥. Peabody waggles once more, makes a
clean brassie shot and starts after it down the fairway
wlth satisfactlion.

EXT, GOLF COURSE - ANOTHER LOCATION ~ DAY

L
3 David and hls oaddy coming through the brush that forms
the barrier between the firat and the eighteenth fairwey.
Pavid stopsg and the caddy points past camera,

_ CADDY
There 1t 1=, sir.

4 MED. LONG SHET of the ball lying in a very consplgouous
position, 46 Susan Vence enters with a swinging stride,
The ball is in the f.g., as David and Susan both enter
and converge on it from different angles. Susan has an
iren in her hand, Bhe reaches the ball first, quickly
takes a swifig at it, making & nleé shot for the green,
David ¢alls sharply, but too late,

DAVID
That's my balll

SUSAN
{tumiing on him
reproachfully)

You shduldn't de thab, you know,

She aterts wal%é?ﬁ toward the green and CAMERA TRUCKS
with them, as 4 follows, protesting,

(CONTINUED)
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4 (CONTINUED)

DAVID
(trying to keep
his dignity)
But that wes my ball.

, SUSAN
Don't be ridiculoust Don't you
see where 1t went? Right on
the greenl!

DAVID
That has nothing to do with it,

SUSAN
(a trifle haughtily)
Oh == are you playing through?

DAVID
No, I've just driven off the
firat tee ~=-

. SUSAN
But this is the eighteenth hole
and I'm right on the green,

) DAVID
But with my ballf

SUSAN
I mever played the wrong ball
in my lifel

DAVID
Whet kind of bhall are you
playing?

SUSAN

A Spalding Speciﬂl.

o BAVID
I'm playing & Dunlop Green.

 SUSAN
1r11 Y

That éésn't prove anything,

(coNTTNUED)



4 (CONTINUED)

DAVID
(following her)
It will prove that you're
playing my ball., A Spalding
Special 18 mapked with two
black dots, A Dunlop Green
has a cirecise.

SUSAN
(a2 they reach
the ball} '
But this is the elighteenth green.

_ DAVID
(trying to control
his exasperation)
That has nothing to do with 1!

SUSAN
(in chilling protest)
Pleage!

With dignity she takes a putter from her caddy. David
points triumphantly at the ball, as she gets ready to
make the putt.

_ DAVID
There you are! -Itis a circle?

- SUSAN
Of gourse 1t isi{ Do youw think
it would roll if it were sgquars?

DAVID

(as she putts the

ball into the ocup)
Itn reflérrivig to thé mark on
the ball. |

(dives on bell und

pulla it forth

friumphantly) _
You sed, 1t's & Durilop Graeenl
My balll

v SUSAN
| (pleasantly)
What does 1t mdtter? It's enly

| & gemej, BENyWAYs b

(CONTINUED)



4 {CONTINUED)
_ DAVID

(trying to control

his temper)
My dear young woman, you don't
seenm to remlige that you've put
me in a very embarrassing
position, The most important
corporation lawyer in New York
is walting for me on the flrst
falrway!

SUSAN
Then 1t!'s absurd of you to be
fooling around on the eighteenth
green.

DAVID
{in = gqulet frenzy
ag he holds up
the ball)
Do?you mingd 1f I take thls with
me

SUSAN
No, not at all,
{oalls after him as
he goes off,
followed by
his csddy)
But it 1a my ball.

Exm.;eona caﬁﬁsm « A memnm DISTANGCE AWAY - DAY

5 TWO SHOT ~‘David and hia caddy, as they enter. David
stares irpitably first at the 211 end then at the
disgusted face of the caddy,

- DAVID
What do I do now?

| CADDY
Welk, Mister; first 1td hit
her. Then I'd start all over,

EXT, PAIRWAY - DAY

2] Mr, Peabody is 1ting on the fairway as we hear a shout
of 'Forel! and Re ducks a golf ball that bounves past
him, He¢ is begihping to look amnoyedy

.‘\

\'s
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EXT, AT FIRST TEE - DAY

David enters and doggedly tees his ball sgain, HRather
grimly he takes a driver from the caddy and begins %o
measure his swing, As he 1lifts hils club for the swing,
an avtomobile horn toots nearby. He doesn't look around
but the sound throws him off~balsnce. He drops his club
and raises for another swing., Another horn -~ which
distracts hims As He raises the club again determinedly,
there 1s the ¢rash of bumper againat bumper. Ke lowers
his club grimly and looks around.

EXT. PARKING SPACE - DAY

WHAT EE SEES: In tho parking space nearby, Susan 1is
trying to move her roadster out of a row of cars, 3he
has smecked the car shead.

EXT, AT FIRST TEE - DAY

David 1s going on with his golf geme, come hell or high
water, He raises his club again and this time there is
s terrific ocrash. Slowly he lowers his c¢lub and looks
arcund,

EX%s PARKING SPACE - DAY

her car, This time she has backed smack

4 Davidls car end has locked bimpers.

EXT, AT FIRGT TEE - DAY

David watches, dumbfounded. Over his reaction we hear
Susan racifig her engine and grinding her gears in a
series of térrible nolses, as she tries to extricate her
osr, - David suddenly drops his ¢lub and strides out.

EXT. PARKING SPACE - DAY

ﬁﬁﬁ%ﬁgiagréging'h?r engine. She extricates her car,
pulling David's car sdgtérn. David comes running and
Jumps on the running board of his cer, yelllug the while.



12
EXT, GOTF COURSE -~ . I2.07 TSZ - DAY

¥ gz_ 13 ¥re Peabody stalks angrlly into scene followed by his
S caddy. Near CAMERA he stops and looks off with
: amazement .

Ex T, PARKING SPACE - DAY

L T T R R S T

14 WHAT HE SEE3: MED, LONG SHOT head and shoulders of David
above a hedge. David i1s standing irn his car, shouting
at Susan, who 1s blilthely towing him around the lanes of
the parking lot. Susan and her car are concealed by
the hedge, ’

B
EXT, GOLF COURSE - FIRST TEY - DAY

' 15 CLOSS SHOT - Peabody.,

g | ¥R, PEABODY
i@ ; (summoning)

Huxley!

E Baly PARKING SPACH =~ DAY

. 16  MOVING SHOT - Dévid being towed by Susan, CANZRA is now
) 3 on opposite side of hedge so that we see clearly David's

ol % predicanent. David turns and waves helplessly at

Peabody a8 he rolls past,

] | ﬁ DAVID
- I“‘ﬂ.‘l ba Wi‘b‘h ycu in =2 minute’
TR aabod ‘
SR B %fa E,;__WY!_

BXI. 00D COVRSE - FIRST Y83 - DAY
P 4 GZQSE’SHQT,-.ngbédy_fﬁn reapﬁibﬁ,

EXT, PARKING SPACE - DAY

18 PULL SHOT parkiug space as Susan, gathering apaed,
tows David around a lane thet brings him pasﬁ the
hedge again. i

i




e

g

£,

19

20

21

22

23

24

E4T, GOLF COURSYE - FIRST TEE -~ DAY

Feabody watches emazedly, his head turning,

~ MR. PEABOTY
(explosively)}

Huxleyl

EXT, PARKING SPACE - OJAY

WHAT HE SEES: Davidts head and shoulders gliding
smoothly along behind the hedge. He turns and waves
placatingly. :

DAVID
I111 be with you 1in & minute,
Mr. Peabodyl

EXT, GOLF COURSE ~ PIRST TZE - DAY

CLOSE SHOT - Pesbody, who is beginning to go to pleces,
His geze follows David out of scene,

MR. PEABODY
(in. a temper;
to His caddy)
Put my ¢lubs in the cari
{stalks out)

EXT,_ PARKIEGJ smcﬁ -~ DAY

MHVING SHO: B id, st1ll standing., He looks after the
departing eabody;frantically, then 3lides down in the
seat and viciously Jems on the brakes.

Susan i her car ﬁtops so suddenly that she nearly goes
through the windsliislds She looks around, extremely
irritated,

SHOT ~ taking in both of them.
' SUSAN

Will you pleaae stop following
me? b

{CONTINUED)



24 (CONTINUED)
DAVID
{trying to say
that she has
his car locked}
Youtve got my carl

SUSAN
(indignently)
Is there anything in the world
that doesntt belong to you$

+ L I T v

DAVID
Yes, thank Heaven =-- Youl
{(¢climbs out of
his car and
gtands on his
owrt bumper)
Now go ahead]

Susan drops the clubch in and her car starts with a
jump. The bumpers clear on Davidt!s side but the other
8ide holds fast and his car is slewed around, striking
a2 tree, He jumps clear but the rear fender of hls car
is smashed sgainst the tree,

DAVID {(cont'd)
(after a pregnant

pause}
Al right -« that!s one fender,
Go sheadi

This time she races her motor, drops in the clutch and
i tears his bum er off with a terrible grinding nclse.

She ndarly hits ancther Iine of cars as her oar letps
ahead Sha siam"on the brakes and stops 1n the nick
of time,

] | ' DAVID (conttd)

L L (arben calmiy

i ' ‘gurveying the

i demags ) |

3 Don'tt go yetl Therels atill

X - another fender| '

: _ SUSAN

: . Itts that model. They dontt

hold ug,

1 . . : DAVID

™ (quietly)

1 had a cholce between this
and a tank. I should have
taken the tank,.

- {CONPINUED)



24 (CONTINUED)

INSERT

.

SUSAN
{brightly)
Itm awfully sorryl Itll
get you out.

DAVID
Just back oub -~ please,
And go slowlys.

Susan backs with great dexterity and seems to be
clearing the car perfectly when her front bumper catches
his rear fender and rips it off, David c¢limbs into his
car, Susan starts to back out snd he backs out after
her toward the parking space, Looking back, she
inadvertently sets her brakes and David smacks Iinto

her, Shs looks around indlgnantly.

SUSAN
. Therete no need to lose your
tempert .
DAVID

{(quietly frenzied)
I'm not losing my temper -
Im trying to get back to my
golf game,

SUSAN
Realdy, I'm at the end of ny
patience]

y . L
And she pute her car in gesr, and tries to go arousnd him.
In sp doing she swashes his only good fendér, For the
f4rst time he ldses his temper. He looks after her car
as it rolls away down the drivewny, then on a mad impulse
dréps into gear and follows, As she goes oubt of the gate,
he comes around past her and scrapes her front fender,
Her eyes flash. She pursues him and takes off his fender,
They keep up thls geme, ad 1ib, director, until finelly
ro fenders are left ofi either car and David i1s in a
ditchs Susan i3 dishevelad but triumphant as she sails
offs ) :

DISSOLVE

'BRASS DOOR PLATE, which reads:

RITZ-PLAZA
[ .
- DISSOLVE OUT
\;1 ‘\k’-_j . .
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DISCSOLVE LN
INT, COCKTAIL LOUNGE - NICGHT

David enters in tails, carrying silk hat In hand, Tho
head walter approaches him,

HEAD WAITER
Good evening, slr, Have you a
reservation?

DAVID

I'm looking for Mr. Peabody.
Alexander Peabody, I was told
he 1s dining hore,

' HEAD WAITER
Mr, Peabody hasn't arrived yet,
sir, Will you wait?

DAVID
Yess W1ll you lot me know when
he ecomes?

FULL SHOT - mt ber, We see a rmmber of people in

evening clothes about the bar, CAMERA MOVES in on

CLOSE SHOT $usan; who is carefully watching the

bartender do sleight-ofuhand tricks with three olives,

Susan, chin in hand, is ob iously trying to master his
t_she hg

teehniqua,‘ 18- this for gqulte
some ti Ing to th : 1f -8 bartender
can do 1% ‘Susan Vendé, Absentmindedly she places

her purse ofi thé bar, shoves 1t a little sway from her
ad she spepsulatlvely takes s handfiil of olives from a
large diaﬂ which stands before her.

SUSAN
(to bartender)
Itve #worn I wonldn't eat an
Qlive untii f am dgig tg do
8ty And I'm get ungry
far . 511vea P &

She sttempts a triclk similar to his, We see the olive
fly in s high arg, Susan's hesd t1lts up and follows 1t
and then ag her Head t1lts down we lmow that it has
landed on the fioor.-

LOW CAMERA, ° hir of maseuline feet «= which we
irmediately pla 6 ay Davidts -~ atride in, commect with
the olive,. The feet jerk wildly and David sréshes into
goene ;s &ltting sguarely on hid silk hat. Fbr a
thoughﬁful moment he just sits theyéy
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TWO SHOT as Susan enters and regards David,

SUSAN
Hello, You'rs sitting on your
het .

DAVID
(without moving)
I know it,

SUSAN
But that's sllly.

DAVID

{pensively)
I might have known you were
here, The moment I sat down I
had a feeling,

(bitterly)
For six solid hours I've been
sngaged in a vain attempt to
find the man whom -~ thanks to

“you ~~ I abandoned on the first

toe this afternoon, Then you
throw an olive at me and I sit
on my hat, It all fits
poerfectly.

SUSAN
The barteénder was doing a trick,
Sometimes the olives get away
fnom hin,

DAVID
I'm sure it wasn't entirely hls
own 1idesa,

SUSAN
Well ~ you cen't learn & tridk
without dropping some olives,
You « you - have to practice, -

DAVID
(violently)
Go awey!
SUSAN

I waa hare first,
(CONTINUED )

17
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28 (CONTINUED)

29

50

DAVID
{rising, meking &
few feeble pasases
at conceallng the
pancake whlch has
taken the place of
his hat)
Then I!'ll go away.

And he stalks out of scone, Susan stands, Indeterminete,
for a minute, She thinks of following him, Then she
thinks perhaps she won't, She moves a few steps to the
left, wondering if people are noticing that she is a
women who has been abandoned by a man for no reason at
gl11, and then she walks out of scens with an assumption
of Indifferonce. She 18 howsever staring over her
shoulder at David as she wends her way between the

tables,

David standing in the middle of the cockteill lounge
trying to pretend that he 1s there for a good time, that
he has not sat on his hat and that the hat doesn't exlst

fea

Susan enters to where Dr, Digby, a rather pompous
dignified man of fifty in full evening dress, 18 sitting
walting for his wife, who has gone to the Ladies! Room
and left her purse lying on the table. Susan's N
distrected gaze falls on the dish of olives on Dr.
Digby's table, She smiles pleasantly at him as she
reaches out, takes an olive and sits on the lounge

disgonaliy facing him,

: SUSAN
Do you mind? TI've been trying
to do this trick all evening,

8he tries the trick unsucéessfully, The olive flies
out of scone. '

| DR. DIGBY
(a little stiffly,
~ watching the olive)
No, Not at all,

‘ SUSAN
~ (reaghes out ageln)
Ttts very difficult, The _
bartender can do it, I don't
see Wwhy he had to be so nasbty
Eboﬁtfit. ' -

B (CONT INUED }
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. 0. (CONTINUED) 19,

DR. DIGBY
(shoving the dish
toward her)
Won't you =~ just take the
olive dish?

SUSAN
No, thank you. I cen reach,

She trlea the trick and by some happy circumstance
pulls 1t off, ©She looks as pleased as Dr, Digby looks

surprised,

_ SUSAN {conttd)
I did it! I kmew I ebuldt
It1il bet he cant't do 1it,

DR+ DIGBY
You just said the bartender
did itu
- SUSAN

I didn't mean the bartender,
I meant somebody clse,

Now she is freed of her vow not to eat blives. She
makes conversation 1n order to have free access to the

olive diﬂha

.. BUSAY (pont'd)
H %en!t we met somewhere? Your
gﬁae 15 £am$11ar~

DR. DIGBY
Not to mw knowledge s

.. SUSAN
(Peaching for
another olive)
Itm sure I've seen you somawherau
My nama is &uﬂhn Vances -

DR. DIGBY
You ma# have heard me lecturds
Itm Drﬁ Alfred Digby.

t: caewmimvavl



30 {CONTINUED) 20
SUSAN
(depositin% the
olive plt In hils
ashtray and teking
mother olive)
Oh, What do you lecturs sbout?

DR, DIGBY
{on his favorite
subject - himself)
Nervous disorders mainly, I'nm
& paychiatrist,

' SUSAN
Oh, Crazy people.

She takes anotheér olive and looks off at David, who is
standing near the steps watching for Mr. Pesbody to
come 1in,

DR+ DIGBY
(settling down to
8 good d&iscussion) '
We dislike the use of thet word,
All people who behave strangely
are not Ilnsane,

SUSAN

(now taking two

olives, looking

off past Digby

at David
. apeculstively)
hat wonld you say about & man
whe ws & girl arcund and
‘thsn fights with her if she
speaks to him?

| DR, DIGBY
Is $he young man your flance?

- SUSAN
011 ﬁﬁq I ﬁ.on't even know hin,
I never saw him before today.
He' just follows me and keeps

o : DRe DIGBY
The love Impulse ln man very’
fraqugnbly roveals itself in
torms of conflict,
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30 {CONTINUED) . 21
SUSAN
The love impulse?

DR, DIGBY
Without my Imowlng snything
about 1t, my rough guess would
be that he has a fixation on
you, A fixation 13 -w

SUSAN

{rising and staring

off at David, This

i3 a lovely new ides)
Walt, I can't remenmber any moro,
Fixationesee The = love ~ lmpulse
~ in = man ~ very - frequéently
revenls ~ itgélf ~ In « terma =~
of -~ conflict,

\

conVu131Valy ghe clutches at Mra, Digby'a purse,_

thinking it is hevs, and sterts to follow out this new
trein of thought. GAMERA BANS with her as she hurries
to David .

.
Nz

. SUSAN (conttd)
(confronting David)
Do you know why you follow me?
You have a fixation on mﬂ.

| DAVID.
Itye been starding right here,.
I haven't moved from this spot.
Ang do you lmow what's going to
happens 6 you if you domn't stop
;rollowing me?

X rae inp

' p% to find

Her handkarchief)

Don't be absurd! Who's always
behind who?t

"é ' DAYID ’ ]
I am not behind. aﬁytﬁiﬂg bt
the 61 't~ba11. T havent!t been

¥
5

3 (CONT INUED)
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31

SUSAN

(staring at him

trying to fix him

with a hypnotie

eya ~~ and astill

fumbling in Mrs,

Digby'!s purse)
The love impulse in men very
frequently reveals 1tself In
terms of conflilet,

DAVID
(staring at her
blankly
¥he what impulse?

SUSAN
The love lmpulse,

Before David oan gather full violence for his answer
she dlscovers with a gasp that the purse iIn her hand 1s
not her own, She loocks at it blankly,

Y.
SUSAN {cont'd)
Oh, but this isn't ~-- ¥ow vwhere
do you suppose -=« Oh deanr!
Hold this -~ don't go away. I'11
be right back,

She thrustg Mre. Digby's purse into his hand end, having
obligated him to stey by maklng hlm custodlan of what
he naturslly assumes ls her property, she hurrledly exii
in the dirsction of the bar, :

DR, DIGBY'S TABLE. Mrs, Digby enters to Dr. Digby.,

' MRS, DIGBY
I'm sorry I was so long, Alfred,

it's guite all right, I was
hating a very Ilnteresting
oonversation wlth a young lady
who ddes tricks with ollves ==
when she gebts 1t rights

(CONTINGED)
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MRS, DIGBY
I got 'way to the Ladles! Room
and discovered that Itd left
my compact in my purse,
(looks for her
purse )
Alfred! Where is my purso?

DR, DISBY
Your purse, dear? I thought
you had 1t with you,

MRS, DIGBY
Alfredl No! It's gonel My
diamond pin 1s in 1i%f

They start looking around under the table,

AT BAR. Susan leens over bar anxlously. Jean, the
bartender, without & word reacheos down under the bar,

hends her her purse, _
L

) SUSAN
Oh =« thanks, I was a 1little
worrled,

NEAR STEPS. David, looking helplessly and angrily at
the purse, starts in the dlrection of the bap,
apparently imtent upon returning Susan's property to
her, CAMERA FOLLOWS him as he passes the Digby's table,
Mrs, Digby resars up just as ho passes. She clutches
simrlveneously at David, who is carrying her purse,
%ﬂd-&tﬁ%ﬂ;;ﬁﬁﬂ%&ﬁd, who is st#ll sesrching for it under
che tabley

N ‘ MRS, DIGBY
Hereo %—w&it! Alfred!

Now Alfred reafs up and rises,

; MRS+ DIGBY (conttd)
Alfred] This is my pursel
Have this man syrestedl

(CONTINUED)
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53A AT BAR-
the top of her mirror out of ascene,

24

DR. DIGEY
That was very clumsily done,
young mane
(clutches at the
purae)
DAVID
(clutching back st
purse)
Give me that! Let go my arm!
DR. DIGBY
(who has been
oxpecting a

denial and has
only one enswer)
A likoly storyl!

Susan, powderling her nose, suddenly looks over

SUSAN
(with a gesp)

Oonl i '
{ jams makeup back

into her purse
and hurries out
of scens)



Loxey
B4 GROUP SHIOT - Dr. Digby's table., Dr, Digby is helding
fast to David, who 1s holding fast to the nurse,

DR+ DIGRY

The contents of that purse are
sasily ldentified. It's madness
5 for you to stand there and say
E it is not my wirfe!s,
b ] DAVID
3 (as Susan enters
hurriedly)
This purse belongs to that young
1ﬂdy . '
{points to 1it,

looking st Susan)
Isn't this your purse?

SUSAN
(holding up her
own purse )
No, This is my purse. -

The head wailter now jeins them.

DR. DIGBY
‘ Armand, I think you'd better
pall an officer.

SUSAN
{getting between
. .. . them) .

. I gave him that purse, It's gll
a migtake., You see, I lost my
purse snd T must have picked up
your wife's purse by mistake
end 1 wanted him to stay here so
1 gave him your wife's purse
while I went to look for my
purse, I was coming right bask,

(brightly, as

they stare af

her, trying to

uhravel all this)
That's cleap, isn't it?

Digby 1s stopped.  Hig brain 1z so massive 1t takes a
long time to turn over. The head walter spesks to him
in a low tone, ' :

ot HEAD WATTER = _

- I've kngwn Miss Vance for a long
time, siv. I think perhaps it
might beqhﬂll to drop the mattenr,

+ AL you don't mindy sire F AR
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David takes one murderous look at Susan and then turns
and starts towsrd the stairway. Susan trails at his
heels, bleatlng, CAMERA FOLLOWS then,

SUSAN
Now lookl 7You can't actually
think that I meant to do it}

DAVID
If I could think, I'd have run
when I zaw you,

SUSAN
I haven'!t done anything,
I Just gave you a purse to
hold, that's all, I was going
to find out who it Delonged ta.

Devid has reeched the top of the stairs. He starts down
hurrledly. Susan makes a flying leap and catches one of
his coat teils,

SUSAN (cont'd)
Now waltl I ocan explain the whole
thingl '

8he hangs onto the coat tail and Devlid keeps on going,

A perfectly natural thing ocours, One thing has bo give
and it isn't Busan, There is a soft tearing sound as
the coat spYits up the baetk. For a moment Davig stops,
stands ‘absolutely sti1l,

S - BUSAN (cont'd)
I'm afpaid ~~ you've forn your coaf,

DAVID
Look == will you do something for me?

. SUSAN
(helpfully) '
A needle?
| DAVID
| -(geprilx)__ .
Noe If's gimpler than that,.
S _ |

ERRE
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David shifts his stance, unknowingly getting one foot on
the edge of her dress on the step., He raises his two
hends in a pleading gesturs,

SUSAN
Why - why yes. What is 149

DAVID

1111 close my eyes, This way,

{puts his hand

over his eyes)
And you go away. When I look
up you won't be there., I get
tired of people when I ses too
much of themn,

(puts his hand

over his eyes)

SUSAN
Well, I like that) I wes
only trying o be nice.

She turns and flounces back up the stairs, She flounces
however without the rear psnel of her dress, which is
left under Dawvid's foot, David opens his syes to see her
stalking up the stairs, her silkestockinged legs and lace
panties showing.: She 13 qulte unaware of the dlsaster,
With a horrified look he snatehses up the silken strip and
rushes after her, taking two steops at a time, He resches
her at the top of the sbalrs, CANERA FOLLOWING them.

S DAVID
Look here}

4

SUSAN
Oh: nos You scan't talk to me that
way and then crawl out of 1t, When
m mad; Itm mad)

He races along beside her through the cocktail lounge,
Susan increasing her pace,

- . DAVID
Something horrible has happenedl

1

o SUSAN

- Weld, don’t £e1l me aboubt it

. Get out .6f 1t the best way you can.

¢ And you ®an just stop following me,

 fixation by no fimation} o
. (CONTINGED)
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David, seeing the resction of people in the cockbtail
lounge, agonizedly gets directly behind Susan and awings
inteo a lockstep,. .

DAVID
{over her
shoulden)
If you'd only stop tallking for
a minute and listenl

SUSAN
Stop crowding e}

DAVID
You'lve topn ==

SUSAN

(interrupting)
Oh no, I didn't! If you hadn't
been in such a hurry to get away
without listening to an explanation
your coat would be perfectly all
right. You can't tell me I tore
your coat, There's such a thing
a8 being fair and there's such a
thing as being unfair, Now I ==

(turns to

face him)

35 CLCSE TWO SHQT Susan and David, David grabs her shoulders
and pulls hey around with her back to him once nore,

SUSAN {cont'd)
Let me gol The idea! Haullng mef

‘ . DAVID
Pleasel Let's get out of hers|
Just keep walking,.

SUBSAN
Ol Now you want to wallk Well,
I'm not sure I want to walk with
you,

She starts away.'ionce more he ocrowds up behih& hers As
he puts his hand on her arm she patches sighti of the strip
oﬁisilk he holds fand her volce dles away in & strangled

(caveTED)
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SUSAN (cont!d)
What's that?

DAVID |
That's -~ what I've been tryling to
tell you, You haven't any dress ==
in the back,

SUSAN
(frantically as
she walks toward
the corrldoy
! leading to the
b lobby, CAMERA PANNING
with them)
Get behind me}

DAVID
I am behind youl

INT, CORRIDOR - NIGHT

36  Susan and David race through at a furious pace, CANERA
FOLLOWING them, David behind Susan in a close lockstep.

SUSAN
(in a hosarse
whilgper)
Closerl

DAVID
I can't get any closer.

37 REVOLVING DOOR AT STREET IENTRANCE. Mre and Mrs. Peabod
onter and he halts as a girl from cheek room comes up to
take their things, Then his gaze fixes off in
asgtonishment,

38 Susan and David approaching in lockstep,

39 CLOSE SHOT at door on Mr. snd Mrs, Peabody for reastions
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41

30
FULL GROUP SHOT as Susan and David come toward door
and David, with horror, recognizes Mr. Peabody.,.

DAVID
(agonlzed, to Susan)
I have to sce someboly... Will
you wait just a moment?

SUSAN
(without looking
around )
if you leave me now theretll
be such a screaming tearing row
that you?ll be taken out of
hers by & pollcemans

David fixes an appealing gaze on Peabody, turns his head
and speaks hoarsely as he pasges hlm,

DAVID
I'1l be with you in a minuve,
Mr . Peabod‘,?’ L

Susan turns to go out the revolving door end David, still
looking at Mr, Peabody, continues in a straight line.
After a split scoeond he reallzes that there 1s nobody in
front of him. A quick look around shows him Susan
nearly at the revolving door. He leaps back, gets behind
her and as Mr, and Mrs. Peabody stare incredulously Susan
and David jem into the revolving door and barely get

through,

CLOSE SHOT Mr, end Mrs, Peebody.,

MRS. PEABODY

(gasping)
Why -~ that!s Susan!

Mr, Peabody just snorts,
DISSOLVE OUT



DISSOLVE IN 31
INT, SUSAN!S APARTMENT - NIGHT

42-48 ©Susan 1s busily sewing David‘s coat, while he paces
de jectedly,

| DAVID
(finishing a story)

-~ 80 you see it's very

important,that I see thls man,

If I don't I may nover be

able to finish the group.,.

SUSAN
(airily) '
Well, that's perfectly simples
Just explain to him that you
met somebody you knew and were
- d@tainedg

DAVID
(holding an aching
head)
I can pleture myself explaining
our exlt from the Ritz~Plaza to
Nr. Peabody!

: SUSAN

pausing, biting

. off s thread)

Itta nu% Baog g you're trying
to see

DAVID
ﬁb, his namo is Alexmnder.
Alexander Peabody,

_ SUSAN
But that's Booplel

( neiy)
redulousl
You knég d
SUSAN

im! He's my guprdlean, I

rifng with them tonighte I
n fix it for yous, I wind

nle ‘a eund my little fin er¢
Canything I agk him




Ry
eyl

42-48 {CONTINUED) 32

49

DAVID
(looking at his
watoh)
If T hurry, I might cateh him
before he finlshes dinner,

SUSAN
Walt until I change, I'll go
with you, If we mlss him there
.wetll drive up to hils house at
Riverdale,

DAVID
Oh, Bbut I can't spend that much
time, Mlss Swallow 18 walting
for me at Carnegle Hall, at the
concert,

SUSAN
(slowly; sheking
out his coat)
Miss Swallow?

: DAVID
My flancee,

SUSAN
(regarding him)
Ohe
" {we Ymow that
David will never
get to the concert)
Don't worry sbout that, We!ll
bBé back In plenty of time, -
Everything will be all right,

. DISSOLVE

EXT. SUBURBAN STREND, RIVERDALE - NIGHT

Susen and David In station wagon., David ls staring,
puzzled, from his slde of the wagon, Presently he turms
and regards 8usan suspiclously.

\ DAVID
Do they builld sll the houses
in Riverdsle alike?

(CONTINUED)
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SUSAN
I don't think so, Why?

DAVID
Because 1f they don't we've
pasged that one six times,

SUSAN
Oh, have we? I guess maybe
Itve = kind of lost my bearings.

DAVID

: I think, Susen, that you lost
1 your bearings aome tlme a8go,
3 Beoause to pass thls spot six

g_ times =
3 (looking at his
watch )
; haa taken us exactly an hour,
L Unless you have a fondneas for

this particular house, do you
think wo could stop to inqulre
-~ where we are?

SUSAK
(who has known all
along where they
were, shootlng him
a sldowise glance)
I think we turn here.

She does 850,

DISSOLVE

EXT o DRIVEWAY OF BIG ESTATE - NIGHT

494 Wo see the lights of & car turn in from the street and
g8 the car rolls up to CAMERA we discern s station wagon,
I¢ 18 now near midnight and the house is in darkness,

50 TWO SHOT of Susar and David in ‘the station wagon, Susan
behind the whecl, David has begun to lose his
confidence in Susan's plan. He peers cut dublously,

DAVID
There aren 't any lights, Mr.
Peabody must be in bed.

(CONTINUED)
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et g SUSAN
They couldn't be 1n bed thils
early!
DAVID

If they anticlpated a visit
from you, they could -~ with
the covers over thelr heads,

SUSAN ‘
If you don't stop nagging, I
won't help you ase Boople,

: DAVID
E (with some inmer

: warning)

Somehow I have & feellng that
it might be better if I dldn't,

% | | - (CONTINUED)
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Bl

SUSAN
Scaredy~cat!

She hops out and strides toward the front door,
stares after her for a moment with premonition.
agalngt his better judgment, he follows,

EXT. AT FRONT DOCR OF BIG HOULE - NIGHT

36

David
Then,

Susan enters in the dim light, David enters behind her,
his premonitions deepening, She starts to press the

doorbsll button., He stops her, with & last stab
sanity,

' DAYID
‘Before you take the final step,
Susan, I want to point out to
you, without rancor, that you
are inclined to act on impulse
and without loglc, 1If we wake
him up In the middle of the
night he may be irritable,

SUSAN
I tell you I can wind him around
my llttle finger!
(she puts her finger
firmly on the button
and presseg 14)

DAVID
E (staring into spece)
I may be wrong, but 1t seems to
mg that everything that could
happen hgs happened.

{(teassuringly)
It's Jjust been a bad dey,

DAVYD !
A masterplece of understatement,

SUSAN

(confidently) -

Now just relex.: Leave everything
to me. P .

(CONTINUED:

at




DAVID
(nervously)
I think we!'d better go and come
back in the morning, They don't
answer,

SUSAN
(leaning on the
‘ button with renewed
vigor)
They're just being stubborn,..
And if thils doesn't work I
know vwhere Boopie sleeps.

DAVID
{puts his hand to
his foretead,
closing his cyes
in sick despair)
Susan., Ploasel This has gone
far enough,

SUSAN
(generously)

No. Youlve madc me realize

that 1t was all my fault that
the most important moment of
your life was ruincd, I saild

I was going to fix it tonight
and I'm golne to fix it tonightl

DAVID
But they won't wake up.

SUSAN
Oh, yes, they will!

She turns from the door and starts arcund the houss,
David follows with growing alarm, CANERA TRUCKS on
them as they go around past some shrubbery.

DAVID
Susan, You can't climb in this
man'a-bedroom window!

SUSAN
I know, It's on the scecond floor,

She stops among the shrubbery along a:gravelled walk,

Devid watehes, pdralyzed, as she cups her hands end yells

upward., AT §
(CONTINUED)
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SUSAN {cont1d)
Boopiel

DAVID
(in agonized protest)
fusanl Won't you listen to me?

SUSAN
3 BOOPIE! -

~ DAVID

4 {with a groan)

Won't you please come saway
before we're taken away?

SUSAN

(ignoring him and

muttering angrily

a8 she looks

upward )
Well, of all the pigs! I must
sgy Lf this is Boople's 1idea of
hospi?ality, I don't think much
of it

DAVID
(teking another
tack to stop her)
It's too late, Susan, Ve!ll
come another timo, You can't
wake him upl

SUSAN
[ Cﬁhailen?ed) .
Cantt I though
(6toops down to
the gravelled
wallk

DAVID
(with & look of
horror, vhispers
hoarsely)
Whgt are you doing now?

i SUSAN
E%rimly)
Pebblesl '

i B
: (CONT INUED)
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b2

53

DAVID
Pebbliesa?

JUSAN
(straightening up
with something
unseen in her hangd
and polising for =
throw)
I've heard that if you throw
pebbles ageinst & window it
sounds llke hail and they get
up and close the window,
{throws)

EXT. SIDE OF HOUSE -~ NIGHT

CLOSE SHOT upatairs window as a8 rock the size of a men's
fist hits it and shatters the glasas,

TWO SHOT as David stands paralyzed, his gaze fixed
upward in horror, Susan has already stooped down again
to the graveled walk,

DAVID
I know we ought to ge now, dbut
I can't seem to move, -

SUSAN
(Indignsntly as
she searches in
the darkness)
Boople cantt do this to metl

At the upstalrs window adjoining the broken window the
sash 1s ralsed and the pejame-clad flgure of Mr. Pesbody
leans out. He peers down into CAMERA so that we see him
from David's angle.

o MR, PEABODY
(engrily)
Whots there?



B85

DCWNWARD SHOT on David, from Peabody's angle,

DAVID
(in an anguished
voice)
I regret to say it's I, sir,
Dr, Hxley.

In this seme shot we see Susan's figure in the dim lighs
as she rises for another throw, '

CLOSE SHOT - from David's angle, on Mr, Peabody leaning
out with a puzzlied look as a blg rock flles up out of
CAMERA and conks him on the head, Pesabody, out like a
light, collapses across the sill with his arms hanging

down,

CLOSE DOWNWARD SHOT on David and Susan, He 1ls paralyzed
with horror, while Susan sees the draped figure above
with innocent surprise,

SUSAN
Who's that?

DAVID
(11 e hushed voieo)
Thet 8- Mr, Peabody . .

SUSAN
5 (with amazement)
What happoned to him?

- g DAVID
You conlked hﬁ!ﬂ

Both skare up, opén-mouthed.

CLOSE SHOD: » Mg, Pesbody dreped over the window sill, as
seen from theii angle, He domes around, pulls up his

‘1imp arm and grasps the window sill, rears upward,

glaring downward we his eyses not qnite fccusing. .

MED, TWO SHOT - David end Susen &s they wateh Mr, Peabods

. SUSAN
{in an awed wvoice) :
Jeepars . Let's get out of heral
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She dashes madly through the shrubbery. David siands
watching upward, rooted to the spot. His paralysis is
broken by an angry roar from Mr, Peabody, David
galvanizes into action and dashes after her,

EXT. FRONT OF BIG HOUSE - NIGHT

Susan reaches the station wagon aznd jumps in behind the

. wheel, starting the engine., David scrambles in besido

I her as she slams the car into gear and tears off at full
speed, Ve see the headlights curve around the driveway
and out, making & sure getaway, as we

DISSOLVE

EXT . FRONT OF APARTMENT HOUSE IN THE EAST WOt's - NIGHT

61 The station wagon drives up and stops in the light of a
street lamp, David cllmbs down wearily. Susan, whose
composure was only momentarily ashattered by the

i misadventure with Boople, 1is herself again, She is

i oyelng David with a new and proprietary interess,

! SUSAN

3 Now don't you worry, David,
Everything's golng to be =211
right, . We'll s¢e Boople

together ~~ when ho's had time

to regaln his calm. There'!s not
a thing to worry about, Iill see
you tomorrow,

DAVID
(hesitantly, trying
to find adequate

words)

Walt,. Susén... I don't want you
to think that I'm not appreclative
of ull you've done, But you may
undergtand, when you're older,
that there are limlts to what 2
man pari boar, Now don't be
offgnded, I don't want you to
foel that I'm == th »= trying to
avoid you == but tomorrow:
afternpon I'm belng married,

5%

SUSAN
Marrigd? What for?

5}
ft)

| (CONTINUED)
.,
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DAVID

{going on doggedly)
Don't interrupt, Susan. I'm
belng married and my future
wife has always looked upon me
88 a man of scme dignitye
Privetely I'm convinced that I
have some dignitys
T (with growing

vehemence)
It lsn't that I don't like you,
Susan =~ In fact, I'm strangely
drewn to you in momsnts of qulet.
But there hasn't been a quiet
moment ! Our reletionship from
beginning to end has been &
geries of misadventures. I will,
if you will allow me, make my
own appointments with Mr,-Peabody =
unarmed. Now I must cerll my
flancee and try to explain why I
left her at Qarmegie Hall this
evening with a party of fours If
I may be allowed emphssis at this
point, Susan, I would like to aay
that I sincerely hope thet I never,
never set eyes on you sgaini

Susan has heard only pert of this harengue. From the
moment he mentioned his marriage she has been eyeing
him with a proprietary consternation, She hes marked
him for her own. 4As he 1ifts his het end bows very
politely she gazes et him speechlessly., David speaks
with finalitys '

- DAVID (conttd)
yood night, Susen.. Goodbyes
nd thank you. It's besn
lovelye

(turns and goes

toward his deor) -

SUSAN
- {indignentily)
Married! That's whet you
think|
{puts the car
In gesr and
slams off)

FADE_DUT

42
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INT, DAVID'S APARTMENT - NEXT MORNING

MED. SHOT. David, at breakfast table, on the telephone.
He has finlshed hls orenge julce and is aipping his
coffes.

DAVID

I'm very exclited about being
marrled, darling. I've nevsr
been married before. How do
you feel?ses Ohees Well = I
hadn't been thinking much about
Mre. Peabody, Allce. I - I -
no, I -~ don't think I'1l make an
appointment with him today. I
think he has a slight headache,
I mean ~ well, he might have e
hesdeshe, Alice,. )

{tekes a deep

breath)
As a matter of fact, dear, after
thinking 1t over last night I
decided that I won't see Mr,
Peabody at alle I'1ll go streight
to lMrs. Random,

;-

The doorbell starts to ring.

DAVID (cont'd)
Welt a minute, Alice. The
doorbell's ringing. I'll
be right backe Hold ohe.

CAMERA FOLﬁOWSHhim to door. As he opans 1t we see &

uniformed délivary-man in doorway with a packages

DELIVERY MAN
"Aré you Dr. David Huxley?

DAVID
YQE.

DELIVERY MAN
1 have to have identification,
Dr. Huxley .

(cONT iNUED)
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62 65 ( : DAVID

(fumbling through

his pockets)
Is 1t from Uteh%

DELIVILRY MAN
(looking at
parcel
Yes, sir., Insured for a lot of
money too.

DAVID
(producing a blaek
folder which ‘he
dan%les before the
man's aeyes) |
Is my driver's license sufficlent?
And here's my Social Securilty ocerd.

DELIVERY MAN
3ign hers, Dr, Huxley., This
box must he f1lled with thousand=-
dollar bills,.

As Devid signs he hands the box over. Devild clutches it,
klcks the door shut snd races scross the room, CAMERA
FOLLOWING, end grabs up the telephons once more,

DAVID
(into phone)
Alice! It's comel! The intercostal
clevicle! Tsn't that a beautiful
weddlng present? 1711 finish the
group this moraning, Alicel Iv'1l
be right down, detrsess Goodbye.

Ile hangs up, places the box carefully on the table, pets
his pockets to be sure he has everything snd pleks up
his het, Then he tenderly lifts the box and starts for
the door sgaines The telephone rings., He pauses, looks
at 1t and comes backe

{CONTINUED)
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45

DAVID (cont'd)
(into phone)
H61100oo
(peuse and
his face
changes)

Oheeas
(startled)
What? _
(incredulously)
I can't hear you very well,
Come closer to the transmitter,

INi, SUSAN'S APARTMENT - MORNING

Susan sitting placidly holding telephone, which has a
.very long corde A cup of coffee on table heside her.

SUSAN
(very distinetly)
I said, do you want a panther?

INT, DAVID'S APARTMENT - MORNING

CLOSE SHOT ~ David,

DAVID
Panther? No. Why should I?

INT. SUSAN!'S APARTMENT ~ MORNING

CLOSE SHOT - Susan.

SUSAN
Well, for that metter, why
should I? =~ but I've got
onel '

PULL BACK CAMERA to disclose & full-grown panther
jumping up on the davenport across the rooms Susan
rises end crosses toward panther ss she telksa

{ CONT INUED)
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SUSAN (cont'd)
Last nlght you distinctly =aid
you loved animals!
(tries to push
panther off
davenport}
Of course I know what a zoologisth
is, It's & man who loves animals,
(givea Baby a
L prodigious shove
P which lands him
- ' on floor)
b Don't be irrelevant. The point
. is, I have a panther. The question
is, what am I golng to do with it?
(Baby rubs against
her legs fondly)

INT, DAVID'S APARTMENT ~ LIORNIING

g 67 David on phone.

DAVID

4 But where would you get a
3 panther? |

INT, SUSAN'S APARTMENT‘- MORNING

Sugan on phone. She 1s now trying to edge the panther
toward the door of the bathroom. The cord of the
telephone pays out as she goés.

: SUSAN

T wouldn't get a panther. My
brothér Mark is hunting in
Brazil, and I guess he ceught
one ,

INT. DAVID'S AE&RTMENT - MORNING
69 David on phone,

DAVID

(relisved)
Of courge it's a gtuffed psnther.
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INT., SUSAN'S APANTMENT ~ HMORNING

Susan on phone. 8he has bathroom door open and 1is
trying to urge Baby in with her foot.

SUSAN
Of course it isn’t! Why would
my brother be nunting stuffed
panthers in Brazil when he could
buy them right here in New York?
(Baby goes into exile
and Susan pushes door
ghut with her shoulder)
It's Jucky I met you yesterday,
because you're the only zoologist
I know, W1ll you come right over?
(a pause and she
looks indignent)
You mean you refuse to help me?
(we hear a loud SOUND
through the receiver)
Wlalt! _
(starts Soward the
smaell table wherao
there is a fan)
He's looking funny at me!
(klcks over a chair
end , sereams with
admirable gravity.
Quickly sho listens
and then thrusts
the transmitter
against the rybber
blade of an elsctrio
far, This mekes a
terrible roar, on
top of which she
sgreams agelin)
Don'!t worry about me, David.
IY11l be all right,

Calmly drops the recelver, sits down to resume her
coffee and thée perusal of Mark's letter, From the
dangling receiver we heéar again frantic squawking
SQUNDS. Susan,; with an affestionate smile, reaches
down and pats the receiver,

INT, DAVID'S APARTMENT - MORNING

David on telephdﬂ%,._ﬁli@é watéhing him bewllderedly,
8 pleads for an answer.

He is frantlc as hs

DAVID

What'ayhﬁnpﬁned?. Ave you all
right? Answor me!
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His ear is nearly shattered by ancther terrible roar

from the receiver., Ve know, without seeinz it, that

Susan has again placed the ilnstrument agalnst the fan
blade.

MISS SWALIOW
Devid! What is 1%°?

The next inatant he nearly bowls her over as grabbing
his hat and still carrying the fossil, he dashes out
of the door.

DAVID
(hoarsely, as he
exits)
Go along to the Museum! I'1l
join you there! I haven't
time to explainl

Allcoe starse after him as he vanishes.

: DISSOIVE

INT, SUSAN'S APARTLLNT - MORNING

72 Susegn is sitting in the chalr where we left her. She
locka up calmly as the door flies open and David dashes
in and stops short, seeing her safe.

SUSAN
{calmly)
Hello, David.

DAVID
Susan! 4re you. all right?

SUSAN
I'm all right. XExcept thsat
I've got a panther,

DAVID
(stiffening with
susplcion
Where 13 this alleged panther?

' SUSAN
(indicates) o
In the bathroom. ‘ (CCNTINUED)
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DAVID
(as he stalks to
the bathroom door)
I can see that I've been
vietimlzed once more by your
upbridled imagination!

As he speaks he is pulling open the bathroom door,
which opens outward. Ve ses what he sees: a fullegrown
panther leaps out of the bathtub and rears up playfully
before him., David, dumbfounded, hagtlily slams the door
and leans agaeinst it tensely,

SUSAN
See? That will teach you to
£0 around talking about people!

DAVID
(a man in a orisis)
Susan! You must get out of
this apartment at ones!

‘ SUSAN
Don't be siliy. I have a lease.

DAVID
Then you rmust get this thing
out! I'11 call the Zool

SUSAN
No you won't call the Zoo! Im
going to keep him,

DAVID
(drags a chalr and
props it against
bathroom door)
But you can't, I won't allow it]

SUSAN
(with celm finality)
Marlk says I'm to Xeeép him, and
I int?nivto-keep hin.
pleking up
_ Mﬁbk’géletter)
Listenl -
(waves letter at him)
From my, brother Mark: From Brazil,

(CONTINUED)
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SUSAN (cont'd)

(starts resding)
'Dear Suaan -~ I'm sending you
Baby, a panther I picked up.
Guard him with your life. He's
three years old, gentle as a
kitten, end he likes dogs.!

(peuses, frowns,

then smiles

epologetically)
I don't know whether Mark means
he eats dogs or 1is fond of thems
Merk's so vague et times.'

(continues reading)
'He also likes music ==
particularly that song, "I Can't
Give You Anything But fo

- DAVID
That!'s absurd!{ Your brother 1is
Joking.
SUSAN
Ch no, it's guites I tried it.
Listen!

She goes to the victrola and Snaps on & record,
~blores out.

Give You 4nything But Love, Baby

ve, Baby,"!

&0

"I Can't
There 1s

a scratching st the bethroom door and the chair begins

to vibrate as Baby tries to get oute

"DAYID
. {franticelly)
Stop it, Susani Stop it}

But he is oo late. The panther 1s aslready out and

coming towsrd Devid, who backs away,.

: - 8USAN
(stopping the
victrola)
There! You see? He loves itl

- DAVID
(shakily; baeking
Ceway) |
If we put the victrola in the
bathroom, would he go back in%

| i SUSAN
Stend sti1ll, Davide Don't be
nervouse:

(CONTINUED )
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DAVID
(still backing
around)
Meke him stand sti111
gckas against
the piano and
¢loses his eyes in
awful apprehension)

SUSAN
Oh, don't be silly, David,
You can't make a panther stang
atill,

‘ "DAVID

{weakly, holding

elof't the packsge

which centeins

the bone)
1f anything happens to me, see
that this fs delivered to the
Museum,

e SUSAN
(coming %o his
rescue)
 Nothing is going to happen to
you, David., He likes you.

The panther rubd sgainst. David's legs and a convulsive
shudder goes through David's body.

R SUSAN (cont'd)
ook, David, how oute he is!

Davld opens his eyss,. The panther is now. lying down at
Davidts fest. -David .sidles out te mske a.getaWay, but
instantly the penther is up, reedy o go with him,

The panther simply loves him,

SUSAN {(conttq) -
(overdome) ,
I never saw anything teke such
& liking bo snybody in sugh.-a .
short¥tlme.  It!'s sweel; David.
Why, he'd|follow yon anywhepe.
Yo shan't have any trouble taking
him to the Connesticut house.




52

DAVID

(in revolt ass he

edges away from

panther, who oan'tg

understand why the

nics man decesn't

iilke him) \ X
Susan, maybe %ou re teking nim
te Connecticut, want n%
rart of 1t,

SUSAN
(followlng him)
But, David ==

DAVID
I will ngt be involved in any
more of your hare-brained
schemesl

SUSAN
(indignently)

« It's not a hare-brained schenme.
Imagine - Aunt Elizabeth arriving
today - and running smack into a
panther! That would be the end
of my million dollars!

| DAVID
(the panther atill
following him)
Now walt, Susan! Please! Ilet's
take one thing at a time =~ and

slgwlz!

SUSAN

If you had an sunt who was going
to glve you a million dollars if
she 1iked you, and you knew she
wouldn't like you 1f sHe found m
panther in your apartment --
what would you do%

DAVID
Well, since there is small chence
of my ever being in that situation
L ses no.point in my trying to
figure it out,

He roaches the dodr, holding the packege whioh conteins
the precious bdne.‘_

(CONTINUED)
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SUSAN
(clutching at him)

David! You can't leave nme!

DAVID
{(instinctively
proteoting his

fossll by holding it

out of her reach

Susan! Don't jump at mel
rvous man! I should be at
the Iuseum with this -~ right nowl

& ne

But

SUSAN
you have to help mel

. DAVID

{griml

)
Ohno I danyfz There aro
things in the world I have to
do == finish my brontosaurus

and

e

get married!

SUSAN

I'm

two

Did I hesitate last night when

Jou -

were in trouble? Nol

Do

you think there is anything I'd
heaitate to do for you? Nol

That makes it a

Dave

d.

. _ DAVID
{dogredly)

n obligation,

My one obligation i1s to be
maprried at three ol!clock!

SUSAN

You'll be back in plenty of time!
It's only to Weastlakel

Susasi, I am & zoologlst,
going to marry a zZoologlst.

That makes me happy.
dsgire,

And clutching
stalks Dutc
alone, follows

t-is %o go &
brontosauris.,.

ni4 precious fossil ha‘qggng]ﬁﬁgjacor and

The panther, who doesn

with alacrity.

I anm

ads makes

* (CONTINUED)
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_ SUSAN
{indignantly calling
to David from open
doorwey)
Go on - Quitterl

: DAVID
(stalking down the
hall, unaware that
the panther is at
his heels)
It's no goed calling me names,
Susan. I'm not going to argue
wlth you any more.

4s he turnsg to dellver this parting shot, he sees our
friend Baeby, who has thet 'whither-thou~goest=I-will-go!
look in hils eye. Davld points sternly at the doorway
where Susan stands and eyes Baby. He becomes masterful.

DAVID {conttd)
Go backl

L
SUSAN
You'lre wasting your time.

DEVID
(raising his voilce)
Back, sirl
- SUSAN

Promise him something.

DAVID
(to Baby, ignoring
her)
Get back in thet apartment!

SUSAN
There's only one way to get
him beck. That!s for you to
come baek,.

David stelks into the apartment amd Baby follbws, At the
same pece David stelks around & chalr, eyeing Baby
treacherously, mekes a dash for the door, -

L

. (Gomminugb)
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DAVID
(maliciously as he
Jerks the door

open)
Well == take care of yourselfl

He slams 1t behind him, almost on Baby's nose, DBaby sits
down snd regerds the cdoor. Why doesn't the man like him?
Susan slso regards the door. With malice aforethought she
opens 1t, DBaby patters out happily,

INT« UPPER CORRIDOR -~ APARTMENT BLDG, - DAY

David at elsvator. The elevator enters scene and the doo
ls opened. -David steps iIn and ohce more a door bangs
almpst on Beby's nose« This time Baby doesn't slilt down
and regard the door.,. He turns and patters down the stair:
The man 1s going down, Baby will find him.

INT., /P/RIMENT BILDG, FOYER - DAY

S
David emerges from the elevator, clutching his package,
now concentrating on the Museum and his lifework, He
walks through the gorridor. Beby comes down the stairs,
falls in behind him. They walk out.through ths entrance,
CAMERA FQLLOWING, end disappears.

ERT. STRELT - DHY

David, fraed of his problem, starts te stride down Park
Avenue all uneware thet he has a friend whose devotion
seems to be one of those lifslong things.

EXT. AT APARTMENT BLDG, ENTRANCE - DAY

REVERSE ANGLE on doormen of the spartment house as he
watches the progréess of David snd Beby with amegement,
Susan comes into #cene. She Is pullling on her hat,.

She daeshes towayd the curb where her station wagon stends

, SUSAN
- {t6 doorman)
Morning §
Dazed the doormen touches his hata _
- (CCNTINUED)
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DOORMAN
Good morning, Misa Vancel

Susan gets into the statlon wagon and drives out of
scene.

+

EXT, PARK AVENUE - DAY

David 13 too sbsorbed In hils thoughts to notice that his
approach seems in some guser way to push psople off the
street, They edge to the curb and keep going in the
other direction; in fact, without diffliculty and without
being aware of 1t, David clears the street, Susan, in
the station Wagon, pulls Into scene and drives alcng
beside him,

SUSAN
(calling)
Whots your friend?

DAVID
What?t “

SUSAN
(calling)
They say once n leopard gets
fond of a man there's no
getting rid of him,

David, Horrop-struck, turns and looks. Baby rubs
against his leég.

SUSAN {conttd)
Tive baen tﬁihkin David ~- he
1ikes you so much %hat I think
I*1Il giye him to you.

DAVID
You can't do this!

SUSAN

(blandly) _
Oh yes T cafis If I can't get
him up %o Connéctleut =< and T
cortainly can't get him up to 3
Comneocticut if he keeps following
you anfl you dan't go to conneetiaut-m

{shrugs, mukes g

ragizned gesture)
the only>$hing I can do is waah
nmy hands- of him, He's youra.,
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w7 {CONTINUED)
DAVID

He's not mine!

- SUSAN
Prove ittt

She starts to drive on. David runs out, with the
leopard followlng, end ecatches on to the slde of the
station wagon.

DAVID
Susan, you can't leave me
with this!

SUSAN

T can if you don't help me
take him to Connecticut,

DISSOLVE
“
EXT. COUNTRY ROAD - DAY
78 MOVING SHOT station wagon bowling aslong, David sits in
the front seat beslde Susan. Baby, in the back of the

station wagon, is wistfully peering into the front seat,
wishing thet they'd let him ride beside them. He mekes
gseveral futile abtampt& to achleve hls purpose but is
pushed back by Susan, who 1s tsalking incessantly and,

she thinks, convinelngly.

SUSAN
If you meant to be: unplessant
during the entlre drive, I
don!'t see why you, bothered to
come, I dildn't ask you to
come. ¥ou just jumped on the
runninghoard and insigted. All
T was doing~-

DAVID

" (fimishing it) _
~= was leaving me with a -
leopard in the middle of Park
Avenue

SUSAN
(bblivious)
-~ 211 T was doing was driving
along. That's 511 I was doings

(GQ&TINUE&}



w3 (CONTINUED)

DAVID

(firmly)
You blaclmailed me into this
Wegtlake trip. I have no
assurance whatever that I will
come out of 1t with my sanity.
Despite your protestations
that everything is going to be
all right, Susan, I have the
horrible crawling conviction
located at the base of my neck
that something dreadful is
going to happen.

SUSAN
Oh, David -

DAVID
(silencing her with
& professorial
gesture)
Don't interrupt. I was about
to say that if I emerge from
this - this Temporary insenity,
you are not going to
blackmall me into anything else,
I intend to deliver this
anlimal, take the first train
to New York, finish my
brontogaurus and §g§ married.
.0

I shell endeavor forget

. that these last twentiyefour

houps ever took place,

o SUSAN

hat's wrong with the last
niy=four hours? Nothing
eclal has happeried ex6ept that
e g6t a leopardy That's
nothing to get fussed aboute

& DAVID

If you don't mind, we won't go
into % discussion esnceérning
normal and abnornmal Behavisur,
I feel surs we wouldn't get
anywhere. I feel equally sure
that, even if you dould see
things my way except upside down,
I could not carry on a sensible
digcusadon while this besst is
breathing down the back of my
neck,

(CONTINUED)

o3
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Susan reaches back, without loocking, end pushes at
Baby's head,

SUSAN |
Get down, Baby. Get down.

Beby doesn't want to get down. He wants to breathe

down the back of David's neck, Susen turns and
concentrates on her task, Some way she must please
Pavid, As she turns,the station wagon overhauls a wagon
piled high with crates of chickens, ducks, geese and,

if you 1like, sparrows, Anything feathered will do,
David closes his eyes, knowing what is going to happen,

} DAVID
{agonized
Susan! Duck!

SUSAN

(yelling)
Yes, I lmow! Geese, too! e
Hold Baby!

She skillfully hooks the rear wheel of the wagon. David
covers hls eyes,

SHOT of chicken wagon on its side, The crates, which
have been thrown off, have burst open and the contents
are flubtering and squawking in every direction, The
irate driver: is olewing his way out through a number of

his charges, attempting unsuccessfully to gather them up,
As he approaches the station wagon, which has slewed

- and landed et the other side of the road, he 1s shouting
imprecations at Sysan, .

SHOT of station wagon. Susan 18 trying to get David's
hat up over his forehead. In the excitement 1t has in
some curlows way menaged to get pulled down over his eyes,

David is frantioanily waving his arms,

DAVID
Leave 1t alone! My head will
come with 1t¢7

f SUSAN -
Now just be calm, David., TI'll
get ito':

oy

(CONTINUED)
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82

83

Meanwhile Baby has reared up and is excitedly watching
his feathered friends, He polses on the side of the
statlon wagon, balancing for a leap.

WIDER ANGLE to include the chicken wagon, The driver
halts Iin his steps. Abusing Susan and David is one
thing. Abusing Susan, David and a leopard is another.
As Baby lemps to the ground Susan sees him, abandons her
wrenchlng at Davidts hat and further confounds him In
his temporary blind state by climbing over him to get to
Baby. David, freed of Susan's tuggings, tekes off his
own hat wlth not too much trouble. Susan is wading'
through ducks, geess and chickens( singing, "I Can't
Give You Anything But Love, Baeby.” The chicken wagon
driver is backing awey, which is guilte pointless,
bscause Baby is not at all interested in the driver.

He 1s Iinterested purely and simply In selecting the
goose, duck or chicken which will be most sstisfactory
to his palate. He pays sbsolutely no attention to Susan,

CLOSE SHOT - David staring out of socene.

DAVID

{wildly)
Suaan! Never hang on to a
leopard's talil!}

CLOSE SHOT . Susan, who has reached Baby and is
desperately &1inging to hisg tafl, siriging, "I Can't
Give You Anything But Love, Baby." She sings the
next speech to the same tune.

SUSAN
(fust as wildly,
over her shoulder)
34ng, David! Sing! He's
slipping!

DAVID'S VOICE
I can't sing! '

The tail slips from Susan's hand and she falls on her
baO‘kc

: SUSAN
(shrieking balefully)
Now look what you've done!

L
S
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MED. SHOT, taking in station wagon and chicken wagon,
The now thoroughly frightened driver, who has abandoned
his chickens 1in favor of his life, is hot-footing it
" out of scene, Beby ls crouched for a lsap a2t a
fine~-looking figure of a duck, David scrambles out of
the station wagon and runs toward Baby,

DAVID
{bitterly as he
runs }
"Dont't worry, David. ZEverything's
going to be all right."

DISSOLVE

EXT .COUNTRY ROAD - ANOTHER LOCATION - DAY

We find David operating a tire pump. He has his back to
the s2tation wagon and Susgn, His coat 1s off. Hias tie
is off, His hair is rumpled and he is madder than

ever., Susan sits on the hood, chin in hand, and regards
him interestedly. Baby, equally interested, is lying
under the wagon gnawing at the other zlde of the tire
which David 1s pumping up. Baby has successfully

gnawed through the tire, creating s space which lets the
tube which David is pumping to protrude. As it puffs
out toward him, Baby draws back and regards 1t with
interest. He pats it tentatively, '

SUSAN
Why, he was right 1n the middle
of the road, David! I never hit
anything in my 1life if it was in
the right place!

DAVID
(savagely) _
Thet wagon was on its own slde
of the road, Susan. WNow don't
try to crawl out of 1t! How
much longer am I supposed to
pump?

SUSAN
I don't know. And I'm not
erawling out of gnythin%! I
tell you I saw it end 1t was
in the middls!

DAVID
(shouting)
I saw it too and I say it wesn't
in the middle! What time is 1t7

(CONT INUED)
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86

87

88

89

Rl d

SUSAN ,
Oh, it's about twelve o'clock,
I guess.

DAVID
(bitterly)
It deean't seem to mean
anything to you that I'm
supposed to be back in New
York at three o'clock.

SUSAN
Can I help it if 1t takes you
so long to fix a tire?

CLOSE SHOT Baby, who 1s growing more and more interested
in the bubble, which 13 getting bigger and blgger. He
rolls over on hls back and tries patting 1t upside down,

WIDER ANGLE a8 Devid angriiy stops pumping and turns to
leok at Susan.

DAVID
But you can't just keep pumping
& tire!

SUSAN *

No, I suppose you can't., Why
dontt you stop?

CLOSE SHOT Baby. He pats the bubble once too often,
It goes off with a loud bang. Baby Jumps back, hurt
and surprised, and slinks around the side of the wagon.,

GROUP S8HOT, David sinks dejectedly on to the
runningboard, his head 1in hls hands,

SUSAN
(brightly)
Well, at least, David, now
that you've practiced 1t won't
gake' 8¢ long to fix 1t this
ime,

[ (CONTINUED)
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There 13 the sharp putt-putt-putt of a motoreycile
approaching. A motorcycle officer draws into scene,
dismounts and kicks down the stend which holds up his

vehicle.

OFFICER
(pointing to Baby)
What's that?

SUSAN
(pointing to David)
It's his.

David standa up. He has had all he can hear, He turns
and looks at Baby, then looks at the offlcer.

- DAVID :
That, my friend, Is a leopard
Webater calls it a large
catlikke beast of prey with a
beautifully spotted skin,

DISSOLVE OUT
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DISSOLVE 1IN

EXT. COUNTRY RCAD - ANOTHER LOCATION - DAY

CLOSE UP roadslde sign, reading:

WESTLAKE, CONNECTICUT
1 MILE '

PAN ARQUND te sta tion wagon coming slong road in the
direction of Westlake. A5 1% comea abreast, we see
Susen driving,

PRCCESS SHOT Susan and David, They drive along toward
Weoatlako,

SUSAN
{(brightly)
But we have to go through Weatlake
to get samé meat fop Baby. If we
don't, he might oat the maid, You
9o make a fuss, David,

DAVID

I 84111 meintain that 1t was goling
a bit far to tell that officer
that welre part of the Westlake
clreus, I won't deny that you
Jook -like a trapezo artlats = but
by no streteh of the imapinaiion
do I look like & knife thrower,

: SUSAN
Ohy, I don!t knows

DAVID
Would it be too mich to ask that
1f there da any further explaining

to do, T am allowsd to do 1t9

- susay
You weren't doing so well with
the officer, T notleed,

S _DavID
I was dolng all right untll you
explained. that Ruby was just a
h@'uae-ﬁ-a_a?;ﬁ

DISSOIVE 0UT
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DISSOLVE IN

EXTs MAIN STREET OF WESTLAKE - DAY

FULL SHOT of store, over which 1is allarge glgns

i

WESTLAKE MARKET

There are gaudy clrcus posters in the windows of the
market and we can hear faintly from the dlstance a
cirous calliope. OCars are parked dilagonally aleong the
curb in f.ge There are two open spaces, one of which
faces a fire=plug, As we DISSOLVE IN a bilg limousine
enters along street and pulls into the proper parking
space in front of market,. Dr. Digby, of Ritz=Plaza
memory, climbs out. Congtable Slocum erbers scene and
stands, hands in pockets, on the ocurb,

£

. CONSTABLE SLOOUM
Hello, Doc. Up for the week~end?

(moving toward door

of market )
Hello, Constable. 7Yes, wetve
opened the house for ths swmer,
It'a good to got away from the
hurly-burly of New Yorka

He enters the market. Constable Slooum moves off down
the atreet, #baring 1nto shop ‘windows, Susan pulls
inte the remeining parking spece in front of the fire=
pluge Baby is not visibile, '

/ )
TWO SHOT Susen and David ag she turns off the
ignition, .

e - DEVID

protesting)
This 48 madnesal Of all placsa,
you want to stop in a town where

theréta o olreusi

| SUSAN
I don¥t want to stop because
there'4 = circus, Imvid., We
have %o have meat for Baby.
oo :
- DAVID
But you say your house is only
a mile away., Why dentt yéu Se¥d
back fordte _ | |

§ rm TR A
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94

SUSAN
Really, David, you're just
wasting time,

David, lickedw turns aweye

WIDER ANGLE, talking in the front of the market and the
two cars parked in front., As David enters the store a
vhite=-aproned clerk comes out with two dead but still
vndressed chickens, He puts them in the back of Digby's
limousines During this the sound of the circus

calliope has grown louder, approaching an Interseotion
offwscone. Susan gehsout and ¢limbs on the fender of

"the statlion wagon, peering acrossg the tops of other

pariced cars. Constable Slocum comes back along :
sidewalk, retracing his languid steps. A star shows
on his chesat. He stops and looks at Susan and at the
fire-plug, then comes over to hers

CONSTABIE SLOCUM
{4ndicating):
Lady, thatts a fire«pluge

SUSAN
(with a brief
glanes )
Yo, I knowl

CONSTABLE SLOCUN
It's sgelinst the law to park
In front of fire-plugs.

. SUSAN
{mmdling, & little
- moro friendly)
ﬁba, I know,

oL 0F . :
The constable stops and thinkse Then he crooks his
finger at her politely, ‘

CONSTABLE SLOCUM
Come den hsra a'minuxe;

. ; SUSAN
Who - ms? Why?

t o
- CONSTABLE SLOCUM
{(tappin, ]g_h;ia stap)

I am Gmpaﬁab 3 §l_ 8
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SUSAN
Ch, how do you dof I'm Sussan
Varnces

CCNSTABIE SLOCUM
I don't care who you are., You
cant't park in Iront of a fire-
pPluge

SUSAR
(pointing off,
pleagantly)
Oh no, I'm just wetching the
parede,

CONSTABLE SLOCUM
(pointing sternly
to a spot directly
at his foeet)
Come hers |

e Susen jumps down &8 if 1t wers an invitation to a
pleasant conversation.

SUSAN
Do they glve you free neats
for the clrous?

CONSTABLE SLCOCUM
Oh, sure! TEliner and me -«
~ (then satches
; hinself; sternly)
guppose there was a fire, right
now, with cers jJjammed in here
i;hia WaYe

. SUSAN
Oh, ws aould all get to 1t if
we wore polite abouy it,

CORSTABLE SLOCUM
{gotting aizzy)
The firemen have to go get to the
plug, ledy, We don't eare
whether you get to the " TITe.

His baok 1s to the station wagon, but Susan's isn't,




OLOSE SHOT Baby, who has been lylng down in rear of
atation wagon, as hé raises his head and peers past

CAMERA intc Digby's car,

WHAT HE SEES: The two chickens on the back seat of the
limousine, whioch nobody can deny are falr gamse. The

window is opens

CLOSE SHOT Baby ag he rears up and prepares to go
hunting.

TWO SHOT Susen and consbable, with the two cars in begs
The flrst lines should be played over the CUTS to Baby,

' SUSAN
Is there a fire?

CONSTABLE SLOCUM
Yol

SUSAN
Then why ere wo dlsocussing it?

CONSTABLE SLOCUM

{confused)
You can't pork in front of a
P~ DAME ) - —_

mﬁr XK

At tha‘b mqrr;ént- Susan sees vwhat we ses Ba. é¢rawling
from the statlon wagon Into the rear of Digbyts car,

which immediately concoals him from views

SUSAN
(vaguely, her mind
grappling with her
riew problem)
You sald thet befors,

CONSTABIE SLOCUM
I™m going $o stop saylng it
Im going to glve you a ticket,

-' SUSAN :
Ch, 1td love %o go to the circus,
Congtdble == but yould betted
keep your tiokebs, begause Itm.. .. .. . .

going to be busy tonight, e
(CONTINUED)
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CONSTABLE SLOCUM
(finding force the
only solution}
Liston, lady, you're under
arrest] Does that mean enything

to you¢?
SUSAN
But why?
CONSTABLE SLOCUM
{in s low

dogged tone)
Parklng in front of a fire-plugl

SUSAN
(having a brain-wave)
Thatts not my car,

. CONSTABLE SLOCUY
(completely at
- a losa)
WWhose car is 1t?%

SUSAN
I don't knowe I never saw it
heforoa

She bagins to, aldle off, smiling sweetlys Slobuw
stands his greunﬂ, watdhipg her susplciocuslys S4421
_i ng at him oceasionplly, she goes to Digby!s

Jgousine aﬁﬁ with & proprietery air brushes off a
bit of dast’ from a fender and kloks the tires
speculativélys. Sloocum moves out of secene, looking
baek over hs ahouldevo

A numbsr—of customers are there, among them Dr. Digby,
who 18 at the vegeteble stand inspecting the day's
seloctions David hes bsen awaitdng his tum at the
mea t counter, Now 1t ¢omes,

. DAVID
I want twenty pounds of
sirloin steak.

{ ;

Digby, as does every other customer in ﬁha plaaa, ‘urns
his head and sﬁarea»at Bavid. ,
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TWO SHOT David facing the flabbergasted clerk across
the counter. David is bedraggled and dirty.

CLERK
Did you say = twenty pounds?

DAVID
Yes, I sald twenty pounds.

CLERK
How will you have it cut?
(28 David
hesitates)
I mean, are Yo going to roast
1t or broil 14?2

DAVID
(with dignity)
Neithere 1It's golng to be
enten aw,

FULL SHOT as the clerk begina sawing up & huge chunk
of meat on the block. Digby tekes a step forward for
s dloser sorutiny. He knows he has seen David

soniewhere before and i1s visibly ssarching hls memorys

susan 1s trying to get Baby back into the station
wagor. She is kKeeping a wary eye on the door of the
butoher shop, Baby, engrossed in hls feasy on the
floor of the tonnsau, 1s adameant. :

INTs MARKET - DAY

ohe clerk is, wrabping the twenty-pound package of

meats David snd Dighy are staring at sach other.

i DRy DIGBY
Your face 1a very Iamilisre

Ahe pagkege whilch . e
{ ithe elerk A8 « .o L s
~_hending him) ) _ _

oh; 1%'s one of those fades =< L.
moet phople every day <= lote of
people. <~ who look Just like mes

e
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CIERK
(as David takes
packn ge )
Do you grind it up before you
eat i1t, Mister, or do you Just
cut 1t In hunka?

DAVID
(as he backs away
from counter,
smiling foolishly
et Digby the while)
It's not for me. It's for Baby.

He makes his escape hurriedly out of scene.

EXD, FRONT OF MARKET - DAY

104 Devid oomes out, carrying the twenty-pound package of
meat end his intercostal c¢lavicle, CAMERA PANS on
him as he starts for station wagon and then stops
short at what he gsees; Susan basking Digby's car
out of the parking spece.

DEVID
(hurrying to Busan
~ 4n protest)
susery

y SUSAN
Gane gnt

DAVID
(getbing on the
runningbodrd &8

- s#he becks ¢lear)

Budanl What ¢ are you dodng?

This is not your ocar]

| SUSAN
No, but 1t's my pantheri

ghe reces the engine end clashss gesra horpibly as.
she tries to get into Pivst spesd, Davig, still
expostulating, {s hanging on to the runingbosrd,
scmewhst heampered by his two packages, és (onstable
Slocum strolls! bask and stands watohlng tems

w_\_




72
EXT o DOCRWAY OF MARKET - DAY

Dre Digby comes oubt, Hls arma are full of parcelgs
He stops, aghaste There is a horrible oclashing of
geavs over thls,

EXT, STREET BEFORFE MAKET - DAY

WHAT HE SEES: The limousine lurching forward, englne
racing, Susen is not visible from this angle, David,
nanging to the rurningboard, is spparently urging on
the driver.

EXT., DOORWAY QF MAAKET ~ DAY
Digby and Slocwm looklng off.

DR. DIGBY
(wildly)
That!'s my carl
L

. CONSTABLE SLOCUM
"S_T_Q__u_tl car?

TRe DIGBY
{with a yell)
Go after himt s Catoh himl I
rigmpmber that fellow nowl! He
tried to steal my wife!s purse
last night! Don't stand there,
Slocuml Do womethingl

CONSTABLE SLOCUM
Well, van you imagline thatl

He nins out of #gene without sny idea vhere he 1s
goinge

DI3SOLVE COUT



DISSOLVE IN 73

INT, STABLE OF THE VANCE ESTATE - DAY

Susen drives Digby's car in, shuts off the motsr and
¢limbs out, She opens the rear door as David climbs
out wearily, atill carrying the preclous fogsil., David
is in a lather. He has had as much as he can bear,

SUSAN
Oh, stop yapplng st mel
We'lre here{ The panther!s .
heral Everything's gll right1

DAVID
(grimly)
Everything 1s not all right,
On top of everything that!ls
happene&, we have stolen a carl

SUSAN
I dontt want the car, I'1ll
send it back,

DAVID
(they start leading
Baby toward a
box=-8tall)
I suppose yould like me to
leave it with the constable ==
on my way back?

{ BUSAN
. dh,; no, I dentt think that would. -
be safes They might arrest yous - Sus
; It'a & hot cads

DAVID
{sayagely)
I knowW. You're going %o file
the numbers of f the englnel

' SUSAN
(as though he were
suggesting it)
Oh rno; David - thetts dishonests !
I'1l send the gebdensr back with -
it tomight it after itte derls

David ig Bﬁf‘ﬁglﬁﬂs- CAMERA F@LLQW& tham.; Susan
uniatcolies the door of the box stall and. vhey lead Baby
within, CAMERA FOLLOWING. Sussn pats Baby and
atraightens up: anKahe looks st Davids

mom;mm =
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T4

SUSAN (conttd)
Now, David, I would suggeat -

DAVID
{wildly)
The only way you could get me to
follow one of your suggestlons
is to hold =s bright objsct in
front of a lightl You see,
Svengall, what I want is to get
married! To get married I have
te leave heres To leave here
without being arrssted I have to
have a shower, Where 1s there
a shower?

SUSAN
A shower iIs just what I was
golng to suggest.

DISSOLVE

INT. VANCE BATHROOM - DAY

David 1a.undef a shower, We ocan see his head sbove the
frosted glass door of the stall shower.

INT, GURST BEDROOM ADJOINTNG BATHROOM - DAY

Susan rings:a bell end begins picking up David's clothes
which are leld over e chalrs, We can hear Davld splashin
in the showers  The packege contalning the fossil bone
hes been set carefully on the chalr., Susan fingers it
curiously and calls off. _

SUSAN
Whatts in this bex?

o DAVID!S VOICE
It's the interesstal clavicle
of a brontosaurus,

SUSAN
{with new interest)
Is 1t really? .
{unwreps it and
looks Indignent)
why, it'a only an ¢ld bonel



75
INT., VANCE BATHROOM - DAY

111 Daviéd splashing‘under'the ghowers,

DAVID
Yes, 1tts just a bonel Den't
touch it, Susan. Put it down ~
gently ==
(vohemently)
-~ gnd go awayl

INT, GUEST BEDROOWM - DAY

112 Sugen shrugs and tesses the bone down on the chair as .
Mre. Gogerty, the housekoeper, enters in response to the
bells Susan hands her the clothes.

SUSAN
Hannah, I want Gogarty to take
these inte town. Have them
sponiged and presseds

Mrs, Gogarty looks at the clothes and then off at ‘the
shewer, where Davidfs splashing 1a heard,

MRS. GOGARTY
Do you want them right back?

SUSAN
, (airily)
0h, thore's ne hurry, Hannah =
no hurpy at.slle

DAVID!'S VOICE
) {over the shower)
suganl

; - SUSAN
(pushing Hanneh
- toward the door
hastily)
But do get Gogarty off to town
before he misses thom.

DAVID'S VOICE
{loud and impatient
as the shower ls
t* turned off)
SUSAN3

., (CONTINUED)




SUSAN
(as Mrs, Gogarty
~ exlts)
Yes, dear?

{goes to bathroom

deor and calls

eround it swectly) -
Is there anything I can do for
you?

DAVID!S VOICE
Hand me my clothes.

SUSAN
(innocently}
0h =~ your clothes, I'm afrald
you!ll have to walt, David.
They!re being pressed.

bavid's head and shoulders appear at the door.

DAVID
{indignantly)
I don't want them pressecd. I
want to put them ons I must
leave here immediately.

SUSAN
But you can't leave without
your clothes, Davides

DAVID
_ {grimly)
I know vhet! That's why I

swant theml

{Looking past her
sround the room)
Where are they?

SUSAN
The gardener took them into
towns,

' DAVID
{frantically)
Stop himl I can't waltl

SUSAN
Now don't be impatient, David.
We'll talk sbout it after I |
have & showers Everythingfs
going te be all right,

(CONTINUED)
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DAVID

{through elenched

teeth as she starts

for the doer)
Everything is all right except
that my fiancee iz walting for
me in New York to be married --
and I'm not in New York.

SUSAN
{turning in the
doorway and callling

baock)
Dontt be selfishe ¥You had &
shower,
_ DAVID
(wildly)

But I haeve to have my clothes!

SUSAN
And I have to have a ahowers
T'11 be in Mark's roome

DAVID
(wildly, as she
exits)
Susan, you can't leave me here
like this.

But Susen has.

INT, VAMGE LTVING ROON - DAY

113 Susan crosses to Mark's bedroom, calllng back as she
goe‘B'. -

' SUSAN

How you do go ond You get one
thing settled and you stert
worrying ebout another, Don't
you ever do enything but worry?

‘pavid's head and shoulders appear at the guest bodroom
door, as he calls after her, angulshed.

(CONTINUED)
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DAVID

You'!ve heard about marriage,
haventt you, Susan? Weuld 1t
seom to be asking too much en
my part to be allowed to worry
about this thing that 1s golng
to Influence the rest of my
life?

{onn a mounting note

of hysteria)
And while Itm worrying, do you
mind telling me how I'm goling
to get back to New York wltheut
any clothes?

SUSAN!S VOICE

(as we hear the

shower from

Markta roon}
David, I want you to be married,
I think you ahould be married.
I think every nian should be
marrieds, But I think your suit
ought to be pressed, It wouldn't
look well,

DAVID
(shouting)
Miss 8Swallow doesn't care how T
look!

8USAN'S VOICE
_ (from shower)
What?

DAVID
(shauting frantically)
I sald Miss Swallow doesn't care
how I look!

INT. MARK’S BATHR@OM - DAY

114 Susan in the nhowar,

‘ © §USaN
(screaming)
. ¢h, but 4thatts silly!

She ¢alls over the doory

78
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INT. VANCE LIVING ROOM- DAY

Davld emerges from the guest bedroom, clutching a
feather negligee of uncurled ostrich, with a train,
about him, and strides out infuristedly in pursuit
of an argument,

DAVID
Will you come ocut of that shower
and help me find some clothes =--
or de T have to come In and get
you?

SUSAN'S VOICE
Oh, Davidl You wouldn'i!

DAVID
(striding up and
down ~ to himsclf)
No, of course I wouldn't,
{yells toward
Mark!s door)
Susen Vance, ocomc out of that
shower this minutel

: SUSAN'S VOICE
I can't hear you, David,

DAVID
(striding up snd down
- with groewing frenzy)
Yoy ean hear what you want to
heérd

SUSANtS VOICE
Oh no, T canltx I cant't hear a

thigs
DAVID
(shriding around
aﬁ animal

Oh, yourfan’t? Well, I think
youlre h-sPQilad, conceitad
1ittle Soatterbrainl The first
time I Lockéd at you I kmew it.
THE more 1 see of you the wore
I realize 1t§ The man who's
unlucky enough to get you is
golng ?d have & lifetime ef
misery
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Near the end of this speech he yanks open the door and
stands sghast. For he sees what we see: Y

a well-prcaerved woman of 60, who 1s Susan's Aunt
Eiizabeth and, though David knews it not, 1la alse
Mrs. Carloton Randem, Behind her are a unifermed
chauffeur and an English mald, thelr arms full of
luggages Aunt Ellzabeth holds a leash, to which ls
attached a growling doges ' This 1s George, who in his
own way has as meny pnssibllities for trouble as has
Susan, Through the open dnorway we can seé a
iimeousine parked in the driveway. David clutches the
negligee about him and backs off Into the living recm
egain, speschless.

SUSAN'S VOICE
Now, David, you're being
perfectliy ridiculous! Just
calm-down and wailt till I get
out theré, o

There is a dead silene® as Aunt Elizabeth stares at
Davide George growls and strains on the leash to get
st him,

AUNT ELIZABETH
(explosively)
Where are your clothes?

DAVID
(eompletely
‘ diserganized)
My clothes?..e Oh = you mean
my clpthes. -
(as Geprige grewls
~and s¥rains at the
. legsh) S
Whyy 1.~ I sipposs yéu think
1tts odd my wearing thils.

I peslize it looks odd, I don't
uswally < I mean'I - donft ewm
ovie 6f thésé things «« thig
isn't mine -= I'm ~-=- Itm merely
~lenkirig for my cleothes,

| | SUSAN'S VOICE
Davidl Don't go, Davidi I'm
coming right outy Are yeu

“there?

. (CONTINUED)
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81

AUNT ELIZABETH
(pointing off brusquely
as she glares &t David)
Igs that my nlece?

DAVID
(st111 disorganized)
I = I don't know ~= V'hoe 1s
your niece?

‘ AUNT ELIZABETH
{violently)
Answer mel Is that Susan?

~ DAVID
(meekly)
Yoss 3he - uh « she's taking
8 shower,

SUSAN'S VOICE
David, can I come eut? Are you
decent?

Dﬁvid, rootéd to the spot, makes some fluttering motions
with his arms snd his mouth moves soundlessly,

T dontt knows:

AUNT ELIZABETH

(yelling) ~ - .
Susani Hennahl  HANNAH GOGARTYI!

SUSAN'S VOICE
{yelling as Harnsah
gppears from the
~ dining réom)
Weit & minute! Wait = minutel

e

o ~ .AUNT ELIZABETH o
Who is this young man?y

s

MRS. CGOGARTY

:  AUNT BLIZABETH
{explosivaliy) =
Dees: anybody know? SUSANI

)
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Susan appears from the doerway to Mark'!s bodroom,
wrapplng a huge toweling bathrobe about her, her
dripping feet tucked into mules,.
for 1t and she enters gingerly, thinking fast.

SUSAN
- {in a f{czen volce}
Why, Aunt Ellzabeth! How nice
to sce youl What in the worid
brought you up to Connecticut?
I oxpectod you to stay in the
New York apartment,

AUNT ELIZABETH
{(with e snort)
In this heat ?

© SUSAN

(begulling)
I nevor dresmed you weuld be
coming here, But I'm so
heppy to sec yous And here's
Georges Bless his little
heart,

{bends to pat

the deog)

. AUNT ELIZABETH
You haven't changed a bit,

Susané Whenever you've in a
Jept; you gush, I knmw youe

You'r Fing to get oub of

Tt o  What is 1t? Vho
¥s - oung meht

 {thinking fast)
Why -~ thet's Devid, He's
a friend of Mark's,

AUNT ELIZABETH
What heve you dong with his

elethes?
o . SUSAN
His clothes? |
Lo (CONTINUED)

82

She knows ashe i1a in
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MRS. GOGARTY
She knows very well where his
tlothes are, Gogarty's taken
them into town.

AUNT ELIZABETH
(turning on David)
Why are you here?

SUSAN
(frantically)
I %old you «=~ hets a friend
of' Mark'ts,

AUNT ELIZABETH
You keep quiet, Susan]

. DAVID
Susan brought me here,

AUNT ELIZABETH
I don't doubt that -~ but why?

: DAVID

(stammering)

Well, 1t seems very complicated --
but she wanted bto bring---

SUSAN

. {eutting in frantically

' and lying rapidly)
Don't.David~-s

(furning on her Aunt)

T had & letter from Mark, and
hé asked me to bring David up
hére«~for s reat, He's been
working very, wvery hard, Mark
saya, and he's apt to have a
breakdpwn. He mustn't be oxcited,
Whatever he wants to do, he must
be allewed to do 1t, Mark says--e

AUNT ELIZABETH
(pointing with
g snort
Dees he want to wear that thing?

DAVID
(Violently)
NO!

1
%o,

{CONTINUED)
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E-Davi%J- weilt

SUSAN

(hurriedly)
Mark says he should be allowed
to do whatever he wents to.do.
If he wants to wear a negliges,
he should be allowed to wear a
negligee, Mark says-- because
therets no telling, Mark says,
what will happen if we dent't
give him his own way.

DAVID
(vislently)
There's ne telling what willl
happen if I don't- get my
¢lothes! I want to be marriedi

AUNT ELIZABETH
Susani T forbid.it! I
absolutely put my foobt déwni
I'1l ecut you off without a
pennyl

DAVID
(wildly)
If you'ld listen to me instead
of llatening to hepe-~

AUNT ELIZABETH
(with finality)
I'm not.going to listen to
eithei T yoqu. Not another word,
ﬂs Cman, until. youlre well)
rentfbime; Hanngh; thore must

b8 ‘some of Mark'a clothes here,
/ He can wear -those.

MRS. GOGARTY
(addressing David as
she points toward
-Mark's bedroom)

They're in there.

David gathéré his finery aﬁout him and stalks into
Markt!s bedroom with as mueh dignlty aes he can wuster.
Susan, seeing her prey on the wing, calls after him:

SUSAN

(CONTINUED)

B4
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The bedroom door bangs behind David, and Susen turns on
Aunt Elizabeth.

“BUSAN (conttd)
Now look what youtve donel
If he gets some clothes he'll
go away., And he'!s the only
man I've ever 1&?9&3

Shée deshés madly for her bédraom.‘ Aunt Ellzadbeth looks
after her and then locks at Hannah.

AUNT ELIZABETH .
It's 80 1like Susaen to fall in
love with a lunstic) Well,
1t's & good thing I came.
Bring in that luggage,

" MRS. GOGARTY
{as the chauffeur
deposits luggage
‘and goes for more)
Row long do you expect to be
here, Mrsa. Random?:

AUNT ELIZABETH
lunanapping Goorge'!s
ie&ah’

in er&ﬁit 2 I'm nere fer
e Yong qulet nest; Gborgé
neaﬂa -2 raaﬁ, toos. - -

%,




116

117

8
INT, GUEST BEDROOM « DAY °

Susen has hurried into slacks and is wildly combing Her
hair, which 1s st11l damp from the shower, The door to
the living room stands open. George enters curioualy,
Susan grabs her lipstick and dashes out ef the room Lo
intercept David, CAMERA STAYS on George, who has Ffound
PDavid's fossil on the chair. He ropards it moodily for
a moment, then takes it in his mouth and with sn air of
ownership stallkks outb.

INT, MARK!'S BEDROOM ~ DAY

Susan is confronting David, who 1s now dressed, stock
and all, for hunting, All David could find was white
riding dreeches, boots and a pink hunting coat,

SUSAYN
But, David, you can't leave me
here with Aunt Elizabeth w«
and a panther right out therel

- DAVID
I am not responsible for you or
your panther, It's your problem,
I, too, have a problem. I still
have to see Mr, Peabody. And I
have to get marriedt '

: SUSAN

Byt the way to get to Mr, Peabody
#z:thrgugh-kunt_Elizabsth. He
Ag:; haxgo gﬁeﬁiﬁh&ﬁg shs‘ggliz
rday. - I she asays so, he - ve
to be nige to you--p;eause he's

- her lawysnp,

David, on the point of flaeiné, turns and eyes her
~atrangely,

DAVID
- What!s your aunt's name?

_ SUSAN
Ellzabethi

DAVID
;(hoping he'a wrong
" but lmowing he 1an't)
But she has snether one,

fﬁ (CONTINUED)

s
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i ‘?

i kn5Wi

SUSAN
Oh yes, of course, HNsturally,

DAVID
I!ve made a mistake., Don't
tell me. I don't went to hear
it.
(starts for the door)

SUSAN
It!'s Random, Mrs. Carleton
Handom,

David sinks wearily againét the door jamb and groans,

: DAVID
Cut of seven million people,
whgnmgg% did I have %o run into
you yaa arday?

SUSAN
(plaiawively)
Whatt!s the matter? VWhat have
I done now?

DANVID
Mrs. Garlatan Random 1s going
£ glve away & mill&an dollars,

el

sUSAﬁ

DAVID
(as 1f talking
to du idiot)

T wandl i Por the museum}

SUSAW-

You.chn't have it for the

miseut, She's gcing to glve
1t So me.

David puts his hands on her sheuldeva, a8 ;f making e
dying request.

‘(’-CdNTI'WEﬁ)
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- DAVID

Susan~~could you concentraete

for juat a minute? It's

important to me-~to my work--

that your aunt never find cut

who I am, OCsan you remember

that? Just that one thing®

Susan 1s melting at his touech,

SUSAN
(limply)
Yes > David,

, DAVID
{pulling her closen)
You do understand, don't you?

_ SUSAN
{languishing)
Yes, dear,
DAVID

I'm going away from here, I'll
‘never aes you again, Butbt ~=-

-d o) ot 11 n
--~don't-~don't ever tell her
_ 1611 her I'm Mark's
frient] Tell her I'm a
oragkpot, 1f you like. Bubt
dot't tell her I'm David Huxley!

Pushes her off and strides out, Susan grogglily comes
out of tha fuwes of love and follews him,

INT, GUEST BEDROOM - DAY

118 David strides in to get his preclous fossil, He goes to
the chalr and pleks up the empty box, With a horrified
look he turhs smAck inbo Susen, who has folleowed him,

' ) DAVID ' Y .\
Whers is 1t% : , ,

SUSBAN
| {direnmily)
wﬁﬁ%ﬁﬂ?@jwhﬁﬁyy
_ ‘xf- |
S
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89

PAVID
(frantically)
My Intercostal clavicle!

SUSAN
(3t111 in a tranecs)
Your what?

DAVID
The bone! Itts rare, lt's
precious! It took three
expeditions and flve years to
find that bonel

. SUSAN
(dreamily)
Myl '

DAVID
(shaking her) :
Where is 1it? What dld you do
with 1t? Gilve it to mel

SUSAN
I-=haven!te=~got 1tw~~David, I
didn' te~awallow 1t1

He lets go of her, drops on his kmees and starts looking
under the chalr, Susen also gets down on her lmees and
turns up the gorneras of the ruge

Under & rome: bushy George is pawing dirt®over the buried
bone. He regaerds his handiwork critioally from several
sldes, and then ambles off,

INT, GUEST BEDE

David and Susan are crawling araunﬁ,,l@dking under
furniture--everythiing-~in a frantic search fod the boné,
Both peer under the heds Thelr gazss mest.

g DAVID
(xgonized) _
Bus Ty to remember! You'!re
| - Aupe you didn!t gaxry 1t
r ;.
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his,

SUSAN
No, David., Why would .I be
carrying a bone arcund?

DAVID
I wouldn't dare give a reasson
for anything you do!

They orawl out simultaneously from under the bed,
slumps de jectedly on the corner of the bed., Suaan
down on the other corner with her back almost against

SUSAN
Well, there's only one thing
to do. You'll have to find
another bone,

DAVID
(coldly)
It took three expedltions and
flve years to find that one, ._

' SUSAN
You!re making an awful fusas,
David, Now that you know where
the place 1a, just send them
back to get another one,

. DAVID
(his hands e¢lenching
prayerfully)
All right--we'll leave that,
The point is, 1f I don't find
that bone, I can't go back to
New Yowkl

SUSAN
Well, I think that's pretty
s8illy~~that a man can't gt home
becaus® he can't find a bone.

DAVID
Susant Pleasel There are some
things you shouldn't try to
dlscuss, .  What an intercostal
slavicle means to soclence--and
to me~-~1l9 beyond your capacity.
Where yéu can help is to
remomber. where you put 1it,

90

David
glts

. (CONTINUED}
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SUSAN
{plaintively,
pointing)
I put it there--where I found
1t

DAVID
Did you see snybody else in
here?

SUSAN
Nobodyt Nobody but--
{with 1llumination)}

~=George!

They look at each other, speeshless, Both rlse on a
common impulse and start for the door.

INT, VANCE LIVING ROOM - DAY

121 Susan and David come dashing from the guest bedroom and
encoumbter Aunt Elizabheth iIn the entry. Aunt EIizabeth
stares at DPavid's welrd attire, Davld hurtles past them
both and out the front door, -

\ . SUSAN
(wildly)
Where's George?

 AUNT ELIZARBTH
Suaan, I want o talk to youw~
alonei

SUSAN
(loocking after David)
But, Auntle, I hawe to flnd
George ¢ -

| AUNT ELIZABETH
Why %

. SUSAN
David Wanta him, David loves
him. Ha thirks ha's auah a
nice dng. e

_Gaoégg as;' lendy.

FEFATARR RS
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122

SUSAN

I know, But David dcesntt,
(and to her aunt's
aatonishment, she
dashes on past 1in
pursult of David;
calling)

Da=-vidi Walt for mel

EXT, GARDEN - DAY

David 1s walking around a bush, snapping his fingars and
whistling luringly. Susan dashes in to him.

SUSAN
Don't do that, David, 1If the
nasty little beast knows you
want him, he'll hide.

She puts her finger to her llips and they start tiploeing
across the garden, CAMERA FOLLOWING, Gecrge, who has
been spying on them all the while, appears from behind

a hedge and follows at David!'s heels., His muzzle and~
pews are covered with fresh earth, He keeps his nose an
half-inoh from David!s ankle, prepared to bite him 1f he
walks too fast, prepsred to bite him AP he walks oo
alow, prepared to bite him anyway if the mood hits him,
David stops suddenly in despalr,

DAVID
Susen, thls isn't getting us
anywhere, We!ll never find
the. worthleas brutel

Both start and turn as George growls st David,

_ SUSAN
{deceitfully)
Oh, here's the little dogglel
Ian't he a dear, David?

She and David drop on thelr hends and knees and Susan
qulckly snatches one of George's paws so that he cannot
get away, George growls, ' g

: DAVID.
(indicating George's
earthy muzzle and
paws with agitation)

Look! He's been digglng! He's
burieqd iti

(CONTINUED).
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. SUSAN

Oh dear! Thers are tweniy-six

aores in thls garden!

DAVID
(sternly to Ceorge)
Come on now-=-whers did you put
that bono?

SUSAN
(warningly)
Ok no, David, not that wayl
(cooingly to George)
Now, George, we're not angry.
Susan and David need that bone,
It's a nasty old bone, It's
hundreds of years old. Susan
will get you a nice fresh bone,
if you'll show us where 1t is.

George sibts down and looks bored,

DAVID
(bitterly
addressing
the dog)
You our!

SUSAN
~ (warningly)
David, dontt! You'll ruin
everything. Spell 1tl
(sweetly to George)
Now, darling, don't be stubborm.
Susan loves you, Let's dig.
Come on, George-~-let's dilg.

She brushes the earth suggestively, showing Georgs, who
knows how to dig better than she does, what she means by
taig,! George seems to get the ides, He rises and
stalks off, Suadn clutches David's arm excitedly as
they follow, -

SUSAN (cont'd)
See? You just heve to know
how to handle him., Everything's
going to be all right, David,



. 94
The spot where we saw George bury the fossll. George
comes stalking into scene with Susan and David following
expectantly, It is obvious that George is leading them
to his buried treasure, In a moment we see that Goorge
has no such intention, He walks calmly over the apot
and David and Susan follow him.

SUSAN (eont'd)
(in e hushed voice)
He's going to dlg in a minute,
I can tell, _

Saure enough, George digs, but not In the right apct.,
Susan snd David drop on thelr hands and knees and help
him dig with growlng enthuslasm.

- ~ BUSAN (cont'd)

(talking to both

David and Ceorge, in

. different tories)

Good Getrgel That¥s vighti
Good Géorgel.,.., You see, David,
1t?'s all very simple 1f you
just keep your hesd,., Don't
stop digging, dear, That's a
fine dog..s Lan't he a strong
1ittle men, David?

David is. digging with silért determination. After a fow
_minutes of frentic dlgging, quite & nice hola has been
made, George onlmly 1ies down 1n 1%, puts hils head on
his paws and shuts his eyes., For 2 moment Susan snd
David, on thélr hends end knees, stare at him in hurt
surprlse. L '

DAVID
(through clenched
teeth.

afeeling besst!

You

o, STRAN

him on his feeb;
] her voles honsyed)
If you'lre tiped, desr, Just show
David pnd Susan, snd theytll digs,

George seems to get the fdoa and ambles off, They

f

I  DESSOLVE oUR
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EXT, ANOTHER PART OF GARDEN -~ AFTERNOON

Gogarty, persplration dripping from him, 1s filling
holes. He has a good many to go, running in a zigzag
line. Wesrily and irritably he scoops -dirt into the
gaping hole which he 1a working on, tamps down the
sarth, leans on hlsg spade and regards what lles ahead
of him: holes atretohing in an interminable zigzag line.
Aunt Ellzabeth enters to him from the house. She standa
rogarding the hoies and Gogarty.

AUNT BELIZABETH
Whet are you planting?

| - GOGARTY
(8traightening
irritably)
I would not be planting anything
in a erooked line, ma'ams. That
you Knowe ‘

AUNT BLIZABETH
Then why mre you digging holes?

. GOGARTY
I'm net digging holea. I'm
f£1iling up holes.

AUNT BLIZABETH
But you can't £111 up holes

until after they've been dug.
You must have dug them first.

o GOGARTY
Mrae Rendom; I dug rothitig. I'm

merely t#ying t6 repair the
aamag;‘-ﬁian_ﬁaﬁ Yeen done to
the finedt gardenr in Westlake

Countye. -And I have it in my mind,
Mrs. Random, tb‘ggy juat one
thing. If Miss Susan wants to
dig, why don't you get her a
sandplie?” ¥ A

|  AUNT BLIZABETH
What has ¥ise Sugan to do with 1% U

{ {CQNTINUEDJ
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GOGARTY
Miss Sugan has severything to do
with 1t. Miss Susan and that
young man and your dog, Mrs.
Random, are careening around
this garden just digging wherever
they see fite. Follow these holes
and yout!ll find her. It wlll be
the work of years for me to
repair this afternoon's foolish
foollishhess.,

Aunt Elizabeth looks off-acene, puzzled, and gces In
the direction in which the holes leade.

GOGARTY (cont'd)

(bending back to his task)
And, furthermore, T should say,
Mrs+ Random, if you want a
gardener who'll put up with
anything you can just get
another manes It!'s not Gogarty
who'!ll be the tool of svery whin
of a twenbty-year-old girl.

EXT. GARDEN. - AFTERNOON

Susan, DPavid, and Georges David has completed the hole.
He lesns on his spade wearily and looks inquiringly at
Georges. George, who is now tired of digging or of -
seeing anyone elss dig, puts the seal of flnallty dmthe
whole businesss . With a burst of snergy he begins
filiing the hole.

. DAVID
{in 8 bitter voice as
he leans unmoving on
his spade} ,
Oh, don't: exhaugt yourself,
Georges Lot me do 1t.

) . . AUNT ELIZABETH'S VOICE
(calling peremptorily
from off~scens)

Susan! Where are you?

George heara that wéll-known voilce and ducks outs He's
no fool, David drops the spade in trying to cdtoh
George. ' C

o - SUSAN _
‘Follow him, Davidl o
, (CONTINUED)
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David exits hurriedly in pursuit of George.

AUNT BELIZABETH'S VQICE
(louder)
Susant

SUSAN
(faintly)
Here, Auntiel

She hurriedly brushes of'f her hands and pushes back her
hair as Aunt Elizabeth appears around some shrubbery and
enters to her.,

AUNT ELIZABETH
(with asperity)
Sysan! What in the world are
you doing?
. {indicating the
holes )
fthat are thsse?t

SUSAN
(faintly)
Heoleas

AUNT ELIZABETH
(exposively)
I know they're holes! Hew did
they ge?® here? :

SUSAN
David and George were digglng.

AUNT ELIZABETH
(confronting hexr
determinedly)

Now, young lady, we're golng to
get down to brass tackss Youlre
hiding something.e

SUSAN
twith & wail)
No!

- AUNT ELIZABETH
Who 1s this David? '

., ~ (CONTINUED)
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SUSAN
Wall--ha's a friend of Mark's.

AUNT ELIZAPETH
Is that all you knew about him?

, SUSAN
No. I know I'm golng to marry
hlm. He doesn't know it yet -=-
but I am!

AUNT ELIZARBETH
Whet 1s hils name? What iz his
background? What does he do¥

SUSAN |
His name? Itla~+nh=<uh~=~Bone.

AUNT ELIZABETH
Bone? Can't you be more
explicit? What does he do?

SUSAN
Ha==he hunts.

' AUNT ELIZABETH
Hunts what?

SUSAN

Why—ﬁuh--animals, I shot:ld think.

D AUNT EEIZABETH
®h, Is ﬁhat how he met Mark?
Blg~game hunting?

§ . SUsAx
Oh~=very bigs : '

AUNT BLIZABETH

Well, 1f you're planning to
merry him on WONEFE L Te
ot I

4

and Mark ave quité enough for

mé Yo cope withe Purth 18,

when Alexdnder comes tonight
I shell bpeak t6 him saricusly
about yous  As your guasrdian,

he shouldxbe informed of the kind
{CONTINUED)

of company*you‘re keeping.

@G
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SUSAN
{quavering)
You wean Boopie'!s coming herse?

Tonlght?

AUNT ELIZABETH
Have you any obJectlon te my
seeing wy lawyer? He's coming
late, but he's going to spend
the night--and we'll settle
this tomorrowe '

Her gaze flxes off-sceneswith astonlshmente.

126 WHAT SHE SEES: David crawling through & hedge on his
hends and kneea after George.

127 Aunt Elizabeth and Susane They reacts

" AUNT ELTZABETH

: (azhast)
2 Susan! We just can't have
5 that man aroundl

SUSAN
But, Auntie, he's only playing
with Georges

' AUNT ELIZABETH
Well, he's not going to play
with George any longers
{calls pererptorily)
Ggorge! - A

EXT. GARDEN = AT HEDGE - AETERNOON

128  Devid erawling after George. The dog stops as Aunt
Elizabeth's scream is he&rd agaln,

o AUNT BLIZAERTH'S VOICE
George! Come harel This minutsel

Georgé ata@ts:dut-of soons L-ORErS %h&»voiéaq
David grabs af his leg and’ Palls face dowr, missing.

s,
S,




EXT. GARDEN ~ AFTERNOON 100

Suasan and Aunt Elizabeth.

AUNT ELIZABETH
Keep that man away from me,
Susane. And mark my words,
you're not safe elither| You
can push Providence just so far.

Gaorgs enters and she snatches him up in her arms and
merches out toward the house.

DISSOLVE

EXT. A ROMANTIC SPOT ~ LATE AFVTERNOON

Susan and David are alttlng on the bank of a atream
completely exhausted. Susan ls happy because she has
suceeeded in keeplhg Devid in Connecticut. David 1s
unhappy because she has suecceedead in keeping him in
Connecticut.,

SUSAN

(sighing deeply and

stretehing out with

her arms under her

head)
Ch--how quist it is! 1Ian't it
nice, David«~just to be guiet
and#and-alorie this way? -
Without a lot of people talking
to‘us, I means

~ DAVID
{(atariy glumly shead
_ 6f hilmj) '
I éan't think how he could have
fourid-& place where we didn't
" dige Ws've dug up practically
twenty*slx aocres.

- SUSAN

(#ith sweet " raasonablenéssi
Nowy Pavid, evepything?ts goéing to,
be all rights The bone's here
somewhere. George knows wherss
There 4 no point ln our digging
without Gaorgee But we can'lt -
have Gaorgs because Aunt Blizebeth
won't liet him out of the hotse.

{her tone ehanzes)
Wouldn't it be niece 1f we could
Just sft hera Téraver and evar?
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She rolla

101
DAVID
{glumly)
But she has to lst him out of
the house sometime.

SUSAN
I always say that psople don't
have time te fall in love in
the city. WNow what could be
nicer than Just spending months
and months getilng acquainted--
with aomebody, of course, that
you like=--and maybe=wcould fall
1n love with?

over and looks pensively at David.

. DAVID
~ (hopelessly)
Of course it's just possible that
he didn't bring It sutdoors at alle

SUSAN
You're not even willing tmn relax
for a minute, ars youf?

DAVID
{looking around at
her bitterly)
Relax? Do you realizse that I've
telophoned my flancee twlce and

péstponed my marriage?

SUSAN

Yese Thatls tos bady It mast

be terrlbls for a girl to resalize
thet a bone 1s more Important
then she 1is.

DAVID
(violently) '
I haven't told her I've lost the
intercostal elaviecle! I haven't
dared! It would be {oo great a
shock to her!

SUSAN
Oh, I wouldn't tell her I'd
lost 4t, Pavid~--I'd just tell
her 1t4's been mislald.

k - (CONTINUED)
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DAVID

T'm sure you woulde.

SUSAN
Now I would su:-gest that you
tell her that you'll be married
next week at the same tlime.
That will glve you & week here.
Wie're sure to find it In a week.

DAVID
Oh, Susan, stop suggesting
thingsi
SUSAN
(hurt)

All right, Davide I was only
trying to help.

They sit bolt upright as the scream of the panther 1s
heard from the stable. Susan jumps upe

T

SUSAN {(cont'd)
Babyl We haven't fed himl

DAVID
{bitterly)
JIf It weren't for my fossll,
I'd feed him George.

¢
. SUSAN
{frantically as another
soream is heard)
If Aunt Blizabeth hears that--
my goose is cooked!

She plunges off toward the stable and David follows.
| DISSOLVE OUT



“BL DISSOLVE IN 108
INT. VANCE STABLE = LATE AFTERNOON

Inside Box Stall = David and Susan enter, leaving the
door open bshind them. Susan pats the panther while
David unwraps the package of meat he bought at Westlake,
which he has taken from the stolen car. As Baby crouches
over the meat there is a low growl from the doorways
George has escaped the stern eye of Aunt Elizabeth and
is spying as usual.

SUBAN
It's George! Grab him!

| DAVID
You grab hime You know him
better.
SUSAN

That's why I won't grab him.

- DAVID
(advancing on CGeorge)

Keep that panther back.

We can't lose George=-yet.

SUSAN

Mark sald he likes dogs.s
L - - DAVID
Mark probaBly meant he eate

He podﬁﬁés on George in ‘the dim light and goes out of
the box stall, Susan following.

oo . : .
132 Outside Box Stall ~ David is hugging George flrmly as
Susen latches -the door of the stall on the panthere

. SUSAN .
He mist 1like youe  He Hasi't
gr0W$Qd‘3iﬁbé‘Fﬁﬁ pleksd him ups

o (i .
i

o DMEIDY el
S efbEerly) 0 i

He dexitt. His mouth is full of |

my hands s i
N DISSOLVE 00T

v



DISSOLVE IN 104
INT. GUEST BEDROOM - NIGHT

David has changed back into his own clothes except for
his coat. He has on a fresh shirt and looks quite
respectable again. He 1s on the telephons in the midst
of an agitated conversation with Miss Swallow, his
agitation arising largely from Susan's Jerking at his
8lbow.

" DAVID
But, Allce dear, I can't get inl
I've bean unavoldably detainedl

SUSAN
(jerking at his elbow)
Tell her at the same time next
weeKa

DAVID
{putting his hand
over the mouthplecs)
Susan, willl you go away?

: SUSAN
{tugging at his elbow)
But, David, it mlght take a weeks

» DAVID
(1nto phons)
What, dear? What did you say?
oo Yea, dear, I know it's unlike
ne .

 There is 2 bhlast from the other end of the wirs.

SUSAN
{jerking at his sleeve)
Don't. be afraid of her, Davide.
Say something funnys.

. DAVID.
(%Qaded,beydniidonﬁrﬁl,
airly shouta into
phofis as the blaat
censes ) _ :
I might as wall tell you, Alide,:
-~-1'vq lost fhe irtergostal
clavicie! =~ o

(CONTINUED)
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There i3 a plercing scream from the receiver anf he
turns 1t away from hls sar with an agonized expression.
Susan Jerks the recelver from hls hand, puts it in the
drawer and shuts the drawer,

DAVID (cont'd}
{aghast as he indicates
the drawer)
But you can't just leave Allce
there!

SUSAN
Who can't?

David jerks open the drawer and takes out the rscelver.
He speaks tensely into the transmltter.

DAVID
Alicel Answer me! Alice!

Susan crowds her face 1into the transmitter and speaks in
the crisp manner of an operator.

SUSAN
When you hear the slgnal, the
time will be exactly seven
thirty-one and a half.

And she plcks, up a paper cubtter and smacks a brass bowl,
which glves out s loud gonglike note.

Alice in e dead faint at the other end of the wire.

INT. BNTRY - VAng HOUSE - NIGHT

MED. SHOT on front doors Tha doorbell is ringings

Mra. Gogarty opens the docor to dlscloss Major Horace
Applegute, & well-dressed man of forty-five or £ifty.

In the driveway, through the d@cr, we geé a btaxl drawing
out of scene, . _

) APPLEGATE

I am Ma ¢r Applegatée Mrs.
Random ksked :me: for ditiner.
Will you find out if she
still waﬁﬁg-ma?f :

i«

(CONTINURD)
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Aunt Elizsbeth pesrs over Mrs. Gogarty's shouldere

AUNT ELIZABETH
Is that you, Horace? Ccme in.

APPLEGATE
(entering)
Well, well, well, Ellzabeth!
How ars vou?

AUNT ELIZABETH

(as CAMERA FOLLCWS

them into the

1iving room)
I'm & nervous wreck, &s you very
well know, I'm always a nervous
wreck. What I need is absolute
peace and quiet and I never get
it, It seems to me all my life
I've been searching for absolute
peace and quiset and It've always
found exactly the oppoalte.
Maybe that's what comes_of being
born in my family. 1t does seem
harde.

They run into Susan, who comes out of the guest bedroom,
whers she has been helping David telephone.

AUNT ELIZABETH (cont'd)

Susan, I want you to meet a very
dear friend of mine-=~Major
Applegate.

as Susan offers

her hand)
He wants me to finance a most
thrilling expedition and he's
invited me to go along.

STUSAN
I don't approve of expedlitlons.
How do you do, Major Applegate?

AUNT BELIZABETH
That nesdn't bother you. You'lre
not going.

SUSAN
T doh't think you should go
elther, Aunt Elizabeth.
_ {to Applegate)
She's Peally in very delicate health.

{CONTINUED)
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107

APPLEGATE
- (with a nervous laugh).
Oh~~really, HElizabeth? You--
vou didn't tell me that,.

AUNT ELIZABETH
(with a snert)
I'm no such thing! I'm in
perfect hsalthrwexcept that I'm
8 nervous wrecke.

David, a bit 11l st ease, enters from the guest bedroom.
He stops short on finding himself confronting s stranger
- Applegats. Aunt Elizabeth looks at tham.

AUNT ELIZABETH (cont'd)
I want you to meet Mr. Bone,

. DAVID and APPLEGATE
(extending their hainds
and speaking
similtaneously)
How do you dc, Mr. Bonet

AUNT ELIZABETH
(losing patisnce with
his paranoia points
& fingey at ﬁavid) .
You are Mry Bone. This ia Magor
pplegate., '

/

: APPLEGATE

{1au5hing uneasily)

Oh yess Yesi Quites I'm
Applegate.

DAVID
But there must ba some mistake -

AUNT ELIZABETH
oh no, there ian's! Ifve Known .
Horag¢s Applegate for .twenty yearai
Susan, take him awayl :

SUSAN ;
(with the sweet marner L
’ of a keeper) :
Come, Mri Bones We'll ge fop
8 nice ittle walk before dirner.

\% | (cam:mfwl-..___ o
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55 (CONTINUED)

- Devid goes out in an utter deze. . Applegate looks after
" hime

108

APPLEGATE
What a plty! Such a nice-looking

young mine

AUNT ELIZABETH
Conversation may be a little
difficult at dinner, Horace.
The young man'!s having a nervous
breakdown. Talk to him aboud
big game huntings Hefs a big
game hunter, too, " He dan't talk
sensibly agput anything else.

APPLEGATE
; Oh yes, Elizabeth. T can talk
| for days on thdt subfect.
Don't worrys 'You'll find
conversation flowlng very freely
once I start drawing him out.

INT, VANCE STABLE ~ NIGHT

Gegarty enters like a man who 1s in search of a bottle,
which he 1s, goes to the dobr of the box stall where
Biby is, unlatches it and enters: He walks past Baby
in the dim light, reaches up to a rafter and finds his
bottle; goes eut with the bottles, leaving the door -
unlatched. Gbgabty sits down on a hox and uncorks his
bottles He takes a swig to steady his nerves.

DISSOLVE OUT

.‘::
£
1
i
;
| ‘
{o
.



LISSOLVE IN 109
AT, VoNCE LINING ROOM - NIGHT

Aunt Elizabeth, Major Applegate, Lavid and Susan are
seated at dinner. Conversation is slightly impeded
because David will not look at anybody but George, who
lies on the floor well within view. Mrs. Gogarty has
elready served soup to David, Susan and Aunt Elizabeth.
Now she enters through pantry docr, bears down upon Ma jor
Applegete. ' '

APPLEGATE
(clearing his throat
a3 she pleces the
soup before him)
Have you ever been in Arsabla,
Mr, Bone?

Mrs. Gogarty marches back to the kitchen, David, engrossed
in George, mmkes no response end Applegate once more
clears his throat as he trles agailn.

APPLEGATE (cont'd)
I say, Mr. Bone, hsve you ever
been « in Arsbia?

LAVID
(abruptly, wilthout
taking hla eyes
of f George)
No. .

APPLEGATE
(dogged)}
I suppose you've - apent most
of your time in Africa?

DAVID
No. Why should I?

Applegate looks helplessly at Aunt Ellzebeth, who makes
6 gesture of washing her hands of the whole businesa.

APPLEGLATE
Tibet?

DAVID
No.

{CONT INUED)



{CONTINUED) : 110
. APPLEGATE

(desperately)
Melay Peninsulae?

George gets up and wanders in a lelsurely fashion through
the doorway. David rises abruptly.

DAVID
Exeusse moe.

Applegate follows David's exit with hls gaze.

APPLEGATE
I think I hit it.

| AUNT ELIZABETH
(with a snort)
Do you think it's worth it?

: SUSAN
_ {quickly)
He was horrlbly clawed by a

tiger in the Melay Statea. He
doesn't like talking about it.

' APPLEGATE
Oh, I s€e... Don't worry,
Elizsbeth, I'11 draw him out.

Through ancther door George comes Into the room, Devid
stalking after him. George flops down. Devid resumes
his seat and his soup, still keeping hls eyes fixed on
George. .

| SUSAN
- (tipping David off)
I've just been telling Major
-A@y.lsﬂg&'@@. .Lhat you were badly
clawed in the Maley Peninsunla.

DAVID
I1ve neveyr been in the Malay
Peninsules

This throws ‘them al} for & less.
: . R R S T
= = (CONTINUED)




{CONTINUED) | 111
APPLEGATE

What type of gun do you use in

hunting tigers?

Again George 1s ox the loose. David rises.

DAVID
(muttering)
Exouse me.

All watceh as David stalks out after George.

S AUNT ELIZABETH

 Reslly, Susen, imagine giving a
dinhér'pérti, with your hugband
stalking 1ike Hamlet's father
sll through the meall It's
unthinkable!

SUSAN
(dreamily)
Isn't he sweet! Did you ever
gses such shouldersi

INT, VANCE STABLE ~ NIGHT

Gogarty seatﬁ&_enthé-bpmpaﬁg-takﬁﬁ% atiother drink.
Baby hes coms but of thé stell and- 1s padding silently
toward him. The panther rubs lightly agsinst the . nlce

mer. _Gﬁgﬁrtmfréﬁches‘down-caréi@ﬁﬁiyfbehiﬂd'him and
pats Baby. - T

. GOGARTI
Hello, George, me bioyo!

‘& funny expression comes over hls fece as le goes on
patting Baby. He begins to suspect thie 1an't a dog,

veseuse dogs don't purr. He screws up his courege and
looks around, the ' o

s arounyl, biern springs to his feet with an
inerticulets oxy snd yushes out of ‘the steble.

Mr&m_&baﬁrtf=&@ﬁféha fish course set oub on
and 1s Just passing the ¥k ‘dg

and sends/the tray flying.
indignanglys -

6 sllues Liay
dpor_es Gogsrty bursts in
”£¥“&ﬁgﬁ@@&aﬁkﬁﬂ@ﬂ‘&tfhim |

., MRS, GOGARTY
Blast you, Gogsplyl . o




INT. VANCE DINING ROOM - NIGHT e

GROUP SHOT. As David and George onter there is = terrific
crash off-scene. David, without a word of explanation
about his sbsence, resumes his sest and fixes his eyes on
George.

AUNT ELIZABETH
(ringing the
bell violently)
Whet was that? Hsnnah!
Hennah!

141 TWO SHOT - Hennah and Gogarty.

| GOGARTY
Hannah, this 13 no time for
personallties. Where's my gun?

MRS. GOGARTY
Gun? What would you be wanting
with a gun?

GOGARTY .

bPon 't be esking qhesticns in
a criais! Where's my gun?

o MRS. GOBARTY
Itts where you left it - in
Y Rv1 -k o "'? i ~tn§ bed, the

i ‘ - : g g -
That bigﬁ With ayss like balls
of fiﬁﬁl - _

k-] -g-ﬁi af hh@ ining room bell is heard oﬂf-saene,
axid Aunt Eiizabeﬁh' volee.

é
!




IHT. VANCE DINING ROOM - NIGHT 113

MED. SHOT, Mrs. Gogarty appears in the pentry doorway.

MRS. GOGARTY
Yes, ma'am.

AUNT ELIZABLETH
What was all that banging about
out there?

MRS. GOGARTY
That was Gogerty, ma'am.

Goger ty's face appears in the doorway behind her.

_ GOGARTY
1 saw & cat! I saw a cat as
big as a cow, Mrs. Random! It
came right up end breathed in
my face

AUNT ELIZABZTH
inat nonsense!

MRS. GOGARTY
Thet's what I ssaid, ma!am;

Susen snd David.Treezs ana lean forward. For the flrat
time Devid unfixea his geze from Jeorge.

Cin o gUBAN
Whet « did - you;- sey - you
BEWT :

_ GOGARTY
A ¢at - with eyes like balls
of fire.

: AUﬂT ELI%ABETH
Gag&rty, you‘va bedi drinking

againl ’

C . GOGARTY
Neapy & driop have I had, Mrs- Random,
as' T 1ive sn* breathe. A gun is
hat 8 n éd and ﬁsm&n to wield

“ﬁ'ﬁ;- . (CONTINUED)
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Mrs. Gogarty pushes Gogarty back through the door and
clomses it.

APPLEGATE
{(to eass the social
tension; laughing
nervously)
I saw e tiger once - in
Abyssinla.

DAVID AND SUSAN
(rising as one)
Excuse met -

Applegate, checked in mid-sentence, stares open-mouthied
at the receding Clgures. '

~ AUNT ELIZABETH
I suppose it's too much to
expect -- but would you mind
staying through the meal?

_ APPLEGATE
NO, _nO, Elizabeth' I - e!’ -
I was. planning Yo.

AUNT ELIZABETH
Good! Hanneh, serve the nexi
coursel .

INT. VANCE STABLE » FYGHT

143 Susan and David rush in. The stall is empty.

o susaw
Baby! BABY!

DAVID
Now don't lose your head,
Siysan! Don't 1686 your headl

| SUSAN
{insenely)
Don't loge my what?
! .

- DAVID
Don't losh. your head!

{QCONTINGeD)



Changes 9/17
"BRINGING UP BABY" / {ﬁ%

43 (CONTINUED)
SUSAN

{clasping her head
frantically)
I haven't lost my headi I
haven't!

DAVID
(shaking her)
Collect yourself, Susanl
Nothing 1s to be galned by
uncontrolled hysteria. Stop
shakingl

SUSAN
I - I'm not -~ s-sheking. You
. - you're = §~ahak1ng me.

He drops his hands: Fop the flrst time Susan hes met
her Waterloo. She is willing to turn to Devid for e
solutione.

INT, VANCE EiNIﬂG ROOM.? NIGHT

144 Mrs, Gogarby enters from the pentry with a platter of
rogat squab. _

- AUNT ELIZAEETH

;o (he ping hergelfy
'Gn' reasohswny It ke ta 0
chk ' ditlon, Hﬂrace,

was W.]' A B g r
: tha't :ﬁ'at t%’)nﬂr What:---'-?-:nhiﬁ"nmﬁq

0&1 Wna he < primiﬁiwe* 'W';._=

Susan enters snd -:-?ﬁsésidéa lnbra her s&at bahind, Mrs- &ag&rw
Ohe Shhebe
. AV
*,

T,
a




Lol
-143 {CONTINUED})
SUSAN
(clasping her hesd
frantically)
I haven't lost my headl! I
haven't!

DAVID
(shaking her)
Collect yourself, Susan!
FHothing is to be gained by
uncontrolled hysteria, Stop

shekingi

. S@daw
I - I'm not -- g-shaking. You
- you're ~ a-sffaking me.

He drops his handa.ﬁgﬁor the first time Susan has met
her Waterloo. She 3§ willing to turn to David for a

solution.

INT. VANCE nggﬂdgﬁoom ~ NIGHT

144 Mrs. Gogarty 1nberu\from the pantry with a platter of
roast squebd .

ALUNT ELIZABETH
(helpifg herself)

One regson why L'd like to go
on this expedgtion, Horace,
ig that it woqld meke Drusllla
Maretti green §ith jealousy.
She's alweys bipgging about her
experiences - Lt the only

that fat tenor w¢¢t1s-hia-name.

APPEECGATE
Oh! Was he - primifive?

/ Susen enters and slldes into hdp seat behind Mrs. Gogart:

| - SUSAN
Ohw SQuab .

(CONTINUED)

*




144 (CONTINUED)

116

AUNT ELIZABETH
Ten years, off and on, Il've
lived with Drusillisa - and I've
never seen her stop acting. She
can't forget that she once sang
at La Scala end she neglects to
mention that 1t cost her third
husband ten thousand dollers. A
volce like a crow - and I can't r
glve a party that she doesn't
sing after dinner!

APPLEGATE
Elizabeth, I shouldn't live
with hers '

- AUNT ELIZABETH
But, Horece, she's my dearest

friend.
APPLEGATE
(choking on
hils food)
Ch.

AUNT ELIZABETH
And now that she has that moth-
eaten cheetah she's Insufferable.

APPLEGATE
Oh. A oheetah. You mean -
(meking his four
fingers walk on
the btebleoioth)
e cheetgh?

AUNT ELIZABETH
teett arc sll gones But it
walks, end crowds follow her
« afd that's ell she wants.
Attention] Thet's why I left
Paris. I will not b® put in
the shede by that womani

: i

=
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INT« GUEST BEDROOM - NIGHT

David at telephone in an agitated state.

DAVID
Listen! It doesn't matter
what my neme is., I -~ saw -

a = ganthsr!

INT, Z00 OFFICE - NIGHT

CLOSE SHOT -~ Zoo official in unlform, at phone.

Z00 OFFICIAL
Yeah, I heard you. You saw
& panther,
(arily)
In Connecticuttl

INT. VANCE DINING ROOM - NIGHT

Susarn, Applegate, Aunt Elizebeth at tables Susan has
finished her aquabe. She is prattling to cover David's
telephoning.

SUSAN
I know Just how you fesel,: Aunt
-Eli&abet aba b thev*

around.ths hauae.

AINT ELIZABETH
{(brusquely)-
Nothing of the kindl It
going to have a panthera.
Markts gending it from Braszil,

.. SUSAN
(stunried)
panthey'?

AUNT ELIZABETE




INT, GUEST BEDROOM - NIGHT

- 145 David at telephone in an sgitated state.

DAVID
Listenl It doesn't matter
what my neme is, I - saw =

g = panther]

INT, Z00 OFIICE - NIGHT
146 GLOS'E SHOT -\Y.oo official in uniform, &f phones

b Elizabeth at teble. Susan has
he 1s prattling to cover Davidls

147 Susan, Applegate, "
finished her squgh
telephoning. .

BUBAN
pw you. f»ael,\ Aunk
gﬁﬁi

%I ax'm.md the houso.
a ‘.l.ot of :

bé 'Bhﬂ!‘ .

{(bivigquely)
Nothing of the

{émphatical
I'm not going ¥o
Tording 1

with ] u

me . ihe id the pan'hher-
canit think why 1t hasn't arriveds
Maybe hbu!a training 1‘&: :




147 (CONTINUED) 118

SUSAN
(faintly)
Excuse me,.
(staggers from tho
room in search of

bavid)
APPLEGATE
Has she aver boen clawed by a
panther ¢

INT, GUEST BEDROOM - NIGHT

148 David is just hanging up the telephone recelver as
Susen dsshes into the room, sklds on the rug and
falls at his feets.

: S8USAN
Don't call the Zool Dontt
call the Zeoo, Davidl

3 DAVID
3 Ttve called the Zoos It's all
fixed

SUSAN

Qall them bacic and unfix it!
Dontt ask gquestions] Call
them back | '

v
T will not! I told the Zoo
they colitd have ths panther
1f they found him.

SUSAN
You gevs him Babyl You gave
away my 14ty tioppiness -
- my brotherts truai mel .
You gave away my nheritancel

DAVID- -
Itve haql snoughi I quitl

( " S'GSANi

8 rageivey
it hin) e
You can't quitl

(onTENUiDY




v
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48 {CONTINUED)
L DAVID

You told me the only thing
standing bYetwoen you and &
million dollars was that
panther, Well « now itts
gonel

SUSAR
(wailing)
But, David, everything's
changed, I just found out
that panther belongs to Aunt
Ellzebethi
(daneing in

8 ,:'-f -
, oxpl e | ﬂall them
fhen you were

DAVID
‘Itve just spént fiftadh minutes
conwvineing them thaiwI did ses
a panthers They won't Believe
nal N

SUSAN
(wrenching raceiver
. .- from him)
I11% tell them you're a drug
addiét - that youlre always
seaing thtrigs |

mv:tp
; (gy'nghing raoeiver

149 M’lh*h EM zﬁ_‘b ,,i;h _
' desgért and unf?ee.

solence ‘we woul 1% have plinele
| surgary and thn bﬁlﬁphﬂneq .

. TR AR A Gt gt .
‘_, ST g e ks o
3 p Ey 5
Y, Jh B LR 5
£

19



148 (CONTINUED) 120

APPLEGATE
Without sclence, FElizabeth,
we'd be free of this complleated
civilization. The primitive
1ife 13 the richer life., Men
end women = untrammeled ~= Think
of it}

AUNT ELIZABETH
I also have to think of the
responsibillty of giving away
50 much money. I'd like to
have my name in the Museum.
But before I meke up my mind
I must talk to this young Dr.
Huxley I've heard so much about.

: Then 1111 be able to decide
i between you - the Museum « and
Susan,
APPLEGATE
I had my heart set on showing
you the jungle, Elizsbeth,
Pleturse 1%1 3 vaat mysterious

sllence vibrant with life =
strenge cries in the night =--

There 1s a strenge cry in the night, which we know is
Beby but they don't, They listen., George gets up and
goes to the window, :

: AUNT ELIZABETH
D1d you hear that, Horace?

APPIEGATE
A loont

(resuming his
Onoq‘;.-_mﬁ"'z;%pt“ the jungle in your
blood, Ellzabeth, I wouldn't be
able %o keep you out of it,

AUNT ELIZABETH
It'd have to came out every now
and then for a permanent,

» APPLEGATE
Pleture Bathing in a cool,

1impid atream - -

Agaln Baby screams. George drops hia paws from the

window and trots cut,”



- _ 121
INT, GUEST BEDROOM NIGHT ) A '

150 David hangs up the recelver, defeatod.

DAVID
There's nobody theres The
night watchman says theyl!ve
all gone out panther hunting.

SUSAN
Then there'!s only one thing to
do, Davids Ve must cateh him
before they do)* What is the
best thing to take when youlre
going to catch a panthers.

DAVID
{mad)
A bigger panther)

INT. VANCE DINING ROOM - NIGHT

151  Aunt Elizabeth and Major Applegate are at ocoffee &=
_ Susan and David emter, David starts walklng sround
, the table, peering under 1t for George.

AUNT ELIZABETH
What are +you looking fore?

DAVID
(agltated)
Georget! Where'!s George?

N  AUNT ELIZABETH
T don't knowl What does 1%
matter?

. DAVID
Matterfess Susan, you've lost
george again}

; AUNT ELIZABETH
Why this morbid interest in
George?

' DAVID
He has nfy inteprcostal clavicled

(GONTINUED)
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AUNT ELIZABETH
Oh, Horace, teke him awayl

Y SUSAN
Don:' t be angry with Davild,
Auntie. Hets just overwroughta

AUNT ELIZABETH
T wish hetd go somewhere else
and be overwroughtl

They are diverted by the sudden oukery of the panthers
gsusan and David look at each others

AUNT ELTIZABETH (contt!d)
Horacel Are you sure thatls a
loon?

SUSAN
I didn't hear anything.

APPLEGATE
Ttve heard meny a loon, Ellzabeth,
and if ever I heard a loon that's
a loon. Isntt it, Mre Bone?

DAVID
NO»

APPLEGATE
Well, wirt would you say it was?®

DAVID

(savagely) |
Well, since you put it that
wey 1'd suy Iit's a penther !

Susan just mosnse Devid 1s on the loosss

- AUNT ELIZABETH
Nonsénssl . Mejor Applegate
would know a penther 1f he
heard onel

= APPLEGATE
of course I would, I'm &an
authoripy on animal coriese

(CONTINUED)
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151 (CONTINUED)

. DAVID
All right - 1t's & loon!

APPLEGATE
The panther cry l1s something
you can never forget.

DAVID
T knows

APPLEGATE
It varies at dlfferont seagons,
Now =~ let me see - what month
i1 thig ==

AUNT ELIZABETH
June

APPIEGATE
) Oh yes. June, Now let me sae.
b June, It would go something
llke this,

He cups his hands and lets out an unearthly screame

DAVID
Tt's s8t1ll s loont

X APPLEGATE
- I haven't practiced the panther
cry in a long times TI'm
3lightly out of voice,

Carefully cupa his hands, but just as he is about to
cut loose Baby screams from near the houss. Everybody
looks at Horace as 1f he were a ventrilogulst,

SUSAN
(with & moan)
Ohhhhh |

APPLEGATE
(nevvously)
I didn't do that,

{CONTINUED)
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151 (CONTINULD)
DAVID

Try again, Majore Maybe it
will come In ang welll scee
what 1%t isl

SUBAN
It was probably an echo,

DAVID
It was a long tlme coming backl

Applegate cups hls hands again, glancing over his
shoulder dublously, then lets out a pisrcing yodsl.
All listen except Susan, who puts her fingers in her
ears, Back comes the answering scream of Baby.

APPLEGATE
Thatts curious., There aren't
any panthers in Connsctlout,
are there?

DAVID
Yesa

Susan, seeing that David is mad cnough to tell the
whole story, thinks fast and frenticsally., She rises
from the taeble weakly, her hands flutiering uncertalnly,
her eyes in a fixed, unnatural stare,

SUSAN
I feel funny‘.—.

DAVID
{savagely)
Well, youtre not, you little
flend! Youlre just plain
vicious!

AUNT ELIZABRETH
Busan, what is it? I don't 1like
your saying that my niece is
viclous, Mr. Bohes. BStie has -
vory kind instincts.

i DAVID o
She has all the kind instincts
cf 2 cobra. Only z cobpas doesn't
go looking for you, _
‘ (CONTINUED )




351 (CONTINUED) - 125
APPLEGATE

Bhe'fs 1111

Susan 1s rocking back and forth, looking for =z
convenlent plade to fall, She reels about untll thele
are no chairs in the way,.

APPLEGATE (cont'd)
She's going to faintl

SUSAN
g (faintly)
3; I'l]l be 2ll right.

DAVID
You bot shetll be all rightl
She'd be all right in a den

- 4 of liomnsl
f; Sugan tobters gracefully and falls,
3 AUNT ELIZABETH
1 {(running to Susan)
. Hennah| Horacel]l Get me some
waterl

(Hannsh enters)
- The smelling salts, Hannahl
k4 (Hannah seurrieés)
2 Do somsthingy Mre. Bone: Don't
Just stand there !

DAVID
She's shamuing,

Applegate biinge a carafe of water; tremblingly pours
g glass snd hands ¥% to Aunt Eligabeth, who props up

f% Susan's head and trles to force 1t between her lips.
| | APPLEGATE
- Is she coming to, Elizabeth?
| AUNT ELIZABETH
(despairingly)
Nas o

.
Hennah enters with the smellling salts, Aunt
Elizabeth wrenches them from her hand,

(CONTINUED)



51 (CONTINUED) . | 126

DAVID
(calmly)
If the little beast mew how
81lly she loocked, she'd revive
soon enoughe

SUSAN
{sitting up;
indl gnantly)
Well, of all the heartless
brutes!

DAVID
Maybe « Bub I'm not & fool, I
kknow whén people faint they don't
fall backward,

USAN
(gettigf to her
feet with alacrity,
“Now she's mad)
All right; Mre. David Huxv-

DAVID
(silenoing her wildly
by pushing metions
through the sir with
his hands)
Nol. /No, Susanl. . Qo gou
want' me to do? Whatever it
13, I'J-l dO itt

AUNT ELIZABETH
- (at her witia' and
patiense’ erd)
This 1s armadhou ;
sone. &ir
a wallk ifi

I need

AéﬂZEGA@E
(risin

Why, of cgurae, Elizabeth,
Nothing like a stroll after
dinnar to‘quiﬁt he 1

ot
i

They start for theténtry¢




EXT, VANCE GARDEN - NIGHT

152

Aunt Tilizabeth and Applegate are strolling in the
moonlight,

Patches of shrubbery throw deep shadows,

AUNT EL IZABETH
You're very quiet, Horaco.

APPIEGATE
I can't understand why that loon
should eanswer a panthsr cry,
There!'s something wrongs I very
rarely miss.

He orcons 1t scftly,

INT, VANCE KITCHEN ~ NIGHT

an eir of innocence,

Jogarty, &t one side

2 163 Mra, Gogarty 4s washihg dishes,
We can see

of the room, is busily cleaning his pgune
that he 1s cleaning hi® gun betause that will taks time
and the mora time 1t takes the further away the cah

thet he 1s golng to hunt will be,

SUSAN
I have 6 little headasches If
Aunt Elizebeth asks for me, bell
her: that I'we gone to bed, What's

the gun for, Gogartyt

| GOGARTY

If youtd seen what I saw, Niss
Susan, you'd be leockin! your
windows and beggln' me on your
kuged' to glt outsids your bedroom
door all night,

| SYUSAN
I - I bhave en errand for you to
do, Gogarty, There's a car ont
In"the dtable., T want you to
take 1t into Westlske and leave it
In fronff of the butcher shop =
later tanight,

(whllks sroiind him

| speoulatively)
Are you a ~ good marksman,

_ Gogarty®

(C ONTINUED)

127

The urge 1s too much for him. He must prove to himself
that he can ory like a panther.

Susan strolls in with



' 153 (CONTINUED) 128
MRS+ ‘GOGARTY
He can't hit the broasd side of

2 barn.

: GOGARTY

There never was an Irisgtman yet,
Hamnah Gogarty, that didn't have
the eye of an eagle. And Aloysius
Gogarty 18 no exception.

SUSAN
Guns are dangerous things, Gogarty,
I shouldn't fool around with that
one too much, 1f I were you. You
might shoot somebody.

GOGARTY
It1l shoot nobody. The
rospongibilivy of protestint
| helpleas womeh lies heavily on me
& shoulders,  Nobody could aver say -
' that Aloysius Gogarty wasnt't on
the alert, -

SUSAN
You =~ uh ~ you won't forget mbout
the car, will you, Gogarty? In
front of the butocher shop, mind.:
(ssts down the empty
~ glass snd starts out) ‘
nd, ‘Gogerty, don't be conspicuous
abhout 1t. - Just take 1t in quietly,
got out quietly and cateh the bus
bagk at about - oh, "I should say =
at about midnight, "
{she drifts on
cut the door)

1 EXT, VANCE GARDEN - WIGHT
ﬁ'; 154 Applegate and Aunt Elizabeth strolling,-

AUNT ELIZABETH
I don't know, Horace, A loon and a
panther sound very much alike to me.:

APPLEGATE _
No, no, Elizabeth, A panther ¢ry
is like thisl-
’ .

- And cupping his hands he lets out = fearful sePesmms*




155 Baby loping across a lawn toward the two flgures,

BXT ¢ VANCE GARDEN - NIGHT

156 STROLLING SHOT of Applegate and Aunt Elizabeth as Baby
glides in and slinks along contentedly behind them.

_ APPLEGATE
I learned 1t from a bushman in
the Congo. It takes years of
practice, It's done largely
with the palates Tou curl the
tongue so ==

(curis his tongue)
Thus the sound comes up, and
out, Also, the hands play an
important part in the resonance
and carrying power, The thumbs
must be together between the
clefts And, Elizabeth, it's.
very important te keep the base
of the thumbs together - ac, In
30 doing you get a psar-shaped
gound. Now, having done %his,
one takes a very deep breath,
and keeplng an open throat ~-

Again he rends the silence. At this moment they have
passed some shrubbery and Baby, who has slunk into the
black shadow, answers him enthusiastically, Baby's
scream 1s better, Applegate whirls on Aunt Elizabeth,

APPLEGATE {cont'd)
Elizabeth! Not so fast!
(as she sbtares
a% him)
But I must say that's remarkably
goods I think you've goi i1t!

AUNT ELIZABETH
Got what?

APPLEGATE
The mating cry!

AUNT ELIZABETH
Don't be rude, Horace,

E APPLEGATE
But you don't seem t¢ realize
what youlve achleved, o
| | {coy
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AUNT ELIZABETH
Horace! What are you tslking
about?

APPLEGATE
I'm talking about the way you
screamed,

AURT ELIZABETH
I didn't scream,

APPLEGATE
(Looking around
uneasily) -
I'm beginning to think there's
something wrong hore, :

His gaze fixes on gsomething behind her,

157 WHAT HE SEES: Baby standing in the clear moonllght,

ho.

158 TWO SHOT as Applegate reacts,

APPLEGATE (cont'd)
) I = think = it's time - we
4 went back ~ to the house,

x® AUNT ELIZABETH
3 We just left the house, Horsce,

APPLEGATE
I imow =~ bub don't you think =
1t would be a good idea = if
we went back?

] . AUNT ELIZABETH
' 5 No, I don'te I think it would
be a good idea 1f we continued
our walk and stopped talking
about pahthers and screams.

APPLEGATE
But, Elizabeth = don't you find
it - a bit chilly?

é% He 1s walking along be¢side her, CAMERA FOLLOWING
L ] : peering over his sh&ulder. |
| (CONTINUED) .-
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158 {(CONTINUED)
AUNT ELIZABETH

Chilly? Nonsensel Tttg
positively balmy!

APPLEGATE
(1rritated)
Whots balmy®

AUNT ELIZABETH

(stopping)
Horacel What!'s come over you?

APPLEGATE
(pleadingly)
Elizabeth = I think we ought
to go in.

, AUNT ELIZABETH
But, Horace, I don't want to
go in, T 1like 1% here,

They start walking agein, CAMERA FOLLOWING. Horace 1s
st1ll peering over his shoulder., He is aware that it's
up to him as a man to conceal from Aunt Elizabeth the
fact that Death is at this very momenit stalking her.

He is also mware that Aunt Ellzabeth, when she wants to
walk, will walk, come hell or hlgh water,

He propels her through the door and pushes in after her
in frantic hastes, CAMERA FOLLOWS them zs they catapult
into the entryway, Aunt Ellizabeth is thoroughly
bewildereds Applegate 1s thoroughly jittery,

. APPLEGATE
Did I -~ hear that man -~ Gogerty -
say that he - had a gun?

{

AUNT BELIZABETH
I don't know whebther you heard
him sey so, bu¥ he hasy

- APPLEGATE
Where will I find him®%

‘ AUNT BELIZABETH
In the kitchen, I should think,
- Why?t

CAMERA FOLLOWS Applegate as he rushes away from her
witheut a word, in the direction of the kitehen,

#® mws
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INT, VANCE XKITCHEN - NIGHT

Gogarty is holding the gun up stock first, peering
down the barrel. Nrs, Gogarty has finished the dishes
end is rinsing out the tea towels.

GOGARTY

vesenid sc I said to her, I sald,
"Mrs. Random, your nilece 1ls &
nitwit!! And she just locked at
mes 'Purthermore, Mrs, Random,!
I said, 'if she wants to dig
holes she ecan fi1ll up the holes.
Tt's not Gogarty that!s going te
do 1t,! :

The kitehen door bursta open and Applegats rushes in.
He snatches at the gun. Gogarty resists menfully but
1s forced o surrender 1t,

APPLEGATE
Whet did you say you saw?

GOGARTY
(bristling)
I sald I saw a cat as big as a
cow, and I saw a cat as blg as
a cow =~ & amall cow, And 1if
youlve come in hers to insinuate ~

LPPLEGATE
Come with me, my good man!

Gogarty marches behind him.

INT, ENTRY, VANCE HOUSE - NIGHT

Aunt Elizabeth 1s wondering at Applegate's haste, Baby
peds in, venishing into dining room. Applegate comes
dashing out of the kitchen, bearing the gun, Gogarbty
behind him, -

AUNT ELIZABETH
{pointing at gun)
What's that fore?

APPLEGATE
T want you to promise me that
you'll stay indoors ~ $111 T
come baoke And keep the doors’
¢closeds ‘
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She watches him as he goes from window to window,
closing and locking them.

AUNT ELIZABETH
Why are you doing that?

: APPLEGATE
I don't knowe I just have =
feeling - that this 1s the best
thing to dos We've got to keep
everything out =- we must be
sure that nothing gets in ==-

AUNT ELIZABETH
Including aire

APPLEGATE
Yes, The night air -~ is very
dangerous, Nothing must get in!

Pantomiming the closing of windows, he motions Gogarty
into the bedroom to do likewise, Intent on barricadlng
the house he heads for the dining rcom, Aunt Ellzabeth
sinks into a chailr,

AUNT ELIZABETH
Balmyl The lot of them!

INT, VANCE DINING ROOM =~ NIGHT

Baby pads around, looking for a place to curl up. He
strolls behind a chair as Applegate enters and goes to

8 window which looks out on the garden. As he is
bolting thls window, Baby comes around the end of the
Ttable and goes over to rub against the backs of his
legs, With a despairing moan Applegate trips and falls
over the panther., Baby leaps lightly through the second
window and vanishes. Gogarty enters the room, looks at
the prone Applegate, closes and locks the open window,
Applegate, scrambling to his feet, selzes the gurr, turna
and dashes out through the entry, Gogarty follows,

EXTs RIVERBANK - NIGHT

TRUCK SHOT Susan and David searching for Babys Susan
is asinging, 'I Can't Give You Anything But Love, Baby,!
She breaks off and turns on David, who is loasded down
wlth the fish net and rope,

SUSAN

David, you might sirg. At leasts (CONTINUED )
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DAVID

I can't singe

SUSAN
You can, tooes You have a fine
strong veilco.

DAVID
But not for singing.

SUSAN
It's not falr, You're just
being stubborn! I'm doing all
the work, I'1l bet if Mlas
Swallow told you to you'd s3ing.
I111 bet if Miass Swallow told
you to do anythlng you'd do 1t,.

DAVID
{(bitterly)
I'd have to see her first, Butb
T have a feeling I never will,

The bark of a dog is heard. David stops rigidly and
looks scross the river,

DAVID {(cont'd)
Thatts a dog!

SUSAN
(Looking acroas)
It's George!
: (squeals out as
she points off)
And Baby!

EXT. OPPOSITE BANEK -~ NIGHT

WHAT THEY SEE: SHOT of the panther and dog approaching
on a rise of ground, so that they show clearly in the
moonlights, George ia walking stiff-legged, sidling up
toward the panther, which crouches,
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SALl e DIVBABANK - NIGHT 158

Sugan and David watching this.

DAVID

(in a frozen tone)
In another minute my intercostal
clavicle will be gone. Forever,

(putting his hand

on her arm

beseechingly)
Susan, now think! Is there any
way to cross this river?

SUSAN
Oh yese. It's only about so deep.
(indicating o foot)
We can wade across .

They run down the bank, Susan in the lesd, CANERA
TRUCKING wilith them, She steps in the water and
immediately disappears,

SUSAN (cont'dy
(with a yell
28 she comes up)
The river bed's changed]

She goes down again, David jumps in and pulls her out,
She coughs and chokes ss he slaps her impatiently on

- the back.

' SUSAN (econt'd)
. {in a AQaze)
Did we get mcross?

DAVID
(bitterlw{)
No, Susan, we're right back
where we. starteds Only we're
weli,

' SUSAN
Well, while you were about it,
you might as well have gone to
the other side.

: DAVID
(savagely)
While I'wm wet I might as well
£o to the other sidel.
(dives in and
starts swimming
across’) . {CONTINUED)
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164 (CONTINUED)

SUSAN
(squealing to him)
David! Wait for mo!
(dives in after him)

DISSOLVE

EXT, OPPOSITE BANK - NIGHT

Susan and David emergce drlpping from the water, climb
the bank and lock at the rise of ground,

WHAD THEY SEE: Goorge and Baby playings

Susan and David yell simultancously,

SUSAN TAVID
BABY! GECRGES

Baby and Goorge playing. Starsled by the cries, thoy
cut and run, together,

Susan and David turn on cach ather accusingly and spoak
simultancously,

SUSAN DAVID

Now you'¥o seared Did you have to yell
him away! ' like tha¥t¥

DISSOLVE

EXT. FOOT OF DIRT BANK TEN FEET BELOW - NIGHT

Susan and David catapult into seene, land flat on their
faces ghoulder to sheulder, For a moment they lie with
thelr faces down, then turn tholr heads and rest them on
the eoarth, face to faco,

- SUSAN
(bibterly)
dJust because youlre mad at
me youidldn't have to push mos,

(CONTINUED)
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DLVID
I rogrot to say, Susan, T
didn't think of 1it.

SUSAN
{sighing)
ind it sould be so nicos The
moon and ovorythingssee and
we could have such fun. I
1iko boing with you, David,

DAVID

Your powers of cndurance.are
romarkable, Susan, Mino
aron't so goods I 1llko poace
and qulet,

{there i1s no

long silence)
You know, I've been thinking,
It's foolish of me to be
following you around, trying
to find a panthor that will
bring you a million dollars I
want for tho Museum,

{another

thoughtiul

stlence)
If you'd planned it, you

couldn't have rulnod my chances

for getting that beguest more

thoroughlys 7You tell your aunt

that I'm crazys. You tell her
my naeme 1s Bone and you don't

t611 mes You tell hor I'm a

blg geme hunter and you don't
tell me.__Ybu tell an:bod‘hJ_

‘ SUSAN
There's something else I
forgot to tell you. Boople's
coming ha the house tonight.

Slowly David rears up on his elbows and stares off
into space, stunnod.

- DAVID
If Peabodly sces me, he's gomng
Yo tell your aunt who I am, He
thinks I'm cragzy, too. He wen

Ty

romember’ tho fouy yoars I¥ve apont
on the brontosaurus groups Holll
only retmember that I hit Him on
the hoad with a rock ~« ho thinkssy..

137
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138

SUSLN
It's gulet horo, lsn't iteess
Peacocful,

DAVID

Yose Lot's stay here and leob
George and Baby look for us,

They lie in silence for g moment, both engrossed in
their own thoughts - hers of love, his of murder.
Faintly from the dlstance we hear the circus calliope,

SUSAN
(dreamily)
Listen to the music... Where's
1t coming from?

DAVID _
That is Westlake. There's a
circus there, OCan you remember =
away bhack to this morningt That's
where I'm supposed to be throwing
knives ~ and you're riding a
trapeze, And here we are., Juat
loafing,

DISSOLVE

EXT, CIRCUS LOT -~ NIGHT

CLOSE UP SIGN, reading: SELLS-BAILY CIRCUS. The
calliope is now loud, CAMERA PULLS BACK to bring into
frame a cage~truck contalning an enraged panther
leaping agalnst the bars., In b.ge 18 a suggestion of
the Blg Top - gasoline flares, etc, Several
roustabouts stand bealde the cage,

SECOND ROUSTABOUT
They should of shot him last summer
when he ripped up Csldonl.

: FIRST ROUSTABOUT
Well, he sure gave that new
trainer a going~cver tonight!

SECOND ROUSTABOUT
I told 'em he'd do it again,
Once a;déat'a bad, he's always bad,
These junglenbred cats are hard
te handle, anyway.

{CONTINUED)
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CIRCUS MANAGER
(entering briskly)
What are you walting for, Joe%

JOB
(truck driver)
Nobody'!s told me what to do with
him, Boss,

CIRCUS MANAGER
If T had my way we'd shoot him
right here, Bally aays for you
to take him Into Bridgeport and
put him in the gas chamber,
{to roustabout) )
You go along with him, Mac,

FIRST ROUSTABOUT
Who? Me?

CIRCUS MANAGER

You heard what I said,

(as Mac climbs in

beside Joe)
And keep your mouths shub,.
There's a lot of dough invested
in these animals, and we cantt
afford to have this kind of
thing get out!

DISSOLVE

EXT s HIGHWAY OUTSIDE TOWN - NIGHT

173 CLOSE SHOT of Joe and Mac,

: MAC
(peinting right)

I tell you Bridgeport's that

wayl '

They peer mhead,

139

Mac makes-dn okay gesture with his hand, The truck
starts off,

172 The cage~-truck slows down and stops at a fork in the
road, The panther 1s now qulet,
can see hlm sllhouetted against the bars,

In the moonlight we

* (CONTINUED)
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173 (CONTINUED)
JOE
(pointing left)
No, it ain't, It's that way!

MAC
All right.,: Go that way., Bu%
you won't get to Bridgeport,

JOE
Where'a that road mapt

EXT, HIGH HIDGE AT ROADSIDE - NIGHT

174 Susan and David have built e small benfires. Carefully
lald out on rocks before it are David's shirt and
Susan's dress,s She ls wearing his coat, which has

- already dried scmewhat. He is clad only in his
trousers.

SUSAN
If theretld been a bathhouse we
could have done this much gquicker,

DAVID
Next time I'1l try and arrange
one, Or perhaps there are
portable bathhouses for people
like youe There must be, -

- 3USAN
Anyhow, T know how to bulld a
fire without matches,

DAVID
You probably had practice
setting. fire to the house
when you were a child,

JOE'S VOIGE
{through the hedge;
he's mad &and yelling
nﬁw)
You sed? Tt's that wiy!

- {CONTINUYD)
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NAC'S VOICE
You've got the map upside downl

Susan and David cautiocusly push through into the hedge
and peer over,

175 WHAT THEY SEE: The halted cage-truck directly before
them. Silhouetted against the moon is the figure of
the panther. The truck headlights illuminate the
forked road.

176 CLOSE TWO SHOT Susan and David,

] SUSAN
3 Look! The Zoo!l They've got
- 3 ‘ Baby!

DAVID
Well, that's that. Is George
e with him?

SUSAN
I don't know! I can't ssel
But we have to get Baby away
from them!

DAVID
All I promised to do was help
you find Baby, Well == we've
found him,

3? Susaen begins to push David toward the front of the
' trucke. CAMERA TRUCKS with them,

_ SUSAN
All you have to do i3 talk
to those men! I!'11 do the restl

DAVID
But what can I talk about?

SUSAN
They're Ifrom the Zool Tell
them yow're a zoologlst! Talk

about zZoosl



:17? FRONT OF TRUCK. The truck just bogins to move as 142

David, sans shirt, steps into the gluro of the
headlights with upraisod hand., Joc puts on thc brake

again,
DAVID
Good ovoning!
JOR
Do you know the way to’
Bridgoport?
DAVID

I'm not going to Bridgeport.

% MAC
- {tapping himsolf
on the chost)
| We'lre going to Bridgeport, Do
2 you know which way it is?

“ma

_ DAVID
Yea e

¥ , Thoy walt for him to go on, but he Gocsn't,

JOE
(pointing loft)
It¥s that way, ailn't ite

DAVID
] Yos,

MAC
{pointing right)
But I any 1t's that way,

David considarsrfor-a moment, gravely,

: DAVID
Yoss It i1,
f JOE
(protosting)

But you said 1% was that way,

& nvs
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177 (CONTINUED)
DAVID
Gontlemeon, if you doubt me
why do you ask me?
{this holds thom
for a momont)
You can go that way -
{pointing)
or you can go this way =
(pointing)
but, as a matser of faect, I
wouldn't advise either way,
Why you should go to Bridgeport
when the gquilckest way to
New York 1s straight ahead, I
don't know,

178 CLOSE SHOT Joc and Mac, For a momont they are stunned,

JOE
Thls guy ain't got all his
buttens,
S

179 REAR OF CAGE., MED. SHOT Susan struggling with the hasp,

SUSAN

The poor 11t} Babys Did thoy
look him all up? Nagsy ol! mans,
Well, we'll fix that, '

. (aa panther

“strikes at hor) -
Stop that, you fool - or I1'11
smack youf

She swings the door open. The panther loaps out besido
her, stands lashing his tail, She picks up the rope
and approaches him coaxingly, :

SUSAN (cont'd)
Now walt 111 Mummy gets his
collar on.,

The panthor springs past her and over the hedge,.

SUSAN (cont?d)
Baby! Baby! BABY!
{(indignantly)
Ok, you brutel
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180 FRONT OF TRUCK. David 1s still blocking tho way,

belng complctoly unhelpful,

DAVID

Now, Bridgepert la a nice little
town, but with a population of
fifty thousand you can't expect
galetys Now York, on the other
hand, with sevon million pecople,
naturally tonds to have centres
of entertainment, All the best
talent quite reocsonably flows to
a peint where there will be more
peopie to apprcclate 1t.

Susan flics around and clutches at David in the glars
of the llghts, She 1s dragging the rope and looks
equally nutty,

_ SUSAN
Ba~by! “
JOE
Should we help you tie him up,
lady?
SUSAN

No = thank you, - Just go awsy -
Everything will be quite = all
right,

181 CLOSE SHOT Joe and Mac in the truck as Joe pubts the
truck in gear and starts forward on hils own Lsft turn,
Mac lcans out, looking after Susan and David,

MAC
Imapgine being married to a guy
like that: "Poor kidl! BShe's a
neat nommicra

182 FULL SHOT aa truck moves off out of scene,
DISSOLVE OUT
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DISSCLVE IN 145
EXT, AT TREE - NIGHT

The bad panther 1s climbing & tree, The next moment we
hear Susen's volce, calling sweetly, "Baby! Baby!" GShe
and David trudge in and stop directly under the panther,
who 18 on a limb, They are now fully dressed., Suaan
volnts,

SUSAN
He went that waye

They are arrested by the cry of a panther -- which 1s
Applegate, The panther above them 11ifts his head,

SUSAN (cont!d)
That's Rabyl

DAVID
He couldn't have ggﬁ that far,

SUSAN
Oh, they can run very fast,

The cry comes wafting down the wind once more,

EXT, OPEN MEADOW - NIGHT

Applegate, with Gogarty, comes wading through knee-deep
grass, Gogarty bears the gun. Applegate stops, cups
his hands and cries like a panther, Gogarty looks on
in pleased admiration,

GOGARTY
That's a noble nolae, that 1s,

EXT. AT TREE ~ NIGHT

Susan, David and the panther ahove their heads,’
listening intently. Susan points off excltedly,

SUSAN
There he is again! Come onl

She plunges off, fdllowed by David,



EXT, MEADOW - NIGHT 146

MED. SHOT - Baby end George playling together.
Applegate!s luring csall is hoard, Baby scrambles to his
feet and listens,

EXT. STONE WALL -~ NIGHT

Applegete, followed by Gogarly, climbs the wall,

Finding the wall a point of vantage, he cups his hand
and gives vent to the best cry of his career. Then
both he and Gogarty listen Iintently. Rack on the night
air comes sn answering cry. Applegtte polnts to one
side triumphantly. From the opposlte direction an even
better cry 1s heard. Instinctively he whlrls end polnts
in that direction, Gogarty, ih a rage, throws the gun
down, The place is lousy with panthersl!

. DISSOLVE

EXT, THICKET - NIGHT

TRUCK SHOT ~ Susen end David pushing thelr way through,
As she parts the springy bushes one by one they fly bdack
in David's face, Susan leta go a particularly strong
1imb end it gives him a terrific belt. |

SUSAN
Ba~by! BA~byl.se I've sort of
Tost my Bense of direction, I
wonder where we are?

DAVID
My rough guess8 ls somewhere
neay the Canadlen border,

SUSAN
The last cry came from about
here, '

She trips over a vine and falls with a crash and & moan,
David 1ifts her to her feet and sets her down with e jJar.

| DAV ID
Watch where you're golngt

i SUSAN _
Wetch where I'm golng yourself,
you smart Alecl '

(CONT INUED )
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DAVID

Now, Susan, you're tlred and

T'm tired, It'd suggest that

we g homo,

SUSAN
Go home yourself, Quitterl Go
on homet The idea, turning a
wild animel loose on an
tnnocent countryside and then
going home and sleeping - with
lives in danger all over -

DAVID
Oh, Susan, do stop maklng &
fool of yourselll

SUSAN
sol

She = talks off, David follows. CAMERA FOLLOWS them.,

ausan stops and faces Davlid.
.

SUSAN (cont'd)
Please, David, I'd rather you
didn't,

DAVID
Didnt't what?

SUSAN

Didnt't come with me.
{injured)

After all I've gome through for
you, that you cen't come out
and do & simple thing llke
helping me £ind a panther -- 1
think it's pretty shadbbyl I'd
rathed = 1f you don't mind - go
on alone.

l " DAVID
Oh, very well,

He sits down on a log and lights a clgarette, Susan
pushies off through the brushe Her blind crashing 1s
heard, There is a terrific crash, then silences Davild
listens ns a gurgling cry rises to a wall. He calmly
tamps out hils cigarette and starte 4n the direction of
the wailing. _



EXT, IN BRUSH - NIGHT | 148

Susan crying and rolling over as she tries to extricate
herself from a mess of vines, David stalks in, Once
more he 1ifts her to her feet., Now that she 1s no longer
the managing Susan his tenderness comes to the fore, Be
8t111 knows that she 1s a menace but he reslizes that
there is something soft and feminine in his arms,

DAVID
Susan, your natural instinct
for beling wrong astounds me,
But somehow I'd rather be with
ou wrong than with anyone else

hod te

SUSAN
Oh, Da~vid!

DAVID

(mopplng her tears)
Your face 1s dirty.

SUSAN
(her mouth up)
I d=don't c~care,

David is gradusdlly growing less interested in mopping ker
face than in kissing 1it, He stiuggles menfully against
the impulse bub Susen 1ifts her face higher, Just as he
1s ebout to klss her theré is the unearthly screem of =&
panther, only a few yards away, David Jumps snd turns,

: SUBAN (oont'd)
" (dreamily)
Don't bBother, David,

DAVID
But itF$ Babxj

| SUSAN -
Of course it is, What of 1t%
(opens her eyesg
he is gone)}
Oh, blast Baby! I'11l make him
vay for thisl

!
She starte after David,
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190 Baby and George come prowling along. David comes dashing
out of the thicket, followed by Susan, who is now
pursuing David, no% the panther, Davld reaches Baby and
begins to stroke him.

DAVID

Good Baby. Nlce Bebye
(George growlsj
David looks at
the dog grimly)

1111 deal with you later.
(reaches toward
Susan, behind him)

Quick ~ give me that ropel

SUSAN
I ~ Ilost ibl

David, in dull fury, stares stralght ahead,

DAVID
All right, You take him homel

SUSAN
Come, Baby, Come home with
susan. Come, dariing, Come,
chetu

Baby, to her astonlshment, begins following her,
CAMERA MOVES on them.

EXD, THICKED - NICHT

191 Applegate stards all poised for the mating eall, Gogarty
behind him, Applegate cubs 1o0se, Gogarty twitches at
his sleeve,

GOGARTY
How do you make that nolse?

APPLEGATE
ﬁimpatiently)
You couldn't learn 1., It
takes years of practices

o - GOGARTY
{ (Geflantly) '
I could learn it 1n a woskl .

He cups his hends and mekes an awful bawling sounds
Annlesate does a panther scream once moTew. . -
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EXT, CLEARING ~ NIGHT 150

Susan and David leading panther and George. Applegate's
scream rings hildeously. Baby jumps and takes refuge in
the nearest tree.

SUSAN
{slowly)
Thet would be Applegate,

DAVID
(bitterly as he
oyes the panther
hanglng over a
Lin )
Loon hunting, no doubt,

SUSAN
Don't you pay any attention to
him, Baby, You come down to
Susan, Susan will %take care
of you,

DAVID
I suppose now you want me to
elimb up and push him down?

SUSAN
No. Shouldn't we try singing?

K

EXT, THICKET - NIGHT

Applegate, followed by Gogarty, clews his way through
the thlcket, OGogarty cups his hands and Applegate
slaps hig hends down,

) o APPLEGATE
Stop thatl] You'll have the
whole copntryside aroused?

EXT, CIEARING - ngﬁm

Susan and Devid under the treed pauther, Susan is
singing, well into 'I Can't Gdve You Anything But Love,
Baby!, George silts beside them, hia fseling for msic
beginning to stlr, David 1s plcking up the song :
wvherever he can find & word that he knows, Gdeprge,
ceught by the spirit of the thing, 1i1fts his muzzle ewd
croone in unison ~ he thinks, As the chorus rises Baby
1ifts his volece in his own verslon,
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EXTp:EDGE OF GLEﬁRING - NIGHT 151

Applegete and Gogarty emerge from the shiubbery,
Applegate stops and stares,

EXT, CLEARING - NIGHT

WHAT HE SEES: MED., LONG SHOT of the choral scene, To
Applegats the panther seems to be crouchlng, preparatory
to apringing on Susan, Devid and George,

EXT, BDGE OF CLEARING - NIG:'?-IT

TWO SHOT - Applegite srid ﬁag&rﬁy. Applegate reaches for
the gun, which Gogurty has already leveled and alimed,
with a look of gaadneas in his syes

' APPLEGATE
Glve me that! This has to be
a dead shot!

He calls out to Susan and David encouraglngly as Jogarty
wrestles with him,

X APPLEGATE (cont'd)
Don't move! Bs quite calml
Ttm Herel

As Applegate wins the gun Gogarty speaks, a Little
mournfully. ‘ ' -

GOGARTY
Tt & dead shot.

Susan, bavid George and the panﬁher. The sifiging
ceases abrup%1 208D | :

o ~ BUSAN
Dontt shoott Thetts Baby!
Stop him, David!
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EXT. EDGE OF CLEARING - NIGHT : i52

Applsgate aiming. Gogarty, his head tilted on one side,
is shaklng it ominously, He knows that Applegate can't
hit that panther, Applegate pulls the trigger, There
is & hollow cllick., For the first time Appleogate loses
his head. He shakes the gun in front of Gogerty's face,
hysterically.

APPLEGATE
Where are the cartridges?

GOGARTY
(triumphantly and
with an air of
superiority)
In the magazine, of course.

Applegate jerks the breoch to pump a shell Into the gun
and as the shell goes in 1t also goes off. There is a
splitting sxplosion,

EXT, CLEARING - NTGHT

Susan, David, George and Baby. At the report Baby leaps
from the 1limb and streaks away. David makes a flying
tackle at George and comes ubd with an armful of leaves,
George too vanishea, Applegate, followed by Gogarty,

- comes dashing in,

| APPLEGATE
Susan! Mr, Bensef Are you gll
Tientt |

o oAV
welpe fine, We're just

S GOGARTY
[{egedng Susan and
- -Dawid with suspicion)
Now if Aloysius Gogarty had beon
wielding that gun you'd have seen
a dead panther,

v sUsAN
(Yo Applegate) -

Oh, why did you have to do that?
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APPTEGATE
I'm sorry, Susan, I wouldn't
“have missed 1f my gun hadn't
Jammed o

Gogarty sneesrs and loocks up &t the stars,

DAVID
(savagely)
Major Applegate, wo've spent
the entlre ovening treeing that
panther, It's tame -~ don't
you understand? I1t's a Yame
panther!

APPLEGATE

You, sir -~ aa everybody exocept
you and Miss Vance seom to know
- Are Orazys

(turns to Susan]
I forbid you to go further with
this man, The panther is tho
most treacherous of animels, I
will continue the hunt, but yau
must go home

GOGARTY
{in an undertone,
twitehing at his
sleeve}
It's just as well, He couldn't
be gny crazier then she 1is,

4

DAVID
Susen, don't you think that if
we -atopped trying to keep
evorything a secret from
sverybody there might be less
confuston and mors chance of
getting the panther?

SUSAN.
Bo yoﬁ think 80?

DAVID
I go.

- (turns to Applegate)
You niey .have heaxd, sir, that
Mra. Raq&om,was axgecting a
panther from Brazil - a pet
pahther,

(points off)
That is hhﬂ panther,

(CONTTNULD )
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GOGARTY

I quit! Yes, sir, be gob, I
quit! Aloysius Gogerty is
goin! to curry no panther.

APPLEGATE
T don*t belleve it

GOGARTY
(twitching at his
sleeve)
I 4o,
DAVID

T now 3t!s hard to belleve,
but I can explain it.

Gogarty sneers again and iooks up at the stars,

- SUSAN
{to Applegate}
If T told Aunt Elizebeth that
you shot at her panther, where
do you think you'd get with your
0ld expedltion?

Applegate, whipsawed, looks from one to the other.

. DAVID
The only thing to do, Susen, 1s
to explaln things.

{(to Applegate)
It all started this morning when
Suaan- telephonied Meeess

EXT , VANCE FRONT PORCH - NIGHT

201 An open cer stands 1n front of tho porch. There are
thves men with guns in it, and a fourth man = the aame
%00 official we saw on the telephone with David - is
confronting Aunt Elizabeth, who 1s in the open doorway .

: Z00 OFFICIAL
Lady, I'm trying to tell you

we'!re from the Zoo, Ve hed &
telephone call, It ceme from
here, This housel

(CONTINUED)
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AUNT ELIZABETH

But there must be some mistake,
The panther hasn't come yet,

Z00 OFFICIAL
Do you expect 1t to walk up -
and in?

AUNT ELIZABETH
Naturally noti I expect to
recelve a notlee from the Freight
Office first)

The Zoo 0fficial locks at her and backs away.

200 OFFICIAL
(pacifyingly) '
Yes, ledy, Donlt get exoited,
Sure, youtll have a notice from
the Freight Officea

AUNT ELIZABETH
Obviously, good man, what’
you're: looking for is a loons
' (and she. slams

the door)

ZCO OFPICIAL
-~ {yelling back)
I don't heve bo look ahy farther!

202 AT OPEN CAR; a& the Zoo O0ffiolal comes back to his
: friends, o

" 200 OFFICIAL (cont'd)

203 GRDUP SHOT on. David, Sugen, Major Applggate and GOgarty.
Applegate and Goghriy. ere listening intentlys

.. DAVID
Wall, k1r, thatts the story.
We had him wntil yoli Pired, Noéw
the thiﬁg 18 to find him sgdine

GG@NTI&EEE)
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‘ APPLEGATE
You'fre quite sure he'!s =
harmless?

SUSAN
Oh, absolutely!

GOGARTY
(twitching at
Applegate'a sleeve)
I - I patted him. I reached
my hand out and patted him
right on the back, He'!s gentle
as & kitten,

APPLEGATE

(to Susan and

Pavid)
The practical thing 1s to go
in different directions, He
can't he far,

{(to David)
You stay with Susan, If you
loge your way, halloo, Ifll
come for you,

{already lost,

he looks saround

uncertainly )
Now let's see... Which way
dld he go?

GOGARTY
(pointing)
Theat WOY o

APPLEGATE
Het's trylng to throw us off,

And he starts off in the opposite directicn, followed by
Gogarty, who la suddenly very brave, Applegate stops
and ralses his finger admonishingly to Susan and David,

. APPLEGATE (cont'd)
Don't forget now! If you get
lost, hallool
He vanishes, S8usan and Devid have no choice but to take

the other and proper directlon. They atart oub,
DISSOLVE OUT
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DISSOLVE IN 157

EXT, OPEN MEADOW - NIGHT .

Applegate and Gogarty emerge from the bushes, Gogarty
1s bearing the gun. Applegate peers off intently to
left, ~ Gogarty taps him on the shoulder and polnts off
Lo I‘ight.

WHAT THEY S5EE: The bad penther stalking along in the
clear moonlight,

TWO SHOT - Gogarty and Applegate, Gogarty turns around
without a word and starts in the opposite direstion,
Applegate follows, _

APPLEGATE
There 13 nothing - to be
worried about, You - just
stend here., I'll take care
of thils,

GOGARTY
{doubtfully)
I just remembered an errand
Mise Susen wanted me to do,
Maybe I'd better be gettint

about 1ite

APPLEGATE
You ~ say you - patted = this
beast?

GOBGARTY

Well = 1in a manney of spesking

I ~~ yes, I patted him - in a
menner of spesking, Yes, I
patted nim, But acmetimes the
dispositions of those « things
are subject to ~ a qulck change,

Applegate moves out of scene as Gogarty stands polsed
for fllght. Gogarty draws a bottle from his hip pocket
and takes a heslthy drag on 1%,

MED, MOVING SHOT - Panther as it prowls along a rilso
of ground, stops and looks past CAMERA, 1ts oyes
savage .
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wpal i ocfdod Lne approaciilng rligure oL applegate, T

- Applegate snaps hils fingers as he advances,

APPLEGATE
Come, Baby! Come, Kitty!
Come, Puss! EKitby, kitty,
kittyl '

CLOSE SHOT - Panther as it snarls and lays back its
eard,

MED, SHOT - Applegate advarncing. Suddenly he stops,
doubtful,

- : APPLEGATE
Kitty v

The panther snarls end lunges forward, For a hurt and
agstonished instant Applegate stands hls ground, Then
we TRUCK with him aa he turns and races beck toward
Gogarty, who is slready under way, At this point the
guh has become only an impediment to Gogarty, whose
urgency to perform Susan's errand has been teo much for
him, He is loping wlithout regard for Applegate or
Applegatets safety, in the directlon of the nearest
thicket of trees, Applegate overhauls him, Gogarty
trips and fells on his faee, and the giti goes off,
Applegate skids into Gog arby, grabs the gun and pumps
ancther shell: into: 4%, levels the gun in the dlrection
fram'which he has run, .

REVERSE ANGLE - Bad pam;her frightened by the
explosiumizgw;__gng over: thé risg @f greund and
vanishingm

TWG SHOT 'es Applegate breathes for the first time,
Gogarty is. painfilly repainlrg his feet, attempting to
find e ressén For his lack of bravery,

e 'gﬁeﬂ: o v m%ar»--sm%
Thnae ‘w thdad ~ eb = that gb :

484’ Lithle’ « highy T was maklng ~
fﬁr ﬁhat-niSe over hersy

APPLEGATE
(bitterl ) '
'Gentle a8 8 kittenl' :

Gogarty sllently Hands his bLottle %o Ap
Applegate uncorkd Lt snd dpinkss = de




213 TRUCK SHOT on Susan and Lavid trudging along country
road.

SUSAN
You know, David - I've been
trying to figure out why you
didn't kiss me back there.
You almost dld.

. DAVID
Susan, I think we won't discuss
that.
SUSAN

But, Devid, there's - nothing
really wrong in kissing a girl.
I mean, it's just that you have
to get a point of view about it.
If, for linstance, you were to
touch my face - this way -
(reaches out and
pets him)
- there wouldn't be anything
wrong sbout that, would there?
You oould even do it accidentally,
couldn!'t you? '

DAVID
I couldn't klss you accldentally,
Busen. If I kissed you it would
be quite deliberate,

SUSAN
{her brand of logile)
Well -~ there wouldn't be enything
wrong- in your reaching out and
touching my cheek deliberately,
would there?

_ LAVID
Ne. 1 suppose there wouldn't.

SUSAN
Then why would it he wrong for
you to kiss me, deliberately?
It's not - mush different,
really - is 1it, David?

, : D&VID
Yes. It's quite different.

(CONTINULL)
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214

SUBAN
Well, I'd like -~ Itd like w-
to try it and see ~- why it!s
different. I don't ses any
difference.

DAVID
Susan, I em an engaged men.
If I hadn't lost my fossil,
I would be a married man.

SUSAN
(quickly)
Oh, I wouldn't kiss & married
man.

She has edged up to him and is walking so close that
she all but trips Him as she stares up hungrily into
his face.:

DAVID
I don't intend to kiss you,
Susan.. “You might as well put
it out of your pretty little
head. I intend to go back to
New York and be married.-

They are pessing a country house, when & low growl is
heard.. They stop and stare off..

r

! _. y DAVID (cont'd)
What's thet?

There is a&other'growl?

L SUSAN AND DAVID
{gimuilteneoualy)
Georgel:

They dive in the ﬁibectipp'bﬁ ﬁhé'sound.

EXT. DIGBY'S LAWN < NIGHT

George on lawn in front of house.. Susen snd David cotié
around & lilasc buah and besr down on him purposefully!

Georgs beske off. They follow.,. Suddenly Susan points

up,. her voice huqlq with excitement..

SU&AH
Beby!



EXT. DIGBY VERANDA ROOF - NIGHT 161

215 WHAT THEY SEE: Beby outilned agsinst the sky, on the
i veranda roof.

BXT. DIGBY LAWN - NIGHT

4 216 Susan, David and George. Susan stands still, looking

upward at Beby, while Lavid pursues the one being that
¥nows where his intercostal clavicle is. George trots
off arcund the house. Lavid follows. Susdan advances

toward veranda.,

EXT. SILE OF DIGBY HOUSE - NIGHT

217 George enters and crawls under the side porch., David
drops on his hands and knees and disappears after him.

EXT.FRONT OF DIGBY HOUSE - NIGHT

218 Susan looks up yearningly.

SUSAN
Please, Baby! I want to go
home }

EXT. DIGBY VERANDA ROOF - NIGHT

219 Baby, from Susan's angle. He hangs his paws over the
edge of the verande roof contentedly.

EXT. FRONT OF DIGBY HOUSE - NIGHT

220 Susan realizes there is nothing for 1t but to sing.

SUSAN (cont'd)
"I can't give you anything
but love, Baag-by.
That's the only thing I've
. plenty of, Bea-by. Etc."

EXT. DIGBY SIDE PORCH ~ NIGHT

221 George emerges from under porch and trots off. David
grimly emerges behing him and trots off.
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EXT., FRONT UPSTAIRS WINDOW - LIGBY HOU-E - NIGHT

A sash 1a raised, & psjame-clad man &ppears. It is
Dr. Digby of Ritz-Plaza and Wwestleke butcher-shop
memory! Susan's singing is heerd below.

EXT. FRONT OF LIG3Y HOUSE - NIGHT

DOWNWARD SHOT on Susan from his angle. She sings.

EXT. FRONT UPSTAIRS WINDOW - DIGBY HOUSE - NIGHT

CLOSE SHOT Dr. Digby 1n the window.

DR. DIGBY
Whet ere you doing, may I ask?

EXT. FRONT OF DIGBY HOUSE - NIGHT

fea
Susen, from his angle, as she stops singing.

SUSAN
Singing.

EXT. FROWT UPSTAIRS WINDOW - DIGBY HOUSE - NIGHT

Dr, Digby Ln‘thé window. Hé leaps to & conclusion,

IR. DIGBRY
If you're paying a bet there
mast be somewhere elase you
_.oen pay igd '

His wife, Iin & nighﬁgown, joins him at the window.

IXT. FRONT OF DIGBY| HOUSE - NIGHT

Susan below.

- BUSAN
I'm not paying & bet. There's
a penther on your roof.
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EXT, FRONT UPSTAIRS JINLOW - DIGBY HOUSE - NIGHT
Dr. Digby and his wife leaning out of window.

PR. DIGBY
I'm not golng to bandy words
with you at this time of nightl

EXT. FRONT OF LIGBY HOUSE - NIGHT

SHOT of Susan.

SUSAN
There's a penther on your roof
and it's my psnther end I'm
going to get him. To get him,
I have to sing!

ExT. FRONT UPSTAIRS WINDOW - DIGBY HOUSE - NiGHT

Dr. Digby and his wilfe. -

DR. DIGBY
There is nothing on my roof.

EXT. FRONT OF DIGBY HOUSE - NIGHT

-

SHQT of Susan. -

SUSAN
There is] Come out and look!

EXT. FRONT UPSTATRS WINDOW - DIGBY HOUSE . NIGHT

Dr. Ligby and his wife. Her face softens.

MRS. DIGBY
Poor girl! You'd better go
down, Alfred.
{calls down swaetlg
é&s Digby vanishes
‘Sing if you llke, dear.

EXT. FRONT OF DIGBY HOUSE » NIGHT

Susan starts to sing ell over again,

163
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EXT. REAR OF DIGBY HOUSE - NIGHT 164

George and David playing "Follow the Leader." George
goes under rear porch. David, wary, goes to other side
and walts, ready to trap him. George, who is no fool,
comes out of the same opening end back-tracks at e
teasing trot. Lavld follows him.

EXT. FRONT OF DIGBY HOUSE - NIGHT

Susan 1s singlng, as Dr. Digby comes out of the house
snd the screen door bangs.

EXT. DIGBY VERANDA ROOF - NIGHT

The bang of the door frightens Baby and he leaps lightly
off and 13 gone. '

ExTe FRONT OF DIGBY HOUSE - NIGHT

MED. SHOT ~ Susan, as Digby, in a bathrobe and slippers
comes down and steps to her. She stops singing and
starts to run in pursuit of Baby. He clubtches her arm,

SUSAN
He went that way!

_ DR. DIGBY
Hush, hush, it's all right.

SUSAN
(struggling)
Youtve frightened him eway and
now 1'11 never see him again,

DR. DIGBY
See? He'ls stlll there. See
him? :

SUSAN
He's not! Let go of my arml
Let goi

DR. DIGBY

He'll come bhack, don't worry.
Now you tell me where you live.
Do you know?

{CONTINUED)
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238

239

240

241

165

. SUSAN
Cf course I know! Thet's not
the point. I have to get my
panther. Won't you help me?

br. DIGBY
I ecertalnly will,

He draws her firmly up the steps, Susan resisting
manfully,

SUSAN
Let gol You don't realize that
there's & million dollars at
stakel ‘

DR. DIGRY
You'lll get it, I have it right
in here -~ all in one-dollar
bills!

EXT. CORNER OF LIGBY HOUSE - NIGHT

David comes around corner of house after George. A look
of horror comes over his fece..

EXT. DIGBY VERANDA - NIGHT

WHAT HE SEESY From his angle, as Digby opens the door
and pulls Sugan inside.

SUSAN
You haven't got eny ri%ht ta do
this to me! Let mo gol

EXT, CORNEK OF LIGBY HOUSE - NIGHT

CLOSE SHOT - David, as he puts his hend over his eyes.
This is the last straw. Now they really are in the
toils,. ,

EXT. ROAL - NIGHT

There is the sound of a car as mobtor headlights approach

CAMERA. As the hesdlights are very near, two flgures

stegger into silhouette and we hear Applegate's booning o
(CONTINUED) i



241 (CONTINUED) 166

242

243

244

_ APPLEGATR'S VOICE
Hallool

The headlights stop.

CLOSE SHOT Mac and Joe of the cirems truck, in the
driver's seat, Joe leans out and looks at the hallooer.

JOE
Excuse me, Mister -- Have you
seen a panther?

REVERSE ANGLE. MED. SHOT on Applegate and Gogarty.
Gogarty by now has imbibed, shall we say, too freely.
His gense of directlon has never been good. It iz now
completely drowned. He 13 in a fogged and befuddled
state. Applegate, who 1s about to esk directions, is
thrown for a loss by Joe's question. He points off
vaguely.

APPLEGATE
Why -~ why -~ how did you know?

GROUP SHOT as Joe leans out further, nettled.

JOE
Don't joke, buddy. Our jobs
depend on this. We had a kilier
panther 1in this truck snd he got
BWEY

GOGARTY
{thickly, peering
at Joe)
You mean - he wasn't gentle
g8 a kitten?

JOE -
I moan there 1s a guy almost
dying ln a hospital right now,
after being clawed by him.

(CONTINUED)

EYP—
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APPLEGATE
I can tell you where to find him.
I saw him right over --
(begins pointing
arocund in various
directions and
can't remember the
right one because
~he ls loat and has
been for some time)
right over - over - No, 1t
wesn't thers - it was -
(pointing in
ancther
direction)
No, it waan't.
(puts it squarely
up to them)
Do you know where I amf®

GOGARTY
(twitehing at
hig sleeve)
I think we're s5t11l1 in
Connecticut.

LAPPLEQATE
(apologetically, to
Mec and Joe)
You see - wetlve sort of -
lost our sense of -direction.

Mac end Joe look et each other blankly.

JOR
Another onel

APPLEGATE
(to Gogarty)
Well - there's only one thing -

to dao. ‘
{cups his hands
end bawls}
Helloooo!

GOGARTY
(cups his hends
and bawls)
Hellooool

Applegate and Gogarty are standing back to back,
hallooing like mad.

(COHTINUED)
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MAC
Everybody in Connectlcut is nuts!

Joe slaps the truck in gear and 1t moves on out of scene.
As the tail 1light venlshes, we heer our duet of halloos.

INT. DIGERY HOUIF . NIGHT

245 CLOSE SHOT Mrs. Digby, now in a wrapper, on the telephone

MRS« DIGBY
Well, Coratable, it's quite
cbvicus that the girl is deranged.
Dr, Digby 1s working on her now -
mental ceses are his speclalty.
Meanwhile, we must find her people.
I wish you'd come right overe

INT. DIGBY STULY - NIGHT

246 Dr. Digby has Susan in a chair under & strong light and
1s in the midst of a psychiatric examinatlon.

DR. DIGBY
Obviously this is a love=-
fixation. Yesterday when 1
telked to you at the Rltz-Plazsa
you thought you were pursued by
a young man. Do you assoclabe
that young man with a panther?

SUSAN
Oh, yes.

DR+ DIGBY
Um-unh...Yon have transferred
his image to a panther. Now
you are pursuing the young man.
Isn't that so?

SUSAN
No! I'm after the panther!

LR. DIGBY
But the panther is really the
young men. You must understend
that, my desr young lady.s

{ CONTINUED)
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Susan fearfully starts to rise. Digby, recognizing the
gymptoms, pushes her back into chair.

SUSAN
{soothingly)
411 right -~ Don't get excited.
He's a panther,

DR. DIGBY
Now we're getting somewhere...
Now, when you were B little girl,
your mother wouldn't allow you
to have & cat, would she?

SUSAN
I never wanted o cat.

This fixes him again. He takes a deep breath.

DR. DIGBY :
Well, let's approach it from a
different angle, One key to
the subconscious is essoclation.
When I say & word I want you to
tell me quickly the firat thing
that comes into your head. You

understand?
" QUSAN
I don't underatend, but I'1ll
do it.
LR. DIGBY
(springing s trap)
Pantherl
| _ BUSAN
Georgel
DR. DIGBY

Ah! You're in love with George!l

SUSAN
Oh, don't be silly!

(CONTINULD)
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DR. DIGBY
Who are you to call me silly?
(springing
enother trap)

Monez!

SUSAN
Baby!

PR. DIGBY
Ahl Now we have 1%! You want
to be a motheri

o SUSAN
Well, feallyl I only met David
Yesterday.

David is a new one on Digby.

~ DIGBY
Dav id? George?
(challengingly)
Mani
| SUSAN -
Davidl
DR. DIGBY
Davigd
SUSAN
Georgel
: DR. DIGEY
(growing more
frantic)
Georgel
SUSAN
Baby!
LR. DIGBY
Bebyl
SUSAN

Georged

(CONTINUED)
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DR. DIGBY
Georgel

SUSAN
Tntercostal claviclel

This throws Digby completely. Claviclel This must be
a new men. He runs his fingers through his halr wildly.

DR. DIGBY
We'lre not getting gnywhere!

SUSAN
Don't you think you should go
to a senitorium for a nice
long rest?

EXT. DRIVEWAY -~ FRONT OF DIGEY HOUSE - NIGHT

Two figures approach from a car. Ed Slocum and his fat
deputy. The fat deputy polnts off.

WHAT THEY SEE: David has climbed up on & trellis,
peering into Digby's study. He has George under his arm.

Constable and Qﬁpuﬁy. Siocum draws his gun and they
start forwgrd stealthlly.

DAVID silhouetted sgainst the atﬁdy window. Past him
the constables enter and greb him. There 1s 2 struggle.
Qeorge escapes. .

: FAT DEPUTY
I got him, Bal I got himi

INT. DIGBY STUDY - WIGHT
Dr. Digby has risen to new heights of determination.
He is jerking his finger ai Syzan frenticelly.
DR. DIGBY
navid!
(CONTINUED)
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_ SUSAN
(wearily)
George!
DR. DIGBY
George !l
SUSAN

Intercostal clavicle!

LR. DIGBY
Intercostal claviclel

DAVID
(dragged in by
constables)
Where?

DR. DIGBY
(points a gquivering
finger et David)

YOU!
JUSAN
{mechaniceally)
Davidl

CONSTABLE SLOCUM
Here's your man, Doc! We
ught hinm climbing in the
window!

| DR. DIGBY

(his massive brain

nigw: comprehonding)
He's & thief!

{tuyrns on Susan)
And she is his accompllice!
A very dlever act, young woman!
«es This is the man, Consbtable,
who stole my car. And before
that he atecle my wife's purse!

SUSAN
(indicating Digby)
This man is cruzy, officer.

DR. DIGBY
(really golug tragy)
Lock thém up! Také them eway!
I can't stand any morel

R

DISSOLVE: OJT
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DISSDLVE IN

INT, TOWNSHIP'JAIL - WESTTAKE - NIGHT

2562 MED. SHOT - Susen and David behind the bars of adjoining
cells with a barred partition between them. David
stands de jectedly holding s handkerchief over one eye.
Susen is on her lmees in a busy attempt to pick the lock
of her cell with s hairpin,

DAVID
Susen, what are you doing®?

SUSAN
(working away)
I have a hairpin!

| DAVID
Don't be a fool,

j;ji : SUSAN

k. I did it one time with @
trunki

2 {she attacks lock

: again determinedly)

: David lowera his handkerchief and we see & very black
] eya.

' SUSAN (copt!d)
Thay haua no right to hoid
rel. We. haven't done

DAVID.
If thevs is any charge but
murder that you haven't
menaged to hang on us, 1'd
lilke to ¥now what 3t is,
Wetre noY-going to get out -
not- £9r a 1ang, longy bime,

. SUsaN
Well, David ir y@u wgnt“tq
- here “do anything
".‘: “-hq g@h
N

never believe a'word we ﬂay
t111 we produse him,
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R

THREE SHOT ~ of Constable Slocum, hls deputy and Digby
st constable!s desk behind a ralling at one side. The
conatable 1s on the telephone, seated behind hils desk
facing camera., He has a black eye as beautlful as
Davidfs, He is holding the recelver six inches from hils
ear. _

CONSTABLE SLOCUM
Well, lady, have you get a
niece?

INT. VANCE HCOUSE - NIGHT

MED. SHOT - Aunt Elizabeth on telephone in high
indignetion. Applegate hovers at her elbow,

AUNT ELIZABETH
Of course I have a niecel! Butb
she's decently in bed, not
singing around under windows!

APPLEGATE
{(twitehing
her sleeve)
Elizabeth, I wouldn't be too
sure. I wouldn't be to0 sure
of anything,

AUNT ELIZABETH
Stop tugging at me, Horace.
I'1l talk %o you in a minute,
_ {loudly into phone)
I want you to kmow that there
are no nitwits in my family,
If you've picked up a feeble-
minded girl 1t's none of my
affair -- and don't take any
checks from her, mindl

EXT, WESTLAKE STREET - FRONT OF MARKET - NIGHT

Gogarty drives Dr. Digby's ecar Into parking space in
front of market, He is lustily singing, "The Wearing of
the Green.® He snaps off the ignition, admires himself
in the car mirror, pulls a bottle from his hip pocked

and tales a swlg. Then he hangs his arm Importantly over
the ear door and waits, hoping for one of his friends to
pass, PFrom the shadows two men - one & motoreycle cop
sand ons in plain clothes - ewmerge and converge on the
car. Gogarty glves them a cheery good evening,

(CONTINUED)
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255 {CONTINUED)

256

GOGARTY
It's a filne night!

The motoreycle cop walks around the car, Inspects the
license plate and looks through the windshileld at
Gogarty.

MOTORCYCLE COP
(speculatively)
Yes,

GOGARTY
Yoz, aslr, it's a fine night!

The motorcycle cop goes to one alde of the car, the
plain-clothes man to the other., They hang across the
doors, staring at Gogarty. OGogarty is pleased by thelr
friendliness,

INT . TOWNSHIP JATL - NIGHT

THREE SHOT - Now we see the faces of Digby and the fat
deputy and perceive that each has his share of black
eyes. In fact, everyone in the jall, except Susan, has
e black eye.

CONSTABLE SLOCUM

This woman says her nlece is in
b B'd.:{y

DR, DIGBY
You didn't expect they were
telling the truth, did you?

FAT DEPUTY
There ain't any doubt about 1t.
That fellow was desperate,

CONSTABLE SLOCUM
{(in phons)
Well, lady, you definitely
refuse t£o come down and
identify this girl?
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258

CLOSE SHOT -~ Aunt Ellzabsth yeliing, as Applegate tugs
&t her slesve urgently.

AUNT ELIZABETH
Ny gocd man, if you persist in
annoying me about this lunstic
girl - who 1is no responsibility
of mine ~ I'1ll have you arrested!
(bangs up the phone)
Horace, step twitehing at met

APPLEGATE
But, Elizabeth, I think there's
something you should know,

AUNT ELIZABETH
Well, what 1s 1%°7

APPLEGATE
I have a fesling -
(points at phone)
that's Susan, .

B

AUNT ELIZABETH
(impatientiy)
Will you give me one goecd reason
why Susan would be ainging under
& gentleman's window?

APPLEGATE
Well, I can't glve you a good
reason - but only an hour age I
saw her singling under a tree,

3he stares at him,

APPLEGATE (cont'd)
There was a panther in the tree,
The faet of the matter is,
Elizabeth, your panther has
arrived,

We see that he 1s going to tell her the whole story,

INT, TOWNSHIP JAIL - NIGHT

Digby, Slocum and Elmer turn as the motoreyele cop drags
Gogerty 1n, Gogarty is flailing his erms end protesting
vehemently but unintelligivly, -

( CONTINUED)
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MOTORCYCLE COP
Here'!s your man, Dr. Digby. We
caught him parking your car In
front of the meat marketb.

(GQCGARTY

(bawling at the

top of his lungs)
It's a lie! Here I was sitting
peaceful as anythlng and
minding my own business and
passing the time of day with
them. And suddenly they set
upon me and one holds my arms
while the other oalls me names,

MOTORCYGLE €OP
Besidea that, Constable, he'sa
drunk. .

GOGARTY
{roaring)
It's a lile!_

They drag him back and put him in the cell next to
Susen, slam and lock the door. Gogerty is howling with
impotent rage.. :

SUSAN
Bello, Gogarty.

Gogarty stops in the middle of his tirade, whirls and
looks through the bars at Susan., His fogged brain
cannot grasp the fact that she is In the next cell, IHe
seizes the bars between them. '

GOGARTY
Oh, Miss Susan, you've ocome to
got me éutl It's ashemed I am
you should see me 1ln here on
so unjust a charge.

SUSAN
Don't worry, Gogarty. I'll get
you out,:

~ DAVID'S VOICE
(fPom nhis cell)
No, Gogarty, don™t wobry.
She'll fix 1%.




259 AT DOCR - Aunt Elizabeth.and Ma jor Applegate enter thg(
jatl. Applegste 1s carrying Gogarty!'s gun.

260 AT DESK - Constable Slocum, Digby and Elmer look up as
Aunt Ellzabeth bears down on them, followed by Applegate.

AUNT ELIZABETH
(pounding desk)
What do you mean locking up my
niece? I won't have 1t
{her gaze fixes
on Dighby)
Where are your keys?
{sneps her fingers)
Come on, come on, come oni

Gl
)
g

K

a

7

i
v
7
:{é
1
1
'

4
H

DR, DIGBY
(risin§ stiffly) .
Madam, wefll pardon you becausse -
you are obviously hysterical,
Now what do you want?

g S

&
i AUNT_ELIZABETH
I want my niece! Immediately!
{ jabbing down with
her forefinger)
Here!

DR, DIGBY
Now be calm, You give us &
dessription of! her and we'll
find her, .

: | AUNT ELTZABETH
- You don't have to find her!
2 She's already herel

| CONSTABLE SLOGUM
Just a gminute, lady. GQulet
down, Who are you?

AUNT ELIZABETH
1 am Mra. Carleton Random.

CONSTABLE SLOCUM
(reprovingly)
Now, lady, I just talled to Mps.
Carleton: Rendom. on the telephone
~ not ten minutes 8go. ﬂ% know
that you are not Mrs. Cavrleton
Random,.

(CONTINUED)
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APPLEGATE
But you &id talk to her ten
minutes age. I was there,

CONSTABLE SLOCUM
And who are you?

APPLEGATE
I am Mz jor Horace Applegate.

CONSTABLE SLOCUM
(pointing at
the gun
Whaetts that for?

APPLEGATE
(with dignity)
I have been hunting a panther.

Slocum furtively makes a sigh to the deputy, who sidles
around behind the two visitors, cutting off thelr exit,

CONSTABLE SLOCUM
Oh - you've been hunting a
panther,

“ APPLECATE
Yes, Rk

Slocum advanpes toward Applegate and the deputy closes
in behing him, with menacing friendiinEss.

o CONSTABLE SLOCUM
Any luck?

A FLEGATE
i(begmning
realize thah
"all is not well)

Whﬁ "’ 91‘ b I_}.Q: _

Applegate backs &w”y¥and baokd 1nﬁé Elmere__d:‘_“

- cmmﬁmﬁﬁrn ‘sLootH
gahqutma) '

Grab his. gan, Elitien o |
(CONTINUED)
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‘There is a wild scuffle as Elmer and Slocum struggle with
Applegate..

AUNT ELIZABETH APPLEGATE

(pounding the deak) {simultaneously
Stop At, yocu numbskullst slightly %mpeded
Take your hands off that by his gun)
man! This is the moat Gentlemen - gentlemen -
outrageous thing I ever pleasse! There 1s no
heard of! need for viclence,

This can all be settled
qulietly!

From the cells come Susan's liowls,

' -SUSAN'S. VQIGE
Is ﬁhat you, Aunt Elizabeth?

Conatable Slooum and Elmer have Applegate down on the
floor, trying to wrest the gun from him., Digby dances
around the three of them, looking for a place ¢n
Applegate where he dan get hold of him,

APPLEGATE

(trying to hold the
gun eut of reaeh;"
) 8, 'ﬁice)

,”“ % - ’?i Stﬁﬁ itl
Do you hesar me? stop 161

Her hand ‘Péhckes oub for an inRWell and she hurls it with
effect at Digby. The fray grows more violent end she
bores in, hittiﬁg enyone with.uhom she oex éanneﬁt.

P e DISSOWVEY

N -

INT, TQNH;&HW‘;-«'T&;LI?L?#“ﬂiﬁﬁ‘l‘ﬁ B

TRUCK SHOT - on cells4 Thé ocgupants arﬁ, &n ender.
: : degate and. M Ly
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262 GROUP SHOT - at Constable Slocum's desk. Digby, Slocum
end Elmer are thoroughly splashed with lnk. Dlgby and
the fat deputy llsten tensely to Slocum on the telephone,

CONSTABLE SLOCUM
We just want to meske sure, lady.
This old battleaxe keeps yelling
that she's Mrs, Random.

INT, VANCE HOUSE - NIGHT

263 CLOSE SHOT - Mrs. Gogarty in e flsnnel nlghtgown, her
haeir in curlers, es she snorts into the telephone,

MRS, GOGARTY
That!s ridiculous! Mrs, Random
is in bed. And don't ring up
here again|
{vangs up the
receiver)

INT, TOWNSHIP JAIL - NIGHT

264 THREE SHOT - at phone. Slocum hangs up the receiver.

CONSTABLE SLOCUM
It's Just llke you thought,
Dos, They're all lying.

DR. DIGBY
Obviously a gang! I've no
doubt you will find you've
made a very lmportant hsasul,

CONSTABLE SLOCUM
Thanks to you, Doc.

. DR. DIGBY
If you get their confessions,
Constable, there'!'ll be a lot
of things you'll tum up,

EXT., LONELY ROAD - NTIGHT

265  FULL SHOT of the headlights of two cars approaching each
other slowly, They stop alongalde each other,
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266 CLOSER SHOP? ~ the 200 offilecial and Joe, the driver of

the cage-trueck, lean toward each other, sPeaking
simultensously.

Z00 CFFICIAL and JOE
Have you seen a panther?
{(voth walt, taken
aback. Then
both speak again)
Welre hunting for a panther,

JOE
{gotting the jum
on his opponent
Say, who's going to talk first?

' Z00- OFFICIAL
: {in seme angry tone)
How 4id you know there was a
penther loosze?

JOE
I lost him,

Z00 QFFICIAL
Is he had?

JOE
He's as bad as thny cODe .

INT, TOWNSHIP JAIL - WIGHT

267 Slocum aihd Eimér ape cutside David's cell with Dr, Digby
behind them, taking notes. We see Susan sitting on the
floor; her elbows on her kneés, Mer two hands cupping
her face, a8 she listens, Anné hep of Susan's horrible

"plans s forming. David 1$ana against the bars
dajeetadlym

CONSTABIE SLOCUM
So you atick to It that your
name ia Bone, huh?
(no reply)
You cen't fool ne. We know
that's an allas:

ln, DEGBY
They'!re all 1mpersanating
somebo&y..i

5. (CONTINUED}
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‘whistle him in here?

JLUnoLADLA oLULUM T
What about thet bank robbery
in Oldtown?

_ DAVID
Well, what ebout 1t? How much
did they get? '

CONSTABLE SLOCUM
Five thousand =--
(catehing himself) -
Whot!s asking the guestlons here
- you or me?

DR. DIGBY
Keep calm, Slooum. Don't let
him throw you off,

CONSTABLE SLOCUM
What about Mrs, Cleghorn's
jewels 1in Sunfileld?

- DAVID
I tell you again I'm not a thilef,
You're wasting your time.

CONSTABLE SLOCUM
He's a tough nut to corack.
. {whirls on David)
What were you deoing breaklng
into Dr, Digby's house?

DAVID
I was after a panther,

CONSTABLE SLOCUM
(tarna to Digby)
He sticks to it, Doec.

-

. DR. DIGBY
They!ve all agreed on one atory.

CONSTABLE SLOCUM
That's what I say.
(to the attack again)
Show me & panther!

DAVID
What d¢ you expect me to do,
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267 (CONTINUED)
_ CONSTABLE SLOCUM
Who was with you on that
mail-truck job in Rockdale last

month?

DAVID
Charles Evans Hughes and Jim
Farley.

CONSTABLE SLOCUM
Take those namesa down, Doc,

Dr, Digby lowers his pad and pencil., Slocum 1s gettlng
to be a 1llttle too much for him, even,

SUSAN
Why don't you ask me?

_ CONSTABLE SLOCUM
I gupposs you're golng bvo hand
me the asame cock-and-bull story
sbout hunting a panther?

| SUSAN
4 No; Gonstable, I can sec you!re
% too smart to swallow it .

Slootlm HSVes up on Suman, David rouses from his lethargy
and steres af Susan with apprehension, He can 3ee
enother plan coming,

.DAVID
(wildly) '
Susan; 1t won't work outt
Whatever it 1s, 1t won't work
out! -

SUSAN

3 {elng him sadly)

1 Oh, derling, why did you have
. to go for that dans in the
dange- hallt - - .

Don‘t bg;’ 5 B ;“
says! Tﬁ& t?uth 1sn‘t iﬁ h,
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. CONSTABLE SLOCUM
Shut up, youl
(to Susan)
Is thlis guy's nsme Bone?

SUSAN
That's Dapper David. You've
heard of him, haven't you?

CONSTABLE SLOCUM
You got that, Doe?

DR, DIGBY
I have 1t,

CONSTABLE SLOCUM
And ia your name Susan Vance,
like you sald?

SUSAN
That's my scclety tag., The
gang call me Susle the Siipwit,

DAVID
She's making 1% all up out of
motion picturses she's seen)

CONSTABLE SLOCUM
Quilett

SUSAN
The jig's up, Dave., But I'1l
tell you omne thing, I wouldn't-s
ratted if it hadn't been for...
her. I'd-a-gone through
anything for you.

CONSTABLE SLOCUM
A ladykiller, i1s ha?

SUSAN
He knocks 'em over -
(anapping her
fingers%
One, two, three, like that, I
never caught him before,

(CONTINUED)
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267 (CONTINUED)
CONSTABLE SLOCUM

Then you're ready to meke a
clean breast of 1t and make it
easy for yourself?

(to Dr. Digby)
They always trip themselves up
when they cen't let the women
alone,

SUSAN
What's the percentage in me
keeplng quiet? He sold me out,

CONSTABLE SLOCUM
All right, Elmer., Bring her outs

268  ALL OF THE CELLS - as Elmer unlocks the door of Susan's
cell and releases her, There is a howl of protest
uttered simultaneously, in a bedlam that makes no sense.

A

AUNT ELIZABETH
Susan Vance, you get right back
in that eslll

APPLEGATE
But she Aa Susan Vance!

| Géam‘fﬁ!c
But, Miss Susan, you sgid you
were going to get me oubl

DAVID
You don't know what you!re
letting yourself in for,
Conatablel She'll set fibe
to the jailt

RSy
AP . gy, i, [ [ Py, . (o, T o, S, T S, gy iy Sy, T H,

Itts averx ‘men forrh;_self new,
boys., I'm not taking this rap.
(stares longingly
at David) _
Can I kiass him goodbye, Conatable?

R

| CONSTABLE SLOCUM
Go ahsad,

{CONTINUED)
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Susan lunges at David and gets her arma around his neck
through the bars. She klsses him roundly. David
atruggles and finally shoves her, with an open hand, in
the chest, Susan staggers, loses her balance and lands,
gitting, livid with rage.

SUSAN

{pointing et

him in a fury)
A1l right, you rati You're
tired of me! I'1ll show yout
I'1ll teach you to plck up
tramps like that bird woman
and toss me off like an old
shoe!

Getting to her feet she mmrches with dignlty between
Digby and Slocum toward the desk, Elmer follows,

269 DESK - as the group enters,

CONSTABLE SLOCUM
You set down there, Doc, and
get this. Elmer, you get
L o behind that typewrlter, We got
; to have thls confession in
affidavit form, _
(turns on Susan)

You stand right here, Mias,
{Yovels his finger)

Now talk and talk fast! You're

all members of the same gang,

ain't you?

. SUsAN -
{backing toward door)
Yeali¢ They qall us the Panther
Gang., We orgerized in Buffealo,

 CONSTABIR SLOGUM
Panthé# Tarige OCot that, Doo? -

Digby noda,

CONSTABLE SLOCUM (contld)
Elmer? :

. ... ELMER .
Wait & minute, Ed. I ein't so
good at this,

(CONTINUEDY . ..
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Sliocum looks over Elmer's shoulder,

CONSTABLE SLOCUM

Panther ain't spelled with a
ufeue .

(to Susan without

locking around

as Digby bends

over hls notes)
Go ahead, Miss, What about
the Cleghorn jewels?

SUSAN
{(backing toward door)
That's hot ice, Mister. We're
walting for it to cocl off.

CONSTABLE SLOCUM
How about the meil-~truck
. robbery?

SUSAN
T was the lookout on that job.
Applegate shot the man.

CONSTABLE SLOCUM
{watching Elmer
type)
Were you in on the bank job,
too?

e s " L.
aPeeTh . - .
Per s 2 O S Stz ViR sl -
ot s s v 03 2 SRR Rty R e £

SUSAN .
Sure} What do you think?
Where my guy goes, I go. I
mean I did, befdre he crossed
ne, He'd 'a! killed me if I
hadn't, That woman who calls
herself Random ls the bralna of
our mob, She picks ocut soft
spotd and glves us our orders,
Applegatets the finger, The
drunl steals the cars,

CONSTABLE  SLOCUM
(as Dighy writes
furiously)
Heve you got it, Doe? This is
terrifiiot

As Blmer types feverishly, and all are £00 axcitgd.to'
notioe, Siusen batks to the threshold,; cuts and rms.

(CONPINUED)
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270

188

CONSTABLE SLOCUM (conttd)
Now how many murders has your
gang commltted?

There is a long pause and all look up. From outside
comes the sound of & car starting. Digby rilses,

DR. DIGBY
Shets got my car! Againl

EXT. FRONT OF JAIL - NIGHT

The three men come rushing out as the car lurches off,
Susen at the wheel, A taxi rolls-up and stops., Out of
it ¢limbs Mr, Peabody with a briefease, followed by
Miss 3wallow, Thay confront Digby, Slocum armt Elmer.

MR. PEABODY
I'm looking for Mrs. Carleton
Randonm,

CONSTABLE S3LOCUM

Hunih?

MR. PEABODY
Her housekeeper tells me there
wes & my torious telephone call
fr@m A orazy man who said he
w 8 at ¢ jail, Do you know
ythiﬁg sbout it, Constable?

GONSTABLE SLOCUM
Mrs. Carleton Random! whg are

DR. DIGBY
I can,idantify this gentleman,
Sloecuw, His rame iy Adlexender

- Pesbo
ﬁ%o Peabody).

You ms;iv renanbar; My sl
I testified for - the.
breaking of £he. Berden will.

MR. PERABOTY
Yes, I remember,. I lost the
Gage‘i i
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189

MIS3S SWALLOW
I'm looking for a man by the
neme of Dr, Huxley =~ Dr, David
Huxley, I8 he here with Mrs.
Random?

CONSTABLE SLOCUM
No, Miss, A1l we got 18 a
woman who's making out to be
Mrs, Random ~ a Colonel
Applegate = a car thlef by the
name of Gogarty -~ and a gengster
by the name of Bone,

DR, DIGBY

Slocum; I think you may have
made a mistake. Perhaps you'd
better let Mr. Peabody see Mrs,
Random, '

EXT. COUNTRY ROAD - NIGHT

271 MOVING SHOT of Susan driving along & country road
singing, 'l Can't Give You Anything But Love, Baby,!
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272 GROUP SHOT, Thanks to Mr, Peabody, thc doors to all
the cells except Gogarty's stand open. Gogarty grips
the bars and speaks pleadingly.

GOGARTY
Thorc I was, Mra, Random, just
sitting in the car - minding my
own business and offering o
peaceful time of day to 'em,

273 TEREE SHOT. Elmer, the deputy, is unlocking David's
cells Miss 3wallow confronts David as he steps out,

DAVID
{(woakly)
Hello, Alice.

MISS SWALLOW
David! Have you found the
intercostal clavicle?

. DAVID
The what? Oh ~ yes =~
{with a weary gesture)
No - I haven't found 1%,

MISS SWALLOW
Oh, Davidl How could you?

274 WIDZIR ANGIE,

: ' - MR. PEABODY
Soe here, Huxley -~ I want %o
know why you were throwing
rocks at me last nightl

AUNT ELIZABETH
Huxley!
(forebodingly)
Is that the man for whom you
want me to donate a million
dollars to the Mussum?

Yes! I mean no! I've changed
my nind, Elizabethl
- ' (CONTINUED)
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. Ehionade LS ) | S B N W) |
Oh, David, what have you done?

DAVID "
Just name anything. I've done it,

EXT, ROAD TN FRONT OF JATL - NIGHT

MOVING SHOT on cage~truck from the circuss George and
Baby are trotting behind it, Baby scents the former
occcupant of the cage., Joe and Mac ¢lijmb dewn and stars
for jail door,

EXT. DOOR OF JAIT, ~ NTIGHT

Joe and Mac go in., George and Baby follow,

INT, JAIL - NIGHT

FULL SHOT as they enter, Oup group of eight people
turns to look at the two circus men. They see what
Joe dnd Mac do not see: a panther and a dog behind
them,

JOE
Listen, Constable, we lost e
panther, We got to have some
men to help us ketch him, _

The group of eight stands transfixed as Joe and Mao
approach,

AUNT ELIZABETH
George, you come herel

Joe and Mac turn around and begin backing off frozenly,

JOE
(hearsely)
Get your gun, Constable! Thet's
a2 bad cat! He's g ¥iller!

. " DAVID
Mrs, Random, if you're still
interested, you have a ranther,
That is Baby, _
(advances to Baby’
confidently and
begins to astroke

the panther!
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_ 192
CLOSE SHOT Applegate staring at this,

APPLEGATE
He didn't act that way with me.

EXT. COUNTRY ROAD - NIGHT

CLOSE SHOT the bad panther at bay,

FULL SHOT of the men closing in on the panther, Susan
rung in. _ .

SUSAN
Here, what are you doing?
That's my panther!

ZOC OFFICIAL
Get back, lady! Keep out of
danger!
L.

SUSAY
Put that gun down! Don't be
811lly! This is my pet panther,
1111 sue anybody who lays a
hand on him!

In circle - as she pushes her way through, grabbing the
rope out of the Zoo official's hands,

Z00 OFFICIAL
Iady, you're crazy!

MOVING SEOT on Susan as she strides toward the panther,
which we now ses prouching facing her,

SUSAN
You've jJust scared him! Go
away, all of you!

Zoo officilal jerks up his gun,
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susan turns and shouts at the Zoo offlclal defilantly.,.

3

SUSAN {cont'd)
If you shoot I'11l sue the clty
of New York!
{she reaches panther
and sllps lasso over
his head)
Naszy.o0léd mans get 'round him
and make him all nervous,
Don't you worry. Susan will
take care of youl!
{panther snarls;
- ahe tugs on rope
impatiently)
Come on, you fooll
{starts dragging
him out.
Bewildered, he
follows her}

WIDER ANGLE from behind Susan as she drags the panther
toward the Zoo officlal. We see the circle of men
break, with horror writéen all over thelr faces. Susan
flings = last insult at the Zoo officisal,

SUSAN {cont'd)
Go on home and beat your
ehildren, you big brutes!

INT. JATL - NIGHT

GROUP SHOT, Baby is on the constable'!s desks, Aunt
Elizabeth is rubbing his stomach. Everyone ias gathered
around, suddenly very braves.

AUNT ELIZABETH
I'd like to see Drusills
Voorhioat face when she sees
Thig!: uwood Babyl

George growls Jjealously. David, who has been talking In
an underbtone to Joe of the cilrcus, suddenly ralses his
Tolce »

DAVID
You mean to say there'a another
panther? You lost z panther
out of thet Trucky

(CONTINUED)
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284 Susan turns and shouts at the Zoo offleclal defiantly,

SUSAN (cont'd)
If you shoot I'1l] sue the city
Hf New York!
4 {she reaches panther
v and slips lasso over
v his head})
Naggy cld mans get 'round him
end make him all nervous,
Don't you worry. Susan will
take ‘care of youl
Jpanther snarls;
she tugs on rope
\patiently)
Come on} you fooll
{styrts dragging
himpout.,.
Bewildered, he
folloys her)

285 WIDER ANGLE from behinddlsan eas she drags the panther
toward the Zoo officilg#R Ve sec the circle of men
break, with horror wp{ttyn all over their faces, Susan

flings a last insul€ at Yhe Zoo official,.

s¥AN (contta)
GoOr home and be§yt your
fildren, you blgPprutes!

IN(-E o i Il =~ NIﬁﬁT
286 ?P SHOT. Baby 18 on the cocatable’s desk., Aunt
ENiz

sbeth 1s pubbing his stomachs EBEveryone is gathered
round,; suddenly very brave.

Itq 1like teo see Drusil
Marettl's face when sh
thisl . Good Baby!l

AUNT ELS?ABETH

gse6s

Goorge growls jealously., David, who has been talking in
an undertone to Joe of the ©irousyisuddenly Palwed hiy
Tolce,

DAVID :
You mean to say there's another
panther? You lost o panther
out of tha® Brucky ~ R

(CONTINUED)
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His frantic voice makes everyone turn and looke

JOE
That's what I been tryin' to
tell you, Mister, We lost a
killer!
(roints at Baby)
And that ain't it!

BEXTe JAIL - NICGHT

ﬁ 287 Susan drives Digby's car in, The bad panther is in
I the back sest, snariing, She climbs out and begins
pulling on the rope, The panther strikes at her,

i SUSAN
3 You've been slapping at me all
- the way down the road! I'm
slck of 1itl Come on now ==
It1ll stand no more nonsense!
(drags with her
whole weight)
I have some friends to get out
of jail «- and I need youl

She makes a terrific jerk and the panther springs oub
beside her, tall lashing,.

SUSAN (cont'd)
Will you get in there!

She gives him a kick., The bad panther starts in
hurriedly. Susan 1s dragged through the doorway,

INT . JAIL - NIGHT

288 FULL SHOT as Susan is dragged in. The bad panther iz
straining to get at anybody he can reach except Susan.

SUSAN
Babyl I'1l whack the living
daylights out of youl

The bad panther stops and begihns lashing his tail,

, ‘ seelng twelve pairs of eyes staring at him. Here st
L last are people Ho can wows The group cbscures from
4 Susan's wview; Baby on the desk. Eyeryone sta
transfixed, Finally there 1a an sgonized cry fram

Davids (CONTINUED)
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288 (CONTINUED)

from the desk snd dash Tor ite
. g ®.

195

DAVID
SUSAN!

‘ SUSAN
Hello, Devid! I found him!

She gets her back to the group now, trying to drag the
reaisting panther to thelr midst.

SUSAN {(ccnt'd)
Oh, how can you act this way!
Just wheR T want you %o be nice
for Aunt Ellzabethl

Losing her temper, she lkicks hin vicioualye The panther
Junges and she is dragged by the rope, Everybody, too
paralyzed to move up to this point, breaks and runs for
the cells which are standing open.

CLOSE SHOT Susan finally stops the panthers 8he looks

pest CAMERA in astonlshment at the flying Tigures.

CROSE-VIEW of cells, as our people leap into them and
start slamming doors. WMr, Peabody and Misg Swallow get

into one celle ‘Aunt Elizabeth and Digby clap the door
en enothey -celle OGogarty is in a 'cell alonos

Applegate and Slocum share a cell, Joe, Elmer and Mac
are in another, There are two oells still vacant, the
doons: standing Opgrs ‘ :

WO SHOT David end Susen, left alone in the middle of
the roon. '

DAVID
~ {anguished

Points off toward desk weaklys Susan's gaze turns to
where he is pointings ¢ ' '

WHAT SHE SEES; Baby, terrified, standing on the deske

- George, equally frightensd, -poering under Babyls .

atomsohe Eu@ﬁﬁnlm‘bﬁth@maeaiﬁgtan_amyﬁﬁ“¢éll; spfing
L R
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CLOSE SHOT empty cell as Baby and George streak in,
crowding for flrst place. Aunt Ellzabeth, who is in
the riext eell, reaches around and bangs the door shut,

Susan and David in the middle of the room, Susan is
8t11l1 holding to the rope, too scared to let go. The
bad panther, lashing his tall and snarlling, stands
vetween her and David, crouchlnge.

DAVID {econt'd}
(facing the killer)
Susan «« lst go of that rope =--
end runl

. SUSAN
{in a ¢ ivering volce)
No, Devid -« no matter what
happens I love you.

DAVID
(elutehing vaguely for
8 chair behind him) -
Suaan, I know that! I love you,
tocl But will you let go of
that rope -~ and get outl

SUSAN
{with a determination
born of love)
Nol .

8he quietly crumples in a faint, Jo tting go of the rope.
David, thinking only of Susan, whips the chalr in front
of him snd, as the panther advances on him, geta between
Sussn and the panther; which seems less Interested in
her than in the panther at the rear of the room.

FULL SHOT PAST David aerid the crumpled flgure of Susan,
toward the ¢ells, as with a snarl the bad panther charges
toward Baby, David takes one agonlzed lock over his
shoulder at th# prostrate Susan and, holding the chair

~ before him, he starts téward the bad panther.
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AT GELLS. The bad panther 1s striking and snarling
vieciously through the steel bars at Baby and George,
who cower in opposite corners at the back, looking
appealingly at Aunt Elizebeth for protection. David
enters with the chalr before him, closing in on the
bad panther, which turns and faces himw ith a snarl,
backing up. David yells frenzledly:

DAVID
Susan! Darlingl Ars you nll
right? Susan! Answer mel

. The penther backs slowly, menacingly in through the open

door of the last vacant c¢ell and David bangs the door on
it just as the ganther springss In a state of collapse,
not knowing whai he is dolhg, he s1nks weakly lnto the
chair which he has been éarrylng., The pauther springs
ferociocusly at the bars behind hime But David no longer
knows nor cares. A8 he sits there, Susan comes crawling
in to him on her knees. Thls agt of herolam has been
too much for her. She puts her arms around his wel st

es she thrills with love,

SUSAN
Da-vidl Are you all right?

Her voice rouses him even more than the snarling of the
psnther behind him, He rises wngertainly te his feet.

DAVID -
nop sll rightl I'1l
all right egaini °
) You'ts a lennco
0C. 7§ I pever want tu
pu or your sunt oy your
, 8nd T'm going to

'"fh&ﬁ%ﬁiiﬁ&ilﬁ)' |
Quiet, gulet; do you hear?
Did you ever hear the. wopd?

And he stgggéip Quﬁi;lggﬁfgfjﬁérxgﬁiif'gn‘hér mees with
supplicating arms réaching after hilm, ©Shé turns on the

bad panthér in g reproschful wails

. SUSAN
Now Tock what youlve donel

/

oW DISSOLVE 0oUT
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- DISSFOLVE IN

INT, BRONTCSAURUS ROOM - MUSEUM O NATURAL HISTORY -~ DAY

MED, SHOT -~ Mlss Swallow faclng David, who 1s at work
once mores In the b.gs. wo see the huge structure of the
brontosaurus. David 1as dejectoed but bolding upe. Miss
Swallow is taking a ring from her finger, She will
always carry the pleture of a man who has becn foolish

but 1s not bad,.

MISS SWALLOW

(with wemanly bitchery)
David, I'm sorry, dbut for throe
days I've been trying te fathem
your infatuetion for thils woman,
T peslize that men must sow
thsiyr wild osts, but -~

{(wildly)
David, while they're sowlng them
they needn't lose an intorecostal
claviclei

DAVID
Alice, I tell you I'm nck
3 Eustodl
“{then regalining

) control)
I couldntt marry her, Multiply
these two days by three hundred
and ;g;fivex The result is
nt 1

(8841y)
But: ymi‘re guite right., I
-c&&ldn't marry anyone ©lse.
{fecing 8 drab future
without Susen)
I’m going to devote my 1ife to
& . If you'll wark with
Bron%os&urusfﬂroup.

MISS SYALILOW
(ctuelly)
You can't even eomplete this one
without an iritetcostal clavicle,.

i

DAVID

I wiah you wouldn't keep
bringing that ups I feel bad
enough as 1t 1s,

(CONTINULD)
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He puts the ring in his pocket and mounts the ladder,
Miss Swallew, in righteous Indignation, goes to the door.

DAVID {(cont'!d)
(sheuting after her)
T didn't mean to lose the
intercostal claviele] I
didn't want to lose 1tl But
T lost TET Any woman would
understand thatl

At doorway, Susan bursts in, prushing sside Miss Swaellow,
who is coming out. Miss Swallow salls pest Susan, nose
in the alre

Susan, her hat askew, barges inte the roem brandishing
the intercostel clavicle.

SUSAN
I've got 1%, Davidl I've
got 1%l

David on t6p. ¢f hls stepladdeprs He locks down and sees.
Susan. He wants to come downm to Her but he is afrailds

DOWNWARD SHOT on Susan.

' .. SUSAN (conttd)
(brandlahling bone) |
Itve followed George for three
days, Davidl I dug holes with
him] And thon he brought 1t and
put 1% ir my shoe! Darling, lookl
Denft be mad et mel

David on top of his stepladders He knows if he comes
down he will takc Susan in his arms and that means the
rest of his 1life,
L "
PR DAVID
Susen -- put it dewn end go
aways
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SUSAN
I won'tl You know you love mel

She walks to a tall stepladder on the opposite side of
the skeleton and staris up it.

304 David on top of his stepladders

DAVID
Sueani I warn you -~ don't
comé up herel

7305 Suzan mounta the ladder,

- BUSAN |
Don't worry, Davidl Everything's
golng to be all right.

306 David on top of his stepladdor, alarmeds

DAVID
Something glways happen_
you aax thaﬁi

ees* the Musaum e millian dollarsl

SUSAN
{riging into view)
4t hgsn't David. I've got the
million dollars. * Aund Elizabeth
has given 1t to mes Bub itl1
it to yous T don't lmow anythiry
abdut a brontosautiis. But ﬁhis

is & lovéi,-onel
' : BAVID
Susan, there 1s a differencd

betwaan aeienne_and dove, AI b

: T medn Ifm ¢
graﬁefulu But give it to méw -
n | © L (CONTINUED)
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Susan, on tiptoe on top of the ladder; tries to hand it
g tc him, Her stepladder beglins to swaye

3 SUSAN '
David, you saved my lifles. You
owe me somothing,

DAVID
(fighting love)
Give me that bonelecssdAnd

Sussn -~ do stop reckingl

- SUSAN
{st111 vocking) - -
Darling, I'm net rockingl
It!'s the ladderi

DAVID
But, Susan ~~ this is four years!
workl ' ‘
- (agonizod) _
Susan -~ wWill you stop rocking?

- SUSAN
(wildly, trying to -
balenoe -herself with
Dontt woérry, David, Everything's
geing to be all righti
David watches her, hypnotlzeds . He closes his eyes as
Susants stepladder sways wider, and into the skeleton.

307 FULL SHOT as Susen clings to a ribs

L SUSAN (sont'd)
Dg=vidl o

g

Slowly, alowly the gisnt skelefien »-"&nd b tg love
of science =~ collapsés, as his beé2 R

beneath a bunch.of old . boness . B
sight end we only heer ilng
worried sbout Susan than 5t
down the lpdder snd beglns exeav
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308 MED« SHOT on the pile 61 bohes == feup yoars! work gone
to hell ~ as David frantically throws preclous ribs
right and left, thinking at lest only of his love.

. DAVID
Susan! Susan! Are you all
right? Speak te me}

He uncovers her face, cleso to his.

SUSAN
Oh, Davidi

: ' DAVID:.

! (exhausted with leve
exebtion and raliefj

Darling, this is. ﬁaing to be

terrible == but will yéu marry

me?

FADE OUT




