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I NT. A HOUSE - OFFI CE - DAY
START CREDI T SEQUENCE
The rhythm ¢ sound of scissors cutting paper.

On a table, a pile of holiday brochures and travel guides:
Rone, Paris, Veni ce.

As the scissors cut, little bits of nagazi ne paper fall on
the brochures gently like snow, and a nmal e hand brushes them
awnay.

Next to the pile are several newspaper clippings:"Lucky
punter scoops £1. 3nf

"One in amllion - student clains jackpot prize on night
out "

The acconpanyi ng phot os show joyous faces, chanpagne bottles
sprayi ng, huge cheques di spl ayi ng huge anounts. ..

STEVE ( PRE- LAP)
H. My nane’ s Steve.

The scissors stop, their work done. An unseen person
lovingly adds a freshly cut picture of a bright green Aston
Martin to the pile of papers.

END CREDI T SEQUENCE

I NT. SHABBY FUNCTI ON ROOM - EVEN NG

A group of msfits, one of whomis Steve, sit in a badly
arranged circle of plastic blue chairs.

STEVE ( CONT.)
(reluctant)
And 1’ m a ganbling addict.

EVERYONE
H Steve.

Anot her | ong pause.

ORGANI SER
This is anonynous, Steve. You can
say anything you like here.

STEVE
Doesn’t seem very anonynous. | know
everyone here.



He | ooks around, the others a m xture of anused,
enbarrassed, interested and bored. He nods at one or two of
many fam liar faces.

STEVE ( CONT.)
John. Bob.

John and Bob half raise their hands in acknow edgenent.

STEVE ( CONT.)
Look, | don't even want to be here.

ORGANI SER
Then why have you cone?

Long pause.

STEVE
"cos of my wife. She’'s going to
| eave ne.
(he reflects)
Actually leave ne. If | hadn’t
turned up tonight, and said those
words, she’d have already left.

ORGANI SER
W can’t change for other people.
You have to want to change.

STEVE
Course | want to change. | want to
start winning ’'stead of bl oody

| osi ng.

A coupl e of people |augh, but Steve |eans forward, deadly
serious.

STEVE ( CONT.)

| f nothing changes, one day |I'm
going to drop dead repl enishing the
bl oody toilet rolls or tins of
bastard tuna. It’s all got to
change.

(beat)
But nmy wife-

The door opens, and MARTIN (md 20s, thick gl asses) bursts
in. All eyes go to him

Martin staggers unsteadily over to the group and col | apses
into a chair. Through drunken vision, he gradually realises
t hat people are staring.



MARTI N
Sorry.

ORGANI SER
(to Steve)
Pl ease conti nue.

Steve | ooks |ike he doesn’'t want to, but eventually shrugs
hi s shoul ders.

STEVE ( CONT.)
| ended up offering to give her ny
wages every week.
(1 ooks around the group)

She checks ny wages. | feel like a
little kid.
MARTI N
(slurred)
Mnd if I junp in here? | can’t
stop long. I'mMartin, and |I’m an
al cohol i c.

They all look at him and he | ooks at them puzzled for a
second, before realisation dawns.

MARTI N ( CONT.)
Fuck it. |I’ve done it again,
haven't 17

EXT. TOMN HALL - EVEN NG
Steve and sone of the others fromthe group stand around,

snoking in the cold. An OLD GQUJY (70s), rough-Iooking, turns
his attention to Steve.

oD QUY
You sound like ne thirty-five years
ago.

STEVE

Oh CGod, do I?
Near by, others in the group are talking.

GUY#1
Who you got in the Gand National ?

GUY#2
Fr eel oader.

Laughs from everyone around him Steve turns to the old guy
i n astoni shrment.



STEVE
Nobody’s quitting at all

oD QuY
Makes the w ves happy though,
doesn’t it? Don’t go for
Freel oader, though. Fucking
r ubbi sh.

He coughs/ | aughs again.

STEVE
But | actually do need to quit.

The ol d guy studies himcarefully.

oD QY
Listen, 1'Il tell you what you do.

He |l eans in conspiratorially.

OLD GUY (CONT.)
Break the chain. Bet on utter shit.
(of f Steve’'s | o0k)
| m serious. The worst, w ongest,
nmost stupid bet you can think of.
One that’s got no chance of coni ng
in.

STEVE
Why ?

oD QUY
So you know you’re gonna | ose. You
do that often enough, you won't
want to go in there.
(of f Steve' s |oo0k)
Trust ne, |lad. Break the chain.

A beat .

STEVE
(benused)
Thanks.

Steve stubs his cigarette out, and trudges towards hone.
Once he’s far enough away, the old guy is approached by one
of the others.

GUY#3
You still saying that shit to al
t he newconers?



oD QY
Never gets ol d!

Their laughs and coughs fill the night sky.

EXT. TOWN STREETS - N GHT

Steve wal ks t hrough shabby, enpty streets.

| NT. PLAYHOUSE - NI GHT

In a shabby room anong props that are falling apart,
rehearsals for a | ow budget amateur play are underway. It’s
sone ki nd of nel odrana.

The star, MADELEINE, (late 40s, still trying to be 20s) is
centre stage, in md-speech. So over the top, her speech
screans "Look at ne!"

O her actors on stage just mght as well not be there, as
Madel ei ne drones on and on.

Steve enters, and sits in one of the enpty seats.

He watches the proceedings, but it’s not Madel eine he's
focusing on, as a soft smle takes over his face.

SARAH, (30s, beautiful, shy) stands just off stage, dressed
as a scullery maid.

She is listening intently, as if it were a public
per f or mance.

As Madel ei ne reaches the end of a |long speech, the bit Sarah
has been waiting for arrives. She steps forward, and wal ks
on stage.

SARAH
M’ am there’s-
NIlGEL (O S.)
Cut !
(cl aps)

CK, everyone. That’'s all we’ve got
time for tonight. Can we get al
this stuff away before you go?

A groan goes up, and people start dismantling the sets.



EXT. TOWN STREETS - N GHT
Steve and Sarah wal k hone together. Sarah seens depressed.

Wth no words, Steve puts his armround her. Her head sinks
onto his shoul der.

EXT. ROBINSON' S SHOP - DAY
A smal |, nondescript shop for a snmall, nondescript town.

A | oud souped-up sports car SNARLS to a halt in a nearby
par ki ng space.

The door opens, and out steps CRAIG (30s), reasonably good
| ooki ng but thinks he’s Janmes Dean. Shades, | eather jacket,
t he works.

He | ooks around the high street, before setting his eyes on
the shop. He grins, and wal ks towards the entrance.

| NT. ROBINSON' S SHOP - DAY

It’s one of those small town shops that seens to sel
EVERYTHI NG CQutdated, with no frills.

BRADY is in his |l ate 40s, bespectacl ed, bal ding, anal, and
is the shop nanager, the sort nobody would want to work for.

BRADY
Spi ck and span, gentl enen. Qur
prestigious owner arrives here in
approximately fifteen m nutes and
counting. I will NOT tolerate
anything | ess than absol ute
perfection.

Steve, stocking shelves, nouths along with Brady' s words,
m m cki ng him

ARRAN, in his early 30s, shy, nervous, attractive, |aughs at
St eve.

Craig enters. Steve goes to help him

STEVE
H, can | he-

As he sees Craig, his smle falters.



STEVE
What do you want ?

The bell rings behind Craig as another custoner cones in,
but Steve and Craig don’t even noti ce.

Craig throws a ten pound note down on the counter.

CRAI G
Twenty Sil k Cut.

Behind Craig is KELLY (early 20s, very pretty).

Brady pokes his head round an aisle, and takes in the scene.

BRADY
Arran! Till, please.
Arran dutifully wal ks over to the till. He freezes when he

sees Kelly, a deep blush cones over his face, and he turns
into a gi bbering fool.

ARRAN
H Kelly. Change?
KELLY
(sweetly)

H Arran. Yes pl ease.

Arran gets bags of coins out, but is so disarned by Kelly’'s
sweet smle, he spills coins all over the counter.

BRADY
St eve, when you’ve finished that,
can you replenish the toilet rolls,
and then the tuna?

Craig is eyeing up Kelly, leeringly, but turns back to Steve
with a smile.

CRAI G
(to Steve)
Sounds |i ke you ve got a busy day
ahead of you.

Steve tries to ignore Brady's belittling instruction, and
tries to eye-to-eye Craig, but can’'t, due to the sungl asses.

He throws the cigarettes and Craig’'s change onto the
counter.



STEVE
Take those of f. You | ook
ridi cul ous.

CRAI G
How are you, Steve?

STEVE
l"malright.

CRAI G
Aren’t you going to ask how | an?

STEVE
No.

CRAI G
How s Sar ah?

STEVE
She’s fine. Wiy are you back? Fai
in London?

CRAI G
Did fine in London, thanks very
much. Been taking the show round
Europe. Got another lined up in a
coupl e of nmonths. Thought |I’'d cone
back to my hone town. See what
carnage you ve all caused while
| ve been away. You caused nuch
carnage, Steve?

Craig finally renoves his shades and | ooks around the shop.

CRAI G ( CONT.)
Certainly | ooks pretty inpressive,
mate. You're clearly a bit of
a...high flier. I hope you're
keeping Sarah in the manner to
whi ch she becane. .. accust oned?

STEVE
| said she was fi ne.

A car al arm goes off outside.
STEVE ( CONT.)
You' d best get going now. That’'s
t he wanker al arm

Craig is nonentarily thrown.



BRADY
Steve! | will not tol erate |anguage
i ke that!

STEVE
(to Craig)
You're going to be busy. There’s
| ots of them about.

Craig’'s smle returns.

CRAI G
You' d best get on with that tuna,
Steve. Not going to stock itself,
is it?
He wal ks to the door, and pauses.
CRAI G (CONT.)

G ve Sarah ny best. O nmaybe |
will.

Craig | eaves, the bell over the door cheerily announcing his

exit.

ARRAN
(to Kelly)
There ya go.

KELLY
(sweet smle)
Thanks. Seeya.

The door rings as she | eaves.

ARRAN
(too late)

Bye.

STEVE
St eady, Casanova.

ARRAN
Shut up.

STEVE
You al nost spoke to her there,
mat e.

Arran throws a packet of cigarettes at Steve.
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BRADY
No throw ng the merchandi se, Arran.
Check for marks on the packet,
Steve. And | will not have you
tal king to custoners in that way.

STEVE
Even if they re asshol es?

BRADY
Especially if they're... that sort
of person.

The bell rings again, as soneone else cones in. It’s a
suit-wearing businessnman. Not many of themin this town.

He’ s MR ROBI NSON, who owns the shop. He’'s in his fifties,
means well, and lives in his owmn little bubble, noticing
not hi ng that goes on around him

Brady i mmedi ately tries to | ook even nore inportant.

BRADY
M st er Robi nson. Wl cone.

ROBI NSON
Hel | o gent | enen.

He | ooks around, then seeing no custoners, he |eans in.

ROBI NSON ( CONT. )
| wonder if we mght all have a
wor d.

He turns back to the door, and switches the sign to say
" CLOSED"

CUT TO

They are all |ooking at copies of spreadsheets and rows of
figures that not even Brady understands.

ROBI NSON ( CONT. )
So you see, with the evidence
before you, | have no alternative
but to sell the shop.

They all 1ook up at him shocked. They’'re still confused,
but those | ast words they DO understand.

STEVE BRADY
Jesus! Sell the shop? But-
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ROBI NSON

| wish there was anot her option.
ARRAN

Who to?
ROBI NSON

That is yet to be determ ned, young
man. It is being |isted today, and
| have to hope sone offers do cone
in. O course, in this current
financial climate-

BRADY
WIIl they keep us on?

Robi nson hol ds up hi s hands.

ROBI NSON
| understand your panicked
reacti on. Wien | know nore..
(beat)
By way of apology, you'll find a
little extra on top of your nornal
wage packet this week.

He brings out three envel opes, and hands t hem out.
ARRAN
(horrified)
Are we being fired?
STEVE
(whi speri ng)
It’s a bonus, you wally.
EXT. ROBINSON S SHOP - LATE AFTERNOON

The three |l ock up the shop, and go their separate ways.

EXT. W NALOT BOOKMAKERS - LATE AFTERNOON

St eve passes the bookies, |ooking absent-m ndedly at the
adverts in the wi ndow proclaimng instant riches.

He stops, and | ooks back.
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I NT. W NALOT BOOKMAKERS - LATE AFTERNOON

As the door shuts behind him Steve closes his eyes as he
takes in the sounds and snells. Then, opening them he sees
walls of nmonitors, vying for his attention, offering every
sport inmaginable, and a tel evision excitedly preview ng
upcom ng sporting events.

Steve takes sonme banknotes fromthe envel ope M. Robi nson
gave him |eaving nost of the noney there untouched. Then he
grins.

CUT TO

Steve has his head in his hands, surrounded by screwed up
betting slips and a solitary ten pound note.

He | ooks around. The nonitors are still going nental,
nocking him H's eye catches the word FREELOADER, right at
the bottomof the list of runners in Saturday’s G and
Nat i onal horse race, at 150-1.

STEVE
Break the chain, huh?

He grabs a new betting slip and starts witing.
STEVE ( CONT.)

Freel oader. One hundred and fifty
to one. Perfect. Wat el se?

He | ooks to the television, which is showing a current
football match, where the score is currently 3-0 to Rovers,
the hone team A reporter is giving the half time report.

REPORTER
It’s carnage here, Andy. At 3-0
down, City have shown NO sign of
stopping their losing streak, now
the I ongest in the | eague since
ni net een- seventy-eight. ..

Steve | ooks to one of the nonitors. He sees odds on Gty
wi nni ng have gone out to fifty to one.

STEVE
Excellent. Cty to win there, then.

More hasty scribbling.

STEVE ( CONT.)
VWhat el se?
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The television bursts into an over-the-top preview of a big
boxi ng match. As a huge, terrifyingly buff chanpion
(tagline: MAG C MELVYN MARSHALL) faces down a small er,
nmeek- | ooki ng chal | enger (tagline: NIGEL "THE LUCK' LAMB), a
different reporter talks up the fight.

REPORTER#2
There have been many classic fights
in recent heavywei ght history, but
this is unlikely to be one of them
Marshal | has been accused of
avoi ding the tough fights with this
one, a straightforward defence
agai nst a challenger fromlrel and
who has consistently failed to set
t he boxing world alight.

Steve | ooks over to another nonitor to see odds of forty to
one being offered for the no-hoper.

STEVE ( CONT.)
Ni gel the luck
Lanb? Jesus. That'l|l do.

More scri bbling.
CUT TO
A benused bookie, Colin (40s), is looking at the slip.

COLIN
Way not just give ME your noney if
you don’t want it, Steve?

STEVE
| kind of figured that’'s what 1’ ve
been doing for years.

COLIN
You know an accunul at or needs al
the results to conme in, or you
don’t win anything? The odds are

huge.
STEVE

And so are the w nnings.
COLI N

But -
STEVE

You are the worst bookie in the
worl d, Colin. How do you make any
nmoney? Just take ny bet, wll ya?
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Colin sighs, and slides the slip into the conputer. He
hol ds out his hand, and takes Steve's last tenner. It’s not
a new experience for either of them

COLI N
Just trying to help, Steve.

I NT. STEVE' S HOUSE - KI TCHEN - EVEN NG

The wal | et changes hands, from Steve to Sarah, the envel ope
stashed inside. She takes the noney out, and counts the
notes out on the table. She’'s suspicious.

She puts the noney next to a PILE of unopened bills.

SARAH
You're | ate back.

STEVE
Yeah, | went for a wal k.

SARAH
| feared the worst.

STEVE
That | was dead?

SARAH
XK, | feared the second worst.

STEVE
Mai med?

SARAH
You know what | mean.

Steve picks up a pile of papers fromthe kitchen table.
Sarah’s script.

STEVE
So what have you been doi ng?
Learni ng your |ines?

Sarah hands his wall et back.

SARAH
Yeah, both of them
STEVE
Look, it's still an inportant part.

| f | ooks could kill. Steve hugs her.
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STEVE ( CONT.)
| " ve had sonme bad news. Robinson is
selling up

Sarah stops. Her shocked face says it all.

I NT. THE WALL I NN PUB - EVEN NG

Steve is sitting wth FRANK, his dad, in a run of the mll
northern pub.

Frank is in his md 60s, slightly overwei ght, clean-shaven,
grey-haired. He dresses smartly, but his clothes have aged
and faded over tine.

FRANK
So what does this nean? Are you
being laid off?

STEVE
God, | don’'t know, Dad. They don’t
tell me anything. They don’t even
know yet .

FRANK
So have you | ooked around? For
ot her jobs?

STEVE
Well no. |1’'ve not been sacked, and
| only got told a couple of hours
ago.

FRANK
You have to be ahead of the pack,
Steve. | check the job pages every
si ngl e day.

STEVE
Dad, I"'mstill not sure what's even
happeni ng at the shop yet.
Robi nson-

FRANK

St eve, you have to cone out
fighting every single day. | do.
And one day, that attitude is going
to work. The day you give up

Steve, is-
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STEVE
s the day you die. I know. | know.
Look, 1’ve just had the news. At

| east |l et me have a pint before the
pep talk, alright?

Frank nods, apol ogetically. They study their pints in
pensi ve sil ence.
| NT. ROBINSON' S SHOP - DAWN

Steve and Arran are at the shop, unknotting the bundles of
newspapers and setting themout for the day.

Steve pauses. He's staring at the back of one of the papers.
ARRAN
Get a nove on, mate. Brady' Il be on
us in about twenty mnutes...
Steve is gazing at the headline:
"Stunning Gty fightback keeps Jackson’s job safe".

The scoreline "ROVERS 3-4 CITY" is proving difficult for his

racing mnd to process.

Hi s accunul ator is still alive.

| NT. PLAYHOUSE - NI GHT

It’s Sarah’s big night. W see her on stage. Madeleine is
hamming it up in a big speech, while Sarah stands on the
si de of the stage.

Steve watches fromthe stalls, feeling her frustration.
LATER

The cast are taking their bows. Madeleine is mlking it,
theatrical gestures.

Sarah is bowng with the rest of the cast, but is in the
shadow, a long way fromthe spotlight.
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EXT. PLAYHOUSE - NI GHT

Steve’s waiting patiently outside, when Madel ei ne | eads the
maj ority of the cast out, soaking up all the attention.

Sarah waits in line to say her goodbyes, and Madel ei ne goes
to kiss her on the cheek, before seeing soneone altogether
nore inportant behind her.

MADELEI NE
Julial Oh Julia!

She forgets the kiss, and heads over to |ovey-dove Juli a,
| eavi ng Sarah | ooki ng enbarrassed. Steve attenpts to not
have seen it, and they head for the car.

STEVE
You were great, Sarah.

SARAH
Thanks.

STEVE
Really great. | mean, you should be
getting bigger parts.

SARAH
Well, it’s an ensenbl e piece, you
know.

STEVE

Ch sure, the maid was inportant.
But you woul d have been a nuch
better | ead than Madel ei ne.

SARAH
Madel ei ne’s very good. It’s a
difficult part.

Long silence. It’'s awkward.

EXT. STEVE' S PARENTS HOUSE - DAY

A house in state of gradual decline, due to | ack of noney
rat her than care.

Steve’'s car is parked across the driveway, blocking in the
resident car - the sign of the tenporary visitor.
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| NT. STEVE S PARENTS HOUSE - DAY

Frank is there and so is Steve’'s num ELAINE, m d 60s. She
is small, slightly frail, but permanently friendly and
bustling. She loves it when the house is busy.

The television is on in the corner of the room wth the
sound off.

STEVE
How was your interview, Dad?

Anwkward silence follow ng Frank’s disgusted | ook.

ELAI NE
Sonmething will cone up.

Anot her awkward silence. Frank doesn’'t |ike the platitudes.

STEVE
This town’s dying on its arse.
ELAI NE SARAH
Language, Stevel It’s not! It’'s the sanme as

anywher e el se.

FRANK
|"ve lived in this town all ny
life. It’s no worse off now than
any tinme |I’ve known it.

ELAI NE
Well, it is alot nore run down.
Renenber the park, Frank?
(excited)
We used to go for walks in the
par k.
SARAH
When was this?
FRANK
Back when we were courting.
ELAI NE
So beautiful, it was. W got all

dressed up in beautiful dresses,
the men in their suits. The flowers
woul d all conme out in the Spring.
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SARAH
(1 aughi ng)
Is this the same park we know?

STEVE
You wouldn’t see the flowers now,
under all that crap.

ELAI NE
You used to play football in that
par k.

FRANK
They’ d need tetanus shots to try
now.

ELAI NE

lt’s a shane. It was so beauti ful

FRANK
No nore news on the shop being
bought, Steve?

St eve shakes hi s head.
SARAH

Maybe a change of career woul d be
best, Steve? You don't even like

t he shop.

STEVE
And do what? | don’t have any
skills.

SARAH
Maybe you do. You never push
yoursel f.

The nood dar kens. Annoyed gl ances between Steve and Sarah.
Frank sees it, and turns up the telly.

FRANK
Look, the Grand National’s on. You
guys got any noney on it?

Steve feels Sarah’s gaze on him

STEVE
No.

SARAH
No, Steve isn’'t betting anynore.
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ELAI NE
Oh, the National’s not really
betting, is it? Everyone does it.

She waves her betting slip excitedly. Sarah shakes her head,
exasper at ed.

FRANK
Who have we got, Elaine?

El ai ne scrutinises the slip.

ELAI NE
Renor a.

FRANK
They' re off.

The comrentator is listing all the horses. Steve' s ears
twitch when he hears the word "Freel oader”. He’'s trying
desperately to | ook uninterested though.

ELAI NE
VWhere' s Renora?

FRANK
| " mnot sure, |ove.

STEVE
Si xth. Jockey’s wearing orange.

Sarah’s eyes fixed firmy on Steve. He feels the heat.
There’s a long silence, with just the cormentary fromthe
television adding to the silent tension in the room which
only Steve and Sarah are aware of.

ELAI NE
Oh cone ON Renpra. Is he still -
FRANK
He's in second, |ove. Wiat odds was
it again?

El ai ne | ooks at her ticket.

ELAI NE
Forty divided by one.

STEVE
That’s forty to one, Mum If you’ ve
put a pound on, you get forty back.
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ELAI NE
That sounds good.

FRANK
(rubbi ng his hands)
It 1S good, |ove. Very good. Cone
on, Renoral

The comrentator is still nentioning Freel oader though, and
Steve is finding it difficult to keep his neutral |ook. He
gul ps nervously, as the horses enter the final straight.

COMMENTATOR (O S.)
And it’s Town Crier from Renora,
Town Crier from Renora, with
Freeloader in third. Town Crier
from Renora, who’s gaining. O
Town Crier losing. Town Crier is
| osi ng ground. Renora takes the
| ead. Renora from Town Cri er.

S

ELAI NE/ FRANK/ SARAH
Yes!/ Conme on!/ Go on Renoral

COMVENTATOR
Town Crier has faded now. Town
Crier is nowhere. It’'s Renora from
Fr eel oader, but here cones
Freel oader. Freel oader is gaining.

ELAI NE
Oh no! Cone on Renvora.

FRANK
Conme on, you stupid bl oody nag! Cet
the whip on himn

COVMENTATOR
They’' re neck and neck. It’s Renora,
| evel with Freel oader. As they're
comng to the finish, it’s, yes,
Freel oader is going to take it.
It’s Freel oader at the death.

As the commentator goes into w nd-down node, listing all the
horses as they cone in, there’ s disappointnent in the room
Except for deep inside Steve' s eyes.

FRANK
Ah God, did you have it each way?
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ELAI NE
No, |I've only got one ticket.
FRANK
No, each way, woman. GCh, never
m nd.
SARAH
Unl ucky El ai ne, such an exciting
race.
ELAI NE
Ah well, that’s it for another
year. |’mgoing to check on the
pot at oes.
FRANK

You alright, Steve?

Steve takes a breath. The second of his bets has cone in.

He’'s one step away froma fortune, but he can feel Sarah’s
eyes on himonce nore. He forces a regretful smle.

STEVE
Yeah, yeah, it was unlucky. G eat
race.

SARAH

Do you want a hand, El aine?
She wanders out.

Frank rubs his hands and grins m schievously as he nods
t owards the drinks cabinet.

FRANK
Fancy a quick snifter before
di nner?

STEVE

(exhal i ng nervously)
Yes. Yes | do.
| NT. STEVE' S HOUSE - LOUNGE - NI GHT

Steve pretends to watch television, and is clearly TENSE
Sarah is in her pyjamas and readi ng a nagazi ne.

On television, a preview of that night’s boxing match i s on
the news, the last in Steve's betting tril ogy.

A |l ong pause. Steve gl ances up at the cl ock.
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STEVE
| want to go for a drink. Do you
want to go for a drink?

SARAH
Dol look like | want to go for a
drink? It’s late. What time is it?

STEVE
(waves his watch)
| don’t know. My watch has stopped.

Sarah studi es him

SARAH
What’ s going on, Steve? You' ve been
weird all eveni ng.

STEVE
Not hing. I’ mfine.

SARAH
Is it the shop?

A pause. An escape?

STEVE
Maybe. | think it’s on ny m nd.

SARAH

(synpat heti c)
Wwant to tal k about it?

She puts a hand on his arm
STEVE
(no)
| just think a drink woul d-
She whi ps her hand away.
SARAH
(annoyed)

She picks up her mmgazi ne again.
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| NT. THE BLACK HORSE PUB - NI GHT

As the two nmen begin fighting on the big satellite TV, the
m smatch i s obvious, and the chanp is beating the hell out
of the smaller challenger.

Whi stl es and | aughter fromthe crowm watching in the pub.
This shouldn’t take | ong.

St eve, propped against the bar, winces and takes a big gulp
fromhis pint.

LATER
As Steve drains another pint...

COVMENTATOR
And Marshall noves in again. So
fresh, not a drop of sweat on him
And Lanb | ooks out on his feet.

Steve turns disgustedly to the bar, and orders another pint.
LATER

Steve picking disinterestedly at a beermat, as Marshal
rai ns down nore punches on Lanb.

COMVENTATOR
And he’s toying with him like a
cat with an injured bird. W have
to hope that a nore interesting
defence is on the horiz-

Lanb suddenly unl eashes a m ghty punch, out of nowhere, and
drops Marshall to the canvas.

The commentator’s voice is lost in a roar fromthe crowd.
The referee gives Marshall a standing 8 count, but Marshal
is dazed. Not as dazed as Steve, though, who doesn’'t even
realise his jaw i s hangi ng | oosely open.

As soon as he's allowed, Lanb attacks Marshall wth
everything he’'s got. Marshall isn't sure where he is. The
cromd are going crazy, Steve is w de-eyed, and the Lanb has
turned on the style.

Wthin seconds, it’'s all over, the ref stops the fight, Lanb
is hoisted in the air, and the crowd in the pub are
boi st er ous.

Steve fights his way through the crowd, and bursts out
t hrough the front door.
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EXT. THE BLACK HORSE PUB - N GHT

Steve crashes onto the street, and gasps in the cold night
air. A group of snokers regard himcuriously.

Hands on knees to regain his conposure, he pauses a few
seconds, then stands and wal ks away, into the noonlit
streets.

EXT. TOMWN STREETS - N GHT

Steve wal ks faster and then breaks into a run. Sprinting
furiously, he runs into the

EXT. PARK - NI GHT
Steve yells to the skies

STEVE
Yeeeessssss! |

Some tranps sitting on the grass drinking fromcans | ook at
him They’ re not too surprised. They' re used to people
acting strange.

In the nmoonlight, Steve | ooks around at the graffiti and
rubbi sh. He sits on a bench, his shaky |egs grateful for the
rest.

He takes off his watch, and opening the battery conpartnent
renoves his betting slip, folded many tines. Snoothing it
out, he gazes at each line, confirmng his wn.

Then he folds it up, and replaces it in his watch, and puts
his watch back on his wist.

He sits on the bench for sone tine, |ooking into space,
trying to work out just how nmuch his life is about to
change.

He | ooks around him at the ruined state of what was once a
beauti ful park. A punctured football lies half-buried anong
the debris. He looks at it, thoughtfully.

| NT. STEVE' S HOUSE - BEDROOM - N GHT

BEDROOM
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Steve crawls into bed besides Sarah, who stirs in her sleep,
but doesn’t open her eyes. Steve waps his arns around her
and ki sses the top of her head. She nmurnmurs and snuggl es
into him

SARAH
Was it good?
STEVE
Huh?
SARAH
Was it a good night?
A pause.
STEVE
It was amazi ng.
(beat)

You’ re amazi ng.
He ki sses her again.

SARAH

(sl eepily)
You’ re drunk.

He smles, and lies back, staring at the ceiling, mnd
whirring. After a few seconds, he plucks up courage, and
| eans over.

STEVE
(1 eadi ngly)
Babe?

Sarah’s voice is firm suspicious, and awake.
SARAH
Tell me now. Did you bet?
(beat)
After all we tal ked about ?
A beat .

Steve opens his mouth to speak. She waits. He tries to tel
her. Can’t.

STEVE
No.

He |ies back. Sweating. Thinking.
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EXT. TOMN STREETS - MORNI NG

Steve hurries through the streets, tal king on his phone.

STEVE
| know, Brady... OK, M ster Brady.
|’msorry. Look, I'Il see how |l am

| ater on, yeah? It might just be a
qui ck bug or sonet hi ng.

He pauses, attenpts a pitiful cough into the phone, and then
hangs up.

EXT. W NALOT BOOKMAKERS - MORNI NG

As Steve approaches the bookies, he sees a collection of
peopl e standing outside it. They wear suits, they have
canmeras and press passes hanging fromtheir necks. The
grizzled old guy fromthe G A neeting tries to get in, and
is accosted on his way in.

MAN# 1
Hey, old fella.
oD QuY
What ?
MAN# 1
You know who the w nner is?
oD QuUY
What wi nner?
MAN# 2
The big accunul ator. Sonme guy round
here won three mllion on the fight
| ast ni ght.
oD QUYy

Three mllion on Lanmb? Wat ki nd of
chunmp would do that?

MAN# 1
A mllionaire chunp. You know who
it is?

oD &Y

No | don’t. Get out of ny way.

MAN#2
It’s a small town. You guys have
got to know.



28.

The ol d guy shrugs past and the door cuts off further
retreat. The two nen take a drag on their cigarettes and
return to the pack.

Steve carries on past them on the other side of the road.

EXT. TOMN STREETS - MORNI NG

Steve wal ks round the corner, |ooks around nervously, then
shins over a fence and down a small alleyway. After a couple
of efforts, he nmanages to scale a wall, and drops down into
t he back yard of the bookmakers.

He shouts out on inpact. He’'s no super spy, and falls
awkwardly in a pool of oil and rubbi sh.

Wal king to the door, he catches his shirt on a nail and
there’s a loud rip.

Steve knocks on the rusty old fire door that nmakes up the
back entrance, and | ooks at his hand, covered in dirt.

Eventual |y, the door opens. Colin's astonished face appears.

CCLI N
St eve?
(grins delightedly)
Steve! Conme in, nate.

| NT. MANAGER' S OFFI CE - DAY
Colin is currently the nost excited he’'s been in years.

Two suited nen in their 50s |ook at himand his filthy
appearance with sonme surprise.

COLIN
(conspiratorially, to Steve)
Head offi ce.
(to the men, excitedly)
This is our winner! Gentlenen, I
give you... Wnalot’s FIRST
M LLI ONAI RE

The two nmen shake his hand eagerly.

SU TED MAN#1/ SUI TED MAN#2
Congr at ul ati ons!

Steve | ooks at Colin in surprise.
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STEVE
How many peopl e have to know about
t hi s?

Colin opens a fridge and grabs sone chanpagne.

COLI N
Have a drink before we go out
t her e?
STEVE
Qut where?
COLI N
To get our photos taken!
STEVE
No. Absolutely not.
COLIN
Where’s Sarah? They’ ||l want Sarah
init too!
STEVE
No. Colin, shut up and listen a
m nut e.
COLIN

|’ msure she'd | ove to-

STEVE
(wth feeling)
She really wouldn’t.

COLIN
(more and nore excited)
Wit there!

He dashes to behind Steve, rummages in a cupboard, then
hol ds up a MASSI VE pl astic cheque, nmade out to Colin
Wllets. It’s as big as he is.

COLI N (CONT.)
|’ ve been waiting years to give out
one of these.

Steve turns round and nearly gets a cheque in the face. He
ducks sharply.

STEVE
Jesus, no! What is wong wth you?



COLIN
Had this one nade out to nyself.
Just to see what it |ooked Iike,
you know?

STEVE
Look, none of this is going to
happen. | can stay conpletely
anonynous. | know ny rights.

SU TED MAN#1
Excuse nme, but this is terrific
publicity for us. Those peopl e out
t her e-

STEVE
...are arseholes. Now listen. Not a
chance. | don’t want any publicity
at all, and I'"mcertainly not
giving any interviews. | do NOT
want ny nanme nentioned, do you hear
me?

Long pause.

He st ops.

COLI N

(sul ky)
Sur e.

STEVE
Now, how do | get the noney?

COLIN
(his dreanms are in ruins)
G ve ne your bank details. |11
sort out the transfer.

STEVE
Sort code is four six, nine one,
t wo-

Real i ses.
STEVE

| need a new bank account. 'l be
ri ght back.

He runs back out through the fire exit.

30.
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| NT. BANK - DAY

A filthy and bedraggl ed Steve, with ripped shirt flapping
open, faces a bermused but efficient bank manager, who is
trying not to be curious.

STEVE

And it’s all paperless?
MANAGER

That is our policy, yes.
STEVE

Meani ng NOTHI NG gets posted?
MANACGER

That is correct, Sir.
STEVE

Ever?
MANACGER

(beat)
Yes, Sir.

Long, al nobst accusatory eye contact from Steve.

STEVE
Well, | guess that wll be
sati sfactory. How quickly can you
set this thing up?

MANAGER
(eyebrows slightly raised)
| mredi ately, Sir, given the
appropriate docunentati on.

He slides a formover the desk.

As Steve fills out the form the manager | ooks Steve up and
down, rather patronisingly. Steve doesn’t | ook |ike a bank
manager’ s favourite sort of custoner.

MANAGER
We can offer extra incentives
dependi ng on the anmount bei ng
deposited, Sir. Can | ask what you
are intending to leave with us as a
starting-

Steve doesn’t even |l ook up - the formhas his ful
attention.
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STEVE
Three mllion pounds.

The words fall |ike bonbs. The manager is speechl ess. Steve,
obl i vi ous, | ooks up.

STEVE ( CONT.)
| can’t renenber the postcode for
nmy previous address. Is that OK?

The manager realises after a few seconds that he is neant to
respond. He nods, vigorously.

EXT. ROBINSON S SHOP - DAY
As Steve enters the shop, he bunps into Kelly.

STEVE
H Kelly. Bye Kelly.

Kelly flashes that lovely smle.

| NT. ROBINSON' S SHOP - DAY

Steve hurries into the shop. Arran is behind the counter,
red-faced, soppy and lovelorn, his hand still raised,
forgotten, in fond farewell.

ARRAN
(sotto voce)
Bye.

STEVE
H mate, you asked her out yet?

Brady energes from between ai sl es.

BRADY
Feeling better, are we, Steve?
Jesus, what happened to you?

Steve affects a cough.

STEVE
| think so. Still alittle peaky, |
guess. Maybe one of those twenty
four hour things.

BRADY
What happened to your clothes?
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Steve | ooks down at hinself. He had forgotten about this,
and i s conpl etely nonpl ussed.

STEVE
The, erm doctor advised ne to
exerci se.

A long pause, with Brady and Arran staring at a
sel f-conscious Steve, who is trying to brazen it out.

BRADY
Tuna, Steve.

STEVE
Huh?

BRADY

W're | ow on tuna.
St eve npbves into action.
STEVE
(to hinself)
How cone this town eats so nuch

damm tuna? It’s not |like we even
get any custoners?

| NT. ROBINSON S SHOP - DAY

St eve serves a custonmer at the till. There’'s soneone el se
wai ting behi nd him

A man wal ks in with a pile of newspapers.

DELI VERY MAN
Eveni ng edition.

STEVE
Cheers.

BRADY

Sign for it, Steve.
St eve does, glancing at the paper. He freezes.

HEADLI NE: LOCAL " ANONYMOUS GAMBLER W NS THREE M LLI ON ON
ACCUMULATCOR

ARRAN
Jesus, |ook at this.

He picks up the paper, |eaving nany nore copi es underneath.
Arran tuts as he wal ks by. Steve forces hinself to grin.
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SHOPPER#1
| bet it doesn’t change him | bet
he carries on his crappy job and
lives in his crappy hone. Don’t
know why people |ike that bother.

ARRAN
Yeah. "It won't change ne"!

SHOPPER#2
(reading fromthe article)
Colin WIllets, thirty-nine-

| aught er.

SHOPPER#1
Thirty nine?!

Everyone | aughs. Steve joins in, nervously.

SHOPPER#2
-said "The wi nner has decided to
remai n anonynous. He's a lovely
bl oke, and | definitely can't tel
you any nore."

Steve breathes a sigh of relief.

SHOPPER#2
He did disclose, however, that the
W nner is a local famly man,
brought up here, and plays an
active part in the community.

Steve’s eyes roll in frustration.

SHOPPER#1
Ooh, that narrows it down.

ARRAN
| bet it’s that Ronald fromthe
library. He likes a flutter.

SHOPPER#2
Mster Wllets also said that his
own personal forecast was that he
would retire fromwork and start a
famly. "And good luck to him"
added Wl ets.

SHOPPER#1
So he’ s young?

34.
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SHOPPER#2
And enpl oyed!

STEVE
Jesus, why didn't he just draw a
pi cture?

ARRAN
Yeah, we’ve got to be able to work
it out from here.

They all stand there, deep in thought.
BRADY

Arran, can you restock the
chocol ate section?

ARRAN
(to Steve)
What about Dave Br-
STEVE
(snaps)
You heard him Arran. Do the

chocol at e.

Arran | ooks at Steve in surprise.

EXT. ROBINSON S SHOP - EVEN NG

The sun is setting as the three | ock up the shop. They carry
out their specific duties. Thoughtless, wordless, second
nat ure.

ARRAN
Brady, what do you reckon our odds
are?
Brady thinks about it, and then shakes his head.

They all stare at the ground. Brady attenpts a busy
expression, but his eyes stay sad.

BRADY ( CONT.)
Tonorrow, gentl enen.

He turns and | eaves.
STEVE
What woul d you do, mate? |If we get
t he push?

Arran | ooks startl ed.
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ARRAN
l"mtrying not to think about it.
(beat)
Ni ght, Steve.
EXT. TOM STREETS - LATE AFTERNOON
Steve is wal ki ng hone, thinking.

He has a brai nwave.

| NT. LIBRARY - LATE AFTERNOON

Steve is shown to one of the conputers. On the internet, he
finds the local shop. Adverts section. He chooses to Pl ace
an Advert. A box appears for himto type, so he does, and
the letters flash up on the screen, one by one:

WANTED: BUSI NESS MANAGER

He is smling. He is nervous.

| NT. ROBINSON S SHOP - DAY
Ful | page spread in | ocal paper, that says:

WANTED: BUSI NESS MANAGER. QUALI FI CATI ONS AND ENTHUSI ASM
NEEDED TO TURN AROUND Al LI NG BUSI NESS.

Steve is |ooking at this, and he’s chuffed with the results.

BRADY
St eve?

Steve drags hinself away, shutting the paper with a snap.
The main headline is: WHO I S THE SECRET M LLI ONAI RE

A phone nunber appeals for contributions. Several people in
the shop are reading it, and chatting excitedly.

Steve | ooks at everyone, nervous.

EXT. SOQULLESS BUSI NESS CENTRE - DAY

Est abl i shing shots of an out-of-town place, just off a
not orway, that hires out roons by the hour. Soulless, clean,
present abl e.
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| NT. SOULLESS BUSI NESS CENTRE RECEPTI ON - DAY

Some people sitting around, waiting to be seen. Sone are
nervous, sone are confident. Al | ook young, go-getting,
geeky and incredi bly business |ike.

| NT. SOULLESS BUSI NESS CENTRE MEETI NG ROOM - DAY
MONTACGE OF VARI QUS PEOPLE STEVE | S | NTERVI EW NG

Al'l these people are suited, bespectacled, earnest, and
their super fast robotic way of speaking nakes Steve fee

i ke a conplete fool even before he realises he hasn't got a
clue what they’re saying.

1)

SOULLESS GUY#1
The main thing, of course, is to
soci alise the data and action our
key deliverabl es.

Steve goes fromoptimstic grin to conpletely puzzled. And
it gets worse.

2)
SOULLESS GUY#2
| quickly realised that the
spreadsheets costing variance
anal ysi s-
3)

SOULLESS GUY#3
So | got sick of their Blue Sky
Thi nki ng approach, and..
(beat)
Sorry, do you have a Bl ue Sky
Thi nki ng approach?

STEVE
(beat)
God, no! I, erm no, | just like
to, erm 1...
(1 ooks at CV)

So! It says here you like playing
badm nt on?

4)
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SOUL LESS GUY#4
The nost inportant thing is to
establish escal ati on routes.

He | ooks at Steve confidently.
Steve | ooks back, horrified.

END OF MONTAGE

EXT. SOQULLESS BUSI NESS CENTRE - DAY

Steve is having a cigarette in an outdoors soull ess business
centre snoki ng section.

The door bangs open, and he is suddenly joined by sonebody
he recogni ses: Martin, the drunk who gatecrashed the GA
nmeeti ng.

Martin is suited, but unshaven, red-eyed, and clutching a
cigarette |like he nmeans busi ness.

He nods at Steve, and flips the cigarette in his nouth.

MARTI N
Got a light, fella?

St eve obli ges.

MARTI N ( CONT.)
Thanks.

He gazes into the wind for a second.

MARTI N ( CONT.)
You here for this business thing?

Steve thinks about it, realises he is, and nods.

MARTI N ( CONT. )
Yeah, ne too. W’ ve got sone
serious out-of-town conpetition
here though, eh? | think these
fuckers actually know what they' re
t al ki ng about!

Steve | aughs, then stops when he realises Martin isn't
| aughi ng.

MARTI N ( CONT. )
| guess today’s the day. Sweet talk
a guy with the business talk. | got

( MORE)
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MARTI N (CONT.) (cont’d)
all the tal k. You wanna know t he
secret?

(taps his nose)
It’s all about the entrance.

STEVE
VWhat about the stubble?

Martin takes a battery powered shaver from his pocket.

MARTI N
No rush, fella. G ves ne sonething
to do.
(leans in, conspiratorially)
St ops the shakes.

Martin stubs his cigarette out, and | ooks wistfully into the
sun, |ike a nodern-day, suburban, |ow budget, short sighted
Cint Eastwood.

MARTI N ( CONT. )
Well, I'"mgoing in. Good | uck,
fella.

I NT. SOULLESS BUSI NESS CENTRE MEETI NG ROOM - DAY

The door opens. A freshly shaven Martin conmes in, arm
outstretched in a confident businesslike nanner.

MARTI N
Hell o t here.

kb sees Steve. The door closes behind himwhile he takes it
in.

MARTI N ( CONT. )
Oh for fuck' s sake.

Steve smles synpathetically.

STEVE
(synpat heti c)
You certainly nailed the entrance.
No doubt there.
(beat)
Wwn't you sit down?

MARTI N
| s there any point?
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STEVE
You m ght be surprised.
(beat)
Pl ease?

Martin sits down, all bravado gone. Steve picks up his CV.

STEVE ( CONT.)
It says here you were born here,
but went and got a first at
Canbridge, worked in the city for
ei ght een nont hs, and then-

MARTI N
Yeah, that’'s about where | should
have stopped writing.

STEVE
In all fairness, you pretty nuch
di d.

MARTI N
Well, don't bother getting
ref erences.

STEVE

Ref erence. You only had one job.
MARTI N

Vell, I’ve recently decided | want

anot her one.

STEVE
What happened?

MARTI N
You know city firms have a bit of
an after-work scene? Work hard pl ay

har d?
STEVE
So I’ve seen on telly.
MARTI N
Well, it turned out that the better

| got at one of those...
Steve tosses a piece of paper over to him

STEVE
What do you think of this?

Martin scans it.
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MARTI N
Geat. Atest. OK let’s see... A
grocery shop. Snall town. Conti nual
yearly | osses. No real consuner
base. Pointless. Wn't ever conpete
with the big boys nowadays.
Fool hardy to even try, given their
resour ces.

He puts the paper on the table, and | ooks up at Steve.

STEVE
How about if | REALLY wanted it to
wor k.

Real i sati on dawns.
Martin picks the paper up and | ooks at it again.

MARTI N
This sort of thing just needs sone
new i deas. Beat the big boys at
their own gane.

He puts the paper on the table again, and tries to | ook
confi dent.

STEVE
Vell, | don’t knowif | believe you
there but at |east | understood
what you said. Wl cone aboard.

St eve beans.

Martin, |ooking rather unconfident, attenpts to beam as
wel |, but he’s too confused to properly nail it.

| NT. SOULLESS BUSI NESS CENTRE RECEPTI ON - DAY

Robi nson, owner of the shop, is sitting patiently on one of
the chairs in the waiting room

Martin comes out to neet him dressed in a new suit,
friendly smle and wel com ng handshake at the ready. He
escorts himinto the function room and the door cl oses
behi nd t hem bot h.

FADE TO BLACK

A chanpagne cork pops, and voices cheer (a mxture of hearty
and forced).

FADE I N



| NT. ROBINSON' S SHOP - DAY

M Robi nson is pouring chanpagne (or a cheaper version
in the sane office as he announced

t her eof)

i nto paper cups,

t he devastating news just a few days before.

ROBI NSON
The main thing | wanted to tell you
is that he seened very keen that
you shoul d not be pani cking. There
wi Il be no redundanci es.

BRADY
So who bought it?

I NT. STEVE' S HOUSE - KI TCHEN - EVEN NG

SARAH
So who bought it?

STEVE
Some conpany, Robinson said. He net
t he manager who' ||l be dealing with
us. Said he was nice. He wants to
nmeet us all, apparently.

SARAH

But what about the conpany? Wose
cash is it?

STEVE
| don’t know.

SARAH
What are they going to do with it?
Where's the announcenents in the
press?

STEVE
| don’t know.

SARAH
Wiy woul d you be so secretive?

STEVE
(guilty start)
Me?

SARAH
| nmean whoever bought this shop.

42.
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STEVE

Oh. Well, lots of reasons.
SARAH

Nane one.
STEVE

Look, we can’'t change what happens.
Let’s just see how it pans out.

SARAH
Well, | don't trust whoever it is
bought this.

She | eaves the room

STEVE

(quietly)
"t

| don know if | do, either.

EXT. PARK ENTRANCE - N GHT

One of the fewroads with street lights. A car pulls up and
turns the lights off.

MARTIN (.0 S.)
| want you to have a | ook through
t hese.

I NT. CAR - NI GHT
Martin hands Steve a pile of papers.
MARTI N
It’s sonme initial proposals on how

to i nprove the shop.

Steve scans the first few pages in the glow of a nearby
street light. Diagrams, charts, lots of witing.

STEVE
Local produce?

MARTI N
| think we need to freshen things
up.

STEVE

Freshen up. Good.
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MARTI N
Peopl e get bored, Steve. W’ ve
failed themtinme and tine again.
W’ ve been coasting al ong, hoping
t hese people wll stick around,
that they’' || make do. But people
end up | ooking for better, nore
exciting options.

A pause. Steve deep in thought.

STEVE
So the people are bitter and bored,
eh?

MARTI N
(confused)
Bitter?

STEVE
And we’ ve got to nake them want us
all over again.

He starts getting excited. Martin likes the enthusiasm

MARTI N
Now you' re getting it!

STEVE
Reawaken their enthusiasm WMke
them renmenber why they loved us in
the first place.

MARTI N
Ri ght!

STEVE
What do you know about the arts?

What ever Martin had been expecting Steve to say, it wasn't
t hat .
| NT. SOULLESS BUSI NESS CENTRE MEETI NG ROOM - DAY

Martin is in a neeting with NIGEL, the director of the
amat eur dramatics conpany that put on Sarah’s play earlier.

Nigel is staring at Martin with a conplete | ack of
conpr ehensi on.



45.

MARTI N
My client is a big fan of your
work, M ster Lassiter.

NI GEL
Pl ease, call ne N gel

MARTI N
Wth the right backing, N gel, you
could be a | egend.

NI GEL
Well, it’s nost kind of, erm what
did you say his nane was agai n?

MARTI N
My client wishes to renmain
anonynous. What play are you
pl anning to do next?

NI GEL
I * m thinking of doing Ronmeo and
Jul i et.

MARTI N

(nods wi sely)
A classic. Have you any thoughts on
casti ng?

NI GEL
Well, | am planning auditions for
Roneo, but | have a | eading |ady
that | generally-

MARTI N
The girl who played the scullery
mai d. . .

NI GEL

(m nd racing)
Mai d? Oh, there was-

(i ncredul ous)
Sar ah?

MARTI N
My client was a big fan.
(beat)
There’s your | eading | ady.

NI GEL
Ch | really don't... | nean
Madel eine is really-

Martin produces a cheque, and gives it to Nigel.
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MARTI N
My client is nost insistent. |
trust such a trifling matter won't
be a stunbling bl ock.

Ni gel | ooks at the cheque, and his nmouth hangs open.

MARTI N ( CONT.)
M Lassiter? | mean, N gel?

NI GEL
No. No, | don’t expect it will be.

I NT. STEVE' S PARENTS HOUSE - DAY

The usual weekend di nner get-together.

FRANK
Vell, 1'd still ook around if |
were you.
SARAH
Absol utel y.
STEVE
Why? | think things are fine.
SARAH
You don’t even know who's hired
you.
STEVE
Robi nson says they’'re great.
FRANK
Ah that guy always had his head up
his arse
ELAI NE
Fr ank!
FRANK
Vel | !
STEVE

| think they' re hiring delivery
drivers too, Dad.

ELAI NE SARAH
OQoh Frank, you coul d- | could help tailor your
CV-
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FRANK
Ah Christ, |I've applied there
before. I"'mnore likely to get jail

time for killing that Brady idiot
than actually getting a job there.

STEVE
Never give up, eh Dad? Got to have
a system

FRANK
Ah shut up

ELAI NE
You do say that, Frank.

FRANK
(knows he’s beat en)
Ah, you shut up too.
Steve is grinning his "I love it when a plan cones together"”
grin.

| NT. SOULLESS BUSI NESS CENTRE RECEPTI ON - DAY

Steve, Arran and Brady sit in a reception room Arran is
rubbi ng his hands together and staring at the ground, while
Brady paces the room |ooking at his CV that he clutches
tightly in both hands. Steve sits, calmy |ooking at the
ceiling.

STEVE
It’s going to be OK, you know?
BRADY
Know that for certain, do you?
STEVE
Look, Robi nson sai d-
BRADY
What the hell does that old fart
know?
ARRAN

You do seemremarkably calm Steve.
A door opens, and Martin cones through, arm outstretched.

MARTI N
Gentl enen, great to neet you.
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He shakes all of their hands, and baul ks at Brady's
terrified inpression of a relaxed smle.

MARTI N ( CONT. )
Pl ease try to relax. | hope to be
able to answer any concerns you nhay
have about our plans for the shop.
To that end, | think it is best to
see you individually. M Brady,
woul d you follow nme?

He wal ks towards the neeting room wth Brady hot on his
heels. So hot, indeed, that he catches the back of Martin's
f oot .

BRADY
Sorry! God, sorry!
MARTI N
Not a problem M Brady. Please,

after you.

Arran exhal es with nervous energy, while Steve suppresses a
snort of |aughter.

| NT. SOULLESS BUSI NESS CENTRE MEETI NG ROOM - DAY

MARTI N
Pl ease, take a seat.

BRADY
Thanks. Thank you. Thanks.

Brady sits, then stands up until Martin sits down, and then
sits down again. Worry lines on his face practically spel
the word 'tense’.

MARTI N
Now, as | said, I'"mjust |looking to
stop any unnecessary runours or
worry fromgetting out of contr-

BRADY
| man excellent manager. | run a
tight ship. It’s tough, Mster-?

MARTI N
Carter. But call nme Martin.

BRADY
It’s tough, Mster Martin, but |
get ny team working, and we get the
wor k done.
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MARTI N
|’ m sure you do. | want to reassure
you that | have no plans to cut the
wor kforce in the near future. So
pl ease try to rel ax.

Brady cuts the tightest of smles.

MARTI N ( CONT. )
W do, however, have a battle on
our hands. | wonder if you have any
i deas on how to arrest the decline
of our conpany’s fortunes, in face
of the conpetition fromthe gl oba
super mar ket chai ns?

A |l ong pause. Martin can al nost hear Brady' s veins trying to
punp answers into his brain.

BRADY
Free stuff?

MARTI N
" msorry?

BRADY
Free stuff? Gets the, erm
custoners in.

MARTI N
Wll, I"'msure it would, Mster
Br ady.
Martin is baffled. Brady is pleased. Awkward sil ence.
MARTI N ( CONT. )
Vel l, thanks for coming in. I’'m
| ooking forward to us working
t oget her.
Brady rises, |like a defendant upon hearing a not guilty
verdict. Relief radiates off him lighting up the room
BRADY
And you’' || think about the, err-
MARTI N
The free stuff? I'll certainly take

LATER

it under advi senent.

Martin is now facing Arran.
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MARTI N
Pl ease, Arran, relax. There is
not hing for you to worry about. You
have been preceded by inmmensely
encouragi ng reports of your
exenpl ary conduct, and | amvery
keen to cone to an agreenent
regardi ng inproving your |evel of
financial renmuneration.

Arran | ooks at Martin as if he is speaking Martian. There is
a pause.

ARRAN
So. ..

MARTI N
| amdelighted to offer you a raise
in salary.

Arran breaks into a beamng smle. Martin hands hima
letter.

MARTI N
| hope you find this satisfactory.

Arran opens the letter, and | ooks at the content.

ARRAN
Bl oody hel I'!

Martin | aughs.

ARRAN ( CONT. )
Shit! Sorry for swearing.

MARTI N
Can | take that as acceptance of
our new terns?

ARRAN
Too right! Erm yes. Yes pl ease.

Martin stands.
MARTI N
You' re an asset to this conpany,
Arran. We're lucky to have you on
boar d.

Arran rises, grinning in disbelief.
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| NT. STEVE' S HOUSE - Kl TCHEN - EVEN NG
St eve wal ks in, exhausted.

He is greeted by a CHAMPAGNE CORK PCP, which makes hi m DUCK
Sarah, in an evening dress-to-kill, and bounce-off-the-walls
excited, giggles, and starts pouring chanpagne into two

gl asses.

SARAH
Hel | o, gorgeous. |’ve been
expecting you.

STEVE
What’ s goi ng on?

SARAH
|’ ve had sonme good news. Too good
not to share.
(scans himup and down)
Go get dressed.

| NT. BARTALO S RESTAURANT - NI GHT

Busy, swanky Italian restaurant, and Steve and Sarah are
sitting plunb in the mddle.

Sarah is still giddy, either on chanpagne or life itself.

STEVE

So you going to tell ne now?
SARAH

They did the casting today.
STEVE

Oh?
SARAH

Ronmeo and Juli et.

STEVE
vww Even | know t hat one.

SARAH
Guess who | got.

STEVE
VWho?

A pause, where Sarah would like to insert a drumroll



SARAH
Juliet. Can you believe it?
STEVE
(del i ght ed)
O course | can. You' re ny
Juliet...
(he sees her look and tails
of f)
...every day.
SARAH
Bl eur gh!
STEVE
Well, it was the best | could do.
| m no Shakespear e!
SARAH
No ki ddi ng!
STEVE

So how did that happen? \Wat about
Madel ei ne?

SARAH
She’ s the nanny.

STEVE
Right. Waiter!

He signals for a waiter, and one cones over.

STEVE ( CONT.)
A bottle of your finest chanpagne,
pl ease.

WAl TER
(trying to be incredibly
subt| e)
Un that is over a hundred pounds,
Sir. Are you sure?

SARAH
Oh God, no! Just normal w ne or-

STEVE
(checks price list)
Un OK a bottle of normal
chanpagne. House chanpagne. That
CK? OK. Done.

He slans the nenu shut and gives it to the waiter,
| eaves.

who
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A beat .

SARAH
God, Steve, we can't afford that
sort of thing.

STEVE
(devilish grin)
| think we’ll cope, baby.

SARAH
| guess it doesn’t hurt,
occasionally. Just to dreama
little.

STEVE
Let’s dream Let’'s be mllionaires
for the night.

SARAH
(grins)
What’s the first thing you d do?

STEVE
| *d probably panic and run around
thinking "lI"ve got three-"
(checks hinsel f)
-thinking "I"'ma mllionaire!"
Then 1’ d get nyself an Aston Martin
DB9. G een.

SARAH
You and that bl oody Aston Martin.

STEVE
Li ke Janmes Bond.

The chanpagne arrives, and the waiter

Sarah watches, thrill ed.

A beat .

STEVE ( CONT.)
How about you?

SARAH
|"d plan a holi day.

STEVE
Wher e? Where would you want to go?

SARAH
Bar bados.

pours it.
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STEVE
Bar bados?
SARAH
Yeah, | know. But | really woul d.

Those beaches. The hotels..

St eve nods.

STEVE
Yeah. Be nice, alright. Thought it
was Cuba?

SARAH
Cuba?

STEVE
That’ s what you said a nonth or two
ago.

SARAH
Oh, cos of that programon the
telly. Yeah, well, I"msure | could
cope with Cuba.

STEVE
But you' d prefer Barbados.

SARAH
Wel |, anywhere nice and hot really.
It’s the-

STEVE

Yes, but if you had to choose one
or the other...

SARAH
(grinning, puzzled)
Steve, | don’t know if you’ ve seen

the bills recently, but let’s not
wast e the whol e night arguing about
where we’re not going to go on
hol i day. Now drink your bl oody
chanpagne.

Steve raises his glass to hers, and they chink. Their eyes
are sparkling.
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| NT. SOULLESS BUSI NESS CENTRE RECEPTI ON - DAY
Frank, adjusting his tie, pacing, pausing, pacing.
The door opens. Qut cones Martin, fitting into his business

suit nore easily by the day. He’'s smart, business-1like, and
greets Frank with a handshake and a warm efficient smle.

| NT. STEVE' S PARENTS HOUSE - DAY

Chanpagne corks pop, once again - it’s getting to be a
regul ar occurrence. Warm hearted cheers abound, and Frank
pours into a variety of ill-matched gl asses.

They all eventually get organi sed enough to toast and chink
each other’s gl asses.

STEVE
To Dad!

SARAH FRANK
To Frank! To ne!

ELAI NE
(al nost to hersel f)
To ny | ovely Frank.

They drink heartily.

FRANK
(1 ooking at the gl ass)
Si x bl oody years.

He nearly says sonething to Elaine, but glances say nore.
They chink gl asses again, just the two of them eyes
slightly watering.

STEVE
And to Sar ah!

SARAH
(del i ght ed)
Ch no, Steve.

FRANK ELAI NE
O course!l To Sarah! To Sar ah!

FRANK
And Steve's job's safel
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ELAI NE
A raise no | essl!
SARAH
To Steve!
FRANK ELAI NE
To Steve! To Steve!
STEVE
K, enough toasting! Any chance of
a top-up?

| NT. BARTALO S RESTAURANT - DAY

Ni gel and Madel eine sit, waiting for lunch. N gel |ooks very
hungover.

A waiter arrives.

WAl TER
W ne?
(for Madel ei ne)
G n and tonic?
(for Nigel)

He | eaves.

Ni gel takes out sone alka seltzer and slips it into his G&T.
It froths up over the gl ass.

NI GEL
Christ, can | borrow your napkin?

He | ooks at her, and she is staring at him in a raging
nood, affecting not to have heard him He just takes her
napki n, and starts nopping up the ness.

MADELEI NE
Have you thought about it? Wat are
you planning to do?

NI GEL
What can | do?
MADEL EI NE
| want a better part. I will not be

the nurse. The nurse is an old
per son.



NI GEL
It’s a good female part. It’s
i nportant.
MADEL EI NE
| want the lead. Wiy aren’t | the
| ead?
NI GEL
Mads, we’ve tal ked about this.
MADELEI NE
Don’t you dare call ne Mads.
NI GEL
| think Sarah is right for the
part.
MADELEI NE

(on the verge of tears)
She’ s your new favourite. You nake
me sick. It’s all so bl oody
predi ct abl e.

NI GEL
Cal mdown, it’s nothing like that.

MADEL EI NE
Course not. She woul dn’t want you!
Have you seen yoursel f? Men!

A waiter steps forward, thinking she called. He cowers
before her fierce stare, and retreats again.

MADELEI NE ( CONT. )

Wll, | want this nurse to be
gl anor ous.
NI GEL
(dubi ous)

Right. The thing is she breastfed
Juliet. W re-

MADELEI NE

And | want her in nore scenes.
NI GEL

What ?
MADELEI NE

| want nore scenes with her in. You
can get rid of sone |ess inportant
scenes to make room

57.



58.

NI GEL
You want ne to add scenes?
MADELEI NE
Yes.
NI GEL
To Shakespeare.
MADELEI NE
Yes.
NI GEL

(throwi ng his hands up)
You' re being ridicul ous!

MADEL EI NE
(eyes narrow)
| wonder if Brian would like to
know sone of the things you ve said
to nme in the past.

Ni gel sweats, and drinks the rest of his G&T in one go.

I NT. THE WALL I NN PUB - EVEN NG

Steve and Arran are supping pints and eyeing up the people
in the room

STEVE
VWhat about her over there?

ARRAN
(points)
Yeah, she’s got a boyfriend.

STEVE
Oh.
(poi nts el sewhere)
Her ?

ARRAN
She’ s about fifty!

STEVE
(nods, know ngly)
Experi enced!

Wiile they' re tal king, a gorgeous girl enters the bar and
wal ks to the bar behind them Arran turns back for his pint,
and nearly drops it on seeing her. He ducks behind Steve for
cover, who turns and sees her too.
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STEVE
Jesus! Arran, you have to talk to
her.
ARRAN
Not. A. Chance.
STEVE
You have to. If you don’t, |I'm
going to introduce you.
ARRAN
You woul dn’ t.
STEVE
(to girl)
Excuse ne?
G RL
(surprised)
Yes?
STEVE

| was wondering if you ve net ny
friend, Arran.

G RL
Erm no.

STEVE
He’'s a bit of a celebrity. Little
bit fanous.

G RL
(smling)
Real | y?
ARRAN
l"mnot. I'"mreally not.
STEVE
Apparently, if you talk to himtoo
| ong, though, you'll fall under his
spell. You be careful.
ARRAN
(bl ushi ng)
This is ridicul ous.
G RL
(still smling)

[’I] be sure to watch out.



Li st en
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STEVE

, I"1l be back in a second.

Arran’s eyes wi den in panic.

St eve?

ARRAN

Steve wanders qui ckly over towards the gents, but once out
he hi des agai nst the wall and wat ches.

of sight,

Arran and the girl stand in awkward silence for a m nute or
so, and then the girl makes a friendly goodbye and | eaves.

Steve rejoins Arran.

STEVE

What happened?

ARRAN

(flustered)
You bastard! Wat did you do?

Ri di cu
| eave

STEVE
What ? You were in there!
ARRAN
| ous. Why can’t you just
it alone?
STEVE

You’' ve just got to talk to them

Arran.
angel s

They’ re humans you know, not

ARRAN

|’ mpretty sure she was an angel,
and angels don’t go out with bl oody
shop assistants who sweat out of

their

bl oody eyes when they' re left

al one w th bl oody angel s!

She’ s

STEVE
been | ooking for an

eye-sweati ng shop assi stant her

whol e

life, mate, just one with a

little bit nore confidence.

He thinks a bit nore, as they stand there in awkward

si |l ence.

He has an i dea.
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I NT. RAY’ S BAR - DAY

Cocktail bar, fairly enpty. Steve sitting nervously drinking
a coffee.

A girl enters. Dark hair, short skirt, high heels, make-up.
Good | ooking in a babestation-TV way. Steve stands to greet
her.

Awkward greeting, where they end up settling for a
handshake.

STEVE
M chel | e?

M CHELLE
St eve?

LATER

They're sitting, and both nearing the end of a garish
pi nk-red unbrel | a-1 aden cockt ai |

M CHELLE
[t'’s weird. |'ve not done this
bef or e.

STEVE

(surprised)
Not done it before?

M CHELLE
Not all secret and shit.
STEVE
Exciting?
M CHELLE
No. Weird. | like to be up front.
STEVE
Look, it’s gonna be good. | want it

all night, renenber.

M CHELLE
| can do all night.

STEVE
|1l bet you can. And anything
goes.



62.

M CHELLE
Not hi ng t oo Ki nky.

STEVE
Sur e.

M CHELLE
Cash up front.

STEVE
Qobvi ousl y.

M chel Il e hol ds her hand out, expectantly.

I NT. STEVE' S HOUSE - LOUNGE - EVEN NG

Steve watches telly, a bow of snacks next to himon the
sof a.

The front door slanms, and Sarah enters. Drops onto the sofa
next to him She grabs a handful of his snacks with that
been-toget her-for-years easiness.

Her eyes are gl ow ng.

STEVE
How did it go?

SARAH
It was amazing. We did a full read
t hrough, all sitting around a

t abl e.
STEVE
Didit feel right?
SARAH

It felt perfect.

STEVE
So who' s Roneo?

SARAH
Craig WI son.

A pause.

STEVE
You’ re j oki ng.
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SARAH
No.
STEVE
And you were going to nention this,
were you?
SARAH
| was working up to it.
STEVE
Wor ki ng up?
SARAH

| knew you’ d react.

STEVE
Because you and your ex are going
to be Roneo and J-

SARAH
He’'s not ny ex.

Heavy pause.

SARAH ( CONT.)
| really need this, Steve. Don’t
ruin it for ne.

Sarah cuddl es Steve. After a few seconds, his eyes raised to
the ceiling, he puts his arns around her.

I NT. THE WALL | NN PUB - EVEN NG

A group on a night out. Anobng them are Steve and Sarah, and
Frank and El ai ne, and Arran. Laughter, chat, general pub
nmerrinment.

M chelle, the escort, comes into the pub. She isn’'t so nuch
dressed to kill as dressed to annihilate. This is a snal

t own pub, where everyone knows everyone, and it’s a real

st op- a-j ukebox entrance. Jaws drop, including Arran’s.

St eve nudges Arran agai n.

ARRAN
Ch no, not again.

STEVE
She needs a shot of that Arran
charm nmate.
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ARRAN

That’ s the last thing she needs.
STEVE

Don’t nmake ne talk to her again.
ARRAN

You woul dn’ t.
STEVE

Excuse ne.
M CHELLE

Hel | 0?
STEVE

| was wondering if you d net ny
friend, Arran.

M CHELLE
No.

ARRAN
Hi .

STEVE

Oh, 1'd better get over to nmy wife.
|1l be back in a bit.

M CHELLE
No rush.

Arran’s caught in the headlights. Hi s eyebrows plead for
Steve’ s hel p.

Steve ignores him and wanders back to Sarah, Frank and
El ai ne. He watches and grins as Arran is drawn into
conversation by Mchelle.

SARAH
...and so it’s really about putting
a spinonit, seeing as it’'s such a
famliar play.

ELAI NE
Well, it all sounds very exciting.

FRANK
So who do you get to snog every
ni ght ?
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ELAI NE
Fr ank!

STEVE
Craig WI son.

Steve downs his pint.

STEVE ( CONT.)
Anyone want anot her?

Ankward silence. "Oh dear" gl ance between Frank and El ai ne.
Sarah is upset. Steve wanders over to the bar.

LATER

Arran is still huddled in a twosone with Mchelle, talking
and flirting. Steve sits ignoring everyone, drinking
heavi ly.

SARAH
Craig, he’s done sone acting in
London, and he really knows how to
approach it, you know. He once net
Judi Dench. ..

The polite "oohs" from El ai ne and Frank are drowned out as a
cheer goes up from sonmewhere in the bar. Mchelle | eads
Arran towards the exit. O hers take up the cheer, which
becones deafening by the tinme the door closes behind them

FRANK
Bl oody hell, he’s gone and done it.

Steve grins, and raises a pint to the departed couple.
BRADY ( PRE- LAP)
Where is he?
| NT. ROBINSON' S SHOP - DAY

Steve is sorting out stock, and Brady is pacing the fl oor,
| ooki ng at his watch.

STEVE
He said he’d be running late. |I'm
sure | told you. He was expecting a
del i very.

BRADY

Nobody tol d ne.



Arran runs through the door, adjusting his clothing,
flustered.

ARRAN
Sorry I'’m | ate.

Questioning ook from Arran. Answering nod from Steve.

ARRAN ( CONT. )
| was expecting a delivery.

BRADY
And did it arrive?
ARRAN
Un yes. Yes it did.
BRADY
And was it as attractive as people
say?
ARRAN
Un what ?
BRADY

(hint of a smle)
You might think I have no life, or
friends, but | do still get to hear
t hi ngs, sonetinmes. Now, could you
repl eni sh the confectionery?

Steve chuckles, and Arran bl ushes, as Brady noves away.

STEVE
How did it go?

ARRAN
That was the greatest night of ny
life.

STEVE

(grinning)

It went well then?

ARRAN
Well? It was perfect. She's
amazing. | can't wait for you to

get to know her properly.

STEVE
(grin fades)
What ?
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ARRAN
You two will get on great. She’'s
hi | ari ous.

STEVE

| thought it was-

ARRAN
She’ s perfect mate.
(he pauses)
You thought it was what?

STEVE
A bit of fun. She doesn’t really
| ook-
(beat)
| didn’t think she was your sort,
mat e.
ARRAN

(i ncredul ous)
She’ s amazi ng. How can you think
that? Which bit of her do you think
| woul d choose not to see again?
Those gorgeous eyes? That sm | e?
The sense of hunmour? The fact she
was totally into nme?

(smacks Steve on the arm
You idiot. She's perfect.

He wanders off to stack shelves. He’'s on top of the world.
Steve frowns. This is not what he had pl anned.

| NT. STEVE' S HOUSE - KI TCHEN - EVEN NG

Sarah sits at the kitchen table. Steve rustles a spitting
stir-fry with a spatula. They are sharing a bottle of w ne.

SARAH
We’'re all going for a drink
t onorrow ni ght.

STEVE
All?

SARAH
The cast.

STEVE

VWher e?



She can’'t

A pause.

SARAH
Ray’ s bar. Dead posh!

STEVE

SARAH
St eve?

STEVE
MM

SARAH
Are you OK?
(beat)
About the play?
(beat)
About Crai g?

see Steve's expression.

STEVE
Yes.

SARAH
Are you sure?

STEVE
| said yes, didn't I?

SARAH
You say a |l ot of things.

Anot her pause.

STEVE
Look. | can't pretend it’s ideal
for me. But | know how nmuch you
wanted this. | nmean you' ve been in
tons of these things.

SARAH
Fourt een.

STEVE
Soneti nes you don’t even get a
line. This is huge. | know that.
And of course | trust you. | nean

| think he’s an asshole. But I
trust you. And | | ove you. And I
want you to be happy.

68.
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(beat)
You shoul d be happy.

She smiles. If he’d seen the way she | ooked at him at that
monment, he woul d have probably told her everything.

EXT. ROBINSON' S SHOP - DAY

Scaffol ding covers half the shop, and buil ders have begun to
knock the place into shape.

A delivery truck parks outside the shop. Frank gets out, and
wal ks to the shop. He is wearing a brand spanki ng new
UNI FORM

The rain is pouring down. Frank is humm ng. He' s grinning.
Life's bloody perfect. He arrives at the same tine as Kelly,
the girl fromthe bakery. He holds the door open.

FRANK
After you, ny dear.
| NT. ROBINSON' S SHOP - DAY

They walk in. Arran sees Kelly, but he doesn't react as
normal . In fact, he doesn’'t react at all

Chaos reigns inside, as the builders troop in and out. Brady
is extra busy with his clipboard.

ARRAN
(pre-occupi ed)
H Kelly.
KELLY
H Arran. How are you?
ARRAN
Shit. But 1’11l live.
BRADY
Arran, we’' |l have none of that, and

"1l see you in ny office once
you’ ve attended to your duties.

ARRAN
Can't wait.

Steve appears from an aisle.
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STEVE
H Dad.

FRANK
Hey Steve. Beautiful day, isn't it?

Steve | ooks out at the rain, and sniles.

STEVE
| guess so. You all set?
FRANK
Al'l present and correct, ny good

man.
He holds out his arnms in full uniform for inspection.

STEVE
(proud)
Looki ng good.

Martin enters, and Brady goes into full sycophantic node.

BRADY
Ah, Mster Carter. | was hoping to
talk to you about ny ideas for-

MARTI N
Frank. Excellent to see you.
Everyt hi ng OK?

FRANK
Perfect, Martin. Perfect.

MARTI N
Let’s tal k business. Brady, we’ Il
talk later.

BRADY
O course.

They | eave.

BRADY
(doing childish inpression of
Marti n)
We'll talk later.

KELLY
Bye.
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ARRAN
(not even | ooki ng)
Yeah, see you, Kelly.

Kelly smiles, slightly perturbed, at the new, confident
Arran, and | eaves.

BRADY
Arran, ny office, please.

ARRAN
Ah for Christ’s sake, Brady.

BRADY
(shouti ng)
That’s M ster Brady to you!

I NT. RAY’ S BAR - EVEN NG

Ray’s bar is in tw halves. Steve and Arran are in the quiet
hal f, sitting in a booth.

Sarah’s theatre group are in the bigger, noisier half.
Craig, N gel, Madeleine and all the others are there.

St eve | ooks determ ned. Arran | ooks nervous.

ARRAN
| don’t see why we couldn’t just go
to the Vall Inn?

STEVE
Ah just get your drink down you and
stop your bl oody npani ng.

LATER

Steve and Arran aren’t talking at all. Arran is bored, and
pi cking at a beer mat.

Steve is staring non-stop over at Sarah’s group, on the
ot her side of the bar, who are having a fantastic time.
Craig i s paying special attention to Sarah.

STEVE
Christ, he's all over her.
ARRAN
Well, I'"mglad you wanted to cone

out to tal k about why M chelle
isn't answering ny calls. Youre a
real pal, Steve.
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STEVE
Look mate, you need to forget her.

ARRAN
Forget her? | only just net her.

Kelly wal ks up to the other side of the bar with some
friends, to get served. She sees Steve and Arran, and wal ks
around the bar to join them

KELLY
H Arran.

ARRAN
Al right?

STEVE

Kelly, come sit with us.

ARRAN
Steve, she’'s with friends.

KELLY
They' Il be alright for a while.

St eve stands up.

STEVE
Kel ly, sit here.

She slides in next to Arran.

KELLY
Don’t see you in here often. Wy
are you on this side? Nobody ever
sits round here.

ARRAN
(nods at Steve)
Hi s idea. Been a bl oody great night
so far.

Craig appears in front of them

CRAI G
Steve! | thought it was you. |
didn’t know this was your sort of
" place’ ?

STEVE

Wiy woul dn’t it be?
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CRAI G
No reason, no reason. Wiy don’t you
and your friends join us?

ARRAN
You buyi ng?

Crai g opens his wallet.

CRAI G
(smling)
O course.

LATER

Steve, Arran and Kelly, supplied with fresh drinks, go wth
Craig to join Sarah’s group.

Craig hands her a glass of wine, as if he is Sarah’'s
partner. She eyes Steve suspiciously.

SARAH
What are you doi ng here?

STEVE
Havi ng a dri nk.

CRAI G
(cheery)
| found these reprobates slunped on
t he bar.

ARRAN
(friendly)
Way are you wearing sungl asses? Are
you blind?

Several people | augh out |oud, especially as Arran doesn’t
even seemto be anything other than friendly.

Ni gel | aughs, and | ooks to Madel ei ne, but she is sul king and
refuses to join in the fun.

Steve | aughs | ouder than nost, and is pleased to see that
Sarah has also found it funny.

CRAI G
No.

He renoves the sungl asses and blinks proudly in the brightly
it bar.



74.

KELLY
(to Arran)
1”11 be right back.

She heads off to the toilets.

Arran is about to say sonmething to Steve, but suddenly
cat ches sight of sonething amazing.

Back over towards the bar, a group of people have entered.
It’s a group of businessnen, and on the arnms of one
silver-haired fifty-sonething is Mchelle. H's eyes w den,
he gasps, and he heads straight for her.

STEVE
Oh shit.

Steve catches him and pushes himagainst a wall, far enough
away that neither group can hear what they are saying.

STEVE
Arran, you have to listen to ne. Do
not go over there.

ARRAN
Wiy the hell wouldn't 17

STEVE
(desper at e)
Because you have everything you
need right here. Look at her,
hangi ng of f rich businessnen. What
are you doi ng?

ARRAN
She’ s amazi ng.

STEVE

You know who's amazi ng? Kelly.
Renmenber the girl you ve been in
| ove with since God knows when? H
Kelly. Bye Kelly.

(i npersonates Arran’s sigh)
The Kelly who you’ ve ignored since
M chelle arrived. The Kelly who has
ditched her friends to sit with
you, even when you’'re being fucking
m serable. You're going to ignore
her just to chase after sonme girl
you don’t even know, who hangs
round people for the size of their
wal | et s?



75.

He has Arran’s shocked attention. He realises he is
shout i ng.

STEVE
You want nore, but everything you
wanted is right bloody there, under
your nose. You go back there, and
you sweep that worman off her feet.

He wat ches Arran, worried he’'ll carry on over to M chell e,
but Arran is thinking, resting his head agai nst the wall
t hat Steve shoved hi m agai nst.

Wthout a word, Arran turns and wal ks back to the group.
Steve breathes a sigh of relief, and follows him

Craig is flirting with Sarah, his armround her. Sarah
| aughs. They couldn’t | ook nore |ike a couple.

Steve wal ks up to themw th a face |ike thunder.

STEVE
| " m goi ng hone.

SARAH
Fi ne.

STEVE
Aren’t you com ng?

SARAH
No. I'lIl be along later.

CRAI G
(grinning)
What’ s up, Steve? Hope there’ s not
an energency at the shop?

Snap!
STEVE
Fuck off, Craig!
SARAH
St eve!
NI GEL
(steps forward)
Gentlenmen, | feel that alcohol is

pl ayi ng-
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STEVE
Just back off, Craig. Don’t say
anot her fucki ng word.

Craig stands back in an amused "Wiat did | do?" shrug.

CRAI G
Sarah, your man here appears to be
unhi nged.

Steve swings for Craig, but msses, and hits Nigel in the
arm Nigel drops to the ground. Sarah screanms. Craig falls
over a chair backwards. It’s a rubbish non-fight.

STEVE
Jesus, sorry!

A bouncer cones over and grabs Steve by the collar.

BOUNCER
Alright mate, you re done for
t oni ght .

STEVE
Are you OK, Nigel?

NI GEL
(fromthe floor)
| am undone.

STEVE
|’ m so sorry!

St eve nmakes hel pless attenpts to grab his coat which has
fallen on the floor. The bouncer easily drags hi mtowards
the exit, and people part for them

Sarah grabs Steve’s coat, and her coat, and | ooks around the
group, shocked and hum |i at ed.

SARAH
|’ msorry!

She runs out of the bar.

| NT. BRANTON S CAFE - DAY

Martin, breathless, wal ks briskly through the door. He joins
Steve, who pours sone coffee into two cups.



MARTI N
Good idea to neet up. Look at this.

He opens his briefcase, and gets out various docunents.
Steve | ooks at them utterly confused.

STEVE
VWhat's this?
MARTI N
Well, that first one shows how our

nmont hl y expendi ture has been cut,
despite buying better produce.

W’ ve cut good | ocal deal s-

(he points to another sheet)
- that’s that one, and the custoner
surveys,

(anot her sheet)
here, are bearing out our thoughts
that this is what the custoners
want .

STEVE
(unent husi asti c)
This all sounds great, Martin.

MARTI N
Ww, you sound overwhel ned.

STEVE
| will be, mate, but this is nore
of an energency neeting.

MARTI N
What ' s up?

STEVE
| need you to have a word with
Ni gel .

MARTI N
Who’ s Nigel ?

STEVE
Theatre Ni gel .

MARTI N
Oh. Why?

STEVE

We're going to sack the | ead actor.
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MARTI N
But the play’s in a couple of
weeks. Wiy are we doing that?

STEVE
Because he’s trying to fuck ny
wife.
Beat .
MARTI N
Onh.

(awkwar d beat)
XK

EXT. TOMWN STREETS - DAY

St eve wal ks down the street, and nakes a call on his nmobile
phone.

STEVE
Sarah? Look we need to talk. | |ove
you. | have sonmething | need to
tell you. I- Ah fuck it, I"mcom ng

over.
LATER
He wal ks through the town streets.
LATER

H s phone rings. It’s Brady.

STEVE
Br ady?
BRADY (O S.)
Were are you?
STEVE
| can’t nmake it today. Sorry.
BRADY
What do you nean?
STEVE
| should have said. |’ve got stuff

| have to sort out.
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BRADY
You get here right now.
STEVE
Sorry, no can do.
BRADY
Get here in ten mnutes, or you are
fired.
STEVE
| understand. |I'mafraid it’s door

nunber two.

He hangs up.

| NT. PLAYHOUSE - DAY

Nigel is in charge of rehearsals, when Martin appears in the
Wi ngs.

Nigel calls a halt to proceedings.

MARTI N
Sorry to interrupt, N gel. Could I
have a word?

NI GEL
(cl aps hands)
K, everyone. That’s | unch.

I NT. NIGEL’S OFFI CE - DAY
They sit opposite each other.

MARTI N
| suppose you’' re wondering what
this is about?

NI GEL
| have receipts.

MARTI N
Excuse me?

NI GEL
For the lunches. Business |unches.
Not hi ng unt owar d.
(beat)
| m not paying any of it back.



They both

MARTI N
(confused)
| feel we're getting off on the
wong foot. Could we start agai n?

NI GEL
(to hinself, stressed)
Ri di cul ous. You can’'t rewite
Shakespeare.

MARTI N
(sl owy)
No. No, you can’t.
(t hen)
Look, | wanted to find out howit’'s

all going, though |I also have a
tiny little change | need you to
make, much as | hate to intrude.

NI GEL
It’s not about- | haven't done
anyt hi ng wrong?

MARTI N
(1 aughi ng)
Oh, no! No you' re doing a great
job. It’'s all going well?

NI GEL

(relieved)
Oh yes, this sort of thing is all
about chem stry you know? | guess,

(adjusts his tie)
enough experience neans it’s | ess
of a ganble than with others, you
know?

| augh.

MARTI N
That's terrific.
(face goes sad)
Thing is, there is one little tiny
change we have to nake.

NI GEL
(cal m benevol ent)
What is it, Martin?

MARTI N
Ronmeo needs to go.

Ni gel makes a whining noise, high and strange,
eventual | y becones

t hat

80.
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NI GEL
No. No no no.

MARTI N
Yes. Now-

NI GEL

This is going to be ny finest work,
and the reason for that is-

MARTI N
My client is nore than happy to pay
good noney for a replacenent actor,
soneone who' s played the part
before, and can step into the-

NI GEL
You said your client would not be
intruding. You said he was a
non- executi ve!

MARTI N
| know, and except for this one
t hi ng, he-
NI GEL
And the Sarah thing.
MARTI N
Well yes, that as well, but as you

said, that turned out to be a good-

NI GEL
| suggest your client direct it
then. If you are firing Craig, then
you are firing ne-

MARTI N
Then you will be sued for breach of
contract, and will have to return

t he noney we have paid you
Ni gel gl owers, powerl essly.

MARTI N ( CONT.)
| s there anything el se you woul d
like to discuss, N gel?

NI GEL

(icy) _
M ster Lassiter. No, there isn't.
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EXT. PLAYHOUSE - DAY

Sarah and the rest of the actors energe for their |unch
br eak.

Steve is |eaning against a wall on the other side of the
road, waiting for her. As he sees her, he starts to walk
over.

He stops when he sees that Sarah and Craig are standing
apart fromthe others.

CAST MEMBER

Aren’t you two | ove-birds com ng?
CRAI G

No, we’ll see you back here.

The group wal k of f, | aughing and joking, and Steve stares
open- nout hed at Sarah and Craig, who walk off in the
opposite direction.

He follows, at a distance, on the other side of the street.

EXT. PARK - DAY

Craig and Sarah wal k through the park, with Steve in hot
detective pursuit, running fromtree to tree.

They sit on a bench, and Steve, desperate to hear what
they' re saying, starts working his way through fl owerbeds
and cl unps of shrubbery.

As he eventually manages to get quite close, and can just
start maki ng out what they’ re saying, Craig s phone rings.
He pulls it out, looks at it, then answers.

CRAI G
H Nigel... Wll we’ve only just
come out. Can it wait? ... Wiy not?

Vel|l tell me over the phone...

As Craig tal ks, Sarah pulls her own phone out, and sees she
has a m ssed call. She starts pressing buttons.

St eve suddenly realises who the mi ssed call was, and
scranbles madly for his own phone.

He pulls it out just as it starts ringing. He cancels it
i mredi ately. Sarah heard it ever so briefly, and, confused,
starts | ooki ng around.

Steve sweats in the foliage.



83.

CRAI G
Oh for God's sake. OK, 'l cone
back.
He hangs up.
CRAI G

We gotta get back.

SARAH
Did you hear a phone?

CRAI G
(not interested)
| was on the phone.

SARAH
Not yours. Aring tone. | just rang
St eve.

CRAI G

Let’s go. Nigel sounded weird.

They stand up and | eave. Steve waits for a few nonments
before scranbling out, covered in nud and grass stains.

A famly, wal king through the park, see him and stare at
hi m

He gives thema "what?" | ook, and attenpts a whistle as he
wal ks out of the park.

I NT. NIGEL’S OFFI CE - DAY

Craig sits, confident, opposite Nigel, who is picking
nervously at his sleeve.

CRAI G
What’s this about, Nigel? | was
just getting sone private Roneo
time, if you know what | nean?

NI GEL
Yes, well, | would only stop your
l unch for something inportant.

CRAI G
Well, out with it. Spill the beans,
so to speak. |’ve had sone thoughts
about the first Kkissing scene.
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NI GEL
| " ve had sone bad news.

Craig finally gets wind that this could be bad for him as
opposed to just bad for Nigel, and sits upright.

CRAI G
VWhat is it? Just tell ne for
Christ’'s sake.

NI GEL
W’'re letting you go, Craig. | want
to thank you for all the work you
have done, and you' Il always get a
good reference fromne, but-

CRAI G
Bul  shit. What fuckery is this?
Ni gel .
(1 eans forward)
Look at ne, Nigel. Wat’s going on?
This isn't right.

NI GEL
| can’t say. |'msorry.

Craig stands, arms outstretched. He hangs his head,
dramatically.

CRAI G
Et tu, N gel?

NI GEL
(dyi ng inside)
Craig, please. |-

CRAI G
ET TU, N GEL?

Craig | ooks around for a dramatic gesture, but it’s a small,
sparse office. He sees sone paperwork on Nigel’s desk, and
sweeps it to the fl oor

NI GEL
Crai g!

Ni gel drops to his knees and puts it all back on the desk.
It only takes a m nute.

Craig visibly contenplates doing it again, but decides
against it.
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CRAI G
(whi spers)
Et tu?

He sweeps dramatically out of the room

I NT. STEVE' S HOUSE - LOUNGE - DAY

Steve sits on the sofa, drinking tea, when Sarah enters. She
lets out a startled gasp.

SARAH
Shoul dn’t you be at the shop?

STEVE
Left early. Felt ill.

Sarah coll apses into a chair.

STEVE
Good day?

SARAH
No. Nigel fired Craig.

STEVE
Bl i mey. That’'s unexpect ed.

SARAH
Unexpected? It’s a disaster.

STEVE
That’s what | neant. Did N gel say
why?

She shakes her head.
SARAH

| don't get it. Craig was furious.
Al that work he's put in. W’ ve

put in.

STEVE
They' Il be getting sonmeone else in
t hough, | presune.

She | ooks at him He's walking a tightrope. One wong
comment and it’s World War Three.

SARAH
In two weeks, Steve, | will be a
| aughi ng stock in front of the

( MORE)
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SARAH (cont’ d)
entire town. And you' Il be front
row centre to witness ny conplete
and utter humliation.

STEVE
(confused)
You'll still be great. You'll stil
be the sane. It’s just the other
guy will be soneone el se.
Her face cl ouds over.
SARAH
Still the same?
STEVE

" mcomng to see you. Not anyone
el se. Way woul d-

SARAH
(shouti ng)
This isn’t about you. Don’'t you
see? It isn't about what you are

doi ng.

STEVE
(shouti ng)
Vell what is it about? About you
being in a play? O spending tine
wth Craig?

Sarah | ooks at him like he’s a stranger. She turns and
| eaves the room
| NT. STEVE' S CAR - NI GHT

Steve is making a phone call.

STEVE
Martin?

MARTI N
St eve?

STEVE

| need you to foll ow Sarah.

A | ong pause.
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MARTIN (O S.)
|’ mnot sure | heard you right
t here.

STEVE
You heard right.

MARTIN (O S.)
You want ne to follow your wfe.

STEVE
That’s right. | was doing it today,
and | couldn’t get close enough.
They don’t know you. | think you'd
find it easier to-

MARTIN (O S.)
Steve, are you hearing yoursel f?

STEVE
| need to know before everything
comes out. It’s going to happen,
Martin, and | need to know.
O herwise I'Il never know. Does
t hat make sense?

MARTIN (O S.)
(weary)
No. What do you want ne to do?

EXT. PLAYHOUSE - DAY

Martin sits uneasily on a bench outside the Playhouse. He
flicks open his phone and | ooks at a grainy picture of
Sar ah.

STEVE (V.QO.)
|”"mgoing to follow Craig. You
foll ow Sarah. Report back
regularly, and try and find out
what you can.

The door opens and all the cast come out. Sarah splits from
the others, and walks in a different direction. Martin
stands and starts to foll ow

CRAIG (O S.)
Sar ah.

She turns, and stops, as Craig runs up to talk to her.
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Martin, who was behind her, has to wal k past, and hasn’t got
a clue what to do with hinself. He wal ks over to a random
noti ceboard and begins reading it.

They start wal ki ng again, and Martin stops reading and
starts to follow them

STEVE (O S.)
Martin.

Martin stops, thoroughly confused now He turns to face
St eve.

MARTI N
Steve, what are you doi ng here?

STEVE
Fol  owi ng Craig.

MARTI N
(1 ooki ng ar ound)
Craig’ s here?

STEVE
(gestures)
That’'s Craig. Look, you'll have to
foll ow them both now. Let ne know
if they split up

MARTI N
(doubt ful)
OK. What if-?
STEVE

Look, they’'ve nearly gone. Go!
He pushes Martin, who wi shes he hadn’t got up this norning.
Martin runs after them
| NT. RAY'S BAR - DAY
Martin bursts in, causing themto turn to | ook.

Martin | ooks around frantically, sees Craig and Sarah
sitting at a table, the only other custoners in the place.

He wal ks past themin a hurry, turns back, then approaches
t he bar.

AT SARAH S TABLE
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SARAH
(whi spers)
He | ooks a strange chap.

AT THE BAR
A bartender goes to serve Martin.

BARTENDER
Anything in particular you d |ike,
Sir? I'd be happy to recommend
sonet hi ng.

Martin | ooks at the vast array of spirits. He gul ps.

MARTI N
No, thanks. 1'Il just have a coke.

BARTENDER
(reaches down a gl ass)
O course, Sir.

MARTI N
| " m working, you know. It would be
ni ce though. I’ve not even heard of

sone of those.
He nods at the spirits as the bartender gives himhis coke.

BARTENDER
We stock a wide variety, Sir. Maybe
anot her tinme, when you' re not
wor ki ng. You shoul d conme back

MARTI N
What whi skeys do you have?

BARTENDER
Ah, a man after ny own heart. Do
you prefer bourbons or single
malts, Sir?

Martin is sweating.

MARTI N
Not sonething |I’ve conmmtted to,
yet.

BARTENDER
VWll, when you cone back, you can

experiment, Sir.

Martin starts to wal k away, but can’t. Instead, he slips a
five pound note on the bar.
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MARTI N
Look, could you put a little in
her e?
BARTENDER
O course, though you'll not really
be able to taste the finer aspects-
MARTI N
No, | know. It’s not that. It’s
just too sweet. |I'’mworking, |ike

said. This is just...

BARTENDER
| understand, Sir.

He carefully selects a bottle and pours a neasure into the
coke.

BARTENDER
This will take that sweet edge
right off.

MARTI N
Perfect.
(takes a swi Q)
Perfect.
(checks bartender’s nane tag)
Thanks Gavi n.

Martin takes the glass and sits three tables away from Sarah
and Craig. He takes his phone out.

EXT. PARK - DAY
Steve gets a text.

STEVE
(reading)
Foll owed themto a place called
Ray’s Bar. Having a coke. They’ ve
ordered lunch. Sandw ches. Didn’t
catch the filling. Gonna listen in
now.

| NT. RAY'S BAR - DAY
Martin |l ooks at the nmenu. Tries to | ook busy.

SARAH AND CRAI G S TABLE
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You' re going to do fine. Just do it
li ke we rehearsed. Pretend he's ne.

SARAH
It’s the timng as well, though.
(shakes her head)
Sorry, this nmust be the last thing

you want to talk about. I'mjust so
nervous.
CRAI G
(snoot h)

| under st and.

He puts his hand on hers, but she renoves her
before his | ands. She takes her drink and has
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hand j ust
a sip.

The bartender brings over their sandw ches. Behind him
Sarah sees Martin down his drink and head over to the bar.

The bartender | eaves, and Craig, with a nouthful of

sandw ch,

says sonet hing unintelligible.

SARAH
Sorry?

CRAI G

When are you going to come out with
me then? After all this play
busi ness?
SARAH
(smling)
You don’t give up, do you?
CRAI G
Nope.
SARAH
I’mmarried, Craig.
CRAI G
| know. | nean as friends.
SARAH

You don’t have friends, Craig. You
have conquests.

Sarah watches Martin, who returns to his seat,
drink. He instantly gets up and heads back to the bar.

and downs hi s



SARAH
He’'s of f again! Wat do you reckon
that’ s about ?

CRAI G
| don’t know, but he hasn’t stopped
bl oody staring at us, and you seem
to be staring at him Do you think
we could tal k about us?

SARAH
Craig, there is no us.

CRAI G
There coul d be.

EXT. PARK - DAY
Steve gets anot her text.

STEVE
(reading)
I mdrinking coke. Theyre
tal ki ngwork and stuff. Hes a dick
isnt he. Nice place. Am dinking
coke.

Steve realises what’s happened.

STEVE
For fuck’' s sake.

I NT. RAY’ S BAR - DAY

SARAH
Look, | should head back. Shoul dn’t
have had that second drink

CRAI G
Shoul d be having a third, nore
like.
(nods at Martin, at the bar)
O a seventh, l|ike that guy.

SARAH
(1 aughs)
li

He' s ke a machine, isn't he?

Martin staggers back to his seat, and sits down.

them no subtlety, open nout hed.
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He | ooks at



CRAI G
(staring back)
Fucki ng cheek.

Martin | ooks puzzled as to why they' re | ooking at him
SARAH

(shouts across)
Are you having a nice day?

MARTI N
(slurs)
It’s a weird one. | don't think
|’ve had a day like it.

CRAI G
Oh, | should think you have.
(m mes taking a drink)
No stranger to it, |'d say.

Martin wal ks over.

MARTI N
Look, 1’'ve got to take a trip to
the "little boy s roont.
(leans in and whi spers)
| need a piss.

SARAH
(1 aughs)
When you gotta go.
MARTI N
Coul d you | ook after nmy drink til
| get back?
CRAI G
Surprised you don't take it with
you.
SARAH
Sorry, we have to go. |I’mrunning
| at e.
MARTI N
(pani cs)
Ch God, are you? Can’t you wai't
until 1 finish?
SARAH

Afraid not. Can’t you drink it and
t hen go?

93.
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MARTI N
(i gnores her)
Wl | where are you goi ng?

He takes his phone out.

SARAH
" msorry?

CRAI G
What the hell is that to you?

MARTI N
Listen Craig, I'mnot talking to
you. I'’mtal king to Sarah.

SARAH
Sorry, do | know you?

CRAI G
Have you been |istening to us or
somet hi ng?

SARAH
Leave it Craig. Let’s go.

She drags a threatening Craig out of the door, while Martin
dithers, his phone in his hand.

EXT. TOMN STREETS - DAY

Steve is wal king quickly towards Ray’s Bar, when he sees
Sarah and Craig cone out. He ducks into a side street, and
waits as they wal k past.

He cones out after a pause, and starts to follow them

MARTIN (Q. S.)
(shout s)
St eve!

Steve hisses in frustration, and waits for Martin.
MARTI N
(slurs)
They're so damm fast, aren’t they?

STEVE
Shh. Wait here, you idiot.

He runs after Sarah and Crai g, who have turned a corner.



95.

He reaches the corner, and hurtles round it, straight into
Craig, who stands there waiting. Sarah stands a few yards
further on.

CRAI G
Hel | o Steve.

STEVE

(panting)
Sarah, can we tal k?

SARAH
(neutral tone)
| don’t know. Can we?

CRAI G
Who was that guy?

STEVE
What guy? Look, fuck off. I’ m
talking to ny wife.

CRAI G
The guy in the bar.
SARAH
Who was he, Steve?
STEVE
| don’t know what you’'re talking

about .
Martin runs around the corner, into Steve's back.

He seens relieved to have caught them and stands there,
bent over, panting.

MARTI N
You' re all so fucking quick.

SARAH
(to Steve)
Wiy aren’t you at the shop?

STEVE
| got fired.

Sarah’s face is a picture of surprise.
SARAH

Oh. And why were you hiding from
us?
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STEVE
| was follow ng you.

CRAI G
| can see the trust is alive and
well in this relationship.

MARTI N
| think I’mgoing to be sick.

STEVE
(to Craig)
Are you still here?

CRAI G
| " m goi ng nowhere. This is great.

SARAH
Way did you get fired? Wen did you
get fired?

STEVE
Yesterday. It doesn’'t matter.

SARAH
Not to you, evidently.

STEVE
We need to talk. | can explain
everyt hi ng.

SARAH
The time for tal king appears to be
over. | look at you and I don’'t
even know you.

STEVE
Ch cone on, that’s a bit
mel odramati c.

SARAH
Mel odrama is skul king around in
al | eyways.
(points at Martin)
And who' s that?

Martin steps forward, hand outstretched.
MARTI N
(in interview node)
Martin Carter.

Nobody shakes his hand. Eventually he drops it.



SARAH
Wiy is he follow ng us around? Is
he a friend of yours?

STEVE
Yes. Look, forget all that. Can we
go-?

SARAH
| can’t forget it, Steve. It’s not
every day you find out your husband
is...

CRAI G
(hel pful)
A | oser.

STEVE
(to Craig)
|’ mnot the only one who got fired.

SARAH
Do you trust nme so little that-?

STEVE
| trust you. It’s himl don't
trust.

SARAH
You haven't got a clue what trust
is.

STEVE
Don’t say that. Things have been
getting better.

SARAH
| thought they had. | can’t do
this.

STEVE
No, you're right, let’s not do this
now. Let’s go hone.

SARAH
No, | nean this! Us!

STEVE
Baby, | did this for us.

SARAH
Vel l, you shouldn’t have.

97.



98.

CRAI G
(to Sarah)
Let’s go, Sarabh.

SARAH
(to Craig)
Leave ne alone. Al of you.

STEVE
Don’t go.
SARAH
(sad)
| ve al ready gone.

She turns and | eaves.

CRAI G
Well, that went well.
MARTI N
(to Craig)
Fuck off, pal.
(to Steve)
Come on, I’'l1 buy you a drink.

Steve | ooks fromone to the other, shakes his head, and runs
after Sarah. He takes his phone out of his pocket.

He sees twelve mssed calls fromhis num As he registers
this, her nane flashes up again - yet another call

He answers.

STEVE
Munf

H s face gawps in confused horror as he takes in what she's
sayi ng.

I NT. TOANN HOSPI TAL

Steve runs along a corridor, and into the waiting room He
gets to the reception desk, and is about to ask, when he
sees his num and anot her ol der man, who is consoling her.
He runs over to them

STEVE
What happened, Mun? How i s he?
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ELAI NE
They’' re operating on himnow. I
don’t know what happened. He was in
t he van. Sonme other car, | think,
but | don’t know what happened. |
don’t know where. They called ne. |
didn"t- | don't- | called your
uncl e John and he, he brought ne
in.

St eve nods at Uncl e John - thanks.
Uncl e John nods back, worri ed.

STEVE
VWhen can | see hinf

UNCLE JOHN
They’ ve been in sone tine.

ELAI NE
|’ ve been calling you.

STEVE
| know, Mum |’'m sorry.

UNCLE JOHN
W’ ve just got to wait.

They | ook at each other, terrified.
LATER

El ai ne and Uncl e John sit, heads bowed, in the enpty waiting
room Steve paces the floor nearby. Then he stops.

STEVE
It’s nmy fault.

ELAI NE
No!

STEVE

got himthe job. | gave himthe
b

I
jo

ELAI NE
It wasn’t the job.

NOTE: THE CONVERSATI ON CONTI NUES OFF- SCREEN AS WE WATCH THE
FOLLOW NG SCENE
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EXT. STEVE' S HOUSE - N GHT

A car pulls up. Sarah gets out.

| NT. STEVE' S HOUSE - KI TCHEN - NI GHT
Sar ah enters.

STEVE (V.Q.)
| f he hadn’t got that, he’ d-

ELAINE (V. Q)
He’'d still be m serable. That job
was the best thing that had
happened to himin years.

EXT. STEVE' S HOUSE - N GHT

SARAH
St eve?

STEVE (V. Q)
He'd be m serable, but he wouldn't
be in there.

ELAINE (V. Q)
Who knows that? Al | know is that
since then, |’'ve not seem him so
alive. Not since we were your age.
Don’t you dare bl anme yourself.

I NT. STEVE' S HOUSE - LOUNGE - NI GHT

Sarah checks the | ounge. It’s dark. Uninhabited.

I NT. STEVE' S HOUSE - BEDROOM - N GHT

Sarah sits on the bed. Looks around. This is her life. Was
her |ife?

STEVE (V. Q)
|’ve got stuff | have to tell you
Mum 1’ve really screwed things up.

She gets up, and gets a suitcase out fromunder the bed. She
opens the wardrobe. Takes sone clothes. Looks at the clothes
on his side of the bed.
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ELAINE (V. Q)
VWhere’' s Sar ah?

STEVE (V. Q)
She’'s left.

Then she opens a chest of drawers. Goes through them one by
one. In one of his drawers, she sees an A4-sized box. She
takes it out, and opens it. It’s full of old clippings about
lottery winners, lovingly clipped fromvarious papers and
nmagazi nes.

STEVE (V. Q)
| ve been trying to fix things.
| ve been trying to nmake things
right.

She finds nore and nore. Her face hardens. Bl oody idiot.
Under them a piece of paper covered in handwitten scraw :

The heading, underlined in thick black marker: Steve' s I|ist!
Underneath, a couple of itenms: an Aston Martin DB9 (green)
and a Gty season ticket.

SARAH
Sel fish bastard.

She is about to put the page back in the box, when she sees
anot her page underneath it. She pulls that out.

The heading: Sarah’s list! The list is huge, w th holidays,
jewel lery, dresses, acting schools, |uxury spa breaks, etc.

Underneath that page are a | oad of holiday brochures, al
ringed with the holidays she has indicated in the past.

The | atest brochure i s Barbados.
Her face takes it all in. Sad, but thoughtful.

ELAINE (V. Q)
You' |l sort it. | know you don’t
think you will, but you will. |
don’t care what you’ ve done,
because | can tell whatever it is,
you’ ve done it for the right
reasons. Thi nk what Frank woul d do.
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EXT. STEVE S HOUSE - N GHT
Sarah takes her suitcase down the path to the waiting car.
STEVE (O S.)
(sadly)
" m not ny dad.

After she is in, the car pulls off, leaving a dark, enpty
house.
| NT. HOSPI TAL - N GHT
The doctor finally cones out to neet Steve, Elaine and Uncle
John. They rise to neet him

EXT. STEVE' S HOUSE - N GHT

Steve’s car pulling into the driveway.

I NT. STEVE' S HOUSE - LOUNGE - NI GHT

He wal ks in.

| NT. STEVE' S HOUSE - BEDROOM - NI GHT
He sees the cl othes gone.

He finds the box open. He closes his eyes. How did it cone
to this?

I NT. STEVE' S HOUSE - LOUNGE - NI GHT

Drinking. Alone. Wth the wish lists, the brochures, the
pictures. How pointless it all seenms now he's got the noney
and nobody to share it with

EXT. PARK - N GHT

It’s mdnight in the park, it’'s raining, and Steve's

absol utely hamrered. Utterly ill-equipped, in jeans and
shirt (both quickly disintegrating under the rain’s
insistent attack), Steve is carrying a broom and sone refuse
sacks.

He begins with whatever is nearest to him piling discarded
rubbi sh into the sacks.
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EXT. PLAYHOUSE - NI GHT

Peopl e buzzing around the entrance. There's a rea
at nosphere.

Steve cuts a lonely figure in the crowd, on his own.

| NT. PLAYHOUSE - BAR - N GHT

At the bar, he grasps a gin and tonic, and suddenly cones
face to face with Arran, with Kelly on his arm They | ook
fully loved up, and greet Steve warmy.

ARRAN
How s your Dad, Steve.

Kelly gives Steve a hug.

STEVE
Thanks guys. He's stable. Early
days, you know?

ARRAN
Are you and Sarah-?

He trails off. Steve shakes his head.

STEVE
Doesn’t look like it.

He holds up the programme for the show.

STEVE ( CONT.)
Still, the show nust go on.

Over Arran’s arm Steve sees Martin. On his armis Mchelle.
Steve’'s eyes wi den in disbelief.

Arran and Kelly | ook behind themat his confused | ook. Arran
doubl e-t akes.

Martin, whiskey in hand, gives Steve a thunbs-up.

KELLY
You know t henf

ARRAN
He's, erm our boss.

KELLY
Let’s get to our seats.
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Arran and Steve give each other a stunned | ook re: Martin,
and join the queue to get into the theatre.

| NT. PLAYHOUSE - NI GHT

As Juliet, Sarah has centre stage. She | ooks nervous. A
stuttering start. Craig hel ps her, adapts his |ines,
reassures her with a | ook.

Steve | ooks on, sweating, helpless.

LATER

Madel ei ne i s doing sone awful speech, neant to sound |ike
Shakespeare, witten by Nigel.

The audi ence nurnur. Some | augh. Steve has his head in his
hands.

LATER

The entire place is enraptured as Sarah delivers a
scintillating speech. Craig, as Roneo, gazes at her
adoringly.

In the audi ence, Steve gazes just as adoringly. A tear runs
down his cheek.

LATER

The place is deathly silent, enraptured as two bodies lie
centre stage.

ACTOR
For never was a story of nore woe
Than this of Juliet and her Roneo.
The Iights go out.
A pause.
The place erupts and the lights come up.

Steve claps as |loudly as anyone, bursting with pride.

Sarah takes her bow, centre stage. \Wistles, applause, the
works. Craig takes his bow Sane.

The two together, surrounded by the cast, take their bow,
and hug. Steve claps as loudly as ever.

They call for Nigel, the director, who cones on to take his
bow. It’s one big luvvie-fest.
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EXT. PLAYHOUSE - NI GHT

Sarah energes, on the armof N gel and Craig, surrounded by
the rest of the cast. She’s revelling in it, and fighting
of f the congratul ati ons of just about everyone, including a
clearly jeal ous Madel ei ne, who taps Nigel on the arm

MADELEI NE
W&’ re not doing that speech
t onorr ow.
Ni gel nods, relieved.

Sarah’ s parents are anongst the people waiting outside, and
she greets them ent husiastically.

Steve stands a little way back, smling genuinely. The smle
becones a little nore pensive when she sees him

Craig sees himtoo, and scoffs slightly at his cheek.

CRAI G
Conme on, let’s get to the bar.
SARAH
Wai t .
(beat)
You go.

She detaches herself, and noves slowy over to Steve. Craig
follows her, but then stops and stands apart fromthem

STEVE
Hi .
SARAH
H Steve.
(beat)
How s your dad?
STEVE
He’'s going to be OK
(beat)
Congr at ul ati ons!
SARAH
(cautious snle)
Thanks.
STEVE

You were amazi ng.
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SARAH
Well, it went better in rehearsals,
but | guess |I'mfeeling good.
STEVE
| knew you woul d be.
(beat)
| want to apol ogi se, Sarah.
SARAH
St eve-
STEVE

| couldn’t have fucked it up nore
than | have. And | did it al
W ong.

SARAH
It’s not just you.

STEVE
| could have-
(beat)
What ?

SARAH
| wasn’t good for you either.

STEVE
What do you nean?

SARAH
Maybe we weren’t good for each
ot her?

STEVE
W' re perfect for each other.
(beat)
It’s just the world that’s al
fucked up.

Sarah rai ses an eyebrow.

STEVE ( CONT.)
Yeah, that’s pretty shit, actually.

Sar ah | aughs.
SARAH
It’s better than some of your
l'ines.

Steve’'s smling too.



CRAI G
Sar ah? Shall we-

STEVE

Shut up, Craig.

(to Sarah, speaking really

fast)
|’ve been lying to you. I want to
say all this before you say
anyt hi ng back. You' Il probably not
say anyt hing back anyway, you’l
probably never speak to ne again,
but 1’"'mgoing to do it anyway. |
need to tell you about what
happened. See, | only got fired
fromworking in the shop, but
that’s OK, cos | own the place, so
| don't really want to work in it
anyway. | only did that so you
woul dn’t know | had bought it.

STEVE ( CONT.)
Whereas Craig here DID get fired.
fired him but | took himon again,
because it just wasn’t right to do
that, cos while he’s an asshol e,
and |’ ve done |ots of asshole
things, | was trying NOT to be an
asshol e at that point. Though out
of all the non-asshole things |I’ve
done, that was probably the
hardest. Cos, let’s face it, out of
all of us, he is the nost fucking
sackabl e.

CRAI G
(nmocki ng)
Wait, you sacked ne?

STEVE
Shut up, Craig.

NI GEL
(to Steve)
YOU RE t he anonynous backer ?

STEVE
Yes. And |’ m sorry about that
punch. How s the arnf

rubs his arm and nakes a rueful "so-so"

Sarah | ooks confused. After a pause, Craig |aughs out

f ace.

107.

| oud.



CRAI G
What anonynous backer? You nean he
DI D sack ne?

NI GEL
(nods)
And rehired you

Craig i s dunbfounded.

STEVE
(to Sarah)
Anyway, and | know what you're
thinking, and yes, | did it to get
you the | ead.

MADELEI NE
(hits Nigel)
| knew it!
STEVE

But don't let it detract from what
you did. That was the greatest
performance | ever sawin ny life.
Not even twat features over here
could nmess it up with you on that
st age.

CRAI G
Twat features?!

SARAH
| wasn’t thinking that, Steve. Wy
woul d | think you got ne the |ead?
(beat)
What is going on, Steve?

STEVE ( CONT.)
"1l explain everything. But that’s
over now anyway. It’s just the shop
now. And Martin’s doing an amazi ng
job with that.

Steve points to Martin, and Martin waves, slightly
enbarrassed. Mchelle imedi ately cosies up to him

STEVE ( CONT.)
And | don’'t ganble anynore. And |

| ove you. Jesus, | |ove you. But |
need you to know that even if you
won’t cone back, | want you to be

happy. |’ ve got you these.

He thrusts envel opes at her.
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STEVE ( CONT. )
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It’s a holiday in Barbados. |
wasn’t sure whether to go for
Bar bados or Cuba. And |’ve got you

acting classes in London.

(] H

Lassiter there has sone pretty good

cont acts.
(N gel
shucks" sm | e)

wears a nodest

"ah

And if you | eave ne, you’l
obvi ously get half of everything

anyway. But don’t.
don’t do that.

SARAH

Chri st ,

Sar ah,

(1 ooki ng dunbf ounded)

St eve, what
STEVE
won t he bet,
he papers,
al ki ng about .

I
t
t
[t was ne.

is going on? How

Sarah. The one in
the one people are
The three mllion.

Now everyone’'s gobsmacked, but Steve can’t see it because
he’s trying to say everything he wanted to say before his

courage runs out.

ARRAN
What t he-
STEVE
And | haven’'t ganbl ed since,

won’ t ever again,
[ 1
ei t her way, but please,
wth me.

Sarah | ooks at him her jaw still
got a chance of taking al

SARAH
Anot her |ie?

STEVE
But this was different.
good lie.

SARAH

There are no good |ies,

under st and, and you’ |

and |

and if you | eave

be rich

Sar ah, cone

hangi ng down. She hasn’t

this in right now

This was a

St eve.
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STEVE
But -

SARAH
| found your box. Wth what you
wanted to do if you ever won.

STEVE
That was j ust -

SARAH
You had me wong. | didn't want
jewellery, | didn’t want holidays.

| just wanted you, and the life we
had together. Wthout the constant

I yi ng.

STEVE
X, | didn’t know what you want ed.
| didn’t know what | want ed,
either. | thought | wanted |ots of
t hings. But when | won, all |
want ed was to nmake you happy, and |

still didn'"t know howto do it.
KELLY

A
SARAH

You just had to stop I|ying.

STEVE
| have stopped lying. Admttedly, |
coul d have chosen a better tine and
place to start telling the truth.

SARAH
You t hi nk?

STEVE
And telling the truth seens to nake
it come out all junbled, and it
doesn’t make nuch sense. But hey,
give ne a break. It’s ny first day.

Sar ah | aughs, despite trying to hold back tears.
They stand in the centre of a circle. Steve, |ooking around

the circle, senses a gesture is needed, and goes down on one
knee.



CRAI G
Sarah? Let’s go.

SARAH
Shut up, Craig.

111.

Sarah | ooks into Steve’'s eyes, and slowy wal ks towards him

When she reaches him she stops.

SARAH
You' re crazy.

STEVE
| know.

SARAH
You al nost proposed then, didn't
you.

STEVE
(nods)
| got carried away.

SARAH
W' re already marri ed.

STEVE
| know.

She | aughs. They enbrace.
The crowd cheer.
Kel Iy enbraces Arran.

Martin goes to enbrace Mchelle, but she just
bored, and he deci des not to.

| ooks at him

Ni gel and Madel ei ne | ook at each ot her, then Madel ei ne

enbraces her husband i nstead.

| NT. SOULLESS BUSI NESS CENTRE RECEPTI ON - DAY
Brady at the reception desk.
BRADY

m M ster Brady, from Robinson’s.
have an appoi nt nent.

A door opens and Martin Carter appears.
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BRADY ( CONT. )
(smling)
And here he isl!

Marti n shakes hi s hand.
MARTI N
Not me this time, Mster Brady. The
owner is here and wanted to see
you.

Brady’ s eyes betray his panic. He tightens his tie
automati cal ly.

Martin | eads Brady back into the room

| NT. SOULLESS BUSI NESS CENTRE MEETI NG ROOM - DAY

Steve sits in a plush business chair, fingers steepled. He
| ooks det erm ned.

Brady’ s eyes wi den.

STEVE
Hel | o Brady.

Brady just stands there.

MARTI N
(gestures to the chair)
Pl ease, M ster Brady...

STEVE
What the hell IS your first name
anyway, Brady?
A beat .
BRADY
Chri s.
STEVE

Chris. Please sit down.

Brady sits down. Steve and Martin stand over him one on
each side. Brady | ooks terrified.

STEVE
It’s a hell of alot to take in, |
grant you, but you are | ooking at
t he new owner of Robi nson’s.
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BRADY
| never treated you in any way-

STEVE
Yes you did. Anyway, | have
extensively reviewed your conduct,
M ster Brady, and | have cone to
the foll ow ng concl usion.

A LONG beat.

STEVE ( CONT.)
You have done a fantastic job.

BRADY
What ?

STEVE
Exenplary. And | want to give you a
raise.

Brady is utterly confused.

STEVE ( CONT.)
It’s exciting tinmes for Robinson’s,
M ster Brady, and | want you
on-board. M ster Carter and | have
many plans. W are intending to
pronote Arran to run al ongsi de you,
and bring in new blood. This shop
IS noving on up.

Brady is al nost gibbering in delight.

EXT. ROBINSON' S SHOP - DAY

The scaffolding is off. The work is done. Robinson’ s has
never | ooked better. A new start. A shop to be proud of.

| NT. ROBINSON S SHOP - DAY

Steve, Brady and Arran are in the shop, which is

unrecogni sable fromits earlier incarnation. deamng, tidy,

larger, it is a real statenent of nodern efficient beauty.

It is also busy. People are shopping with a purpose. A
heal t hy hive of industry.

Brady is examning his clipboard. Arran is exam ning H S new
cl i pboard.
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Steve is wearing a smart business suit. He gives off an air
of calmauthority. The three of them are going through
busi ness reports and order sheets.

Martin walks in with a woman in her fifties.

MARTI N
Steve, this is-

STEVE

(happy) L
Ms Roberts! How terrific to see

you. How are you?
M's Roberts sinpers, happily.

MARTI N
Ms Roberts is providing a range of
cakes and various wonderful things
for our new deli counter.

STEVE
Anot her brilliant idea, Martin.
| ook forward to sanpling each and
every one.

The bell rings, and Kelly walks in with a grin, reciprocated
by Arran.

As she reaches the till, an entirely new enpl oyee, Justin,
goes to serve her.

ARRAN
1’1l handle this one, Justin. Can
you do the tanmpons?

Kelly and Arran ki ss over the counter.

STEVE
(to Justin)
And then the tuna.
(to Martin)
| think we should stop selling

t una.
Marti n shakes hi s head.

MARTI N
It’s a top seller.

STEVE
| know.
(beat)

( MORE)
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STEVE (cont’d)
| hate tuna.

He | ooks at one of the charts.

STEVE ( CONT.)
Jesus, this is our sal es??

Martin turns the sheet round so it’s the right way up.
STEVE ( CONT.)
(del i ght ed)

Ch.
Oh!
MARTI N

Qur sales since the refurb have
shown a sharp increase in profits.

STEVE

As in, we actually HAVE profits.
MARTI N

Well, that’s an increase.

Steve grins, and Martin reciprocates. This is a nonent.
Steve | ooks at his watch.
STEVE
| gotta go.
(attenpts to be an owner)
Keep on, erm working and that.

KELLY
Bye Steve.

Steve wi nks at Arran, who waves back.

EXT. ROBINSON' S SHOP - DAY

Waiting outside is a green Aston Martin DB9.

The old guy fromthe bookies stands on a pavenent admring
Steve’s new toy. Wien Steve grins at him the old guy

regi sters who he is, and doubl e-t akes.

STEVE
Guess | broke the chain.

The ol d guy is speechl ess.
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Sarah is in the driver’s seat. Steve gets in at the
passenger’s side.

STEVE
You know, | always thought |I’'d be
the one driving this.

SARAH
That’s the thing with [ife. It
never quite works out how you
expected it.

The engi ne guns, and then the car | eaps away, racing start.

EXT. PARK - DAY

The park that Steve sat in on the night of his big win. It
has been transforned. It is spotless, the graffiti gone, the
rubbi sh cl eared away, and new plants down and sprouti ng.

Two sets of youngsters are playing a football match on a new
pitch. One of the teans has Robi nson’s enbl azoned as
sponsors on their shirts.

Steve and Sarah join Elaine and Frank, who sits in a
wheel chair, with a rug on his lap. Together, they share a
picnic, in the centre of what is now a place of peace and
beauty.

FADE OUJT



