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BODY CAM
FADE | N:
EXT./INT. POLICE CAR (DRIVING - N GHT

OFFI CER KEVI N GANNI NG, white, early 30's, at the wheel
Crui sing some dark, crappy, run-down industrial area in south
Los Angel es. Boarded-up wi ndows, graffiti, enpty |ots.

Ganning turns a corner and sonething catches his eye.

GANNI NG S POV: COM NG UP BEHI ND A DARK GREEN CHEVY SEDAN
ad, dirty, battered. Myving slowy, weaving a bit.

No |icense plate.
Ganni ng unhooks the radi o under the dash.

GANNI NG
Di spatch, this is Eighteen Lincoln
Four, over.

DI SPATCH (V.Q)
Go ahead Ei ghteen Lincoln Four.

Ganni ng checks a street sign.

GANNI NG
Can you show ne Code Six on a traffic
stop at East El eventh and South
Dakota. Vehicle's a dark green Chevy
four-door with no plates. One visible
occupant, possibly an African-Amrerican
femal e.

DI SPATCH (V.Q)
Roger, Ei ghteen Lincoln Four. Code
Si x at East El eventh and South Dakot a,
over.

Ganni ng racks the radio and flips on the flashing overheads.
Follows up with a qui ck WHOOP- WHOOP from the siren, keeps
his eyes | ocked on the Chevy.

He waits for the reaction

A nmonent's delay -- and then the telltale glow fromthe
Chevy's brake lights.

The car pulls over.

Ganning pulls up right behind it. Sets his brake, waits a
nonent before he turns off his engine.



EXT. STREET - | NDUSTRI AL AREA - CONTI NUOUS

Ganni ng opens his car door, steps out. Takes another nonent
to breathe the air, get a feel for the place. Uterly
deserted. The only sounds are the distant humof the city
and the tick-tick-tick of the cooling engines. Dust swirling
in the bright beam of Ganning's floodlight, bathing the sedan
up ahead in its cold white glare.

Ganni ng adjusts his belt. Pulls his hat down.

Turns on the body canera fixed to his shirt.

Starts wal ki ng.

BODY CAM POV:  APPROACHI NG THE SEDAN FROM BEHI ND.  Drawi ng
ugegrzthe left side. THE DRIVER S HANDS, perched on the

Fermal e. African-American. Long fingernails. Red nai
pol i sh.

Then the driver herself: TANEESHA BRICE md-40's. Thin
but not skeletal. Pretty. Staring straight ahead.

ON GANNI NG
He checks the back seat, then the passenger seat.
No one el se inside the car.

Ganni ng stops outside the driver's side door. Taneesha just
keeps staring ahead.

GANNI NG
Ma' an? Can you roll your w ndow
down, pl ease?

Taneesha takes a deep breath.

GANNI NG ( CONT' D)
Ma' an®

Taneesha nods to herself, rolls the w ndow down.

GANNI NG ( CONT' D)
How are we doi ng tonight?

Taneesha rai ses her eyes, forces herself to nmeet Ganning's
gaze.

TANEESHA
Fi ne.

She's trying to be cool but she | ooks scared shitless.



GANNI NG
Do you know why | pulled you over?

Taneesha's eyes flick back toward the rear of the car, then
snap right back to Ganni ng.

TANEESHA
Un... Not really ...
GANNI NG
Wl | you don't have any license

pl at es.
Taneesha cl oses her eyes and curses herself.

TANEESHA
That's ny bad. | should have checked --

GANNI NG
And you were weaving a bit back there,
have you been drinking at all?

TANEESHA
No, sir.

Ganning thinks it over.

GANNI NG
Let's see your driver's license and
regi stration, okay?

TANEESHA
Yeah, |, um... Yeah, right here ...

She reaches for the latch on the glove box. Ganning notes
how badly her hands are shaking -- Jesus, the woman can't
even open the | atch

And whil e Taneesha's turned away, Ganning |eans through the
wi ndow to take a | ook inside.

GANNI NG S POV:  SCANNI NG THE | NTERI OR
Uh oh... DARK SPATTERS on the driver's seat.
On Taneesha's pants, too.
Looks |i ke bl ood.
Ganni ng pul I s back.
GANNI NG

Ma'am Coul d you step out of the
car, please?



Taneesha freezes with her hand still on the latch of the
gl ove box. She doesn't | ook back.

TANEESHA
(angui shed)
Oficer. Please.

GANNI NG
Ma'am  You need to step out of the
car. R ght now.

Taneesha sits straight up in her car seat, staring straight
ahead.

TANEESHA
You don't need to do this. You don't.
Just take your hand off the gun.

Ganni ng frowns, | ooks down.
GANNING S POV: H'S HAND ON H' S GUN
But how did the woman know?
TANEESHA ( CONT' D)
Pl ease. Just let me go. Just let

n"e__

Taneesha suddenly | ooks up into her REAR-VIEWM RROR -- as
if she just spotted sonething in the back seat.

TANEESHA ( CONT' D)
No! Don't!

Ganni ng whi ps his gun out.
GANNI NG
Who are you talking to? W is it?
Who' s back there?
Ganni ng takes another | ook but the back seat's still enpty.

He steps back fromthe car, brings up the gun and ains it
ri ght at Taneesha's head.

GANNI NG ( CONT' D)
Ma'am Qut of the car

He cocks the gun.

GANNI NG ( CONT' D)
Now.

SMASH CUT:



A FRENZI ED PI TBULL on a chain, SNAPPI NG AND SNARLI NG
OUT TO REVEAL:
EXT. HOUSE - LOW I NCOVE NEI GHBORHOOD - N GHT

Wed-strewn front lawn. The dog's reacting to ANOTHER POLI CE
CAR cruising by out in the street.

ANGLE ON A GROUP OF GANGBANCERS hangi ng out on the front
porch. Tank tops and tattoos. Turning to watch the car
wi th suspicious gl ares.

EXT./INT. RENEE' S POLI CE CAR (DRI VING - CONTI NUOUS

OFFI CER RENEE LOM TO-SM TH, 36, Latina, trim athletic, at
the wheel. Notes the dog and the hostile faces on the porch
with weary detachnent. Been there, done that. A battle-
har dened vet er an.

Her partner DANNY HOLLEDGE, 29, white, boyish but still street-
wi se and savvy, doesn't even offer a glance. Just keeps
gazing out his side of the car.

DANNY
So how long did it take?
RENEE
How | ong di d what take?
DANNY
You know.
RENEE
No Danny, | don't. VWich is why I'm
aski ng.
DANNY

Ch c¢' non, Renee!

Danny rolls his eyes, exasperated. Like he doesn't want to
say it but Renee's forcing his hand.

DANNY ( CONT' D)
To snap back. After you got pregnant.
How I ong did it take?

Renee throws himthe side eye.

RENEE
Are you fucking ki dding nme?

DANNY
Ch c¢' non!
( MORE)



DANNY ( CONT' D)

Don't act all offended and shit. |
mean you got big and fat |ike everyone
el se, right? But |ook at you now
You're like this snokin' fine Latina
bitch fromsonme white nan's fantasy.

(qui ckly)
Not my fantasy but, you know,
sonebody' s.

They bot h | augh.

RENEE
Jesus, you're such a pig.

DANNY
Vell | mean |I'mworried, you know?
Mchelle's freakin' massive. Like
gargantuan. | love her and all but

| can't be rollin' with Battl estar
Gal actica the rest of nmy life.

RENEE
This is what you're worried about?
Not the baby's health or if it's a
girl or a boy so you know what col or
to paint the roon? God, | hope you're
not dumb enough to say this shit to
her face.

DANNY
Oh hell no. Oca would kick ny ass.

Renee | aughs agai n, shakes her head.
She spots sonmething in the road up ahead.

RENEE
Hey. Take a | ook.

RENEE' S POV: A LITTLE BOY wandering around. Right in the
m ddl e of the street up ahead. Maybe four or five years
old, all by hinself.

Renee trades a | ook with Danny.

EXT. STREET - CONTI NUOUS

Renee pulls over, gets out with Danny. Both of them gl ance
around before approachi ng the boy.

RENEE
Hey there.



The boy | ooks back, startled. Dirty and unkenpt. Snot
runni ng from his nose.

RENEE ( CONT' D)
It's okay, sweetie, all right? Don't

be scared ... W just want to nake
sure you're okay. You live around
her e?

No response. Renee hunkers down next to him

RENEE ( CONT' D)
What are you doi ng out here? Can
you tell us where you live?

No reply. Renee reaches out to touch his arm

RENEE ( CONT' D)
Do you want to cone with us --

WOVAN' S VO CE
Get away fromhim

Renee and Danny both | ook back to see a RATTY- LOOKI NG WOVAN
cone charging out froma driveway half a block back. WId-
eyed and di sheveled, flinsy dress, no bra. Calling out to

t he ot her houses.

RATTY- LOOKI NG WOVAN
Hel p! Hel p ne, sonmebody help, they're
trying to take him ny baby, they're
trying to take him

RENEE
Whoa easy, Ma'am no -- we're just
trying to nake sure he's okay --

But Renee | ooks around, sees OTHER PEOPLE com ng out of their
houses to watch. Ratty-Looki ng Wman steps up and yanks the

boy away from her.

RATTY- LOOKI NG WOVAN
Oh yeah, sure! You just cane down
here to do us all a big fuckin' favor,
right?

RENEE
Ma'am |'ve got a son nyself --

RATTY- LOOKI NG WOVAN
Go fuck yourselves ya fuckin' Nazis!

Ratty- Looki ng Wbman heads back with the boy. Renee and
just stare after her.

Danny



There's a CRACKLE fromthe CAR RADI O

DI SPATCH (V. Q)
Di spatch to Ei ghteen Adam Seven,
over.

Renee gl ances around at all the other people watching, sone
of themrecording with their cell phones.

RENEE
C non.

Renee starts back for the car. Danny follows.

DANNY
Yo, don't we need to check under
that rock a little nore?

RENEE
Wite it up, give it to DCS

She nods at all the cell phones.

RENEE ( CONT' D)
They're just waiting for us to push
it here, Danny.

DI SPATCH (V. Q)
Di spatch to Ei ghteen Adam Seven,
come in, over.

They get back in the car. Renee grabs the radio.

RENEE
Ei ght een Adam Seven, go ahead.

DI SPATCH (V. Q)
Roger, Ei ghteen Adam Seven. Code
Two, East El eventh and Sout h Dakot a.
Ei ghteen Lincoln Four, failure to
respond, went Code Six thirty m nutes
ago.

Danny | ooks at Renee.

DANNY
Li ncol n Four. That's Ganni ng.

EXT./INT. RENEE' S POLI CE CAR (DRIVING - M NUTES LATER

Crui sing along through that crappy industrial area. The
sane boarded-up wi ndows and graffiti, the sanme enpty |lots.

Renee turns a corner.



RENEE
Ch shit.

RENEE' S POV: UP AHEAD, GANNING S CRUI SER. Not in the sanme
position in which we saw it | ast, where Ganni ng had parked
it on the side of the road. Nowit's out in the mddle of
the street and angl ed diagonally across the |ane.

It's not in the sane condition, either. The front tires
have been bl own out, the hood crushed in, the w ndshield
shattered.

No sign of the Chevy sedan.

DANNY
What the fuck

Renee flips on the overheads. Flickering red and blue |ight
fills the street.

RENEE
Call it in.

Danny unhooks the radio.
DANNY

Di spatch, this is Ei ghteen Adam Seven,

that's a Code Six-Adam at East

El event h and Sout h Dakot a.
EXT. STREET - | NDUSTRI AL AREA - CONTI NUOUS
Renee pulls up by Ganning's car, stops and gets out. Danny
steps out on the other side -- and stops in his tracks,
| ooki ng down.
He shoots Renee a | ook of horror.

RENEE
VWhat ?

Danny just | ooks back down again.

Renee sprints around the front of their car, stops as she
cones around Danny's side. Feeling it before she sees it.

Agai nst her shoe-bottons.

She | ooks down.

Bl ood.

Al'l over the road near Ganning's car.

Renee and Danny trade a | ook.



10.
I NT. RENEE' S POLI CE CAR - CONTI NUOUS

Danny reaches in, grabs the nmic again.

DANNY
Di spatch, this is Ei ghteen Adam Seven,
Code Three! |'ve got a wounded

officer, there's a | ot of bl ood but
we don't know where he is yet --

EXT. STREET - | NDUSTRI AL AREA - CONTI NUOUS

Renee shines her FLASHLI GHT, makes a qui ck sweep around
Ganni ng' s crui ser.

MORE BLOOD. All over the street, all over the front of the
car, all over the big dent in the hood and the shattered
wi ndshield --

Renee spots sonething else. Sonething in the front grill of
Ganni ng' s car.

She hunkers down to take a cl oser | ook.
Teet h.
Enbedded in the front grill |ike bullets.

Renee stares in horror, processing what she's |ooking at --
and a HAND grabs her shoul der from behi nd.

Renee spins around with a startled gasp.
It's just Danny.

DANNY
Jesus. Wiat happened here?

Renee takes a deep breath. d ances around. Finally nods
into Ganning's cruiser.

RENEE
The dash cam
(of f Danny)
Let's take a | ook.

I NT. GANNING S PCLI CE CAR - CONTI NUQUS

Renee drops into the driver's seat. Danny gets in fromthe
ot her side, FLIPS UP THE COVPUTER SCREEN.

A coupl e of quick keystrokes and a wi ndow pops up show ng
the LI VE FEED FROM THE DASH CAM Looki ng over Ganning's
hood t hrough the cracked w ndshield, facing the side of the
road. TIME and DATE rolling at the top of the screen



11.
Danny scrolls back, hits play.

RENEE
Too far.

Fast forward a little --

RENEE ( CONT' D)
Ri ght there.

Danny hits play again.

I NSERT - MONI TOR.  Fol |l owi ng al ong behi nd Taneesha's dark
green Chevy as the car pulls over on the side of the road.

RENEE ( CONT' D)
(first red flag)
No pl at es.

OVER- MODULATED AUDI O. W hear Ganning set the brake, open
his door. GCet out.

After a nmoment, GANNI NG APPEARS fromthe | eft of the screen,
wal king up to the driver's side of the sedan.

GANNI NG (ON MONI TOR)
Ma' an? Can you roll your w ndow
down, please? ... How are we doing
t oni ght ?

From the dash cam POV, the driver remnins unseen. Can't
hear her, either.

GANNI NG (ON MONI TOR) ( CONT' D)
Do you know why | pulled you over?
... Well you don't have any |icense
pl at es.
ON RENEE AND DANNY

Riveted. Covered in cold sweat. Knowing there's going to
be a noment when the whole thing goes terribly wong ..

GANNI NG (ON MONI TOR) ( CONT' D)
And you were weaving a bit back there,
have you been drinking at all? ..
Let's see your driver's license and
regi stration, okay?

Ganning leans forward to take a | ook through the w ndow - -
t hen quickly pulls back out.

Hi s hand goes right for his gun.



12.

DANNY
Uh oh. What's he see?

GANNI NG (ON MONI TOR)
Ma'am Coul d you step out of the
car, please? ... Ma'am You need to
step out of the car. Right now --

TANEESHA' S VO CE (ON MONI TOR)
No! Don't!

Renee flinches at the sudden sound of the woman's voi ce,
shouting | oud enough to get picked up on the recording.

ON THE MONI TOR
Ganni ng whi ps out his gun.
GANNI NG (ON MONI TOR)
Who are you talking to? W is it?
Who' s back there?
ON RENEE AND DANNY
They can't pull their eyes away.

ON THE MONI TOR

Ganni ng takes another | ook in the back seat, steps back from
the car. Ains his gun through the w ndow.

GANNI NG (ON MONI TOR) ( CONT' D)
Ma'am Qut of the car

ON RENEE AND DANNY

Hol ding their breath ..
ON THE MONI TOR

Ganni ng cocks his gun.

GANNI NG (ON MONI TOR) ( CONT' D)
Now.

That's when the door OPENS on the other side of the Chevy.
Al by itself.

DANNY
Ch shit.

RENEE
Who just opened that?



13.

On the nonitor, Ganning sees the door opening, pulls back
even further.

GANNI NG (ON MONI TOR)
Wio is that?
(al ar nmed)
Ma' am don't nove, you hear ne?
Keep your hands where | can see them
don't nove!

He cuts around the back of the Chevy, keeping his distance
to minimze the risk of getting junped from sonmeone on the
ot her si de.

Crossing in front of his own car -- in front of the canera --

WHAM !  Sonet hing SLAMS Ganning's car backwards. SHAKES the
whol e dash caminmage |ike sonething in a snow gl obe,
SHATTERI NG t he wi ndshi el d, SPI NNI NG t he car back off the
shoul der and out into the mddle of the street.

Renee and Danny practically junp out of their skin.

DANNY
Jesus. What the hell was that?

Can't tell. Because now, on the nmonitor, we're | ooking

t hrough that SPI DER-WEB of cracked gl ass and facing off
towards the side of the road. And the only part of the Chevy
sedan that's still visible is the right corner of the trunk
at the left edge of the conputer screen.

But we can hear Ganning ... sonmewhere just out of the canera's
view ... COUGH NG and GASPI NG from t he i npact

And then he starts SCREAM NG

Horri bl e, agoni zed shrieking -- along with sudden THRASH NG
SOUNDS. Heavy ki cking and poundi ng.

RENEE
Ch nmy God. Kevin.

Renee | ooks out her w ndow.

RENEE' S POV: Nothing but the enpty road -- but all those
horrific sounds comng fromthe conputer echo whatever
terrible viol ence happened there earlier.

Renee can only imagine, tears in her eyes as she listens to
the screans ...

And then the scream ng stops. Like sonmeone just pulled the
pl ug on a phone conversati on.
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Renee turns back to the conmputer. Nothing but that web of
shattered gl ass on the screen, |ooking off towards the side
of the road ... the time readout rolling silently up at the
top ...

And then -- WHAM
Ganni ng SLAMS down onto the hood of his car, covered in bl ood,

SCREAM NG RI GHT | NTO THE CAMERA with HALF HI S FACE RI PPED
OFF.

Renee and Danny both jerk back in horror, can barely
conprehend what they're |ooking at --

And then sonething unseen yanks Ganni ng back out of sight
agai n.

Hi s scream cuts short.
The next instant, blood sprays all over the w ndshield.
Renee and Danny just stare at the nonitor.

DANNY
What. The Fuck.

Renee can only shake her head.

They hear the sound of the Chevy's engine starting up ..
and then they watch the rear corner of the car pulling off
out of frame ...

Renee turns to | ook out her wi ndow again. Listening to the
sound of the Chevy's engine fading off into silence as she
wat ches the enpty street

EXT. STREET - | NDUSTRI AL AREA - LATER

Barri cades, flashing lights, a swarm of COPS and DETECTI VES:
a crime scene in full bloom

Fol | ow a MEDI CAL EXAM NER hol di ng sonet hing out in front of
him Carrying it with great care, a profound sense of
respect:

A BLACK PLASTIC BAG with sonmething in it.

He finds CAPTAI N TRASSUP, black, 50's. Talking to Renee and
Danny but their conversation ends when they see the bag.

MEDI CAL EXAM NER
The ot her arm
( MORE)



MEDI CAL EXAM NER (CONT' D)
(of f their |ooks)
W found it hal fway across the | ot
back there. Still |ooking for the
rest of him

He drops his gaze, offers a quick nod and then heads off.

Renee exchanges a | ook with Danny and Trassup.

DANNY
Whoever it was, he had to be a
nonster. Like huge. | nmean the way

Ganni ng was getting tossed around?
Li ke a sock in a dryer

Renee nods.

RENEE
Gotta find his body cam

CAPTAI N TRASSUP
Yeah, that's probably our best shot
to make an |I.D. right now But first
we have to find the rest of the body,

don't we?

RENEE
And then what the hell hit his car
li ke that?

CAPTAI N TRASSUP
VWell we have to figure another
vehicle, right? Another driver.
Wi ch neans at | east two perps.

Renee shakes her head.

RENEE
It went backwards.

Captain Trassup | ooks at her. Renee holds up her hands to
denonstrat e.

RENEE ( CONT' D)
Ganning's car, it got knocked
backwards. So if it was another
car, it would have been com ng at
hi m head on. W would have seen it
on the dash cam \Wiich we didn't.

DETECTI VE SUSAN HALL (Q. S.)
Yeah, about that.

15.



16.

They | ook back, find DETECTI VE SUSAN HALL crossing over from
Ganning's car. Wite, 40's, uptight. Think Marcia C ark

DETECTI VE SUSAN HALL ( CONT' D)
You two first on scene, right?

RENEE
Yeah, that's right.

DETECTI VE SUSAN HALL
Vel | which one of you two geniuses
was the one screwi ng around with the
dash canf

RENEE
' Scuse ne?

DETECTI VE SUSAN HALL
The files. They're all corrupted.

DANNY
What ?7?

DETECTI VE SUSAN HALL
Gone. Fried, history.

RENEE
Wait a mnute. Thirty mnutes ago
that footage was fine, it was playing
fine --

DETECTI VE SUSAN HALL
VWl l | hope you both took copious
notes, then.

DANNY
She didn't touch it, I'"'mthe one --

Renee's not about to |let Danny take the fall for this.

RENEE
He didn't do anything either. W
just took a | ook --

DETECTI VE SUSAN HALL
What for?
(of f Renee's | o00k)
It's evidence, Oficer. Wat were
you screwing around with it for?

Renee bristles, takes a step towards her.
RENEE

Because we were first on scene.
( MORE)



RENEE ( CONT' D)
When it was still search and rescue,
"Detective." Wien we were still
hopi ng for the best.

DETECTI VE SUSAN HALL
Take a step back, Oficer. Take two
st eps.

RENEE
No, you're coming at us with this
whol e up-in-our-face vi be when we
were just trying to find out what
t he fuck happened here. To a fellow
officer. Wio we both know. Wo we
bot h happen to give a nmajor shit
about .

CAPTAI N TRASSUP
kay, Renee. Easy --

RENEE
So nmy partner hit two buttons. Rew nd
and play. 1In case it mght help us,

you know, save that officer's life
or sonet hi ng.

DETECTI VE SUSAN HALL
Vel | then how about gracing us with
a description or tw? Since you and
your partner are the only ones who
saw t he dam t hi ng.

Renee | ooks at Danny. Danny takes a deep breath.

cue for Renee to take one, too.

I n unison, they both exhale.

Renee nods. Thanks, | needed that.
She | ooks back at Detective Hall.

RENEE

Car was a dark green 4-door Chevy.
No pl ates and no one ever got out.
At least not '"til after Ganning's
car got hit. After that we don't
know ' cause after that the canera
was just pointing over there at
not hi ng.

DANNY
"Til Ganning | anded on the hood.

17.

That's a
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RENEE
Yeah. 'Til then
They all fall silent for a nmonent. Detective Hall |ooks at
Danny.

DETECTI VE SUSAN HALL
You got anything else to add?

Danny shakes his head.

DANNY
What about Kat hy?

DETECTI VE SUSAN HALL
VWho?

CAPTAI N TRASSUP
The officer's wife.

DANNY

What do we ... What do we tell her?
RENEE

I'lIl doit. I'Il tell her.
DANNY

Tell her what, exactly?
Renee trades a grim/look with Danny and Captain Trassup.

RENEE
"1l think of sonething.

EXT. RENEE' S HOUSE - MORNI NG

L. A suburbs, mddle-class, single story. Renee drives up
in a beat-up HATCHBACK, pulls into the garage next to a m ddl e-
aged SUWV and kills the engine.

She takes a nmonment to pull herself together.
INT. RENEE'S KI TCHEN - A MOMENT LATER

Renee cones in fromthe garage. Finds her husband GARY,
white, late 30's, finishing his coffee.

GARY
Hey babe.

Gary kisses her, rinses his cup, puts it in the dishwasher.
Renee goes straight to the fridge and pops a beer.

GARY ( CONT' D)
It's 7:30 in the norning.



RENEE
For you it's 7:30. For nme it's happy
hour .

Gary stops to take a good | ook at her.
GARY
(gently)
What happened?

Renee takes a swig fromthe beer.

RENEE
Kevi n Ganni ng.
GARY
Ch no.
RENEE
Yeah.
GARY
How?
RENEE
W haven't ... We haven't figured

t hat one out yet.
She takes anot her sw g.

RENEE ( CONT' D)
| just got back fromtelling Kathy.
She wanted to go see him | had to
tell her there wasn't nuch to see.

In comes CHRI STOPHER, 13, cheerfully oblivious to the nood.

CHRI STOPHER
Hey Mom

Renee puts on a snile.

RENEE
Hey sweeti e.

CHRI STOPHER
Did you tell her?

RENEE
Tell me what?

Gary throws a glare at Christopher, shakes his head.

CHRI STOPHER
They' rrrrre baaaaack.

19.
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RENEE
Who is?

Gary nouths "NO' but Christopher's too excited to notice/care.

CHRI STOPHER
Here's a hint, okay? They got beady
little eyes and they like to junp
of f sinking ships.

RENEE
Ch no.

CHRI STOPHER
Everyone says they |ike cheese --

RENEE
Okay Christopher, | get it.

CHRI STOPHER
-- but I think the cheese thing is
bul  shit because they went straight
for the Cheerios again.

RENEE
Wat ch the | anguage --

Chri stopher reaches into the trash, pulls out a box of
Cheerios with a HOLE chewed in the bottom

RENEE ( CONT' D)
Ch shit, are you kidding nme?

CHRI STOPHER
And there's turds all over the place.

Renee bristles at Christopher's gl eeful tone.

RENEE
VWell great, | like the way you think
it's all so funny -- especially since

you're the one who keeps throw ng
out the goddamm wel cone nmat for then

CHRI STOPHER
Me?

RENEE
How many tines do | have to keep
telling you? Stop |eaving the open
bags of chips and the goddamm candy
wr appers all over the place!

CHRI STOPHER
| haven't been | eaving anything --
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RENEE
I found a hal f-eaten Three Misketeers
sticking outta your sneaker yesterday!

Christopher falls silent. Gary reaches out to Renee, tries
to pull things back a bit.

GARY
kay, honey, cone on --

RENEE
No, two days before that it was M&M s
all over the place and | ast week it
was spilled soda all over the counter
and a bow of dried-up Spaghettio's
cranmed under his bed and | didn't
say a thing about it but now here he
is laughing his head of f about the
whol e thing 'cause it's all so dam
f unny!

CHRI STOPHER
Sorry, | forgot about that --

RENEE
About what? The M&M s or the soda?
O the Three Musketeers or the
Spaghetti o' s?

CHRI STOPHER
I"msorry, okay? | nade a m stake!
RENEE

A m stake? As in one?
But Christopher's already stormng out.

RENEE ( CONT' D)
Get back here!

She starts after him Gary cuts her off.

GARY
Okay, whoa. Woa. You know he's
got problens with this --

RENEE
No, Gary, don't pull that. "Poor
Chri stopher! He's got that condition,
he can't renenber things! He's |ess
than." Bullshit! He's only as |ess
as we allow himto be!
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GARY
"Il pick up some traps on the way
honme fromwork, okay? 1'Il take
care of it, | prom se.

Renee glares at him doesn't know whether to screamor cry.
| NT. RENEE' S BEDROOM - MOMENTS LATER

Ti ght, sober routine: Renee renoves her gun and hol ster.
Puts themin a | ocker by the bed. Locks them up.

I NT. RENEE' S BATHROOM - MOMENTS LATER
RAPI D- FI RE:

Renee washes her face.

Brushes her teeth.

Fl osses.

Finally, she just stares at her own reflection in the mrror.
Squeezes her eyes shut, turns her head away, about to break
down in tears --

No. She stifles it, glares back at her reflection again.
Angry with herself for that nonment of weakness.

That's when she spots Gary watching her fromthe doorway.

GARY
Wiy don't we go sonewhere this
weekend? Just to unwi nd, what do
you t hi nk?

RENEE
(bitter sarcasn
You nean sone fun place with crowds?
Li ke Di sneyland last tine?

GARY
You m s-read that whole thing --

RENEE
Those sane people, the ones yucking
it up with us when we were standing
there in line with them they would
have been spitting on nme if they saw
me in uniform

Gary stares back at her. His shoulders slunp. Defeated.



GARY
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Has it gone that far? Us versus
then? That's all that's left?

RENEE
You don't get it, Gary. You're not
a cop and you don't get it and that's
just part of the deal, | knew it
when we got married and |' m okay
withit. Hell, it's arelief to
cone hone to. But this probably

isn't the best norning to be asking

me questions like that.

They judge each other for a nonment
Checks hi s watch.

. @Gry nods to hinself.

GARY
Yeah, well. Let nme get himoff to
school. |'ve got that sales neeting
tonight but I'Il try to get hone
bef ore you | eave agai n, okay?

(on second thought)

You want ne to cancel it?

RENEE
No, I'll be okay.

Gary crosses to her, looks her in the eye. Kisses her.

Then he turns for the door.

GARY
(cal l'ing)
Chri stopher, let's go!

I NT. RENEE' S BEDROOM - M D- MORNI NG

Renee tosses and turns on the bed,
sl eep.

traumati zed, unable to

INT. RENEE' S LI VING ROOM - M NUTES LATER

Renee fl ops onto the couch, grabs the rempte. Turns on the

TV. LOCAL WEATHERVAN

Renee doesn't pay much attention,
l ost in thought.

SUDDENLY - -
A burst of static fromthe TV. A

gazes off across the room

scranbl ed white flare of

digital snow. The weatherman di sappears --



24.

And then Kevin Ganning is wal king up towards the dark green
Chevy on the side of the road.

It's the footage from Ganni ng's dash cam

Renee sits up. What the fuck? |Is she hallucinating?

INSERT - TV. Ganning's talking through the driver side

wi ndow. .. brings up his gun, backs away ... the door opening
on the passenger side...

Renee grabs the renote, clicks to another channel.

A cooki ng show. Sonmeone whi pping up a souffle or sonmething --

But then there's another burst of white snow and the dash
cam f oot age pops up again.

Ganni ng, crossing around behind the sedan.

Renee clicks again.

And agai n.

But the dash cam f oot age keeps poppi ng back up.

BASH  Ganning's car gets slamred backwards.

Renee staring ..

VWHAM  Ganni ng sl ans down onto the hood of his car. Covered
Lpfb[?od, screaming into the canera with half his face ripped
Anot her burst of snow and we're back to regul ar progranmm ng.
Renee keeps staring. |s she |osing her m nd?

Sudden t hunp!

Renee | ooks up sharply. Towards the kitchen. She stares at
t he open doorway ...

And then there's a slight scraping sound.
Anot her t hunp.

Slow y, Renee gets to her feet.

I NT. RENEE' S KI TCHEN - CONTI NUOUS

Renee enters. Looks around. No nore thunping, no nore
scrapi ng.

But there's a BOX OF CEREAL | aying on the counter
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The top's open. Cereal spilling out
Renee crosses over to the counter. Reaches for the box --

Thunp! A RAT drops out fromone of the cabinets, |ands on
t he counter by Renee's hand. Renee screans, junps back.
Staring at the rat.

It's dead.
| NT. PCLI CE STATION - MJUSTER ROOM - NI GHT

Rol|l call. COPS assenbling before the night shift. Danny
sits down next to Renee. She's pissed, won't even | ook at
him Danny drops his voice.

DANNY
"Il give you the dead rat, okay?
But the shit with the Tv? C non,
Renee. | had a bunch of fucked up
dreans today, too. Mchelle said
was talkin' in ny sleep. W wouldn't
after the shit we saw | ast night,
you know?

Al'l around them other cops are taking their seats. A LOT
OF GRIM FACES. ANGER, RESENTMENT. A FEW TEARS.

ont, SGI. KESPER, black, 40's, heavyset. He steps up

Up fr
the PODI UM at center stage.

to

SGT. KESPER
kay, let's forgo the standard
bul I shit, shall we? W got an enpty
seat in here that wasn't enpty | ast
night. So first order of business:
get the scunmbag or scumbags who got
Kevin Ganning. That's the second
and third order of business, too.

The assenbly answers with a couple of nods, a couple of "damm

straight's,” "fuckin' A's," and "bet your ass."
Sgt. Kesper gestures at Renee and Danny.

SGT. KESPER ( CONT' D)
Lomto-Smith and Hol | edge were first
on scene. Oficers?

Danny defers. Renee conposes herself.
RENEE

Not much to go on
( MORE)
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RENEE ( CONT' D)

No plates but it was a dark green
Chevy four-door and Ganning called
in a single visible occupant, possible
African- Anerican femal e.

(she hesitates)
Possi bly a second vehicle with sone
sort of frontal damage, too ... But
we're, uh ... We're not too sure if
that really adds up.

OFFI CER DARI O PENDA | ooks back fromthe rowin front of Renee.
Wiite, md-30's. Big and nuscl ed.

DARI O PENDA
Any W t nesses?

Renee shakes her head.

RENEE
None so far

DARI O PENDA
Yeah, of course not.

He | aughs at the irony, glances at his partner GABE RUSSQ
Also white, md-30"s, nore slightly built.

DARI O PENDA ( CONT' D)
Gabe and | show up last night to
save sone worman from getting beat to
death by her piece of shit boyfriend
and two dozen ot her pieces of shit
show up to whip bottles at our heads.
But one of us gets torn to fuckin'
pi eces? Not one. Not one goddam

W t ness.

GABE RUSSO
Li ke cockroaches running for the
corners.

A lot of grunbled agreenents.

SGT. KESPER

Look, | know there's a lot of bitter
feeling in here right now A sense
of being seriously unappreciated.
But we're gonna get the bad guys. |
pronmi se you that. And you're stil
goi ng out there tonight to protect
and to serve. Honor Kevin Ganning
by renenbering what it's all about.
Remenber what he gave his life for.
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I NT. POLICE STATION - SECURI TY CONTROL ROOM - M NUTES LATER

Cops filing by out in the hall on the way out to start their
shift. Renee pokes her head in

RENEE
How s it goi ng, Abby?

REVERSE REVEALS OFFI CER ABI GAI L RI CKETTS, |ate 40's, heavyset,
sitting in front of a dozen SURVEI LLANCE MONI TORS showi ng
various shots of the station. BULLPEN, HALLWAYS, FRONT
ENTRANCE, PARKI NG LOT.

ABI GAI L
Saf e and sound in here, girl. You
just watch your ass out there.
Renee nmanages a nod and a tight smle. Follows after Danny.
I NT. RENEE'S PCLI CE CAR - MOMENTS LATER

Danny drops in behind the wheel, Renee clinbs in on the other
side. They | ook at each other.

In unison, they take a deep breath and exhal e.

Danny turns the key and off they go.

| NT. CONVENI ENCE STORE - N GHT

Cold white Iight fromoverhead florescents. Rows of bags,
bottles, and cans. A CLERK, male, 60's, tidies up some itens
on a couple of shelves, then heads back around the counter.
He's the only one in the store and the place has that
distinctly | onely, depressing |ate-night feel

Until the LITTLE BELL rings over the door.

The Cerk Iooks up. 1In walks a HUNCHED FI GURE | N A LONG
DARK COAT.

Collar up. Head down.
Bl G W DE- BRI M HAT hiding the face.
The Fi gure SNATCHES a basket and heads down an aisle. Starts

gat hering supplies fromthe pharmacy section. GAUZE
BANDAGES, PEROXI DE.

The C erk watches closely. He can't even tell if it's a man
or a wonman buried under that big hat and coat, but whoever
it is, helshe seens really NERVOUS, AGQ TATED ... G abbing up

the itens as quickly as possible ..
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The O erk glances down at the HANDGUN he keeps on a | ower
shel f behind the counter. Just for reassurance ..

That's when the little bell RINGS again.

In stroll TWO CLEAN- CUT GUYS, early 20's, joking with each
ot her and | aughi ng.

The derk rel axes.

1ST CLEAN- CUT CUY
Hey dude, you got any Lotto tickets?

CLERK
Sure, how nmany?

The O ean-Cut Guys take a quick | ook around the store.
POV: No one else in sight.

No sign of the | ong-coated Figure.

Not hi ng but aisles of shelves stacked with merchandi se.
The O ean-Cut Guys WHIP OQUT GUNS of their own.

1ST CLEAN- CUT CUY
Fuck the Lotto, old nman, give us the
fuckin' rnoney!

The O erk STUMBLES back in surprise. H's eyes dropping
automatically back down behind the counter. To his gun on
that shelf --

1ST CLEAN- CUT GUY ( CONT' D)
What 're you lookin' at?

CLERK
Not hi ng - -

1ST CLEAN CUT GUY
Keep your fuckin' hands where we can
see 'em and get the fuckin' noney
out!

CLERK
Ckay, okay!

The Cderk throws a gl ance back towards the pharmacy section --
where he | ast saw The Figure -- before turning to the
register. FROMS to hinself as he opens the drawer, scranbles
to get the cash together

A SUDDEN CLATTER
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Everyone freezes. Looking back towards the rear of the store
) and a SI NGLE CAN cones RCLLI NG out across the fl oor at
the other end of the center aisle.

Everyone stares at it.

The 2nd C ean-Cut Guy | ooks up.

2ND CLEAN-CUT GUY'S POV: A CIRCULAR MRROR installed in the
rear corner of the ceiling, A FISHBOAL REFLECTI ON showi ng a
reverse angle on the store.

Revealing The Fiqgure crouching behind the corner at the other
end of the aisle.

The face is buried in shadow under that big hat but it's
clear that The Figure is watching them

The 2nd Cl ean-Cut GQuy starts down the aisle.

2ND CLEAN- CUT GUY
Yo bitch, what're you | ookin' at?
W can see you too, you know?

No reply.

The 2nd C ean-Cut Guy keeps his gun out in front of him
wat ching The Figure's reflection in the mrror until he
reaches the end of the aisle, then steps around the corner.

Cones face-to-face with The Figure.

2ND CLEAN- CUT GUY ( CONT' D)
| said what're you |ookin' at, huh?
You think this shit's cable TV or
sonethin'?

The Figure | ooks up, the wide-brimhat tipping back to REVEAL
that it's Taneesha. Her eyes wi de and frightened, staring
at the clean-cut guy's gun pointing right in her face.

TANEESHA
No, don't! Please! Please, put it
down - -

2ND CLEAN- CUT GQUY
Put it what? Bitch, you crazy? You
got a gun in your face, who you think
you are tellin' me jack shit?

ON THE CLERK

Taki ng advantage of the distraction, reaching down behind
the counter for his gun -- but the 1st Cean-Cut Guy SPOTS
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THE MOVEMENT, spins back and sticks his gun in the derk's
face.

CLERK
No, don't!

1ST CLEAN- CUT CUY
What the fuck you think you're doin',
huh? You think I'm stupid?

CLERK
No, no, I'msorry --

1ST CLEAN- CUT CUY
Where's the fuckin' noney??

The Cerk hurries to hand over the cash, the 1st d ean- Cut
Quy starts stuffing it into his pockets --

That's when there's a HORRI BLE SCREAM NG from the back

The Cerk and the 1st Cean-Cut Guy both | ook down the aisle --
just intime to see the 2nd C ean-Cut CGuy getting YANKED

back around the corner in a SPRAY of blood and itens flying

of f the shel ves.

In the overhead mirror, the reflection shows The Figure

backing away into the corner, and a glinpse -- JUST A GLI MPSE - -
of sone HUGE DARK APPARI TION with LONG TW STED ARMS ..

RIPPING the 2nd Clean-Cut Guy in half --

And then the overhead lights flicker and go out, PLUNG NG
the store into darkness.

Light fromoutside illumnnates the terrified disbelief on
the face of the 1st O ean-Cut Cuy.

1ST CLEAN- CUT GUY ( CONT' D)
Yo, Ri ck!

He starts forward, then ducks as sonething goes flying
himin the dark, SPLATTERS his face with blood. He lo
over by the door.

past
k

OKS

It's a SEVERED ARM Lying on the floor.

1ST CLEAN- CUT GUY ( CONT' D)
What the fuck?

He | ooks back towards the rear of the store -- and there's a
TW STED, OBSCURED FACE right in front of his eyes. Like
soneone |l eering through a plastic bag at him

SHRI EKI NG at him



The 1st C ean-Cut Guy goes FLYI NG backwards, CRASH Ri ght
into one of the shelves, inventory showering down around
hi m

He scranbles back to his feet, slipping and tripping over
all the cans and bottles. Conpletely freaking out. Spins
with his gun, FIRES off a couple of shots, |ooking for a
target --
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BANG He takes a single shot in the back of the head, drops

li ke a rock.

VH P to reveal the Clerk with his gun out, aimng down at
t he body, his chest heaving as he stares at the nan he just
shot --

Then sonet hi ng el se noves agai n.
Ri ght behind the C erk.
He spins, brings up his gun.

Fi nds Taneesha standi ng right behind him

She hol ds her hands up, her eyes pl eading.

TANEESHA
No, don't! Please! Please, put it
down - -

EXT./INT. RENEE' S POLI CE CAR (DRIVING - N GHT

Danny shakes his head, adamant, still at the wheel. Renee
ri di ng shotgun.

DANNY
No. No, all right? | was watching
ESPN and | didn't see nothing | wasn't
expecting to see. Maybe a few nore
hockey highlights than usual but
that's about it.

RENEE
Vell | wasn't dream ng, Danny. It
was on ny TV.

She | ooks out her wi ndow, ponders.

RENEE ( CONT' D)
Maybe soneone found a way ...

DANNY
To do what? Hack the conputer in
Ganning's car?
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RENEE
| don't know! |'mthinking out |oud,
okay? Whatever they did, maybe that's
what fried the file when we played
it back.

DANNY
And then what? They found a way to
zap a clean copy straight into your
TVv? Just to be asshol es?

That's when there's a CRACKLE from the radio.

DI SPATCH (V. Q)
Attention all units, Code Three.
Repeat, Code Three, shots fired --

EXT. CONVENI ENCE STORE - N GHT - M NUTES LATER

The store's still dark inside. TWO OTHER POLI CE CARS al r eady
parked out front with their lights flashing. AN OLDER COP
tal king to a SHAKEN W TNESS.

SCREECH  Danny pulls up, junps out with Renee. They exchange
a quick ook with the A der Cop, he nods towards the store.

I NT. CONVENI ENCE STORE - CONTI NUOUS

Renee and Danny enter, stop cold. Staring in horror. No
lights but there's enough illum nation fromthe street to
get a sense of things. Looks Iike a bonmb went off.

Bl ood and debris everywhere.

Dari o Penda and Gabe Russo approach fromthe back of the
store, pale and shaken.

DANNY
What happened to the Iights?

GABE RUSSO
Trust ne. We're all better off
w t hout 'em

DARI O PENDA
Got a single body right there.

Penda shines a flashlight, picks out the body of the 1st
Clean-Cut CQuy lying off to the side.

DARI O PENDA ( CONT' D)
Looks like a single shot to the head.
Forensics gets to play Go Fi sh when
they match up the nurder weapon.



He swi ngs the beam over to the clean-cut guy's gun |ying
nearby. Then the Cerk's.

DARI O PENDA ( CONT' D)
After that, things get alittle nore
conplicated. Near as | can tell, we
got two nore people in here. Right
after they had mad nonkey sex with a
| and m ne.

He shines his light on the disnmenbered armoff to the side
of the door.

DANNY
Jesus.

DARI O PENDA
That's the big piece.

Renee hasn't said a thing. Danny |ooks at her.

DANNY
VWhat ?

RENEE
You know what .

DANNY
Yeah. Just |ike Ganning's car.
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They pull out their flashlights, nove to take a | ook around.

RENEE
You sure there's no one else in here?

DARI O PENDA
Nobody with a pul se.

Renee shines her light on a couple of CLOSED DOORS in the
back. SIGNS FOR MALE AND FEMALE

RENEE
You check the rest roons?

GABE RUSSO
Yeah, Renee. W checked the rest
r oons.

DARI O PENDA
But be nmy guest to doubl e check and
make sure we didn't fuck it up
sonmehow.

ON DANNY
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Sonet hi ng crunches under his feet. He shines his light.

DANNY
Renee.

Renee crosses over, takes a | ook where Danny's pointing the
l'i ght.

POV: Teet h.
Sonme of themdriven into the floor |ike bullets.

Renee and Danny | ook at each other. "Just like Ganning's
car."

Renee spots sonething over Danny's shoul der. She shines her
[ight up into the corner behind the counter.

RENEE' S POV - The flashlight beam picks out a SECURI TY CAMERA
hangi ng fromthe ceiling.

OFF Renee's | ook to Danny:
| NT. CONVENI ENCE STORE - BACK ROOM - A MOVENT LATER

Renee and Danny, Penda and Russo. All of them gathered around
a TINY MONITOR in the darkened room

I NSERT - MONI TOR SCREEN. Shows footage fromthe security
canera overlooking the Clerk at the front counter. Tine and
date rolling in the corner.

No sound.
Dari o Penda points at the Cerk.

DARI O PENDA
Okay. That's a match on the shirt.
So the derk's one of the deceased
out there.

Renee sits forward when she sees The Figure walk in with the
bi g coat and hat.

DANNY
Who's this?

GABE RUSSO
Whoever it is, he doesn't want us to
know.

RENEE

It's a wonan.
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DARI O PENDA
How can you even tell?

RENEE
Tip of the nails.

I ndeed. Grainy inmage on the nmonitor but they can still see
THE LONG FI NGERNAI LS sticking out at the end of one of The
Fi gure's coat sl eeves.

The red nail polish.

Renee | ooks cl oser.

RENEE ( CONT' D)
Bl ack wonman.

Danny | ooks at her.

DANNY
"Femal e African-Anerican.”

GABE RUSSO
You think that's the driver of our
dark green Chevy?

Renee's eyes are | ocked on the screen as the wonan grabs a
shoppi ng basket and DI SAPPEARS OFF CAMERA.

RENEE
No body parts froma fenmale African-
Anerican out there, either.

DANNY
So she wal ked.

RENEE
Agai n.

On the nonitor, in walk the two O ean-Cut Cuys.

DARI O PENDA
Okay. That's the guy with the head
shot by the door. The other guy's
the one spread all over the place
with the clerk.

The d ean-Cut CQuys | ook around, PULL THEI R GUNS

GABE RUSSO
Surprise, surprise.

DANNY
They didn't see her.
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The 1st Cean-Cut Guy YELLING at the Cerk -- then everybody
FREEZI NG and | ooki ng back toward the rear of the store.

DARI O PENDA
Now t hey do.

The 2nd C ean-Cut Guy starts shouting and heads towards the
back of the store, DI SAPPEARS OFF CAMERA

The Cerk starts reaching down behind the counter but the
1st Clean-Cut GQuy spots him starts shouting again. The
Clerk opens the register, starts pulling out the cash --

Then they both react, HEARI NG SOVETHI NG at t he back of the
store. Sonething off canera.

The |ights go out.
Sonet hi ng goes flying past the 1st C ean-Cut CQuy.

DARI O PENDA ( CONT' D)
That was the fuckin' arm

DANNY
Jesus Chri st.

Sonet hi ng streaks through the darkness, hidden in the shadows.
Hitting the 1st Cean-Cut Guy and knocking himback into the
shel ves.

DANNY ( CONT' D)
What the hell was that? Play it
back - -

Renee quickly brings up her hand: Wit!

They keep wat chi ng.

I NSERT - MONI TOR. The 1st Cean-Cut GQuy gets back up, starts
blasting -- until the Cerk shoots himin the back of the
head - -

And t hen Taneesha cones up behind the d erk.

W see her face, illumnated by the |lights from outside.

The Cerk points his gun at her. W see her pleading with
him --

And then, WHOOSH The C erk TAKES OFF. Like a rocket --
right into the camera, BASH

The image on the screen goes black, plunging the roominto
dar kness.
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GABE RUSSO
Ch shit!

DARI O PENDA
What the fuck? How d she do that?

Penda turns on his flashlight.

DARI O PENDA ( CONT' D)
Play it back

Renee sits back in her chair with sudden certainty.

RENEE
W can't.

DARI O PENDA
Bul | shit.
(j abbi ng at Russo0)
Go on, rewind it.

Renee stares nunbly at the black nonitor as Russo hits rew nd,
t hen pl ay.

Not hi ng but digital snow shows up on the screen

DARI O PENDA ( CONT' D)
Yo, what'd you do? Were is it?

GABE RUSSO
| didn't do anything. Hold on.

Russo keeps punching buttons.

GABE RUSSO ( CONT' D)
It won't play!

Penda | ooks at Renee.

DARI O PENDA
What the fuck? Wat'd you do?

Renee just stares at himfor a nonent, then turns to Danny.

RENEE
Did you see her face? She was warning
him The clerk, she was warning
hi m

DARI O PENDA
Warni ng hinf Wat are you talking
about? It |ooks |ike she shoved a
grenade up his ass out there!

But Renee and Danny aren't even listening to himanynore.
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DANNY
Let's find out who the fuck she is.

EXT. CONVEN ENCE STORE - SHORTLY THEREAFTER

Renee and Danny stand back, watch the detectives and ME s do
t heir thing.

DANNY
How d you know the tape woul dn't
pl ay back agai n?

RENEE
Didn't you?
(of f Danny's | ook)
Maybe we're the only ones nmeant to
see. Maybe it's part of the rules.

DANNY
The rules? Ch c¢'nmon, enough with
all the voodoo bullshit, would ya?

RENEE
What if she's like ... Like a witch
or sonet hi ng?

DANNY
Ch Jesus, c¢' npn!

RENEE
No, |I'mserious. W both saw what
happened to Ganning. Then the file

gets fried so no one else can. 'Ti
it pops up on the TVin ny living
room

She nods at the store.

RENEE ( CONT' D)
Now t hi s.

DANNY
W' re gonna find her. There's gonna
be a reason for this. An explanation.
Not a fuckin' broonstick

I NT. RUN- DOAWN HOUSE - BEDROOM - NI GHT

CAMERA MOVES over dirty, threadbare furnishings, FINDS
TANEESHA sitting at the edge of her bed with her face buried
in her hands.

Angui shed.
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TANEESHA
You have to stop this, you hear ne?
You have to stop it!

W HEAR somet hi ng SHUFFLI NG ar ound out of our view. Somet hing
agitated, GROALI NG

Taneesha | ooks up across the room her face streaked with
tears.

TANEESHA ( CONT' D)
That old man in the store wasn't
trying to hurt ne! He was just as
scared as | was and you just can't
keep doing this! They're not al
evil threats -- not even the police!

There's a guttural sound like a SNARL fromthe other side of
the room and then a DRESSER DRAVER cones HURTLI NG ri ght past
Taneesha, SLAMS into the far wall.
CRASH  BASH
Taneesha ducks.
W can't see what's happening across from her but we can
hear things SMASHI NG agai nst the walls. BITS OF DEBRI S flying
ever ywhere.
Soneone having one hell of a tenper tantrum
Taneesha | ooks back up, defiant.
TANEESHA ( CONT' D)

That's right, you heard nme! That

pol i ceman | ast night wasn't doin

not hi ng wrong! Not hi ng!
Sudden silence. The words hang there.

Taneesha waits. d ances around. Suddenly has the | ook of
an outfielder who just lost a fly ball in the spotlights ..

Wth a ROAR of enraged frustration, a FACE materializes in
t he darkness right behind her. The sane face we saw in the
conveni ence store -- |ike someone or somnething scream ng

t hrough a plastic bag.

Taneesha spins to | ook as the face twi sts away from her --

SMASH I A HUGE HOLE bl ows right through the wall.

Taneesha ducks again in a shower of debris, the hole | ooking
out into a darkened living roomthrough a haze of swirling
dust .
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Taneesha doesn't | ook back up. She just curls up on the bed
and starts sobbing ..

I NT. POLI CE STATION - CAPTAIN TRASSUFP'S OFFI CE - MORNI NG
Detective Susan Hall turns to Trassup, red-faced with anger.

DETECTI VE SUSAN HALL
Your people keep fucking up nmy crine
scenes!

Renee and Danny are watching fromtheir chairs in front of
Trassup's desk. Trassup sits down across fromthem | ooks
up at Hall. Mintains his conposure.

CAPTAI N TRASSUP
You're a detective so |I'msure you're
aware of it. But that's a pretty
abrasive tone you're sending ny way.

DETECTI VE SUSAN HALL
Tanmpering with evidence. GObstruction
of justice --

DANNY
Ch, gi mre a break!
RENEE

(to Hall)

That's not what's going on here --

DETECTI VE SUSAN HALL
Real ly? Two different |ocations.
Two different recordings on two
different camera systens. And you
two are the one conmon denoni nator.

Renee | aughs at the absurdity.

RENEE
Us? We're the one?

DANNY
Nice to see all those razor-sharp
detective skills in action.

RENEE
What about the condition of the
bodi es? The goddamm wood- chi pper
sonebody put themthrough? How about
t he African- Areri can wonan?
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DETECTI VE SUSAN HALL
You nmean the one we can't |.D. because
you fucked with the evidence at both
| ocations? You're patrol cops, you
get to a crime scene, if there's a
victimyou help him if there's a
bad guy you shoot him O herw se
tape it off, gather the fuckin
wi t nesses, and quit dancing all over
t he goddam evi dence!

Of Renee, steam ng:

SMASH CUT:
TI GHT - DEAD RAT IN A TRAP
A BROOM HANDLE reaches in, pulls the trap out fromthe corner.
QUT TO REVEAL:
I NT. RENEE' S GARAGE - MORNI NG

Gary stoops down with a GLOVED HAND, picks up the trap, holds
it up so Renee can see.

GARY
Great hunter, yes?

Renee' s exhausted but she sm |l es.

RENEE
Yes.
GARY
Fine figure of a nman, yes?
RENEE
Yes.
GARY

That's all you need to know.

He tosses the trap into the trash, replaces the lid. Pulls
t he gl ove off.

GARY ( CONT' D)
"Il set another one when | get hone
tonight. Meantime don't go sticking
any fingers or toes behind the fridge.

RENEE
Got it.
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GARY

O up above the cupboards, either.
RENEE

How about parking my ass on the

toilet?

Gary kisses her. Calls into the kitchen through the open
door way.

GARY
Chri st opher!

Chri st opher comes bl azing out with his school bag.

CHRI STOPHER
Ri ght here! Bye, Mom

RENEE
Bye.

Chri stopher pulls up short, |ooks Renee in the eye.

CHRI STOPHER
Sorry about yesterday.

RENEE
Me, too.

She kisses the top of his head.
MOVENTS LATER

Renee's in the kitchen doorway, watching Gary and Chri stopher
drive off in the SUV. She closes the garage door.

I NT. RENEE' S Kl TCHEN - CONTI NUOUS

Renee enters, closes the door behind her. Looks around.
Judgi ng the feel of the enpty house.

I NT. RENEE' S BEDROOM - MOMENTS LATER

The routine: Renee opens the |ocker by her bed, takes off
her gun and hol ster, |ocks them up.

| NT. RENEE' S BATHROOM - MOMENTS LATER
Wash.
Br ush.

Fl oss.
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I NT. TANEESHA' S HOUSE - BEDROOM - MORNI NG

Taneesha's still sleeping where she curled up on the bed
| ast night.

Sudden THUMP! fromthe next roomjars her awake.

Taneesha sits up and |istens, | ooking out into the |iving
roomthrough the BIG HOE IN THE WALL.

Anot her t hunp.

Taneesha gets up.

INT. RENEE'S LI VI NG ROOM - SAME TI ME

Renee grabs the TV renote, drops onto the couch. Stares at
the bl ank screen of the TV Iike it's a rattlesnake ... Wiiting
for sonmething to happen.

She finally turns on the power.

I NSERT - TV. Local news. Sone innocuous hunman interest
story.

ON RENEE
Still waiting.
| NT. TANEESHA' S LI VI NG ROOM - SAME TI ME

Taneesha crosses to the front door. Hesitates. Looks through
t he peephol e.

Thunp!  Sonet hi ng bangs agai nst the door.

Taneesha j erks back. Takes a nonent to gather her wits again,
t hen qui ckly opens the door.

No one there.

But Taneesha | ooks down, finds a sl oppy BOUQUET |ying on the
front step. Weds, grass, sticks, flowers -- tied together
in knots.

Despite herself, Taneesha smiles. Touched. She bends down,
pi cks up the bouquet --

NEI GHBOR WAYNE (O S.)
Hey Taneesha.

Taneesha | ooks up, startled. Finds a neighbor, WAYNE, bl ack,
mal e, m ddl e-aged, approaching fromthe next yard over.
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NEI GHBOR WAYNE ( CONT' D)
You okay? Heard a helluva racket
comn' outta there last night --

TANEESHA
Yeah, I'mfine! [|'mfine, Wayne!
Just -- just mnd your own business!

She quickly retreats back into the house and sl anms the door
behi nd her. Taki ng another | ook through the peephole.

PEEPHOLE POV: Wayne. He just stands there at the edge of
Taneesha's yard for a nonent, staring at her house. Then he
turns and heads back the way he cane.

Taneesha falls against the door and sobs.

INT. RENEE'S LI VI NG ROOM - SAME TI ME

Renee, still focused on the TV. She clicks to another
channel .

Then anot her.
And anot her.
| NT. M DDLE- SCHOOL CLASSROOM - DAY

A TEACHER, male, 40's, wanders down an ai sl e between STUDENTS
at their desks, handing out GRADED PAPERS.

TEACHER
Here you go ... One for you ... And
one for you ...
He reaches Christopher. Stops col d.
TEACHER ( CONT' D)
Nice job, Chris. Really outdid
yoursel f on this one.
He hands over the paper.
Abig'F at the top
A coupl e of SNI CKERS from ot her students.

Chri stopher bristles, glances at the other students as the
t eacher resunes his trip down the aisle.

Chri stopher rises to his feet.
CHRI STOPHER

What do you gotta enbarrass ne |ike
that for, huh?
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The teacher turns around, startled.

CHRI STOPHER ( CONT' D)
Does that nmake you feel big and tough
or sonething? Calling me out I|ike
t hat ?

TEACHER
Sit down, Chris.

Chri st opher holds up his paper, points at the 'F.

CHRI STOPHER
Tell you what. Add LUCKY-OUto
this.

I NT. RENEE' S LI VI NG ROOM - DAY

The TV's still on but Renee's sleeping on the couch. Head
t hrown back, nouth w de open

Her cell phone rings, startles her awake. She grabs the
phone.

RENEE
Hel l 0? ... Yes?

She listens. Her face darkens. She throws a glance at the
TV.

RENEE ( CONT' D)
I"mon the way.

I NT. M DDLE- SCHOOL PRI NCI PAL'S OFFI CE - DAY

Christopher's in a chair, staring dowmn at his feet. Renee
glaring at himfromthe next chair over. The PRI NCI PAL,
femal e, m ddl e-aged, sitting behind her desk.

PRI NCI PAL
And then what? Wuld you like to
tell your nother what you said after
that? After you knocked your teacher
to the floor?

Chri st opher shakes his head. The Principal |ooks at Renee.
PRI NCI PAL ( CONT' D)
He | ooked up at the rest of the class
and he said, "Bet this fucker don't
talk no nore.”
Renee | ooks back at Christopher. If |ooks could kill

The Principal clears her throat.



PRI NCI PAL ( CONT' D)
You're a police officer, aren't you?

RENEE
Yes.
PRI NCI PAL
Vell, I"'mnot sure what he's exposed

to at hone, but --

RENEE
Ch no, don't worry. W tell himto
stay in his room whenever we're
beating information out of a suspect.

EXT. M DDLE- SCHOCOL PARKI NG LOT - DAY

Renee and Christopher walk to Renee's car in silence.
They get in without saying a word to each ot her.

I NT. CHRI STOPHER S BEDROOM - EVEN NG

Gary stares at Renee and Chri stopher in shock.

GARY
Suspended? For a week?

RENEE
W're lucky if that's all he gets.
W' re | ucky nobody's pressing charges
yet --

CHRI STOPHER
The hell with them

Renee and Gary are both silenced by the the fury in
Chri st opher's voice.

CHRI STOPHER ( CONT' D)
They're all the sane! Al of them--
t hat stupid teacher, the principal --
all of them Just nmking everyone
el se feel rotten, putting us down so
they can feel like they're better
than us -- all of them

Gary throws an al arned | ook at Renee.
| NT. RENEE' S BEDROOM - M NUTES LATER
Just Gary and Renee.

GARY
You' re making it worse



Renee' s jaw drops.

RENEE
Excuse me?

GARY
This whole attitude of yours. "Us
versus them" Look what it's doing
to him It this what you want?

RENEE
Are you fucking kidding nme?

GARY
Just listen to him "Al of them
They just want to nake us feel rotten
so they can feel better than us!"
The teachers! Them they, us!
What ever he's got -- whether the so-
called "experts" want to call it
Asperger's or not, whether they just
want to say it's "sonewhere in the
spectrunt -- it affects the way he
deals with people. The way he
interacts, the way he sees the world.
And he's picking up on the way you
see the world -- and it's poisoning
hi m

Renee | ooks |ike Gary just slapped her.

RENEE
Yeah, well.
(checks her wat ch)
GQuess what? Tinme for me to get going.

She spins the nunbers on the conbination | ock by her bed,
opens the | ocker. G abs her gun and hol ster, throws her
hol ster around her waist. Buckles the belt.

RENEE ( CONT' D)
Sure glad |I caught all that shut-eye
today. Nothing |ike headi ng out
into that world of mne well-rested,
right?

She brushes out past Gary.
EXT./INT. RENEE'S POLI CE CAR (DRI VING - N GHT

Danny's back at the wheel with Renee riding shotgun again.
Danny shakes his head.

47.
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DANNY
Ch man. He's blamng you? That's
what you get for marrying a civilian.

RENEE
What ' re you tal king about? You
married one, too.

DANNY
Vell I'ma dude. Wat am | gonna
do? Marry a female cop? They're
all fuckin' bat-shit.

RENEE
God, | need a new partner.

HER CELL PHONE CHI RPS. Renee pulls it out, takes a | ook.
It's a TEXT fromGary: "It's gone viral."

Wth a LINK

Danny sees the | ook on Renee's face.

DANNY
You okay?

Renee hesitates.
She clicks on the |ink.

Up cones an | PHONE VIDEO. A BLURRED | MAGE OF A CLASSROOM
| abel ed " STUDENT FI GHTS TEACHER. "

RENEE
Ch no.

Over 130, 000 vi ews.
Renee takes a deep breath and hits play.

I NSERT - RENEE' S CELL PHONE. The canera sweeps around, herky-
j erky, FINDS CHRI STOPHER squaring off with his teacher

TEACHER ( ON VI DEO)
That's it, you' re outta here.

The teacher GRABS Christopher's arm and Christopher throws a
punch. BAM Connecting with the teacher's jaw.

The ot her students gasp, holler in surprise. The teacher
stunbl es back, trips, goes down hard.

Chri st opher steps over him ready to swing again if the
teacher tries to get back up.
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CHRI STOPHER ( ON VI DEO)
Yeah, "that's it" all right!

He gl ances around at the other students.
CHRI STOPHER (ON VI DEO) ( CONT' D)
Bet this fucker don't talk no nore,
huh?
ON RENEE
Horrifi ed.
I NT. CHRI STOPHER S BEDROOM - NI GHT
Lights out. The door opens.

Gary pokes his head into the dark room finds Christopher
sl eepi ng in bed.

He watches for a nonent, thinking things over.

Finally, Gary nods to hinmself, pulls back out into the hallway
and cl oses the door behind him

Pl ungi ng the room back into darkness.

PUSH I N on Christopher, still sleeping. But he scrunches
his face up, noves his nouth.

Looks |i ke bad dreans.

CHRI STOPHER
(munbl i ng)
Bet this ... Bet this fucker don't
talk no nore ... Bet this fucker

don't talk no nore ..
I NT. RENEE' S KI TCHEN - MORNI NG
Bright new day. Gary walks in, getting ready for work --
SW NG TO REVEAL RENEE sitting at the kitchen table.

Gary pulls up short, startled.

GARY
| didn't ... | didn't hear you cone
in. You re early. Everything okay?

RENEE
VWll no one else died last night, if
that's the new bar.

Gary nods. Ten feet between them Feels like a nmile.
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Christopher's still sl eeping.

RENEE
Oh yeah, right. Since he doesn
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t

have to go to school today. Now

that he's a nedia sensation and all.
Which is, if | recall, ny fault.
Ri ght ?

GARY
I"'msorry. GCkay? | didn't nean it
i ke that.

RENEE

How d you nean it, Gary?

GARY
"' m gonna get goi ng.

He hesitates. Crosses the roomto Renee,
her head.

GARY ( CONT' D)

ki sses the top of

Call nme if you need mne. And try to

get some sl eep today.
(of f her silence)

I love you.
Renee nods.
Gary heads out through the kitchen door.
I NT. CHRI STOPHER S BEDROOM - MORNI NG
Christopher's still sound asl eep.
ON RENEE
Wat chi ng Christopher fromthe doorway.

I NT. RENEE' S BEDROOM - MORNI NG

Renee takes off her gun and hol ster, stores themin her

| ocker.

I NT. RENEE' S BATHROOM - MOMENTS LATER
Wash, brush, floss.

I NT. RENEE' S KI TCHEN - SHORTLY THEREAFTER

Renee's back at the kitchen table with her
"Asperger's Syndrone/ behavi or probl ens"

LAPTOP, types in
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QUI CK SCROLL t hrough the Iinks.

Renee slides the cursor, clicks on "Asperger's Children &
Behavi oral Probl ens At School "

She starts reading --
SUDDENLY JERKS BACK, stares at the conputer

Ganni ng' s dash cam footage is playing on the screen!

CRASH  Ganning's car SMASH NG backwar ds, SPINNI NG si deways - -
Renee gawks.
VWHAM  Ganni ng SLAMS onto the hood, SHRIEKS into the canera.

Renee rips her eyes away fromthe screen, |ooks off through
t he door and out into the living room

RENEE
(sudden realization)
Chri st opher.
She junps up and bolts fromthe kitchen.
I NT. RENEE' S HALLWAY - CONTI NUQUS

She charges straight through the Iiving roomand into the
hal | way - -

SKI DS UP SHORT at what she sees.

REVERSE reveals a big, crude, CH LD LI KE DRAW NG on the
opposite wall.

It's barely nore than a stick figure, depicted |ying sideways,
drawn with col ored narkers.

Blue legs. Blue arnms. A blue hat, lying off to the side.
It's a cop -- with X's for eyes.

And the arnms and | egs have been drawn detached fromthe body.
Lots of red coloring for bl ood.

CHRI STOPHER ( Q. S.)
Bet this fucker don't talk no nore.

Renee screans.
She spins to see Christopher staring at her fromthe other

end of the hallway with a DAZED LOCK in his eyes and a Fl STFUL
OF COLORED MARKERS in each hand.
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I NT. CHRI STOPHER S BEDROOM - M NUTES LATER
Renee | ays Chri stopher back into his bed.
He still seenms dazed.

CHRI STOPHER
| have to get up ... | have to go to
school

RENEE
No school today, honey. Renenber?
You can sleep in. 1'Il make you
breakfast in a little while, okay?
Just get a little nore sl eep.

CHRI STOPHER
Oh yeah. GCkay ... | love you, Mom
RENEE

I love you, too.

He's al ready passed out again. Renee stands up straight,
stares down at her son

And she | ooks scared to death.
I NT. RENEE'S LI VI NG ROOM - M NUTES LATER

Renee grabs her cell phone, clicks through to her |ist of
Favorites.

"Gary" at the top

Then " Chri st opher.™

Then "Danny."

Renee hesitates -- and then she hits "Danny."
She puts the phone to her ear

GANNING (V. Q)
Keep your hands where | can see them

Renee jerks the phone away, stares at the screen in shock.

Ganni ng' s dash cam footage is playing on the cell phone!

The car getting hit, knocked backwards, spun sideways --
Renee rips the battery out, the screen goes bl ack.

She stands there in the mddle of the room staring at the
phone in one hand, clutching the battery with the other --
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And then the TV clicks on.
Ri ght behi nd her.
Al by itself.
Renee spins. Gawki ng.
This tine it's not the dash camfootage. |It's sonething
el se, sonething new. HYPER-KINETIC AND SHAKY. SOUNDS of

soneone HUFFI NG AND PUFFI NG FOOTSTEPS poundi ng on pavenent
as THE CAMERA RACES THROUGH A DARK ALLEY.

There's A GLI MPSE OF SOVEONE UP AHEAD.
Runni ng.

MAN'S VO CE (ON TV)
Stop! Police! Stop!

It's footage froma COP'S BODY CAM

W' re chasing a SUSPECT.
Renee can't take her eyes off the screen.

The canmera bounces, swings wildly. The UNSEEN OFFI CER cat ches
up to the suspect, DI VES AND TACKLES H M

Gunts, inpacts, rolling. The sounds of struggle.

Canera rears back to REVEAL THE SUSPECT on the pavenent.
DEMONTE JONES, bl ack, male, 18. Big and strong but w nded
fromrunning, already bleeding fromsonme previous encounter.
COVERS UP as A FLURRY of punches rain down on him

A 2ND COP ARRI VES, starts SWNG NG H'S CLUB, beating Denonte
over the head.

We CATCH A GLI MPSE of the 2nd cop's face.
Renee' s eyes w den.
It's Dari o Penda.

DARI O PENDA (ON TV)
St upi d not her f ucker!

The unseen cop wearing the body camgets a pair of HANDCUFFS
on Denonte but Penda keeps sw ngi ng anyway.

BYSTANDER S VO CE (ON TV)
Hey, |eave hi m al one!
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DARI O PENDA (ON TV)
Fuck.

CAMERA SWNGS to reveal a BYSTANDER, white, 20's, fifty feet
back.

Hol di ng up a CELL PHONE
BYSTANDER (ON TV)
I"mrecording the whole thing, you
asshol es! Can you say six o'clock
news?

DARI O PENDA (ON TV)
Shit. Gabe, hold onto him

Gabe Russo is the one wearing the body cam
Dari o Penda bolts off.

The body cam swi ngs back to Denonte Jones, he | ooks up into
the camera and sm | es through bl ood and broken teeth.

DEMONTE JONES (ON TV)
You're so screwed.

GABE RUSSO S VO CE (ON TV)
Shut the fuck up

He punches Denonte in the face.

ON RENEE

She keeps wat ching, her heart pounding ...
ON THE TV

There's a burst of static, a white flare of snow ... and
t hen the body cam footage resunmes with Penda returning.

He crouches down next to Denonte and smiles. Holding up the
byst ander's cell phone.

Li ke a trophy.

DARI O PENDA (ON TV)
Take a | ook.

He plays the CELL PHONE RECORDI NG back for Denobnte: Penda
and Russo beating Denonte fromthe bystander's POV.

DARI O PENDA (ON TV) (CONT' D)
One tinme only, enjoy it. You're the
| ast one that's ever gonna | ay eyes
on this shit, dickhead.
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Denmonte stares in horror at the playback.

DARI O PENDA (ON TV) (CONT' D)
Dam. Look at that angle. Dude had
a good eye, didn't he? Maybe he
coul d have been the next Spiel berg
if he wasn't such a nosy ass-w pe.

Penda | aughs, turns the video off. Slips the cell phone
into his pocket.

DEMONTE JONES (ON TV)
You bast ards.

DARI O PENDA (ON TV)
Yeah.

Penda | ooks around, GRABS A DI RTY PLASTI C BAG of f the pavenent --
and throws it over Denpbnte's head.

Denmonte starts kicking and choking. Open nouth stretched
agai nst the plastic, gasping for air.

Penda | ooks up, smiles into the camera.

DARI O PENDA (ON TV) (CONT' D)
Bet this fucker don't talk no nore.

ON RENEE
Uter, stunned horror.
Did she hear that right?

She | ooks back sharply towards Christopher's bedroom tries
to process.

There's ANOTHER BURST of snow and static. Renee | ooks back
at the TV --

The screen's gone bl ack.

Leaving Renee to stare in terrified wonder.
I NT. DANNY'S APARTMENT - DAY

MAD POUNDI NG at the front door, Bam Bam Bamn
Danny cones running in his bare feet.

DANNY
Okay okay, |'m com ng!

Sweat pants, no shirt. Unkenpt hair, bloodshot eyes.
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He takes a | ook through the peephol e.

DANNY ( CONT' D)
What the fuck?

He opens the door.
There stands Renee. Wth Christopher.

DANNY ( CONT' D)
What ' s goi ng on?

Renee pushes Christopher inside, follows after him Danny
cl oses the door behind them

Danny's pregnant wife M CHELLE, m d-20's, rises off the couch

RENEE
Sorry, Mchelle.
M CHELLE
What's wrong?
Renee turns to Danny, hesitates. Inploring himwth her
eyes.

Danny | ooks at M chelle.

DANNY
Can you hang with Chris for a sec,
hon?

| NT. DANNY' S BEDROOM - MOVENTS LATER
Renee turns to Danny as he closes the door behind them

RENEE
Tell me you saw it this tine.

DANNY
Saw what ?

Renee rolls her eyes in frustration.

DANNY ( CONT' D)
Renee, saw what? What are you doing
here? What'd you bring Chris for?

RENEE
| couldn't |eave him al one,
sonething's going on with him And
| couldn't call you, either. | tried
but I can't use ny phone.



DANNY
Way not? Wiat's going on with Chris?

Renee | ooks Danny in the eye.

RENEE
How many details do you renenber
about Denonte Jones?

Danny turns ashen.

DANNY
Denont e Jones? Jesus, Renee. Wat're
you bringing up that shit stormfor?

RENEE
What do you renenber about what they
sai d? About Penda and Russo?

Danny shakes his head.

DANNY
| don't know. Just the basics, pretty
much. Penda and Russo were trying
to arrest himand he went for Russo's
gun.

RENEE
Yeah, that's what the report said...
And | don't renenber any witnesses
ever comng forward to refute it,
ei t her.

DANNY
No, there weren't any w tnesses. |
mean Joe Public didn't buy it but
what else is new? |A gave 'ema
clean bill of health. Justifiable
use of force to protect thensel ves.

Of Renee's skeptical | ook:
| NT. POLI CE STATION - MJUSTER ROOM - NI GHT
Sgt. Kesper is back at the podiumfor roll call.

SGT. KESPER
Servi ces are schedul ed for Saturday,
10 am Forest Lawn. Details for
menorial contributions are gonna be
up on the board by tonorrow but start
maki ng your plans. Meantinme, keep
it together out there. Protect and
serve. Honor Kevin.
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G imnurnmurs and nods from everyone around the room
Except for Renee.

She's not even | ooking at Kesper, her eyes are |ocked on the
two guys at the end of the rowin front of her:

Dari o Penda and Gabe Russo
EXT. POLI CE STATI ON PARKI NG LOT - M NUTES LATER
Penda and Russo are heading for their car.

Renee catches up to them Danny right behind her.

RENEE
Yo Dari ol Gabe!

DARI O PENDA
Yo.

RENEE

Mnd if | run sonething by you?

DARI O PENDA
Hey | ook, Renee. Sorry but |I'm
married, ya know?

Penda and Russo both | augh.
Renee | aughs right along with them

RENEE
Vell if it's anything like ny
marriage, "you got your options."

GABE RUSSO
Whoa, listen to this one! Didn't
know you swung that way.

RENEE
Oh yeah, weekends we got a revol ving
door at our place.

Of their |aughter:

RENEE ( CONT' D)
No but seriously, | just ran into
soneone from Comunity Affairs, he
was asking me how | thought things
were going with all that.

DARI O PENDA
Wth what?
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RENEE
Wth, you know, rebuilding trust and
shit. Wth the comunity.

GABE RUSSO
Ha! Did you tell himpretty much
fucked?

| augh agai n.

RENEE
Yeah, pretty much. But that thing
cane up, you know? That thing you
guys had to deal with a couple years
ago --

DARI O PENDA
What t hi ng?

RENEE
You know, the thing with that kid.
What was hi s nane?

Gabe Russo stops | aughing.

But Dario Penda just smles. Snooth as silk.

DARI O PENDA
What are we tal king about here? And
who was this again? This soneone
aski ng these questions, where was he
fronf

RENEE
Conmmunity Affairs.

DARI O PENDA
Oh yeah. Comunity Affairs.

Renee | ooks at Russo.

RENEE
That kid froma couple years ago.
The one that went for your gun,
remenber ?

Russo | ooks at Penda uncertainly.

Penda just keeps smling.

DARI O PENDA
Ki nda tough to forget when the whol e
city wants to crucify you just for
def endi ng yourself. Denonte Jones.
Real big son of a bitch, too.
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RENEE
Yeah, that's right. Denonte Jones.
What was he, seventeen?

DARI O PENDA
Ei ght een.

RENEE
Seens |like you're pretty sure on
t hat .

DARI O PENDA

Vel |l he wasn't no juvy.
Renee nods.

DARI O PENDA ( CONT' D)
So this guy from Conmunity Affairs.
What was hi s name?

RENEE
You were cleared, right? "Justifiable
use of force," that's what they said.

Their eyes are | ocked.

DARI O PENDA
My partner was fighting for his life
that night. W both were. Big fucker
just kept com ng. Fuck all those
protesters. | nmean what the fuck do
t hey know? They weren't there, right?

Danny's picking up on the tension. He grabs Renee's arm
starts pulling her away.

DANNY
non. \What are you doi ng?

Renee, c
I NT. PCLI CE STATION - SECURI TY CONTROL ROOM - SAME TI ME

The security officer, Abigail, takes notice, sits up in her
chair in front of the nonitors.

Hal f a dozen angles on the parking lot, but the one that
just caught Abigail's attention is the one show ng Danny
trying to pull Renee away from Penda and Russo ...

EXT. POLI CE STATI ON PARKI NG LOT - SAME Tl ME

Renee yanks her arm out of Danny's grasp, keeps her eyes
| ocked on Penda
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RENEE
And | renmenber you guys, you weren't
wearing your body cans that night,
right? So there wasn't any footage
to back up your story.

DARI O PENDA
W were wearing them They j ust
weren't on

RENEE
Oh yeah, that's right. Wy was that
agai n?

DARI O PENDA

| don't renmenber. But the autopsy
backed up our statenents --

RENEE
What about w tnesses?

DARI O PENDA
Wt nesses?

Penda gl ances at Danny. Like, what the fuck is the matter
with your partner?

DARI O PENDA ( CONT' D)
What are you tal king about? It al
went down in some shit-hole back
alley, there weren't any w tnesses.
But the autopsy --

RENEE
Real | y? No wi tnesses? You sure?
Nobody with Iike, say, a cell phone
or sonet hi ng?
Russo | ooks at Penda again, visibly unsettled.

And Penda's smile finally di sappears.

DARI O PENDA

Hey. Lomto.
RENEE

Lomto-Smith. |I'mmarried, renenber?
DARI O PENDA

Yeah. Lomito-Smith. You got
sonet hi ng you wanna say to us?

Danny grabs Renee's arm agai n.
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DANNY
Hey, come on. Wat are you doi ng?

I NT. POLICE STATION - SECURI TY CONTROL ROOM - SAME TI ME
Abi gai | keeps watching ..
EXT. POLI CE STATI ON PARKI NG LOT - SAME TI ME

Danny starts pulling Renee away but she never takes her eyes
of f Penda.

RENEE
Maybe when he was doi ng the autopsy,
the ME. wasn't |ooking for
asphyxi ati on.

Penda frowns. Like he didn't hear quite clearly. And he
takes a step after her.

DARI O PENDA
What ' d you say?

RENEE
Maybe he nissed that.

DARI O PENDA
You wanna play fuckin'" games here or
sonet hing? |s that what you wanna
do?

Danny keeps pulling Renee away.

DANNY
She didn't say nothin'.

DARI O PENDA
You oughtta watch your partner there,
Hol | edge. Watch what she goes around
sayin'.

RENEE
What am | saying, Dario?

Danny drags Renee off towards their car.

DANNY
Yo Renee, c'non, relax --

DARI O PENDA
Control your partner there!

DANNY
Yeah, yeah! | got it controll ed!



I NT. POLICE STATION - SECURI TY CONTROL

Abigail sits back, ponders over what she just w tnessed ..

EXT./INT. POLICE CAR (DRIVING - N GHT

ROOM - SAME TI ME

Danny shakes his head as he drives, glaring over at Renee.

DANNY
What the fuck are you doi ng?
RENEE
| saw them Danny. | saw the body
cam f oot age.
DANNY

What body cam f oot age?
RENEE

They were lying. Both of them--

Russo had his canera on that

ni ght.

The night they killed Denonte Jones,
| sawit, | saw what they did, they

nmur dered hi m
DANNY

What ? Where? Wiere'd you see this?

RENEE

On nmy TV, Danny! Just like the
footage from Ganning's dash cam it
just started playing on ny TV

Danny pulls over, hits the brakes. They skid to a stop.

DANNY
Jesus, Renee. You're |losing

it,

okay? You're losing your fuckin
m nd! \What, Denonte Jones is reaching

out to you fromthe grave?

They sit there staring at each other.
Danny BREAKS, |ooks away. Angui shed.

And Renee reali zes.

RENEE
You' ve been lying to ne.
DANNY
What? No --
RENEE

You' ve been |ying.
( MORE)

But after a nonent,
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RENEE ( CONT' D)
You' ve seen it too, haven't you? |
know you have. Look at you. You
| ook like shit.

DANNY
Me? Try taking a look in the mrror.

RENEE
When | cane by today, you were wi de
awake. You hadn't been sl eeping,
had you? Hell, if | hadn't been
dealing with so nuch of ny own shit
I woul d have noti ced.

Danny cl oses his eyes, takes a deep breath. Exhausted.
DANNY

| don't know what you're talking
about with this whole Denonte Jones

thing ...

RENEE
But you've seen the dash cam haven't
you?

Danny | ooks at her. Hesitates.
Then he opens his car door and gets out.
EXT. STREET - CONTI NUOUS

Danny crosses around in front of the car, shaking his head
to hinself.

Renee joins him
Danny can't bring hinself to | ook at her.

Renee takes a deep breath. Holds it -- and Danny finally
takes a deep breath, too.

They exhale in unison -- but Danny still won't | ook at her.
He just nods to hinself.

DANNY
Not on ny TV.

Renee waits for himto el aborat e.

DANNY ( CONT' D)
Mrrors.



RENEE
Mrrors.

DANNY
When | wash ny face. Conmb ny hair.
Jesus Christ, | alnbst wecked us
the other night 'cause | saw it when
| looked in the rear-view, | al nost
had a heart attack

RENEE
Wiy didn't you tell ne?

DANNY
Because it's fuckin' insane, Renee!
Because when you told ne and |
|istened to the words com ng out of
your nouth, you sounded |like a crazy
person. And | don't want people
| ooking at ne like |I'"ma crazy person,
okay? | mean Holy Christ, Mchelle
caught ne staring into a nmug the
other norning 'cause | saw it playing
inthe reflection off the top of ny
cof f ee!

He wanders off a few steps, shakes his head.

DANNY ( CONT' D)
Why us?

RENEE
| don't know. Maybe just the |uck
of the draw, we were first on scene.
W' re the ones who saw the dash cam
f oot age and now we' ve got sone Kkind
of connection to this thing ... Sone
weird "residual glow' or something.

DANNY
Li ke a curse? O a hex or sonething?

Danny | aughs out |oud at the absurdity of his own words.

DANNY ( CONT' D)
Oh, man. They're gonna | ock us up
in a looney bin!

RENEE
And now it's follow ng us around.

DANNY

What about the files? Ganning's

dash cam and the canera at the store?
( MORE)
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DANNY ( CONT' D)
Wiy'd they fry after we | ooked at
t henf

Renee ponders.

RENEE
They murdered him Danny. They took
hi m down and they got the cuffs on
hi m and then Penda put a bag over
his head. | sawit.

Danny | ooks at her.

RENEE ( CONT' D)
And there was a w tness.

DANNY
No there wasn't --
RENEE
A guy with a cell phone -- | think

Penda killed him too. He went after
the guy and canme back with his phone.
He played it back for Jones before
they killed him

(poi ntedl y)
And he said, "One tine only. You're
the | ast one that's ever gonna | ay
eyes on this."

The words hang there.

DANNY
"One tinme only."

RENEE
Ri ght .

DANNY

"You're the | ast one that's ever
gonna lay eyes on this."

RENEE
Ri ght .

DANNY
So you think that's part of it now?
If anything gets recorded, it's got
sone nystical built-in self-destruct
switch so it can only play back once?
Li ke the recording on that cell phone?
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RENEE
Wi ch probably nmeans Jones isn't the
one calling the shots here or trying
to reach out to us. Just that, now
t hat we've been exposed, now that
we're "in," we can see into his world
or what ever.

Si | ence.

DANNY
That's crazy.

RENEE
Ri ght .

EXT./INT. POLICE CAR (DRI VING - SHORTLY THEREAFTER
Danny back at the wheel, cruising through the streets again.
DANNY

So what about the woman? The one
fromthe store?

RENEE
The witch?

DANNY
Yeah, the witch.

RENEE
| don't know ... W gotta find her,
t hough. She's the key here, sonehow.

A dark | ook crosses Renee's face.

RENEE ( CONT' D)
Sonet hi ng el se.

DANNY
What ?
RENEE
This "glow' ... Watever it is,

whatever's follow ng us around ... |

think it's affecting Christopher.
(of f Danny's | ook)

That's why | brought him al ong today,

| couldn't |eave himalone. \Watever

he has. \Watever condition --

Asperger's or autismor whatever it

is, I don't know, none of the people
we' ve taken himto see want to give
it a label.

( MORE)



68.

RENEE ( CONT' D)
But whatever it is, naybe it |eaves
himnore ... exposed. Susceptible.
And | brought it into our house.

DANNY
(sudden al arm
Vel |l what about Mchelle? | nean
she's fuckin' pregnant, Renee. Wat
about our baby?

O f Renee's uncertain |ook:
EXT./I NT. PENDA' S POLI CE CAR - DRI VING - N GHT

Dari o Penda at the wheel, Gabe Russo in the passenger seat.
And Russo's freaking out.

GABE RUSSO
How di d she know, huh? How the fuck
di d she know?

DARI O PENDA
She doesn't know shit, okay? Rel ax,
Gabe!

GABE RUSSO

What ' re you tal king about? It's

i ke she was there! She knew about
the guy with the cell phone, the
cause of death, she knew about
ever yt hi ng!

DARI O PENDA
Just cal m down, okay?
(like ice)
One way or another, we'll handle it.

EXT./INT. RENEE' S POLI CE CAR - NI GHT

Renee and Danny are pulled over on the side of the road,
Renee hovering over the conputer, types "Denonte Jones" into
t he search engi ne.

Danny wat ches.

A slew of results cone up

"Deat h of Denonte Jones," "A Career Thug Meets H's End,"
"Judge Rul es Not Enough To Indict Oficers,” "Protests Foll ow
Judge's Decision,” "No Justice For Denobnte Jones."

Renee clicks through PHOTOS OF DEMONTE JONES. Everything
fromA SMLING HGH SCHOOL KID IN A CAP AND GOMN to MJG SHOTS.
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Phot os of Dari o Penda
Gabe Russo
MARCHI NG PROTESTORS, WAVI NG SIGNS:  "DOMN W TH POLI CE
BRUTALI TY, " " DEMONTE JONES DESERVES JUSTI CE, " "NO JUSTI CE NO
PEACE. "
Clenched fists in the air --
Renee freezes.
Staring at yet ANOTHER PHOTO of protesters in the street.
Front and center anmpong them Taneesha Brice
RENEE
Oh nmy God. That's her -- the wonan
fromthe store

Danny | eans forward to take a | ook.

RENEE ( CONT' D)
Read the caption.

DANNY
(readi ng)
"Taneesha Brice, MOTHER of Denonte
Jones, marching with fell ow
protesters.”

They | ook at each other as it clicks.

MOMVENTS LATER

They' re scrolling through the police database, pulling up
TANEESHA' S DRI VER S LI CENSE

Phot o.

Birth date.

Hei ght, weight, hair color, eye color
AND HOVE ADDRESS.

DANNY ( CONT' D)
22741 Los Qui nt as.

RENEE
That's ei ght bl ocks from here.
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EXT./INT. RENEE' S POLI CE CAR (DRI VING - MOMENTS LATER

Danny's got the pedal to the nmetal, floors it around a hairpin
turn. Lights flashing, siren screani ng.

Renee's on the radio.
RENEE
Ei ght een Adam Seven to Dispatch
Code Three, requesting backup, 22741
Los Quintas. That's a registered
address for one Taneesha Brice, age
44, African-American femal e.
She hesitates.
RENEE ( CONT' D)
Possi bl e suspect in the death of
O ficer Kevin Ganning.
EXT. TANEESHA' S HOUSE - NI GHT

Renee's police car skids up in front of Taneesha's house,
Danny and Renee junp out of the car.

The front door's w de open, everything dark inside.
Renee and Danny rush up onto the porch, guns drawn.
Renee hugs the wall, shouts into the house.
RENEE

Taneesha Brice, it's the police!l W

want to ask you a few questions, can

you cone to the door, please?
Si | ence.

RENEE ( CONT' D)
Hel l 0? Ms. Brice?

Renee throws a quick | ook at Danny.

He nods.

I NT. TANEESHA' S HOUSE - LI VI NG ROOM - CONTI NUQUS

Renee enters, feels along the wall. Danny right behind her.
Renee's hand hits the |ight swtch.

A SINGLE LAMP CLICKS on in the far corner, casting ugly yell ow
light and | ong shadows across the room

Renee and Danny both freeze at what they see.
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REVERSE reveal s WEI RD BOUQUETS OF DEAD FLOWNERS, WEEDS, AND
STICKS all over the walls, hanging fromthe ceilings.

DANNY
Jesus, you were right. She's a
fuckin' wtch

Renee | ooks down, sees one of the bouquets sticking out of a
VASE on an end tabl e.

RENEE
This isn't witchcraft. These are
just ... They're gifts, Danny.
DANNY

G fts? From who?

Renee levels a flat ook at him Spots SOVETH NG I N THE
SHADOWS at the back of the room

RENEE
Danny.

Danny foll ows her gaze.

DANNY
What the fuck

They cross towards the back of the room stepping gingerly,
guns ready. Approaching the HUGE HOE in the wall of
Taneesha's bedroom RUBBLE all over the floor.

DANNY ( CONT' D)
Looks |i ke a bulldozer went through
her e.
RENEE
Probabl y sonething strong enough to
knock a police car around, right?
Danny | ooks at her uneasily.
They step around the rubble.
Renee PULLS her flashlight and turns it on.
| NT. TANEESHA' S BEDROOM - CONTI NUOUS

They step through the hole in the wall. Renee shines her
light around, finds the light swtch.

Clicks it on.

Illumnating a series of crude, child-like PICTURES on the
wal | s.
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Barely nore than stick figures with blue arnms and | egs --
t he exact sane style of picture that Christopher drew on the
wall in Renee's hallway.

Dead cops with X' s for eyes. Detached arns and |legs. Lots
of red coloring for bl ood.

And a single word, witten in red: "BAD."

DANNY
Jesus.

RENEE
Oh nmy God. Chri st opher
(of f Danny's | ook)
He drew the sane thing. On the wall
in our home. The exact same thing.

Renee funbles for her cell phone, makes a beeline back out
t hrough the hole in the wall.

RENEE ( CONT' D)
| gotta call Gary --

VWHAM  Renee runs right into a BIG FI GURE comi ng around the
corner.

She cries out, brings up her gun --
A Bl G HAND knocks her arm asi de.
Renee stunbl es back, | ooks up.
Finds herself staring right into the face of Dario Penda
DARI O PENDA
Yo, relax. You called for back-up,
didn't you?
Gabe Russo right next to him

GABE RUSSO
Yeah, we're the good guys here, rel ax.

Judgi ng by the | ook on Renee's face, last thing she's about
to do right nowis rel ax.

Danny steps out through the hole in the wall, glances back
and forth at everybody.

DANNY
Hey. W all good here?
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GABE RUSSO
You tell ne. What's with all the
hone i nprovenent ?

Renee and Penda still staring each other down --
BACK-UP COP #1 (O S.)
Holy Christ. WelIl this is sure enough
a bizarre sight in the mddle of al
this shit.

They all | ook back, find TWO MORE BACK- UP COPS comi ng through
the front door, glancing around at all the weird bouquets.

Their arrival puts the pin back in the grenade between Renee

and Penda -- at least for the nonent.
DANNY
(to Renee)
Go make your call. We'Ill check the

rest of the house.

Renee throws one | ast | ook at Penda and Russo, brushes past
t hem

Danny noves on.
Both of their backs to Penda and Russo.

Russo | ooks at Penda

SMASH CUT:
A RI NG NG CELL PHONE
QUT TO REVEAL:
I NT. RENEE' S BEDROOM - N GHT
Gary, STARTLED awake by the phone.
He grabs it off the nightstand.

GARY
Renee?
| NTERCUT:

EXT. TANEESHA' S PORCH - SAME TI ME
Renee's standing by the front door with her cell phone.

RENEE
Yeah, it's nme, honey. |'mfine.
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Gary takes a deep breath, relieved.

RENEE ( CONT' D)
Where's Chri st opher?

Gary checks the bedside clock. 3 AM

GARY
He's sl eepi ng, hon.

RENEE
Go check on him

Gary hesitates.

GARY
I's this about what he drew on the
wal | ?
RENEE
Yeah, I'Il explain it to you later.
Go check on him
GARY
Ckay.
RENEE
Ri ght now.
GARY
Ckay.

Gary gets out of bed, heads for the door.
EXT. TANEESHA' S PORCH - SAME Tl ME

Renee waits.

DOMN THE STREET

Taneesha's dark green Chevy sedan is parked at the curb with
the enqgine off.

I NT. TANEESHA' S SEDAN - CONTI NUOUS

Taneesha is sitting behind the wheel with her eyes | ocked on
Renee . ..

I NT. RENEE' S HALLWAY - SAME Tl ME

Click! Gary finds the light switch, turns on the overheads.
Heads down to Christopher's bedroom

He knocks on the door.
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GARY
Chris?

No answer. Gary knocks agai n.

GARY ( CONT' D)
Chri st opher?

EXT. TANEESHA' S PORCH - SAME TI ME
Renee's |istening.

RENEE
Just go in, Gary.

I NT. RENEE' S HALLWAY - SAME Tl ME

Gary puts his hand on the knob. Hesitates before opening
t he door.

Light fromthe hallway spills into the dark room
The bed's enpty.
Gary turns on the lights, |ooks around.
GARY
(into the phone)
He's not here.
EXT. TANEESHA' S PORCH - SAME TI ME
RENEE
(fighting panic)
Find him
I NT. RENEE' S HALLWAY - SAME TI ME

Gary retreats from Chri stopher's room heads down the hal |l way
into --

I NT. RENEE' S LI VI NG ROOM - CONTI NUOUS

Gary stops, spotting sonething at his feet.

He reaches for the switch on the wall and turns on the |ights,
stares in nunmb horror.

GARY
Ch ny Cod.
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EXT. TANEESHA' S PORCH - SAME TI ME
RENEE
(al nost afraid to ask)
What is it, Gary?
INT. RENEE'S LI VI NG ROOM - SAME TI ME
Gary keeps staring.

REVERSE REVEALS AN ARRAY OF GRASS, WEEDS, AND STI CKS -- AND
DEAD RATS.

Arranged in a pattern across the floor.

RENEE (V.Q)
Gary? Gary, what is it?

Gary takes a step back -- WHAM
He bunps into soneone standing right behind him SPINS to

find hinself facing Christopher -- who's choking through a
PLASTI C BAG over his head.

GARY
Jesus Christ -- Christopher!

EXT. TANEESHA' S PORCH - SAME TI ME

RENEE
VWhat? What is it?

INT. RENEE'S LI VI NG ROOM - SAME TI ME
Gary RIPS the plastic bag off Christopher's head.
EXT. TANEESHA' S PORCH - SAME TI ME

GARY (V.0)
He had a goddamm bag over his head,
Renee.

RENEE
What ?!

GARY (V.0)

A plastic bag. He put it on over
hi s own head.

Hits Renee |ike a sledge hamer.
FLASH TO Denpbnte Jones in that body camvideo, his tw sted

face choking through the bag that Dari o Penda w apped over
hi s head.
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RENEE
Oh nmy God. |Is he okay?

I NT. RENEE' S LI VI NG ROOM -

SAME TI ME

Gary touches his son's face. Christopher's gasping but he
still has THE SAME DAZED LOOK IN H S EYES that Renee saw

earlier.

GARY
Yeah, | think so. But | think it's
. I think it's |like that trance
you were telling ne about before.

Gary | ooks back at the living room fl oor.

GARY ( CONT' D)
And he spell ed out something on the

fl oor.

RENEE (V.O.)

Spel | ed out?

GARY
Wth weeds and sticks and grass --
and dead rats, Renee. Dead rats.
Right in the mddle of the living

room

EXT. TANEESHA' S PORCH - SAME TI ME

Renee keeps her conposure.

RENEE

What ' d he spel
I NT. RENEE'S LI VI NG ROOM -

W DER over Gary to revea
rats on the floor:

It spells out "BAD."

out ?
SAMVE Tl ME

t he arrangenent of debris and dead

GARY
Bad. He spelled out "bad."

EXT. TANEESHA' S PORCH - SAME TI ME

Renee | ooks dunbstruck, gl

ances back inside the house.

I NT. TANEESHA' S HOUSE - DEMONTE' S BEDROOM - SAME TI ME

Danny stares at a PHOTO ON THE WALL: Taneesha and Denonte.

Both alive and happy.



Penda and Russo come up behi nd him
shoul der at the photo.

DARI O PENDA

Staring over Danny's

What are we doi ng here, Danny?

DANNY
It's his npother's house.

DARI O PENDA

| can see that, Danny. But what are

we doing here? After all

your

partner's snide little conments,

what are we doi ng here?

Danny | ooks at Penda

Behi nd Danny, Russo stares daggers at Danny's back,

qguestioning look to Penda -- and nods down at his gun.

Penda consi ders.

That's when Back-Up Cop #1 pokes his head through the door.
BACK- UP COP #1

Kitchen's clear, too.

It's an ice-breaker. Danny |ooks at Penda and Russo

DANNY
''Scuse ne.

78.

throws a

He steps past them all too-happy to join Back-Up Cop #1 out

in the hallway.

EXT. TANEESHA' S PORCH - SAME TI ME

Renee's still on the phone with Gary.

RENEE

Don't take your eyes off him al

right?

GARY (V.0)
Ckay.

RENEE
Il tell you nore when |
gotta go, though

GARY (V.0)
kay ... | love you

get hone.

Renee hesitates, gives her response the gravity it deserves:



RENEE
I love you, too.

I NT. TANEESHA' S SEDAN - CONTI NUOUS

Taneesha' s been watching the whole tine.

79.

TANEESHA' S POV: RENEE ON THE PORCH. Renee hangs up, seens
to think something over -- then heads back into Taneesha's

house.

ON TANEESHA

She ponders. Finally nods to herself.
Starts the engine and drives off

I NT. TANEESHA' S LI VI NG ROOM - CONTI NUQUS

Penda, Russo, and the Back-Up Cops are goi ng through
Taneesha' s personal bel ongi ngs, examni ning the bouquets,

Renee has Danny pulled off to the side. They speak in
whi spers.

DANNY
Jesus. Dead rats?

Renee nods. Danny ponders.
DANNY ( CONT' D)
If he ... If Christopher's dialed
into Jones this fuckin' tight, maybe
we can use that.

Renee bristles.

RENEE
Use ny son?
DANNY
To gain sone insight. If they've

got some kind of a Iink or sonething,
we could figure out what it wants.
Maybe even reach out to it --

RENEE
Reach out to it? Through Chri stopher?
Are you out of your fuckin" m nd?
Way don't we just use Mchelle and
your baby?

etc.

Danny opens his mouth to say sonething el se, then realizes

how fucked up his suggestion was. Holds up his hands.
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DANNY
Sorry.

RENEE
"Sorry?"

She scoffs at the inadequacy of the apol ogy. Shakes her

head, | ooks off to nake sure none of the others are |istening.
Penda and Russo are goi ng through Taneesha's nail. The two
back-ups are inspecting the hole in the wall.

RENEE ( CONT' D)
(to herself)
He already said | was poisoning him..

DANNY
VWhat ?

RENEE
Gary. The ot her night.

DANNY
That's not what he neant --

Renee | ooks at him angui shed.

RENEE
But what if he's right, now?
Literally. Poisoning ny son with
what ever' s been hangi ng over us ever
since we saw that footage -- and it
seens like it's getting worse. \Wat
if I shouldn't even be around him
now?

Danny doesn't know how to answer that.
ON PENDA

He | ooks up from Taneesha's mail. Casts a cold, stealthy
gl ance at Renee and Danny across the room. ..

EXT. POLI CE STATION - MORNI NG

Sun rising over the city. Cops com ng and goi ng t hrough the
front doors, returning fromtheir shifts or heading out to
their cars in the parking |ot.

ACROSS THE STREET

Taneesha pulls up in her sedan.

Kills the engine.
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I NT. TANEESHA' S SEDAN - CONTI NUOUS

Taneesha sits back to watch the police station. Scanning
t he parking |ot.

Wat ching the cops as they cone and go ..

WUMP!  Sonet hi ng bunps the roof sharply in the back of the
car., ROCKS the whol e vehicl e.

TANEESHA
Easy ... Easy, just relax ...

White cops. Hispanic cops. An Asian cop
Taneesha keeps wat chi ng.

Finally, the front doors of the station open and out cones a
bl ack cop.

Taneesha sits up.

It's Sgt. Kesper, the cop in charge of the night shift rol
cal |.

Taneesha wat ches as Kesper heads across the parking |ot.
There's A SLI GHT, GROALI NG RUMBLE, and Taneesha | ooks up in
t he REAR- VI EW M RROR

TANEESHA' S POV: THAT TW STED, OBSCURED FACE ri ght behind
her, BLAZI NG EYES | ocked on Kesper.

TANEESHA ( CONT' D)
(soot hi ng)
W' re gonna do this, okay? W're
gonna do it and everything' s gonna
be fine, everyone's gonna be cool.
Everyone. You too, you hear ne?
Everyone.

She | ooks back at Kesper, takes a deep breath.
Opens the door.
EXT. POLI CE STATI ON - CONTI NUCUS

Taneesha steps out. Shuts the door. Starts across the street
towards the parking |ot.

Eyes | ocked on Kesper the whole tine ...
Behi nd her, we catch A GLI MPSE OF A DARK, MONSTROUS- LOOKI NG

SHADOW darti ng out from behind her sedan and di sappeari ng
behi nd anot her car.



Taneesha keeps wal ki ng.
TANEESHA
Cool as ice, baby ... Cooler than
the next big thing ..
ON SGT. KESPER

He reaches his car, unlocks it --

TANEESHA (O S.) (CONT' D)

Oficer.

Kesper turns around, finds Taneesha ten yards back with her
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hands in the air. Slowy approaching him

TANEESHA ( CONT' D)

My nane's Taneesha Brice ... | don't

know i f you know t hat nane yet but
there was a bunch of other cops

raidin" ny house | ast night so trust
me, you're looking for me ... | didn't
turn nmyself in to thembut |I'mturning

nyself in to you. You got that?

['mturning nyself in. But you gotta
listen to ne. There's rules. And
you gotta be real careful 'bout them

awight? Don't call nobody el se

over here. No sudden noves. Don't

even pull out your handcuffs.

But the nore Taneesha tal ks, the cl oser she gets,

t hr eat eni ng she seens --
And Sgt. Kesper reaches for his gun.

TANEESHA ( CONT' D)
No! See, don't do that --

SGT. KESPER
Ma' am stop noving --
TANEESHA
Awright, awight! [|'m stopping.
Just don't touch the gun, okay? |'m
trying to surrender, | don't want

nobody el se gettin' hurt --
Sgt. Kesper touches the gun.

TANEESHA ( CONT' D)
Don't do that! Don't touch it!

VWH TE COP #1 (O S.)
Yo, Sarge! You okay here?

the nore
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Taneesha | ooks back, sees TWO WHI TE COPS approachi ng. She
starts backing off. Panicking.

TANEESHA
Tell themto stay back! Pl ease!

SGT. KESPER
Ma'am hold it right there!

Sgt. Kesper takes a step towards her, PULLS his gun --

TANEESHA
No! Don't!

Too | at e.

That DARK APPARI TION wi th LONG TW STED ARMS rises up right
behi nd Kesper in the blink of an eye. Kesper turns in tine
to see that tw sted, obscured face snarling down at himand
then HS WHOLE BODY TW STS LI KE A WASHCLOTH getting w ung
dry, flying apart in a spray of blood and |inbs.

TANEESHA ( CONT' D)
Noooo! !

VWH TE COP #1
Jesus Christ -- |

The White Cops both pull their guns -- but that apparition
STREAKS towards them Inpossibly fast. And the two cops
suddenly have their heads SLAM TOGETHER i n a sickeni ng pink

spray.

TANEESHA
Stop it!!

She' s backi ng away, crying, angui shed.
OTHER COPS cone runni ng, yanking out their guns.

RUNNI NG COP
Hold it! Stop --

Runni ng Cop gets cut off as he goes FLYI NG back agai nst the
wal | of the station, BASH Head-first, skull and brains
SPLATTERI NG of f the brick.

ANOTHER COP goes sailing through the air, CRASHES THROUCH
THE W NDSHI ELD of one of the parked cars. d ass TEARI NG hi m
open throat to crotch |ike soneone unzipping a tent.
Taneesha sobs, turns and runs.

A BURLY- LOOKI NG COP rushes up, takes aim
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BURLY- LOOKI NG COP
Freeze, goddammt!!

He FIRES and then sonething RIPS his armoff, GUTS himlike
a pig. He |looks down in horror.

Of the INTESTINES spilling out onto the pavenent:
EXT. POLI CE STATION - LATER

SCREAM NG SI RENS, FLASHI NG LI GHTS. Renee and Danny pul |l up
in their car, stagger out. Stunned by the mayhem

Looks |ike every cop in the city has shown up. Anmbul ances,
paranedi cs, firenen. News crews. Helicopters overhead.

Renee and Danny find Captain Trassup.

CAPTAI N TRASSUP
Fl anagan and Billings. Rose. Looks
i ke Sergeant Kesper.

DANNY
Oh, Jesus Chri st

RENEE
"Looks |ike?"

CAPTAI N TRASSUP
W found his nane tag.
(of f their |ooks)
It's like the whole thing with Ganni ng
only worse. Still trying to|l.D. a
coupl e of the other guys.

Renee's mnd is racing.
She | ooks up towards a corner of the police station roof.

There's a SECURI TY CAMERA up there -- AND ANOTHER CAMERA at
t he other corner.

AND ANOTHER ONE OVER THE FRONT ENTRANCE

AND TWO MORE MOUNTED ON STEEL POLES at either end of the
parking | ot.

Renee thinks it over, turns back to Captain Trassup. There's
a knowi ng | ook in her eyes.

Captain Trassup nods, grim

CAPTAI N TRASSUP ( CONT' D)
Yeah. Al the files fromthe caneras
are fried.
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RENEE
So soneone al ready wat ched.

Trassup judges her carefully. Trades a | ook with Danny.

CAPTAI N TRASSUP
Both of you. Tinme to purge your
soul s. \Wat ever you know about this.
What ever you think you m ght be
knowi ng about this. \Whatever wld
shit you're pulling out of your ass
that you're afraid to tell ne.

RENEE

(pressing)
Who was wat chi ng, Cap?

Trassup hesitates.

CAPTAI N TRASSUP
Abi gai | .

I NT. POLICE STATION - SECURI TY CONTROL ROOM - M NUTES LATER

Abigail is sitting with a STUNNED, VACANT LOCK on her face
in front of the blank nonitors.

Renee takes a seat next to her. Danny and Captain Trassup
wat ch fromthe door

DANNY
She watched it all go down |ive,
Renee. Al these caneras, all at
once. \Watever we got, she just
ODdon it.

Renee nods.

RENEE
Abby? Can you tell us what you saw?

Abigail's nmouth noves. She's sweating. Spittle on her |ips.
Fresh white hairs on her head.

RENEE ( CONT' D)
Take your tine.

ABI GAI L
She came up ... She canme up behind
him...

RENEE

Cane up behi nd who? Sergeant Kesper?
Abi gai | nods.
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Renee pulls out a photo.
It's the picture of Taneesha that Renee found online.

RENEE ( CONT' D)
Was it her?

Abi gail |ooks. She nods again.

ABI GAI L
That's her. She came up behind him

RENEE
And then what? Wat did you see?

Abi gail |ooks at her.

ABI GAI L
Sat an.

I NT. CAPTAI N TRASSUFP' S OFFI CE - M NUTES LATER

Trassup ushers Renee and Danny into the room shuts the door
behi nd t hem

RENEE
Trust me, it wasn't Satan, Cap.

CAPTAI N TRASSUP
So what was it?

Renee and Danny trade a | ook. Danny offers a weary nod.
Renee takes a nonment to get her thoughts together.

RENEE
There were a ton of cops com ng and
going out there. But Taneesha Brice
wai ted for Sgt. Kesper. Specifically.
She waited for him She chose him

CAPTAI N TRASSUP
Wy ?

RENEE
Because he was bl ack, Captain. |
t hi nk she thought it would help.

CAPTAI N TRASSUP
Hel p what ?

Renee hesitates.

RENEE
Can | use your conputer?
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Trassup gestures.

Renee circles around behind the desk, types into the keyboard,
navigates with the nouse. She steps back, gestures at the
noni t or.

Trassup and Danny circle around to take a | ook.

There's a frightening array of inmages on the screen. Ghostly
phant ons and appariti ons.

Trassup reads the headline.

CAPTAI N TRASSUP
"Vengeful Spirits.”

He trades a | ook with Renee.

DANNY
(readi ng)
"“A vengeful ghost or vengeful spirit
is said to be the spirit of a deceased
person who returns fromthe afterlife
to seek revenge for a cruel,
unnatural, or unjust death."

RENEE
It's not Taneesha Brice, Captain.
It's her son.
(measur ed)
Denont e Jones

CAPTAI N TRASSUP
Denont e Jones??

Trassup knows the nane all too well.

RENEE
Taneesha's his nother. Ws. And
his ghost, his spirit -- whatever
you want to call it -- it's killing
of f anyone who gets near her. Anyone
it perceives as a threat.

CAPTAI N TRASSUP
Especially cops, | guess.

RENEE
Especially cops.

Their eyes are |ocked. Trassup |ooks at Danny.

CAPTAI N TRASSUP
You buyin' this shit, too?



DANNY
After what we've seen over the | ast
coupl e of days? |'Il buy anything.

(sober reflection)
But yeah. Yeah, | buy it.

Renee nods in solidarity with her partner.

RENEE
W saw Brice on the security canera
at that store the other night. She
was trying to get the clerk to put
his gun down. She was to trying to
protect him Now this. Approaching

Kesper. 1'mtelling you she was
trying to turn herself in. Trying
to stop it -- but she can't. Because

every tinme she tries, whoever she
approaches, they're gonna get kill ed.

CAPTAI N TRASSUP
So what do we do?

Renee thinks it over. Finally takes the plunge.

RENEE
W help her. W find her and help
her .

CAPTAI N TRASSUP
How? How are we supposed to help
her if no one can get near her?

Renee thinks about it, glances back at the conputer screen.

I NSERT - SCREEN. Tight on the [ ast words that Danny read:
" a deceased person who returns fromthe afterlife to
seek revenge for a cruel, unnatural, or unjust death."

Renee nmulls it over. Turns back to Trassup.

RENEE
W gotta take another | ook at Dario
Penda and Gabe Russo

DANNY
But if he -- it -- Denonte -- If it
wants revenge for a wongful death,
why doesn't it just go after them
itself?

RENEE
What if it's tied to her?

88.
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DANNY
Tied to her? Like what, a dog on a
| eash?

RENEE

Li ke a haunted house. Only she's
t he house. The one connection it

still has to this world. So it's
nobile, but it only can go where she
goes.

They al |l exchange gl ances.

RENEE ( CONT' D)
That m ght be a weakness we can use.

EXT. CITY STREET - MORNI NG

TWO POLI CE CARS go bl azing by, sirens scream ng. Right past
an OLD ABANDONED BUI LDING with a debris-strewn ALLEY on one
side -- where Taneesha's sedan is sitting, hidden fromview.
| NT. TANEESHA' S SEDAN - CONTI NUOUS

Taneesha stares after the police cars with wide, frightened
eyes, listens to the sirens fadi ng away.

There's the CH RP of an incomng text. Taneesha pulls out
her phone and takes a | ook.

I NSERT - TEXT ON PHONE

H Taneesha, it's Oficer Renee Lomto-Smith. | was at your
hone this nmorning and we got your nunber through the phone
records, | know you're trying to help.

Taneesha stares, shocked.
She | ooks out her wi ndow, her m nd racing.

FLASH TO POV of Renee tal king on her cell phone, standing
on Taneesha's porch last night --

ANOTHER CHI RP. Taneesha | ooks back at the phone.

Meet me at ny house. 1841 Janeison Ave, Santa Carita.
know the rules. No guns, no fast movenents. | won't have
ny uni form on.

Taneesha shakes her head at the proposal. Too risky ...
Anot her chirp. Another text:

W can hel p each other. Wrman to wonan. Mdther to nother.
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That strikes a chord.
Taneesha hesitates, types back: Wen?
She waits -- but not for |ong.
Now.
Taneesha takes a deep breath. Types her answer:
K
EXT. /I NT. RENEE S HATCHBACK (DRI VING - SAME TI ME
Renee tosses her cell phone onto the passenger seat, nods to

hersel f. Waving through traffic, trying to stay calm
Abruptly grabs the phone again, nmakes another call.

GARY (V.0)
H, it's Gary. Leave a nessage and
"Il call you back as soon as | can.
BEEP!
RENEE
Honey, it's nme, |'mon the way.

I"ve called a couple tines but you're
not picking up. Call ne if you get
this, okay? | tried calling Chris
but he's not picking up either

kay, | love you, see you soon

She hangs up. Fighting panic.
EXT. STREET - CONTI NUOUS
Renee's car streaks by.

EXT. RENEE' S HOUSE - MORNI NG

Renee swerves into the driveway with the garage door already
going up. Gary's SWV inside.

Renee parks, junps out. Mkes a beeline for the kitchen
door .

I NT. RENEE' S KI TCHEN - CONTI NUOUS

Key in the |ock, the door flies open, Renee rushes in -- and
draws to a quick stop. Listening.

RENEE
Gary? Christopher?

Al'l quiet.
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I NT. RENEE' S LI VI NG ROOM - CONTI NUOUS

Renee enters, scans the room The floor's clean, no sign of
t hat arrangenent of debris --

Wi t .
Renee bends down. Picks sonmething up off the floor.
A SINGLE BLADE of dead grass.

Renee's heart catches in her throat. She | ooks down the
hal | way toward the bedroons ...

Finally rising back to her feet, she drops the bl ade of grass,
lets it flutter back to the floor.

TRACK W TH RENEE DOWN THE HALL

She draws up to Christopher's room

The door's open ... She peers around the corner

RENEE' S POV: Looking into Christopher's room It's enpty.
Renee keeps going. Reaching the open doorway of the naster

bedroom she | ooks around the corner -- and out cones
Chri st opher.

Renee al nost screans.

RENEE
Chri st opher!

Chri st opher | ooks at her, startled.

CHRI STOPHER
Hey --

RENEE
Where's your father?

Chri st opher nods into the room

CHRI STOPHER
Sl eepin' .

Renee takes a | ook. There's Gary, sleeping in a chair in
t he corner.

Renee lets out a sigh of relief. She grabs Chri stopher,
hugs himtightly. He hesitates, sensing her anxiety, hugs
her back --
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But then Renee suddenly pulls away fromhim Hol ds him off
at arms length. Like someone who doesn't want to spread a
di sease.

CHRI STOPHER ( CONT' D)
(conf used)
You okay?

RENEE
Yeah, | ... | was just worried. Wy
wasn't anyone answering their phone?

CHRI STOPHER
| turned them of f.

RENEE
What ?  Why?

Chri stopher hesitates. Renee grows uneasy.

RENEE ( CONT' D)
Chri stopher. Wy?

CHRI STOPHER
The guy with the plastic bag over
hi s head.
Sl ow, dawni ng horror on Renee's face.

CHRI STOPHER ( CONT' D)
You know who |'mtalking about, don't

you?
RENEE
What about hi nf
CHRI STOPHER
He woul dn't shut up.
RENEE
He cal |l ed you?
CHRI STOPHER
No, it was nore like ... He was just

munbling to hinself. And | could
hear hi mthrough the phone ..

Renee hesitates.

RENEE
What was he sayi ng?

CHRI STOPHER
He's afraid.



Renee nods to hersel f.

RENEE
O us. The police.

CHRI STOPHER
O soneone trying to hurt his nother
Li ke, he's scared shitless, he wants
to protect her.

Renee hesitates. Agonizing over this next:
RENEE
Can you ... Can he hear you? |If you
reached out to him-- if you asked
hima question -- could he hear you?
The question hangs there.

GARY (O S.)
Renee?

She nearly junps out of her skin.
| NT. RENEE' S BEDROOM - CONTI NUQUS

Gary's getting up out of his chair. Renee enters,
ri ght behind her.

GARY
Jesus. Wiat tine is it?
RENEE
Al nost ten
GARY
Oh shit, sorry -- | was up all night --
RENEE

No, don't worry, get going. |'ll
take it fromhere --

GARY

No way, |'mnot going in today.
RENEE

You sure?
GARY

Yeah, | already called. No way |I'm

| eaving you here dealing with this

on your own. Watever it is, we'll
figure it out together. Maybe take
himto a doctor or sonmething --
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Renee shakes her head.

RENEE
It's not a nedical thing, Gary.

He | ooks at her, hearing the certainty in her voice.

Renee goes through her routine: opens up the |ocker, puts
the gun and hol ster inside. Locks themup. Straightens and
turns to Chri stopher.

RENEE ( CONT' D)
Gve ne a mnute wth your dad, okay?

CHRI STOPHER
Seri ous?

RENEE
Yeah, serious.

Renee | ooks back at Gary. Of that | ook:
INT. RENEE'S LIVING ROOM - M NUTES LATER

Renee and Gary, alone on the couch, and Gary's trying to
process. Renee watches himand waits.

Gary gl ances down the hallway to make sure Christopher's not
anywhere w thin earshot.

GARY
Danny's on board with this?

RENEE
Yeah, he cane around. Captain
Trassup, too.
(of f Gary's | oo0k)
It was a sl aughterhouse, Gary.

Gary | ooks over at the TV. It just sits there, dark and
silent.

GARY
Is it on the news?

RENEE
It's probably on every channel

GARY
You think they're saying it's a ghost?

RENEE
"Il bet it's something nore |like
"unknown assail ants" for now.
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Gary keeps staring at the TV

GARY
Can | turn it on?

Renee hesitates. Picks up the renote. Points and clicks.
The TV cones on

Sure enough: Aerial shot of the police station. Energency
crews everywhere.

Lower caption reads "Unknown Assailants Attack LAPD."

RENEE
Let me go talk to Chris.

She gets up. Gary's staring at the TV like it's a ticking
bonb.

GARY
VWhat if it ... freaks out?

RENEE
You haven't seen anything over the
| ast coupl e of days, have you?

Gary shakes hi s head.

RENEE ( CONT' D)
Call ne if anything weird happens.
But | think I"'mthe only one it's
gonna do it for.

Renee heads off down the hall. Gary turns back to the TV,
turns up the volune a little.

NEWS REPORTER (ON TV)
It's all taped off, they' re not
letting us anywhere near the station
but we have unconfirmed reports of
at least six fatalities --

I NT. CHRI STOPHER S BEDROOM - CONTI NUOUS

Renee enters. Christopher's sitting on his bed. He turns
to her, his face ashen.

RENEE
VWhat ?

Chri st opher holds up his phone.

CHRI STOPHER
| heard hi m again.
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RENEE
What ?? What'd he say?

CHRI STOPHER
| think he's on his way here.

I NT. RENEE'S LI VI NG ROOM - CONTI NUQUS
Gary's still watching the TV, riveted by the news coverage.
There's a KNOCK at the front door.

Gary junps, startled. d ances over at the door, conposes
hi nmsel f.

He gets up, heads to the door. Takes a | ook through the

peephol e -- and pulls back in sudden al arm
GARY
(cal l'ing)
Hey, Renee --

BASH The door snashes open, throwi ng Gary backwards onto
the floor.

| NT. CHRI STOPHER S BEDROOM - CONTI NUQUS
Renee throws a | ook at Chri stopher.
RENEE
(fierce whisper)
St ay here!
She bolts out.
I NT. RENEE'S LI VI NG ROOM - CONTI NUQUS

Renee cones around the corner, finds Gary standi ng between
Dari o Penda and Gabe Russo

Penda's clutching Gary by the collar with one hand, hol ding
a gun to Gary's head with the other.

DARI O PENDA
(m mcking Gary)
"Hey, Renee -- "

He | ooks at Russo

DARI O PENDA ( CONT' D)
CGet the door.

Russo turns to close the door. As he does, Gary brings up
his arm THROAS AN ELBOW back into Penda's face.



97.

Penda spins, recovers, CLUBS Gary over the head with his
gun. A VICI QUS SKULL-CRACK that drops Gary in a spray of
bl ood.

Renee BELLOAS in rage as she VAULTS over the back of the
couch and dives at Penda --

VWHAM  She SLAMS into him TACKLES him They roll on the
floor. CRASH SMASH Crazy hand-to-hand shit, beating at
each other, smashing furniture. Renee's way out-sized but
she's like a wild banshee, fighting with everything she has.

Gary tries to get up to help her but Russo KICKS himin the
ribs, sends himflopping backwards. Turns to Renee, GRABS
HER HAI R from behi nd and YANKS HER HEAD BACK. Pulls her off
Penda.

Renee reaches back, CLAWS at Russo's face, goes for his eyes
as Russo screans --

Penda gets back up, WHAM PUNCHES Renee right in the stomach
It's a deal -breaker, and Renee drops, withing in agony.

Penda | ooks at Russo, gasping for breath.

DARI O PENDA ( CONT' D)
Check the rest of the house.

Renee | ooks up sharply as Russo heads for the bedroom hallway --
VWHAM  Penda ki cks Renee in the face to keep her down.

I NT. CHRI STOPHER S BEDROOM - CONTI NUOUS

Russo storms in, |ooks around.

The roonls enpty.

But Russo spots the open wi ndow - -
EXT. RENEE' S HOUSE - QUTSI DE THE W NDOW

Chri stopher's holding his breath, crouching right bel ow the
w ndow sill.

I NT. RENEE' S LI VI NG ROOM - CONTI NUOUS

Penda slings Renee over next to Gary on the floor. She's
choki ng, gaspi ng.

Russo cones back fromthe hallway.

GABE RUSSO
We're all clear
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There's a quick | ook of puzzled al arm between Renee and Gary.
Penda crouches down next to them |ooks at Gary.
DARI O PENDA

You weren't even supposed to be here,

not herfucker. This shit didn't have

nothin" to do with you. Don't you

have a job?

Gary struggles for breath

GARY
You just ... broke into my house ...
attacked ny wife ... And it's got

nothing to do with ne?

DARI O PENDA
Vel |l fuck, if you' re gonna be a dick
about it and get all hung up on the
details, sure. 'Cept now when your
kid gets hone from school, instead
of just finding out his nom s dead,
he's gotta find out he's a fuckin'
or phan.

RENEE
Wy ?

Penda | ooks honestly surpri sed.

DARI O PENDA
Wl |l you're the one goin' around
talking all that shit, you tell ne.
Maki n* waves on snooth fuckin' waters
when we're all supposed to be on the
sane goddamm teaml And for what?
Denmonte Jones? Sone piece of lowife
shit? Sonme career scunbag with a
crimnal record Iike a fuckin' phone
book?

He shakes his head to hinself. Betrayed, hurt, bitter.
DARI O PENDA ( CONT' D)
How d you find out? Huh? How d you
find out about the alley?
Renee can't help but smle.

RENEE
"Can you say six o'clock news?"

Russo | ooks at Penda as it clicks.



GABE RUSSO
That's what the guy in the alley
sai d.

DARI O PENDA

Was it the ghost? |Is that how you
found out?

Now Renee's the one who | ooks surprised. Penda |aughs.

DARI O PENDA ( CONT' D)
What, you think you're the only one
that's been seein' all this weird
shit? The only one that can put two
and two together?

RENEE
So now what ?

DARI O PENDA
W wait.

RENEE
For what ?

DARI O PENDA

For Taneesha Bri ce.
RENEE
What makes you think she's gonna
show up here?
DARI O PENDA
| texted her and | said | was you.
| said we could help each ot her
He smles at the stunned | ook on Renee's face.

DARI O PENDA ( CONT' D)
Gabe, get the kitchen.

I NT. RENEE' S KI TCHEN - CONTI NUQUS
Russo goes straight to the oven.

Turns on all the gas.

I NT. RENEE'S LI VI NG ROOM - CONTI NUQUS
Renee just stares at Penda in dazed wonder

DARI O PENDA
When she shows up, we're gonna |ight
this fucker up like the Fourth of

( MORE)

99.



100.

DARI O PENDA ( CONT' D)
July. End of Taneesha Brice. And
["mthinkin" that ends Denonte Jones,
too -- any ties he still has to this
wor | d, anyway.
(anot her smle)
And it sure as hell ends your ass.

I NT. RENEE' S KI TCHEN - CONTI NUOUS

Russo's closing the windows. BEHI ND HM the door opens
fromthe garage ...

In steps Christopher. Wth a GOLF CLUB in his hands.

He raises it up over his head, ready to strike --

Russo catches the nmovenent out of the corner of his eye.
He turns just as Christopher swings -- BOKI BLOCKI NG t he
ﬁ:gbhgﬁéh his arm HOLLERS in pain, the gun flying out of

Chri st opher swi ngs again. Russo KNOCKS the club aside and
charges, BASH SLAMM NG Chri st opher back into the cabi nets.

I NT. RENEE'S LI VI NG ROOM - CONTI NUQUS

Everyone hears the commoti on, Penda charges for the kitchen --
Gary reaches up fromthe floor, GRABS PENDA' S FOOT as he

goes by. Penda GOES SPRAW.I NG hits the floor. Renee dives
at him scratching and clawi ng, FICGHTI NG FOR PENDA' S GUN
Penda knocks her aside and staggers back up to his feet.

DARI O PENDA
kay, fuck it.

He aims the gun down at Renee's head --
CRASH!
The front door EXPLODES i nward!

Penda ducks, covers his face fromthe flying debris. Looks
back up towards the doorway.

There stands Taneesha Bri ce.

DARI O PENDA ( CONT' D)
Oh, fuck.
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He brings up his gun to shoot her -- but Renee grabs a shard
of BROKEN GLASS fromthe floor, stabs it down into Penda's
f oot .
Penda screans.
Russo cones stunbling out fromthe kitchen

GABE RUSSO
Dario -- !

Renee turns to | ook at Taneesha. One last card to play:
RENEE

It's theml They're the ones who
nur der ed your son!

TANEESHA
(like ice)
| know who they are.
(thin smle)
And so does ny son

Russo has his gun up to fire -- but the tw sted, obscured
face of Denonte Jones SUDDENLY RISES UP right in front of
hi m

Russo staggers back with a scream

GNARLED FI NGERS cl ose around Russo's forehead and snap his
head STRAI GHT BACK at a 90 degree angl e.

The gun flies out of his hand, SLIDES across the floor.
Renee REACHES for it -- then suddenly has a nonent's pause.
She | ooks up.

Right into the DARK PITS of Denponte's eyes.

And Renee carefully pulls her hand back fromthe gun.

Dari o Penda di ves at Taneesha, grabs her and spins around

behind her. He brings his gun up to her head. Looking down
at Renee but now there's no sign of Denobnte.

DARI O PENDA
Where is it, where'd it go??

Renee | ooks around hel pl essly. No cl ue.

Penda gl ances around the room panicked, twists the barrel
of his gun into the side of Taneesha's head.

DARI O PENDA ( CONT' D)
She dies, you piece of shit! She
dies if you come near ne!
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He spins around, no idea where Denonte could be comng from--
| eaving hinmsel f totally exposed to Renee.

She grabs Russo's gun and fires.

The bul | et goes right through Penda's head. Taneesha pulls
away from himas Penda drops.

Instantly, the ghost of Denonte Jones MATERI ALI ZES out of
everywhere -- the whole roomseens to rush together, like a
t ornado suddenly form ng, rushing at Renee in an angry rage.

TANEESHA
Denont e, no!!

Denmonte sweeps up right in front of Renee --
And t hen st ops.

Renee pul Il s back, drops the gun. Gazing right into the bl ood-
mad face of Denonte Jones

Gary watches, holding his breath.

Chri st opher comes staggering out fromthe kitchen, stops
cold at the sight of the apparition hovering over his nother.

CHRI STOPHER
Don't hurt her!

Denmonte's eyes take in Christopher. Gary. Back to Renee.

TANEESHA
It's done, baby.

Denonte | ooks back towards his nother. G eat sadness in
t hose eyes.

Taneesha nods, tears spilling down her cheeks.

TANEESHA ( CONT' D)
It's done.

One final look at Renee -- and then the ghost just DI SSI PATES.
Li ke snoke.
Taneesha sobs.

Chri stopher rushes to Renee. Gary crawl s over. Huggi ng
each other. Renee |ooks back towards the kitchen.

RENEE
The gas --
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CHRI STOPHER
It's off, | got it.

Taneesha watches them Father, nother, and son, all crying
and clinging to each other.

Taneesha's crying, too. She |ooks around the room

TANEESHA
He' s gone.

Renee staggers to her feet and approaches her.

TANEESHA ( CONT' D)
My baby's gone.

Renee reaches out to her. Taneesha sobs again, and steps
into Renee's enbrace.

They hug tightly, both of themcrying, as Gary and Chri stopher
watch fromthe fl oor

EXT. POLI CE STATION - DAY

Crime scene personnel step back, parting Iike the Red Sea as
Renee and Taneesha head across the parking | ot towards the
front entrance, wal king side by side, dried tears still on

t heir cheeks.

Danny fol |l ows behind them keeping a respectful distance.
Not fearful. Just respectful.

They reach the front steps and head upwards.

I NT. POLI CE STATI ON - FRONT LOBBY - CONTI NUOUS

Renee, Taneesha, and Danny enter. Heads turn --

A MJRMUR goes through the room SUDDEN FEAR in a | ot of
t hose faces.

Renee hol ds up her hand to keep things calm

Captain Trassup edges his way through a coupl e of other
of ficers, approaches warily.

RENEE
Captain. This is Taneesha Brice
(the all-clear)
Her son's at peace.

CAPTAI N TRASSUP
What about Penda and Russo?
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RENEE
(poi ntedl y)
They' re at peace, too.

Trassup | ooks at Taneesha, nods his respectful understanding.

DETECTI VE SUSAN HALL (Q. S.)
Is this her?

They all | ook back. Detective Hall pushes her way through
the other officers, pulls up in front of Taneesha.

DETECTI VE SUSAN HALL ( CONT' D)
I's this the one?
(of f their stares)
Captain, why isn't this woman in
handcuf f s?

RENEE
What for?

DETECTI VE SUSAN HALL
What for? Accessory to nmurder, how s
that? On damm near a dozen counts,
six of themright out there this
nor ni ng!

Taneesha | ooks around, uneasy, starts backing off. Renee
| ooks at her.

RENEE
No, don't worry, you're good --

TANEESHA
No. Something' s wrong.

Renee hears the TONE i n Taneesha's voi ce, suddenly | ooks
ar ound.

That's when the overhead |ights FLICKER AND GO QUT. The
room conmes alive with STARTLED REACTI ONS.

A LOW GROAL behi nd Taneesha. She spins around.
No one there.

TANEESHA ( CONT' D)
Ch ny Cod.

RENEE
VWhat ?

TANEESHA
It's a trap.
( MORE)
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TANEESHA ( CONT' D)

(she | ooks at Renee)
He just wanted nme to think he was
gone. That those two cops were the
end of it -- but he just wanted you
to bring ne in here. So he could
get as many of you together in one
spot as he coul d.

Renee stares at her with horrified understanding.
The doors suddenly sl am shut.
The w ndows | ock.

And t hroughout the room all the conmputers suddenly fill
with an array of all those dash cam body cam and security
canera i nmages.

Cops spin to look at their nonitors. WId, flickering inmages,
like strobe lights in the darkness.

Taneesha stares at Renee, horrified.

TANEESHA ( CONT' D)
| didn't know.

Detective Hall whips out her gun, ains at Taneesha.

DETECTI VE SUSAN HALL
What the fuck are you up to??

RENEE
No, don't -- 1!

Denmont e Jones rises up behind Hall, envel opes her in those
long gnarled arns and rips her apart.

Al'l hell breaks | oose.

Cops whi pping out their guns, firing, spinning, |ooking for
a target, shouting in panic. Blood and |inbs flying
everywhere, nore guns blasting, bullets flying and hitting
everyt hing, everyone.

CAPTAI N TRASSUP
Stop shooting! Stop --

Trassup takes a bullet in the chest, smashes back agai nst
the wall.

DANNY
Cap -- !!

Danny scranbl es over to him
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Taneesha picks a gun up off the floor, spins to | ook around
the room Sobbing in angui sh.

TANEESHA
(calling out to Denonte)
Wiay?  You had it! Your vengeance,
you had it! But you so full of hate,

you gotta just keep killin" -- so
now it's on you! 'Cause | gotta cut
t he chai n!

She turns to Renee. Puts the gun to her own head.

TANEESHA ( CONT' D)
| didn't know.

Renee stares up fromthe fl oor.

RENEE
Taneesha, don't --

TANEESHA
You watch your boy. M poor baby.
They turned himinto a nonster --
but the nmadness gotta stop.

RENEE
No!

Renee dives at Taneesha, tackles her to the fl oor and grabs
the gun. Rolls over and | ooks up, finds herself staring
right into the snarling face of Denonte Jones as he hovers
above her.

A nmonent of stark terror -- Renee knows she's about to die.
But the next instant, Renee's fear is replaced by sudden
rage and defi ance.

RENEE ( CONT' D)
Is that what you want? Leave her no
choi ce except to bl ow her own brains
out? Is that what you call protecting
her ??

Danny wat ching from across the floor, helpless ..

Denmonte seens to recalibrate. Judges Renee coldly ... the
gun in her hand ..

That's when Taneesha rises to her feet, staring up at her
son. Denonte turns his eyes upon her and Taneesha hesitates,
finally reaches up toward his face ... Her fingers touching
his cheek ..

And the plastic bag slides off his face and into her hand.
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Taneesha stares at the bag and sobs.
Renee can't do anything but watch, spellbound.
Taneesha | ooks back up into Denonte's eyes.

Denont e gazes back at her. Seens to take a couple of deep
soul ful breaths ... as if finally able to breathe freely ...

Closes his eyes ... Pain, shanme, grief

DEMONTE JONES
Bad.

And then he's gone. Leaving Taneesha standi ng al one am d
all the carnage.

DI SSOLVE TGO
I NT. TANEESHA' S HOUSE - LI VI NG ROOM - DAY

Renee pours fresh paint into a pan. Christopher dips a roller
into the pan, spreads the paint across the new y-repaired
[iving roomwal l

Gary clinbs down froma | adder over in the corner, |aughing.

GARY
Easy, easy. Not so nuch, okay?
What do you think, you're drizzling
chocol ate on a sundae?

It's a house-painting party in full swing and the roonm s
bustling with activity. Renee, Gary, and Chri stopher pitching
in with Taneesha's NEI GHBORS to hel p get Taneesha's life

back in order, the floor covered by drop cloths, cans of

pai nt, pans, brushes and rollers spread out all over the

pl ace.

Taneesha stands back, watching with a smle.

TANEESHA
Go ahead, let it drizzle. You're
doing fine, Christopher.

Chri stopher sniles back at her.

Renee notes their warminteraction, can't help but smle
hersel f.

NEI GHBOR WAYNE
Hey, Renee, can you give us a hand?

RENEE
Oh yeah, sure.
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Wayne indicates the couch.

NEI GHBOR WAYNE
Just wanna nove it back fromthe
wal | .

Renee |ifts along with Wayne and a coupl e of the other
nei ghbors, noves the couch into the center of the room

NEI GHBOR WAYNE ( CONT' D)
Thanks.

RENEE
No prob.

They start spreading a cloth over the couch. Renee turns to
find Gary standing right next to her. He can't stop smling.

RENEE ( CONT' D)

What ?

GARY
Not hi ng.

RENEE
Yeah right.

GARY

Just watching you, that's all. |
nmean it's not |ike you' re yucking it
up with the folks in line at

Di sneyl and, but it's a start.

RENEE
Oh Jeez, gimre a break, would ya?

Sudden commotion at the front door as Danny wal ks in, |oaded
down with bags of food. Mchelle right behind himwth their
new BABY in a carrier

DANNY
Lunch has arrived!

CHRI STOPHER
Awesone, |'mstarving! Wat'd you
get ?

DANNY

Chicken and ribs, ny man! And al
the fixin's!

CHRI STOPHER
I'"'mdown with the fixin's!
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Chri stopher bolts over along with Gary, Wayne, and the rest
of the neighbors. Mbbing Danny to get the food.

But Taneesha takes advantage of the noment to pull Renee
asi de.

TANEESHA
| just want you to know, | can't
| can't thank you enough for al
your hel p.

RENEE

Ch c'mon.  We're the ones who need
to be thanking you. W lost a |ot
of good people -- including Denonte.
But you got himto stop

Taneesha | ooks baffled for a nonent, shakes her head.

TANEESHA
It was you, Renee. You're the one
who got himto stop. He saw what
you did. He saw you stop ne from
pulling the trigger. He saw someone
el se protecting ne.

They judge each other in silence.
GARY
Hey c' non, you two. Gab a plate
bef ore Christopher snarfs everything.

Renee finally nods, and she and Taneesha head over to join
t he ot hers.

EXT. TANEESHA' S HOUSE - LATER

Gary, Christopher, and Danny are packing up all the painting
equi pnent into the back of Gary's SUV.

Renee and Taneesha wal k out fromthe house together.
RENEE
| mean it. |If you ever need anyt hing,
you cal |l ne.

She stops, spotting something on the wi ndshield of the SUV.
Crossing over to stare.

It's alittle bouquet of weeds, twi gs, and dead grass.

Renee gl ances around. She picks up the bouquet, stunned,
holds it out to Taneesha.

But Taneesha just sm|es.
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TANEESHA
That's not for ne. It's for you.

CUT TO BLACK
THE END
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