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RIVALS

Over black:
SUPERTIMPOSE THE LEGEND: "BASED CON A TRUE STORY"

cUT IN:

INT. HALLWAY - APARTMENT BUILDING - DAY ¢ N

; ;ﬁ"é@@ 4@/ // S%é%?
Covered with banal wallpaper. A run-down“biild:
Graffiti. We SEE many POLICE OFFICERS 4n E%;%&@ ive
gear, some whose faces are obscured %%1§%Bk§%§ They CREEP
UP the stairs, toward a DOOR at the cRGEGE the hall.

Three of the officers are carrying: 'METAIL SHIELD.

UTTER SILENCE.
SUPERIMPOSE THE LEGEND: "PHELADELPHIZ, 1974"
One of the OFFICERS sigr

fingers: INTO POSITIONSs !

DOOR. YOU, UP THE STA so on.

-h!ﬁE MEN TAXE OFF THEIR HOODS. We SEE:

KIPIERZYNSKI, thirty-two. They replace the hoods with
GAS MASKS.

THEY POINT THEIR GUNS toward the closed door. They're
ready with the EXPLOSIVE CHARGE.

THREE...TWO...ONE...

BOOM!

INT. APARTMENT - DAY




Within a split second, we go from SILENCE to CHAOS. The
police yell in messy unison:

POLICE OFFICERS
Go! Go! GO! GO!

Three MEN are in the apartment. They are caught in the
middle of various quotidian activities, obviously off-
guard. BUT THEIR SHOTGUNS ARE CLOSE BY. One of them
REACHES FOR HIS GUN and is IMMEDIATELY RIDDLED WITH
GUNFIRE by the COPS.

The other two MEN,charge into another room,éﬁﬂg adJOlnlng
bedrocom. - N

INT. APARTMENT -~ BEDROOM - DAY

POLICE 42
Halt! STOP!

Then Frank, spotting : men have gone:

A beat. SILENT,, funs are trained on that DRESSER.
Frank takes of I To the dresser:

/  FRANK (CONT'D)

the police! You're
unded! Come out with your
is over your head! Now!

FRANK {CONT'D)
I will repeat: come out now,
with your hands over your head!

STILL, NO RESPONSE.

FRANK (CONT'D)
(to the officers)
On the count of three. OQne...
Twe. .. THREE!
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MASSIVE FIREPOWER is UNLEASHED INTO THE DRESSER.
Whoever--and whatever--was in there is alive no longer.
A beat.

Frank reaches to the DRESSER and CAREFULLY swings open
the doors to REVEAL:

NOTHING. NOTHING but a HUGE HOLE IN THE WALL THAT THE
DRESSER HAD OBSCURED. '

An ESCAPE ROUTE, leading to the roof. THE TWO MEN ARE
GONE. -

INT. APARTMENT - DAY

LATER. IN THE APARTMENT.

The POLICE are doing a search?
material that has been sortég
names and phone numbers on
PARKING TICKET. FRANK I

Bl “g@pproaches a pile of
ugh: photos, receipts,

iy
e

¢of paper. And a

Lieutenant!

CUT TO:

and start to search

INT. ANTHONY SCARF(O'S APARTMENT - DAY

It is early morning. The POLICE are ransacking the
place, searching for...something. EVIDENCE.

ANTHONY SCARFO is on the sofa, with his handcuffs on, his
arms behind his back. Next to him is girlfriend VANESSA,
a mid-thirties beautiful African-Bmerican; in her arms,
their four year-old daughter, JANIE. Vanessa is looking
at Anthony with darkness.




Not searching but seated nearby is FRANK. He eyes
Anthony and Vanessa.

Lieutenant Conlon is here, interrogating Scarfo. He
holds up a PARKING TICKET.

LIEUTENANT CONLON
This parking ticket belongs to a
van that's registered to your
garage. It was at the crime
scene. It was found two hours
ago.

ANTHONY SCARFO
One of my vans was stolen.

LTIEUTENANT CONLON
Did you file a report?

I didn't have to.
after a few days.

FIEUTENANT CONLON

ow this van and others
‘have been used on scores
past eight months? All

d Pennsylvania and New
o}

,Jrs nearby. Scarfo stares at him for a beat,

ANTHONY SCARFO
I don't know what you're talking
about.

Frank avoids eve contact with Vanessa, who maintains a
glare at Frank. THEY KNOW EACH OTHER. Another POLICEMAN
approaches, a GUN in his hand:

POLICEMAN #2
Is this your firearm, sir?
{beat)
You have a permit?
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ANTHONY SCARFO
That thing's eight years old,
never been fired.

(beat)

Look, you got nothing against.
me, arright? I quit, yvears ago.
I work on cars, with my
brothers. You ain't gonna find
nothing. Go 'head, look!

Lieutenant Conlon loocks over at Frank as we:

O, CUT TO:

7
o

LIEUTENANT CONLE

He doesn't have a pefmib T
gun, he goes away f&:
months, that's if
money on him, no

come up.

* about the parking
~ That connects him to
ime scene—-—

_ LTEUTENANT CONLON

ve 1t up, Frank. Give it up.
e blew our warrants, we blew
our arrests--he goes away for
six months, that's it. We got
one of 'em, you can interrogate
him--he's at the morgue.

The Lieutenant walks off, leaving Frank alone.

INT. PHILADELPHIA HOSPITAL - DAY

Frank walks down the corridor of a noisy and dirty
hospital. Stops outside a room. Looks through the
window to REVEAL:




INT. PHILADELPHIA HOSPITAL. ROOM - DAY

Frank enters. An old man, Frank's father, LEON, sixty-

five, is unconscious and attached to a respirator.
whispers into his ear:

FRANK
Pop?

No answer. Frank turns to look around. gSpots, on the

nearby nighttable:

2

A PHOTOGRAPH, old, dog-eared. Of Leon and & geenager:

we'll learn it's a photo of Frank's brothéﬁ_ 1
(KRZYSZTOF) . .. 9 G
We HEAR a WOMAN'S VOICE:

WOMAN'S VOICE ¢ 2
He's being released next %
For good behavior. :
get a job.

INT. PHILADELPHIA HOUSE - KITCHEN - DAY

.é‘a.;,

Frank is here,, @ kitchen, with his gister, MARIE.

MARTE

knows he's hurt us. And
) trying to be better. We
ould help him.

{(beat}

We should.

FRANK
I don't know... I spent a lot
of time trying to be different
from him...

MARTIE
So?

FRANK
So I wanna live for myself. I
can't be helping him all the
time.

i i
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(coldly)
I'm sorry, I'm telling you how I
feel. What do you want me to
say’?

MARTE
He needs a favor.

FRANK
Don't kid yourself, Marie. He
never cared about us.

MARTE
Then think about Dad. It's
important for him.
(beat)
Chris's changed, vou know. ﬁy‘
has.

Frank turns. Marie grabs his ar

A

would be now.
for Pop. 2

ANGLE ON FRANK as

CuT TO:

, forty-two, is in front of the prison
ges and walks a few steps on the sidewalk.
‘ rie, comes toward him in the parking lot.
ent of silence, in which nothing and a lot is
7 embrace.

‘éﬁthey hug, Chris locks up and sees Frank, several
feet away, leaning up against his car in the parking lot.
After a few seconds, Frank walks slowly to Chris and the
two men hug.

They separate; Chris SMILES at his younger brother. To
avoid having to do the same, Frank looks down at Chris's
luggage bag. Frank takes the luggage and walks back to
the car.

INT. CAR - DAY




Frank is driving. ¢Chris is in the back seat, with Marie
in the front passenger's seat. Awkward beat of silence.
Then:

CHRIS
How's Pop.

MARTE
Depends on the day.

CHRIS
He gonna die?

FRANK
We're all gonna die sooner or
later. %%
{beat) . :

CHRIS
I wanna see Pop.

INT. HOSPITAL - DAY

Frank, Marie, and Chrjg
Ieon's room. Leocon 1s'
the window.

Dad-~-
You

you doing up?
supposed to be up!

LEON
iris?! Jesus, get over

CHRIS

LEON

(shrugs)
They took out one lung, buit they
left me the good cne. I'm
breathing much better now.

INT. HOSPITAL - LEON'S ROOM - DAY
Leon is lying down once again. Chris is by his side, in

a chair. Leon holds his hand. Marie and Frank stand
further back.

!,
!
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LEON
I think about you every day,
you know that?

He touches the PHOTO ON HIS NIGHTSTAND.

LEON (CONT'D)
Here, look--I always got it
with me.

The wrinkled photo of him and Chris as a
market.

LEON (CONT'D)
It's my favorite... All that
time we spent together--I thifik °
we're both pretty good-loo ;
there, don't you?

CHRIS
We still are.

LEON g

You are... I ain'
I used to be.
{winks)
There are t

though.., I' »l you what, if
they opex: years
ago--—

rupting)

25
|

U;,@fell us what the doctors

, LEON
y"e doctors? They always say
the same thing--but I'll be out
soon.

MARTE
I don't even know why I ask vou
ANYINOIXrS . .«

She moves off to the hallway, sighing.

Frank exits behind his sister. Chris remains alone with
Leon. They look into each others eyes.

LEON
You're not very talkative.




CHRIS
Yeah...

LEON
'S arright. The important thing
is that you're out.

CHRIS
I'm just on leave, Pop. It's a
furlough.
Leon hardly listens.
LEON
Wag a long time you were in

there.

He pulls himself together.

you?

& before pulling out a

Wide-eyed, surprised, Chi.
b hem out to his father, who

pack of cigarettes.
takes three.

% Stop with the
it. If you listen to

, everything's forbidden.
bt as well die right awav...
" (beat; change tone)
wou know, I understand you. I
been working all my life and now
I got nothing... So maybe you
were right--the system's so
goddamned crocked.

CHRIS
I've done a lot of bad things,
Pop. Frank, you know, he's a

good guy.

LEON
Yeah... But you know, you never
feel the same way about your
other kids as you do your first.




A KNOCK. It's Frank:

FRANK
Chris--

Chris turns:
FRANK (CONT'D)
We gotta go if you wanna see
your kids. I gotta drop Marie
off first.

Chris neds, then turns back to Leon:

CHRIS

They embrace.

INT. HOUSE - FOYER - DAY

We meet
Chris and Monica

Frank and Chris enter a workd
MONICA, forty and formerl

.......

INT. MONICAgst _,; - LIVING ROOM - DAY

enter, seeing two children: one, a girl
ore than ten or eleven years old; the other,
teen (MICHAEL). The children look at the men

MONICA
Kids, thies is your father. Come
on, get up.

Both children dutifully rise from the couch and
embrace... FRANK.

CHRIS
(warmly, nenplussed by
the mistake)
What're you doing? It's me--1'M
your father! Come on, give me a
kiss!




INT. MONICA'S HOUSE - KITCHEN - DAY

They have all moved into the kitchen, seated. We can see

into the living area; it's all an open space. Michael
tries on a jacket, which is clearly too big. He seems

happy anyway.

CHRIS
We can take it back. You look
like an old lady.

MICHAEL
No, I like it. Thanks.

Robin, delighted, unwraps the records Chrﬁ sy
her; she goes to kiss him on the cheekf%&hb ]
mother, sitting cross-armed. %, %ﬁ *

ROBIN
Can I play it?

MONICA -
Of course, sweetly art
'head.

Robin goes to play thgg

Rubettes. Chris smilé
The record starts.,

" MICHAEL

CHRIS
You gotta buckle down.

MICHAEL
Yeah...

MONICA
"Yeah, yeah"--It's not enough to
say "yeah" all the time.
(to Chris)
He goes out every night.

CHRIS
(to Michael)
Listen to your mother. You
screw up in school, that's how
you stay in the sewer.




Chris gets up and goes over to Robin, doing the Twist

over by the record player. He dances with her. At first

surprised, Robin gets into the swing of things, dancing
with her father. Chris looks at Frank.

CHRIS (CONT'D)
Hey, vou remember?... Come on,
show 'emn.
(to the kids)
I taught him everything he
knows. ..
Frank finally lets go and starts dancing, tw@}ging with
Robin. Chris takes Monica's hand to get her %o.ddn
well. :

tep outside. Looks at his
tho is here, too:

ou got a boyfriend? You
dance with him.

o

) ‘2
=

RCBIN
»*L don't have a boyfriend, I'm
only ten!

FRANK
Oh. Yeah.

ROBIN
What about you?

FRANK
I don't have a girlfriend--I'm
only thirty-two.

She laughs. He grows serious.




FRANK (CONT'D)
I'm divorced.

ROBIN .
So then get a new chick!

FRANK

{smiles: then)
I'm working on it.

INT. MONICA'S HOUSE, DINING ROCM - DAY

Monica and Chris drink coffee. But the chil
longer there. Chris looks a bit disappointe]

kY
S, G

CHRIS - Y
Mike ran off pretty quicﬁ%ﬁﬁwﬁ-%
¢ o

MONICA o

he's got girls
Just like you
You're not gonna change

es furtively.

CHRIS
Yeah, mayvbe vou're right.

He turns serious again. Sotto voce:

CHRIS (CONT'D)
Listen, uh--
(beat)
I heard you're still on the
street.

She looks at him, does not answer. We know he's right.

[




CHRIS (CONT'D)
You still using?

MONICA
Every day's a battle.

CHRIS
I know it hasn't been easy for
you, but this time it's gonna
be different. Arright? As soon
as I get a little money, I'll
pass it along. I'm not gonna
take off on you. I promise.

FRANK
It's time.

Frank and Chris drive along
morose. Suddenly the prigen -
gradually f£illing the gghol
of the gates. Ill-at-e&g
silent.

Chris kisses him ¢ E%f cheek and gets out. Frank watches
him walk to the gt %3nwentrance. Chris stops a few feet

from the jail Pancde. Turns, walks back to the car:

Ka na come pick me up
porrow morning? We could hang
~a little.

FRANK
(beat)
I can't. I got something
personal I gotta take care of.

CHRIS
Okay... No problem... See you
soon, huh?

' FRANK
Yeah.

Chris turns and walks back to the jail. ANGLE ON FRANK
as we




CUT TO:

INT. / EXT. FRANK'S CAR -~ STREET - DAY

Frank 1s sitting in his parked car when a young woman
appears on the gidewalk. She is VANESSA. We've seen her
before, with Anthony Scarfo. Frank jumps out of the car
to follow her.

INT. DEPARTMENT OF MOTOR VEHICLES - NORTH PH%” Y -~ DAY

An ugly building. VANESSA works behind a[%J
bullet-proof glass in front of it. &

"?R%
g

L
‘ﬁ&,géll%atlons,

Frank watches as Vanessa processes D
ob11v10us to her surroundings. .

Almost as 1f hypnotized, Fran*’
his turn, and he approachesg@the®

MUFFLED. Through the g

clerk next to her; she's embarrassed.
bissed that she's dealing with what looks
quarrel. Sotto, to the clerk:

VANESSA (CONT'D)
SOrry...

e

Framk doesn't respond.

VANESSA (CONT'D)
You been following me for weeks.
I know, I've seen vyou. What do
you want?

Frank looks behind him at the customer next in line. He
then bends down, talks through the air holes that are
belt-level. It's awkward, almost funny:

FRANK
I don't know...

R




She turns and.
She

closed.

4

{beat)
I been thinking about you a lot.
bdbout what happened between us.

VANESSA
That was a long time ago,
Frank...

FRANK

My life then, it was a
nightmare--my brother... I know
we can't go back to how things
were between us, but I guess
I...I just hope we could be
friends. See each other ever
now and then. %%
2 %%\If'.%,{'

E .
VANESSA %@@

P &
Yeah? Can you be seen wifh me?

Can you be seen with ;he*n
"colored girl"? .

FRANK
You just said, ,
time ago. %
different..,

& u%@an off-duty card. The window's
Rs“away -

EXT. PRISON - DAY

Chris steps out onto the street.

INT. RESTAURANT KITCHEN. DAY,

Near the sink, a man washes dishes, scouring plates with

a brush. The restaurant MANAGER and Chris loock on.

THE MANAGER

FADE OUT.




Pay's 5 dollars an hour. Two
seatings at lunch, two at
dinner.

Chris looks around; the dishwasher smiles at him.

- THE MANAGER (CONT'D)

Yas or no?
{beat) W
Makes no difference to me. L]

CHRIS : -
No...thank you. s

THE MANAGER
Arright... Suit yourself.

& \’ »:*f > \
%m% L
He gestures toward the door. . %

»5’
?%;@ Q “@
% S, 2 e

Chris walks through the 01tn@an c i The f

EXT. SIDEWALKS - DAY

INT. THE RUBY - DAY

?lch is deserted at this hour
%@booth doing accounts: LOUIS,
50ish, graylng._ oks at Chris in astonishment. Chris

smlles. They

CHRIS

e

LOUIS :
He's dead. Whacked by the '5
Martelli brothers. At least L
that's what we think, since
nobody found the body.

CHRIS
What about Big Mike? |

LoUIS
You won't see him around here no
more. He bought a bar, over on




| V-

South Street. He's doing OK...
They say he plays poker with the
Mayor these days...

L O

He laughs.

& LOUIS (CONT'D)
What about vou? Any plans?

CHRIS
(shrugs)
[ Keep the judge happy. Just stay
; straight, find some work.

ey
] . ] ' s E4t
Touig looks at Chris and smiles... Serious

last sip of his drink.

EXT. PRISON - NIGHT

Chris rings at the gate, and wdiit] fﬂJ%yseconds for
someone to open. N %

INT. FRANK'S APARTMENT
‘ y
L The living room is dard Se)

listening to music,and £liBping through old photos of
N Vanessa. Clearly thby weke once lovers...

Music: Tommy Jang#w'adw'he Shondells' "Crimson and

Clover".

INT. FRANK!S ;kTMENT— NIGHT cuT

Spedkinhg up to the MANAGER, TOMMY, portly and middle-

o

aged, who ig in his makeshift office on a platform:
FRANK

Tommy! Hey, Tommy! You up
there?

The Manager peeks his head out. TOMMY. Genially:

i TOMMY
“ Hey, asshole!

FRANK




I got something I need to ask
you! Can we talk?

TOMMY
You're talking already, ain't
vou?

FRANK
C'mon!

Tommy gestures for him to come up. We HEAR Frank, in the

next scene:

FRANK ({PRE-LAP)
He's a good guy, I'm telling
you.

INT. SUPERMARKET -

A cluttered space.

out.
judge.

emme ask you something. How
»Close could you be with this
Yguy? I known you twelve years,
you never mentioned him to me,
not once.

FRANK
Well, him and me, we had some
problems. But that's all over
with now. I'm just trying to
help him.

Tommy looks troubled.

TOMMY
I don't want any trouble.




FRANK
You won't. I promise.
{beat)
Will you help?
Tommy looks at him, and we:

- CUT TO:

EXT. SUPERMARKET - DAY

BNGLE ON TOMMY as he says:

TOMMY
Unload 'em here, then I want‘qou«
inside, for stacking-- \

The CAMERA PANS OVER to REVEAL: CHR%Q. wéawlng a blue
smock, unloading empty crates onto%@ vil.o of them out
back of the supermarket. - LT
somewhat brutal.

;3lggle the bar inside, 1lift the
N ball-—-
G :/\f;-}

Chris smiles...

CHRTS
It's fine, don't worry about it.
FRANK
I'm serious. The thing could
flood--
CHRIS

Arright, I got it.




Frank takes two beers from a six-pack. He holds one out
to Chris.

CHRIS (CONT'D)
It's good. 1I'd rather be here
than at Pop's.

Frank gestures, "You're welcome."

FRANK
What about the supermarket? How
wag your first day?

CHRIS

(shrugs)
'Was okay. Not exactly rocke&;
science.

FRANK

It's a start though, f;%'f
You'll find somethlﬂ@%éﬁ
(Chrig nods; th

Can I ask you so_@thi

Frank pull cut mug shot
ONE:

FRANK
ou never seen either of 'em?

CHRIS
Do me a favor, Frank. Don't get
me 1nvolved in that kind of
shit.

(beat)
You understand?

Frank gets the point. Puts away the picture.

INT. SUPERMARKET -~ BY THE CASH REGISTERS - DAY

SO




s

Chris unloads a cart by the cash registers. NATALIE, 25,
a pretty cashier, is busy counting her money in a panic.
She bites her lip, looking devastated. She looks around,
worried, then bursts into tears. Chris comes up.

CHRIS (COCNT'D)
What's wrong?

Natalie only cries harder.
CHRIS (CONT'D)

C'mon, hey--don't cry. What's
the matter?

NATAT.TE
I'm forty dollars short.
register.
(beat)
It's the second time in ¢
days.

i

- takes forty dollars from his wallet and puts the

£

bilTe 4n the till.
CHRTS
There, end of story. How's
that.
Natalie is wide-eyed.
CHRIS (CONT'D)
(in a brusque way)

End of story.

He goes back to the cart, she is watching him.




EXT. SUPERMARKET BUS STOP - END OF DAY

Chris smokes a cigarette while waiting for the bus. A
small car stops. The window rolls down. It's Natalie.
Another young woman drives.

NATALIE
Hey, you!

He goes toe the car.

NATALIE (CONT'D)
What're you doing?

CHRIS
Waltlng for the Queen and her& C
.carriage. -

NATALIE

- A table of five.
friends (two women and one
Chris clowns around, everyone

Seen through the ru
Natalie, Chris, anec
man). BEER on the
laughs.

FADE OUT.

.
EXT. HOSPITAL - PARKING LOT -~ DAY

Leon, Frank, and Marie are getting out of the hospital.
Frank carries his father's bag. They are getting into
Frank's car.

INT. CAR - DAY

All in the car, Frank driving and Leon in the back
seat... Leon spots a store...




LEON
Marie, honey? Would you go get
me some cigarettes please...

MARTE
Cigarettes? Dad, are you crazy?
LEON
Please.
{beat)
What difference does it make
now?

Leon's right.

EXT. CAR - DAY

It pulls over, outside a luncheoneftk

INT. CAR - DAY

e
u:"

went to your house to get
r the hospital, I...I
a letter. From Mom...

4nto the rearview mirror. A welghted beat.

FRANK (CONT'D)
You told us she abandoned us—-

LEON
That's right.

FRANK
The letter said she begged the
judge for custody--she wanted to
take care of me because I was
too young when you--

Leon's rage builds, and then he explodes:




LEON
Your mother was a whore, kid—-
you got no memories of her, and
believe me, you're better off.
{beat)

The day she died didn't matter
to me--she'd been dead to us for
twenty years before that.

Frank is silenced... After a long beat...

| LEON (CONT'D)

Why don't you get rid of the

goddamned past, kid? Get your

own goddamn life now.
(beat)

Christ...

EXT. PRISON — PARKING LOT - DAY

Frank is waiting outside the gé

S

»CaF on the other side of

the street. Frank watchet she walks to the prison
door. %g -

When she turns aropnd te w‘her daughter to hurry up,
Vanessa spots Franf bn hie’ car. She is staring at him.

Frank loocks awkward g@M&

/ _ ‘\‘,}.'E

e i
INT. PRISGF’V-. TOR'S ROOM - DAY

hf“f Janie, on her lap. ANTHONY SCARFO comes to
dowid, on the other side of the glass.. At first they
) %F each other without speaking. Anthony loocks at

“child. He smiles, places his hand on the glass. The
girl does likewise.

ANTHONY SCARFO
Hiya, pumpkin--how are you.

JANTE
Hi, Daddy.

VANESSA
She has an ear ache.

ANTHONY SCARFO




She have a fever?

VANESSA
Yeah, but its going down. How
about you, you all right?

ANTHONY SCARFO
What's it look like?

JANTE
When are you coming home, Daddy?

ANTHONY SCARFO
Soon. DPon't worry. They got
nothing.

VANESSA N
Is it true, what the
saying? Is it true?

He looks at Vanessa:

No.

%%ONY SCARFO
oW 1t's not true. I'm
“¥tta here soon. Soon.

Vanessa seems conflicted, however. She isn't necessarily
GLAD to see him gone...

EXT. SUPERMARKET - LOADING DOCK - DAY

Chris and a co-worker unload cartons from a truck. A
man, MIKE, 43, approaches and call Chris.

MIKE
Look who it is! Fucker!




Chris turns around and recognizes Mike. He drops every
thing and goeg to hug his cld friend.

CHRIS
Jesus, Mike--where'd you come
from!

They loock very happy to see each others when the Chris's
foreman, DE SOTO, appears. He speaks loud so everyone
can hear, directing hig comments at Chris.

DE SOTO
Hey asshole! What're you doin'?

Chris says nothing.

DE SOTO (CONT'D) g
What do you think we pay you
for, to socialize?

GMW
(beat) .y
W la n%)‘

ass, that it? You &&
now, buddy. '
move onl
(beat)
I've got myx}

looks at Mike and very
Soto at the rear of the
to realize he might have

'DE SOTO (CONT'D)
;:-——back to work.

diseveral times. The ferocity, the violence, is
astounding. He stops.

There is bleood all over Chris's face. Hisg foreman is
terrified. All of a sudden, Frank's friend, Tommy comes
outside:

TOMMY
What the hell's goin' on here?!?

Tommy SEES Chris all full of blood. Stunned.

o I [

[
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Chris takes off his apron and hurls it at a baffled and
disturbed Tommy, and then Chris leaves with Mike.

Natalie, who had been smoking a cigarette outside with
other employees, has seen the whele thing...

INT. CHRIS'S ROOM - NIGHT

Chris and Natalie are lying clothed on the bed in each
cther's arms.

CHRIS
What do you want to know?

NATALIE
L] Please don't be mad.

CHRIS
I'm not mad.

- CHRIS
- You wanna kno
ri went away?

A beat.

. I got ten years

\ NATALIE
my God.

CHRIS
. He was a plece of shit. He cut
I off the head of a woman I loved.

She is clearly shocked by the brutal revelation.

NATALTE
What about the mother of your
kids...?
|
v CHRIS

It was after I left my wife...
(beat)




_____

Listen Natalie... I like you and
I don't want you getting the &
wrong idea about me. I'm, I'm B
net a bad perscon...l'm not. And
I'm trying, each and every day,
to make it right.

Silence as he awaits her reaction.

NATALIE ,}
I know you're not a bad person,
I'm just a bit--shaken, 1is : ]

all...
CHRIS ‘ |
I know. But...I like you so 4
much. .. a
NATALIE

I like you too...

They kiss.

CONLON, forty.
papers.

; -;op box this mormning.
of6s of Brinks trucks, :
ddresses of drop-off points. L

FRANK
A score? \

LIEUTENANT CONLON
I don't know.

A POLICEMAN comes in. Knocks. Frank looks up.

POLICEMAN .
Captain, there's a woman here to
see you...




Frank turns around, surprised, to see Vanessa in the
waiting room. Frank goes up to her, they both seem i111-
at-ease. Frank leads her out into the hall.

FRANK
Listen, I'm sorry about the
other day. I didn't want any
trouble.

VANESSA
You wanna...qgo for a coffee
with me when you're done
working? '

Frank is astonished.

FRANK
What?

VANESSA .

I'd...I'd like to tadkid

I need to understand geme;

if I could... We @@%%%%%%?

coffee or a drinki atz8P. Is
P ko d%ﬂ;@

: %g;n front of him and heads to the door with a
c&. He watches her, somewhat stunned.

- EVENING

Frank and Vanessa are sitting in front of each other in a
bar. We can't hear what they say but they seem to be in a
big conversation..

It's night outside now, they are still talking... We can
see that they go through different feelings. Sometimes
arguing and some others, they lock moved to see each
other again...




INT. HOTEL ROOM - NIGHT

Frank and Vanessa make love passionately... g

INT. HOTEL ROOM - LATER

The two in bed, post-coital. Vanessa 1is turned away lay
down on her side. Frank is watching the ceiling. Both
stay silent... We can see they feel bad about what
happend. after a long silence...

VANESSA
I met him in a bar, on third
street... I was dancing...and %
using...I thought he was like@gﬁ
angel who would come save mg,% '
from everything... He did eveny. )
thing right. He helped m%%& ﬁﬁﬁﬁﬁ 1

27
when she was sick and tryving
TR

funny... I thought heywo
anything for me afid INlg

him... I was Ql%ﬁﬁﬁﬁwﬁ%ﬁdn't
want to admit ¢ehatihc was
trouble... e %%ime I could, :
and too scared L

re I was.

- BATHROOM - NIGHT

“Just finished showering, and has now wrapped

i%;f ﬁp in a bath towel. Seated on the gide of the

tub,%é%e is thinking hard.

INT. HOTEL ROOM - BEDROOM - NIGHT - INTERCUT

Frank puts on his jacket. He is thinking too, then seems
to want to get out of the rcom. He opens the door...

INT. HOTEL ROOM - BATHROOM - NIGHT




LR

Vanessa hears the sound of the closing door. She loocks
disappointed. She gets up and goes into the room. Frank
sits on the bed.

FRANK
I'm not gonna walk out on you
again. I want to be with vyou.
Vanessa doesn't know what to think, but finally a slight
smile emerges...

INT. THE RUBY - NIGHT

Chris, deep in thought, sips a drink w1th~
LOUIS. At another table are two other mén “thelm

have seen at the beginning of our ston_%and%@n the mug
shots: the ESCAPEES... and three sexy%ggxﬁg ¥n heavy
make-up, clearly prostltutes and i ”; ﬁ%ﬁpﬁ. They drink

LOUIS

' %%gﬂ S
I know } 1%%%1 don't know

i,

Chris shakes § '_“:%d.Louis puts his arm around Chris's
shoulder andswhispers in his ear.

o LOUIs

u’s from New York. They
Started up three, four years
‘ago. Girls and scores. We've
become friendly. They're
prepping a job now. They're
having trouble with some guys
who are tipping the cops. Big
trouble, if you know what I
mean... They need someone
reliable. I could introduce
you. ..

Chris looks over at them. One of the guys looks back.

CHRIS
I'm out, Lou. I'm out...




_ LOUIS
Understood. But you change vour -
mind, you lemme know. Your call.

He empties his glass. Monica, Chris's ex-wife, walks up.
Louis kisses her hand.

LOUIS (CONT'D)
I'll leave you two...

Louig leaves Chris and Monica to speak.

MONICA
0ld habits die hard.

CHRIS &
I was in the neighborhood. K%Y
want a drink?

MONICA
I'm with cllents¢%h
go. Take it easyﬁ

to Partenza

out Chris)
uy I was telling you

- PARTENZA
who knocked off Antonio

LOUIS

- {nods)

And after, Ruiz's buddies made
his wife pay. She had to hook
for them for five years.

PARTENZA
Yeah, I know. I know her.

ANGLE ON CHRIS

As he looks at Monica: one of the guys next to her tries
to kiss her. Monica gives him an energetic brush-off. The
guy begs her. He gets down on his knees at her feet.
Around him, everyone laughs. For a laugh, he starts to

A———
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beg like a dog. More laughter. Monica tosses him a sugar
cube.

EXT. RIVER BANKS - DAY

- Chris and Natalie are stretched out in the grass in
front of what's left of their picnic. A young woman,
YVONNE, is seated next to them. Nearby, Mike plays ball
with a little boy. The man is out of breath.

CHRIS
What's up Mikey? Getting o0ld?

MIKE 7
Okay, wise guy! Why don't yoi
- come

I Mike runs after the ball.

YVONNE -
| Ever since he gotgfigut
L

- inseparable. What
yours? o

L SING)
I don't S ¢ go much.
; They're B not the same.
& I fucked, ¥Wat up, what can I
tell Y%%ll”% 7
g He goes off t@ﬁ@gé%% they pase the ball back and forth.

[ EXT. SN

;séﬁ%mé%k bar which would normally serve sandwiches
fgﬁ%in s. It's closed.

o

m Dt%%%é%ﬁ'% Tis come upon a shack on the river bank. A
[ dode

) MIKE
| [It] belongs to a pal of mine.
‘ He's retiring and said I could

take over.

L CHRIS
Great.

MIXE
Yeah... It belongs to the city.
It's got potential. Just
imagine, hot dogs, french fries,




drinks—-but I don't want to get
into this all by myself. What
do you say? You interested?

Chris 1is a bit astonished.

CHRIS
You want us to go into business
together? I don't got a cent
to my name.

MIKE
We don't need that much. A coat
of paint? The deal is, the
mayor has to pick us. Martin
thinks anyone he recommends hae

Brief silence. . %%%%%%%
= o ﬁ%@%
o A ¢
o
We just been insid - 4
\ 4
It ain't ougd tEribute,
that's for s@ Bat the
mayor's

good” stories on hig
2 Jprogram. .. So the
., attgle could work.

S around.

looking

— KITCHEN - NIGHT

FRANK
Hey man.
(beat)
How's 1t going?

CHRIS
Good. Real good. You?

FRANK
Not too bad.

Frank ig in a light mood, it's clear.

voking. The front door opens and Chris enters.
Hiis brother a moment, then passes, unheard,
to the refrigerator. Takes out a couple of
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CHRIS
You smile like that, means
you're in love.
{beat)
You 1n love?

Frank smiles widely.

CHRIS (CONT'D)
She cute, at least?

Frank laughs, surprised that Chris has diagnosed him so
quickly.

CHRIS (CONT'D) i
I'm in love too, and she's a4}
fuckin' babe. Come on, te%%%:é%

Frank shrugs, elightly sheepish.
CHRIS

Okay, keep it to yo
arright... /

I

FRANK
I...I couldn't.

CHRIS
Why not?

FRANK
{beat)
I was ashamed.
{beat)
I'm sorry.

A brief silence.




CHRIS
Well, that's just the way it
goes, right? Life goes on?

He takes another swig from the bottle.

CHRIS (CONT'D)

Don't make any difference, T
guess. ..

(brightens again)
I still 1like you.

{beat)
And now whaddaya know, we're
both in love!

INT. / EXT. SNACK BAR - DAY

repairs. Mike is outside, sc
up and parks. Leon gets out a@d
Frank follows. Natalie calds
his hands on a rag.

Chris! Somek

Chris looks,

9, ad to walt for you to come
-me, I'd never see you! So,

CHRIS
You like?

LEON
It's nice...

CHRIS
How you feeling?

LECN
Me? Strong as an ox! So what
can I do here?

CHRIS

;i H




Don't worry about it.

LECN
Come on, give me something to
do,
I'm not good at standing around.
Let's go.

He takes off his jacket. Natalie comes up.

CHRIS
Pop... I wanna introduce you to
Natalie. ©Natalie, this's my
father.

LEON
Hello, young lady... Whatg
pretty young lady! -
NATALTE
Thank you. 5@?@%

(to Frank)
So, you like it?... Did you come
to work?

FRANK

(taking off his jacket)
Absolutely. Ready to go.

EXT. SHACK - LATER




In front of the building, they take a little break for
sandwiches and drinks. The mood is happy. Leon is the i
star, showing off for Natalie. : {3

LEON
And his escape--did he tell you I
about that? Hold on.

He rummages in his wallet and pulls out a newspaper [
clipping with a headline: "Spectacular Escape Attempt At L
Prison." He shows it to Natalie.

S———

- LEON (CONT'D)
Look at that. Front page news!

CHRIS

(astonished)

You saved that? 5

% i = N

Natalie studies the photo: Chrisg an N wmther guy, a LJ
giant, 30 years old, handcuffg%@%%§%%éhg%wo policemen.

There are also mug-shots of Cﬁ?fs%%%gﬁhis accomplice.

p -

LEON .
Front page, T Sdved it! -
Come on, teld phgw you made E%

the rope... %

his head, no. Frank gets up. He doesn't

FRANK
I gotta split.

CHRIS -
You're not having lunch?

FRANK
I can't...I gotta go back to
work. Some of us have a job, we_
stick with it.

Chris gets the message, they both look at each other...
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EXT.

CHRTIS
Thanks for the help.

FRANK
You got it...

SNACK BAR - SURROUNDINGS - DAY

Frank goes to his car. He notices another car parked and
two men in the trees. One appears to be surveilling with
binoculars. Frank takes a good look before taking off.

INT.

Frank enters Conlon's office.

Conlon nods, waves him in.

POLICE STATION - CONLON'S OFFICE

FRANK
Can you talk?

glVlng him a tail. You know
anything about that?

Conlon locks at Frank.

LIEUTENANT CONLON
We're keeping an eye on him.

FRANK
Why? Any special reason?

LIEUTENANT CONLON
Just routine.




FRANK
Since when?

LIEUTENANT CONLON
Since we've gotten word your
brother's been seen at the Ruby.
With some others we've been
watching.

FRANK
That's pretty thin, don't you
think? You and I both know a
lotta people could get us in the
same kinda trouble.

LIEUTENANT CONLON
{a beat)
He's living with you,

FRANK
Not with me. Above me.

P 7
room above me. L v

C it keep people from
ng... 1 don't have to

FRANK
A guy's allowed to help his
family, isn't he?

LIEUTENANT CONLON
Frank--

FRANK
I'm not gonna turn my back on
him just because I'm a cop.
He's
trying to get his life in order

1
LSS

,__._..




again--

LIEUTENANT CONLON
I'm not asking vyou to.

FRANK
Then what are you asking?

LIEUTENANT CONLON
I'm just asking you to be
careful, that's all. Just do
what you think is right. And be
careful.

EXT. SNACK BAR - DAY

Dressed in their best suits, Chris an
MARTIN MCNALLY, 50s, graying hair £ e
counselor. .

MCNALLY
I know what I saidy,

nothing was signe

%

Just like

If it

- 4
o%Pyou'd get it--you had
i1 'support.

. MIKE
then what's the problem?

MCNALLY

The mayor received anonymous
letters. His people, too. They
weren't happy about it.

MIKE
But you already knew about our
records, and so did the mayor--

MCNATLY
Yeah. But the guy threatened to
make a stink with the whole
city--what do you want from me?
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MIKE
You said it was as good asg done! i

MCNALLY
I told you I was sorry! The =
elections are just ahead--the IJ
mayor doesn't want to risk it. -

CHRIS [1-
Who sent the letters, do you
know? '

MCNALLY ]é

No point in telling you.
it's any consolation, he won t
get the bid either.

MIKE
I don't give a fuck abou% hat

o5

yvour fuckin' word!

Mike stands up, furious,
Chrig restrains him.

s

sure you nevesl E{ ’
the both%@ﬁ youdr

Pale, scared, t E%gf%%%%lor takes off. b
-." .

INT. MARIE S HCUSE - DAY

The television is playing footage of A POLICE ASSAULT ON o
THE SYMBIONESE LIBERATION ARMY in California. 1In a _
gruesome blaze of fire, the cops have shot down the b
suspects. P

Leon, Frank, and Chris are having a before-meal drink. Pl
Looking disgqusted, Chris rotates a drink in hig hands, y
without drinking. o
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An OFFICER begins to speak on the TELEVISION, about the

police effort.

On .the TV, more fogtagé.? )
A police®ge W Frank watches without reacting

on fire.
to Chris.

CHRIS
(mutters)
Fuckin' pigs...

FRANK
C'mon.

CHRIS
That asshole should shut his
fuckin' mouth! He thinks we're
idiots--they wanted to kill all g
those people, so they killed Aﬁ%
"em. i,

FRANK
I just said to keep youri;
down. %

FRANK

Chris swig.

obody's making you watch. Go

“help with dinner.

CHRIS
You supporting the cops?! Your
buddies bumped ‘'em off, so of
course they're right!

MARTE
Chris!

FRANK
You don't know what the fuck
you're

talking about.

a house




Frank gets up suddenly and turns off the TV.

Heavy

gilence. Chris looks at his brother, challenging him.

FRANK (CONT'D)
There were grenades in the
house. Bombs. They came out
firing. If the cops shot, means
they had no other option!

CHRIS
What a joke.

FRANK
We're talking about armed
militants! You know what
they're capable of.

CHRIS
We know what you're capat

A
animals-- y: .

FRANK @, o
I didn't do anzth%%ﬁ? w'
know what youéﬁé TalkAn

What's gott%%%gr 7

CHR
(furﬁ@ﬁs)
Don't tef@%@e I don t know what
h wqh% bout Not ever, you
%I known all about
I was 15 years old!

CHRIS

Take your turkey and shove it up

your ass... I don't give a fuck.
(back to Frank)

When I was inside, you all let

me down. But those kind of

people—-people you look down on-

-they were there with me.

FRANK
They're the killers, Chris!
What's wrong with you? They got
what was coming to them!

CHRIS
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You think they had a choice?

FRANK
Yeah. I do. And so did you.
Don't try and make us think
you're a victim all of a sudden.

Chris shakes his head, midway between anger and
discouragement.

CHRIS
That's bullshit and vou know it.
And if you don't, it means
you're a bigger sap than I
thought vyou were!

He gets up and grabs his jacket. Leon,thA%w‘Mle arms
around him and tries to stop him. BV

LECN
Hey hey hey hey! .
here, and we never gﬁ
other... C'mon,

to stay! There! .5 5-$‘M @?for all
that, so don't hakey %ﬁ%ss.

I made a Fusst »think you all
gone cragyl 7't worry, he'll
stay, é%i. g9, leave this

nuthoyy the department

call,

~h%%§§?them I went home.

Frank kissa;y\‘“i?lster goodbye.
; MARTE
(imitating her
__ brothers)
"I'm leaving,” "No, I'm

leaving!"

What're you, ten years o0ld? T
been coocking all morning. So
sit

back down and shut your mouths
for five minutes. Have some
manners for once in your life.

Silent. Then, sotto voce:

CHRIS
Good going, asshole.

Frank watches his brother angrily. Quietly:




FRANK
Loser.

This puts a charge into Chris. Chris goes to Frank and
grabs him by the neck...

CHRIS
Want me to shut your fucking
mouth?

Frank gets up, ready to retaliate, fist cocked.

on the floor.

His forehead is cut open, G, L rothers stop
fighting, feeling bad for him evengtheu‘ gthey know the

fight between them is not over... ¢ Gok
other...

INT. BAR - DAY

CHRIS
\ I think it's better we stop
w seeing each other.

NATALIE
(half-expecting, still
surprised)

What did I do?

CHRIS
You didn't do anything.

NATALTE
Is it 'cause you feel bad about
the snack bar?

fr——
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CHRIS
You wouldn't understand.

NATALIE
I want to.

CHRIS
Fuckin' pisses me off. It
pisses me off to have to unload
ghit at
a supermarket. Pisses me off to
gee you at that cash register.
And it pisses me off being with

you like this--without money,

without anything. It fuckin®’

pisses me off. There you ha
it.

NATALIE
Because
you're pissed off?

right, ,
I don't understant

CHRIS (CONT'D)
It's better this way, believe
me.

NATATTE
No it isn't. It isn't better.

Natalie

She gets up and takes off. He doesn't try to stop her.

INT. CHRIS'S RCOCM - NIGHT




Chris lies on the bed wide awake, thinking hard.

FADE TO
BLACK.

We PRE-LAP the following line of dialog:
CHRIS (0.S.)

I was gonna take Robin to the
movies. See what's playing.

INT. / EXT. MONICA'S HOUSE - DINING ROOM - D&

In the dining room, wearing a robe, Mon%c¢y
from Chris. He's furious as she sticksian lal-
7 &

looking document in front of his faces

CHRIS
What is this?
(as he reads) :
Are you kidding me?%

lﬁne, Chris. Seven years
hi1d support.

b, CHRIS
@l was in jaill And I'm flat
ﬁbroke now--what do you think
you're gonna get outta me?

MONICA
(shrugs; then)
I hear you're starting a
business with your friend.

CHRIS
Yeah, well...that just went up
in smoke.

MONICA
I know you inside and out,
Chris. You make promises and

[
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then you break 'em. I'm telllng
you now, I'm not gonna let this

drop, because there are a lotta

things--things even money can't

undo.

CHRIS
What do you want from me? What
do you expect me to do?

The little girl, Robin, comes in. Seeing her, Chris
calms down. Whispers to Monica:

The child
Chris and

CHRIS (CONT'D)
I don't have anything... My
brother had to lend me a roomf

know that.
change--

off?
Is that it?
take

off again,

eétrained)
you dare talk to me like

MONICA
(to the girl)
Go to your room, honey. 'Kay?

goes off without having to be told twice.
Mconica stare each other down.

MONICA (CONT'D)
Word is you found yourself a
nice young thing... Why don't
you pimp her? You out of
practice? Or is she too good
for that? I wasn't too good for
that, was I, Chris.




| ' CHRIS
Shut your mouth!

MONICA _
I know you too well. You can't
fool me with your bullshit about
changing! I know... I seen you-
-your new one'll be hooking
soon—-

CHRIS
Shut your goddamned mouth!
fuckin' cunt!

He slaps her suddenly, hard. In the
daughter is glued to the wall.

MONICA _
See? I know you real we;

CHRIS
Yeah, I know you tod
want that money t8ysn:
your fuckin' nose%ggwm ohe
telling you ta. ©

Chris and Louis
the kegs and c;
counting out fic
the shape ofy

B

Chris an €

their early thirties.

v LOUIS
é%%\ . %%, ‘Their names are DeStefano and
A Heredy... They got a bar over on
S Kensington Ave., called Perry's.
A little neighborhood spot
that's always empty. They open
it up for lunch but they're
always there real early. It's
ideal... The address is on the
back of the photo.

Chris unwraps the gun and checks it.

LOUIS (CONT'D)
Questions?

8v.F Louis takes a little cloth bag in
gun out from behind a crate.
?We%@ﬁgrwith several black and white snapshots

He hands

I

o

—

I
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Chris shakes his head.

LOUIS (CONT'D)
It's good to have you back.

CHRIS
I just need to get back on my
feet. I ain't making a habit of
it. Understood? '

LOUIS
Understood.

CHRIS
I just got one problem. And
need your help. 3

LOUIS
Congider it done.

INT. CHRIS'S ROOM - DAY

a %@; ‘
Chris tapes up his gun, andﬁ%%gmﬁiigger finger. He's a
pro. i, ?g v

Chris looks out the %%ndow. Down on the street, the
pollce car watchﬁ_# ¥ is in pOSltlon. One of the

. other sleeps in the passenger's
seat. Chris ;’%%s#*s his cup of coffee and loocks at his
watch.

;ﬁ%s ACROSS THE STREET, SLOWLY.

f% U

Q%%AG¥MAN slinks beneath the window level of the parked
caré%t%ward a FIRE HYDRANT in front of Chris's apartment.
The Man slinks low, at the same time the CAR TRAVELS,
alongside the car, hidden from the cops. He HOLDS a
WRENCH. Still out of sight from the POLICE.

FURTIVELY, blocked by the slowly moving car, he UNSCREWS
THE HYDRANT'S BOLTS, and WATER SHOQTS OUT FURIQUSLY from
the hydrant.

It COVERS the windshield of many cars, most important the
PCLICE CAR.




INT. POLICE CAR - DAWN

We SEE the SLIGHTLY panicked police inside the vehicle as
they struggle to get out of the water-socaked car. They
can't see a thing for a moment. Chris hasg successfully
used this opportunity to glink out of the apartment

building.

EXT. PHILADELPHIA - QUIET STREET - DAY

Mike is fiddling with a motorcycle. He manages to

adrenaline thing...

They take off.

ﬂﬁ ‘.2.\%» i

EXT. PHILADELPHIA - OUTSIDEQQERﬁﬁfS%EAR - DAY

Chris and Mike are at thgﬁ.*“ '*ﬁa small street, watching
a guy close up a van lﬂ» Ne) the bar. When the van
leaves, Chris 31gnals E j’ g;q Who starts up. The
motorcycle roars ugxto e *ﬁar 1n no time. Mlke brakes
hard. Chris Jjumps%

removing his helm

Z% i

Theﬂmﬁ collapses. DEAD.
Another guy stands from behind a table and pulls a gun.

Chris shoots twice more. The second bullet almogt blasts
his skull in two. He falls to the ground, limbs limp.

The wall drips with blood and bits of brain. Chris is
about to LEAVE when he hears a NOISE.

He heads into the back room, gun arm outstretched, in
search of the source.
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IT'S a YOUNG MAN, a teen perhaps, who appears wide-eyed
in a doorway, then closes the opaque glass door. He is
so young, in fact, he seems almost pubescent. Chris
shoots through it and the glass shatters, revealing the
collapsing boy.

Suddenly a door opens at the back of the bar and a GIANT
MAN appears, armed with a revolver.

Chris dives to the floor instantly, and the Giant fires
his revolver almost simultaneocusly. The bullet misses
Chris, who jumps up and FIRES, hitting the guy in the
heart. Chris, numb and panting, stays down briefly then

gets up with difficulty, goes over to the id leans
over him. DEAD.

He HEARS a moan. Chris stralghtens, figure out
where the noise is coming from. £ g8 first target,
still barely alive. Chris goes upﬁ i 1w > His eyes are
open and his mouth is full of blpod@ He speaks a few
incomprehensible words, Whlch@m Kawi _%%he gurgling
blocd. Chris shoots him in t. He steps out.

- DAY

the motorcycle.
end of the

in his inside coat
door. Louis stops

Chrifg turns back.

LOUIS (CONT'D)
I got something coming. A
helluva job.
{beat)
You sure you don't wanna be part
of it? It's gonna be big..

Chris looks straight at him like if Louis was a dealer
talking to a drug addict...

CHRIS




(beat; shakes his head)
I'm out...

LOUIS
{lets out a laugh)

You can never get out, Chris.
You know that.

Chris leaves...

INT. RUBY - NIGHT

Chris closes the stockroom door.

stares down at the doorknok, tempted tof
knowing what is waiting for him... P

ik,

The music fades... The BACKGROUND;;

R
gy

EXT. HOUSE PORCH IN THE 50‘5

% .. A 15 year-old kid is in
Pock-——-1t s CHRIS, as a
teenager. Jow*er teens the same age and one
5 year-old. ’ ;

g8, Nl .
Young Chris talks ¢, his younger brother, Frank, who is
in tears... 2

ff,”llsten to me--shut the
_pégup and listen to me!
é%%lng s gonna happen to us!
TFust me, okay? Just stay here,
“and watch... Somebody comes, you
knock three times... Arright?
You understand? Three times!

Frank nods...

From another point of view we see the three kids breaking
the door and entering the house. Leaving little Frank
terrified, in frent of the door. An o0ld neighbor, hidden
in darkness behind his curtains, witnesges the scene...

A few minutes later, and Frank is still watching, when:

A POLICE CAR COMES.

s

i T .
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Frank looks at the door, hegitates... And then decides
not to knock. INSTEAD, he runs into the garden to

escape.

Moments later, young Frank comes back on the scene,
hiding in the bushes... The three teens--INCLUDING
CHRIS--have been arrested. They are now lined up on the
hood of the police car. Young Chris's head pivots,
looking feverishly for his brother. Young Frank does not
move.

POLICEMAN
What are you looking for? You
loocking for a friend of yours?
Huh?

Young Frank remains hidden. He watche
we hear the older Frank's voice: ;

FRANK (0.S.), ‘nilm,
The funny thing is phﬁ%%l' it
for him. T realize how; &

trying to help h i,
thought it wou}d’g_
getting into gg%ubﬁy

B
%

5
%L
ok

Y
S o' seated on the ground, near a narrow

S

jEeﬁ%the bushes.

EXT. FOREST GROWTH%@%FEA
i

Frank and Vane

forest path bg
Py

: e%%lng on the edge of a cliff, overlooking

ey A view to die for.

@0 FRANK

2, °And now I feel guilty--because

* maybe it was the start of it,
and not the end. I've never told
that story to anyone before...l
guess I been ashamed...

I11l at ease, he smiles to her...

FRANK (CONT'D)

He's always held it against me.
He never said anything, but I
know he does.

FRANK (CONT'D)




He looks at her a @omenhﬁg
on the mouth. She %f%ks at” him...

Anyway, coupla years later, the
first time he was in prison--he
gsaid if I came to see him I
should put on a lot of sweaters.
I'd look bigger.

VANESSA
I bet you did.

FRANK
Yeah... I would have done
anything he asked me to do.
{Beat)

I remember, he was standing
there, behind bars... And I
was looking at him--he was .
clowning around. I don't

other. But I know I feld:
of pity for him, and at the
time, I was angry..%/’%

worshipped him. %//5%
I couldn't underaﬁand oW ik

could be behind bards ?,-;@é that——
it was like hel Bbavdéned me.
Now, I'm lo&».'gq, @gm...

she leans over and kisses him

SCARFO - DAY

Vaneﬂga comes into the visitor's room and sits down.
Anthony is already in place on the other side of the
glass.

ANTHONY
Where's Janie?

VANESSA
I didn't bring her. She's at my
mother's.

ANTHONY
Why not?
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VANESSA
I'm leaving you, Anthony.

He violently hits the bars between them.

ANTHONY
Fuck vyou.

VANESSA
I've made my decision. You lied
to me.

ANTHONY SCARFO
Fuckin' bitch.

VANESSA
Listen how you talk to me! g,
You're always trying to pro¥
how tough you are. Youd
care abkout how I feel YO

ANTHEI .
I have three%moﬁ aths in this
shithole. I%W%;m1mot have you

fuck it up. %%5% ever forget

to bringh f%mie ain!

He gets up and Sﬁhﬁk ﬁ%%he guard that the meeting is
over. Vanessa ‘%,‘ Ple to get up. Overwhelmed, worried,
she watches #d lead Anthony away.

Va@%s‘%h e

‘ggﬁgogﬁk“TWO MEN come out from the stairs. She
amg%lzes them immediately. They are Anthony's

tHers, MARCO and JOHNNY.

VANESSA
What are you doing here?

MARCO
Just came by to say hello. See
if everything was okay.
He smiles at the little girl.

JOHNNY




Been a long time. You're
getting big!

He takes a bag of candy from his pocket.

JOHNNY (CONT'D)
'S for you.

Timidly, the little girl takes the bag.

MARCO
You gonna ask us in?

Vanessa looks at him uncertainly, then

DROOM - DAY

1ks around the

Marco flops down in an armchair. :
., Vanessa watches

living room, inspecting varlousm
him, worried.

»

You can't stayﬁ .e.{ Y€Wto go

e
T
,,1' L'

g% JOHNNY
aid we come to get the girl.

/o"%’,
cs at the girl.

JOHNNY (CONT'D)
Where's your room, honey? It
over there?

VANESSA
Janie, stay here.

The girl goes to her mother.

JOHNNY
'S arright, I'll find it myself.

R
L=

L




He goes out. Vanessa panics a bit, torn between
following him, and keeping an eye on Marco. She turns to
Marco.

| VANESSA
What is this? Why're you trying
to take her?

MARCO
Her father's a little worried
about her. We were thinking,
maybe some vacation time with
the family wouldn't be such a
bad idea for her.

In the room, Johnny opens a dresser drai
some clothes onto the bed. Vanessa leook
She goes closer to her girl. Vanegsa“Hh
against her.

VANESSA
We're both fine.
really need to goga.,
Anthony--he knowé%%*u
. N oy
gonna see himg day
tomorrow. N

MARCO
%%%%y you're

she has school... I...

“domes back in holding a suitcase. Vanessa lets go

Aohany™
’fﬁﬁﬁﬁ’&%‘ A . .
ofidanie to grab the suitcase. Johnny lets go of the

%a%e. Marco goes up to the little girl and puts his

W

hand bn her head.

MARCO
Don't you want to go with Uncle
Marco? Your cousins'll be happy
to see you--where's your coat?

VANESSA
(whispered)
Don't! Please!




She tries to go over to Marco and her girl. But Johnny
restrains her.

VANESSA (CONT'D)
Let go of me. PLEASE--LET GO!

INT. STATRS - VANESSA'S BUILDING - DAY
Frank is walking up the stairs with some groceries. We

can hear Vanessa screaming. Frank drops the groceries to
get his gun and runs up the stairs.

CROSSCUT
Johﬁny puts his hand over Vanessa'§
coffee table.

beneath her.
Blood soaks her clothing.

faints. P

i ,"w
INT. VANESSA'S APARTMEs%ﬁ%:m-

et

At the door he see“%ﬁ'ﬁae terrified, looking at him.
Frank puts hlgwa*g_ to his lips: STAY QUIET. When he
approaches, h& se ﬂﬁthe two brothers crouching close to
Vanessa, G0)! :

FRANK (CONT'D)
Now stand, SLOWLY, and keep your
hands where I can see them!

They begin to stand up...
SUDDENLY :
Marco jumps out the window and runs down the fire escape.

Without thinking, Frank shoots ONE OF JOHNNY'S KNEES and
goes aiter Marco.

JOHNNY HOLLERS IN AGONY.

(I
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Frank looks at the window but, spotting Vanessa in such
trouble, decides to let him go. He crouches to help
Vanessa.

EXT. VANESSA'S BUILDING - DAY

The paramedics are there, taking Vanessa away on a
stretcher. Frank, alongside two cops, follows the
paramedics on their way to a second ambulance. Johnny,
cuffed to his stretcher, is being loaded inside.

JOHNNY
She slipped, it was an accident

FRANK
Shut the fuck up!

JOHNNY
We didn't do anything.

Frank comes into the ap.p> ént. He sees the broken glass.
Janie is lying on w‘.rfé coiéh. A POLICEWOMAN is with her.

Jgn%

f% the child. The Policewoman moves
ﬁ%ls arm around Janie's shoulders and

5$§mds him. She doesn't resist.

i, FRANK

,@?our mom'll be back soon. Don't
* worry. We're gonna call your
grandma, all right?

She pulls out of his arms.

Frank doesn't know else what to say; the presence of the
policewoman makes him ill-at-ease...

INT. SUPERMARKET - CASH REGISTERS - DAY

At her checkout, Natalie rings up a customer. She turns

to the next customer. It's Chris, he puts a TV on the
conveyor belt. He watches her as she punches in the price




and announces it to him. She pretends not to know him
but is visibly moved.

Chris pays cash, in large bills. Takes his change from
her and pulls a small gift from his pocket, putting in on
the cash register. Natalie looks at the package, Chris
leaves.

EXT. SUPERMARKET PARKING LOT - DAY
Chris is in the store entrance. He looks at Natalie

walking towards him. She holds the gift but & yet to
open it. He stands nearby. . -

CHRIS
Open it.

NATALIE
T don't know...

Tears are

& CHRIS (CONT'D)
e...open it...

k@s up her mind. 8She opens it. 1Inside there

2, *%%x, s
s %%% a;i box with a fabulous rlng Chris looks at her
%%:1% Natalie locks at the ring, wide-eyed.

S

CHRIS (CONT'D)
You like it?

Natalie bursts out weeping. Chris takes her in his arms,
hugging her tight. Natalie calms down and pulls away
from him. She looks at the ring again, still
overwhelmed.

NATATTE
I don't know... It's
beautiful...

|SSS——
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CHRIS
Put it on. Come on...

She slips it clumsily onto her finger. Chris takes her
by the shoulders and turns her towards him.

CHRIS (CONT'D)
(very serious)
You wanna get married?

She is still crying. Her face is serious. She tries to

read his face. She nods her head and fallg intc his arms.

CHRIS (CONT'D)
I'm gonna make you so happy,
you'll see.

NATALIE
I am happy.

CHRIS g

Well then I'll make™y 2%
happier, how's t@@ﬁiﬁ?:}
Wy N\

NATALER
Hold me tig%; '

E

Loy
He looks fiercely determinéd.
T L

FADE OUT.

Q out of the Hospital with Vanessa. They

Framk #5 ggin
: N . , '
wadk i§%~i “to the car. Frank is holding her with care.

Y

@%%a ocoutside. Everyone wears big coats. Shops are
ed for Christmas.

INT. VANESSA'S APARTMENT - DAY

Vanessa 1is seated in the living room. Frank is next to
her.

FRANK
It's really all right that I go?
You know how much I want you
with me.

VANESSA




No...really...it's not my place-
-it's your family. Go, I'm
fine. Don't worry.

Frank turns back to Janie, who is standing in the
entrance of the living room. He smiles at her. She
turns away and goes to her room. Frank looks at Vanessa
disappointed. He gets up to leave.

INT. MARIE'S HOUSE - DINING ROOM - NIGHT
The whole family is here, and Natalie too. Sfiall presents
are exchanged. There is a big present fonr,Let
surprised. :

LEON
For me? You sure about tha

bought.

LEON (GQNT
Holy smokes... W

He turns to Marie.

Did you %%% thlé?

She denles 1t sﬂ%k%ﬁg “her head. Leon turns to Chris,

g
%

‘Natalie on his lap.

He holds Natalie tighter.

LEON (CONT'D)
It's really something, Chris.
Thank you.

Leon embraces Chris and Natalie.

LEON (CONT'D)
Must've cost a fortune.

NATALIE
He won at the races. Look at
the
ring he gave me.

Frank sits by, looking concerned.

e

e

I S




INT. MARIE'S HOUSE - DINING ROOM - NIGHT

All the family is now having Dinner. A joyful mood.

The doorbell RINGS. Marie stands up to answer.

INT. MARIE'S HOUSE - FRONT DOOR - NIGHT

Marie opens the door and looks surprised. Three
PLAINCLOTHES POLICEMEN and 2 in uniform are standing in
front of her.

INT. MARIE'S HOUSE -~ DINING ROOM - NIGHT

MARIE (V.0.)
Frank! Could you come_h
please?

Frank arrives in front%o-,?a
One cof them, ROMERO, %%~

I ?géﬁénank. But we got a

¥ing your brother in
We came to

ROMERO
Someone hit a supermarket last
night. The Pathmark, where your
brother worked. Two hundred
thousand dollars were taken.

A UNIFORMED POLICEMAN sticks his head in. Under his
breath:

UNIFORMED POLICEMAN
'S a nice Christmas present...




oy

FRANK
He was with me last night. f

The policeman shrugs.
ROMERO
He gave them the information. 2]

I'm sorry, Frank.

The policeman push past Frank. But Frank blocks their [
path.

FRANK
Listen, hey--it's Christmas Eve
-let me bring him tomorrow.

ROMERO
You don't think I know 1
Christmas Eve right Now

the way.
{beat)

The first

ROMERO
like I'm kidding? {}

FRANK |
You want to frisk me too? :

ROMERO 3
Frank, I'm only gonna tell you 5
once--get out of my way. Now.
Please.

Romero signals to two colleagues. Apologetically, they
enter the house. Discouraged, Frank leans against the -
door frame then goes back into the dining room. L




INT. MARIE'S HOUSE - DINING ROOM - NIGHT

The policemen are cuffing Chris in front of the family.
It's an awkward moment for everyone and truly
heartbreaking. Silence.

Chris looks incredulocus.

CHRIS
What'd I do ?

Chris is nonchalant. From the living room, Frank watches

s ““is seated on
the couch and look at the cops with s they ransack’

his apartment. A cop:

COP

i ERANK (CONT'D)
\%my balls D

‘ﬁT;ON -~ LINEUP ROOM - DAY - SIMULTANEQUS

2A “SECURITY GUY, a WITNESS, from the
¥is brought in by two cops. ©One of them is

ROMERO

Please try to identify the
markings that you believe you
have seen on the perpetrator's
forearm. Try to imagine the arm
outstretched, as if holding a
weapon. Don't be concerned--
they can't see you.

The Security Guy looks anxious. He looks at the other
side of the mirror. Chris is standing there with an ARM
TATTOO exposed. The security guy EYES the tattoo; slowly
he looks at Chris's eyes...




CHRIS IS TERRIFYING. His eyes promise revenge.

The Witness hesitates, and then: o

WITNESS -
I.. I don't know... It's hard I
to remember... .

ROMERO (
Are you sure?!? You described ]
the marking to me in great
detail! It's a prison gang
tattoo..

The Witness still makes eye contact Wlth
Panicking:

WITNESS
I'm sorry--I'm, I'm jus
confused now..

The cops exchange glances.

xw@-ARD comes up, opens the L

CHRIS
You kicking me out?

FRANK P
The sconer the better. i

CHRIS P
How about right now...?

He heads to his room. Frank goes after him and stops at
the door, looking at Chris packing his stuff.
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FRANK
(bitter)
You used me...

CHRIS
You're crazy.

FRANK
And while your pals were busy
cleaning out the safe, you had
your cop brother there to swear
you were with me. I'm too dumb
for words...

He walks to the window, looks outside; tr
down. 4

CHRIS
Am I in prlson now, :
No... They had to let Jme
They had nothing on ﬁ%@%
done nothing! ¢ :

,@E%%ﬁnYou ve always been
one ofathe, ‘g@od guys... But
you%g% ?ev%r been on my side,

ik ver.

FRANK

CHRIS

Shut the fuck up! I don't need
a lesson from a cop who's
fucking his own collar's chick!

Frank jumps him, grabs him by the throat, and throws him
up against the wall. Chris defends himself. They fall
on the floor and start punching each other. It's a mess.

Chris get on top of Frank and blocks his blows.
him a last punch that stops Frank in his tracks.
stands up as Frank recovers.

He gilves
Chris




FRANK
Get out. I don't ever want to
see you again.

Chris takes his clothes and heads for the door. Before
he's out:

CHRIS
Well, you'll see me on Saturday.

Frank tries to understand what he's just heard, but Chris
leaves the room.

INT. POLICE STATION - CORRIDOR - DAY

Frank leaps up the stairs, going up teo a.
knocks.

lway, a man sits on
-gpermarket Manager.
rim with contempt,

then turns away. Frank is agham @,“%He turns, enters an

office. X @b§%%7%

He waits. At the other end of the™h
a bench. It's his friend Tommyv :

INT. POLICE STATION —Tﬁ N

i

L
Frank is seated. Eﬁeutef%ht Conlon is across from him.
Another man, the 1
standing. -

. LIEUTENANT CONLON
b’worked at the supermarket.

N FRANK
That's not enough.

LIEUTENANT CONLON
And there's this...

Conlon tosses Frank a series of PHOTOGRAPHS showing Chris
and his accomplices going into the Ruby, each on his own.

LIEUTENANT CONLON (CONT'D)
These were taken two weeks
ago... At Lou Rotella's place.
(points to a small man
with a mustache)

———m
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This is Matthew Bachman, a
safecracker. He did time with
your brother. We're pretty
certain he was at the
supermarket--one of the guards
noticed his tattoo. It's
exactly the same as your
brother's. It's a jail gang's
marker.

Frank 1s rattled to hear that his worst fears have been
confirmed.

FRANK
Why'd you release him?

The guard got scared.
his co-worker last
bullet in the head
Christmas present.
gsay a word.

Tgpg'nlng for him--I

o t):\%

would,‘ ;R%é‘ that. NOT EVER.
" » “PHEAD OF INTERNAL AFFAIRS
kaﬁ%%j%Frank You're a fine
fycé --you got the eyes. But

féoks bad. TIf it stays this

uncdm‘ortable. Frank realizes the decision has already
been made.

FRANK
(under his breath)
Son of a bitch...

HEAD OF INTERNAL AFFATRS
It's the only solution. And 1I'd
rather you hear it from us
before reading about it in the
paper, or hearing about it out
in the hall.




Frank looks at Conlon...

FRANK
You going along with this?

Conlon shrugs impotently.

HEAD OF INTERNAL AFFAIRS
We made the decision together.
I'm sorry-.

The head of Internal Affairs leaves the offlce. Conlon is
alone with Frank.

Romero comes into the office, very ex01te_

ROMERO
Got some news... There's woF
about a van, parked outs& :
Brinks drop-off p01nt€§t§§
on Allegheny--a dry dheansy
across the street' sé%% :
survelllance. by

Let everyone IO
in ten midfates

Frank starts to & ‘?
"\

kﬁ%gLIEUTENANT CONLON (CONT'D)

B LIEUTENANT CONLON (CONT'D)
&?“I want you in on this. Don't go
resign on me, arright?

FRANK
I've never bagged on a job, and
I won't now.

Angry, he leaves the room.

EXT. BANK - DAY

Frank and two other plainclothes cops are seated in an
unmarked car parked not far from the bank. They are
eating sandwiches. (The car is filthy; they've been

PR
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waiting for hours.} VALENTI, one of the two cops,
watches the area around the bank and turns to Frank at
the rear of the car.

VALENTT
What makes you so sure it'll
happen today?

FRANK
I feel it.

VALENTI
We're all here today 'cause you
feel it?

FRANK
I know it--how's that,

him...

{(locks at.z
—-less than/he~,f ﬁ nothing's

ﬁ@%ﬁ% or a gcore
like thls they “have been 1in
place lon @befon

Frank looks outsa%@%ﬁ%ﬁ%WLndow, lost in his thoughts.

4¢fives up to the bank. The truck passes
;y nmarked car in which we can recognize Lieutenant
: three other plainclothes cops.

INT. CONLON'S CAR - DAY

Conlon watches the Brink's truck stop in front the bank.
He takes his radio.

LTEUTENANT CONLON
Okay, everyone in position. The
truck's in place. If something
happens it'll be right at the
exit of the bank, so get ready.
Do not—-repeat, do NOT--move
until my cue.




INT. FRANK'S CAR - DAY
We can HEAR the voice of Conlon on the radio.

LIEUTENANT CONLON (RADIO FILTER)
I'm gonna repeat again, whatever
happens, we wait for my cue.

Frank and his colleagues watch the Brink's guards getting
out of the truck and entering the bank. All cops are
looking around for anyone who might be preparing a move,
but there's...nothing.

INT. CONLON'S CAR - DAY
Conlon looks straight at the bank.

Suddenly: the Brink's guards exit
MONEY and start loading the truck

8bs. We SEE that there
other plainclothes

in the truck in
takes off.

LIEUTENANT CONLON
To all units, head back to the
station.

He goes off the radio. Aloud, for himself:
LIEUTENANT CONLON (CONT'D)
FUCK.
INT. FRANK'S CAR - DAY
Frank's just heard Conlon; He looks at the truck leaving

the street without understanding what's going on. THEN:
he sees: on the sidewalk, a guy with a red leather jacket
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throw a cigarette and get into a car. Frank stops his

partner, Valenti:

FRANK
Hold on, Jack--that guy there--
that's my brother.

VALENTI
What? You sure?

FRANK
I'm sure. Follow the car--give
me the goddamned radio.

Frank takes the radio.

FRANK (CONT'D)
Lieutenant? We need to fo
the truck. Something's @8

down. If there wasﬁ
hit while theyﬁ@gr
want you lnémyw%-ﬁ

.
hour. %%%%ﬁﬁ

i, «
Frank doesn't know%yhat ﬁ%fdo. He looks at the car
leaving the streegﬁtw@?thd the truck.

VALENTT
If you're wrong...you're in deep
shit, man!

EXT. PHILADELPHIA STREETS - DAY

The Brink's truck drives down various streets, followed

by the red jacketed guy's car, which is followed by
Frank's car...




INT. FRANK'S CAR - DAY

Frank focuses on the car'they are following discretely.
His eyes are bright at the prospect of action.

EXT. PHILADELPHIA SUBURB - DAY
They entering the suburbs. The street is gquite empty and

calm when suddenly a police car pulls off in front of the
Brink's truck and forces it to stop with its siren on.

INT. FRANK'S CAR - DAY

Frank and his partners stop the car.
going on in front of their eyes...

FRANK

The red jacketed guy s%c.f—%g%;takes the Brink's truck
and stops on his leftﬁffan%E men put a siren on the
roof of their car and C@jé%;ut with hoods and police arm-

kands on their arm&W.

Another car cé% ‘
from the rhqhz;ii%t does exactly the same. All the men
with pollaiwa-foands shout "POLICE!" and summon the

‘ ”mﬁ%ut.

JFERANK'S CAR - DAY

Frank and his partners can't believe what they're seeing.
Frank jumps on the radio.

FRANXK
Central--we got a score in
progress on llth and Noble. We
need reinforcements, ASAP.
Perps posing as policemen are
attacking a Brink's van... I
repeat, perps posing as
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officers, so care must be taken-

Frank drops the radioc and locks at the two other cops,
Valenti and NICK:

NICK
What are we doing, just sitting
here?

VATLENTT

We can't do shit now--they have
the numbers!

truck and run. The door EXPL@.
One of the guys throws a, SﬁWﬁﬁﬁ

and waits...

help but exit the truckww?ﬁse "cops" point their guns at
them and order the@%ﬁo lay®

Two guys with OXYG}N'MﬁSKS ON go into the truck and begin

to take the BAG JONEY OQUT.
© A&fqaﬁ%

S

| o3 % and it anymore. He seethes with impatience
FRANK

Fuck it--let's go--

He jumps out the car and starts running to put himself
behind a car for protection...

The two cops look at each other and don't know what %o
do. They finally go out and join Frank behind other cars.

BEXT. PHILADELPHIA SUBURB - DAY




The guys with the oxygen masks load the bags into their
car while the others are still holding the guards to the
floor. They all ghout and order them not to move.

Frank decides to go in action:
FRANK
Police! Drop your weapons and

hands in the air!

The gang looks in Frank direction and opens fire right
awa

well. Nick and Valenti do the same.

It's a full-scale disaster. Everybody Is
two guards at the front of the truck

i
opening fire too. :

{w ng.
foout and start

A bloodbath.

cketdd guy is firing on
3pe. . . but Nick shoots

him. He falls.

He starts to run to t - ;k hlle the shooting is still
going on. %

In a panic, he PULLS OFF
THE HOOD.

IT IS NOT HIS%E{‘%ER.

Frank loo n, ack”at the shooting...

ments arrive.

&Agog E;mg“N escapes, runsg not far from Frank--who

i L

fiedd ate ly goes after him. A foot chase starts.
8

ey

Frank tries to open fire but he can't. Each time, the
MAN BOLTS out of sight...

Then there ig a straightawav--and Frank has a shot.
He FIRES.

And he successgfully puts a bullet in the MAN'S left arm.
The MAN is undeterred, and keeps running.




After a turn, onto another street, the Man stops a car
and orders the women who is driving to change seats. He
is pointing his gun at her:

MAN
Move over, now! Get on the
other side or I'll kill you!

As soon as he sits down in the car, Frank appears through
the windshield with his gun pointed at him.

FFRANK
DON'T MOVE! HANDS UP! Don't
fucking move, put the gun down.

The guy has his gun pointed at the womef
looks calmly at Frank. Behind the hoed

We can recognize: CHRIS'S EYES--!

: }wgghith no reaction. His eyes
seem calm. We can feel@%g% ile in his look when suddenly
he FLOORS THE GAS PEQAL *éﬁ drives away in front of

Frank...

y“mlﬁhe kitchen, doing housework. A KNOCK AT

MONICA
Oh my God, what happened?

Chris motions past her, and the two go to:

INT. BATHROOM

Chris pulls down his sleeve. A GUNSHOT WOUND. Monica
begins to pull out first-aid equipment from the medicine
cabinet.




CHRIS

It's not bad. Coulda been -

worse. ' i
(beat)

If you got tweezers and alcohol

and gauze—- : l

MONICA |
I'm looking. ]}-

She begins to pull out the bullet fragments. His face
wrinklies in anguish. ;-

MONICA (CONT'D)
How'd this happen?

CHRIS
The less you know, the bet

(beat)
Is it all cut?

Just tak%\outﬁy%%i you can see.
I'1ll get%@%>looﬁéd at on Monday _ !
S He'll L]

He stands, 'T"ané?the alcohol and gauze against his |%
shoulder. =, % L.

Monica is about to throw away the bullet !
gorenush but instead SHE FOLDS THEM IN TOILET PAPER AND |
PUTSYTHEM IN A DRAWER. '

INT. KITCHEN

In the kitchen, Chris counts out some bills from a small |
duffel he’'s brought that's filled with money. MICHAEL, P
his son, enters. Immediately blown away by all the

money--but he also notices that his father is wounded and

sweating profusely.

CHRIS
Give this to your mother.




C—2 [0 [0

-

MICHAEL
Qkay.

Chris pulls out five 100-dollar bills.

CHRIS
And here, this is for you.

Michael is surprised, as Chris hands him a c¢hunk of cash.

MICHAEL
Wow! Thank vyoul!
(seeing the wound)
You okay, Pop?

CHRIS
Yeah. Just got into a llt
accident. Everything' ll be'
fine.

He

feis
Good. She loveg4y
for you.ii% A

Prpad

don't think so, Michael. Been
ong time. People change.
(beat)

ut I'll be here when you need
me.

Chris kisses his son. Then:
CHRIS (CONT'D)
I need to go.
INT. POLICE STATION - NIGHT

Frank, Conlon, Romero, others at the station, in an
investigation room.

LIEUTENANT CONLON




The two perps that were hit
could not be identified. Both I

illegals, unconnected to any L

known operation here or to the

north. :
(beat) i

So far, no evidence of prints.
Ballistics 1s still pending.

A STIGH from the room. |

ROMERO
{turns to Frank)
I wanna know what you know.

FRANK
We were all there.

ROMERO

L

FRANK
Obvicusly I waﬁ? WIQH:
instinct. @% ‘,%ﬁv*

e . N4
LIE ANT CONLON
Frank wh’%vdo ybu know that B
you're %9“ tglllng us here? |
&8
Frank sits there? eéfng all the policemen looking at him 0
as though he’ é4ﬁﬁﬁg&he plague. After a beat, he stands. ' N
Approaches @@n%géf o

ﬁ%@gﬁ and his GUN, drops them on the desk near

Takes hﬁ&;

." ,
( .around and walks out. As the door swings

FRANK (0.S.)
It's not for me anymore. I'm
not sure it ever was.

CUT TO:

INT. PHONE BOOTH - BAR X

Inside a cramped and dark phone booth in a bar. Frank
sits, speaking softly into the phone, but the door's
open.




FRANK
But it's over. It's over, I
resigned.

- VANESSA (PHONE FILTER)
ti You feel that way, then it's for
the best, baby.

[ FRANK
| Yeah...I guess it is...

N ' VANESSA (PHONE FILTER)
[ Will I see you later?

He closes the door to the phone booth fori
L privacy: ¢

FRANK
(m Listen...Vanessa?

VANESSA (BHO
I Yeah? k

, I'd like you t;%mo
(E T don't wan%%

; you anymore.wé"
make thig o

¢, he makes a kissing sound into the receiver,
s she. He hangs up, opens the booth door and

b INT. CELLAR - NIGHT

b Louis, Mike, Vincent and Chris, seated around a table. A
Nl GREAT DEAL OF MONEY sits on the table, NEATLY STACKED.
LOUIS SEPARATES the CASH, DIVIDING UP THE MONEY.

LOUIS
We were lucky. Consider it
luck~-it could have been us.




MIKE
(to Chris)
How's the shoulder?

CHRIS .

Hurts. But every day's a new l

day. This-—- L

(points to the money)
Makes it worth it.

He stuffs some of his haul into his pocket.

CHRIS (CONT'D)
Makes me whole at last...

INT. NATALIE'S APARTMENT - BEDROOM

Chrisgs elips into bed with Natalie

klsses. She pushes him away, drows She m!

He wants to kiss héd%

é@;ﬁ? @ ?&LIE

A3 W rﬁg and i
?rraichlng) j
% gotta sleep. I have to :
Fearl
) Yoo I |
o CHRIS N
*.Eébme on, you can sleep late...
NATALIE
No I can't. I'm opening
tomorrow. ‘
CHRIS !

Forget your job... You quit...
Didn't you get the headline?

NATALIE
Don't--it's not funny.

CHRIS (LAUGHING)




I'm not kidding. You're done
there--go tomerrow and tell 'em
to fuck off. I got a new job.

NATALTE
What job?

CHRIS
In real estate.

NATALIE
Real estate?!? You don't know
anything about that.

CHRIS
Yes I do! That's what I used
do, 'fore all the shit.

NATATLTE =
You're crazy. I think vy
B

.

|
crazy! rF ¢

5

I never been m%ré
life. I love ybu

54

L F%%d?.. .
Wha@%/ Wﬁﬁt is 1t?

‘"“ﬁgﬁgﬁ think I'm pregnant.
N

Psttinned.
LSh s

CHRIS
You think?

She nods. Then she smiles. Chris FROWNS, slightly
exaggeratedly.

NATALTE
You aren't happy?

CHRIS
You couldn't wait two monthg?
Until after the wedding?

Then he SMILES BROADLY, revealing that he's been kidding.




CHRIS (CONT'D)
A baby! A BABY! '

They embrace...

FADE TO
BLACK.

FADE TN:

EXT. BACKYARD - FRANK'S NEW HOUSE

Frank and Vanessa's new house, a middle-
in North Philadelphia. They have a sma
table has been set up, with food and .dri
Vanessga, and Leon sit at the table/as
tire hung from a tree. 4

swings on a

Leon looks at the house:

L.LEON
It's terrific.

X ”}gga na be a writer now?

%§ﬁ%§ FRANK
?‘?épmythlnklng about it. I

VANESSA
It's better now--he's home more,
he's safe.

FRANK
(re: the house)
Yeah. But that work got us
this. Let me save up.
(beat)
And it's why we're together
agalin, you know?

,_ ,__»—.
L : b ;

L

[

I




Vanessa smiles uneasily, then stands, takes a plate of
food off the table and walks into the house. The two men
are now ALCONE.

LEON
Seen your brother lately?
FRANK
{_ No.
B LEON
: He told me he tried to call you,
[J come see you. And you didn't
want to.
E FRANK

) I have my reasons.

!‘ LECN
He's getting married n%}ﬁ

(beat) y '

{- He's your brother. *

FRANK W
- . That's not allfshatimatters,
| PO - N
R E p' g”- i, i : ﬁ((;;&
l.s . 2> %

deal with it,

I do. And T
think I was

1L.EON

No--listen to me--your brother,
he needed me more. Things were
tougher for him.

e FRANK

It's not true. I needed you

) too.

L. (beat)

But it's all right now, Pop. I
know it's hard to be a father,

to get everything right. It's

all right.

He reaches ocut to Leon...




LEON
Doctor says I don't have much
time left... I just want us all
to be happy...

He gets up, walks to Janie. Pushes her gently as she
swings.

Frank and Vanessa watch the tender moment for a beat, and
we then HEAR NOTHING. Just SILENCE.

CUT TO:

A CLOSE SHOT ON LECN, DEAD. 1IN AN OPEN C@g
SILENT.

We PULL BACK TO REVEAL we are in:

INT. FUNERAL HOME - LATE DAY (‘/
N
A banal and somewhat antls%@tlc
attempts at comforting the*
mourners file past the @%ﬁi J;%f%
Marie. Chris ENTERS, #&e gﬁ.paitlcularly affected. It is
awkward between Frank%%m‘ﬁ gf%, but Chris walks to the
%@éﬁls brother.

;%“‘-ﬁyéé . ,
A small rogm of f"the main chapel. Frank stands, signing
g Funeral Director. Entering is Chris. The

_ﬁhec or leaves the room. A silence, then:

CHRIS

I'm sorry, Frank.
{beat)

About the fight we had.

FRANK
The fight we had? You still
think this is about the fight?

Chris nods.

FRANK (CONT'D)
"I'll see you on Saturday"?

CHRIS




P ]
d i
i !

I
1
1

e

I don't know what you're talking
about. But I have something to
tell you... I'm getting married
in two weeks. And I really want
you to be there.

He moves to hug Frank, who does not reciprocate. Chris
smiles in a melancholy way. Then:

CHRIS (CONT'D)
I know you'll come, Frank. You
got a great heart--I know you'll
come.

Chris backs away and exits. Frank turng ut the

window...
We HEAR a CHURCH BELL RINGING as we

CUT TO:

EXT. CHURCH SQUARE - CHRISx iz DAY
L ‘

Natalie in white wedding dreg diant, chats with
Yvonne, Mike's wife. @gan ?,=ests have already arrived.
Chris looks sharp in 2 ah;%%lue suit. He goes to kiss
his sister as she get ou@yoﬁ her car. Marie touches
Chris's chest. L

- w ‘E.s':

@oﬁ "I do! You can thank
%%ége Cardin for that. A silk

iy flax weave.

and he moves close to Marie.

CHRIS (CONT'D)
You talk to Frank?

MARTE
He said he'd come.
(beat)
He was supposed to come by our
place. He must have been
delavyed...

Hig face hardens. He looks at Marie.

CHRIS




Delayed?
(beat; emotional)
Delayed my ass.

MARTE
I'm SOYry...

CHRIS
You have his number on you?
Give it to me.

EXT. FRANK AND VANESSA'S HOUSE - DAY

Frank 1s standing in front of his little
pants, white shirt, collar unbuttoned,
HEAR the PHONE RINGING inside. Vanessa
through the window: %

VANESSA
It's your brother.

ﬁ%@ = ‘

EXT. PHONE BOOTH - OUTS??*%%HEKCHURCH - CHRIS'S WEDDING -
DAY 'é%%‘&f

o, W

He’ nods to the guests as they

N /@o %- RIS
Hel& w ﬁ% what's going on here,
h h%ﬁ @% re not good enough for
ypu Sameone cut out your
‘Qﬁgﬂe? Let me tell you one
@¢lng you can be proud of:
L tgyou're hurting my feelings and
i Yeverybody else's. You're an
asshole, Frank. You hear me?
Just stay in your ivory tower!
Pop would be ashamed of you.
Fuck you and your superior
attitude. Fuck you.

o

He hangs up hard.

INT. FRANK AND VANESSA'S HOUSE - DAY
Frank hangs up.

FRANK




[T S

e O

~

Fuck vyou too.

INT. RECEPTION HALL - CHRIS'S WEDDING - NIGHT

Chris sings a song. Warm applause. It's a lovely party.

EXT. FRANK AND VANESSA'S HOUSE - NIGHT

Vanessa looks at Frank. They are seated on the steps in
the front garden.

FRANK
It's the right thing we did, not
going.

He sees that she's distraught.

What's the matter?
{beat)
You wanted to goZgw

s Someone has--a
énd they just hang up. I
; relieved it was your
”ie other, if you can believe

At least he spcoke.
(beat)
I'm scared, Frank. He comes out
of jail soon and I'm, I'm a
little scared.

FRANK
It'll be all right. I'm here
for us.

VANESSA
I just don't know what he'll
do...

INT. / EXT. CHRIS'S CAR - MONICA'S HOOKING STREET - DAY




Chris drives slowly down the small street. In front of

various doors, a few street-walkers ply their trade )
unenthusiastically. He stares them down as he goes by. i
Suddenly he notices the one he was loocking for: Monica, B
wearing a threadbare fur coat. He stops the car, lowers }]

the window and motions in her direction. Monica takes her
time reacting. She walks nonchalantly over to the car and
leans down by the window.

MONICA l_J

Is that me you're calling for,
baby? ?J
!
CHRIS h
Get in! {W
MONICA J

(recognizing Chris)
Look who it is...you gotf
kidding me... )

King down at the street |
.hayapartment. It's a brand )‘

. @gr, smoking. =
@AE%

%gVONI%% L
Nice 10%9%& .. '

below. She comes backﬁ@n%
new studio. Chris waite

CHRIS !;
The whole building. Down the

block we got three more units =
which should be finished in a -
month.

Monica thinks briefly then nods. %.

CHRIS (CONT'D)
We rent out the apartments and |
take care of the fines and the 1
cops. And 1f you're interested, '
you take care of the rest: [




[—

Monica's Jjaw drops open.

Monica loocks at him.

collect the rent, make sgsure the
girls are worklng, that they're
not fighting, finding new
talent... As for us, we want
nothing to do with the girls.
Understood?

MONICA
(nods; then)
8o how much is rent?

CHRIS
Thousand a week.

MONICA
You don't sell yourself sho
I'11l give you that.
it for me?

CHRIS
Name your price.y

%%ﬁsell yourself short,
éﬁ Okay... You in?

MONICA

"t’;‘g:n
ik . .
ps closer. 1Intense, serious, quiet:

She nods.

CHRIS
All right. ©Now: no drugs. I
want a c¢lean house. You
understand?

CHRIS (CONT'D)
I hear anything like that going
on, we're done.

MONICA
That's over. I'm clean.




LUV SR

CHRIS
All right then... l
(beat) i
You'll see, we'll be rich... And
there's more--we'll expand to }W
l

[S—;

Pittsburgh, Allentown,
Harrisburg... This is just the
beginning.

Chris is happy. Monica sits on the brand new bed, -
sinking down on the mattress. She tests the springs then
looks at Chris. }W

MONICA
Wanna try it out?

Chris hesitates.

MONICA (CONT'
C'mon Chris... Fuck m
dving to, I know yo

CHRIS 4
I just got marrlgg

i :

Monica and Chris are naked, making love. Monica is on
hands and knees on the bed, Chris takes her from behind.

INT. BEDROOM -~ EARLY EVENING

Monica and Chris lie dreamily on the bed after the love- -
making. |

CHRIS
From now on, we can't have any
further contact with each other.




|
| S B

e

MONICA
What?

CHRIS

You heard what I said... Every
Monday, you put the money in a
locker at Market East station
and you leave the key at the
Rally Bar. If you try to see
me, you try to phone me, the
deal's off. You got it?

Monica takes the blow, nodding her head.

MONICA
(silence)
What about the kids?

CHRIS

What about 'em?
without

Musgic up:

In a MCONTAGE:

in a same kind of room as the
rﬁﬁw1th Chris. She is showing the

1. MEDPIUM SHOT g?
new studio she¢was
room to a hodgeéé

; MONICA
 wyou re done, put your take
ere...

SHOT - She opens a little trap onto a plumbing
“looks like a water pipe, but there's no water
She throws her keys.

3. MEDIUM SHOT - Three stories below: Monica stands in
front of a little box placed under the end of the
plumbing pipe. Her keys are in the box. Monica takes
back her keys and turns to a hooker. ©Not the same we've
seen.

MONICA (CONT'D)
And no drugs in the house, am I
clear? We STAY CLEAN...

4, CLOSE SHOT - The hooker nods...




5. MEDIUM SHOTS - We SEE clients and more hookers walking
down and up the stairs...

6. CLOSE SHOTS - The hookers and the johns are having
SEX...

7. CLOSE SHOTS - We see a hooker's hands deposit money in
the pipe. The bills are falling in the little box...
Monica is sitting next to it. She is talking to a girl.

THE GIRL
When do I start?

MONICA
Did you shower?

The girl nods.

MONICA (CONT'
Then get your ass in the
room. A lotta dlcks“
waiting...

and

EXT. FRANK AND %%§§§§®%S HOUSE - DAY
%%?ﬁ “yard of the house. Suddenly she looks

'2

at the Wir%%ie%%%ﬁ

,”uem “Ather, is standing there. A big smile on
i e runs to him and stops in front of the
% touch hands... It's like he's behind bars

ANTHONY SCARFO
Hey, sweetie. I've missed
YOU. ..

INT. FRANK AND VANESSA'S HOUSE - KITCHEN - DAY

Vanessa comes to the window. She sees Janie running out
of the yard and into the street. Vanessa goes stiff at
the sight of Anthony. Janie bounces over to him. He
scoops her up in his arms, then makes eye contact with
Vanessa.




INT. COFFEE SHOP -~ DAY

They are seated at a table with big bowls of ice cream in
front of them. Vanessa hasn't touched hers. Anthony
gives Janie some change, and she moves a little ways
away, to ride on a motorized rocking horse.

ANTHONY SCARFO
Hold on, sweetie--you don't
wanna fall...
(beat)
S50...?2 What's the deal with us?

‘TE'I\T'I-T‘SSB

[

VEAXIN D Y

What do you mean?

ANTHONY SCARFO
I love you. That's what I T

She doesn't respond.
I love you both.

{beat)
You know that:

Anthony, told I'm with

e

someone ‘“;j%%e now. . .

VAZS%&

Anthony works haﬁd%ppﬁﬁto explode. He contains himself:
N N

Vanessa @@Esgﬁown, avoiding eye contact. She nods.

,,%

ANTHONY SCARFO {CONT'D)

ik

- concerned, you're still my
woman. You gotta forget about
him. You hear me?

No response. He continues:

ANTHONY SCARFO (CONT'D)
Now...I've done a lot of
thinking. I thought maybe we'd
go down to Miami, for a new
start. It'll be different down
there for me. But I'm gonna
need my family along for the
ride, baby. You, and Janie too.




_ VANESSA

Anthony, have you heard one word .
of what I salid? You really ]
don't understand, do you. I :

don't want to start over. We e
were a mistake from the i!
beginning. The only good thing
that came of it was Janie.

Anthony begins to get teary-eyed. . LJ

ANTHONY SCARFO
Don't you ever say that. 1

Janie calls out from the mechanical rocﬁin

JANTE
Mommy, Daddy, look!

,._4.._,_.‘

She waves. Both parents wave,
together:

. gthony. T L
>him for the

rest of ﬁ“milfe 7 You're going Yg
to have té%mnderstand that-- :

[N o
e

o

,wﬁ%w%;ANTHONY SCARFO =
Thl%%? ,%ﬁe motherfucker who |
a;ré%t,ﬂ me! You think I'm -

q%nna Stand for that? Don't you
w<@ﬁpwhat I could do to that
@uece of shit?

'ﬁﬁf VANESSA
* (begins to tear up)
Please...stop...

ANTHONY
'Cause I'll tell you right now, 5
I will do whatever it takes to
get my family back. You
understand me?

Vanessa stiffens. She loocks him in the eyes.
VANESSA

What family? All these years,
you were out all night, maybe




i H

- i

even with somebody else. I was
alone...

(beat)
You can't change the way I feel.

She turns to Janie:
VANESSA (CONT'D)
Janie, come here sweetheart.

Time to go home.

Anthony grabs her by the wrist and squeezes hard.

ANTHONY
Think about what I said. I
won't. lose my family to that ¢
fucking guy, not ever.

VANESSA
You're hurting me.

She yanks away.

You see? Tha?%
between vou &and B

c"’_{'\’&.s;d) 23y
L\
‘2\-2‘}& e

% 7o
INT. FRANK AND VAN%%EA S HOUSE - NIGHT

S5 fake up in the middle of the night. We
=%%me door and someone screaming outside...

Sl %w%
@?,f% and looks out through the window. From

ANTHONY SCARFO

Get down here, motherfucker! T
wanna see my daughter, YOU HEAR
ME?! Get the fuck down or I'm
gonna fuckin' smoke you! You
got my woman and you're keeping
my kid from me!!! Who do you
think I am?!?

Frank sees the lights in neighbors' houses going on. He
moveg to the phone. Vanessa looks at him, ready to burst
into tears...




EXT. FRANK AND VANESSA'S HOUSE -~ STREET - NIGHT

In the street. Two POLICE CARS are parked in front of
Frank's house. Frank's outside with Nick, whom we met

during the heist sequence. Anthony is now cuffed;
is led to a police car by two uniformed policemen:

ANTHONY SCARFO
You put me in jail! You fire on
my brothers and now you--

One of the two policemen pushes him into the car...

POLICEMAN #1
Shut your mouth!

Nick turns to Frank:

NICK
Listen, Frank--we're
be able to hold him,
long. YOU know that\

INT. FRANK AND VANESSA' ;'
o x’»}} ’“ﬁ%}

Frank enters his hg%% esand looks at Vanessa, who is

seated on the stalm%} %%he loocks at him, lost.

d?uld leave town for a
w%? while. Maybe go to the
g%%talns until things cool down
, L1ttle.

VANESSA
He won't cool down...

She walks up the stairs and leaves Frank alone in the

foyer...

EXT. FRANK AND VANESSA'S HOUSE - DAY

Chris drives along in his Mercedes, looking at the
numbers on the houses.

CHRIS
{to himself)

e




Frank... No... Frank...I wanna
;f ask you...you didn't come to the
| wedding.. .

He slows and stops in front of Frank's house.

INT. FRANK AND VANESSA'S HOUSE - DAY

g
L} The DOORBELL RINGS. Frank looks through the peephole.

Is it Anthony? The look seems to change his disposition.
& Opens the door. It's Chris.

CHRIS
Hello, Frank.

FRANK
How are wyou?

i CHRIS
Can T come in?

Frank opens the door.

. S
i / %.m?m%

INT. LIVING ROOM - MINﬁQE*@gﬁﬁﬁR
%ﬁm%%* ?.%’
. %@gwﬁ G
Frank sits. Chris.stan a§1§?
nervous. %%@ 4
a;y%%%‘aﬂs
P You goling “dn a trip?
L %ﬁ&%%%?
L %ﬁfJﬂe
,h?%%ﬁ;% FRANK

oy aailttle while, yeah.

Seems very

a BOX, about one

CHRIS
L Thanks... Well...

{nervousg)

You didn't come to the wedding,

i and, and I was thinking about
it, that's all right--but... you

: know, Natalie's pregnant. :

! And...and we were kinda hoping
you'd consider being godfather
to our child.




Frank i1s conflicted--and greatly moved, in spite of all
that has come between them. He is about to speak when:

CHRIS (CONT'D)
It'll be Daniel if it's a boy,
and Linda if it's a girl.

FRANK
Congratulations, Chris.

CHRIS

It's gonna be the best thing

I've ever done in my life.
{(beat)

"NoTUgé sayling no, Frank.
Everything that's happened,
all water under the bridge

(smiles)
But if you say no, I goti
you, I'm really gonna be"

{beat)
C'mon, say yes.

(beat)
Just say ves. é%

%;% s lronlc, don't you think? I
sit here in jeans and a T-shirt,

and you're in a fancy suit,

probably drove up in a nice car.

CHRIS
You're gonna gimme a lecture?
I'll go home, we can forget
about it--

FRANK
Walt a minute.

Chris stands. So does Frank. Frank moves to him, grabs

his INJURED SHOULDER. HE PRESSES THE WOUND.

know what is going on.

Both men

i
I

N

[P——
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e,

FRANK (CONT'D)
g I wish I could trust you, Chris.
? But I can't anymore. And that's
the reason why I'm gonna be
godfather to your child.

] ' A beat. Chris processes this. Frank smiles, then sticks
- out his hand to be shaken. Reluctantly, Chris shakes it.
1 Then he nods once. AFTER SILENCE:

_ CHRIS
I All right, then... We'll
» talk...
- (to Vanessa)
; Bye...
IJ He TAKES THE PACKAGE and exits the room

,,,,,,, INT. RUBY - NIGHT
A champagne's cork pops. The &
table where Chris is seatedgyw
friends... Chris is havin H%

goes all over the
isg and some

y 4
L THEN: he SEES: ANTHON%%ﬁ@ REO. entering the club. He
o turns to Louis: Q%@_@ G

' \’E %%é’ﬁr ‘%y
1" BOUISY
(i -t

yls%%%gn out a few

days..ggfﬁﬁ -

| Anthony looksi%,%%ﬁ% table and walks straight to Chris.
b gggﬁ%%%ﬁ face.

-,'{g-,, “\

i ANTHONY SCARFO
H look who's here! What's
ﬁ%‘p, my man? Been a while.

It's half-

| ANTHONY SCARFO (CONT'D)
How are you ?

CHRIS
Good, good...

. ANTHONY SCARFO
Great... I heard about your
little score--congratulations.

CHRIS




i ;
| IE—'

Thanks...

ANTHONY SCARFO
How's the family doing?

Chris's expression darkens. Anthony smiles, thrilled his l[
comment's had the desired effect. He loocks at everyone -
at the table.

|
ANTHONY SCARFO (CONT'D) Li
Enjoy your night. I mean, you
never know when bad news is i
right around the corner.

CHRIS
What's that supposed to mean

ANTHONY SCARFO
I mean your brother's gof
watch his ass.

the floor.

S Q ad you'll have to

et through me first--GET IT?!?!
d Ksﬁ%

ex@ts the Ruby. He HEARS someone calling his name L
s%reet. it's Mcnica. i

She walks across the street and starts yelling at him:
MONICA ‘
How dare you doing something

like that to me? |

Chris looks around him, nervous; is she high? She looks
it. {

CHRIS
The fuck are you doing here?
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MONICA
You think I belong to you? T
don't beleng to you, I belong to
ME--

Chris drags her back into the Club.

INT. RUBY - LOBBY

As soon as they pass through the door, Chris turns to
Monica. He's furious.

CHRIS
What did I tell you? Huh? Did%
I not say we stay the fuck
apart?

MONICA

ones? You think I mﬁ
you think--

Chris grabs her Vlolentlx o
%ﬁ%
§“ s

%?@ck 1@3901ng through
e he cops are all

nd: é to slap her but stops himself. Looks

ide, through a windshield, we SEE Chris leaving the
Ruby and getting into his Mercedes. The point of view is
from TWO PLAINCLOTHES COPS seated in a car.

EXT. PHILADELPHIA - YARDS - DAY
An African-American man gives something to a another
African~American man through a wire fence. The man leaves

and puts something in his mouth.

THROUGH BINOCULARS: we SEE Monica walking up to the same
guy. She talks to the African-American man and gives him




money through the wire fence hole. The man takes
something small out of the garbage beneath his feet.

He gives her a little balloon filled with HEROIN,

She takes the balloon and leaves, putting the drug in her
mouth to hide it.

INT. TENEMENT - NIGHT

Monica is preparing herself to shoot. We SEE the back of
a JOHN, next to her. He puts out some money

MONICA
No no, baby...after we fuck.

THE JOHN
Sorry, honey.
fucked.

The John shows a POLICE SEEE &s one of the cops
seen outside the Ruby.) i

SMASH CUT T0:

MONICA
(shrugs; then)
I don't think anything.

LIEUTENANT CONLON
Yeah? Well, you're not as smart
as you think vyou are. What do
you think's gonna happen to vyou?

MONICA
I don't know. Same as always, I
don't fucking care anymore.

LIEUTENANT CONLON

E ——
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Your little Italian chippie told
us everything... Now, if you
really are queen of the hive,
you deserve what's coming. But
if you're just a working stiff,
that's kind of a waste. Don't
you think?

Monica remains silent.

LIEUTENANT CONLON (CONT 'D)
All right, we're going to put
you back inside. Why don't you
think it over a little and get
back to us.

A detective takes her by the arm and
LIEUTENANT CO

One more thing... Misg V

Gessel?

Monica turns around.

‘ ﬁ%TENANT CONLON {CONT'D)
t* that. Possession of

A . .
underage girls--it'd

‘%g time inside for you,

Seems like for an

Monica is seated on a bench, alone. Totally lost. Her
eyes are wide open, darting; her mind is spinning. She
starts to breathe loudly. Nervous, she is very much in a
state of panic.

She starts crying. She tries to pull herself together,
but she cannot... She SHAKES...

INT. POLICE STATION - DAY




Monica ENTERS the room, sits down directly in front of
Conlon. She tries to stifle any emotion. Instead, she
is direct and forceful:

CONLON
You wanted to talk to me ?

MONTICA
I...could give you something.
Scmething that might be
important to you.

Conlon leans forward as we:

INT. FRANK'S HOUSE - LATER

The PHONE is RINGING. Frank ge behind his

desk, moves to answer it.

\@Mﬁ
$%EHTENANT CONLON
“&» me, Ed Conlon.

; 7
2 5 't“'

/“%%%“f FRANK

»What do you mean?

D,

d LIEUTENANT CONLON

He was involved in the Brink's

score. You put a bullet into

him.

Frank is silent.

LIEUTENANT CONLON (CONT'D)
You still there?

FRANEK
Yeah.

LIEUTENANT CONLON

,,,,,,
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We're gonna move to arrest him
as soon as the judge grants the
warrant.

FRANK
How did you know?

LIEUTENANT CONLON
Your old sister-in-law likes
gouvenirs...

The CAMERA BOOMS DOWN FROM CONLON, REVEALING an open ball
of TISSUE. INSIDE: THE BULLET FRAGMENTS.

Frank holds the receiver, does not ask ang
He hangs up the phone. L

INT. FRANK AND VANESSA'S HOUSE
CLOSE SHOT on a CLOCK. FIVE

TO REVEAL: Frank, sitting on £
thought...

TING. We PAN OVER
seemingly deep in

INT. CHRIS'S BASEMENT@}

Y
Chris comes down to theﬁbé%ement holding the package
left to him from hﬁsmiather. It has a PIECE OF PAPER ON

r%% % “’?"%

@f “the cans. Looks at the film strips,

oy

HE opens
starts E@

@
{;é‘%% N CUT TO:

a;%hp the projector.

As a film, a faded and old home movie, begins to play on
Chris's wall. Chris watches as he sees footage of
himself and his brother Frank, at a young age, playing in
a small inflatable swimming pool with their father. The
images flicker, sloppy but somehow beautiful, on Chris's
wall...

The PHONE RINGS.

INTERCUT PHONE CONVERSATION




The telephone rings at Chris's. He looks at his watch
and answers the phone.

CHRIS
Hello?
INT. FRANK AND VANESSA'S HQUSE

Frank seems petrified. He opens his mouth, but no words
come out.

CHRIS
Hello?

Chris is ready to hang up when he thin

CHRIS (CONT'D)
Frank? That you?

ar a table. He
wsquely. He lowers
them on his knees,

Frank takes the receiver and pil

KNOCKS THREE TIMES, then hangg

his head, his hands tremblegs, H

feeling impotent, drained. %%& .
:"‘. tk : )? :‘M

es have widened just a touch. He

PHE CALL:

%%"
HOUSE - BEDROOM

Chris enters. Natal Sort of. In a semi-
S

consclious sta%é

Ay wM;
o %%%ﬁ NATATLIE

-,
ﬁyrwagﬁihat the phone...?

! CHRIS
/’Yeah. It was nobody, honey--
Wwrong number.

Chrisg thinks briefly, preoccupied.

CHRIS (CONT'D)
Go back to sleep.

He lies down with his wife briefly. HER ABDOMEN,
slightly enlarged now by the UNBORN CHILD INSIDE, is
exposed. He runs his hand just over the skin, not
touching her but still intending a tender caress...

EXT. CHRIS'S HOUSE - DRIVEWAY -~ LATE NIGHT

SR




Chris surreptitiously opens a door and goes out to his
car. He opens the car trunk, and takes out a SHOTGUN,
which he carries into the house and places behind a piece
of furniture near the front door.

INT. CHRIS AND NATALIE'S HOUSE - LIVING ROOM - DAWN
A clock reads 5:53. Natalie is still asleep.
Chris sits on the sofa in semi-darkness. Suddenly he goes

stiff. Out81de, in the garden, he noticeg two shadowy
figqures jump the hedge, guns ready. %

Chris backs away slowly. He walks down the ha: ward
the:

INT. CHRIS AND NATALIE'S HOUSE -

surround the

nto action, goes to
it up. He

n back. He charges

house. At first petrified, he%g
the chest with the shotgun gand ®
hesitates. Then he puts tﬁ L
UPSTAIRS. &

INT. CHRIS AND NAT%%IE' SE - UPSTAIRS- DAWN
fg%ékthe ATTIC.
o “@af
k.

B, o,
_ATKEIE 3 HOUSE - ATTIC- DAWN

He remove W ,ee*ﬁlanks of wood, REVEALING the duffel of
money from BRINK'S SCORE. He then goes onto:

AN

Q

:“_\29, s i

iR[S AND NATALIE'S HOUSE - THE ROQOF- DAWN
Thete is a long plank of wood. He LAYS it SILENTLY
ACROSS the GAP BETWEEN HIS HOUSE AND THE HOUSE NEXT DOOR.
As the POLICE SURROUND HIS HOUSE, they do not think to
look...UP.

Chris slinks silently across the wood plank to the house
next door, then climbs down into their backyard.

He has ESCAPED the POLICE.

EXT. ADJACENT BTREET - DAWN




Chris breaks into a car. HOTWIRES IT, drives off...

EXT. MIKE'S HOUSE - BACKYARD - DAWN

Chris hurriedly bangs on Mike's back door. Still half-
asleep, Mike opens the door.

MIKE ,
What the fuck time is 1t?

Chris raises his finger to his lips, to shut Mlke up. He
waves Mike out of his house. 4

EXT. BEHIND THE GARAGE

Chris and Mike speak in hushed tone is%hands Mike

the small DUFFEL of MONEY:

CHRIS
It's for my wife.
give it to her--aill

house ;s}s ggunded. I'll come

¢ “family when the
%% : Imed down a little.

%:e%

% %ﬁeast they'll be safe for
e being.

MIKE

Scarfo's all over him,
he's comin' after him.

CHRIS
I know... It's the last thing
I'm gonna do before I leave...

Awkward silence, then the two men HUG. Chris departs.

EXT. FRANK AND VANESSA'S YARD - DAY

Chris parks the car in front of Frank's house. He goes
out and looks around to see any sign of Scarfe. He
climbs the stairs and knocks on the door, in a hurry.

T A
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HEARS an OLD MAN on the other side of the street. It's
Frank's neighbor, seated on his porch.

OLD MAN
They left!

Chris turns back and walks to him...

CHRIS
What?

OLD MAN
They left--they gave me the
keys, for the plants.

CHRIS
Where'd they go?

OLD MAN
Market station, I think
_901n on? You're thé&
in the last ten mlnux g who?
come lookin' ’

Chris was going back tofk‘
back. '

Chris und&%st d%: it's Scarfo...
£,

As ke ﬁﬁ'gm ols) hlS car, he SEES an unmarked police car
tuf%*ﬁ,ﬁ@p ‘he street. When they see Chris, they

I

2 W ‘3‘
ﬁ%.gﬁ eﬁ%ﬁé.
T

i
Chrrs speeds off. The police car tries to cut him off,
but they miss him.

They go after him.

EXT. PHILADELPHIA - STREETS - DAY

The police car 1s chasing Chris through several streets
of Philadelphia.




ANOTHER POLICE CAR tries to head off Chris's car. They
crash into each other, but Chris pulls back and speeds
off.

The chase 18 not over...

EXT. MARKET STATION - DAY

Chris stops the car in front of Market Station. He gets
out, leaving the door open.

He runs into the train station with many poldge cars
arriving right behind him. b, 4

INT. MARKET STATION - DAY

Chris is running amongst the crowd;

He looks everywhere.
e, O

Finds the track number, stafits ‘Rg again...

He looks at the track eni fhe cops are entering the

R

station. Chris takesﬁggﬁ ket, throws it behind a
wall. He hides his gun hits” pants and walks fast,
looking all over the pf%%oﬁ@ Searching for his brother.
4 S
/ o
Suddenly, Chris spotsxAnthony Scarfo.

W,

@% LN . .
He follows Scarfolls “gaze and sees Frank, walking adjacent
to a train, w@fﬁ%ﬁ%&essa and Janie. Chris locks back to

Scarfo. He hgﬁﬁbﬁ%walking in Frank's direction.
gg,éw o

e

Chris st@xrt8w.walking ahead of him. We change focus and
.%%1cemen has spotted Chris. They start running.

ngfé closer to Frank, Vanessa and Janie. They
.see him; they are walking in the other direction.
ets closer to Scarfo, when he sees him pulling out

a gun aimed right at Frank.

Then BOOM!
Chris has fired at Scarfe's head. He falls dead.

Screaming in the station. Panic. Everybody runs
everywhere.

Frank turns back and SEES Scarfo, DEAD con the floor.
Next to him, his brother looking at him. Chris gets on
his kneesg, puts the gun down and lifts up his hands.

i :
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The cops surround him:

] COPS

= Freeze! Hands in the air!

%7 Chris is extremely calm. He looks into his brother's
L eyes. The panic around them matters not...

?} Thelr gazes are fixed on each other...

The POLICE surround CHRIS, knocking him to the floor. He
is under arrest...

THE END.
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