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| - ¥ all Black Rain Cast & Crew DA January 12, 1989
FFOM: production Office SUBLECT:
O '
To facilitate and expedite copying and collating of large numbers
of scripts, the Production Office is now issuing all scripts completely
on yellcow paper.
O This yellow script is composed of the nine different script revisions

that have been issued to date (see list below).

Each script page indicates the date of issue and the original paper
color on which it was issued. Please note that several of the original
paper colors indicated are different than standard script colors;

O this is because this paper was purchased in Japan, and therefore does

| not directly correspond with the usual colors.

Subsequent revisions will be issued in standard colors.

& —, ~ Script Revisions to Date:
o 1. Pink 10/24/88
2. Lavendar 10/29/88
3. Blue 11/3/88
: 4, Green 11/4/88
¢ 5. Gold 11/5/88
6. Tan 12/1/88
7. Pink 12/14/88
8. Blue 12/21/88
9. Yellow 1/3/89
&
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11/3/88 Cﬁu.ue)

IMPORTANT SCRIPT CHANGES

(NAMES ONLY)

CHARLIE GUERRC has been changed to: CHARLIE VINCENT
CLUB ECO has been changed to: CLUB MIYAKO
LIMEHOQUSE has been changed to: SCALARI'S
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IMPORTANT HELPFUL NQTES

MASAHIRO MATSUMOTO is also callad MASA
' MATSU

HIRO
MAT

QYABUNS are the sams as 30SSES

‘SUGAI'S MEN from now on will he referreé to as LIZUTENANTS

SATO'S MEN from now on will be raferrsd to as MEN



MOST CURRENT CHARACTER NAME CHANGES:

Old Name

KOBO

CHARLIE SKOLARIS
ICHIRO

KAKUE

0SAKA METROPOLITAN POLICE

ADDITIONAL CHANGES:

Scena 62I has be=sn changed to

Scene 1261 ' has been changed o

GFie)

New Name
(First name)(Family name)

KOJI SATO

CHARLIE GUERRO

MASAHIRG MATSUMOTO

MIYUKI (Black Sequined Ladﬂ

i

0saAKA PREFECTURAL POLICE

Scene 622

Scene 126J

SUMO WRESTLING scene has been replaced by: EXT. GOLF MULTI-TIERED

*PRODUCTION NOTE:

DRIVING RANGE

These scripts should have been printed on PINK paper, however, there was
not enough pink paper available to the printer when we needed the scripts.

We're sorry for the confusion.
Thanks for your patience.

Debbie
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BLACK SCREEN . ' 14 ?
We Here are two men talking. We can hear the sounds
of the place: rumbling motorcycles engines, an
elevated train screeching around a long curve two :
blocks away and very close by, "the ocean. i
NICK (CS}
What can you doc me?
FRANKIE (0S;
(mouth full)
No particular limit. Is it
smart, is whzat you wanna ask
yourselfl,
NICK (08) ‘
Why? Seen him run?
FADE IN TO
EXT. FOOD 3TAND - BRIGHTON BEACH -~ DAY 4 ES

The stana is on a ramp that leads to the boardwalXx.
It is not classy enough to qualify as a joint. Nick
and Frankie are leaning on the counter. Frankie is a
slack eyed gimp cab driver with skin th color of
mayonnaise. ‘He 1s eating a Puertc Rican meat pile.
Hick is warming his hands around a cup of coflee.

_ FRANKIE
Don't have to. He's young stuff
and. there ain't nothing in that
helmut but hair.

oo _WNICK. -
(looks off-screen)
Make 1t a hundread.

'Frankie puts down his food, slides Nick a greasy
hundred and makes a note in a2 dog eared note book.

FRANKIE

You ask me, you should {inc a
petter way to spend your Sundays.

(CCNTINUED)
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CONTINUED 2: : ' 24

NICK
Like what?

FRANKIE v
They run a good church up the street.

NICK
(shakes head)
Anyvody on their knees in this
town ain't praying.

Nick turns and walks ctoward the curb. We get our
first look at this place.

THE AVENUE - DAY 3A

The avenue dead ends at the boardwalk. The street around
the stand is a hang out for winter bike riders. Here,
among fire barrels are street. rats,hard cases, gentleuenly
tourers whose bikes come equipped with saddle bags and

~ wives. The types self-segregate themselves with the stand

as neutral ground.

Nick mounts a modified Harley, starts it and lugs it througn

the group. He closes on a group of streét rats gatherea
around slick Jap factory bikes. The KID is nineteen. He

is leaning on his bike. Nick nuages his front wheel through

the group and closes on the Kid like an Exocet. They
speak over engine sound.

NICK
(looks at the kid's bike)
Is 1t quick? '

THE KID
Shit, The box it came in is
quicker than that sled.

NICK
Yeah? For how much?

The kid looks evenly at Nick. He pulls on his helmet.

Already, other riders are mounting up to come watch.
EXT. RACE LOCATION - DAY - 4A
Coney Island side street. The gutted remains of the

amusement area are deserted. The bikers have the area
to themselves. Nick and the Kid are side by side at the

;improvised starting line. Frankie will start the race.

(CONTINUED)
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CONTINUED 2: : La

NICK
Take a side bet?

THE KID
I'll take your social security

NICK '
Fifty says you don't live to see
the seascn.

THE XID
Hey, fuck y...

The Kid is cut off as Frankie raises a burning roadflare
over his head. He drops his arm.

THE BIKES , ’ 54

leave rubber and spring down the block. The Kid has the
guts and the turbo charge; Nick has the experience. They
come around the first turn dead even. On the next curve,
the Kid leans low, edging Nick toward the granite curb-
stone, trying to cut him off. Nick shoots past before
the Kid can squeeze him. Nick 1s ahead after the second
turn. The Kid can't believe Nick's finesse.

The bikes hit ninety on pitted roads that would be a
hazard at safe speed. The Kid is all balls and too stupid
to live. He opens it up, catching up te Nick on the final
turn. It's a dead heat. The Kid spots a treacheroqus pot-
hole. He suddenly leans int¢ Nick. Nick goes inte a skid;
it€'s a4 miracle that he docesn't go down.

He tears after the Kid. The Kid beats him, but cnly by a
few yards...Nick pulls up to the Kid.

NICK
Set up, we'll do it again.

THE KID
You're crazy.

_ NICK
Not crazy. Good.
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INT. EL GRECO DINER - EARLY EVENING 6

A hangar sized roadhouse. CONNIE is the sole figure

. at the counter, sipping on a drink. Nick walks in and

sits a few stools away.
N L4
NICK
Hi, Dewey, How are you doing?
Shit, it's cold.
. (%o Connie)

Hi.
CONNIE
Hi.
NICK
(to Dewey)

Smells good in here. Got a coffee?
Dewey serves him a. cup of coffee.

NICK
Thanks,pal. I bet I can tell
what perfume you're wearing?

He pours himself a shot into the cup of coffee ‘then offers
some to Connile.

CONNIE
No, thanks. Oh, yean? Think so?
What kind of perfume am I wearing?

NICK
Smells like trouble.

CONNIE .
You're right. That's exactly what
I'm wearing.

. NICK
Nah...I can't say...

CONNIE
What? Go ahead.

NICK
I bet I can guess what kind of under-
wear you're wearing based on your perfume.

CONNIE
What kind of underwear am 1 wearing?

(CONTINUED)
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CONTINUED 2: 6

NICK
I can't hear you.

CONNIE
I said what kind of underwear
am I wearing?

NICK
None.

CONNIE
You're right.

She cracks up into laughter. Nick gets up and gives
her a big hug and kiss. We realize they know each
other.

i CONNIE
:Nicky, that's good...

NICK
The best. Dewey she's the best.
Come on let's get out of here.
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OMIT 7
INT. NICK'S APARTMENT - DAY 8
Nick and Connie have made love. Connie is getting .
dressed on the edge of the bed. WNick'a under the sheets.
CONNIE
Race tonight?
NICK
Yeah.
Silence..
: CONNIE .
Two men came 'round the hospital
asking about you.
NICK
Cops?
CONNIE
They didn't have it written on
their heads in grease pencil, but
I'm familiar with the type.
Nick doesn't answef...the news about the cops is
unnerving. -
CONNIE (cont'd)
So what are we supposed to talk
about...Perfume?
NICK
Connie...
CONNIE
It's getting too cold even for me,
Nicky.
Connie finishes dressing and walks toward the door.
Nick doesn't move. It slams shut.
INT. NICK'S APARTMENT -~ KITCHEN AREA - DAY 8A

Nick turns on his tape machine.

(CONTINUED)
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8A CONTINUED: 8A

TAPE MACHINE  (Peggy)
...Nick are you there? ...Pick up
would you...I know you're there...

Nick opens-the-refrigerator,.takes out a can of beer,
pulls the tab open...sips...sinks down to the floor.

TAPE MACHINE (cont'd)
...I'm taking the kids to my mom this
Saturday. You can have them the
following Saturday...The school called.
We're behind another month, that makes
three and it's winter,you know, they

need new coats and....
Nick reaches out and f£lips off the machine. He peels a

Kid's finger painting off the refrigerator door and locks
at it. He looks at the room; he locks at his life.

9 OMIT —
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C e 10A  EXT: STREET/PRECINCT - DAY

Nick is riding up on his motorcycle, he spots CHARLIE
a crosswalk. Charlie is wearing a too hip

VINCENT at

(Pivw)

10

10A

suit. Too wide on the shoulders, too narrow on the hips.
: He sees Nick and hops on the back of Nick's motorcycle.
C They take off.

CHARLIE
What do you see?

NICK
A Guido in a suit they should pay you

" to wear. :

CHARLIE
Some detective ...

o He holds out his foot; shiny new shoes.

Nick eyes.

CHARLIE
Bostonians ... Eighty-five bucks.
Girls go for shoes. Second place
they look.

(off Nick's 'reaction)

Hey, I read it in a magazine.

{after a beat) ,
When Internal Affairs comes to your
office, it's not as bad as your going
to them, is it?

NICK '
I'1l let you know. It's my first
house call.

. CHARLIE
Dazzle the bastards. Go in uniform.

him. skeptically.

CHARLIE
I mean it. Let'em see your breast
bars. Detective like you,
commendations up the wazoo. Hell,
they should name a wing in Attica
after you.

As they pull up in front of the precinct, a'cop calls out
to Charlie. _

cop
Vincent. Off and on. Let's go.

*
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CONTINUED 10A

., CHARLIE
Grab your dick, Farentino, and count
to infinity!

(then) .
I'll meet you at Scalari's for lunch. %*
On me. We'll have a party and a
half.

'NICK
I1'11 think about it hotdog.

Charlie backs towards the cops who are waiting for him.

- ' A CHARLIE
Yo, Conklin. You don't show, you'll
be in real trouble. Thirteen *

hundred. ,
{(pointing upstairs)
Watch your tail, cowboy.

OMIT 11
INT: TWO TWO PRECINCT - LOCKER ROOM - DAY 11A

It's the middle of a shift change. A fresh tour of blue
suits is hitting the street. No one acknowledges Nick as
he enters. Someone grabs his arm and pulls him aside.
The man is in an ordinary suit; he's POLICE CAPTAIN
OLIVER, but we shouldn't know this yet. '

QLIVER
You'll walk if you tell the truth and
keep your wits. Run your mcuth and
they'll screw you.

) NICK
I got nothing to hide.
QOLIVER
I hope not ... For my sake. How's

your lawyer?

NICK
I don't know him real well.

: OLIVER
These people get their way, you'll
get to know him real well ... You'll
probably be sending his kids through
college.

Nick heads out of the locker room and, to ocur surprise

clips 3 POLICE T.D, to his chest. A UNIFORMED OFFICER

calls to Captain Oliver.

*

*



' (:\. \,‘ S
b L

_C)

12
13

REV. 12/14 ; (P!UH)

OMIT 12
INT: CONFERENCE ROOM - DAY . 13

BERG is the good news; investigator CROWN, who is sitting
at the far end of a long table, is the bad. Crown. never
stopped wearing his hair in military white walls. Berg is
flipping through Nick's file.

. BERG
You're, ah ... this is quite an
impressive record. ' '

Crown doesn't work from notes. He sits with his arms
folded across his barrel chest. His voice is flat.

CROWN
A regular hero ... Tell me about
Monte Ronan.

NICK
He's a good man. The kind of cop you
want watching your back when the-shit
falls in buckets.

: CROWN
That's what you think?

NICK
That's what I think.

CROWN
He's dirt and you know it.

Nick tenses appreciably. Yudell looks at him.
NICK
Where do you get your information,
the nurses at St. Vincent's

Crown doesn't f£linch.



13 CONTINUED

CROWN
Tell us about Patrick Dunleavy.

Before Nick can respond, Yuddell 3jumps in.
YUDELL.

My client has no knowledge of any
malfeasance on the part of this

officer

CROWN
Your client is in a good position to
know.

Crown gives a commanding look to Berg. Reading:

BERG
Twenty-eight June, '88. Your unit
arrested three suspects. The cash
was logged in at sixty-five thousand
and change. We have reason to
believe there was over seventy-three
thousand in the wvehicle you
impounded.

NICK
Says who?

CROWN
There are sources.

NICX
Meaning a suspect's word is better
than a cop’'s?

CROWN
Cepends on the cop. I don't like
heroes, Conklin. They think the
rules don't apply.

NICK
I'm clean

BERG
(reading)
Well, detective, you have ... ah ...
a couple of kids at St. John's ...
House payments, alimony, an
apartment. A king size nut. I have
to admire your thrift.

NICK
That's everybody's life story.

(P1uw)
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CROWN
We did the math, hero. You're at.
least a thousand a month in the hole.
You're into the shylocks. You're
taking.

NICK
If you want to run up a charge, go
ahead. If not, go piss on someone
else.

YUDELL
Nick.

CROWN
We'll charge you. Someone will help
us out. Nobody's got a softer center
than a dirty cop.

Nick is doing his best tc control himself.

BERG
You could talk to us, or we can talk
to the wife. What time your kids get
home?

Nick springs out of the chair and grabs the young
investigator by his collar.

. YUDELL
Nick =-

a NICK .
You go near my family, I'll fall on
you. '

BERG
Are you threatening me, detective?

YUDELL
Nick, for God's sake!

(PINR)

13

Nick stares into the investigator's eyes for a tense beat,
then lets him go.

YUDELL (contd)

That's it. We're through! My client

will not tolerate any more
harassment!
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INT: SCALARI'S - BAR - DAY

The jukebox is playing Sinatra. There are TWO FAT TWIN
BROTHERS behind the bar. CARMINE pours drinks, the other
works the deep fryer. Charlie is sitting at the bar.

He's munching on fried calamari, marking up an Aarco
Sergeants' exam review book.

_ NICK(OS)

Civil rights, civil procedure? You
studying for sergeant or Supreme
Court justice?

Nick slides onto the stool beside him. He's dog tired and
wilted at the edges.

CHARLIE

You want the braid, you gotta know
the stuff.
NICK

Time was all you had to know was the
right councilman. Scgotch Rocks

CHARLIE
{(shuts book)
You drinking well Scotch? Must've
gone. bad with the shooflies.

NICK
There's no home court advantage.

. CHARLIE
Bastards got their job, I guess.

Nick locks at his new partner for an extra beat.

NICK
It's a great place to be if you want
up and into headquarters. ,

Charlie can't believe Nick would suspect him.

CHARLIE
Ch, man ... .
(unbuttons. his shirt)
Excuse me. Please talk into my left
tit. Me and Carmine here, we're both
wired. If we bump into each other
the lights dim.

Nick laughs. Waves him off.

14
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11.
CONTINUED 14
NICK '
~ I'm just seeing devils in the bean
dip. I'm way out of line.
CHARLIE
No shit ... New guys always got to be
shooflies, or mopes.
OMIT : 15
INT: SCALARI'S - DAY i5a

Charlie's attention is drawn to FRANK ABOLAFIA, a . ‘
heavyweight Mafioso sitting at the table with TWO JAPANESE

.BUSINESSMEN. The OLDER is an imperiocus looking man in a

proper grey suit. The YOUNGER is a translator.
Abolafia's BODYGUARDS sit at the end of the bar.

CHARLIE
What's the Wolf doing with a couple
of Buddha Heads?

NICK
The mob wants to start driving
_Subarufs ... What do you care?
INT: SCALARI'S - DAY - 16

A JAPANESE MANfsteps in the room, spikey hair, dark
Versace shoes. This is SATO. He crecsses the room past
Nick and Charlie and orders a drink.

T CHARLIE
Yeah, I guess wiseguys are allowed
to eat just like people.

Another Japanese man, KATAYAMA now steps inside the door.
Nick glimpses Spa 12 beneath his jacket.

NICK -
Charlie ... Promise me you won't do
‘nothing.

e CHARLIE

What are you .—

NUMBER TWO SHOUTS in Japanese. He holds up the Spa twelve
for all to see. Everyone sits tight.

Sato slowly walks towards Abolafia's table. Number two
covers the room. Abolafia's bodyguards show their empty hands.

INT: SCALARI'S - DAY - 17

Nick & Charlie don't have the artillery for this guy either.
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- 18 INT: SCALARI'S ~ DAY 18 *

N
C e At the table our Japanese businessman knows these people.
He eyes them contemptuously.

Abolafia has put enough people in this situation to be
philosophical about it. He stops chewing. A tiny hand
motion to his bodyguards is enough to stop any precipitous

O action.
SATO
(IN JAPANESE)
GIVE IT TO ME.
o
A long, silent pause ... Then, still not facing him
BUSINESSMAN (IN JAPANESE)
GO TO HELL.
O
Sato slips his fingers beneath the shades, massages his
eyes, then pulls a shuto from under his coat. The blade
gleams like a neon tube. He presses the tip against the
RN . 4 ] . ,
& — businessman's throat.
\~<‘/‘; L I
19 INT: SCALARI'S - DAY : 13 *
Charlie closes his hand around the grip of the Beretta.
He unsnaps the ankle holster. The SNAP can be heard
r across the room.. Nick's hand closes around Charlie's and
' squeezes until the knuckles turn white.
CHARLIE
(whispering)
What are you doing?
S . NICK

Saving your life.
NUMBER TWO Levels the Spa 12 at Nick and Charlie.
20 " INT: SCALARI'S - DAY . ‘ 20

Sato calmly holds the blade at the man's throat as he reaches into
the man's jacket and removes a rectangular, narrow wooden box. He
uses the knife to pry open the box. WE CAN'T SEE the cbject
ingide. He slices copen the package. Several layers of yellow
tissue~thin paper fall to the floor. Abolafia, realizing that
whatever is going on doesn't affect him or his, resumes eating.

Co ABOLAFIA |
) You people are wild ... wild. .



T
A,

(e

20

21

22

REV. 12/14 (Pm‘ﬁ)
13.

CONT. 20

Sato puts the wooden 1lid back on the narrow box and backs
the blade off. The man raises his napkin to the small
wound. A droplet of blood has stained his shirt collar.

Sato walks over'to a man named KATAYAMA, hands him the
box. Katayama leaves. Sato is about to follow when the
businessman calls out in Japanese:

BUSINESSMAN
The old man will have you for
dessert.

Sato turns and THRUSTS the blade deep into the man's

"chest. He withdraws it with half a twist, and in the same

motion fatally slashes the translator's throat before the
old man's body hits the floor. '

Sato calmly walks toc the docor as Number Two covers the
room with the scattergun. :

When Number Two turns to walk out the front door, Nick
shoots him through the vestibule door. He crashes forward
through the front door onto the pavement.

NICK
(shouting)
Police officers, Everybody stays
put. '
(to Charlie)
Get back up.

Abolafia's eyebrows rise at this development. Nick bolts
out the door, leaving Charlie in charge. He's never been
in charge before. '

. CHARLIE
(nervously showing his shield)
Police. :
%

EXT: SCALARI'S - DAY ' 21

The driver of a Lincoln has his foot on the accelerator as

" Sato slams the door in front. Katayama is in back..,

Nick flies out Scalari’'s door and hits the ground.
Katayama pumps out shells as fast as he can squeeze the
trigger. The front windows of Scalari's shatter. :
The car tears away. Nick empties his Colt Airweight.
Two rounds bite into the car. Nick takes off after the
car on foot, relocading with his speedloader as he goes.

OMIT _ 22
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- EXT: MEATMARKET STREET - NEAR SCALARI'S - DAY 23

Deserted. The wail of‘police sirens in the distance.
Charlie has his gqun out. He's drenched in sweat.

CHARLIE
NICK! ... shit SHIT!!
EXT: MEATMARKET STREET -NEAR SCALARI'S - DAY 24

The Lincoln's tires spin on wet cobblestones as it tears
around the corner. The street is jammed with trucks and
WORKERS in blood-stained overjackets. Nick runs flat out
shoving through men unloading beef sides.

The street is narrow, blocked by out-of-state sixteen-
wheelers. The driver can't get around them so he decides
to shoot the gap between trucks. It's a wild, desperate
move, but there are sirens closing. The car comes to a
spark throwing, grinding stop, wedged between the two
trucks. Nick is closing in.

The car doors are wedged shut. Sato kicks out the
windshield and pulls himself out. His two men follow and
scatter. Nick stays with Sato, the man who did the

_ killing. Sato heads for the loading docks of Little West

12th Street.
INT: REFRIGERATED MEAT LOCKER - DAY | 25

Nick races past workers sliding raw. meat out of the back
of the trailers into an area of where row after row of
cooled beef hang form the ceiling.

Sato's appearance is preceded by a quick flash of steel.
He uses the butt of his shuto to knock Nick's wrist,
sending his unloaded gun and rounds into the air. Sato
repositions in a nanosecond. He holds Nick's arm and
delivers a roundhouse kick to Nick's stomach. Nick goes
down. Sato cocks his leg for another kick. Nick scissors
Sato's legs out from under him. Nick stays close to the
ground. Sato rolls away.

INT: REFRIGERATED MEAT LOCKER - DAY : ' 26

-THE FIGHT is fast, close and mean. Neither man gives

ground. Sato swings his knife, forcing Nick against a
parked truck. Nick snaps the aerial off the car and
swings it at Sato's face. It whizzes through the air,
cutting him: on the shoulder. Sato does not cry out. The
pumping blood feeds his rage. Satc knows his martial
arts. Nick has a lifetime of New York street fighting
behind him. The fight could go either way.
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CONTINUED _ : 26

THE FIGHT has devolved to head butting and eye gouging.
Sato shoves Nick off, and delivers a nasty cut above
Nick's eye.

INT: REFRIGERATED MEAT LOCKER - DAY 27 *

Charlie and the cops level their weapons. They cannot
fire without possibly hitting Nick.

CHARLIE
{shouting)
Drop it, man. Drop it now. Give me
a shot, Nick.

Nick shoves Sato off. Charlie fires a round just in front
of Sato's foot. Sato drops his shuto.

NICK _
On your goddamn face.

Sato cocks his ear. He doesn't understand. Nick
illustrates by slamming him into the ground. WNick sits on
Sato's head, and twists his wrists into position. Charlie
throws him his cuffs. Nick snaps them on.

Two Police cars pull up. FOUR OFFICERS climb cut.

The fight's over. Nick begins to rise. He reaches for
Sato's arm. Sato is on his feet in a flash. He delivers

" one last kick. The uniformed cops pile on and overpower

him.

Nick and Sato's eyes meet as- he is restrained by four men.
Satc does not struggle now.

OMIT _ - 28-30
INT: TWO TWO PRECINCT HALLWAY - DAY 30a

Nick, Charlie and Oliver walk down the hallway. Nick
Shows a limp and a cut over his right eve.

NICK
The package was ...
{shows dimensions with hands)
... this by this ...

_ OLIVER
Dope?

NICK
Not in that company.
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CONTINUED 30A

CHARLIE _
Don't seem like enough to warrant the
shitstorm. Could be anything.

They pass an open INTERROGATION ROOM. Inside is Abolafia, *
two officers and Abolafia's Park Ave. lawyer,

NICK
What from that?

OLIVER .
He's a poor citizen whose dinner was '
interrupted.

CHARLIE
Ugotz. .

OLIVER
I'm dying to hear what you people
were doing in joint full of wiseguys.

Charlie's about to answer when Nick cuts him off.

- NICK
(cuts him off}
There's nothing in the patrol guide
about where and what to eat, cap.

CLIVER
I'd think somecone in your position
would want to keep his head down.

Oliver disappears through the door.

INT: TWO TWO PRECINCT -~ BULLPEN -~ DAY 31

A_SERIES OF PHOTOGRAPHS changing hands. Last night's dead

laid out nude on autopsy tables. They're covered with
full body tattoos.

NICK
Yakuza.

There's a table covered with evidence from the massacre:
shell casings, receipts, weapons ... It's being boxed and
catalogued by a YOUNG COP. Nick examines various things
as he speaks. . N

OLIVER
The Bureau's sending a guy down to....
(MORE)
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CCNTINUED 31

OLIVER (contd)
Find ocut what the Jap mob and mafia
were doing sharing a bottle of

Chianti.
CHARLIE

So nobedy knows nothing.
OLIVER

True
NICK

There a tap on Abolafia?

CLIVER :
Last time that Jamoke talked on a
clear phone, calls were a nickle.

Nick picks up the BAGGED scraps of YELLOW PAPER from the

Limehouse.

NICK
This is what the package was wrapped
in.

OLIVER

Lab on the morning pouch and then the
borough. Don't bet your sock money.

NICK
Where's my darling?

INT: TWO TWO PRECINCT ANOTHER INTERRO. RM - DAY 32

SATO is sitting with a DETECTIVE and a JAPANESE-AMERICAN
TRANSLATOR. He won't talk. There's an impeccably dressed
JAPANESE EMBASSY CFFICIAL standing by the door.

INT. TWO TWO PRECINCT - OBSERVATION ROOM - DAY 33
Nick and Oliver.are watching through the glass.

OLIVER
Doesn't speak a word of English. 2nd
he won't speak Japanese either.

NICK
My collar. My case.

OLIVER
{(gesturing through the glass)
Japanese embassy. They want him
first. '
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CONTINUED

NICK
What?

OLIVER
Enough strings were pulled by
politicians in Japan to fly 10,000
kites.

NICK : :
Captain, I got three people's blood
on my clothes, some of it mine. I
got two clean homicide convicticns.
They can have him -- in twenty to
life.

Oliver drops a. folder on the desk. Nick opens it: Petty
cash, wvouchers and plane tickets.

NICK (cont)
What's this?

OLIVER
Japanese embassy talks to State
Department. State talks to police
plaza.. They to me and me to you.
Shit rolls downhill. They want
someone. to take him back. That's you
and Guerro.

NICK
This is bullshit, captain.

Nick is leaning towards insubordination, but Oliver lets
it slide.

QLIVER
You want them to keep hammering you?
From what I hear, you already went
off in their faces,
which is exactly what they want.
Take a breather. Do us both a favor.

Oliver heads for the door. Before he can leave, Nick
calls out.

.NICK
Hey ... _
(throws him his keys)
As long as Internal Affairs is going
to be in my apartment, tell them to
e water the plants. '

Oliver_drops Nick's keys on the table by the door.

33
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CONT. 33

. OLIVER
I'll back you up a hundred per cent,
Nick. As long as you're right.

Oliver walks out the door. Nick picks up the petty cash
voucher. He takes out the cash,
wallet, then reseals the envelope.

Nick turns back to see Sato on the other side of the

glass.

. INT: TWO TWO PRECINCT - OBSERVATION ROOM - DAY 34

ON SATO
He turns away frem the interrogator and looks at Nick. He

forehead, right where Nick's bandage is. It's uncanny.
OMIT 35-36
EXT: SUBURBAN STREET - QUEENS - MORNING 37

Nick pulls up in front of his old house. He gives the
engine two quick RAPS. PEGGY, Nick's ex-wife, comes to
the docxr. She leaves the screen door closed. She says
nothing to him, he says nothing to her. TWO BQOYS, wearing
Catholic school uniforms, bail out of the house before she
can stop them. .

DANNY :
Dad! ... .
(runs up to his father)
Patrick'’s in trouble. He called
Sister Elizabeth a name and she
heard.

NICK
What, Daniel?

FATRICK. lags behind.

DANNY
An ugly goose.

Nick clamps his hands over his ears -- teasing. Patrick
is still standoffish, almost hostile.

NICK
(lowers his wvoice)
I always thought the same thing, Pat.
Con't tell her I said so.
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t(j'\if;f 37 CONT. | | 37
] o PATRICK
| You gonna bring me a ninja sword from
Japan?
| ' NICK '
o I'll bring you something nice.
’ ’ PATRICK
Ninja sword's nice.
DANIEL
_ And transformers. They got the best
@ ~ ones. Ride us to school? .
_ PATRICK
(takes Daniel's hand)
Mom says it's not safe anymore.
A, DANNY clearly wants to get on. Nick looks at Peggy
watching from inside the screen door. -
NICK
Yeah, well, maybe your mom's right
. .+«. You guys take care, okay?
L= - .

e Re ruffles their hair. Theyv say goodby2 and head toward
the bus stop. Nick waits until they disappear around the
cornex, then opens his wallet, takes out all the cash, and

. stuffs it in the mailbox.
c He tears off down the street in the opposite direction IN
: 4 DEAFENING ROAR.
38 EXT: 747 - NIGHT _ 38*
THE DEAFENING NOISE of AIRPLANE engines as a 747 streaks
& down a runway in the rain.
39 INT: 747~ NIGHT 39*
Satc sits between Nick and Charlie. He is cuffed.
Charlie is reading his guide book. Nick is playing
"_ sollitaire. He's in a sour mood. .
CHARLIE
Nick...you're the one who says you
never go anywhere.
NICK .
{ o I was thinking Vegas, Charlie. Reno

5 - _ . maybe.
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39 CONT.
CHARLIE .
What are you missing? Riding your
motorcycle to some nurse's house.
That shit is sadder than Ethiopia.

Nick continues playing solitaire.

CHARLIE (cont’d)
Why does it have to be work? I
call and say I got the dreaded
Asians from some raw clams and we
stretch it intc three days. You and
me, we become a driving force on the
local Geisha scene.

NICX
Not a prayer...

CHARLIE
Big guy like you? New York cop?
You're gonna be the biggest thing to
hit this town since godzilla.

Nick smiles. Charlie returns to his book.

CHARLIE

fays here it's impolite to touch
someone while your talking to them

{nudges Sato)
Guess that means you can't talk and
screw at the same time, right hotdog?
What's the matter. No habla the
english. Comprendo this, Tyrone:
You will never fuck with my partner
again.

NICK
Lock at him. All plss and attitude.
What do you think it's costlng to
take this beauty home? = .
" CHARLIE
(nose in book)

He's not worth the cost of the dirt
to bury him..

NICK
Cop like Ronan puts his ass on the
line fourteen hours a day for years
so he can spend the rest of his life
in debt. This bastard's wearing my
house payment.

L i

39

.
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.CONT

Sato looks over at Nick.

What the fuck are you looking at?

INT: 747

CHARLIE
People get desperate. People get
tempted. That doesn’t make him
less wrong.

NICK

Dead wrong. If Ronan took a little
off the top from some dealer and
locked him up in the bargain, he
shouldn’t get crucified. You don't
have family. Maybe his kids need
braces, a better school, who the
fuck know. He's just trying to get

over, not go to the Fucking Riviera!

Nick's close to losing it.

39

*

* A A A X X ¥ %

*

NICK ‘ CHARLIE

all right?

- LATER - NIGHT

The cabin is dark except for the SAMURAI MOVIE on the

screen. Charlie has nodded off.
Five cards spread in front of him.
looks over at him, then reaches out and turns over

solataire.

one of the cards.

He wins.

Sato smiles. Nick smiles back and elbows
him in the ribs.

wakes Charlie up.

CHARLIE

What happened to him?

INT: 747

Nick opens the shade a crack.
OF THE TOP OF MT. FUJI.

see.

NICK
I guess he doesn't like the movie.

- DAY

. NICK
Welcome home darling.

Nick is playing

Satc bends over in pain, his grunt

Stay down Nickey, *
40~

*

Sato #

x

*

*

40A°

There's a breathtaking VIEW
Nick opens it wider for Sato to
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EXT: 747 - AERIAL SHOT - DUSK 40B*

- as it streaks past the sun throwing a shadow on the city.

EXT: 747 - LANDING - NIGHT 40C*
The plane lands.

OMIT 41-42*
EXT: 747 - LANDED - NIGHT 42A%
People are grabbing their belongings and beginning to file
out the front of the plane. Nick handcuffed to Sato, *

keeps his aisle seat. Charlie's on his feet, stretching
his legs.

*

CHARLIE
{(Glancing out window)
No brass band...No key to the _ *
city. Maybe they throw rice . *

Sato tries to stand up. Nick shoves him back down.

. NICK
Sit down, beautiful.
’ CHARLIE
In a rush to start your time,
Zipper? *
The DOOR just behind them pops open. A CLEANING CREW *

comes in, followed by THREE OSAKA OFFICERS. TWO ARE IN *
UNIFORM. NASHIDA is in plainclothes and carries a
clipboard.

. NICK *
Local heat. We're on.

Nick and Charlie hang their badges in plain view. Nick
steps into the aisle pulling Sato with him.

NASHIDA :
Gentlemen, welcome to Japan.. I am
Inspector Nashida, Osaka Prefectural *
police. Good flight?
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CONTINUED
’ NICK
Fabulous. Guerro and Conklin.
N.Y.P.D.
CHARLIE

{(Extends his hand)
Charlie. Kon-ichi-wa.

Nashida shakes his hand. Bows. Charlies bows back.

NICK
I need to see the paperwork
inspector.

NASHIDA

Yes. (Hands him clipboard and
pen)..Sign please...here...and here.

NICK
Nothing in English?

NASHIDA
English? No. Soérry.

NASHIDA
(tears. off copy for Nick)
This is. all for you...Thank you
very much for all your hard work.

He bows again. Then BARKS at his men. One of the two
cops pulls his pistol. Nick unfastens his cuffs. The
other cop yanks Sato aside. Sato's roughly searched
then cuffed.

NASHIDA
There is driver outside customs to
take you to your hotel. Enjoy your
stay in Osaka.

CHARLIE
Arigato. Take it slow, Nashida.

NICK (TO SATO)
Hurry back. The boys in Attica
don't get much yellow meat.

Nashida bows. WNick and Sato's eyes meet for a moment.
Sato is hustled off the plane into the rear of the
cleaning truck which has been raised to hatch level.
Nashida bows and exits. N

427
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CONT * 42n%*
Nick and Charlie grab their bags and head toward the front
hatch.

CHARLIE
Off duty...
(spotting sexy stewardess)
I'm gonna be in and ocutta Geishas
like a Times Square pickpocket.

NICK
I'd settle for some shut-eye.

CHARLIE :

Sleep they got in New York, Nickey.
What you want is actien.

(Eyes stewardess)
Each and every one of these dark
haired, small assed contortionist is
just waiting for a couple shields
like us tc make the rice grow.

(bows to stewardess)
Domo Arigato, baby.

CHARLIE
{(indicates book)
It's their country.

NICK.
Where'd vou get that bowing: |

CHARLIE
Hey, when in Rome

NICK
Giving you a book is like
giving a baby a gun.

NICK

In Rome, I'll bow.

As the last passengers clear out the front, FOUR JAPANESE
POLICEMEN stream in the hatch. An officer looks at Nick,
then past him.

NICK
Son of a Bitch.

QFFICER
Detective Conklin.

Nick and Charlie pull their guns and race to the rear

hatch sending the cleaning crew flying.

oMIT ~ - 43%
OMIT : 43p%
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l '43B EXT: PLANE - NIGHT 438
Nick sees SATO in the BACK QF A VAN BELCW. As it starts to pull
| away. Saro flips him the bird cut the rear window.

.
"* SATO
aa;se you this, mother :ucker'

[
The cleaning truck has been lowered. Nlck leaps, without
thinking. He lands on the roof of the moving t”LC( a&ich
heads off in the opposite dxrect-on

' NICX
Tabulous.

43C INT/ZXT VAN --0SAXA - NIGHT (OPTICNAL} 43C

o 44~45 OMIT 44-45

453 INT: OSAXA POLICE H.Q. BULLPEN=- NIGHT 454

Lots of activity. As we MOVE THROUGH the rooms swimming
With cops we HEAR a distinctive.AMERICAN VOICE,

oo NTCX (CS)
o They had uniforms and parerwork, Captain.
It's not like I gave ‘em cab fare.

We DISCOVER NILX on the phone to Capt. Oliver. Charlie sits aczoss
fzem nim, slutped in a chair, flipping through thick MUGECCYS.

r {INT=RCUT ENTIRZ SCEMNE WITH CRPTAIN OLIVER WD IS SITIING IN =IS
CETICE DRINKING FRCM A CARTCN CF MIIX.)

* OQLIVER . CHARLIZT
. Remamber my office? A dask No ...definitely a no...
and chair, Mow it‘s just a ...Christ these muitts
=) mountain of shit. : ars ... Definitaly a mayte
NICX

There were no names. No way

of verifving I.D.
(. : Chaclie holds up one o the mug saots. Nick shrugs.
i Mavbe. ;
: c--q ’, -

o b o

. (writes iz down)
Nine definize mavbe's
: AN QLD WOMAN (a food daliverar) -- makes her way acIoss
& ' the room carrying a food box. She stops at the desk of
S MATSUMOTO MASAHIRO. We glimpse him between tall stacks of

b papers and files.mechanically stamping pages with iais .
hanko and putting them in his out baskst. Es doesn't look
un when the WOMAM sets down 2 bowl of Soba.



e

O

457

10/29/88 (Lm/z_:umk)

27.

CONTINUED - 43A

NOQDLE LADY CHARLIZ
Foraign criminzls? 2y, which of yeu Uranges
is in gha-zge oF Tha coffas?
MASAHIRO
(looks up)
Police, beliava it or not.

The woman laavas. Maszhizo serurns to work and =o his dinmer. Ha
Seran=s i -

begins the eating bis : chepsticks, adiustments ecc., kagin
slurpisg.

NIX
I wans Dy She beok. I thay wers la2git
they would’'ve had ths sa=a I.D's.
The paperwork was in Jap Zcor-Choist
S&kE’S. LR N

Charlie #Z3RS the ICUD slusping of NCCDLIS from off scxean and
looks over at Masahirs.

CEARLIZT (using pni-ase beok)
Su-mi-masan, Ncodlas...Where c3n I scoxe 2
crp of coilzae?

Masahiro politaly smilas cthen recurns £0 his wozk.

o
)
0
£
bl

Have vau sgcxan To anyons Unoaslisvabla, 2229l2 can
in chargs vez? Doy wm Tifth Aventse hus
=z ang g2t a cugz $f ooffaz
all zhay can 2o is s=ils
NZCX
*Not yer. I'm workiag on iz,
Nick turns to the SZCRITARY sicting acr the end of T2 zocm
Be hold up his wrist and taps the face of his watch. E=H=
smiles, and holds up an index Zingecx.
NICX. {covers prona) CEaRLIz
Naxt tims he doss zharz, Wrong Zingez, pal
I'm gonna zut it 232
Sweaz zo GoZ.
OQLIVIR
Whaz?
NIZX
Nothiag Caz.
Charli2 slidas 2 pock 22 ghooos 2c0o55 O Nisx 2 sne2al
of pacpla who g2ulsd b2 Hrotherss. :
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CONTINUED 45Aa
' NICX (cups hand over recaiver)
Un-fuck-ing canny. Identical i
strangers

We spot Masahiro glancing up periocdically as he eacs.

NICK
Captain, I'm going to salvage this
situation.
A minor commotion in the corrider at tha Zar
room as Chaclie spets a prisoner being led ia in cufis,
flanked by TWO DETICTIVES. Masahirs also looks ur as thay

and of tha

sit in background.

CHARLIE

Nick, worzy about salvaging Who we kidding man?

your ass. You just put (to Masahiro/holds up boaok)’
yourself in the toilet and Dozo, boss. You got

pulled the handle. anything else for us
' beside your Kamakazie year-

QLIVER

’ book here? ’
NICX

What the hell is that supposed to mean?

The seczstacsy's phone rings. He picks it up %2 gestures
to Masaairz, wino bows, taen springs to Ris f£s2etc. Masa has
now aung up, is putting on his jackec. Hs approaches Nick
and Chazlie.

QLIVER
MASAZEIRO

Thera’'s some people who think

it's conveanient that the one (Cn telephona. Raflexive

prisoner you lost in your lifs bowing.)
lookad like he could afford it. - Hei...Hai.
CHARLIZ (Zfzustrzacad]
Yeah, right, Banzai
man...3anzal..,.

(MCTZ: we s2a CICWY sizting outside Qlive:s IZice

NICX
Those shiaa bastaxds can ki
Gatil 22'3 cdeliverad ha's =

bommms e

ZARLIE (to MNigk)

ASAEIRO (Q.35.)

b
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CONTINUED 435a

Nick and Charlie look up to see Masahiro standiag in front

of them, standing at astantion. HEe gssturas toward ths
door.Nick :
Gotta go, Captain.

{hea hangs up)
Action, £abulous.

OMIT - :
) 47

INT: PRETFZCTURAL FOLICE HZADQUARTZIRS - CORRAIDCI - NIG:

2

Nick and Charlis a

2 hurrying toward an ofifics. Masahiro.
is between them. They talk as if he wasn't there
NICK

I'm gonna tell this character in
detail how mucn I liked being kept
waiting.

CHARLIZ
Remembe=x, it's his jungle.

NICX
I'll maka nica.
(Nick smiles at Masanirzo/Masahizo
smilas Dback)
I just hope thav got ene noodle
slurping Nip in zthis building who
speaks fucking Engliszi.

Masaniro stops at the door and knocks. Taere is & muilled
response £rom Lnszd-. He snaps to attention and prasants

his card

MASAEIRD
Assistant Inspector Matsumato
Masahiro. Criminal investigation
saccion, Osaka Prsifaczuzal Policz and
I do speak fugking Zaglish.
(swings agen dser)

Gantlemen.

Inspector Ohashi is standiag »2ihind nis desk, extanding
his hand. There aze TWO OTEIR OFTICIRS in zhe =zsom. Ine
is uniformed.

Mick looks at Charlie. Charlie looks at Nick. 3oth look
at Masahiro. Thers is nothing in Masa's sxpression tia:
savs how much he's 2ajorving ciis moment.
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478  CONTINUED 478 i!
NICK
-~ {As they go in)
~ Another fucking sneak attack.
!
47C INT: OHASHI'S OFFICE - THAT MOMENT 47C
Ohashi stands. He is flanked by two HEAVY DUTY OFFICERS.
‘ Matsu performs introductions. It is painful.
O
MASAHIRO (JAPANESE)
MAY I INTRODUCE DETECTIVE SEARGENT
NICHOLAS CONKLIN AND DETECTIVE
CHARLIZ GUER--GUER--RO.
,_ %R CIT, =052 a9
© "‘."*’- ’I"'?“IQ ﬁ"$.2‘1¢
{in English)
e May I prasent Chief Superintendent
'ETQ*ﬁ : ' Ohashi, Inspector Inocue and Inspector
- ' Kinoshita.
48 OMIT 48
. 48A. INT: QHASHI'S INNER QFFICZ - NIGAT 48A
C
One hour later. Tea has been sezved.
The room is filled with cigarette smoke. Ohashi sits
behind his desk, flanked by TWO OFFICERS. Nick's at the
end of his rope with frustration.
= | | NICK

Okay, let's start again...Could you please ask the
superintendent if his people have any witnesses i{zom the

alzport.

MASAHIRO (TO OHASHI IN JA2ANESE)
DO Wz HAVZ ANY WITNZSSES?

it iy wnitys?
OHASHI (IN JAPANEST)

IT'S NCNZ OF HIS BUSINZSS.

MR,

Co -
T . MASAHAIRC
The Supersintendant says it's
possible.
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CONTINUED 48A
NICX
Possible?!...Manned space flight is
passible. '
MASAHIRO

Manned space ...what?

- CHARLIE
He's resally zoned out from all the
Elying - Jet lag.
Nick looks at Charzlie. Charlie shrugs. He's just trying
to be diplomatic.

MASAHIRO (IN JAPANESE)
HE'S TIRED FROM JET LAG.
I BEeinle 2-2037F

3

&

-

‘The secrstary pours tea into Nick's cup. Nick puts his

"~

hands over i:. The tea runs o037 his hand. Tae secretary
is5 embarrassad.

A note is brought in and handed to one o2 Qhashi's

officers. He passes it to Ohashi as:
NICX
I z2aid npop mors raa May
I have some coilze? MASAZIRO (IN JAPANESZ)
then) WZ AT WASTING TIMZ. TZILL
Look, we're wasting valuabla ME WHO SATO IS AND .WEY TEHZ
time. If you'd tzall me who's MEZTING IN NZW YORX?

Sato, why the mest in New York, ¥5n m@&é’-‘.é&f; L2 ad,

mavbe I could crack the airport 2R tgn, ==2-2-72"924 1=

thing. Pl A=En
MeSmas TLT W,

Masahiro's translation is clearly fog fas=.

NICX _
I want yceu to tramsliazs avary womd I
say Uncdarstand.

MASAHIAD

Yes, I uxdazstand.

QEASHEI (IN JAZANZII)
LOCK AT THE=SZ TWO SICES. MADT IN ANMERIC.
TELL DM 32 DOESN'T HaVE 70 DRINK CUR =5,

SCT EE SECULD APCLOGIZE. THIS WRCIZS .
SITURTICN IS DUZE TO RIS NZGLIGRCE.
SASAATICALGRE R, taow Teaan T,
e 3w Lo 4 - - P
ST LI Tt e sy S Wt il T
TITILINAN,

2 z - - v L -
Z3B.2LIcRAG,. RLR R FIRZT AL T,
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MASAHIRO
Through your negligencs, a man we |
sought for a long time has been
lost...You do not have to drink tea :
but you should apologize. '
NICK MASAHIRC (IN JAPANESE) :
Qur negligence? Who let NC IT WAS NOT OUR NEGLIGEINCZ

pecple carrying your THEY HAD DOCUMENTS AND

documents,wearing your UNMIFORMS.
uniforms, waltz through a (PAUSE) -
secure area? We'll take . iy 2R -
. 1 T.aftuz-g=u,
_ our share of the heat, but :': :Z’%’ R ; - ’
noc way we're taking the rap T B . FfARE 52
for this. VWEL..-

Nick drops a copy of the document cnto thes table.

NICK MASAHIRO
Bite. Fall. Heat. ...Beat...Wrap...

Masahiro hesitates.
MASAHIRO (JAPANESE)

CEARLIE DON'T BLAME IT ON US.
8lame ' ZHLEmrlI BBt &0,

Ohashi stands and picks up the document. He speaks in
very broken English. He let's the paper drop again. He
is angry.

* OHASHI (angrilyb
This document is an insurance policy.

Charlie and WNick are stunned that he speaks English.

OHASHI
The Police will f£find ygur escaped
prisoner.

CHARLIZE

We are the police.

.OBASHI
You're foreigners, nothing more than
interested observers. Go home,
Detective.

Ohashi crosses to his desk and sits behind it. = Nick
follows, and plants his hands on the desk. Ohashi stares

right past him.
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482

NICX
I'm an uptown minute from throwing
you people an international. incident
that'll make your head swim.. Until
somecne signs for him, his ass is
mine. So either we cooperate on this
or I'm going to the newspapers, the
Embassy, Jesus Christ on the Cross,
and the goddam Bluebird of Happiness
if I have to! ' '

Chashli avoids looking at Nick

QOHASHI (JAPANESE TO HIS MEN)
IT MAY BE USEFUL TC KEEP? THEM TOR A
FEW DAYS...
L33 Ll d), tuo>s t HATISLAIRTIS

QFFICER. (IN JAPANESE)

QHASHI (IN JAPANESE/TO HIS MEN)
WE'LL KEEP THEM ON A LEASE, TEEN SEND
BACK WHEN WE'RE DONE. TELL THEZM

THEM
WE'RE ON OUR WAY DOWN.

B.28 e, wFrEmC G gdeiiton,
Tefee i e,

OFFICER (IN JAPANESE)
YES, YES SIR.
v, RgELT..

The Officer leaves.

Ohashi stands and walks to the door.

. QHASHI (Znglish)

All zight, vou can stay gentlemen

Please laave your guns.

. MICK
What are you talking abour, wa':ze
: y g
cops.

OHASHI
You're civilians here. It's illegal
for you to carcy a gun.
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CONTINUED

. Nick shakes his head, about to blow again.

CHARLIE
Boss. We understand.

‘Nick drops his .38 on the desk. Charlie dhmps his .38 on

the table. A cop opens the door for Chashi.

QORASHI
Excuse me, all your guns, gentlemen.

Nick takes another gun from a belt holster behind his '

back. Charlie removes his back-up from his ankle holster.

-

: OHASEI
We'd appreciate you coming with us.

NICK
All right, but we need someone who
" will help us out.

OHASHI
Qf course, detective. You'll have
one of our top officers. -

OHASHI (JAPANESE)
DON'T LET THEM OUT OF YOUR SIGHT.
REPORT TO ME EVERY COMMENT AND
REACTION.
BEeLr Bz, XaThE
Eﬂi— #L!:. 35% "E-i’.v'-

MASAHIRO (IN JAPANESE)
BAI.

AR,
Masahiro is fleetingly startled, recovers. Ohashi exits.
MASAHIRC (IN JAPANESE)
AI-TA-TA. O .
7499 .-
NICK
Okay, where's our cop?

[T SIS U,

Masahiro is the only one in the room. He smiles formally
and bows--

MASAHIRO
It is my honor.

OMIT )
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INT/EXT: POLICE CAR ~ NIGHT 439A

Masahiro is riding shotgun. A DRIVER pilots the car,
SIREN wailing. <Charlie and Nick are in back. Charlie has
his guideboock. '

MASAHIRO (pointing) CHARLIE
...A Koban, police box. What was that business
There are six hundred Kobans with Oliver all about?
to serve the pecple of Osaka...

..This is the Dotonbori. NICX
- Hostess bars..Restaurants, Shit rolling downhill.

pleasure district...
CHARLIE

wWhat?

Nick taps Charlie on the leg, peoints to Masahiro, then
touches his own ear. _

MASAHIRO ' CHARLIE
Perhaps like your Square (looks arcund)
Times. . Times Square...

(beat)

But no crime.

NICK
It’s fabulous, it really is. Think
you could tell us how come your
people were so hot to get Sato back
here?

MASAHIRO
Yes, please...

That's it. Masahiro smile blankly. Charlie eyes Nick --
this guy’'s a real winner. Masahiro starts talking to the
driver about where to turn.

NICK
Hey Chief, I asked you a question.

MASAHIRC
Ah, the man yau lost was suspected of
murder. Perhaps it's not much in
your prefecture but it's very unusual
here...I've heard you have more
murders in New York.prefecture in a
week,' than we have in our city in a
year, Detective Conklin.

NICK
Spare us the National Geographic, and
tell me about the victim, Matsumcto.
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11/3/88 35.

MASAHIRO (offended)
Assistant Inspector, Matsumoto.

NICK
(pointing)
Vincent, Conklin, Matsumoto, we don't

"have time to spit and polish. Who

was the wvictim?

MASAHIRO
I would refer you to cur files for
details, but he was a Damascene

- maker.

CHARLIE
Yeah, that's a problem we have in New
York. Our damascene makers are
dropping like flies.

MASAHIRO
Ah, here is another one of our six
hundred Xobans.

NICK
Tell us, Assistant Inspector, when
you're not doing the Chamber of
Commerce tour, what do you do for a.
living?

) MASAHIRO
I update files for the National

- Police. Compile statistics and

The car pulls up to Club Miyako. Masahiro climbs out.

- OMIT

coordinate. Thirty-three years I've

served our department. It's been my

honor.
: CHARLIE . NICX
- Pencil Jockey. . Shine.
MASAHIRO.
(turns, polite smile)
What?
CHARLIE

That's what we call you in New York.
Terms of great honor.

492
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INT CAR/EXT CLUB MIYAKO =-- NIGHT

They pull up in front of CLUB MIYAKO. Masahiro climbs

out.

MASAHIRO

Stay close please, detective,

Conklin.

Nick eyes Charlie, thén the two men climb out.

NICK
(an old catch phrase

of theirs)

Asses and elbows, Charlie.

(to Masa, Flat)
Cock your calculator,

Matsumoto.

30a
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36.

CONTZ.LUED 50Aa

They head toward the entrance through the thick crowd.
SEVERAL POLICE CARS ARE PARKED NEARBY,

OMIT 51
INT: CLUB MIYAKO - NIGHT . S1A

Everything is at a standstill as police officers are
separating and interviewing patrons.

Masahiro slices the air in front of him with his hand as
he ¢
leads Nick and Charlie walk through the thick crowd.

oMIT . 52-54
INT: KITCHEN ‘ 542
A knot of OFFICERS and TECHNICIANS surround the *

BODY in the corner. Nick and Charlie are just
entering. Ohashi supervises. Masahiro stays out of
everybody’'s way. The kitchen is HOT. A WHITE GLOVED
officer pulls a hnndzgd_dnlla:_h;ll from the man's

threoat with forceps.

CHARLIE
Think he's got two fives for a ten?
Masahiro waves Nick and Charlie over.
Nick kneels, carefully turns the dead man's hand over by

the wrist and looks closely. The wrist bends easily.

NICK
No defense wounds. Nice, clean
right handed cut down from...
(points to showprints outlined
in blood)
.. .there.

Charlie's touching the man's chest with the back of his
hand.

CHARLIE
The perp left wet. Bodyheat hasn't
caught up with the room. He's

fresh.
: NICK
From the airport. Cne of the phony cops. *
MASAHIRC

You're certain?

(CONTINUED)
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37.

CONTINUED : . : 54A
Charlie nods. Masahiro confers with Ohashi a few yards away.

MASAHIRO
That's all. The superintendent
thanks you very much.

(gestures toward door) .

Please.

NICK
Whoa, whoa. Fill me in? What you
got here. Sato do his own guy.

: MASAHIRO
Please don't interfere. 1I've been
ordered to take you to your hotel.

NICK ‘
(calls ocut to Ohashi)
What am I. chopped liver? This *
is my job, I'm in on this. *
MASAHIRO

_ You are observers.
Nick looks like he's going to explode.Charlie stops him. =

CHARLIE.
We'll get more from a quiet look
- around than from a fight, boss.

Nick looks at Ohashi.

. NICK
Usually someone kisses you when you
get fucked. Translate.

Nick walks out.
OMIT 85
INT: CORRIDOR LEADING FROM KITCHEN S5Aa

Ag Nick, Charlie and Masahiro head for the main floor they
pass a MIRRORED ROCM. Kneeling on the floor is a stunning
Japanese hostess, MIYUKI, wearing a black and white
SEQUINED GOWN. Police officers are speaking to her.

Her forearms and hands are covered with blood. The

door is shut in Nick's face.

OMIT ' 56
INT: MAIN FLOOR MIYAKO - MOMENTS LATER ' S56a

Customers and emplovees are beina detained bv uni-
formed OFFICERS. :
(CONTINUED)

v
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S6A CONTINUED: : 56a

Scme are being taken into a side room one by one for questicning.
Nick, Charlie and Masahirc are heading down the stairs.
Nick isn't speaking to Masahiro. Nick breaks away and
takes off toward the back room.

MASAHIRO ¢
Detective!

CHARLIE

Don't worry, he won't. break nothing
he can't pay for.

56B THE MAIN FLOOR ' SeB

Nick has spotted a striking blond, JOYCE KINGSLEY dabbing
at blood stains on her white silk kimono as she consoles
one of the YOUNG GIRLS that™ flutter around her.

57 ON JOYCE. : 57
Speaking to cone of the GIRLS in FLUENT JAPANESE

JOYCE (in Japanese)
EVERYTHING WILL BE FINE. JUST ANSWER
. THEIR QUESTIONS AND WE CAN GO HOME.
(Daijobu yo, shimpai shinaide...shitsumon
ni kotaereba kaereru wa.)

Nick équats beside Joyce, waiting for an opportunity to
speak. NICK

You want to try a little peroxide?
Joyce looks over, surprised.

NICK
For the bloodstains. It always works for me.

. JOYCE
What are you?

NICK
{shows his N.Y.P.D. id)

Detective Sergeant Conklin. Where'd

the blocod come from?
A girl whispers;to Joyce. Other girls cover their mouths
coyly as they'glggle‘JDYCE

She wants to xnow if you're the £feool

that lost Sato at the airport?

Nick doesn't answer.

(CONTINUED)

* *
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CONTINUED:
JOYCE (cont'd)
Just off the plane and you make
the evening news. Nice.

More laughter from the girls.

_ NICK _
Maybe I should stay and run for
congress..
JOYCE

Anericans who are less than
perfect please them.

Joycé turns back to the girls.
CHARLIE AND MASAHIRO

1/16/89

watching from across the room. Masahiro's nervous about
letting Nick loose. Charlie i1s deliberately detaining

him.

CHARLIE
" Scme Jjoint. Are you known here?

MASA

Me? No. I could never afford =z

place like this.

CHARLIE

The ‘money you people make over
here? This is Japan. Million-
aire cops. Skip the modesty,
blg guy.

(spots a pretty girl)
Umm. Very fine. Look, since
I'm new in town and you want to
make a nice impression, why
don't you introduce me?

‘Masa 1is confused.

: MASA
But I told you. I could not
know her. .
CHARLIE

Show her the tin, Masa. The badge.

You and me, we'll question her
closely. _

{CONTINUED)
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57  CONTINUED:

MASA
Do you think she's done something?

CHARLIE
Maybe. Give me fifteen minutes
and some translating and I
suarantee she will.

ON NICK AND JOYCE

: NICK
You still haven't told me about
the blood.

JOYCE
The girl who found the body
was upset. I put my arms
around her, wouldn't you?

39A.

(CONTINUED)
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CONTINUED: 57

Nick shoots questions fast and approaches from different
directions. _

NICK
You from boston?
_ JOYCE !
Chicago.
NICK _
Where'd you learn to speak Japanese?
JOYCE
Chicago.. ~
Nick tries agein.
NICK

You know the wvictim? ' ‘

JOYCE
A couple of guys met for drinks and
this is how it turned out.

NICK
Did you see the killer leave?

- JOYCE

Yeah, sure, and he wrote hlS name
and address down on the back of my
dress and asked me to give it to
you. Anything else?

NICK
Yeah, why the bullshit?

JOYCE
Because you could get me killed,
detective. There's a war going
on and these people don't take
prisoners.

-NICK
What are you talking about?

JOYCE (amazed)
Between Sato and an old time boss.
Guy named Sugai.

An officer walks over to Joyce indicating that it's her
turn to enter the interrogation room.

NICK
How many people know about this?

(CONTINUED)
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S 57 CONTINUED 57

JOYCE
Counting you and me? About eleven
million.

She heads for the interrogation room door, leaving Nick
feeling like a fool.

58 EXT: CLUB MIYARC - NIGHT 58

Nick, Charlie and Masahiro are squeezing through the thick
CROWDS toward Masahiro's car.

 MASAHIRO
Did you learn anything from that
woman, Detective Conklin?

NICK
Why would she tell me anything.
I'm just an observer.
(heads for Matsu's car)
Tell Chashi I'll report to him when
he reports to me.

Nick bangs on the trunk. The driver opens it from inside.

iR MASAHIRO

We both have our orders. I'm police
officer just like you Detective.

NICK
Wrong, you're a suit. Tell him that
one good hand job deserves another.

MASAHIRC
I don't understand.

Nick removes his small overnight bag and Charlie's large
garment bag from the trunk.

CHARLIE
Somebody do something to somebody?

NICK
Yank your Greyhound Tour map and get
directions to our hotel.

" CHARLIE
But Nick--

NICX
Just do it.
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CONTINUED ' 58

Charlie using the map from his tour book gets dumbshow
directions from Masahiro's driver.

MASAHIRO
Don't you wish a ride?

NICK
We'll walk. What I want from you is
information. Sato's file, the paperwork
fram tonight and anything else relevant to
this case. Translated, by 0900. Got it,
Matsumoto?

Nick hands Charlie his own bag.

NICK
Let's go.
CHARLIE (puzzled)
Sure Nick.
(bows)

Kon-bonwa, Chief.

-Masahiro bows.

MASAHIRO
Very well, you'll have a long walk hare.

NICK
(over his shoulder)
Don't worry. If we get lost we'll
ask a cop.

Hold on Masahiro watching them go.
EXT: STREET - TWO A.M - NIGHT 59

A SEA of heads all clcse to the same height except for Nick and
Charlie who are carrying their bags through the narrow streets
choked with weaving SRAIARYMEN, and late night revelers.

. CHARLIE '
...I can't believe Noodles didn't
fill us in about the war. I was just
getting to where I could tolerate him.

NICK
Suits are suits. If he had to face
a mutt with a butter knife he'd
shit in his pants.



No, forget the map. Forget the
fucking map.

(stop at lntersectlon/SLgns all in

Kanji)

All T know is the Bronx is up and the
.Battery's down.

(then)

What's your next great idea? Swim to

New York?

NICK
Ask someone.

(ﬁhﬂ&léAE)
3.

11/4/88
O 59  CONTINUED 59
S CHARLIE
It's this way man...
NICK
Sure?
© CHARLIE (checks map)
Sure, it's just around the corner.
60  EXT: DESERTED STREET - NIGHT 60
Nothing. ©Nobody. The wind jostles the paper lanterns
G hanging outside the shuttered shops. Nick and Charlie,
bags in hand, are lost. -
- NICK _
‘...Just around the corner. Right
off the main drag!’
O .
. CHARLIE
Woa, woa wait a minute, Mr. 'We’'ll
walk'...
(then)
— Nick Conklin, fresh air fiend.
b e
N NICK )
You were supposed to get directions.
' CHARLIE
I was supposed to. get--unbelievable,
s man, just unbelievable. Do I look
like I work at the U.N.? It was 1in
Jap. )
NICX
Let me see the map..
@ CHARLIE
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CONTINUED _ 60
'CHARLIE

Again? Hola, Senor. Donde esta la
Hotel Meiji?

The salarymen ignore them.

CHARLIE (more serious)
Nicky, you know, this isn't our
jungle. Maybe we should cut our
losses and let the locals handle it.

SOUND of Motorcycles. They notice SIX YOUNG BIKERS riding
slowly towards them.

NICX
Can't do that.
(off Charlie’'s look)
Think like a shoofly. That's what
that business with Oliver was about.
Some people back home think I got
rich on one flight.

CHARLIE'(Incredulous)
That you cut a deal with Sato?! I
can back you up.

NICK - :
They'll believe what they want to
believe. Welcome to the shitstorm.
{then)
I can't go back without him, Charlie.

The bikers head straight for Nick and Charlie, LAUGHING,
JEERING at the gaigins. They know who the cops are
Suddenly they're gone...It's SILENT again except for the
SOUND of the wind beating against the paper lanterns,
rustling the wind chimes. Nick and Charlie stand in the
middle of the street realizing just how far from home they
are. '

=

OMIT =TT e - 61
INT: HOTEL ROOM - NIGHT 612

Nick can't sleep. He's watching the last moment of the
neon fireworks out the window. Charlie is sleeping like a
baby. Nick pours himself a drink from one of the
miniature bottles he took from the plane. He takes OUT
SATO'S PHOTOS, attached to the top of file. Hold on Nick,
studying his adversary.

OMIT 61B
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OMIT
INT: POLICE STATION -~ FILE ROOM - DAY

CLOSE on a series of PHOTOS of Sato (age 16 to present):
in restaurant surrounded by girls; stripped to the waist

his body govered with tattoos holding a Samurai sword on
top of a highrise etc.

CHARLIE (0.S)
Loocks like we got a real nut case.

MASAHIRO (O.S.)
Sato Koji. He started young and
rose fast. From street
enforcer to minor boss.

Nick and Charlie are examining Sato's file as they
have breakfast. The American's eat bento.
Masahiro is having rice porridge. Charlie's

having trouble with his chopsticks. Nick ignores his
focd.

62
62a
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44,

CHARLIT (reading files)
Yeah, dime a dance hitter goes made
man. Controls the doccks and scme
construction in Hawaii.

- MASAHIRO (to Nick)
Don't you like the Bento?
(points with chopstick)
Tofu skins...fermented
soybeans. . .Umeboshi...

NICX
Ne, it's fabulous...Smells like
Bayonne at low tida,

Masahiro doesn't understand but he's subtly pleased that
Nick can't stand it. .

' NICX (ignoring Matsu/te Chazlie)
(reading £ile)
We know the victim last npight was
Sato's man.

CIARLIZ
Right.

The SCUND QF EEZAVY FOQTSTZ?S from outsicde the deor.

NICX
And three days ago he's suspected of
hitting Qk-a~-da Gen-kuro, right?

MASAHIRO (correcting)
Okada Genkuro. Damascsne maker, an
artist... :

NICX (as if Matsu were a bug)
...Yeah, an engraver...So Sato hops a '
plane and forty-eight hours later
he's snapping caps a2t the Limehouse.

. MASAFIRC
(counts...then)
Fifty-Zour hours later.

Nick eyes Charlie, weary.

CHARLIZ
Who's this monkey with Sato? He
carzless with mactches?

624



I - ' '
' ' ‘ 10/29/88
(LAvevp i)

o . 45.

62A CONTINUED 62a

INSERT SURVEILLANCE PROTOS of Sugali Kunio with Sato =-- all

O : five, ten years old. Some in black and white. Charlie
hands the photos to Nigk. Sugai has burn marks on his
hands and face. Charlie drifts to the door.

MASAHIRO (hesitates)
American fire bombing, April 1945.
‘Tocok his father and brother. Kunio

C Sugai.
Nick looks at Masahiro.

‘ : _ CHARLIE
: What's Sugai doing with him?

@ L .
* MASARIRO
He was his lieutenant five years ago.

_ NICK
Cut the bullshit. There's a war
going on between the two of them.

&’\\c_f . ' {Seto voce)
- Fucking suit.

Masahiro responds tc the HEAVY FOOTSTEPS from the hall.
Charlie sees a PAIR of SWAT OFFICZRS hurrzving past a czack

[ . in the door.

CHARLIE
What's with .the Marine’s?

: MASAHIRO (uncomfortable)
A drill. Training perhaps.

CHARLIE
You've got to start cutting us in on '
this stuff, Hiro.

- NICX
What the hell could’ve been in
that box? .
(to Sugai)
This Sugai, was he into drugs?

MASAHIRO
3 No...Steel, liquor, horses, he owns
T part of Club Edo...Then there's guns,
WL . prostituticn,. A powerful Oyabun.
Head of tha IZAXI-gumi
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f 622  CONTINUED 62a
[ .
| MORE HEAVY FOOTSTEPS. Charlie's at the door, sees SWAT
C officers carrying sledge hammers moving past a2 RANKING
| OFFICEZR who is handing out live ammunition. Nick joins
_ him. '

[ .
' NICK _
: Sledge hammers, live ammunition?
’ : Training?
O g

Charlie picks up his jacket. Nick looks at Cha-lie, then

at Masahiro who is dafinitaly looking shifty, etc. ‘

A NICK
o Masa, what the hell is going on?
| : MASAHIRO
! ' They have a tip about Sata’s last
hideocut. Qnly ~a tip. I promise to
_ ‘ keeap you informed.
o — o NICX
Lo , Do you have that file on Sekimitsu?
MASAHIRO
Yes,
!( He turns away to get the file. Toc late. They're cut the
_ door. Masahiro cursing in Japanese, starts for the door,
Stops, gsabs the phone, then hangs up, and sczambles after
~ them.
(- Ag23 INT/EXT: POLICE BUS - DAY Af23~*
= Nick and Charlie sit among the stone-faced heavily azmed ASSADLT
Be

team. Masa is standing in the aisle trying to get them off.
looks.likelhe's going to drop a calf,

MASAHTIRO
Please Gentlemen. I need
. authorization.
NICX

This one's New York style, Masa.

CEARLIZ
First we do, then we go get authozized.
The van doors are slammed shut. The van lurches forwacxd. Rasigned,
Masa squeezes in betwesn cur Lwo CCOs.
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OMIT 628
EXT: STREET - DAY 62¢C
The ASSAULT bus :éa:s d&wn the street followed by TWO
PCLICEZ CARS.
62D

EXT/INT: PACHINKO PARLOR - DAY

The assault. team deploys f£rom the bus into the cleared
building. One group heads around the back. Charlie and .
Nick follow Masahirg. The assault feam races down the

cleared, narcrow aislaes.
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INT: STAIRCASE LANDING 62E

The raiding parties from front and rear converge and start
up the stairs. Our three bring up the rear. Matsu, arms

folded, blocks their path.

. MASAHIRO
Obgervers.

: NICK
Okay, boss.

INT: DOORWAY - TOP OF THE STAIRS 62F

Offiéers, silent and weapons reédy, prepare to enter the
locked room. At a nod from their commander, a muscular
officer hefts his sledgehammer and takes out the door.

INT: ROOM 62G

The abandoned Dojo. Bedlam. FIVE MEN have been taken by
surprise. A couple of the men are barechested, their
bodies covered with tattoos. They are quickly subdued by
officers.

INT: SATO'S HIDEOUT - ABOVE PACHINRO PARLOR - DAY 62H

Nick, Charlie and Masahiro walk in. Nick looks around.
He spots Sato's suit and tie neatly hung over a chair in
the cormer. '
NICX
The son-of-a-bitch was here,
Charlie...

The FIVE SUSPECTS have been lined up against the far wall.
The OFFICERS are checking ID's. Nick and Charlie walk
over for a closer look. One has his head lower than the

rest. It's Katayama. Nick recognizes him.
NICX
Hello again, darling.

Katayama smiles, then gpits at Nick. Nick turns to
Charlie as if to say: catch this quys act. Then, in a
flash, he whirls, grabs Katayama by the throat and shoves
him against the wall. Hard.

: NICK
(face inches from Katayama)

Hello again darling...Where's your
boss? '

MASAHIRO
Detective Conklin!
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(Y- 62H  CONTINUED . | 62H

RO Ratayama grasps for breathing. Nick keeps him pressed

' against the wall. The other cops grab Nick and force him
back. They're all shouting in Japanese. Charlie pulls
them off Nick, shouting in jibberish/Japanese.

| NICK
) O . Let me talk to him for five minutes.

MASAHIRO
It's not proper...You're a foreigner.

CHARLIE . . .
o We speak the intermational language.

MASAHIRO
This isn't New York, Detective. We
have rules here.

.(3 ' NICK
Rules?...I got news for you, Matsumoto.
. I've seen Sato's work. Be deesn't follow

the program.

MASAHIRO
U You must learn patience.

T
(]

NICK
Fuck patience. 1It's for old maids,
Inspector. ’

MASAHIRO
« You want to observe, observe. If
' not, leave.

A62J INT. ROOM - LATER , A62J

- A gquick montage of Osaka's finest going over the room:

= Papers are being examined, boxes opened, finger prints are
being taken etc. The last image is a wastepaper basket
being overturned on a sheet of plastic. Among the odds
and ends is the YELLOW paper last seen in Scalari's.

Nick and Charlie are sitting in the corner of the room.

' CHARLIE

(nudges Nick) _
Nickey...The paper the box was
wrapped in?

¢ . ' Nick rises and shambles over. Hick.leans-over the shoulder of a COP
: sifting the comntents of the wastebasket. Sure enough it's the same

o yellow paper. Charlie gets a wink.
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A62J CONTINUED A62J

The.COP'g:owis at Nick to get away.

NICK =
Okay, boss, stay placid.

OHASHI now walks in, flanked by TWO OFFICERS. At first he
doesn’t notice our two cops...Masahiro starts toward Nick,
but he's too late. OHASHI calls out at him. He's in deep

_ shit.

Nick continues to look arocund. There are mounds of trash
and refuse on the flcor. He hunches down...There are some
plastic discs scattered about. Three or four. He picks
one up...tucking it away. Nothing.
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CONTINUED As2J
Across the room he HEARS QHASHI'S HARSH VOICE. Maga is
being humiliated in front of his peers. Nead Ohashi'g

dialogue,

Nick now walks to where wallets are being examinzed. The
contents being layed ocut on the table, Nick spots SIX
CRISP cne hundred dollar bills on the table. He waits for’
his moment. When the Japanese cop turns to watch
Masahiro, Nick palms five of the bills, gestures toward
Charlie and walks out the door,.

‘Masahizo has seen Nick take the money gvar Ohashi's

shouldar,

EXT: PACHINKO BARLOR - DAY 82J*

Nick and Charlie walk out and past citizens watching the
action. . )

. CHARLIE
Got something?
NICX
Mavbe,
C3ARLIE

IZ you get good news, share it with
Bizo. I think he's in deep with the
boss.

Nick shrugs and walks past into the czowd.:
sitting on 2 black suzuki watches the crowd..
pass, the rider flips up the visor of his ﬂull~rac=
helmet. It's Sato. Ee slowly moves ofZf in the opposite

direction.

OMIT 63-78
EXT: NCODLZ STAND =- DAY 78a
Nick and Charlie are standing in front of stand. Nick

Be faels

burns one of the stolen hundred dollar bills. -t
the bill, snaps it, ruds his thumb over its face., Nick

watches closely as it bursns, then glanges over at
?aydi*t.

L — T

OMIT 79

EXT./INT: POLICE STATION - ENTRANCE/STAIRS - DAY A80

Nick and Chazlie huxzy into the police station azad ug the
fronc steps. .
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INT: POLICE STATION -~ HALLWAY - DAY B8Q
Nick spots Katavama being taken with other prisoners into
a holding area.
INT: POLICE STATION ~ BULLPEN - DAY cag
Masa's desk is empty. The nearby secretary is trzying to
explain where he went. It's charades. :
SECRETARY
(miming Xaado)
Ratakatakatakatkaka.
C3EARLIE NICX '
He's working on the railrsad. Target range?
Baseball?
CHARLIZ/NICK
He's a riveter.

INT. CORRIDCR - NEAR KENDO GYM - DAY D80
Nick and Charlie are moving down the corridor when they
HEAR THE CLASHING OF XKENDO sticks winich SOUNDS like the
NOISZ the SECRETARY WAS MAKING. They walk into the Gym.

80

INT: POLICE STATION XENDO GYM - DAY

Nick and Charlie are forced to remove their shoes. Thay
are on the sidelines trying to figuze out which of the
TWENTY identically uniformed kendo players is Masahiro.

- The class is in full swing.

CZARLIZ
Hey, whers's my man, Masahiro?
...Love the turtle suits, fellas.

NICX
Come on buddy, we got news.

- A few Kendo players are on the side with their helmets and -
sticks lying down near them.

Charlie can't resist picking
up one of the sticks. The ONLCOXZRS are not amused. The
CLASS conciaues to move in unison, resgonding to tas
INSTRUCTOR'S COMMANDS. Masaniro's voics comes from the
heazt of the class.

MASAHIRO
I will have no more to do with you.

Gat qut.

pare for individual fencing.
-

The students disangage and pre :
They walk up to him.

Masahiro removes his face cove

s
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CONTINUED 80
NICK
Look, I know vou took some heat for
taking us to the raid -~

MASAHIRO (cuts him off)
-~ Superintendent Ohashi is waiting
for you in his office.

CHARLIZ
Matsc, you're coversd man. We'ze going to
square vou with Ohashi right now. _

Masahiro turas without saying a word and takes off.
Charlie and Nick look at each other.

NICK
Jesus would you listen up.

Masahiro continues walking. Nick, shakes his head, grab
Charlie's Kendo stick and starts after him, :

NICX (taps Masahiro on his thigh)
Hey, drop the hardon man, and let
me explain.

MASAHIRO
You've dishonored me and rest of
our department. You're a thief. I
saw you take the money.

NICX
. Some thief, it's the only way I can
' get something done in this

department. You gquys won't let me
‘wipe my ass without making
thres phone calls!

Masahiro keeps walking.

NICX (raps him again)
Hev...Bey...I'm talking to you!

MASAZZIRO
I've informed Chashi of your crime.
He's spoken to your superiors in
New York. We know the kind of man

you are,

Nick can't believe this guy -- he might as well be I.A.D.
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CONTINUED 80
NICX
¥You stupid bastard, you don't kaow
day one about me. Your self
righteous bullshit is going to gat
us kicked out of here!
‘That's it. Masa's move is hummingbird fast. He knocks
the weapon from Nick's hand and with GUTTERAL shout he
swings his shinai down stopping a hair's breath Zzom
Nick's forehead. Nick holds his palms up.
NICXK -
All right you win.
Masa momentazily relaxes his guazd. Nick in a move
equally as fast from the straet sends the armored cop to
the floor.
NICX
Lesscon one. deon’'t pull it if you're
not going to use it.
Nick takes off.
(ALT: Masahiro floors Nick. The class laughs. Nick's
humiliated and storms off.)
OMIT goa
OMIT 81
81Aa

INT: OHASEI'S QFTICE - DAY
Nick and Charlie are in the office.

OEASHI :
Perhaps theft by a police officer
is taken for granted in your
country——

NICX (cuts Ohashi oifZ)

Thers was a2 hundrzed dollar bill
in the wvictim's mouth atc Club =deo.
Sato killied an engraver befoz2 12
went to New York. The box?
Samples? Plates? Either way, your
war is aver countesrfsiting. And we
could have rolled on this a long
time ago if you didn't treat us
like enemies. .

(he takes out a bill)
One time only, so come down out of

the cheap seats.
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Masahiro, still in his gear, watches as Nick stxzikss a
match.

NICX
(sets fire to bill)
Watch and learn..

The bill buzns.

NICX

Look. The impression barely rises
above the ash. Here...and here.
Not made under enough pressure or
it would be higher. It's good sturff.
The best I've se=n, but it's not
money..

(co Masahiro, jabbing his
finger into his padded chest)
You got a problem you bring it to
your partner, not the suits,
scumbag. :

Nick walks out.
CHARLIE
We were going to tell you, man.

Charlie walks out. EHold on Masahiro.

OMIT o . , ] 82

INT: HALLWAY/HOLDING AREA PCLICZ STATICN - DAY B2Aa
Nick walks past the door where Katayama was shoved in
earlier. Nick stops, turns back and goes inside to find
Katayama sitting in a chair. He slaps the surprise

Katayama backhanded across the Adam's apple. The thug

gasps for brsath. Nick plants the remaining hundzed in

his mouth. Charlis stops in the doorway.

NICX ,
Tell Sato I rzaise him this. )
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INT: CORRIDOR k. 82B
Charlie and Nick are moving toward the exit.

CHARLIE
What's that all about?

NICK
From his lips to Sato's ears.

CHARLIE
Where're we heading, boss?

NICK
Shit, shine, shéwer and shave. I want
to talk to a lady.

Yk

EXT: STREET CLUB EDO - NIGHT ' A83

Nick and Charlie, in fresh clothes, cross the street and
head toward the front door.

CHARLIE
(carefully glancing back)
He's still with us...

Nick looks back. Masa freezes, turns away, and tries
shielding his face with his hand. 1It's comical.

NICK
A real shamus...

INT: CLUB EDO -~ NIGHT - 83

In centrast to the last time we were hare, it's Jjumping.
The band has taken a break, and a management level
SALARYMAN. is .giving the karaoke a workout te the amusement
of his friends. HOSTESSES are glued to the customers in
the various booths and at the bar.

CHARLIE (0S)
Hey, one of you pixies got a spear?
This stuff is hopping all over my
plate.

BOOTH : 84*

NICK AND CHARLIE are wedged into a tiny booth. Charlie
is confronting a plate of raw shrimp, their tails still
flapping. A giggling HOSTESS (NORIE) has one hand on
Charlie's knee, the other around his shoulders. Another
smiling girl is clinging to Nick, who is still in a sour
meod.
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JAPANESE GIRL

(giggling)
It taste better when it's squirming.

NICK
Honey, you're the only person I've
met in this country who's got a grip
on reality.

(P1or)

The karaoke singer is doing a very off-key, grating
version of "High Hopes." :

BAR AREA

CHARLIE
(calling out)
Hey, a little mercy back here.
People are eating.

NICK
Norie right? That American woman?
Tall, blonde? She working tonight?

CHARLIE
Ass like a perfect teardrop.
(looking at the bar)
Look, he's getting it.

Masahirc is sitting at the bar with his back to them

having sake.

front of him and potions toward Nick and Charlie's
Cha:]jer- Sent hjm a d:::l'nk

'CHARLIE
(waves him over)
Come on over, Hiro!

Masa sighs. Caught. Masa walks over carrying his
ridiculous cocktail. He's had a few and it's start

show.

MASAHIRO
Big shot from New York.

NICK
Matsumocto of the Mounties. Somebody
tell you I was about to steal the
silverware?

MASAHIRO
Superintendent Ohashi would like to
see you in the morning.

The BARTENDER places a tropical drink in

table.

ing to

84
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CONTINUED
. NICK
I'1ll check my bocok.
(cocks thumb over shoulder)
Tell your story walking.

CHARLIE
Hang on,. Everybody did the right
thing. No further. Sit down,
Mat...Smoke the pipe Nick.

" Masahiro settles into a seat on the other side ¢f Charlie.
He looks straight ahead, aveiding Nick's gaze. Almost
imperceptively Masahiro's hand starts tapping to the
rhythm of "High Hopes". It's probably unconscious.

CHARLIE
Like this stuff?

MASAHIRO
Ch, yes. "High Hopes” I was a
teenager when it was new.

Masahiro starts HUMMING to the music.

CHARLIE
Give him a few drinks and he's a
guest on American Bandstand.

MASAHIRO
(still facing straight ahead)
I did my duty Conklin. These are the
men. I work for.

NICK
In my local you got a problem you
bring it to your partner, not the
suits.

MASAHIRO

Perhaps you should think less of
yourself and more of yocur group.
Learn to work like a Japanese.

(looking at the girls clinging to

Nick)

You've already learned to relax like
one. :

~Masahiro continues humming.

85 .
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CONTINUED

MASAHIRO

I grew up with your soldiers, you
were wise then....But now music and
clothes are all America is good for.
We make the machines. We've built
the future...You were powerful but...

(finishes drink)
We won the peace.

_ NICK
Yeah, and if anyone of you ever had
an original idea you'd get so tight
you'd yank yourselves up your own
asshole.

CHARLIE
Hey, what is this! You guys in a massive
conspiracy to fuck up my evening?
Masahiro and Nick are silent again.

CHARLIE
Yo, Nick.

OMIT -

NEAR A BOOTH

Joyce is introducing a BUSINESSMAN to a YOUNG hostess.
The aan whispers something in Joyce's ear, She laughs.

NICK (0S)
Always works. Little dab'll do va.

Joyce turns to see Nick standing behind her.

NICK (contd)
The peroxide. Got a few seconds?

JOYCE
I'm with clients.

Joyce moves on. Nick sticks with her.

NICK
Chicago, my tit's in the ringer and I need
help from somecne who speaks the language.
Please. .

85

86-88
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CONTINUED 88A

Joyce ignores him and joins a booth full of business
executives. To her surprise, Nick slides in next to her.

NICK (contd)
Turn your meter over. My money's as
good as theirs.

The intoxicated businessmen are amused by Nick. They know
who he is. One makes a derogatory gesture. They all
LAUGH at him. Nick puts his arm around the man who
instigated the laughter. The man recoils.

NICK (contd)
I'm sorry, fellas, the young lady
can't play with you now.
{holds up police I.D.)
You'll just have to play with
yourselves.

JOYCE
Jesus ...

The businessman directs a sharp comment at Nick. Things
could get ugly. Joyce says something to appease him.
Then turns quickly back to Nick.

JOYCE (contd)
The girl at the bar ... the one in
the sequined dress? Give her fifty
dollars and go where she takes you.

BAR AREA 888
Nick's POV: The girl. Miyuki. The girl splattered with
blood at last night's murder. The girl in the sequined dress,
ACROSS THE ROOM - CHARLIE. AND MASA | 89

are at the table. The JAPANESE SALARYMAN/SINGER and his loaded
buddiss are dreadful. Masahiro and Charlie clink their Sake cups.

MASAHIRO ' " CHARLIE
Up and down. ' Kampai

CHARLIE
...¥ou wanna hang- around with the
NYPD there's something you're gonna
have to do, assistant Inspector.

MASAHIRO (defensive)
What?
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CONTINUED : 89

CHARLIE
{puts his arm around Masa's shoulder)
We're gonna have to lose the K-mart
tie. 1It's a fire hazard.

Charlie unties his own and hands it ovekt.

' CHARLIE
Here..

Masa, finishes his drink, then unknots his own, and
quickly ties Charlie’'s. He's delighted with his
reflection in the spoon. It's a big hit with THE HOSTESS

MASAHIRQ
It's top drawer. Yes?

CHARLIE
(looking at girls)
You've already up-ed your percentage.
(heckles singer)
Hey, meatball, if you can't hit the
note, throw a hat at it.

. MASAHIRO
You could do better?

CHARLIE
I can not tell a lxe

MASAHIRO
Then put it up or shut it up.

CHARLIE
All right, wisequy. Maybe it's time
somecone planted the flag in this
joint.

STAY ON MASAEIRO as Charlie gets up and stalks toward the
Karaoke. Masa laughs to himself and finishes his drink.
A perfect set up...CHARLIE'S HAND comes into frame and
closes around Masa's shoulder. Charlie pulls™ him toward
the stage.

MASAHIRO
What are you doing?...Charlie...Stop...

INT: BOCTH - CLUB MIYAKO 90

An isolated booth with a commanding view of the main
floor. The table is littered with old drinks. Nick is
idly fingering a pack of soiled playing cards. Joyce
walks in .
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CONTINUED: - 90

JOYCE
You're stubborn, dangerous and too
- stupid to know it.
(drops his money on the table)
Buy yourself some souvenirs and go
back to New York.

v

Nick calmly shuffles the cards.

NICX (even})
You give great advice when you're
not pushing drinks and waving it
-like: the flag on the fourth of July.
. (then)
Work pay for a dress like that?

His innuendo is clear.

_ JOYCE :
Don't break into a sweat. %You don't
know day one about what I do. I pour
their drinks, listen to their troubles,
and go home alone. Unless I don't
want to. Talking to you is about as
close to a comprcomise as I.get.

Nick laughs. She can give it right back.

. NICK
All right, maybe I was out of line
down there, but I had a feeling you
wouldn't give me your home address.
{he deals a hand of black jack)
Come on, one hand, loser becomes a soft
touch. : =

Joyce's walkie-talkie crackles. She answers in fluent
Japanese. Nick watches her, intrigued.

: JOYCE (Japanese)
PUT THEM AT TABLE SIX. I'LL
BE RIGHT DOWN.
(Roku. ban e ‘annai shite. Sugu
ikukara.}

(to Nick)
If you're. looking for Sato I
can't help you. He hasn't been-
here in over a year...He got rough
with some of the girls.

(CONTINUED)
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Nick laughs. : : -
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Joyce smiles in spite of herself,

JOYCE ‘
He had a different girl every time.
I don't knew anyone who still Sees
him, if that's where you're héading.

. NICK
And Sugai?

She doesn't answer.

' ‘NICK (contd)
He owns a piece of this place, right?
How can I get to him?

_ JOYCE _
Look, I've been here seven years and
I still can't read the headlines.

.. There's three different ways of

saying hello, five different bows,
and you need a manual to read smiles.

_Yes means no. And maybe means never.

NICK :
You didn't answer my questioen.

: JOYCE : ,
R Let the police
nandle it. No one's going to help a
gaijin.

o NICK
Gaijin?

JOYCE .
A foreigner. Stranger. Barbarian.
Me. You. '

(then)
More you.

NICK :
Take another. Trust me.
the deals another card face
down)
You know they got lzghts at Wrigley
Field now.

JOYCE

62.
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CONTINUED S - 90
i Niék.nods,
| JOYCE (contd)
_ Sin;e when?
Her walkie-talkie crackles again. .r

JOYCE (contd)
I have to go.

'NICK SPOTS KUNIO SUGAI leaving a-private room and crossing

the dance floor towards the rear. exit. The girl in the black
and white sequin dress is clutching his arm. Another
distinguished looking OLDER MAN walksbeside him.. - There's
a small entourage of bodyguards and adjuncts. Joyce hopes
Nick won't recognize him but...he does. He shoots her a look.

NICK ..
You know there's nothing stupid
about being. scared, but you can't
just stand still and shiver. You
- have to choose a side.

JOYCE

I did. I'm on my 51de.
{then)

You're on your own.

Nick sheougs, turns over both hands of cards. Gets to his feet.

‘ NICK
You win. .
{then)
-Guess I'm going to have. to be the soft

touch.
Nick sticks out his'hand. She doesn'’t take it
NICK (contd) |
Come on, Chicago it's a hand, people
back your way shake them.

chce has to smile,’ fznally takes his hand. His crude
eharm works even on her. ' '
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INT. CLUB MITAKO - KARACKE STAGE - NIGHT 93

Charlie is 1in the spotlight singing RAY CHARLES' "WHAT
I SAY". He has the lyrics in front of him.

CHARLIE
"...HEY, MAMA YOU TREAT ME WRONG.
COME AND LOVE YCUR DADDY ALL
NIGHT LONG..."

Masahirc tries to slink away, but Charlie pulls him
into the spotlight. Masahiro reads the lyrics from the
Karaoke book. :

' MASAHIRO .
(intense and arhythmic)
"ALL RIGHT. HEY. HEY...ALRIGHT."

Charlie nudges Masahiro to continue.

MASAHIRO (cont'd)
"TELL YOUR MAMA, TELL YOUR PA, I'M
GONNA SEND YOQOU BACK TO ARKANSAS..."

Charlie steps into the spotlight for the call and response
chorus. .

CHARLIE/MASAHIRO
"HEY, HEY, HC HO. HEY. HO. HEY...
TELL ME WHAT I SAY. TELL ME WHAT I
SAY RIGHT NOW..."

The crowd loves it. We spot Nick cutting across the
floor towards the exit.

OMIT ‘ 94
94A
INT. CLUB MIYAKO - NEAR THE DOOR - NIGHT 94B

Nick shoves through the crowd by the door. The crowd opens
for Sugal. It doesn't for Nick.

. NICK
Mr. Sugai? Detective Sergeant
Conklin, N.Y.P.D. Homiclde...
Mr. Sugai?

Nick's way is blocked by a hulking SUMO and Sugai's
lieutenant #l1. There's a moment of eye contact between
Nick and Sugal before the old Yakusa exits. Sugai's
escort bumps Nick back and follows.

(CONTINUED)
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94B CONTINUED:

NICK
Hey! '

But Sugal is gone. The crowd closes behind him. From
Off Screen: _

CHARLIE
Ain't no use to cry and moan.

MASAHIRO
Jody's got your girl and gone.

CHARLIE
Ain't no use in being .blue.

MASAHIRO
Jody's got your sister, too.

Masahiro and Charlie appear.

NICK
How many of those d4id you teach
him?

CHARLIE

Just a few of my favorites.

MASAHIRO
. - I got a girl her name
is Grace. - She drives me wild
when she sits on my face.

: CHARLIE
(to Nick)
Strictly lounge act, but if
I work with him he'll be main
. room 1in no time.

. MASAHIRO
Asses and elbows, Conklin-san.

NICK
Yeah, all day.
(to Charlie)
Pour ol' blue eyes into a cab.

94B
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EXT. STREET LEVEL MALL
A maze of narrow streets and shop fronts. Charlie and
Nick are making their way home.

NICK
Two hundred bucks for some
flapping fish? What do they
charge to kill it?

Charlie laughs.

NICK (cont'd)
How'd you pay?

CHARLIE
Courtesy of the Osaka Prefectural
Police Department...I fligure we was
owed. .So did: Masa.

NICK
I'm asking OChashi for another cop.
i

NICK AND CHARLIE

as they come tc a fork in the road we see two pinpoints
of light from down the street in elither direction. Two
more bikes appear and the four teenage riders creep
past on their sleek humming machines. They Laugh and
Jeer. It seems harmless. Nick shakes his head, laughs
to himself as they disappear down the block: punks are
They contlnue walking.
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CONTINUED - ' ' - 96

: CHARLIE
Nick, when it comes to Masahlro, I
think you're way out of line. These
pecple are raised on all this loyalty
-- giri- stuff.

NICK
And I was raised on boiled potatoes.
He almost cost us the case.

- CHARLIE
Loyalty always costs. You've backed. -
. up guys when it would've been easier
.to walk ... Like this Internal
Affairs situation of yours ...

-_Nick's surprised to. hear him mention the taboo subject.

CHARLIE (contd)

They did come to me ... More than
once. But I teold'em where and at
what angle to shove it ... I don't

know what you did of didn't dc Nick.
I don't know and I don't care.

L NICK
Thanks.

‘Suddenly there's a blast of noise as a blker approaches
from behlnd.

CHARLIE _
Fuck you too. The point is you can
trust me because I got standaxrds.
Just like Masahiro.

Nick lcckS'bver-at his partner for a beat.' Suddenly one

biker bears down on them and snatches Charlie's ccat from
over his shoulder. Laughing and wooping the riders take
Qff. _

CHARLIE
Mother fucker.

Charlie takes off after the riders, running flat out.

- NICK
Fabulous.

He follows.

oMIT | o | - 97
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ANOTHER SECTION OF SAME MALL AND STAIRCASE - NIGHT

A drunken salaryman is weaving toward the subway entrance.

The rider floats by. Charlie is thirty yards behind him
and gaining. Nick is farther back.

NICK
It's only a coat. Come on,
Charlie!

CHARLIE

(yells back)
He's got my passport.

. NICK _
Hey, Charlie! Charlie!

Nick loses sight of him.

INT. PARKING STRUCTURE - MALL ENTRANCE - NIGHT

Charlie races down the stairs / escalator after the Biker.

Nick arrives at the top of the escalator, out of breath,
then heads down.

INT. UNDERGROUND AREA - NIGHT

Charlie spots the blker in the middle of this vast area.
The biker stops, holds up Charlie's coat, lets 1t drop
to the ground, then cruises thirty yards away and stops,
l1o0ks back at Charlie.

Charlle picks up his coat.

CHARLIE
Come here, amigo.

ANOTHER PART OF THE UNDERGROUND - NIGHT
Nick 1is searching for Charlie.

. NICK.
Charlie'°

INT. UNDERGROUND AREA ~ NIGHT
Charlie, coat in hand, walks toward the biker.

{( CONTINUED)

98
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CONTINUED: 98D

CHARLIE
Nicky, over here!
(moving toward biker)
Come on, friend, you gonna
run off again?...

The bilker, sitting on his thrumming bike doesn't move.
CHARLIE (cont'd)

!..or we genna have a little
chat now?

. Three Bikes appear from different corridors. Charlie spins

around as the bilkers streak past him from all directlons.

Two of the blkers stab him with knives as they pass...we don't

reallize this right away. é

Nick appears and sees Charlie'at the far end of the vast
space. Charllie staggers, blood pouring from his hands.
| CHARLIE
(looking down at the blood)
Jesus Christ...

Charlie stumbles back into the wall. Satc appears from
another corridor, riding toward Charlie holding up the
gleaming blade of his tanto.

NICK
Charlie!

_Nick runs toward him, but he's too far away. Sato whacks

Charlie's head off as he streaks past him.

NICK (cont'd)
No!

Nick runs ﬁoward Sato. Sato stops and looks back at Nick.

" He makes a cutting mark-with his finger above his eyebrow,
. then speeds off.

: NICK (echoes in tunnel)
Sato!

Silence.

Thé sound of Sato's bike fades in the distance. Silence.
Nick stops running...slowly falls to his knees. There's
nothing he can do. Hold...then.
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G8E INT. UNDERGROUND LOCATION - LATER 98E
A wlder angle of Nick still on his knees, fifty yards
. _ from Charlie. A Policeman walks lnto frame, then another.
: The scund of many Japanese voices from off screen: "OVER
O HEZRE"..."BRING THE MEDICS". '
. t
: . ' : POLICEMAN (in Japanese)
-‘. - ' PLEASE. 2R N s .. o
- (Nothing from Nick)
< ¥0U MUST TELL US WHAT HAPPENED.
Nick gets to his feet, ignores.ﬁhe men and starts to walk
off past the cops and paramedlcs who surround Charlie.- = -
o 99 OMIT T R S Tgs
- THRU _ THRU
108 o ' . . 108
-t*&“@ﬁl 1084 EXT. BRIDGE DOTANBORI - RAIN - NIGHT 1084
- Close on tge face of a tobthless, wizened beggar mumbling.
BEGGAR ( in Japanese)
MISTER?...MISTER? -I'M SO HUNGARY
P CAN'T YOU HELP ME OUT?
@ .
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108A - CONTINUED | - - 1083

- Nick is slumped against the railing in the heart of the
neon jungle. The beggars face is INCHES from him, but
Nick is past seeing...Sound of DOOR SLAMMING. Sound of -
HIGH HEELS. Joyce s legs come into frame. It's Joyce.
She drops coins in the Beggar s upturned palms.

JOYCE
‘Come on...

Nick and Joyce start off past groups of drunken salarymen.
Joyce glances back to SEE Masahiro in the shadows at the
foot of the bridge. He has done what he thought best,
bring Joyce. He turns and walks away.

109  .OMIT o | | 109*
- : (TAXI RANK OMITTED)

110 INT: JOYCE'S APARTMENT - NIGHT — : 110

Nlck's sitting on the tatami floor leaning agalnst the
couch locking out at the city. Joyce hands him a drink.

She sits on the couch, within reach but far enough away to
give him room.

Nick lays his drink down and looks at the view. He speaks
- softly, in measured cadence.

NICK
He should've known ... He was raised in the
uty »

He's starting to lose it and doesn't know it himself.

NICK (contd)

'My job, you see the endings, the way
things are. -

(then)
You don't have to see people whole
one minute then ...

{his voice cracks; he's on the

verge of tears)
He was twenty-eight fucking years
old.

.~ He cries with open eyes fixed on the city. She moves
towards him.

110A EXT: OSAKA - DAWN/SUNRISE 1102



e

111

.Rrv. 1/3 (YEiow)

70.
INT: APARTMENT - MORNING ' | o 111
A carp shaped kite lazily floats in a clear blue sky. *
The sound of a radio playing Charlie Parker.
RADIO (VO)

That was bird. From the Blue Note years. Zero
9:40 hours & 52degrees in central Osaka.

This is SPECIallSt Doug Dale, Tapastries in

Jazz on the far east Network, armed forces radio...

We realize we're watchlng Nlck's pov. He's sitting in the:
same spot as last night, looklng out the window.

He gets to

his feet. He looks around the room. This is the most
Japanese room he has seen. There are several photos of

Joyce on the shelf: one at a baseball game surrounded by
grinning salaryman, ancther at the club; a_twenty-vear-old
Joyce with dark hair; hugging a sheep dog, the Chicago
skyline behind her.

JOYCE (0S)
You get any sleep?

Nick turns to see Joyce standing in the doorway, wearing a
simple skirt and blouse, clutching a bag of groceries.

She isn't wearing any make-up; her hair is down.

She looks like the Joyce-at-the-club's younger sister.

NICK o
Not much. . : )

JOYCE :
What are you looking for?

He looks at the photo in his hand, suddenly self
conscious.

NICK
Is this you°

Joyce-shrugs, yes. 1It! s'a little awkward: two people who
have shared something very intimate but don't know each
other at: all. He doesn't even know her name.

NICK (CONTD) -
What's the dog's rame?
JOYCE.
Alma s s T
' 'NICK

What's yours?

 (CONTINUED)

*
*
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CONTINUED \ . | o 111
| JOYCE |
It's Joyce.
(takes photo from him)
You like Canadian Bacon?
INT: THE APARTMENT - DAY . o 112

They're both sitting on the floor. Joyce is sitting
Japanese style. Nick doesn't know what to do with his
legs. She's made him an American breakfast: eggs, baccn,
orange juice. and coffee in odd contrast to the Japanese ’

'surroundlngs.
NICK o
... I forgot what food tasted like
... Thanks.
(gestures arcund the room)
... I don't get it. You. All of
this ...

JOYCE
Blondes are a big commodity here. I
pull in more in a week than I did
bartending for a month in Chicago ...
For the first time in my llfe, I got
something going. _
(laughs)

They think I'm exotlﬂ.

. (then) .
You got family?-

: NICK
An ex, couple kids.

o  JOYCE
Do them a real favor. Go home.

There's a knock at the door.

NICK :
- Were you expecting anyone?.

JOYCE
I Wasn't expecting you.

JOYCE opens the door. It's Masa, dressed in his best = 113
black suit and tie. He holds two parcels. One is a
formally-wrapped gift. The other is a plain cardbeoard box.
If Nick is shocked, he doesn't show it. Joyce understands
the gravity of this moment. Masa has presented himself as a
mourner at a traditional wake. She and Masa exchange bows
and a few words of greeting. She accepts the gift he offers
and leaves the room.
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CONTINUED a 113

Masa sits across from Nick and sqﬁares the plain cardboard
box on the table. - Masa sits rigid and straight-backed.

This is hard for him. He sips his tea.

MASAHIRO
I am very sorry for your loss. I
thought you should know. I made all
the arrangements for Charlle.

NICK
That was good of you.

. , MASAHIRO
I feel ... I feel that had I been with you
it wouldn't have come to this.
(Masa bows)
I'm very sorry.

Nick.says nothing.

MASAHIRO (contd)
(shoves box over)
These are -his things. We have a traditiocn.
When we ... when someone close to us dies,
we keep samething personal of theirs.

Nick doesn't touch the box. Whatever's inside is all

- that's left of Charlie.

NICK
Maybe later.

MASAHI®O
Please.

There's samaiung'ln thevaqruhsa says this that compels Nick to
take the box and open it.. Inside are the odds and ends of
Charlie’s life: Wallet, keys, guide books ... Nick takes Charlie's
NYPD crested Zippo and drops it in his pocket. This he'll keep.
As he goes through the box he finds a surprise at the bottam.

‘Charlie’'s .32 berretta and an extra clip. Nick looks up, eying

Nhsa-carefully.

NICK
Can I take what I want.

MASAHIRO
(holding Nick's gaze)
“Anything.
(then)
Until the day I die I will be in your
debt. : _
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CONTINUED | | L - 113

Nick takes Charlie's llghter out of hlS pocket and drops
it in Masahlro S pocket.

NICK
I want to go back to Sato's hldeout.
Just you and me.
(Nothing from Masahiro)
Are you with me?

After a pause, Masahiro niods.

INT: PACHlNKO PARLOR - DAY

Nick and Masahiro'walk through the aisles full of players.
OMIT ' 114=*

' INT: SATO'S HIDEOUT - ABOVE PACHINKO - DAY 115*

Darkness. Then, the door flies open from the ocutside from
the force of Nick's blow. Nick steps in. Masahiro is
right with him, nervous but excited. Masa swings the .
ruined door back into place. A sxngle exposed bulb swings
as Nick turns it on. He stands in the mlddle of the room,
as close to Sato as he has gotten.

‘ NICK
What did your people £find?

MASAHIRO
Stolen police uniforms....His
clothes...Kleenex with lipstick.

NICK
Prints?

: MASAHIRO"
Sato's. Two are known
criminals...The others can 't be
identlfled
e ,—.-h—-—-—CS - .
Nick takes a long look . slow Iook around...then he begins
.to take the place apart.

NICK
Son-of-a -bitch was here ...
(he beglns ‘to- pull the place

apart)
He ate here ... slept here ...

screwad here ...Had himself a llttle
‘party ...~ )
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CONTINUED | o - | 115

Rustling from 0.S.. Nick turns to see his partner rifling
a cabinet. Nick is pleased. Nick picks up a hamper and
dumps. it's contents on the floor.

'MONTAGE: Nick and Masahiro search the room.

116

117

118

1l8a.

119
THRU
122

123

THE COOKING AREA: - DAY - | - 116*

Masahiro dumps food containers and sifts-through the mess.

_OMIT - o - . S 117%

. THE BATHROOM: - DAY . | 118*

Nick removes the drainstop, sticks two fingers into the
drain and pulls out thick goo. He rubs his fingers in
newspaper and finds hair. (All hair in Japan is black or
do my eyes deceive me.)

* %

CUTS CONTINUE: AS THEY GOT THROUGH DESK, FILE CABINET, 118a

strip wallpaper. Nick is thorough but rough. Masahiro
handles the roughest object like glass.

. - 119
OMIT B ’ THRU

122
THE ROOM: LATER 123*

Masahiro is leaning against the wall. Nick has a last
burst of angry tearing, then sits on the floor breathing
heavily he's sweaty and exhausted.

_ NICK
He felt so safe. so fucking safe.
I'm still hexe, you bastard.

'NIC¥ SEES: The black sequins he. rejected earlier.

They're under a soiled futon. He throws it aside.

MASAHIRO -
Nick. There is nothing. We should

go'. .o

Nick. touches his hands to the séquins. They stick to his
wet paims. : s
NICK
Masahiro
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- 124 EXT: = CLUB MIYAKO -~ RAIN - NIGHT ' ) 124
Closing time. The DOORMAN is holding an umbrella over
customers. and girls .as they climb. into waiting taxis.
The girl MIYUKI (the onme in the sequin dress) ‘comes out.
o She says good bye to her friends.
. 3 NICK (0S) . '
...That's our baby...That's right, night-
night, bye, bye...Put it in the cab,
sweetheart, and take me to your leader.
o 125  EXT: - MIYUKI'S TAXI - MOVING - RAIN - NIGHT 125
Moving fast through rain-streaked neon.
126  INT: SEDAN - RAIN - FOLLOWING ' 126
Matsu is at the wheel of his tiny old car. Nick is
@ riding with his knees around his ears. Matsu is
driving as cautiously as ever. They are falling
behind.
NICK : :
N Move.. You're losing her. Kiss her chrome.
R Matsu hisses. Speeds up.
MASAHIRO :
How can you be so sure? It could be any
girl's dress. If you ask me, this is a
¢ wild turkey chase.
NICK
Goose. Look, sometimes you have to forget
your head and. grab your balls.
(then) .
e " Through the light. Go. Go. Go.
Matsu puts his foot to the floor and tears through the
intersection. He's pleased with himself. This is
" exciting for the desk-bound Matsu.
' : MATSU (so he'll remember)
Balls. .
126A - 126A
THRU MOVED . THRU

. 126C S . | | 126C
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MOVED o 126D

MOVED o : : 126E

| EXT: SUGAI'S HOUSE - NIGHT

A spectacular traditional house. The taxi turms up
the elegant gravel driveway. Matsu's car pulls-up.

INT: SEDAN -  NIGHT

NICK
Sato s inside.

MASAHIRO
If he is he's already dead.

NICK.
What are you talking about?

MASAHIRO
This is Sugai's home.

NICK
No shit....This girl's screwing everybody

but Santa in.the Macy s Day parade. It's
perfect.

MASAHIRO
Sato's eyes and ears?

Nick. nods.

" MASAHIRO
Fabulous.

INT:. SEDAN ~ LATER -~ NIGHT : 126H
Parked in the shadows outside Sugdi's house. WNick is
shifting around in the cramped seat futilely searching
for a comfortable position. The windows are fogged, the
car is full of smoke. Masa looks over at Nick.
MASAHIRD

Mﬁsic?

In the briéfcase: Lots of cassette tapes.

NICK
Japanese bagpipes? - No thanks.

Masahiro smiles and shoves in a cagsette, Sam Cooke's

" "You. Send Me". Nick is pleasantly surprised.
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NICK (surprised)

Nick notices Masahiro's holstered .38 vin the
“briefcase. '

NICK

"No one's gonna give you time

to dig'phat thing out' of there.

- MASAHIRO
In twenty e‘ght years I've never
had to use it. You? :

NICK
I work homicide in Socuth Brooklyn.
The nun's got guns.

; MASAHIRO
! (incredulous)

Have you shot many people?

- NICK
I only shot back.

. MASAHIRO
What happened?

NICK
They missed. Do me 'a favour.
Strap it on. We're not working
files and records.

Masahiro cl;ps'the holster to his beit.

MASAHIRO
You know, Nick, I've been in some

" tough spots before. I worked
_security during Marilyn Monroe's visit

.w1th Dimaggio-san. Very aemanaing.

_ NICK
Oh, yeah, what was she like?

. MASAHIRO

_Oh blonde Very sexy.

(ashamed)

-Actually I just kept the crowds

pack. Not so tough really. LIt's
been an interesting_few days, Nick.

(BLuc)

126H
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126HB OMIT - - S 126HEB
126HC A LINO - NIGHT o - 126HC
'glides out of the driveway. Nick elbows Masahiro.

_ NICK . '
Home James. _ -

1267 OMIT R S | . 1269
126K EXT. FREEWAY - NIGHT  126%

The 1imo flashe§ by on the wet pavement. '
126L 'THE SEDAN - DRIVING ;-11 GHT o . . 1281

Tearing after the Limo@ Masahiro is but clearly
enjoying driving seventy miles per hour.

: .. NICK '
4 limo. Nice. Maybe he's
. Sending her to somebody for
'his_birthday.

MASAHIRO
Traditionally Japanese don't
celebrate bilrthdays.

NICK

You could see the down side to
a blowjob, Matsu. Drive.‘
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EXT FISHMARKET - NIGHT - - C 126M

Miyuki gets out of the limo and starts across the market.
Nick bails out of Matsu's car and hurries after her.

NICK
. Let's keep in touch. v

He grabs :he walkié talkie and trails Miyuki.

EXT..FISHMARKET“- NIGHT \ ' 126N
Miyuki stops. at a stall and éxdhanges greetings with a
FISHMONGER. The old man sees her everyday and £flirts

with her.

. MIYUKI (in Japanese)
QBIO. :

FISHMONGER (in Japanese)
MIYUKI, BEAUTIFUL AS EVER. WHY
DON'T YOU TAKE THIS HOME WITH yoU?

: MIYUKI (ia Japanese)
No, thanks.  Not today. :

We pick up Nick watching and followidg her through a
sea of workers bathed in steam from dry ice. Miyuki
walks out the fishmarket, crosses a street and heads
into the building. :

Nick calls Masa on the walkie talkie.

NICK
. Matsu, come in. I got her. I'm
on the other side of the market.
Why don't you bring the wheels
around.
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126P - EXT./INT. SOBA. STAND - NIGHT S T 126P

Nick and Masa sit at a soba stand watching a lit thifd
floor window across the street. Miyuki's silhouette
passes behind the shade.
. : _ .
: ~ MASAHIRO
You want some pepper?

NICK
Ah, yeah, please.

MASAHIRO

6

Good eh?

Nick concentrates- on getting a chopstick load of noodles
. into his mouth under the supervision of the AGED
v PROPRIETRESS. -He's noc having any luck. The woman, meekly
© at first, takes his hand. in hers and shows Nick how it
o is.done. He gets the noodles an inch from his
mouth only to drop them at the last minute. The woman
laughs. So does Nick.

S0BA LADY

-~ :
b e No! This is how you hold the chop-
el sticks. . :
. . NICK
Thank you.
L (or)
o ) " Domo arigato.
MASABRIRQ
Big shot from New York.
4 long beat.
: _ MASAHIRO (cont'd)
: Nick San...there's something...maybe
I shouldn't ask.
| NICK |
. What? You can ask me anything you
_ - "want, it's okay. What do you want
' to know?’ : ‘
| MASABIRO
These disturbing things I, hear about
"you in New York...

(CONTINUED)
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NICK
A couple of guys I used to work
with in the department took some
money from some drug -dealers.
: 1 4

MASAHIRO
They stole?

_ NICK.
They liberated funds.

- ' MASAHIRO ~
Theft is theft. There is no grey
area.

- NICK .
: New York is one big grey area. The
C _ humms went to the joint. It's not
like anybody got hurt.

MASAHIRO _
- } It dishonors all policemen..
- : . {(beat)
&= Did. you take money, Nick?

Nick looks at his partner.  Somehow he knows there's no
point in 'lying to Masahiro...Finmally...

NICK o
( i : - Yeah, I took money. I'm not proud
' of it. Okay, you know I got a divorce,
I got kids and I got bills. There's
ng way out.

: ‘ MASAHIRO
(=) : Did Charlie know?

Nick doesn't have to answer.

MASAHIRO (cont'd)
He was a policeman, Nick. If you steal
you disgrace him. Dead or alive. And
yourself. And me. ) o

Nick looks over at Matsu. The two men sit silently
facing each other. 'Nick wants to laugh it off, but
he can't. He takes a sip of beer. Mastu refills the
glass. - ' ' : '
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126R EXT/INT: SEDAN - DAWN ‘ 126R

| ' Nick, head propped in his hand, keeps watch. Masahiro
is snoring behind the wheel, his face covered by a
handkerchief. Miyuki walks out of her apartment
'S building. She is a dream in a black.designer outfit.
L _ Nick. elbows Masahiro. Miyuki gets into a cab.

- NICK .
Very nicé. Sweet. She must be on her way
to morning Mass.

© ' The& take off after her.

127 ' .127
THRU. OMIT _ THRU.
1354 . : | . _ 1354

G . Al135B EXT: DEPARTMENT STORE -~ DAY - Al35B

‘Miyuki walks out carrying a shopping bag. Matsu follows
her to the cornmer. She's stopped at the light, Nick is
down the block. Matsu waves his hand, which looks to
Nick like stay back -- 1in Japanese it means come here.

<L 135B- EXT: STREET - AROUND THE CORNER - DAY 1358
They've lost the girl. Nick is livid.

_ o | | NICK .
e ' (imitating Matsu's gesture)
In America this means "stay put", hotdog!

- MASAHIRO o
In Japan it means "come- here'". Need
I remind you which country you're
e in?.....1 was correct.
(beat)
You hotdog.
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CONTINUED . . 1358
Nick walks off
| NICK
I cannot work like this, man.

MASAHIRO
Hey, asses and elbows, Conklin.

Nick turns to see Miyuki.

EXT: BANK | - 136
Miyuki hurries through the crowd. Drop back to Nick twenty
yards behind. She crosses the street to where Masahiro is

looking in a store window. He picks her up. The cops are
working in perfect sync.

‘INT: BANK BUILDING - DAY : 137

Miyuki hurries inside. Matsu stops Nick from going inside
using the Japanese signal. Nick understands. - Matsu -
hurries inside. _

INT: BANK SAFE DEPOSIT VAULT - DAY 138
Miyuki and an attendant. Both use'keys to get to the box.
INT: PRIVATE ROOM- DAY’ ' ’ 139
Miyuki removes the rectangular object from the box and

takes paper, ink and a roller from her purse. She rolls a
coat of ink on the plate, then turns it over to make an

~ impression. (We should not be able to tell exactly what

she's doing.)

INT: THE LOBBY - DAY . 140 ~

Matsu isfsearching for Miyuki.
INT: PRIVATE ROOM- DAY | 141
Miyuki puts the rectangular object back in the box. She

opens her bag, pulls out a new set of clothes, then
‘ and drops them inside.

. OMIT - | | | o 142

Cé.o LD)-
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EXT: THE STREET - MOMENTS LATER - | 1422

Masahiro appears comes out. He shrugs. He's lost her. He
watches the people emerging and going in. SUDDENLY Miyuki
appears wearing a full length coat and ccmpletely
different clothes. . She walks past Nick and Masahiroc.
Both see her at the same moment. They look at each other
just as Nick and Charlie did and set off after her.

oMIT s . 143
EXT: STREET | 1432

Miyuki runs across the buéy commercial street. Nick and
Masahiro follow. She hails a cab.

A TAXI pﬁlls.over”at.the curb. A MAN steps out. They
bump. Immediately she gets in.

Masa goes to hail a cab. Nick stops him. Nick squints at
the man who got out of the cab. It's a moment for a quick
decision. Miyuki's cab is pulling away. The man
(Nashida) is about to get into another taxi..

NICK
They just pulled a switch.
(Masahiro looks baffled)
That's the guy who set Charlie up.

MASAHIRC
lLet's go

NASHIDA

Slips an envelbpe into his pocket, and jumps into the CaB
Nick and Masahlro jump into another cab.

oMIT - | . : 145

EXT: TFACTORY ~ INDUSTRIAL AREA - DAY 145A

Nashida's cab.is arriving among the workers and vehicles

~at the entrance to a busy steel mill. No one pays
attention as he pulls inside. }

NICK AND MASA - | 145B*

follow, dismount cab and jog through pipes and steam,
keeping a safe distance. -

'NASHIDA'S CAB‘PULLS ALONG SIDE ONE OF THE MASSIVE | 145C*

sheds Nick and'Masa.sprint. Shortcut, crossing coal
conveyors.
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INT: STEEL MILL - NIGHT

Nashida is walking between towering:furnaces. The heat
hits him like a wall. Nick and Matsu follow. :

NICK AND MATSU WATCH EHN&CDVER.AS NASHIDA CLIMES A

staircase towards a glassed in canteen. Nick points up toward the

catwalks thﬁ:run ahxm;the‘ﬁﬂls and cross cmaﬂred
CATWALK -
Nick and Matsu move carefully along the catwalk. Matsu

stumbles on the steel slatwork. They cross in front of
an active furnace. The heat is nearly unbearable. They

arrive at the other side of the furnace, above the offics

canteen. A huge overhead crane moves up and down next
to them. They see down into... '

CMIT

INT: CANTEEN - A LONG METAL TABLE.

Sato sits at one end, Sugal at the other. Between them sits a.
mediator. Sugai’s Lieutenants #1 and #2 stand outside the docr
along with Sato's #1 ren. * Mashida walks in, hands Satc the envelopge,

then steps out. Sato locks evenly at Sw;u.as he speaks. Nick
and Matsu can see them talking. Hearing is impossible.

CATWALK

: NICK
Banzai. Get to a phone, partner.

INT: THE CANTEEN BELOW - A FEW MINUTES LATER

Sugai and Sato eac t dollar bill on the

table. One shows the obverse; the other, the reverse.
They turn their bills over: each side is blank. .In

Japanese:

MEDIATOR
YOU'RE SATISFIED EACH OF YOU HAS
-ONE- CF" THE PLATES, OYABUN?

2 o "'§?"£— r -, \- .
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. SUGAI :
THE PLATE I SENT TO. THE STATES TO SHOW
THE QUALITY OF MY ENGRAVER'S WORK. THE
PLATE HE STOLE...LCOK AT THIS DIRT.
THERE'S NO RESPECT, NO LOYALTY.

San [ a. A -_,_‘5 o - ;
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SATO (CALMLY) ]

I HAVE THE RESPECT OF MY MEN,

"SUGAI. I DESERVE NEW TERRITCRY.

I'VE EARNED IT.
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SUGAL _
YOU DESERVE NOTHING. YOU MURDER
YOUR OWN, THEN AN AMERICAN '
POLICEMBNT WHICH PUTS US ALL IN
DANGER. = YOUR METHCDS ARE A
DISGRACE!
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SATO. A
THEY WERE FINE. WHEN I SERVED YOU,
OYABUN. YOU DON'T LIXE MY POWER.

e ~(TO MEDIATCR)

EXCESSES WERE COMMITTED CNN BOTH
SIDES, SENSr.I
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MEDIATOR

WE ARE HERE TO SETTLE A DISPUTE,
NOT MAKE ACCUSATIONS.

(TO SATO)
YOU HAVE BEEN SUCCESSFUL. YOU ARE
AMBITIOUS, PERHAPS TOO AMBITIOUS.-

(TO. SUGAT) -
YOU, SENSEI EMBODY THE VIRTUES WE
ALL ASPIRE TO.. WE SURVIVE ONLY AS

'LONG AS WE RESPECT OUR CODES. . THE

POLICE ARE THREATENING TO SHUT DCOWN
OUR VARIQUS INTERESTS IF THIS ISN'T
RESOLVED IMMEDIATELY.
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SUGAI
IT WILL END WHEN I HAVE MY DLATE.
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' SATO
I DON'T.CARE ABOUT HIS PLATE. I
WANT RESPECT AS AN EQUAL CF THE
OTHER BOSSES. I WANT NEW
TERRITORIES IN, HAWAII I CAN RUN
WITHCUT HIS INLUENCE.
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SUGAI
EVERYTHING YOU.'VE DONE PROVES YOU
ARE UNWORTHY OF MY TRUST.
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MEDIATOR
WITH RESPECT. IF WE COULD HAVE

SOME ASSURANCE....

87.

152
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SATO

SET UP A MEETING WITH THE BCSSES. I'ILL
RETURN HIS PLATE AND PERFCORM WHATEVER ACT
OF CONTRITION THEY WANT TO THEIR FACES. I
WILL GIVE THEM 10% OF MY NEW PROFITS.

T RRE LA

SUGAI

r
-2

Z. @%‘”fﬂ?i7>;

I WOUI.D RA‘I‘HE"{ SEE YOU DEAD.
J%ﬁ0'7<7;19 /

SATO

THE PROFOUND THOUGHTS OF AN CILD

MAN..

Lo > ) - st
TQZ‘) ;,9\/II} 7{{ .-I.;'*,) }J\é,‘b >

/: :3’?-4?,2; r's

Sugai backhands him across the face. (‘2¥;: ?nf?;’"/; ,

SATO
BASTARD

e <md P
NIE t&ee .

- Sugai stands and walks out.

Satc watches as his

Lieutenants conduct the old man. . Sato looks to the
mediator as. if to say: I told you so.
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e 153 NICK ; _ | - 153
| He crosses a steel beam and climbs down an emergency
ladder that runs down the moveable crane and jumps onto
the moving platform. Misjudges, and ends up hanging.
Pulls himself up.
153A NICK
'on-tbaxmndng'crame<mmztaking Sato, Nashida and SATO'S #1 MAN.
1538  NICK'S.BOV -~ -
Passing over the thrée1ﬁuq'f1guresIxﬂsw'stcuhng across the
tracks of a huge crucible when it blows off molten waste.
154  OMIT | 154
155 NICX ~ f 155
comes down a ladder. Explosive molten metal showering
beliind him, he sprints down an alley of dripping steel
girders...and stops as he sees...
156 - ARQUND THE CORNER 156

&7(f?;; Sato is only a couple cof mnrted.yardsrﬁ:;wthe.doarvﬁﬁch leads
o - to the street with Nashida and Sato's #1 Mn. Three black motor
. bikes stand before them. They are mounting up. Nick lcoks
amxmd<xspazme ﬂxruﬂsu,gﬂ4ce .anything. - :

i\

Nick runs forward in the darkness: to get the drop on
Sato, Nashida and Sato's #1 Man.

NICX
{Be yells)
Hands where I can see.them. Now!

The reaction is spontanecus. All three launch
themselves in separate directions. Nick fires.

SATO
I won't die because you want me to.
You have to do it.
(Shouts in Japanese)
Surreund him. £7 7 /2lm

Nick kncws he's being surrounded.
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156a .

157

- who was following the scund of Nick's voice, appears from behind
‘one of the narrow vats. HEe realizes cne of the bedyguards is

158

(25(3L.§D

11/5/88

CONTINUED

~ SATO
How much do you want to walk away
from here, Conklin! Fifty...a
hundred thousand. It wouldn't be
your first time.:
Nick-tries to get a fix on the voice.
_ NASHIDA (JAPANESE)
CAN YQOU SEE HIM?
%525 . 429732 3ip 7

SATO'S #1 MAN (0.S./Japanese)
CLOSE TO YQU. BEHIND THE GIRDER.

N R - ’. I:' - 2
Fsbn adi (T e GEF N1z 003,
SATO {ENGLISH)
I'm close Conklin. Almost as close
as when you let Charlie die.

: SATO'S 41 MAN (Japanese)
I HAVE HIM. '

=53 7 T

FEZFL= G2z .
#1 MAN PQV: A PIECE QF NICK. .NOT ENQUGH TQ SHCOT
The man adjusts his position for a better shot.

MASAHIRO

standing in front of him, with Nick bevend in firing lire.

o MASAHIRO (screams)
Nick.

TCQ LATE

The bodyguard whlrls, raising his gun. Masahiro has

to shoot. Matsu's bullet m;zggg_h__g_m;l_ and

ricochets off the girder by Nick's head, sending him to

~the ground. Nick blasts a running Sato's #1 Man, bringing |

him dewn..

Co MASAHIRO
Sorry Nick. Are you alright?

NICX
You shoot me Matsu and I'1ll kill
. you. '

. A roar of a bike engine

87B.

. 156

157
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THE ROAR OF TWO MOTORCYCLES " o 158a

. Both whirl. ‘Sato and Nashida are riding thought the

jumble of pipes. Both fire. Both miss, their rounds

. “glancing off steel girders.

. NICK (SCREAMS)
. Get him... : "

MASAHIRO - - 158B

Sprinting through the pips. -Nashida appears through an
opening. Masa nervcously takes aim at an easy shot. he
misses. The wildly ricochetting round strikes and
destroys Nashida's wrist.

Nashida RAMPS, flips

He screahs as he flies one over and through the air and
lands on hot plates and explodes intc steam.

NICX.

sprints across coal conveyers trying to get a shot at
Sato. : _ : _ _

SATO breaks outside, tops arise. He's a dead target in
Nick's sights. " He is suddenly surrounded by cyclists.
Nick can’'t fire. Sirens are heard. He gears down and
rides easily through the mcb of cyclists. He ccolly rides
past arriving police cars, Jjust another in the crowd. He
rides out the gate, twists the throttle and is gone.Nick .

' sprints tcwards cops. Screaming blue murder. Leveling

his pistol.

' 159*

OMIT X , ‘ : THRU*
- 167*

SUDDENLY NICK'S BLINDSIDEDR 168

and taken down to the ground. The wind is knocked out of
him. _ :

: NICK  {(contd)
Shit! : :

Nick looks up to see a tough YOUNG UNIFORMED OFFICER
pointing his revolver at him. Another YOUNG OFFICER is
roughly handcuffing him. -

NICK (contd)
Jesus man. I'm on your side. For
God's sake, listen to me!l
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89.
EXT: THE FRONT OF THE MILL = . | _ 168a
Sato, at'l40 miles per hbur; flies away.
oMIT - o o | 169
NICK S | | | 170

is brought to Ohashi standing with the uniformed officers.
Nick's hands are clasped behind his back..

Masa arrives. He is covered with sweat and dirt.:

NICK
If your people are spread out,
there's a chance you'll get him.
{(nothing from Chashi)
Get the cuffs off.

Chashi barks an order. One of the young officers shoves
Nick towards a police car. He doesn't remove the cuffs,

NICK (contd)
What the hell are you doing?! .

CHASHI '
. (in perfect English)
We're going to put you on a plane.
If you return, you will be arrested.

NICK
For God's sake, Masa!

Masa opens his mouth to speak, but Ohashi silences Masa
with a curt invective. Ohashi turns and goes about his
business as if Masa wasn't there.

Uniformed cops shove Nick into a police car and slam the
. door keshind him.

INT: POLICE CAR MOVING o ' 171

Nick's POV of Masa standing alone, outcast; he can do
.nothing. : ' :

INT: OSAKA AIRPORT f7TERMINAL/JETWAY - NIGHT . - 172

' This is where it all began for Nick. TWO POLICE OFFICERS
escort him toward the plane. Nick is searching the crowd
and terminal for some way out.

NICK .
Where're the fake cops when you need
them?, : '
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CONTINUED - . ) o
The officers ignore him.
THE 'JETWAY - NIGHT - - 173
. Nick approaches the gangway door -- desperate.  No way
out. ’ '
INT: PLANE - NIGHT | S 174

One of the officers shows Nick's tickets to the flight .
attendant. 2An animated conversation proceeds in Japanese
while Nick looks around the packed 747. More emotionless
faces. The attendant takes Nick's papers. Nick is led to
a seat in the section of the plane.next to the galley.

EVERYONE AROUND NICK ' : o 175

is curious: he is the only Westerner here, and his

. clothes are still covered with dirt and grime from the

steel mill. Some of the passengers stare openly; others

" steal glances only to turn away when Nick spots them. The -

QFFICER 1is still with him. A stewardess comes up to say
please leave, Nick is given his passpocrt. The Officer
exits. He stands outside his door as the door closes.

NICK | S 176

is nervously rolling a pack of matches end over end
between his fingers. They're from Club Edo.

THE CABIM DOOR 177

closes and 'seals. The soft mechanical sound cuts through
Nick like gunshot. He resigns himself to his fate.

There'’s n¢ way out. :

OMIT o - 178
A STEWARDESS - 1782

moves dcwn the aisle, collecting cash for the headphones.
A thick wad of bills in her hand.

WHAT WICK SEES OUT THE WINDOW: - 178B

"Charlie's coffin being hoisted from a baggage truck into

the belly of the plane. He watches in silence as four men
struggla to get it .inside.

The baggage truck pulls away. The luggage hatch is

SEALED.
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WHEN ANOTHBR STEWARDESS PASSES, 178C*

Nick gets out of his seat and heads toward the lavatory to
look around .

| HE GALLEY/REAR EXIT -~ S ' 179%

Nick knows that to try and open the rear door will

‘activate the escape slide and alarms. Then, he notices a
food container being unloaded from the galley elevator by

one of the STEWARDS. The steward punches a button,
sending the elevator down again.

' NICK'S POV OUT THE WINDOW: ' | 180

the CATERING TRUCK beside the plane. Last minute food is
being loaded into the plane’'s belly.

THE STEWARD ' ' 181

stows the food cart and heads down the aisle. Nick
glances down the aisle.

THE STEWARDESSES 182

are busy helplng last minute passengers stow thelr bags
and distributing headphones.

NICK . _ _ ' 183
squeezes into-the galley elevator, punches the down button

from the inside, then pulls the door shut. No one sees
him.

" THE ELZVATOR _ ' ' ‘ 184

F

opens to the belly of the plane where the caterlng crew is
loading and removing carts. Nick crouches in darkness.
When the MEN walk back to the van, Nick quickly lowers
himself out the open hatch, dropping to the tarmac below.

THE TARMAC 185

Nick crouches behind the wheels, praying that he hasn't
been spotted. The catering truck pulls away. The engines
are tasted. The roar is deafening. '

Squatting low and staying ln the shadows, Nick runs for
cover towards the darkened wing of a terminal which locks
closed for the night. The 747 rolls out behind him.

OMIT o ‘ ' 186*
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"EXT: AIRPORT ACCESS ROAD - NIGHT 187

Rain. Nick stands in a telephone booth next to some
vending machines. Mist shrouds the narrow, two lane road
that runs along the far perimeter of the airport. A high,
chain link fence runs along both sides. A truck flashes
its lights and socunds its air horn as it passes a slow
moving CAR. The car glides to a halt under a rcadlight.
It idles for a moment. Nick jogs across the road.

OMIT - ‘ . 188+
THE PASSENGER DOOR - 189

. swings open. -Joyée is at the wheel. Nick gets in. He's

dripping wet.

: - NICK
I wasn't sure you were coming.

SHE SAYS NOTHING - - o 190
Grinds the car into gear and pulls out.

NICK (contd) -
Thanks. '

She's accelerating as fast as the little sedan can go.
She shifts hard. She shows no sign of having to say
anything, which surprises him. Nick blots his face with
his sleeve. ' :

NICK
I have to find Matsumoto, then get to
Sugai --

JOYCE

Don't push it. You're lucky I picked
up the phone.

- She's rlgnt. She cwes him nothing and has stuck her neck

out.

NICK '
I'm sorry. T appreciate it ... You
can just drop me off in town
" somewhere.

JOYCE
They'll pick you up in a minute.

. She wipes the fog off the w;ndscreen with a grimy rag.

Then tosses it intoc his lap.
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190  CONTINUED o B 190

JOYCE (contd)
~ You can do what you want when I'm
clear of you. For now you'll go
where I take you.

NICK . v
Where's that?

: _ JOYCE
~ Somewhere you'll be safe.

191  EXT: LOVE HOTEL - NIGHT - 191+

Nick.and-Joyce walk up the pool-lit ramp. To the lobby.

192 INT: LOVE. HOTEL LOBBY 192*

A young couple are negotiating at the desk in Japanese.

JOYCE :
What's it gonna be?. Girl's school,
Paris by night or swinging from the
vines.

193  INT: ROOM - NIGHT | | 193

Jungle: theme. Trees, vines, stuffed animals. It's
comically absurd. Nick and Joyce enter.

NICK

They sure go to ends to make the hookers *
happy. All you get in New York is a towel. *
JOYCE

Married couples come here They want
~a little fantasy and privacy. This
country has thin walls ...

NICK
Strange _people.

- Joyce unicads her ‘shoulder bag. She's rougher she has to
. be because despite her better judgement, she™s-getten — -

invclved.

JOYCE

And you make a world of qoddamn

sense?

(pulls out bento box and yen) )

Here's food, some cash.  You've *

got the rdéom till morning. ’ | *
NICK

I know you're taking a risk doing *

this, I appreciate it. *
: . ' (CONTINUED)
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CONTINUED:
Joyce-zipé up her coat.

NICK -
what about Sugai? Can I find
‘him at the club? :

JOYCE
NO-.. T

.She "looks at him for a long beat, then writes an address
down on a piece of paper.

JOYCE (cont'd)
You want Sugai, this is where
you'll find him. He's a big
- golfer. Goes here 3 nights a week.

She grabs her bag.

NICK
You know, you always want to be
rid of me, but then there you are.
We aught to figure that out sometime.

JOYCE . .
There's nothing to figure. You're a
thick-head, cocky American trying to do
the right thlng, determlned to get him-
self killed.

Nick stops her near the door.-
' | NICK

(laughs) '
The room is paid for t111 mornlng.

JOYCE
It's the right place, but it's. the
wrong time. I'll let you know when:
it's right.

She klsses him like a man, taklng Nick by surprise.

JOYCE.
You said you weren't going to be
any more trouble, remember?

- She rubs her hand affectionately across his face. She
doesn't believe he's going to be alive much longer.
| - JOYCE
Goodbye, Nick.
She walks out the door.

: NICK
Fabulous.
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INT. LOVE HOTEL - LATER

A single hurricane lamp lights the room.. The Sound of

Dixieland Jazz playing softly ‘in the BG. Nick wakes to

find dry clothes, and a scrap of paper with Masahiro's
address. Joyce 1is gone. . N o

EXT MASAHIRO'S BUILDING - DAY

Nibk in a‘céb,pulls up. He gets out and walks into
the apartment bullding. ' -

EXT. PORCH MASAHIRO'S BUILDING - DAY

Dingy and cluttered with bicycles. Sounds bf living from
behind every door. Nick is knocking on a door, holding a

piece of paper with Masahiro's address.
A YOUNG MAN

opens the door. First a erack, then fully to. show his

salaryman's suit and blank expression. You wouldn't want

to mess with him.

. NICK. .
Konichiwa - Masahiro Matsumoto?

The Young'Man does not respond. The young man steps
aside and Nick enters. :

OMIT

INT. MASAHIRG*S APARTMENT - MAIN ROOM - DAY

As Nick enters the tiny, drab room. It makes his own
Queens dump seem like a palace. A television blares

a jangling, indecipherable game show. The young man

pays no attention and clatters around in the cooking

alcove. No Masahiro..

Nick Hears a stereo being t''med in the next room. He
follows the sound into: . :

INT. THE BEDROOM - AT THAT MOMENT

The bedding has not been put away, Masahiro is sitting

on the floor in a yukata, a scroll before him, practicing

~ (CONTINUED)

154

135

196

187

199

*
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CONTINUED 2:

his calligraphy. There are several brushes, an

opén ink. bottle, a half empty open bottle of

Suntory. . A
stereo receiver on the shelf plays Mendelshon

NICK
Masa... )

Masa turns to see Nick, An apparition.

MASA
It's not possible. You are gone.

Nick sees that Masa seems small frail and broken.
He's soft with him.

"NICK _
You know me. I never come
along quietly. I came back
for you. I need your help.

Masahiro snaps off the stereo. The sound of the game
show: bleeds in obscenely from the next room. He goes
back to his work.
7T, MASA
It would be better if you had
not come. I am sorry.

The young man enters. He carries a tray with a tea pot
and cup. The young man speaks practliced, seccndary
school English.

YOUNG MAN
(to Nieck in English)
You have -done- enough. to him.
(to Masa in Japanese)
TEA, FATHER?

‘MASAHIRO
(in Japanese, sharply)
WE HAVE A GUEST. GET HIM A CUP.

The Young Man says nothing. He puts down the tray and
walks out.- _ :

(CONTINUED)

=
\O
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MASAHIRO (cont'd)
‘Please pardon my scn. He came to
comfort me. All he does i show
- 'hls disapointment. )

We hear the front door slamming 0S. The sound goes
through Masahiro like a shot. : :

- NICK |
You never told me you had a son.

MASAHIRO
{(shrugs)
Does not matter. I have been
suspended, Nick. I am nc longer
.an Assistant Inspector.

Nick settles against the wall and lets the implications
sink in.. . '

oo NICK
Christ, Masa, I'm sorry.

MASAHIRO _
-I knew what I was doing. I
deserve the disgrace.

NICK
It's not over. 1 want to use
- Sugal to get us close to Sato.-
We can still get him. You and me.

) MASAHIRO
I can not help you, Nick.

(beat, softer) T
Look at me.

Nick is up and ready to go.

| | NICK
We can fix everything. I am
not like yocu. For a moment I
thought I could be.

Nick knows,Masahifo needs caréful handling. That does
not mean coddling. :

(CONTINUED)
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Nick notices a Buddist alter in the corner. On it are.
an old photo of a kimonoed woman, burned down Joss sticks

and Charlie's badge in it's leather caie.

, _ NICK
You didn't do anythlng wrong.
You kicked ass.

MASAHIRO
It is -for ncthing.
" NICK
Masa..;_ : ;
MASAHIRO

I didn't lose a job. I lost
everything. I belonged to a
group. They will not have me’
anymore.

~ NICK
S¢ what are you going to do?

MASAHIRO
I am nothing

NICK :
Lt's up to you. I'm in worse
shape than you. You don't see
me rolling over.

. MASAHIRO _
Just go. _ *
NICK
You're digging yourself a hole here,
Masa.
MASAHIRO

Get out.. : *

Masa does not look at him.
- Nick takes a beat, then turns and walks out. Hold on
Masahiro as he hears the door close and the cackling

- of the television..
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OMIT

EXT. RdAD.—DRIVING RANGE - NIGHT
Nick climbs out of a taxi.

EXT. DRIVING RANGE - NIGHT

The battom two levels are filled with scores of
Geolfers driving balls into the darkness.

EXT. DRIVING RANGE'—-TOP LEVEL - NIGHT

Deserted except for-:one playér, Sugal. There are
hree Lleutenants with him...one of them is an EX-SUMO.
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CONTINUED o - | ~ 205B

Nick reaches the top of the.steps and heads across the tier. The
Sumo Wrestler moves toward. him. Nick allows himself to be taken.

Be's still a qcaitjuzty yards fram Sugai.

NICX
Suqal, I got somethlng for you!
(then)
Ease up pal and give him this.

Nick reaches into his inside coat pocket. The Sumo twists

"Nick's arm behind his back and pushes him toward the edge

of the platform until the toes of Nick's shoes are over
the edge. The Sumo reaches into Nick's pocket and takes
the envelope. He hands it to the L;eutenant, who carries
it over to Sugai.

Sugal stops playing, and opens the envelope. Sugai pulls
out. the hundred dollar bill, then hands it back to his
Lieutenant. He resumes playing golf. '

Nick is still standlng prec;ously over the edge. Sugai.
nods to the Sumo. 'For a minute, it looks like Nick is

going over. =
oMIT | | | : »  205C
INT: STAIRWELL - GOLF RANGE - ~ 205ca

As Nick is being shoved and kicked down the stairs. Near
the bottom of the stairs, he loses his footing. The Sumo
picks him up as if he were a bag of straw.

'exm: DRIVING RANGE-PARKING LOT - NIGHT 205D

ey

Nlck s thrown Lntc ‘the back of a car by the Sumc. No one
else is in the car. '

" NICK
~ Am I driving?

Tﬁe Sumo swats Nick. Three powerful blows. TWO of

- Sugai's lleutenants get in the front seat. The car pulls

- away.
- | . 206
- OMIT : - - _ j THRU

209A
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INT.,MERCEDES - NIGHT f77ff£f.thlfftlfﬁfl}'*_:i .'.'jtl : 2093. .

'_Out81de Golf Range. Nlck is shoved roughly in the car. Two'

2100
 THRU
212

31

214

*men Sumo and Tough flank h1m 1n back., The car pulls out.

210

OMIT

_INT. NIGHTINGALE connrnoa_:rsucaz's HOUSE <. NIGHT -.-"_" © 213
'Each step on the floor'produces a sound llke blrdsong._ Nick |
is belng ‘'led down the long corrldor by Eour of Sugai's men.

At the end of the hall one of the guards kneels: and slldes

back the'door, another shoves Nick 1n51de._

INT. EORMAL TATAMI ROOM < NIGHT - _f,"' | -'d- 214

WSugax is seated behrnd a low table. - A secretary stands beslde
~ him,. 'He does not acknowledge ‘Nick in:-any way. He just
-watches..  He: could be: watchlng a-tropical: fish. . Nick is forced

’.jglnto the: sztt1ng,9031t1on.4 ‘Sugai . finishes hankorng some:
'fgtpapers. K

. . - SUGATL '

:fYou should be somewhere over the .
~Pacific now, COnklxn.- _We should be
Hrld of you... o S

o ’ﬁnicx Sl
ﬂ_;m1ssed‘my plane.;,,;ﬂn-

"Sugal does.not appreclate or even understand sarcasm. He isn't

messed wzth as a rule.

: secretary to leave) T
‘If. you--did you wouldn't have gJ.ven me ‘
1thls. SLLC

" (CONTINUED)

THRO .
- 212 .
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214  CoNTINUED' 2-'" 214

i_} Suga1 sets the hundred dcllar blll on the table.

N ' NICK ¥ ‘ -
.PIt‘s good stuff Your frlends Ln New
York: mustwhe- ettzng anx1ous.

A_;afsugal is: not-1mpressed.;‘ﬂe slides the counterfelt 1nto the :
'l},brazzer that warms his: tea._ It burns.ftt;u. : =

- Jis érd?bifi;:falprototype. N
-.The-new ones will. be llke everyth1ng
:;we make._ Perfect.. : =

- .“- NICK :

"fWho!s gozng to make the proflt, you
-or. Sato?’  He's: got: one of your
jplates. !ou Ve got nothlng._.-"

S  SUGAL- | e
3;He might as well’ be .an. American. His
7kind ‘respects: just one. thing.  Money..

T};Nlch tapsiout“& cxgaratte and Iights 1t. Suga1 glances at-

. Sumo: who: knocks: the  cigarette out of N1ck‘s mouth. Nick
‘reaches for: Ltf*~8umcasteps omn hisc hand. It hurts llke hell

~but: Mick'doesn 10w It - . _

was:. ten- when the bombers‘came. My

ﬁ:famlly'lived underground for three
-.-days. - When: we- came:- up, the city was.
'gone..  Soon: the heat brought the.
rain..sBlack: rain...you made the rain
-- klack and shoved your values: down: eut
-:..-ii:I’zi:t:«ari:i.;.,~ We:: fbrgot who: we: were. You.

" (CONTINUED)



Lo SUGAI . R
e ,You have no: part- in. thls.: I promlsed
"':'.'the other bosses there would be - ST

“I'm bound. by duty- end honor. ‘If you'
i-'had tlme I'd explaln what that means..

As far as _Sugai ls'concerned, ‘the talk 1s over.

5 NICK.- L

‘_f"-I'm the solution: torall your.
‘problems..  I'Ll: take: him. Who better
--than. a: worthless gaijin. 'Everyone. )
~Knows: he: . kllled my partner. '

rlghtim frontf;of you...I m: not

om thegarden. "'i;.'_f"Nilo.léi.fie; :e'vi,ttj:ifhgr under the
te. © Two of ‘Sugai's Men are nearby, watching..

:'21:9‘
Sugai ,' wearlng a geta,’ walks across the

L --__";_qa.rden "as a crew—cutted man holds an umbrel la over the man's: -
L -.'..head' e e e A ‘ T ' ) .

215
THRU
217 -

218
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220,

"ifElve A_M. The ‘rain; has stopped. Three of Suga1 s-Men hurry

'”57ifar slde.-;_
nJZZLT _ o
 14T*Nick is squeesed‘in”the back of‘the car. - Thete's' a Man on

-;H;:“elther'side of ‘him and another. Man.-in’front who has a sawed-off
. .:shotgun in. his lap.;

222

flshotgun harrel.ﬁ?;-,;_a_

across. the" courtyarg. They sllde open the sho:x screen on. the ‘
k. . o R o o

221

‘Sugai's- Men are in. the Yakuza "uniform":

. ..erisp pressed sultS“and shades.q The ‘car’ pulls -out Sugai's
'hsfront gate. {e;e{:~ , _ :

mcn 222

looks at'the door latch;r

Sﬁd&enlg’niek!S'lopking+dowh*a
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o223

’”;-Ls pclntlng at hlm

~ THRU
271

226&

1;We see Nlck standlng alone on a terraced hlllSlde

.. He can see: a farm house in the middle distance
.~ visible in: the. first llght.
'[‘ﬁthrough w;ndows._, . '

"_{The car dlsappears around

fEXT. HOUSE

NICK

E:st_ l no; answer o

'A.car

HﬂTHE.MAN IN THE FRONT SEAT o

"EXT., SUGAI S HOUSE - KYOTO'— DAWN

the corner

_EXT TERRACED HILLSIDE - DAWN

Aaway ln.. A.way’dﬁt;-:

R We see ‘a man ‘in the shadows 51tt1ng in a parked o
h;car We cannot see. who lt ls..i' : .

Dim ;ights glow

' *F-INCW reveal Sugal Standlng by ‘his black Cadlllac
*_ijo hodyguards bes;de hlm. '

”ﬁto guards
aTc USE)

‘men climb- into: one: car.

DI - SUGAI

:Four oyabuns: w1ll arrive here
“shortly with their bodyguards.
Sato w1ll also have a. lleutenant.

Ln Japanese)

A weapon is dropped at Nlck's feet -as the

KUSARE - NAWA: MO YAKU' NI TATSU.
(EVEN: A ROTTING.ROPE CAN BE PUT

three :
_ Nlck_plcks it up - :
“.vqnloaded and_useless, n:~f ﬁﬂT_ R T

223
226

228

226
THRU
271

.226A



R ”}_Starts to move away.' As 1t does, two empty '
_.magazines and a handful of cartridges are
!hitossed out the door by one of the lleutenants

. 228m

3\
}

.;”ﬂyfigathersrthe.mags and shells as the cars' tall
’ ‘.-g‘llghts dlsappear down the road.;.ﬁj

h-_7229A71}THE TERRACED HILLSIDE -vSUNRISE '_;; : o
Cfll | 7'"'57'.“";%f7fnlck stays close to the ground as. the llqht
S ,-ﬂf_comes up.; From hls pOSlthn he can - see:
JVZSﬁAf}UTHE FARMHOUSE N gﬁ?ﬁ','EF; '~*. - 230a

_ . ;_-across a.small valley._ A few llghts are showmnq
C o S throughAWLndows and screens. We see a half dozen
’ ' ' - ... FARM WORKERS: working in the. terraced fields.
fi;Small flres dot the hlllSldeS.

"‘ffTWG rumpled”llghtly armed retalners patrol the .
front of the: compound. . These are the mediator's .
o Wessee an: OLD£WOMAN.br1ng the guards

- - ; He tears strlps
g:of cloth.from the l;nlng of: hls jacket and ties:
;}them-around.the muzzle and action of his weapon
&to‘protect.lt from mud.  -He. sllngs the weapon.
-Nlck sees R - D S

a;JiZSEELfFA.GUARD standlng along the.edge of the road. One - = 231A
© v 0. of .FOUR- spread down_the ‘length of the road leading
*ﬂ;toward the compound. A_sedan tears_down the road..

_Afﬁbeglns hls descent ;nto the small valley He
v ¥ has to stay om his belly,. coll;gg‘ﬁgpm rutt to rutt.
' tgHeghas to: avo1d belng spotted by the guards and

233a
- place douse clgarette.
,hutts and stralghten their clothes as a -sedan
e -”“A.:mfpulls'up.; ‘A MEDIATOR is greeted with. deference
oot ol o byrthe guards .and. two: nearby‘farm workers. We
e reallze we ve been watchlng Nlck 8 -P. 0 V -
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D 234n _' NICK

Z-il-29

104

ﬁj;ls much closer tc the~compound now.ﬁ'

-UQfA RUSTLE from behlnd.hlm makes Nlck rcll over.
Z“ACFARM WORKER has_seen_Nlck. ST

He' splns andgﬁ

bbut to call»out to a.nearby
'uard when Sl AT

gNlck hasﬁxnstlnctlvely grabbed hls gun.l He's
:y901nthg lt up at TR e A :

""---_jf'_’MAS’AHJ:Ro

eﬂf;wholls'standlng at'hls feet wearlng a sult and_
“Charlie's tie. .Masahiro looks down the cloth
overedfmnzzle of‘Nlck's gun ) o

Nick can’t:Believe’ Masahiro: ls‘here.< He's glad

hefbre he reveals thelr p051tlon. Masahlro

;f_thought you eaid your
“debt was~pa1d *41; _

Masahlrohlmpotently brushes at the mnd coverlng
hzs clothes. S L

.fTHe.pulls Masahlro down  into the mud

. 234A



ez CONTINUED 234A

G i;h_gf:f7}_? One of the road guardsfcan be seen through
R the clearlng.;“,.:- e _

. L MASAHIRO Sl
:You re goxng to klll Sato.

()

.jMASAHIRo AR
g-Sugal w111;never let.you llve.

O

Nlck knows that

. NICK : :
You.can~walk away Masa.

: MASAHIRO -

DR (hesmtates, then) -

= Whatever happens, will be all
rzght.w1th me. T

T
Je

;Eau(can rely’ onasomeone who s
hllllnq to dl'@@;_”_” _

- 235A

"*5235ﬁf,f :ROAD/COMEOUND -TDAY

e _.;C.;‘fvﬂ{ﬁNLCK and Masahlro have galned a wooded spot on
o v+ .. the terraced hillside close: enough to see the
~'- road and the walls' of:the.- compound. = They have
.. . penetrated.road’ securltyy but: are stuck here
”Fifor~the moment.: They watch.as. '

[ o 'ftjfﬁ*hj.?ﬂFIVE large;Amexlcan.cars w1nd the;r way along R 236A

© 237Aa

{ j“'. ;1N10k¢and Masahlro watchxng nearby.-tf



O

”,j'337Af-

'106.

CONTINUED ;f_ygg_:

j""-'-_";The ‘cars stop at the gate of the comPound wall.-

;j{}GUARDS lnspect the .cars,.. looklng under the’ hood’
.and.in trunks and under chassis using mlrrorS'

‘“mountedon poles.’ The bodyguards SURRENDER -

itfﬁthelr weapons to..a guard who drops them in a

gbasket ‘The: drivers. and. Oyabuns-are searched
‘withian- electronlc
gls among them.zi '

:"Frlskem“ dev1ce. Sugal {:_

EXTL FARM HOUSE COMPOUND

j.JfThe Medlator is ngEtlnq each °f the oyabuns

a,ot.ln turn, . then heads inside the main bulldlng
"u_aleaVLng the lleutenants outsxde.;~

'hThe old’ woman: hangs freshly washed linens along

"»several‘clothes llnes.‘

. 239A.

EXT. ROAD MASAHIRO AND NICK

f~ﬁ]fWatch»as guards are. posted every flfty vards:
.- on: the: road, - The securlty ls now: completely

" 20m

'he & stlnctlve'WHINE‘of Sato's car. Sato s car

:,ears downqthe ‘road. past\Masahlro and. Nick. = Two
_OUT RIDERS on. Street. bikes escort the car. Long

Laded: knlves ‘hang:- in: scabbards from the blkes'
orks.. . - They gllmpse Sato at the wheel. R

'»:CNICK
Fabulous._ﬁ--

MEXT. COMPQUND - DAY

"ffWSato cllmbs out of hlS car and approaches the
L.group- of.DRIVERS/BQDYGUARDS, SATO'S' DRIVER is
*be51de him.. ‘There"s: a moment. 6f heated dis-

:cusslon as¢Sato s‘drtver hands over hls ‘weapon.

to;shrugs;and raises. hls handsa, He ‘allows the
't - frisking device- to.be. passed over his:

”odyguard‘then ‘himself.. - The’ device emits a. HOWL

sﬂlt passes; over Sato.u ‘Sato- holds out a- small
' ' The plate-g_-,;; CLE

[P )
4

12378

szsA

2394

2402

2412
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{/f?ﬁ'p)”uzn_)Z4lif”"¢Qﬁ?INUEDfni:jfﬁiV-fffﬁ efifr,_,{?”np;;:pﬂrppp{_..p - T241A_5

your guns at.the door;fz*ﬁ'
f;,fgplmasahlro looks up the compound he s not

”“_*fconv;nced. S e SR
NICK

_It!s'as close to: a sure.thlng
ﬁza& we.re gonna get. E

C

qui2¢2AﬁJ{Ean.w00DED HILLIOPV”"

2422

w’aWe-see four of Sato'e men cover thelr blkes
wlth(vxnes andnbranches and.begln to walk

- 243A

- BOSS ONE(In Japanese)
QWE*RE ALL PLEASED SUGAI-SAN, THAT
. YOU: HAVE DECIDED TO SETTLE YOUR '
{DIEFERENCES. L ;

)

ST BOSS TWO{ln Japanese)
ﬁSBNSEI, I.DON "T"AGREE. WITH HIS
jMETHODS BUT: WE. CAN."T" AFPFORD' TO

. IGNORE BIS KIND. - OUR: CONSTRUCTION.
Z:GNCERNS'IN HAWAII NEED A~ STRONG L

vSUGAIILnsJapanese) :
»IF. HE. CONVINCES ME OF HIS RESPECT
?ANQ LOYALTY.}.M

o ..JMEDIATORJLn Japanese) _
}TREAT HIM'FAIRLY ‘AND: IT'S TO HIS
EADVANTAGE TO BE REASONABLE._L__;
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2438 CONTINUED

:fThe door slldes open.’ Sato steps ln, ‘alone. .

- He 'stops and. performs the elaborate ritual deep
-c_/'bow and’ sweeping. gesture unique to. the Yakusa. -
'_tht S strange to see Sato 8. belng deferentlal._.j

v ' 24487 ¢ EXT. WOODED'EDGE OF’COMPOUND - DAY

-~gﬁi¢k%aﬁ : asahlro stay‘to the edge of the wooded

. “the. back’ of the compound.  Farmers work here,
1-;;try1ng to ‘get- & few more.feet of" arable land from

'”%ﬂmasahlro and Nlck move' through the woods. They
. freeze. - A, farmer is sitting on ‘a rock; his hat
Cand cloak: have been removed.. Masa and. Nick'
- “notice-a tiny wound at: the base of the farmer s
'L;]skull._ The farmer ls dead. L -

2455 ;INT. THE. MEETING - DAY

: 8 BOSS #2(1n Japanese)
YOU MUST UNDERSTAND ‘THAT THE -
' RQTHERHOOD ~IS STRONGER THAN ANY

asahlro comeyaround the srde of the N
Here the rough terraln has’' made the
A stone wall

expanse of fleld to. cover. He s heavrly armed

eft- nks he'hears somethlng.and surveys the
‘landscape.; Nothlng. - R

" edge .of the field'as they make their way towards & -

.Afszngle GUARD patrols the deck._ He has the broad o

'Qv2433f,

4.'2443._

 245A

| 246A
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.o246a CONTINUED

109,

"55;0N NICK AND MASAHIRO

"Jfrozen agalnst.the wall., Once the guard. walks
off,;.-they. qulckly make. their way under the deck.
The: guard's: footsteps can' be heard overhead.
Nick:grabs:one: of the. post ‘and. pulls himself up
until he ‘can:. £ind: a- toe—hold\on the wall. Nick
reachesrdown ‘and. grabs: Masahlro S hand pulllng ;

~L;5fthe~guard scans’ the flelds.' Nick appears behind -
... himy. steps:. closer synchronLZLng hls steps and
”ﬂﬁgbreathlng thh.the guards. '

,Nlck.drops hls weapon across; the Guard's throat
"~ and, holds: hlsathrashan'feet off the ground until
he chokes th. guard'“ T _

, MEDIATORiln Japanese)
g .ILL CONTROL. TRUCKING AND THE
WHOLESALE .MARKET..~ YOU WILL HAVE
'HAWAIIAN DOCK WORKERS. s )

“SATO(in Japanese)
WHERE IS YOUR PLATE.

ke ~-»w SUGAI(ln Japanese)

JIT COULD BE 'IN.-THE STABLE,. BACK
@AT’MY HOUSE.....ONLY AFTER YOU
JSHOW UShYOUR SINCERITY AND LOYALTY.

. scalpel  sharp- knife, - -
& hottle of: clear llquld.-

ge ‘_eicloth.: He plcks up
.knlfe,nspreads his finqers*and :slices off
the tip of his rlght flnger never: taklng his

_Wrapped flnger to Sugal.

VQJThe medlator nods, wa1k5~out the door.p“'

246a°

2477

248A

loth"cover~from a laquer- t_- ’

‘ayes off. Sugal._ He" hands the finger in the cloth AR
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249a EXT. FARM HOUSE COMPOUND - DAY

251 .Exm'fCOMPOUND

-ftjifAs the medlatorfsteps out and calls for the'
'.q;wplate. . o . '

éﬁga“: <k eutenant takes a small hex wrench L
‘to. the'steering column: of the car. The plate ls
1nsrde the houSLng.,d Coeno -

_;Sato ‘5 lleutenant watches.~'ﬁe"halks“te the -
.. open-gate -and: £licks: his. 1lit cigarette hard into
.the ground sendlng off a- small shower of sparks.

. ’La;Farm worker"number one: walklng up the road ‘spots
.. ithe” sparks: and’ picks up: his pace. We: DROP- DOWN
'thO REVEAL somethlng odd - he s wearlng street.

iINTu HALLWAY“

“Thi lmedlator returns“wrth the plate

. 249A

 2SOA

S 251A

- 252A

2533‘

T é%'eavﬁIYVarme&igat “stops  farmer one and begins
KR - o questlon him. . The farm-worker laughs. The guard
- wants: to: lnspect the basket the farm worker carries.
. He’opens. it: reveallng ai"load of fertlllzer. The-
l_guard.closes the lld in: dlsgust.; : -

§3Th aguardr ooks down -—»notlces the farmer s muddy
ifstreetishoes. ‘He looks: up; as the farm worker
:=Zne plants ai thrnﬁbladed knlfe under the man s

machine. pi: tok from" under the basket
i;of fertll-zer\and tosses it to. Sato's ‘lieutenant.
~-who' is: waltlng just inside the gate. - The farmer
;ﬂtakes the guard's weapon.~- : c




O

1INT MEETING ROOM

7Y rhe! medlator sets down the plates. Theyfatef
";;HSLde by 51de for the flrst t1me.= o

é;-?" PR MEDIATOR(ln Japanese)
‘lﬁYOU LL,HAVE RESPECT AND :

';TERRITORY.‘“ L

R {to.. Sugal) :

qu?YQU'LL "HAVE ~ SECURITY AND
'xBROTHERHOOD.._rH;

ffSato is dlstracted. He steals glances at the

"NTﬂdoor. AlL: the- Oyabuns ralse thelr glasses.

WLLSato lags. R

j% _Q¥~* S SUGAI(ln Japanese)-
'”"QJ“AREN’T YOU DRINKING SATOQ?

fff_The ShOjl slide open.: ‘The: farm worker stands
ngln.the doorway coverlng the room with the gun.

\w”gé5535

w,uzcx AND MASA.

- SATO(ln Japanese)
”LL{DRINK TO YOUR FUNERAL

ghand.to the table; Sugal goes to hlS knees.

. The:: 0yabuns react.w1th rage ‘and

_ .SATO(ln Japanese) :
YOU WILL.NOT 'HAVE TO BEG. JUST
_ASK 'ME:. LIKE AN EQUAL~ ST

_fMasahlro has heard He gestures to Nlck. A

riggflnger across: his: throat.,s_~

Nlckchears<the‘bolt fly'home.

””Vﬂln dleEllef to.see: Nlck ‘and Masahlro-

-iwls about,to speak | Sato fl

“-He'plows through -
[the shoji screen- firing. and hitting the farm
‘worker. . The- Oyabuns begin to flee.. - Sato turns

| 254a

2558

256A

257A
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B 2573_}jc0NTINUED

';eT 2583?-'Exw FARM HOUSE'- DAY

A

- inem 9

112,

r-fThe dylng farm worker spasmodlcally flres hls
. . .weapon leav1ng it’ empty and sendlng all for .
"'_cover.gf;;: . . o 2

~J-.__-'Sato s unarmed.r Nlck has a gun., Sato reaches

. ‘for. the: plates.  Sugai -musters all his strength,
o pulls: out. the. knlfe and sllces Sato.,_Sato ‘dives .
",through the shOjl wall.“_g,;h . we S

| INSato hlts the ground hard and rolls to hls feet.l"
?_259A.' EXT TERRACED HILLSIDE - DAY | |
f'Sato = blkers-run toward the compound.

--Sato s lleutenant opens up o the guards 1n51de
~ ‘the compoundrT,w__ Lo '.“

-idSato s rrders take advantage of breech he causes
*Q'Tto enter the compound : S

xrol ou ,oﬁ~the bulldln and-lnto a&:. raglng
'“flre-flghtr They run for cover.;ur'

Lo MASAHIRO
e,you all r::l.ght'> L

NICK
otﬁtoo bad -

" MASAHIRO o
.- You've: been ln thls srtuatlon _
before’ - _
B NICK

ftrees, no chlckens.

MASAHIRO

]Vthe»sheets

“fterato appears dragglng the hysterlcal OLD WOMAN 1n--5

-Jﬁﬁ‘as a shield; as’ he: ‘makes- ‘his way out. the gate.

-~ 258A

259A.

2604
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ijGDAdf“CONTINUBD

“?:-Nlck and Masahlro have to hold thelr flre

*f';f;OUTSIDE THE GATE‘

sk ot lke;down the road. His'ﬁdﬁnd}
L jLs bleedlng freely. . Each bump sends a flash
ft;of palnathrough hlmﬁg.,mx. AR .

| 263A AT THE GATE

’leck.takes Sato-ss rlder ‘s blke and starts it.

. He: DOESN' T’SEE Sato's: lieutenant: runnlng towards'

.%f,hlm at full spped levelllng hls weapon to flre.

i stpot Sato: tear;ng alcng the road and below_i_

S 'Nick’ CUTS. DIAGONALLY OVERLAND down the
-,5fterraced”h11191de\untll he regalns the road.

He ‘can. t.belleve Nlck is

2?Satowglances back..

" gaining an: him.. NIck: follows: Sato into'the curve,

“leanlng'the;blke Iikes a.cafe race.. We saw of

Ndck lS o

'f_and comeilaﬁay'covered ln"blood.__;,_.

aeon

. 261A
. 262a

263A

- 264a

2654

. 266A
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'-;jSees Sato at the top of the next rise.
" ‘Motionless. . Heé: watches .as. Sato. -manhandles
. “his. bike around.u The two men face each
~‘other.. Neither man moves. . Neither juices -
fhis-throttle.” Tt:is silent for a moment, as -
~if their hate has formed an all consumlng

.AEfJScreamsra _he" tw;sts the throttle.--He'“ ’
ccelerates madly towards.Nlck L :

© o 269a NICKI'

'!;Sees what”s comlng,_ ‘If's fine with him.

~A bellow:comes: from: deep. inside- him as he
akes- a- gear and accelerates: towards the
;unrushlng Sato. - A fatal game:of Chicken. -

ut tﬁe rear wheeL of Sato 5 blke cllps hls
' -'Sato' slides and falls hard.
-=ﬁ:He~expected no. less.t:

i lyl q'dazed.Ln +he shallow muddy water.
“He~HEARS sucking: sounds of heav1ng footsteps

:;fstand'a“fewgdozen yafds apart trylnq to muster
-*1¢55thelr strength.h{;w“_“ B A :

.. : SA‘I‘O R
'{We~can make a: deal, Conklln....j".,,_-
You know what I have 1n my pocket. :

Z-\b-§%

o 2[6-772;..;

268a

~ 269A

- 270A
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© 270m
) ate themfas mnch as I S
. y,: . The men . im the: sults....i~ﬁ__ha
;lettle llvesq'.;thtle rules...
Wi That s what.you
\al e'at arm.sLlength. Satc has the
.271A
fAl elbaw and flngernaxls in: ankle deep water
}Their feet. are glued to the ground with thick
.mud. - The« flght ‘shiould. reprise.. the flght ln
fNeerork as much asaposslble. : '
fSato is wzrey.d'Nlck has muscle. Both meh
are exhausted.; ‘Nick wrenches: the. knife out: of
jSato_a hand:} It goes flylng.ﬁ_Sato_crawls__'
?seeathraﬁghﬁthe mud and hlood on h;s face. Nlck
ﬁdeflects Sato s blow and.stabs Sato. Sato falls
t272
THRU

" 318
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322B CONTINUED: 322B

323
THRU
327

328

NICK
I want to thank you.

JOYCE
For what?

NICK
For choosing a side.

JOYCE
You made the news again. A
regular hero.

NICK
Yeah...the biggest thing to hit
this town since Godzilla.
(then)
You really think you’re going to
last here?

JOYCE
I don’t know, but a love/hate
relationship can last forever.

NICK
(smiles)
If you ever want to see a night
game at Wrigley Field I'm good for
box seats.

Joyce smiles. Walks away.

OMIT ' 323
- THRU
327

INT. ATRPORT SOBA RESTAURANT - DAY 328

A steaming bowl of noodles sits in front of Nick as he walks up
and tucks the small gift wrapped parcels he has bought into a
small duffle bag.

NICK
Ninja swords for the kids...a
little something for the ex.
And...

A loud slurping noise forces him to stop talking. It’s Masa,
slurping from a steaming bowl of noodles. They’re at a stand
up joint across from the customs gate. Masa continues to slurp
his noodles, looking down at the bowl. Something is clearly
bothering him. o

(CONTINUED)
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A319

319

4

320
THRU
322A

322B

322B

INT. MAIN ENTRANCE - DAY A319
Nick and Masahiro drag Sato into the Headgquarters.
INT. OSAKA POLICE HEADQUARTERS - BULLPEN ~ DAY 319

Masahiro and Nick sling the wounded, cuffed Sato between them

as they walk the bullpen’s narrow aisle. Officers turn, one by
one to watch them. Inspector Ohashi looks up from supervising
an officer’s report. He’s never seen anything like this on the

job.

Nick stands off to the side. Masahiro stands at attention at
the foot of the desk. A young officer stands at Ohashi’s
side.

MASAHIRO (in Japanese)
ASSISTANT INSPECTOR MASAHIRO REPORTS
THE CAPTURE OF THE CRIMINAL FUGITIVE
SATO KOJI TO THE SUPERINTENDENT.

Ohashi stays even. If he showed emotion his jaw would hit the
desk. He clears his throat and turns to the Young Officer.

OHASHI (in Japanesé)
TAKE THE ASSISTANT INSPECTOR’S

REPORT.
OMIT | 320
- THRU
322A
INT. POLICE STATION - JAPAN - DAY 322B

Fifty officers in neat ranks. Nick is at one end wearing a
coat and tie. Masahiro’s son is with him. Ohashi steps up to
the front and centers Masahiro and pins a small decoration on
his breast pocket of the cop’s tunic.

OHASHI
(clears throat)
Well done.

Both salute. Masahiro sneaks a look to Nick who passes his own |
version of a salute. A tiny wink. w

INT. POLICE STATION - MINUTES LATER 322B
The crowd is breaking up. Nick spots Joyce about to leave. He

catches up to her. They are surrounded by cops in dress
uniform.

(CONTINUED)
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328

CONTINUED
NICK

... And a couple of these cotton

things for anyone I forgot.

"MASAHIRO

. Yukata. They're less. expensive in

the neighborhood shops.
NICK

Get that poor look off your face.

' Masa glances up

NICK

I'll cover every penny you lent me.

(holds one of the gifts)

120.

I put it on the plastic. I was over
my limit before I got here, so what

the: hell.
Masa shifts‘uncomfortably.
MASAHIRO

' You know they never found the plates.
They weren't in the monastery or in

the road ...

| NICK

Some lucky monk is probably set for life.

A MASAHIRO
I don't believe I understand.

NICK

Nick takes a mouthful of noodles with a LOUD SLURP.

If a quy had both plates amiknmvthe right
pecple .. all his problems would be solved

Who would ever know?

(PNK)

Masa studies:Nick for a long beat; he's not sure what to
believe ... Nick slurps another mouthful of noodles,

NICK (contd)

I think I'm getting a feel for this.

: NICK (contd)

(ironic)
Don't come to the gate, Masa.
know ‘how sentimental you get.
embarrassing.

You
It's

There's a call for Nick's plane. Nick grabs his bag.

328.
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330
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121.

- CONTINUED o - 328

Mesa takes a small package out of his battered little

"briefcase and hands it to Nick with a bow.

Nick takes_the box, shakes it, feels the heft.

NICK
Udon, sweet plum, pickles. Great for
the plane in case they serve any of
that Amerlcan shit. Thanks.

Nick reaches into his bag.

" NICK (contd)
I got a little something here.

He hands Masa an elaborately wrapped box. 1It's heavy for
its small size. Masa bows. :

: NICK (contd)
Next time you throw yourself a
wvacation, skip the cherry blossoms
and come see me.

Masa bows low. So does Nick. It's the first time We've
ever seen Nick bow. :

NICK (contd)
You watch. your tail, cowboy.

Nick turns and walks out of the restaurant without a

. 'backward glance. Masa watches him go, still disheartened

that Nick may have been lying to him.

Masa looks at the beautifully wrapped gift. He opens it.
Inside he finds a common, plastic wrapped salaryman’'s
white shirt. He's a little disappointed. But the box
feels too heavy. In the folds of the shirt he finds the

- Ltwo plates.
MASA - 3 R ' 329

slams the box before anyone can see.
INT: TERMINAL GATE =~ 330

Masa runs through the crowd toward the boarding area. He
sees Nick on the other side of the glass wall in line
filing into the jetway.

MASAHIRO
Nick! ‘
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330

(Pium)

122.

CONTINUED - 330

The two men look at each other, separated by the thick
glass and crowd, but closer than they've ever been. Nick
waves, then blends with the crowd. Masa. can see the back
of Nick's head above the crush of Japanese travelers.

' He's the tallest man in the crowd. The biggest thing to

hit this town since Godzilla.

THEEND

T



