Bl ack Rain (1989) novie script by Craig Bolotin & Warren Lew s.

Novenber 1987.

A BLACK SCREEN

Various voices: "Big six"... "That’'s six the hard way". ..
"Seven or eleven"... "Play two"..

FADE | N

EXT. UPPER EAST SIDE - NEWYORK CITY - N GHT

One of the pristine blocks of brownstones where even the
gar bage seens gift wapped. The VO CES continue over as

we nove in on a particular building where a DOORMAN i s
hol di ng open the door for a dowager and her poodl e.

The voices continue: "Hit ne"... "Double down"... "Let it
ride"... "Hit ne"... "Anynore for the cone out"...
"Card". ..

In contrast to the outside of this sedate, quiet
brownstone, we go inside to find..

I NT. BROWNSTONE APARTMENT

a mniature Las Vegas, conplete with nusic, drinks,
t uxedoed deal ers and croupiers: roulette, craps, Black
Jack. Wall to wall people. The fact that casi no ganbling
happens to be illegal in New York doesn’'t stop these
Connecticut slunmmers, holl ow cheek nightlifers, and junior
wi seguys from having a good tine.

AT THE CARD TABLE

NI CK CONKLIN, holding a dollar cigar, is trying to pull a
winning hand. In his late thirties, Nick has the sort of
qui et good | ooks that takes an extra glance to appreciate.
H s Moe G nsbhurg rent-a-tux is too tight, his ruffled
shirt, out of date; N ck could care |ess.

Two ot her players are still in the gane. One of themis a
| ithe DEBUTANTE surrounded by an entourage of giggling
friends and tuxedoed nen. The pot is huge.

Nick flips two one hundred dollar chips onto the pot.

NI CK
One, and one on top

DEALER
House sees.

PLAYER ONE
(hesitates)
I’ mout.

Di sgusted, he throws down his cards.

Draft script.



It’s down to Nick and the debutante. The cocky deb gives

Ni ck a long | ook, confident she can win.

DEBUTANTE
(her eyes still on
Ni ck)
| see the deuce, and one to chase
t hem hone.

She throws her chips on the pot. N ck hesitates, then

decides to match it

NI CK
Cal | .

DEBUTANTE
(showi ng her hand)
Ladi es, aces wired. Sorry sport.

Ni ck turns over his cards, Jacks and tens,

not good enough

towin. Elated, the deb gets up fromthe table and joins
her giggling friends. Nick wal ks over to her

NI CK
Very nice, Barbie.
(pointing toward her

boyfri end)
Now, |'d take Ken over there and go
hore.

DEBUTANTE
Why' s that?

NI CK

It’s tinme. That's all.

BOYFRI END
The | ady wants to play. Soneone
shoul d teach you to be a better
| oser, |oser.

NI CK
Li sten, Ken --

BOYFRI END
My nane is not Ken --

NI CK
-- I"'moffering you the benefit of
my experience.

DEBUTANTE
Looks li ke you have a | ot of

experience in places like this. It
was nice of themto relax the dress

code for you

That draws a laugh fromher friends. The entourage heads

for the bar.



CHARLI E SKLOARI' S, twenty-three, steps in front of the
debut ant e, bl ocki ng her path.

She steps to the side. Charlie steps with her. Charlie’s
pushing it, he's always pushing it. She's not anused.
Finally, Charlie lets her pass. He conmes up to N ck

CHARLI E
Typi cal New York wonman, big
attitude, small apartnent, no tits.

Only two things count to Charlie: his job and his wonen,
but not necessarily in that order

CHARLI E
I think she got to you, pappy.

NI CK

(checking his watch)
You want a popsicle, go to Good
Humor. And don’t call ne ' pappy.’

CHARLI E
(glancing at the
door)
Still, you gotta wonder how she’d

| ook in handcuffs.

Ni ck, wary, eyes this kid. Charlie shrugs, spreads his
arns defensively. The SOUND of pounding on the front
door.

THE DOOR

splinters. The bouncer steps back as four hel neted
energency service officers -- the first nenbers of the
raiding party -- rush in.

Pandenoni um People rush for the exit -- any exit.

AT THE BAR

Ni ck and Charlie hold up their gl asses.

NI CK
(calmy)
Al'l ey oop.

They down their drinks, then set them down.

Charlie pulls out the Binaca, offering Nick a spritz, but
Nick is already pulling out his PCLI CE BADGE and hangi ng
it around his neck. Charlie quickly follows suit.

A HALF DOZEN COPS

line the patrons up against the wall. The Asst. D. A,

PATTY ZACHARA, clinbs onto the crap table. A petite,
nervous wonan, Patty has dressed in a Channel suit for the



occasi on.

ZACHARA
Settle down. Hey, quiet... Please.
Not a prayer.
NI CK

SHUT THE HELL UP, GODDAMNI T!
That quiets them

NI CK
My nane is Conklin. Let’'s do this
fast so | can go hone.

Zachara, annoyed, |ooks at Nick
NI CK

(softer)
It’s all yours

ZACHARA

(reads)
Under section 216 of the New York
State Penal code, | serve notice
that this premise and it’'s
occupants. .

NI CK

catches the Debutante’'s eye across the room She sniles
at him he was right. He shrugs, spreads his hands.
That’'s life.

A well grooned middle aged nan, who we'll cone to know as
CAVELLO, suddenly bolts fromthe crowd |ined up agai nst
the wall.

Charlie spins around to stop him --

CHARLI E
Whoa -- where do you think you're
goi ng, hot dog.

Cavell o butts himwith his head, sending Charlie to the
floor. Then, crosses his arnms in front of his face and
pl unges through the W NDOW

Ni ck, not missing a beat, gives a small sigh as he
fol | ows.

NI CK
(sighs)
Fabul ous. . .

He takes off after him

EXT. STREET UPPER EAST SIDE - N GHT



Ni ck, short of breath, chases Cavell o down the residentia
street, past the dog-wal kers, past the doornen, past the

fur-coated wonen clinbing out of taxies... Unfortunately,
Cavel l o has a good half block on him

From nowhere, Charlie blasts past |eaving Nick a half
bl ock behind, silently cursing his age.

AT THE CORNER

alino jerks to a halt, and Cavello junps in. The lino
streaks away.

CHARLI E

turns to see Nick, hands on knees, gasping for air.
CUT TO

INT. LOCKER ROOM - TWO ElI GHT PRECI NCT - NI GHT

Now in their street clothes, Charlie and Nick stand in
front of the mirrors. Charlie is working his brush and
hair dryer as if his life depended on it. N ck, in
contrast, shoves his hair back with his fingers and
glowers at hinself in the mrror

CHARLI E
(over the dryer)
It’s not like you were slow or

anything... | think you did just
fine. | think you did great.

NI CK
Thanks.

Nick turns to | eave

CHARLI E
Hey, hey, where you goin'?

NI CK
Hone.

EXT. POLI CE PARKI NG LOT - N GHT
Ni ck strides out the door. Charlie hurries after him

CHARLI E
Wait up. You know the guy who did
the Weisnuller through the w ndow - -

NI CK
-- Cavello. Ronnie Cavello.

Charlie trails Nick to his notorcycle: a Harley hog
complete with wide gleanm ng fenders and twin tanks. The
bike is held together with tape and baling wire.



CHARLI E
You know hi n®?

Nick tries to kick-start this behenoth, but it’s not easy.

NI CK
He wor ks for Frank Abol ofi a.
Atlantic City. Casinos.

CHARLI E
So why dive through the glass for a
ni ckel and di me bust?

Charlie puts his foot up on Nick’s fender to tie his shoe.
Ni ck, spotting an ankle hol ster peeking fromCharlie's
sock, grabs Charlie’'s foot. Charlie teeters.

NI CK
What's this?

CHARLI E
Let go...

Ni ck pulls out a Beretta 32.

CHARLI E
Back- up.

NI CK
Cet rid of it.

CHARLI E
Why ?

NI CK
It’s not regulation. And the only
way you’'re gonna stop anybody with
it istoshowit to him and while
he’s | aughi ng, you can shove it down
his throat.

CHARLI E
(looking at Nick's
bi ke)
I"1l get rid of it when you get rid
of the egg-beater

The Harley cones to life spitting a cloud of blue snoke.
Ni ck puts on his paint-flecked hel net, slides down sone
ski goggl es.

CHARLI E
Nick, let’'s go hunting. Bag
Cavel | 0.

NI CK
Charlie...

Ni ck pops the bike into gear



NI CK
You still got shaving cream on
your ear.

Nick rolls out and di sappears in a haze of blue snoke.

EXT. BELT PARKWAY - VERRAZANO BRI DGE - N GHT

WE FIND Nick, a lonely, solitary figure bobbing in and out
of the lights and shadows. The SOUND of wi nd whips
through his helnet; cold air stings his cheeks... The tai
lights of Nick’'s bike disappear into the night.

EXT. SUBURBAN STREET - STATEN | SLAND - N GHT

Civil service heaven. N ck hits the cut switch and glides
past the manicured | awns and well kept houses of this
devel opnent. A basketball net in every driveway, a Buick
or Chrysler in every garage

One house sticks out. The lawn is brown, paint is peeling
of f the garage door and newspapers are scattered on the
driveway. Nick glides once around the cul de sac | ooking
at the house. H's house. It’'s as inviting as an open
grave. He shoots away.

INT. EL GRECO DI NER - STATEN | SLAND - NI GHT

A hanger sized roadhouse, wall to wall red velvet.
Nick’s the sole figure at the counter, coffee and the
Daily News in front of him A NURSE wal ks in and sits

down a half dozen seats away. N ck | ook up

NI CK
Short shift?

CONNI E
Yeah... | cane to save you. |If
you're hopeless, 1'Il pull the plug.

INT. CONNIE S APARTMENT - BEDROOM - N GHT

Ni ck and Connie are in bed. They' re both |ooking up at
the ceiling. They ve just nade | ove.

CONNI E
It’s getting too cold even for ne,
Ni ck.

NI CK
Conni e. .

CONNI E



Al'l right, how s the new partner?

NI CK
Hi gh spirits, desire, conmtnent.

CONNI E
You Il take care of that.

NI CK
G ve ne a break, would you?

CONNI E
If you give nme one.

Ni ck kisses her. The first suggestion of real affection
The SOUND of soneone KNOCKI NG on the door. Reluctantly,
they stop. Connie gets up and puts on her robe.

NI CK
Are you expecting anyone?

CONNI E
| wasn’t expecting you.

She di sappears down the hallway. W HEAR the door open,
then telling soneone to wait.

CONNI E
(poki ng her head in
the room
I magi ne a snmall, greasy Boy Scout.

INT. CONNIE S APARTMENT

Ni ck, wearing only his pants, is doing a slow burn.
Charlie is holding his hands up defensively.

CHARLI E
| found the goonbah... Cavello.
He's --

NI CK
-- | should tear your head off.

CHARLI E
Whoa, | knew you were going to say
that. | absolutely anticipated

that, Nick. But | said to nyself
Charlie, Charlie, we can nove up on
this, so go find Nicklaus... He'l
be pissed for a nonent, but then
it’'ll dawn on him--

NI CK
-- Hey, | got a better chance of
being hit by a bus then noving up

Charlie | ooks away nonentarily, letting it slide. He



knows he’s on sensitive ground.

CHARLI E
Look... they told ne at the
Greek’s you were here. |I'msorry,

never imagined..

CHARLI E
(buddy buddy)
| like her. She’'s nice.
(lowering his voice)
For her age.

The bedroom door opens. Connie enters, dunps Nick's

cl othes on the couch, tosses his gun on top of the pile.
Wthout a word, she goes back inside and slans the door
behi nd her.

Ni ck, pissed, slowy turns to face Charlie. Charlie
shrugs. Nick’s got nothing better to do than go.

CUT TO
INT. LIME HOUSE - CH NATOMN - NI GHT

The Line House is a little piece of Italy in the heart of
Chi natown, and tonight, it’'s packed. Any selection on the
j ukebox that isn't Frank Sinatra is Jerry Vale. Behind
the bar are two fat BROTHERS. One pours drinks, the other
di shes out Scungilli. It's three am It’'s always three
a.m at the Line House

AT THE BACK TABLE

Qur nman CAVELLO i s unl oadi ng steanming Scungilli onto an

al ready heaping plate in front of an inperious |ooking
JAPANESE MAN. The Japanese Man, in his md-fifties, wears
a gray suit, and not a strand of his jet black hair is out
of place.

A Japanese TRANSLATOR, doing his best to translate
Cavell 0’s heavily accented English, sits between them

AT THE BAR

Charlie is |ooking straight ahead, afraid Cavello m ght
peg him Nick is at ease.

CHARLI E
What are they doing now?

NI CK
Eating Scungilli, just like the |ast
time you asked.

CHARLI E
Who do you think the Jap is?

NI CK
Maybe Cavel |l 0’ s buying a Subaru



How woul d | know?

CHARLI E
| don’t blame you for being sore.
It’'Il pass when we bag him

Charlie, trying to relax, gestures toward his foot.

CHARLI E
What daya t hi nk? ' Bostoni ans’
Ei ghty-five bucks.

(lowering his voice)
Grls go for shoes. Second place

t hey | ook.
(off Nick's
reaction)
Hey, | read it in a nmgazine.

Nick’s attention is drawn to a trio wal king in the door

NI CK

(dead serious)
Charlie, don't do anything. Prom se
me?

CHARLI E
What ?

VWHAT THEY SEE: TWO BODYGUARDS are naking a qui ck sweep of
the bar. FRANK ABCLOFI A, s stocky nan with silver grey
hair, sweeps in behind them Abolofia has mtts like a
nmeat packer and a fifty dollar nmanicure. A heavywei ght
Maf i oso.

NI CK
Frank Abol ofi a.

CHARLI E
The Wl f?

Abol ofia wal ks to Cavello's table. Al rise and shake
hands. The two hitters take seats at the bar. The two
brothers scranble to serve their distinguished guests.

NI CK
(in a whisper)
Sone party.

CHARLI E
Maybe we shoul d do sonet hi ng?

NI CK
Charlie, take your gum stick it
under your ass and keep it warm

Ni ck turns away, resunes his drink
NICK'S POV I N THE M RROR BEHI ND THE BAR. two new Japanese

men step in the door. Early twenties, spiky hair, dark
Versace suits.



NUMBER ONE

wears tortoise shell shades. He coolly checks out the
roomthen nods to --

NUMBER TWO

who pulls a Spas 12, automatic shotgun fromunder his
coat, and spits out three rounds. A w ndow shatters.
Everyone hits the fl oor.

NUMBER ONE
slowy wal ks toward Cavello’s table.
NUVBER TWO

covers the floor. Abolofia s bodyguards show their enpty
hands.

NI CK AND CHARLI E

on the floor. They don't have the artillery for this guy
ei t her.

AT THE TABLE

Qur Japanese busi nessnman knows these people. He eyes them
cont enpt uousl y.

Abol of i a has put enough people in this situation to be
phi |l osophi cal about it. He stops chewing. A tiny
hand notion to his bodyguards is enough to stop any
preci pi tous action.

NUMBER ONE
(i n Japanese)
Gve it to ne.

The Japanese busi nessman | ooki ng strai ght ahead. A |ong,

silent pause... Then, still not facing him
BUSI NESSMAN
(i n Japanese)
Go to hell.

Nunmber One slips his fingers beneath his shades, massagi ng
his eyes. |IN A FLASH, he pulls a shuto fromunder his
coat. The 18 inch blade gleans |ike a neon tube.

He presses the tip of the bl ade agai nst the businessnan’s
t hr oat .

CHARLI E

his hand close around the grip of the Beretta. He unsnaps
the ankl e hol ster. The SNAP can be heard across the room
Ni ck’ s hand cl oses around Charlie's and squeezes till the
knuckl es turn white.



CHARLI E
(in a whisper)
What are you doi ng?

NI CK
Saving your life.

NUMVBER TWO
| evel s the scattergun at Nick and Charlie.
AT THE TABLE - NUMBER ONE

calmy holds the blade at the nan’s throat as he reaches
into the man’s jacket and renoves a small, rectangul ar
pl asti c-w apped parcel

He feels its weight, then flips it to NUVMBER TWO

Abol ofia, realizing that whatever is going on doesn’t
affect himor his, resunes eating.

ABCLOFI A
You people are wild... WId.

NUVBER ONE backs the blade off. The man rai ses his napkin
to the small wound. A droplet of blood has stained his
shirt collar. NUMBER ONE turns around as if to |eave.

What happens next could be a whim an after thought.
Nunmber One spins around and THRUSTS the bl ade deep into
the man's chest. He withdraws it with a half tw st, and
in the sanme notion fatally slashes the translator’s throat
before the old man’s body hits the floor

Bl ood pours fromthe businessman’s nouth onto his
Scungilli, spreading across the white cloth and onto the
floor.

CAVELLO

reaches for a gun under his coat. But NUMBER TWO punps
two rounds into his face. At this range, there’'s not nuch
left.

The killers slowy back out the door, covering the room
with the scattergun. The mnute the door shuts, Nick
| eaps up, pulling his shield and revol ver

NI CK

(shout i ng)
Police officers. Everybody stay
put .

(to Charlie)
Get back up.

Abol ofia’s eyebrows rise at this devel opnent.

Ni ck bolts out the door leaving Charlie in charge. He's



never been in charge before.

CHARLI E
(nervously show ng
shi el d)

Pol i ce.

EXT. THE LI ME HOUSE - N GHT

A Lincoln tears around the corner to pick the killers up.
Nick flies out the Line House door and hits the ground.
Number Two punps out shells as fast as he can squeeze the
trigger. He's wild. The front wi ndows of the Linme House

shatter.

The LIMO DRIVER jerks to a halt. Nunber Two tosses the
package to him

Ni ck enpties his revolver. Nunber Two goes down.

The driver floors the accelerator, |eaving Nunber One to
take off on foot. Nick follows, reloading as he runs.

INT. THE LI ME HOUSE
Everyone’'s frozen on the floor.

CHARLI E
Call 911. Tell theman officer
needs assistance. Say ten thirteen

Not hi ng fromthe owner who | ooks at Abolofia. Charlie
grabs the owner by his collar and shoves himtoward the
phone.

CHARLI E
Do it, you dunb bastard

Suddenly Charlie feels sonething wet at his feet. He
| ooks down to see that he’'s standing in a pool of blood
fromthe massacre. So much for his new shoes

He wheel s around, then quickly backs out the door

EXT. STREET - DOWN THE BLOCK FROM THE LI ME HOUSE

Deserted. The wail of police sirens in the distance.
Charlie has his gun out. He's drenched in sweat. Were
is his partner?

CHARLI E
NICK...! Shit... SH T!!



ANOTHER STREET - ALLEY - N GHT

Ni ck, gun drawn, slowy rounds the corner to the alley:
it’s the ad hoc drugstore for the night. Drugs going up
and down in pails, two dozen junkies buying, shooting,

sl unped on the ground. Everyone scatters -- the one's

t hat can.

AN ABANDONED PAI L

swings slowy back and forth fromthree stories up. Nick
cautiously noves down the alley, holding the gun in both

hands. A Junkie steps out of a doorway, N ck swings his

gun and nearly bl ows hi maway.

NUVMBER ONE

We see his eyes first as he steps out of the darkness at
the back of the alley. Fromnow on we'll call him KOBO.
H s sungl asses are on his forehead; his hands dropped
casually at his side. A very cool character

Kobo slowy raises his hand, and nmaking a gun with his
finger, slowly points and "shoots" at N ck... He |lowers
hi s hand.

NI CK
On the ground, nman. NOW!

Kobo cups his hands around his ear. He doesn't understand
English. Nick, keeping his gun fixed, cones up to him and
ki cks out his |egs.

Kobo falls flat on his chest.

Ni ck pulls out his cuffs. But Kobo lunges for Nick's
ankl e and yanks it toward him Nick stunbles backward;
Kobo’s on his feet. Before Nick can stand, Kobo | ands a
brutal kick to the side of Nick's head.

Ni ck gets up, barrels into him Kobo knees Nick in the
sol ar plexus, then lands two nore well placed kicks in
Nick’s back. It’'s not that Nick’s a bad fighter, it’'s
that this kid is so damm fast.

Nick slowy gets to his feet. KOBO |ands two nore brutal
shots to the side of Nick’s head. He's a bloody ness.

TWO POLI CE CARS
stop at the end of the alley. FOUR OFFICERS clinb out.
CHARLI E

joins the cops as they run down the alley to find N ck
getting punmel ed.

Charlie shoots at Kobo. M sses. Kobo turns to see the
five cops, guns drawn.



Ni ck, on one knee, spits out blood and a few teeth.
Kobo calmy slips the shuto out of his coat pocket and
drops it next to Nick. The blade gleans in the |ight.
That was next. N ck got |ucky.

Kobo towers inperiously above Nick. Their eyes |lock. W
hol d then..

FADE TO BLACK
FADE I N:
NI CK' S LI VING ROOM - STATEN | SLAND - MORNI NG

There isn't a stick of furniture, but that’s not the half

of it. In the mddle of the roomis a notorcycle on a
centerstand. A drop cloth is spread around it, tools
neatly aligned. |It's a Harley -- but this one is in

perfect condition.
A phone RINGS insistently fromoff screen, then stops.

NICK (O S.)
Yeah... sure, sure |I'l|l be down.

Ni ck wal ks in, naked. Every nuscle aches. One side of
his face is conpletely swollen. He has a band-aid over
his right eye; sone bl ood caked on his earl obe. He stops
to twist a spark plug in with a ratchet, but it snaps

CUT TO
INT. EIGHT - THREE PRECI NCT - DAY

CAPT. OLIVER, early forties, wal ks between Charlie and
Ni ck as they head toward the Medical Examiner’s room
Aiver doesn't face Nick as he speaks; no |l ove |ost
bet ween t hese two.

Ol VER
How bi g a package we tal ki ng about ?

NI CK
(hol ding up his
hands)
This by this..
QLI VER
Dope?
NI CK

Not in that conpany.

CLI VER
The old man was a Japanese paper
manufacturer. Hotel roomand renta
car were full of it.

CHARLI E



Ful |l of what?

Ol VER

(annoyed)
Art and stationary paper. Cavello
had five hundred thousand in his
attache case

Ni ck rubs the back of his neck in obvious pain.

Ol VER

One guy do all the danmmge?
NI CK

Yeah.
Ol VER

Thought you knew your way around
dark alleys, detective.

Aiver goes through the swinging doors into the Exam ner’s
room Charlie shoots Nick a look. Nick let’'s it slide.

I NT. MEDI CAL EXAM NATI ON ROOM

A TECH E is showing the night's harvest to Charlie, Nick
and Aiver. They' re standing over the body of the m ddle-
aged Japanese nan.

TECH E
The old man’s suit was Japanese
The hitter’'s was Saville row. No
I.D. We're doing a peel now.

AT ANOTHER TABLE

Anot her techie is carefully renoving the skin from Nunber
Two's fingertips.

Charlie shuts his eyes and turns away, trying not to throw
up.

TECH E
There's sonething you got to see

He whi ps back the sheet, the body is nude. A towel covers
the genitals. Except for the feet, hands, neck, and face,
the body is covered with elaborate tattoos: flowers and
bl ood, dragons and snakes.

TECH E
What’'s wong with this picture?

CHARLI E

(nervously)
| got a tattoo. Birdie on the ball
W all got them when we finished
basi ¢ at Canp Lej une.



NI CK
Charli e.

TECH E
| thought you guys were trained
observers?

They | ook up surprised. The techie picks up a hand. The
third and forth fingers have been neatly anputated.

TECH E
Ei ght fingers.

(ironically)
Hey, it was a trick question

I NT. | NTERROGATI ON ROOM

ABOLOFI A is seated in chair next to his LAWER  Ni ck

Aiver, and a third detective are grilling him
ABCLOFI A
He was with a friend, sure. | shake

hands with the guy and a minute
| ater he's bleeding all over ny
socks.

ATTORNEY
WIl that do officers? M client
has had a terrible shock

NI CK
Yeah, he’'s not used to seeing other
peopl e do the killing.

ATTORNEY
I won't tol erate harassnent!

Ol VER
What about the package?

ATTORNEY
We know not hi ng about it.

Silence. Abolofia |ooks at Nick, then at diver

ABCLOFI A
Hard to believe a trained police
officer could let this kind of thing
happen right in front of his face.

NI CK
| did nmake a mistake. | let the
wrong guy get hit.

Abol ofi a doesn’t blink an eye, goes for the jugul ar

ABCLOFI A
Cheer up, Nick. I'msure it’'s



easier to pick a dead nan’s pocket.

Ni ck springs fromhis feet. diver grabs Nick before he
can get close to Abol ofia.

ATTORNEY
That’s it, we're through!

KOBO

t he Japanese killer who smashed in Nick’'s face |ast night.
He's sitting in an interrogation rooman hour later with a
DETECTI VE and a JAPANESE TRANSLATOR. He won't talk.
OBSERVATI ON ROOM

Ni ck and Aiver watching through the gl ass.

Ol VER
Doesn’t speak a word of English.
And he won't speak Japanese either.
No papers. The Japanese enbassy is
very interested.

NI CK
Why ?

Ol VER
He's wanted in Japan. They want him
first. Then we can have him

NI CK
What ?

Aiver nods. That's the way it is.
ON KOBO

he turns and | ooks at Nick. He can't possibly see him
t hrough the one way gl ass but he knows Nick’s there.

ON NI CK
| ooki ng at him
ON KOBO

maki ng a cutting mark across his forehead, right where
Ni ck’ s bandage is. [It’'s uncanny.

CUT TO
INT. OQLIVER S OFFI CE - LATER

Nick is sitting in front of Aiver’'s desk. The sunlight
makes hi m w nce; wi ncing nmakes his face hurt.

CLI VER



Japanese enbassy talks to state
departnent. State talks to police
plaza. They to ne and ne to you.
Shit rolls down hill.

Aiver drops a file folder on the desk. N ck opens it:
petty cash, vouchers and pl ane tickets.

Ol VER
You and Charlie are taking the Jap
hone, tonight.

NI CK
What...? Wiat if | say no?

Ol VER
Check your gun before you | eave
They're not allowed in Japan. |It’'s

a nice, safe country.

NI CK
Wy ne?

Ol VER
They said send a detective if |
coul d spare one

(t hen)
I can always spare you

Nick bridles at the insult. diver’s had a hard-on for
Ni ck for years, and Nick’s tired of it.

NI CK

(soft)
You got something to say to ne,
Capt ai n?

Aiver doesn't want to get into it.

Ol VER
Yeah. Have a wonderful flight.

THE ORANGE SUN

on the tail of a Japan Airlines 747. A driving rain
storm The plane taxi es down the runway and di sappears
into the black rain.

I NT. Al RLI NER

Kobo, handcuffed and shackled, is in the center seat.
Nick and Charlie sit on either side. Charlie is holding
"Bachel ors Japan” in one hand. N ck's in a sour npod.

CHARLI E
Ni ck, you're the one that's
al ways sayi ng you never go anywhere.



NI CK
I was thinking the Poconos, Charlie.
Maybe Vegas

CHARLI E
What are you missing? Riding your
notorcycle to the nurse’s house.
That shit is sadder than Ethiopia.

NI CK
Beats forty hours on a pl ane.

CHARLI E
They say we got to turn around and
come right back. That’s what they

say. | got a plan.
The last thing Nick wants to hear -- too late.
CHARLI E

| call, right? | say | got the
dreaded thirty six-hour Asian shits
fromsonme raw clam and we stretch it
into three days. You and | becone a
driving force on the local Geisha

scene.
NI CK

Not a prayer.
CHARLI E
(grinning)

Hey, conme on, big guy like you, cop
from New York. You're gonna be the
bi ggest thing to hit town since
Godzi | | a.

Nick can’'t help but snile at this kid. Charlie |ooks down
at the gui de book.

CHARLI E
Says here, it's very inpolite to
touch soneone while you' re talking
to them..

(nudges Kobo)
Quess that neans you can’t tal k and
screw at the same tine, huh, hotdog?
What’'s the nmatter, no -- speaky-the-
| anguage? Understand this: You
wi Il never ever fuck with ny partner
agai n.

Not hi ng from Kobo who is | ooking strai ght ahead. He
doesn’ t under st and.

NI CK
Shut -up, Charlie.

A beat, then Charlie reads a Japanese phrase fromthe



book. A slight facial response from Kobo. Charlie tries
it again. This tinme Kobo | aughs openly.

NI CK
What’' d you say?

CHARLI E
Where is the subway station, please.

Kobo keeps | aughing; it’s obviously not what Charlie said.

NI CK
Cet a new book.

INT. AIRLINER - LATER

The cabin is now darkened. Kobo and Nick are asleep. Not
Charlie, he's still at his book, and listening to U2 on
his Walkman. Nick rolls over and opens his eyes to see
Charlie watching him He shuts them hoping to avoid talk.
Too | ate.

CHARLI E
Ni ck... You up?

NI CK
No.

Charlie renoves his headphones.

CHARLI E
Ni ck, have | been a good partner?

NI CK
Nunmber five with a bullet.

Ni ck shuts his eyes.

CHARLI E
| just want you to know... | nean
anybody who says you ever took has
got to deal with ne.

NI CK
Go to sleep, Charlie.

CHARLI E
You didn't take, did you...? You
hear things.

Ni ck opens his eyes.

NI CK
I worked the three nine in Queens,
Charlie.

CHARLI E

(surprised)



I didn’t know.

NI CK
The |lieutenant was on the pad al ong
with the rest of the squad. | was
new, didn't know shit. Wen the
feathers flew, | got called in front
of the special prosecutor. It’s on
the top of ny personnel file. They
think I"'mdirty or I cut a deal
Doesn’t | eave you with a | ot of
friends either way.

Ni ck shuts his eyes.

NI CK
I might as well have done sonet hing.
|"ve been paying for it every
goddamm day since | got
transferred..

HOLD on Nick then...

INT. NARITA Al RPORT - JAPAN - DAY

Ni ck and Charlie, with Kobo between them are a strange
sight in a sea of Japanese faces. Kobo's hands are cuffed
behind his back. Nick also has Kobo cuffed to his wist.
The cops are runpl ed, exhausted, show ng two days of
stubbl e. Kobo | ooks sharp and w de awake.

A pair of attractive teenage girls wal ks past them

CHARLI E
Whoa. N ck, we're in paradise.

A PAIR

of white gl oved hands bel onging to a Tokyo police officer
holds up a small, hand letter sign that says:
CONKLI N/ SKLOARI'S.  The man hol di ng the sign i s NAGASHI MVA.
Two ot her police officers in spotless tan uniforns stand
at his side.

Ni ck, hol ding Kobo by his arm steps up to the police and
show his I.D. Nagashi ma bows.

NAGASH MA
Oficers Conklin and -- and..
(he can’t say
Charlie’s nane)
gentl enen, welcone. | am
assi stant inspector Nagashi na.

They show their |.D

NI CK
You going to take this crap off our



hands?

NAGASH MA
(conf used)
Crap...? On, the prisoner. Yes.

He barks sone orders to the officers who inmedi ately take
Kobo by the arns and put cuffs on him N ck unfastens
his cuff when they’'re through.

In contrast to Nagashinma's gentility, the cops are rough
with the prisoner.

CHARLI E
(extends his hand)
Charlie. Kon-ich-iwa.

Nagashi ma shakes his hand. Bows. Charlie bows back.
Nick wouldn’t bowif his life depended on it. Nagashim
hands N ck an official |ooking docunent.

NAGASH MA
If you will please give this to the
custons inspector he will expidate
-- expedite you. W have a car and
a driver outside.

NI CK
Ri ght.
CHARLI E
(bows)
Ari gat o.

Ni ck grabs Charlie by the armand starts for the custons
l'ine.

NI CK
Gvin you a book is like givin a
baby a gun.

CHARLI E

Hey, when in Rone --

NI CK
In Rome, 1’11 bow.

I NT. CUSTOM5 BOOTH - DAY

NI CK and CHARLI E nake their way through the crowd toward
the head of a long line. They dunp their bags on the
counter. The INSPECTOR, furious that they have taken cuts
in line, barks at themin Japanese.

NI CK
I nspect or Nagashinma told ne to give
you this.



He hands the Inspector the official |ooking docunment. The
| nspector scans the paper. Hands it back to them

| NSPECTOR

(broken Engli sh)
You nust get in line behind the
rest.

NI CK
We're cops. Pol-ice-nen.

The Inspector signals a nearby POLI CEMAN. The | nspector
says sonething in Japanese. Hands the policeman the
docunent. The policenan shakes his head, anused, points
to the end of the line.

NI CK
Fel | as, get serious.

From of f screen soneone CALLS QUT

MAN (O S.)
Ni ck!

Nick and Charlie turn to see KOBO their prisoner
standi ng on the other side of the thick plastic divider
The handcuffs are off. The three alleged 'policenen’ are
headi ng out the door behind him It was a set-up: Nick
and Charlie have been had.

KOBO
(perfect English)
Thanks for the ride, detective.

He slowy backs away fromthe glass as if he had all the
time in the world, finally disappearing in the crowd.

CUT TO
NI CK AND CHARLI E

trying to shove past the custons inspectors who are
wrestling them aside.

NI CK
Cops! He’'s our prisoner

Two nore policenen arrive. N ck and Charlie are thrown up

against the wall. CQut cone the cuffs. SNAP!
NI CK
What’' s going on? W're the good
guys!

I NT. TOKYO POLI CE HEADQUARTERS - DAY

Fifty identical desks. Fifty identical phones. Fifty
identically dressed nen in white shirts and ties working



under the fluorescent lights of this | arge open room
W GLIDE PAST the rows of desk to find | NSPECTOR OHASHI
md forties, sitting behind a perfectly arranged desk.
Chashi prides hinself on order

Nick and Charlie are standing in front of him

NI CK
Get ne sonething like an ldenti-Kit
and I'lIl give you a description

Chashi renmai ns poker faced. He continues to arrange
papers and apply his hanko (personal seal) to the bottom
of a stack of official papers.

CHARLI E
There nust be sone w tnesses from
the airport?

Still nothing fromthe good inspector

NI CK
What is it, tea tinme?

Still nothing from Chashi. Finally:

OHASHI

(qui et rage)
You |l ost a man we wanted for sone
tinme. It was very inconpetent on
your part, officer.

NI CK
I nconpetent is letting people waltz
t hrough a secure area wearing your
uniforns, carrying officia
docunent s.

Chashi bows slightly, we’'re not sure why.

NI CK
I want a gun.

OHASHI
It is not allowed.

NI CK
We're police officers

OHASHI
You' re foreigners.

NI CK
Wrk with ne. | want your best
detecti ve.

Pause. GChashi returns to his papers. N ck can’t believe
it.



NI CK
Hey, inspector, | don't intend to
take the rap for this.

OHASHI
(not | ooking up)
Do you know what this is?

Chashi hol ds up the docunent that was handed to N ck at
the airport.

OHASHI
It'’s a laundry list. Go hone,
detecti ve.

Ni ck studies himfor a beat, then turns away. To Charlie:

NI CK
Let’'s go.

CHARLI E
Nick, we can't just --

NI CK
| said let’s go, Charlie.

Rel uctantly they head towards the door, passing |long rows
of bureaucrats, telephones ringing off the hook. Nick

stops at the door, spots a fuse box nearby. He gl ances
back to make sure no one is | ooking.

Ni ck pulls out his handcuffs. Charlie can’t figure out
what the hell he's doing. N ck attaches one cuff to the
mai n | ever then yanks it down.

The lights go out. The fan's stop; so do the typewiters;
so does the air conditioning. Dead silence.

Ni ck attaches the other cuff to a pipe, snaps it shut.
Now it's inpossible to left the main | ever

Fromthe far end of the room

OHASHI
What are you doi ng?

Ni ck drops the key down the water fountain drain.

NI CK
Your best detective, Chashi.

EXT. PCLI CE STATION - DAY

Nick and Charlie cross the street. Charlie s trying to
read the nane fromthe piece of paper Chashi has given
t hem

CHARLI E



Detective Ich-iro Matsu-noto.
Hey, we're getting M. Mto on our
si de.

NI CK
Let’s grab sone food.

CHARLI E
First decent idea you’ ve had.

Charlie pulls out his ’Footloose in Tokyo" book, flips
t hrough t he pages.

CHARLI E
Food... Food, here we go. Tokyo
offers a wide variety of food. It’'s

best to sanple the |oca
specialties, including sashaim,
soba, and world renown Kobe beef..

Ni ck goes into a restaurant. Charlie drops the book
di sgusted with Nick’s choice. Charlie reluctantly follows
himin., REVEAL it’'s a Shakey’'s Pizza restaurant.

CUT TO
EXT. HOUSI NG PRQJECT - SH N OKUBO - DAY

Rows of post-nodern buil dings of odd shaped wi ndows and
brightly painted concrete walls. N ck and Charlie are

searching for the Japanese cop’s building. They can't

speak the | anguage; they can't read the signs; and hal f
the buildings don’'t have nunbers. 1t’'s a nightnare.

CHARLI E
This should be it...

NI CK
You said that in the last two
pl aces.

Charlie holds out the paper to a passing nan.

CHARLI E
Kore? Doku? Kore doku?

The man gestures toward the building Charlie was pointing
to.

NI CK
Ckay, you were right.

Charlie grins, satisfied.

I NT. HOUSI NG DEVELOPMENT - CORRI DOR - DAY

The boys are knocking on a door. Nick turns the handle.
It’s unl ocked.



THE APARTMENT

A four tatami room An unholy ness: Food packages, beer
bottles, stacks of papers and file folders. Franed
pictures of long dead relatives hang on the wall.

CHARLI E
This the right place?

NI CK
| hope not.

A WOMAN now appears at the door. M ddle aged, w zened
face, in a full traditional Kinono

CHARLI E
Koni chiwa. 1chiro NMatsunpto?

The wonan babbles bird-like in rapid Japanese. She bows.
They're in the right place

EXT. SIDE STREET - M N MAI MJRAMATSU - N GHT

The janmed streets are barely w de enough to get a
notorcycle down. 1t’'s a bad nei ghborhood, one of the
poorest in Tokyo.

We spot the small kinono clad WOMAN, cli p-clopping on
wooden geta, |eading Nick and Charlie through this
| abyri nt h.

CHARLI E
(1 ooki ng around)
Getting very weird

NI CK
I’d feel better if we had sone heat.

CHARLI E
Maybe we shoul d bail ?

Seei ng they’ ve stopped, the wonan gestures for themto
hurry up, then di sappears around the corner

NI CK
(1 ooking at the nmze
of streets)
Think we could find our way back?

A GARI SH PINK SI GN - PI NK SARON BAR

A poor nman's idea of a bar. The wonan points inside,
chirps away in Japanese, bows, then hurries off |eaving
Ni ck and Charlie on their own.

I NSI DE PI NK SARON



Ni ck and Charlie di sappear into darkness as the woven
flaps shut behind them A vintage wurlitzer juke box

gl ows across the room An Enka plays. (Haunting Japanese
bl ues.)

MAN S VO CE (FROM THE DARKNESS)
Big shots from New York. | like
your styl e!

| CHI RO MATSUMOTO steps into a pool of light just inches
fromthem He is a short overwei ght man | ooking every
mnute of his fifty-five years. H s white short sleeve
shirt is too tight; his narrowtie spotted in the mddle;
his collar soaked in sweat. He's not drunk yet, but he’'s
been at it a while. Call himlch

| CH

(bowi ng)
Detective Ichiro Matsunoto. |'mthe
man you're | ooking for.

This is Chashi’s best man? Well, at |east he speaks
Engl i sh.

| CH
The man you are | ooking for, Kobo,
was a menber of the Samaguchi-gunmi .
A Yakuza.

Ich nods, offers themwhat’'s left of his Sapphoro beer
They shake their heads. Ich finishes it.

NI CK
Where do we start |looking for this
guy?

| CH

Where woul d you | ook for the nafia?

CHARLI E
The back room at Lonbardi’s after
t he Col unbus Day Parade. Under the
bed. In the mayor’'s office.
Ever ywher e.

Ich heads for the door without saying a word.

NI CK
Where're you going, lchiro?

| CH
(stops, faces them
The mayor’s office, under the bed,
t he back room at Lonbardi’s.
(tucking in his
shirt tail)
And call ne Ich



I NT. | CH BANKAN BAR BUI LDI NG - KABUKI CHO - N GHT

| magi ne an ultra nodern indoor shopping nmall, except there
aren’t any stores. The only product sold here is

pl easure: Bars, hostess clubs, Turkish baths. A post-
nodern red light district with nusic piped in and

aut omat ed door nen.

I NT. LAS VEGAS WELCOVE CLUB

H p, younger Japanese are wedged together at the |ong
chrone bar. The GQUYS sport |eather jackets and Raybans.
The G RLS are decked out in fifties Anerican party dresses
and short cropped hair. Jerry Lee Lewis wails in the
backgr ound.

Nick, Ich and Charlie are at one end of the long bar. Ich
is drinking them both under the table.

| CH

(singing)
" Goodness, gracious, great balls of
fire."

(raising glass for

t oast)
To the killer. Jerry Lee Lew s.

NI CK

(checking his watch)
Jerry Lee Lewis, Elvis, Dinky Doo
And The Don’t’s. Let’s book
Charlie. |If he starts on Mot own,
we'll be here all night.

| CH
No, this is the place for the young
Yakuza.

NI CK
That’s what you said in the |ast
three piss pots.

Ich sets down his drink, pours nore sake for N ck and
Charlie then for hinself. He's having a great tine.

| CH
I love you people. The nusic, the
clothes, the novies... Japanese

respect only what is Japanese.

Ni ck gl ances at Charlie.

NI CK
It’s incredible. Ht himor
sonet hi ng

CHARLI E

| don't think he'd feel it.



| CH

(beginning to slur

hi s words)
Aneri cans change everything. Wen
was young the city was wood and

paper... | was ten when the bonbers
came. | lived underground for three
days. Wen | cane up, the city was
gone... A ball of fire.
Nick gets to his feet. 1Ich grabs himby the arm stopping
hi m
| CH

It began to rain, Nick. You know
what color the rain was?

Ich doesn’'t give hima chance to answer.

| CH
Black... It was black fromthe ash.
Very inpressive. You Americans, you
coul d make bl ack rain.

Ich polishes off his drink. An awkward silence. Charlie,
wanting to lighten the nood --

CHARLI E

(1 eani ng cl ose)
Say Ich, between friends, where can
| grab sone squi sh around here?

Ni ck sighs, digs in his pocket for some yen for the bill.

I CH
Squi d?

CHARLI E
Pussy, ass, soft personnel

Ich I ooks up to see a picturesque, bl ood-haired American
WOMEN in a tight silk blouse and skirt. She works here
and has obviously heard Charlie.

| CH
Ah, Joyce..

(i n Japanese)
How are you tonight?

JOYCE
(i n Japanese)
Hell o, Ich. Johnny Wal ker?

Ich nods. Joyce’'s Japanese is inpeccable. She's a part-

tinme bartender, translator, nodel. One of Japan’s western
wanderers. She's sliding past thirty, but only her weary

eyes give it away. She is about to pour Ich another

dri nk.



NI CK
Don't give himany nore.

JOYCE
He gets as nuch as he wants.

Charlie extends his hand to Joyce. She ignores it.

CHARLI E
Hello hello, Charlie Skloaris. New
York City.

She refills Ich's gl ass.

CHARLI E

My partner and | are cops.
(lowering his voice)

We're on a very big assignment here
(not hing from Joyce)

When do you get off?

JOYCE
Ri ght when you' re being tucked into
bed.
Col d.
| CH

You should be nicer to nmy Anerican
friends, Joyce.

JOYCE
They woul dn’t appreciate it, Ich.
Trust ne.

She says sonething in Japanese to Ich as she eyes the
cops. Then, she wal ks of f.

| CH
Joyce can be nice

CHARLI E
(brightening)
What’' d she say?

| CH

(big smile)
That | should I et you pay for the
dri nks.

(raising his glass)
Kanpai .

EXT. | CH BANKAN BAR BUI LDI NG - N GHT

Charlie and Nick are trying to help a besotted Ich find a
taxi, but no one will take him Ich is shouting half
English, half Japanese phrases.



| CH
. We got to keep | ooking. Track
him down! Geat balls of fire!

NI CK
(frustrated, to a
cabbi e)

What' s the probl em here?

The cabbi e i gnores them

WOVAN (O S.)
You don’t speak the | anguage. 1’11
drop him off.

They turn to see Joyce standi ng behind them

| CH
Ah, Joyce..

The rest is slurred Japanese. Joyce speaks to a cabbie in
Japanese. The rear door swi ngs open. She helps Ich in.
Joyce clinbs in.

I CH
(out the wi ndow)
See you tonorrow

The taxi pulls away. Nick and Charlie watch it go.

NI CK
Not a prayer.

EXT. STREET - FOUR A M

An early norning wind jostles the red paper lantern and
plucks at the tails of dragon-like banners hangi ng outside
the shops. N ck and Charlie are wal ki ng down this narrow
sidestreet on the way back to their hotel

CHARLI E
He's a sorry old guy, but | like
hi m
NI CK
He couldn’t find his ass with both
hands.

A brand new Kawasaki 1000 notorcycle with wi ndshield and
full farings gleans under a street |ight.

CHARLI E
Now that’s the kind of notorcycle
want to see you on.

NI CK
(rmuttering)
Sure, a rice burning crotch



rocket ..

CHARLI E
Ni ck, how we gonna bag this guy
wi t hout any hel p? Maybe | should
work on that girl Joyce, she speaks
t he | anguage.

Ni ck gl ances over at his partner, snmles. But before he
can respond --

The DULL ROAR of a half dozen notorcycles in the distance
breaks the pre-dawn still ness.

TVENTY BOSOZOKU ( Bl KERS)

on their multi-cylinder high tech street bonbers, creep
around the corner and slowy ride toward Nick and Charlie.

We get a better look at them turbo punk Elvis-sanurai
hybrids -- sonme wearing a slipper under their headbands,
courtesy of their girlfriends; sone in | eopard skin pants.
And tattoos..

They head straight for Nick and Charlie, then, at the |ast
nonent, split and float away IN SLOWMOTION, as if the
cops didn’'t exist.

Suddenly, the street is enpty again. Silent except for
the SOUND of the wind beating agai nst paper |anterns,
rustling the wind chines...

Hold on Nick and Charlie standing in the mddle of the
street, realizing just how far away from hone they are.

Dl SSOLVE TO
EXT. HOTEL - THE NEXT MORNI NG
A rocket shaped building: a mxture of Dutch Gable and
Japanese M nka roof. The mi d-day sun beats down on a
particul ar room

I NT. HOTEL ROOM

Ni ck and Charlie are sacked out. They never bothered to
pull the curtains. THE SOUND OF KNOCKI NG at the door.

ICH (O S.)
Ni ck!
NI CK
G ve us a break..
ICH (O S.)
It’s Ichiro. Ich.
NI CK

Leave the rice cake outside and go



hone!
But |ch persists.
AT THE DOOR

As Nick opens up. |Ich bows. He's now clean shaven and
has put on a clean shirt.

| CH
There’'s been a nurder. Yakuza. You
shoul d cone.

I NT. PRI NTI NG PLANT - DAY
The murder scene. NO SOUND
A SERI ES OF SHOTS:

A BODY FROM THE WAI ST DOM in the claws of six foot
wor ki ng robotic. The tattooed covered | egs sw ng back and
forth Ii ke a pendul um

THE TORSO i s wedged in between two enornmous printing
rollers.

THE HEAD is resting in the niddle of a conveyer belt.
It’s been drenched in black printer’s ink which has begun
to congeal

WE SLOALY TRACK PAST Ich, Charlie, and N ck, watching.
Charlie has the dry heaves.

REAL SOUND as we reveal the full crine scene. |Instead of
t he usual cigar snoke, camera flashes and radio chatter
there is order and quiet. A slow underwater dance.

I NSPECTOR OHASHI

quietly gives an order. Soneone turns off the robotic.
The severed | egs stop sw nging.

Ni ck, Charlie and Ich wal k over to Chashi. Ich bows
deeply. Chashi doesn’'t acknow edge any of them talks to
a man hol ding a tape neasurer

NI CK
Could you fill me in?

OHASHI
Why don't you ask your chief
detective?

Ich | ooks down at the floor

NI CK
Because | want you to tell ne.



OHASHI
The young are eating the old,
sonet hing that usually doesn’t
happen here.

NI CK
Can we skip the poetry, inspector?

Chashi pauses. Ich looks at Nick as if to warn him he
can’t speak to GChashi that way.

OHASHI
There's a war, detective, between
two rival groups. The man who
escaped, Kobo, |eads the younger
group. They did this.

| CH
Kobo's a wild boy. He was a
lieutenant in the Sammaguchi - gunmi .

OHASHI

(i n Japanese)
Excel l ent, O ficer Matsunoto. How
i s your investigation going?

| CH

(i n Japanese)
Well, sir. Thank you for giving nme
the opportunity to work with these
di stingui shed gentl enen.

He bows. |It’s pathetic.

POLI CE LI EUTENANT
Looking for clues in the bottomof a
sake bottle, Matsunpto?

Laughter all around.

OHASHI
He's an officer of great
di stinction.

Anot her sarcastic dig. Ich stoically stands and takes it.

CHARLI E
Hey, Ich has been hel pful

OHASHI
(ignoring him to
Ni ck)
Have you changed your m nd and
decided to go hone, detective?

NI CK

Not until one of us bags Kobo.
(1 ooking at the
cor pse)

And it doesn't look like you're



doi ng so hot.
Chashi coolly flicks the ashes of his cigarette and we --
CUT TO
EXT. PRI NTI NG PLANT - DAY

Ich, Nick, and Charlie are threading their way through the
crowd toward the subway entrance.

TWO BIKERS, their hair slicked back, watch the trio from
the top of two different subway entrances.

As soon as Ich, Nick and Charlie go down the steps, they
clinmb off their bikes and foll ow

I NT. SUBWAY STATI ON

Nick, Ich and Charlie are riding the people nover that
stretches the length of this endless tunnel. They' re
sandwi ched between the | egions of SALARYMEN (white coll ar
wor kers) who all wear identical blue suits and white
shirts.

Ni ck | ooks over at Ich, who is still suffering in silence
fromthe recent humliation

NI CK
You know, |nspector, you take shit
once, you take shit forever

| CH
(beat)
| don’t deserve Chashi’'s respect.

NI CK
Way the hell not?

| CH
| don't, that's all.

I ch | ooks away, obviously unconfortable.

CHARLI E
You cool, Ich?

| CH
Cool ?

CHARLI E

You all right? You okay?
I ch nods.

CHARLI E
What does |chiro nean, anyway?

I CH



(smling)
What does Charlie nean?

CHARLI E
Hey, all right.

Charlie slaps Ich on the back

NICK smles at Charlie’'s remark. He can't help but like
this wi de-eyed goofy Kkid.

Sonet hi ng makes Nick’s snile fade.
NI CK' S POV

KOBO, their escaped prisoner, hurrying in the opposite
direction. His Kamali suit |ooks like it just came from
t he cl eaners.

NI CK
Charli e!

Charlie spots him In a flash, the two nen junp the
railing and charge after him leaving Ich in their wake.

Ich can’t possibly nmake it over the side. He furiously

shoves his way through the Salarynen, trying to get to the

end of the wal kway.

CHASE SEQUENCE

-- Nick barreling through the nass of facel ess Sal arynen.

-- Kobo, hurrying ahead, occasionally glancing back

-- Charlie catching up to Nick. They ve lost him They
spin around. A half dozen tunnels spin out in all

di rections.

-- Nick and Charlie spotting Kobo. He's waiting for them
near the turnstile.

Ni ck suddenly realizes it’'s a set-up. Before he can say
anything, Charlie sprints ahead, recklessly shoving
peopl e out of the way.

NI CK
(calling after him
It’s a set-up...! Charliel

Charlie hasn't heard him

AT THE TURNSTI LE

Kobo hands a ticket to the turnstile guard and di sappears
onto the platform Charlie doesn’'t have a ticket. The
guard points to the automatic ticket machine. Screwit.
Charlie |l eaps over the turnstile.

The GUARD bl ows his shrill whistle to signal the subway



pol i ce.
THE PLATFORM

Charlie pushes through the crowd -- a wall of blank faces.
Kobo i s gone.

NI CK

shovi ng through the cromd. He spots Charlie. Shouts at
himto wait. Charlie can’t hear his partner

THE SUBWAY

pulls in. An inmmacul ately unifornmed CONDUCTOR bl ows his
whi stl e and waves his white-gloved hands to keep the crowd
back.

A LEATHER JACKETED BOY shoves Charlie from behi nd; he
stunbles forward toward the track. Soneone catches hi m at
the last nonent. Charlie turns around to see it’'s Kobo.
Kobo smles, it's all a big joke.

What follows happens in a flash:

ON NI CK

NI CK
Charli e!

Nick is close enough to see, too far to do anything. He's
bl ocked by TWO MORE LEATHER BOYS. He tries to shove past
but they grab him

KOBO

hol ding Charlie by his coat l|apels. An express train
tears into the station. Kobo casually glances at

NI CK
trying to struggle free.
KOBO

his eyes still on Nick, drops Charlie in front of the
speedi ng express as if he were a sack of laundry.

NI CK

NI CK
NO !

A woman SCREAMS
The train barrels through the station

Kobo starts toward Nick. He's next.



A pair of SUBWAY PCOLI CEMEN burst through the crowd
searching for Charlie because he vaulted the turnstile.

NI CK

manages to break free of the | eatherboys hol ding him
They flee into the crowd as the police close in.

ACRCSS THE PLATFORM - KOBO

slips into the wave of conmuters being shoved into a
train by white-gloved MEN. It's their job to shove
commuters into the al ready packed cars.

Ni ck goes for Kobo, but the crowd closes in front of him
He can't get through

THE SUBWAY DOORS

slam shut. The train pulls out |eaving N ck standing on
the enpty platform

THE LAST CAR

streaks past him Kobo stands in the rear wi ndow, getting
smal ler and snaller until the train di sappears down the
tracks.

Ni ck!

Ich, out of breath, is standing on the platform Nick
| ooks at himw th disgust -- where the hell was he.

STAY on N ck, his head bowed, being surrounded by the sea
of blue-suited comuters

FADE TO WH TE
FADE I N:

NI CK' S FACE against a white wall. That’'s all we see.
GOhashi ' s voi ce OFF SCREEN.

OHASH (O S.)
You ignored ne. | don’t care
about what you want. Get on a
pl ane, detective Conklin. Go hone.

We HEAR a door open and SLAM shut off screen. Hold on
Ni ck, frozen in place, then

I NT. CENTRAL SECTION - TOKYO POLICE H Q - DAY

Again, the fifty desks, fifty facel ess nmen working.
Typewiters CLACKING phones RING NG W MOWE down the
rows to find Nick sitting behind one of the desks. He's
on the phone to New York.



QLI VER (V. Q) (PHONE)
It’s not your job.

NI CK
He was ny partner

QLI VER (V. Q) (PHONE)
They're blaning it on you. Christ,
Conklin, you didn't even tell ne you
| ost the prisoner!

NI CK
| planned on catching him Captain.

QLI VER (V. Q) (PHONE)
How? You don’t know the place. You
don’t know the | anguage. Get on the
pl ane.

NI CK
He killed a police officer

OLI VER (V.0Q.) (PHONE)

Your plane’s at nine aam Be onit.
That's orders. Period.

Aiver hangs up. A nonent of |ong distance hum cross
talk. N ck doesn’'t nove. Pull back through the rows of
cops busily working... SOUND FADES.

Charlie Parker’s alto sax FADE UP as we --

EXT. SH NJUKU - N GHT

The MJSI C continues. The sax screans as the nelody is
abandoned.

Nick is drunk. Roaring angry drunk. He doesn’'t know
where he is. He doesn't care. He plows down the street,
occasi onal |y grabbi ng a passerby, then letting them go.
Ni ck begins to laugh. A couple is staring at him N ck
yells at them but we DON T HEAR HM He stunbl es on..
drop back to find.

| CH

following in his wake. He bows and apol ogi zes to the
of f ended.

CUT TO
EXT. LAS VEGAS WELCOVE BAR - NI GHT
Nick is thrown onto the street. He tries to reenter and

is thrown out again. W spot JOYCE inside watching; she
turns back to her custoners



EXT. G NZA - N GAT

Ni ck is hassling a news vendor who pointedly ignores him
and continues selling his papers. |Ich appears and
apol ogi zes to the news vendor.

EXT. STREET - TWO A M

Nick’s sitting on the curb, his head in his hands. People
step around him

Across the street, out of Nick's sight, Ich is watching
his partner, feeling every barb of N ck’s shane.

Charlie Parker continues over the slow...

DI SSCLVE TGO
NI CK - -

asl eep, the futon tangled around him He opens his eyes.
A woman is naking tea in the kitchenette. This is the

ki monoed woman who led Nick and Charlie to Ich the other
ni ght.

A RADIOis on softly in the background. The Charlie
Par ker tune we’'ve been listening to over the previous cuts
ends, and the announcer cones on

RADI O
That was the Bird, fromthe Bl ue
Note years. 1230 hours and 72
degrees in central Osaka. This is
speci al i st Doug Dal e, Tapestries in
Jazz, on the Far East Network, arned
forces radio..

Nick slowy sits up to see
| CH
seated at a low table |looking at himfromacross the room

Ni ck spots his clothes and | uggage stacked in the corner
Nick now realizes he’s in Ich's apartnment. |It’s spotless.
Everything is nowin its proper place.

NI CK
What happened?

| CH
They made you | eave your hotel..
(1 ooks away)
you caused a di sturbance.

Nick’s eyes fall on Charlie s things: his sports clothes,
his tour book, his shoes which Ich has stacked on the



t abl e.

| CH
It may be too soon to talk about it.
Wien soneone we care for dies we...
(beat)
keep sonething of their’'s. A
tie, a pen.

NI CK

Why weren’'t you at the platfornf
| CH

| couldn’t keep up. M shane is

conpl et e.

Nick slowy shuts his eyes, his head poundi ng.

I NT. PUBLIC BATH - DAY

The nei ghbor hood bat hhouse. Thick with steam and
nei ghbor hood ki ds.

Ni ck wal ks toward the huge pool of water. |Ich is beside
him N ck’s about to clinb in when Ich stops him hands
hima pail and a washcloth and points to the faucets al ong
the wall where a dozen nmen squat on snall stools as they
wash thensel ves

CUT TO
NI CK

as he pours a pail of water over his head, it runs down
his face in slow notion

CUT TO
THE POOL
Ni ck soaking, on one side. |Ich is soaking nearby.
| CH
You nust | eave?
NI CK
Yeah. ..
| CH

I"1l get himfor you, N ck

Ni ck | ooks at this thick bellied, alcoholic cop. Not a
very reassuring thought.

TWDO MEN carrying plastic pails cross in front of the tub.
Young, nuscul ar Yakuza, their bodies covered with
exquisite tattoos. They stare openly at Nick. One nmkes
a joke. Both |augh obscenely as they slip into the hot



t ub.

NI CK
Yakuza?

Ich nods. Nick eyes themfor a | ong beat, then clinbs out
of the tub.

NI CK

Nick tossing two bags into a taxi in front of Ich's
apart nent buil di ng.

I CH

Ich wat ching Nick through the wi ndow frominside his
apartnent. He glances back and sees Charlie s "Menbers
Only" coat hangi ng on a hook

When he turns back, N ck’'s taxi has di sappear ed.

EXT. NARI TA Al RPORT

The brightest object in the frane is a yellow forklift
carrying a jostling alum numcoffin toward the open belly
of the cargo plane. N ck watches it fromthe edge of the
tar mac.

Al RPORT CHECK | N GATE
Ni ck hands the clerk his ticket.

NI CK
Snoki ng.

CLERK
Ai sl e or wi ndow?

Ni ck spots a fol ded newspaper sonmeone has left on the
counter. He can't read it, of course, but there's a
picture of the subway platformwhere Charlie was Kkill ed,
swarmng with police. N ck continues to stare at the
paper.

CLERK
Ai sl e or window, sir?

NI CK

(1 ooks up)
I want to cash it in. Yen

| CH S APARTMENT - DAY

Ni ck steps in, drops the two suitcases.



NI CK
I chiro?

The wonan steps out of the kitchen, babbles sonething in
Japanese. Nick doesn’t have a cl ue.

CUT TO
I NT. LAS VEGAS WELCOVE BAR - AFTERNOON

Only a handful of patrons. Joyce is straightening bottles
behi nd t he bar.

NICK (O S.)
What's tricks?

She | ooks up, surprised to see Nick standing in front of
her.

JOYCE
Ich said you left.

NI CK
There was a change in plans.

Beat .

JOYCE
|"msorry about your friend.

Ni ck’s surprised at how fast she heard.

JOYCE
Dead gaiijin's are big news.

NI CK
Gaiijin?

JOYCE
An outside person. A foreigner. A
barbarian. You, ne.

(beat)
More you
NI CK
| could use sonme help. Show ne
around. |'Il pay you for your tine.
JOYCE

| don’t give tours.
Ni ck smiles

NI CK
You can count on the truth from
peopl e who don't like you

JOYCE
You have a helluva way of asking for
hel p.



NI CK
You have a helluva way of answering.

Dr aw.
JOYCE
Look, you need Ich. 1’'ve been here
five years and | still can’t read

all the street signs.

NI CK
Maybe 1’ m a qui cker | earner

JOYCE
I don’t think so

From OFF SCREEN

ICH (O S.)
Ni ckl aus- san.

Nick turns to see Ich, |eaning against the door frane.
He's already had a few drinks too nmany. He's delighted to
see N ck.

| CH
|"ve continued working on the case!

NI CK
I can see that.

Ich anbles into the room slips down into a chair. He
spills the contents of the large nanila envel ope he’s been
carrying onto the table: a wallet, a set of keys, playing
cards, etc.

| CH

(signaling to Joyce)
Joyce... A drink please.

(to Nick)
Kobo has di sappeared. M superiors
don’t trust ne.

Ni ck wal ks over to the table and | ooks at the itens.

| CH
Kobo’s. Taken of f hi m when he was
arrested in New York.

Ni ck sits down. Joyce gives Ich his scotch

| CH
| knew you’d cone back. You fee
you have a debt you can never pay.
But you will, even if it costs you
your life. Gri. Honor.

Ni ck picks up various itens off the table.



NI CK
How d you get this?

| CH
| stole them

Ich drapes his armover Nick's shoul der

| CH
Part ners, Nickl aus-san?

Ich reaches for his drink. Nick gets there first. He
holds it up as if he were proposing a toast, then
purposefully spills his drink out.

NI CK
Part ners.

Ich has just had his last drink on duty.

THE TABLE - LATER

Al'l the contents of the envel ope are spread out on the
table: credit cards, matchbooks from New York City,
choi ce clipping from Screw magazi ne, sugarless gum cuff
links...

Ni ck’s holding up a series of photos.

CLCSE ON PHOTO

of a naked wonen and Kobo screwing on a Tatam nmat.
Anot her photo. Then another. Each photo is nore
por nogr aphi ¢ than the next.

Joyce picks themup as N ck sets them down.

JOYCE
Busy man.

Ni ck hol ds out several of the same girl in various poses.

NI CK
Know her ?

| CH
(shaki ng his head)
We can ask sonmeone | used to work

with. A crimnal. Soneone | pay
noney to..

NI CK
A snitch?

I NT. PACH NKO PARLOR - DAY



The | argest in Tokyo. Endless rows of men sitting in
front of the machines (horizontal pinball ganmes) furiously
punching the flippers. The NOSE fromthe netal balls is
deaf eni ng.

A MAN

in a Hawai i an shirt, his arns covered with tattoos, is
starting a new gane.

Ich noves up to the vacant nmachine beside him puts in his
change. |Ich doesn't face the nan as they speak in
Japanese. The nman in the Hawaiian shirt wal ks of f.

ON NI CK

as the man in the Hawaiian shirt wal ks past him This is
the snitch. Nick glances back at Ich. 1Ich nods --
they’ re in business.

A CRAMPED ROOM - REAR OF PACH NKO PARLCR

We HEAR the clattering of the machi nes outside. The nan
in the Hawaiian shirt, md-fifties and badly in need of a
shower, is sitting on the floor studying the photos. Ich
and N ck tower above him

The man says sonething to Nick in Japanese, then continues
to study the photos.

NI CK
What ' s he sayi ng?

| CH
(1 ooki ng up)
He says they're very nice. He wants
to know i f you have anynore.
Ni ck sighs.

| CH
Il ask himagain.

Ich asks in Japanese. The nman shrugs.

NI CK
My turn.
He grabs the nan by his shirt collar and shoves him
against the wall. The photos spill to the floor
NI CK

Who i s she?

He bangs the nman’'s head back against the wall. The man
starts babbling in Japanese.

Ich, horrified, tries to pull N ck off him



| CH
Ni ck, stop.

Ni ck bangs the snitches head against the wall again. Ich
gets Nick away. The nman is terrified

| CH
This man nust be treated with
respect.

Ich bows to the nman, apol ogi zes i n Japanese.

NI CK
Aw, for Christ’s sake.

They continue speaking in Japanese. They bow to one
another again. |Ich gives the nan a glass of water, then
notions for himto sit down.

Ni ck, inpatient, starts for the guy again. |Ich stops him
The snitch holds up one of the photos, and starts
babbl i ng.

NI CK
(to Ich)
Now we’ re naki ng progress.

I NT. SEI BU DEPARTMENT STORE - DAY

CLOSE ON A SALESA RL behind the cosmetic counter. She is
wearing the store uniform blue and white dress and white
gloves. A doll. W shouldn't recognize her at first.
Then --

I NSERT A PHOTO
one of Kobo's porno pics. |It’'s the sane face.
REVEAL NI CK

hol di ng the photo, standing in the crowded store. Ichis
besi de him

NI CK
That’s Kobo’s girl? He's sure?

Ich gl ances back at the man in the Hawaiian shirt standing
by the door. The nman nods.

| CH
He's sure.

They watch the girl help a custoner choose an eyeliner
| CH

Ni ck, no one’s seen Kobo in three
days. He might not even be in



Tokyo.

NI CK
Only one way to find out... Get her
up in the norning and put her to bed
at night.

I NT. SOBA RESTAURANT - DAY

NI CK

is struggling with his chopsticks and bow of noodl es.
From O S. A LOUD SLURPI NG SOQUND. The sound stops, then
starts again. N ck can't eat. He sets his bow down and
| ooks over at

I CH

slurping his noodles. It is considered polite to slurp
soba noodl es as | oud as possi bl e.

Ich stops. Looks at Nick, then resunes his slurping.
NI CK
Think you could keep it to a dul

roar?

They're sitting by the wi ndow across fromthe Seibu
departnent store watching the entrance.

| CH
It’s good manners.

Ni ck nods. Picks up his bow. Again the LOUD sl urping
off screen. N ck starts to eat the noodles. He can't
continue with Ich slurping. He sets the bow down.

Ich grins, resunes slurping and we --

EXT. DEPARTMENT STORE - SI X P. M

The SALESG RLS are |lined up at the door bow ng and
thanking the last custonmers for shopping in their store.
Standard practice.

The G RL whom Ni ck and |Ich have been watching conmes out
wearing her uniform and heads down the street.

NI CK AND | CH

waiting in the restaurant, get up to foll ow

THE G RL



steppi ng out of the laundry carrying her wash. She wal ks
past a doorway where. ..

NI CK i s standing.

I CH now wal ks past his partner picking up the tail. No
acknow edgenent between them

EXT. STREET CAR STATI ON

There are dozens of street cars waiting to pull out. The
girl is on one of them Ich has lost her. N ck and Ich
hurry fromcar to car

| CH
You said you could keep up with her
"No problem Nick-san.’

NI CK

(cutting lch off)
No. Don’'t say anything. Don't do
anything, and for Christ’'s sake,
don’ t apol ogi ze!

| CH
Ni ck. ..

Ni ck hurries toward another car to check it out.

NI CK
VWhat'd | tell you?

| CH
There she is!

They spot the girl sitting in the wi ndow of one of the
street cars, about to turn onto the main street.

The two cops race for the car. Nick leaps on. Ichis a
few steps behind. Nick sticks out his hand, pulls Ich up
They stand | ooking at one another, both breathing hard,
both out of shape.

CUT TO
NI GHTCLUB DI STRICT - N GHT

Narrow streets with expl odi ng neon ideograph signs as far
as the eye can see.

We spot our girl hurrying dowmn the street. Nick, a half
bl ock behind, is bunping into people, trying not to | ose
her.

She crosses the street and Ich picks her up. Nick drops
of f.

ON A SI DE STREET



around the corner the girl disappears into a three story
apartnent buil di ng above an el ectronics store.

DI SSCLVE TGO
EXT. G RLS APARTMENT BUI LDI NG - N GHT

We're watching our girl inside her apartnent. She flips
off the TV and clinbs into bed.

CUT TO
A STOREROOM - NI GHT

W' ve been watching the girl froma w ndow across the

street. It’'s a storeroomfull of shipping crates, not
much else. Ich is sitting on the floor, |egs crossed,
back erect, watching Nick. N ck glances over. Ich

continues to watch him N ck returns to the w ndow.

| CH
You di sli ke ne.

Ni ck keeps | ooki ng out the w ndow.

NI CK
Did | say that?

| CH
You toler -- yes, tolerate ne.

NI CK
Are we getting married?

Pause.
| CH
I"'ma joke. They sent you to ne to
make a fool of you.
Ni ck | ooks over at Ich. Ich is |ooking away. Nick |ooks

out the wi ndow, then back at his partner

NI CK
You' re doing fine, Ich. Now drop
it, okay?

| CH

Sur e.
The girl switches off her |light across the street.
DI SSOLVE TO
THE STOREROCOM - MORNI NG
Ich is sleeping on his back |ooking |like a grounded whal e.

Ni ck, exhausted, is sitting by the wi ndow his head resting
against the sill.



NI CK S POV OF THE STREET

as the girl, dressed in her store uniform cones out of
t he apartnent and heads for work.

NI CK
nudges the sleeping Ich with his foot. |Ich opens his
eyes.
NI CK
Let’ s book.

Ich is groggy, nonplused.

NI CK
Let’'s go.

INT. HALLWAY - G RL'S APARTMENT BU LDI NG
Ich, tucking in his shirt, cones down the hall to see --

Ni ck, on his knees, examining the lock on the girl’'s
apartnment door. He slides his NYPD card into the jam and
lightly raps the knob pl ate.

| CH
You can’t do this.

Ni ck uses his sleeve to wipe prints off the knob and jam

NI CK
Call a cop.

The door swi ngs open. N ck wal ks in.

INT. G RLS APARTMENT

A cheesebox with a few vintage pieces of Anerican deco
furniture.

Ich, very uptight, stands at the door while Nick goes over
t he pl ace.

Ni ck opens the closet. It’'s packed with expensive
dresses, pants, sweaters..

| CH
Ni ck. ..

NI CK

(facing him
If you're gonna give ne a hard tineg,
wai t outside.



Ni ck goes through her chest of drawers: on the top, a lot
of high quality lingerie.

I NSERT PHOTQO The girl and Kobo posing in a vintage
Corvette.

Ni ck replaces the picture, and carefully rearranges the
drawer so it appears untouched. He pulls open another
drawer. Then another. Under the jeans and M ckey Muse
T-shirts, he finds:

A BANK STACK OF U.S. CURRENCY

in hundreds. The bottomof the drawer is lined with
stacks. N ck holds themup for Ich to see.

NI CK
Not too shabby for a perfune pusher.

I ch, shocked, tries to play it cool.

| CH
Too bad it’'s not in yen.

Ni ck shoves the drawer shut.

THE G RL - DUSK - TWO DAYS LATER

The G RL buys fruit froma stand as N CK wat ches from one
end of the block; ICH Ilistening to his transistor radio,
waits at the other.

THE G RL

suddenly turns and finds herself facing

NI CK

a few yards away. Nick smles, then walks into the
store, hoping he hasn't been nade.

Dl SSOLVE TO
EXT. G RL'S APARTMENT - NI GHT
Rai n pours down.
I NT. STOREROCOM - NI GHT
Ni ck, | eaning against the wall, watches the girl’'s

apartnent across the street. The girl walks in, turns on
her light, then disappears into the bathroom

Ich wal ks in, exhausted, soaked to the skin. He tosses
his cap in the corner. Struck out again.

I CH



Work, lunch, groceries, laundry..
Fabul ous. ..

NI CK

(1 ooki ng back out

t he wi ndow)
Four goddam days. This is going
nowher e. .

A KNOCK at the door.

JOYCE (O. S.)
It’s ne.

I ch opens the door. Joyce, dressed for work, is carrying
two odons (box dinners). Joyce and |Ich exchange greetings
i n Japanese.

JOYCE
What's the | atest?

Ni ck shrugs

| CH
We'll get him Joyce

Joyce peeks out the window. The girl is getting
undr essed.

JOYCE
She ever pull down her shades?

NI CK

(right back at her)
Sure, but then | just pull out the
phot os.

I ch opens one of the box dinners and sets it on the | edge
in front of Nick.

| CH

(ent husi astical ly)
Chi kuwa, Hanpen, Kobu, Konnayaku
Gannodoki - -

NI CK
Ichiro --

| CH

(realizing)
Broiled fish paste cake, Kelp roll
soybean curd, devils tongue --

NI CK
Snells |ike Bayonne at |ow tide.

Joyce hands Ich a flask of hot sake in tinfoil.

NI CK
Whoa whoa. . .



Ni ck grabs the flask. Dunps it out the w ndow.

JOYCE
Don’t be an ass.

NI CK
He's on duty.

JOYCE
| paid for that.

Ni ck tosses a few thousand yen on the table. Then,
spotting sonething out the w ndow.

NI CK
Al'l ey oop!

Ni ck grabs his coat and goes out the door. Joyce slips
I ch anot her flask of sake.

CUT TO
EXT. STREET - G NZA DISTRICT - N GHT
It’s our G RL standing alone on the corner of the street
but you wouldn’t know it at first. She's wearing tight
| eat her pants, red |l eather jacket, earrings, bright red
lipstick, and she’'s dunped the pony-tail, allow ng her
hair to fall to her waist.
NI CK AND | CH
wat ching in a doorway down the block. Nick's shivering,
his hands thrust in his arny surplus jacket. |Ich doesn't
mnd the cold. He’'s had his sake.
THREE BOSQZOKU

riding their bikes come around the corner drive past her,
then circl e back.

One of the RIDERS stops to talk to her, then drives off.
She hurries off in the opposite direction.

| CH
Yakuza.

NI CK
Good. Very good. ..

A SUBWAY STATI ON

The girl waits until the last mnute, then after gl ancing
back, steps in the car. The train pulls out. The cars
race past until we see --

Nick and Ich standing inside of the last car. It



di sappears into the tunnel

THE SHI NZOA DI STRICT - N GHT

The girl, on the nove, pushing through the crowmd. Drop
back to find Ich twenty yards behind. She crosses the
street. Nick, pretending to be looking in a store w ndow,
pi cks her up.

ARCUND THE CORNER

Nick has lost her. |It's a cul de sac with a dozen
buildings. He's standing in the mddle of the street.
Ich catches up to him

NI CK
She di sappeared... shit!

| CH
You were too far behind.

Ni ck does a doubl e-t ake.
| CH
(recalling Nick's
wor ds)
Don't say anything nore. Don't do
anything. And, for Christ’'s sake,
don’ t apol ogi ze!
Dl SSOLVE TO
EXT. STREET - SHI NZOA DI STRICT - N GHT - LATER
NI CK

droppi ng anot her cigarette butt to the ground. There's a
smal|l pile at his feet. He's |eaning against the wall

wat chi ng one end of the block. TRACK over to reveal Ich
his back to Nick's, watching the other end.

Ich glances back at Nick. N ck ignores him Ich turns
back.

| CH
Ni ckl aus- san!

Nick turns to see the GQRL wal k out of a bath house.

She’s wearing her ponytail again, with a black dress. She
clinmbs into a taxi.

EXT. PINK SARON HOSTESS CLUB - NI GHT
The girl clinbs out of the taxi and goes inside.

Nick and Ich are watching fromacross the street.



I NT. HOSTESS CLUB

Packed with Sal arynen fromthe nearby brewery and
hostesses in silk dresses selling cheap chanpagne at
expensi ve prices.

NI CK AND | CH
Walk in. Everything seens nornal

The BOUNCER in a white tux, stops them This is not a
pl ace frequented by Gaiijin.

I ch beseeches the Bouncer to let his good friend in,
promising that his friend will spend | ots of noney.

Ni ck, thinking he's in, takes a step forward. The Bouncer
shoves hi m back.

NI CK
Hey, no hands, huh?

He bats his hands away. |Ich grabs N ck by the shoul ders,
preventing a fight.

| CH
You can’'t cone in. They don't
want - -

NI CK
Gaiijin.

| CH
1’1l check it out.

Ni ck, unsure, turns to go, but before he does:
NI CK
If I smell one drop of Scotch on

your breath, ny friend --

| CH
You can trust ne.

Ni ck hesitates, he’'s not so sure, then shoves the door
open.
EXT. HOSTESS CLUB

Ni ck waiting under the pink neon sign

I NT. HOSTESS CLUB - LATER

Ich is sitting at the crowded bar. A HOSTESS has her arm
around his neck. He checks out the room searching for
the girl. He notices two THUGS standi ng outside a sliding



door. Ich finishes his drink.

| CH
(i n Japanese)
Let nme up.

HOSTESS

(shovi ng hi m down)
Sit, sweetie.

(to bartender)
Anot her Seagr ans!

Ich relents. Then, spotting sonething across the room

VWHAT HE SEES: A rice paper door slides open, nonentarily
revealing a DOZEN nen with close cropped hair sitting on
tatam nmats, playing poker. Sone have their coats off,
revealing arns covered with tattoos. Yakuza.

A hostess, serving drinks, steps but |eaving the door
partially open.

The hostess slides the door open to the adjacent room but
Ich CANNOT see inside. She slides it shut.

Ich’s hostess wants himto buy another drink, but Ich
shakes his head, gets to his feet, and pretending to be
drunk, stunbles toward the sliding doors.

Ich bunps into a table; slaps a stranger on the shoul der
then starts singing along with Frank Sinatra on the
stereo. He's a little too loud, alittle off key.

The bodyguards eye Ich suspiciously. He stunbles past
them then grabs the sliding door and yanks it open

I NSI DE THE ROOM

Alowtable. Kobo is at one end. An ol der

di stingui shed, sliver-haired man in his seventies whom we
will come to know as SUGAI is at the other. Ich can't
believe his eyes: Sugai is the head of the l|argest Yakuza
syndi cate in Japan.

A hal f dozen LI EUTENANTS sit on either side of the table.
Hal f are ol der, dressed in conservative suits; the other
hal f are younger wearing $700 Issy M yake jackets.

SUGAI AND KOBO

are having a heated discussion. The @RL Ich and Nick
have been foll owi ng wal ks over to Kobo and sits beside
him This nakes Sugai even nore irate. He's on his feet,
red faced and screaning.

FOUR GUARDS

seeing lch, pull out their Beretta’'s. Two nore grab him
and fling himhead first against the wall.



| CH

(drunken, in Japanese)
I have to piss, gentlenen... I'mso
sorry but | have to --

The bodyguards hurry himtowards the door

EXT. HOSTESS CLUB

Ni ck checks his watch, it’s been an hour - where the hel
is lch?

Ich comes stunbling up the steps, still affecting his
drunken, pigeon-toed wal k. N ck, of course, thinks Ich
has gotten drunk again. Two of the bodyguards are

wat ching frominside

NI CK
| don't believe it...
(grabs him

Son-of -a-bitch --

I ch, knowi ng they' re being watched, grabs Nick by the
sl eeve and drags himoff still pretending to be drunk

| CH
(under his breath)
|"mnot drunk. .

NI CK
W're through. | nmean it. This is
the end of the |ine, Matsunoto.

| CH
Ni ck --

NI CK
Shut - up.

No | onger fearing he's being watched, |Ich abruptly stops
his affected wal k, and soundi ng very sober --

| CH
You shut - up!

(t hen)
Kobo is inside. He's wth Sugai
the head of the Summaguchi -cl an

ACRCSS THE STREET

Ich is dialing on the police call box as he fills Nick in
on Sugai

| CH
A CGodfather. His man was killed
at the printing plant.

NI CK
| want to yank Kobo.



| CH
Not without a small arny, N cklaus-
san.

I ch quickly speaks on the police phone, then hangs up
pl eased with hinself.

NI CK
Ich, ny nane is Nick. Not Nicklaus,
not Ni ckl aus-san, not Ni ck-san.
Ni ck.

| CH
San is an honorable title.

Ich realizes it’'s better to drop it

THE HOSTESS CLUB - M NUTES LATER
Drunken Sal arynmen spill out the door
| CH AND NI CK

are standing across the street waiting for the cops to
arrive.

Ni ck freezes.
THE G RL

they’ ve been follow ng steps out and |ights a cigarette.
TIME SLOA5. She | ooks up and spots the two nen through
the traffic. N ck turns away, afraid he’'s been nade.
When he | ooks back, she’'s gone back inside.

NI CK
Shit...

Ni ck races across the street toward the club. Horns
BLARE.

| CH
(doesn’ t under st and)
Ni ck?!

IN FRONT OF THE CLUB

Ni ck reaches the curb just as the front doors to the club
BURST OPEN. He's too late. Three bodyguards burst out,
checking the street. A red and white Debonnaire pulls up
Sugai, surrounded by a hal f-dozen additional bodyguards,
comes out and slips into the car. It tears off down the

street.

SI RENS AND POLI CE CARS



fromeither end of the street peel around the corner.
It’s a madhouse. The remaining |ieutenants and bodyguards
fan out, trying to elude arrest.

Ni ck hurries down the steps.
I NSI DE THE CLUB

The patrons are still in place, but the two side roons are
enpty.

Ni ck spots KOBO going out the rear entrance. He starts
after himbut is confronted by the bouncer who stopped him
earlier. N ck connects to the guy's jaw before his
adversary can rai se his hands. The bouncer staggers back.
Nick flies out the rear door.

CUT TO
EXT. FRONT OF CLUB - NI GHT
Several lieutenants and bodyguards toss their guns --
possession is a felony in Japan -- as the police close in.

I NT. HOSTESS CLUB - N GHT

Ich hurries in, but Nick’s |ong gone.

EXT. REAR OF HOSTESS CLUB - NEARBY STREETS - N GHT
SILENCE. The narrow streets are deserted. N ck slowy
makes his way down the street. The SOUND of a GUNSHOT.

Ni ck ducks for cover -- it’'s a car BACKFIRING He
conti nues on.

Ni ck’s POV of a woman giving a man a blowjob in a narrow
alley. The nman's face is hidden by the shadow.

Ni ck continues on.
JAPANESE MAN ( FROM THE DARKNESS)
People like Charlie are a dine a
dozen.
Ni ck turns back to see Kobo as he steps into the light.

Kobo tosses a handful of change at N ck.

KOBO
Keep the change.

NI CK
I"mtaki ng you back.

The girl takes off down the bl ock.

KOBO
Here | am



From across the street, a dozen bodyguards appear from
various doorways and all eys.

KOBO
Charlie was a rookie...

Kobo traces his finger across the spot where he cut Nick
in New York.

KOBO
But you can take care of
yourself. You're 'the biggest thing
to hit this town since Godzilla.’

Ni ck gl ances at the guards, then back at Kobo. He is
unarnmed. To nmake a nove woul d be suicide. Mre POLICE
SIRENS in the b.g. closing in.

KOBO
What's the matter. |I'mright in
front of you, Nick.

(takes a step closer)
But | was right in front of you when
you let Charlie die.

Kobo takes a step forward. His face is inches from
Ni ck’s.

KOBO
Wal k away again. Maybe you’'ll get
used to it.

Ni ck doesn’t budge.

A LONG BEAT, then... Nick turns and slowy wal k off.
After a dozen yards N ck | ooks back.

The street is enpty, except for a street sweeper pushing
his wet broom down the bl ock.

EXT. HOSTESS CLUB - N GHT

A hal f dozen bodyguards are being frisked, then shoved
into police cars.

Chashi is talking to the enraged ni ghtclub owner. Nick
steps up to him Ich hurries over.

| CH
Ni ck!

NI CK

(to Chashi)
A few ninutes faster, we night’ve
nail ed him

Chashi doesn’t say a word, hands Nick a docunent.



NI CK
What's this?

OHASHI
Your visa has expired. Be on a
pl ane in twenty-four hours or you
wi |l be deported.

NI CK
Whil e you were hanging out at the
visa office, we found the son-of-a-
bi t ch.

OHASHI
Look.

Ohashi directs Nick’'s attention across the street where a
SURVEI LLANCE VAN is parked. The rear doors are open
revealing a van full of surveillance equi pmrent and cops.

OHASHI
You ruined an on-goi ng investigation
that could have gotten us nore than
one runner.

(to Ich, in Japanese)
| want a full report in the norning,
of ficer.

Ich bows as Chashi wal ks of f.

NI CK
Maybe if you'd work with us --

Chashi ignores him continues wal king toward his waiting
car.

NI CK
(shout i ng)
Hey. ..
(Chashi keeps
wal ki ng)
HEY, |’ M TALKI NG TO YQU, | NSPECTOR

OHASHI
(his back toward
Ni ck)
Twenty-four hours, detective.

Chashi slips into his car. N ck storms up to the car and
slans his fist on the w ndow

NI CK
Chashi !

Chashi faces straight ahead, ignoring Nick. Nick takes
the extradition paper and spikes it on the car antenna.

Ich grabs Nick by his arm pulling himback fromthe car
The car pulls away.



| CH
Ni ck, stop!

Nick whirls, and before he realizes what he's doing,
punches Ich below his left eye. Ich stunbles back over
the curb and | ands on his ass.

NI CK
Damit, Ichiro, I'mtired of people
telling nme what | can and can’t do.

No one ever solved anything sitting
on their ass.

Ni ck, beside hinself with frustration, watches Chashi’s
car di sappear down the bl ock

ON I CH
| ooki ng up at
NI CK
who wal ks of f wi thout | ooking back at his partner
CUT TO
INT. |1CH S BATHROOM - SEVERAL HOURS LATER
Ni ck, standing beside the tub, dunps a pail of hot water

over his head, rinsing hinself off. He grabs a towel and
wal ks out of the room

INT. | CH S APARTMENT

Ich, holding an ice pack to his face, is lying on a tatam
mat against the wall | ooking up at the ceiling. An open
bottl e of Seagrans beside him

Ni ck stretches out on another tatami on the opposite side
of the room and | ooks up at the ceiling, too.

NI CK
The ice hel p?

Not hing from I ch.

NI CK
Where does this Sugai live?

| CH
(col d)
A resort city, Beppu

NI CK
| want to go talk to him

I CH
What...? Wiy?



NI CK
Because he knows how to get to our

nan.
| CH

He' Il never speak to a Gaiijin.
NI CK

"Il be a nice Gaiijin.

Ni ck gets up and goes to the closet. He slides open the
door. Al of his and Charlie' s clothes have been neatly
hung up.

He shoves Charlie's jacket aside. Sonething’s wong wth
the way it hangs. He pulls the jacket out, runs his hand
over the coat, feeling sonething heavy in the |ining.

Nick rips the lining open. Charlie’'s .32 Beretta and a
spare clip tunble out.

NI CK
The little bastard. God bless him

Ich takes a drink fromhis bottle.

| CH
It’s very snmall

NI CK
Bi g enough.

| CH
It’s illegal, N ck.

NI CK
It’s a new deal
(putting it in his
wai st band)
comng with ne tonorrow?

| CH
Sugai's not going to be inpressed
wi th your gun, Nick.

(beat)
No. | won’t put nyself in danger
for you anynore.

Ni ck picks up the liquor cap which rolled across the

floor. He tosses it to Ich. |Ich reaches for it, but
m sses.
NI CK
Sure, pal. You' ve got better things
to do.

Ni ck wal ks out shutting the door behind him Stay on Ich
wat chi ng the door, then --

CUT TO



EXT.

The | ast custoners find their way to the street,

LAS VEGAS BAR - CLOSI NG Tl ME

alittle encouragenent from a BOUNCER

Joyce steps out. Nick cones up to her

Joyce takes of f down the street.

beat .

NI CK
You know where | can get a decent
cup of coffee this tine of night?
I " m buyi ng.

JOYCE
Sonebody nust be suffering
somewhere, you're being so nice

NI CK
| need your help, Joyce.

JOYCE
Where’'s 1ch?

NI CK
Unavai | abl e.

INT. KARACKE BAR - NI GHT

sone with

Ni ck watches her for a

On the stage, a young professional |ooking man is singing

al ong to " SUMVERTI ME"

Japanese way of letting it all hang out.

bl asting fromthe stereo

The

We find Joyce and Nick at a corner table having a drink

JOYCE
|"ve heard of Sugai. 1’ve also
heard of the enperor. They' re both
nati onal treasures. One's a hood.

NI CK

| need soneone to translate for ne.
JOYCE

My Japanese isn’'t that hot..

Besi des, you'll never get in.
NI CK

It’s ny last shot. | have to be on

a pl ane hone tonorrow ni ght.

JOYCE
And |’ m supposed to care?

NI CK
You could fake it.



Joyce finishes her drink, sets it down.

EXT. STREET - N GHT

The neon flickers on the rain slicked pavenent. N ck and
Joyce wal k down the deserted street. She's carrying an
unbrel | a.

JOYCE

You're wwong to sell Ich short.
NI CK

He dri nks.
JOYCE

He's got a reason
Ni ck shrugs, everyone’s got a reason

JOYCE
H s son hooked up with sone bikers.
Yakuza kids. A cop shot himrunning
froma robbery.

Ni ck | ooks over for the first tine.

JOYCE
A father doesn’'t out live that kind
of thing here, nmuch less a police
of ficer...

Pause.

NI CK
Where’'s the wife?

JOYCE
You net her.

Ni ck | ooks surprised.

JOYCE
The wonan in the apartnent. She
won't speak to him But she won't
| eave either. Japan... N ce, huh?

Bef ore Nick can respond, sonething catches his eye: Wat
he sees --

A MAN
partially shadowed, standing in the alley.
Ni ck grabs his gun. The nman steps out zipping up his

trousers. |It’'s a drunken Salarynan. N ck |owers his gun
The Sal aryman staggers down the street singing to hinself.



JOYCE
Not wound too tight..

EXT. JOYCE S APARTMENT BUI LDI NG - N GHT

A three story nodern building on a quiet street. She's
searching for her keys.

JOYCE
I"d invite you up but | know you'd
hate the incense

(as if to explain)
| chant.

NI CK
What do you chant?

JOYCE
"Nam oyo ranged kyo.’ You think
it’'s dunb of course

NI CK

Not if it works.
(hol di ng the door
open for her)

"1l neet you at the train?

JOYCE
| don’t renenber saying yes.

NI CK
| don’t renenber you saying no.

Joyce sniles, heads inside.

INT. |CH S APARTMENT - DAWN
Ich is sleeping.
Nick slips into his leather notorcycle jacket. He drops
Charlie’s gun into his pocket. He glances down at Ich
seeing if he’'s awake. He's not. N ck wal ks out.
Ich opens his eyes. He's been awake the whole tine.

CUT TO
THE YANAKA CEMETERY - DAY
Ich, wearing a blue suit, is pouring water over a sinple
stone with a wooden di pper. Next, he places incense in a

hol der and folds his hands in prayer.

The photo on the stone is of a young man wearing a schoo
uniform Ich's son



DI SSCLVE TGO
A BULLET TRAIN - DAY

It’s bull’s-eye nose cone scuds across the endless rice
paddi es west of Tokyo. Wonen in straw hats stand in the
knee deep water pruning the rice by hand. dd Japan
rubbi ng shoul ders with the new.

INT. TRAIN - DAY

CLCSE ON NI CK | ooki ng out the wi ndow as the countryside
shoots past at 140 nph. From O S. several children
chanting: "Harrow, Harrow "

Ni ck | ooks over to see three unifornmed school children
thrusting their notebooks and pens at him

JOYCE
is sitting across from Ni ck

JOYCE
They want your autograph.

NI CK
Who am | supposed to be?

JOYCE
This little guy thinks you' re Robert
Redford... the other one thinks
you' re Charl es Bronson..

NI CK
Tell them |’ m not.

She does, but the kids insist.

JOYCE
They' || never go away.

Ni ck, reluctantly signs. Joyce takes one of the kid's
not ebooks before passing it back

JOYCE
M ck Jagger?

Joyce sniles, surprised at his choice. Then, she | ooks up
shocked to see --

I CH

carrying a gift wapped package under his arm He's
wearing his hat, blue suit and tie.

Ich sits ACRCSS the aisle fromNi ck and Joyce. He doesn't
say a word. Faces strai ght ahead.

Ni ck | ooks at Joyce, then back at Ich



NI CK

I"msorry, lchiro. | lost it |ast
night. | shouldn’t have hit you
Still nothing fromlch

NI CK
Wiat’'s in the box?

| CH

(still not facing

hi m

For Sugai. Caviar, French cheese,
ham.. If you cone to apol ogi ze for

interrupting his neeting, Sugai nay
feel obligated to see you

NI CK
So | bring sone cheese?

JOYCE
G fts are expected here.

Ni ck nods, |ooks back out the window. He |l never
understand this country. He | ooks back to see --

Joyce | ooki ng annoyed at him N ck gets the nessage.

NI CK
Hey, Ich... Thanks. |I'mglad you're
here. | nean it.
Ich still won’t acknow edge Ni ck

EXT. BULLET TRAI'N

The Bullet Train disappearing into the foothills.

EXT. BEPPU - DAWN

Pl unes of white steam spindle skyward fromevery street
corner. If you didn't know it was steam you'd think the
city was on fire. Beppu is a resort fanous for it’'s

geot her mal bat hs.

EXT. SUGAI'S HOUSE

The only traditional house we'll see in our story. |It’'s
surrounded by a pool of blood red steaning water fromthe
hot springs.

AT THE GATE
CLCSE ON A 1000 yen bill as it is dropped on the ground

A pair of dice rolls over it. A handful of GUARDS weari ng
suits and ties are playing craps.



QUTSI DE THE GATE

Ich is sitting on the ground | eani ng agai nst the wall,
sound asleep. N ck is standing nearby. He checks his
watch. Tired of waiting, he wal ks over to --

JOYCE
readi ng the Manichi Daily.

NI CK

(inpatiently)
They took the gift an hour ago.

The phone rings inside the gate. A guard picks it up

JOYCE
(certain it’'s bad
news)
All’s not lost. There's a fanous
tenpl e here. W could chant.

The guard hangs up, calls out to Joyce. Joyce responds in
Japanese. The guard opens the gate.

NI CK
W're in?

JOYCE
The cheese. .

INT. A ROOM I N SUGAI"S HOUSE

A vast, austere, traditional roomwth sliding rice paper
doors and tatam mats on the floor.

Ich and Joyce, drinking tea, are sitting with their feet
beneath themin the traditional nanor.

Ni ck, smoking, is in a sem-spraw; using his tea cup as
an ashtray.

A LI EUTENANT enters. He says sonething and beckons. They
all rise. He says sonething else.

JOYCE
(to Nick)
Just you.

I NT. ANOTHER ROOM - SUGAI 'S HOUSE

Ni ck enters, ducking his head in the | ow doorway. the
shoji slides shut behind him

The furnishings are mininmal but elegant. There's a
but sudan, a tokonoma, and a low, long table in the mddle
of the room No chairs. N ck sits on the floor



A door slides open at the far end of the room Sugai
wearing a kinmono over western style suit, walks in. N ck
stands up to shake his hand. Sugai ignores it, and sits
in the traditional position: feet tucked beneath him

SUGAI
|1l spare you the ritual

He tosses hima palmsized bundle. Nick catches it.
I nside, are brand new greenbacks: hundreds.

NI CK
Thi s supposed to inpress ne?

He sets it down.

SUGAI
Pick it up. Look at it.

Ni ck hesitates, then picks it up again. He runs his
fingers over the face of the bill and snaps the paper

SUGAI
Seven years work by the finest
engraver. Mass produced,
sequentially nunbered. The best
there has ever been, M. Conklin.

NI CK
I"minpressed. But let’'s use the
short form |'mlooking for --
SUGAI
-- Kobo... | know. He killed two of

my partners. One in New York, one
at the printing plant.

Sugai fills a cup of tea for Nick and hands it to him

NI CK
| don't drink tea

Sugai hands it to hi manyway.

SUGAI
| took Kobo fromthe street. | gave
hima home, a future... But ny ways
were too slow for him.. | served

seven years in prison for ny boss
when | was a young man. Kobo
woul dn’t serve seven nminutes for his
Oyabun.

(sipping his tea)
He was supposed to take over this
syndi cate when | retired.

NI CK
I want him



SUGA|
He' Il be dealt with.

Sugai sets a plastic wapped object on a table before
Nick. N ck recognizes it fromthe restaurant nassacre in
New Yor k.

CLCSE UP: Nick's fingers tear at the plastic. A block of
bl ack iridescent polyner. The negative inage of a $100. 00
bill. A printing plate.

SUGA|
Qur associates in New York were
close to closing a deal with us.

NI CK
The fanmilies who control the
casi nos?

SUGAI
Yes. Unlike our syndicates, your
crimnals don't understand the words
"honor’ and 'duty’... W can't
afford not to deal with them

Sugai takes the plate back.

SUGAI
Imagine if your famlies could pay
their ganbling and drug debts with
perfect counterfeit bought for cents
on the dollar.

NI CK
The Feds woul d be onto you in a
nont h.

SUGAI

Not with these bills. And even if
it only took them six nonths, do you
know what our profit margin woul d
be?

Ni ck | ooks at a child playing near one of the hot pools in
Sugai ' s garden.

NI CK
Wiy tell nme this?

SUGAI
The other plate is currently in New
York, in the hands of Kobo’'s man.
Find it for ne.

NI CK
You trust ne?

SUGAI
"1l pay you.



Ni ck | aughs at Sugai’s audaci ousness.

NI CK

(indicating the

counterfeit bills)
Wth these?

SUGAI
Swi ss bank deposit. Gold bullion
What ever you want. You know the
city and the police.

NI CK
If | say no?

SUGA|
You' re smarter than Kobo. You know
the price of deceit. Think about
it.

NI CK
I don’'t have to.

Sugai cools. Wthout a word he gets to his feet and
starts toward the door.

NI CK
| have ten hours to grab ny nan.

ON SUGAI
still walking with his back to N ck

NICK (O S.)
You won’'t get hurt.

Sugai turns to see Nick, across the room pointing the
Beretta at his head.

CUT TO
INT. ROOM - SUGAI’S HOUSE - MOMENTS LATER

The room where Ich and Joyce are waiting. Sugai enters.
Their surprise turns to shock when they see N ck behind
himholding a gun to the old nman’'s head.

I CH
No. ..

NI CK
Let’s go. Himfirst.

| CH
Ni ck, you can’t do this.

NI CK
It’s done.
(to Joyce)
You don’t have to cone.



She hasn’t noved a nuscl e.

I NT SUGAI' S HOUSE - ENTRANCE WAY

Sugai watches calmy as Nick, Ich, and Joyce put their
shoes on. Nick keeps the gun on him

CUT TO
EXT. SUGAI’S COURTYARD

Ni ck steps out of the house. He now has one end of a wire
coat hanger |oosely wrapped around Sugai’'s neck, the other
end around his wist. H's gun is pressed just beneath
Sugai’'s ear. |If nick gets shot, so does Sugai

A handful of guards stand in the courtyard, one is
pol i shing Sugai’s Debonnaire car. They spot N ck and
Sugai coming, and i mediately pull their guns.

NI CK
Explain to them They shoot ne,
they kill you.

(Sugai hesitates)
DO I T!

Sugai explains to his lieutenants. They stand hel pl ess as
Ni ck wal ks Sugai toward the car

NI CK
Grab the keys, Ich, and get inside.

| CH
No.

NI CK
Not now, man, okay, not now. \Work
with ne.

Ich takes the keys fromthe man polishing the car. He
gets inside. Joyce hurries in bedside him

| CH
You don’t know what you’re doing.

Ni ck slides Sugai in the back seat, carefully reaches over
and shuts the door.

NI CK
Start it.
I CH
(terrified)
| can’t...
JOYCE

Sli de over.



Joyce, furious at Nick, starts the car, gets behind the
wheel. Ich gets in on the other side

She spins the car around. The gate opens. They tear off.
CUT TO

EXT. STREET - BEPPU - DAY

The car bursts through the funnels of steamfromthe hot-

springs beneath the street. It tears down the narrow

bl ock dodging traffic. Joyce is concentrating hard on the
road.

NI CK
(to Ich)
Wiere’' s sonewhere safe?
Nothing fromlch. He's still apoplectic.
JOYCE
(angrily)

You cane up with the first part.

EXT. KUDAN LOVE HOTEL - BEPPU

A four story concrete hotel, strictly for making | ove.
"Love Hotel s" exist all over Japan. Each have various
themes: western, fifties drive in, Star Wars, etc., each
conplete with nusic and lighting effects.

I NT. HOTEL ROOM
Western style. Plastic five foot cacti in front of the
western vista on the walls. A hitching post at the head

of the bed. Cowboy hats and boots at the other end.

Sugai hangs up the phone and turns to Nick and Joyce who

are sitting nearby. |Ich hangs up the extension.
SUGAI
Kobo will neet ne here tonorrow.
Ten a. m

Ich nods, confirming that what Sugai says is true.

NI CK
Good.
SUGAI
He'll find out you took me. |I'm

unprotected. He' Il kill us. Al of
us. You don’t stand a chance.

Ich, knowing Sugai is right, looks at Nick. Nick flips
Ich the gun.



NI CK
Not if we're careful.

Ich checks to nmake sure the gun is | oaded, then watches as
Ni ck escorts Joyce out of the room

A HOTEL ROOM ACROSS THE HALL

Fifties theme. The front end of a pink chevy curves
around the bed. A "Drive-In" novie screen al ong one wall.

Ni ck is dropping change into the vintage Wirlitzer. Joyce
steps in, |leaving the door open

JOYCE
You' re out of your mind. |'m
| eavi ng.

Ni ck doesn’t respond.

JOYCE
You' Il get Ich killed.

NI CK
No one’s keeping hi m here.

JOYCE
Bul Il shit, Nick. And don't tell ne
this is all just about Charlie.
It’s not.

NI CK
Why woul d you care?

That pushes her over the line.

JOYCE
Bast ard. . .

She noves toward him enraged. Nick grabs her arm

JOYCE
Let go.

He won’t.

JOYCE
You' re out of your mnd.

He grips her tighter

THE ROOM - LATER

Ni ck and Joyce, only partially undressed, are naking | ove
on the floor. The Drifters singing "Under The Boardwal k"
can be heard on the Wirlitzer. The fifties decor, the



music, it’s all pretty incongruous.

CUT TO
EXT. LOVE HOTEL - DAWN
Nick is putting Joyce in a taxi. He shuts the door.
JOYCE
| still think you re a bastard.
NI CK
Wiat if | chant?
JOYCE
Woul dn’ t hel p.
(beat)

Wat ch out for Ich.

He nods. The cab drives off. N ck watches her taxi until
it is out of sight, around a corner, then heads inside.

CUT TO
NI CK - LATER
wal king into Sugai’s room Sugai’'s asleep on the bed.
Ich is vigilantly sitting awake in the corner, the gun

resting on the table in front of him

NI CK
Better wake hi m up.

EXT. LOVE HOTEL - LATER

Quiet. The wind twirls a discarded newspaper in the
par ki ng | ot.

I NSI DE THE LOVE HOTEL - HALLWAY
A YOUNG d GGA.I NG COUPLE step out of a door, armin arm
and di sappear down the hall. STAR WARS MJUSIC from one
room HAWAI | AN MUSI C from anot her.
THE CAMERA FINDS the closed el evator door. |t opens, Kobo
steps out, followed by a hal f-dozen nore nen all carrying
Si g-Saur assault rifles -- very heavy artillery.

CUT TO
SUGAI

wearing his hat and coat is sitting on the couch, his back
to us, facing out the w ndow.

Drop down to --

THE ROOM BENEATH H M



A couple are nmaking love in the Hawaiian thenme room

The door burst open. Two nen, cradling Sig-Saur rifles in
their arns, step in. They aimat the ceiling, blasting
into Sugai’s room above.

THE G RL

starts screaning. The nmen ignore her and continue to punp
bullets into the ceiling.

KOBO AND HI'S MEN

stop in front of every door |ong enough to blast into the
room They nmake their way down the hall

A naked man steps into the hallway and is matter-of-factly
gunned down.

Kobo and his nen stop in front of Sugai’s room

INT. SUGAI’S ROOM

Sugai, wearing his hat, is slunped down on the couch which
has been splintered by the bullets from bel ow

QUTSI DE THE ROOM

Kobo signals the nen. Al six open-up through the door.

I NSI DE THE ROOM

The door, what's left of it, is kicked open. The six nen
step in, shooting in all directions: into the bathroom
door, into the closet... Wndows shatter, mrrors fall
total destruction. They stop. SlILENCE

Kobo wal ks up to Sugai who is slunped on the couch. He
lifts up his hat. [It’'s a cowboy nmannequin wearing Sugai’s
cl ot hes.

THE ELEVATOR DOCR

opens. A DOZEN of Sugai’s nen carrying nmachi ne pistols
cone out.

THE QUTSI DE BALCONY

Nick and Ich lie on their bellies, guns out.

I NSI DE THE ROOM

Kobo's men turn. Sugai’s nen open-up. Three of Kobo's
hitters go dowmn. The others try to flee into the

adj oi ning room

Kobo goes for the bal cony.



THE BALCONY
as Kobo steps out. He steps right into --
NI CK

who slans the side of Kobo's head with the butt of his
gun.

THE ROOM

Ni ck and Ich drag Kobo in by his jacket collar. Sugai
very much alive, walks in fromthe hallway. Nothing is
said. Sugai |ooks at Kobo for a |long beat, then wal ks
out .

INT. SUGAI'S HOUSE - DAY
KGBO

standing alone in the mddle of a tatami room Hi s face
is badly beaten. His hands are bound. Two guards stand
near the wall. N ck and Ich stand across the room

SUGAI

wearing a western suit, is asking Kobo questions in
Japanese. Sugai barks at himagain. Kobo refuses to
answer. Sugai pulls up a shuto -- an 18 inch knife --
fromit’'s scabbard.

SUGAI

(i n Japanese)
Cont act your associate in New York
and tell himto hand ny plate over
to Abol of i a.

Not hi ng from Kobo.

SUGAI
You have betrayed the syndi cate and
personal |y di shonored ne. | would

rather the deal fell through than..

The guards wal k over and turn Kobo around. His back is to
Sugai. Sugai runs the sword across the nape of Kobo's
neck drawi ng bl ood. The guards tighten their grip on
Kobo' s ar ns.

NI CK

can’t believe Sugai’'s going to kill him N ck starts to
get up, lch stops him

Kobo realizes Sugai isn't just threatening him

KOBO
No... I'Il arrange it.



DI SSCLVE TGO
THE ROOM - LATER

Kobo is led back into the roomby two guards. The guards
shove himdown to the floor. His hands are still bound.

Ni ck wal ks over and stands above him He doesn’t say a
word. Just stands above him Then, Nick pulls spare
change from his pocket and slowly drops the coins, one by
one, in front of Kobo's face, like Kobo did to him He
wal ks away.

Sugai steps in.

SUGAI
Abol ofi a’ s person has received the
plate. 1It’s done.

A door opens at the far end of the room [It’'s Kobo's
girlfriend, the one Nick and Ich had been foll ow ng.

She starts toward Kobo; a lieutenant intercepts her

SUGAI
(i n Japanese)
| wanted you to see himlike this.

G RL
(i n Japanese)
Let him go, father

ON I CH
realizing she's Sugai’s daughter.

G RL
(i n Japanese)
You're too old..

SUGAI
(i n Japanese)
That’ s enough

Sugai turns away and picks up the sword. The guards
clutch Kobo. Sugai’s going to kill Kobo after all

The girl screans at himto stop. Sugai’s oblivious.

NICK (O S.)
That wasn’t our deal

SUGA|
You want hi m dead too.

NI CK
After a court convicts him He
bel ongs to ne.



There's a |l ong pause. Then, sonething unusual happens.
Sugai tells the lieutenant to unfasten Kobo's wist. Wen
he does, Sugai hands Kobo the sword and denmands that he
cut off his finger

This is Yubitsunme: the ritual act within the Yakuza of
slicing the joint of the little finger to atone for a
nm st ake.
Kobo, not believing in this ancient tradition, refuses.
Sugai nods to a guard who places Kobo's finger on the
tabl e.
KOBO
stares defiantly at Sugai. He doesn't even wi nce as the
bl ade slices off his finger. The guard hands Sugai the
finger in a handkerchief.
SUGAI
(1 ooki ng at Nick)
I f anything happens to Abolofia or
nmy plate, detective..

HOLD on Nick then --

EXT. TRAIN - DAY

as it bursts out of a tunnel on it’'s way to Tokyo.

INT. TRAIN - DAY

Kobo is sitting by the wi ndow, his hands cuffed in front
of him Another pair of cuffs chain himto the armrest.

Ni ck pours a drink froman airline-sized bottle of Scotch

He holds it out to... Ich. It's his first drink in a
week.
NI CK
Just one, conpadre... Kanpai.
| CH
Kanpai .
They clink glasses. |Ich drinks it down.
NI CK

It took 12 years to nmake it, you
could take five mnutes to drink it.

Ich sl ows down.

NI CK
You did great, Ichiro.

I CH



| called Ohashi, he'll be waiting.
(smling)
I like himwaiting.

Ich gets up.

| CH
Needs i ce.

He heads for the bar car, |eaving Kobo and N ck al one.

Kobo | ooks out the wi ndow at the people working the rice
paddi es, then back down the aisle at the Salarynmen in
their identical suits, then at the wonen separated from
t hem

KOBO
Ugly... A couple of thousand years
t hey’ ve been bound by these little
rules. Looking in. Always afraid.
Ugly little lives..

NI CK
Save it, | already took the tour

KOBO
You are a lucky man. \Were you cone
froma man can stand out. It’'s
expected. Here a nman is nade to
| ook a fool for standing out.

Nick isn't paying nuch attention

KOBO
I like your friend, Joyce. You're
| ucky.

NI CK

Quess |'"'mon a roll

KOBO
She’s such a long way hone for you

NI CK
Tinme, |1've got plenty of.

A raucous SALARYMAN cones down the aisle, singing an Enka,
swaying with the train, bunping into seats. A conmon
enough sight and ignored by the rest of the passengers.
The Sal aryman stunbles and falls across Nick’s |ap.

NI CK
(hel pi ng hi m up)
Hey, hey, cone on, blow...

The Sal aryman bows deep. Nick ignores it. The nan noves
on. Kobo | ooks out the window, the train begins to SLOW
as it approaches the next station.

KGBO



(matter-of -factly)
This is ny stop.

NI CK
I’ m anused.

KOBO
Don’t be.

Ni ck | ooks up to see Kobo calmy fingering a | ock of blond
hair tied with black ribbon. Joyce's ribbon. Joyce's
hair.

KOBO
I have her.

Ni ck | ooks down the car. The drunk Sal aryman who stunbl ed
over Nick is quite sober. He nade the hand-off to Kobo.
Kobo holds out his wists. N ck hesitates.

KOBO
(matter-of -factly)
["11 kill her.

Ni ck, reluctantly, unlocks both sets of cuffs. The train
pulls into the station

KOBO
| want the plate fromyour pal
Sugai. Wen you get it, you get
her.

Kobo gets up, starts down the aisle.

NI CK
Sugai won’'t give it to nme, you know
t hat .

KOBO

Then take it from him
Kobo gets off the train.
NI CK
follows himto the door.
THE STATI ON
Kobo get into a waiting Jaguar. Four guards near by.
I NSI DE THE TRAI N

Ni ck runs down the Iength of the car trying to keep the
Jaguar in sight as the train pulls out... the car is gone.

NI CK

bursts into the packed bar car



NI CK
I chiro?!

Everyone turns around. No Ich.

EXT. TRAIN - TRAIN STATION - TOKYO

It slows into the station.

INT. TRAIN

Ni ck shoves past the passengers lined up in the vestibule,
i gnoring a conductor’s angry shouts.

INT. TERM NAL - MOMENTS LATER

The train stops. N ck flies out and starts running,
dodgi ng the crowd.

Three uni fornmed policenen, including GChashi’s assistant,
hurry toward him they' re dismayed to find that Kobo is
gone.

NI CK
Wher e’ s Chashi ?

I nstead of offering himhelp, the policenen grab hi mand
slap a pair of handcuffs on Nick’s wists.

NI CK
What the hell are you doi ng?
CUT TO
HOLDI NG CELL - TOKYO PCLI CE STATI ON
Ni ck, waiting alone in the cell. 1It’'s been hours. A door

at the end of the hall opens.
Chashi stops in front of his cell

OHASHI
Your plane |eaves at six. Two
officers will escort you.

NI CK
For God’ s sake, GChashi, | need your
hel p. Let ne out of here!l

OHASHI
You had ny hel p, detective.

NI CK
I f anything happens to her while |I’'m
here --



OHASHI
-- Do you know where she is,
detective? Do you know how to find
her? Even where to start? W will
find them

NI CK
| have to get to Sugai

OHASHI
Goodbye, officer.

Chashi keeps wal ki ng.

NI CK
OHASHI !
The LOUD clank of nmetal on netal. Ghashi’s gone.
NI CK
(yelling at the top
of his lungs)
OHASHI 1!

HOLD on Nick, his fingers squeezing the bars in rage,
then --

CUT TO
EXT. ROAD - DAY
Fl ood rice paddies stretch to the distance on either side
of the road. W PAN over to Kobo at a phone ki osk outside
a gas station.
KOBO
(i n Japanese)
Yes. Do it.
INT. SUGAI'S HOUSE - AT THAT MOMENT
Kobo's girl, Sugai’'s daughter, hangs up the phone. She’'s
been on the other end of the line.
INT. SUGAI'S ROOM
The door swings open. Sugai is sitting on the floor. The
girl is carrying a tray of tea. Beneath the tray, we spot
sonet hing else -- the butt of a short-bladed tanto.
CUT TO
EXT. NARI TA Al RPORT - TCKYO - DAY

A police car rolls through the service gate. W see Nick
inside the car along with two police guards.



I NT. HOLDI NG ROOM - NARI TA Al RPORT

A white room No chairs. Jet engines can be HEARD
through the walls. N ck is sitting on the floor
defeated. He doesn’t | ook up when he hears soneone enter

ICH (O S.)
Il tell you one thing. You can't
solve a thing sitting on your ass.

Nick looks up. Ichis inuniform A revolver and batton
hang fromhis white web gear. His undershirt bul ges

t hrough his khaki shirt. He looks ridiculous. Nick has
never seen a nore beautiful sight.

INT. PQOLI CE CAR

Ich is driving. N ck is seated behind a cage in the back
seat. His hands are cuffed. Ich is driving through the
freight area towards a perineter guard.

NI CK
| was ready to have your ass for
taking of f on ne.

| CH
| followed them An hour fromthe
train station.

NI CK
How many nen?

| CH
| couldn't tell

NI CK
Joyce?

| CH
I don’t know.

NI CK
We need the plate to negotiate with.

I ch nods.

EXT. AT THE GATE - TOKYO Al RPORT

The car slows. |Ich speaks rapidly to the guard show ng
him his papers. The guard takes a good hard | ook at N ck
Tinme stands still... He waves themthrough. N ck can

breat h agai n.

NI CK
You know, Ichiro, you just burned
your bridges.



Ich is silent for a nonent. He hands Nick’s Beretta back
through the partition. So it goes.

| CH
Rest .

Ni ck | ooks for Ich's eyes in the rearview nirror. The
little cop keeps driving, his eyes on the road.

DI SSCLVE TGO
EXT. STREET - BEPUKU - DAY

Ni ck and Ich are standing outside their car. The Police
radi o crackles fromi nside

VWHAT THEY SEE:
A large crowd gathered outside of Sugai’'s estate. Police

have cordoned off the area. An enpty anbul ance i s parked
out front with various other cars: Debonnaire’s,

Cadillac’s... A boy in shorts is endlessly bouncing a bal
agai nst the conpound wall. Whatever happened is |ong
over.

Ich flips off the radio.

| CH
Soneone attacked him

NI CK
Now we’ ve got nothing to negotiate
wit h.
CUT TO

EXT. ROAD - DUSK
The police car streaks across endl ess fields.
I NSI DE THE CAR
Nick is at the wheel. He rubs the sleep fromhis eyes.

Ich is slunped down in the seat watching the road.
Ich pulls out a cigarette. N ck lights it for him

NI CK
Joyce told ne about your fanily
It’s tough. ..

I ch | ooks up surprised.

| CH
Thank you.

(beat)
You have one?

NI CK
A wife. She left.



I CH
I’msorry.

NI CK
Me too.

Ich gl ances over at Nick, then back at the road.

Ni cks rubs out his cigarette and presses down on the
accel erator.

Dl SSOLVE TO
EXT. KOBO S H DEQUT - DAWN
A smal |, contenporary house perched on a dry piece of
land. A paved road, lined with dense foliage runs on a

berm bet ween the flooded rice paddies.
ON NI CK AND I CH

sitting in the car watching froma hillside turnoff.
There’s no easy way in.

NI CK
Let’'s go.
Ich hands Charlie his shuto -- an 18 inch long knife.
NI CK

What's that for?

| CH
Luck.

Ni ck tucks the shuto inside his jacket.

NI CK
Thanks.

Ni ck opens up his door and clinbs out.

| CH
You know, Ni ck, we can’t | ose.

NI CK

(st oppi ng)
Why' s that?

I CH

Because we're the biggest things to
hit this town since Godzilla.

THE DI RT ROAD

|l eading to the house lined with foliage. The rice paddies
on either side.



NI CK AND | CH
maki ng their way through the waist high water.
TWO WORKERS

with their hoes nake their way into the water. They don't
see our cops.

QUR COPS

maki ng their way along the edge of the road. The SOUND of
a notorcycl e coni ng.

THE MOTORCYCLE RI DER

slows and drops a gear as he turns off the nmain road and
onto the dirt bermtoward the house. He's one of Kobo's
Bosozoku -- a long way fromthe streets of Tokyo.

The rider cones around the bend to see --

A COP

standing in a uniform |Ich. For a nonent he doesn’t know
what to do. Then, he draws a pistol fromhis belt and
accel erates toward Ich.

| CH

stands his ground as the bike closes in. The biker takes
aim

Ich drops off to the side as --

NI CK

rises froma ditch and swings a hoe at the rider as he
passes, catching the man across the face. The rider drops
like a swatted fly. The biker’'s nomentumcarries it a few
yards before it falls and skids to a halt.

Ni ck hurries to the bike.

Ich drags the biker off the road, then catches up to his
partner.

NI CK AND | CH

rai se the heavy bike. N ck nounts. He takes the riders
hel ret and goggles fromlch, and puts them on

| CH
What are you going to do?

Ni ck doesn’t know exactly. He taps the bike into gear, it
torques like a mule. There's a lot nore juice here



than he's used to.
Nick fishtails for a minute, then gets the hang of it.

Ich heads off taking another route.

I NT. HOUSE
KOBO AND SUGAI" S DAUGHTER

are putting the last of their belongings into a suitcase.
She hands himthe plate -- Sugai’s plate.

Kobo ki sses her as he slips it into his breast pocket.
The SOUND of a notorcycl e approachi ng from out si de.
EXT. THE HOUSE

Kobo steps out, and not recognizing Nick, raises his hand
to greet what he thinks is one of his nen.

ON NI CK
beari ng down on Kobo.
ON KOBO

as Nick keeps coming. He is unable to see clearly unti
Nick is alnost on top of him

NI CK

dunps the bike at the foot of the stairs and | eaps on
Kobo.

Ni ck and Kobo roll off the narrow porch. Nick breaks
free. He isn't fighting fair this tine. He slans his
foot into Kobo's face and ribs. Kobo tries to get up, but
Ni ck knees himin the chin.

A woman cries out in Japanese. N ck turns to see

JOYCE

standing at the top of the steps. A biker is pressing the
nmuzzl e of a Sig-Saur assault rifle on her. Kobo's girl is
besi de them hol ding a snall pistol

KOBO

gets to his feet. The biker tosses Kobo the rifle. Kobo
wor ks the charging | ever and hol ds the weapon at his side.

He has all the tinme in the world.

Kobo whirls and kicks Nick in the groin. Nick falls to
his knees in agony.

Kobo towers above Nick as he did in the alley in New York.



KOBO
Still on your knees, N ck?

Kobo wal ks of f, his back to Nick.
KOBO
There’s nothing you can do for ne
anynore. | have the plate. Sugai’s
dead. No there is sonething.
He wal ks up to the steps to Joyce.
KOBO
You can tell me who | shoul d shoot

first.

Ni ck struggles to get to his feet. Kobo turns and faces
Ni ck at the foot of the steps.

I CH

appears behi nd Kobo and takes himdown with an anazing
di splay of baton work that shows a lifetinme of training.

He grabs the gun. A biker bursts out of the door. Ich
fires, hitting himin the thigh. He drops his gun

SUGAI ' S DAUGHTER
grabs the gun.
NI CK

tackl es her, and westles the gun away. She grabs for it.
Ni ck sl ugs her.

A GUN BLAST

Ichis hit in the back of his shoulder, falls onto the
por ch.

KGBO

the shooter, is holding a pistol -- a @ock 17 automatic
He fires at

NI CK AND JOYCE
who scranbl e for cover.
KOBO
continues firing as he clinbs onto a notorcycle. He pops
the clutch and flies off down the road. N ck fires after
him but Kobo's gone.

NI CK

(to Ich)
You all right?



Yes. .

NI CK

(to Joyce)
Call for help.

Ni ck nounts the other bike, and puts the turbo charged
rocket into gear.

THE ROAD

Rai n pours down as Kobo turns onto the nain road. He
opens up the throttle, and in |l ess than a second, he's a
screani ng dot in the distance.

NI CK

cones around the sane corner. H's bike fishtails and
slides out from under him

FURTHER DOWN THE ROAD

Kobo tears past a police car. The police car takes off
after him

THE FOOTHI LLS

A series of steep switchbacks traverse the steep, densely
forested hills.

Kobo's bike flies up the road. The police car can't keep
up, begins |osing ground.

THE PQLI CE CAR

going flat out, falling further and further behind.
Kobo' s goi ng to escape.

SUDDENLY

Ni ck, bent |ow, shoots past the cop car. His left armis
scraped and bl oody.

ON KGBO

gl anci ng back, to see Nick gaining on him Kobo's
pl eased. He gives it nore gas.

NI CK
pulling eight-five... ninety... one hundred. The rain
stings his face. 1It’'s hard to keep his eye open

THE FOOTHI LLS

Kobo | eaning into one of the steep turns, clinbing higher
and hi gher toward the clouds clinging to the top of the
peak.



NI CK

is gaining on him He HEARS sonething com ng up behind
hi m

A BOSQzZCKU

the one Ich shot in the leg, is closing fast on his tail.
ON NI CK

as the biker draws even.

THE BI KER

pulI's out his long knife and sl ashes at Ni ck’s shoul der
Ni ck drops back causing himto miss. The biker drops
back. N ck tries to speed up, but the biker sticks wth
him He's a good rider, this boy. Very, very good.

The bi ker noves in again, blade drawn.

NI CK SEES

sonet hing the bi ker doesn’t.

A TRUCK

com ng around the corner

NI CK

swerves to avoid it at the last nonent. The biker reacts
too late and runs --

I NTO THE GLEAM NG

radi ator of the two ton truck, and di sappears beneath its
wheel s.

ON KOBO

around the bend, glancing back. Enpty road. He eases up
on the throttle -- a free nman... He circles back only to
see

NI CK

burst around the corner charging toward himat a hundred-
and-twenty mles per hour, in the driving rain.

KGBO

waits and waits. N ck draws closer. Then, Kobo tears off
back down the nountain, shooting past Nick.

Ni ck brakes... He slows down, and starts to turn, but the
wheel s whirl on the gravel and the bi ke goes into a skid,



headi ng right for the edge of the road.

NI CK' S MOTORCYCLE

flying over the edge of the road, and down the cliff.
CUT TO

THE EDGE OF THE ROAD

Ni ck, lying on his stomach at the edge of the cliff, his
armis probably broken.

He tries to get up with a one arm push up. |It’s hopel ess.
H's head falls into a puddl e of water.

The WHI NE of an approaching notorcycle. Kobo has cone
back for him

Ni ck, in excruciating pain, struggles for his gun

KOBO

beari ng down on N ck.

NI CK

struggling to get his gun. Finally he does. But it’'s
caked in nud. |If the barrel is stuffed it will explode
Ni ck has to take the chance.

ON KOBO

Cl oser and cl oser.

NI CK

ains as best he can and fires. The nud caked gun expl odes
in his hand. N ck screans in agony.

KGBO

pull's his bike up inches in front of Nick’s head. Nick
seens to be bl eeding everywhere: his hand, his nose, his
nmout h, the side of his head..

Kobo’ s face and neck is caked in blood fromwhen Nick beat
hi m
The rain pours down.

He picks up the gun. Points it at N ck, squeezes the
trigger.

KOBO
(sl owy)
Bang... bang..



He tosses the gun in front of N ck’'s face.

KOBO
You' re dead.

The sound of approaching Police SIRENS

Kobo swi ngs the bi ke around, goes a hundred yards down the
road, then swi ngs back.

Kobo guns the engine. He gain speed... thirty, thirty-
five.

NI CK

struggles to get up. He can't.

KOBO

opening the throttle.

NI CK

crawing a fewinches, that's it.

KOBO

twenty yards away.

NI CK

reaches into his coat and pulls Ich's 18 inch shuto out.

He rolls away at the | ast nonent, slashing Kobo's ankle as
he races past.

KOBO

screans in pain. He tries to stop too suddenly. The bike
flips over. Kobo flies into the air then hits the
pavenent on his side and rolls a few yards down the road.
He stops on his back. |It’'s lucky he's alive.

The SOUND of fast approaching police SIRENS

THE PLATE

has fallen out of Kobo's jacket. It rests in the road,
hal fway between the two nen.

KOBO
crawls toward it on his belly
NI CK

nmustering all his strength, struggles across the road on
all fours.

KGBO



craw i ng snake-1ike.

NI CK

still noving, his arns and | egs feel like |ead.
KOBO S FI NGERS

as they reach for the plate.

NI CK

grabs Kobo's wist forcing himto drop the plate. Nick
picks up a rock. It looks as if he's going to snash
Kobo's head. Instead, he brings it down on the plate,

shattering it in a half-dozen pieces
Ni ck tosses the pieces in front of Kobo's face.

NI CK
Keep the change.

Ni ck, exhausted, slowy falls onto his back. He |ooks
over at Kobo, their faces are inches apart. N ck nakes a
sl ashing mark with his index finger above his eyebrows.
The sane gesture Kobo nade to Nick through the two-way
mrror in New York.
Ni ck passes out. His eyes shut... the screen..

FADES TO BLACK
BLACK SCREEN

The SOUND of three police cars screeching to a halt. The
SOUNDS of the police SIRENS w ndi ng down.

The SI RENS get softer mixing with the SOUND of RI NA NG
phones, CLACKING typewriters, VO CES..

FADE | N

I NT. TOKYO POLI CE HEADQUARTERS

Fifty identical desks. Fifty identically dressed nen in
white shirts and ties work under fluorescent |ights.

OHASHI
is at his desk studying a report.

Suddenly, the lights go out. The fan's stop, so do the
electric typewiters.

Chashi | ooks up to see --

I CH



wal ki ng toward himdown the long aisle, his left armis
bandaged, his right hand handcuffed to Kobo on crutches.

Ich silently | eads the captured nman down the long aisle to
Chashi ' s desk

| CH
stops in front of the desk and snaps to attention
| CH
Constabl e Ichiro Matsunoto presents
captured prisoner Kobo, Chief
| nspect or Chashi .
I ch salutes
OHASHI
I nspector Chashi will take charge of
the prisoner.
I ch uncuffs Kobo and steps aside to reveal --

NI CK

standing at the far end of the roomby the fuse box. He's
al so bandaged and on crutches.

Ni ck | ooks at Chashi without saying a word, then flips the
main switch up. The lights and fans start worKking.

He turns and wal ks out the door

EXT. PCLI CE COURTYARD - A FEW DAYS LATER
A smal | decoration cerenony.
ON | CH RO

getting two gol den suns pinned to the | apel of his dress
uni f orm

In the far corner
NI CK, JOYCE AND

Ichiro's wife, dressed in a formal kinono, watch the
cer enony.

CUT TO
I NT. JAPANESE RESTAURANT - TOKYO - DAY

Joyce and Nick are sitting alone at a table. N ck’'s left
armin in a sling.

NI CK
Can’t nmake you change your m nd?



JOYCE
Last tinme you asked ne to cone al ong
| nearly got a hole in ny head.

NI CK
M ght be different in New York.

JOYCE
Maybe. If | cone visit, we can find
out .

NI CK
I"d like that.

Ich sits dowmn with two fresh bowl s of soba noodles. N ck
hesi t at es.

| CH
You can do it.

Ni ck picks up his chopsticks with his good hand. He
begins to slurp the noodl es.

| CH
Louder, pal, |ouder

NI CK
Joyce, give the assistant Chief
I nspector a drink, would you?

As Joyce refills all their cups we...

EXT.

SLOALY DI SSOLVE TGO

El GHT THREE PRECI NCT - NEW YORK CI TY - DAY

It’s raining. A sun shower.

I NT. PCLI CE STATI ON
Capt. diver is standing by the wi ndow watching the rain
pour down.
Ol VER
Renenber, counterfeiting is the
Feds. They'Il be all over
Abol ofia’s place. Stick tight.
You |I.D. the other plate, he does
real tine.
NI CK
Ri ght.
Reveal Nick sitting in front of Qiver’'s desk, his one arm
is still inasling. N ck gets to his feet.

Ol VER
(still not facing



hi m
You know, Nick, if you'd held on to
that plate, you could ve been a very
rich man.

Aiver turns to face Nick. N ck just looks at him then

NI CK
Never crossed nmy nind.

diver nods; he believes him

CLl VER
Be careful on the run.

I NT. SQUAD BAY - NI GHT

In contrast to the Japanese police station -- it’s chaos.
Cops are in every inmmginable kind of dress, trash cans
over flow, a handcuffed prisoner screans abuse to anyone
who will [Iisten.

THE RAI DI NG PARTY

a dozen nen in all, are donning flak jackets and
wi ndbreakers with POLI CE and TREASURY stencil ed on the
back.

NI CK

wal ks in with two heavy bullet proof vests slung over his
shoul der. He squeezes past the raiding party to find

I CH

sitting at a desk, thunbing through a Frommrer’s guide to
New York City. Nick drops one of the vests on the desk
It lands like a ton of bricks. |Ich continues to read.

A Sergeant wal ks in.

SERGEANT
Saddl e up. Hard teamin the first
unit. Conklin, your RVP awaits.

The cops and treasury nen, grabbing their gear, head for
t he door.

Nick is struggling to get into his vest using one arm
NI CK
Sure you want to cone? Probably

better than the Greyline Tour

I ch stands up, shoves the gui debook in his back pocket.
He hel ps Nick fasten the strap in back

I CH



You woul dn’t make it without ne.

Nick smles, takes the Fromrer’'s out of Ich's pocket and
tosses it into the trash

Ni ck hands hi ma shotgun, takes another one off the rack
for hinmself.

We watch from behind as the two nen head down the | ong
hal | way toward the exit.

| CH
Think we’'ll get him Nick?

NI CK
W can’t | ose.

| CH
How can you be so sure?

Ni ck opens the door at the far end of the hallway. They
step out into the sunlit rain.

NI CK
Cause you're the biggest thing to
hit this town since..

Before Nick can finish his |ine, the door SLAMS SHUT
behi nd t hem

FADE TO BLACK
THE END
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