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EXTERIOR -~ SIDE OF HOUSE - NIGHT 2.

A hangd-held, subjectiveeghég establishing that this is
the polnt of view of tf Eerson who is walking outsi

€ OV as it walks arg e side
of the house, }§ C1 quickly into ndows. We see
the camera's breafh the cold_niy

Ehe 6w. It reaches a trellis

running up the side o Fouge, looks around carefully

ghwa large
d5wn a long empty hallway. The sounds of§¥ﬁéhpQ££¥
are~Heard downstairs. The camera continues to climb.

+0v4 g

~080% vl
INTERIORY= SECOND FLOOR HALIL - NIGHT 3.

In a reverse angle, the camera looks from inside the upper
hall at the large window. The shot slowly tilts up ®@ fRrem
the window to the ceiling.

INTERIOR - ATTIC -~ NIGHT 4,

Through a wide-angle lens, the subjective camera rummages
around the attic. There is the sound of heavy breathing.
Rags and half-rotted food and old clothes form a bed in

one corner of the moonlait attic and it appears someone

has been living here. It bears an unnerving resemblance

to a spider’'s lair. There are dusty old toys in the attic
and as the camera passes, a rocking horse squeaks and swings
back and forth.

INTERIOR - UPPER HALL - Moesr 7 . Nresr 5.

The camera moves along the ceiling of the upper hall,
almost as though it is following the subjective camera's
footsteps from below. It comes to rest on a trap door

in the ceiling. The camera moves in on the trap door and
with a creaking sound of long-unoiled hinges, it slowly
begins to open.

BARB
(Voice only - heard far
off downstairs)
Hey! Keep it down, will you?
I can't hear a damn thing!

The camera tilts down from the attic trap door along the
wall to a set of stairs in an alcove off the second floor
hall that leads to the attic door.
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INTERIOR - MAIN FLOOR HALL — dumgss - BORMB S NIGHT 6.

cAmeRn PARS wiTH BARG A5 SHE CRAR14%
: the telephone which is on a long

extension cord out of the living room into the hall
and pulls.the large door shut. She returns to the
phone on the hall table and picks up her drink.

BAREB

Yes, mother, I can hear you now...
yves, it's just a little Christmas
party ... yes, I've had a couple...
Oh, come on, mother, I'm not dyrnk.
Yes, I have been smoking a little
bit.

(she si1ghs and takes a

drink)
Yes, I remember my asthma, mother...
with you around, how could I ever

forget?
(Barb looks into the mirror
over the hall table -- she

pushes her hair off her face
and pulls the skin around her
eyes —-- she stands back and
locks at her figure in the
mirror and then takes another
drink)

...yeah, I have to do something

tomorrow afternoon, and then I'm

taking the 7:20 train to the city...

WLGNT

INTERIOR ~ UPPER AND LOWER HALLS - umems - BARL-Cuagy -CHAo~ @.

o
In égghot through the heavy stair railing, from just
around the corner at the top of the stairs, we see
Barb on the phone. We hear a breathing socund from the
subjective camera,

BARB
Oh, come on =@ . You've got
to be kidding! ... W, why
couldn't I come with you? ...
Well, who the hell is he?+¢..
Ch, Christ Mother! You're a
real gold~-plated whore, you
know that... Rude! I was
trying to be a bit more than rude
Mother,

The living room door opens and one of the girls comes
out into the hall with her boyfriend. She is CLARE HARRISON




. PLr, CONTINUED W"‘

{ s hetimpGueaypieidm—pmenimmindlerrmniyeeempey -~ she 15 from a small

town not far from the college andMless sophisticated .
than the other girls). She is with CHRIS HAYDEN (21, fe, 4%
athletic, quiet, self-assured and from the town in which
the college is located). The camera watches them as

they cross the hall to the front door and dimmiey kiss
goodnight.

CHRIS
Goodnight... I'll see you
next week.

CLARE
Call before you come... 1'll have
to get my parents used to the idea.

Chris tries to pull open the front door but it is stuck.

BARB
{(in the background)
Yeah, Jess and a couple of the
other girls are going skiing, maybe...
I sure. ..

|
@ .

@  INTERIOR -~ LOWER HALL - jiie BORB-TESS - NIGKRT 8.
1, C V. asemge Jess. BARG 1N B.C -

We see Jess looking at Barb compassionately. Barb and
her mother are an old story. Camera follows Phil and
Patrick as they move past Jess toward the front door.

PATRICK
Hey, wait up Chris. I'll give you a
ride.

BARB

W1ill you keep it down!
g;_nﬁc
Patrick kisses Phil passionately and tries to o his iHAawQ Qoww
hand=under_hoxoskiset. She pulis away in mock anger.
4 eﬁ BRCK MWO INTO Hert SeAChs, '
PHIL
Jesus, Patrick!

PATRICK
Why don't you ever take me

. seriously?

oo /
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CONTINUED

PHIL
Cause you're an idiot.

PATRICK
Yeah, but I'm sexy.

PHIL
You're a sexy idiot. Now beat it.

PATRICK (MaK ng Euw oF 11§ BaO TOHE )
I guess I'll have to!

PHIL

troaring)
Ghwmiged., Patrick!
@oolbye,

Patrick and Chris leave.

. pebRooM=
INTERIOR - UPPER HALL NIGHT 9.

Hand-~held, turns away from the scene in the lower hall
and moves into one of the bedrooms upstairs.

10.

i Lo LTS T

The room is dim. There is only one small bedside lamp
on. A cat on the bed looks up suddenly and runs away.
The room is frilly and obviously belongs to an older
lady. The camera shows a black and white photograph

of two young girls beside a vaudeville-type sign which
reads MacHENRY SISTERS -~ SONG AND DANCE, Camera passes
telephone on a table. The camera moves on. We hear
heavy breathing.

INTERIOR - LIVING ROOM ~ NESET BARG -TESS-PHYLEXTRAS -AIGHT 1
[ o S .| TS W IV - W4T

The living room door opens and Barb enters and puts the

telephone back in its place on a table just inside the

door. The girls are chatting and starting to take dishes

and ashtrays out to the kitchen.C AmgA4 Foulow 3 @;qp"s

A% SHE CRoS%ES THe Roean.

cee /
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BARB CTO TCGﬁN
HegrreSase—de you feel like going

M@MSkllng fog‘bgqfew daﬁ;? ) i W%’M ) MM’

JESS
(she and Phil look at one
another uncomfortably)
Sure, Barb!

BARB { OFF)
My mother's taking a place up at
Mount Holly. Anybody else want to
come?

PHIL
(there is an awkward pause)
Sure, I will, Barb.

C. 8 ‘
l0.C.v b8 BARB(ALMEST DEFIANT
Great. Who else? How about you
Clare?

CLARE (Pq-ggmg, ”\J FRonT OF CAMERA
fon her way out to

. kitchen with dlshes)
Thanks, Barb, but I've made other
plans.
BARB

(tossing back her drink
and gesturing at Clare
who disappears into the
kitchen)
There goes the only broad in the
whole school whose parents sent her
here because it's a religious college.
b1, B-Smet Teoh v Ouly
There is another long awkward moment. Everyone is
embarrassed. The moment is broken as the telephone )
rings. Jess goes to answer it. CAmMEeRH QouLies WITAH HER OFevive
THg sHOT
JESS
I'11 get it.
{she picks up the receiver)
. Hello.
{there is no sound on the
other end of the line)
Hello!...Hello!
(she's about to hang up
. when suddenly she hears a
moaning sound on the other
“ end of the line!)
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11.  CONTINUED

JESS{ CONTINUED)
HEY,QUIET] It's him again. The moaner.
(she holds the phone up--
the other girls all quiet
down and crowd around to listen)

The sound is a low wai1ling moan like a wounded animal.
Yet, there is something i1nsanely sexual and human about
1t. It is really quite chilling. Suddenly, the moaning
stops and the caller launches into a series of strange
voices calling out as if in the throws of some ongoing
nightmare. The girls Took at one another with an
apprehension they are not able to disquise. This is

a new twist on the series of sexual phone calls they

have been receiving. The voices are so stridently
psychotic that the girls are beginning to get genuinely

frightened. Camera moves in tight on phone.

12. CU. BARB

BARB
He's expanded his act.

Barb moves forward toward phone bringing Clare into the shot.

CLARE
Could that be one person!

Barb
(sarcastic)
No, Clare, that's the Mormon Tabernacle
Choir doing their Annual Obscene Phone
Call!

PHIL
Sssshh!

Camera pans slowly back to Jess and begins to move 1n tight on her as the girls
quiet down and listen to the continuing stream of invectives and madness. Some of the

girls start to urge Jess to hang up.Suddenly, the voices stop and the moaning comes
back on, intense and ugly

13. M.S. BARB
She steps 1n and grabs the phone. She 1s rather tight by now.

BARB
(forced anger)
Listen you pervert' Why don't you call the Lamba Chi's... they could

it n 124+ AnfF +hc



13.

PN
CONTINUED

BARB
(some of the girls giggle--
there is silence on the other
end of the line -- this seems
to provoke Barb}
You creep!
(s11ence)

Camera dollies around to include the other girls.



13. CONTINUED
BARB (CONTINUED)
You stinking littie creep. You
get your rocks off scaring girls
on the phone. You'd probably run
the other way i1f you saw a real one!
(the silence on the other
end holds for a moment --
then is broken by a Tow
sickening voice which
says quietly...)
CALLER
I'm going to kill you!
14. C.U. JESS
L5. C.U. PHYL
There's a pause. The girls are silent. Finally,
Barb comes on strong, partially out of fear, we suspect.
16. C.U. BARB
BARB
Why don't you find a wall socket and
stick your tongue in it. That'll
give you a charge.
{s1lence)
Fucking Creep!
The line goes dead! Barb looks at the phone a moment
then, slams it down. The girls are stunned.
17. C.U. THE PHONE,

19

Camera pans slowly up to the girls. They remain silent.

breaks the moment.

PHYL (REFERRING TO BARB)
Super Tongue strikes again!

BARB
(flippant)
Fastest tongue 1n the West.

The girls start to buzz.

JESS
That was really sick!

CLARE
Idon't think you should provoke
somebody 1ike that, Barb.

T

Phyl
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17. CONTINUED

BARB
Are you kidding? In the city, I
get about two of those a day. This
guy is strictly minor league.

..%9a
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17. CONTINUED

CLARE
Maybe. You know that Townie was
raped a couple of weeks ago!

BARB
Clare! You can't rape a Townie!

CLARE
You really are too much.

BARB (DEFENSIVE)
Listen kid, this 15 a sorority
house, not a convent!

CLARE
{mildly annoyed)
I'11 see ya later. I'm going to pack.
She crosses out of the shot. Jess gives Barb and angry look. (%5
18. 2-shot JESS - CLARE - LOOKING DOWN PAST CLARE TO JESS
JESS
(stopping her on the
stairs)
Come on. She didn't mean
anything.
CLARE

No, it's okay. Really, I
have to finish packing!

She moves up the stairs. Camera singles on Jess then dollies with her
as she moves back to Barb

JESS
Hasn't she had enough trouble fitting
1n here without you getting at her
all the time?

BARB
I know a professional virgin when I
see one! And speaking of professionals.
Here comes the Queen of Vaudeville
Circa-1861. TA -DA°

19. C.U. MRS. MAC

The girils turn to see MRS. MAC(the house mother) enter
the front door, carrying packages. Mrs. Mac is a classic
character. Indeed, she is the latter day version of one
of the Vaudeville girls whose picture we saw on the dresser upstairs.

Mrs. Mac {late fifties) is one of those people who con-
tinually mutter to themselves, supposedly under their
breath, but actually for all the world to hear. Her
concern with oroorietyvy and oroper conduct 1< totallv



lo =

CONTINUED

surface. Actually, she doesn't give a damn what the girls
do as long as it doesn't make waves and jeopardize her
own comfortable existence. Of course, she makes a great
fuss and pretense about the rules. But above all, the
thing that characterizes Mrs. Mac is her habit of smiling
and fawning to one and all -- to their face -- and then
when their backs (or hers) are turned, launching into a
torrent of mutterings, berating the world for the way

it imposes upon poor Mrs. Mac. She can be very clever
and biting about it and the girls take great delight in
her. BAdding to her reputation as a character, is her
continual subterfuge to hide her steady nips at the old
sauce. Her ingenuity in this regard is remarkable.

c . d&aégk&L rora. e 4o arWILuﬂeIﬂJ%erL.

JESS
Where have you been! ¢ M5 ”)RC—7
The party s nearly over. 7)

MRS. MAC
Shopping! Oh my God, the people who
buy for these shops must take tacky
lessons. 1I've never seen such garbage
in all my life.

The girls take the packages out of her hand and usher
her into the parlour to receive her Christmas present.
One of the girls shoves a glass of eggnog into her hands.

INMERIOR - CLARE'S ROOM - NPGHT

Clare ®urns the light on #n her bedroom. She carrief
the cat Wg saw earlier. /She talks to it soothingly,
but the cat jumps out ¢gf her arms and goes out into fthe
hall. Clare\shrugs.

The sound of th& gifls downstairs is heard in the Hackground.

Clare sets her dridk on a night table and starts pfitting
things into her spAisgase which lies open on the bgd. CAMERA
FOLLOWS her as sfie mowgs to the closet and takes $ut a bunch
of dresses. CAMERA HOLRS on the closet. As the Jlothes

are swept past/, we see aglear plastic bag and tHrough the
bag we think e see the disorted face of a man,fstaring
wide-eyed atf the girl. At 1dast we think we seqg the face.
It is so diftorted and vague wd are not sure. We cut back
to Clare. J/She is continuing herNpacking. Suddgnly, she
stops andfstraightens up. A quizz¥gal look comes over her
face. SHe turns to look at the closyt. We hedr the sound
almost gt the same time she does; a 1low moaning; strange,
disturffing. CAMERA TRACKS with Clare as\she mpves slowly
towarg the sound, "Who is it" she asks, "OQme fon now" --

"Is that you Ives?". We cut to the hand-hel}df subjective
shot’ and through the bag we see Clare's distgxted shape

ees /

12.
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25.

26.

27.

28.

29.

30.

31.

N

INTERIOR - LIVING ROOM - MRS. MAC - THE GIRLS - NIGHT
M.S. MRS. MAC

Mrs. Mac as she holds up a rather daring negligee the
girls have bought for her.

MRS. MAC
Oh Girls, it's lovely.
(she holds it up as if to
model 1t -- then under her
breath)
I got about as much use for this as
[ do a chastity belt!

M-2-5 BARB, JESS

Of course, they heard Mrs. Mac. They surpress their laughter.
girls begin to chant, "put 1t on, put it on!" Mrs. Mac demures,
but the girls persist.

M.S. MRS. MAC

Finally, she slips the gown on over her clothes. It's quite
a sight. She prances around mock sexy.

C.U. JESS

JESS
Do the opening for us, Mrs. Mac.

C.U. MRS. MAC

MRS. MAC
Oh, no!

M.S. THE GIRLS

The girls set up a clamour for Mrs. Mac to do the Intro
to the Vaudevilie Act she and her sister, Myrtle, used
to do years ago. She loves to be coaxed.

PHYL
Come on, Mrs. Mac... You haven't done
it for us in months.

MS. MRS. MAC
MRS. MAC,

No! No! No! I'm tee twred.
I'm an old Tady.
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&3%* CONTINUED

gé MRS. MAC
{soft shoeing)

Hi there, America. We're here to
give you the facts. I'm Myrtle.
I'm Maude. We're known as the
Mac's. We sing, we dance, we set
a lively pace, a joke, a grind,
an occasional funny face.

2 MAD LORG-TESS BARE

(sotto voce)
(sprawled across a couch
—-— she is gquite drunk)
Now I know what killed vaudeville.

JESS
It must have died in agony.

Lo WIQQ"«’ v@:ufgii&—'
1@ INTERIOR - CLARE'S ROOM - NIGHT 14.

d'
‘9F7~ Clare's body bumps along as it is slowly dragged across
the floor upstairs.

1% INTERIOR - LIVING ROOM - NIGHT 15.
&% NSy Pliil =3V g% =« BHRG

Mrs. Mac is finishing up her number. The girls are

whooping it up.

PHIL
Get the hocok.
{sotto voce)

BARB
Are you kidding ... you'd need a
bulldozer!
29, M. MRS mag
Mrs. Mac finishes her number. The 3irls applaud

extravagantly. Mrs. Mac blusters. mmvuﬁyOWura”WpﬁtcL%?&ﬁ4ﬁ'
Champ A WL UL Lev
—— MRS. MAC
Ok. Ok. Party's over. Let's get this
place cleaned up. If the Dean saw
this, I'd be back in Vaudeville.

BARB
(under her breath)
C'mon, Dean!
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29
‘ @ - covrmue

MRS. MAC .
What was that dear? .
BARB
Oh, uh, I said how is the Dean.
MRS. MAC
Oh! Well, I'm sure he's fine dear.

Up we go.

She helps Barb up and starts her off upstairs. This
leaves Mrs. Mac momentarily alone in the parlour. She
rushes to a bookshelf, pulls out some books and takes

a bottle of Sherry from behind them. She takes a quick
glug while she calls out to the kitchen.

MRS. MAC
Oh, Jess, you girls are just too good
to me.

She hurriedly replaces the Sherry.
JESS
. {coming back into room)
Nonsense, Mrs. Mac.

The telephone rings. Jess stops and watches expectantly,

as do the others. A 1388 moment passes Einaddypr=Phit~ L m
picks.up-the-phones— N PRI moes ivio ThE SR
4o G, e Pripn RINGuL .cameﬂg 1’\'-1‘5 VP TO SEE PHIL L IET THE
PHIL Pivn&
| Hello?...
| PETER
(we hear his voice only)
Hell?;@;s Jess there please?
—tyt _Uﬂ-.
B ;S TE9> PHIL (0, . )
Yes. It's for you, Jess. It's
Peter.
They are all relieved. CAMERA FOLLOW S JESS BG S HE move s
To ANSWER I f o
JESS
( GOt G e PET—
Thanks . :
(picking it up)
Hello. 1

. PETER !

Hi... how was the party?
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41. CONTINUED

JESS
It was good. Too bad you couldn't make it.

PETER
Yeah, well you know I've been
practising for four days straight.

JESS
Yeah, I know. But you've got to
find some time. I've got to talk
to you.

The other girls move past Jess and go upstairs.
Jess picks the phone up and moves out into the hall.
Mrs. Mac stops on her way up

MRS. MAC
Turn out the lights, dear!

42. C.U. JESS
She nods and turns back to the phone.

PETER
You sound funny. What's the matter?

JESS
Nothing's the matter. I just
want to talk to you.

PETER
Why don't you tell me now?

JESS
Because I want to talk to you
face to face.

PETER
Jess, I haven't been to bed in
three nights. I'm not in the mood
to be playing games.

JESS
Look, we'll talk about 1t
tomorrow.

PETER

A11 right. 1I'11 be in Room 30 all day.

JESS
Okay, I'11 see you around 2.
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. 4% CONTINUED

“o PETER
Jas83 I didn't mean to sound
short with you. I guess I'm
just exhausted.

JESS
Yeah... it's okay Peter.

PETER
I love you, Jess=

JESS
I know Babke¥. I'll see you
tomorrow.

PETER
Yeah, goodnight.

e LEANS @AGK TAg(ggO)
Jess hangs up the phone. ﬁ-'}t L&N @l >

upstadrszs Scdi@eles=the - stalrs—puzzledﬂwbutmthen
s gs_gnd.wal. batk=tnt0ﬂthem4kvrng%room=and*putsnthe
phone wé; on the table.

. As Jed dlsappears, “thécamera PANS SLOWLY IBO degrees-and
tllts” -,the—elaborafécstalrway***Thereaasms¢&encege ept

€ og e sound..of-the=girls - Ln_tha_katahen. A~shadew—movres

et top~of~the=stairs. VAEWIKS

. L_-tqu‘:g;‘wrv -
¢#. INTERIOR - KITCHEN - NIGHT 17.

T TR T ot
‘%ﬁﬁﬁ"Mrs. Mac is alone, finishing cleaning up the-~kitchen.
She mutters quietly to herself as she yedChes behind
the stack Of<dishes in a cupboard ap& pulls out yet
another bottlésof Sherry, gulps ddwn a drink and replaces
the bottle.

most frightening
ray - her apron
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44.

“No

..L*
INTERIOR - MRS. MAC'S BATHROOM - MRS. MAC - NIGHT

We see Mrs. Mac brushing her teeth. Her hat and negligee
still on. She Tooks up with a mouthful of toothpaste

and stares at herself a moment then recalis her recent
moment in the limelight.

MRS. MAC
(softly, through the
toothpaste)
H1 there, America, we're here to give
you the facts. I'm Myrtie, I'm Maude.

We're known as the Mac's.

She stops looking at herself for a long moment. The rheumy

bleery-eyed old broad begins to break through her reverie. She

makes a face. Then throws open the medicine chest and takes out

st111 another bottle of Sherry. She tips it up using it to rinse out the
toothpaste. She looks down and sees her negligee.

MRS. MAC
Jesus, I wouldn't wear this to
have my liver out.

Then she caps that off with one slug for good measure. She turns and switches
off the light, leaving us in darkness,

INTERIOR - ATTIC - CLARE - NIGHT

The screen is empty and dark. Suddenly, with a whompf

sound, Clare's face rocks into frame in a tight close-up.

Her head is swathed grotesquely in the clear, plastic bag

which is sucked hideousiy up into her mouth and nostrils.

Her eyes bulge out, staring vacantly. We hear a small child's
vaice murmuring softly. CLARE RockS [N BNO QuUT OF THC CRanE

N COUPLE OF TIMES . THE STRANEGCE GovLDS CouTiMUE RS WE
Pon: ACROSS CurrR €s BoDY TO THE Wimdow . A LIGHT Svow FALLS

v;s{OLUE
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%7. CONTINUED

Y

47 Reyerse

Wes walks

L e B

WES
That's okay. I'm sorry, I should
have been keeping a better watch
on them.

MR. HARRISON
{putting his glasses back on)

Yes, I should say—e6« “THnK S0, ,

WES
Yeah, well I said I was sorry.

‘h‘a '\0 IR oM ~WL 9
away towards the house where the last of the

children are entering. Mr. Harrison recovers himself.

Wes turns

MR. HARRISON
Oh, excuse me.

around.

WES
Yes?

MR. HARRISON

{(walks over to him)
I hate to bother you. I can see
that you're busy... but I wonder '
if you could help me.

(Wes looks at him openly)
You see, I was supposed to meet my
daughter here at one o'clock. It's
half past now and she's still not
here. Her name's Clare Harrison.
Do you know her?

WES
Clare Harrison?... yeah, I think so!

MR. HARRISON
... well, I know she lives in a sorority
house. I think it's called Kappa Gamma.

WES
Oh, of course, “Gis®c> Kappa's our sister
sorority. ,

.. Some of the girls are over

here today. We*meuhuwﬁug-uﬂpaaty-f8¥~

ol *—'--La:_‘l-ﬁ“'*‘“ e 5- - But I haven t
seen Clare. Their house irwmmeopmessssmd 1-58'v © 4 €.
the cornasethewgh. L LL Tele You (low TO

Ger TReas,
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49.

AT

EXTERIOR - CAMPUS QUADRANGEL - JESS - DAY

In an extremely long shot, we see Jess sitting alone on

a bench in the campus quadrangie. It 1s obviously quite
cold but Jess sits very pensively. We begin a long slow
ZOOM TOWARD her. Inexplicabl¥, we hear the very prevalent
sound of a very lush Wagnerian piano piece thundering

all about us. As we near Jess, it gets louder and Touder.
Finally, we reach a CLOSE-U® of Jess. She looks up off
camera.

INTERIOR - FRATERNITY HOUSE - BARB - PATRICK - KIDS - DAY

Camera starts tight on Santa's face as he booms out "HO, Ho, Ho!"

Camera pulls back to reveal the large pannelled living room of the fraternity
house where about 25 children are playing various games and shouting.

Several of the fraternity brothers are playing with the
children. In one corner of the room is a table with a
large punch bowl where Barb is serving a line of children.
An open bottle of champagne stands on the table and Barb
keeps a glass full beside her.

Patrick, stuffed and dressed in a Santa Claus costume,
stands beside the punch table.

PATRICK
What the hell do you mean, "she's
going away for a few days?"

BARB
(gesturing at the children)
Santa! Please®

PATRICK
(furious)
She's supposed to be going away with
me! Damn it!

BARB
{(fi1ling a cup for a child
and taking a drink of champagne)
Some of us have just decided to go
skiting for a few days.

PATRICK
Look, she promtsed me! All term
I've been looking forward to spending
a few days alone with her. What a bitch!



49.

50.

51.

B0
CONTINUED

BARB
(Tooking wide-eyed at a
Tittle girl in front of her)
Isn't Santa naughty?
(she pours herself more
champagne and holds the bottle
up to Patrick)

When she looks back, Santa has stomped off across the
room. She turns to pour champagne for the next child 1n
line, realizes, sets the bottle down and moves to give
them punch.

INTERIOR - CLARE'S ROOM - MRS. MAC - MR. HARRISON - DAY

The screen is black. There is faint mumbling. It grows
louder and then light breaks onto the screen as double
doors are opened to reveal that the camera is in the
closet viewing Clare's room. Mr. Harrison and Mrs . Mac
are looking into the closet.

MRS. MAC
Well, her clothes are all packed and
ready to go, so she couldn't have
gone far.
(she closes the closet door)

M-2-S MRS. MACE - MR. HARRISON
Camera pans with them around the room

MRS. MAC
I just don't know, Mr. Harriosn.
Maybe she went over to Delta Chi.
There's a party there today
for underprivileged children.

MR. HARRISON
Yes, I know.

Mr. Harrison picks up the glass that Clare left the
night before on the bedside table and sniffs it. He
shakes his head. Mrs. Mac watches him closely.

MR. HARRISON

Mrs. MacHenry, I never was in agreement
with Clare staying in a sorority house.
As house mother, isn't it your
responsibility to keep control of the
girls' activities?



51.

52.

21
CONTINUED

MRS. MAC
(with an obsequious tone)
Well, I try to do my best, Mr. Harrison,
but they're all young women with minds
of their own and I don't like to restrict
them too much. I mean times are different
than when you and I were growing up.

MR. HARRIOSN

Well, I'm very disappointed in the
atmosphere my daughter is living in, and
I intend to do something about it.

(Mr. Harrison pulls the

photograph of Chris out

of Clare's suitcase)
And who is this?

MRS. MAC
(on her way out of the room)
Oh, that's a friend of Clare's
Very nice young man from the town.
Chras Hayden.

Mr. Harrison looks at the picture, distressed, puts it

back in the suitcase and waiks past Mrs. Mac out into the

hall. Camera holds on Mrs. Mac . She looks disdainfully after Mr.
Harrison, then follows him out.

INTERIOR _ UPPER HALL - MRS. MAC - MR. HARRIOSN - DAY
Camera dollies with them as they walk to the stairway and stop.

MR. HARRISON
I was under the impression that this
was a religious college and I didn't
send my daughter here to be drinking
and picking up boys.

MRS. MAC
Clare is a good girl, Mr. Harrison.
You should have no doubt about that.
She's a good girl...Uh!..I'm sure
you'll find her at the fraternity
party.



2‘2': CONTINUED A

MRS. MAC
. Wedit', I have to go that way to the
store, so if you wouldn't mind -
giving me a lift, I could show you.

MR. JARRISON = T Kuow waekg '+ \S.
GG—_-n-mb'f['d be happy to, G-lUu e v n RnE ,

MRS. MAC
wOnderf(‘ul. I'11 just get my bag.\ 4
she—gees—Tto e —Toem

MRS mmu e EXTS CAamik
, but  4pips 6N MR HAKRISoW
to talk‘ A% HE LOOHS NETEHR

my sister's . . . ,
place for Chr as and I have to Hen L"””: A 01's B IN THAT
get some fog for the girls who MATEHED [en oww,
are stayi a couple of FinfabY ¢ GraaT9

extra g0. DowNnSTAIRS,

arrison star

L.y, 4@#® INTERIOR - MRS. MAC'S ROOM - BB M{S MAL- DAY 27.
CAamerRA PANS \..om-* MRS Mo by §Sud
comes into the room muttering to herself. She walks
up to the mirror on her vanity and fusses with her hair.

| . Mrs. Mac

(quietly -- imitating Mr.
Harrison's voice sarcastically
in a sing-song way)
I thought this was supposed to
be a religious college...
CamtAn TnLTs—Mhe takes a bottle out
Wi TH HER K¢ = from the drawer of her
vanity and takes a drink--
she pins a hat on her head

somewhat askew —-- she
continues to mutter to
herself)

Am I supposed to be responsible

for the morality of every girl in

this Goddamn house?
(she shakes her head and looks
spitefully out at the hall
and has another drink)

Those broads would hump the Leaning

Tower of Pisa, if they could get

up there.

cool/
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tﬁ. CONTINUED

MRS. MAC (CONTINUED)
I do my best. I don't know
what pecphe—ekpeetn THE BAsSTARIS Exeee’- .
(she finds her purse and
starts to put on her lipstick--
she gets the lipstick on
half of one lip when she
stops suddenly --we hear
the sound of the cat meowing)
Claude? Is that you Claudekins?
(she gathers up her purse
forgetting all about her
half-a-lipsticked lip --
524 she moves out into the hall) )
, ' 3P, INTERTIOR - UPPER HALL il M6 MAK - MR- HARRIGEY = OA_Y
CAMERA DohbiES WITH (4R AS SHE Mmepes Down THE 1044
MRS, MAC
Claude! Here kitty, kitty, kitty.
Come say goodbye to mommykins!
(she stops--looks around puzzled,
trying to determine the source
of the sound -- she looks up,
shakes her head -- moves down
the hall)
Here, pretty Claude ... come to mommy...
Here kitty, kitty, kitty ...

She stops. The sound seems to be coming from below. She
bends over to listen and the contents of her purse spill
out onto the floor. She bends over awkwardly, gathering
up the articles.

MRS. MAC
Damn it, Claude! Where are you?
Kittyl! Kitty ! Kitty! ... Come on
Claude! You little prick!

Just at that moment Mr. Harrison comes up the stairs, so

that on the word "prick" they %ﬁg partically nose to nose. :

He stares at her blankly. We to Mrs. Mac ferom-Mr Efcivt NG
M R Harrison@-a@@® Nlith her half-a-lip lipstick she makes

quite a picture. Mrs. Mac stares at him for a long

moment, then, never missing a beat, she breaks into a

toothy smile.

MRS. MAC
This is very kind of you Mr. Harrison.

CAMEQRR T TG vue Anp PAnS T INCLUOE MR Hﬁﬂﬁts:ofl)
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CONTINUED
He stares at here. Finally,

MR. HARRISON
(slightly numb)
Think nothing of it.

He turns and moves out of frame. Mrs. Mac looks after
him. She makes a slightly obscene gesture and scrambles up.

INTERTOR ~ UPPER HALL -~ DAY

Shot of the alcove at the end of the upper hall, the camera
drifts slowly up towards the trap door and we hear the sound
of the cat, far in the distance, we hear the front door close.

L



25

I
. &89, INTERIOR/EXTERIOR - ATTIC -l hgsMNC -CeRRL-MEHARRIN DAY 30.

Extreme high angle of shot from the attic window of the
snow-covered lawn of the house. Out from under the eaves
Mr. Harrison and Mrs. Mac walk out to his 4&gfle car parked
at the curb in front of the house. Mr. Harrison opens

the door for Mrs. Mac and then he gets in. We hear the
sound of the cat very close now as the car starts and
begins to pull away. The camera pulls back and the corpse
appears in the side of the shot. '‘.

C 4.4 £&f AQ\“'&\ -»"- Pl _lv;;[.
L] - \J
45‘1 EXTERIOR, - S& T :ﬂ.!ﬁm
-V.ﬁi%. b‘ikt. HE& YTy i w N
Phileaaingd e Sl _-...4.-.:-1”!--—‘?‘_..--\.-- T
of A-auad e _- R

JESS
He's just become so dependept on
me. It's ridiculous.

PHIL eMETHIN C
I ink he senses that—iherels

7 This course
is so cOmpetitive,/it's just impossible
to give h%§ all tie time he wants.

1L,
v oo e a5 IR

JE
Ambivalent e relationship just
isn't what At stirted out to be. It's

become...
‘ch11dhood He doesn't really talk
He's seeing
don't know why.
going he's felt

things get worse.

JESS
ou think he knows I want to ca
it off... huh?

4
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MR. HARRISON
Qh, well I really don't want to

iMrude. - L7
d WES f/

) NOLred s - jome on, n.

MR.:HA:rI,a
Oh, um... YWells# THank you.

Patrick, as Santa ClL
backgrpund throwi
Mr. Hakrison.

‘ 1l stands on the] stairs in the
g to the child¥en. He sees

ou

ngvthe house, takk e-ldecmaalohes it
jes P UETRTE PS=PY./Harrison, shake€sWis head ggod
hurouredly. ' \

- ¢
Phre-deorcloses . e e
™

v

The dramatic Wagnerian piano piece is playing as we FADE

UP on a severe geometrical wide shot of the elaborate
gothic building we saw earlier. Hold for several seconds
while the music plays and then Jess walks into the static
shot along the bottom of the screen. She is the only
colour against an otherwise monochromatic shot. She walks
to the front door and disappears into the building. The
music continues as the shot moves very slowly in tighter

on a window on the second floor. Several seconds go

by as the camera moves in and then the music stops abruptly.

Rec TAL HAW PETER -TESS ~ DAY
RRACTICE-STULIO < T

C.v, PETER SMYTHE (30, a professional student of music,

handsome, but with a somewhat neurotic look about him)
is sitting at a grand piano with an incredulous look on
his face.

33.

34.
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59.

21

CONTINUED
Jess is standing at the opposite end of the piano.

JESS (OFF)
{with 1ittle emotion in
her voice)
I'm pregnant.

PETER
Jess' That's fantastic...

Camera pans with him to incliude Jess as he moves toward her.

PETER
Well, that't great!

JESS
(quiet, but firm)
I don't want it.

REVERSE 0.S. JESS - FAVOR PETER

We see Jess in profile with Peter behind her. She does
not look at him. (Scene 55 will play as master also)

PETER
You don't want it?

JESS
No.... I'm going to have it
terminated.

PETER
(getting angry)
How can you make a decision like
that? You haven't even asked me.

JESS
I wasn't going to tell you
about it.



59.

60.

2%

PETER
{pause}
Jess, I want you to have the baby.

CONTINUED

JESS
I can"t...

PETER
For God's sake, Jess! Don't you
ever consider anyone but yourself?

JESS
I've thought this out very carefully
and I know what 1', going to do.

PETER
Do you know how important this
afternoon 1s to me?

JESS
Yes, I do...

PETER
Jess why don't you just get out of here.

Jess looks at him for a moment, then stands to put on her coat.

L.S. PETER - JESS

We see the whole recital hall. Jess crosses the hall to the door.

calls out to her

PETER  tToNiGHT
I want to talk to you tewessdy!

JESS
There's really nothing to discuss,
Peter.

Peter



60.

61.

CONTINUED

PETER
I think there is!

JESS
I'm not going to change my mind.

PETER
We'll see. Will you be there at
nine o'clock?

JESS
Yes....

PETER
Okay... 1'11 see you then.

Jess walks out of the room

Peter turns slowly, walks back and sits at the piano
thoughtfully. He Tooks at his watch. He begins to play a
difficult passage. He plays beautifully for a minute

and then makes a mistake. Peter slams his hands down on
the piano. The discordant note reverberates.

INTERIOR - -FRATERNITY HOUSE - BARB - MR. HARRISON - DAY
M -2 S BARB - MR. HARRISON

He looks tHoroughly uncomfortable and out of place 1n a smaller room off
the hall of the fraternity house. He is on the telephone and is forced
to shout as there is so much noise in the hall while the

children are putting their coats on and saying "good-bye".

Barb, who by this time has had far too much champagne,
leans against the doorpost watching him.

MR. HARRISON

(shouting)
Yes, dear. I"m sure there's nothing
to worry about... yes, I've just been
talking with a friend of hers, and
she's going to call around for me.

(he eyes Barb apprehensively

as she towers over him unsteadily)
...yes, well I don't think we'll be
home this evening. It's a bit late
to head out now.



Lo

62. INTERIOR - FRATERNITY HOUSE - PATRICK - PHYL - DAY
M- 2 -5 - PATRICK - PHYL

Phil leans against the wall with herg arms crossed and
Patrick kisses her_reaching around behind to clasp her
bottom. Just then , in background, Barb comes by ushering
some children out. She stares at Patrick's hand placement.

63. C.U. BARB

BARB
Jesus, they ought to call you Santa Crotch,
instead of Santa Claus.

_Barb moves on. Camera begins dolly around Phyl and Patrick.
64, M -2 - S PHYL - PATRICK

PHYL
You're going to biow your image, Santa.

PATRICK
Say you're not going away skiing.

PHYL
You're not going away skiing.

PATRICK
0Oh, come on.
What's going on?

PHIL
Patrick, I can't take you seriously
with that beard on.

He pulls the beard down under his chin and he kisses
her and looks at her passionately.

PATRICK
I've got a place in the hills not
far from here. Ski slopes, a fireplace.
You'll love it. I Tove you.

Phyl pulls down on Patrick's Santa beard, stretching
1t on its elastic.

PHYL
I love you too...but it'11 have to
wait...

She kisses him. He becomes more passionate. She pulls
quickly away letting the beard go which snaps up against
his nose.

PATRICK
Ow!

PRiL puckKsd AwAY Ane GoeES Tv HEL B ARA
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67.

68.

69.

70.
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CONTINUED

Patrick looks disgruntled and rubs his nose. The last
couple of children are on their way out the door and

look at him curiously. He Tooks at them with exaggerated
resentment. He growls...

C.U. CHILD
He stares

C.U. PATRICK
PATRICK
Beat it, kid!

C.U. CHILD
The boy's face puckers, and he starts to cry.
C.U. PATRICK

PATRIGK
Oh, Christ!

INTERIOR - HALL OF MUSIC SCHOOL - PETER - DAY

In a glass phone booth, in a long corridor, Peter is trying
to support the receiver with his shoulder, tie his tie

and finiah dialing the last few digits of a phone

number. He stops fidgeting and taps his foot impatiently
as it rings several times. There is no answer. He looks
at his watch, hangs up angrily and gets his dime back.

He steps out into the hall, preoccupied.

Another student passes him

STUDENT
Good luck, Peter.

PETER
{snapping back 1nto focus)
Oh, um, thanks Allan....

Camera pans with Peter as he walks back across the hall
to the practice studios, still fussing with his tie.

INTERIOS - SORORITY - BATHROOM - JESS - DAY

Camera pans up from the water running noisily into

the tub. Jess enters the room wearing a slip. She

pins up her hair in front of a large mirror which 1s steaming
up. She finishes and then looks curiously at herself in
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CONTINUED

the mirror. Her eyes wander down. She grabs a towell and
wipes the steam off the mirror. She pulls her slip off
over her head, takes off her bra and pants. We see only
her back and her face in the mirror. The water thunders
into the tub. She looks down and runs her hand over her
stomach. She starts suddenly and listens.

“Feee
INTERIOR - LIVING ROOM ¥ DAY

A shot of the telephone ringing insistently. In the
background, we hear the water upstairs being turned off.

Jess, now in a bathrobe, comes down the stairs, through

the hall and into thE living room. She picks up the phone.
Rhore amek Lestrde tnove A on Year

JESS

Hello... Hello.

There is silence.

JESS
Hello! O0Oh, hell, not again!

Suddenly, a woman's voice breaks raspy and vile.

WOMAN
Billy!

JESS
Billy? I'm sorry there's no
Billy here.

WOMAN
I know you're there nasty Billy.
You answer me this minute!

JESS
Look, you've got the wrong number:

WOMAN
Don't lie to me, I know what you
did, nasty Billy.

JESS
{puzzled)
Look, I'm telling you, you
have the wrong number.

Suddenly the wvoice changes from that of a woman's
to something that sounds almost sub-human. It wails.

40.
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Jess slams the phone down almost involuntarily. She
looks down at it with a shudder, not sure exactly what
to do.

qQ\ Suddenly, Jess jumps as there is a loud banging sound.

i masmnc-geas” 8ot rom _
In a shot from the ®op of the dark panelled stairway,
we see down into the front hall where a figure, distorted
out of recognition by the elaborate cut-glass front door
stands banging on the door. C AMERR PoLe s TOWARD THE poof
Ag JESE MoveEs TOwWARD 1T

The front door bell rings and Jess steps around and
struggles to open the door.

Mrs. Mac is standing there loaded down with groceries.

JESS
Oh, here, Mrs. Mac. Let me help.

Jess takes a couple of the bags.

MRS. MAC
Thank you, dear. We've got to get
. Mr. Reynolds over here to fix that door.

{and then under her breath)
I must've called that son-of-a-bitch
a dozen times about it.
CAMERA PANG wiTH mMmis MAC AS
She follows Jess through the house to the kitchen.

{ E INTERIOR - KITCHEN = ~gmW Mg MAC-JESS~ ORY 41,

ri-, , Mrs. Mac sets the bags down on the counter and Jess
starts to unpack the groceries and put them away. Mrs.
Mac heads back out to the hall to hang up her coat.

JESS
Oh, Mrs. Mac. There was another
one of those calls just now.

MRS . MAC
(voice only - from the hall)
Oh, was there, dear?

JESS
It was crazy ... Some woman, then
a man wailing...

RST“QC
® U A
I A INTERIOR - FRONT HALL - DAY 42.

THewn
Mrs. Mac hangs up her coat” andmshewesihe—aloset—deoor.
&he reaches up on the shelf and grabs the endless bottle

P )
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CONTINUED
of Sherry, takes a swigs Emervying 17-

MRS. MAC
(shouting back to her)
It's probably just one of your
boyfriends trying to tease you.

Mrs. Mac glances towards the kitchen and starts to
sneak into the dining room.

INTERIOR - DINING ROOM - e MES- mac - DAY 43,

MRS. MAC
(sneaking through the room
-- shouting to Jess)
Clare Harrison's father was here
today.

JESS
(voice only)
Oh, I'm sorry, I didn't get to say
good bye to her.

Mrs. Mac opens a cabinet door and peers in.

MRS. MAC
Well, you still might. Clare didn't
meet him where she was supposed to.
{(then under her breath)
Goddamn it, I know I put that in here.

INTERIOR - KITCHEN - <amr JESS -0BY a4,

Jess stops putting the groceries away.

JESS
(shouting)
Well, do you know where she 1s8?

MRS. MAC
(voice only)
I thought she probably went over
to the fraternaity.
Jess resumes unpacking the groceries.

JESS
(not convinced)
Oh, yeah? Maybe she did.

45,

4
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. @ 7). INTERTOR - DINING ROOM -=¥EEe MESNA< - DAY 45,

MRS. MAC
(as she finds what she's
been looking for -- muttering
under her breath)
Oh... there you are.
(she pulls out a bottle of
Sherry and takes herself a
shot)
I knew you were in there.
(she tosses it back and
quickly replaces the bottle..
she closes the cabinet door
guietly and heads back out -
to the kitchenk tAmeAa PANS wiH RER.
The cat...
{she clears her throat -- the
Sherry has quite a bite)
... the cat is missing. I haven't
seen Claude all day.
(sweetly)
Here, Claude!

She disappears out of the room, clearing her throat again.

. N3 4T = -5 AACEANT NASH - DHYL ~ Bags-MA, 1akR 10N — DAY,
47 INTERIOR - POLICE STATION - M ) 46.
CAMERR PCEERS AT TR GROUP Fhom OUTSH 08 THE WwinlowF B
W small local police station,swr festooned with Christmas
decorations. A ruddy-faced police sergeant stands behind
a counter, trying to make sense out of what Phil, Mr.
Harrison and Barb are trying to tell him about Clare.
They are all talking at once. Barb is very drunk.

ALL
Well, I know she's not at the sorority
/house. We called there. What are you
going to do about this? What's the
procedure?
? Nobody's seen her
since last night.

It's obvious that nothing is being accomplished and the
sergeant 1is getting irritated.

_____—ll‘
Ri.c.u Nasy SERGEANT NASt)

Please! ... could you just give it
to me one at a time?
THE CeovP

F0. 0. S.NASH PRV BARB (0FF)

. (rudely)

Well, what the hell are you going
to do about it?
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CONTINUED Pve +Bnke FAvor NAsH

SERGEANT
(staring at her
and pointing at her)
And you... just shut up!

BEARB
For a public servant, your attitude
stinks. I think you should...

SERGEANT
(eyeing her sternly)
Shut up!

Barb turns away and stares angrily off into space. CAMERA Powies
GUER TO ExCLLE BARS AMO 1NCLLVRE MR HARA RN,
SERGEANT
(to Mr. Harrison)
Now... Mr. Harrison, if you're convinced
your daughter's missing, you can fill
out one of these forms.
(he pulls a sheaf of papers
out from a drawer and leafs
through until he finds the one
he wants and puts it on the
counter)
I don't know if it'll be any consolation
but 90% of the time girls from the college
have been reported missing, they'wve been
off somewhere at a cabin with their
boyfriends.

MR. HARRISON
(1ookimg—ever—the—Eorm TV AN ING T4C"°\
Thanks, but that's not much

consolation. ] ’
CAmERA oociiee o YO INCLUOE bAAD wio LEANS OVek THE D
M 4

pulipCiovity Tt 4 AL AR cumit

Yeah, just what are you insinuating?

esK

SERGEANT
(to Barb)
Look, why don't you just go to the .-

counter over there andifill out the
-> [
form?: 4;22777“"

BARB
No! I want to know what you mean
by that! Just what do you think we
are?

oo /
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A CONTINUED
B ) B3-St PAST Nasy FAvor PHVL ~ BARD

Me—~Herrtsomr—toeks—over-tehe—forp-ufid—takes—irt—aeress
the—reom—to—fidi~it=cdit. Phil looks at Barb with a

bored expression.

BARB
Well, I think he should take it back!
He's not talking to me like that!

% . m. HoT FaveR VS H
8'3‘ ™ 3‘5 SERGEANT

I take it back. I take it back.
I'm sure you girls aren't like
that at all.

gu"‘ 85, sk As N 71 BARB

Yes, we are, but it's none of
your Goddamn business.

Phil takes Barb by the arm and tries to lead her away.

PHIL
Come on, Barb. You're not helping
things here at all.
STANDRS

But Barb pulls her arm away from her and edbg—ip—a=
o= by the counter, sulking. Phil shrugs and goes
over to the other side of the room to where Mr. Harrison
is filling out a form.

The police sergeant back at the counter is writing into
a book and leans over the counter to Barb who sits
stonily.

SERGEANT
Excuse me... could you tell me the i
number of the sorority houseg.=please.

Barb looks up at him and her attitude seems to change
to one of friendliness. The others are occupied across

the room.
BARB
Yeah, sure. It's Fellatio 2-0880.
RS- C.u (VASH SERGEANT

(writes and then stops)

Roddeteraz  WHATT
%6 Cv & AAD BARB

(with an air of impatience)
It's a new exchange. Fellatio.
F-E.

e /
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87. CONTINUED
0.S. BARB FAVOR NASH

SERGEANT
That's a new cne on me. How do
you spell 1t?

Desk Sergeant writes carefully.

BARB
(she turns her back on Nash,
facing camera, examining her
fingernails in feigned
boredon)
Capital F -E- 1-1-a-t-i-o0...

SERGEANT
Thanks!

BARB
Don't mention it.
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. 4» CONTINUED

Peter stares down at the keyboard, biting his lip as the
door closes with a hollow boom and their footsteps fade
away down the outer hall.

There is silence. He pokes at a key thoughtfully and
looks out at the empty room. The note echoes around
the room.

He begins to play-but very soon makes a mistake. He
stops, composes himself, takes a deep breath and tries
again. He plays the passage where he made the mistake
earlier. CAMERA DoeLLIES SLOWLY IN oN Him

It begins slowly and quietly but as he approaches the
difficult passage he plays with more passion. Tears come

into his eyes and run down his cheek.”? He plays perfectly
to the end and stops. . .
Q4. C.v. FeTe WCAME NS UeTe S pace:

He laughs bitterly. He looks disdainfully at the piano
and then around e empty room. YHe gets up slowly and
ﬁﬂ"\t'm walks towardsthe door. As he passes a music stand in

»9\4,9&5 the middle of the room with a heavy metal base, he stops
Hﬁg\ and thinks a moment.

‘ He turns, takes the top off it and walks with the base
3 ack to the piano. 7}JCUT TO BLACK. The camera is shooting
i'/ the raised top of the grand piano. It moves and is
qg g;‘\?fﬁ suddenly flipped roughly back. It teeters for a second

then noisily wrenches off its hinges and falls with a
huge clatter to the floor.

Peter can now be seen standing on the far side of the
piano with a malicious look on his face and the music
stand over his shoulder. He raises it and slams it
viciously into the works of the piano.

The sound booms around the room. He methodically slams

it violently with all his strength several times. Strings

snap and chips of wood fly. He stops as suddenly as he

began. He sets the base down and cooly surveys his handiwork.

LAMERN Dotiics ARWND T o BEER DOWN VTS THE QuiNEQ WoRKs bF THE Piano . WE
HEPA PeTeR 4gf turnfl away and calmly walk@ down the room and out the

door. It slams hollowly behind him.

@@ bINTERIOR ~ HOCKEY RINK - i Je65~ CHRIS Houlgy PLATERS -NiGHT 4

The hollow booming sound carries over into a large bright
skating rink where a hockey practice is taking place. The
. players skate around passing the puck back and forth and
then line up on the blue line and fire shots at the goalie
who is well padded and wears a mask. CAMERA PANS To SEE




59\ CaAmERA QorLi1€§ Beiinve
NER AD SKE 44

4. CONTINUED

Jess enterﬁ She glances around and th-n alks annuné sme To THE
side of the rink, down to where the players are. She

stands behind the screen -- directly behind the goalie,

trying to attract his attention. But there is too much
noise on the ice.

Finally, she puts two fingers in her lips and whistles
loudly. The practice stops. The goalie turns to her.

GEMNO T U GORLIC-TESS 1w BACKC Rovnvd,
G1, Reverse FRom o

(gesturing at him) .
Can I gee you?g cﬁmeﬂﬁ4hgug$lﬁﬁwlup

(S P
The goalie, still with his mask on, nods atgggz, waves

at the other players and skates over to her They speak
through the wire screen.

JESS
Have you seen Clare today?

CHRIS
No... she went home.

JESS
No. She didn't. No one knows
where she is.
Chris pushes the mask back onto his head.

CHRIS
What?.

49.

JESS
{shouting over the sound
of the sleowENrijockey CAME -
I thought maybe she was with you

or at least you might have heard
from her.

C.“ . - - ‘r ) " - -.u
i il .
9 B REULRSE 0. T¢ CHRIS
No... not since last night. It
sounds a bit alarmist, but maybe
we should go to the police.

oo /
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JESS
Hexr father already did this afternoong
with Phil and Barb. The police didn't
take it seriously.

CHRIS
1 What? Why not?

JESS
I think they figured she was shacked
up somewhere.

#». INTERIOR - DINING ROOM - NIGHT 50.

| (‘q.;_", MRS TMRE ~ P(~ MK HARRISoN ~ BRRM

In the dim light of the dining room, Mr. Harrison sits at
the table. Phil sits opposite him and Barb sits slouched
- in a big chair in a corner of the room with a drink.
=. «7 MESw—Mme—cirbomemddremngen. MRS MA L T8 AT YHE EVA.

MRS . MAC
| Mr. Harrison, really I do wish you'd
i eat something. Starving yourself isn't
, N going to help the situation at all.
J&L&n~a~x4&€iﬁmvt£¢dbﬂj:~
WoN ——— MR. HARRISON
|00C~U.“1P\ Hadt No, thank you very much, Mrs. MacHenry.
I just have no appetite. I feel like
I should be doing something but I don't

know what. : (f/l
MRS. MAC

Well, just stop worrying. The best

thing you can do is wait here and I'm

sure she'll call or show up soon.

She goes back out to the kitchen.CAMmERA PANS Witk RER UNTIL
§1E CRoHGES BAARS THEN LeTs HER OUT HoLDimG ON BARS
MR. HARRISON (4FF)
I just wish I knew what to do.

ERD MovES In on BHAaRe.
o Cam ™ BARB

{she is even more drunk
than before)
Did you know?... and this is a
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101.

102.

103.

104.

105.

106.

54

BARB (CONTINUED)

Little -known fact....

(pause)

There are some species of turtles...
{she stands for smphasis - camera
follows her)

or is 1t tortoises...no, it's

turtles. There are some species of

turtles... that screw for three

days without stopping...

M.S. MR. HARRISON - PHYL - MRS. MAC - WHO ENTERS THE SHOT

They all look up at her dumbfounded.

M.S. BARB

She falls back into the chair for dramatic emphasis.

BARB

(Oblivious)
Oh, yes,... you may not believe me
but I'm not making it up. They
screw for three days.

Mr. Harrison's mouth hangs open. Mrs. Mac tries to

intervene.

C.U. MRS.

M.S. BARB

MAC

Barb, dear...

MRS. MAC

BARB

You don't believe me, do you? Well, 1t's
true... three days without stopping!

I'm lucky if I can get three minutes.
Three days, honest injun, I know, cause

I went to the zoo to watch 'em. It's

very boring.

I didn't stay for the whole three days

actually, I went over to watch the
zebras... they only take about 30 seconds.

She starts to giggle insanely. She spins off in a
paroxysm of drunken laughter.

3-5HOT - PHYL- MR. HARRISON - MRS. MAC

The others stare embarrassed, not sure what to do.
Finally, Barb stops abruptly and stares at them.

C.U. BARB

BARB

{anppearina almost sober)

U
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106. CONTINUED

BARB
You think it's my fault, don't
you?!
107. C.U. PHYL
PHYL

Barb, stop it.
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5. BA
\o% ™ BARB

Don't shit me! Why don't you just
come out and say it? Go ahead, say
it! Say it! You think I drove her
off ... If she's dead, you're
going to blame me!
108 v mriraRR Som, -
They are stricken, there is a long silence. Mr. Harrison
sits back Y. '
|10 §-5HoT AT A Pie
! PHIL
Barb, for God's sake!

14t Cv 8ARB SARE

(she can't go back now)
That's what we're all thinking.
Why don't you just say it.

She starts to sob. M M'}W Ma&‘
PHIL | Covrnsrn posen

Barb, vou don't know what you're
saying. You've had too much to drink,
dear. Mr. Harrison is going to have
a very poor impression of this house.

BARB
I don't give a shit. I'm sick of
people insinuating things around
here and never coming out and saying
what they really mean.

She stands unsteadily.

11d L PRyl PHIL

Barb, why don't you go up and lie down
for a whi%%?
m
11y mea- 6ane.MmAs BARB
Ch, shut up!
(pulling away from
Mrs. Mac)
And leave me alone, Goddamn it!
I know you think it's my fault!
You've been implying it all afternoon!
“‘5‘ m_’ﬁ‘ﬁ MR HaRR 3o Ccen v 8.6 BENG PHIL
Phil rolls her eyes.

PHIL
Barbara, you're drunk! Go to bed!

i lng Ua(%ﬁﬁ‘%
Barb looks at them angrily and then storms out -of the
room. - whe-ethaie-wutEn'ﬂé?‘TEE?E‘WTEH‘eurEuuﬁtg-n

T, M2-5 051w 109 Comun. moven o) PP 0 ode B
N Laotr 6T Toor Wooriarm | Comndrg. e v-tn mmmmkmhﬂ@
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. H,
B#. INTERIOR - LIEUTENANT FULLER'S OFFICE - MR$ QUITE «Llewr pucint-MET !

POLICE STATION - NIGHT

TIGHT CLOSE-UP on a thirty-five year old woman with rollers
in her hair. She is MRS. QUAIFE -- a woman from the town.
T . oyt ' T oo . o D
MRS. QUAIFE
(fighting back tears)

She's out for Christmas holidays,

but you see there was a band practice

over at the high school today.

. Janice plays Clarinet. : ;
Coarmare, Otowrred I W&W'Q}ﬂ)ﬂvs

Across a desk in an office lined with maps and files, Lieutenant
KEN FULLER watches her and listens sympathetically. He is
thirty-five, ambltaoug, ga native of the town and bright.
EAVE MmES QUAIF
“q' O'SF'J%“ MRS. QUAIFE

When she didn‘t come home, I called

Melady Greene's place, ... that's her

best friend, but they hadn't seen her

all day. She's only thirteen, Lieutenant,

and my husband's a trucker. He's on

the road. So, I cameover here.

LIEUTENANT FULLER (TvA®wG PROFILE |
How long is it since anyone saw
her, Mrs. Quaife?

MRS. QUAIFE
Well, not since band practice, this
morning.

(%o

#F. INTERIOR - POLICE STATION - NIGHT 52.

CameRA Foliowd, .
<Jess aﬁa*thrr§—§5%¢ ¥into the main section of the police

station and up to the counter. Sergeant Nash rises from
his desk.

SERGEANT NASH
Here's our star goalie! How's
the boy, Chris?

CHRIS
L:Lsten Nash you stupld son~of-a-bitch™ %70y LoT A

BiG FuCKimG MovTs

SERGEANT NASH (Ovm@ Poun0e0)
What the hell are you talking about?
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Just then across the room a door opens and Lieutenant
Fuller steps out. He is surprised to see Chris.

LIEUTENANT FULLER
Hi, Chris. How's your brother?
I haven't seen...

Chris raises the door in the counter and walks through
the main room towards Fuller. Jess follows him. CAmER A QMW‘%
AT
CHRIS
I've got to talk to you, Ken,

Fuller pulls his office door shut behind him.

LIEUTENANT FULLER
Yeah? _What is it?
IRy REWERSE SHOW G NASH 1N B.C.
CHRIS
I want to know why nothing's been
done about Clare Harrison being missing
... and how this schmuck gets away with
. saying the things he does?
(gesturing at Sergeant Nash)

LIEUTENANT FULLER
Why? Do you know her?

CHRIS
Yeah, I've been taking her out.
(remembering Jess)
Oh. This is Jess Bradford. She
lives at the same sorority house
as Clare... Jess, this is Ken Fuller.

LIEUTENANT FULLER

(nods hello to Jess

~= he opens his office door

and gestures to them to enter)
Come on in for a minute.

(they disappear into the

office)

(then to Sergeant Nash)
Sergeant, get me the file on the
Harrison girl.

\19“ C.w. Nag}}& -'RM Q E

,.?'/INTERIOR - FRONT HALL - m—hn&mnc- £65-CHEIS NIGHT  53.

o nas

W:'M-«O@ WMW&WWC&MW
OLO'U'Y C—D\A—V\_G/V\,},WVL-MJ y
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CONTINUED

Yes. Where's Mr, Harrison?

9. INTERIOR— DINING ROOM - NIGHT qu

-

Jgésﬂ Chris and Mrs. Mac enter the dining room. Mr{/r
Harrison and Phil rise from the table.

MRS. MAC
Mr. Harrison, I think you've met
Jessica Bradford and this is the
ung man I told you about this
ernoon... Christopher Haydern.

MR. HARRISON
haking his head, bu
ing him warily)
How do you do?

CHRIS
Hello, sir.

MR, %A/ ISON
Y&eand am» I'm yeéry surprised to
hear that you'ye\been taking out
my daughter. /%'m disturbed that
Clare has hidden this from her
7
mother and

you next week. I was géing to drive
\
o see Clare at youry place and

JESS
(interrupting)
Excuse me, I think it might b
little more to the point to tall
you why Chris is here, Mr. Harnison.

CHRIS
Jess and I just came from the pollice
station. Now, I'm sure there's nokhing
to get concerned about, but there's
another girl missing. A kid from th
high school. 8o, the police are forming
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INTERIOR - BARB'S ROOM —EERE MRS MAC -BRRG - NG T

STAY IN BLACK. Suddenly, the screen lights up as a lamp
comes on the frame. It is on a bedside table in Barb's

room.
ComEs N AN

Mrs. Mac¥sits on the bed beside Barb who has passed out,
and takes a drink. She talks to the unconscious girl.
MRS. MAC
God. You don't know how well off
you are.
(she puts her drink down
on the bedside table --
she is only slightly smashed
-~- she pulls Barb's shoes off
and starts to undress her)
I'm telling you. I must be the best
Goddamn house mother on campus X5 Twede

i arr - B o

I o

(she takes another drink
and struggles with the girl’'s
body to get her blouse off)
If they were to give out an award
for the best house mother, I'll bet
I1'd get it.
(Barb's leg is wrapped
around Mrs. Mac's shoulder
awkwardly as the old lady
takes another sip of her
drink -- Mrs. Mac puts down
her drink and looks at Barb)
What a slob!... twelve years I've
been looking after girls like you.

And no gratitude at all.>6 i [Yov D Tunk T0 AT LeAsT
(she roughly pulls off CET House Motitek OF e Yo'

Barb's skirt and tosses it

across the room onto a chair

-- she grunts as she rolls

Barb over to take off her bra

~— she takes another drink and

glances around the room inquiringly)
Boy, I should've been smart like my
sister and married a man with money.

(she leans back, dreaming of

such a life, and rests her glass

with the ice cubeson Barb's bare

back)
Boy, what a life I'd have... Florida
every winter.

(Barb stirs and moans and tries

to swat at the cold drink on

her back -- seeing what she's

done, Mrs. Mac quickly moves the

drink and puts 1t back on the table)
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A¥. CONTINUED

MRS. MAC (CONTINUED)
g sorry honey.
(she rubs Barb's back --
Barb moans again)
It's okay, honey. Mrs. Mac is
here. She'll take care of you.
(she takes another drink)
It's okay. 2 5"]

&! p———— "-1 — 1 e {f}

in the park. About flfty people mostly from the town,
are in the jpark being addressed by Lieutenant Fuller on a
bullhorn\. WfE SEE Two TeEdMs 0F HunvTinG DQes AnD sEvERAL 5Nowh’wsut" .

194

Through a window,\we see Mys. Quaife sfitting a¥one in the
back of a gquad ca ites her najls, listening
nervously.

NANT FULLER
teps of the
Mr. Harrison
ess their th
ut on such

onument)
pave
nks to
cold

Mrs. Quaife\and
asked me to gxp
you for comin
night to help)
(shot of
standing
Jess, Chri
Now, Mrs. Quaifle\has t
Janice would vdr Lkely haye come
through this pdrk
from school this
first thing welre
this park. I'd like\everyo
out evenly acr¢s
park and we'll
sure those who

. Harrlso

e to spread
edge of the
. Now make
iights with

ly and not

in one segti
various peg
up)

the other si
on doors ar d the high
our way over\towards the
if anyone findg anything,
t right awayl to tell the
Let's go!

e, we'll

The group breiks up and beéﬁns to 5pr$ad noisily across
the lower section of the park.
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GONTINUED
The pdfge of) many/gtootstefs in Hi# snowgdpd cars,and
p:;..-.shyﬂfinp béck gAd forth” gbnti mﬁi as camégg

il¥g/fupfthie frofit gf thg mg ent #thrpu are
brdfighes dJf strefs Ao tHe Mlig Yy whe cl&lids race
acrgbg thle/mooy ./ {
EXTERIOR ~ HOUSE - apwemws LeTeR~ NIEHT 60.

Cu )
Dimiiiii to a new shot of the moon. There is silence.

Slowly the camera tilts down gradually revealling the
sorority house in a very long shot. The silence is
broken by the sound of footsteps in the snow and a

figure walks into frame. He squats on his heels against  _

a tree and looks at the big sorority house across the
street for a few seconds. As he turns his head, we see
that it is Peter.

He glances at his watch, rubs his forehead thoughtfully,
and then rises and walks out of the frame. The shot
stays on the house as his footsteps recede in the crisp
Snow.

INTERIOR -ATTIC - ¥amee CLALOE ~ MGWT

Dmbesﬂn-shot of the gloomy attic. Moonlight comes

in through the window and the cat wanders through the array
of trunks and boxes.

Suddenly, it leaps and lands on the lap of Clare's corpse
in the rocking chair which-begins to move back and forth.
The cat rubs lovingly against Clare. The camera moves up
to her face wrapped in plastic, staring emptily as it rocks
just slightly back and forth in the moonlight.

INTERIOR - LIVING ROOM ~RZEHIL ~pMRS mALC ~\iGnhnT

At a desk in the living room, Mrs. Mac sits, now dressed
in a wool suit and matching hat for travelling, ©She sips
on a drink and writes a note. She signs it, takes another
gulp of her drink, picks up the note and begins reading it
in a low mumbling monotone.

As she reads in the big o0ld empty house, the camera shoots
her from odd angles, occasionally with foreground objects

and shows several shots of the dark empty dining room and

the long dark stairway leading to the second floor.

61.

62,
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139.

140.

141.

142.
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CONTINUED

MRS. MAC

Dear Girls,....

(she stops and dots the "i")
Mrs. Mac 15 deeply sorry...

(she sips her drink)
but she has to go away tonight. I
know I am obligated to stay until
all of you girls have left the house
for the holidays, but...

(she stops and crosses the "t")

L.S. THE EMPTY HALLWAY

I"m sure you will understand that this
is the only time I could get a ticket
to go for Christmas to my sister's.

L.S. THE STAIRWAY

I'm sure that Clare will show up. Please
say "good bye" to Mr. Harrison.

M.S. THE TRAP DOOR

Merry Christmas to all of you
Love, Mrs. Mac

(she sips her drink and thinks a moment)
Oh.

(she writes again)
P.S. 1 still cannot find Claude. Could
you keep an eye out for him?

M.S. SHOT - MRS, MAC

MR. Reynolds said that he would feed him
over the holidays...

She pulis a piece of tape off a roll on the deak.

Camera follows here as she rises and tapes the note to the
front of the Christmas tree. She glances at her watch

and hurries out into the hall and up the stairs.

INTERIOR - ATTIC - NIGHT

There is the cound of heavy rasping, animal-like breathing
as a wide-angle lens on the subjective camera PANS AROUND
the filthy attic. Then there is the whispering sound of a
man shivering with fear.

CALLER
Oh G-God. No! Please! Stop me!
Please!

hen there is ominous silence and we hear the soft purring

of a cat and then the sound of it meaowing. The cat is nowhere in

sight.

...56
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143. INTERIOR - MRS. MAC'S ROOM - MRS. MAC - NIGHT

Camera pans with Mrws. Mac as she hurries into the room where one bag
stands packed and ready by the door and another 1ies open on the
bed. Shke scurries about the room, grabbing a couple of last things



143.

144,

145,

146.
147.

(o9 .57

CONTINUED

ANDtossing them into the suitcase. She pulls the negligee
that the girls gave her out of the box and holds it up in
front of her. She 1ooks across the room into the mirror
and hums and does a couple of dance steps from the routine
that she did for the girls,

She stops as quickly as she started. Tosses the negligee
into the syitcase on the bed and closes it.

She is pushing the snaps shut when she hears the sound of
a car horn.

INTERIOR - EXTERIOR ~ L,S. - 0.S. MRS. MAC TO TAXI

She pulls back the curtain and sees a taxi
waiting for her down on the street.

MRS. MAC
(muttering)
A1l right, Goddamn, it. I hear you

Camera pans with her as she puils the bag off the bed, turns
out the Tight, picks up the other bag and heads out the door.

INTERIOR - UPPER HALL - MRS. MAC - NIGHT

Camera dollies back as Mrs. Mac comes out of her room and is
about to go down the stairs when she sops and listens. She
hears the sound of the cat.

MRS. MAC
Claude!
(she sets her bags down
and listens)
Where are you? Now you stop hiding
11ke this!
(she heads dow n the hall)
?oddamn it , Clauds, you're going to make me
ate!
(she listens at all of
the doors to the rooms)
Come and say good bye to Mamma,
Claude!
(she eventually wends her way to the
stairs Tleading to the attic
trapdoor -- she 1i1stens)

C.U. TRAP DOOR
M.S. - MRS, MAC

How the hell did you get up there?
(she walks up the stairs
to the trapdoor and starts
to push it open -- the taxi
driver honks his horn .
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147. CONTINUED

again impatiently -- Mrs.
Mac. stops)
Oh shut up! You can wait.
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CONTINUED

DRIVER
Hey! 1Is anybody there?

There is silence. He shrugs, turns away and goes down
the stairs.

INTERIOR ~ UPPER HALL - NIGHT 69

There is the creak of rusty hinges as the attic trapdoor
is slowly lowered.

INTERIOR/EXTERIOR - ATTIC - 2wl Wgs MALOummY - N1ERT 70
SUBTECTYVE .

Extreme hlgh—anglévﬁﬁot qﬁ the attic window as the cab

driver walks away from the front of the house. He opens

the car door and looks curiously up at the big silent

house, gets in the car and turns it around. His head-

lights flare in the lens.

There is the sound of heavy breathing which becomes louder
and heavier until it is almost deafening. The subjective
camera growls and shrieks and then rages through the attic
violently.

Mrs. Mac's hanging body is smashed aside and swings in a
broad arc. The camera feels and sounds like a ferocious
trapped animal.

It slams up against a wall and turns careening through the
attic again with an agonized wail, knocking over a chair
and breaking the rocking horse with almost super-human
strength. It crashes viciously to a corner with the sound
of breaking glass and gags and hisses and growls. It
shakes about on the floor and whimpers until the sounds
become more human, like a man crying.

PARK - TESK OWYL -CHAE « MA HARMISON - NJCW
EXTERIOR - RS — LS 3 ROUCAT 71
s vowmoiLe HE ]
The beam of a powerful flares in the lens, THEN MOuL?
Several figures are silouetted against the snow as they
cross the park. Lights of houses can be seen beyond
them.

Jess runs up past the others to Chris.

JESS
Hey! I'm going to have to split.
(Phil comes over to them)
Peter's coming over to the house
and I can't miss him. I'm late
already.
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MR. HARRISON
(coming up, out of breath)
My God, it's cold.

CHREG™
Rt werTy, JETET Thewse ATT lobs
Lf~peopte=0CUt.

PHIL
Yeah, I'll be coming home wvery soon too.
I'm freezing.

CHRIS
We'll let you know if anything happens.

JESS
Okay, thanks. 8See you later.

ALL
Yeah. Bye Jess,.

Jess runs off down the park to the street. 1In the
background, we hear voices shouting "Janicel!" and
"Clarel!".

CHRIS -
Do ygu want to go back to the house
M. Harrison? . /

MR. HARRISON

Not until welfe found

CHRIBN
We're

Okay.

Dh, good...

Th trudq% off towards the lighf

INTERIOR/EXTERIOR ~ ATTIC - Smeme Mes MAC Dummy ~ NIGHT

. The camera tilts
to show the curving spires and delicate ironwork lightening
rods on the gabled roof of the o0ld Edwardian house. The
wind howls. The slate shingles gleam like silver in the

72.
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®. CONTINUED

moonlight as the camera begins a languid crane down from
the rooftop, past the eaves to the attic window where the
warm glow from a candle burning casts a shadow against the
wall of Mrs. Mac's body swinging from the rafter.

A jarring scream cuts in hard and loud.

(6
¥ EXTERIOR - PARK - MG Sclcamive GifL-Bor~MeHT 73.

The scream carries over. TIGHT CLOSE-UP of a girl's face,
horrified, screaming. Two boys run into frame and are
equally aghast. One starts running through a wooded area
shouting hysterically for Lieutenant Fuller.

BOY
Hey! Get someone over here!

The other boy at the scene turns and wretches. 8Still
others arrive and stare down horrified and turn away.

163 - :

&®. EXTERIOR - ROAD NEAR PARK -~ et MA HAARSyNv - NV VT 74.
Mr. Harrison is standing with a group of people in front
of his car drinking hot coffee. He hears the boy's voice.
He gives the others a hopeful loock and runs off into the
park.

&@. exTEfTOR -2 PARK/L NIGHT, 75.

/\ /L/

1&/4;///érrlso runs/é;rough th“,pﬁzgkfgys/;;}w/shows a
m%xgpr ofvant;plpatlon,and dread.

{éff A‘EXTERIOR A)PARK -) NIGHT - 76.

U/féé/ é/go£é¢pég;1e have/é;ZLved at the scene and they

all just stare at a spot out of the frame.

I oy | .
W. EXTERIOR - PARK - awbemr CHRVS CHYL - RIENT 77.
Phil and Chris hear the boy shouting for the police and
run towards the sound.
168

¥ EXTERIOR - ROAD NEAR PARK - “jhes’ MQR4 Qum'.cc-Poucen:wn N,c‘,,”-?s.

Mrs. Quaife, still saitting in the.back seat.of .a squad. car,
sees people running past into the park. She looks around

]
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167
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CONTINUED
in alarm hearing the shouting and gets out of the car. A
policeman takes her by the arm and tries to get her back
into the car.
POLICEMAN
It's all right, Mrs. Quaife. Why
don't you just wait here?
MRS. QUAIFE
(becoming hysterical
and pulling away from him)
No: @! Leave me alone.
(she starts to run with
the people passing the car)
They found Janice! Didn't they?
They found my baby! I know it!
(pulling away from the
policeman again)
Let me go! DATw:! Where is she?
(she grabs someone
running past)
Where is she? Tell me!
(she runs off into the
park}
Goddzwen=tt! Tell me where she is!!!
Fa
EXTERIOR - PARK - @err MR HARRISoN + NIGNT 79.

MR. HARRISON
(still running, he shouts)
Where are you?

Voices call out to him and he runs towards a group.

kS ' i ' ’y
EXTERTOR - PARK - maemr CWQ1¢ PHYL = MA Ha«msaw-m«smw/’/’%o.

Chris is there looking ill. Mr. Harrison rushes up.
His face registers shock and revulsion.

Mrs. Quaife runs to the scene, still crying out for
Janice. She reaches the group and is silent for a
second as the full impact of the scene hits her. Her
face contorts in agony and she is about to scream.

INTERIOR/EXTERIOR - Lawes - Naehe MRS MACS Dumm%fvf €117 g1.

In a shot from outside the attic window we see Mrs. Mac's
body, no longer swinging, hanging in the attic. There

is silence.~ She is lit harshly-from below. There is a
long, quiet pause.
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The jangling ringing of a very loud telephone cuts
harshly into the silence.

INTERIOR - LIVING ROOM - giasr J 2% - N Qﬂ‘l"'r).

TIGHT SHOT of a telephone. It is ringing very loudly.
HOLD on the telephone as there is a sound of a door being
opened and then slammed shut.

A hand wearing a mitt reaches into frame and picks up
the receiver. The camera follows it up to Jess's face.
She is breathing very hard and her cheeks are red from
running in the cold.

JESS
Hello...

She struggles with her coat, trying to get it off, but
she stops suddenly realizing that this is the obscene
caller again.

This call is as bizarre as it can possibly be made,
demonstrating very clearly the magnitude of the caller's
psychotic state. The sound of his voice is very loud.

He speaks in several widely varying voices, c¢hanging
fluently from one to another. Some of the sounds are not
at all human and punctuated with gagging growls and
wheezing. The caller never speaks directly to Jess
except in one rasping male voice pleading for help.

It is almost as if the other voices are acting out a
sequence having nothing at all to do with Jess.

JESS
Hello. Look, who is this?

CALLER

(there is guiet moaning

which changes to the sound

of a little girl crying and

then which builds quickly

to where she is screaming 1n

agony, gasping for breath --

this changes abruptly to a

man's voice, pleading softly)
Help me! Stop me! Please! O©Oh, God!
Please! ©Stop me!

JESS
{confused and very
frightened by the call)
What do you want? Why are yvou doing
this? Shapmtet! SkapsSwrs !

B2
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CALLER

(there is a choking sound

from which the sounds of a

woman's voice, very similar

to the woman's voice in the

earlier call, emerges, crying)
Now look here! I know that he just
isn't capable of such a thing!

JESS
Who are you? For God's sake,
what are you doing?

CALLER
{the woman begins crying,
sobbing incoherently -- the
voice becomes a man, harsh
and ugly)
You bitch! I'll fix you!

JESS

{very frightened now)
Stop it! Stopderme—thsete-mel VIFY A¢” Yo

O tos o TS, 0 . -
® CALLER PO - TS T mg= 7
(there is gasping and a
loud wheezing -- then the
little girl cries again
-- the effect is somehow
disgusting)

Jess hangs up the phone, looks at it nauseated, and very
confused.

JESS
(shaking her head angrily)
Jesus Christ!

59 INTERIOR - FRONT HALL - Mbess Jt€5S “NIECHT 83.

Jess hurries out into the hall to the bottom of the stairs,
CAMERN LOOKS DOWN ON BER FRom THC TOPOF THE 5 THRS
JESS
(shouting up the stairs)
Mrs. Mac? Hey, Mrs. Mac! Are
you home? Hello?

There is only silence. SFe—of—deoo—tremirchind=—gmgoor-

» She looks nervously around

. ’ the hall and walks away.
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INTERIOR - ATTIC -8B Ma s Mnags Rymmy ~ NIGRT

Quick cut of Mrs. Mac's face, severely contorted in
death, hanging in the attic.

. ~
INTERIOR - KITCHEN AND BACK HALL - <omewe J&5G- NV GR

CAmEARR rolitww TEGS RS S RY _
@ooms walks quickly through the kitchen pulling off her
coat and hangs it up in the dark back hall.

N .
&% INTERIOR - LIVING ROOM - e T £5S - NIGHT
Shot of the telephone. Jess picks it up and dials.
The sound is very loud. She is very agitated.
JN-Te59
As she is dialing, cut to a shot from the top of the
stairs of Jess, with her back to the hall, down in the
living room. In a hand-held shot, the camera begins
to move slowly down the stairs towards her. We stay
on this shot and her voice becomes clearer as the
camera moves closer to her.
JESS
Hello... yves, I've been getting
J . obscene phone calls and I want to
know what can be done about it...
yes... all-right, I'1l1l hold. But
only for a minute...
Jess waits. The camera has moved into the room right
up behind her. She turns quickly and gasps.
|'\5 (WIt is Peter. o TLSS

‘16 m_()"s (]V] 3

Pe1ek

YEAH WelL you SCAREQ THE

Wl Qut Mg o,

ALt THE YELLING T wad hut itogot-misghty cold waiting for you.
TA RN & A VAP,

Don'T MinD BuT

W TN FoR YO Ve

R 1
§ PETRR T s

Peter! My God! You nearly scared
the life out of me! Why didn't you
say something? I thought Barb was
the ,only one in the izuse.

Cormirt -lloun. Rolee tn da duslia cues

Peter-ypawns and tosses his cogt over a chair casually.Ne
OWA%

Whenl Qo Lamdre

‘ ¢ & Mudlotochse
WM ‘

o)

- o S AR J_,ap
WHAT WAS m%beﬁuﬂmhepe%wr% mind,

T nobe Yo/

i eoT Coud ... -

Hapmsorry—wimTate; P eter.

TESS !
‘_t\M sohRY T was LATE,Petck.

85.

86.

Lopna Cutn

’
Kom . |
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-8£. CONTINUED PeTe ({
yé& Al
e abs ly\ﬁgfconsmdkrati
’ EE¥ %a%goeﬁgy
W JESS ‘
(flrmly)

g NG
cins IS migsIn a

I was out W1th a search party looklng
for her. Framraii—the-way-home!

-

(into telephone)
Yes? Hello?

PETER
(smugly)
How nokle.

WRWMQW i&wéw ar &(Q;w{;g@

{(into telephone)

Hello. What's going on down there?
I want to report something!... no,
I don't want to held!

(then shakes her head,

exasperated -- she tries
changing her approach to
Peter)

How did the recital go?
N = TE
117 c.o- Perer PETER
(snapping}
How do you think it went? -

\ . Cvvarea éﬂﬁﬂ-;‘%ﬁ"wﬁ&uu}% c ZA”‘J(feC’

Reter, what kind of a game are you

playing? I thought you wanted to talk?
So why don't you sit down and quit
attacking me and we'll try to have a
rational #&sdt conversation.

.
]

n}
J%@ne?‘a‘ 'lo’-’t oy
fg g&blnceathls~afternoon/and
!

- v
ve&come»to “’fEWweonclﬁSIDnS%..

{into the phone again)
Yes. Hello... nesi¥% stay on the
line, DR (oo ) Ama l.rﬂ
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178. INTERIOR - POLICE STATION - NASH - NIGHT

There are numerous peopie in the small police station
and a Tot of activity. The Desk Sergeant 1s trying to
talk on the telephone.

SERGEANT NASH
(shouting over the noise
1n the station)
Okay, lady calm down now. Let's
have the story...oh, yes? What's
the address?
{he writes)
106 Belmont Street

179. M,S. - MR, HARRISON - PHYL - CHRIS

Across the room, Mr. Harrison, Phil and Chris perk up.
Camera pans with them as they come over to the counter -
the Sergeant doesn't notice them.

SERGEANT
Yes? How many calls?... well, did
you call the phone company?... oh,
yeah: Well, miss, we're very busy
here... there's been a child murdered
in the park.

180. INTERIOR - LIVING ROOM - JESS - NIGHT
She is stunned.
181. INTERIOR - POLICE STATION - NASH - NIGHT
SERGEANT

I don't know when we can get a man on
it. Were the calls threatening?...

oh, yes?... well, I see. It's probably
Just one of your boyfriends playing a
littie joke... yeah, well, I'11 report
it and we'll try to get a man on it as
soon as possible... I'm sorry, miss.

But that's the best we can do!...okay...
Good bye...

The Sergeant finishes writing on a small pad, takes out
another piece of paper from under the counter, staples

the two together and tosses theam into a wire mail basket
on the desk behind the counter. Camera tilts down to Took
in the basket.

182. INTERIQR - LIVING ROOM - JESS - PETER - NIGHT

Jess sits in a chair beside the phone with her hands covering
her face 1n frustration.

PETER
(crossing the frame in fromt of Jess)



182 .

ZIA

CONTINUED

Look, Jess. I've done a lot of thinking
and I've come to some conclusions.

..b74a
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8. CONTINUED

JESS
{(looking skepticglly at
him from betwegh her fingers)

Mhhm?
PETER
MR, I'm leaying the conservatory.
\77 e8] TESS £os

What aboujl all your...

1n¢.q.v PerTER /' PETER
Angrily)
nhear me out...

LR e Gl
N censervator d——I*’was'E‘ifettme .' !
Loy &;f beCGme”my‘if* oots. -
W I ' sre=ltved=—1T=% ~bed‘sﬁftter‘"f6r"fl’i‘€“ﬁa”§t"

T elghbteyear ss——I g siCck—0f=i-trme=tlbm- i . '
£o VN go&ng=to_get:- °&~”m,;Am|' . ADG

YR TRS T H ]

5 W€ -rol!-Ei"wITHSM %&?Wﬂ-g (MM o o
\T:'gz)" ¥ JESS Pe"rc Pates Creoata Loiv)
g ofsn ({looks at him, stunmsd fm Gn . . ;
W TING ¢ -
God-~ T e CorSekuarrey
S ; \ ‘ .

mouw? . ARl TO SCRIPT

JESS

Remember last year, ouvb—adt-tamis—farmy

when vou told me about wanting to be

a concert pianist, how it was your y

greatest dream, and I told you about

some of the things that I wanted to do?
(Peter nods) \

Well, I still want to do those things.

You can't ask me to drop everything I've

been working for and give up all my

ambitions just because your plans have

changed., Be realistic. I can't marry

you. -
) v @ PETER
WSM-a- pagt JEZD EROT

Sure you could. What would it change?
We could be married and you could do
anything you wanted to.

!
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CONTINUED

JESS
With a baby? It just wouldn't work,
Batexa I know it.

PETER (o FF)
Well, what are you going to do about
the baby?

JESS . * e
I'm going to have the pregnancy
terminated as soon as possible.

| ¥4 C.0, Paver ) . Bu nssny ek Lt Lo 422n, WWM

Covnbeon Lollowr

FETER

(bitterly)
That certainly makes it all sound very
tidy. But what I want to know is how
you can justify getting your degree and
working in the ghetto and all those
altruistic things you talked about at
the expense of a human life? At the
expense of killing my baby! 2
6 a JE;;Q’ iﬂ
Look, Besers I told you this afternoon
I didn't want to discuss it. I never

should even have told you about it.
Fﬁ%th“* Shids! I'm not going to let you do

\al
6.

199 -5 {iu,m-oﬁms %nms

thlS Jess.

FuLttR~ Hegrison ~PHIL <HRS = vATH Mgk
INTERIOR — LIEUTENANT FULLER'S OFFICE - ~h3WRND 89.

Mr. Harrison, Phil and Chris and fthe besk Sergeant stand
in front of a big o0ld desk behind which 18 seated
Lieutenant Fuller. BHe holds the papers which the Sergeant

had just thrown in the mail basket. Cnnna/nuiJuAnb$ﬁ¢hn
' i t: w SERGEANT

X dldn t want to bother you with it, z ’
o PH m/fsﬂb@ﬁ}lbiﬁzﬂJOZéL'b '

PTIEUTENANT FULLER
(sarcastically)

Oh you didn't. Hpussmdemmern.
SerTanTt

{to Mr, Harrison)
Isn't this where your daughter
lives, Mr. Harrison?



192.  CONTINUED

MR. HARRISON
Yes, 1t is.

193. M- 2 -S PAST NASH FAVORING FULLER

LIEUTENANT FULLER
A high school girl has been murdered in
the partk, Mr. Harrison's daughter is missing
and now at the house where she lives the other
girls are getting obscene phone calls. Don't
you think we'd better check it out, Sergeant?

194. M.S. NASH - HARRISON - PHYL- CHRIS - FULLER

SERGEANT
Well, Lieutenant, I gquess, sure.
MR. HARRISON
(rising into shot)
Thank you, Lieutenant.

CHRIS
Yeah, thanks Ken

Camera pans with them as they turn to leave the office, the Sergeant holds
the door open for them and they go out.

195, M.S. FULLER

Looking at the papers -- he 1s about to dial the telephone--
He looks at the paper with astonishment. Camera pans
with him as he walks to the door.

LIEUTENANT FULLER
Oh, Sergeant. Could I see you a moment, please?

SERGEANT
(at his desk)
Yeah... sure, Lieutenant.

He crosses to Fuiler.

LIEUTENANT FULLER
(holding up a slip of paper)
Sergeant, what 1s this?

SERGEANT
U#, M, that's the number at the sorority house.

LIEUTENANT FULLER
Fellatio?

SERGEANT
Yeah, it's a new exchange, F- E.
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195 '

B59. CONTINUED

LIEUTENANT FULLER
New exXchange, huh?

SERGEANT
Yeah... Fellatio. One of the
girls that was in this afternoon
gave it to me.

LIEUTENANT FULLER
She gave it to you, did she?

SERGEANT
{puzzled)
Yeah...

LIEUTENANT FULLER
(ripping the paper back
, out of the Sergeant's hand)

(The Sergeant looks confused)

Nash, tSsgwmws I1'm going to have

you put in a home. Ny .
ch,&enqsx.r-

P ol - - -

= T e = Ly

) - : D E it Y =5 The
Sergeant shrugs his shoulders and shakes his head, aamive

987 T INTERTOR——ETVING ROOM =3

Jess~comes into the room with-two cups of ee. Sh€

hands one, to Pg}er wHO btagdsh;ggpin against the orframe

and she-walks down the room and_sifsiin a chair.

s / /
PETER
(quietly)
NS .. Jas on't thinks”

Ue o

//// ye
I ou know what glé%ing the
recital meant today...”I really need

JESS
(softly)

Peter, §/éan't. Idad== p¥==to=stay
wlth=-yel.if times are. rough=right=now,
bEE/I'jEE& can't have this Y. 2

90,
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P Ter ; .

You AE B S6LFON giTe,
YOURE TALK\NG RGOV K\t—h’

md bady LIKE YOU wefle
RAVING B WART R moveD-

Y
i goiag

JESS
Now can you see why I didn't want to
tell you?

PETER
What the hell are you trying to do to
me?

JESS
s what are you trying to do to

yourself?
VAN 1o 5 OwrsHovRER TE55 FrAavor Peredt

PETER . 1

(furious) (%MWMM

. Let's get one thing straight. You
are not going to abort that baby:

JESS
Reter you are not going to tell me
what I cannetmds’! CAnv Anv O CAvbeT Do.

PETER
Jess, if you try getting an abortion, e~
*
JESS
(edzmmxiinmey)

Peter, I think you'd better go.

In the background we hear several people come into the
front hall.
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4. CONTINUED
-SE-
Eggyu-td
PETER N JeaS (v You Do
1 b el Tuig)yo\l\b'— %E

SoRQV!
JESS
“Peter! I said get out!

He takes one last angry look at her and storms out of

the room. CM\M'-’! se &[ OR (}@2’ .

199
ko@r  INTERIOR - FRONT HALL - NE@MT™~ FULLEK- T - CRAAM - PeTed Wit 91
Peter rages into the hall and stops when he sees Lieutenant
Fuller, Phil and another man. He turns angrily and goes
out the front door, slamming it shut. Lieutenant Fuller
watches him curiously.
199 ) ,
l@%®3, INTERIOR - LIVING ROOM - JpRQes fre - 1855 — NepT | 92
Phil comes to the door and peeks in. Jess is curled up
in a chair looking angry.
PHIL
Jess? Are you okay?
JESS Mo€
Yeah... I'm fine. Any news, chmeli®r
Clerr®?
PHIL
No. But there are some people here
to see about the phone calls.
She goes out to the hall.
2,00

\&3-. INTERIOR - HALL - NWEEE J£$§ - Fullifi- Pr1L-GRAHAM - N6t T 93

Jess comes out into the hall.

PHIL
Jess, this is Lieutenant Fuller

and Melpmammbee . v T COK?‘/* VH~

{ —r
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CRAHAM - @il CRAHAM

. Sein CONTERIEDS

JESS
Hi.

. LIEUTENANT FULLER
! IR0, .. are you the aone who called
the station?

‘ JESS
Yes.

LIEUTENANT FULLER
Wl , Graham why don't you get
started down here. We're going to
put a tap on your phone. 2nd if you
don't mind, I'd like to take a look
at Clare Harxrison's oom

Cormira. fumna,&*»dtie ‘e B0 Ly, J‘ﬂﬁﬁwi &L lél ﬂiz;ft

PHIL
Sure.

GRAHAM
(taking off his coat)
Where's the telephone?

| "’ JESS

' There's one in heze.113¢ LIW’V@ Room
Jess points him to the living room.

PHIL
Clare's room's up here.

Lieutenant Fyller and,Jess follow her up the stairs.Comsms

Kl AT ey 222 T &
LIEUTENANT FULLER
How many girls live in this house?

JESS
Usually ten, but there are only
three of us here tonight.

Theydisappear over the top of the stairs.

‘ 20\
g INTERIOR - LIVING RooM - tgg@re C Rhtlom . NPGHT 94,

In the 11v1ng room, Graham, works on the telephone. He
i g i reeeT PCUS U
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4%. INTERIOR - CLARE'S ROOM - Nswewas- Py -GRAHAM - ~JeS% MCH?" 95,
4" Camebren Llbn et Aot e o

' Lieutenant Fuller picks up a hanger off the floor and

tosses it onto Clare's bed. Jess and Phil watch him.

| LEEn i el

|

\

Cx»wx&fﬂ«&wﬂ@wwméﬁbbﬁ~ﬂaww~m~f.&iw oz
: ﬁﬂwmi JESS
aﬂbﬁ“dbihﬂﬂ\ They 've called several times before

but usually they don't say anything.

This afternocon there was a call from

a woman that I thought was a wrong
number. But then she started screaming
at me and she wouldn't listen to anything
I said.

LIEUTENANT FULLER
Who was the last one here to see Clare?

JESS
I think I was.

LIEUTENANT FULLER
Now I don't want you to misinterpret
this but is there any chance at all
that Clare was seeing anyone besides
Chris?

® eSS € Loty at pﬁba‘)

No, I'm sure of that.

LIEUTENANT FULLER
Clare have any emotional problems?
Anything like that?

PHIL
No.

LIEUTENANT FULLER
Is this the way she left her room
as far as you know?

Fuller picks up the glass that Clare left there the
night before and sniffs.

JESS
Yes.

LIEUTENANT FULLER
What's this?

PHTIY,
. We were having a party last night.
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CONTINUED

LIEUTENANT FULLER
pid Clare drink a lot?

PHIL
No. Hardly at all.

LIEUTENANT FULLER (M‘tﬂ‘ Conet)

Did anyone see her this morning?

JESS
No, I didn't and all the other
girls have gone for the holidays.

LIEUTENANT FULLER
Can you give me a list of the
girls' home numbers?

PHIL
Yes. I think there's one in Mrs.
Mac's room.

LIEUTENANT FULLER
Who's Mrs. Mac?

Fuller takes a last look around the room and they leave.
JESS

(on the way out)
She's the house mother.

INTERTIOR - MRS. MAC'S ROOM - swsillp ©w7(~Jes$ - Fuuté

Jess comes into Mrs. Mac's room and turns on the light.

JESS
I know she keeps a list somewhere

here. TS
PBUES ©UT OF FRAME LAMERR oLRS Ok ALl AsHES

-
She MMMt mikolnd il Gl alade . m loocks
around Mrs. Mac's room. CAMeRA Pans Wit 141m ,

Jess (o¥F)
Do you think there's any connection
between Clare and the girl they found
in the park?

LIEUTENANT FULLER
I don't know. Where is Mrs. Mac

anyway?

@~ NIGHT

96.
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St CONTINUED

PHIL
She went to her sister's for the
holidays.

JESs (ofF¥ £)

( pradeliingammarwE o )
I found it.

LIEUTENANT FULLER
(looking at the phone -- he
picks it up)
This isn't the same line as downstairs?

PHIL
+ No, 1t's Mrs. Mac's private line.

LIEUTENANT FULLER
(Jess hands him the list)
Thanks. Did any of the threatening calls
come through on this line?

They leave the room. Jess turns the light out.

PHIL
No. They were all on the house phone.
o8 -
R - ~PHIL - NIGYT
M# INTERIOR ~ LIVING ROOM - ssmewr {-RoAm - Fullc -T€55 ¢ 97.

In the foreground Graham is finishing work on the phone
while in the background Jess and Phil are coming down
the stairs with Lieutenant Fuller.

LIEUTENANT FULLER
Did you get any deliveries yesterday?
... or was there anybody working at
the house or anything like that?

JESS
I don't think so. Mrs. Mac would
know.

LIEUTENANT FULLER
Is her number on here?

JESS

Yes.

your phone line from now on.
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#F. CONTINUED

They walk through the hall to the living room.

They enter as Graham is finishing up.

LIEUTENANT FULLER
Is there anyone else in the house?

JESS
Yes. Another girl who lives here,

Barbara Re«keek .. _She had a little C
bit too much to drink. She's FbLLH%d)

sleeping upstairs.

LIEUTENANT FULLER
Is she the one who was at the
station house today?

PHIL
Yes...

LIEUTENANT FULLER
Yeah... I heard about her. Let's
let her sleep.
(turning to Graham)
You just about finished, Graham?

Y65 M-S ~ReVeRSE GRRHAM ~JTESS - PHYL ~ Cocten

GRAHAM

Yeah.

(he does up a couple of

final screws)
What I've done is tapped this phone
so that when it rings, it'll ring
at the station house too. At the
same time, I'll be at the phone
company checking the location of the
source of the call. Are there any
other phones in the house?

JESS
Yes, the house mother has a line in
her room.

LIEUTENANT FULLER

Yeah. It's a different number, Graham.

There haven't been any calls on it.

vo PiLAY

98.

P."’ N4 ‘T 90&5‘6

GRAHAM ((BEnOINE OowNERMERR TILTE WwiTHEM)

You're going to have to keep this guy

on the phone as long as possible. We've
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207.

208.

209.
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CONTINUED

GRAKAM (CONTINUED)
got a mechanical system and it takes
a while. I know 1t's not very pleasant
but...

INTERIOR - EXTERIOR - HOUSE _ NIGHT
L.S. OVER SHOULDER - PHYL - JESS- FULLER - OUT TO CAR

LIEUTENANT FULLER
Come here I want to show you something (off)
We have a man watching the house.
(he points out the window
to a plain car)
You've got nothing to worry about.

The girls nod and Took at one another nervously. They
move towards the door,

JESS
Yeah...sure,

EXTERIOR- FRONT OF HOUSE- JENNINGS -FULLER - GRAHAM - JESS-
PHYL- NIGHT

Shot through the windshield of a plain car parked acroess
the street from the front of the house. A man, JENNINGS |,
is dozing. He wakes up suddenly and turns to look at the
house. The camera PANS across the street to where Fuller
and Graham are getting into their car. Lieutenant Fuller
gives Jennings a wave and their car drives off down the
street.

The camera PANS to follow the car as it moves away from
in front of the house and follows it down the street. The
car turns a corner and disappears. There 15 silence.

The camera continues to PAN very slowly and then moves 1n
on a clump of trees across from the house. It ZOOMS IN
and we see Peter staring malevolently out.

INTERIOR - BACK HALL - PHYL - NIGHT
Phil is hanging up her coat.
INTERIOR - KITCHEN - JESS - PHYL - NIGHT
Phil comes 1nto the kitchen. They look at one another
and then Phil falls into Jess's arms and begins to cry.

Jess comforts her

JESS
D1d you see the Tittlte girl?
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183 . CONTINUED

PHIL
(crying)
No. They had her covered when I
got there. I saw the mother though.
That was enough.... God, Jess, I
know Clare is dead. I can just feel
it.

JESS
(patting Phil soothingly)
OCh, come on now, Phil. bewslt sa
e, We don't know that. Ll

PHIL
Poor Mr. Harrison... I feel so
sorry for him...

JESS
How's Chris?

PHII,
Oh, he's great. You know Chris.

Phil recovers and wipes at her eyes. They move into the
living room.

A0 C
6. INTERIOR - LIVING ROOM - %€ JT&$5~Pure- NIGHi
: I . PHIL
I'm sorry Jess. I'm exhausted.
I've been taking these pills for
my cold and they knock me out.
Will you be ockay if I go up to
bed?

JESS
Yeah, of course.

PHIL
Are you sure?

JESS
Yeah... go on up and get some rest.

PHIL {
Call me if there's any newé? Ol

L

JESS
Youi, I will.

!

102

e /
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PHIL
Thanks. Goodnight.

JESS
Goodnight, Phil.

Phil goes upstairs. Jess stands a moment looking curiously
around the living room. She sits down beside the telephone.

INTERIOR - PHONE COMPANY - s GRappame NiéHT

Graham is working at a very complex-looking panel in a
switching station. The camera travels along a panel as
numerous mechanical actions happen and various lights
come on and off.

He puts a receiver to his ear and pushes several buttons.

GRAHAM
Yeah. Is it clear at your end Jeff?
... Okay... sure... yeah, I'll need
about ten more minutes... ckay...
the only way it'll work is if they
both come through the same switching
station... yeah...

He moves to a new bank of switches and looks them over.

FULler - Jees » MierT,
INTERIOR - LIEUTENANT FULLER'S OFFICE — JideeT

In Lieutenant Fuller's office a young man, Jeff, hangs
up a telephone. Fuller is on the other phone at his
desk.

LIEUTENANT FULLER
(into telephone)
No. I'm sorry we haven't... I
assure you we're doing everything we
can. ..
(he hangs up)
Jesus.

JEFF
Graham's almost ready at the switching
station. Now, when the phone rings in
that house, this phone will ring here.
The transmitter's been removed so they
won't be able to hear anything from this
end.

LIEUTENANT FULLER
Great. Thanks.

81
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. CONTINUED
. lgj’.’; “ g 1tor LOOKING Pagy Fuilef TO NASH

‘ There is a knock and the door opens. Sergeant Nash sticks
his head in.

SERGEANT NASH
Lieutenant, the men are here from
Scarborough.

LIEUTENANT FULLER
(rising from his desk)
I'll brief them out there.

UH gxT -FVT Pouies CAR- LIVING Room =T s5-NIGKT
PG . INFEREOR - FIVENEWRAOM - NIGHT 105.

A police car tears past the house with lights flashing. AFTER IT

e R 3 : PA%ES WE
downebhe=obece t . e §EC VESS AT
3 W TrE wivaod ,
W o S 46 CLesis
S i the sdintyAglasses and ashttafis-from-arcufid THE CuTANS
® az’gz‘féak’é tr?ré 3;?0” ?:hz‘ﬁk’i{t{h‘éiﬁ
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}96. INTERIOR - UPPER HALL - NIGHT 106.
There is the low creaking sound of the trapdoor to the
attic slowly opened.

Ko :

hé&%. INTERIOR -~ KITCHEN - MSESHr JE€SS- MIGHT 107.
Jess looks up startled and quickly sets the dishes down.
In the background, we hear a loud moaning and then someone
shouting her name.

U1 .

398. INTERTOR - BARB'S ROOM - N@e#T W AR -~ JESSYNIGHT 108.
THE SCREEN IS BLACK except for a vertical streak on one
side which is completely closed off and the screen is dark.
We hear the sound of raspy, heavy breathing and painful
moaning.
The door is suddenly pushed open and light falls onto the

. screen. In silouette, we see Jess run into the room.

JESS
Barb! What's the matter?
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. b, CONTINUED

She hurries over to Barb and switches on a small bedside
lamp. Barb is writhing violently on the bed. Her breathing
is wvery laboured. She is having an asthma attack. Jess
grabs her and holds her down. There is panic on Barb's face
and she struggles and gasps for air, choking.
218 A51¥eT BARG -JESS N e BED

. . exr TO = .
She points to an inhaler on the dresser aewreoss he reem.
Jess quickly brings it to her and strokes her forehead as
she gasps on the inhaler. She takes several deep breathes
on it and coughs.

JESS
Take it easy. Don't talk, Barb.
It'1l1l be okay.

Barb nods and drags several more times on the inhaler.
Her breathing slowly returns to normal, and she relaxes.
Jess strokes her soothingly.

JESS
It's okay... it's okay.
BARB
. (still having difficulty)

Ch my God. I guess I had a nightmare,
I thought someone was coming into my
room. I guess it was the scare that
brought on the asthma attack.

JESS
Well, it's all right now. Just
refax' Favor BARG
. ReychSE dsior FAV '
219 - Reve e

I should be so lucky to have a
stranger come into my room.

JESS
{stroking her forehead)
Feel better?

BARB
(nods)
How did I get so drunk? I don't
know what I'm trying to do to myself.
Boy, I really wiped out tonight.
{(she begins to cry)
God, sometimes I really wonder what

. I'm doing.

een /
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CONTINUED

JESS
Oh pComeestr—Ramts . .90!\:‘1-; ARG,

BARB
I don't know why I act like that.
The girls here are the only family
I've ever really had and all I do
is drive them away.

JESS
Barb, don't do this to yourself.

BARB
You don't think I know why you said
you'd go skiing? You know I was
going to be alone for Christmas.
Just why do I always drive people
away? That's not what I want to do.

Silence for a few seconds.
BARB

What happened tonight? I thought
I heard somebody yelling.

189 INTERIOR - UPPER HALL - Nomer B ARG ~dJESS =NG4T

We hear the rest of Jess and Barb's conversation over a
subjective shot of the door to Barb's room. There is
breathing over the shot.

JESS
(voice only)
Peter was here., We had a fight.

BARB
What about?

JESS
Oh, it's not worth going into.
He was screamlng by the tlme he
left Higalira oo iieies "

CEOgadtar v i .
VA
Desgrrnr=think—he —mirrjaincopgeui-ppcatemes 7
-~
JESS
(staps—and=thinksfa=moment)
N WOt ae= T TS K A T » i
that?srweily—i—domrbt—thimesor—Ne.

Tl eS8 Qe Q=S 32}
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k. CONTINUED
Barb is falling back to sleep.

BARB
(drowsily)
Well, maybe you should call him
just so things aren't left in such
an unfriendly state. Remember it's
Christmas...

Her voice trails off as she falls asleep..gkuﬂd[ﬁﬁﬂh,kui

Charun VrLir Lo Ants 6 Rmroa Carol . AL Ol AT 2L door
QUJMLIVWgéckubu~fHUb#QLbaduuuvhﬂkniuﬁfawu}ﬁfj;a.Ia'$UUVfbﬂbh1£§:?um.Qm ale

o _ANSYET . —eShe—cIrS~E0HE0ne COMme Onto the POTCh.

puds_dowp _thephere=mrd=IooRS™Caltious 1y out the w1ndow.
Thers.are seyenad—cirildren=wh'o=beqiiT €0 sing Chtistmas
careds.

7

rom the~children/s

;W
eventually
swedtly.
e of

_ CUT_TO- BLACK-;- -7 erch~i=* :
distance. Light b

- see Barb's face sleep
moves across the- room! f

!

to fcome- onto=therscreen.-and-we
: thepillowT= "Someone
- crosses—Barb !'s"f4ce;

-

C
{talki s child)
— -Don™t” you te You'IT be
v
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113. CONTINUED

™~ .
The camera HOLDS on Barb's face. She slowly begins _to
stir.\The child's voice is waking her up.

CALLER
There now. It's okay. That's
a good girl. Just go to sleepsnhow.

Yes, at's right. Just be,duiet.
There nqw. What a good g¥Tl.
Barb's eyes slowly open. /pt of just the eyes of the

caller. They are very flerce and animal-like.

Terror comes onto Barb' A knife blade flashes in

the air. Barb's hand out to ward off the blow.

Small glass animals/0n the he dboard rattle and topple off
the shelf. Barb _gasps. The knmfe flashes agaln She gags.
The camera 2700 all over the room from Barb's POV. The

caller makegsferocious growling sounds.

nd grips the blood-splattered sheet. There are

more hunk" sounds. Her hand jumps and then relaxes.
The ittle glass animals lie broken and bloody on the floor.
/pe ferocious sounds continue. \\\\

—r Tt

ORCH - NIGHT

TheeglHdrengeontinue=to~sing... A-car: pulds-up=at-the=eurb=
an8 anothers Woman, comes=rinn ing-up- the walk and “Bhto the
POrChasﬁmheﬂs1nglngafa$ter9a 6%36‘\ ) Cﬁfu77}

(~
WOMAN
Jean, get the children into the cars.

She is frightened.

JEAN
Why? What's up?

WOMAN
Please. Just get them into the cars.

L N/
Jess comes out onto the 5E$£h and gives the woman a dollar.

JEAN
Thank you. Merry Christmas.

The children run down the front walk merrily to the waiting
cars.

114.
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CONTINUED

WOMAN
(to Jess)
There was a little girl found murdered
over in the park tonight.

In the background, the telephone rings very loud.

JESS
Yes. I heard.

WOMAN
Your phone is ringing.

JESS
Oh, yes. Excuse me. Goodnight.

WOMAN
Certainly... goodnight.

Jess goes into the house and shuts the door. -The womak

runs—~down—thgusbaihrs—oui-wbo~mbhaongar .

FULlbR ~ NG T
INTERIOR - LIEUTENANT FULLER'S OFFICE - el

Lieutenant Fuller rushes into his office and waits by
the ringing phone, ready to grab it.

INTERIOR — SWITCHING STATION —audeb@Hd C,f\mmml MIERT

Graham stands in front of a large panel watching.

INTERIOR - LIVING ROOM ~-=isE@RT Junlr (M'GLT

The telephone is ringing harshly.

The atmosphere of the house is changing and Jess is shot
from angles which accentuate her aloneness and vulnerability
in the big house.

During this scene, it becomes clearly evident that the
caller is talking from the telephone in Mrs. Mac's room at
the head of the stairs. There are shots from upstairs, down
through the dark stairwell and into the living room where
Jess is standing. Jess picks up the telephone.

JESS
(hesitantly)
Hello...
{there is just breathing on
the line)

115.

116 -

117.
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. <igisEl: CONTINUED

JESS (CONTINUED)
Hello... who's there?

24

bisBw. INTERIOR - LIEUTENANT FULLER'S OFFICE —ammsidl FULLER- NIGHT 118.

A TIGHT CLOSE-UP of Lieutenant Fuller listening on the

phone.

49
e

INTERIOR - PHONE COMPANY - Jusamie Gfarinme Ni¢HT

Graham, at the switching station, scans a large panel.

He wears headphones and holds a long cable with a jack on
it. He quickly plugs it into a socket in the panel and

listens. He pulls it out and tries another.

4tk
L .
226, INTERIOR - LIVING ROOM ——NeE@#® JE& 06 = NI&HT
:ﬁ:llﬂ !f@ﬂ W, [QE“ Mlmﬂ-
L.s. deotls 3 o CALLER A
(we hear the sound of a baby
crying, very loud -- a woman's
voice breaks in harshly)
() Stop this! Nasty Billy! Nasty Billy!
What an evil child!
(she is losing control)
You filthy little beast!

. \
%SQINT'rﬂRSh\AC‘ (she screams -- there is
mgﬁ-N‘@”T silencejand then a low
@ggﬁﬂﬁﬁf wheezing sound ~- this
W . develops into the sound of
PV s/ wretching and vomitting)

At2 248, - INT-LWING Roen 325 TN
A (Jess listens, very upset by
the call and locoks around the

room)

A8 -
zaé' INTERIOR ~ PHONE COMPANY -sisa G §aNam = NfG-H‘T’

Graham runs from one bank of panels to another and pushes

the jack into sockets. We hear the phone conversation

over this.

) 2P.. INTERIOR - LIVING ROOM - Nésemp JoSS= NG T

There is a shrill powerful scream. Then silence.

. man's voice comes on the line.

CALLER
Billy, now you must tell us the

A

119.

120.
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$9? CONTINUED

CALLER (CONTINUED)
truth, Billy. Your mother and I have
to know if ...
(there is a gagging and
then silence -- a raspy
whispering voice comes on,
taunting her hatefully)
You never have had any consideration '

for me!
(hissing)
It was just like having a wart
removed.
{(there is a gasp and then
silence)
JESS
(shocked)
Oh, my God!
There is a click and she hears the dial tone.
254 \ ~
da. INTERIOR - PHONE COMPANY -wmamemr (-RA)[aN = NIGHT 123, |
. There is a loud metallic bang sound as Graham pounds his ‘
fist against the end of a bank of panels and shakes his
head in frustration. He slips off his earphones and dials
a telephone.
A5S . '
134 INTERIOR - LIVING ROOM =smumenr 3¢ 5SS~ MICHT 124,
wWE ARE SHooTINE FRom OLTIIOE
Jess is standing at the window with her hand over her
mouth and an incredulous and frightened look on her face.
She-locks—arcund—the—room—amareds The telephone rings
loudly. ©She looks at it. She goes to answer it. - CAue \wiri PR
Q88 C.u TJESS - THIY Wil e A MASTERSHeT CARRTING Au THe WAY THRY THe
' JESS
Hello...

5972 1T~ Potice STATOM = FULLLR = N IGKT
w7 Hfun o Gao et LTEUTENANT FULLER
I'm sorry Jess. We didn'’t get it.
There wasn't enough time. You'll just
have to keep him on longer.

JESS
Oh, I see.
LIEUTENANT FULLER
. Are you all right? You don't sound
too good.

oo /
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135 CONTINUED

JESS
(making an effort)
No, I'm fine.

LIEUTENANT FULLER

You cried out there at one point.

I think you said "Oh, my God". Did

% you recognize spmethiq?? ) } o
&,ch ~L.G, TESS ~ GUO TRETIVE (AND HELO S HoT MOVES ACRESH Tig VP
=% ALLW AY Lo NG Jown AT Jiz%%

JESS

No. I guess it was just kind of

getting to me.

pach TO 154

LIEUTENANT FULLER

Did the call make any sense to you?

Did it sound like anybody you know?

JESS
Um... no.

LIEUTENANT FULLER
Before when he called, did he use
more than one voice like this?

JESS
Yes. He used several different voices
before.

LIEUTENANT FULLER
(into telephone)
I don't know what to think. Jess,
do you think it may be possible that
it's somebody you know putting you on?

JESS
No. I don't think so.

LIEUTENANT FULLER

Jess, ¥~forgot. I meant to ask you
before. Who was that guy who was leaving
the house when we arrived tonight?

JESS

Olte=thaisWEa=retter, my boyfriend.,PeTé

125.
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LIEUTENANT FULLER
Were you having a fight?

There is a lot of noise in the outer office,-esjFuller's
Qjﬁ?' door is pushed open and an old farmer; YJACK WELLER, is
- \ pulled iW struggling by two uniformed policemen. In the
LS, Loetine outer office we see another policeman in uniform with his
Pnor FuLlek / pants down and several men looking at his behind which is
1o THe seeng covered with red spots and bleeding.

WELLER
(he hollers in a high-pitched
voice)
I'm not lettin’ no son-of-a-bitch
trespass on my land in the middle
of the night .. no matter what kind
of uniform he's wearing.

LIEUTENANT FULLER
{rolls his eyes)
Oh shit...
(then to Jess)
Jess, I'll have to call you back.

. You okay?

JESS
(voice only)
Yes.

LIEUTENANT FULLER
I'1l call you back in a while.
We'll get him on the next one.

He hangs up. 12 2 %*‘L p” MZ;L&MMM
Lot LIEUTENANT FULLER

et~ what the hell is going on
eRRere ! .

POLICEMAN
He fired on a police officer when

we were trying to search his barn.

WELLER
Goddamn right I did. Do it again too.
Bastard was trespassin' !

POLICEMAN
. Cogan got an assful of buckshot.

cotan (VEw wE)
\Itm+ An T'm CONNA Mg THE SON-OF- &rrcH
O‘C—K EVEK’/ONE OF Em OVUT WITH 16 TEETH
cee /



PG CermveD WELLE R g
! NEAT Timy Youul GET THE Gun UR s
YouR AS$S T, ~~"ShoEwars N 4

A COWMS® INTERIOR - UPPER HALL wepgar JE5S- Prive = Ni&I 126.
SUBIECTIOE HAND HELD CAMERA PECRS DOWN THE IHALWAY Ui HEAR THE Raspy RRIATHIT
Light streams out of an open door at the end of the dark
hall. Phil comes out of her room tying her bathrobe,
followed by Jess. THEY Move YownARe CAMERTY

PHIIL,
(whispering impatiently)
Look, if you think it was Peter,
why didn't you just tell the police?

JESS
Well I'm not really sure!

PHIL
He should be stopped. Whoever
it is they should be stopped. I
haven't had a minute's sleep ...
there's been so much noise in this
house. What the hell was all that
yelling about?

JESS
Barb had an asthma attack ...she
was having anightmare.

They=are—shotmisom—beirrnédwih Gu-pamety—crpered=aoor—to—Mes .
Maaderw=rowwews They head down the stairs to the living room.
PHIL
Is she all right?
JESS
Yeah. She's okay. She's sleeping
now.
A(C/ T@m. INTERIOR - LIVING ROOM — R - JESS - PYL- e 127.

CAMERNCRANE S DOWN Wit THEM A S Ty Descan? THE SIRIRS

JESS
He repeated almost word for word
what Peter said to me tonight.
f

oo /
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PHIL
Couldn't it just be a coincidence?
JESS
God, Phil, I don't know. I'm so
confused.
S\bﬁ,INT’ My inG.Room - Fi{YL ~J&s5s ~ NIGHT
- PHIL

P !

Look, I really don't think it could
be Peter. You know I don't like
Peter t much, but I don't think

he's that s;ck. Q ML@F aaaiﬁa.&gig )

JESS
I can't believe Peter would do this.
He's so gentle most of the time...
Phil, you know I'm really getting

scared.

PHIL
Are you sure that cop's still out
there?

AG3 INr—{'XT— wac—- Room PoLice Ak - P..w;_ ‘T‘f’w”““ -WieHT

Yeah... he's there.

é%iyg\Jnr&&zLén~ch ey aloA,
M. EXTERIOR - STREET -segwmsr [ENNING § “NVIGHT 128,

ALY

From far in front of the police car outside on the street,
the camera begins a very slow dolly in on the car.

The only sound is the eerie howl of the wind. The sky is
cold and grey. The scene is surrealistic. The street
lights glint harshly off the windshield.

The camera continues to move in closer and closer until

we can see that the man in the car appears to be dosing

again. As the camera moves closer, we see that he isn't
sleeping.

His throat has been cut.

The harsh sound of a telephone ringing breaks in.

. LGS 3% INTERTOR - LIVING ROOM —tmmmer TESS- PHYL- MEHT 129.

The telephone rings again loudly. The girls look at
one another nervously and Jess goes to answer it.
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CONTINUED

JESS
Hello..

INTERIOR - PHONE COMPANY - riammr GRAnNAM - NICHT

Shot of Graham at the switching station. He puts down his
coffee and slips on the earphones. He dials the phone.

INTERIOR - LIVING ROOM - NIGHT

PETER
(voice only on telephone)
Jess?

JESS
Yeah?

PETER
(he is obviously very
emotionally upset -- he
begins crying)
Oh, God Jess, help me. EIIIHEEEEE/
et S .

FULLER~ Nt GHT
INTERIOR - LIEUTENANT FULLER'S OFFICE --3fuitT

Fuller listens to the phone and holds the other phone to
his chest. He quickly changes phones.

LIEUTENANT FULLER
Yeah... see if you can get it...

He listens again to the other phone curiously.
INTERIOR - LIVING ROOM - gz PHyL- TEsSS-WIGHT

TICMT PROFILE OF TESS WITH PHYL SEEN FUte FACE 1N BALIGRIVAD
Phil watches Jess curiously.

JESS
Oh look, Peter, don't cry. We can
straighten things out. There's
nothing to get so upset about.

PETER
Jess, we can't kill the baby...
please Jess. We can't kill the baby.
{he cries)

130.

131.

132,

133.
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279

Graham scrambles through the panels trying to find the
source of the call.

o

1. .
Jf@ds. INTERIOR - LIVING ROOM --esil PiHvi-T65%- NiGuT

ASHOT MoviNe PYST VIRYL To asineLy ov Tegs
JESS
Peter, where are you?

PETER
Please Jess ... please, eh mx

Gl
(he cries)
You know how I feel about the

baby.
JESS
Raber, please don't do this to
yourself,
PETER
(still crying)
Please Jess ... don't hurt the baby.

:L"ljl INT - PolCE %TGTI?I’EVSE PULLLR = NI
U“J% Stop this Peter!

PETER ‘
That's what they always do. We
. can't be like them, Jeee.
213 TNT -Liviue foopa~TE€SS ~Prave - MieHT
JESS
Petex tell me where you are?

There is a click and Jess hears the dial tone. She
looks at Phil, puzzled.

la®, INTERIOR - PHONE COMPANY - igaeii® GCRAHAM ~NIGHT

GRAHAM
(speaking into telephone)
I'm sorry Ken... yeah... the

calls just aren't long enough.

3W-. INTERIOR - LIVING ROOM —~—mmmme PbiHvi -Tess5— NiGHT

Shot through a partly-opened door at the top of the stairs,
down through the dark wooden railing, of the phone on the
table in the living room. There is breathing over the shot.

135.

136.

137.
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The phone rings very loud and still from the top of the
stairs, in a long shot, Jess walks into frame and picks
it up warily.
JESS
Hello.
Phil walks into frame and sits down.
7% ’ Foutle ‘
. ER -NIG
4580 INTERIOR - LIEUTENANT FULLER'S OFFICE = Migus GHT 138.
MOVES AROUN O FULLER [ A SLow BVoLL” TS wikt Kb .
Cameder LIEUTENANT FULLER ¥ A masrer For
(into phone) THe foee Secnc
Jess, it's Lieutenant Fuller. Do
you want to tell me what that was
all about?
JESS

You listened to that?

LIEUTENANT FULLER
Yes... Jess, what did he mean about
killing the baby?
. (long pause)
Jess... I think it's important that

you tell me. } )
ig-g- ‘IERnoR»LNIi\JGReom-Pl-frl..- TESS—-NIGHT |
v A Lot AVGLE KELLUIVE Past- PHYL Wwho 1§ $SATE0 Ve T TE$5 STaworv g (ro puay
& -

T FROM
5 I'm pregnant. I told him I didn't "*'“an]
|
|

want to have the baby.

LIEUTENANT FULLER
When did you tell him this?

JESS
Today .

LIEUTENANT FULLER
"We can't kill the baby". That's
7 a strange way to put it.

279
1) C‘ q
3Kl CU Je56(PmASTER) 1BSS

Peter is an artist. He's a composer.
He's very high strung.

LIEUTENANT FULLER
NenEmEtc, wollldntb—you—say?
o Mevroric , MAYge?
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. CONTINUED
JESS (Df FE‘NSIVE)

n No more than a lot of people.
- ; 1o - FuLLEel “NLGHT
B -INT - Pouiie 9y E(;;%LIEUTENANT FULLER
FuLL SHoT WiTh o, Jess, are you sure you're telling me
thhé@ﬁU&Wyf//the whole truth? I've got a strong
feeling that you're holding something
back from me. I don't want it to be
Peter, Jess. But I've got a strong
feeling that it "9R%- Look, think back.
Was Peter with you at any time when you
got any of the calls?

#E. INTERNER— T RAetameo) ——NFGHT

JESS

(she thinks for a moment

and then excitedly)
Yes! Yes! He was here! He
was at the house tonight when the
first call came. That's right!
It couldn't be Peter!

(turning to Phil

happily)
Phil, it couldn't be Peter'! He
was here!

LIEUTENANT FULLER
Look, Jess. He's obviously very upset.
I think I might like to talk to him
anyway. Could you tell me where he is?

JESS e e Y T
(voice over on telephone)™ HE LivES A
(buT - When he gets like this, he goes to
the Recital Hall at the Music Conservatory
and plays.

LIEUTENANT FULLER
Thanks. If you get anymore calls,
you've got to keep them on the phone
longer. You're not giving our man
enough time to get a trace.

R~ |
139,
140.
%ﬂ “b‘a E-'0"5E"-
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AL/

The shot,

She hangs

again, is from the top of the stairs.

JESS
I'm trying. It's not easy. It
really upsets me.

LIEUTENANT FULLER
(voice only)
Yeah... okay. Right. You're doing
a good job. TI'll talk to you in a
while.

JESS
Yeah. Sure.

up. She looks at Phil.

JESS
Thank Godt ' eyl Pusbea: .

PHIT,
Yok, I knew it couldn't have
been him. PETER

FoLek- asy

I8 INTERIOR —~ LIEUTENANT FULLER'S OFFICE -

C.u. MAMAP OF THE AREA. CAMERA PANS Diotony FlanTiRE MAP TOSEE
Lieutenant Fuller is¢ standing at & map and Sergeant Nash
i with him describing the progress of the search.

SERGEANT NASH
Yeah, they've covered the entire campus
area and now they're moving over
towards the lake. I don't know where
we're going to go from there.

LIEUTENANT FULLER
Just let me that out, Nash.
[T
SERGEANT NASH
There are more men coming in from
Willowdale.

LIEUTENANT FULLER
y I think they should start at
the south end of the town and just
work their way through on a house
to house search.

SERGEANT NASH
Okay, Sit.

142.
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. Nash turns and leaves the office.
CAMERA- PAND W ITH FULLER (5 HE
opimmmoaeartaier returns to his desk and sits. He
looks puzzled. He thinks a moment and then rises.
He goes and opens the door. He sticks his head out
and speaks to Nash.

N0 6%  LIEUTENANT FULLER
Serg'aa'rrt“ I want you to get the Dean
of Admissions on the phone. I want
to see the records on Peter Smythe,
a student at the Music College. And
have a car sent around right away.

Q?ﬂ\ ,-j!u'l—‘ *
W EXTERIOR - HOUSE - svww 1655~ CROWD -ApeuT 143.

Shot of the front of the house. There is silence except

for the sound of the wind. A figure stands silouetted

in one of the dining room windows.Wwé& HERR NOISES Down

"rm_ 5TREE‘I‘ qutgp‘ pm\,s 1—0 Leofc Tovote g s\-ﬂEnr. ﬂmawomoﬁcéﬁ

o,

. . INTERIOR - KITCHEN - NIGHT 144.

eyl CUT IN on the loud sound of water running in the
kitchen sink.

Phil stands at the sink letting the water run. She
walks across the room to a cupboard and opens it.

As she passes the back door, through the window, we see
the haggard and windblown face of an old man. Phil doesn't

notice.
PHIL 4
(shouting over the sound
of the running tap)
Hey, Jess! Do you want one or two,
TIRELBE-?
a4y -
D@. INTERIOR - DINING ROOM - apmemer- JESS -CROwD ~ NV IGHT 145.

Jess is standing at the window in the dining room. Jeme
oveR HeR § 140V 0¢ Ahouemi@®™ we see a large crowd of people coming down the
street with flashlights.

JESS
. (shouting)

Two please! You should see...
there's a big crowd coming down
i

cen /
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287, CONTINUED

JESS {CONTINUED)
the street.
{she stands and watches - suddenly
we hear a blood curdling scream from
the kitchen. Jess rushes out of the
shot.)

J/
Jﬁgs. INTERIOR - KITCHEN - PHYL - JESS - TWO MEN - NIGHT

Jess rushes into the kitchen. Phyl stands against the wall.
Camera pans to the window to see the man standing there. He is
speaking, but we can't hear him. He knocks on the pane. The
girls stare transfixed. Finally a second man appears with a
rifle. Jess gets the idea. She goes to the door and slips

the safety chain lock on and opens the door as far as the chain
will permit. We see him now and he is quite harmless-looking.

MAN
Hello. Sorry to scare you like that,
miss. We're with the search party.

PHIL
(from out of sight)
What do you want?

MAN
We just wanted to ask you if you've
seen anything peculiar around here
tonight?

PHYL
(moving into shot
Not until you got here!

JESS
(amused)
Phyl!



PHye VAY

( & LAVGHS)
Mo ELL THREY SCARED THE SHiT ovT ot me ! ... kgp
S

14, CONTINUED

MAN NO. TWO. Vw..qg, SORRY MI‘)“S BuT
You Khpw ——— A girl was found murdered in the
park tonight, Tk

wt€  JESS
Yes, P know.

MAN NO. TWO
Well, we're helping the police look -
for the killer. 2R 0 ouTs NG THE TDooq
1?67 M-% - T¢sg - PH’VL WOM&N REUE:RSL g 1655

£ SCY. T Y 1 moves to
open the back door

JESS
Do you want to come in and rest a
few minutes?

MAN NO. ONE
@, no. Thanks. We don't want
to trouble you. We just wanted to
see if you'd seen anything suspicious
around here tonight.

JESS
No, sorry.

MAN NO. ONE
Well, you just keep your doors and
windows locked up tight and you'll be
safe.

GIRLS
Thanks. We will. Goodnight.

MAN NO. ONE
Thank you. There might be other people
coming to the door, on the search, but
be careful. Goodnight.

{ Mmen I.t:AUE
The girls nod. T’I‘ WIS, e

house. Jess closes the door.aad—earefu&&y-puts—%ha—ahain
leoek—on—agads .

M7 AsueT Jeso e PYE s

(turning to Phil)
You know, I think this is the only door
or window in this whole house that is
locked.
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CONTINUED

PHIL
You do down here. I'll get upstairs.

They leave and turn the kitchen light off. SéRENGEIRECY .

INTERTOR - HALL - N@GHT PHyL-TEsS- NoHT

Phil is on her way up the stairs.

PHIL
Jess, make sure that cop is still
there.

JESS

Yeah, Phil, relax. I'm sure he's

stili there.
cﬂf‘m P . N

INTERIOR/EXTERIOR - DINING ROCM - e T&65 - N IGHT

AR 2 tight CLOSE-UP of a hand twisting a lock on
a window. From outside the house, we see Jess look out
of the dining room window and then pull the drapes.

INTERIOR — UPPER HALL - Nmem Pvi- NIGHT

Hanw O HelD SUBTTCTVE sHoT

Through a partly-opened door, \ﬁa see Phil walk past and
lock the window at the end of the hall. The door silently
opens wider. Phil walks away from the window towards a
bedroom. The camera tilts up to show the attic trapdoor
now open wide.

INTERIOR/EXTERIOR - FRONT PORCH - wmewr JE%%- NI(GHT

From the front walk we see Jess come to the glass front
door and push it with her shoulder until the lock snaps
with an ominous click.

INTERIOR - UPPER HALL --§iile PHYL - NI¢RT

CLOSE-UP on Phil as she comes out of one room and moves
down the hall into another door. She pushes it open.

PHIL
(whispering)
Barb... hey, Barb? Are you awake?
{ STOC @K Pty
Hey, Barb. Turn on the light.
Will you?

Jdld.ﬁbu&ibﬂbtl¢*ijbf'Oqayn GM4£AJELJZJ¢Gﬂ '
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149,

150.

151.
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INTERIOR ~ MUSIC BUILDING --<gmamr FULLER“NIGRT 152.

The screen remains BLACK and then with a mechanical sound
of large switches, banks of light come on in the Recital
Hall.

Lieutenant Fuller stands at the far end of the hall by the
switches. He glances around the room and is about to switch
out the lights and leave when he notices something. His
footsteps echo as he walks down the long empty hall.

153.

Jess comes back into the Living‘ﬁoom and sits down. Her
arm hangs downsbeside the low chair and the camera follows
1t down to whére it is almost’touching/the mangled form
of Mrs. Mac¥é cat.

¥3C. INTERIOR - FRONT HALIL - -Heemsy JES5S = NIGHT 154.

Onmirts f2pnne skl Yoea. 0n, ahe
Jme walks through thehall to the bottom of the stairs
and listens.

JESS
{(whispering up the stairs})
Phil. Hey, Phil? Are you up
there?

The house is silent. She thinks a second, looks around
the hall nervously and then starts to go up the stairs.

= “Tﬁe phone rings loudly.

She looks back down at the phone and then up the stairs
again. She turns and goes back down.

Mih, INTERTIOR - LIVING ROOM —“SiemT 2°CSS » NIGHT 155.

TIGHT CLOSE-UP on Jess as she walks back to the telephone.
. She looks at it and then very hesitantly she lifts the
receiver.



964

=

} AN

CONTINUED

JESS
Hello.

CALLER
(this call is the most
electrifyingly bizarre
~- he screams and speaks
in several voices again
and the sounds he makes
are disgusting -- little
girl, screaming)
Mommy! Help!
(she gags)
Billy! Don't do that! Ow...
you're hurting!
(she cries —-- older
woman's voice, furious)
I saw that! He put his hand
between her legs! For Christ's
sake! You filthy little animal.
(then as a little boy)
Don't tell Agnes... please.
{then the little girl's
voice again)
Nasty Billy! Nasty Billy!

<, =2 -
g INTERIOR - RECITAL HALL - damem pFullen-PeLiceman f- N icH1 156,

Lieutenant Fuller is looking at the smashed piano when
a uniformed policeman runs into the hall.

POLICEMAN
Lieutenant Fuller. That guy's
on the phone again back at the
sorority house.

Fuller turns and runs down the Recital Hall and out the
door.

INTERIOR - PHONE COMPANY - Wa@#?® CRAMAM = vV f'@HT

Graham runs from one panel to another, desperately
trying to get the call this time. We continue to hear
the call from the house over this as he pushes the jack
into sockets.

CALLER
(he makes meowing sounds
like a cat and then giggles

e /

157.
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BE. CONTINUED

CALLER (CONTINUED)
madly -- then the voice changes
to a whispering, pleading man}
Oh, God! Stop me! Please!l!... Stop me!
(then he roars and growls
and moans)

299 ‘
35 EXTERIOR - MUSIC COLLEGE - GatmEks FULL&K*pOLlCEMAN¢1“N 1G6HI

Lieutenant Fuller dashes into the sgquad car and listens
to the call through the car radio. He looks at the other
policeman quizzically.

CALLER

(woman's voice, hysterical)
Damn it! I know what you did!

(little boy)
No, Mommy. I didn't:

(woman again)
You put your hand down between
her legs and then you killed her!
You smothered my baby!

(animal screams)

0 .
3£. INTERIOR - PHONE COMPANY - NE@F GRA|Iam=- NIEHNT

CLOSE-UP on Graham as he pushes the jack into a hole
and then his whole expression changes completely. He
listens for a second, writes a number down, and then
runs across the room and starts rapidly leafing through
a book. The sound of the call carries over.

3£“: INTERIOR -~ LIVING ROOM -.diddit® Tc65= t\)c&,u{-‘f

Jess stands all alone in a pool of light in the big room.
She listens to the call with a look of distaste on her
face. Occasionally, she looks out into the hall wondering
what happened to Phil.

CALLER

{there is silence -- then

the soothing voice of an

older man)
Now, dear, don't worry. We'll
find Agnes. She's probably with
Billy. Yes, that must be it.
She's probably in Billy's room.
Just calm down dear.

{(there is silence and

158.

159,

160.
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CALLER (CONTINUED)
then a low growling sound
- the little girl screams
again)

Ow! It hurts! Mommy:!: Mommy!
(then her voice becomes
muffled and she screams
more desperately)

¢
302 v . Pr o CHT
3@ EXTERIOR - MUSIC BUILDING - ~HPEET LuLler - Pouiceran 1-me 161

Lieutenant Fuller is listening in the squad car when a
new voice comes on the radio.

SERGEANT NASH
(voice over)
Lieutenant Fuller?

Fuller pushes a button on the microphone.

LIEUTENANT FULLER
Yeah, Nash. What is jit?

SERGEANT NASH
(voice over)
Graham's on the other line, sir.
He says he got a trace on this one.

LIEUTENANT FULLER
Yeah? Let's have it.

SERGEANT NASH
(voice only)
He says the calls are coming from
106 Belmont Street.

LIEUTENANT FULLER
(angrily)
Nash, vou got it wrong! For Christ's
sake! That's where the calls are
going into.

SERGEANT NASH

(voice over)
That's where they're coming from too,
sir.

LIEUTENANT FULLER
(it hits Fuller)
Shit!
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Lé#. CONTENUED

Lieutenant Fuller pushes the button on the microphone again.

LIEUTENANT FULLER
{(into microphone)
Jennings!

303 ' .
. EXTERIOR - STREET - <sed— JENMNGS —NGHT 162.
CLOSE SHOT of the police radio in the plain car in front

of the sorority house. Lieutenant Fuller's voice sounds
tinny in the static as it comes through the speaker.

LIEUTENANT FULLER
(voice only -- on radio)
Jennings.: Goddamn it Jennings!
Answer me! Jennings! Jennings,
where the hell are vyou?

The camera PANS slowly from the radio across to Jenning's
knee and then tilts up to show Jenning's dead face staring
vacantly out into space with his throat cut.

TFes—NoTE Boal 2107

163.

el .

: Look
I want you %o call that glrl. And

; pdrst, be calm. Tell
Tell her that the
gdy is in the hobsg Nash, tell
her not to panic. ™%
keep calm and get out
Nash, if you blow this
kill you! Tell her I'llNye there
in five minutes and try Jemni
again.

The car speeds away.
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still out
g#'11l find her,
worry. She'll

as in the

CALLER

(voice only - woman's voice)
Bruce, where's the baby? Where's
Agnes?

(panic coming into her voice)
I can't find my baby!

(little boy's voice)
I can find her mommy! You wait
here. I'll go get her.

(woman's voice, relieved)
Oh, what a good boy you are, Billy.
You're such a good boy to your
mother. Such a nice boy.

... ¥ES

The trapdcor moves, at first almost imperceptibly and then

it creaks on rusty hinges as it slowly begins to open.

INTERIOR - ATTIC - Pewsmem= L[LRAg ~ NVIGWHT

The screen is murky and empty. The camera PANS to Clare's

dead face. It becomes even more grotesque as a shaft of
light comes onto it from below as the trapdoor creaks all
the way open.

The camera begins to pull back very slowly from Clare's face,

e /

175.




156

9 4% CONTINUED
2

EUER Mok

gradually revealing Mrs. Mac's body hanging from the rafter
in the background.

EXTERIOR -~ HOUSE - pEmmma: (Al ~Cofs ~Nicnrl 176.

The camera PULLS OUT through the attic window and slowly
cranes back away from the house.

Gradually more and _more of the front of the house comes
into frame. : Eagis

The camera pulls farther back and we see two policemen on
the front porch. One of the policemen lights a cigarette,
walks down the steps to the snow-covered front lawn.

The camera pulls back even farther away until the house
is seen nestled among the evergreens and spidery oaks.

Far off in the distance, barely discernable, a telephone
begins to ring.

The policemen look up at the house curiously.

BRING ON THE CREDITS, fs the ringing of the telephone floats

el out to us, ZBs the picture fades to BLACK.
STROWVGLY

- END -
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