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EXT. CENTRAL PARK - WINTER -~ EARLY MORNING

A bruised sky. The early hours of first light, A fog hancgs
in the air and moves around the bare trees like = gentle
tide. An aerial shot follows a MAN running alone. We cut
closer. He’s abcut 38 years old. Wears running gear. At
intervals, he checks his stopwatch before picking up pace.

Kis name is JOHN.

The only sound we hear 1s that from a CHAT S$HOW. An
INTERVIEWER has JOHN as his guest in front of a live studio
AUDIENCE:- :

INTERVIEWER (V.C.)
Is it difficult to explain? 2

v
Toa.

JOHN (V.0D.)
No. When we found out about human
genes, we thought -~ there it is,
now we know everything. Then we
started working on the proteins.
Which are many. And when the
proteins are understood, something
else will eappear. QOur bedy, our
matter is endless.

) ) INTERVIEWER (V.0.)

Meaning?
i
JOHN (V. 0.}

If we eventually succeed in knowing
every gslement of our body, we’ll
have only succesded in arriving act
a different beginning. A&angd we’ll
start again from there. Man
contalins & universes within himself.
At least. one.

John runs.
INTERVIEWER (V.0.)

Yes, man.in the blue sweater with
his hand up.

AUDIENCE MEMBER (V.0O.)
Hi. )
JOHN

i | .
. AUDIENCE MEMBER (V.O.)
Why do you run?



CORTINUED:

JOHEN (V.0O.)
., I run because I like to stay in
shaps and I want girls to look at
me and thirk I'm handsome.

We hear the audience laugh.

John runs.

INTERVIEWER (V.0.)
Woeman at the back. Yes, with the
scarf,

AUDIENCE MEMBER 2 (V.0.)
(pretentiously)
Somebody once said “Man is not a
human being having a spiritual
experience, but a spiritual being
having a human experiencs”. What
did they mean?

JORN ({V.0.)

Let me think about it over the
waekend.

2s we hear the audience laugh we gszs John falter.

Something is wrong.

His legs be=gin to cave and wobble. He clutches his chest and
slows to a stop. He spins with dizziness and fights the

cbvious pain in his chest.

AUDIENCE MEMBER 3 (V.D.)
what about love?

INTERVIEWER (V.0.}
Plzase wait your turn. Yes, Man
at the front. Go ahead.

AUDIESNCE MEMBER 4 (V.0Q.)
What do you think about black
holes?

We return to the overhead shot and watch the foggy treetops
slowly pass through frame. The path below can only just b=

made cut.

JOHN {V.0.)
Crnly thing I know about black holes
is that they’'re not black and
they’re not holes.

Audience laughs as JSghn’s body esases into frame.

There.

{CONTIRUED)
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His lifeless, solitary figure cut bensath the canopy of
tregsf .

DEAD.

FADE OUT.
Superimpose: TEN YEARS LATER,

INTERVIEWER (V.0.)
Back row. Go ahead.

AUDIENCE MEMBER 5 (V.0.)
Do you fear death?

JOHN (V.O.)
Ro, T don't.

INT. UPPER EAST SIDE -~ THE MORGANS’ APARTMENT BUILDING -
LOBBY - EVENING

The revolving doors of the lobby. Glamorously dressed GUESTS
are arriving. After a short while, a plazin-locking MAN in
his forties arrives with a ten-ysar old boy. The man's name
is DON.

The boy is his son, DAVID.

There is a party in progress in cns of the upstairs
apartments but they don’t locok like they're hers for it. Ths
camera backs awzy from the dvors and watches them walk over
to one of the plush seating areas.

David sits down.

Don stands above him and rifles through his briefcase.

DON
I'm goling to be an hour.

Don turns to leave, then.

DON (CONT’D}
which apartment am I in?

. DAVID
One twelve.

DON :
Right., I forgot. You got
something to read?

DAVID
- Tes.

(CONTINUED)
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DON
See ya in an hour..

Don takes his leave., -

The camera widens to show the whole lobby area. Two
immaculate seating areas, a large foyer desk and elevators at
the far end. The DOORMEN uniformed. GUESTS continue to spill
into the lobby. They are chattering, clutching presents and
disappearing into the elevators. The camera returns to the
revolving door. Another couple arrive.

This is CLARA and CLIFPORD.

Iin contrast to the other revellers, Clara appears agitated.
She is clutching A PRESENT. It's rectangular and wrapped.
They wait for an elevator. 35She fidgets with the package.
The elevator arrives.

Clara resists getting into it.

CLIFFORD
You okay?
CLARA
I forget the ribbon.
CLIFTCORD
What are you talking about?
CLARA
The ribbon. T have a ribbon in the

car.

CLARA starts walking back to the entrance,

CLIFTEORD
Want me to wait?

CLARA
Ne.

CLIFFORD

Then I'1ll see you up there.
CLIFTORD leaves in the elevator, Once he’s gone, CLAFA
doubies back and sits in one of the armchairs facing DAVID.
She’s breathing h=savily and appesars greatly troubled.
DAVID is curious.

INT. MORGANS’ APARTMENT BUILDING. ELEVATOR., - EVENING

CONTINUED)
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CLIFFORD stands in the alevator with three other guests. A
FAT MAN in his fifries whe holds a large gift-wrapped
present, and a YOUNG COUPLE who preen in the mirrored surface
with great concentration,

The FTAT MAN makes eye-contact with CLIFFORD.

FAT MAN
You a friend of Joseph?
CLIFFORD
Anna.
FAT MAN

Bh. Me <oo, Did we m=et hefore?

CLIFFORD
T don't think so.

FAT MAN
I work with her.

CLIFFORD
I haven’t seen her for years.

FAT MAN
ah.
{indicating his present)
A juice-maker. Electric. What did
you get them?

CLITTORD
No idsa. My wife bought it.

. FAT MAN
Ah.
INT. TERE MORGANS' APARTMENT BUILDING - CORRIDCR ~ EVENING

The elevator doors cpen and Clifferd and the others join the
STRAGGLERS in the corridor as they make their way towards:

INT. THE MORGANS' APARTMENT ~ HALL - EVENING

ANNA MORGAN and JCSEPH STEELE's engagement party. The party
is baing held in the family apartmesnt. Plush and impeccable.
Indian teak and Italian marble. Stairs wind to an upper
level of bedrooms and bathrooms. Landscape paintings and
photographs adorn the walls.

The party is packed and in full swing.

Clifford makes his way through the crowd and invo the dining
Toom. Picks up a drink en route.

{CONTINUZD)
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There. In the middle of the room. A couple is kissing.
This is ANNA and JOSEPH. Once they finish the kiss, they
pull back and the entire room erupts in applause. .
LNNA. Her face. Happy.

JOSEPH. His face. Happier than Anna's.

Then Anna spots Clifford in the corner, nursing a drink.
instantly, her face turns solemn. She mouths a few silent
words to Joseph and cuts through the guests to Clifferd.

At f£irst, they say nothing to each other.

Joseph watches, Uncomfortable, he makes his way over to
them.

JOSEPH
Hi. I'm Joseph.

ANNA
I'm sorry. This is

CLIFFORD
Clifferd Kaye. Nice to meet ya.

Clifford and Jessph shake hands.

CLIFFORD {CONT'D)
Congratulations.

EXT. CEMETERY - DAY

Enna in front of a grave. Deep in thought.

Awkwardly, Joseph stands a few yards away.

JOSEEH

You want me to wait in the car?
ANNA

Ho.
JOSEPH

ck.

Joseph's eyes wander over to A BURIAL in progress scme
distance away. A MAN there is talking to the MOURNERS.
Perhaps the priest? Joseph can't gquite see, And then,
suddenly and surprisingly, the mourners LAUGH as though to
the punch-line of a jeke.

INT. ANNA’S CAR - MOVING - RAIN ~ LATER

Anna drives.

(CONTINUED)
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Joseph puts his hand around her shoulders and rubs her neck,
gently and comfertingly.

JOSEDPH
Mind?

ANNA
Don’t be silly.

A pause,

JOSEPH
You thinking about him?

ANNA -
' Ne. I'm thinking about yecu.

She turns and smiles.

JOSEPH
Good.

ANNR
Thanks for coming with me.

Joseph returns the smile. They drive on in silence.
EXT. WORGAN'S RPRARTMENT BUILDING - RAIN - DAY

Anna pulls the car over in front. Anne reachss into her bag
for a small pharmacy box.

BANNA
I'1l1 just drop it off.

. JOSEPH
Leave the keys.

Anna gets out of the car.

Raises her hands to block the rain as she rushes inte the
building.

INT. APARTMENT BUILDING LOBBY ~ CONT'D
A 50 year-old DOORMAM cpens the door.
ANNA rushes into the marble lcbby.

There., Seated in the.dafk shadows of the lobby, we catch a
glimpse of DAVID.

ANNA hands the bag to the deorman.
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ANHA
Hi, George. Can you give this to
Mom f£or me? .

_ GEQRGE
You got it.

ANNE nods a quick "thank you” and then leaves.
EXT. BUILDING - CONT'D
The RBIN is coming down harder.

Anna steps outside. Is about to get into the car when she
realizes it's not thera, She looks left and right. Is
quickly drenched by the downpour.

Where's Joseph?
Then.

JOSEPH {C.5.}
ANNA!

L3

There. BAcross the street. Joseph has parked the car.

Anna steps off the curb into the street when a few cars rush
by. She waits for a gap, then runs across the strest and
gets in the car,

INT. MORGANS’ APARTMINT BUILDING ~ DRAWING ROOM - EVEINING

A WOMAN'S FACE

Eyes clesed and ash-blond hair swept back tightly. She is in
her late-sixties and her stillness shows a serene beauty.
Yer name is ELEANOR MORGAN.

Her eyes opsn suddenly but she remains as still a photograph.

ELEANOR
What happened?
LAURA
_ {smiles}
You got a little dizzy, that's all.

ELEANOR
I feel fine.

Aer daughter LAURA, a handscme and heavily pregrant woman in
her late thirties, sits next to her. She holds ELEANOR’s
hand, checking her pulse,

Elsanor pulls her hand fres, stands,

{CONTINGED)
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SLEANOR ({CONT'D]
I fezl fine.

INT. MORGANS’ APARTMENT - DRAWING ROOM - EVENING

Joseph and Laura's husbhand BOB are seated opposite aach other
in two gentleman club-styls chairs. In Joseph's hand, a
glazs of brandy. 1In Buob’s hand, a bottle of boer.

BEob is in his early forties. A psychiatrist.

BOBR
{indicates Joseph's
brandy}

How's that?

JGSEPH
It's good. Smooth,
{indicates Bob's beer)

BOB
Crisp.

Joseph loocks up, admiring the drawing room, Bob picks up on
him,

BOB {CONT'D)
Nige, huh?

JOSZPH
Yes it is. I like it =z lot.

Bob stends, indicates the four walls of the room.

BOB .
look at that painting. That ain't
no cheapo.

JOSEPH
It's a very nice work of art,

BOB
Beautiﬁul.

JCOSEPH
It is. ‘

BCH
Morgan hired an Italian architect
to do this place. The paneling,
the trim, all the wood work was
done by hand.

JOSEPH
Rice,
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BOB
Whole kit and caboodls. Yup.
{a pause)
What do you have in your living
room? '

JOSEPRH
{a pauss)
Speakers.

BOB
Oh yeah? What kind?

JOSEPH
{shrugs)
I don't really know. I had them
instzlled.

BOB
ah. -

JOSEPH
No distertion.

BCB
Hice,

INT. MORGAN'S DINING ROOM - LATER

Elzanor, Laura, Anna, Jogsph, and Bob are seatsed around a
rectangular cak table. Place settings, fine china, silver
cutlery, French wine. The whole kit and caboodle. BETTY the
maid comes and goes with dishes of food.

JOSEPH
What about March 13th? It's a
Saturday.

ENNA

No, it’'s the beginning of the
Easter holidays. WNo-one will be
here. '

) JOSEPH
Can’t do the 26th. What about
March 12th?

ELERNCR
I love March,

BETTY
You don’t want to get merrisd in
March.

{CCNTINUED}
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Betty thre

11l

ELEANCR
Why wouldn't they want to get
married in March, Betty?

) RETTY
Teo much rain.

ELEANOR
{tongue in chesek)
This is none of your business.
Stick to washing the dishes that's
what I'm paying you for, I love
March.

ws Eleanor a defiant look. Exits into kitchen.

LAURA
I agree with Betty.
ANNA
Anyway, it's too scon.
LAURA
What's too socon?
BENE,
March.
ELEANOR

What month do you like?

ANNA
{no answer)

BOB
How ‘bout February?

LAURA
April's a pretty month.

ELEANOR
April's a beautiful month.

JOSEPH
What do you think about April?

AKNA
I don %t know.

JOSED
I could do April.

ELERNOR
Thank God.

{CONTINUED)
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JOSEPH
But rot the 3th or the lsth. I
have to be in Chicago oh thoss

days,
ELEANOR
Anna?
JOSEPH
May is fine.
o B80B
We got married in May,
LAURA
Juahe.
BOB
inG answer)
ELERNOR
¥ay's a good month.
BOB
it's a gresat month.
JOSTPH
Yes it is.
SLEANOR
Qkay then.
realizes)
Ho.
JOSEPH
What?
{a pause)

What the nell's wrong with May?

LAURA
She married John in May.

ANNA
Ho. Let's do it in May.

Anna turns, kisses Joseph on the cheek.

JOSEBH
You sure?

ANNA
May's perfect.

Bleanor waits & moment. Mo rebultials.,

Ther,

{CONTINUED)
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ELEANOR
Thank God. ) _
INT. ELEVATOEAﬂ MOVING - NEXT MORNING
Znna and Joseph side by side. Dressed and rzady for work.
Anna sips from a coffee cup. 3Spills a bit. On her hlouss,

ANNA
Ah shit.

JCSEPH
What?

Joseph turns to help her. Meticuleusly dabs thes stain wit
his silk tie.

JOSEPH {CONT'J)
Here.

Anna watches him clean her blouse.
She reaches up, touches his face. Tenderly.

ANNA
Thank you.

JOSEPH
You'zre welcome.

ABnna smiles. Joseph removes nis now stained vie, rolls 1t up
and tucks it in his pocket. ZElevator door opesns. Anna
exits. Jeoseph remains in the elevator. Doors clcse. Anna
makes har way through the lobby and sits dewn on the couch
where David has sat.

Gecrges appears, LETTERS in his outstretched hand.

GEORGE
Morning,

ANNA
{looks up)
Hey, George.

Anna takes the mail from George's hand. Starts te rifle
through the letters, one by one.

GEQORGE
It's geing to be a beavtiful day.

She comes to ONE LETTER that draws her attention a little

biv, George looks cutside, sess Joseph pull <he car up.
Gzerge opens the door, motions to Bnna.

{CONTZINUED])
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GEZORGE (CONT'D)
{smiles)
Your man is heie,
Anna risas, hsads out.

ANNR
Eave a nice day.

GEQAGE
You too.

INT. CAR - MOVING -~ CONT'D

Anna finishes rifling through the letters, puts the CURIOUS
LETTER aside.

Joseph drives through the park. Winter sun.

JOsSEPH
It's going to be a beautiiul day.

Arna pats his arm. Gives him a peck on the chesek.

Then she takes the curious lstter.

Reads It.
Anna looks up. Mo expressicn., But somathing iz there,
Joseph cztches her look.

JCSEPH [CONT'D}
What?

BNNA
What?

) JOSEPH
Something in that lettez?

ANNA
No. I mean yes. A client frem
work is writing me about a deal
that went sour.

JOSEEH
Is it a prchlem?

{CONTIBDED)
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ANNA
No.
Josaph gives her a peck.

JCSEPH
I love you.

ANNA
I love you too.

Anna looks out the window. Watches New York City waking up.
INT, ANNA’S OFFICE - DaY

A sterile room. Tiffany lamp sits on a glass table. Book
shelf in the corner. There. Behind a bland desk. &Anna. In
front of her.

The letter.

Next to it, another letter. Same kind of envelops.

Anna stares at them.

INT. DEPARTMENT STORE - RESTAURANT - LATER

Laura sits there white as death. Hands over her mouth.
Perfectly still. Eyes locked on the LETTERS in front of her.
Anna sits opposite. Perfectly still, Eyes locksd on Laura.
Perfectly still.

Perfectly still.

Then,

LAURA
I don't know what to say.

Laura looks up.
LAURA {CONT'D)
What are you loocking at me for? I
don't know what the fuck to say.
Anna shakas her head,

LAURA (CONT'D)
When did they arrive?

ANNA
One this merning at home. The
other was on my desk when I got to
work.

{CONTINUGEDR)
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Laura picks up a letter, locks at it.
LETTER.

"AKNA I'M BACK, JOHNY

Layra picks up the other one.

LETTER

"MARRY MI"

Anma reaches into her bag, opens har wallet and pulls out
another letter. Puts it on the table.

Laura inspects iz. It's weathered with age.

ANNA (CONT'D)
This is a real one from John,

WEATEERTZD LETTER

Two words - "MARRY MEM

laura holds them side by side, comparing them. Looks up at
Anna. Anna tosses two, thrag, four cthers onto the table,

Rl} weathered.

ANNA (CONT'D)
And s¢ arz these.

"MARRY ME"
"MAPRY ME"
"MARRY ME"
"RA.RRY MF‘ (L)
LAURA
I didn't know yon still carried
things like this around with ycu.

ARNA
(no answer)

LAURA
I've gone cold. I don't know what
the fuck to say.

BNNA
Is it possible?

LAURA

No. of course not., 0OF course it's
not pessinvle.

{CONTINUED)
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ANNA
Then what are they?
LAURA
Maybe someone found them. Sent

them on to you.

' ANEA
Maybe.

LAURA
But why would they do that?

ANNA
I have no idea.

LAaURA
who?

Anna scoops the letters up and puts them into her bag.

ANNA
I don’'t know.
LEURA
Don't keep them, Throw them away.
ANNA
I will.
ILURA
Throw them away.
ANUA
T will.
LAURA
Did you tell Joseph?
ANNA
No, why?
LAURA

Berause he should know.

ARNA
Know what? Wnat should he know?
That I got two letters from my dead
hushand today?

LAURA
{no answar)

ANNA
What?

{CONTINUED)
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LAURA
I'm scared. I'm worried about you.
Who knows who the hell this is. It
could bs anybody. You should tell
him.

Anna looks at her sister,

ANNA
Yeu're right,

LARURA
I hate to think there's somesbody
watching you.

ANNA
1'1l tell him conight.

Laura rises, caresses her belly and grabs her bag.
LAURA )
Good, C'mon, let's go shopping for
Mom.
Anrna rises, joins her sister.
INT. MORGAN'S BUILDING - EVENING
Anna makes her wey ints the lobby. Behind ths desk, a

vounger deorman, JIMMY. Behind him, a row of mailbox
cubbies, Anna eyes her mailbox.

%

pry.

JIMMY
Hey, how va doin'?

ARNA
Ei, Jimmy.

Anna walks to the elevator. Docors close.

INT. MORGAN'S APARTMENT - FOYER - EVENING

hnna steps insid2. Makes her way towards the mzain living
area when she suddenly steps. Thnerea. On the foyer table. A
LETTER, Like before. Same hand-writing.

Anna draws closer to the latter.

Stares at it.

Then.

Joseph snters frame, His face close to hers.

{CONTIRUED)
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Enna turns, startled.

Joseph kisses her ‘on the mouth.

JOSEPH
Hi.

ANNA
I'm fine.

JCSZPH
What's up?

ANNA
Hi.

INT. MORGANS' APARTMENT - ANNA’S BATHROOM ~ EVENING

ANNA is alone in the plush en~suite bathroom. She is sitting
on the closed toilet. The two previous notes are on the
floor between her bare feet. The new letter is now opesn and
in her hand,

HZW LETTER

"Mzet me at the clock at Spm ~ xxJohn"

EXT. CENTRRL PARK PARK 200 - NEXT DAY - 3PM

A bitterly cold day.

ENNA sits on a bench. Ahove her, the Zoo's musizal clock go
round and round. Not far off, A BOY is walking towards the
beach. Busy searching every male face that walks by her,
ANNA pays the little boy no mind. He walks up to the bench
and sits down beside her,

Anna deoesn’t look, dossn't resact.

The boy, who we know as DAVID, takes a long deep breath.

DAVID
It's me, Anna.

Anna turns.

ANNA
¥nat?
DAvVID
It's me.
A pauvse
ANNA
Who?

{CONTINUED)
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DAVID
Ma.
ANNA
What?
DAVID

The letters,

ANNA
{ne answver!

DAVID
They were from me,

ANNA
(no answer)

Davip
"Marry me"?

ENNA nervously laughs.
Tries to answer but can‘t find the words.

Gets up and walks off in the same direction =2s David came
from.

He remains on the bench, net watching her leave.
3he walks about twenty yards, stops. Comes back.
He still doesn’t look at her.

She stops in front of the bench. tends there, looking down
at him, .

He locks up.

ANNA
Who are you?

DAVID
John,

ANNA

John. Perfect. OkK. Now you listen
to me, John: What you're doing is
bad, do you understand what I'm
saying te you, it hurts, and I want
you to stop,

DAVID
It's trus,

{CONTINUED)
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ANNA

Qen*t he ridicu}ous.
DavID

I swear it.
ANNA

What are you saying?
DAVID

I'm John.
ANNA

What are you saying?
DAVID

I'm John.
ANEA

et me get this straight. You're
relling me you're my husband?

DAVID
Yaah,

ANNA
How do you kncw abeout my husband?

DAVID
I just know.

ENNA
That's not an answer. I need to
undarstand exactly what it is
you're telling me.

DAVID
Can't explain.
ARNA
How do you know absut my husband?
DAVID
Just do.
RNNA
That's not an answer.
DAVID
It is.
ANNA

This 1is insane. .
{laughs at the ahsurdity)
{MORE}

(CONTINUED)
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ANNA (CONT'D)
I'm not going to sit here talking
to some child who's telling me that
he's nmy husband. This is
absolutely insane.

DAVID
It is kinda crazy but it's true.

Anna stares at him, Hard.

Then turns and walks away sharply.

David remains on the bench watching her leave,
INT. MORGANS' APARTMENT -~ DINING ROOM - EVENING.

A birthday dinner for Eleanor. Joseph and Anna sit cpposite,
Anna seems agitated., Laura and Beob sit either side of their
young daughters Polly and Sarah. They are finishing the main
course. MRS HILL, a woman in her seventies, walks into the
dining room. She has dysd, raven black hair, a black trouser
suit, thick black~framed glasses and thin red lips, She has
just arrived.

MRS HILL
I bought you a present, but I liked
it so I kept it.

Eleanor and Mrs Hill smbracze warmly., Mrs Hill walks round
the table giving Laura and then Bob a kiss in turn.

ELEANCR
I'm sure it's lovel

S5ha arrives at ANNA.

MRS HILL
Hey, sweethsart.

They embrace.

MRS HILL (CONT'D)

{to the room)
1 only buy presents I like. I'm
certainly not going to buy
something I don't like or give away
something I do. B&s a result, I
have a house full ¢f things I've
bought for other people.

{winks at Joseph)
We met at tThs party.

JOSEPH
I remember.

Mzs Hill takes her seat next to Elsanor.

(CONTINUED)



23.
CONTINUED: (4)

MR3 HILL
Which was a beautiful party,

ANNA
Thank you.

MRS HILL
Not like my engagement party.

ELEARNCR
You barely had 2z party.

MRS HILL
I barely had a warriage.

Batty enters carrying Mrs Hill's dinner. As Befty passes

Anna, she whispers in her ear. Anna nods, risess and leaves
the room.

ELEANCR
Why are you so late?

Betty puts the plate of food down in front of Mrs Hill and
leaves. :

MRS HILL
I got stuck on a phone call to Los
angeles. I had an argument with an
actor.

LAURA
Who?

T MRS HILL
Client ©of mine, & kid. I was
telling. him to g to bed earlier.
He's been burning the candle at
both ends. He said, ‘Stop talking
to me like a child. Talk to me
like an adulr’. ‘ Okay, I'11 talk
to you like an adult. Fuck you’, I
said, and hung up.

{a pause}

¥ine years old.

INT. MORGANS’ APARTMENT - HALL - SAME

The doorbell rings, BETTY emerges from the kitchen, walks
the length of the hall, and opens the front door to MR § MRS
DRUMMOND and their TWO DAUGHTERS., They are armed with
FLOWERS and PRESENTS. DAVID Is with them. The GIRL3I bolt
into the dining room as BETTY takes Mr and Mrs Drummond’s
coats. BShe ushers them into the dining room, then returns to
the kitchen. The camera remains in the hall. Suddenly, ths
kall light is extingulished and, for a beat, we walt in
darkness.

(CONTINUED)
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Suddenly, ANNA appears behind Betty as they both emerge Ifrem

the kitchen. ANNA carries the CANDLELIT CAKE. Betty walks
ahezad of her. .

DINING ROCM. - EVENING

Betty turns the lights off in the dining room. Anna enters
with the cake. Everyone claps and sings ‘Heppy Birthday’.
Eleanor blows the candlies ocut. Claps and congratulations and
kisses. ‘Hip Hip’ shouts SOSEPH ' Hooray’, they reply.

Batty turns the lights back on. And there, in the corner,
ANNA seess DAVID. ‘Hip Hip’ shouts JOSEPH. And DAVID locks
back, as baffled as she is shocked. ‘Hooray', they reply.

INT. ELESVATOR - MOVING ~ EVENING

Anna and David travel down, side by side. He's too
frightened to lock at hzr and sh='s too angry to look at him.
She takes a $10 bill from her purse and foids it In her hand.

They continue their descent in silence.

INT. MORGAN APARTMENT BUILDIRG - LOBBY - ZVERING

The elevator docrs open. Anna leads David out by the arm and
marches him across the lobby to the front desk. She puts the

510 bill down in front of Jimmy.

ANNA
Sze he gets a cab.

SIMMY
You got it.

Anna turns abruptly and walks back to the elevator.

David regretfully watches her walk away.

INT. MORGANS’ APARTMENT BUILPING - CORRIDOR ~ EVENING
The elevator doors open at Anna's floor, and she exits the

elevator, LAURA is waiting there, and she and ENNA walk back
to the apartment together.

LAURA
That was him.

ANNA
Yes,

LAURA

Betty thought he was with the
Drummonds, the Drummonds thought he
was with us,

(CORTINUED]
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ANNA
You didn’t tell anyocne, did you?

LAURA
No.

They arrive at the apartment door. Laura rings the bell.

LAURA {CONT'D)
What are you geoing to do?

ANNA
Nothing. It’s over. It's & moot
issue.
ia pause)
Finished.-

INT. DBINER ~ MID-TOWN MANHATTAN -~ DAY

Arna and David are sitting at a booth, opposite one another.
Anna drinks coffes, David has nothing. She looks at David
with curiesity. Her angar has lessensd, frar all, he's
only a boy. '

ANNA
Who are you?

DAVID
{no answer)

ANNA
Who are you?

DAVID
{no ansver;

ANNA
1f you don't tell me, I'11l throw
you in a cab and you'll ngver see
me again. .
{a peat)
Now tell me your name.

DAVID
John,

BNNA
Your full name,

DAVID
That's ail I know.

ANNA
Where de you live?

{CONTINUED)



25,
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DRVID
(no answer)

BNNA

How do you know where I live?
DAVID

I just know.
ANNA

How did you copy John's

handwriting?
DAVID

I didn't., I wrote it.

ANNA
{noc znzwer)

DAVID
{no answer}

ANNA
Why are you doing this?

DRVID
{no answer}

ANNA
Why are you doing this?

DAVID
[no answexr)
{ne answer)
ANNA
{darkans)
Don't make me mad, John.
tavid smiles,

ANNA (CONT'D)
What?

DAVID
¥ou know what.,

FLASH BACK TO:
IRT. HOTEL SUITE ~ CORRIDOR - NIGH
STAP! |
ANNA and JOHN are having a vicisus fight flailing their arms

and hands at each other and they are hoth HAKED. What iz’
abcut is inconseguentizl.
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Anna I3 on John's back. Punching. Scratching. Screaming.

John ‘staggers with her in ths corzrider, swaying from side to
side, trying to buck hear off.

They end up in the bedroom.

John throws her onto the bed. Anna slaps him across the face
hard.

John pushes her down. Hard.
SMASH BACK TO:
INT, C(OFFEE &30P - MID-TOWN - PRESENT
BNRA. EYES locked on DAVID,
DAvVID. EYES locked on ANNA.
BAVID
{smiling}
Right?
Anna fumbles with the purse in her bag for some money and
leaves it on the table. She gets up and walks quickly from
the restaurant. '
David sits there, zlone.
INT. NEW YORK CITY OPERA HOUSE ~ EVENING
JOSEFH and ANNA sit tewarZfs the front of the stalls in a
packed opera house. 'The camera never shows the performance.
As the music plays, we zcom very slowly in on ANNA until HER
FACE FILLS THE SCREEN. We stay on this. The emotions her
theughts unleash pass acress her face. One moment she’s sad,
cries softly, the next she laughs and so on., Secret memories
that we’ll never be privy te. As the music continues, we
segue from this to the folleowing scenes.
EXT WORKING CLASS BROOKLYN ~ EVINING
DAVID walking down his street. He opens the front door to
his parent’s house. A nondescript one storey house identical
te the other houses on the block.
INT. DAVID'S HOME - KITCHEN - EVENING
David opens a cupboard. He takes a box of cat-food from the

cugboard and £ills a bowls. The FAMILY CATS run into the
kitchen,

INT, DAVID'S HOUSE -~ LIVING ROOM - EVINING

{CONTINUED)
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Cavid swipes a $10 bill from the table and heads cut the
front door. .

EXT. 3ROOKLYN STREET - BVENING

2t the end of the street, David goes into a CHINESE TAKZOUT
and picks up food, handing the owner the $10. This is all
routine. He heads back up his street, rings on a neighbor's
door. It’'s answered by A MIDDLE-AGED WOMAN and a SMALL GIRL
IN A COAT, David’s little sister, EMILY. He takes her hand
and walks her home. :

INT. DAVID’S HOUSE - HALL - EVENING

They enter and throw their coats on the floor, as children
do.

INT. DAVID’S HOUSE - LIVING ROOM - EVENING

Emily goes into the living room, turns the TV on. David
empties the take-out onto two plates in the kitchen and then
joins her. The tuo sit side by side, eating and watching TV.

INT. MORGAKS’' APARTMENT - ANNA'S BEDROOM - NIGHT

An overhead shot. JOSEPH znd ANNA are in bed. They'res
making love and JOSEPH is on top. Going through the motions.
ANNA stops him. He remains inside her and locks at her.

JOSEPH
{reessuringly)
We'll figure it out.

ANNA
{nods}

They resume making love.

Joseph stops.

JOSELH
Has he thraatensd you?
. ANNA .
He said he should be living hers,

npt you.
Joseph laughs.

Anna grabs him, pulls his face close and kisses him
passionately, urgently.

Joseph resumes. Harder.
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INT., MORGANS’ APARTMENT - KITCHEN -~ MORNING

Eleanor, Bob, Laura, and.Anna are seated around the breakfast
table.

Dzad silence. ALl EYES fixed on Anna.

Then.

ELEANCR
The boy who craghed my birthday
party is a ten year old boy called
John. He's been sending you
letters. These letters are
identical to the cones John used to
send you. You met with him. He
knows things about you that only
Jobhn could have known and now hs
wants to marry you.

{a pause)

Have I got it right?

BNNA
Yes.

Dead silence.
Then,

ELERNOR
You've got to be kidding me.
BOoB
{zomparing the letters)
HWow.

ZLEANCR
Let me see,

Bok hands her the lstters.
INT. MORGAN KITCHEN =~ MGRN;NG
Joseph is standing in front of the refrigerator. The door is
cper.. Trancé-like, Joseph stares at the food items, But
stares at nothing. He is thinking.
Betty appears.
BETTY
Can I help you find something?

Huh?

Joseph breaks his trance, grabs the butter dish.

(CONTINUED)
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JOSEPH (CONT'D}
No, that's alright.

Joseph closes the refrigerator, stands there looking at
Setty.

JOSEPH {CONT'D}
I just need some butter.

BETTY
Is that all?

JOSEPH
{smiles)
There's a boy who wants to marry my
fiance.

Betty locks at him,

INT. MORGAN'S DINING ROOM - SAME
BOB
There are scientists who say the
universe is mostly smpty space and
energy. They say we could inhabit
two existences at once - or three,
$I “en or a thousand.

raypa
And why not? I believe in lifa
alter daath.

BNNA
I bzileve in life before death.

BOB
Human spirit, soul, whatever you
want to call the damn thing,
product of our neurens. Period,
When our neurcns stop moving when
we die, then the life of the soul
is over, Kaput.

ELEAROR

Maybs vou don't have a "damn soul®
Bob, but I know 1 do, And I know I
have cne life to save it and this
is it.

{puts thea letters down,

locks at Anna)
Tall kim that you've grown and it's
time to leave that relaticnship
behind.

Anna looks at Eleanor,
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INT. MORGANS’ APARTMENT BUILDING - LOBBY - MORNING

"R3 Joseph and Ahra come out of the elevator, David®s father
DON gets in. Joseph has his overnight bag with him. They
walk through the lobby.

JOSEPR
You’ll be pkay?

ANNA
Of course.

JOSEPH
I shouldn’t go.

ANNA
It’s only one night. I'1l be fine.

They arrive at the front desk.

JOSEPH
George, grab me a taxi.

GEORGE
Yes sir.

George exits. Joseph puts his arm around Anna and kisses her
cheek. They watch their own heppy reflections in the mirror
behind the desk.

GEORGE {CONT'D)
Right outside, sir.

Joseph bends to get his bag. In the gap he leaves, ANNA se2s
a different reflection in the mirror. Her aypression
instantly changes and Joseph turns to see why.

There. Sitting in a chair across the lobby DAVID.

David looks at Joseph. Then drops his head and stares at the
comic boock in his lap. '

Joseph looks at Anna.

That's him.

JOSEPH
Wait here,

Joseph walks over and stands cppesite him. After a mcment,
David locks up.

DAVID

{calm)
Hi.

[CONTINUZD)



32.

CONTINUZD:
JOSEPH
{no answer)

DAVID

I'm waiting for my father.
JOSEPH

You’ re not waiting for your father,
DAVID

I am.
JUSEPE

Well then, where is he? I'd liks
to spsak to him.

David sees Anna marching towards him. He smiles.
Znna comes face to face with him,
ANNA
I've grown and it's time to leave
our relationship behind.

David stands, looks up at her.

DAVID
What?

ZNNA
I don't love you anymore, John.

A pauss.
Tears well up in David's eyes.

ANHA (CONTT™D)
Are we Cclear?

Dzvid runs out of the building. Anna starss digconscolatsly
into the empty space he’s left, Joseph watches him leave.

JOSEPH i
{a whispex)
Well donea.

INT. UFPER EAST SIDE RESTAURRNT -~ BATHROOM - AFTERNCON
Eleanor is powdsring her nose. An ACQUAINTANCE of hers,
someone she vaguely knows, 1s doing the same in the next

mirroy. She's syeing Eleanor out ¢f the corner of her eye.
- Y

ACQUAINTANCE
Patriciz Drummond?

{CONTINUED)
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ELEANCR

I'm sorry?
ACQUAINTANCE

She's a mutual friend of ours.
BELEANCR

Ch.
ARCOUAINTANCE

We had them over last night. She
told me the strangesst thing. About
the littie boy, John. It sounds so
intriguing. I hope you don't mind
m& prying.

ELEANOR
{ne answer)

INT. UPPER EAST SIDE - RESTAURANT - SAME

A haif-full restaurant. Pretentious and expensive. BAnna and
Eleancr sit opposite one anothery and peruse the menus.
£leansr is silently seething, BAftar a moment, Elesanor’'s
vatch alarm BEEPS, She shuts it off, reaches for & tiny
rrescription bottle, and pops 2 pill inte her mouth. The
WAITER arrives and fills their glasses with mineral water.

WAITER
Can I tell you the specials?
ELZANOR
No.
WARITER
We have ~
ELEANCOR

I said ne.

The waiter looks quietly offended. BEleanor smiles faintly at
the ACQUATNTANCE now dining on a table nearby. Tongues are
wagging there. The walter leaves. Anna notices Elsanor's
disguiet.

ELERNCR (CONT'D)

I want to be sitting here tzlking
about my daughter's wedding dress
and goddamned catering companies,
but inste=ad I have to think about,
I don't even know what I have to
think about.

{a beat)
Uid you tell him what I saig?

- [CONTINUED)
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ANNA
Yes, I did.
ELEANOR
ang?
ANNA
He ran off.
ELEANOR
Good.
ANNB
And he won't bz back.
ELEANOR
Good.
BNNA

He wen't be back.

ELEANCR
It's a terrible law of human naturs
- abuse a child and way down the
line someone completely unconnected
will pay for it.
{a pause)
Joseph is a good man.

ANNA
He is.

ELEANGR
He loves you,

Eleancr re-gpens her menu.

ELEANOR (CONT'D)
And John is dsad. Your life is
happening now, Anna. Tick tack
tick tock.

WAITER arrives.

ELEANOR (CONT'D)
Darling?

ANHA
{paruses)
I'm not sure,

ELEANCR
Do you know, in all my travels,
rom South-East Asia te India to
Africa and Europse, 1've never, ever

Feow

{MORE}

{CONTINUED)
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ELEANOR {CONT'D)
{a pause)
... gone wrong with chicken.

SMASH CUT:
INT. DAVID'S LIVING RCOM - DAY

o.C. we hear the high-pitched scream of a little boy - DAVID.
- There. From the back. Cheap dress. Pink slippers. A woman
xneeling. A small MADONNA is in £ront of her, on a mantle
piece. A cabinet is upturned next to her. Its contents
scattered on the floor., The woman is feverishly praying.

WOMAN

{in a rushed whisper)
Pitiful mother merciful mother
painful mother tormented mother
compassionate mother anxious mother
blessed mother loving mother bright
mother mortified mother holy mother
painful mother proud mother
inspired mother bright mother
mother of all mothers who knows the
pain of being a mother mother of
all mothaers who knows the joy of
being a mother mother of all
mothers who knows the joy of having
a child mother c¢f all methers who
knows the pain of not having a
child mother who understands all

EXT. RROGKLYN -~ (AVID'S STRETT - DAY

Bn angry wind is blowing. Anna walks down the street
clutching her bag and helding her coat closed against the
wind. As she nears David's house, she can hear him screaming
at the top of his lungs. Like a caged animal,

Anna stops in front of the house. The screaming gets louder.

She considers leaving, but rings the bell. The screaming
gets louder and louder.

anna knocks on the door, Once. Twice. Thaa times.

ANNA
fscreaming above David's
screaming)
Is there anyone in therse?

No answer.

Anna continues to knock hardsr and harder. The DOOR flies
opan and the sound of David's screaming pours over Anna and
ints the strest and thers, cheap dress, pink slippers,
David's mother MARTHA stares at her.

{CONTINUED)
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ANNA (CORT'D)
My name's Anna.

MARTHA
(stares at her)

ANNA
I guess you're John's mother.

INT. BROOKLYN - DAVID'S HOUSE - LIVING ROOM - DAY

We've seen the interior of this house earlier, But we don't
recognize it. Why? Because it's smashed to pieces.

Emily, his little sister stands by the TV. Scarsd.

David's screaming from upstairs doesn't subside but gets
louder and louder as Martha leads Anna up a set of stairs.

Thers. At the landing is the source of all the screaming.
David is locked in & room. Kicking the door from inside.

BROCMISMASH!CRASH!
Martha's brother VINCENT is cutside the door with his

shoulder pressed agezinst it, preventing David from kickiIng it
e
aouWn.

Mzrtha and Anna appear.

VINCENT
Ya call the tops?

MAEPRTHA
This is her.

Vinecent locks at Anna. Anna looks at Martha.

MARTHA (CONT'D)
Tell him you're here.

Emily appears next to her mother, c¢lutchin
stares up at Anna. Anna looks 2t Emily.
and knocks on the door.

g
L)
Iy

I'h

ke
a

r leg. She
she reaches up
ANNA

{a pause)
John?

The kicking stops. ZInstant silence.

MARTHA
His name is David.

ANNA
[nods)
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INT. DAVID'S {(JCHN'S) ROCM - CONT'D
. Door opens, Anna stéps inside. Stays at the door.

There. In the middle of the room. David. His chest is
rapidly heaving up and down as he desperately tries to catch
is breath. -

They look at each cther.
Anna waits to speak, watch2s him gradually settle down.

She ralses her hand, keeping the peace.

ANNA
Okay?

DAVID
{no answsr)

David Jjust looks at her. Behirnd him: Bed overturned, books
and toys scattered across the floor, lamp destroyed, window
shattered, broken pieces of glass are everywhere.

Then.

David nods.

Calm.

DAVID (CONT'D}
I'm John.

EXT. BROCKLYN ~ DAVID'S HOUSE - LATER

Martha and Anna on the stocp.

ANNA

He needs to tzlk to somebody.
MARTHA

He won't.
ANNA

I want him to talk to a therapist.
His name is Bob. He's my brother
in law.

MARTHA
{no answer}

ANNA
What did he say to you?

{CONTINUED)
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MBRTHA
"I'm in love with Anna and I need
to be 'with har." T thought he was
talking about a little girl at the
school.

Martha hands Anna a papar bag.

MARTHA (CONT'D)
Then he showed me these.

{a pause)
He says he's not my son. You TELL
HIM HE IS.
ANNA

{no answear)
Martha turns abruptly and re-enters the house.
INT. MORGANS' APARTMENT - DRAWING ROOM ~ AFTERNOON

Eleancr, Bob, and Laura sit on the twe scfas sither side of
the coffes table. Joseph and Anna ars seated in lounge
chairs opposite them. Laura has taken a pile of paper out cf
the bag Martha gave Anna. She rifles through then one by
sne. They are all drawings.

Cf Anna.

LAURA
You said you’'d ses him end that
would be that.

BOB
So?

LAURA
507

BOB

Yeah. So fucking what? I was
wrong, okay, Laura? I made a
mistake. I was wrong.

LAURA
He says he's JOEN, for chrissakes.
He says he’s a man, he's A BOY!
HE'S A CHILD!

BOB
And that has BVERYTHING to do with
ir! .

LAURA

He says he'S JOHN, BOB!

(CORTINUED)
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BOB
I KNOW WHAT HE SAYS BUT YOU HAVEIN'T
HEARD HIM SAY IT AND I'VE LISTENED
TO RIM NHOT YOU LAURA AND TTLL BE
HONEST AND TELL YOU THAT HE FUCKING
SEEMS LIKE JOHN TO ME!

Beb sits, back. Looks at Laura defiantly. Laura gets up,
sits next to him. Puts her arm around him. He puts his arm
around her.

LAURA
I'm serry.

A pause.

ELEANOR
I don't think Anna should hear the
tzpe, I don't think any of as
should listen to this tape. I
refuse to have my life dictated by
the fantasies of a little boy.
Bop?

BEcb looks at Elsanor, weakly.

ELEANCR (CONT'D}
He's not Joha.

A pause.

JOSEDRH
I disagree.-

. ELEANOR
What is there to disagree with?

Joseph. Diplomatic,

JOSEZH
I think we should listen to the
tape. Bob thinks there's something
to it.
[a pause)
Let's hear it?

FLASH CUT:
INT. DARVID'S HOUSE ~ DAVID'S ROOM ~ MORNING
Bob is sitting next to David’'s bed. David is sitting above
the covers with his back resting against the headboard. The
curtaing are closed. (The conversation is being taped on a
DICTAPHONE but we den’t necsssarily see it.}

Bok: opers a note book, looks through a few notes.

{CONTIRUED)
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Looks back at David, smiles.

: ‘BCB
Do you know what the ‘word
reincarnation means?

DaVID
Ve,

BORE
Y¥ell, when somecne dies, thsir
spirit, soul finds its way into a
baby., That way, the spirit carries
on and doesn't die.

DAVID
How?

BGB
Waell., I don't know. But there are
2 lot of people, smart pecplie, who
think it's possible,

DAVID
How?

BOB
I don't know.

DAVID
{smiles)

BOB
But if it was possible, then it
might explain how you'd know the
things about John and Anna that you
say you know.

DAVID
{shrugs)
BOB
You remember 1itrls stuff?
DAVID
What do you mean?
) BOB
Details,
DAVID
Ch. ’
{a pause)
Some.

{CONTINUED)
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BOB
I'm going to ask you to tell me
some of those details.

DAVID
gk.

BOB
Do you remenber where you lived?

DAVID
Yup., We lived in the apartment
where Anna lives now.

BOB
Didn't you and Anna have your own
place?
DAVID
Nope.
BOB
Why?
DAVID

I cidn't have mcney. 1 was saving.
But her mom had a iot of monay. A
lot, But she didn't like me.

BO3
Becguse you didn't have money?

INT. MORGANS’ APARTMENT - DRAWING ROOM - LATE AFTTRNOON
A close-up of ELEANOR's facs fills the screen..

BAVID {(V.0.)
Ho. Because I didn’t want hars.

We pull wide to reveal Eleanor in the drawing room with Anna,
Joseph, Bob and Laura.

A small recorder sits on the coffee table. It plays the
continuation- of Bob’s reccrding from his bedside session with
Lavid. ’

BOB

What do you remember the most about
Anna?
DAVID

{nc answer)

BOB
You don't want to tell me?

{CONTINUED)
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52,

DAVID
{no answer

BOB
Is thsre a reason why you doa't
want to tell ma?

DAVID
Yes.

BOB
Is it a personzl thing bestween you
and Anna?

DAVID
Yes it is and I don't want to talk
about it.

BOB

Listen, David. I'm a psychiatrist,
I work with people who have
problems in their life. Personal
problems. Things they normslly
wouldn't talk te anyone2 about. EBut
they talk to me betause I'm thare
to hzlp them. t's what I like to
do. My Job.

{smiles) ‘
and I'm hers now te talk with you.
And to help us all understand how
this thing works. You and Anna.
Am I maxing sense?

DEVID
Yezh,

ROB
I want you to undsrstand that we're
in this together. I ask you
gquestions, you 28K me questions,

DAVID
Ok.

BOB
Good. So. You, 2anna. Tell me
something you remember that
happened betwean the two of you,

DAVID
{an inaudible whisper}
Sex.
BCR
What?

(CONTINUED)
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{2)
DAVID
The first time we had sex.
' BOB
Ah. Ok,
LAVID

We ate each other.

BGB
(a pause)
Qk.

DAVID
And I asked her to marry me thirty
times.

BOB
{a pause}
Ok.
DAVID
Znd she said yes thirty times.
BOB
{2 pause)
Thirty?
DEVID

St. Marks Churcsh, Manhatten. S5t.
Christophers in Staten Island.
Brooklyn Bridge, City Hall, Coney
Island, Atlantie City, in Hoboken,
Edison, Paramus, East Orange,
Messachusetts and Amherst, Then
Governor's Island, Roosevelt Island
and Long Island. We got married in
the North, Bast, West and South
Hamptons. The Bronx, then Queens.
Upstate to Sun Valley, Harriman,
Newburgh, New Paltz, Kingston,
Woodstock, Pheenicia, Albany and a
little place in the Catskills.

Bk very long pause.

Then.

BOB
Wes I ever your best man?

DRVID
Nope. Clifford Kaye wazs my best
man,

43,

(CONTINUED}
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BOB
Tnat's right.
DAVID
But I know who you are,
BOB
Do you?
DAVID

Yup. VYou're Beb. I like you.
You're a nice guy but Clifford Kaye
was my best man.

SMASH BACK TO:
INT. MORGANS’ - DRAWING ROOM - PRESENT

DAVID (V.0D.}
And I love Anna.

The crackle of the tape in the machine can be heard.

Bob stops it.

4

T™he four of them sit there in silence. Eleanor looks at
Enna.

ELEANOR
Well, I don’t want him in my house
because this little boy is
deceiving us.

BOB
How?

ELEANQOR
You tell me, Beb.

_ BOR
{Iooks at Eleanor)
‘{looks at Eleanor)
It's more complicated than that.

- ELERNCR
Bravo, Bob has no answer.

Tleansr looks azt Laura.

ELEANOR (CONT'D)
Laurza?

LAURR
I'm with you, mom,

{CONTINUED)
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ELEANOR
Thank you.
(looks at Anna)
Anna?

ANNA
(no answer)

Turns to Joseph,

Eves lock.

Joseph reads her.

Turns, looks at Eleanor.

JOSEPH
(warm smile}
Eleanor, I'm with Anna, But this
is your house and I think we should
all go along with your decision.

Eleanor's about to speak, then stops. Losoks st Bob.
Eyes lock.,
BOB
I think we should let him come.

A pause.

ELEANOR
{nods}
oK.
INT. PORT AUTHORITY - BAR -~ AFTERNOOW
Pon and David are s=zated ecpposite each other in & booth. Tha
two of them have come to an understanding. David has a big
bag with him. ©Don has his briefcase on the table. A beer
idles in his hand.
Dot is a troubled man.
A pause.

DON
Ya know where ya goin'?

DAVID
Yup.

INT. ELEVATOR - MOVING - AFTERNOON

DAVID stands alone in the slevator as it climbs to ARNNA's
apartment.



INT. CORRIDOR - AFTERNCON

The camera follows as David walks the length of the corzidar
te Anna's apartment. He reaches the front deor. Prepares
himgelf.

INT., MORGANS' APARTMENT - DINING ROOM - AFTZRNOON

Eleanor, Joseph, Anna, Laura and Bob.sit around ths dining
table., A long pause., Then the doorbell rings.

Betty answexs. David looks at her, steps inside.
A pause.
BETTY
{smiles])
Would you like something to drink?
DAVID
Mah, I just wanna get this over
with.

Batty goes to take his bag,

DAVID (CONT'D)
That's ok, I got it.

Betty locks at him., Turns and leads him inte the dining

There they all are. Sitting thare. Waiting for him.
Batty leaves,
David puts his bags down. 3Shakes his hands out.

DAVID (CONT'D)
Hey &nna, Bob, Eleanor, Laura.

Gets to Jeseph.

JOSEPH
I'm Joseph., We met in the lcobby.

DRVID
{nods)

JOSEPH
I'm Anna's fiange.

DAVID
{no answer)

{CONTINUED)
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ELEANOR
You been carrying that bag all the
" . way from” Port Aasthority?

DAVID
Yup.

ELEANGR
Then sit down.

He doss s0. Anna and Bob are to his left., Joseph is to his
right and facing him are Eleancr and Laura.

1

PAVID

I'd rather not sit right now.
ELEANCR

What would you rather do?
DAVID

Look arcund.
ELEAKOR

Ck.

(a2 pause}

Just don'‘t behave in my house the
way ycu do in yours,

INT. MORGANS' APARTMENT ~ DRAWING ROOM — AFTERNOON

David walks into the room. Stops. Re-appropriates.
Eleanor, B&Anna, Joseph, Bob and Laura follow.

He moves slowly &nd precisely. Scanning the details of the
room, He brushes his hand against the tops of chairs and
tables. He touches the curtains. Then a vase. Picks it up.
Studies it. Puts it back. Moves on.

Spots John's OLD BUREAU. rias the drawers. The first two
are empty, but the third is LOCKED.

David looks at them.

ELEANOR
{smiles)
Lost?

DAVID
{nc answer)

BOB
Know where you ars?

DAVID
{smiles}
By hsazt.



INT. MORGANS' AFARTMENT - HALL - AFTERNCON

48,

David leads the GROUP like & tourist guide through the hall.
Past the paintings and into the kitchen. Thsn past the

kitchan table and the cutlery drawern.

Betty stops preparing dinner, watches him.

Cavid stops by a cupbeard and turns to the group:

DAVID
Can I have a coopkie?

ELERNCR
If you'd like one.

David walks to the cther side of the kitchen.

He sizes up

the cupboard options. The OTHERS watch. Then he takes a3
chair from the kitchen table, stands on it and opens on2.

The right one. He removes a tin, and from it,

He looks st Anna.

DRVID
Could I see upstairzs now?

The doorbell rings. Betty goes to answer it.

INT. MORGANS' APARTMENT - HALL -~ AFTERNOON
&nna and David walk up the stairs,

B80B
Don't bz long.

David steps, turns.

Looks at Joseph and Bob.

DavID
Bob?
: BOB
What?

DAVID

You're wearing my wategh,

BOB
no answer}

DAVID
Itfs ok. Keep it.

a cookie.

David turns and follows fnna. ESleanor shakss her head, walks

away.

{CONTINUED)
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Bob and Joseph stand there.

. JOSEPH
True?

B0B
True. Anna gavg it To me.

Mrs Hill enters and is greeted by Eleanor on her way to the
drawing room,

MRS HILL
Pig I miss the show?

ELEANOR
He's walking around the apartment
pretending he lived here before.

MRS HILL
Can you get him to do it again?

Laura and Bob walk slowly together towards the drawing rcom.
INT. MORGANS® APARTMENT ~ ANNA’S BIDROOM - AFTERNOON

David enters. &knna remains in the doorway. He looks at the
bed and sits on it. '

ANNA

When did you decide to be John and

how did you find me? I mesan, again

how did you find me again?

. FLASH BACK TO:

INT. APARTMENT BUILDING LOBRY - RAIN - BAY
{REPZAT OF DRVID'S FIRST ENCOUNTER WITH ANNA}
George opens the door. Anna rushes into the marble lobby.

There. Seated in the darxk shadows of the lobby, we catch a
glimpse of David.

Anna hands the bag to the doorman.
ANNA
Hi, George. Can you give this to
Mom for me?

GEORGE
You got it.

Anna nods a quick "thank you" and then leaves,

David looks up.



EXT. BUILDING - CONT'D

The RAIN is coming down harder.

David watches Anna steps outside. David watches Anna as she
is about to get into the car when she zealizes it's not
there. She looks left and right. Is guickly drenched by the
downpour,

Where's Jcseph?

Then.

JOSEPH {0.5.)
ANNA!

There. Across the straet. Joseph has parked the car.

Pavid watches Anna step 2if the curb into the strest when a
faw cars rush py. She waits for a gap, then runs across the
street and gets in the car.

SMASH BACK TO:
INT. MORGANS' APARTMENT - ANNA'S ROOM - AFTERNCON

DAVID
I knew you.

ANNA
I71] show you to your room.

. DAVID
I'm in my room.

ANNA
{no answer

INT. MORGANS' APARTMENT - DAVID'S ROOM - LATER

Anna carries towels inte the guest room where David's
unpacking. Puts the towels in his cupboard, goss to the
window and pulls down the roller blind.

ANHA
There’s a street light right
cutside, so draw the curtains or
it* 1l keep you awake.

Anna turns to leave, then looks at him.
ANRA (CONT'D)
If I leave, you're not geoing to do

anything stupid, are you?
(MORE)

{CONTINUED}
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ANNA {CONT'D)
{a pause)
Like smash the room up,

DAVID
No. I don't know what got into ms,

ANNA
Since you know where everything is
I don’t need to show you, so If1l
say good night.

DAVID
Good night, Anna.

Enna leaves.

David sits on ths end of his bed, then flops and lies on his
back.

An overhead shot. Ha looks directly at us.

INT. BUDDHIST TEMPLE ~ COURTYARD - DAY — HEAVY RAIN

Five pairs of fset walk without shoes. We widen to show
DAVID, ANNA, BO3 and MARTHA being led by an AMERICAN LAMA
through the courtyerd of a Buddhist Temple. An intense man,
more like an impatient tourist guide than a Lama. Martha
looks zpprehensive.

AMERICAN LAMA
According to the teachings of
Buddhiism, we’'re destined to be born
again, in ancother body, depending
on our karma. It's a cycle called
samsara. 1t continues, until we
zeach nirvana.

David looks up intermittently, as he walks. High above them,
is netting and an aviary, whers hundreds of birds perch and
flvy.

AMERICAN LAMA (CONT'D)
Reinrzarnation is a privilege
granted to certain spirits,
allowing them to f£ind sanctuary ,
after death in another body. Butb it
has to be earned. The spirit has to
have attained an exceptional
denzity.

They struggle a little to keep pace.
AMERICAN LAME (CONT'D}

What was exgepnional about your
husband’'s spirit?

{CONTINUED)
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ANNA
Everything.

AMERICAN LAMA
Be specific.

ANKA
That is specific.

ZXT. DBUDDHIST TEMPLE - DAY

Heawvy rain. Joseph sits in his parked car outside the templs
waiting for Anna and David. He sees Don, alse waiting, who
shelters frem the rain by the enirance. After a moment,
Joseph leans cut the window,

JOSEEH
{neckons)
You want teo wait in the car?

Don shakes his head. Then, after a moment, he changes his
mind, walks over and gets in,

JOSEPH (CONT'D)
Jeseph Steels, Anna’s fiancé,

DON
Dan Conte. David’s father.

So much to say, but both men prefer not to say it. Instead,
they stare ahead watching the rzin bounce off ths hoosd.
Then, after an sxhausted moment:

DON (CONT'D)
Yup. When ya don't have the answer
then ya don’'t ask the gquestien,

A pause.

JOSEZPH
What is it you de?

DON
Teacher.

JOSEPH
What do you teach?

DON
English.

JOSEPH
Where?

{CONTINUED)
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DON
I'm a private tutor. Ya wanna get
a drink?’
JOSEpH
Better wait.
DON
Yup. Better had.
JOSEPH
Why aren't you inside?
DON
I hate my wife,.
JOSEPH
Oh.
DBON
Did you know hin?
JOSEPH
Who?
DON

The guy my son says h2 is,

JOSEEH
No. I didn't.

DON
If anything ever happsned to that
boy, I'd kill myself.

JOSEPH
{no answen}

DON
He's me and I'm him. Whether he
knows it or not, I love him,
Whether he's Dzavid or not, I love
him.
(a pause)
He’s an exceptional kid.

JOSEPH
S0 it seems.

INT. BUDDHIST TEMPLE - ROOCM - DAY
A Tibetan GRARD LAMA in his eighties is sitting in a very

plain armchair. During this scenes, the GRAND LAMA speaks
Tibetan, which is translated by the AMERICAN LIMA.

{CONTINUED)
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GRAND LaMA
You're the @gs@and?
Cavid nods, The GRAND LAMA turns to Anna,

GRAND LAMA (CORT'D)
Do you agree? Do you recognize
him?

ANNA
He.

GRAND LAMA
Wers you born after his death?

David looks at his mother.

MARTHA
{wearily}
Two months after.

GRAND LrMa
He's living in your house now?

ANNA
For the time being,

GRAND LAMA
Did you love your husband?

RNNA

#nd then to David:

GRAND LAMA
And did you love your wifsz?

DAVID
Yos,

GRAND LAMA
If this is proven it won’t mean
that you are her husband, Do you

understand?
DRVID
No,
GEAND LAMA

His spirit would be in your body,
not his. You and this lady
wouldn't be marsied.

DAVID
{no arswer}

{CONTINUED)
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GRAND LAMA
My sister had a son who died many
ysars ago. He was your age.
{a pause}
Ses that bird on the window?

pavid turnz, and looks at the bird.

DAVID
tnods)

GRAND LAMA
He comes to visit me every day. So
far he’s told me nething. But what
if onea day he says he’'s the
reincarnation of my nephew?

DAVID
{ghrugs)
Then you should believe him.

GRAND LAMA
{smiles}
T will. But he'll still be & bird.
{a nause)
You may inherit someone 2ise’s
spirit. That deesn’t mean ycu're
sgmeong elss.

TUT. MORGANS. APARTMENT - DAVID'S ROOM - NIGHT

David's lying in bed. A light beam seeps through a crack in
rhe roller blind. David gets out of bed and closes the
curtains to shut it cut. Then, he backs away from the window
and sits on the edge of the bed. He can’t slsep.

INT. MORGANS' APARTMENT -~ ZNNA'S ROOM ~ SAME

Joseph lies in bed, hands behind his head. Anna is in the
baithroom removing her make-up.

JOSEPH
anna?
ANNBA
What? )
JOSEPH

Have you slgpt with him?

Anna pops head in, making sure she heard what she thinks she
heard.

BHNA
Wnat?
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JOSZPH
You heard me,

Anna disappears back inte the bathroom.

hWNA
who?

JOSEPH
{shrucs}
Clifford, John, David.

ANNA
Are you asking me if I slept with
my late husband's best friend, my
late husband, or & littla hoy?

JOSEPH
Forget it.

ANKA
Is that what you're asking me,
Joseph?

JOSEPH
It was 13 joke!

LNNA
As Zfar as Clifferd is concernad,
no. I didn't thirk it would be
appropriate to =l=ep with Joha's
bes+ Ifriend.

JOSEPH
Hey, forget it.

ANNA
But I did sleep with John, or have
sex, since that's what yosu're
really asking.

JOSEPH
I said, Zorget it.
. BNNA
He was my hushand at the time,
Joseph.
JOSEPH

I said forget it, Bnna. 0Ok? It's
none of my business.

ANNA
As far as David's concerned, no.
He's a little boy, so T haven't had
sayx with him, Qk?

{CONTINUED)
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JOSERH
Fine. _ . . T
Anna rinses her face, turns and walks into the bedroom.
Joseph takes her pillow, fluffs it up a bit and puts it back
inte place as Anna gets into bed.

RNNA
Thank you.

JOSEFH
Welcome.

Joseph looks at the ceiling.
INT. MORGANS’ APARTMENT - DRAWING ROOM — NIGHT

Dressed in underpants, David enters the drawing room. Goes
to the fireplace and from underneath the mantle, retrieves a
SMALL KZY. He walks over to the SAME BUREAU in the corner of
the room, sits down and unlocks the drawer that we found
locked earlier, He explores the contents of the drawverx.
Comes across A SMALL PHOTOGRAPH. We see it clearly - an
image of a smiling JOHN on the deck of a small boat. Hair
wet. Suit. HNo shoes. Arms open wide,

David slips the photograph down the back of his underpants,
locks the bureau drawsr and returns ths key to its former
hiding-place,

Jeseph suddenly appears at the doorway, Sips from a glass of
water.

Then.

JOSEPH

How old are you?
DAVID

Ten.
JOSEPH

Right. That's pretty young.
DAVID

{no answer}

JOSEPH

What grade are you in?
DAVID

Fifth,
JOSEPH

Public school?

{CORTINUED)
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DAVID
Y=zah.

JOSEPH
I went to private school.

DAVID
{no answearj}

JOSEPH
What's public school like? You're
with all different kinds of kids,
aren't you? An unruly cafeteria, I
bet. Big classrooms. Lotta
students. Tesachers just picking uvp
a pay-check. You kinda get lost in
the shuffle there, don't you?

DAVID
{ng answer)

JOSEPH
I met your father.

DAVID
(nods)

JOEEPH
You like him?

DAVID
{no answer)

JOSEPH
How about your mother and your
sister? You 1like them?

DAVID
{no answer}

JOSEPH
What's the plan, Rave?

. DAVID

The plan is I'm gonna marry Anna
and we're gonna live together and
have kids.

{a pause]
0k?
JOSEPH
{smiles)
Ok, Dave.

Bavid starts to leave.

{CONTIRUED)
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JOSIZIPH {[CONT’D)
You're thirty.
David stops.
JOSEZPH (CONT'D)
You've lived two times your
lifetime. You're sitting in your
living room with Anna, She's deing
her thing, you're doing your thing.
Not too much talk. Ya got three
kids. All in collage, or community
callege.
(smiles)
Depending.
{a pause)
Anna goes to bed. You stay up.
Watch a little TV. Then you go to
bed. Anna's waiting for you. You
crawl into bed and lie down next to
her, But you don't touch he2r, She
rolls over and touches you. Looks
at you the same way she looked at
you the day you got married. God,
she still loves you. She kisses
you on the cheek, The neck. Puts
her arm around you. But you don't
do znything. You just lie there.
She kisses your bactk. You just lie
there. Then she stops kissing you
and you feel her move away.

DARVID
{shrugs)
It's gonna be different for me.

EXT. JOSEPH'S OFFICE ~ CONFERENCE ROOM - DAY
The conference room is empty.

There, seated at the head of an ohlong table is Jossph, In
front of him is a plate of untouched sushi and a full glass
of wine. Bottle next to it.

Joseph flips cpen his cell phone, speaks to its voice
recognition - "Name please." .

JOSEPH
Anna.
{voice recogniticn dials
the number, a male voice
answers hello)
Yes, I'm calling for Anna.

MALE VOICE
She's busy, cen I take a message?

{CONTIWUED)
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JOSEPH
It's Jeseph.

MALE VOICE
Take a message?

JOSEPH
Who is this?

MALE VGICE
Greg.

JOSEPH
Well this is Joseph, whera's Kate?

GREG ‘
Took off I guess. I don't Xknow.
i'ma temp.

JOSEFH
Who's she talking to?
GREG
Anna?
JOSEPH
Yess, Greg. Anna.
GREG
I really cdon't know, I'm just the

temp,

Joseph removes the phone from his sar, gently cleses it and
places it on the table.

Takes & napkin and places it on his knee,
Locks at his food and starts eating.
INT. ANNA'S OFfICE - SEME
Anna on the pheone to CLITFORD KAYE,
ANNA
Clifford.
{a pause)

I need to talk with you,.
TRIBECA - CLIFFORD AND CLARA'S HOUSE - XITCHEN - DAY
CLIFFORD is on the phone to Anna. He stands by the kitchean

table in his boxer shorits, surrounded by work. In ths
background, we can just about see his wife CLRRA.

(CONTINUED)
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CLIFFORD
{on phone}
What is it?

Clara enters, fills the kettle with tap wzter and places it
on the stove. She gives Clifford a quick peck -on the cheek
and then takes cthe coffze frem the side and spoons some Into
two cups. Then sugar.

CLIFFORD {CONT'D)
{to Clara)
I'm talking to Anna.

CLARA
Tell har I say hi,

CLIFFORD
{to Annaj
You heard that, right?
{te Clara)
She says hi too.

Clzra smiles, opens the refrigerator for the milk, and
returns to the living room.

INT. ANNA'S OFFICE - DAY
Anna con the phone. She starts shaking uncontrollably.

RNNA
Clifford ...

INT., 'CLIFFORD AND CLABRA'S HOUSE - KITCHEN - DAY

CLIFFORD
{darkens)
{no answer)
{no answer)
{no answer}
Ok. Yes, We'll be there.

Clifford cradles the racsiver.

He stands there in the kitchen a momsnt. Then slowly walks
irite the living rocm.

#e looks at Clara.

CLARA
What?

CLIFFORD
Therse's a 1ittle Doy in love with
Anna. He says he wants to marry
her.

(MORE)

{CONTINUED)
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CLIFFORD (CONT'D)
{a pause)
Says he's John.

Clara looks &t him - "You must be fucking kidding me.”
Then.

;la:a laughs.

INT. ANNA'S OFFICE - DAY

8haken, Anna tries to regain her composure.

Martha suddenly walks hurriedly past Amnna'z office and back
put towards recepticn. Neither one of them is aware cof the
cthar.

Greg enters with 3 small parcel, hands it Lo Anna and lsavas.

Anna spins her chair round with her back to the office. The
parcel is on her lap. It's addressed tc her, with a note
2sking her 0 make sure David gets iv. Inside, are toys,
comics and a photograph of MARTHR, DON, and EMILY.

A& happy family portrait.
SHMASH CUT 7T0:
EXT. T©OREST - DAY ~ FANTASY

ANNA a2nd DAVID stand looking at each other. A ROBIN
radbreast sits on David's head. David draws his sword. The
bird chirps, flies off and sits on a nzarby branch. ZAnna
smiles. David wields the sword above head. Anna watches,
David runs at a tree and cuts through it with a single swipe.
The tree shoots up inte the sky. Like a rocket. &nna is in
the background, smiling. Giggling. David cuts through
another tree, Same. Anna giggles. David wields the swozd
above his head. Runs at another tree, Swipe. Again, the
tree shoots up into the sky. Asna laughs. Then again and
again. He becomes exhausted. He stops. [Faces Anna, is
¢hest rapidly heaving up and down as he desperately tries to
catch his breath. They loosk a2t each othexr. BAnna waits to
speak, watches him gradually settle down.

She raises her hand, keeping the peace,
ANNA
{smiles)
Ok?

BAVID
{no answern)

David just looks at her.

Then.

{CONTINCED)
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Ee nods.

"Calm.”

David sheaths pis sword.
Then.

A chirp. The ROBIN returrs from the branch and perches back
on Pavid's head.

SMASH BACK TO:
EXT. BROOKLYN -~ SCHOOL YARD - DAY - REALITY

With his knees tucked into his chest, Cavid is s*t ting and
l=aning back against the school yard fence.

Eves closed, Calm.

Then.

H2 opens his eyes, sitares.

INT. MORGANS' RPARTMENT - HALL - DAY

Josaoh has returnad from work. Bziefcase-in hand. He walks
through the hall as Betty passes. 5he looks surprised to ses

him,

BETTY
Back 56 soon? You forget
something?

JOSEFH
Be, I just wanted to Jump in the
sauna before the fitting. Where's
David?

BETTY
At school, I guess,

JOSEPH
Ha¥Ye wou spoken with Anna°

BETTY
Net since breakfast. Why? Is
everything alright? '

JOSEPH
Fine, fine.

Joseph heads up the stairs.
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INT. MORGANS’ APARTMENT -~ ANNA'S ROOM —~ DAY

U Joseph Bteps ouit "of the showsr naked. His body is to die
for.

He driss himself as he looks in the mirror scrutinizing his
physical 'flaws.' Then he walks into the bedroom and sifs on
the bed next a clean shirt that has been put there for him.
KHe spots something on ANNA's pillow. &n envelope, Hs opens
it, even though it’s addressed to her. 1Inside is a pesncil
drawing from Cavid.

PENCIL DRAWING

ANNA and DAVID in a forest. David's just cut through a tree
with a single swipe of his sword. Anna is in the background
smiling., An arrow by the tres encourages the viewver to pull
it. Joseph does so, and the tree, drawn on a separats piece
of paper and attached by two pieces of string, rises upwards
into the sky. As if releassd from the earth.

Joseph. Ne reaction. Doesn't gest it.

He puts the drawing back in the envelope and returns it to
her pillow.

INT. MORGELN APARTMENT -~ SAUNAR - DAY

Through thick steam we see Joseph sitting alens, A towel
around his weist. He steres into spacs.

Then.
The door opens.

Wearing a robe, Eleznor steps inside ths tiny space. Motions
Joseph to scoot over on the little wooden bench. He doss.

Awkwardly, they sit side by side.
Then.
ELEANOR
Fe=l like I'm at the= beottom of a
tall building and somecne'’s
dropping pennies on my head.

JOSEPH
{chuckles, pats her hand)

EXT. BROOKLYN - S5CHCOL YARD - AFTERNOON
David is now sitting with his twe frisnds PATRICK and STEVIE

watching the other kids play in the yard. But thess beoys are
bored to death.

(CONTINUED)
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Patrick and Stevie ars talking about what boys love: guns and
He's in his

motoreycles. David is just listening to them.
. own world.

STEVIE
My brother saved up, bought himself
a Crossman 22. caliber rifle., It
has a wooden stock and a scope.
The scope cost extra, but it was
werth it.

PATRICK
I'm getting me a Dalsy pump-action
rifle for my birthday.

STEVIE
No shit?

PATRICK
Yug.

STEVIE
22 oxr 1777

PRTRICK
177,

STEVIE

22 is more powerful.

PATRICK
Yeah, but the 177 is faster. And
the Daisy has a guarantee. If it
fucks up ya get a new one right
‘away. See? That's important.

STEVIE
My brother just got a Yamzha B80.
PATRICK
fuck.
STEVIE
Won't even let me even touch it.
. PATRICK
Fuck.
STEVIE

But I wanna get that Ninja 1100.
Man, that shit is nige. If I could
ride in here with that ...

(giggles)
oh man.

o
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PATRICK
Better than that. Ya get yourself
a Daisy like what-I'@m gettin' and
ride in like that.

STEVIE
Yezh.

PATRICK
If anybody fucks with ya, ya blast
them away. 3Boom,

STEVIE pavVID
Boom. Boom.

The school bell rings, students file back into class.
pavid hangs back from his buddies.

PATRICK (CONT'D)
Yo?

BAVID
I'm gonna cut.

Patrick and Stevie smile, walk back to David.

PATRICK
I'm in for that.
STEVIE
Me too.
DAVID
{a pause}

Bzh. I'm just gonna go honme.
Patrick and Stevie nod, turn back and jein the throng of

students. David sneaks through a hole in the fence and
crasses the street, .o

There. 2t the corner. Anna is waiting for him.
BNNA
¥You get off earlier than the
others, huh.

DAVID
{shrugs)

Anna looks down at hinm.

ANNE
vou'd rather be with me.

David looks up at her.

{(CONTINUED)
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DAVID
{speechless)
- They walk down the street together. They walk.
Just walk.
INT. BROOKLYN - MOVIE THEATRE - LATER
David and Anna sit next to one another in a matinee.
A kids film. The cinema is half-full with MOTHERS and
CHILDREN. DRVID sits there solemnly, acting like a grown-up.
But ANNA finds the film very funny. After a short while,
DRVID relaxes, z2s 3if ANNA'sS given him permission to, and he
starts to laugh as well. »
INT. BRODKLYN - RESTAURANT - LATER
Anna and David are seated in a booth. David is eating
spaghetti. »anna, coffee and 2 cligarette. David's looking
gquite sericusly at Anna.

Flirting maybe.

Enna takes out the BAG Martha wantad her to give to David,
Puts it in front of David.

DRVID
What's this?

ANNA
Cpen it’S

DAVID

{smiles)

Present?

ANNA

Go ahead and open it.
David opsns it. Takes ocut the contents and looks at them.
Toys, dincsaurs, and robots. The Zamily portrait. David
puts them back in the bag.

DAVID
What's geing on, Anna?

ANNA
You're a child.

BRVID
I'm not a child.

ANEA
Yes you are.

{(COMTINUGED)
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DAVID
I'm not a child.

ANNA
You'ra not a man.

DAVID
{rno answar}

ANNA
By law, a man has to support his
wife. Feed her, defend hsr, take
care of her.

DAVID
{no answar)

ANNA
How are you going to feed me,
defend me, take care of me? How
are you going to do that?

DAVID
Get a job.

ANKA
How are you going to fvifil my

nesads?

DAVID
What nesds?

her head, looks him in the eye.

ANKA
Cimon.

DAVID

{a pause}l
T know what sex is and all that.

. ANNA
Good. You ready for that?

BAVID
- {no answer)

. ANNA
Have youn ever made love to a girl?

DAVID
You'd be the first.

EKNA
(no answer)

{CONTINUED)



CONTINUED: (2)

pDavid loses his appetite. Hz puts his fork down and sits
back.

Looks at Anna,

DAVID
wWhat's going on?

ANNA
You t=ll me,

DAVID
{noc answer)

More gentle.

ENNA
I'm trying to be honest with you.
EAVID
No you're not.
ANNA
I'm just trying to get through to
you,
DEVID

Do you love me?

ANNA
You're a boy.

DAVID
Do you love ma?

BNNA
You're a boy.

DaviD
Ds you LOVE ME?

ANNA
You can't be my RUSBAND David, you
can't have SEX with me, you can't
MARRY me,
{2 pause}
And veou can't love me.

DAVID
Why?

ANNA
Because I won't allow it.

David smacks his bag of toys to the floor, slidss out of the
baoth, walks out of the rastauzant.

{CONTINUED)
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Anna watches him walk up the strest.
INT. MANHATTAN - TAILOR SHOP - AFTERNOON

A bunch of Jeseph's CRONIES are milling about the shep,
talking about cars and women. They are rich rich rich. Bob
is seated in the corner, next to the dressing room, watching
them. They've all been fitted in%o their usher suits.

Joseph walks out of the dressing room wearing his wedding
suit.

His buddies turn, check out the suit, and applaud him - EBravo
Bravo. Toss him a fsw "you look great” and “what a lucky
girl" comments. Joseph checks himself in the mirror, turns
left and right, self-admiringly. Playing the part.

BCB
Nice, Jce., Fits you like a glove,

Joseph ignores Beb and talks among his friends.
DREZSSING ROOM - MOMENTS LATER
Bob and Joseph are being heslpad ocut of their suits.

BCB
You upset with me?

JOSEZPH
{no answer}

B0B
Becauses I told Anna to spend time
with him?

JOSEPH
{no answer

BOB
Is that why you're ignoring me?

No response.

BCB {CONT'D)
For Chrissakes, Joz we all made a
¢deal. And I know what I'm deing.
I'm a psychiatrist. You rather his
mother commit him to a juvenile
facilivy?

No response.
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BOB (CONT'D)
Because that's.what'll happen., The
kid'1l disappear. Fall through thé
cracks. Gone,

JOSEPH
I'm net ignoring you, Bob. And I'm
not upset with you.

BOB
Then what?

JOSEPH
Just a little narvous.

BOB
Why?

JOSEPH
I'm getting married, Bob.

EXT. BROOKLYN - TENEMENT BUILDING -~ AFTERNOONW
A smartly-dressed WOMAN is walking towards the building.

The WOMAN walks up the steps of the building, reachss the
door.

$he presses a button, the door buzzes open.
INT. TENEMENT BUILDING - LOBBY - CONT'D
The WOMAN waits by an slevator.

The elevator doofs open and AN ELDERLY COUPLE walk out. The
WOMAN turns discreetly to hide her face, then gets in.

INT. 2RRODKLYN TENEMEKT - ELEVATOR - MOVING - CONT'D

The WOMAN presses the 3th floor button.

INT, 5TH FLOOR CORRIDOR - BROOKLYN TENEMENT - CONT'D

The GOMAM gegs out. Looks down the corrider. TLefy, Tight.
She makes her way down the corridor and turns the corner,
making her way down ancther cerridor.

Comes to a DOOR.

Sha goes to knock, but stops short as if she’'s remembered
something. Looks left and right to make sure she's alone.
The WOMAR reaches undsr her skirt, steps cut of her panties

and slips them into her purse.

She readjusts her skirt, pauses and then knocks.
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INT., APARTMENT ~ BROOXLYN TENENMENT - CORT'D

The'd&dr opans £fom the WOMAN'S knock. THe WOMAN cauticisly
steps inside.

WOMAN
Hallo?

Ne answer. 3She locks around. There. On a little side
table, she sees 3 wad of bills, Puts it in her purse.
her way thrcugh to the bedrosm. Cpens the door.

Makes

Thers. Sitting on the bed. David. In his underwear.
The WOMAN looks at him,

DAVID locks at her.

Then she giggles. Shakes her head.

DAVID
Ready.

The WOMAN is about to speak, but deoesn't know what to say.
Se¢ she turns and leaves.

Devid just sits there.

Then we hsar the SOQUND of the front dosr close. The we hear
the SOUND of another door opening. It's Patrick and Stevie
coming out of the closet where they've been hiding. David
slides off the bed, puts on his clothes.

Locks at them.

They both leck at David.

PATRICK
vYa should'a mnade the first move.

INT. MORGANS' APBRTMENT ~ ANNA'S BATHROOM - EVINING

Anna is in the bath running hzr hands through her hair. Shs
sinks lower into the tub. We hold on her face. She shuts
her eyes, Exhales. After a short while, we hear the g¢entle
sound cf water, The water level rises a few inches to her
neck.

She opens her syes.

There. Sitting opposite her in the tub, is David.

ANNA
{looks)

{CONTINUED)
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DAVID
 {200Ks)
A pause.
ANNA

What are you doing?

DAVID
I'm looking at my wife.

A pause.

Then she splashes him. But he barely flinches.

ANNA
(gently)
Get out.
DAVID

{no answer)
Then
A knock at the door.

JCSEPH (0.8.)

Can I comz in?

ANNA
(ro answer)

JOSEPH (0.5.})
Anna?

ANNA
I'm in the tub.

‘ JOSEPH (0.5.)
Can I com= in?

ANNA
Yes.

David doesn't flinch.

The door starts to open when Joseph's cell phone rings.
Door closes. -~ - . -

SOUND of Joseph answering his cell phone and walking away.
A momant,

Then David stands. HNaked.

(CONTINUED]
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He locks down at her.

* Ther ha“'gets out of 'the tub. Walks out of the bathroom.
Anna‘sits there.

INT. MORGANS' APARTMENT - DAVID’S BEDROOM - LATER

DAVID sits on his bed in his underwear. His arms are folded
across his chest and his hair is matted and wet.

ANNA appears at the door, She's wearing a robes. Barefoot.
Hair matted and wat. She's holding & small TAPE RECORDER.
DAVID doesn't look at her. She goss to the bed, sits next to
him.

Davigd looks at the recorder.

DAVID
No mcre {ests,

ANNA
Ho., I just want you to listen o
it.

DAVID

wWhat is it?

ANNL
An in*erview John did in Mexice the
wesk before he died.

Anna iooks at David and sees the man he might become.

ERNE (CORT'D)
{touches his face)
I wonder what you'll be when you
grow up,
(touches his hair)
And I wonder how you'll lcok.

Lavid reaches into the drawer next to the bed.

He presents Annaz with the PHOTOGRAPH he found in the bureau,
of JOHN - wet hair, suit, no shoes, arms open wide,

ANNA (CONT'D)
Where did you get it?

DAVID
Downstairs, hidden in the back of
ny drawver.

ANEA
Why was it hidden?

{CONTINUED)
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DAvID
I don't remember. . , e .

BRNA
Which drawer?

DAVID
The drawer that was locked.

Anna studies the photograph carefully.

BNWA

I've never seen this befcrs.
DAVID

It was that time on the boat,
ANNA

What beat?
DAVID

The boat.
ANNA

We never went on any boat.

bavip
Meybe it was befors we met.

Anna studies the photograph more clesely.
Hands it back.

DRVID (CONT'D)

Kaep it,
ANNA
No., 1T don't want it.
{a pause)

Good night.

Enna get up and leaves. C(Closes the door. David looks down
at the tape machine. He hesitatss. Then hits play, and the
tape continues where we lsft it. '

AUDIENCE MEMBER 4 {V.0.}
Dc you fear death?

JOHN (V.0.)
No., I don't. But I'm not a
religious man, I'm a scientist. 8o
I'11 try to explaein why I don't in
a way that makss sanse.

{a pause) .
Imagine we're in a dark room,
{MORE)
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JOHN (V.O.} {COKT'D)
and that dark room repras=ats
everything, HWow imagine a single
light beam and all those particlas - e .
of dust in it. Imagine each one of
those are the stars and galaxies of
our whole universe., Where wa live.
Now, it may be the only oneg we can
see and study, but that doesn’t
mean it’'s the only one thers is.
There are many others in the
darkness we know nothing abeout. In
every corner of the room. And this
room hes ne¢ floor, ne ceiling and
no walls, No.
(& pause}
I don't fsar death.

David sits there. The tape crackles in the machine,
Bavid stops the tape.

He reaches over and turns out the bedside lamp. The room is
£filled with the sodium glow of streetiights. He stancds,
walks over to the window, and closes the roller blind. &
light beam pierces through the crack in the blind. Otherwise,
the room is now dark. He walks over to the light beam and
locks at the dust particles turbling and turning within it.
He moves his hand across it and then ocut again. We hear a
strangs music of chaotic and bsautiful sounds.

SMASYH TO:
INT. MORGANS' RPRRTMENT - DEAWING ROOM - LATE ERFTERNOON
A VICLIN QUARTET is tuning their instruments., Tea and coffes
are laid out along a beautifully decorated table by the
window. Chairs have been artanged in a semi-circle around thes
MUSICIANS.
¥R and MBS DRUMMOND are chatting with MRS HILL.

MRS DRUMMOND
Eleanor tells us the bey's
psychotic,

) MRS HILL
Troubled.

MRS DRUMMOND
Oh., But he's living hers?

MRS EILL
For the time besing.

MRS ORUMMOND
Is he here now?

{CONTINUED)
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MRS RHILL
Yes,

MRS DRUMMONLD
Ch.

MR DRUMMOND
I understand that the boy says he's
John. That true?

Mzrs Hill smilss weakly.

They laugh

MRS HILL

He's a child.

MRS DRUMMOND
Friends of ours divorced because
the husband felt charitable towards
vagrants. Kept bringing them home
to bath, e=at and 30 on. The houae
smelt of urine,

MRS HILL
Nice.

ME DRUMMOND
If there was a pretty girl under
all that dirt, I'd do the sama.
{snaps his fingers}
Like that.

MRS DRUMMOND
(whispers)
How does Anna feel about all this?

MRS HILL
I don't know. ’

MRS DRUMMOND
Is he anything like John?

MRS HILL
1 haven't officially met him yet,

MRS DRUMMOND
Ch.

MRS HILL
But if he's got the right look,
I'1ll sign him.
{snaps her fingers)
Like that.

77.
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Eleanst 'is walking through the hall. Anna is with her.

Betty is carrying & pot of fresh coffee.
mobile phone.

ELEANGR
Pid you meet the quartet?
ANNA
Haven't had a chance.
ELEANOR
Go say hello.
ANNA
Not right now.
ELEARNOR
Anna, they're playing at your
wedding.
ANNA
In a minute,
ELEANOR
Do it now.
ANNA
In a second.
ELEANOR
Nonsense.
ANNA

Mom, I don't want to meet them

right now.

ELEANOR

They're artists and they want to
Come

know who they're playing for.
and meet them,

Joseph is on his

Eleanor leads Anna by the elbow over to the gquartet. They

pass the Drummonds and Mrs. Hill.

MRS DRUMMORND
My parents died very wealthy.

MR DRUMMCND
Dying wealthy is a comfort.

MRS HILL
Especially for the heirs.

(CONTINUED)
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ME3 DRUMMOND
Hot just for them. It's like vo
haven't lived for nothing. Like
you can stand before God with a
certain dignity.

u

The doorbhell rings. Betty goes tfo answer it, Joseph is
ngarar,

JOSEPH
"1l get it.

Lacra has come in. Joseph helps her with her coat.

JOSELPH {CONT'D)
{to Laura}l
Where's Bob?

LAURA
He’ll be a little late.

INT. MORGANS®' APARTMENT - DAVID'S ROOM -~ LATE AFTERNOON

Bavid is sitting on his bed. The door is opened. SARAH is
standing in the doorway. She looks at him curiously. Llzura
suddenly appears.

LAURR
Go downstairs, Szrah.

Sarah turns, lsaves, Lavra looks at David.

David looks at her. Raises a hand. Beckons har inside the
TOom.

v

Laura walks in.

LAURA (CONT'D)
She has a crush c¢n you.

DAVID
looks at her)

LAURA
There's a French guartst playing.
They're going to be playing at
Anna's weadding.

DBVID
{locks at her}

Lzuza grows uncomfortable.
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LAURA
And Beb wants to talk with you.
‘He's going to be here soon. He's a
iittle late,

David slides off the bed, walks up and touchss lLaura's

pragnant belly.
Laura Ersezes.
Looks at David.

DAVID
{(whispers, not wanting to
wake the unborn child)
Is it a boy or a girl?

LAURA
{no answer)

CAVID

{whispering)
I ¥now you wented to have sex with
me and I didn*t want to have sex
with you but don‘t fesl embarrassed
about that anymore. T love Anna
and you love Bob, )

{a pause}
It's ok,

David walks out of the room.
Lzura stands thare, doesn't move.
INT. MORGAN3I' APARTMENT ~ DEAWING ROOM - SAME

The Quartet are playing. Sleanor sits at the front. Joseph
and Anna are togethsr to her lsft. The Drummonds are behind
and to Joseph's right, Mrs. Hill is further behind. Polly
and Sarah are sitting next to Betty by the door,

INT. MORGAN APARTMENT - HALL ~ SAME

David comes walking down the stairs. Laura ig a few paces
behind him. The front door opens, Bob walks in, Puts his
brigfcase down and gives Laura a kKiss.

DAVID
Bob.

208
David.
{smiles, then looks at
Laura)
He's ok,

{CONTINUED)
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TLaura turns white,
INT. ~ MORGAN'S AARTMENT - DRAWING ROOM - SAME

David appears at the door. He stands there for a moment
gazing at the back of Anna's head. She feels she’s being
locked at, turns and see him. She smiles and ushers him over
to sit down. Joseph sees this. David sits in the empty chair
behind Joseph. Bob and Laura sit way to the left. ¥Mr.
Drurmond views David with curicsity.

Mrs. Drummond lesns forward.

MES DRUMMORD
(whispers)
So you've set your hearts on
Connecticut.

Josepl looks to Anna, smiles and takes her harnd. Then hali-
turns to Mrs. Drummoend.

JOSEPH
{whispers}
Yas we have,

MRS DRUMMOND
{whispers)
¥Why Connecticut?

Joseph smiles,

JOSEPH
{whispers}
Se=ms like the conly place she
didn't get married to John.

A cheap joke. Anna losks hurt. Removes her hand from
Joseph's, David taps his foot against the back of Joseph's
chair. Rather than rise to it, Joseph moves his chair g few
inches to the left. David carries on anyway.

MRS DRUMMOND
(whispers}
Eleancr says you're getting marcried
outdoors.

JO3zPH
{whispers)
Depending on the weather.

MRS DRUMMOND
{(whispers)
1 lovz Connecticut. You still havs
wild geese there, Right? &nd
deer.

{CONTINUED)
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JOSEPH
‘ (whispers)
Ragooons too,

MRS DRUMMCOND
{whispers)
How about the honeymcon?

Jeseph smiles.

JOSEPH
{whispars)
I can't take the raccoons on the
honeymaon.

MRS DRUMMOND
{giggles}

Joseph turns, looks at David.

JOSEPH
I{d like you to stop that.

David continuss. A&nna becomes awars of David's goading.
ANNA

{whispers)
Step thatr David.

David stops. Joseph turns back to Mrs. Drummond and smiles.

[whispe
Enna looks z¢ him like a son.

Bavid leans forward.

DAVID
{whispers)
No Joseph. She loocks at you liks 2
sof.

Jeseph SNAES.
Gets off his chair. Grabs David out of his.

Anna reaches out. In his anger, Jcseph pushes her away.

Jeaeph drags David through the aisle, toppling chairs.

Mr. Drummeond falls.

David twists and turns, desperately trying to Ires himself
from Joseph's iron ¢rip, forcing Laura ageinst a wall whare
she cups her pregnancy, protectively.
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QUARTZT stops playing.

ELRANCR
{horrified)
Dear God ...

2NNA
JOSEFPH!

JOSEPH
{calm)
Not enough. Not tntil I'm good and
ready.

INT. MORGAN'S APARTMENT ~ DINING ROOM - CONT'D

Joseph drags David inte the dining room. David pulls the
tablecloth with him. Crockery smashes around them. Joseph
turns & chair round top face the hall and drawing room. He
sits on it, then sStraddles David face down across his lap.

JCSEPH
(building)
I am a contained man David., &
CONTRINED MAN!

Jeseph half-pulls David's pants down. David screams ang
twists and kicks. Joseph spanks him ferociously,

JOSEPH (CORT'D)
sney, everything. I have to
kastle. He has no fucking clue how
to make scmething happen.

David screams and kicks.

JOSEPH (CONT'D)
He's in a land where ha's
pretending to be something instead
of doing the fucking job and THAT'S
the real problem. I'm the one who
should ba respectad, Bub QBVIQUSLY
HOT.

BO8
JOSTEH!L

JOSEFPH
OBVIOUSLY NOT, SO NOT UNTIL I'M
GO0D AND READY.

The camera rushes towards them, flanked by Bok and Mr
Drommond.

ENNA
Syop it! Steop it

{CONTINUED)
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They pull David free, and as Mr Crummond and Bob try to
control Jeseph’s £lailing anger, David rushes behind ANNA - for
‘coVer! Anna ‘stands facing Joseph. In the background, the
others are aghast.

COSEPH
(breathless)

ANNA
HE'S JUST A BOY!

JOSEPH
{laughs)
{laughs}
{laughs)
That'’s my point.
Pavid runs out of the dining room.
Anna runs after him.
Mr. Drummond and Beb surround Joseph, trying to calm him.
Joseph raises his hands high in the air, holds them there.
Turns.

Looks at esveryone,

~hen. .

JOSEPH {CONT'D)
{giggles)
That's my point.

INT., MORGANS' APARTMENT BUILDING -~ CORRIDCR ~ LATE ARITERNOON

Anna turns out of the apartment, follows bavid down the
corrider.

INT. MORGANS' LPARTMENT ~ DRAWING ROCM - LATE AFTTERNOON

A speachless CROWD. And JOSEPH panting. His eyes are less
wild.

Eleanor turns te Batty.

ELEANOR
{calmly)
Open scme windows please, Betty.
It’s very hot in hesre,

They watch JOSEPH look around at the debris in the reom.
Pathetically, he picks up a couple of savcers from the fioor
and places them delicately on the table.
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JOSEPH
_ . (barely audible
v I'm sorry. ’
EXT. MORGANS' APARTMENT BUILDING - STREET - LATE AETERNOQY
Cavid has made his wey up the block, stands there
hyperventilating and trying to breathe. Tears running down

his face. Anpna walks up to him. Traffic on one side of
them, Passing pedestrians on tha other.

ANNA
You okay?

DAVID
£ I have to go, then tell me., And
I"11 go at once. What's important
to me is for you to be happy. Not
me.

(a pause}

That’'s all.

ANNA
(no answer}

ANNA stands, turns slowly and walks away. After a few paces,
she stops. He watches her, ’

INT. MORGANS’ APARTMENT BUILDING - LOEBY - SAME

BOB is locking for Anna and David. He scans the lobby, than
szes them through the glass. He heads towards the zevelving
deor.

EXT. QGRGRNS' APARTMENT BUILLDING — STREET - SAME

Anna goes back cover to David, looks at him.

Bends down towards his lips,

And kisses him.

Kisses him.

Kisses him,

INT. MORGANS’® APARTMENT BUILDING -~ LOBBY ~ SAME

Bob se¢s this., Flabbergasted, hz lets the revelving door
c2rry him back into the lobby,

EXT. MORGANS’ APARTMENT BUILDING - STREET ~ SAME

Anna turns and walks back to the sntrance. David watehes

her.
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INT. - MORGANS’ APARTMENT BUILDING - LOEBY - 3AME

Annz walks towsrds the elsvator. Bcb is standing by it,
waiting for her. As she arrivss, the doors open and they get
in. They’re both shell-shocked by her actions. The doors
close. Bob stares at her.

ANNA
What do I do, Bok?

BOB
{rio answer)

The elevator arrives at their floor. The doors cpen and Anna
cemposes herself. Then leaves.

Bob stands thers. Mouth open.
INT. MORGANS' APARTMENT - ANNA’S BEDROOM - EVINING

Anna is in the bathroom, freshening up. Jeseph sits on the
bad, polishing his shoes.

Then.
He stoos what he's doing, tired of the farce.
Takes a breath,

JOSEPH
Anna.

ZNNA
ino answer}

JOSERH

Wnen I see red? That's all I see,
But I kad no right to hit him. And
you're right. He's a child.

{a pause)
End you've been asking me to do
nothing. But I can't do nothing.
So. I'ma little lost.

ANNR
ino answer}

INT. MORGAN'S APARTMENT - BALL - EVENING
"Ding dong"
Betty slowly walks to the doer to answer it.

We pass the drawing room. roken gless and china lie strewn
across the floor,

{CONTINUED)
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Plastic garbage bags and c¢leaning buckets. Like a desarted
battlefield, But the curtains gently blow and the. qlass
chandnller chimes delicately. e .

Betty opens the door.

CLIFFORD
Hey Batty.

BETTY
{a weak smils)

Clifford steps in, Betty takes his coat.

CLIFFORD
My wife'll be up in a minute.

BETTY
{no answer)

Betty go=s to hang the ceat, stops short of the hat stand.

Doesn't move,

CLIFFORD
{concerned)
Betty?

BETTY
{stazts crying)

CLIFFOERD
You akay? .

A pause.

BETTY,
{gushipg)
Mrs Morgan is so upset so upset,
and she'’s such a strong vwoman, so
calm but what's been heppening hsre
is just too much for anyone, and
she's not a young woman anymore.

CLIFFORD
What happened?

BETTY
{no answer)

. CLIFFORD
Where's Anna?

BETTY

(points)
Kitchen.

{CONTINUED)
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Cauticusly, Clifford walks towards the kitchen.
IKT. MORGAN'S APARTMENT ~ KITCHEN - CONT'D
Clifford szes Anna sesz

ted
by the refrigerater. Kastt
it from the burner,.

at the counter and Joseph standing
ie starts whistling, Joseph removas

register

The atmosphere is sofibre. Anna and Joseph don't
him, It's like he's walksd intoe a funerszl parlior
Clifford just stands thers. Dgesn't have a clus.

CLI¥FQRD
Clara will be up in a minute ...
forgot the bottle of wine ... red
.. left it in the car ...

ANNA
{looks past Ciifford)

Clifford turns, Sees David standing at the door. Clifford
loocks down at him. Maybe frightensd.

Then,

po
Hh
iy
O
b}
Q.

David zuns to C1
End hugs him.

ANRA (ZONT'D)
{smil=es)

Joseph lesaves the room.
BNNA {CONT'D)
{(to David}
I want to speak to Cliffsrd alone.

INT. MORGAR'S APARTMENT - HALL - EVENING
David sits in 2 chailr along the wall. Stares at his feex,
"Ding dong"
David locoks at the door.
No Betty. -
David gets up, walks ové: and answers thes door.

Clara is standing there with a bot:le of wine in her hands.

David freezes. Like a ghest has passed through him,
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CLARA

LAVID
(no answer)

CLARA
Where's my husband?

DAVID
{no answer)

Clara and David look at one aznother. For a long moment.
Then.
CLARA
{opens a muddy palm)

See how dirty my haends are?

DAVID
{no answer}

CLARA
Show me the bkathroom. I ne=d to
wash them.

DAVID
(points}

CLERA
Take m=.

INT. MORGAN'S ABRRTMENT - GUEST BATHROOM - SAMD

Claxa on the edge of the tub, wiping mud from her shoes with
toilet paper. David stands at the deoor watching her,

CLEARA
{without looking at him)
Come in.
David hesitates, then does as he's told.

LARR {CONT'D)
Shut tha door.

David shuts the door.
Stands there.
Clara stands, looks at her heels. Rl1l clean.

Goes to the sink. Starts washing her hands.

{CONTINUED)



90.
CONTINUED:

CLARA (CONT'D)
I'm Clifferd's wife. I want you To,
come +o our house tomorrow at 3:00.

BAVID
{noeds)

CLARA
Ok.

Clara rinses her hands, dries them off. Turns and looks at
Cavid,

CLARA (CONT'D)
Where are they?

DEVID
{inaudible whisper}
ritchen.
A pause.
CL.ARA
Ok.

INT. MORGAN'S APRRTMENT - HALL - SAME
Josash marches through the hall, suitzase in hand. Passes
Clara and David on their way to the kitchen. They lock at
him, but he dossn't register them.
He marches to the dooyr. Yanks it open. Slams it shut,
Gone.

SMASH CUT:
IKT. MORGANS' APARTMENT - DRAWING ROOM -~ MORWING

Eleanor is sitting in an armchair. The family doctor CLIVER,
is r=ading the results of a lab test.

OLIVER
Excited about the wedding?

ELEANCR
It's all I think about.
2 leng pause.
OLIVIR

Laura told me she's due any day
nowv.

{CCHTINGED)
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ELEANOR
{smiles)

OLIVER
She also fold me about the
blackouts,

ELEANOR
She's being drametic.

OLIVER
And Betty told me you started
wheezing last night. That you
couldn't breath., She being
dramatic too?

{a pause)
Eleancr, I've known you forty
years.
ELEANGR

I get a little dizzy from time to
time is all.

OLIVER
It all comss down to the heart.
And yours is big and bsautiful.
But it just doesn't want to work
the way I want it teo work. It's
getting worse. And I need teo know
why.

ELEANOR
{smiles)
I'm excited about the wedding.
INT. TRISBECA - CLIFFORD AND CLARA’S HOUSE - KITCHIN - DAY
Clara and David sit oppesite one another in Clara’s kitchen.

They’'re alone.

Sne loocks at him long and hard.

) CLARA
S0, you're John,
DAVID

Yes.
CLARA

Hello, John.

DAVID
Hello.

{CONTINUED)
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CLARA

Why didn’t you come to me?
DAVID

To you?
CLARA

Yes.
DAVID

I don't understand.

CLARR
¥hy did you go to Anna? Instead of
coming to me.

David stares at her, lost.

CLARA {CONT'D)
You know me, don’t you? You
remember me? I'm Clara. I'm the
woman you loved.

David.
gnd of the world.

DAVID
{no answer)

CLARA
How can you claim to be John and
not remember me?

David's mind racss. Clara starss 2t him.

CLARA ({CONT'D)
I really couldn’t care less about
what you believe but I'm very
interested in what you know.

David's syes lock on Clara's.

CLARA (CONT'D}
How -did you know vheres it was?

DEVID
. {barely audible)
“What?

52.

A silence. Then from a close-up of David's frightensd Zface,

the screen fades to red.

FLASH EBRCK TO:

{CONTINUED)
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INT. MORCGANST APARTMENT BUILDING - LOBBY - EVENING

DON'S FACE £ills thé &crzen. He stands above David and
rifles through his brisfezase,

BON
I'm going to be an hour.

Don turns to leave, than.

TON {CORT'D)
Which apartment am I in?

bAVID
One twelve.

bon
Right, I forgot. You got
something to read?

DAVID
Yes.

DON
Ses va in an hour.

Don takes his leave.

The cemera widens to show the whole lobby area. Two
immaculate seating areas, a large foyer desk and elevators at
the far =nd, The DOORMEN uniformed. GUESTS continue ro spill
into the lobby. They are chattering, cluiching presents and
disappearing into the elsvators. The camera returns to the
revelving door. Another couple arrive.

This is CLARA and CLIFFORD.

In contrast t¢ the other zevellers, Clara appears agitatsd.
She is clutching A PRESENT. It's rectangular and wrapp=sd.
They wait for an elevator. She fidgets with the package.
The elevator arrives.

Clara resists gstting into it.

CLIFFORD
You okay?
CLARA
1 forgot the ribbon.
CLIFFCRD
What are you talking about?
CLARA
The ribbon., I have & ribbon in the

poC. & 4

{CONT
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CLARA starts walking back to the entrance.

CLIFFORD
Want me to wait?

CLAPA
No.

CLIFFORD

Then I'l11 see you up thers.
CLIFFORD leaves in the elevator. Once he's gone,'CLARA
doubles back and si%ts in one of the armchalrs facing DAVID,
She’'s breathing heavily and appears greatly troubled.
DAVID is curious., Why is she troubled?
Another COUPLE come in.
Immediately, Clara hides the present under her coat and rises

to her feet, Walks towards the entrance, acting normall
The couple, a MAN and a WOMAN, address her,

WOMAN
Hay, sweetle.
CLERA
Hey.
They embrace.
WOMAN

You leaving?
CLAERR
No. I've left my present in the
car. I'l1l see you up there.
David's attention sharpens. Why is she lying?

MAN
You okay?

CLARA
Of course.

Clara h=ads again towards the entrance.

The COUPLE run to the elevator just before ths doors clese.
Clara stops. Takes a deep breath, then double backs towards
the elsvator. Stops.

David watches.

Clara turns, and with tears in her eyes, heads for the lobby
entrance. Exits.

(CONTINURD)



83.
CONTINUED: {4)

Clara turns, gnd with tears in har eyes, hsads for the lobby
entrance. Exits. = e . -
David's curicsity is pigued.

He follows hear.

EXT. THE MORGANS' APARTMEINT BUILDING - STREET - 3SAME

Clara walks hurriedly towards Central Park, unaware that
David's following.

EXT. CENTRAL PARRK - UPPER EAST SIDE -~ SAME

Clara walks intec a clearing and disasppears between the trees.
By the time David arrives, she’s on her knees digging into
the earth with her bare hands.

She is burying the FRESENT.

David withdraws to the street, waits there.

EXT. STREET - UPPER EAST SIDZ - SAME

Clara emerges. Without breaking stride, she brushes the
irass from the edges of her ccat and walks hurriedly towards
the nearest hotel, ’

David follows.

INT. HbTﬁL ~ GIFT SHOP - UPPER ERST SIDE ~ MOMINTS LATER

David remains outside. Watches Clara point out a VANITY CASE
to a shop assistant.

The assistant wraps it.

Clara moves ©0 a mirror by the window. Fumbles in her bag
for a tissue to clean up. BAs she freshens her mascara, she
catches DAVIP staring at her from ocutside,

EYES lock.

David runs off.

INT., MORGARNS' APARTMENT BUILDING ~ LOBBY - EVENING

Lavid sitting in his original seat.

Clara walks in clutching the gift-wrapped vanity case, {about
the same size as the present she arrived with) and procseds
directly to the elevator. David notices the earth under her

Zfingsrnails, and the slight trail of mud her shoss leave.

Clara looks defeated.

{CONTINUED)
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She anters and the elevator doors close.

Tade to red.
SMASH BACK TO:
INT. TRIBECA. CLIFFORD AND CLARA’S HOUSZ -~ KITCHEN ~ PRESEINT

CLARA
I intended to give it to Anna.

DAVID
Why?

CLARA
{no answer)

DAVID
Why?

CLARA
She was marrying another man and
the IDEA that she could forget John
and move on with her life made me
want to destroy hear.

DRVID
Why?
CLARL
I loaths her.
DaviDp
Why?
' CLARA

I married his best friend, A man I
don't love. A man I wake up to
every morning who reminds me of a
man I did love.

DAVID
Why'd you bury it?

CLARA
I'va buried it a thousand times and
dug it up a thousand times.

DAVID
Why?
CLARA
Because it makes no difference.

{CONTINUED)
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David brea

o
~i

DAVID
I rezad every word and looked at
every picture. But yeou weren't ‘in
it. There was nothing about you in
it. In any of it.

(a2 pause}
NOTHING!
CLARA
He didn't love Anna.
DAVID
You're a LIAR!
CLARA
It's TRUE!
DAVID

IT MAKES NG SENSE.

CLARA
He loved ME! HE LOVED ME AND HE
WROCTE A LETTER TO HER SAYING HE WAS
GOING TO LEBVE HER FOR ME SAYING HE
DIDN'T LOVE HER - REMEMBER JOHN?
MEXICO? REMEMBER WE COULDN'T FIND

L SHOP THAT SOLD & SUIT SO YOU
BOBROWED THE SUIT FROM THE HOTEL
MAN -~ YOU REMEMBIR HEIS NAME?

DAVID
{No answer}

CLARA
MOOCH WAS HIS NAME AND HE HAD A
SUIT BUT NO SHOES AND THE BOY ON
THE BOAT MARRIED US AND WE WATCHED
THE SEA LIONS ON THE BUOY - TWENTY
FIVE DOLLARS TO GO ROUND THE HARBOR
AND THEN WE DRANK BEZR AND FUCKED
ZACH OTHER'S BRAINS COUT!

ks down.

DAVID
{cries)
THEN WHY DIDN'T JOHN WRITE A SINGLE
WORD ABOUT YOU?

CLAERR

{criss)
YOU SAID YOU WERE JOHN ...

{CONTINUED)
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Clara pulls a WEDDING BAND from her pockest, SLAMS it cn the
table. .

CLARA (CONT'D)

YOU TELJL ME!
A pause
BARVID
He never sent Amna any letter.
CLARA
(regretfully)
No.
DAVID
Why?
CLARA
He died.
David.

it's aver. The spell is broken,

Ke pulls the FHOTC of John from his pocket.

Places it on the table,

Clara glances at it, doesn't touch it.

David gets up, walks out of the aspartiment.

LEdVeE.

Clara looks at the photograph.

Dozsn't touch it.

Dossn't touzh it.

Doesn't touch it.

EXT. TRIBECA - STREET - DAY

A thick FOG h%s descended.

David walks along the strser. Tears stream down his face.
In such a state of shock, he can barely walk a straight line.
Fe's jostled by a PASSERBY.

David breaks intoc a run.

EXT. CENTRAL PARK - DRY

ravid runs as if nis lifs were at staks.

(COKTINUED)
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¥Within the whiteness of the fog, we can s=ze BIRDS flap and
rush through frame as if disturbed. Black branches appear in
the same way. &s silhouettes. They start as distant shapes,
hacome larger as they grow nearer and then lash at us/David
as they pass the camera. BAs David runs, the sound from the
recorded interview with JOEN continues where ws left it
earlier.

INTERVIEWER (V.O.)}
Yes sir. Back row. Orange tie.
You've be=en burning to ask your
gusstion.

BUDIENCE MIMBER 3 {V.0.}
I wanted to hear your views about

love.

JOHN (V.D.)
Well, I prefer to make it than talk
about iv.

The audience laugh.

RUDIENCE MIMBER 3 (V.0.)
Frem a scientific perspective.

David stops running.

Up ahead in a clearing by th2 trees - he sees something.
Something within a darkness. Like night. Like the night he
fsllowed Clara. It is the pight he followed her. The night
he saw her burying the BOX. The night he went back and dug
it up.

David sees HIMSEDLF.
He drops to his knees and watches himself digging up the BCIX,

His HANDS open the BOX and his little fingers rifle through a
stack of letters, postcards and a thick diary.

There.
Underneath it all, a PHOTOGRAPH of BNNA.
Staring at him,

JOKN (V.Q.} (CONT'D)
Science and love do have something
in common actually. Signals. We
receive signals coming from the
unknown. Of course, nobody sends
these signals. But we rzceiva
them. And then, scisnce and love
have scomething not in common. A
xey distinction.

(MORE)
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JOHN (V.O.) {(CONT'D} (CONT'D)

You see, scientific fidelity is -

impossible because ideas are

treacherous. And so, in ny

cpinion, the only place'where

fidelity lives, is lova.
INT. SUBWAY STATION - DAY

David stands on the edge of the platform. An approaching
TRAIN can bea heard. He moves cleoser to the tracks. It
ruffles his hair and clothes. We can see the trzin. In his
hand is the TRPE MACHINE.
He throws it under the wheels.
INT. MORGANS* APARTMENT - GUEST ROOM - DAY
A close-up on a new-born haby’s crying face.

FADE TO:
INT. MORGANS' APARTMENT ~ DRRWING RCOM ~ DAY

The houss is calm. Elsanor and Mrs. Hill are reading the
papers.

The alarm on Eleanor's watch RINGS, and without even looking
up frem the paper,. she rsaches for her pills, pops one in her
mauth. Picks up the glass of water next to her, swallows,

Betty enters the room with A VASE FULL OF FLOWERS. Puts tham
down on the centre table.

BETTY
For you.

El=sancr smiles to herself.

Betty polishes the table. Quite by accident, Betty knocks
the vase to the ground. It SHATTERS on the wooden floox, but
its impact makes no sound.

Betty and Mrs. Hill are startled.

Tleanor doesn't resct, Mrs. Hill lcoks at her.

MRS HILL
£leanor?

El=ancor doesn't react.
MRS HILL (CONT'D)
{louder)

Eleanor?

Ele¢anor looks up. What?

{CONTINUED)
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MRS HILL (CONT'D)
Did you hear that?

LERNCR
What?

Eleanor sses Hatiy picking up the flowers.

BETTY
111 go get a dustpan and brush.

Batty lagves.

LEEROR
What happened?

MRS HILL
The vase. When it broke., Didn't
you hear anything?

ELEANOR
{no answer

Elezanor icoks confussd.

Mrs,

Mrs,

Hill

MRS HILL
You ok?

ELEANDE
‘course I'm ok.

i01.

reaches to the floor and picks up the CARRD that
ceame with the flowers.

MRS HILL

trsads)
Dear Eleancr, I hopa you'll forgive
me. I encleose a chegue for 51500
to cover damages. Please give Anna
my love and remind her that she
knows where I am 1f she needs me.
Warm wishes, Joseph.

{a pause)
$1500. Cheap sonofablitch.

Hill tosses the CARD back to the flsor.

ELEANCR
{giggles)

The two women go back to reading their papers.

Betty enters with the dustpan and brush,

Hands the CARD to Eleanor.

Cleans up the mass.
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BIETTY
You want the vase frem your raom?

ELEANCR
That would lock nicse.
{looks at card)
{looks at card)

Setty leaves.

ELEANOR (CCONT'D)
Jehn.

MRS HILL
What about him?

ELEANOR
You liked him, didn't you?

MRS HILL
Yas. I did. I never understood a
goddamned word he seid, hut that
made him even more ss=xy. He took
his shirt off one time, I thought I
was geing to faint.

{pictures it)

Ch my.

ELEENOR
He treated Anna very well,

MRS HILL
Like a Iucking queen.

ELEANOR
They were loud.

MP3 HILL
{giggles)
I bet they wers,

TLEANCR
But I didn't trust him.

A pause,

MRS HILL
What about our Mr. Steele?

ELEANOR
1'd like him to marry my daughter.
He can provide her with a life.
Ha'll give her children. Money.
That's all she2 nzeds,



MRS HILL
Good =nough.

LEANOR
Should be.

MRS HILL
I was happy with my Howard for
giving me all his money and dving
young.

ELEANOR
Had to wait thirty years for my
freedom. God. I didn't know if I
vas gonna make it.

MRS HILL
You did.

ELEANOR
Yes. 1 did.

Respectively, the two women go back to reading their papers.
INT. MORGRNS' RPARTMENT - UPSTRIRS HALL ~ SAME

The camera moves through the upstairs hall. We hear the
SOUND of 2 BABY crying coming from the guest bedroom. Ths
door opens in front of us., It is darkX in the room Sut we can
make out two shapes on the bed - Laura eslesep, with her
breast out zf her bra-cup, and her NEWBORN BABY next to har.
It's lying on its back, crying faintly.

David watches from the doorway. He is wet and dirty as if
he’d bgen sleeping rough,

Layra stirs.

David moves away from the door, walks down the hall. As he
turns the corner, he comes facs to face with Betty who's
carrying the new vase. cartled, she drops this one too.

The two of them stand there face to face with broken china at
their feet.

Betty runs off.

INT. TAXI - MOVING -~ DAY

Boly and Anna are sitting in the cab. Get stuck in traffis.

Anna looks agitated. Can't sit still. Goes to ¢pen the door
to get out.

BOB
Anna.

Anna stops. Checks herself. C(loses the door again.

{CONTINCED)
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BORB (CORT'D)
 Relax,
INT. MORGANS' APARTMENT -~ KITCHEN -~ DAY
David, his hair matted and still wearing his dirty cleothes,
sits at the kitchen table opposite Eleancr. He devours the

meal Betty’s served him as if he hasn’t eaten for days.

Elesanor watches.

ZLERNOR
Enjoying that?
DAVID
It's cold.
ELEANOR
Know why it’s celd?
DAVID
(no answer)
ELEZANCGR
It’s been sitting here for thres
days.

David continues to sat.

ELEZANOR (CONT'D)
Where have you bhesn?

DAVID
{shrugs)

ELEANOR
None of my business, huh?

ELEANOR (CONT'D)
Whet does it feel lika?

. BAVID
What?

LEANOR
I doa't even know what I'm asking,
but I'm going to ask anyway.

Elezanor looks arcund to make sure Mrs. Hill and Belly are out
of ezr-shot.

ELEANRCR (CONT'D)
What does it feel like to be dead.

(CONTINMNUED)
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DAVID
{a pauseg}
I dunno, -~
ELEANGR

You cught to know.

DAVID
Well I don't.

ELEANQR
You don't remember the moment you
died? You didn't see anything?

DAVID
(no answer)

ELEANOR
Hear anything?

BRVID
Nope,

ELEANOR
Bidn't fezel anything at all?

DavIp
(shrugs)

ELEANOR
Were you scared?

David looks up.

DRVID
I got nething to say,

Looks down.

ELEZANOR
Maybe you're right.
{a pause}

Maybe thers is nothing to say.

Mrs. Hill enters, sits oprosits Eleanor. David to her right.
Looks at David's seciled shirt, dirzty face,

MRS HILL
No bath?

bavid keeps eating,
MRS HILL {CONT'D)

Ya look like you've been sleeping
in your clothes. They'rs filthy.

{CONTINUED)
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David pulls off his shirt, tosses it to the floor. Resumes
gating bare chested. Mrs. Eii; locks at him. . g . .
Looks at him. ‘

Looks away.

Doasn%t know what to say. Eleanor smiles to herselfl.

Than.

ZLERNOR
But you're not John.

David stops eating but dpesn’t lgok up at her.
ELEANOR (CONT'D}

You know how I know? Because I

never liked Jchn and I'm beginning

to like you.
A panse.
David resumes eating.
INT. MORGANSY APARTMENT - GUIST BATHROOM ~ AFTERNOON
David is sizting in the bath, hunched and with his back to
us. The bathtub is filled with dizty water. The surizce of

the wz“er is calm. David starss at it.

Tre door opens and Anna walks in., She stands in the middle
of the bathroom. A small B0X is in her hands.

ENNA
Hi,

DAVID
{no answer;}

Ha drops his head a little bit, concentrates on a non-
specific spot on the water,

) ANNA
I was afraid something happened to
you.
DAVID

{no answer)
Arna hands him 2he box.
David doesn’'t take it.

DAVID {CCHT'D)
I don't want it,

{CONTINUED)
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ANNA
You don't know what's in it.
DAVID
I'm leaving.
A pause.
Then:
ANNA
Because of me?
DAVID
{(no answer)
ANNA
I don't want to be the rzason you
go.
DAVID
(no answarx}
ANNA
It should be because you want to
go,
DAVID
I wanna go.
ANNA
{a pause)
Why?
DBRVID
Because I want to.
ANNA
Why?
DAVID
Because.
) ANNA
T2ll me why?
DavID
{a pause)
Because.
ANNA

If yvou meant what you said to me
and really cares about me, than
you’ll tell me why you you'rs
leaving.

{CONTINUED)
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DAVID
I'm not John.
Anna looks at him.

DAVID (CONT'D)
I'm David.

Zntia vigorously nods her head up and down, knowing that he
wash't but absolutely devastated thet heg isn’t. She looks at
the bhox.

ANNG
You're not John.

DAVID
No.

ANNA
Nao. :

DAVID
No.

LNNA

I den't know if I beliave you.

David shivers from the colid.

DAVID
I wanna get ocut of the tub.
ANNA
You lied to me.
DAEVID
I'm cold.
ANNA
You lied to me.
DAVID
Can I heve a towel?
ANNE
How did you know everything about
he?
DAVID

I'm not John,
Anna takes fthe box, opans it.

Dumps the contents inte her hands., They'ze her WEDDING BRKDS
- ALL THIRTY OF THEM,

{CORTINUED)
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ENNA
Then I don’'t want these.

Sha tosses a ring into the tub.
David watches it sink to the bottom.

BNKA (CONT'D)
You tell me.

DAVID
I don't remenmber,

Anna tosses in another Zing.
It sinks to the bottom.

ANNA
Oh, you don’t?

DRVID
I den’t remember anything.

Anna throws a ring into the tub. Hard.

ENNA 7
You owz me an explanation.

the throws in another zing. Rarder.
Then another cne. Hardsr.
ENHNA (CORT'D)

I never did & thing to you. Don't

lie tc me any mors. How did you

KNOW?
She throws a ring direcily at David this time.
It bounces off his back and splashes into the water.

ANKR (CONT'D)
YOU TELL ME!

She throws another ring at him.

ANNR (CONT'D)

David suddanly submerges himself.
Anna looks at him through the murky water.
David stares back up at her., Shuts his esyes.

Anna throws in the rest of the rings.

{CONTINUED)
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Harder and harder and harder.
Yhen Softer and scfter and softer,
Then:
She cries.

ANNA (CONT'D}
Fine. I don’t give a shit.

David's under the water.

ANNA (CONT'D)
Go ahead and dis.

Pavid ig still under the water. No bubbles. Too long.
Anna pesks over the tub.
David's not ceming up, face turning blue.

ANNA (CONT'D)
Oh God ...
Anna reaches into the water, grabs David's wrists. Tries to
lift him out of the tub.

[§:]

+

He refuses to budgs.

Znna climbs in and wraps her arms arcund him, tries to hzul
Fim out of the tub.

Still won't budge.

Desperately, she plunges into the water, wrenches David to
the surfacsa.

Ha violently gasps for air, shivers uncontrollably, cries.

Anna grabs a towel, wraps it arcund him.

DAVID

I’M NOT JOKN I'M NOT HIM I TROUGHT
I WAS BUT NOW I KROW THAT I*M NOT
HIM I CAN'T BE HIM.
A pause.
ANNA
Why?
DAVID

{a whisper)
Because I love you.

[CONT
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anna looks deep into David's eyes. He’s azbout to say
something else, She stops him.
Hugs him,
~ Hugs him.,
Hugs him.
FADE TO:
EXT. BLUE SKY - AFTERNOON
Eleancr’s face fills the screen.

We hear a river and a light breeze, but otherwise we have no
idea whers we are.

Eleanor is looking directly at us.
A long pause.
Then:

ELEANQR
hre you having a good time?

Mrs. Hill‘s fawe fills the screen. 5She is looking directly
st us.

MRS.HILL
Tha fish was a little too salty.

CuT TO:

Elzanor’s face fills the screen. 5She is looking dirsctly at
us.

ELEANOR
{her watch alarm zings,
she switches it off}
cuT TO:
Laura‘'s face £ills the scresn. 5Sha looks directly at us.
LAURA
{gantly)
Sashh. '
cuT 10

Laura's baby's face £ills the scrzen. Tt looks directly ax
as.

{CONTINUED)
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BABY
(baby talk)

cutT TO:
Bob’s face fills the screen. He looks directly at us.
BOB

T liked the fish.
CuT TOC:

He looks directly at us.

Joseph face fills the screen.

JOSEPH
I have three guestions I want you

to answer.
CUT TO:

Anna's face fills the screen. She looks directly at us.
ANNA
What?
cUT TO:
He looks directly at us.

Joseph's face fills the screen.
JOSEPH

Are you happy?
cUT TO:

Anna's face fills the screen. 5he looks directly at us.
ENNA

124
7]
in

CUT TO:
Joseph's face fills the screen. He looks directly at us.
: JOSEPH
Do you love me?
CUT TO:

She looks directly at us.

Anna's Zace fills the screen.
ANNA
Yes,
cUT TO:

Jeseph's face fills the screen., He looks directly at us,
(CONTINUZD)
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JOSEPH
Do I love you?
CoT 10
Anna's face fills the screen., She looks directly at us.
Joseph leans into Anna's shot and kisses her. Then he lsans

out again.

BNNA

A pause.

Anna looks to her right, and we break the discipline of the
sequence as we cut to her POV, Aleng a lin2 of faces she
seas one particular face.

A BEAUTIFUL TEN YEARR OLD GIRL
She stares straight zhead as if in a dzzam.

We cut back to Anna who returns her gaze to its’ original
pesition.

CUT TO:
Clara‘'s face fills the screen, She looké directly at us.

CLARA
{nothing)
{nothing}
{nothing)

Then we hear a CLICK.

We cut wide to reveal thes context of all these close-ups.
THREE ROWS OF GUESTS, TOTALING MAYRE ONE HUNDRED PEOPLE have
besn posing for ANWA and JOSEPR's WEDDING PHOTOGRAPH. They
eare in a fisld, which is next to a river and under an idyllic
willow tree.

We are in CONNECTICUT at their WEDDING,
Almost immediately the picture’s taken, Joseph claps his
hands as a signal for people to break formation and return to
the party.

SMASH CDT TO:
EXT. BROOKLYN - DAVID'S HOUSE -~ LATE RETERNOON
Riding a mini-bike, Patrick and Steviz pull up to the front
of ¢he housa. They're coversd in mwud, Patrick ravs the

tike, keeping it running while Stevie hops off, and up the
porch two steps a2t a time,



CONTINUED:

Knocks on the door.

A pausge,

STEVIE (CONT'Dj}
DAVE!

Martha opens the door.
Looks at Stevie, looks at Patrick.

STEVIE (CONT'D)}
Hay, Dave arocund?

MARTHA
I think he's sleeping.

STEVIE
{big smile)}
" Can ya wake him and tell him we got
the Yamaha 890.

MAETHA
{looks at him)

STEVIE
He'll want to know.

MARTHA
Let me go see if he's up.

Martha turns back into the house, passes Emily watching TV,
through the kitchen and up the stairs.

INT. DAVID'S ROOM - SAME
The walls have ben patched, the room back to nocrmal.

-With his back.to us, David is sitting zlone. Isolated. Very
still, '

Martha guietly enters.

MARTHA
You still slieeping?

DAVEID
(nods)

MARTHA
Stevie said he got the Yamaha B0,

{CONTINEGED)



CCNTINUED:
DEVID
{no answer)
HARTHA
David?
DAVID
I'm still sleeping.
MARTHA
(a pause)

Ck.
Martha quietly leaves.
EXT. BROOKLYN - DAVID'S HOUSE - 3AME

Patrick revs the Yamaha. Stevis fidgets on the porch, can't
wait to get back on.

Martha reappears.

MARTHA
He's still sleening.
STEVIE
{nods)
Ok.
Stevie turns and jumps down over the porch steps, landing on
the sidewalk.

He rzuns to Patzick and hcps back on the bike.
¥artha watches them take off.
INT. DAVID'S ROOM - S5BME

o Behind him. On ths

Fh
L]
w

bavid's sitting there. 5Sama as be
bed. The 30%.

‘David. His body. Hunchad.

His face. Empty.

EXT. CENTRAL PARK -~ LATE AFTERNOON

An overhesad tracking shot across a particularly dense plece

of woodland. We hear a creaking and rustling to our right
and pan to sze, In the middle distance, A TRIE tears itsel:

&£

fres from its roots and shoots straight up and inte the lats
afternoon sky. We pan back to.the treetops, as beiore.

As normal.



116.

ts if nothing had happened.

" FADS TO BLACK.



