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ESTARLISHING SHOTS OF WCLUPTUCUS PARIS IN THE SPRING- SCUNT CF a
CRYSTALINE WOMAN'S VCICE singing cver the City 2f Light

EXT. PARIS OPERA RHQOUSZ - CAY

A behemoth with a cascading Neo-3arcgue marble facade. Statues
with golden hair. The WOMAN'S SONG SCARS from with:in.

INT. PARIS OPERA - CAY

CAMERA FLOATS up the wicde gilded staircase.

cat~

N7, PARIS CPEFA - CZAY

CAMEFA CRAWLS down empty aisles cf the concert hall. Cnly TWO
SEADCWED PATRONS watch the rehearsal from the cavernous hall. A
ione worklight shines c¢n stage. Clutter of ancient sets.

cCLIA ZCRA-ON STAGE

A stunning dark young woman of 19. Simply dressed and emctin
tarrels through a CLASSICAL-STYLE ARIA. Trembling with pathos
and high romance. Her voice, face, and body are all angelic.

INT. OPERA HOUSE-ANCTHER ANGLE

tudicus, handsome young man in wire-rimmed glasses

crpanies Julia on the grand pianc. He's the intense csmpcser
£ the cpera, LEQ LCRENZC, <1. THE ARIA STOPS, rather akcrus
A pause. Julia looks at her feet. Leo peers out :into the <a
These are sincere young fclks.
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LED
That's it...so far.

APPLAUSE, from one pair of hands, ECHOES down the dark aisles.

-ed

UNKNOWN VOICE
Bravo. Bravissimo!

Leo smiles at Julia. She smiles shyly.

INT. PARIS OPERA - DAY ANGLE ON SEATS

NELSON WAGNER standing, APPLAUDING wildly. Late 40s, well-
dressed in a cluttered Ralph Lauren way. A suave impresario but

(more)
(CONTINUED)
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the aisle.

REUBEN
It's a little elderly don't you
think uncle? This .s the 80's.
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Reuzen grcduces a portacie phone and dials.

_eo wa.ks TS the apron.

LEQ
(apcicgetic)
I've got the 3rd act to finish tut
you get the idea.

NELSON

I'm pleeding Leo. It's radiant. The
last act's going to be legendary.
A new classic Romeo and Juliet! In
cne month you will £fly. Verdi,
Delibes and...lLeo Lorenzo!

(to Julia)
And you... my Julia. You will be on
the cover of Time magazine. I
promise this.

Julia smiles sincerely. Nelson looks her over a teat toc

NELSON
You both did WON-derfully for my
French investors. We'll open here
after New York.

(more)
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NELSCN
I'm stuffing myself intc th
Conccrce ftack to the States. You Two
naven't had a minute off since we
got to Paris. Your weekend's on
me...but te back by Tuesday.

Leo grins at ’Culia. She smiles Fack.
NELSON
Jod I wish I were Z3.
He =nhrzws a wad c¢f francs at lLeo. Leo catches them.
NELSON
Zrink some great wine, Life's way
oo shert! Au Revoir my loves.

Zeo smiles and adiusts his glasses nervously. Nelson dashes up
the aics.e.

LED
Thark YCU. See you Reuken!.

REUBEN
Clao!
(under his breath)
Farmzoy.
Now a.crne, lLeo smiles at Julia who spins arcund like Gig:.

JULIA

We're in PARIS!
CUT TO:

EXT. FTIGARO'S BISTRO ~NIGHT

Figarc's is

out. THE WAITERS are budding singers and they BURST INTO_SONG
constantly. Leo and Julia are cuddling in a corner drinking
wine. She plays with his hair.

(CONTINUE

a lively bistro where all the Paris opera-types nhar
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That's the whole thing about this
piece. It has to be spare, simple,
to let the meaning of the original
text come thrcugh. No boring scenery
and clutter on the stage.

L0
(smiling)
I'm changing the genetic code cof
cpera here and you're babying me
aga.n. You're not listening.

JULIA
Sure am! You want the stage lrare.
And I want your halir spare. fair?

-

re
—h

(laughing)
'™ in Par.s with Shakespeare's
sister.

-

SULIA
(sweetly)

Oh sweets. We're ugly ducklings.
Just emerging.We've got no money,
but my grandma used to say, Even :If
you're poor you can have gocd
haircut! I LOVE babying you. You
need it. You're going to be famous.

FRANCC the waiter appears with food but instead of giving it 0O

them, he BLURTS OUT a bit of DON GIOVANNI.

Julia SINGS back at

him. AUDIENCE CLAPS. Franco leaves food and bcws away.

LEO
Can I be serious here for a bit?

(CONTINUED)
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You can try. It'll e an uphill
fight with zhe wine. Just (trim) the
sideburns?

_z0
I've gct ancther rcle fcr you.
JULIA
The Barper cf Seville?
LEO
(smiling, shy)
No...it's...it's...
Trancs reappears over _20's shoulder and BLEATS CUT ancther
song. Julia can't resist and leaps up to Join SEVEZFAL WAITEZIRS &
scng. Leo LAUGHS and ra.ses his wine glass to her in cefeat

=X7. PARIS STREEITS - NIGHT

The sparkle of light cn black wet Paris streets. Wine bottle in
nand leo and Julia RUSE QUT of a club, flag down a cab.

LEO
Eiffel tcwer Garcon!

They TUOMBLI IN as the cab spins away.ZISTANT TH
=X7T. PARIS STREETS - NIGHT

The cab scurries along the streets. They SING a k=

™

XT. EIFFEL TOWER - NIGHT

He pays the cabbie and they hurry past striped awnings cf£
souvenir stands full of miniature Eiffel tcwers and trinkets

INT. ELEVATOR = NIGAT

Julia holds him close as they ascend the tower. They SING w:itnh
silliness.

EXT. EIFFEL TOWER - NIGHT
Their rising POV of the city.
EXT. TOWER DECK - NIGHT

They run around the observation deck.

-
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- NIGHT
ntning storm FLASHES nearzy. Leo grakbs her. Tryins
s.
A
Co you have any :dea what I was .ike
vefcre I met you?
IA
Um, you were short and had antlers?!
LEC
I was SQ stuck. I cculdn't write a
note, I cculdn't take out the
sarzage. Ysu walked into that heal:th
£2cd stcere and everything I had
inside -usSt starteg...pouring out.
SCeLI
You drcpred a pound of pasta salad
cn my fcct. You were s¢ cute.
Zuliia looks cut at city.
LEO
I was just...sleepwalking.
v
~ -t -
Me too. I spent hours back in
Seattle dreaming c¢f this.If thi
opera works the worlid will te curs.
Have you ever neard cf such luck?
ery near the edge. Leo walks cver to her.
LEQ
(peeved)
Luck? We work all the time. I slave
away, you practice. We work like
dogs.
JULIA
Dogs...with a destiny.
something from his pocket. Hides it in his hand
LEO
Here's to your new role.
(CONTINUED)
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culla peers at 1z, He racks away playfully.
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what is .22
LED

...destiny.

_eo cets near the edge. Julia follows.

She grats
Again. And sees takes the objects...

"o

0

r nis handg.

TIGHT ON OBJECTS

TWHO MATCEING INGAGIMENT RINGS! Hearts intertwined.

WIZER
_ec zives her :zne. She's dumbstruck, almost gives it fack ..ike
t2's turning hst

JULIA
Ch Zeo...I really...didn't expect...

LEO
Taxe it...

rner zazk to him and clcses her eyes. MUSIC UP.

SULIA

TWe nearts yet one. I've prayed

ycu'd ask. But I never thcught ncw.
=XT. ANGLE CN TOWER GIRDER - NIGHT
LIGHTNING FLASHES and strikes the tower, sending a firey
tentac.e down the steel girder.
ON LIGHTNING-CREEPING DOWN THE GIRDER.
ON CULIA

Rhapscdizing. With Leo behind her.

Lightning arrives under
Leo's feet.

His hair stands on end. His glasses glow.

JULIA
I don't know what to say...

Neither does Leo. He's zapped. As the charge subsides, his hair
(more) -
(CONTINUEL!
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CONTINUED:

relaxes. Stunned, he staggers tack a ccuple steps.

Lec? Co...you smell popccrn?

ON LEC-

Silently he falls back and sails cff the Eiffel
backward free fa..l fcr 284 feert.

ON CULIA-

-

—cwer.

Turning around. Fuzzled. She eases over to the edge.

he curicus threshold ktetween

SIT CRACKLES as S
TI cws down during the fall.

apprcaches. Time

bt

"n

SIDE ANGLE CN AWNING CF SOUVENIR STAND

THWOP! as Leo CRASHES through it. Cheap metal trinkets fly like

firefllies.
AWNING FRCM ABROVE.

we see the shape <f Leo's Lody neatly torn in th
CAMEFA EASES IN-

Flat con his back in a pile of Eiffel Tower souvenirs. He stares
teccming dead.

up with surprise. Surprised he should be...he's

LEO STARTS SPINNING.

ON LEO IN A TUNNEL

He's sliding feer-first down a long tunnel. The
bubktles poof out.

FURTHER DOWN THE TUNNEL

Now he's upright, he's running down the tunnel. Things are

(more)

~ife and death

e awn.ng.

sides are
rubbery. He occasicnally hits a big soft tuber and it

(CONTINUED)
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confusing. His cown pair zf argyle socks fly by HONKING like
geese. BITS Cr CPERA ARz HEARD.

His engagement ring appears teside Rhi
like wax.

A FRIENDLY VQICE
Weicome Pilgr:im!

ON END OF TUNNEL

A gentle waving light can te seen ahead, penetrating a lazy flap

at the end of the tunnel.

ck and when he does he's suddenly falling

CN _IT-TIGAT
Terrified, he cgens his mouth %to scream but instead c¢f sound, a
colorful Tcucan flies out of his mouth and flaps away.

He plummets tcward the end cf tunnel.

ON END OF TUNNEL

Light increases and waves. The flap mcves. HEZAVENLY ANGEZILIC
VOICES SING CARMINA BURANA!
ON LEO

Terrified, he slides dcwn tunnel and...THWAP!
ON LEO-TIGHT
He SCREAMS as he GOES THROUGH THE FLAP into afterlife.

INT. THE AFTERLIFE

Leo slides through on a large yellow Teflon-surfaced conveyor
belt. His eyes wildly dart as he spins onto a baggage-handling
carousel. FUNKY BRAZILIAN MUSIC UP.

wim in giant scale and melits

La)
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we see zhe scurce of the

iight-:1t's BEETLESUICE standing oy
entrance flap, waving a Ccleman .antern. He congratulates
nimse.f llke an umpire making a clecse call.

Safe! The crowd leaps to it's
Ancther Jerk cn the other side.
Thank you! Thank you!

N LEC-SLOWLY TURNING CN THE CAROUSEL

He rubs his eyes and tries to get his bearings. He peers at
Seetle: Things happen fast

ice. nOow.
Zeer.e-uice .zc0ks arcund, sees BILL, THE COP in unifsrm, 100
~ne cther way. 3J kacks up litcle to get a run at an escag
~he Tunrel.

BEETILETUICE

- b bt S S A N s
An opportunity for advancement,
Sayonara suckohs!

ANGLZ CN STEROCIT-DEAD RUNNERS

»e-
rt
.

.

ERQIC-DEAD RUNNERS have rfeen lingering w
giant muscles tighten under torn lycr

KD \ll

Y QT T T v A

vl wamaw s atmwad Vo e

Ze makes a dash toward the flap and freedom.

N RUNNERS

They take off too. Pretty muscle-bound but determ.red.
ZN BEETLEJUICE

He gets to the flap, pulls it back for his escape.

CN BILL THE COP

He sees the runners and BLOWS HIS WHISTLE.

cop

BREACH! BREACH!

STOP!

ne
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He starts to escape. 2ut the ru
as they Try to run up th o
stomped merc:.essly.

b

b oY
e 2
rn @

Hey Hey Hey. Am I carpet? Am I
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footwear?
Bill zthe cop ARRIVES with OTHER COPS and drags Beetl.ejuice away
from the tunnel by his feet.
BEETLECUVICE
(reccvering quickly)
2reach! Breach! Shoot e kill! I
tried to stop 'em officer. Risked ny
.ife! Hey nice bkadge!
CN BILL'S EZADGE
A big pullet hcie thrcugh iz,
CN REZITLEICUICE
BEETLEJUICE
Really dodged that cne hey C3?
2ill the cop hurls Beetlejuice down the cocnveycr and cntc the
carcuseli. 2ill

returns to c..a51rg ranners.

BEETLEJUICE
Careful. I'm a bleeder!

GLI NEXT TO CAROUSEL
Leo's standing, staring in confusion.

LEQO'S POV CF AFTERLIFE

A confusing place. Groups of NEWLY DEAD are ushered here and

there.

FRIENDLY ELECTRONIC VOICE
Welcome Pilgrim! Welcome Pilgrim!

tn

n

JANITCRS sweep the floors endlessly. All janitors wear cellular

phones on their belts.They tend to lean on brooms and scope out
the new arrivals.

(CONTINUED)
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s ty, clothes torn, a BLCCDY 2BUS ZRIVER

-

CRUMMER
Let's see your driver's license MAN!

He rupbs his nead. Suddernly Beetleijuice is there.

WE SEE-
hugging
wallet.

He pops

_erme'! ask Ycu somethin *eally
cerszrnal...?'got any mentho
c.gjarettes?

TETN

-t
where am 17

BEETLEJUVICE

- 11

I'll say yocur exact longitude for
cne cheap Cuban cigar.

LEO
I dza't smcke.,
BEETLESUVICE
(hugging him fraternally)
Brether! I am a total health freax

teo. Tofu, yogurt, got my celers
dcne, boycctt the whales man!

Beetleiuice is rifling through Leo's pockets whil
him. BJ backs away and expertly looks thrcugh Lec's
Finds some colorful French franc bills. He eats cne.

BEETLEJUICE
A little more garlic.

a whole head of garlic in his mouth. Munching, he f.nZs

two pictures cf Julia in the wallet. Eyes pop.

12.
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SN FHCTO CF JULZ

BEETLECTUICE
(sucden.y exc:ted)
Was this a3 muitiple fatalizy?

Leo 1ooks ccnfused bty the guestien.

ON BEETLEJUICE-TIGHT
BEETLEJUICE
Can we expect her?
(angrier)

Cid this skirt die with you? She can
funk with me. I got LOADS cf room.

ke
—

Die? wWho diea?
SCUNWD CF TINKLING MUSIC BOX VERSICN OF FRENCH NATICHAL
ZeezleZulice points te Leo's chest. Leo looks down.

BEETLEJUICE
Guess what Bud, your bell has tolled
and not for me!

CN LZ0'S CHEST

Two cheap EZiffel tcwer models stick through nis ches:.
litzle light flashing, and is PLAYING THE MUS:IT.

ON LED

Sheocked. He bats at the tower and IT SHUTS OFF.

BEETLEJUICE
That's very hip. You got any
Blackjack gum? How 'bout Preparaticn
H? We can't get good grub since the
railroad moved away.

BEETLEJUICE
ROADKILL!

- .
e L2s

A WIEZRD SIREN GOES OFF. Beetlejuice pulls Leo out of the way.

Leo Jjumps back as a RECENTLY HIT DOG PLUMMETS from above,

straight down past them and silently thrcugh the {loor.

(CONTINUED)
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(shakirg £ist at heavens
SLCW COWN CU? TﬁEREE zamn truckers!
Well where would we te without .38
wheelers hey Bud?

_eo stares dcwn after the dog, ccnfused.
ANOTHER ANGLE-WICER

COMMOTICN frem A GROUP CF ZEAD PEQOPLE lining up for LCLA, THE
ADUU TMENT CI TCR, a lady of about 50 who is perky ancd carries
a clip toard with a bell on it. She RINGS it.

ADCCUSTMENT DIRECTC
Crientation! Those wno died away
frem home... I repeat...if you died
AWAY FROM HCME...line up behind Ed.

apo~- —ve e
So uauuvv-\_.-

So where'd ycu bite the big one pal?

LEDQ
I...I was...in Paris...

BEETLECUICE
(arm arcund Leo)
Mon FRERE! Tco bad, you'll need a
friend, Gocmtah. Choose me. I'm a-
helping professional.

LEO
I can'% die now. I've got an opera
to finish. I was getting married. My
life was just...I gotta' get outa'
here.

BEETLEJUICE
I'm your gquy! Get you on your way
before the blood dries.

frcduces a fake-looking certificate in a dusty frame.

BEETLEJUICE
I'm a board certified afterlife
underwriter.One Thousand years as a
senior cosmetologist. And I know the
Heimlich maneuver in seven

(more)

(CONTINUET)
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BEETLEJUICE (continueZd)
ianguages.
(He grabs fcr Leo and hugs
him, Leo coughs,steps back)
OK! You're a gquy who likes value.
give fiesta ware if can I use your
ccrpse in my advertisements.

n

Beet.e-tuice prcduces a dirty Filesta Ware plate with strands ci

spacnetti on it.

LEO
So why are YOU still here?

= -
e -
o

(lying)
®? Zo 1 o0k like dead guy? I'm on
staff. I leave all this behind me at
right. Go home, watch the tube. Kick

back some Lrewskis.

LEO
(locking around, scheming)
There's got to be a way out of here.
What goes around comes around.
Everything is reversible.
BEETLECUICE
Reversitle!! Now that's pgarzly my
FAVcrite ccncept. But why talk
raincoats at a time like this?
(changing tones)
Hey this is pngft my business, you're
young, you got time. Relax. Get to
knecw your neighbors.

A TEAD GUY with a ceiling fan stuck through his

head walks

P
e

Beet.ejuice tactically stares at Julia's photos again. lLeo takes

the choto from him. Looking mournfully at her.

BEETLEJUICE
She got great legs? I can't tell.

LEO
She won't last the week without me.
She'll kill herself.

(CONT
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{alarmea)
Well we can't have zhat! Tell you
what we do...I kncw a loose bcard in
zhe c¢ld fence you might say...where
the wall between cZeath and l1ife gets

iittle thin., Elvis uses it all th

ime. Just ask fcr me by
ame. . .Beetle]...

(sees someone coming)
ch ch...I gotza' go floss!

} v

Bill the ccp RUSHES UP scanning the area. Beetlediuice RUNS CFF.
r -
Adijustment Zirect:r grabs Leo's arm and pulls him intz line.
LED
Wailt 3 minute!...
ADCUSTMENT CIRECTC
Hi! I'm Lcla. Why the long face? Whe
died? Hah hah!!

Leo's led cff as he loocks back at the receding Beetlejuice.
THUNCER ROARS!

DISSOLVE TO:

[44]

UNEZFAL HOME - ZAY

Rain pelts the MORGAN FIELZS FUNESAL HOME. Lots ¢f tlack limes
2 Tne Mannattan street

INT. FUNERAL HOME - DAY
SAD COPERA MUSIC floats up. It's a small service. CJulia's CRYING.

Everycne's in black. Reuben eases to back of room and cpens a
side door. He ADMITS SOMEONE. It's FLYNN, a sloppy Irish P.R.

man about 40. An unlit cigarette in his mouth. Dressed in black
rainceat.

ANGLE ON JULIA AND NELSON

Nelson consoles her and looks around checking the house size. He
frowns as he sees:

FLYNN

Flynn silently snapping photos of the grieving Julia.

16.
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CN NELSON

He's horrifed and moticns with his eyes and
stop Flynn.

WIDER

Julia notices Nelsen's
his eyes into teary fcu
He sneaks a glare at R

ot
n

4 eye movements. Nelscn <u
s. Julia reaches out and ¢

ON REUBEN

Flynn EXITS and Reuben adjusts his white scarf.

TXT.  FUNTRAL H0ME - C2

- 0o rs et -t
Julia is lead =: limos:ine. Flynn fcllows with Nelscn and Reuzern.

NELSON
Nc.

FLYNN
Ycu can't affecrd to be a good guy
here Nelson.

REUBEN
Ycu could te in a financial ting
Uncle. You've got comittments,
deposits. Advances.

NELSCN
I xnow my rtusiness nephew.

FLYNN
Lemme' package story. "Grieving diva
gives all to dead Romeo's last
opera" I can have Barbara Walters in
your office in an hour.
(raising his voice)
Hell, you could pay back all the

pecple you owe off' a this. Like
me!

NELSON
Back off. The body's still warm.

(CONTINVED!

17.
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FLYNN
Strike ncw! Trash death s always
an cpperTuenity £cr airtine.

NELSCN
Zack cff.

TLYNN ZIVES INTO A CAB. Reuben and Nelson continue to Limo.

r called. He
1l give up your
T a circus

)
18]
(1]
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NELSCN
A CIRCUS? Stall him. We don't know
WEAT she'll do. Besides, I've got an
unfinished opera here.

REUBEN
I'm ahead of you on that. I 've got
some figures. The post popular
classical cpera album sold 100,000
copies. But if you'd let me build in
some rock music, a little hi
hcp--iook at this. We're talking
about shipping a million copies
minimum.

NELSON
(stopping cold)
A great talent is dead. Silenced.
(poking at Reuben's heart)
This is life, not MTV.

REUBEN
(looking down)
You're right. I'm rethinking this
already.
(as Nelson walks away)
My timing's wrong.

They arrive at the limo and GET IN with Julia. Limo DRIVES OFF.

18.
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INT. _IMO IN TRAFFIC - CAY
Jo.la daks at her nose with her hand.

cvLIA

Do either cf you have a Kleenex?

Nelscn looks arcund, can't find anything. He grabs ReuZen's
whize silk scarf and hands it to her. Reuben dces a slcw burn.
Julia uses it to blow nher nose.

JJULIA

I feel like I'n dying.
NELSCN

I XNcw. we sheoculd talk
JULIA

casses a quaint little health food store with pretty
awn.ng.

ON CULIA-IN THE LIMO

JULIA
That's where we met. I can't see
these streets withcut thinking cf
him. I can't...

NELSCN
Yes, his genius comes along once in
a century...what I miss the most s
his determination. Nothing could
stop his vision.

JULIA
(getting it)
Oh Nelson, you can't expect me...to
go on...

NELSON
Nonsense. Don't even think about :it.
Time is the only healer.
(he checks his watch)
But...I keep wondering, what would
Leo do if he were here?

(CONTINUED)
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CONTINUED:
culia <hinks and cries a 1ittle.

ey -
[PACR PN

Jh I kncw what he'd do. He'd £ind
some way to finish the opera and go

Zn with t.

ZN RETZEIN
He raises a hcpeful eyebrcw. That's exactly what he'd lcve to
do.
JULZIA
(exhausted)
2ut...I'm sorry, I'm empty of
strength. Withsout him...I'm so .cst.
culia falls t:c weeping. Nelson holds her. Reuren takes out nail
clippers zut Yelscn nods them tack in his pocket. Reuben puts cn
nis Walkman ears. SOUND CF SYNTH ROCK UP.

DISSOLVE TO:

EXT. AFTZRLITE - DAY

A very .ong lire cf people. Various death types. lLeo's sitting
cn seat ¢f a rtig weighing scale, like a jockey befcre a race.
TAC LISTLEESS TEIAZMEN ncote nhis weignht and write it In £ock.

LISTLESS
So you stole a tie frcm Macy's cnce
whnen you were a kid?

LEO
Yeah.
LISTLESS
Nothing more than that?
LEO
I put it back.
LISTLESS
Putz! NEXT!

Leo jumps off scales.

Lola's handing out copies of HANDBOOK FOR THE RECENTLY DECE%SE:.
Directs everyone down a walkway past the MEMBRANE BETWEEN LIFE
AND DEATH. Leo peers up at its towering cliffs.
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Imag:ne a huge cliff, undulating along, reaching up higher tharn
you can see. It's made <f a var:able thickness ruchery cpague
material. Scme spots e th r Than cthers. Throcugh them we

T
are thinrner

can vaguely glimpse the 1iving world cn the other side. Bu:
THERZ'S A PATTERN TO WHAT WE CAN SEE THROUGH THEI MEMBRANE.

Ao 4 e tass

-

As the living perform any life-imperiling acts, the wall gets
thinner and we can see -hem more clearly. IE.

ANGLE CN MEMEBRANE.

A MOTORCYCLE RIDER dces wheelies right at the wall.

ZWwpoy hat, drinks him a beer and cleans a gun anc
.0cks dewn it's carrel.

A SMCKER sneaks a cigarette in her hospital bed.

rascinated, he reaches cut to touch the membrane.

LCLA'S VOICE
Jon't touch the memrcrane. Never
touch the membrane.

ON L=Z2
Fascinated, he walks along with group. Lola stcps at a juncticnh.

LOLA
Standard post-mortem protocecl is to
haunt your home for 125 years. But
those of you who died AWAY FROM HOME
have a little extra challenge. You
will have to wait down here in the
activity zone for that amount of
time.

LEO
125 YEARS? Why?

(CONTINUED)
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eo .ICks at

—ec smiles-scort cf. Then

LClLA

-

Whe xncws? 2've only teen here fifty
news 1s

years myself. Now the gcod
<hat zhere zre many spec:ial
activit.es.

TEAD GUY IN SWIMSTIT
Any water sxi:ing?

r Ay
~t d

CEAD WOMAN IN CURLERS
Can you gert ZONAHUE dcwn here?

A,
~e're nct :cn the cable. But in your
entry interview they'll sign you up
fzr act-.vizies. They key zhing is =9
xeep tusy. - for instance, always
xeer my mind alert...I remember
recipes

a CEAD CHEF with his hair singed off.

CEAD CHEFT
sure never forget hcw tO make

Then notices a sign that says 3UREAU CF
RETUENS-REIN TICN. Exc;:ed, _eo siides away frcm The ITTuf.
X7, TERLIFE ~ CAY

_ec steals down wide hallway. WIERD SIREN GOES OFF.

ANNOUNCER
ROADKILL!

Leo jumps back as TWO ARMADILLOS fall past him through tne
floor. Leo looks up and then down and continues.

EXT. BUREAU OF REINCARNATION - DAY

Leo ENTERS the BUREAU OF REINCARNATION through huge doors. T
OF PEOPLE in hopelessly long lines. Leo can't even see the IIl:

(more)

S eV wme

(CONTINCES
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CONTINUED:

it. He sees a sign over the shert line.
QUICKX TURNARCUWD

ON LZC

Rusnhio

r To that lirne. The dead guy in front cf him storm
away angr:ily.

jo YY)

TEAD GUY
Piss off!

in a little windcw, like a railway ticket tooth i
sign over windcw says "BURSER".

Insice, zhe BURSER .s trimming nis nasal hair. He uses a mirrcsro
<2 do .t. He's a hefty cid black man in a Tux. Very :-zvial. Big
whize smile
BURSER
Heway .
LEQ

I'm interested in quick turnaround.

BURSER
All...right. A seriocus custcrmer.

A lcng pause makes Leo nervous.
lEO
I've got toc get tack down there...or
up there...where is it anyway?

BURSER
Thanks for waiting. Just tell me
when you want to leave.

LEO
Now.

BURSER
Excellent choice.

He turns to an ancient computer terminal, a giant wooden bcX

with a small screen. HUMMING, he dons thick glasses. He scans
the screen.

23.
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SN SCREEN

Zndless rolling numbers wihich don't make any sense at all.
Cccasicrnally, the numbers are interrugted Ly a video cgare.
BURSER
And yes...well here's...no. what's
your shoe size my man?

I don't know, I

BURSER
Uh huh...well

“ere we h2
{chec

X

A 1

Yeu could ¢

- Z
- g

8}
€
(e
1]
n
th
"

T
LI Y

11 take 3

BURSER
Allright...let me get
you'll be in Burma in

v

=N
_EQ
Byrma? Why woulid I be

Qe -—R

[=19) JSu P A

guess

that won't

10...

£
- -

your name,
no time.

in Burma?

it's where you guys live.Your type.

LED
My type?

BURSER

Your KIND. Your ilk. Stripe. Your

SPECIES.

LEO
My species?

BURSER

Yeah. Strigulata Conex.

(CONTINUEZD)
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BURMESE
It's YOU! A Burmese red toad.
Burser sifts threocugh £ig dog earred picture carcd Zeck. Tinds cne
and flashes .t at Leo
BURSER
And if I remember correctly...yeah,
(delighted)
you're in luck...you're poisonous!
CN CARZ- A crcotesgquely ugly red t:zad.
N L=ZZI-NCT IMPRESZED
_ED
A pcisoncus toad? 2ut I'm a
mus:.cian.
BURSER
Me zo0! Played bass for the Glienn
Miller crchestra. Right up to the
end.
Uses nhis rancds tTo indicate a p.ane crash into the ocearn.
LEQ
I need tc e a primate. Like Homo
Sap:iens.
BURSER
'You want to go back as Homo sapiens
you' in the wrong line.
(points at long lines)
You see...th' quick return line is
for the bottom of the food chain.
Insignificant insects, rodents,
vermin...you know. Frequent Die-ers
club!
LEO
If I took this toad thing...how long
would it take me to get to New York
City from Burma?
(CONTINUEZ)
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3Z2. CONTINUED:
Byrser checks the screen. 2angs the sice c¢f =he mocnizeor.
BURSER
In tzad cime? 'Bout six menths with
a Tailwind. Cr Singapore Airliines
has three flights a day.
_eo zhinks.
LEO
I'll take the tcad gig. I'gotta ke
in New YCrk by tomorrow.
BURSER
(curning away)
Nanrn, It'll never work.
why ngt?
BURSER
(big LAUGH!) _
Yzur life span's goly 2 weeks!
Yeu'll spend all your timing mating
anc then you'be eaten by the Missus!
LEO
This isn't helping at all.
BURSER
I know!
(cenvulsed with LAUGHTZIR)
wWhy do you think my line's so shcre?
Ze RCARS WITH _LAUGHTER. Le0 runs away.
23 ZXT. REINCARNATION BUREAU - DAY

Leo runs up and looks anxiously at long lines. Lola spcts him.

LOLA
There you are! I hear you're a
musician! We've got a spot in the
senior citizen's chorus.

LEO
No thanks.

(CONTINUED)
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CONTINUED:

He runs tc the {rcnt zre cf the lines. Asks dead guys.

All -he cdead MUMBLE ans lcck at <helr watches. They al. answer
with cacophony.
THE CEAD-TOGETHER
My watch stcrped.

ONE DEAD GUY
The watches all stcp at the moment
of death. Con't ycu read the
hanckeck?

~rT mTAN

THE ZZAD alil LAUGH.
Lola APPEARS. Leo CARTS AWAY.

LOLA
Don't diddle with Lola. I can make
death yery hard for you. Guards!

INT. HALZWAY - CAY

Leo sSIops tO rest at a ccrner with several doorways.
has s.gns pointing everywnich way. eo 1ooks at :zne

3
n
.I
19}
9}
(§)
O

RIVER STYX MOTEII

-

LOCATED CONVENIENTLY NEAR
THE GATES OF HELL.

Steam and odor comes from a docrway. Sign over it says

"FIT FOR LIFE SPA-~ For
dead males only”

- aenie

Comec:ing his hair. Big chunks of hair come out. He sprays
deodcrant on armpits of his uniform. Tosses the can.

Beet.ejuice steps out in a nicely pressed police uniform

BEETLEJUICE
Nothing cleans a guys pits like a
(more)

(R}

(CONTINVED
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BEZTLECUICE (cecntinued)

ccod steam.

v -
-

You're a ccp?
AT o o o
bt o & e Nd

ww il
Membrane garciman to YOU boy.

rc
what's the beef?

LEC
You got a timepiece?

' BEETLEJUICE
Zught =c have one somewhere.

He .ITKS at aZcut ten watches ¢n his arms. They're all stcrred.

BEETLEJUICE
7Yeah. Must be. Somewhere.

o

~rhe Cor, from earliler, comes out the door naked and mad.

b
[
.1
{

NAKE2 GUY
Hey, give me my uniform back.

BEETLEJUICE
wWasn't me!

In a flash, the unifcrm is suddenly on Leo. It's way too Ei
3eerlecuice is in Leo's clothes.

'Y
ie]

BEETLESUVICE
You're in trouble now! Run away'!

Beet.ejuice and Leo run. Naked cop starts after them but nas T2
run with towel on.

85. CAMERA FOLLOWS ACTION

As Leo runs, Beetlejuice right aleng side him. Through hallways.

86. ANGLZ CN RIVER OF KNIVES

Our heros run smack into the bank of the River of Knives. This
(more)
(CONTINUED)
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CCNTINUED:

is nc place to swim. Roaring and firey and £u

xnives which fly up like trout frem the rushing
turns dewn an alley.

BEETLEJUICE
Not that way!

Beer.ejuice pcints at sign. which reads:
"DOGS QOF HELL-THIS WAY"

BARKING NOISE from that direction.

BEETLEJUICE
I HATE the dogs of hell.

Beer_etuice directs Leo on another route.
ANCTHER ANGLZI CN CHASE

Beer _eduice runs next to Leo.

BEETLEJUICE
You don't seem like a guy who'd
stoop to stealing clothes. What's
come over you?

LEO
Over me? Ygu've come over me.

© scarcers up a wall, strips off uniform and thrcws it
e naked cop. Breathes a sigh.

BEETLEJUICE

Now don't you feel better going
straight?

LEO
Get away from me.

BEETLEJUICE
Good choice, you don't need me.
You've got everything where you want
it. Perfect.

(coy)
'‘your chickie kill herself yet?

(8]
W

-

wn
t
[

M
0D

N -
acwn Cn

(CONTINUED)
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LEO
(losing iz
con't say =zhat! Is it tcmorrow .o
Marratzan?’

BEETLEJUICE
en Bul, one thing I guarantee : s
e morrcw somewhere in
0 what?

CN LEO -TIGHT

LEO
(distraught)
Tcday's my birthday. She's very
sent.mentzl. She'll never make 1T
whTcugh my zirthday.

AR X

RET~ > «‘ICE

[=1 - HORV

(br::“er'y)
Hey bro, you've got the dirty stic
lately, ya' know. First you die, now
you're in =rouble with the law, it's
Karma, you must have done something
really stinko. No JUDGEMENT! No
prcelem. Just tell me where she
iives., I'll take care cf it. A
Fresent t> ya' from the Juiceran.

LEQ
Can you get back up there?

BEETLEJUICE
(shewing him a passport)
Well I can get damn close! Man are
you dumb! Just give me her address,
I'll just get the hell to work!

LEO
What would you do? I mean...if...

BEETLEJUICE
If I find her? I loock her straight
in the eye, shake her hand firmly,
introduce myself, take her to
dinner. A little kissy face...maybe
(more)

(CONTINUED)
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a foot massaqe.

t
[}
(o]
18]
"
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o
n

Beetlejuice's lapels angrily.

Don'< you =cuch her!

Beetleijuice steps fack and the lapels come off in
and fly away.

BEETLESUICE
Joking!She's yours,I'm a family man.

It's ctvicus that the ghcotce has been crudely altere
fat -olly wife and five xids, all like ugly little
NICER
BEETLESUICE
There's little Rita, and BJ C’r.
LED
She's at 1403 Hcuston street.
BEETLESUICE
Sucko neigh=-orhood!
LEO
You know Manhattan?
BEETLEJUICE
(gabbling)
Know it! I went to Columbia J
school. Started drinkin', worked fcr

Ed Koch...had a little game show...

LEO
(grabbing him)
Get serious! She's gonna' die.
BEETLEJUICE
(looking ferocious)
You don't think game shows are
(more)

(CONTINUED)
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BEETLEZUICE (centinued)
serious?
(SINGING wildly)
Happy Ezr:hdav ©2 yeu, haresy

birthday to you, #b

're 3 suy! Happy birthday
to you.

2 grhzma ~har

POP. CHEARP SMOKE BOMB gces off. Reetlejuice runs away LAUGHING.
INT. SULIA'S APARTMENT - DAY

culia's fetching in black lingerie and hose, ironing a long
tlack suicide dress. She sniffles as she SINGS THE UNFINISHED

ARIA from a sheet cof music.

IN TV MONITZR-

- o

wt SET 2 pair cf hands stealing acrcss Losids the screen, mime-
.ike. Zeetlejuice's face aprears pressed against insice of TV,
peer.ng LnTO rcom and sguinting. He spots her.

\¥el

She puts c¢cn the death dress and lights black candles on a black
and white kirthday cake.

The PHONE RINGS and answering machine answers.
JULIA'S VOICE
You'wve reached the home cof Culia

Dora. Whoever you are, I'm no longer
here. Goocd bye. Arrivaderci.

CN TV

W

Beet.ejuice tries to signal her. She doesn't see or hear Rim.

CN CRYSTAL VIAL-FULL OF PURPLE POISON

15
v

CAMERA TILTS UP 3”
Julia, now dressed, writes note...

JULIA
But now indeed farewell!
For dawn doth end the spell,
with young love glowing,
(more)
(CONTINVESD)
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and then my soul'
afar art gcing! But
farewell.

13 r~er : - : ; v ~ I3 el
KNCCX cn Zdcocr. Julla tries ts ignore it. Can't, Goes t:o docr

N CCC
ON CTCCk

Julia cracks door. Sees ROSE GRUSKI, a tough-looking 20 yea
chick with purple hair, rings through her nose and ears. B
curc.e eye shadcew.She chews black bubble gum. Black leathe
skirt and furry black tcp. But cne thing stands out--she |
toctaily pregnant. As tough as she is, we see she's a lonely kid.

Q"

i

1
-
I
S

crnvenient and I know
Dut I am in ccnfinement two

my brother’'s
teckbroker t-ig deal.
at celly)

C..Congratulations.I'm kind ¢f busy.

ROSE
well it's not man troukle if that's
what you're worried about. I hate
men, so you'll never hear me askin
you £o5r advice abzut that.

cJLIA
Good.

ROSE
You married?

JULIA
No.

ROSE

(happily shaking Julia’'s hand)
Rose Gruski. Me neither.

(patting her stomach)
That carbuncle never even gave me
his real name. So my brother, whom I
detest like sewer gas, toock me in

(more)
(CONTINUEZD)
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ROSE (continued)
(po1nting at her stcmach)

until the watermelon festival's cver
nere, you kiacw.
cJLIA

I really need tc go soon.

ROSE
Right. Could you tell me how to turn
the temperature way up in my
apartment?

JULIA
1 Zown %o the super and they
r you.

ROSE
reat. I'm going to do my hair and I
an't get the tlues the way I want
ormal room temperatures.

JULIA
So. Good luck.

Julla tries to shut the door.

ROSE
You got kxids?

JULIA
No.

ROSE

I got no Ma, and I thought I could
ask you some questions.

JULIA
Sorry.

ROSE
What do they eat?

JULIA
Milk. Breast milk.

(CONTINUED)
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CONTINUED: (2)

RCSE
That's all?
SCULIA

It'll be reaily natural. I got:a’

go.

%0SE
Maybe I'll see you around. My
brother's never home, so come <¢n
down. I gct nothing to de.

JULIA
Sure.

They don't call it ccnfinement Ior
nothing hun?

Beet.ejuice watching her.

BEETLECUICE
(sexy)
Jeez will vyou look at the flesh ¢n
this woman! Wait! Step.

LIJUICE'S POV
culia, pre-occupied, walks acrecss to TV and turns -z off.

CN BEEZTLEJUICE

BEETLEJUVICE
Don't do it! Damned women.

He crawls on, spider-like, along:

THE MEMBRANE BETWEEN LIFE AND DEATH. He slips and slides.
It's a curious thing, this membrane. Somet.mes it's rubbery,
sometimes it has windows in it, sometimes hallways and docrs.
Anything can happen. It's very unpredictable and irritating,
especially for Beetleijuice, who's not a patient guy.
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Held on take, will ya'? Help is cn
he way.

He pounds on membrane and it bounces him back l;ke a trampclire.

«©

rushes Up tT0 a window and peers i:

OV~ THE ARCHERS-A MIDDLE CLASS FAMILY IN APT IN NEW YCRK.

>

at a dinner table.TWO OBNOXIUS 10 YEAR CLCZ XICS have
are BLASTING at cne another. Dad is rerwvcus.

1351
[

ami

l(lq
n,;,

C.ER
Yy, ' ving hcome.

83

-
~

-
3

deal, you were aiways lame.

w

(X3
(V9]

ED ARCHER
Ycu're not going to involve me in an
argument, I'm serious.

MOM
Ed, you always say that. It's a mid-
~ife crisis. Pass the okra.

ED ARCH R
Not this time. I'm gcing to marry
Phyliss.
MOM
{(disgusted)

Phyllis is your cousin. It'll never
work. Your offspring will be geeks.

Ed does a slow take on his existing geek kids.

SIS
Cowabunga!Dad's marrying his cousin!

SONNY
I like her.

(CONTINUED)
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Just 'cause she's got Lig hccters.

Sonny BLASTS at her with ray gun. Ed sclemnly Takes nis sultcass
to docr.
ZD ARCHER
I'll send Christmas presents.
S1s
I want a my cwn apartment.
He EXITS.

ZIXT. HALLWAY-ZAY

Ed walks dcwn hallway sadly, punches elevatcor buticn.

Beetlejuice appears in window at end cf hallway. He BANGS C
WINDCW. Ed deoesn't notice.

ANGLZ CON ELEVATCR

Jocrs open and...too bad, there's no car! Zd steps in and J2CIME
dewn shaf:.

ANGLZ ON BEETLEJUICE CN OTHER SIDE CF MEMERANE
d BLASTS through membrane, holding ontc his suitcase, ang
=les dcwn past BJ like a missile, his wake nearly locsing

Qe
eet.lejuice's grip. BJ holds tight on side of tunnel.

BEETLEJUICE
Woah!! Watch it will you?

Ed looks pretty surprised as he passes.

INT. CULIA'S APARTMENT

Sulia apprcaches the vial slowly. Suicide notes everywhere. A
chair propped up against the door.

(CONTINVED
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iife I end, t2 you I thee wed
i

.C8. ANGLE CN WINDOW
Beetleiuice appears cutside, scramcling, BANGING cn windcow,

trying to get her attention, rarely hanging on. He WRITES IN
DUST CN WINDCW

"BEET..."

Julia is l1ifting the pcison to her lips.

121, CN BEETLECUICE

BEETLEJUICE
20N'T DO IT!!!

He 100ks uUp to see a MISS WARFIELD a FAT WOMAN WITH A WHOLE
PIZZA 1n her mouth, sliding toward him. Her face is purple. She
holds her chest, having just had a heart attack from overeating.
She plummets down the tunnel and POPS him as she passes.

BEETLEJUICE
WHOA!!! Watch it tubbo!

)
=
N
.

INT. JULIA'S APARTMENT-DAY

Beetlejuice's face contorts in the window. He loses his grip.
Disappears down tunnel.

113. CAMERA TILTS

As Culia drinks the vial. She stumbles, falls back on the cocuch,
(more)
(CONTINUED)
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tipping over the table, papers fly everywhere.
The rcom spins, suddenly she's in:

THE TUNNEL OF TEATH

She spins. A death's head SINGS but it's her own wvcice wWhich
ccmes cut. She SCREAMS SILENTLY.

A giant Treble Clef appears and turns into a purrle snake, which
falls past her HISSING.

ANOTEER ANGLE
Sulia hears ner own voice. BEAUTIFUL MUSIC.
SCLIA'S VOICE

riing. I'm so glad ycu
11 te safe soon.

ey @
)
AR R

what? Leo?

LEO'S VOICE
Welcome darling.

INT. AFTERLIFE RECEIVING AREA.

Lec is frantically searching arrival carcusels. He hears JULIA'S
VOICE from above.

LIA'S VOICE
LEO, IS THAT YOU?

Leo starts running, trying to find her. SWOOSKING NOI

(I)
)
B
(@)
3

s

LEO
Julia!

ON JULIA IN TUNNEL.

She is moving slowly now. At the end of the tunnel. The golden
light flares. She sees a figure, it's dressed like Leo.

JULIA
Leo?

(CONTINUED)
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(angr.er,
(outragex)
wWhat's so GREAT abcut Leo?

The Leo figure turns ¢
His f3ce ccnterted inT

t
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SN JCLIA'S FTACE

NO! Who are you? NO! HELP!

He hears ner wvcice putr Zoesn't know where it ccmes frc

- - wiile

Sulla?!! wWait!!!
WICZR ON CTULI

She hears that voice, she sticks her feet out to stcp her slicd
She turns c¢cn her stomach and grabs at the sides c¢f the tunrnel

- - bbb T -

with her hands, slowing her descent. Her dress {lares out ana
ner lcvely legs show.

1

155 80¢
ot s &

(hear:ng
~e0? Leo .t's

C
[ Sl

ea's vecice)
Ae!

=3

i

BEETLESUICZ'S VOICE
Scat! Getr out of here! We're full!
No vacancy. Occupado!
CN BEETLECSCICE

He stares at her body.

BEETLEJUICE
Will you look at those legs!:
(to her)
I'm a chircpodist.I make house
calls. Wait for me.

ON CULIA

She makes a turn and starts to struggle back up the tunnel.
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OOWN FRCM CEILING CF HER APARTMENT

She's loocking down on her bedy in the apartment, EIMERGINCY
TECENICIANS are workxing zn her. Nelscn and -euuer stand zy. She
ZCCMS Zown TIwara her oo pC?!

vu!- - Ve .

INT. CLIA'S APARTMENT-NIGHT
Julia struggles in the arms of EMERGENCY TECHNICIANS.
SULZIA
Leo!
TECHINICA
I've got heartrteat!! Get her cut cf
nere!

They Zrag ner away ¢cn a stretcher.

Y Nelson stands aghast. Reuben
nearzy
NELSON
This is getIing tc be too much.
REUBEN
I'll check ocur insurance policy.
NELSCON
Trhat's NOT what I meant.
Nelscn fcll:zws her cut the docr. Reuben ncticZes musical nctaticho
papers <on the floor. Smiles.

NELSON (0.S.)
Rueben, let's go.

Reuben EXITS. We see "Beet..." still written in dust cn window.

INT. AFTERLIFE RECIEVING AREA-ON THE TUNNEL FLAP.

A TERRIBLE HOLLERING from up in the tunnel. Suddenly Beet ng*ce
comes FLYING OUT CF THE TUNNEL backwards, pushed by an newly-
dead, snow-ccvered, Olympic Bobsled team. They all crash In a

pile cn the carousel. Snow flies. Beetlejuice untangles himsell
angrily from them,

BEETLEJUICE
Jeezus, slow the hell down will you?

(CONTINUED)
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SLEDDER
(in German to fellicw sieccer:
Fricz you screwed up aga.n!

ia ]
Zen's you z

-~

~he Germans start fighting, Beetlejuice loves it.

BEETLEJUICE
(he likes all fights)
Go get him Fritz! Right! Lefr!

Leo RUSHES UP.

ole)
&Y

where's Julia? I heard her voice.

ing stricken, falls tc the £l00r rzanting
athcn. He grabs Leo's shoulder fcor nelp.

BEETLEJUICE
It was awful.

LEQ
what happered?

™m

BEETLEJUIC

She xilled herself.
LED

NO! Where i1s she?

BEETLEJUICE
I saved her. I begged her, pleaded

with her and finally she agreed tc
live...

LEO
Thank God...

BEETLEJUICE
One condition. I gotta' go back.

She's in bad shape, she won't last
long.

(CONTINTCES
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LEZD
why?

BEZTLESCICE
She's nzt cut cut to be alone. Guys
goose her o the subways, £filthy
phcrne calls, 1t's an ugly world fcro
a wigdcw with a tush like =hat.

BEETLECUICE

I need access. You know, hands-on,
on-site clicseness. So I can prctect

Jou gcTta

0
O
jo |
<
-
o
0
(1)
Y
(1]
H
r
O
3
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"
o
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what?

BEETLECUICE
Think ¢of me as an uncle from the ¢l
country,.et's say, Estcnia. I can's
get a3 green card unless I marry
scmeone cn the other side. You
follcw me? Now i2'd be totally
platonic, I keep my hands in my
pockets, besides she's not my tyfe,
I like a woman with a moustache wihc
can weld.

~
-

foints to rip in his dirty suit.

LEO
This i{s insane.

BEETLEJUICE
I was JUST thinking that same thing!
But it's our destiny pal. You
contact her, she calls my name 3
times. I get up there, I marry her,
I protect her, teach her to yodel.

(CONTINUED)
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123, CONTINUED: (3)

T A

what about me?

BEETLZCUICE
You? Always YOU. Man you ARE
selfish. CK, we reincarnate you the
right way, your own species.
Somebody with cpposable thumbs...
you know. You find her, fall in
love, she cheats cn me, I catch you
two in the sackerco at a cheap
motel, big scene, I file for
divorce, nolo contendre, I split and
send you postcards from Costa Rica.

together!
SucZerly, a huge net is thrcwn cver Beetleijuice.

JJINO'S VQICE
Seize him!

Cops truss Beetlejuice up, hanging him upside down Ircm a pcole
iixe a captured tiger. JUNC steps up. She's dressed .n a J°C
ferny's housedress and smokes a silver gipe.

JUNO
You' teen ¢n the wall again haven'=
you?

BEETLEJUICE

I can explain everything. I'm on
special assignment to the President.

JUNO
Tell it to the "group”.

BEETLEJUICE

Not the "group". I'll do anything!
I'll scrub floors.

JUNO
Next time I catch you playing
Spiderman on the membrane, it'll be
{more)
(CONTINUED)
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CCNTINUED: (4)

SUNO (ccntinued)
worse than "the grcup”. I can
prcmise you that! Scram poys.

The CcIps carrcy Beetledulce cff WIMPERING. She turns to Lec.

babs M
C AT

(harsh
This's a bad first cay cowboy.

~e0 .oco0ks deown at his feet.

JUNO
You don't have the Afterlife team
spiriz. Ccme on.

ceti 0 wwstV o Wil dve

Maynem as .sual. A row cf Fax ~machines pour rclls c¢f documents
frcm snelves cehind her. CAMERA TILTS DOWN SLCWLY 70 £zZ that
=he rolls cf faxes are fed directly into rows cf caper shredders
zelcw. No crne reads anything.

Juno wresz.es with a ccffee maker which is on fire. She bats at
1T with ner nankie. She pours a cup and hands it T2 Leo

A ASSIZTANT ENTERS.

ASSISTANT
It's Buddy Holly again. he wants a
weekend pass.

JUNO
No. And tell him wailing under my
window won't help. Ugh. Rock n roll!
(to Leo)
I love opera. Tosca's my favocr:ite.

cuno BLEATS OUT a few raspy lines from Tosca. Smcke ccmes IT
the slash in her throat. lLeo winces.

LEO
I've got to get back. I wrote a
whole new Romeo and Juliet. I'
gotta' finish it.

JUNO
Sonny, everybody thinks what they
(more)
(CONTINUED)
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were GCing when Zhey died i{s crucial
to zhe future of Wester

Civilizatizn., It's not. It's all deg
paddling. Look, jou bought the farn.
Enscy it! Get with the program. Join

|
\ 3

bowling team. Get some plaid
shorzs. But NEVER let me see you
with Beetlejuice again.

(4
.
.

LOE
whe is he?

JUNO
e was my assistant, I
ielegate some powers To nim...di
mistake. I fired him but he's st:
gct scme pewers for a few more
years. SO0 I gotta' sit ¢n him ¢or
ne'll run wild.

had =2

-
‘e

D‘ AQ

where you send him?

JUNO
I sent him to a self-imprcovement
program. It's just an awful
experience...but its the worst I
ceculd think of on the spct.

LEQ
He was helping me with Jullia.
JUNO
(patting her hair
coquettishly)
Jul.a? That's my middle rame. Whc's
Julia? -
LEO

My fiance', she's pining away down
there, or up there...wherever...

JUNO
(getting tough again)
Forget her. Just get out there, meet
pecple, stay busy. You'll feel
better in a hundred years or so. I
(more)
(CONTINUED)
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cUNO (continued)
gotta' g0 %I work.

_eo EXI

=
[
n
o
1)
(W)
(]
O
ot
(4]
n

LEQ
But we were 3ust Starting our ..ives.

Juno lingers, primps her hair a little.
JUNO
(wistful

Young lcvers ‘'always get to me.

INT. CPERA STAGE-TA

<

Stage at the Metrcpolis
VERVEZ, the house manager
Mortcn walks across sta

an Opera. Preparing fcor
zressed in Armani, eat:

ace follcwed ty Nelson.

NELSON
I booked those dates Morton, you
really can't just give them away.

MORTON
You'wve got to see my pesition old
man. Cash flow. What do you HAVE?
half-firnished opera by a dead
compcser, and a suilcidal sopranc.

e 3

NELSON
What can I do to assure you?
MORTON
Get a firm commitment from Julia.
NELSON
She's been through alot. Give me 72
hours.
MORTON
24.
NELSON

(trying to soften him)
There must be some way to bring you
in closer to our performance.

(CCNTIWUED

47.



F 38
[V 3]

LZ7. CZCONTINUED:
MCRTCTN
(intrigced)
what do ycu mean?
NELSCN
(like an uncle)
We each nave some special sometihing
we've always yearned to do on stage.
Did I not hear that you' always
wanted tc ricde on an elephant in
Aida?
MORTCN
(slightly embarrassed)
wWho =z1d you zhat?
NELSCN
If I could find a spot fcr an
elecnant .o this cpera. We would
need a rider. A gocd selid r:ider.
123, ANCTHER ANGLI-CCONCERTEALL CCRRIZOR

They round a corner and are cznfronted with the MRS. EZIRMA GOCDIN
a very impcsing rich-dcwager type about 65. Her husband, KYLE
AAA= Ty

GOCZIN esccrts her with an ever-present smile.

MORTCN
MRS. GOOCIN!

MRS. GCCZ
Mortzn, do I smel.l donuts?

X3
e

[11]

,J
2

0]

his donut.

)

MORTON
(half-serious)
I'll have my men sweep the place fcr
pastry immediately.

MRS. GOODIN
I find that a workplace which is
addicted to sugar is very
inefficient.

MORTON
No doubt about it. !

(CONTINUED)
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MRS. SO0DIN
I made a pledge t: the opera
nai“tence £2nd and as I prefer Tz go
~1lth my meney, here 1t is.
She nands him the check.
MORTCY

What we we do without you? That's
remarkably generous.

MRS. GOODIN
'm glad you think so. You kncw I'm
not getting any younger.

yonmf\\q

INawar

I'm so sorry.

MRS, GOOCIN
‘yie and I are going to live It up
M ncw cn. We're gcing bowling
is afternocn, aren't we Kyle?

o X
> 0O

KYLE
Apparently dear.

MRS. GOODIN
: want you to> do something for an
id woman. I want yocu to mount all
-he old classic cperas for me next
vear. No modern stuff.

MORTCN

Well, we have to think of the broad
audience...

MRS. GOODIN
I'll pay feor it.

MORTON
(complete turnaround)
Nothing written later than the
Pleistocene will cross this stage.

MRS. GOODIN
You're a good lamb. Kiss me Morton,
we may never meet again.

(CONT

g
)
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MORTCN
(crcssing himself)
Not since I was ten.

MRS. GCODIN
Fine, let's go Kyle.

GS. Nelson and Morton watch.

NELSON
Abcut the eiephant...

MORTCN
(nods guietly)
CK. You'wve got 48 nhours.

MY A,
owd & a /o
ZXT. JCLIA'S APARTMENT HALLWAY-DAY
Neiscn and Reuken rush tcward her apartment. DR. XATZ,SS, a wiry

~
Py
LiTtz.e psycniatrist in a gray suit, tries to keep up

REUBEN
An elephant? How post-mecdern!

NELSON
Con't mention it to Julia. I don't
want %*o...confuse her.

Ne._scn XKNCCXS on her door.

REUBEN
I'm touching up the last act.

NELSCN
You are what? I didn't...

REUBEN
It's very tasteful.
(looking around Nelson tcward
the apartment)
If I could just find Leo's sheet
(more)
(CONTINUED)
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INUED
RECZEN (cgontinued)
music for iz,
\YE' < “\l
cJst den't emkbarrass me.
CcULIA'S APARTMENT-TAY

Nelson's in her cdarkened tedroom. Reuben hovers cutside in tlhe
living room, silently going through stacks of sheet music,

looki

Julia

ng to steal Leo's music score.

NELSON

o]
eil her what you told me.

CR. KATZ

(warm and unc:;ﬂﬂs)
Yes...sSSsS. ’*’s simp really. Work
focuses cne's spxrl-. Without work
our spirit has no voice and the muse
leaves. Vacates. You and Leoc made a
child in this new Romeo and Juliet.
One csuld even say that you have a
responsitility to your child, %o
nurtere 1T, or it will die. Conk.

But...it's nct finished.

Details are my forte' Julia. We have
people who know Leo's work.

Julia thinks hard. Anxiously.

DR. KATZ
Yes...sss. Don't stir yourself. Just
play your part. You're the diva,
fill yourself with only that...and
sing yourself back to life.

looks at him and then at Nelson.

JULIA
Docter would you excuse us?

(CONTINUELD)
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230, ZONTINUED:

¥atz lcocks a little nervous about leaving withZut teing

™
[oR 9
- ]
zaid.

ZR. ¥ATZ
we'd discussed a stigend.

NELSON
Reuren wil. take care of you.
ZR. KATZ
Riii...ght.
The docter EXITS. Julia pulls Nelson clcose to her. He Clushes.
SCLIA
(secretive)
Something wonderful's happened. I
saw Leo.
NELSON
(like she's crazy)
Yeu dic?
SULIA
Yes, I had a near-death experience.
He's down <here. or up there...
Nelszn winces.

NELSON
(shaking his head)
Julia, that's just rot...

JULIA
If I could 3ust contact him, beyend
the veil, he could finish the opera

NELSON
Sweets, we're working on that, I can
tell you all about it...

JULIA
But {f I could contact him...then =
could sing the part.

NELSON
(new attitude)
You could?

(CONTIN.EZ
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JULIA

course, Leo woull guide re.

(@]
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NELSCN
(changing directicn)
Cf CCURSE he would.

There must Ce a legitimate trance
medium. An honest person. Somewhere
in this cuizy.

NELSON
I know ‘ust the man.

INT. weZ TIONG'S KITCHEIN-CDAY

A dingy kitchen in which WEE FONG a S0 year cld Chinese midcet
is frying scmething greasy in a wok. In sleeveless underwear
shirt and shcrts, he's HOLLERING angr:ily 1nto a ccriless phone
at his bockie. Ocrcasicrally he tats at 3 cats whe try to eat th
wok £zcd.

WEE FONG

(heavy Chinese accent)
Wwhat you MEAN I lose 2 thousand
dcllah ¢on horsie? I din't tell you
put bet on Deuce Ccupe I said Loos=
2uzh! pocse Buth!  She come in
secznd! Not Lose! No! Not LOCSE.
Horse's name is LOCSE RUTH, not
CEUCE COUPE.I no pay.

(banging cn stcve)
Don't threaten Fong! You know what
Fong see in ypur future? Warts!
Thatsa right. Warts on'a you'
tongue! You no toy with Wee Fong!

He hurls the phone at a cat who scampers away YOWLING. Phcne
bcunces into tall garbage pail.

WEE FONG
(Cursing in Chinese)

Phone RINGS. rong CURSES as he goes to garbage pail to dig phore

out. He nearly falls in head first. Finally emerges with filthy
phone.

(more)
(CONTINUED)
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He cnanges nls tzne dramatically when ne answers.
ancd mvystericus.

R

WNEE IONG
May <he wind be at

your Ltack.
fong awaits,

noncred at

WAee
your caill.

INT. NELSCN'S CFTICE-CAY
INTERCUT CTNVERSATICON

Nelscn's anxious.

NELSON
Tonz, 1t's Nelscn Wagner.
E FONG
Nelscn you ol' cecker! You cwe me
some morey from last show. What you!
say?’?
NELSCON

Not a part:icularly good time Fong.
2o you still do that psychic stuff?

WEE FONG
Yeah, I predict heartkbreak of
Psoriasis cn you.

- weemen

Ze AUSGHS nyst er;:ally

NELSGN
is coming tc see you.
ant woman.

A woman A very
impere

WEE FONG
Hah, Nancy Reagan?!

NELSCN
No, it's Julia Dora. And she's
looking for a dead friend.

WEE FONG
You got the cash, the dead speak to
Fong. No cash, they just lie there
like...cowflop.

He LAUGHS nhysterically.

«n

dw

Now thoughzfu:

(CONTINUED)
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NELSON
raise up th
stIry...

dead. Here's the

INT. AFTEIRLIZEI- CANCZ THERAPY ROCM -DAY

SOQUND OF CHEAP -1SCO MUS’L. GROUP LEADER, a gcatee'ed guy in a
ruxedo with bullet holes in front, wields a shacZy micICghcne,
GROUP LEADER

And now Mr. Foster with Miss Davies

and they're going to do the FOX

TRCT, let's hear it for them!
N ZANCEZES
APPLAUSE as we csee =he end of an Arthur Murray ZANCI RECITAL FCR
THE CZZIAD. TWO CZEAD CANCERS shyly step out o center cf flcor ancd
spin around in a fox trot. They're not zad. Music is TIEN ANGEL
(cr scme cther dead rock song)

GROUP LEADER

(APFLAUDING)
Leck at them spin. Good footwork!
MISSter Foster! And MISS lavies!
Let's hear :it!

They dance off floor and

sit in chairs arranged in a circle with
CTHER MEMBERS CF GROUF.

APPLAUSE.

GROUP LEADER
Anc our final couple, decing the
naughty, naughty, fcrbidden dance of
love! The LAMBADA! MISS wWarfield,
and returring once again to the
group, our old friend...

CN FAT LADY'S BACK

MISS WARFIELD. She's dressed in a purple off-the-shoulder dress.
Her great breadth and height obscures her dance partner.

GROUP LEADER
Put your hands together and welccme
him back. MISSter...BEETLEJUICE!

(CONTINUED)
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APPLAUSE as Beerl.egiuice cteers cut from tehind her bulk. He's
pissed off at Curo's humiliating sentence.

MUSIC SMASHES t2 a start and M

iss Warfield thrcws Zeet.e-ulice
acrcss her xnee .ike a rag decll

.
CAME=A FCLLCWS ACTICN

As BReetlejuice tries =2 survive dancing the Lamtada with a
jubilant giantess. She flings him every-whicha-way. He grabs her
hair and hangs cn as she spins him around.

3EETLEJUICE
Put me d¢wn you hippo!

tes eamEeTTT -
MISS WARFIZLC
-

1l we drop, love lips!

Mises warfleld bcunces Zeetlejuice off her nip llke Gurly.
GRCUP LEADER
WONCERFUL hip action Miss Warfield.
Let's hear it for Missss Warfield
and MISSSSTER BEETLEJUICE!!

ON EMPTY PLASTIC CHAIR
Beetlejuice is hurled into a chair. Miss Wwarf:
i

next T2 him. She grabs his knee cap and sgueez
affectionately and GRINS. He YOWLS.

m
tn -

GROUP LEADER
Evertody ccmfy?

CAMEFA PANS GROUP

VARICUS DEAD PECPLE slump in the chairs. CHARMAN, SHRUNKEN HEIAD

shame

HUNTER PLUS OTHERS. Everyone has a roll of toilet paper on cne
arm of the chair. (for crying)

GROUP LEADER
OK is everyone loose now?

GROUP
Yeah, we're loose.

(CONTINUED)
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GRCU? LIADER

K letn's Legin, who wants Tt share?
Scmezne SCES.
GRCUP LIZADER
(bored, predictible)
Mr, Satterwnite.
Mr, SATTERWHITE looks like an accountant. He's a whiner with a
penc:il stuc ;“rcuqh nis head, c¢ecming out both ears. He rolls
cff the toilet paper and dabs at his eyes.
MR. SATTERWHITE
I L3are reing dead. I can't g0
anywnere, I can't Zo
anything,there’'s no restaurants,
“here's nct even any fooa! It's
impcssizle t©2 get a good haircut. :
.efT my reacing glasses back hcme.
Srcurz leader sits, hands folded, nodding sympathetically.

GROUP LEACER
et 1t out, Mr. Satterwhite.

SATTERWHITE

(sebkbing)

And I don't like Mr. Beetleljuice
eing back in the group.

Zeez 27ulce FLIPS THEE BIRD at Satterwhite.
SATTERWHITE
You SEE, he's hostile.
GROUP LEADER
Own your feelings Mr. Beetlejuice.

eet.ejuice loocks at his middle finger.

BEETLEJUICE
Yup, it's mine. Screw off,
Satterwhite,

(to himself)
I gotta' get outta' here.

(CONTINUES
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138, CONTINUED: (2)

GROUP LEZACER
Is there anything you'd 1ike t2
share Mr.Beetleijuice?

BEwmv | el it
I P VR PR

Yeah I'd like to suare a waterkbed
with Miss Argentina

Miss Argentina is filing her nails. Nice thighs shawing.

MISS ARGENTINA
You wish!

3eerle’uice flicks his tongue at her and HONKS his crotch.

GROUP LEADER
(to Beetlejuice)
Sung man. Juno's very angry with
ou, .f you don't make it in this
cup, your rnext stop will be much
much less comodicus, so let's
emgcrace it. OK?

Now, you're not working deep enough
ir. Beetlejuice.What's really

.stressing you? You can trust us.
Ck around at each gperscn.

<

l‘(l

<
Zeet_.27ui1Ce 1Icks arcund at the group.
132, CZAMETEA TANS THE GROU?
A sorrcy oSut sympathetic BUNCH OF CEACDIES.

~40. CON BE

TLZIJCICE

He screws up his courage. He looks very sincere.

BEETLEJSUICE
I met someone.

GAS? {rom the women. Miss Argentina smirks.

GROUP LEADER
Stay with it. What's she like?

BEETLEJUICE
She's so sweet, so pure,you know? No

(more)
({CONTINUEL)
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mrp Y e
BEETLECTUICEZ (c

1Y ~
- e .
haliczcsis at ALL! Clean feert.

GROUP LEADER
Ahah! Perfhaps an aspect c¢f your own

inner feminine. And hcow dces she
make you feel?

-

-

BEETLEJUICE
She makes feel me...HORNY! Really
makes my gcat bark, ya' know.

Group LAUGHS and CATCALLS. Miss Warfield is pissed.

SROUP LEADER

Fine. That's normal. We're flesh,
we're flesnh. Anything else?
REZTLESVICE
(soczing, or scmething)
I dcn't kncw how to apprcach her
Leecx at me. I'm nothing and
she's...she' s...

GROUP LEADER
tay in your feelings, let it out.

BEETLZJUICE
<ing it out crying)
She's...still ALIVE!

Group HOOTS and 200s at him.

GROUP LEADER
(very understanding)
Now group! Mister Beetlejuice's
fallen in love with a living person.
He has a right to his feelings no

matter how stupid and futile they
are.

(to group)

Anycne else here ever been in love
with a living person?

All lock sheepish.

GROUPS LEADER
Of course you have. Anyone who's
(more)

(CONTINUED)
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SRQUPS LEADER (ccntinued)
ever falilen fcr a live perscr, corme
up and g.ive Mr.Beetledjuice a grcuc
nug T2 shew him your Supporet.

All the grcup mechanically marches up to hug Beetlel

2ize.
241. ON MISS WARFIZLC
Delighted at this oppcrtunity.
242. WICER ON GROUPZ AFPPROACEING
It's a wretched herd cf dead humanity.
BEETLECTCICE
No ycu dzsn't! Get cut of here! Con':
TouCh Te.
Toce Late. ZBeetletulce <Zisappears under their grcup hug.

43. ANCTHER ANGLE
Beet.ejuice sticks nis head out from under the gfilie.

ADKILL!

he crcup SCREAMS, scatters and runs for ccover.

144, ANOTEEIR ANG
WE SEII Beetlejuice sneak away from the group in the mayhem. He
struts like a peacock.
BEETLEJSUICE
NOBODY touches the Juiceman!
DISSCOLVE T3¢
145. INT. TONG'S SEANCE CHAMBER - DAY

Julia is escorted intc a stark red room by a MALI ASSISTANT. One
candle burning, one incense stick. One bamboo plant grcws ‘-Qm
one pot. The Assistant bows out of the room quietly. Julia sits
on an old overstuffed chair. She's nervous.

SLIDING DOOR OPENS and Fong ENTERS. Almost unreccgnizable. In

(more)
(CONTINUED)
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red trccade rche, he meves elegantly, sicwly.
FONG
You've lcst scrmecne my dear?
SULIA
(snifflinz
My fiance'.
FONG
Loss is myster:icus wind yes? Makes
songbird weep,
SULIA
(nods)
Cculid yeu fing nim?
FONG
Wee Fcng can cnly share the gifts
the spirits grant. His name? I will
Try to summen. (him)
10894
- et -
Lec. leo Lcrenze.,
FONG
REE-CH.
-y T
S s N
(emcarrassed bty reng's
prcnunclaticn.)
LEZ CH.
FONG
Yes. Ahem.
(taking care of business)
This humble calling of ours is very
dangercus, We are greatly stressed
by the journey to the other side,
but do not fear for us. That's why
we collect a love offering.
Julia offers $100 bill. He snaps it, puts it in his sleeve.
FONG
Your question?
(CONTINUEZD)
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JULZIA
(bubbling)
Hew 1is he? I miss him. I tr-ied <3
cin him but scomething happened.
FONG

There are limited channels, QNE
guestion please.

JULIA
Oh...ask him how to finish the music
fcr his last act so I can sing in

-
-t

FONG

That's two cuesticns.

JULIA
...But they're conditionally
related.

FONG )
Ck. We will go inward.

Fong clcses his eyes. He BELCHES SOFTLY. He begins MURMURING .-~
Chinese. Julia watches him. A COCKROACH crawis across the fl:zcor.

FONG
Now descrikbe this REE CH please.

146, INT. AFTERLITET LOUNGE - CAY

_ike 3 stray dog, Beetleiju.ice pokes through a huge lounge w.t=™
cverstuffed chairs. DEADIES SNORE AWAY. BJ steals a matchtbcix
& -

frcm crne quy.

Continuing, he feels under the chair cushions for locose chance
He finds a cigarette butt. Trfies to light it with his cne ~ai:I-
Match goes out. He gets mad and eats the butt. HEARS LAUGETIZ
CFFSCREEN. Intrigued, he goes to a door. Loocks in.

147. INT. MEMBRANE SCREENING ROOM

A room with The Membrane itself forming one wall. In The
Membrare are several screens. Like a neighberhood sports tar.
MANY CEAD GUYS slump around in chairs watching the screens. ~Te,
LAUGH and poke fun at what appears on the screens, which 1s:
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- - - . : .
VARICUS FAKE TFANCE MEZIUMS trying tc channel dead loved cnes.
- S - ~ - ~ - ‘

t's sort of multi-channel Cable 7V fcr the deaa.

TRANCE MEDIUM ¢l
Rubie Ellen, ccme through to

to your grieving...?

LOVED ONE
...o0e Bob. Joe Bob! Ask her where
the key to the safe is.

TRANCE MECIUM #1
Please ccme speak to your grievin
cce EBok.

[Y0]

- A Any mmam rrememna
45, ON ZZAD VIEANZES

Lavshin
Lausholn

[¥9)

DEAD VIEWER #1
cce Bob! Watch this!
(meck ghost sounds)

WECOOAAA!
All LAUGH. Bill the Cocp patrols the rzem, shakes a billy club at
them.
BILL THE CC?P
Shhh! You kncw the rules.
130, ON EBEETLZICUICE

He steps back cut of sight of Bill the Ccp.

ZE1. ON TZAD VIEWER #2

DEAD VIEWER §#2
Hey boys! Fong's on the air again!

All HOORAY and excitedly focus on one screen. Beetlejuice too.
His eyes widen.

152. ON SCREEN

Fong and Julia sit acrcss from one another.

(CONTINUED)
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cuLl
Wel., he's naadscme, and very
intense, Trcwn hair...

FONG
Any cther distinguishing
characterist.cs?

DEAD VIEWER'S VOICE
Yeah ne's dead as a snake!!

ALL LAUGH.
CEAD VIEWER #2

ck 3T <nis! Here come the cld ice
ccubes! I lcve this cuy.

L83, ANCTEZIR ANGLE-
we see rong's assistant fanning ice cubes tehind Julia's chair.
154, ON SULZ
SULIA
It's getting coeld in here!
FONG
2¢ nzt kte afraid. We are apprcachins
the world cf the dead.
CEAD VIEWER #2
You are approaching the worlid of the
bunko squad! WHOOAAA!
BILL THE COP
SHHH. 'Rules are you 3just watch, no
communicating.
DEAD VIEWER #1
Hubka! I'd like to gommunica+te with
her!
ALl GUFFAW LOUDLY.
185, ON DOCR WHERE BEETLEJUICE WAS. IT'S EMPTY.
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TLSEWHERE IN AFTEZRLITI-CAMERA

(2]

OLLCWS ACTION

Beerledjuice steals a motcrsccoter and ROARS alcng SINGING.

BEZTLESTUICE
(after STEPPENWOLF)
Keep your motcr running. Get cut cn
that highway, .¢ckin' £for adventure,
frcm whatever ccmes my way.

ZXT. CHORUS HALZL-ZAY

Beet.lejuice pulls up %o a door, ENTERS. SIGN ABOVEZ TCCR SAYS
"Q?\If‘: ! QYhIf‘ 1 [«~hd Mol B

N _meesiTmam sy tiae e ~a
_—— = TN !
aet s TNLISS SML 8 o uAY

~eo stands rcefcre a HUGE CHCRUS CF DEAD. Maype A THOUSAND
ECPLE. All staring at him, waiting. lLeo's not happy with thils
ce. Lcla stands there teaming cver her bifocals and clilipbcard.

LEO
I've never worked with untrained
voices.

LOLA

Be BOLD young man, crank 'em up!'

_eo TAPS HIS BATCN on podium and DEAD PIANO PLAYER starts cheesy
intrc as leo leads singing of a bad version of:

CHORUS SINGING
We WERE the WORLD, We WERE <the
children, we were the one's to> make

a brighter day, so let's start
living,

They cet SO FAR OFF KEY that Leo TAPS them to a halt. He's
exnausted.

LEO
I've had it for today.

LOLA
(to group)
OK very good. Everyone assemble for
aerobics! No idling!
GENERAL GROAN. Beetlejuice PSSTS Leo over. Leo's reluctant.

(CONTINUED)
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CONTINUED:

LED
I'm not suppcsed to zalk T2 you.

E T ™Y e e e
- . -
e dvas i b N

Hey, LeoNARDC! You gotta' £fight =i

- da - -
urge to conform., Life is short. You
wanna' see your Julia or not?

_eo stares at him. Beetlejuice waves him on.

INT. FONG'S SEANCE CHAMBERS - DAY

'l'

ong's heating up his act.

FONG
Teng is getting a reading. We will
acanden our bccy sc REE CH will com
~hrouan
Teng's neac dreps T2 cne side, his tongue lolls. Julia's
Zcncerned
INT. MEMZERANE SCREENING ROOM - DAY

Tead vi.ewers enijoying Fong's antics.

CEAD VIEWER #1

He always looks like a mackerel when
nhe does this part!

FONG

(altered voice)
Julia. I am here.

DEAD VIEWER $2
(mocking)
I am heere! No you're not!
TIGKET ON JULIA
Julia is amazed.

JULIA
Leo, is it really you?

MEMERANE SCREENING ROOM-DOORWAY

ay
(51}

Leo STEPS INTO DOORWAY and sees his beloved. CAMERA EASES IN-

{more)

(CONTINUED)
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CONTINUED:

Tears ccme. He aches f£zr her.

FONG
Yes, it is me REE JH, I speak frecm
the hearz, but I have little t.me.
What trourfles you my sweet?

e v A _memcem
ON [(VRUPONY . LB UEN F 2 P9

She's as mcved as Leo. We really see how much they miss

other.
JULIA
Oh lLeo, it's been so hard! I miss
you so. Everything's changing.
TONG
Yes, every:hing changes. What can :
do fzr you? Time is shor:.
SULIA
Sheelild I sing in your opera?
CN LED
LEO
Cf course.
CN FING
FONG
Of ccurse you must sing, your voice
is a gift from God.
JULIA
Even if Nelson is rewriting yocur

last act.

He frowns. Not pleased.

LEO
Rewriting what?

ON CULIA

JULIA
They've added a saxaphone section.

(9 &

each
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LED
Saxaphcnes?!!

JULIA

And some electronic drums.
LED

CRUMS?
JULIA

And Xeith Richards is playing a
guitar solo.

LEO

SUITARS!!??

_e0 almsst Cursts into screening room. Beetlejuice holds hiim

REETLE -y~

o s b

This is why you need to work with

me

JULIA
Reurfen's in charge and I just wasn't
sure i£...

LEQO

Reuben's a tcne cdeaf pychcpath!

FONG
Reuben was my best friend Julia and
anything he wants is fine with me.

Leo is going crazy.

JULIA
Even the elephant?

FONG
Yes, I always intended to include at
least one elephant.
Leo gces nuts. Beetlejuice calms him.

BEETLEJUICE
Steady boy. Steady!

(CONTINUED)
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LE€5., CCNTINUED:
S,
S
AN ZLZIPHANT!In Fcmeo and JULIZT? No!
ey -
- S ol
| Then I shculd sing the role?
1
‘ TONG
P R ]
Go witnh ccrniidence my sweet.
3
-—yr v
N N et
(sniffling)
Thark you.
1e%. CN LEO
- - Commnm W 1 - —~ e e - - —~ " QAT Ty~
_ec CZreaks Ircm Zeetle-ulice e rushes the screen. ShALUTING.
c =~
=V
That soncfapitch! NO. JULIA! JULIA!
rer Q '
ITVS M=
7L INT. FCNG'S CHAMBEZRS - CAY
LEC'S VOICE ACT ALY =S=zavwe Tumancd THE VEIL FCR A MOMENT. It
scares nell cut <f Fong wno jumps up and runs arcund the roem
hicirng kbehind Julia.
FONG
What was <hat?
LEQ'S VOICE
cCLIA, LISTEN TT ME!
1T1. INT. MEMBFANE SCREENING ROCM - DAY

Bill the Ccp BLOWS HIS WHISTLE.

BILL THE CCP
Turn it off, that's all for :the day.

LEO
Julia, listen...Beetlejuice!
BEETLEJUICE!
172. ON CCLIA

JULIA
What? Beatr:ice...?

(CONTINUED)
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frem a flask)
Fong never nheard shic

g
what the nell
refcre. who tries T2 trick

~ike THIS

-
Fong?

- - ~ar :T.. lanl 4 ~ -

- . [URY e st ow

¥
®
ye

rats Leo. SOMECNE pulls a shade down over the screens.

BILL THE COP
That's all for today!

LEO
et go ¢f ne!

zeeT_sT.lCg TLZICZes away
BETTLESTUICE
2lps! Time t2 check the maiikbcx.
2uT tcc late, the net dreps on him. Beetlejuice gges crazy!

Nice going JERKS. You've got an

sanccent man! I'll have your Iobs!
GUARD

Ycu're at the end cf the line buddy.

'Y -y re- - v m~mme - -

B T THE CPIZFA STAGE - CAY
. . :
Ne.son 1 sucerv.ses 3

Zs S zZustling arcund SHOUTING CRDERS. Reuken
carx ¢ drums and building of some very odd sets.

NELSON

Are you sure all this will
sommunicate? -

REUBEN
It's bold. Bold is the 80's. I
guarantee it.
17%. ANOTHER ANGLE

Julia walks on stage. Looks at the hustle and bustle. She's
overwhelmed.

{more)
(CCNTINVED:
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Nel

"

cn sees ner. Nervously he rushes cver.

NELSON
Julia! You should'wve called. I wou.d
have sent a limec.

SGYLIA
(locking arcund)
It's only five blocks. I came T2
tell you that I've decided tc sing
the part.
NELSON
Wonderful!
(to Ernie the stagehand who
walks &v)

we'-re gct cur scgpranc!

JULZIA
Buz it locks as if you already knew.

NELSON
(covering)
Uh...well, no, I mean, with the
opening next week I had to ke bcld,
ancd I trusted that i{f you saw Leo
once, you would see him again...and
I know how much he wants this.

<cJLIA

Oh.
176. ANGLZ ON SETS

Very expressionistic, odd sets. Too metallic and cold-modern fcr
Romeo and Juliet.

177. WIDER
Reuben saunters up to Julia and Nelson.
JULIA

Aren't these sets different
Leo's designs?

th
A
0
3

(CONTINUED)
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REURBEN
Cnly in appearance. I mecitated <n
~hem and Th.s is what came.

JULIA
And all these drums?

REUBEN
Absclutely required by the musical
sccre.,

NELSON
How was the SEANCET We're dying o
rear.

e. ZCoes the name Beatrice
ning to you?

. T - - ..
he.sin eyes reuzen

NELSON

JULIA
At the very end, Leo's voice came
threuch and said "Reatrice". At
seast I think that was it.
NELSON
Well...uh...what did Fong say?

JULI
He threw up.

NELSON
He did? Well, I don't...

REUBEN
Beatrice means blessing.

cSulia looks at him.

NELSON
It cdoes? IT DOES! There you have
Leo was blessing this opening.

boe
fal

JULIA
(perplexed)
I see.
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A me
coMp

zen pulls Julila cut
-

tal

ZXEANCS are hanging <wo 38 £t., swords frcm the ceilling. lne
away from them anc crashes downwara.
STAGZHAND

O

CLIA AND REUZBEN

enly cheek =2 che
i He lets her go.

:.7!'"‘2'-'\:

I fell oy your place zonight, &2
hink we might...find Leo's
cn the last aria.

e v
PV PPy

Why <o you need hi
you were very clcse to him.

REUBEN

It's true, but I want to be precise
in my musicslogy.

JULIA
I'm busy practicing.

NELSON
She decesn't like you.

REUBEN
I'm a little dangercus. She'll cope.

NELSON
(locking arocund)
You're dangerous to opera.

-

ZAR

£ the way as the sword sStips

ek. Julia stares at him. He makes

S notes? I thougnht

th
O
(§]
4l

ss of gear is rolled in. TV MONITORS, HUGE MIXING BCARLCS,

UTERS,

(CONTINUED)
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NELSCN
It's starting to lcok like an
intensive care warZ. This could ke a
disaster.

ON REUBEN-TIGHT
REUBEN

It will be a VERY profitable
disaster.

A NEWSPAPER HEADLINE SPINS INTO FRAME

"DEAD LOVERS REUNITE ON STAGE THIS FRIDAY. THE LATE LEO
LORENZO'S ROMEO AND JULIET COMES TO LIFE AT THE MET!"

TRE PHOTO Fong took at the funeral of Julia weeping.

T -
INT. rE

NCARNATION CFFICE~ CAY

[}

Lec frantically BANGS on quick turnaround window. Sign on windcw
says <UT TO LUNCH. No answer. Leo RUNS OFF.

LEO
I' gotta get out of here!

(@]
bR
[N |
()
(@]

ZXT. CGATIWAY T2 HELL - CAY
3LCUE ZZARD, a huge ancient workman. Cirty, sweaty, unshavern,
surly, tulging muscles, a bluish cast =0 his skin. He spits ¢n
the floor. Red steam roils all around him. Wearing a steel
neimet. Feels like a steel foundry.
BLUE BEARD
(panting, ‘shouting)

wWhatever you do don't let 'em get

ahold of you. They're the meanest

godammned things I ever seen.
WICER

Beerleljuice is dressed just like him. Sweat pouring down nis
face. He's nervous.

BEETLEJUICE
Well GREAT! Isn't it lunch time?

(CONTINUED)
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Blue Beard LAUGHS heart:ly, iInsanely. He silings
rcpe cver nls shoulder.
BLUE RBEAFRD
I den't Celisve in lunch. Junc say
you're a nard case. GOOD! I'm genn
o

workx the
lardass'

rard case ocffn' vy
A BARKING ROAR FROM INSICE
locks up.

CAMERA WICENS to see sign above him.

"TWIN DOGS OF HELL"
KENNELS
BEWARE!

N BEETLESUICE
Sc what do I do? Gimme'
Professionally speaking.

some Tips.

BLUE
Prefessionally

BEARD
speaking...

(he ROARS with laughter)
These flearags guard the gates of
hell. Your 7ob is to get in there
and clean the dookie out cf their
kenrels.

He nands nim a giant pitchfork and larce gunney
BEETLEJUICE
How big are these dogs cf hell
anyway?
BLUE BEARD
Up on their hind legs, 'oh I'd say,
the male is 'bout...30 feet.
BEETLEJUICE
(gqulping)

30 feet? Maybe I could, kind of,
start with the female. Females
me.

love

on

IS DEAFENING. Beetlesuice Iumps rfack,

(CC\:- LXSTRT TN

Ve e itveme -
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CONTINUED: (2)
BLUE BEARD
(ROARING WITH _AUGHTED)
If you want...but watch her, she's
-2 heat!:

Blue beard straps ¢n a gcas mask. Hands cne t2 Beetleduice, whe
waves .z off.

Blue keard struggles :into wind through gates. ROARING ZARX
STARTS UP. Beetlejuice tries to sneak away. 3lue teard trips him

and drags him along on his stomach through the gates. He's mad.

BLUE BEARD
This is the end of the line son. Get
used %o it. I wanna' see some
nustle!
CeT TC:
IN BEZTLICUICZ-INSICE THE XENNEL-TIGHT

up straight. wind blows tack his helmet as he
looks slcwly up at the kennel fence. His eyes widen. FOUL DOG
BREATH tlasts at him. He winces. PEE YEW!

!4

HIS POV-

A huge SNARLING dog snars and ROARS behind tall hurricane fence.
Cnlike any dogs we've ever seen, they lock like giant versicns
of —he U DCGS which guard Chinese temples. And =2y, are they
cissed!

Snct and drecel about 10 feet long slapping in the wind. The male
fixes cn Beetlejuice.

CN BEETLEJUICE-

Beetlejuice looks scared. He puffs himself up and pokes througnh
the fence with the pitchfork.

BEETLEJUICE
Get BACK in there you mange buckert!

ON DOG

The dog grins, a piece of an arm with a hand, wrist, and Rolex

watch, still in the shirt sleeve, is stuck between his yellow
teeth.

76.



)

)

b

O
«)

0

[

(Vo]
W

WIZZR CN DOG CF HELL

He ..fts his leg zn =he fence.
feert.
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INT. RECINCARNATICN CFTICE - DAY

btreak into the endless line at th

Leo struggles t:2 human
reincarnation cffice. CEAD WOMAN starts fighting with hinm.
LEO
Lemme' in! Please! I'm running out
of time.
ZEZAD WOMAN
(Brznx accent)
Time? I' teen waiting on line since
1884, I'd zear out ya' gall rladder
fcr <his spot.

ANOTHEZR ANGLZ

SEVERAL DEAD GUYS heave Leo into pile of socks, each sock is a
different coler. (That's where all single socks co from the dryer
at the laundrcmart)

CEAD GU
yer try %o cut the line Buster!

Lec, defeated, sits with his head in his hands. _UNCH WHISTLZ
ar ~esa
ZLons.

ANNOUNCER
Lunch breazk's over. Back to work.

Leo gets an idea.
INT. SULIA'S APARTMENT - NIGHT

Julia's holding up a scanty costume in freont of a mirror.
ANNETTE, the young wardrobe assistant stands behind her. BcuZ:iet
cf roses on dressing table.

JULIA
Is this all there is to my costume?

(CONTINUED:
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ANNETTE
By the 3Ird act all the ccstures get
| pretty skimpy. It's beld, Reuren
| says.

Jcila .s numiilated.

ROSE'S VOICE
Fredricks of Hollywood.

Julia turns to see Rose standing there in her leathers.
ROSE
It's their Spring line. They call :t
"Take me, Savage Ernie”
ANNETTE
{(gatherinz her things)
The car will pick you up ust befcre

-
Toe ¢curtain.

JULIA

Thanks Anrette.
Annezte EXITS. Rose circles around Julia.

ROSE

wn
O
O
[
Y]
(7]
(4l
"
1]
RS
o)
1]
"
J

(guessing again)
Man trouble. I understand, they're
all rept:les. He wants you to wear
that little numkter and you're shy,
am I right?
JULIA
No. It's a costume.

JULIA
That's a good attitude. Sex was
always show business to me too.
, (patting her belly)
I just worked without the protection
of a contract.

(CONTINUED)
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183, CONTINUED: (2)

— e -
N s

There is nc man. I'm a scprarnc.

RCSE
Oh the opera. Very classy. I seen
Fedruccio Favarotti c¢r whatever,
once. Stuck in a phone booth i
Little Itaiy. Big cuy!

-

Julia sniffles.

SULIA
I've got tc get ready.

ROSE

{lost .n thought)
There is nc man.
You kncw it's perglexin'. Two women
like us, so different, you a hot
house .ady and me, a sophisticated
woman cf the urkan lancdscape, doth
attractive, and both of us sittin'
here manless.

Rose gets up to leave.

ROSE
(wistfol)
I don't knecw abouz this. This is no
all I hoped fcr.

t

Cy
[
._l
3
)

smiles at her. She kind cf likes

nLer,

JULIA
I don't know either Rose.

Julia hands her two roses. Rose is touched. She scftens.
ROSE
I'm gonna have a baby in a month,
and I den't know diddly.

Julia smiles.

JULIA
We'll make it somehow.

Rose EXITS.

(CONTINUED)
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CCNTINUED: (3)

THUNDER ROARS cutside.

DISSJOLVE 7TC:
EXT. D0GS Cr HELL KENNEL-CAY

A STRANGE QUIET permeates the place. Steam HISSES but no
howling.

ANOTHER ANGLE. CN DOGS OF HELL
They're both asleep. Foul SNORING.
ANGLE CN BLUE BEARD

"~
i

He's asleep

~

27
-~ - -~ .
1TSS ZCWN. A

cther sicde cf fence in a chair. SNCRING.ZAMETA
rcpe .s ceing tied to his foort.
ANGLEZ CN FENCE-CZAMERA TILTS UP.

- -
Beerlejuice shinnies up fence and runs rcpe through wire mesh
near tcp.He's pretty dirty, after this bout with the dogs. He
pulls rcpe thrcugh tight and makes a noose.

CAMERA FOLLCWS ACTICN

- o=,

male dog's fcer.

BEETLEJUICE
Yeu push a guy, and you push a guy,
and you don't recognize who a guy
really is, and a guy finally gets
fed up, ya' know. Enough! Basta!

ANOTHER ANGLZ-WICER

We can see that Beetlejuice has tied the dog and Blue tear2

together through the fence. Beetlejuice stands back and surIveys
the set up.

BEETLEJUICE
Oh I don't know, It could be neater.
Might not work at all ya' know, but
a guy oughta at least test himself.

He opens FIRE HOSE DOCR on wall and pulls out a FIRE HOSE. He
fixes nozzle through mesh in fence, aims it carefully at t-e
(more)
(CONTINVES.
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male dcg's testicles. Cuickly figures directicn and velccity.

BeetleTulce reaches up and just befcre turning c¢cn water, eyes
the EXIT docr.

Bonzai!

He turns on the water, it sprays the dog's privates, the dog
HOWLS and lurches, the rcpe tightens, Blue beard is pulled up kty
his fcot and hangs agairnst the fence, which makes the other dog
he tears at 2lue beard thrcugh the fsnce. =Zlu

S -

P
N BEZ

BEETLEJUICE
Let's have .unch!

He smiles and runs cut the dzsor.

ZXT. AFTIRLITE - DAY

Zeet.leluice checks over his shcoculder but feels likxe he's a free
man. Hears FOOTSTEZPS. He starts running. FOOTSTIEFS nearer. He
turns a corner and somecne jumps cn him. He SCRIAMS

BEETLEJUICE
I'll do anything, not the dcgs cf
hell again. Sanctuary!'!!

WIDER
It's Leo. He grabs him.

LEO
I've come to make a deal

CAMERA FANS to Beetlejuice, whose ears are suddenly huge.

BEETLEJUICE
I'm all ears.

81.

N



[ £9)

[}
>

20

(V¥ )

s
.

(n
Ny

INT. JULIA'S APT. EVENING
SCUNT OF VIOQLIN'S TUNING. lulia's dressed for the first act in
sweet feminine garb. She dces VOICE WARMING UP EXERCISES.

JULIA
Me Me MY MY MOC MOO MCH MOH.
(derresseq)
I should have stayed a dead woman.
Leoc can't you help? Do something!

Julia begins to SING/PRACTICE THE FINAL ARIA.
icdenly from the other rcom SOMEONE'S PLAYING THE PIANO.

wly, cauticusly. almecst cne note at a time. Yet unmistakably
is Leo's ar:a. Julia jumps in fear.

cULIA
If ~hat's you Reuben, leave me
alcre.

Mcre MUSIC.
NT. LIVING ROCM=-ZVENINS

culia STEPS IN cauticusly. She peers at the piano whcse cench
and xeybcard are cbscured near the windzsw. The PLAYING
sznTinves. Julia listens.

udh.n
The aria...

She LIGHTLY BEGINS TO SING ALONG. The PLAYING centinues.

4

JULIA
Leo?

She CONTINUES SINGING as she walks toward the pianc.

REVERSE ON PIANO KEYS- TIGHT

Where we see A RAT, or should we say Leo (the rat) reincarnatec
quick-turnaround, as a rat. He has a Leo face, and Leo glasses.
He scurries along on the keyboards, and bangs a black key now
and again with his front paws. It's hard work for a rat.
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NICER-SHOWING BOTH CF THEM <

culia SINGING, approaches the keybcard. As THE ARIA FINISHE
steps arocund to see the keypoard.
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Leo, it must te you!?
She sees the rat.
She SCREAMS and leaps up on a chair
207. CON LEO THE RAT pa
He stands on his hind legs, spreads his front paws and squeaks.

LEQ THE RAT

<08. OoN CTLZ <
She cdcesn't hear him. She grabs a vase and hurls 1T at him.
JULZIA
Get out of here!
209. CN LEO THE RAT P2
He -umgs and runs under the curtain.
LEO THE RAT
Shic!
21C. N  TLZIA <

furicus, she grabs a poker and nearly skewers him.

LEO THE RAT
Julia! Stop! Listen! Beetlejuice!

Car outside HONKS for her.

211. ON JULIA

~

She backs out of the room, half insane now.

JULIA
No MORE! NO MORE!
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EXT. APARTMENT BLDG. EZIVENING

A CHAUFFEUR holds the door for Julia who runs into the limec. The
Limo CRIVES AWAY. CAMERA TILTS UP to Julia's windcw. Leo the Rat
climkbs cut on windeow sill.

TIGHT ON LEQO THE RAT

He looks after her.

LEO THE RAT
Julia, waitg!

Leo the rat scurries down a drain pipe out of frame.

ZXT. CPERA HOUSE EVENING

VICLINS TUNING. limo's start arriving. Hustle and bustle of
opening night.

INT. CPERA HOUSE EBACKXETAGE - NIGHT

Morteon rushes around nervously with Nelson. Morton is half-
dressed in per:cd Italian costume. Half in Armani.

MORTON
You are not sold out.

NELSON
We will be. Word of mouth is good.

MORTCN
Reupen's a fraud and a flake.

NELSON
Of COURSE he is, but he knows the
rock music biz, it's the only chance

we've got. So stay out of his way
and get dressed.

MORTON
I should have gone with the National
Circus of Norway.
The two of them rush past DONNIE THE JANITOR who is sweeping.

Donnie is 35 with oily slicked-back hair. A swarthy survivalist
with camouflage shirt and tattoos up his arms.

(CONTINUED)
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213. CONTINUED:

MORTCN
(to Donnie)
Get =his place clean will you? I
don't want any lawsuits from scme
artiste who trips on a dust bunny.

Donnie fligs them the f-ncer after they pass He pulls out a

threowing knife and hurls it into the wall. It TWANGS and stick
in wood.

RADIO VOICE
This is John Palmer, the radic voice
of Texacoc's Metropolitan Opera.
(MUSIC BITE)
nt we —ake a fresh 1look at
speare's Romeo and Juliert.

[ ]
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INT. CCNTRCL ROCM-NIGHT

A stage nmanager's ccntrol room. A sound bcard. A cocmpute

monitcr whicn feeds lines to the video prempter hanging bﬂv
the stage tc keep the performers on cue.

MOLLIE the rrompter typist is 60, wears half-glasses and is
dressed in long silk dress. Obviously she can't wait to get cut
into the audience. She types into the computer

RADIO VOICE
Romeo and Juliet was first perfcrmed
in 1594. And here we are today, 400
years later, still captured by the
plight of these star-crossed lcvers.

MOLLIE
(into head set)
OK Ernest, that's the last of the
libretto. Roll it. Let's see if we
can keep these turkeys on cue.

217. BACKSTAGE

ERNEST a stage hand nods into his headset and pushes a but=<:zn ==
his desk. He looks up.

218. ON PRCMPTER

A large tv mounted above stage, so that only performers can see
it. THE ITALIAN VERSION OF THE WORDS ROLL UP, Ernest changes <-e
speed of the roll up.
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86.

CN ERNEST

ERNEST
(reading the Italian with a
heavy Brocklyn accent)
O Romeo! perche' tal nome si fece il
tuo?
(to headset)
Looks fine to me.

CN MOLLIE

She tTurns to another screen which controls the Supertitle
machine which sends the audience's english translation out Iin
big letters to a monitcsr strip above the stage.

MOLLIE
Phil, how's the Supertitle machine?

INT. CONCERTHALL-NIGHT

PHIL loo0ks up at Superzitle strip. The strip is hung Zust telow
an elaborate sculpted gi.lded frieze. Fat cherubs and gargoyles
interweave 1n archetectural delight.

PHIL
Let her rip.

foglish-rranclared words comes oyt -nm ccves~

PHIL'S VOICE
Locking good.

INT. SONTROL ROOM-NIGHT

Mollie stands up and flips a clear plastic guard down over each

keyboard. IN RED LETTERS the guards says. DO NOT OPEN DURING
PERFORMANCE.

MOLLIE
It's all yours Ernest.

ERNEST'S VOICE
Thanks Moll. Later.

Mollie puts headset down and WALKS OUT PAST Reuben who is
frantically shouting through the headset.

(CCNTINUED)
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223. CONTINUED:

RUZZEN
You frigging imbecile! Just put the
damn lights where I tell you!

MOLLIE
(sarcastic)
'Night sweet prince.

Nelscn and Morton ENTER and watch Reuben, aghas:t.

REUBEN
Ernest you cretin! More volume con
the drums. I want people in the
front row to throw up during the
finale.
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ERNEST
Let's hope they wait that long.

225. ON REUBEN

RECUBEN
(furious)
What did you say?

ERNEST
Nothing.

Julia ENTERS, pale and trembling. Nelson lcoks at ner, horrifec.

NELSON
Morton, if you'd excuse us.

MORTON

(to Nelson)
Your posterior is on the line here.

Morton EXITS.

JULIA
I can't do it.

NELSON
Of course...opening night jitters.

Reuben creeps closer, bulging with anger.

(CONTINUED)
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JULIA
It's not that. Scmething's wrong.
This's nothing like what Leo
planned.

NELSON
(fumbling)
...Art is change, change is hard.

JULIA
No...that's not it. Something is
WRCNG. I just saw Fong outside, he
was drunk, with two blondes. He
asked me to sit on his face. Nelson,
I think he's a fake.

NELSON
Well...you saw for yourself...

JULIA
And I think a rat shouted "Beatrice”
at me. I'm hyperventilating.

RUEBEN
Encugh! You loony little bitch. You
are going out there and sing like a
frigging bird.

NELSON
(trying to stop him)
Reuben. ..

REUBEN
Do you know why? Because Opera is
big business and if you don't sing
tonight neither you nor your
precious lLeo's estate gets a penny.
Besides which we will destroy you
and Leo with every opera company in
the world. We will erase your name
from opera. Do you capiche?

Julia locks from him to Nelson. Nelson looks down.

VOICE
Twenty minutes to curtain.

Julia turns and walks out.

(CONTINUED)
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NELSON
Wwhat if she docesn't sing?

REUBEN
Then YOU'LL have to squeeze into
that little dress won't you Unc?

ZXT. PAVEMENT - NIGHT i<

CAMERA IS FLYING long street at tire level. Trash and wet
pavement flash by. SOUND OF HEAVY BREATHING. CAMERA PANS tO see:

Leo the rat running along the dangerous New York street.

CAMERA FOLLCWS ACTIO! A

As Leo the rat dodges cars, bottles, bikes, pedestrians. He runs

up a lady's dress and over a car hood and down another lady.
SCREAMS fcecllcw him along.

LADY
A RAT!!

SOME GUY tries to stomp on him. A CRACK DEALER shoots at him,
PING! DOGS BARK and chase him.

LEQO THE RAT
Watch out, scram, out of the way,
Excuse me. Watch it fatso!

INT. CONCERT FOYER-NIGHT <.

Audience gathers, glitters and gossips in furs and tuxecdscs.
QoY v

Mrs.Fis there in a gold-plated wheel chair. She has her leg in a

cast, straight out in front of her. The cast has jewels cn it.

Mr. Goodin in tuxedo, pushes her through the arriving crowd. He
is still utterly pleasant, even though he has a black eye.

MRS. CRAVEN is there, a tall woman draped in old-fashioned fox
wrap, with heads of foxes still on their little pelts. Their
little glass eyes stare off of her narrow shoulders.

MRS. CRAVEN

Lovely to see you Erma! What
happened?

(CONTINUED)
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228. CONTINUED:

MRS. GOODIN
Just a litzle athletic injury.

MRS. CRAVEN
I heard iz was tenpins Erma.

~

Mrs. Craven smiles.

MRS. GOODIN
Push Kyle. PUSH!

Fong is drunk and in a ziny tux with two BLONDE BIMBOS. They're
ill-dressed and busty.

TONG
{Swaggering)
Cpera here no good. Need dragons and
blocody wars! Like Hong Kong Opera.
(at crzwd)
Hey' ya rich pecple you wanna' know
you' future? You all die! Hah hah!

229. INT. CONCERT HALL =~ NIGHT
lLast people are ushered in. Lights dim.
230. ON CCINDUCTCR
AN ELZERLY MAN with whize hair, he TAPS his baten.

RADIO VOICE
And now, cefore a nearly sold out

audience, once again, the tragedy of
Romeo and Juliet.

231. EXT. ALLEY~-NIGHT
OVERTURE MUSIC UP. Donnie is taking a leak out in the alley. He
zips up and spies a cat. He produces a big hunting slingshot.
sneaks up on it and shoots. CAT YOWLS and runs down alley.

DONNIE
Bingo!

He spins his slingshot in the air and goes back inside.

(CONTINCES:
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CONTINUED:

RADIO VOICE
(hushed)
The opera cpens in the courtyard of
the house of the Capulets, a wealthy
family in ancient Vercna.

MUSIC SWELLS, Donnie closes the outside door.

TIGHT ON BOTTOM OF DOOR.

Just as it closes, Leo the rat SCURRIES BETWEEN RIS LEGS.
Donnie freaks out.

DONNIE
You little shit, ccme here.

He nurls his xnife at Leo the rat, who scurries out of the way.

ANOTHER STAGEHAND
SHHH, curtains up!

Donnie stalks quietly in the direction that Leo the rat went.
ON STAGE
Curtain rises. AUDIENCE GASPS. The set is a hodge podge of old

Vercna and flashy new Italian furniture. A bright red Alfa Romec

ccnvertible sits in the middle of the stage. CHORUS OF PEASANTS
ENTERS stage SINGING.

! €

A few TV sets scattered around the stage. Peasants starct
watching them. A COUPLE play catch with baseball and mitc:

- -

CN AUDIENCE
MURMURING.

ON MRS. GOODIN

Peering through her opera glasses. She's sitting in the aisle in
her wheelchair.

MRS. GOODIN
(loud voice)
Is that an AUTOMOBILE?

MR. GOODIN
Yes, Alfa Romeo I believe.

(CONTINUED)
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CONTINUED:

MRS. GOCTIN
Rubbish!

MR. GoCoI
Well, they corner remarkably well
aczually.

SOMECNE ELSE
SHHH.

MRS. GOODIN
Shut up yourself, I bought that
chair you're sitting in.

REVERSE FROM STAGE

we
alcng abcve the stage. WORDS IN ITALIAN.

TN AUTIENCE
Mrs. Craven reads the SUPERTITLE MACEINE.
MRS. CRAVEN

Well at least they didn't alter
Shakespeare's words.

A FRIEND
It's only the first act.

INT. HALIWAY-NIGHT

lLeo the rat pitters alcng a hallway. He stcps
sound of his music, just a moment for a 6 and
finally hear his work. A voice SOARS over the

JULIA'S VOICE
Ascoltium, dolce suon di gai
strumenti e gioja. Ei ci appella
e' invita.
ON STAGE
Julia, dressed wierdly, but discreetly, sings

JULIA

SCK Ccut cver aucdience. We see the prcompter

n
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ancé stancs up ac
1/2 inch artist ==
stage.

eli

her first ar:a.

Ah! tutto un mondo d'incanto sembr

schiudersi a me!
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248.

CN ECZ ARCHER'S FTAMILY

Ed's family €from the apartment building is there. Mom, and %wc
monster kids. Cre kxid has nis fist up nis ncse. Sis is listeninz
©0 WHITESNAKE cn a walkman.

He swigs from a flask and stuffs iz

ABCVE IN THE CATWALKS

o : . s Coeio : BTE o .

He pines d&cwn 3T nis relcwvec Julia, singing HIS music. A tear
X - . .

rells cdewn nis furry rat cheek.

12 then cn the modern set, then c¢cn a BUNCE CF ROCX
UsSt waliting %o start tanging.

ON LEQO THE RAT
He's pissed.

v—a L3 X3~ —AT
- - o

At ' .

-

-

won't have CRUMME

W an hee

0

‘)
n

R
o

SpcTs scmeone.

A

(2]

S POV

it's Rueben, pacing cffstage.

ON LEO THE RAT

He starts down a catwalk that leads directly cver Reuren.

ON REUBEN

Sweating bullets, pacing and twisting a tcwel in anger. Donnie
ENTERS at a distance behind him. Suddenly, out of nowhere, leo
the rat falls on Reuben, biting him on the neck.

Reuben SCREAMS. Leo the rat really sinks teeth in. Donnie pulls
his knife and nearly cuts Reuben in the fray.

93.




by rs THE 3CREAM, she sees Reuben hurl the rat against the
curtaln. She sees rat szurry f£or ccver. She gces 2n.
SCeLIiA
Tutto M'arzce e m'innebra e gia
l'alma rac:.ta.
28C. TN RETUZREN
He grabs Zonnie.
REUREN
You find that rodent and kill it cr
I'll xill you. D'you understand?
SomNIE
It's & dene tning.
Zcnnie “akes <¢f£f with nhis slingshct out. Reukben ruls his neck.
CAVETA TILTS o see:
281. LET THE RAT
Cisarcearing ints the shadews.
232, N CLIA
Sucddenly things chancge <n stage. CRUMMERS start a rock ceat. TEHI
CHCRUS OF PEASANTS apprcach her. She acts frighzened. CINE
PEASANT grarts her dress and pulls a sleeve docwn, nZw mIre sexil;
exrpcsed.
223, ON FCTNG
He siTs up =0 see and leers at Julia.
284, ON TULI

She ftacks away %o safety and backs into ROMEO.
ROMEC is a black guy with earrings. He moves with a street gaic.
ROMEOQ

No, No, convenimmo gia, Ni dulla
osar or qui che nessum ne sospetti.
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N MRS. GOODIN
Thrcugh glasses. She shakes her head.
MRS. GOCDIN

Here we have Romeo as a rap artist.

MR. GOCCIN
So it appears.

MRS. GOODIN
I may threw up.

MR. GOODIN
Yes dear.
TISSCLVE TC:
CN STAGE-LATZIR
Julia is rnow even less clothed. The TRUMS ARE INCESSANT. A
syntnesizer WAILS as she tries to sing. She tries tTOo 100k up anc
stay with the words cn the prompter.

Julia's obvicusly miserable. Suddenly a TRUMPET SOUNDS and
Mortcon RIDES IN ON AN ELEPHANT. THE AUDIENCZ GASPS.

GOQZIN
her head.

MRS. GOODIN
Would that ke an elephant Kyle?

MR. GOODIN
Seems so dear.

MRS. GOODIN
The elephant of Verona.

MR. GOODIN
Quite.

MRS. GOODIN
Elephant's bound to do his business
all over the stage.

Mr. Goodin looks at his large wife.

MR. GOODIN
No doubt.
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CN STAGE
culia plunges cn. Maynhem reigns. A CRUMMER starts BANGING AWAY
near the elephant. She trains one large eye on him and takes a
steam.ng <ump <n stacge.
ON MRS. GCCCD
Through cpera glasses.

MRS. GOODIN

There she tlows.
MR. GOCDIN

Just as you said dear.

vy mAgrm
1 TING

That's diszusting.

CN ET'S MCNSTEIR XITS
BOY
That 1s BAAARD!

CN MORTCN

He's embarrassed. He .ccks decwn and pales.

LEC'S POV

Zcwn lcw, .1 the wings, lLeo the rat starts TO run acrcss
at the elephant.

WICER

We see Leo the rat running across the aprcn. He passes CJulia,

who sees him and balks.
LEO THE RAT
Beetlejuice!
Julia puzzles but keeps acting. She's starting to put sometnhing
together.

EYE

It sees Lec the rat approaching.
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ANCTHER ANGLZI-CFTSTAGE

Donnie's shot £in I%'s mark as Leo the rat SJUTELS ancd is
hurled acrcss offstage.
ON ELEPHANT

It rears up and Mortcn falils off onto an old hay wagsn. He still
holds a tether to the elephant's head hcwever.

T lephant LUMBERS OFF ACROSS STAGE. Mortcn han
skiing througn zhe elephant 2dung.
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Zilephant suddenly CISAPPEIARS CFF STAGE.

MRS. GOCDIN
An elephant rodeo, why didn't
Shakespeare think of that?
iT. HALIWAY-NIGHT-ON FEIET
Jonnie's feer steal down zhe hallway lccking £z
_ec. No luck, ne continues down hall. CAMEFA LIN
Some crops of tlood on floor. CAMERA FCTLLCIWS TH
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into the contrecl room. SAD MUSIC.
CN LZ0 THE RAT

He drags himself along floor, bleeding, cdrag
fcot. He stares around the room.
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HIS POV

Only SOUND MAN down at other end. He is very busy with sound s:
doesn't hear cor see anything. Leo the rat looks up at tv

monitors. WE CAN SEE the prompter's Italian libretto roll acr
the screen.
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She wears cne black lace
rassed tut sSings travely

CN TCNG §6¢J1Q90
He .s sexuai.y heated H joP

o d .g. He'cne cf his

Sulia’'s ncw 10 very s
glcwe cn her right han

w0
o (-
g
o .
"

FONG
he ccmes o my apartment all the
ime. Can't get enough of me.

(RN V3]

- -~ ~—
CN STAGE

Crummers FLAIL AWAY. Frcm back stage walks KEITH RICHARDS dc
a RIFFING GUITAR SCLC.

NS hE M

- ~—
wat Mo et

Some ~zlcd tneir ears, cthers are anmused.
MRS. GOCDI?
And whe &2 we have hers?

MR. GOODIN
hink i1t's Mick Jagger Jear.

T e
- =

MRS. GOODIN
Well, I don't care who he is, he's
got no business in Vercna.

-\\l -~ .A
~e e -
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Near tears, she struggles to sing, she looks up at tnhe promegler.

A strange 1cok comes cver her face.
CN PROMPTER
It says "JULIA MY DARLING, IT'S LEC"

JULIA
Leo?

ON LZO THE RAT

y <yping out his message, blood on the xeybcarc. He

is
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CN PROMPTER
It says "PLEASE TRUST ME. ZC AS I cSAY"
ON UL
She falters, focuses cn the monitor, puzzles, then steps to th
certer ¢of the stage and withcut missing a rteat, she 2ELTS CUT
THE WORDS WE ALL LONG 70 HEAR:
JULIA
BEETLEJTUICE!
CN AUDIENCE
They're ccocnfused.
MRS, S3CCIN
Beatrice?:?
She 1ccks up at the SUPERTITLES wnhich don't say ZBeatr-ice.
INT. AFTERLITE-NIGHT
Beetledjuice is sitting in a lawnchair, clipping his tce nails.
grins

The memkrane.

up at

BEETLESTICE

Music te my ears.
(warming up)
METZ MEE MEZ!

JULIA
BEETLESUICE!

ON MRS. GOODIN

MRS. GOODIN
Do we know this part Kyle?

MR. GOODIN
Not familiar to me.

MRS. GOODIN
I'll wager it gets very vulgar.
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JULIA
BEE---TLEZ---JUICZ!

The set cracks in the middle and Beetleziuice SCZARS THRCUGH

ade w3l

BEETLESUICE
show--zime folks!

[oa ]
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CN AUDIENCE
Very impressed.

MRS. CRAVEN
This is NCT cpera! I'm leaving!

Stancing cffstage. His eyes bug.

NELSON
Reuten, you've ruined me!

ON CCNCUC

v
O
0

uch his music sccre o see what =2 &g, but gives .c
THAE CRCHESTRA.

NOTE** From now until the end ¢f the cpera, the crchestral ~us:.:

-~ -

kgeps tlaying, the checrus keeps singing, cur tlack Romeo xeers
singing and dueling with the Capulets, and all cur main
character acticn takes place on top of this caccghony.***

CN FETREN

Amazed, he starts walking toward the stage from the wings.

REUBEN
Who DID this to me?

ON BEETLEJUICE
He lands on the hood of the Alfa Convertiktle.

BEETLEJUICE
Hidy Folks.The request line is open.

(CCNTINVEZ

L0C.



“ o~

o v e

233. CONTINUED:

He BLEATS a REALLY LCUD CrT-XEY NOTE at <he audience.

294. CN MRS, GOODIN

MRS. GOODIN

Irhar's T2o¢ much. This man -.s
dreadful.

MR. GOODIN
He neecs vcice lessons.

MRS. GOODIN
e neecs a gccd dentist. let's go.

129}
1¥8)
n

- e mpAamm
NIZZR ON THE PRCSCEZNITCM ARCH FRIZZE

The gilded cheruls ancd garsclyes sculpted cver the arch COME
ALIVE. A gargcyle winces and guards his ears frcm Beetledulice's
sour note. He spits.
GARGOLYE
Shoot him!
296. ON GILTED ZAZT ZHz20= sy

As a golden sculpture, ne's knock-xnee'd, holding his pudgy
hands over his privates. Now animated, he relieves himself intc

a potted palm cn stage.

CHERUB
Whew! I' Lbeen waiting a loooong time
for that.

N
‘0
~

CN BEETLEJSUICE
He spots Julia in her skimpy costume. He sweeps cver tO her.
BEETLEJUICE
Wear that to the rehearsal dinner
would ya' sweets?

Julia backs away STILL SINGING.

JULIA
Oh transporto!

(CONTINUED)
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BEETLECUICE
You tetcha transportc!
(out at 3ucd.ence)
Hey fzlxs, thanks €for coming =2 =y
debut...

)
ing that BAD rerfime?

Beet ledjuice snacs his fingers and the FAUX TCRCHEIS CN THE WALL
ARCUND THE THEATRE FLARE UP, so he can see the audience.
BEETLEJUICE
(sniffing)
whne 1s Lt? Tess up! I won't work
arcund cnezp perfiume. I1'll puke, I
rea.ly wi.l.
Seez.ejuilce ccrmes tc the edge cf the stage and sniffs and points
at Mrs. Scczin.
BEETLESCICE
It's you isn'‘t it babe?
MRS. GOCDIN
Kyle, stcp this man.
MR. GOOCIN
Just IGnore him Erma.
BEETLESUVICE
Come on up hen. I can't sing with
that shit in the air.
He animates her wheel chair and ZIPS it dcwn aisle and up <o tne
stagce. She SCREAMS.
The wheelchair stops next to Beetlejuice. He produces a garcern
hose and squirts her all over. She's a mess. He kisses ner <o
the mouth. Then sprays mouth freshener in her mouth.
BEETLEJUICE
What a sport! Let's have a hand for
the old gal!
He CLAPS and sends her chair reeling down the aisle again.
(CONTINUED:
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CONTINUED:
BEETLESTUICE
CK t2w I can think.
His heac spinsg around inn a circle. He gracs
BEZTLECUICE
Is there a chircpractor in th
house? No? It's ok!

Beetlejuice cracks his cwn neck LIKE A PIST
MCANS.

BEETLEJUICE
(he shakes it off)
CK. who's cn deck here?

Spies nhim. He points at him.
BEETLECUICE
CH CH. We got a small medium at
large!
ON FING TRYING T2 ESCAPE.

SN QEETTE T oY
e cva ot b

BEETLEJUICE
Hey Mighty Mouse! Freeze!

Beetlejuice SNAPS his finger.

CN BIMBOS

They TRANSFORM INTO GORILLAS. Together they hurl

He's running away dcwn the aisle carried Tetween

SHCT. AUDIENCE

»is =wo bimbes.

Tong up into

the waiting arms of the gilded gargoyle. On the...frieze.

ON BEETLEJUICE

BEETLEJUICE
Nice catch Heraldo!

103.




-

W)
«
a0

W
(@]
10

31C.

ON CGARGOYLZ

He's holding terrifed Tong in his gnar

ed arms.

[

HERALZO GARGCLYE
T'anks. Zan I keep him?

Gargcyle produces a herribly

-
mouoi.

cng tcongue and licks Fong io the

-

t -

~ Pl ahd L el o
UN E:.:-Su uv&Ca’-

With his rtack to audience conducting the PEASANT CHORUS in

CHORUS

- = .
FINICULEZ, FINICULA!.

cnnie =y the ccllar.

REUBEN
Can you stcp him?

Donnie puts a deadly-locking metal missile in his slingshot.

OONNIE

N BT T = & e
e — -

"
te o
He st

11s head around 180 degrees tc face th

BEETLEJUICE
Hey! Keep your seats kids!

ON AUDIENCE

PECPLZ are trying to steal away quietly. Mrs. Craven creeps out,
hunched over.

ON BEETLECUICE

BEETLEJUICE
Yo' beaver breath!
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CN MRS. CRAVEN

.

Her eyes widen frantically as, cne-zy-cre, THI CZIAD FLXES CN HEIF
FUR STCLE ANIMA;u ana YI? like ccyotes all arcund her. They n:it
her In the ear and escare and RUN OVER THE HEIAZS CF THE
AUDIEZNCE. She hurries fack to her seat WIMPERING.

The elephan* runs by him, Mortecn still in tcw. Beetlejulice
raises his £fist in salute.

BEETLEJUICE
Go Babar!! Save the poclar tear!

Beetleluice feels a sharp PING in his neck. He YCZWLE, e
stumtles, ne yanks scmething painfully cut cf his neck.

e —eyw e
PGS Vo I \JN .."!-“

Connie's wvicicus little steel slingshot dars

He's furicus. His face gets purple. His head swells up.

BEETLEJUICE
NCBODY TARTS THE JUICEMAN!

He fixes his gaze on Donnie. Eyes like lasers

CN CONNIE

Frightened, his SLINGHOT SWELLS up to huge properticns. He's
transgor: ed back behind it.
ON REUBEN

He's suddenly hurled into the sling of the giant slingshot.
Donnie is forced to pull back on the stretching rubber tarcs.

CN BEETLEJUICE-IN AN ARTILLERY TURRET

Now wearing a flak jacket and helmet. Keith Richards fes:Ze ".~
dressed the same. They're both in seats on either side of t-e
slingshot which is now mounted on an artillery turret.
Beetlejuice grins malevolently. He moves the turret arcunc,
taking aim. Beetlejuice's hand on trigger.

(CONTINEC
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ON SLINGSHCT

&

D REUBEN-CAMERA FOLLCWS ACTION

KABOOM! He's SHOT acrcss the audience and CRASHES

a

THROUGH THE 3IG CCCRS AND

THRCUGH THE GLASS CUTSITE INTO THE STREET.

B ey e v e pmon
E:- < >
- bl S e e

eeel Tetzer! I really do.

-

I fe

(®

Connie's trying t> escape. Beetlejuice sees him. Zonnie freezes.
Beet.ejuice puts his head up next to Connie's

BEETLEJUICE
You're pretty hard on animals aren':
ya' Reb?

CONNIZ
(sheepishly)
I always give 'em a fair lead.

SOMETHING'S CHANGING ON DCNNIE'S FACE. His ncse is a litzle
flatter each time we see him, His eyes bulge a liztle. Getting
greenish. In fact he's turning into an amphibian.

BEETLEJUICE
Bro! Me too. You wear lots of
camouflage?
DONNIE

It's my favorite color.

BEETLEJUICE
Good for you!

POOF! Donnie's camouflage shirt comes alive and suddenly becomes
a huge turtle shell on his back. His hands get turtle-like.

(CONTINUED)
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CCNTINUED:

BEEZTLESTICE
(WHISTLING, tnen

Soup's on boys!

THE T2XES BARK and head fcr Donnie. He has tz pull his arms and
iegs into his shell as the foxes try to get at nim. Zeetledulce
gracs him and sails him across the stage on his zurtle fack,
like a frisbee. Toxes EZARK after him.

CN NELSON

Standing amazed in the wings. He turns to go. BEEZTLISUICI IS
SUCTENLY THERE. :

BEETLEJUICE
Ain'< showolz great Nels?

NELSON
It's been...my life.

BEETLEZSUICE
Then sing me a little dittie, I need
the girl for marryin’

FLASH~ON NELSON

Suddenly dressed in Julia's skimpy costume. Hairy

legs shcwins.
Beew.ejuice holds his nand ocut.

£d Archer is standing there holding a velvet ;ill:w cn wni
rest 2 pearl-hancdled revolver and a snub-nzcsed .Z3.

BEETLEJUICE
Whatdya think Ed?
ED ARCHER
(bewildered)
I'd go with the Buntline.
ON THE ARCHER FAMILY. :
Wice eyed.
BOY
That's dad!
SIS

Far out! He's Jjoined the circus.

(CONTZINCED!
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There gces the lnsurances mcney.

He takes the locng-tarreied pearl-handled gistcl.
Nelszn's feet.
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Let's hear some warblin', homebcy.

Nelscn lcocks up at monizor and starts SINGING very badly.

NELSON
Qve son .2?
SEETLESTVICE
(gecsing him with ccld cun)
sigher.
NELSCN
(falsettc
Ove scon 10?2
BEETLECUICE

Gratzie. Keep hootin'.
Julla's tesice Reetleijuice, his arm tightly arcund her walst.

BEETLESTICE
The magic moment ulie snocks. Just
you and me. Befcre we proceed, I
gotta' ask. You got any diseases
don't have?

JULIA
(disgusted)
I...I doubt it.
BEETLEJUICE
To be safe. Just a little klocd

test.

Beetlejuice lifts his veins up out of his arm and inspects them
like spaghetti. Then the same on hers.

(CONTINCED)
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giace. Beet.eluice scans the
.
REETLZICICZ
* - - ¥ -
Anycne here gct anytihing rad tT say
abcuT this unicn?

MORTCN
dalt this performance!

glace.

R R T K -JR Y . < 2 e -
SEIZTE him with the six gun. MorTcn shiuts L.
ey = e A
2TT 2
et s W s ot Nt Sl N —
-0 D Td 5 T3 -
I'n a RE zellever in plastic
- 1 ok Yook T dhdl] - ?
zullets. They're TOTALLY reusakle
~ % ] -
¥. let's get matrimeonial.

.
[ad2tal=2t :s
— e e

The groem's our guy and we
ne's swell.

ekl
cadlK

€ v

With reptile skin ancd ktreath frcom

nelill.
He' got rotten teeth and hairy ears.

Hey, the dude's been dead ten
thousand years!

BEETLEJUICE
(proudly)
Thanks boys.

JULIA
Where are you?

BEETLEJUICE
Struggle is ugly babe. Leo's at
(more)

~he set opens and the Alfa Romeo transforms :ints a
ar. Candles pop up from the windshield wipers. 7T
RUS ZROAKS A RAP TUNE

(CONTZ
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An cperat:ic trocessicn of SIX Cr THE MONTAGUZ MEN marches tciwars
chem =0 a FUNEREAL BEAT. The TWO LEAD MEN nhcld a velver clcIihi oo
Wi : e dead body c¢f Leo the rat. They put .T on a .ong

vwvlian

Iv'z ~he rat!
SEETIETUD
! - hvdt S et

ZCCKks can e sooo deceivinl'.

It transfcrms into a shadewy dead Leo.

JULIA
Leo!

She rushes zoward him. Something invisible stops Qer.

The merZrane materializes between them. Julia reaches out T:Iwar:
nim with her gloved right hand. Leo looks up at her, reacnes :5.:
silently. They touch hands briefly. Then he IS *.AD AWAY. JL.:-a

BEETLEJUICE
He made a deal. You're mine. Hey. It
was ALL his idea.

JULIA
You expect me to believe you?

(CONTINUES
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He SAIZ vyzu'd ke a hard seil...s3Z ne
gave me =this
He nands her lLec's encagement ring. She puts 1T next o hers.
She sniffles.
BEZTLECUICE
A cdeal's a cdeal and my heart's...2n
L2 re
ON STAGE
The CLD MONSTER PREACHER APPEARS. Beetleijuice checks his dirzy
teeth in the side mirrcr << the Alfa.
SETTILEUICE
Ocps. No flcss. S'cuse me.
Seezlejuice crcduces the treath freshening spray, Iraks a candle
anc sprays the freshener thrcugh flame, causing A HUGE 3RUSH OF
FIRZ T2 go ints his meouth. Flames stop.
CN BEEZTLEZTUICE-TIGHT
His hair s singed. His face is sooty. He cups his hand over -1l
mouth to check his breath. He BELCHES. Smoke ccmes out.

BEETLECUICE

ZLay it on us Preach. I need

PREACHER
Do you Julia take this man Beert...

BEETLEJUICE
(stopping the B word)
You knoocow better, Rev.
Expresso quicko.

PREACHER
Sorry. Do you take this man to
your lawful married husband?

be

JULIA
I don't kncw.

(CONTINUED)
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ZPREACHER
Close encugh for me.Co you take her
to be your lawful wedded wife?
RETTYT TIYY/T

bttt o g S s N
T

I'm torn on this. Will it last? Can
she cook? What the hell? It's
Mannattan. I need her apartment.
Yo!! In the affirmative!

PREACHER
2y <he cower invested in me, I'll
say you're married. You may kiss the

BEETLECTICE
Trouble already. I married me a ice
queen.

JULIA

You'll never sleep with me, I'll
~ell you that.
BEETLEJSUICE

(mocking her)
You'll never sleep with me.

(angry)
WHO CARES. I' got a whole city of
women to sleep with.

He leers out at the women in the concert audience.

ON WOMEN IN AUDIENCE.

S00 WOMEN IN UNISCN
We've got a headache!

A RIPPING SOUND
ON BEETLEJUICE
He's puzzled. He looks at his pants. Not there.

(CONTINUED)
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SN SCRIM BEHIND SET
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Anxicus. A HOWLING BARK on the rising wind.

BEETLEJUICE
Oh momma, I shoulda' locked the
door.
N ZACXZRC
SARXING rises as THE ZC3S OF HELL stick their heads through the
tackdrcp. Blue 2eard can tarely hold 'em back with Ruge chains.
Suns Sstands next ¢ him. Wing klows all arcund rer.

JUNO
Take him!

ON BEETLEJUICE
He steps ftack and HOWLS himself. Julia leads the PEASANT CHORUS.

CHORUS
BEETLEJUICE! BEETLECUICE!

BEETLEJUICE!

CAMEFA FOLLOWS ACTION

Beetlejuice runs up and down the aisles. The Dogs cf Hell gralb
hold of his leg, pull his pants down, and drag him fack acrcss
the stage and THROUGH THE BACKDROP. Blue beard fcllcws. Juno

looks arcund. The PLACE IS HUSHED. She grabs an orange and
pockets it.

JUNO
This never happened.

POOSH. She DISAPPEARS.

ON AUDIENCEZ

Bewildered. HUSHED TONES and people look around stunned. They
begin to FILE QUT. Mrs. Goodin stops her wheelchair and looks up
at the gilded frieze.
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MRS. GOODIN
Now that's gzod opera.

DISSCLVvz TC:
ZXT. MCTHER ZARTE'S HEALTH FCOCCS-CAY
SAD STRING MUSICZ UP. It is raining. Julia EXITS THE STORE in
rainccat. She stands cutside, just looking at the store as
pecrlie run in and cut.
ON CTULIA TIGHT-

Sad eyes. She walks swiftly away.

INT. CULIA'S APARTMENT-NIGAHT

R Y g=beth) -

CAMEFA FANS. The whole place is dark, candle

ANSWERING MACHINE
You've reached the home cf Julia
Dora. Whoever you are, I'm no longer
here. Good bye. Arrivaderci.

CALLER
(real friendly)
This is Arnie Quinn with GOOD
MORNING AMERICA. This is my 9th call
and I won't give up until you come
on the show and tell us what really
happened on stage last week. CLICK.

CAMERA STOPS on the purple vial of poiscn.

114.
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ANCTHEER ANGLZ

cuiia WALXS IN with pink candles burning. She zuts them in
holders.Takes cff her coat and reveals the tlack suicide dress
frcm her earlier attempt. She's not depressed, [ust determined
this time. She meditates. She still wears the tlack lace gicve
on right hand. She speaks to it, and the memcries .t holds.

ool

.d

(1 Q

JULIA
Leo, I don't know if you're
.istening but...I've made a
decision. I can't sing unless I have
your music to sing, and if I can't
sing, I can't live...so I'm...coming
t2 you darling.

She zrasps the vial.

JULIA
I'm not sad, I just miss you o9
much to go on. One thing, tell that
Beetle guy to get out of the way in
the tunnel? I'm coming through thi
time OK?

n

e _ooks arcund for an answer. Nothing comes.

JULIA
I know you can't talk to me...I'll
see you soon.

T Wn
Y
[14]

e _ifts the vial to her lips. A KNOCK AT THE ZOCR. She crews
er lip and decides to ignore it. She raises the vial aga:i-.
MCRE KNOCKING.

[ o }A.

CN ZO0R

Julia opens it a crack. Rose is there, she PUSHES IN.

ROSE
Thank God you were home.

JULIA
Rose. I'm really busy.

ROSE
(not getting it)
Yeah I know, it never stops doces
it?. Listen I gotta' go to
(more)
{(CONTINCED
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248. CONTINUED:

Nah. He's got a motcrcyle.

SULIA
wWho?

ROSE
Tyrone. He says he'll marry me Iin
Sebasteopol...if I can survive the
ride. He Lies about everything else
so who the hell kxnows? But I like
his ex-wife, ya know? Ya got %2 go
on gut instinct sometimes.

She ctats her stomach.

JULIA
(suddenly realizing Rose is
unpregnant)
You had your baby?

ROSE
Right! That's why I din't come %o
your cpera thing. A month early and
BINGO! he slides out like a compac:
disc. Nothing to it.

JULIA
Well...congratulations?!
(politely forgetting her
suicide)
Is there anything I can do?

ROSE
AM I glad you asked? Sometimes it's
hard to ask for this kind of thing
but, what the hell? I' know you
almost a month now and so far it's
been good for both of us right?

Rose EXITS TO the hall and WHEELS IN a baby carriage piled high

(more)
(CONTINUED)
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with TOys and kears and diapers. The caky's unseen under

ROSE
It's all there. Ciapers, enema bag,
toothbrusn. I don't know what the
hell it's all for, but my brether
bought it for me when he threw me
out this morning.

JULIA
He zhrew...?

RCSE
Horey, men are scum! I expected it,
now I know where I stand. So. Take
care of the kid for a while will

you? I'll czall you.
Rose neads for <he deor. Julia's in shock.

SULIA
wWaitc, Rose, I can't...

ROSE
Sure you can, you're one of the
nicest pecple I've ever met,
and...I'm not.I'm immature and
culturally retarded.

But he's no trouble, really...hardly
ever wimps ocut. Loves music. I
getta' go before I cry, get my eyes
messed. See you puss.

Rose hugs her and EXITS.

- - e

n
of
(¥
(21}
h

Sulia goes to carriage and lifts out a bear or zTwo. Peers i-.

ON BABY

A BEAUTIFUL BABY BOY smiles up at her. Julia runs to the
door.

JULIA
Rose! Wait!
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Rose, what's his name?

RCSE

He came so early I had no idea. So

said "it's his life, let him
decide!"

in door.

ey e
~ e add

what S0 you mean?

ROSE'S VOICE

well I tcok cut the New York Times

3

ZLL RINGS as car arrives. Doors open.
s

'
[
o

ack 2n. Sxuil znz

Rose STEPS IN.

for the day he was born and let him

roll around on it. Just like a guy,
he gces for the sports section. Big
article on Yankee baseball managers.

And there it was, he pointed right

at .t. Derocher.

JULIA
Cerocher?

ROSE
Cerocher I say. That sucks. Then

see he's torn something out of i

stery. I pick it out of his fist.
wanted the first name.

She hands torn paper to Julia.

331. TIGHT ON PAPER
Cne word. "LEO"
382. ON JULI
JULIA
(chilled)

Leo?

ne

(CONTZINUED)
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CONTINUED:
ELEVATOR OPERATCR calls cur.

CPERATCR
Going dewn?

Operatcr sticks her head cut cf the docor.

CPERATCR
You going down lady?

JULIA
(lost in thought)
No...no thanks.

It's Juno, dressed in elevatcr cperator's uniform. She's
smoking.

SUNO
Goeod, it's tco damned crewdec dewn
there allready. I don't want to see,
you for a long time OK? And don't
say I never did anything for you.
She WINKS. Zlevator DOOR CLOSES.

JULIA
Wait? What about his doctcr, his
birth certificate..?
Too lZate. ELEVATOR ZOOMS COWNWARD.

Julia hears something from the apartment. TOY PIANO MUSIC UP.
(The tune from the Leo's final aria very simply rendered)

INT. APARTMENT-NIGHT

Julia shuts the door and looks over at the carriage. She
approaches it and peers down.

ON BABY

He is PLINKING on toy piano suspended over his crib. She leans
over and plays with his hair.

JULIA
Leo?

(CONTINUED)
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INT. AFTZRLITZI- NI

G
SOUND CF BASS EZING PLUCKED. Beetlejuice RUSHES INTO -
looking very very frazzled. Someone's chasing him. A FRAYED
AROUND HIS NECKX.

x
(@]
ny
t1

BEETLEJUICE
Man I'm glad I found you. I'm at the
end ¢f my rope.

we czan't see whg he's talking te. 2J zulls rcpe <22

v vy~
B.‘.—‘MLUU‘L&
]

She's cut To get me. I got 0o
symzathy from Juno at all. WONE. I
gct cne cf those radio collars on.

Beetlejuice shcws the electronic device, like they band wolves
with.
BEETLEJUICE
I've had it with women. No more.
3ASS KEEPS CON GCING. Beetlejuice clutches at an c¢ld hat, like =
skid rcw bum.
BEETLEJSUICE
7a' gotta' help me man. I'm cut of
luck.
VOICE
I'm practicing.
BEETLEJUICE
I'll do anything. I'll wash your
car.
VOICE

Don't have a car.

BEETLEJUICE
I'1l...shave your dog.

(CONTINVED
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CONTINUED:
JOICZ
I'm dcgless, beat Lt Mac.
The C"CCR CPENS, Zeetlejiuice cringes. In steps Miss Warfleid.
MISS WARFIELD
THERZ you are. Come on baby cakes,
you can't f£ight your hormcnes.
BEETLEJUICE
(pleading)
See what I MEAN man. I'm against a
wall here.
MISS WARFIELD
The <ance starts in five minutes
Coorsie. Let's warm up those bulging
- e
BEZTLEJUICE
(trying a new angle)
You're a musician, I'm a musician.
Beerlejuice starts tO sing OPERA off key. Miss Warfield starts
coming at him.
BEETLESUICE
h solo mio!
VOICE
dey man I'm practicing!
BASS PLAYING STCPS ABRUPTLY.
ON BURSER
The black cuy in quick turnaround booth. He's the bass crlayer.

He's pissed. He puts his hands over his ears.

BURSER
All right!

Burser signs a paper and POOF!
TIGHT ON BEETLEJUICE

He's STILL SINGING, but there's a change in his voice,
deeper and raspier.

it's

(CONTINUED)
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CAMERA EASES BACX-to

LN

eveal that Reetlediuice got his wish,
shcrrt-term at least. He's no lecnger in the land of the dead.
He's new a big warty poiscncus Burmese red toad. Major ugly.

»

e
=
s

BEETLEJUICE
Hey. Not this. Something else.

He turns to his left and is more horrifed, there's Miss

Warfield, She's a tcad too. And MUCH BIGGER THAN HE IS. Big
eyelashes.
MISS WARFIELD
Juiceman! Let's do the wild thing.
She -umps cn his back.
BEETLECUICE
No! No! No!
MUSIC TP.
FADE CUT
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