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.. I \o.]ISH 1'0 HAVE NO CONNECTION 1-'1ITH ANY SHIP THAT DOES NOT SAIL 
FAST; FOR I INTEND TO GO IN HPlRM'S WAY" 

JOHN PAUL JONES 



1 

2 

3 

EXT. PACIFIC OCEAN - DAY 

along the 
of a light 

above the Hawai 

• CESSNA - DAY 

PILOT takes a s 
WIFE. 

Dad? 

looks over 

SON 

SON ( 
I have to to 

DAD 
We'll be 
really soon. 

SON 
Is there a 
Island? 

DAD 
You bet 

Paul. •• what 

Pilot turns 
odd black cloud 

Oh God ••• 

Pilo.t pulls back 
slams into the 

Rough. impact, as 

EXT.·JUNGLE - DAY 

in close 
thick 

DAD 

p 

.. 

shimmering waters 
• A beautiful day 
lands. 

a can of coke and 

at his 

'D) 
bathroom. 

on the Big Island 

on the Big 

out the window. Dead 
's fast 

1 

2 

to his 

son. 

an 
•••• 

on the yoke as a flock pelicans 
plane. Hard and r ly 

starts to 11. 

and Rescue Team. 
Shepherds s 

3 

Feet crashing 
against the 

CLOSE ON a Rona Sheriff who suddenly and stares. 



s P.O.V.: 
site is all the more 

a Cessna. The c 
fact that perched 

the crunched hulk the fu is the three 
old boy .•. 

team crashed plane 
lifts HOPPER off the 

SHERlr'F 
You're one lucky son of a 
know ? 

HOPPER 
's dad? 

ff 

, you 

2. 

4 • FAMILY COURT 4 

A is down -- wood on 

family court 
JUDGE MACDONALD 

A 

crowded and noi 
a patient and 

JUDGE MACDONALD 
quiet please. 

spite of this 
face. 

I she over her half-foeals at 
HOPPER his wife JENNIFER 

MACDONALD ( 10) 
is a first for me. 
presided over a cross 

L' 'adoption. 
(a beat) 

Ie joke, You're 
man r the boy's was 

(no one gets it) 
You'll raise 

where he comes 

LIEUTENANT 
Yes, Your Honor. His was my 

f 

JUDGE MACDONALD 
Well, since he hasn't got 
else on good earth ..• 

lares this tough 1 
1 



5 

6 

7 

INT. BEDROOM, HOPPER HOME - NIGHT 

DANIEL watching, 
now sleeping HOPPER into a 
natural, dark haired son, 

JENNIFER 

t.he newly 
bed next 

Here you go, 1 boy. 
(to her son) 

Hey, Stone. 1 to your new 
brother. His name is Alex. 

scrunches up his 
into a fi 

head. Holds a beat. 
. Stone slowly 

on Hopper scared 

THE BOYS IN A 
a wall, that will 

that will 

-- Running around an 
new pointing out 

HOPPER grimaces, 
PUNCHES him square 

over to Stone. 
arm around 

Hands affix 
the BOYS' 

of a wheel. 

on family 
• Teaching the 

3. 

5 

at 

to 
, a 

6 

rls 

Halloween Night is ssed 
glar ... 

wee NAVY 
. HOPPER is 

-- A ttle league GAME and STONE is at p 
THIS PICTURE COMES ALIVE: 

EXT. DIAMOND - DAY 7 

HOPPER stands on , 
PITCHER (an ENORMOUS 8 

lling encouragement STONE. The 
old) delivers a fast 1 that 

'S batting he HOPPER high and 
instantly loses 
He ploughs into 

it, tosses his helmet and 
PITCHER, 

HOPPER 
YOU1 HIT~ BROTHER! 

races into pulls HOPPER off. 

Hopper, 
could've 

STONE 
wrong with you? I 

that! 

mound. 



8 

9 

10 

11 

4. 

8 

~-The boys race sail s in Honolulu Harbor. 

--Sailing a 30 sloop , picture comes 1. ve. 9 

navigate 
Harbor, 
back into 
wonder. 

LATER: 

The 

LIEUTENANT 

Stone 
sextant, 
MISSOURI sounds 
Harbor. The 

is anchored 

reads a 

veer 
to struction ••. H 

how to 
. As 

mighty horn as 
stare at the mass 

a full moon. 

tale. 

lines, 
Pearl 
pulls 

ship in 

10 

The BOYS fallen asleep. We see the book is reading 
from; Homer's THE ODYSSEY ••. 

on a birthday cak.e shaped 
THIS PICTURE COMES ALIVE ••. 

EXT. HOPPER HOUSE DAY 

the, phot'ograph suddenly 
HARLEY,'rumbles down a suburban s 

aced by 
The 

11 

The good 
tension, 
BOYS 
arms, 

WOMAN (ROSIE) her daughter up into her 

JENNIFER 
everyone 

on in, kids. 
, Come 
's more cake! 

The KIDS race indoors -- for HOPPER STONE. 

door. 

in behind a double cab PICK UP. A pot 
) gets off hog and toward the 

bravely to head him 

RAY 
I'm looking for 



I'm 
the 

She retreats 

steps to 

JENNIFER 
want to see 

and I'm 

house. 

(o.s.} 
We got some bus sf 

his path. has his back. 

STONE 
Sir, 're upsetting And 

't s said, your 
wish to ta with you 

THROUGH THE LIVING ROOM WINDOW a 

JENNIFER 

now. 

are you doing?l 80th 
in here now! 

HOPPER stews, 

Sir, 

Out 

HOPPER 
heads for the 
efforts at 

. . 

assessing 

STONE 

RAY 
STONE) 

little 

though he'd eaten 
We FOLLOW 

STONE {O.S.) 
shouldn't 

RAY (O.S.) 
(amused) 

situation. 

at my 

done 

Why not? 

STONE (O.S.) 
starters, our's just 

more ice cream so he's 
and 

5. 



12 

13 

6. 

INT. HOPPER HOUSE - CONTINUOUS 12 

HOPPER s a row of kids eat cake, JENNIFER who is 
on the to the 
row of keys 

RAY (O.S.) 
Oh, real ? 

Oh, yeah. 
know had to 
take 
The 

has about worst 
case of ODD or oppositional 

f he's encountered. 

Inappropr 
right? 

RAY 

EXT. HOPPER HOME DAY 

We FOLLOW HOPPER the pick 
driver's and cl ins 

STONE 

. Is t.hat 

truck. pulls 

. s. ) 
Dad the might of been 
exaggerating on 
throwing the 

account of 
can at his 

But sti I it's a thing 
craaaaZZZY. meltdoWns are 

stops a 

13 

the 

The PICK UP suddenly HOPPER can barely see 
wheel as he 
the 

air: 

I 've 

reverse 
, the 
STONE 

spins 
squeals 
his 

RAY On horrif his crunched the 
truck and pushed the street, spitting out sparks and 

against blacktop. HOPPER screams like a T 

on the and revers down RAY 



l4 EXT. CLIFFS OVER SUNSET BEACH - DAY 14 

We're 
LONG 
who 

STONE and HOPPER, 8, Stone 11. It is a 
down to the water. STONE 

STONE 
Oh, man, we are 

right now. 

No, we're just 
things. Think 
Rotenberg. He turns 

Jewish Bar 
call 

We turn 13 
this. 

Yeah, but 
STONE 

by his Dad at 
whatever they call 
We're dead men. 

HOPPER 
Maybe so, maybe we' 
at least weill be 

HEAR a VOICE from 

VOICE 
Excuse me? 

up to see it.. 
high above them. 

st out 9f 
both little 

so 

of 

whatever 
a man. 

? We 

killed 
, or 

We do this? 

dead. But 

their age, 
SAMANTHA SHANE. 

are you 

silence f;rom the boys. 

What? 

ICause that's 
jwnp from. 

HOPPER 
Barbie BoyS? 

boys 

on a 



8. 

Yea. You a of Barbie 

and Hopper at each other. 

AND HOPPER 
No. 

SAM JUST STARES: 

HOPPER 
( bravado) 

We're not Barbie boys. 

SAMANTHA 
Prove 

She springs off 
elegant swan 

c sai out over water in an 

HOPPER 
Cup your nuts so they don't 
on 

share a a double tap 
a two fingered 

TOGETHER 
One. 

over 

", SAMANTHA 
You names? 

this is 

HOPPER 
we're 

at their 
were both 

I was the 
I'm like a 

SAM 
You're kind of skinny for a 

HOPPER 
are you anyway? 

a 

a 

to the heart 

ocean with an 
, regain their 



15 

16 

17 

SAM 
Navy girl. My Daddy's a 
Captain. 

at HOPPER curiosity, 
under water. 

QUICK MONTAGE. THREE MUSKETEBR DARE DEVIL STYLE. 

Sam ), Hopper (14), and ( 17, • 

big waves. 

-Riding 

9. 

SAM 

15 

up a movie. with his arm around Sam. 

EXT. CLIFFS' OVER 

Hopper. Stone, 
the cliffs. 

Sam are all 
diving, • Fearless~ 

We see 
frame, 

POLICEMAN 
Are you the ? 

We're doomed. 

HOPPER 
Sir, was all 

POLICEMAN 
Son, we're not about 
We're here about your Dad. 

EXT. GFAVEYARD:~" DAY 

highest 
HUGE 

the LIEUTENANT HOPPER. Fu 
guard. ADMIRAL SHANE, 

naval , and to 
T As a PADRE intones, Sam can't 

Hopper. we concentrate on the grieving 
and her two fatherless BDYS ... 

16 

of 

17 

naval 



18 

10. 

on 

PADRE 
••. we mourn the loss of 
Commander Daniel Hopper who 
his country faithfully and 
u sacrifice aboard 
Iwo Jima during the 
combat operations in Desert 

nose and HOPPER 
is lowered into 

and Stone's eyes 

LA'tER. 

of the NAVY men 
's coffin 

eyes with a 

FADE TO BLACK: 

now 29, tan and strong. 
out at a monster pounding set. 

He at the beach staring 
NeKt to him STONE, 32. 

A 

1 he has a young 

STONE 
Not a good idea. 

gets 

HOPPER 
Why? 

STONE 
For starters we~re 
four hours. 

waves sound like 

HOPPER 
Yea? S01 

STONE 
Cause you' 11 
and Sam-

HOPPER 
Who's gonna 1 S 

looks over to "BEASTI't 
a tree eating a u 

in 

killed 

Human Granite, s 
Bowl". 

HOPPER (CONT/D) 
(To ) 

You gonna 

18 



BEAST 

HOPPER 
Why would you 

BEAST 
Probably just to 
See how it plays out. 

HOPPER 
That's not funny. 

BEAST 
Didn't say it 

would be 

at Beast. 

HOPPER 
Are you gOlng 11 

STONE 

? 

to Stone. 

Not me but when you're your 
wedding, and she's standing up 
there alone looking 

's not listening. He's 

We could. 
eQuId go 
an early start. 

in hand starts 

HOPPER 
Bull Rock. 

the break. 

left of 

• Or we 
and get 

the water. 

INT. REHAB CENTER, ROBOTICS LAB, NAVAL CLINIC - DAY 

MICK a Marine, double 
wired 

, beautiful, now a 

SAMANTHA 
So how is 

State of the art 
nervous system. SAM y 

therapist. 

's man, today? 

11. 

19 



12. 

Sam starts dialing in Mick's leg control adjusting the speed 
and power of his kick reflex. 

MIeN 
Ready to go. How about you? 

SAMANTHA 
Let's see your heat. 

MICK kicking a rubber ball hard. The ball smashes hard into 
the far wall. 

SAMANTHA (CONT'D) 
Not bad. 

SAM MAKING ADJUSTMENTS TO MICK'S LEGS 

RADIO NEWS (V. O. ) 
••. data out of the Ewa, Tsunami 
Center's saying rogue waves might 
run up to 80 feet ••. 

SAMANTHA 
Hang on a second --

MICK continues kicking the ball.·Harder and Harder. Amazing 
power. Sam reaching for her cell phone. 

SAMANTHA (CONT'D) 
I'm going to have .some faith that 
he'S not doing what I know he's 
doing. 

No answer. Sam hangs up her phone. 

MEDIA VOICE #9 (V.O.) 
Tsunami buoys are talking people. 
We're talking Big Jaws, swells 
coming ~n about fifty? It's big 
boy. time. Any big boys out there? 

MICK 
Oh he's doing it. 

SAMANTHA 
(turns off radio) 

Shit. 

MICK 
Sam it's real hard to take the 
animal out of the man. 

(MORE) 



20 

MICK {CONT'D) 
There's some kind of grizzly bear 
or inside your 
man. to turn that off. 

SAMANTHA 
see if I can't turn 

into a 

SAM s out. 

SAM I turns to Mick~ 

SAMANTHA (CONT'D) 
We're ill ing hiking tomorrow. 

MICK 
Yea we are. Try and keep up. 

EXT. BEACH, OAHU - LATER 

HUGE 

Jet Ski STONE. 
from the 

through the crowd 

Sees BEAST. Still chilling by the tree. 

firu1ANTHA 
(to Beast) 

This a good idea Beast? 

BEAST 
Hi Sam .. 

SAMANTHA 
You couldn't stop him? 

BEAST 
I ied. Told him not to . Do 
not do it. Said it loud and car. 

Sam stares at Beast. Not buying it. 

13. 

20 

s surf action. A 

on the 
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22 

23 

24 

14. 

Man's 
elephant. 

OCEAN 

a 

STONE is towing HOPPER onto a monstrous wall of water. He 
releases the tow and is now 
gradually become aware of just 

's riding face of a 10 story 

SAM 
) 

w OCEAN DAY 

Ire with HOPPER grits his 

As we PULL 
this wave 

as wave 

21 

we 

22 

starts to break above behind He adjusts his as 
the huge wave and suddenly ..• 

•.• he is INSIDE THE BARREL, and 
a5 if he'd a cathedral of 1 
we see the 1 vortices of the wave. 

EXT. SUNSET I OAHU - DAY 

suddenly 
ass. FROM 
Breathtaking ..• 

From SAM'S 
swallowed up 

beach 

HOPPER seems to have disappeared, 
ing water. crowd gathered on 

1 everyone breath .•. 

23 

.•. and suddenly HOPPBR reappears t the foam, still on 
his board, still 

EXT. OCEAN 

STONE sees 's 

DAY 

world, 
his grin 

for a 

to happen 

The waves over HOPPER, awa 

It 'S· : J}RU TAL • 

STONE is 
water as 
bleeding -

the Jet Ski. 
out of 

towards her. 

wave 

guns the PWC ••• 

him whole ..• 

SAM moving 

24 

ocean stumbling - nose 



15. 

and grabs his arm to turn him 
s shoulder. 

She 
pops 

f huh? Let's see 
that. 

arm out -- he roars as 

Stone and Beast 

(CONT'D) 
's 

SAM HOPPER. 

aOPPER 
I'm s • Like really sorry. 

lam 

fm 

SAM 
"WE" both of us, 

stop doing stupid shit. 

HOPPER 
. For most part. We never 
Hstupid shit n We said 

s" ••• shit. 

SAM 
'd stop. 

SAM 

SAM 
marry a man who"s 

at sea and 
in intensive care every 

. Thatfs not a 
confidence inducing 

HOPPER 
You were in the emergency room 

1 no three ... at least three 
last 



Two. 

Three. 

SAM 
Two, The st doesn't count. 

HOPPER 
Emergency surgery counts. 

Wasn't 

Whatever. crazier than I am. 

SAM as a tear to fall. 

SAM 
Stop. 

Hopper sees the tear. 

Is 

s tea.r, puts into mouth. 

(CONT'D) 
1'm 

SAM 
It's a 

What's wrong? 

studies • Seems on the 

SAM 
It's just ing old ••• 

Ok. 

Another tear 

SAM 
to slow down. 
really do. 

f her chin. 

of saylng somet 

reaches foz; 

l6. 
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She 

HOPPER 
(gentle) 

Ok. Stop. Baby what's on? 

SAM 
I don't want you to • How bout 

HOFPER 
Well, I don't want 

so we IS goals .•. 

through 

SAM. 
I want to marr 

HOPPER 
We are getting 

SAM 
I want you we 
married. No body casts. Not in 
jail. 

HOPPER 
1 will not son or a body 
cast. I promise. 

him. He sees • Deeper .•• 

17. 

STONE approaches. 

STONE 
Hey, lover 
gotta get 
dresseq~, Chop 
be late." ' 

, get 
gonna 

EXT. MISSOURI PARKING LOT t DOCKS - DAY 25 

screeches to a 
she is drop 
revealed (for 

ADMIRAL SHANE 
We stand today on 
Missouri, the most 
battleship the war 
She is a 
a symbol 

MOTION as SAM HOPPER 
in a black Chanel S; 

) in NAVY WHITES. Nose 

(O.s. } 
uss 

seen. 
and 



26 EXT. 

as we CRANE UP AND INTO ... 

USS MISSOURI lying at 
USS Arizona. The 

-- US 
-- multiple flags 

by those 
stands ready 

country 

B some veteran seamen -- grizz 
Missouri applause. 

ADMIRAL SHANE (CONT'D) 
of these brave 

who are no longer 
have gathered here 
ate memorial 

IS 5 year refurbishment. 
ause) 

SAM and HOPPER arr late and slipping into their 
SAM takes her place in the / 

in next to STONE. They whis 
as 

section. 

ON: 

STONE 
to show up. 

engage loTI our 
sea.. matter 

you serve with, our core 
never change. Honor. 

Commitment. These are 
we by and they are 

Fight well. 

HOPPER 
(sees someone) 

and quickly 
and greeting. 

Are me? 

a 

18. 

26 

as 



19. 

He refers to ully c 
Japanese crewmen. 

is 

HOPPER 
He shouldn't here. 

He had the st overall 
last ar's exercises. 

HOPPER 
He stole se ratings. From you. 

Leave 
the past 

I Hopper. 's in 
the past. 

HOPPER 
I really 't like this 

STONE 
I know. 

Like REALLY do not like 

Nagata:. 

Stone. 
competition. 

Yes, 

NAGATA 

ever 
HOPPER nods. 
diplomat .. 

our 

to you. 

you'll better 

He was 
11 you 

HOPPER'S 
know 

HOPPER 
fine last 

him water. 

guys 

ion. 



20. 

To LIEUTENANT CORA RAIKES, 30, We Officer. 
No mayhem, she's an tongue, tats, 
has pumping iron since high prom. 

RAIKES 
(eyes on 

This going to 

's 
ORDY 

on? 

ENSIGN JIMMY ORD, 23, 
New 

ORDY f serves as 

Last 
RAIKES 
Nagata and 

They blamed 
Hopper blames 

ORDY (CONT'D) 
If it wasn't the XO's boat why's he 

Hopper 

the one Nagata~s face? 

Because he's 
the opportunity to 
through face 
messes his 

ORDY 
Why? 

I don't know. 
brother. 

ORDY 
I'm 

RAIKES 
Do • 

ORDY 
No. 

RAIKES 

ORDY 
Leave me alone. 

and he 
his 

anything 

him. 

on 

Nagata are in close conversation. Looks 

of 



21. 

ANGLE ON: HOPPER and NAGATA as the ramps us. 

NAGATA 
We paint. Accident. 

NAGATA 
The naval 

STONE can read 
COKE CAN out 

Hopper, this. 

NAGATA 
to read the ? 

HOPPER 
It was by a Frenchman so, 
no, of course I didn't 

NAGATA 
You 't the report? 

HOPPER 
No I It. 

NAGATA 
Is that because you're lazy or are 
you i 

Hopper staring Nagata. Nagata 

Stone steps in 

STONE 
day for sailing 

. Beautiful 

• BATHROOM, USS MISSOURI - DAY 

HOPPER co water 
the mirror. He's about 

NAGATA s 

NAGATA 
S 1'11. .. 

HOPPER 
No. 's OK. I'm just 

in to take t 

it right back. 

27 



28 

29 

door swings 

. PASSAGEWAY, USS 

Ordy approac 
llaeious fight. 

the door and 

EXT. STERN DECK - DAY 

ON: HOPPER 
fight. NAGATA'S 

ADMIRAL SHANE 
is next to 

SSOURI DAY 

hears 
f thinks 

in the opposite 

NAGATA. Both faces 
puffy; HOPPER'S 
VICE ADMIRAL 

angry. 

22. 

28 

away 

CUT TO. 

29 

e of 
is swollen. 

Japanese 

Flanking Hopper is CAPTAIN BROWNLEY, HOPPER'S captain h XO 
MULLENARO, a s Italian. 

HOPFER 
It was just a crazy accident, S 
The f was wet~ 'I s to 
fall/ he reached out to he 

Now we're 
NAGATA 

falling, 
fall back, 

great 
go 
just 

SHANE 

(NAGATA and HOPPER nod) 
6? You're going 

J..!""'''''''''''? 

HOPPER 
A Humanitarian s 

ADMIRAL SHANE 
(not amused) 

If 
are 
happen 

NAGATA 
and 

Professor". 

ADMIRAL SHANE 
this 



NAGATA AND HOPPER 
Yes Slr. 

officer takes 

ADMIRAL SHANE looks at 

ADMIRAL 
"Keep the s 
spray or 
destruction. II 
t.hat? 

HOPPER 
That was Homer, 

ADMIRAL SHANE 
I'm not a 
character, 
weak, , 
leadership s 

HOPPER 
Yes sir. 

ADMIRAL SHANE 
I wish was 
my daughter 

I'm sorry 
sir. 

SHANE 

for additional ass 

surf and 
to 

who wrote 

you're 

marrying 

that way 

You're 
United 

r representing the 

Yes sir. 

ADMIRAL SHANE 
You will s consistently 
behaving one or I will punt 
your ass out the Navy. 

SHANE eyes on Hopper. 

Clear? 

HOPPER 
Very clear .. 

SHANE (CONTiO) 

23. 



30 EXT. STARBOARD DECK, 

cro~ds are slowly 
to face with SAM. 

as HOPPER finds 

HOPPER 
Hey. 

touches a welt on his 

I didn't even 
thing. Ha.rdly. 

just stares. 

do a 

HOPPER ( 
It was really more 

f D) 
a non-thing. 

from Sam. 

HOPPER (CONT/D) 
I'm 

Here's 
SAM 
s ion my love. 

HOPPER 
Really. S 
going to be a 
moment? 

It 15. 

Ok. Let's 

SAM 
The situation 
simple. I 
four 
gonna 
behavior. 

Right ... 

SAM 
Be « As 
stop. 

Got it. 

this 

rep. 

, Hopper, very 
to take these 

if you're 
to stop this crazy 

I can you phys 

24. 

30 

If 



31 

32 

33 

34 

25. 

SAM 
more than anything In 

but this has really got 

HOFPER 
kind of like an ultimatum? 

SAM 
an u • 

s sses 
BACK POCKET. 

and puts a FOLDED PIECE OF PAPER 

SAM (CONT'D) 
Four • You decide. 

stares at Sam as she slowly walks away. 

EXT. 

115 are 
are cast 

, PEARL HARBOR - DAY 

1 personnel rush 
, anchors weighed, screws 

31 

, 1 

3 DESTROYERS and an AIRCRAFT CARRIER move gh the 
harbor, the open ocean. is on S 

Paul I NAGATA the Myoko STONE USS Preb 

EXT. PARK ACROSS FROM PEARL HARBOR DAY 

A 1 wide shot of the warships 
SAM and MICK have 

departure. SAM waves toward 

INT. JOHN PAUL JONES, OBSERVATION 

HOPPER a pair of 

a DEEP HARBOR-M'FTLING HONK. 

EXT. 

Earth. With a rattle 
detach themselves 

METEORS 
our 

32 

33 

34 

and again we see 
too cylindrical, 

something wrong with 
Beyond human 



35 

36 

37 

38 

EXT. OCEAN ~ DAY 

The STRIKE GROUP moves at a state 
sunset. 

. JOHN PAUL JONES! 

the "Big 

26. 

35 

against a 

DECK ~ DAY 36 

binoculars. Scanning 
A huge p across his face. 

at rom the Japanese 

• NAGATA'S 1 - DAY 

NAGATA on his deck, IS stare. 

EXT. JOHN PAUL ~ONES, DECK - DAY 

a. little wave . Nagata stares 
at Ordy. An awkward moment. 

CAPTAIN 
( camera) 

What are you seaman? 

Nothing sir. 

CAPTAIN 
You were 

Waving s 

Do you have 
than wave? 

ORDY 
11m starboard. 

other 

out sir. 

CAPTAIN BROWLY 
Do it. 6e a look out. Not a waver. 
A look out. 

ORDY 
Looking out 



39 

40 

1 

• JOHN PAUL JONES, COMBAT INFORMATION CENTER (ere) 

room where the Mship is 
class technology. All 

B room. Hopper's in 

on the big gun. 
ated weapons computers. 

moves through 
to the room. 

A Ilion dol 
are fired and cont 

. He's weapons of 

other sailors man 

on each weapon s 

39 

THE t WE FREEZE ON THE 

SYSTEM" • 

HOPPER 
We are about 
Exercises dur 
asses:5ed on 
naval capabil 
readiness ••. we 
command and 
communications c 
tactics, our f 
navigation, our weapons 
capabilities 

TEAM 
Yes, sir. 

ick burst fla 

Fleet 
will be 

our 

INT. JOHN PAUL JONES, ENGINE ROOM - DAY 

Rol Royce engines hum, 
ided over by BEAST. 

HOPPER 
If we return 
having out 
ship on this ocean 
personally hold 
in this room 

dials up F 

readouts, and all 

without 
other 

I will 
man and woman 

of 

40 

s 

A41 



41 

42 

s some of that.. 

HOPPER 
What was that 

RAIKES 
Nothing, sir. 

HOPPER 
No, I'm pretty sure 
something. 

RAIKES 
Nothing sir .. 

HOPPER 
Sounded 

only in that you are 
motivators, 

HOPPER 
Did I hear 

RAIKES 
If you did, it 
reference to 
project great 
and-

(cutting 
Watch yourse 

RAIKES 
Watching 

EXT. OCEAN - DAY 

DESTROYERS suddenly 
water, lean 

hard up to 35 

INT. STRATCOM - DAY 

CONTROLLERS monitoring 
screens track six 

? 

CONTROLLER 
Too fast 

was 

Trump"? 

? 

great 

you both 
nsity 

chewing up the ocean, 
s in a corner 

amazing sight. 

signals are 
ects. 

29. 

41 

42 

as 



43 

44 

45 

46 

47 

29. 

Speed 
CONTROLLER 

consistent 

EXT. LOW EARTH ORBIT 

A METEOR SHOWER 
patht 

flame, bl 

in, 
off solar 

through the 

a meteor. 

SATELLITES 
stabilizers a 

center. 

CLOSE ON TWO THE OBJECTS -- one a ragged ho 
of its side t other has a chunk ripped out of the 
edge. They continue l flaming and ing toward 

EXT. PACIFIC OCEAN - DAY 

43 

44 

The SIX fi toward ............... ::::uly 
shears ONE OF THE OBJECTS, 
rolling and 

The other FIVE OBJECTS streak in at a sharp angle, slamming 
the sea a massive explosion of stearn and 

EXT. PACIFIC OCEAN - UNDER WATER 

WE TEAR DOWN ONDER objects; water 
boiling as deep, 

EXT. 

The SIXTH 
follows a 

continues to spin out of control as 
ectory toward continent 

EXT. HONG 

The GIANT BUDDHA on Lantau Is crowded 
looking at commanding view of the dense 
downtown across the to 

The mounta. 
sending mud 
magnitude 9 
DESTROYED. 

EXPLODES as the SIXTH METEOR eras 
rock hurtl downhill with 

earthquake. The shudders .•. 

The GIANT BUDDHA on Lantau Is remains 
city. A LITTLE GIRL at the 

slowly, the 

... 

tourists 
towers 

is 

45 

46 

47 



48 

50 

. • . the mass 
reportedly 
Eastern 

at 12: 

30 • 

EXT. PACIFIC COMMAND (~~~-~,.,) - ESTABLISHING - DAY 48 

TITLE CARD: USN PACON. 3 MINUTES AFTER CQNTACT 

.• 4detai 
it is 
reach 

It's 

MEDIA VOICE #2 (V.o.) 
emerge but 
toll may 
of 

Vice Admiral stares at Captain. 

EXT. DEEP UNDERWATER - DAY 

••• see a 
ssing someth'ing 

cylindrical 
ing silently 

GREAT WHITE SHARK 9 
and metallic. PULL 

• Behind it are 
gigantic trees deep 

49 

confers 

50 

along, 
BACK to reveal a 

more, 
water .•• 

51 INT. P.L.A. GENERAL 

fieers study a 
that hit 

Its traj 
thermosphere 
North Korea 
source. If 
f from 



52 

54 

31. 

CHINESE GENERAL 
Wh means it would 

The room Ils as they grasp ions ..• 

The 

VIDEO 

INT. 

NIGHT 

against an 

JONES I HOPPER'S 

is at the table, picking 
, he in a te 

HOPPER 
's giving me an 

STONE 
Bout time. 

HOPPER 
Four Days. 

. ~.: 

STONE'S DESTROYER, CAPTAIN"S 

and comfortable 
MONITOR. 

STONE 
Do understand 
you have Alex? You 

• You could 
charge. 

HOPPER 
No thank you. 

STONE 
You could. 

HOPPER 
I've got bigger sues 
in charge of the Navy. 
Who gives someone four 

STONE 
You might have more 

HOPPER 
Why? 

52 

huge moon. 

- NIGHT 53 

meal. On a 
S'l'ONE. 

QUARTERS - NIGHT 54 

sits in front of a 

than being 
Four days? 

? 

four days. 



55 

56 

57 

58 

59 

32. 

STONE 
We've been 
stuff in from Pac 
with Hong Kong. 

HOPPER 
What do they 

STONE 
I don't think 

INT. COMMAND DECK, REGENT 

INT. CO~lD DECK, REGENT 

opening. Carti 
110w eye. 

EXT. OCEAN 

was? 

a clue. 

p DAY 

claustrophobic 
like cases h s 

AFTERNOON 

protruding from a chin. A 

istine reef, teeming with 1 is suddenly invaded by 
~~~~/ DARK HOSES that are 

REEF IS SHREDDED 
s, scattering 

• Li\BORATORY, 

A scaled alien "BAND 
IP - NIGHT 

the REGENT SHIPS. 
up water and 

a bio-tube and inserts 

55 

56 

57 

58 

a THROAT PORT .. Ocean water 
f recp ~ .The BAND 

through the tube. 
another HAND, COMMUNICATING: 

IMAGES from the 
r smokestacks, 

B running black and 
sea.l islands of plast 

onto the 
pulls the 

floor. We now 
processed 

The HAND 

ary degradation: 
, cars, trucks, 

burning, sewage running 

out of 
see a 

f 
a new 

in the ocean .•. 

his bio-port, water 
containing water 

-- the read out on 
tube into a THROAT 

is BLUE and 

• HAWAIIAN MOUNTAINS -

and epic, we fly low over the gl 
cover two hikers. 

mounta 

59 



60 EXT. HIKING TRAIL -

Mick hiking. Mick we F his 
and fast. Out in • It's early and 

obviously not heard the ne'irIS from Hong Kong. 

MICK 
Keep up 

SAM 
I'm keeping up. 

I hear 
back 

M!CK 

SAM 
You worry about 
1 1 m f 

of hard 

own breathing. 

w~u~~~. Mick stops at a 

I don't 

Just 

SAM 
a 

MICK 

You're doing 
of you. 
inspiring« 

Mick looking out over, 

Sam. 

• 1'm proud 
• It's 

ocean. 

Little 
here 
how I 
Roll, 
matter 
am good 

If I can get up 
this ... I don't care 

Silenoe. Sam 8mil 

. How doesn't matter. 
know. Doesn't 
me this view and I 

( with him) 
I know you're st talking to 1 
cause you're 

That's co 

33. 

60 

lookout. 



61 

SAM 
True. 

MICK 
Cold coming from the ultimatum 
lady. 

SAM 
I'm not the ultimatum lady. 

MleK 
Give a man to change 
life. 's hardcore. 

It's 
days. 

Ok. 

Mick, I 
really 

SAM 

how to turn 

Yea. 

Not even 
an eight. 

You want 
two. 

A two? 

Tell 
to a 

HICK 

SAM 

MICK 

MI 

more than four 

man madly .. I 
he's got to learn 

way down. I'd 

• better ask 

bring it down 
on eight. 

Mick • s up and on move. 

Negotiation 

EXT. UNDERWATER - DAY 

(CONT/D) 
• Negoti 

34. 

a 

61 

The tallest of the 
to unfold. This 

ships suddenly comes to life, begins 
DAMAGED, REGENT COMMUNICATIONS TOWER. 



62 

63 

64 

EXT. OCEAN - DAY 

calm water 
bUrst on sur 

r, rising 1 

roils as 
a giant 
thrust from 

depths 
the 

ocean. 

35. 

62 

The COMMUNICATIONS ARRAY TOWER continues to ris9 f a massive 
iog eight Is that now to 

blossom , water off ir cold 
casing as 200 

The panels rotate, searching for the 1 
beyond .•. 

and the heavens 

CLOSE ON one 
sparking, 

the st 

Is shatters, icity 
f, falls, another panel ... 

begins imploding, 
, breaking apart 

crashes back into the ocean. 
a bui collapsing as it 

• COMMAND I REGENT FLAGSHIP DAY 

EYES of the SEA COMMANDER flash 00 blue. They look at 
the LAND COMMANDER whose MOUTH:'turns in a grimace. 

• US PACIFIC COMMAND (PACOM) - DAY 

A CAPTAIN 

screens fla 
the Regent 

with two ADMIRALS. 

a satellite 
Tower. 

CAPTAIN (CONT/D 

of 

It's clearly a debris f but we 
no reports of any ves s 

miss I no 

64 

f from 

SUDDENLY the pulse, through we 
see.) SECONDS of Blair Witch-like images, among them: 

Pearl 
and in 

Japanese ZERO bombing 
REGENT SEA COMMANDER which 
the Pacif ••• 

Harbor as a 
blink a 

Battleship the 
becomes five meteors slamming 

the 
into 



65 

66 

67 

68 

69 

70 

, the monitors return to the 
have passed but the room is c 

VICE ADMIRAL 
What the hell was that? 

(a beat) 
What assets do we have 

INT. JOHN PAUL JONES, BRIDGE -

BROWNLEY up a phone and 

CAPTAIN 
for course 

Group's turning. 

EXT. OCEAN - DAY 

area? 

36. 

field. 
pause. 

65 

66 

In a turn, c behind them ..• 

EXT. OCEAN - DAY 67 

INT .. 

HOPPER 

. 

the debris 
industrial, encrust~d 

of antennas. 

we see a structure 
panels and a 

begin to glow in a wash of electronic S6. 
bolts suddenly crackle an otherwise clear sky. 

PAUL JONES, eIe - DAY 68 

activity and alarm 's working. 

into the command room ing. 

HOPPER 
What. up with Caroms? 

Everything's down, sir. Strike 
Group, PAC OM, 

~ everything. No No 
radio. Nothing. 

moving out of ere. Onto deck. Pulls out his ceL169 
Tight on the phone screen • SAM. He quick 

70 



Sam Mick moving . Sam's rings. Horrible 
connection. 

SAM 
Hi. 

HOPPER 
you me? 

SAM 
Bare 

Odd rats of shriek 

to know how much I 

Hello? You want me to 

1 you. How much love you. 

Two young sailors 
hard. 

by HODDler, He evil stares 

SAM 

1 1 m gonna try. Ok. I'm gonna 
my best to-

and the s dead, 

Mick to Sarno 

MICK 
You AT&T? 

SAM 
izon. 

MICK 
verizon's usually good 
here. 

of mountain. 

37. 

antennas 
nature. 

dishes. contrast to the 



71 

"/2 

73 

74 

INT. CARRIER, BRIDGE DAY 

ADMIRAL SHANE stands with the 's CAPTAIN. 

CARRIER CAPTAIN 
We just lost t E 
Haweye. 

ADMIRAL SHANE 
What the hell is c s? 

INT. PACCOM 

1 news of comms 

PAC COM ADMIRAL 
Have we lost contact 
complete fleet? 

OFFICER 
Sir, we've lost 
much everyone. 

pretty 

PAC COM ADMIRAL 
What's our ready 

OFFICER 
Dempsey sir. 

PAC OM 
Let's get her up and on net 

INT. '5 DESTROYER, BRIDGE 

his XO study sonar 

• BARRIER, PACIFIC OCEAN - DAY 

EXTREME WEATHER roils 
arcs, water spouts dot 

-- an 

DAY 

with puzzlement. 

lightning dances in 
the waves 

38. 

71 

72 

73 

74 

Id 

BACK, we see that this encircles ian 

EXT. WH 

at a 300 mile 
arrayed outside 

HOUSE - DAY 

vessels of various 
, unable to 

75 



76 

77 

78 

DANA BASH does her '$ 

: VTR of the Pres off Mar 

DANA 
.•• little 
that all communic 

the fact 
the 

down at 12: 20, 
.•. extreme 

cutting 
outside world. 

island State 
Eastern Standard 
weather now 
Hawaii off from 

INT. SITUATION ROOM -

NATIONAL SECURITY 

- DAY 

the 

NATIONAL SECURITY ADVI 
with 

Let's Bay 
Kong was ours. 

us back. 

STATE DEPARTMENT AID 
Why Hawaii? 

EXT. P.L.A. 

••. a 
repeated 
United 
in Hong 
hiding 
a commun 

./INT. VARIOUS 

ADVISOR 
at work.ed for 

? 

- DAY 

VOICE #2 (V .0.) 
po,,,e:~:nl(:u, Yuan Mu I 

that the 
was behind the events 

possibly 
under the guise of 
collapse in Hawaii. 

39. 

One ••• 

76 

77 

78 

out to sea; bombers 
opening to sky ••• 

VOICE #3 (V.O.) 
... sources at the White House have 

concern over 
China's large e 
iz 



79 

80 

81 

82 

40. 

EXT. OCEAN - DAY 79 

The Strike Group steams ••• 

EXT. JOHN PAUL I OBSERVATION DECK - DAY 80 

scans the seas heavy binocu 

ORDY'S POV: 

JAMMING ARRAY 

Contact 
contact 

INT. STONE'S 

WATCH OFFICER 

Contact 
yards. 

All 

INT. AIRCRAFT 

The OFFICER OF THE 

All 

ADMIRAL 'SHANE 

Report. 

ADMIRAL SHANE 
the LAUNCH TOWER. 

water 500 , grabbing a 

at 
at 

zero; 
zero! 

; BRIDGE - DAY 

out. 

STONE 

OFFICER 
, ·dead 1 600 

the carrier. 

BRIDGE - DAY 

watches the s 

OFFICER OF THE DECK 

the bridge. 

OFFICER OF THE DECK {CONT'D) 
on deck. 

ADMIRAL SHANE 

CARRIER CAPTAIN 
contact, 600 off 

through binocu s at the ARRAY TOWER 

81 

82 



83 

85 

86 

41. 

ADMIRAL SHANE 
How 11 didn't we pick 

1 is it? 

CARRIER CAPTAIN 
I have no 

INT. STONE'S , BRIDGE - DAY 

stares at ects, unable to make sense of them. 

weird. 

INT. NAGATA'S DESTROYER, BRIDGE - DAY 

NAGATA and his Xo stare out with bi 

INT. JOHN PAUL JONES, BRIDGE - DAY 

on ;the observation deck. BROWNLEY 

BROWNLEY 
Bridge to CIe. We've got a tr 
bearing 272? What is it? 

INT. JOHN PAUL JONES, erc - "DAY 

Hopper walks over Raikes monitor. 

Raikes stares at empty radar screens .. 

RAIKES 
I'm , s 

HOPPER {ON 
I've nothing. 

BROWNLEY 
Dead , 600 yards. 

HOPPER 
(on ) 

We've nothing on screens --

BROWNLEY 
2 

83 

84 

85 

86 

S7 



88 

90 

91 

HOPPER 
I'm not see a thing sir. 

EXT. JOHN PAUL JONES, OBSERVATION DECK - DAY 

stares at structure. 

B:ROWNLEY 
I am at it with my eyes! 

He is looking at the s NEVER SEEN. 

INT. AIRCRAFT BRIDGE - DAY 

is ied. 

ADMIRAL SHANE 
Why arentt we seeing this on 

Not 

INT. STONE'S 

CARRIER CAPTAIN 
on that yet e 

ADMIRAL SHANE 
11 is that? 

CARRIER CA.PTAIN 
on that either s 

~ BRIDGE - DAY 

ENSIGN 
is ' USS Preble on a heading 

038, ing unidentified 
We are a United States 

Identify yourself .•. 

INT. AIRCRAFT BRIDGE - DAY 

42. 

a8 

89 

91 

A similar 
MONITOR. 

camera is seen on a 

The 
on 

SIGNAL MAN 
's reporting no 

ADMIRAL SHANE 
OK, let's get up close 

Signal the 
Jones. 

e 

Paul 



92 

93 

94 

95 

INT. JOHN , BRIDGE - DAY 

ORDY Morse-code from the AIRCRAFT CARRIER. 

ORDY 
wants us to do a 

EXT. RHIB - DAY 

Boat a high 
BEAST has the he 

VBSS SAILORS. 

EXT. AIRCRAFT CARRIER, OBSERVATION DECK - DAY 

ADMIRAL SHANE RHIB move through the water. 

EXT. RHIB - DAY 

As BEAST 
fishes a 

RAIKES 

What 

craft through the wreckage, 
from the water. 

HOPPER 
you make of that? 

BEAST 
I'm not sure. 

!re 

BEAST 

BEAST (CONT'D) 
It says 

north. 

RAIKES 
east. 

BEAST 
's correct. 

points: 

RAIKES 
fuck1? 

43. 

92 

93 

94 

95 



96 

97 

98 

44. 

In front of , a WHALE breaks the surface. 
they see another. And another. 

INT. STONE'S DESTROYER, BRIDGE - DAY 96 

STONE watching s brother .. 

EXT. RHIB - DAY 97 

Forty yards the LAUNCH TOWER, HOPPER gets on FA. 

tlOPPER 
United States 

yourself or to be 

No answer. No of life. 

HOPPER (CONT/D 
Bring us alongside, 's 
your boat. Raikes, you've got the 

of the structure. 

INT. NAGATA'S 

NAGATA is 

INT. 

ADMIRAL 

, 

dumb. 

can't believe 

ADMIRAL 
was that? 

CARRIER CAPTAIN 
like a person. 

? 

Everyone 
alien vess 

a glimpse of a REGENT 
the TOWER ... 

98 

99 

a 



100 

101 

102 

103 

104 

105 

106 

45. 

EXT. LAUNCH TOWER/RHIB DAY 

HOPPER turns to Raikes as if to s : Do you see it 
Ra nods. Hopper's blue and red coming from 

jamming array. 

'S DESTROYER 

watching his brother. 

eyes on 

HOPPER tests feet. 
tower. 

like he's walking on water as he slowly crosses 

to touch , by its 
, color ••. 

As its sur . " , 
EXT. LAUNCH TOWER I RHIB - DAY 

electromagnetic pulse 

BEAST 

through the He 

out of the , 
starting to churn 

RAIKES 
Let's get 

the 

structure, throwing 
bounces on the metal 

Hopper. The water all 

of here! 

dead. 

. STONE'S DESTROYER, BRIDGE - DAY 

watches-. To f: 

STONE 
Come on, a move on. 

INT. NAGATA'S DESTROYER, BRIDGE - DAY 

NAGATA is calm studying 

1 

102 

s 

104 

105 

106 



107 

108 

109 

110 

ill 

112 

113 

EXT. OCEAN - DAY 

water around the 
suddenly roils and 

formation 
SHIPS, water 
industrial 

r looking like 
on 'legs' and they 

e are the 

EXT. AIRCRAFT 

SAILORS and AIRMEN 
his COKE; 

another stands as if 

JAMMING ARRAY and the 
Rising up in 

around the structures 
in sheets off 

ing, creating mae 
insects, as the 

into their ATTACK 

DECK - DAY 

at 
he steps 

space ..... 

INT. STONE'S DESTROYER, BRIDGE - DAY 

STONE stares at 

INT. NAGATA I S BRIDGE - DAY 

and f s are stunned into 9 

. AIRCRAFT CARRIER I. - DAY 

lence is 

ADMIRAL SHANE 
Sweet Mary, of God. 

EXt. TOP .SHOT -

We see the two f 
one another, nose 

s -- HUMAN and REGENT -
nose. Massive and 

INT. AIRCRAFT CARRIER, OGE - DAY 

As he stares at 

Signal 
set c 

warships: 

ADMIRAL SHANE 
1 , general 

Zebra. 

46. 

107 

LAUNCH TOWER 
in 

are 3 MONSTROUS 

up 

108 

one, 
i 

109 

110 

111 

112 

against 

113 



47. 

114 INT. STONE'S DESTROYER, BRIDGE - DAY 114 

STONE receives mess 

STONE 
systems We're 

The ENSIGN reacts with astonishment. 

ENSIGN 
Sir? I hear you r ? 

STONE 
, Ensign. Heat up the 

guns. 

ENSIGN 
Is a 1 sir? 

1 INT. STONE'S , VARIOUS - DAY 115 

CREWS race readiness: 
downstairs, their FLASH-HOODS 
GLOVES, clos , loading into f 

guns; batt CIC, 
configuring checking 

116 INT. AIRCRAFT , BRIDGE - DAY 116 

ADMIRAL SHANE 
I bird in the 

117 INT. AIRCRAFT HANGAR BAY 117 

CREWS to get F-18's ready as steam 
roils hum ••• 

118 EXT. LAUNCH - DAY 118 

RAIKBS and ships 
before them. -- it's 

BEAST 
fried you, must got 

too. 



119 

120 

121 

2 

123 

INT. AIRCRAFT CARRIER, BRIDGE DAY 

ADMIRAL SHANE finally blinks. 

s 

ADMIRAL SHANE 
All right, 's 

a warning. 

CAPTAIN complies SHIP'S HORN blares 
blasts. 

an unholy NOISE 
terrifying. It 

officers to 

. RBIB - DAY 

'S crew grabs their ears 
the horrifying 

REGENT VESSELS 
windows on the 

cowers, desperate 

EXT. REGENT BATTLE GROUP -

suddenly STINGER #1 JUMPS- OFF THE WATER, landing 
the FLAGSHIP and STONE'S destroyer ... 

• JOHN PAUL JONES 

on the idge 
one particular; 

Ig this 
of the 

ORoY 

II • •• ok what 
happens 

out at Stinger. Tal 

surprise part 
a big 

s 

silence from everyone on bridge. 

ORDY 
Doesn't really 
it? 

EXT. RBIS - DAY 

ies STINGER 
T propulsion, 

does 

• He' s noting 
center. A 

48. 

119 

120 

121 

122 

no 

123 



124 

125 

126 

127 

HOPPER 
What Beast? 

BEAST 
No 

HOPPER 

tracking it with her 50 cal. 

RAIKES 
It very angry. 

CARRIER, BRIDGE - DAY 

f I recover their 

ADMIRAL SHANE 
Status on WEPS? 

GNAt MAN relays messages. : 

SIGNAL MAN 
CIWS up, sir. 
their five inch 

11 

ADMIRAL stares at the 

INT. 

EXT. 

ADMIRAL 
All right. 
shot across 
Nagata. 

NAGATA'S DESTROYER, BRIDGE 

executes the order. 

NAGATA 
Manual targeting. 
M<f.r:jc • 

DAY 

on my mark. 

ON A FIVE INCH GUN BELCHING SMOKE .•. 

FLAGSHIP - DAY 

shell lands in an of and 

49. 

124 

125 

126 

127 



128 

129 

130 

131 

1 

133 

50. 

EXT. RHIB - DAY 128 

HOPPER watches, and to no one: 

HOPPER 
That's 5 lem off. 

. STINGER #1 ~ DAY 129 

The attaCK c releases a single cylindric ect 
CARRIER. tumbles slowly through the toward the 

EXT. AIRCRAFT 

Two CIWS {anti-miss 
With unholy they fire 

dis against 

EXT. STINGER #1 - DAY 

f a wave 
some but not 

EXT. AIRCRAFT CARRIER, DECK - DAY 

• « • one them the', 

miss 
PEG. There 

white, 
11 

What 
AIRMAN 

that •.• 

CARRIER, 

windows 

OFFICER 
We're 

ADMIRAL 
all 

Stay with the 
(MORE) 

DAY 

••• 

OF THE 

SHANE 

DECK 

130 

to life. 

131 

j les. 

2 

to the 

we will call it a 
moment l 1 now. 

blowing 

133 



134 

135 

136 

ADMIRAL SHANE (CONTID) 
Full reverse. We need battle 
space. birds upl 

carrier 
the bridge. 

Miss! 

to pull back as 

OF THE DECK 

ADMIRAL SHANE 

PEG screams 

the play by play. Are we 
s thing or 

CARRIER CAPTAIN 
I carom's down, are 

down, 's down -- got 
the c 

ADMIRAL SHANE 
dollars of 

to 

JOHN PAUL JONES 

51. 

t 

134 

On the 
Watching 

deck. Brownley and Mullenaro. 
tears them. 

John Paul 
the peg tears 
and the xo. 

INT. STONE'S BRIDGE -

STONE grits his teeth. 

STONE 
We've' to get in 
need cover. 

BROWNLEY 
ordered to 

STONE 
carrier 

s to cover recon 

INT. AIRCRAFT ERr BRIDGE DAY 

SIGNALMAN re 

Not success 
. Killing 

the 

135 

6 



137 

139 

9 

140 

141 

The Preble's 
to engage, 

MAN 
ting 

ADMIRAL 
Are 

SIGNAL MAN 
CIWS and inch are up, s 

ADMIRAL SHANE 
Permiss granted. How are we 
doing on those planes? 

EXT. AIRCRAFT CARRIER, FLIGHT DECK - DAY 

A PILOT strapping 
1 as he's c 

as 
his plane with s 

.~ .. ,~elf in to an F-18. 
off the ••• 

blows out 
The F-IS 

down into water ..• 

Powering up, t 

behind him 
, debris 

52. 

1 

RUNWAYS DESTROYED, there is no planes 1.n the a 

EXT. WIDE - STONE'S DESTROYER DAY 

STONE'S ship intQ the teeth of 

EXT. RHIB - DAY 

HOPPER watches STONE'S ship moving 
the RHIE. Raikes unloading the 50 
the bridge Stinger. Cracks 
surface. 

REGENT fleet .•• 

••. Beast trying 
at what appears 

its dark 

136 

139 



142 

143 

144 

145 

146 

147 

INT. AIRCRAFT CARRIER, BRIDGE - DAY 

'rhe CARRIER CAPTAIN turns to ADMIRAL SHANE. 

EXT. RHIB 

Flight 
breached, 

CARRIER CAPTAIN 
destroyed, hull 

taking on water. 

SHANE 
fight. Get me 

some space now. They are 
not sinking my ship. 

DAY 

watches as STONE'S 5 gun pounds into the s 

INT. STONE'S DESTROYER, BRIDGE - DAY 

The crew desperately ••• 

Fire at 
STONE 

tAll. 

. RHIB - DAY 

gr as STONE 
fight. 

INT. STONE'S 

his ship full out 

- DAY 

53. 

142 

143 

144 

145 

146 

unload on each other, taking and 
the worse it. STONE outside 

deck to look at front of his wounded 
enemy .•. 

EXT. RHIB - DAY 

HOPPER watches as ten 

TIME SLOWS, as STONE 
sea to HOPPER. 

They eyes .•. 

strike 's 

from the PEGS, then across 

147 



148 

149 

o 

1 

54. 

EXT. E - DAY' 148 

stares as STONE'S destroyer 
I pitches and sinks beneath 

cracked in two, 

drifts silently. 

HOPPER 
Get me to the John 

INT. AIRCRAFT CARRIER, SRI 

ADMIRAL SHANE and the 

EXT. 

A f 

My God. 

God had 
Get us out 
hell's the 

We can't 

CAPTAIN 

ADMIRAL 

PACIFIC 

of WARSHIPS are. 
weather -- unable to 

water and sheets 

, 
EXT. JOHN pAUL JONES, BRIDGE 

.. 
" .... -

waves. 

of 

1 

'S demise. 

this. 
Where the 

fleet? 

the barr 
the mountains of 

DAY 

steps 9nto with fury_ 

HOPPER 
Wheretg the r? 

9 

150 

151 

from the men and women on the bridge. Young faces, 
ied. 

ORDY 
Orders, ? 

Where's 

ORDY 
Dead sir. 

stares at the young sailor. 



HOPPER 
What did ? 

ORDY 
skippers . XO'S dead. 

who's 

ORDY 
You are sir ..• 're charge. 

55. 

HOPPER stares at him for a 
to another sailor. 

, not comp~ehending. 

SAILOR 
It's your , S You're senior 
officer. What are the orders? 

1n shock that is now the Captain. 
Stinger SOD 

ORDY 
Orders s ? •• 

• his war sti~~ staring out at 

HOPPER 
( 

Where's 

ORDY 
Runways out. 
sir. 

slowly tunis to 

Signal 
go~ng to 
'; " 

Attack ... ? 

Those are 
your ass 

Roger that 
RAIKES 

'8 out of the f 

. Tears and rage in 

him we're 

? 

. Raikes 

stares 



1 

153 

Raikes for CIC. 

Ordy begins to flash the mess 
exchange heated, the SIGNALMEN 
their 

INTERCUT WITR: 

INT. NAGATA'S/HOPFER'S , BRIDGE 

NAGATA reacts to HOPPER'S tive: 

NAGATA 

NAGATA 
'6 not enough 
out his mind? 

HOPPER 
all guns. your course 

T.A. 33 s at 30 
All ahead ful • 

(to SIGNALMAN) 
Tell him I'm him or 
without him. 

anDY 
S , that's a 

that 

ion course. 

NAGATA 
s mind. He 

Batt 
110. All 11. S 
Hopper. 

INT. JOHN PAUL JONES, - DAY 

The SIGNALMAN reports. 

SIGNALMAN 
• Nagata s : 'full 

'11 see you hell'. 

him to s 110 
starboard s 
(on lMC) 

Raikes, are good to go? 

DAY 

56. 

MORSE CODE 
keep up 

152 

153 



154 

1 

156 

157 

158 

159 

160 

INT. JOHN JONES BRIDGE, ere - DAY 

RAIKES 
are up, but we can't track 
radar. 

HOPPERS EYES LOCKED ON THE STINGER. 

INT. 

Raikes is 
camera. 

I 

EXT. TOP 

INT. JOHN 

HOPPER 

INT. 

HOPPER 
you see it? 

the 

RAIKES 
can see it. 

HOPPER 
it. 

ing it sir. 

- DAY 

through the 

heading 
the other. 

JONES, BRIDGE - DAY 

range ••• 

HOPPER 
inch f • 

inch 

one end of 

Raikes, business, a firing by camera sight. 

EXT. JOHN PAUL JONES, 

Power 1 f inch rounds, shells. 

57. 

1 

155 

156 

gun 

157 

158 

159 

160 



161 

162 

1 

164 

1 

166 

167 

EXT. NAGATA'S DESTROYER, BRIDGE - DAY 

NAGATA ready to f 
s standing 

EXT. NAGATAiS 

The five inch 

EXT. OCEAN -

S'l'INGER 
scorpion, it's 
to facE! its 

his ship. 

t DECK - DAY 

on 

on its 
suddenly swivel. 
-- all weapons 

INT. NAGATA'S DESTROYER, BRIDGE DAY 

NAGATA stares 

He/s 

EXT. JOHN 

as the 

NAGATA'S XO 
on us! 

NAGATA 
! 

S, BRIDGE - DAY 

f young Japanese 

flank. Like an 
ing its 
on NAGATA. 

looms •.. 

HOPPER sees STINGER #1 locked onto NAGATA'S boat ••• 

EXT. OCEAN -

proj 
thiou.gh the 
the magazines 

,. 

HOPPER 
boat, you 

to turn 
forward 

slamming into 
e in a mass 

lNt. JOHN PAUL JONES, ENGINE ROOM 

BEAST on the comm with RAIKES. 

STINGER counters, 
The mis 

fore and aft, 
EXPLOSION ..• 

DAY 

58. 

161 

162 

1 

164 

165 

166 

167 



168 

169 

170 

INT. JOHN 

HOPPER is 

BEAST 

RAIKES (0.5. 
You've to pull him 
go to kill us all! 

S. BRIDGE - DAY 

HOPPER 
Target 

jumps c 
1 can hit 

side. S 

BEAST 
are sailors in 

, 

He's 

Get me in 

and serious: 

ind to 
Beast, a 

continues to ~cream at cre\y. 
Hopper's 

BEAST (CONT'D) 
THERE ARE SAILORS IN THE WATER SIR! 

The air f out of 
inferno that was NAGATA'S boat. 
pause. 

HOPPER 
) 

he stares at 
into Beastls e 

• All engines. Get us away 

168 

A 

The John 
burning shell 

left 
ship. 

. Hopper at the 

INT. 

HOPPER (CONT'D) 
h them out. 

, REGENT J? - DAY 169 

the stance smoke rises 0 ocean. 

On the 
of life 
mouth. 

HIGH AERIAL. 

The 
other two 
no longer 

we see NAGATA'S DESTROYER s • a handful 
the swell. ON the LAND COMMANDER'S 

170 

As do the 



171 

172 

173 

4 

1 

gh Aer 1: 
survivors as 

John Paul 

EXT. LAUNCH TOWER - DAY 

c 
s moves towards 

the debris 

The JAMMING ARRAY continues to hum. With a s 
metal on I, a doors on LAUNCH TOWER 
rapid success 8 11 
speed 

These, we 1 come to learn, are SHREDDERS ••• 

EXT. SKY 

As the 
limping 

high over 
the is 

wounded 

EXT. PEARL HARBOR SHIPYARDS DAY 

The sky is c and the light crystal on 
waters. 
cruisers are 
routines, not 

a dozen de 
Men 

aware of the 

, frigates and 
women go about 

heading their 

Some look to sky, hearing a strange ~whirr 

EXT~ PARKING LOT, DOCKS' - DAY 

One of 
blasting cars as 

POV - Thro'ttghout 
traqking/ 

counting 

A woman with 
shock as a 

searc 

, splitting the 
were toys. 

entire Shredder 
imaging. Identi 

heading to 
turns on them. 

little boy. 

60. 

's 

171 

sound of 
open and 

tower and 

172 

carrier 

173 

iful 

se. 

174 

and 

stop 

Emmett stares up at the . The Shredder, towering over 
the little . Shredder POV. Focusing on the . Deaming 
him a 

The 
cruiser. 

EXT. MIS 

Is away tearing through 1 of a miss 

EMMETT 
( ) 

Mom. What is that? 

, DECK - DAY 175 



176 

177 

178 

179 

DANIELS, an old salt 

Shredder locks 
it to be a 

SHREDDER 
DESTROYER, boring 

DANIELS 

on the Missouri 5 

Not 1 you sonofabitch. 
Not , no way1 

MULTIPLE ANGLES ON: and chaos descends. 
civilians. 

MOUNTAIN TOP 

61. 

s out at 

c 

a 

teams. 

176 

Sam and Mick 
looks up 

distant explosions from Pearl. 
blaze over 

SAM 
What is on? 

EXT. KANEOHE MARINE STATION -

A sprawling marine I lined with 
runways. We see CHOPPER PILOTS through a 

see a SHREDDER 
they haul ass for 

into a 

One Pilot leaps helicopter and 
SHREDDER approac pulls back, 

off just as the SHREDDER destroys him. 

EXT. PEARL HARBOR -

destruction mass 
vehicles overturned 

on it's path of mayhem. 

iented, medical teams 

• DECK, USS 

DANIELS and the OLD 
earth. It brings 

DAY 

stare at the 
old and angry 

177 

s-cross 
ax: window. 

as the 
and 

ing. 

178 

sinking, 
lost 

179 

of hell on 



180 

181 

62. 

EXT. MOUNTAIN DAY 180 

shock at transports. Fly 
yards away. Next to 

SAM'S POV. through mass up by the 

SAM 

. A 

exiting. Most human sized. Then some bigger. We see 
of helmets, bizarre feet, . These are 

fying. Then last, a 1 the LAND 

Hiding behind thick 

SAM 
(terrified ) 

What is happening ? 

spread out. Guarding. • Patrolling. 

SAM (CONT'D) 
What are they? 

to the bone. 

MICK 
Shhhh. 

SAM 
What are they •.• ? 

Two more transports screaming. Massive 
destr • Hauling" giant 

tower. 

g~t to work. 

EXT. JOHN PAUL JONES, DECK - 1S1 

as the wounded, wet, and broken survivors from 
wreck disembark from 1i NAGATA 
over the 1 to 

and HOPPER 
and complicated. 

one 

HOPPER 
I'm sorry for men. 

their looks are 

leaves the deck. NAGATA watches his backr 
a burned sa 

turns 



182 

183 

1 

INT. JOHN PAUL JONES, HOPPER'S 

HOPPER S 

image and 
Winded he 

hands. 

Hopper 

st into the 
his rage 
the edge 

a pictures. 

- DAY 

, hammering 
room, destroying 

and drops his 

, his birth 

63. 

182 

into 

s, Sam. 

Remembering 
NOTE that SAM 
He unfolds 

in his pocket. He out the 
there the last time they saw one 

CLOSE ON THE NOTE: It's a crudely drawn clearly 
the father an officer, the is SAM and between they 

a baby ••• 

HOPPER 
(quiet) 

• • • 's pregnant. 

HOPPER stares • Hands 
s phone reaches 

His phone 11 to 

EXT. GROUND ZERO 

Sam and 
Regents. 
c:ommunic: 

, a couple of 
as they 

tower. 

Dirt Road winding past them. 

Sam sees a 
them. 

Sam and 

INT. JEEP 

Jeep 

move oilt onto 

Two cops Burns and Blake. 

SAM 
's happening? 

is 

From who? 

BURNS 
is 

MICK 

trembling. • He 
ate to call Sam. 

a s 

183 

the 

up the towards 

stopping 

184 

drives. 

r attack. 



185 

186 

BURNS 
We don't know. They've 
Pearl Harbor. The Marine 
don't know who are. 

SAM 
They're up here. 

BURNS 
We heard that. We're 

• You two to 
area. The island 

• Go home. 

What are 

BURNS 
We're gonna deal with it. 

MICK 
I don't think's a 

BURNS 
You two get out of 
the road. Go home. 

lls out in the 
them go. 

MICK . 
Not a good. ... idea. 

Hick move back 
as the police.~ 

from the R~.9'ents ~ . 

EXT. GROUND ZinO 

Jeep, as they come to a 
arre construction sight. 

BLAKE 
What the 11 ? 

on the Land Commander. 
at the cops. 

vents. 

out 
. We 

a 

64. 

zero. Sam and 

zero. Regent activity, 
a stop two hundred 

185 

looking up at this 

down on the 
, steam pouring 

Land Commander cocks 
policemen. 

. Staring defiant, 

INT. 1 



187 

Blake reaches for his assau rifle. Burns 
on the 

From the side, unseen cops, like a 
THUG charges the 

turns in 
to get his 

him 'Vii th his f 
ram type hammer. 

arm smashing 
Thug leaps over the 

Thug lands hard on B 
arm transforming 

massive blows and the 

TREES ABOVE GROUND ZERO 

Sam and Mick 
to the dead cops. 
cur 

ON LAND 

looks around. Up 

is hysterical, 
her. Trying to 

as the 

and Mick .. 

MICK 
Shhhhhhhh .... It " 

Hold a moment. The 

He's staring direc 
Another. 

Hick has his hand 

Commander .. seems to 

their hide. Takes a 

Sam's mouth •.• 

staring up at Sam 
: smooth. Eyes alert. 

65. 

ts out, eyes 

Rhino, a 
Burns. As 
as Blake 

187 

moves down 
with an odd 

. Hick 

Sam. 

towards 

's 

deafening sound an air transport ship over head, 
hauling more coroms equipment, catches his 

Throwing one la 
Commander slowly 

slowly removes 

Breathe. 

looks up at 

towards Sam and Mick, Land 
heads back to coroms tower. 

from Sam's 

HICK (CONTfD) 



188 

human 

Tears 

MICK 
I no idea. 

Don't 

Mick? 

What? 

are they doing? 

• The equipment. 

MICK 

SAM 
everyone? 

MICK 

cheeks~ 

SAM 
's Hopper? 

MICK 

SAM 

MICK 

SAM· 
Am I drEfanu.ng? 

MICK 
t~ink so. Can you pu 
·Sam. Can you? 

SAM 
• I'm ok. 

- looks down to 

MICK 
We're gonna get some 

at Mick. The fighter 

INT. JOHN PAUL JONES - PASSAGEWAY - DUSK 

moving with determination. Bea 

66. 

to 

18B 

flanking 



1 

67. 

RAIKES 
era 

the thing 
dump truck. 
we f 

a plane, or whatever 
• Looks a flying 

one, and 
out. 

INT. JOHN JONES, HELICOPTER BAY -

HOPPER enters to 
aring a dead 

a 

-- Humanoid shape, body armor, helmet. 

Let's have a look at it. 

189 

NAGATA 
sucking 

removing 
REGENT 

It makes 

The . No one can speak. MANKIND'S FIRST 
ENCOUNTER WITH AN ALIEN LIFE FORM. 

ORDY 
god. 

Raikes is stunned. trans 

Hopper and 
Touching 

, hands trembling, 
• His • The bizarre 

HOPPER 
Give me ~""f ight. 

PROF a maglite 

the REGENT. 
markings. 

REGENT'S , studying" He f the on 
shines it in the LAND COMMANDER'S eyes .... 

SUDDENLY the LAND COMMANDER s at 

SUDDEN 
images 

ORDY 
(screams) 

Not DEAD! NOT DEAD1J!! 

his around 
in • Hopper 

and Beast trying pull 

into HOPPER'S 
REGENTS' 

, into 
- harsh 

• Nails 
eye to eye. 

off. 

brain as he 4sees' 
ominous: 

bioe current surges through a tangle 
tubes. of a dry • A 
baby. Water, massive icebergs craCking. 



190 

68. 

A fully constructed tower .•• transmitting, 
haunting, di 

on Hopper. on the Regent. ing •.. 

When ••. 

An Explosion, Deafen 
sailors dazed. 

ing to s 
out of the room. 

sound. Smoke, 
images af a 

• Smashed down as 

lights. The 
rescue team,' Hopper 

Regent is haul 

Hopper back after the as ing Regents. 

CHOPPER DECK - DUSK 

staggers 
Watching, 

the 

Hopper stares out at the airship. 
slowly turns to . Both men de 

HOPPER, 
man left behind. 

As crew moves out onto the 

HOPPER ( 'D) 
ire not so a1 a 

all. 's gotta be vers 
no man behind I • 

The lMC blares a jarring squawk: 

Silence. 

Horrified 

IMC INTERCOM (O.S.) 
1 ,casualty C-S2. Two men 

down. medical cas 

BEAST 
's forward 

HOPPER 
're still on board. 

the crew. 

BEAST 
down the ship .. 

airship 
up and 

his side. 
stunned. 

190 



191 

192 

193 

INT. JOHN PAUL JONES, PASSAGEWAY DUSK 191 

HOPPER leads a armed SAILORS down a He 
as he HEARS a distant POUNDING which 

through the a hollow, HOPPER 

MULTIPLE ANGLES: THROUGHOUT THE SHIP, SAILORS STOP, 
LISTENING TO SOUND ••• 

INT. JOHN PAUL JONES, ENGINE ROOM - DUSK 

sea 

BEAST 
(to others) 

of here. 

as the pounding 
snap •.. and 

down the st.airs. 

The SAILORS as the THUG the BEAST 
In tTHUG VISION' we See the BEAST 

not a threat. THUG I target. 

192 

193 

The BEAST The THUG 
VISION' we 

him away. its 
In I 

they glow ' the 
locate the ENGINES 

itself at THUG. 
hammering a huge and 
away and turns. In 'THUG VISION' 

again the THUG s 
BEAST 9 

The THUG 
The BEAST 
thunderous 
mouth. 
tackles 
falls down a 

BEAST severs 
the 1 
two 
does. 
BEAST 

One of the 
THUG is 
their 
exposed 

He 

I locking his the 
s to rip the THUG'S helmet off 
, knoc~ing blunt teeth out of 

"and races a FIRE AXE. The 
BEAST kicks him In the face. 

the room r c on 

LINES. The 
BEAST runs and into a 

's 
THUG 

AXE 
id. 

in 

up and 
and re 

the LIGHT FIXTURE as he 

reappears 
the chamber. 

separated by glass. 
s the light 

and 

the just as the 

locks the the 
The BEAST stares at it, 
The BEAST the 

• • • 



194 

1 

196 

197 

198 

9 

o 

70. 

INT. JOHN PAUL JONES, - DUSl< 194 

Second THUG pounding on a door~ It sees HOPPER 
of the SCAT team. In 'THUG VI , they are 'green'. 

As the THUG moves , the SCAT team up with 
armor, tearing 0 
as 'red'« It 

of a knee. 

corners HOPPER, tearing the weapon from h hand. It 
him, { I relaying f of HOPPER'S 

back to REGENT COMMANDERS. 

INT. COMMAND DECK, REGENT FLAGSHIP -

LAND COMMANDER at the 

INT. JOHN PAUL 

The THUG 
HOPPER 

now flashes I 

, PASSAGEWAY 

195 

He gestures 

196 

b 

Ra 
now! 

HOPPER 
you in « Right 

INT. JOHN 

RAIKES hears 

EXT. JOHN PAUL 

HOPPER burst 
runs toward 

• JOHN 

, RAI:RES' 

and spr 

, BOW DECK - DUSK 

the passageway, 
45 GUN, NAGATA 
11 and beats 

, eIC - DUSK 

out 

DUSK 197 

door ••. 

198 

THUG in pursuit. As 
out of 

THUG in head .•. 

199 

RAIKES the gun conso « •• 

EXT. JOHN PAUL JONES, BOW DECK -

NAGATA hits THUG again, who turns 
the deck. It toward HOPPER 
slowly backs toward the deck 
head ~- it's puzz this move. 

200 

and slams NAGATA onto 
taunts the THUG. He 

The THUG cocks 



201 

202 

2 

2 

206 

I sure 
HOPPER 

you're 

INT. JOHN PAUL JONES, eIe - DUSK 

WI. 

RAIKES 
am, sir. 

the j 

EXT. JOHN PAUL JONES, sOW DECK 

THUG moves s toward 

INT. JOHN PAUL , ere - DUSK 

k. 

DUSK 

against the·rail ... 

PROF leans over firing station ••• 

Faster. 

Fast as 

PROr' 

RAIKES 
goes on 

71. 

201 

202 

203 

EXT. JOHN 1 BOW DECK - 204 

The THUG is 
the railing 
leans over 

As the THUG 
swivel and 

INT. JOHN 

RAIKES 

Raikes 

on top of HOPPER. He sudden 
disappears from THUG'S view. 

see HOPPER hanging 40 above era 

ses ita blaster, we see the five­
into position 

, eIe -

cross 

RAIKES 
mother 

on the THUG'S 

EXT. JOHN PAUL JONES, BOW DECK - DUSK 

The big gun FIRES punches through the 
THUG'S head, the deck into the 
ocean. 

205 

206 



207 

208 

72. 

air, looks to Nagata. 

HOPPER 
Thank you. 

EX'!,. OCEAN - SUNSET 

as 
Jones. 

massive red sun sets 

EXT. GROUND ZERO - NIGHT 

move silently down 
f the Regents cont 

the dead cops 

as a Regent 
workers, building 
communication tower. 

MICKS POV: 

SAM 
are they 

the Regents 

like 
comms tower. 

MICK 
We've got to 

SAM 
. Who.·.are they? 

.. ;:,' , 

MICK 
Sam, I'm not sure 
from this 

SAM 
Are they 

some 

said that if we're 
it's going to 

207 

John Paul 

208 

police Jeep. In 
work. 

1. extra ammo ( and 

massive 1. 
like a jury-

binoCUlars. 

ing 

can't get a 
, 

"they" are 

war, 



209 

MICK 
They're not 

What are 

hands Sam . Putting 

73. 

to eyes ..• 

a few beats. on Sam. Hands start to shake ... 

the , Sam lOOKS to Mick. 

(CONT'D) 
Oh My God. 

INT. JOHN PAUL - NIGHT 

ship. 

, Nagata, 

Fixable? 

Port 

crew assembled 

BEAST 
engine is down. 
was, tore through 

t. 

HOPPER 

HOPPER 

,STONE 
He tore the carburetors 
good; we can fix that. 

to one of 

NAGATA 
Hiroki, is 
. He is an 
and can 

BEAST 
I don't 

Beast turns to . At the door 

HOPPER 
Beast. 

209 

cre. 

rescued from 



210 

Beast turns. 

A 
c 

Beast 

BEAST 
Sir. 

HOPPER 
We are under from what 

to be a 

BEAST 
Yes sir. 

We lost two De 
Aircraft 

Yes s 

We are 
water. 
our 

Yes $ 

BEAST 

HOPPER 
ively 

ducks, 
on 

BEAST 

HOPPER 

from another 

, and an 

the 
you get 

We'd be of 
Nagata's. assist us 
would welcome Hiroki's 
as stance in o~r engine room. 

as Beast Hopper. looks to 

to Nagat-a,; 

BEAST 
S if Mr. Hiroki WOll follow me, 
I'm sure we have plenty of work 

-him. 

74. 

t. Message 

to 
the 
unusual 

his Capt I 

with him, small 
nod, new out the crc. 

EXT. JOHN PAUL JONES, HALLWAY ~ NIGHT 

An odd s 
the 

huge Beast tiny walk 5 
engine room. 

210 

side 



211 INT. JOHN PAUL JONES, ere - NIGHT 

Po 

Mr. ? 

NAGATA 
Captain. 

Eere's 
situation. 

the 

big screen. 

We're 

s to a 

Pearl 

Yes. 

I • 

moves an icon t~ 

(CONT/D) 

off Pearl 

NAGATA 

HOPPER 
here. 

NAGATA 

'HOPPER 
"'they" are, are 

They seem content 
part to stay and 

area. 

NAGATA 
are a 

HOPFER 

HOPPER (CONT'D) 
as I'm 
to see 

NAGATA 
We cannot 

• This is a . Not 
bad problem. 

75. 

211 

up at the 

his 



HOPPER 
What's not entirely 

NAGATA 
appears to me that 

incapable of 

HOPPER 
Why? 

NAGATA 
Their weapons are 
simplistic from a 

ing 
They have 
exploding 
them r but I'm not 
see us. 

HOPPER 
Mutually stealth. 

fferent wor 
technology. 

We 
so 

76. 

are 
UB. 

can't see 
sure can 

sense. 

stares up at his screen. Empty battlefield. Nagata 
at the screen, thinking ••••• 

NAGATA 
There is a way. 

A way? 

. NAGATA 
A way ot seeing 
seeing. them • 

. HOPPER 
Is this. going to 
uArt of War" 
enemy"where they 

·water" .•• ? Cause 
honest, I've 
didn't make a who 
me. 

First of all 
by the Chinese. 

Yea, well I 
damn thing -

some kind of 
? Fight the 

aren't? UMove like 
I be 

book and it 
sense to 

was written 

the 



NAGATA 
more simple. More 

? 

We've to a for 

NAGATA 
Yes. 

HOPPER 
DO te 

HOPPER 

NAGATA 
Water lacement. We can tell 

your sh~ps are by the amount 
water disp1acement in any given 

area. 

HOPFER 

NAGATA 

HOPPER 
? 

NAGATA 

water 

them surrounding your 
displacement 

can hack into their 
••• form a grid, and 

military ships based on 
signature. 

stares at Nagata. 

77. 



212 

Pause. 

HOPPER 
You sneaky bastards. 

NAGATA 
We would practice it as a 
contingency plan should we lose 
weapon radar. 

HOPPER 
Sneaky, tricky, dirty playing. 

NAGATA 
Rough world. 

HOPPER 
I like it. 

HOPPER (CONT'D) 
Can you do that? Here? Now? 

NAGATA 
Possibly. 

Hopper gets up offering Nagata his seat. 

HOPPER 
Mr. Nagata, my ere is your crc. 

Nagata sits down, starts attacking the JOHN PAUL JONES's 
computer system. 

EXT. GROUND ZERO - NIGHT 

78. 

212 

We are trackirtg-a:Regent Scientist past the Land Commander as 
he works on activating giant black battery packs. 

HE'S OFF A BIT FROM THE REST OF THE REGENTS. 

Hears something odd rustling in the bushes. 

The Regent curious, moves toward the sound, the brush. 

As he gets up to the brush the rustling stops. The Regent 
steps closer ••. looking ... silent, when ... out of the brush ... 

A two hundred pound WILD BOAR charges. 

Freaked, the Regent staggers back, slipping disoriented. He 
falls back into the woods. The wild boar attacking. 



213 

214 

The 
of a 

INT. 

gets up confused. He 
foot ledge. 

he gets up, tr 
another twenty 

• Sitting up 

NIGHT 

Tsunami buoy floats 

PAUL JONES, ere - NIGHT 

buoy 
of Buoy's 

next to him. 

NAGATA 
They seem to be mass 
debris field. 

HOPPER 
I agree. 

NAGATA 
One of their s 

HOPPER 
Seems logical. 

HOPPER ( 'D) 
When me. 

NAGATA 
Yes. 

HOPPER 
This is 
could 

NAGATA 
See what? 

HOPPER 

79. 

falling off 

back, slips 
on his back. 

• ALONE. 

ocean. 

213 

214 

screen. A complex grid 
water 

the 

perhaps. 

, but I 

They need water. 's what r saw~ 

NAGATA 
Water. 

HOPPER 
That/s what I saw. 



They s 

A 

215 INT. 

stares at Hopper. Then back to the 

NAGATA 
are looking for patterns of 

water 

A buoy at position 33,e,44 

HOPPER 

grid two hundred yards south 

'$ 
HOPPER 

NAGATA 
... 

s. A trajectory 

HOPPER 
IS a ship. 

j 

NAGATA 
that way. 

HOPPER 

NAGATA 
that it's heading 

to Engine Room. 

HOPPER 
Beast we need some power. 

ROOM - NIGHT 

Hiroki tearing 

SEAS'!, 
(on radio) 

Working on it. 

HOPPER 
Work faster. 

e 

engine's 

80. 

215 



216 

211 

218 

Roger, working 

looks to Hiroki. 

, D) 

stares at BEAST. 

BEAST (CONT'D) 
Always want quicker? 
Done yesterday. 

appaI""ently not • As the two roen 

, D} 
It's never fast enou Know 
I mean? No matter how quick you 
turn it around, f quicker. 
Quicker. . Quicker. Like to 
see them gear after a 
two- Hippo,Iobot goes 
full their department. 

looks up from . Stares at Beast. 

HIROKI 
Your mother Beast? 

Beast stares at Hiroki. 

Don't my mother~ 

INT. JOHN PAUL JONES, 

On the monitor, we can see a clear track of a 
moving down towards JOHN PAUL JONES. 

spotters on ? 

EXT. JOHN PAUL JONES, DECK - NIGHT 

, young 
deck. 

ORDY 
) 

s 

81. 

216 

217 

lars. 

Hopper looks at 
course of the 

~ Focused. Calibrating the an~18 
IS getting closer. ions high. 



219 

220 

221 

HOPPER. 
we h thing please. 

We to be sure of speed, 
Are we ready to missiles? 

HOPPER 
do we have some 
captain? 

RAIKES 
Yes, s • I got some 

Nagata and Hopper the screen 
getting closer. 

NAGATA 
Target 443w 343 

s. 

B2. 

definitely 

Hopper att the harpoon ile computer. He's dialing 1n 
the coordinates. 

HOPPER 
oaaea, target 

clock, 

NAGATA 
Fire. 

INT. FOREDECK HI BATTERY NIGHT 219 

A plume flame erupts the missile and a 
Harpoon launches from ship, arcing into the darkness a 

ze of light,. 

INT. JOHN PAUL JONES! CIC -

looks the GRID on board as the two missi 
across the 

EXT. JOHN PAUL JONES f OBSERVATION DECK - NIGHT 

ing 
dot 

departing missi 
light. 

through binocu 

this 
don't we 
throw the 

ORDY 
11 ever work. Why 

close our eyes 
missiles at them? 

, a 

220 

221 



222 

223 

224 

225 

226 

INT. JOHN PAUL JONES, CIe - NIGHT 

The c 
tracks 

down, 2, 1, O. On 
close to the 

HOPPER 
Anything? 

BOARD, 
1 

EXT. JOHN PAUL JONES{ OBSERVATION DECK -

ORDY'S 

ORDY(O.S.) 
Itls a miss. 

stance. Lights 
. closing. 

ORoy (CONT'D) 
Contact bearing 340. They're 

ng us. 

INT. JOHN PAUL JONES, erc - NIGHT 

83. 

222 

ile 

223 

224 

Room is sweat dripping Nagata focused on 
the buoy transmiss 

NAGATA 
I think lIve got to lead some 
more. Try 432w 300 n. 

HOPPER 
4 300N loaded. 

him to fire. 

HOPPER (CONT'D) 
good to go 

EXT. JOHN PAUL JONES! OBSERVATION DECK 

watching the Stinger getting c 

ORDY 
Are we planning on f s 
s ? 

JOHN PAUL JONES, CIC - N 

Nagata. Tight on Hopper. 
down on them. 

• All on 

NIGHT 225 

226 

tens and the Regent 



227 

228 

229 

230 

EXT. JOHN 

Two 

EXT. 

All 

INT. 

Ce 

ORDY (CONT'D) 
(on radio) 

scanning the horizon 

50 that we should 

NAGATA 

more 

1 DECK - NIGHT 

out of ir tubes ••• 

ON DECK - NIGHT 

... 
stance a sudden and brilliant burst 

sound of'an explosion. Exhilarat 

ORDY 
! Hitl!! Big Hit!!! 

PAUL JONES, ere - NIGHT 

,slaps Nagata on the back. 

INT. ENGINE ROOM - NIGHT 

awkward fist pound 

231 As 

232 

ORDY (CONTiD) 
(on radio) 

've another ship pul 

water. 

guys-things-whatever they are 
are pulling them out of the 

INT. JOHN PAUL JONES, elC - NIGHT 

Hopper re to Ordy' s news. 

84. 

227 

228 

229 

230 

232 



Pause. 

233 EXT. 

Excuse me? 

(on 
Beast. 

I 

HOPPER 

NAGATA 

HOPPER 

NAGATA 

real do 
own. 

have a 
course 

this your boat. 
I will do as you 

what are your 

85. 

mutual respect. Hopper reaches for. 

HOPPER 
) 

HOPPER 

if an 

ling another one? 

NAGATA 

3 



86. 

Sam and Mick moving from ground zero down a small trail. Mick 
a bit Steep pitch. something 

through 

Scientist out of the 

A arre moment 
Sam, both with 

Regent on 

about to kill 
broken. Sam steps 

Get out 

front 

MICK 
way Sam. 

SAM 
It's hurt. 

Mick. Gun up. around for a 

MICK 
I don't care. Sam move. 

Sam reaches out 

Don't. 

Sam, hand out, 
Regent 5 

up, 

SAM, 
lis. 

it up. 

(CONT'D) 

out, 

sees 

at Mick 
Regent. 

's hurt. Legs 

shot. 

. It tries to 
• Falls. 

I hand extended. 
hand. Sam pulls 

~~tn~~~. Communications 
descending 

Regent is to face with SAM. A hi-pitched scream as 
clings harder to her. 

Sam tries to pu 
violent. 

Sam pushes 
Mick steps in, 

! Regent ho 

.. Falling 
• Sam sucking 

tight.. 

, the Regent lands 



looks up at Mick. 
for something 

his 

HICK (CONT'D) 
Don't do it. 

spins on Mick, 
through the face 
ting a chunk of 

seems dead. Sam 

up, firing. Mick 
• The regents round 

from her images. 

MICK (CONT'D) 
Are you ok? 

Sam breathing hard. 

SAM 
( ) 

It talked to me. 

MICK 
I wouldn't 

SAM 
It did. I .•. saw 

When did 

SAM 
When it 
could Bee 
could Hick. 
thinking. 

studies SAM. 

, I.s that 

,1 don't 

A Pause. Sam slowly 

SAM 

They're 

MICK 
Is that what 

at the dead 

talking. 

in it. 

hear . I 
Sl.Vear I 

at Hick. 

1 us alL 

saw? 

87. 



234 

Yes. 

MICK 

SAM 
there. That theY're 
're gonna call for 

• A lot more. 

MICK looking at SAM. 

Sam's not 

MICK 
here and get 

SAM 
I'm not sure there any help~ 

MICK 

SAM 

MICK 

SAM 
get back up there and 

from finishing that 

is eyes. 

MICK 
You want to go back up there? 

We 't a choice. 

a Nods. Slowly starts moving his bion 
Sam. She turns and follows. 

EXT. PACIFIC OCEAN 

A is 
Jones. 

i • Heading out to sea towards the John 

88. 

234 



235 

236 

237 

238 

239 

89. 

EXT. JOHN PAUL JONES, crc 235 

on the 
in on them. 

crew 

2 

2 

EXT. JOHN PAUL 

The 

ORDY 

screen. Stinger moving 

as 

564 North. 

out GpS tracks to HOPPER. 

236 

iles. The missile tears 
port side. 

to jump r Stalls in the water. 

s through binoculars. 

ORDY, . 
• She's dead in the 

, yards to the 
you 'hit her. 

INT. JOHN PAUL JONES, cre 237 

a new 

2. 562 North 

2 

NAGATA 

EXT. JOHN PAUL' , UPPER DECK 8 

second missile tears out of bay. 
the wounded Regent water 

ORDY 
a miss. You/re ten 

INT. JOHN PAUL JONES, CIC 9 

Hopper own adjustments. 



240 

241 

242 

HOPPER 
222 West 5 . Have a 

Hopper f 

EXT. JOHN PAUL , UPPER DECK 

Ordy watches in. on t and 
STINGER. 

on deck! 

ORDY 
! Hit! Big Sink! 

r we sunk your ass dance, on the 

INT. COMMAND DECK, REGENT FLAGSHIP - NIGHT 

sunk. 

Much 

EXT. GROUND 

up. 

watch their monitors in horror. Two s 
and largest of the Stingers moves 

to 
I' 

're 
wi 
come. 

Sam. 

a straight line. Jumping back 

lighten as Mick and Sam 
above the cons 

.... ... >J"'-"'..... Regent st 

SAM 
that up 

a call ... more 

MICK 

A more ••• 

90. 

240 

241 

242 



243 

244 

INT. 

INT. 

MICK 
little scarecrow 

you all that 
around your neck? He s 1 

SAM 

MICK 
This is not going to be so my 

PAUL JONES, eIe - NIGHT 

9L 

Commander as 

243 

up and ready 
at the location 

more. ROPPER studies 
FLAGSHIP. 

PAUL JONES, ere - PREDAWN 244 

r Nagata tracking the random 
movement pattern of the third St 

NAGATA 
They are not. stupid. 
their mistakes. 

the grid. 
Regent St 

HOPPER 

z z random pattern of 

We can't hit him. Can't k a 
missile on this movement. 

NAGATA 
They're smart. 

HOPPER 
Well, we know a couple of 
If you hit them, they corne a 
you. They value their own, so if 

kill them, they seem resent 
• Agree? 

NAGATA 



245 

.. 

246 

247 

INT. 

Beast 

Beast 

HOPPER. 
We also know they don't 
light very well, and their ships 
are not bulletproof. They are 
hittable. 

NAGATA 
Yes. Agree. 

reaches for his radio. 

HOPPER 
(on radio) 

eIe to engineering. 

PAUL JONES, ENGINE ROOM 

have shored up 

BEAST 
(on radio) 

I can give you ten knots now 
ten minutes. 

to Hiraki. Silentiy­
in ten?" 

HOPPER 
(VO) 

Can you give me iwenty in 

, UCan you give me 

92. 

245 

. PACIFIC - PREDAWN ' .. - 246 

INT. 

inger following 
to lighten. 

JOHN PAUL 

PAUL JONES, ere - PREDAWN 

HOPPER (CONT/D) 
I don't think this one is 
make the same mistake. 

NAGATA 
No. 

1 as the night 

247 

staring at the big screen. island of Oahu. 

HOPPER 
Let's see if we can take him 
somewhere he doesn't want 
and hit him somewhere he 
want to be hit. 



248 

93. 

Nagata stares at Hopper. Confused. 

HOPPER (CONT'D) 
Miss Raikes. 

RAIKES 
Sir? 

HOPPER 
What time is sunrise? 

INT. JOHN PAUL JONES, BRIDGE - DAWN 

HOPPER spreads the charts out on the navigation table and 
traces a line, stopping at an island dead ahead of them. 

HOPPER 
(to Beast) 

When we round this point can you 
hold her here tight? Just off 
Diamond Head? 

BEAST 
There's an ass crack of a current 
in there. We get on its bad side, 
we're gonna need a proctologist to 
pull us out. 

HOPPER 
(into comm) 

How close is the Stinger to us? 

RAIKES 
(Va) 

Seven miles and closing fast. 

HOPPER 
. Can you do it? 

BEAST 
I can try. Sir, I don't get it ... 

HOPPER 
Can you do it? 

BEAST 
I can do it .•• 

HOPPER 
Mr. Nagata, how's your aim? 

Nagata looks to Hopper. Slow nods. 

248 



249 

250 

251 

NAGATA 
1 

EXT. OCEAN - DAWN 

MULTIPLE ANGLES: JOHN PAUL JONES races for the 
I in front of Downtown 

a SO cal. Sniper 

HOPPER 
If 1 1 m r ,their Bridge 

out .•. 

wide. It's in1ayed a 
A five inch can't 

crc, at the ready, behirid"her f 

INT. JOHN PAUL s, BRIDGE - DAWN 

The 
as 

STINGER 

EXT. 

the island looms closer. Bea 
the JOH~ PAUL JONES on 

behind Diamond Head. 

BEAST 
(re Hopper) 

I get.him. ..• this time, not 

- DAWN 

through a heavy 
JONES 

PAUL JONES, FOREDECK - DAWN 

Nagata side by side on the 

HOPPER 
How good of a shot? 

NAGATA 
rifle competit 

Campu. 

HOPPER 
Natsu Campu? 

NAGATA 
Correct. 

Natsu 

94. 

249 

on 

o 

wheel 
• Tucking 

251 

screen. 

252 

6 on scope. 



253 

254 

255 

In 
rocks. 

Natsu 

Correct. 

HOPPER 
? 

NAGATA 

HOPPER 
fS Natau Campu? 

NAGATA 
you say it in 

PAUL JONES is drifting dangerously 

r Beast Hiroki work to 

BEAST 
Let's do this ... 

JOHN PAUL JONES, FRONT DECK 

it as the Regent 

NAGATA 
Campu. 

~ou are the-champion of Natsu 

Nagata. 

HOPPER 
What the hell is Natsu Campu? 

NAGATA 
Campu! Summer Campu. 

HOPPER 
Summer Campu? 

NAGATA 
Yes. Correct. 

HOPPER 
Summer camp'? 

95. 

e 2 

255 

s to 



256 

257 

258 

:259 

NAGATA 
Yes 1991 Champion 
Rifle. 

stares, jaw open at Nagata, as the massive deadly 
the corner. 

a round, takes aim .• 

NAGATA (CONT I D) 
Let's get her 

at Stinger 
explodes. 

trigger and 

• JOHN PAUL JONES, FOREDECK - DAWN 256 

Nagata FIRE, 50 cal 
on the STINGER'S COMMAND 

on the dark shields, 

INT. REGENT STINGER 

Sun f 
as 

pouring in, blinding 
reach for helmets. 

and Nagata firing 

EXT. WAIKIKI BEACH 

ilp on 

. JOHN PAUL JONES, ere - DAWN 

HOPPER 
Raikes. cover 
with guns and 

her gun's cross-

RAIKES 
Hello there. 

INT. STINGER, COMMAND DECK - DAWN 

STINGER COMMANDER, 

, into the ... 
, blowing out. 

257 

Regents. Pan 

258 

watching this 

259 

, alpha 

on the Stinger. 

260 

STRAIGHT INTO THE SUN. 



261 

262 

263 

264 

265 

267 

268 

269 

- DAWN 

JOHN PAUL JONES is facing him ... 

INT. PAUL JONES, BRIDGE - DAWN 

HIROKI 
him. 

PAUL JONES, ere - DAWN 

fire mult 

EXT. OCEAN - DAWN 

to come about, 

TIGHTER ON: The STINGER, as 

Ra 

1, ripping out an 
wounded ship into 

moves to the missile 

RAIKES 
Been savlng one ya. 

s. 

explosion. As 

WAIKIKI BEACH 

97. 

261 

262 

263 

weapons ••. 

264 

is hit by a broadside of 

punches through the 
• 1 and toppling the 

265 

detonates. 266 

267 

into his face. 

268 

of locals and 
from the shore. 

ts cheering on the JOHN 

EXT. JOHN PAUL JONES, FRONT DECK 

~n~~r watches the stinger burn. 

HOPPER 
Matsu Campu! Are 
That's some damn 
friend. I 
I really 

me? 
shooting my 

to Nagata. 

269 



270 

271 

272 

... 
We 

ts 

'$ looking past Hopper. He's not 

NAGATA 
• We have a problem. 

. JOHN PAUL JONES, OBSERVATION DECK - DAY 

dead in their 

they see: THE REGENT FLAGSHIP. 

's half mile Wa-'-A.-Lfi..L 

HOPPER 
Didn't think that one 

as it did when we 
, jagged angles 

composition. 

ORDY 
a super~duper bad 
this. 

A strange 
panels, weird 

begin to pulse ••• 

98. 

270 

271 

to rise, off ragged , 
as it pours r revealing 

I teethed with jagged 
that slowly unfold 1 pieces of 

construction, 1200 industrial 
-- this is the LE~U~L~L-&F~O~RM~~Q~F~~~RE~G~E~N~T~F~LA~G=S~H~I~P. 

JOHN PAUL JONES, BRIDGE 

HOPPER 
'a a fair bit 

thought, huh? 
we 

An awful pause. Then 
hum. 

REGENT ship begins to rattle 

Let's see 
us around. 

Raikes, and 

ORDY 
Really big sh 

of. Bring 

, all staring up at the 

lars. 

272 



273 

274 

275 

276 

277 

RAIKES 
I 't see weapons systems on 
sir. Maybe she's not tactical •.. 

QRDY 
she's an Alien cruise 

Yup. 

Pr s 
Vortron. 

RAIKES 

ORDY 

JONES is halfway 
top bay doors. 

horror as she 
tly at the JOHN PAUL 

ORDY (CONT/D) 
Oh shit ••. 

We've seen s 
,FOUR MASSIVE 

JONES. 

SHREDDER POV 

BRI 

on the JOHN PAUL JONES. 

stare at appro~ching SHREDDERS 

;,':BOPPER 
BRACE'! i 1 

HOT. 

99. 

273 

274 

. Not much as 
• Di99'ing into 

:,their. path. 

the JOHN 
and killing 

• COMMAND , REGENT FLAGSHIP - DAY 275 

watches as the JOHN PAUL JONES is UTTERLY 

INT. 'PAUL JONES, BRIDGE - DAY 276 

is by ex.plosions. 

INT. JOHN PAUL JONES, VARIOUS - DAY 277 

hurled from the ins out 
breaking in mid-flight, 



278 

279 

280 

100. 

s the Engine Room. Tear through corridors. 

BRIDGE is blown out, raining 
NAGATA ••• 

HOLD FRAMES as SAILORS 
rescue comrades .•. 

INT. JOHN PAUL JONES, BRIDGE - DAY 

HOPPER to , bloodied but 
up lMC. 

HOPPER 

VARIOUS 

at NAGATA a second ••. 

HOPPER 
sHopper. 

a beat) 
1 abandon ship. 
1 hands abandon ship. 

S: as HOPPER and N~GATA go 
the devastation •.• 

on.t~e sailors 

EPIC JOHN PAUL JONES, SINKING SHOT 

JOHN PAUL 

HOPPER (CONT'D) 
(screaming at 
Flagship) 

YOU ••• You sunk my •.. 

T cause Nagata 
and Sundance 

the whole way down. 

in the water. The mass 
sinking behind 

.. .. 

c e 

279 

280 

the Transom. 
sinking ship. 

of the 



2B1 

101. 

EXT. GROUND 281 

Sam and Mick 
Comms Tower. 

a hide three hundred yards above the 

finish connect 
power batteries. 

Me 

Yea. 

, 
now 

SAM 
a • Or an 

MICK 

what 
is just 

MICK 

SAM 
we're gonna·get into this, 

time. 

MICK 

SAM 
think the cavalry is 

t look that way. 
<',' • 

. Tries 

SAM 
Let's see if we can't slow them 

a 

Taking aim on the two 
battery. 

I got the guy on the left. 

SAM 

one 



282 

283 

r 

102. 

MICK 

TwO shots. Two dead Regents. 

EXT. GROUND ZERO 282 

The Land reacting to his two dead men. Weapons 
out, as two Thugs move out. One 

EXT. PEARL - DAY 

Hopper and moving into 

Hopper 's POV as scans the 

everywhere. Beast, 
on the RHIB. 

RAIKES 

destroyed 

Ordy, 
carnage. 

and Mick. 

283 

on RHIBs. 

, and 

She's the only left untouched. The Missouri. 

A hundred or so men, inc old salt 
museum, out at them. 

Hopper 

EXT. USS 

HOPPER and 
MISSOURI 
mixed crew 
cadets 

RHIB up 

crewqross 
discover 50 men 

old SALTS in 
~,:.'teens • 

. ,.DANIELS 

the Missouri. 

s 
women at 

80's on 
DANIELS 

saw what was happening. 
'not again', our 

We're to fighty 

ly moved by spirit. 
the ship. The men. He's thinking. 

BEAST 
IS Navy. 

HOPPER 
I appreciate 

to need a 

DANIELS 
Name sir. 

. I do. I'm 
of things. 

runs the 

284 

the USS 
It's a 

young 
forward. 

takes h 



:2 

2 

287 

288 

Tight on 

EXT. 

CLOSE ON 
the wheel 
torpedoes. 

a RHIB, 

We swing 
straight 

INT. 

An O.fFI 
approach 
they 

EXT. RHIB 

NAGATA, 
HOPPER 
the 

j 

HOPPER 
thing I is 

DANIELS 
What kind you need? 

HOPPER 
ones. 

DANIELS 
No . What se you need? 

103. 

...... .--.... ",...... Jaw set as looks to Daniels. 

set. 

glances to 
running parallel 

behind them 
the teeth of 

DECK, REGENT 

PULL BACK 
'loaded 

left and we 
HOPPER. 

IF - DAY 

CUT TO: 

2 

to see t hels at 
gunwales with 

see NAGATA is also 

they are heading 
IP ••. 

6 

the SEA COMMANDER'S attention 
RHIBs. From 

more 

RHIB on a 

nods to 
HOPPER'S. 

287 

and 0 

He steps toward the stern and jumps across to land in 
NAGATA$S, 

ANGLE ON: HOPPER'S RHIB races 
the 1 of the mas 

INT. DECK, REGENT FLAGSHIP - DAY 

The SEA CO.M.M.ANDER s, puzzled as 
ship. He 1.5SUeS an order: 

oaive c 
FLAGSHIP ••. 

288 

tiny RBIs nears his 



289 

290 

291 

292 

104. 

; PULSE WEAPONS FIRE. THE RHIB WOBBLES IN THE 289 
ING WATER BUT TOWARD ..• 

EXT. REGENT FLAGSHIP 

inflatable 
BALL OF FLAME, 

• COMMAND DECK, 

SEA COMMANDER'S 

INT. RBIB - DAY 

A HOPPER s 

Well, 

Sure 
kill us. 

RRIS backs s 

He's 

He wi 

DAY 

I detonating 
massive structure. 

FLAGSHIP - DAY 

rises in anger. 
is RHIB slowly 

to TURN AND 

next to NAGATA. 

NAGATA 
't work. 

Now he'll try and 
It's what I would do. 

the 

HOPPER 

... 

290 

an enormous 

291 

the 
IT ••• 

292 

continue~~~n.~&J'~ , their eyes on the FLAGSHIP. Sure 
enough, FLAGSR s to turn. 

, . 
. ' 

. I have three. 

massive FLAGSHIP turns to face them, 
complement of to bear on the RBIB •.• 

I have 
NAGATA (CONT'D) 

HOPPER 
. wow. 

its full 



2 

294 

NAGATA 

HOPPER 
Girls aren't so 

They are 

bearing 

Do you 

HOPPER 

But 

two men. 

(CONT'O) 
Mr. Hopper? 

Alex. 1 me 

Children? 

HOPPER 
Not yet. But I'm 

the SEA COMMANDER 
RBIB. David va. 
Flagship is looming over 

And I'll 
Nagata. 

Tell me 

I can't· 
that 
biggest 
have in 
eve:r: let 

going to. 

to unleash hell 
one million •.• 

tiny RHIB. 

(CONT'D) 
something Mr. 

my arms around 
give him the 

's ever gonna 
• Don't think I'll 

• COMMAND~DECK, REGENT Fl.AGSHIP - DAY 

stares with disgust at 
bobbipg in the ocean. He his hand 
~~~Y'~n~~~·~r and is sue the 

INT. RHIB 

Nagata staring up at 
impending. 

systems 

105. 

the little 
Regent 

293 

294 

on them. Death 



106. 

NAGATA 
Mr. 

2 REGENT COMMANDER 

About ••• he senses something. He turns slight 
looks him. He s the 1 and looks out 
across stern. 

INT .. RHIB, 296 

Hopper stares past 

10, Mr. 

2 EXT. - DAY 297 

anger, 58,0 tons 
the FLAGSH 

LOCKED AND FULLY FUCKING LOADED"-

298 INT. USS MISSOURI, - DAY 298 

BEAST mans words: 

it. 

299 EXT. MISSOURI "':";QA~ 299 

300 ANGLES ON; THE REGENT FLAGSHIP IS HIT, RIPPED, 300 
SPEARED, TORN AND BY THE VIOLENT ONSLAUGHT. 

301 INT. COMMAND DECK, DAY 301 

The SEA COMMANDER thrown to his 
clutching shead as if it might s in 

the 



302 

3 

304 

III' 

3 

306 

107. 

EXT. GROUND DAY 302 

MICK and SAM f 
the batteries. 

at the s, trying to them off 

A THUG 
steps up to 

The Thug 
bionic legs. 
Bullets' 
the other 
and charges 

towards as Mick 

MICK 

short of Mick, studying this human, his 
The Thug cock's head, as Mick 

through Thugs leg. Mick again on 
Thug as Mick runs' out Ammo 
Thug. 

EXT. REGENT FLAGSHIP - DAY 303 

JAMMING ARRAY 
Shattering, 

and bending 

is splintered. Crackling 
t toppling, collapsing s 

fabric of 

EXT. BARRIER, PACIFIC OCEAN -bAY 

EXT. USS 

Beast and 
Giant sea 

TIGHT ON 
Nagata are 

Through 
charging-

, 
-. -

:.~ .' ' -, ~.' , 

GROUND ZERO 

Sam 

ANGLE ON: 
hits 

, DECK 

looking 
- debris, 

perimeter extreme 
stops. The waves subside 

BARRIER ••• COLLAPSES. 

the destroyed FLAGSHIP -
, and fire. 

c ly Hopper 

3 

, Hopper and T in RHIB, 
ALIVE. 

YES~ 

306 

a pro as battles 

LAND COMMANDER working t with his men. Sam 
the Land Commander in of his 



307 

308 

309 

310 

311 

INT. C COMMAND 

MONITORS suddenly 
litary personnel 

EXT. USS MISSOURI, DECK 

NAGATA are 
FLAGSHIP s 

A CELL PHONE RINGS. 
alive with a babel 

1 I phones ring, 
command center ... 

deck among 

I and another 
Eerie. 

RAIKES 
Sir. Comm's 

grabs a phone 
GROUND ZERO. 

Sam, 1 trying to 
. Sees Mick. The 

turns, on 

'S CELL PHONE 

knows the 

CADET. He 

Land Commander 
throwing him twenty 

shots as the 

SAMANTHA 
Hopper. 'u Head above the 
watershed. see the point? 

EXT. USS· MISSOURI, 

HOPPER grabs:binocu 

I've seen 
yes? 

EXT. GROUND ZERO -

ON: SAM 

- DAY 

, sees the COMM 

It's a Corom 

9 on TOWER 

108. 

307 

the 

308 

crew, 

il deck 

. Sam 
beast goes 

309 

310 

311 

the THUG ••• 



312 

313 

314 

315 

316 

You 

(v.o.) 
I a 

Kill it! 

EXT. USB MISSOURI, - DAY 

HOPPER races 

20 

That'll 
Now 

RAIKES 

EXT. GROUND ZERO - DAY 

crew with him •.• 

we left? 

up. 

109. 

312 

313 

Sam out of 1\.mrnO 
Commander 
now hot 

Mick and beaten watch as the Land 
the f 1 battery ... the system is 

INT. USS 

HOPPER'S on 

EXT, 

Sam 

• 

-- DAY 

, GO. Fu turret turn, 
, everything you got, 

rolling! 
I right 

Go, go .. go! 

THE CREW LEAPS TO HIS 
GEARS, THROW VALVES •.. 

- DAY 

stand. 

314 

THEY 3 

316 



317 

318 

319 

320 

We 

INT. USS MISSOURI 

MULTIPLE ANGLES: 

come to bear ••• 

You 

HOPPER stares 
I she i s up 

SAM 
move! 

DAY 

target. 

his 1 

of 

NAGATA 

110. 

317 

RAIKES slides into a 
gun barrels 

at NAGATA as to 
it·~· a.tough ision. 

HOPPER (CONT'D) 

EXT. USS MISSOURI - DAY 

sound as 

EXT. GROUND 

Sam and Mick, arm 
behind them. 

Land 
Stopping. 

The silence, s 
whistling ..• 

CONTACT! 

big 16 ·i.nch 

- DAY 

am., c 

, 'a's his 

pep.etrated 
tearing 

welcome the shattering rounds 
COMM TOWER to matchsticks, 
exploding. and 

INT,' USS·. • BRIDGE - DAY 

NAGATA turns to ROPPER. 

NAGATA 
down. 

Tight on staring up 
hill ... nervous. Trembling. 
again. Again. Then ••• 

1 bring hell. 

11. 

about to go 

odd sound 
the sky ••. 

318 

319 

Zero 

the MISSOURI. Tearing the 

smoke on 
his cell 

in , and 

320 

• It ringsr 



321 

3 

323 

3 

SAM (Q.S.) 
Hello? 

EXT. USS MISSOURI, DECK - DAY 

HOPPER 
You're alive. Thank 

EXT. GROUND ZERO, CREVICE - DAY 

We see the TRIO 

I got 

Tears in 

the crevice. 

SAMANTHA 
I'm I wasn't about-to 

own wedding. 

HOPPER 
note, Sam. 

SAMANTHA 
And you're good with it? 

HOPPER 
good. 

there 
I want you to 

no more 
surfing, shit. No. more 

/.' fighting, ... 
·'1 ' 

111. 

321 

2 

323 

HOPPER'S smi 
around him, 

stricken on those 

': ~ 

SAM 
(6n .,:phone) 

............. """.. .... 1 

He turns 

I 

He hangs up. 

HOPPER's 

Water spi 
that 
the full 

se~l":f what 

HOPPER 
go, I 

1 a shadow looming ••. 

e e sees. 

324 

FLAGSHIP 
ascends 

are aimed 



325 

326 

327 

HOPPER (CONT'D) 
I say fire every shell we 
didn't I? 

NAGATA 
You did. 

HOPPER 
Poor c e of •• 

(a beat) 
Anyone wants abandon I you 
better get a move on. 

No one moves, not one soul. ON our 
t BEAST, NAGATA - HIROKI. 

112. 

f 

RAI 

EXT. REGENT FLAGSHIP. COMMAND DECK - DAY 325 

A HATCH sl 
foredeck. He 

red/yellow 

back and SEA COMMANDER out onto a 

ANGLE ON: HOPPER 
def Slowly, 

ANGLE ON: 
issues an 

An OFF 

s his back, looking at HOPPER with 
s as if to s ~ NOW YOU DIE. 

his stare even, but 

COMMANDER ~nsure of this gesture. He 

a.control 

ANGLE ON: HOPPER hears a se and looks up .•• 

EXT. SKY - DAY 326 

F-lSsl scream 
releasing 

REGENT. 
and 

EXT. USS 

OUi;:·herges 

The 
and 

out of clouds, 
missiles. 

• BRIDGE - DAY 

as 
waves. 

on the Flagsh and 
a direct hit and 

of 

327 

J..irl.\:J.;;JoIP final 

salute the warriors, tipping their 
and 



328 

329 

ANGLE ON: HOPPER alone at 
toward STONE'S watery grave. 
double tap of a fist to the 

EXT. PEARL - DAY 

Hopper on the bow with 

Hopper's POV. 

Sam and Mick, Admiral 

EXT. PEARL MISSOURI 

Hopper down the gangway 

HOPPER 

, as 

r looks out to 
their s 

a two 

back into 
ians, and 

wildly. 

they approach 

a hundred 

Sam's arms. 

" .' 

me somethin'g'~,:. don f t love 

They kiss 

Until 

Hopper pul 

me because I I rn 'only guy you 
know who's will drop 27,000 
tons ordnance on your head? 

HOPPER 
I promise., 

other slow and 

,approaches. 

ADMIRAL 
Mr. Hopper. 

himself off Sam. 

HOPPER 
s 

I 

HOPPER 
Yes 

to do that 

. All love. 

113. 

ocean, 
-- a 
salute. 

FADE TO: 

328 

• 

dock. 

329 



The 

END. 

a few feet away with the 

ADMIRAL SHANE 
Three things. 

HOPPER 
Yes sir. 

ADMIRAL SHANE 

• Excellent j out 

HOPPER 
Thank you sir. 

ADMIRAL SHANE 
Two. I was wrong 
character. Sont 

of c 

HOPPER 
Thank you sir. 

ADMIRAL 
And three •.. 

gets close to Hopper. 

ADMIRAL SHANE 'D) 
(real quie·t) 

We got one of them al 

6i 

Sir ',~ ,~;!, 
:. ~.,;:: ~ 

" "_ ADMIRAL SHANE 
:,':One of tne , we one 
, :Ou.~,:.,allY:e·. We a lone. 

·:r.:;.' . 

on Hopper:',slowly to the heavens. 

HOPPER 
Negative. That's not news 

sir. 

slowly looks at 1. 

HOPPER ( I D) 
That's bad news. 

114. 
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