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. BATTERIES NOT INCLUDED

FADE IN:-
A PHOTOGRAPH

A black and white snapshot, enlarged but faded, shows a *
crowd of happy people in front of a luncheonette, circa

1946. They're hoisting a new neon sign into place: Riley's
Cafe. The SOUND of Glenn Miller's lilting "Moonlight Sere-
nade" mixes with CHATTER and TRAFFIC NOISES from another

era. :

MORE PHOTOGRAPHS

Pictures celebrating a by=gone New York.‘_ E‘orgotten frlends -’2 6
toast each other in the cafe booths; a teen-ager shows

his first Ford; someone carries a.Christmas tree

front steps of a tenement bulldinq, kidstfro v\ the

hydrant spray. TN . i kég

This is a bulldlng and a nelghborhood in its heyday, full aof e
life. _ '

ANOTHER PHOTOGRAPH

The last photograph-- a man reading the funny papers on his
fire escape-- DISSOLVES TO COLOR. The music and sound cut
off. The man disappears. Now the fire escape is rusted,
the windows burned out. From out of nowhere, a huge,
toothed steel bucket swings into an upper story and tears
the fire escape right off the building! As hunks of masonry
drop away, the bucket sw1ngs again, knocking a hole right

o *

EXT. STREET - DAY

Work crews are pulling down an entire block. Bulldozers
crawl over mountains of rubble, like huge yellow insects.
The noise is grinding, numbing.

FAYE RILEY

An old lady marches through it all, pulling a shopping cart.
She's dressed in a bathrobe and pedal pushers, sporting
sunglasses and a cigarette holder. Her name is Faye Riley, *
79, and it used to be her part of town.



EXT. STREET CORNER - DAY

She stops, pulls out a shopping list, and looks around.
Where's the grocery store? Nothing but trucks hauling piles
of wreckage. A derelict shaves in the water from an open
hydrant. And the corner store is just a heap of tumbled-
down bricks and glass, covered with gang grafitti. The

cld lady puffs her cigarette, suddenly uneasy. Cautiously,
she backs out of the store.

EXT. TENEMENT - DAY

At the curb, workmen are lifting a large sign into place.

It shows a sleek, soaring luxury apartment; fancy letterln Cﬁ
reads "Lacey Plaza-- Elegance. Convenience. Securlty q?
Behind the sign, a four-story tenement building, a lo

survivor, stands surrounded by ruins. The bu zers prowl
around it, as if waiting for the last beastk?;if 11. ©On

the ground floor is Riley's Cafe, or what's Teft of it.

INT. RILEY'S CAFE - DAY

Dusty chrome and a wall full of photos. No one's had a
burger in this sad, empty place for a long time. A door in
the back opens and MURIEL HOGENSON, 62, enters. She strides
into the middle.of the dingy room, shaking her head.

MURIEL
(yelling)
I knew it! She's not here! Frank?.
Sidney! o

Her husband, SID HOGENSON, comes in. He glances around,
loocking sour.

~ SID
I'll try the basement.

A man appears in the kitchen door behind them. He is FRANK
RILEY, late 70's, a die-hard New Yorker, fighting off time,
change and old age. There's an unlit cigar stub in his
mouth.

CONTINUED
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CONTINUED:
FRANK
Don't panic. She's around here
somewhere.
(yelling)

FAYE!! COME ON OUT!!

Everything in the cafe starts to shake. 0ld photos bounce
on the walls, salt and pepper shakers shimmy down the
counter, the earth rumbles beneath their feet. Frank rushes

to a window and looks out. 7 6
INT. CAFE - DAY %K‘K A

Spewing dirty fumes, a steel-tracked bulldozer crushes a
pile of bricks and rolls toward the lone building. GUS, its
hardhat pilot, zeroces in on Riley's plate glass window.

EXT. CAFE - DAY
Frank barrels out, bristling with indignation.

FRANK
You ever hear of private property?

The bulldozer lurches to a stop, its huge maw inches from
the cafe window. Gus switches off the diesel.

GUsS
{scothing)
Just coming for a hamburger, Pop.

FRANK
You got a lot of nerve! Get your
chow somewhere else! '

Frank spots Faye walking through the rubble, her shopping
cart bumping along behind her.

FRANK
(to the Hogensons)
Here she is!

Faye approaches the bulldozer, staring eagerly at Gus.

FAYE
Who's that? Take off that darn hat
so I can get a look at you.

FRANK
Faye, for the love of Mike, where
you been?

CONTINUED
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CONTINUED: (1)
Muriel comes out and takes the old lady by the arm.

MURIEL
You scared the daylights out of me!

ekt O

CONTINUED
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8 CONTINUED: (2)

FAYE
I did the marketing. Somebody's
got to do the marketing.

Muriel glances at the empty shopping cart and winces. She
takes it and leads Faye inside. Gus stares, mystified.

FRANK ?5
Okay, what are you looking at? . A 'z 4]
- Oy
GUS i
Nothing, pop. Nothing. b

FRANK
Then turn that thing around and
clear out!

The old man haughtily goes back inside, slamming the door.

9 INT. CAFE - DAY

Faye stares out the window, trying to get a better lock at
Gus. The bulldozer roars to lifs.

FAYE
(over the din)
It's not Bobby, is it? I think
it's Bobby.

MURIEL
No, dear, it's not Bobby. It's just
a man. ‘'Now how about I fix your
breakfast?

- She guides Faye to a table.” The old lady sits down and
fishes out another cigarette.

FAYE

(sniffing the air)
I don't smell no bacon on. Is it
Sunday? Monday and Tuesday don't
smell at all cause Cream of Wheat
ig instant and it ain't Thursday...
I can smell Thursday all the way
back to Wednesday when people put
their garbage out. And... and...
we gotta walk in the park if it's
Sunday. Surel

(seeing Sid)
Hey, Sid, why don't you kids come
walk with us!

CONTINUED
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CONTINUED:

Sid Hogenson wearily sits down across from Faye.

SID
Sure, Faye. That sounds great.

He looks over at Frank, who is hanging an "Open" sign on the
door and donning an apron.

, FRANK
Another day, another dollar!

‘ SID ‘b;ﬂ
(doom and gloom) -

Who are you kidding? Nobody's
coming in here til you get that
grill fixed.

" ¢, '
@ R

OMIT

OMIT

EXT. RUBBLE FIELD = DAY

As a huge crane munches an abandoned tenement, an attract-
ive Puerto Rican girl picks her way through the bricks,
carrying a bag of shopping. This is MARISA ESQUIVEL, age
20 and pregnant.

EXT. DEBRIS - DAY

A couple of young TOUGHS march down a mountain of crushed

masonry and fall into step behind Marisa. She glances at
them, then hurries to her building.
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EXT. BUILDING - EFRONT STEPS - DAY

Marisa starts up the front steps, but finds her way impeded
by four more toughs. They leer as she goes by. The front
door is jerked open from inside.

INT. VESTIBULE - DAY

CARLOS CHAVEZ, mid 20's, is a dangerous, sexy Puerto Rican.
He bows as Marisa enters the vestibule.

CARLOS EEPC‘ ()‘L‘?

Hey, Chiquita! We've been waiting
for you! Look!

(he holds up an envelope)
Does it smell like money? 'Cause
it is.

X

-
<

He waves the envelope under her nose. She can't find her key.
Carlos produces his own.

CARLOS
Allow me. You are a very pretty,
very wealthy lady.

He ushers her in. Two of the toughs follow, their boots
scuffing over the mosaic floor that once spelled out the
building's street number. Most of the tiles are loose or
missing. :
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INT. BUILDING - MAILBOXES - DAY

Carlos and friends cluster around Marisa as she checks her
mailbox. It's empty. Carlos leers at her knowingly.

CARLOS
Awww. He didn't write? Take
it from me. I know about this
stuff. He ain't coming back.
(he waves the envelope)
This is the letter you been
waiting for!

-
R i.~\\
Marisa pushes angrily past and starts up tah‘(’:‘glrs. O 1. i 7
INT. 3RD FLOOR HALLWAY - DAY
The thugs tag along with Marisa as she unlocks her door.
A CARLOS
Take it! What's wrong with you?
Fresh, cash money! You can move
to Brooklyn...
INT. MARISA'S APARTMENT - DAY
She tries to slam her door, but he's too quick == and he's
short on patience. He throws the door open hard. It swings
back and smashes a cheap, ceramic religious statue. *
MARISA
Get out of here!
He tosses the money onto her bed and struts out, his boots
crunching on the broken porcelain.
CARLOS
Buy yourself a new saint. *
You can afford it now. And start *

packing. *
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INT. 3RD FLOOR HALLWAY - DAY

Carlos unlocks another door, only to find it chained shut.
He peers through the crack.

CARLOS
It's moving day, Picasso.

He pushes the envelope inside. The door suddenly shuts,
and the envelope shoots back into the corridor from under-
neath.

CARLOS
Hey, amigo, don't you even want to -
count it?

He kicks the money back under the door. E%l\‘i (> },;7 %3

CARLOS
They're paying you to move out!

The money slides out again. Carlos gets mad and lashes

out with his foot. Crack! He kicks one of the door panels
into splinters. A woman screams inside. Carlos breaks '
into a knowing grin.

INT. MASON'S LOFT - DAY

The double-story room is jammed with paintings and drawings.
A slim blonde, PAMELA, stands terrified on the other side of
the door. Outside, Carlos chuckles, trying to see her.

CARLOS
Hey, doll, he's not home? How
about you move in with me?

He reaches in through the jagged hole and drops the en-
velope on the floor.

CARLOS :
This place-- it's falling apart...

Carlos gropes aroﬁnd, trying to pat her on the leg. Pamela *

jams one of the big, stretched canvasses onto Carlos' hand! *
' CARLOS .
OW! #

INT. 3RD FLOOR HALLWAY - DAY

Carlos swaggers away, trying to hide how much his hand *
hurts. His two pals follow, grinning.

INT. BASEMENT APARTMENT - DAY
A shabby, little apartment; the only light comes from some

windows up at the sidewalk level. A cheerful toy commercial
CONT INUED
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CONTINUED: (1)

blares on the TV, but no ocne is watching. There is a loud,
rude knock at the door.

CARLOS (o.s.)
Hey, man, it's us! Knock, knock,
Champ! '

HANDS

A pair of‘big_hands grabs avjar full of mosaic tiles off a
shelf.

L_IVINGROOM‘ bAT O 1 7 5

A key turns in the lock and Carlos & Co. barge into the
room. ‘

CARLOS
Where are you, pal? Let's punch
it out again! Dong! Round two! . -

No answer. One of the goons points: a pair of shoes is
sticking out from under a set of dusty drapes. Carlos
nods and smiles wickedly.

CARLOCS
How's the face, man? You ready
for a re-match? '

He reaches out and feels a large bulge at waist level be-
hind the drapes. He takes aim with his baseball bat.

CARLOS
Yesterday, we got rough. Today, we
got money. And tomorrow, you ain't
gone. ..

Carlos swings the bat at the curtain! CRASH! The jar
breaks and a shower of mosaic tiles rains down on the shoes.
The gang members howl with laughter.

Carlos sweeps his arm along a shelf, knocking off a row of
old boxing trophies.

CARLOS
There. Now you got less to move.
And here's your prize money.

He neatly places the envelope in the center of the shelf.
He leads his gang from the room.

CONTINUED
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CONTINUED: (2)

HARRY

Once a formidable man, HARRY cautiously emerges from be-
hind the drapes. He slowly crouches down and begins pick-
ing up the mosaic tiles, one by one.

INT. CAFE - DAY

At a table, Faye chews on some raisin toast. Sid and
Muriel are sipping coffee.

FAYE ‘
Where's the boys? I don't hear'em
playing. '
(velling)
Bobby! Donald!...

CONTINUED
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CONTINUED: (1)

MURIEL
(patient)
Donald's all grown up, Faye.
He's got kids of his own now.
I'm a grandmother, remember?

Faye nods, accepting this.

FAYE
But where's my Bobby?

There's a loud crash in the kitchen. The ee old fgolks
look up to see Frank backing into the caf jo lowedél 7 5
00

Carlos and his goons. Frank brandishes a

FRANK
Get out my place, you punk!

CARLOS

Mr. Riley, it's your lucky day!

(winking at Sid)
You too, pal. Social Security,
that's me. Now, you move out.
Go to Miami. Sit in the sun.
Listen to Bing Cosby. Play
checkers. Bingo.

He strolls over to the table and drops two envelopes.

SID )
We don't want any trouble, Carlos.

Chomping on her toast, Faye opens an envelope. Dumps out a

wad of bills.

FAYE
(lighting up)
Hallelujah!
FRANK

Don't touch it!

Cartos turns to face Frank.

CONTINUED
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21 CONTINUED: (2)

- CARLOS
Too late, man. She took it.

FAYE
You're an angel, Bobby, that's
what you are.

FRANK *
I'm calling the cops. *

He heads for the counter, but one of the goons cuts him off. - *

Sid and Muriel exchange a look, get to theirB*q-and f@miy? 5

pull Faye from the table.

MURIEL
Come on, Faye, time for your medi-
cine.

FAYE

(to Carlos)
Come here and let Mama give you a
pucker.

SibD
Here wa go again.

Carlos jerks away from Faye.as she puckers up.

. GOON
Hey, Carlos. I never knew you
had a mother. Buenos dias, Senora!

CARLOS
Shut up, Al.
(to Faye) .
You got the idea, right? You take the
money and move out... okay?

FRANK *
Get out of my way! *

= FAYE
Oh, Frankie, let the boy help! You
never give him a chance! Bobby--

CARLOS
(flaring)
Stop calling me that!

FRANK
(to the Hogensons)
Get her out of herse.

Frank sweeps the money to the floor.
CONTINUED
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CONTINUED: (3)

FRANK
(measured to Carlos)
You stay away from my wife and you
stay out of our building. You tell
Lacey his money stinks, you under-

stand?
CARLOS
You kill my head, man. Money's
not a good reason to move? Okay, -

here's a good reason. 5AT Q 1 '7 5

He suddenly lifts a chair and smashes a stack of dishes.
There is a moment of silence. Faye picks up her toast plate
and hurls it to the floor. She mischievously looks from
Frank to Carlos. The gang leader cracks a smile and pats
her on the cheek.

CARLOS
That's right, Mamacita. Break it
up.

Frank can't bear it. With a growl, he charges and pushes
Carlos backward. The goons easily grab the old man and haul
him to the front door. Sid and Muriel quickly pull Faye
from the room.

FAYE
Let go of me! I want to stay!-
Frank! Bobby=-«?

EXT. CAFE FRONT DOOR - DAY

The door opens, and Frank is tossed onto the sidewalk.
Horrified, he rushes to the window and looks inside.

INT. CAFE/RAMPAGE - DAY

The henchmen guard the door as Carlos starts destroying the
table and fixtures. He grabs a large, old photo off the
wall =-- the photo of Riley's Cafe, its new sign being
hoisted into place. Carlos breaks the frame and rips up
the picturs.

EXT. CAFE - DAY

Frank scoots past a side window just as a chair breaks

through the glass! He runs alongside a roaring bulldozer,
yelling for help and pointing at the cafe. We can't hear him.
Neither can Gus, the driver. He goes about his business,
dragging a tangled mass of concrete and wire.



25

26

27

28

13 Rev. 3,0
(*)

Ui
<

w

O

INT. MARISA'S APARTMENT - DAY

Salvaging pieces of her broken statue. Marisa hears the
destruction going on in the cafe. There's nothing she can
do. She curses in Spanish.

INT. MASON'S LOFT - DAY

Pamela closes a window; the noise of the bulldozers is
reduced, but she can hear the laughter and breaking glass

downstairs. She goes to a wardrobe and bx legg= start )
packing her clothes. ’{ C) 1 ;7,.

INT. HARRY'S APARTMENT - DAY

Harry's on the floor, gathering up the mosaic tiles. The
sounds from the cafe finally get to him. Grimacing, he
turns the volume of the TV up to full blast. Another happy
commercial. :

EXT. CONSTRUCTION TRAILER = DAY

Panicked and out of breath, Frank sees a large, black
LIMOUSINE pulling away from one of the construction trail-
ers. He runs in front of the car, forcing it to stop.

FRANK
Lacey! You son-of-a-bitch! You're
not getting away with it!

He hurries to one of the smoked rear windows. Raps on the
glass.

FRANK
Lacey! Open up and face me
. like a man!

No response. Frank pounds on the window again.

FRANK
You're not gonna buy me out. You're
gonna pay for everything you had 'em
break! You don't play Monopoly with
my life, you crook! You oughta wait
till people are dead before you try
to bury them! Lacey!!??

The window slowly winds down. There's no one in the back
of the car.

CONTINUED
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CONTINUED:
KOVACS

The electric partition window rolls down: NELSON KOVACS is

up front, next to the chauffeur. He's a well-dressed, well-

rehearsed young real estate executive.
KOVACS
You really think he'd come d T @ ‘l 7 5
here? Take the money, Mr. Rgggik ~ '
It's our last offer.
The limousine drives off. Frank looks around =-- the bull-

dozers have stopped. Gus and some other hardhats are
looking at him.

EXT. CAFE - DAY

Frank follows two NYC COPS out of the trashed cafe to thelr‘

squad car parked in front.

COP #1
What do you want us to do, Mr. Riley?

FRANK
Send them up the river. For life!
I'm not scared! You arrest them,
I'll testify.

COP #1
You know what'll happen-=- they'll’
have eighteen witnesses saying they
were somewhere else, and when they
get out they'll come after you again.

Frank stares furiously at the police.

: FRANK
Then patrol the neighborhood, for
crying out loud!

The cop takes a skeptical look at the ruins around them.

COop #1
What neighborhood?

A cab pulls up, discharging MASON BAYLOR, a young, frust-
rated artist. He's with an older, well-dressed woman,
MRS. THOMPSON. Mason freezes as he sees the cops.

MASON
What the hell happened?

CONTINUED
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FRANK

Mind your own business.

MASON

I live here. Upstairs.

FRANK

Oh yeah, I've seen you.

in Moscowitz' place.

You're

Rev. 8,05,35
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CONTINUED
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CONTINUED: (2)

MRS. THOMPSON
Mr. Baylor? You honestly think I
could recommend this building for
historic preservation?

Mason peers into the wrecked cafe.

MASON

' Mrs. Thompson, really, it wﬁﬁﬂr @ 17 ?;3

much better shape this morn

MRS. THOMPSON
(gently)
I doubt that.

MASON
Look at those mouldings, that cornice!
Wrought iron! Don't you like ornament?
Get back and look at the proportions!
There's style here, dignity!

MRS. THOMPSON
(shaking her head)’
There's nothing left here to preserve.

MASON
This one's still here! It can be
saved! Restored!

MRS. THOMPSON
We do have a minimum standard--
that the structure is intact and
liveable. You don't even have that.

MASON
(lamely)
People live here...

A big tractor rumbles past.

MRS. THOMPSON
(looking around) :
Not for long.

INT. CAFE/WRECKED - DAY

Frank is surrounded by the ruins of his beloved cafe. He
picks up a smashed family photo, lost in memories.

SID
Animals. They had fun.

Sid and Muriel come through the kitchen doorway.
CONTINUED
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(1)

FRANK
(shaken)
As long as we're here together,
we ain't licked, right?

SID

Well ... BA"ET
FRANK
Well what? We beat'em or go down

with the ship!

Faye's familiar voice rings out from upstairs.

FAYE (o.s.)
Frankie! Where are you?

MURIEL
Faye deserves a nicer place than
this, Frank. I mean she's getting
to where she needs a nicer place.

FRANK
Say, what's got into you two?
SID

‘(gruff)
We're just thinking of Favye.

MURIEL
She's worse, Frank.

FRANK
What are you talking about?
She's fine.

SID
It's time to pull out, pal.

, FRANK
Pull out, my ass! She loves this
place, it's her whole world!

sSID
Frank, she's like a mobile home.
She takes her whole world with her
wherever she goes.

: FRANK
We can't move! You want to finish
her off, is that what you want?

CONTINUED
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CONTINUED: (2)

FRANK (cont. )
(firm)
We'll organize. Neighborhood

watch. - BAT

Frank! There's nothing anymore
to watch.

. FRANK
The building, then. We'll organize
the building!

SID
Who's in the building? Strangers!
Who wants to get involved? Nobody!

0172

CONTINUED
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30 CONTINUED: (3)

FRANK
They can't take your home if you
don't let 'em! I grew up down here!
So did you! Remember the old days?
Tough guys, Sid, tough!

Sid and Muriel exchange a pained, guilty Ié&A\T

31 INT. MASON'S LOFT - DAY

0179

Mason trails after Pamela, who struggles with a heavy load

of jam=-packed designer luggage.

MASON :
Give you a hand? What do you mean
give you a hand! This whole thing
is stupid!

PAMELA
(struggling)
I took the wine. It was my wine.
My wine, your beer. And the Sun Ra
tapes and the clock radio.

They reach the splintered door.

MASON
All right, you're so nervous, I'll
get a new door.

PAMELA
It's not the door, Mason. It's you.
You and your fascination with this
place. :

MASON
I like it here!

CONTINUED
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CONTINUED:

PAMELA
Of course you do! It's dark and
depressing!

MASON

No it's not! This building is
beautiful! So is the neighbor-
hood!

PAMELA - @ ? %{
Great. I'm surrounded by the {EJIAB“{ 1

woman and she's a mess.

MASON
It's reality, and reality is what I
paint, you understand?

. PAMELA
This is the Eighties, Mason. Nobody
likes reality anymore.

He angrily crosses to a column covered with notes, sketches
and bills. -

He pulls down a letter.

MASON .
What about this?

PAMELA
It's a form letter. There's a
hundred artists out there with
that same letter taped to the
same wall.

MASON
They're looking at my stuff! Gal-
leries are slow, you know that!

PAMELA
Slow? You got that last October.
Admit it, Mason. It's time to quit.

MASON
How would you know?

PAMELA
You said so yourself! You said
you were going nowhere. You could
do analytical de-construction. Hard
edge. Neo-geo. But no. You've
got to be the Andrew Wyeth of the
East Village.
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INT. MARISA'S APT. - DAY

Marisa leans close to her door in the adjacent apartment,
eavesdropping. She can hear Pamela come out into the hall-
way.

INT. 3RD FLOOR STAIRWELL = DAY

Pamela is marching down the stairs. Q @ ? 5
Go home to your father and sell

Rec-Vees or vans or whatever they're

called. But get out of here, for

God's sake! And I kept telling

my friends it was so cool living.
with an artist.

She whirls on him one last time.
PAMELA

You never once asked to paint me

nude'!
INT. MASON'S LOET - DAY
Mason slams his splintered door and charges angrily up to
the top floor of his work space.
INT. LOFT - UPSTAIRS = DAY

He gazes at his paintings. His expression slowly changes.
Doubt creeps in.

OMIT
EXT. THE BUILDING.- DAY
Late afternoon -- the hardhats have gone home. Carlos and

his pals, perched on bulldozers, spot a MOVING VAN coming
down the street. They run alongside it, cheering.
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INF. 2ND FLOOR HALLWAY - DAY

Frank leans out of his apartment and frowns, puzzled.
Moving men go by, carrying chairs and lamps. He looks
across the hall and sees Sid Hogenson staring at him.

SID
It's okay, Frank. She's here.
She's been helping.

Frank approaches, making way for a man carrm‘Eome OQ 17 5

pictures. Sid clears his throat uncomforta
SID

I phoned Donald. He made all
the arrangements.

CONTINUED
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CONTINUED: (1)
Frank shakes his head, aghast.

FRANK
For what? A funeral?

SID
We're going to Hoboken. A home for
senior citizens. Look.

He presses a color brochure into Frank's hand. Frank

doesn't even glance at it. - : . E§
BAT 0179

FRANK
You took the money? You took that
bastard's money?

Muriel appears, carrying shopping bags.

MURIEL
There's cold cereal in here, some
Libby's canned fruit, but she won't
eat the cherries. And beans. She loves
beans.

Faye comes out of the Hogenson's apartment, in straw hat and
sunglasses, ready for a holiday.

FAYE
It's the Love Boat to Cuba! Shuffle-
board! And pineapples filled with
rum. You know what they do, they put
a little paper umbrella sticking out
the top, so when it rains it don't
thin out the liquor.

MURIEL
Here's her Inderal, four times a day
after meals and at bedtime. Hydro-
diuril twice a day. Don't forget.

CONTINUED
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CONTINUED: (2)
Intimitated, Frank takes the drugs and instructions.

FRANK
Okay, I won't forget. I got it, okay. *

Frank's face is grim. Muriel hugs him.

MURIEL
Oh, Frank... we're tired! This isn't

a home anymore. It's the end ofgrﬁT @ l?ﬁ
world. . o

A pleasant-looking middle-aged man comes up the stairs. It's
DONALD, the Hogenson's son.

DONALD
Hi, everyone. All set, Dad?

FAYE
Who's that? Bobby?

‘ MURIEL
It's Donald, Faye. My son, Donald.

DONALD
Hello, Mrs. Riley.

FAYE
Your son? All grown up?
(she squints at him)
Naw. Can't be. It's the man from
Hydrex. The ant man. Come on in,
Mister. They're all over the kitchen.

She bustles into the Riley apartment. She can be heard,
stamping on the floor.

CONTINUED



22 Rev. 8,053,353

36 CONTINUED: (3)

MURIEL
(kissing Frank)
Good-bye, Frank.

FAYE(o0.s.)
Look at 'em run! They know they
got trouble. '

SID
~(to Frank)
Say good-bye for us, okay? BA'{ @ 1? 5
' FRANK
(bleak)
Hell, she won't even know you're

gone.
37 OMIT
37A INT. BUILDING - NIGHT

The empty hallways, the once-elegant stair ralls, the dusty
light fixtures; and a faraway sound...

37B INT. FOYER - NIGHT ,
Tap tap. Tap tap. The deserted corridor echoes with the
sound of someone working in the front hall. 1It's Harry,
with a small hammer, a glue pot and a plastic bag full of *
tiles. He's trying to fit the mosaiac street number -
817 - back into place. 1It's not going well.

37C INT. HARRY'S APARTMENT - NIGHT

The TV, as always, is on. Harry enters and slowly dumps
all the tiles into his wastebasket.

38 INT. MARISA'S APARTMENT - NIGHT

Marisa stands at her mirror, pulling her shirt tight to
highlight her growing belly. Then she sits down near the
open window, solemnly studying a photo of a young, handsome
kid with a guitar. Suddenly something SLAMS down just out
side the window sill! She jumps up, frightened, then sees:

% F O %
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INT. BUILDING - MARISA'S WINDOW - NIGHT

It's a large Mason Baylor original, unframed. It balances
momentarily on the ledge before falling off into the night.
Marisa approaches the window. Another painting sails past, *
and another and another...

INT. MASON'S LOFT - NIGHT

Mason shoVes one more canvas through the window, then slams
it shut. He flops face down onto an old coucl.}lr {} ;? E§
| , 17 2
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41 EXT. MARISA'S APT. WINDOW - NIGHT

Marisa leans out and looks down through the fire escape.

41A EXT. BUILDING - MARISA'POV - NIGHT

Mason's canvasses lie scattered in the street. :
42 OMIT ~ | BAT O 17 5 .
43 INT. RILEY BEDROOM - NIGHT

The dresser is covered with bottles of medicine and pills

of every color. Frank squints at the labels, then consults

Muriel's note.

o FRANK
Come on out, Faye, and let's do this.

Faye yells from behind the bathroom door.

FAYE

Where's Muriel? ‘ .
FRANK

Smells like a cherry cordial, this

stuff. :

He sniffs a bottle of red liquid.

FAYE
Muriel!?

FRANK
I'm Muriel now. I'm coming in,
Fave.

FAYE

Hold it! I'm not dressed! ' Send
Frank. Frank?

FRANK
(patient)
Yes?

FAYE
Who's that?

CONTINUED



24 and 24-aA
REV: 09/10/86

43 CONTINUED:

FRANK
It's Frank. I'm Frank now.

e a7 0173

He opens the door.

43A INT. RILEY APARTMENT - BATHROOM - BAY NIGUT

Faye is standing in the bathtub, fully dressed, holding the
shower curtain around her body.

FAYE
Put on the red record.

FRANK
We don't have a red record.

‘ FAYE
Muriel has a red record. Makes
the pills go down.

FRANK
(measuring out
medicine)

Fade
No. Muriel and I say "Frog"...
Fraaaaaa----

Say ahh.

Frank puts the spoon in her mouth. Faye smacks her lips.

As he takes her by the wrist to lead her from the room, she
pauses to look at herself in the mirror. Almost in a trance,
she turns to her husband and gives him a tender kiss on the
lips. Frank looks at her with bleak nostalgia.

43B INT. RILEY APARTMENT -~ BEDROOM - BED - NIGHT
FAye opens the windows and climbs into bed.

FAYE
I'm gonna clean up the cafe, Frank.
I'm gonna clean it up right now.
Or maybe first thing in the morning.
Don't you worry about a thing, okay?

CONTINUED
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FRANK
Okay.

FAYE
{singing)
"Just around the corner, there's

a rainbow in the sky..." E;A”E‘ @ 1? 5

FRANK
(singing)
"Let's have another cup of coffee,
let's have another piece of pie."

She pats him reassuringly on the head; Frank turns off the
bedside light.

FAYE

Did we miss the sunset?
INT. RILEY LIVING ROOM - NIGHT"
Spread out onthe coffee table are pieces of the torn family
photo, alcng with the shattered frame and cracked glass.
Frank comes in and sits down in his favorite armchair. He
picks up the envelope from Carlos and looks inside; full of
cash. Then he pulls out the retirement brochure.
THE BROCHURE

Frank unfolds it. Color photos show old folks in a cafe-
teria, watching TV and even on horseback

FRANK

His determination gives way to a growing sense of their

true position. They don't have a chance.

FRANK
(a whisper)
Help us, please. Somebody.

INT. RILEY BEDROOM WINDOW - NIGHT

The bedroom window is slightly open. The faraway sounds of
the city -- sirens, horns, dogs barking -- float through the
night. As a light breeze stirs Faye's hair, a new sound
mixes in. It is like the humming of a bee hovering above a

flower.
But it is not a honeybee that buzzes near the window.

CONTINUED
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45 CONTINUED:

LN

It is an extremely small flying saucer.

No more than ten inches across, the tiny machine hums and
coos as it tentatively peeks into the room. 1It's bottom

rotor spins smoothly, and its twin headlights shine like

a pair of bright yellow eyes.

The little object floats in.

BAT 01?5‘. |

A wide, fish-eye view of the room. Left. Right. Moving
toward Faye. The lights cross her closed eyes and she
squints in her sleep. Then she brushes at the saucer as if
it were a flying insect. The tiny machine wobbles away.

45A SAUCER POV
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INT RILEY LIVINGROOM - NIGHT
Frank is asleep in his chair. The saucer flies close to

his face, but is blown back as he suddenly snores. Again,
the saucer approaches, and again, Frank snores it away.

INT. KITCHEN - NIGHT

The saucer passes smoothly through the kitchen, just
it leaves the room, it turns around an & bacl@, ?3
approaches the counter, buzzing with exdi

SAUCER POV

There on the wall, behind the toaster, is an ELECTRICAL
OUTLET.

INT. RILEY LIVINGROOM WINDOW - NIGHT

The saucer zips to the window and blinks its lights in a
short, agitated sequence. ‘

EXT. NIGHT SKY - NIGHT

Distant lights flash in reply, and soon another saucer
swoops down, this one smoother and more... voluptuous. A
she; MA SAUCER.

INT. RILEY LIVINGROOM WINDOW - NIGHT

She tries to squeeze through the narrow opening but has
difficulty. Her mate, PA SAUCER pries up the window a
notch and lets her in.

INT. RILEY APT. HALLWAY - NIGHT

Ma Saucer flies down the hallway, but something is amiss.
Her saucer lights are dimming. Her soft, smooth HUM

is sporadic. She wobbles and starts losing altitude.

SAUCER POV

.skimming unsteadily along the floor, the approaching
kitchen counter looming up like the Andes.
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INT. RILEY KITCHEN - COUNTER TOP - NIGHT

The little saucer's HIGH-PITCHED WHINE grows louder and
more frantic. Flickering headlights strain to look over
the edge of the counter. The WHINE sputters and the
saucer plummets from view. After a time, we hear the fur-
ious WHINE again and Ma Saucer reappears. This time she
fires a little grappling hook which latches onto the toas-
ter. The saucer then reels herself onto the counter with

‘an electronic GASP. BAT 0 1 7 5
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52 EXTREME CLOSE SHOT ~ SAUCER

With a HISS of steam, a door opens, forming a ramp. Sil-
houetted against a blaze of white light is a DARK, HORNED
FIGURE. ’

soss | BAT (175

Now we can see it's not a horned figure at all -- it's a
plug of some kind. It finds its way up to an electric
outlet, rears back like a cobra, and jams itself in. The
little saucer wriggles happily, as if warming her butt at a
campfire. Her lights grow brighter and a HUM starts rise-
ing...

S2A INT. RILEY LIVINGROOM - NIGHT
Frank is still sleeping in his chair. The lamp beside
him flickers!

53 INT. RILEY BEDROOM - NIGHT
Lights and noises in the armoire. Then a flimsy nightie
floats out. It's Pa Saucer, whose high beams shine through
the gauze. He cruises silently over the bed, a friendly
ghost in the night.

54 INT. RILEY KITCHEN - MA SAUCER - NIGHT
As she reaches full power, she explodes from the kitchen
plug and zips around the room, doing happy loops and spins.
Suddenly, she slams on her air brakes and beeps a shrill
ALARM.

55 INT. RILEY KITCHEN DOORWAY - NIGHT
It's Pa Saucer, hévering under the nightie. Ma flies to
him, scolding. She extends a chrome gripper and pulls the
night dress off her mate. More angry saucer noises.

56 INT. RILEY BEDROOM - NIGHT

Faye hears the sound, stirs and sits up.
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INT. RILEY LIVINGROOM - SAUCER POV - NIGHT

Fish-eye again, past the sleeping Frank, stopping over
the torn and smashed cafe photo.

REPAIR

Ma joins Pa, flitting to and fro ove: wreclﬁ ?%ING
and CHIRPING testily. Such a mess! gz lowly glﬁ Lit%er=-
e

ately extends a gripper, lifting a p of glass...

CONTINUED
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CONTINUED:

Ma just as deliberately lifts a torn piece of photo...

INT. RILEY APARTMENT - BEDROOM - NIGHT

Faye gets out of bed and closes the armoire. She hears 2a

strange, busy sound in the livingroom. She comes hﬁﬁ-*;

bedroom door and looks out at the coffe@}ﬂ%ﬁ?e... E} %L!f
15 =R

INT. RILEY LIVINGROOM - FAYE'S POV - NIGHT

...BLUR CITY! The saucers work at super-speed, stitching
and mending the photograph. They spot Faye, freeze, and
scurry behind a chair. ‘

INT. RILEY LIVINGROOM - BEDROOM DOOR -~ NIGHT

Faye shows no reaction. She walks over to Frank, sleeping
in his armchair, and lifts the glasses off his face. - She

puts on his oversize horn rims and turns back to see the
family photo.

It's completely repaired, glass and all, good as new. Nod-
ding with satisfaction, Faye puts it on the mantle and
shakes Frank, trying to wake him up. Suddenly, she hears

a THUMP.

INT. RILEY KITCHEN - NIGHT

Faye flips on the light. There's her nightie, lying

on the floor. Now she hears a SCRAPING sound. She looks:

FAYE'S POV

Something beyond the door is pulling the toaster by its cord.

FAYE

gets her broom, ready to go hunting. She follows the
toaster. ‘

INT. HALLWAY STAIRS - NIGHT

The toaster goes BUMP, BUMP, BUMP up the steps. Faye

leans around a corner at the bottom and looks up after it,
squinting.
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EXT. ROOEFTOP - NIGHT
The toaster skitters into an old pigeon coop on the other

side of the roof. Her face alight with anticipation, Favye,
goes to the little door and leans in.

BAT 0172
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INT. THE PIGEON COOP - NIGHT

is littered with debris. Faye rattles her broom in an old,
fifty-five gallon o0il drum. Nothing inside but the toaster
cord. She pulls it, and drags out the toaster with Pa._
Saucer Sitting on top! Faye jerks backward in surprise

knocking her head; her face is caught sh wkﬁ s
It's Ma Saucer, inches away! Faye screE& Wf él

EXT. ROOF - PIGEON COOP - NIGHT

comes to sudden, brilliant life! With an electrical
crackle, shards of hot white light explode from inside the
slats, illuminating the night sky over the building.

CUT TO:

INT. RILEY APARTMENT - KITCHEN - MORNING

Faye, still in Frank's horn rims, sits quietly at the
kitchen table, staring at the dishes in the cupboard. Frank
sets a bowl of Shredded Wheat before her.
FRANK :
Muriel left bananas. You want
a banana on this?

No answer -- Faye just picks up'a plastic breakfast plate
and scrutinizes it. Frank gets out a couple of slices of
bread and looks for the toaster. Not there.

FRANK
Where's the goddamn toaster?

Faye spins the plate across the room; it clatters to the
floor. Frank sighs and picks it up. Smack! Another plate
hits the wall next to him. Frank patiently retrieves it.

4 FRANK
How about some juice first? Some
juice with your pills.

He watches sadly as she turns a saucer over and over in her
hands.

FAYE
They forget how to fly.

Frank nods to himself, coming to a bitter decision. He puts
the dishes back on the table, then leaves the room.

CONTINUED
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CONTINUED:

FRANK
You start, okay? I'll just be a
minute.

Whack! Faye flips the saucer against the wall.

FAYE
Fly now! Come on, fly away home!

oMIT ”6 AT 01 7 53

INT. RILEY LIVINGRCOM = MORNING

Frank sits at a desk, fishes out the retirement brochure,
and pats his pockets; then he remembers Faye's wearing his
glasses He feels around in the desk and comes up with
Faye's tiny rimless spectacles. He puts them on, focusses
on the phone number and starts dialing. As the number
rings, his gaze moves to the mantle, where he sees the
repaired photograph.

TELEPHONE VOICE
Hilltop Retirement Villa. May *
I help you? '

Frank's attention is rivetted on the photo.
TELEPHONE VOICE
This is Hilltop Retirement Villa-- *
hello?
Frank puts the receiver down and goes to the mantle. He
picks up the photograph, dumbfounded.
INT. RILEY KITCHEN - MORNING

Clutching the picture, Frank comes back into the kitchen.

’ FRANK
Faye? What is this?

But she's not there. The kitchen door is open to the out-
side corridor.
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INT. HARRY'S ROOM - DAY

Harry kneels on the floor, agog. The mosaic tiles are laid
out in a neat, organized pattern all over the floor. He
looks around the room, mystified and sees his front door is
open. He peers fearfully into the hall.

INT. MASON'S LOFT - DAY ST O 1?§

Bleary-eyed, Mason awakens and looks around. His wall of
paintings is empty. He suddenly remembers what he has done
and rushes to the window. '

EXT. BUILDING - MASON'S POV = DAY

Down below, no paintings. And in the street, moving away,
is a garbage truck...

INT. MASON'S LOET - DAY

Mason rushes for the door, then stops. He gapes at...

HIS PAINTS & BRUSHES

lined up on the floor, in nice, tidy rows. Color coord-
inated, too.

INT. 3RD FLOOR HALLWAY - DAY
Mason steps into the corridor, then stops cold. He turns to
look back at his door: flawlessly repaired. At that moment,

clad in a bathrobe, Marisa comes out from her room. She's
clutching her statue -- good as new. *

. MASON
Hello.

Startled, Marisa jumps back.

MASON
Don't worry. I live here. 3B.

Blushing, Marisa holds out the statue, as though somehow he *
might explain.

MARISA
Someone was in my room. 3C.

CONTINUED
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MASON
Yeah, me too. I think we have elves.

Frank Riley puffs up the stairs, the photo tucked under one
arm. He looks at them, startled.

FRANK

Who're you? @A‘“’ Q 175)

Marisa shyly takés a step back, pointing to her doorway.

FRANK
(hurrying by)
3C? That's the old Grandey place.
Have either of you seen--

o FAYE (o.s.)
Up here, Frankie! Get a load of
this! : v

EXT. ROOFTOP - DAY

Faye holds a muffin tin filled with nuts and bolts. These
she scatters like chicken feed, near the pigeon coop.

FAYE
Bz=bz=bz=bz ... Frank? Where are you?

Frank appears at the roof stairs, followed by Mason and
Marisa. .

FRANK

Come on, Faye. Time to go back
downstairs.

: -FAYE
But I'm feeding them. They like this
stuff.

: (sprinkling nails)
Bz-bz-bz-bz-... watch this... bz~
bz-bz-bz..

Mason and Marisa have come a little closer. Frank gives
them an embarrassed, pleading loock.

FRANK

Our son kept birds. You know,
pigeons?

CONTINUED
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73 CONTINUED:

FRANK(cont.)
(to Faye)
Faye... please don't do this.
Not now, okay?

FAYE
Bz-bz-bz-bz-...

'-'\
Mason sees the toaster cord trailing fromjli*-goop, Q 3_355

inside.

73A INT. COOP - MASON'S POV
Inside is a small collection of metal junk-- the toaster, a
large frying pan, art supplies, a few of Harry's trophies..
73B EXT. ROOF - BACK TO SCENE
As Marisa peefs over Mason's shoulder into the coop.
MARISA

(quiet- to Mason)
That's my frying pan. From Sears.

FRANK
(whirling)

What???

MARISA
Nothing.

MASON
Go ahead. Tell him.

MARISA

" It's... really... it's not important.

CONTINUED
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738 CONTINUED: (1)

MASON
That's her frying pan. And my coffee
pot.

FRANK

(to Faye, mortified)

No more pigeons, hon. Time to gﬁ 0 1 7 5

Faye continues bzzzing and pitching saucer feed. Frank
suddenly seizes Faye's arm. The feed clatters on the roof
top.

FRANK

I said stop that!

FAYE
(astonished)
Frank...!

FRANK
My God, Faye, you went into these
people's apartments?

FAYE :
Not me. Them. The little guys. Here--
(she holds out the can)
--feed the kitties, they stay!

Agonized, Frank takes Faye's hands, holding them tight.

FRANK
Faye, I need you to be with me
right now. I need you to be here.

FAYE .
I'm here, Papa. I'm with you.

FRANK
, (as if speaking to a child)
Now what else did you take?

FAYE
(likewise)
I told you. Nothing. The little--

FRANK .
Skip that. What about this?
. Where'd you get a new picture?

Faye looks at the photograph and scrutinizes their worried
faces. This is a trap.

CONTINUED
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CONTINUED: (2)

.

FAYE
(careful)

It's not new. It's fixed.

FRANK
(losing patience)
Fixed like new??

. FAYE
They did a good job!
FRANK
Who didz?!!
FAYE

I'M NOT SAYING!!!

CONTINUED



73B

74

34 Rev. 8,005,835

CONTINUED: (3)

FRANK
Godammit Faye!!!

Frank just stands there. Faye gives him a single defiant
nod. Mason flashes Frank a sympathetic, forgiving smile.

MASON
- It's okay. No harm done, really.

He disappears into the coop. :%AT Q 1?§

MARISA
(to Frank, trying to help)
Could be giant rats... from Brooklyn.

Wham! Zap! Crash! Mason is literally tossed out on his ass,
charged with a zillion volts of static electricity. His
hair looks like a sea urchin. Marisa backs up fearfully.

- MARISA
That was no rat!?

FRANK
What was it?

Mason gets to his feet, wide-eyéd.‘

FAYE
Who in his right mind stands in a
. puddle, then sticks a fork in a wall
socket? Now shoo, shoo.

Faye sweeps them back toward the stairwell entrance, where
Harry has been lurking, watching everything.

AT THE COOP

Fishing in her muffin tin for some more nuts, Faye ap-
proaches nice and easy.

FAYE
It's okay ... come on. Grandma's got
fresh nuts for you, just the way you
like'em, lightly ociled.

She squirts the nuts with o0il and scatters them near the

coop entrance. She waits. Nothing.
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75 THE TENANTS

--their apprehension and frustration mounting. Faye marches
over and yanks Frank's pocket watch from his pants.

FAYE
They're shy, that's all.

T W ‘ > )
rave BAT 0175
drops the gold watch, picks up an old flower pot and smashes
the watch! Then she steps back from the coop.

76 PIGEON COOQOP

Finally, Ma and Pa Saucer peek out. They size up the
situation -- then suddenly zip to the broken watch.

76A WATCH REPAIR
The saucers slowly extend chrome grippers.;. and BLUR in a
frenzy over the watch. Then they stop, pushing the watch
forward. All fixed.

77 THE TENANTS

are flabbergasted. Reality has just hit the wall. Frank
comes forward, eyes huge. He slowly bends down to retrieve

the watch. 2IP!! The saucers grab it and disappear back
inside. :
78 INT. CAFE/RESTORED - DAY *

'CAMERA starts CLOSE on salt and pepper shakers. They are
clean and shiny-new. PULL OUT AND MOVE slowly around the

cafe revealing more and more. It is TOTALLY RESTORED!

Chairs, tables, upholstery, glassware, pictures, wall-paper *
-- it's all back together. SHOT ENDS on thunderstruck

Mason, Marisa, and Frank, standing with a smiling Faye in

the doorway.

FAYE
They're the fixers. They like to *
fix things. They've got that knack.

Faye punches A-27 on the glittering jukebox - "Moonlight
Serenade." She grabs Frank and makes him dance.

CONTINUED
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FAYE
Dance me around, Papa.

Baffled and helpless, Frank lets her whirl him around his
beloved cafe. A blurry smile spreads over his face.

FAYE

(yelling over the music) () ;? ES :
Come on, you kids! Step, step,aAl! 1

Put some Astaire into it!
Shaken, Marisa looks at Mason, who gropes for a stool at the
counter. He sits down heavily, his mind reeling.
EXT. THE BUILDING - DAY
The limousine pulls up out front. A window rolls down and
Kovacs looks out, scowling as he hears the music. He picks
up a telephone, starts punching buttons.
INT. BASEMENT - DAY
Clutching one of his trophies, Harry peers cautiously out
his doorway. Whoosh! He ducks just in time as Pa Saucer
whips past, carrying an old bucket up the stairwell.
BASEMENT DOOR
Harry gingerly places his trophy at the top of the stairs,
then waits. Whoosh! Ma Saucer zips through, grabbing
the trophy like a mail sack. Fun: Harry likes it.
INT. 2ND FLOOR HALLWAY - DAY
Dressed cutrageously, Faye wanders over to the stair-
well and looks down.

MA SAUCER

flies right by her, carrying Harry's trophy up to the roof.
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FAYE

gazes after the saucer, then shrugs. She goes to the Hogen-
son's door and sniffs.

FAYE
(big smile)
Is that muffins? Hot biscuits«-=?

She knocks on the Hogenson's door, then rattles the knob.
The door swings open. Dusty sunlight streams down into the

deserted apartment. EAT O 17 5
: / ' £

, FAYE
Muriel?

INT. RILEY APARTMENT - DININGROOM - DAY

Mason's on the phone, pacing back and forth, a Polaroid
dangling from his neck. Behind him, Frank and Marisa sort
through a stack of saucer snapshots.

MASON

(into phone) _
They're not toys! They don't
sell these things at Macy's!
I tried the Army! They told me
to call you! Are you missing
anything in the way of experi-
mental aircraft? Something
very small? No? Okay, they're...
they're robots, right? Or
smart bombs. Autogyros. Microchip
hovercraft... '

FRANK
They're space ships. You can tell
just by looking at them.

MARISA
(spoocked)
Space ships? From outer space?
FRANK *
(reassuring) *
From a very small planet. *
MASON

(into phone)
Yes, I do enjoy comic books. I'm a
big fan of Superman. But I've also
read Tolstoy, Milton and the note-
books of Leonardo da Vinci! I'm
highly qualified to make this call!
(CLICK = he slams down the phone)
So much for the Air Force. ‘



84A INT. RILEY APARTMENT - KITCHEN - DAY
Faye dumps a bagful of M&Ms into a mixing bowl, then tosses
in some marshmallows. She cracks an egg on top of this,
then tosses the shells into the sink.

84B PA SAUCER
swoops in from the hall outside, headed for the living rdom.
Suddenly, he hears an egg crack. He sto turn Fdsi
over to the sink, disappearing from vie@& , G 1 ﬁ

84C OMIT

84D OMIT

84E FAYE
hears a sound behind her. She turns and sees Pa Saucer fly-

.ing from the sink. The old lady reaches down and picks up
her eggshells -- all fixed! ©She looks across the kitchen.

84F FAYE'S POV

Pa Saucer has flown into a breadbox. The lid slams down.

84G INT. RILEY DINING ROOM - DAY
Frank ponders the Polaroids spread ocut on the dining table.

FRANK
We used to collect metal. Part
of the war effort. Maybe there's
a war on.

MASON
In your pigeon coop?

MARISA
You didn't maybe make these things?
I mean, in your art studio?

MASON
Kinetic sculpture? Me?
MARISA
Well, maybe...maybe this is all a

dream.

CONTINUED
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CONTINUED:

MASON
— - Qkay, 1f this is a dream, which one
of us is having it?

FRANK
Don't look at me. I stopped dream-
~ing a long time ago.

There is a beep from the hallway. The breadbox is there,
hovering magically.

Cn sonna tax N aAT 01792

MARISA
You better be careful, Mister!

INT. 2ND FLOOR HALLWAY = DAY

As Frank steps forward, the breadbox starts up the stair-
well. : ‘
. FRANK
Stop!

The breadbox floats back down and rotates toward Frank. The
lid of the box flips up, revealing Pa Saucer. Frank shoots-
a triumphant grin at Mason and Marisa.

EXT. THE BUILDING - DAY

Carrying an aluminum baseball bat, Carlos dodges past a few
growling bulldozers and runs up to the cafe. Peering in
through the sparkling windows, he recoils at the impossible
perfection inside. He crosses himself.

INT. 2ND FLOOR HALLWAY - DAY

Frank gathers himself up to formally greet the bread box.
Marisa and Mason watch from the Riley doorway.

FRANK
So what can I say that hasn't been
said before? "Take me to your leader?"

MASON
Come on'!

CONTINUED
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87 CONTINUED: (1)

FRANK
Right. An old joke. "We come in
peace, seeking friendship and under-
standing..."

MASON
That's right, lie to it.

FRANK
(to Mason, irritated) 3 '
Give me a chance, why don't yq_\ﬂA\T 0 1 ? 5
(smiles at the saucer) 4

"Welcome to America!"
No answer. Frank's smile fades.

FRANK
(to Marisa) _
Maybe you could try some Spanish,
Miss? ' ' '

Mérisa, still terrified, stiffly shakes her head. But Mason
nods encouragement. Marisa gingerly approaches the bread-
box; it backs away.

- MARISA
(in Spanish)
You speak any Spanish? Don't hurt
anybody, okay? You got lost? This
is New York City, United States of
America...

No answer. She shrugs, embarrassed. Mason gives it a try.

CONTINUED
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CONTINUED: (2)
MASON
(to the breadbox)
Okay, are you toys? Are you con-
trolled...uh...externally? Are you
something Japanese? Okanjo kudahsai.
Okanjo kudahsai.

FRANK
What's that mean?

MASON
(slightly embarrassed)
"Could ‘I have the check please?"

I used to eat a lot of sushi ;7 E§
Q.1

The hall light starts to flicker. Fayé@AlI open
kitchen door.

FAYE
Breakfast!

The breadbox lid snaps shut and the saucer sails up the
stairwell.

INT. RILEY KITCHEN - DAY

The table is laid out with burned toast, candy omelettes,
cans of diet soda. The light fixtures are flickering. Ma
Saucer's plugged into the socket, powering up. Frank stares
in renewed fascination.

FRANK
How about that!
(approaching the saucer)
Is that why you're here?

BLASTOFF

At his approach, the saucer rockets off the outlet, zips -
over and around their heads. Marisa screams; Mason pulls
her down, out of harm's way. The saucer flies out the open
kitchen door.

BACK TO MASON, FAYE AND FRANK
Mason picks himself up, then helps Marisa to her feet.
| MASON
(all business)

Okay, that's it. I'm going to call
the cops. I'll make them come.

CONTINUED
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carlos holds the bat menacingly.
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1108 EXT. ROOETOP - NIGHT

The tenants stare in wonder.
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118 SXT. ROOFTOP - DAY
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A steady electrical HUM Pa paels a
a Maxwell House coffee can ancd drops
tending from Ma. The ramp slides up, ¢t
it. SLANGS, BANGS and sparks.

1
it

120 EXT. ROQETOP - DayY

Mason takes another photo.

MASON

I'm choosirn £ to beliave

=
2

MARISA

Don't be like that! Iu's ,
whatever it i1s.

MASON
How do you kEnow?

MARTSA
I decided. It just is Are you
superstitious

MASON

I'm working on it.

CONTINUED
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CONTINUED: (1)

[hey look at Faye,
9£Ef with her binocular

fine.

I'm not sug

¥

L™ = 14

But I was b

well, this
You mean, L

Yes! Yes!

Or listenin

(sof
or...maybhe
that old la

on ¢

&

They had to ¢
Planned or a

starts some
(pau
When's the

Two or thre
not sure.

You're not
say?

I haven't b

That's craz
yourself!

My boyfrier
take care ¢

Your boyfri

wr

w«Z:

=

-

—

| e

g-;p;

@

)

ol

L8

=
2

51

MARISA
itious

little

MASON

re here becau

MARTSA
@ they

id.

ather

MASON
e from

deptal

@,
due?

MARISA

MASON
P What

MART EA

MASON

MEFT S8
coming.

°

MBSON

ohi
Lnking what

i

E

e month

Lo a dooat

You gotia

81

e
P

@

b

they
if,
ill

de

Q.

aomewk
veryt

tlhe

tale

JELE Wi

¥
oy b
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hought them wup.
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G
dacto
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120 CONTINUED: {2)

MARISA
Yeah. Hector. He's a
so he moves around a lot.
places.

nt

Faye shuffles past, on !
a slap on the back and points at

®
[
Z
)
<
~

fis
[a)
£,
&g
Ead
PN
:

She gives Mason

>4

FAYE
You're a lucky one., 8
girl.

{ri
She sure i

Marisa smiles, taking a big bite

MARISA
Papaya. I got thig hu
papaya.

Mason nods and studies her, full of ¢

i
=

1204 [NT. 3RD FL. STAIRWELL = DAY

Mason and Marisa come down the stairs: ifts some

sxtension cords so she can duck underr

i

: MASCON
You oughta move ocul. T
cash, move into a hotel

MARTISA
What 1if Hector writes me? I woulda't
get thea let

MASON
arding address, I['1L

&
[&]

’ Leave the
shew you how.

MERELSA
No, Hector oming. He sa
You'll like him. He mnakes
laugh.

ne would.

[
H

&

f1c3
=

{ she
Even you.

iles)

MASON
I laugh. I£ it's funny

CONTINUED
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121

122

OMIT

CONTINUED:

The first
ing a gig
ing off h

She starts giggling
You think

Everybody
tease!

she looks at Mason.

IMIT

Sco he stops
is

We
friend and

I guess yo

z

Beda

s

MARISA
we met.
no one
@ band
otheg!

MASON

-

MARTSA
He was
@
we hid o
is not

Ny

MART SA

=8

8 funnys

howling

Lo ba €

Was
i)

dolng
Lomy oo
1y avyes

he
Lis

st

gl .

L@ Eoah .

=~
AN

(s
(3!
[§8

G

\CI)
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123 INT. 3RD FLOOR HALLWAY DAY
They arrive at Marisa's door. She turns te face him.

MARTISA
So, what about you? No more girle
friend?

MESON

me‘:il.lf“ti ® U;%:‘:E: ﬁ} ‘ \m s WE ? gg
G AN ‘ @_ .
magisa S0

She'll come hack,

Nah. She

o
m

€%
=
k]
[as
.

Don't say

MASON
Why should she?

MARISA
Because you re an artist.

Now Mason laughs.

MASON
You're funnier than Heocktor.

But Marisa isn't laughing. She studies
sympathetic eyes. Mason's sarcasm melts

with serious,
i .

MASON
Can I come in

MARTSA
No...

CONTINUED
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124

125

CINT.

CONTINUED:

(pu:

54

MASO

coffea,

No! I
want to
I have

mea;
gaQ
to

She

Did I say

[NT. - MARISA'S APAR

Marisa leans against
I'm sorry.
siny living room are
sure?

You

I'm sure.
to you. I

JRD FLOOR EALLW.

Magorn looks wryly at

Okay.

ot

[ARISA

o

spens the door, givis

Come on. A

gecoolts into her :
just stands there, mt

el

]

fhe turns on the ligh

g

oy
S5

Led)
rtists ma

MART

hanks,

3 bed,
L@ TAD

i

cme

gtified,

i G
it e
X e

the door,

Ma&RY
not m

o Tipp
fason's d

MASON
something

DAY

N

ke inte

SA
but I
To take
{

and o

WO

-

foeling

=91
acl.

@ up
iscarded

B

& _}3} %

Lile

Re

8,05, 36

MART
BEL . .
Ll see

i LAY

door.

ABOEL &

MASON

you b

MASON

(0.8.)
HA
nice

Lhou

tall

W #

§sted
oka

LON

*
door. Mason
9%
# fool.
he walls of hef
ings.
y?
¥

sle.
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SONTINUED:

Maybe it w:

{do
What?

Maybe they
becausge of

she closes the door.

Ui

i

st

g B,
(*)

MARTISA
I you.

MASON
@ hall)

MARISA

@re,

those thing

W

3
©
<

.
g

ST

2R
=0
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1274

INT. BURNED BUILDING

and curses erupt. 7T
corridor, blowing ug
tramp past and head

Adios,
down anywa
Go chase ¢

Carlos shoves the

Hey, Mr.

(he
I got mine

Me too!
Give that
carlos grabs at the

fires off a

You want €
Huh? Here

He f£iips Carlos the
yEf with the others.

INT. SCORCHED ROOM =

A nolsy f£ight is unde

assh

Bt

h

qu

7

Wa
hear of sen

{ lau

Th

b

flash ric

Carlos wanders back
hig hand.

THE PICTURE

Carlos looks more sca

rway in a top floor aps
@ door shakes,
a cloud of dust.
awn the stairs.

CARLOS
ales! You slow me
)

(““‘% qm{%’gll)

coon #3 [ |

@nomenon, man!

HE®

gt

52

1 dnbto

&=

o

I

shreat,

a,

in Carlos’

%“é

o

CORRIDOR

GOON #1
you
e pay?

ag a Polaroid

€ here!

GOON. k2
Tog!
ma !

CARLOS

sl

a in the «
4

&b

GOON #1

opling pic

9

than angry.

Uiy

(b

N

th

@R

@ @ stranges obis

£5%

atehing the des

e

P

b

A bur

the hall.

e
.
X i

fal

bard

then

8,05,36

rtment. CRASHES
ls flat into the

ch of thugs %
Te
o
*

. But the goon

turnsg and runs

ing picture in
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128 INT. BURNED~-OUT BUILDING - NIGHT

Lo |
=

- Carlos-has his back
in the tenement bullding flickering we
unison!

e window. He doessn't see the lights
ily, in impossible

oy
-0
=

3

-




129

130

131

132

133

134

135

CARLOS

lowers the phote and
with fear. He crosses
Spanish.

EXT. RCOETOP -« NIGHT
Harry holds a flickerx]
glowing coop. Ma's HUM
starting to smoke.

s T

i

Frank? Faye
No answer. The lights
INT. 2ND FLOOR HALLWA

Mason collides with Ma

Bt

and takes a look insid
behind him.

<

I

Aghts flash eerily.

Mason bursts into tha

W BA&SEWN’I: = NIGH
he electric meter ig
al. ROOFTOP - NIGHT

El

Grabbing the garage 1i

lason

NT. MARISA'S APARTMER

arisa stands in the

NT. RILEY APARTMENT

Ay

iley apartment.

are stroboscopla.

Rev

i

garage lighi g
g shrill. “ﬂ%{i@! sl

w NIGHT

1le of her roon,

NIGHT

MASON

= NIGHT

What's hapg

t seems like the whol

ok

Oh boy. To

and Marisa come

sa. She grabs his ay
MARISA
lng?

CHREAMING.

yullding is hunming.

2, Frank bunps

e coop.  Fave
EAYE
' the night.

nning up.

CONY

sion

Pros

nally turns around. His eyes widen
rimself and mutbers a

Hail Mary in

cords are

@n, as the

Magon dashes out.

m, terrified.

out of the way
g in

INUED
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(%)

135

~

SONTINUED:
MARISA

- — = —— Already?

e

suddenly the light blinks ocut. Ma's HUM winds to a sickly
stop. The tenants gaze into the coop.

136 INT. PIGEON COOP - WNIGH

2%

Ma Saucer doesn't look goed. Her glow
antennae twitch spasmodically. Frank ay Hakes the
axtension cords = no good. “%~}” :

. FRANK
The fuses! She blew the fuses!

137 INT. BASEMENT - NIGHT

Mason and Frank hurry down the steps, ing a lantern.

st
E

frank leads the way to the old-fashi 3 box.

EFRAMNK

Here it is.

Frank reaches for a carton of new fusem, but Mason stops
him.
MASON :
Don't! She!ll just blow 'em again.
An arm reaches past Lhe holding a pl r=andled trowel.

it's Harry; he jams he trowel into t fuse box. Sparks
fly, but the lights come back on! The trowel blade glows
"red hot and the handle melts.

-

138 EXT. ROOF - NIGHT

Marisa and Fave are alone at the ¢
back on... and Marisa gawks at wha
stupendous !

&

jeH e lLights flicker
aghe sees. Something

£E

139 JMIT




140

141

EXT.

the coop.

INT.

WOrld! e

all.

ERANI

The men stumble

us,

ROOETOP - NIGE

How's she

It happened

I'm a grar

The men look at eack

PIGEON COCP - N

Twe little saucers ar
and marchir

hack

=

owm

iatmr@ versiong of t
American canned gooc

It's twins

Have we go

Cigarg? 1
realize wha

ines that
Living haz

intelliger

Mason's mind is swirl
He looks at Ma

Ha leans closer to tr

I don't kne
or why you
the pesople

tell you ¢
wa' Ll

t

e

Torn thelr hulla.,

ey

e

This calls for olgs
1 oclgars?

sroduce themselvw
aral  Spare pant

sa. She is

£a

(s

wow you got here
shed ws out of
Naw York, I
thing: you helpad

Fad

60 Ra
(*)

Linkling thelir
rowid on tiny
parents, but |

G i

ERANK .

MASON
ig historv! Do vow
going on hera? Mac

.

Toves Lrom Kry

miont

with the Cosml
smiline

ddcers.

FRANK

bt

) i

Ok

oin the

onto the roof and j
FRANK
Bkl
MARISA e
FAYE
b
thary, then rush o the

nest.

adlights== hello,
They are min-
t names from

I -

gnificance of it

 him.

‘TINUED
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142

143

144

145

CONTINUED:

Rev.

FAYE
Shht What's that?

INT. PIGEON COQOP « NIGHT

Ma Saucer has begun to vibrate, sometl ’
her lLike a spoon in a garbage diﬁpmm@i e
out pops a strange-looking tiny S&uﬁ%ﬁﬁmm&t
the other two.

Pa Saucer approaches and dubiously giv the
jumpestart. Nothing happens. He tri agal
Nothing. He plugs into the oubtlet For nore
POW! A tiny explosion sends the inert newco
past its brethren. It lies there, dead.
T{T. ROOFTOP - NIGEHE

The tenants are saddened. They all Jump as
anfamiliar voice, big a regonant, yet very

HARRY
Batteries nob includad.
Bigweyed with worry, Harry has finally spoke
DIS

XT. LOWER MANHATTAN SEYLINE - DAWN
Dawn light spreads a hazy glow over the buil
bridges.

INT. - BURNED BUILDING DAWR

carlos is tipped back in a chair, sound zsle
the chair legs go right through the £ v, o
nte a pile of burned debris. He hauls hims
vindow alll and looks through his bincculars

“ o o

1 =« ZAP!

powers=

thay hear
soft and

[ho

SOLVE:

dings and

8.

o

'S
é&;gside
, CLUNK!

sell-formed like

new arrival a
ZAP!
ZAP!
ner tumbling

an
sad:

Suddenly,
umping Carlos
2lf up to the
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146 EXT. ROOETOP = CARLOS'S POV - DAWN
$ilhouetted in the ear norning light, Fave
old, rotten planter.

1464 EXT. ROOETOP - BURIA DAWN
She places the still-born saucer
covering it up. There is a yell

: FRANK
Fave, no!
The old lady pats the b smooth and
FAYE A
You gotta acdept it, Frank.
over. It's little soul is £
TOAM. . . : ’
Mason and Marisa come up the gtalrs.
MASOW
What soul? Lady, it's a chunl
metal! Nine ounces of canned
most of it from your house.
can really take & look...
He moves toward the planter, but Marisa stop
MARISA
Wait a minute Last night you wer
so excitede= now they're chunks of
metal?
MASON
I don't mea t like that. But vo
don't go out a bury the most :
vanced, se. parpetuatineg ma
tooled £ly: slockwork known to
mankind!
Nobody notices Barry, who is hiding bel
chimpeya.
EAYE
{(singing) -
"We shall gather by the river, the
beautiful, beautiful river...".
‘ MASON
Mrs. Riley, please!
Faye keeps right on singing.
CON'
*

nae of the

is crouched over an

V17

I, then starts

y him.

g

CINUED




53 Rav. 3,,05.358
1464 CONTINUED:
MARISA
That little, tiny, helpless spare
part -« it got born and never had a

e

chanca!l It ¢
What's the mat

=

ld happen to anvone!
ar with you?

She spins on her heels

j133

nd marches away.

MASOM
What'd I say? Hey, Marisa, wait!

He follows her down the stairs.

3

FRANK

suddenly sees Harry frantically dig

ay

he planter.

I FRANK
Hey! What are you doing?

Harry uncovers the little saucer.

147 INT. STAIRWELL - DAWN

Hagon is following Marisa down the

m

A SON

f51

Come on, Marisa.

MARILSA
I'm worried about the babyv!
I can't help it. Don't let it
bother you 'y not vour p

herae is a yell from above.

FRANK (o.s.)
Mason!

Harry runs past, with baby savcer held tight in his

fist.

&

MASON
Hey! No=-

1474 INT. 3RD FLOOR HALLWAY & STAIRS - DAWN

Mason runs after Har airs.

pounding down

&
(e




1478

147C

148

149

150

Bk

INT., HARRY'S

twd

INT. ZND FLOOR HALLWA

Harry is surprisingl;

INT. 18T FLOOR HALLWA

[l
H

farry is on famililar

INT. BASEMENT - DAWN

where Harry makes it
door shut just in tin

{ kne
Come onﬂ~Ch

APARTMEN

fored

titehen table. It

OMIT

anting for breatih, H
Lo

5

=

e
o

an

ing)
! What are

ick as

and ©4
(*)
STAIRG =

he

STAIRE - DI

F now, as

18 apartmen

MASON

DAY

proudly se
like a dirt

s

AW

ayvs ahea

W

he heads £

1.

o o

T the g
¥ hookey

cul

of Maso

the ...

DA

icer on the
puck.
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66 Rav. 8,05,36
[NT. CAFE & KITCHEN JTLETS & APRPLIANCES - DAY
sittle mechanical hands stuff plugs slectrica ~§ytlets
sne after another, signs and appliances in the ca
to life. The juke box starts to play.
(NT. CAFE - DAY ,
) N ,wﬁ&ﬁ
The cafe bustles with customers! Copl). Lform, a mailman,
some old folks... and Gus and hisg ha“dhdfﬁ al: the counter.
Fayae jitterbugs and shags to the 1940"'s MUSIC,
EFAYE
Pan-san, scrambled wet, with
Canadian on the side! Adam and
Eve on a raft And two oversaasy,
English, n ast, and hold
spuds!
Frank looks through the service window from the kitchen
and rings a little BELL
ERANK
Burger up!
Faye grabs it, sets it in front of CGus, who grins at her.
S GUS
Thank vyou, ma am. I'm sure gonna
hate to crunceh this placa up.
(he giances down)
What's this? »April Fool'sg?
The burger is a little unconventiconal =+ a bun sandwiched
hetween two beef pattlen!
INT. CAFE KITCHEN - DAY
Erank whacks the bell again, but Faye 1is hand and
shows him the weird havburger.
ERANK
{(defensive)
He's workir nodt.  It'a hiw
first day, Ly
FRANK
Frank grabs a big, color pheto of a M&m“;rm@" and shows it
to his short-order chef, Pa Sauvcer, who wields a spatula and
salt shaker.
CONTINUED
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)
155A  CONTINUED:

FRANK
Like this! Hemember?

2
(%))
[#1]
(o]

EANWHILE, MA SAUCER

heved
¢
ot

slices a banana, the fe a highespe
leaving the peel on! Erank hurries

155C A BABY SAUCE

s

Jaetgam) turns on the uncovered bhlendser.

ERANK

Nao!

Too late =-- the lLigquid spews oub over & nter. Frank

dashes over and shutg down the maching.

NTL. CAFPE - FAYE « DA

156 I
Behind the busy counter, Faye stirs up the biyg soup kettle.
Then she feels something go clunk inside. She leans over
and looks in. '

1564 FAYE'S POV
A& tiny periscope pokes up out of the 'n' Rice!

157 INT. CAFE KITCHEN - DY

Faye enters, a blg ladle of soup in hepr hand. She reaches
into the ladle and scoops out a chunky little saucer (Flot-
sam) and £lings him ipto the sindk. :

1574 5INK

o flies out, and starts sliding down

Flotsam hits a big bowl
a drain board. He scrabbles with little grippers but goes

in anyway.




~
£
o
o
(o)

S/ b L Hey

1578 INT. CAFE KITCHEN - DAY

o

Faye gives Frank a mischievous look.
= FAYE
(musically)
Frank...guessg what I did!

FRANK
Oh no, what now?

FAYE
I named the little little
Flotsam anc atsam, isu't
cute? Jetsanm and Flotsan,
and Jetsam!

ol

b

'ranlk casts a jaundiced

5

sok over to the sink, where FloﬁW‘”

gam climbs out and shakes himself off in a spray of w; ;
Like a little wet dog. ~ , ~
| CFRANK. ﬂ%
o (gruff , BNE WQ% ’
Yedh. Cute A IS B %}ﬁ
et , FAYE
Be nice, Papa.
FRANK

Jrdt

[

ze! I got

o

I'm always
to run!

FAYE
If you're not nice, you're gonnps
drive 'em away. ..

=

FRANK
Meaning what, as if£ I didn't know?

FAYE :
I 'like being a family again! Just
you, me, Flotsam, Jetsam and...
Bobby.

gha, and takes her in his arms.

£}
e
pasd)

Franlk stares at heyr,

ERANK

Dkeasy.

vl

Okay, Faye.

158 ON THE GRILL

Jetesam marches across the hot grill.
sguares of cheese drop anto the sizzgling
a square of cheese drops on her too.

pauses to watch
burgers. Suddenly,




159

160

16l

163

163A-

163B

164
165

166

i) ’

BUN
a spatula drops Jets:

FRANK

g

rings the bell.
Burger up!

INT. CAFE - DAY

Foe]

faye sets a burger in

e

jives the guy besgide

g
=k

XY, CAFE - DAY

Rovacvs steps out of ¢

OVAC'S POV

e

entrance like horsaes
saloon.

QMIT

OMIT

Pt

ML

S

okay. As he leans away

f‘“

s

y
r1id

1 the ceunter.

SLOSE ON C "BURGER"
Little feet poke out
the air. Suddenly,
turtle and runs away
GUS

reaches for his burdge

axasperation at the ¢

A bunch of constructi

<

e Lo Rev

(%)

o a bun ==

FRANK

ont of hungry Gus.
For the ketchup bottl

che bun, f£lalllu
hole burger £lips o

w» oand findg an enpty

a dirty look.

sompany Limousine and

shilcles are di
up in front o

a b

slice of

g frantically in

1 looks wi

awn up at the
18y Western
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167 EXT. ROQETOP -~ DAY

Kovacs comes up: the stairs and emerge
roof. He sourly glances around.

o
i@

anto the deserted

KOVACS
What the hell-=~? Carlos!?

Carlos leans oubt from behind a chimney.

: : ¢ CARLOS
Shhh! .Over here!

He gestures for Kovacs to join him. Kovacs points at the
plgaon coop. EE S *

ﬁ“ﬁVﬁM%“

That's wha J_mxrw tallking about?

L E

,CLMJ‘ MD&% e
¢ now, m&mﬁf,‘

“meu re l@ugi‘
tlmx~s"' : :

ﬁarﬁ@% qui@Lly mpprad:%@%dth@ m@@pﬁ;h%m ! . hard and in-.
stantly leaps back. Nothing h&pm@ﬁ%m~‘hwwaﬁﬁ¢lookg at his
watah. We FOLLOW Carleos as he warily works his way around
che coop, kicking and punching == treying te rile the inhab-
ltante, Still nothing. We come AROUND to the front again -
~and Carlos' heart neaply stops as something steps out of
she coop == it‘% Kcva?"47- e »

F?‘

&

R - KOVACS
It's full of junk. It's a
shed, you idliot!l
- - CRRLOS
No, man! t's not! It's haunt

Ghosts! And they're trying to maks
me look bag

Bty
e

R o ; INQNWMQ?‘ A
You don't nesd ghosts for that,
caflﬁﬁﬁ'

Lovaee gm@ﬂ duwm the stairs. Carlosgs shouts angrily after
Bim, - e

e WARL@S‘
Hey, nobody evar told me thi
building was haunted! You
it's easy £ ting ghoste? 1
try to get them to umemaumﬁmw M,

[
?*%é
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1e7A INE. CAFE =- DAY

Pull of resentment and bravado, Carlos finds a table and
_  sits himself down. With all the chatter, kitchen sounds
and juke box music, it a far cry from the bleak little
place he tried to destroy. He suddenly pouncds the table
for attention.

1

‘ ; L CABLOS
Hey! I'm hungry! How about a
little service here?

o,

sus and a few of his pals turn avound

' i eye him dis-
sassionately. o

st

A y O LARLOS '
What's ao great about a place you.
can't even get a menu? T e

: o Gus - .
You want a menu, pal? What

You're gonna get today's syl

g T

He climbs off his stool and looms over (
bargained on this. L L e

e - | CARLOS B
You shouldun © even be in here, man,
You're in trouble, all of you ==l

sus grabs Carlos by the shirt and Lifte him from his chair.
Just then, Faye comes cut of the kitchen.

ey

FAYE
Bobby! Have you had your lupch?

She plunks down a bowl of soup and beans at Gus.

.. EAYE

What about you? You wanns slho

over? I gob pesanut bultber ap jally,
tuna, melted cheese. Call yvour Mommy,
tell her where you'll be.

—

sug and his friends exchange amused looks. Gus lowers
warlos back onto his saat. :

. ‘ ' GUS :
No thanks, Mrs. Riley. Nobt tomight.
Hey, Bobby, you want to come osut and
play?

S

s, Faye pushes
ross from him.

Jlares at
nel adts down &

The hardhats laugh. Car
him back onteo hisg chaiyp

Lo ¢

Y

CONTINUED

-~
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167A CONTINUED: (1)

FAYE
You don't go anywhere unless your eat

something. rou look terrible. Thin.
Here.

She stirs up the soup and hands him the spoon.

CARLOS

(wen
Come on, la

L 1y)

oyou gotta astop this.

Q.

o i EFAYR E .
Eat, for the love of kamw yvou' re.
just like your father!

are

: -arlos keeps a wary eye on Gus M‘l& M*w M%;d%%
- beacesbly back on lunch bx uaﬂm.. S8 1 NI

E ‘ . i "u.d ,}'
I don't know .mm"’t»m;x cmbw%é% o
And. 1 don’ nt: o MWW :

se.é

pAYE

'jk,ﬁ*on”"ii} say. hm . P{@Iz 1@&?@

%

"3%«..3 ‘]muu&x

' . (.ﬁmﬁ”t .  }~
Lady, you know,
think I am.

E m not who  youw

FAYE
My lLittle tough guy

Sure you ay

2
Fesy

1@ BOUR .

i

Carlos starts eating

CARLOS

- {genuine)
I try to be nice te all you people (
but I got - a job te do, you kovw, for
‘Mr.o Lacey. He calls the shotws, notb
mes - I'm. learning how he works, how
this city works. That's my way out
of here, sea?

B
o)

v ‘ FAYE
Where you goirng?

CARLOS
Anywhere! I don't belong
. roach trap! 'm o smart ee §
all the time I'm talented,
play the pilano, did you know tha
I taught myself.

& 8 &

CONTINUED
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(*)
CONTINUED: (2)
FAYE
That's my boy Why don't vou come
play for Pop and me! Tonight at
dinner.
Carlos looks at her lively, enthusi £a
in spite of himself.
: CARLOS
You're inviting me for dinper...?
FAYE
I'1l cook a ham You love my ham.
Oh my goodness, is that a smile?
think I just saw a smile.
She pats Carlos on the cheeks. He blug
his eyes open wide! He stares past Fave
kitchen.
| . Ty
INT., CAFE KITCHEN DOOR - DAY R
A wide tray of buns pokes out into the
the swinging doors. Fave leans down and
TAYE
Not here, honey. Back inside on
the countern.
The tray glides back into the kitchen.
CARLOS
is half out of his ssat, crazy with feapr and
; CARLOS
Wait a minute! What the hall is
that?
EAYE
It's them, the little guys. My
little munchlinm.
Faye takes a napkin and wipes at hig mouth.
CARLOS
Don't do that! What lithle guvse?

O

[
Gh

(9]

e and smiles

I {%)
d enly,
Joor to the

floating below
@8 it away.

fury.

TINUED
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It's time
potato. ¥
you mark i
in the ove

- Shut up!

LIGHTS

hae cafe lights star

INT. CAFE KITCHEN -

Frank looks up at th
for saucers.

Faye! Whe
an ovarloa

e checks the outlet
juke box winds down,
arcd lLowwer.

I don't se
gonna shor

It's Con E
.your lLight
{(a

messing wil

milk shake machines wh
goes up from the patro

£

|

at the basebocard.
into each other,
yutlat,

arl

I got 'em,

(to
Later, oka
a snack la

He reaches in and ge
frankt’'s arm like a f

Frani pulls a vegetal
}’I:‘

2

b4
e

(53

1

eF

B gs

& et i

69

(<)

FAYE

learned to
vat it, you

th a "»",
-

[N

CARLOS

y head aga

)

ilckering.

ERANK

GUS({o. 8.
op. You
L.

B from the

rotric daisy

FRANE
va !
saucers)
e'll all

(05

go

unplugs Ma
Ly mother cat.

aal:

priclk
B
Bobby and me!

veou

tallk toe me!
int

Baly

Lz on and off.
¢ 8
h

ickering

Light:

gl Out 4
{%J& 5

ca gre they? We g
d!
w10 SAUCED
and Tex Bene &w
i,
L&)
FRANK
@ em, Fayae! 8
oug o out!

)

pat

bin from under
@'s the saucer

e

nasré

r

mebody' s

L pay

ze]
¢}

SWee
it,
it

éﬁ

Vo' o

th
& Tav

& counter

@

s <l
fd L

the cafae

oG )

nter and

& cou
i / &
LEL,

e
g

She

The old man

the

,

gh and cheer

tarts searching

the

4

inging slowwer

looks

all plugged
sked up to the

g against

smiles.
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OMIT
OMIT

INT. CAFE - DAY

The lights stop f£lic
Carlos'

hand in both of hers

Go halp your

Be nice to
try!

(sh
The sky is

Stay away
one! Craj

£

He tears free of

I know wha

witech, tha

He
at

gstops and loocks a
him.

INT. HARRY'S APART]

The TV is off.
from its
which is
battery. He touches
and tail, to no aval
inside an open hatch

In
innards.

tha

already lad

fok

£

el

e
s!

landing somewhere acg

Harry gives up. He
takyle and rakes the

@

[

d lady and

.fdﬁ the

ng. Fayve for

BB ST

FAYE
Father.
ch other!

Just
W

gans forward,
Liing, did vou

CARLOS
ou're not
Yy assl

fouling

Fro

@AY

CARLOS
ol arad
what!

You're
B wi

s

nd. All the custome

w DAY

, Harry is scavengin

umnps the parts on th

with tiny © i

wire to the
With tweesg

PING!

g the

b sau

he d
A little part
OO,

saucey alt the
gse parts into ths op

e
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ward and takes

nee.
o)

ide)
that?

y’m

wm his chair.

rg are staring

g tubes and wires
@& kitchen table,
4 huge car

cer's antennae
#licately probes
flies out,

edge of the
an hatch. Then
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CONTINUED:

he snaps it closed,
onte the table. The
saucer across the roc

crashes down onto
eltzer, Drano, etc.
water. Finally, Ha:
FLASH!

{ =3

Harry lunges teo unpluc

ey

now & bubbling caulc

Afvaid to put his har
wooden spoon. Sudder
sink swiftly drains.
meows within the pipe

DRAIN PIPE

o am

The sound WEEM WE
pipe and shakes it:!

bzt

PIFE CHASE

Harry waits, listens,
in another pipe, thig

.. cand out into the.

INT. BASEMENT - DAY

i

«..in the pipes over
pursues the sound dc

WEEMS
Harey yvanks open the
toilet.
lo!

saat,

The small saucer

Harry i3 stunned. Th
cariously, and seein
WEEM WEEM WEEM!

{(bean

Partial as

T
[ PR 4 1)

Water gurgles

¥

ans back,

& saucer,

then

arry it begins

70

an

af househol

L, he

Now @
larry pokes his

by

wm

TEEM

hears the
running

H
o
[

dark pas

at

flies up

r and stares
a hook

ves into

gavcer is mowvil

HARRY
neg)
ly reguired.

figshes around

isg mowving!

L Harry follows,

vy
[¢7
Y
[89)

; chrows his big feet up
able leaf kicks up, catapulting the

shelf, cascading Pine=Sol, Alka-
nto a laundry k full of dirty

g old radio ioles ipe- ZAP!

the cord. Ha into the sink,

formulae.

with a long

1 roil up and the
HIGH-PITCHED WHINE
head under the sink.

figthe

larry g

Q>
fgain, Now it's

ig wall...

goggle-eyed. He
s a small door.

an old, grimy

from the bowl, and

view on the dusty wooden

. teeters pre-
7 dits antenna.
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1694 INT. MARISA'S APT. - DAY

Hector's photograph stares cheerfully at Mari who sits
on her bed, wiping tears off her cheeks. Thare's a KNOCK
at her door, then Mason's voice.

)
B
e

£y

MASON (o.s.)
Marisa? It's me.

MARIS&
What do you want, Mason?

MASON (0.3
I've been doing resesarch.
reseaxch. e On, opern up.

0O

MARISA

Not now, okayi

MASON. (o.a.)
Yes, now! Art meets scienca!l Nege
realism mests nutritiont

Ha thumps on the doc ith his foot.

3

1698 INT. 3RD FL. HALLWAY - DAY

T

Marisa opens the door. Mason standg at

Mﬂmﬁﬁﬁ door, a
couple of grocery sacks in his arms. '

MASON
You're going to stop worpyld
that baby. One side. “

\3’«;
o about

He pushes past her and deposits the bags on the kitchen
counter. He unloads the pachkages.

, MASON
Wheat gern vhaat bread, whe
Lots of fiber, milk -- whole
half fat, non fat, baby book,
illustrated.

abina.

£

He ssets everything dowi on the kitchen counter.

MARISA
What are you doing? You don't have
to take care of me.

[y}

s

L INUED




169B

lescC

CONTINUED:

He smiles

Suddanly,
red.

INT.

sulping water straigh

hig painti

the tiny livingroom.

UNeasy .

He produce

He opens the jar and

He gasps for ai

MARISA'S APT.

I had fun!
shopping.

or Pampers
natural sub
er? No zi

B

3

8 a jar of

Big papavya

( ch
for t

It's

That's no
sentence.

and leans

LE

Hey, you iy
This is th
Have we go
flyt  They

ot

his face £

ngs, which

See?
Very speci
talented.

a

I don't kng

It's my ga
{ shie
a one man

You m

R
Yo
Di
gizit
il
greae
gilrd
OO E
wing
at ¥
@,
losa
e
1O
oS
Eimt
S0 e
Lt
)
s
are
Beh
achu
lize
Yo
lery
i

om the tap,
leaned up agaix
Marisag

MASON
m now on, I

d you know

n jalapenc
MASON
ka. So...

# pepper
MASCOMN

)
arn you get.

MERISA

MAESON

rael  Come

s of lLitt
g for you!

8.

ind him,

MARLSA

me amnm art
d.
Like it?

MASON
MARISA

’ Likges
R

[ o
gotta decide:
e
utes for talcoum pow
Oh yeah, here,

His eyes i
hen plunges fo

nervous

Rapne:

e

That's a death

to her big tummy.

1

ol ke
A new guy,

Huggi

the

i
b

his

No winding needed!

o
&

e 1

very

3,05, 35
@
o
aouth.

”@%%%%is face turns
ﬁ%&‘wat@r faucet.

inally sees
very wall of
smbarrassed and

TINUED
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CONTINUED:
He looks sharply at her, but sees
at a dark, brooding portrait over
self portrait. '
MASON
What does that say Lo yo
MARISA
That's my favorite. It'
standing in the sun.
MASON
What sun? There's no su
MARISA
Yes there . Because a
seeing here ig the shado
just moves  steps in
ection, he 3 in the sunl
She crosses the room, cying to ex
MARLSA
I've been looking at it
You know, it 8 art, you
loocking at it. ‘
She bhecomes aware of tha fact that
Hard.
MARISA
What? Whal are yvou look
OMIT
IMIT

I
the

W

B8 guy
T,
11 you

Wa .
any o
ight.

plain.

a Lot
gotta keep

Ry

v ity

1@ g
{g‘&hb

e
*f%‘{(%ﬁ}%

ing sty

SELC A .

mantle.

@ ka

w
~,
[}
Ut
(i
U

He points
It's a

M&
ﬁﬁgay

ing at her.




172

INT. MASON'S LOET -

It's late.
her., Flotsan

Marisa po

What's so £

You. Your

Well,
at the

this
real

And what d

A sensual p
a mysteric

Yarisa laughs again.

Hold still

around?

Marisa comes around

THE SKETCH

Almoat finished. A 8

and Jet
a couple of paint bru

foa

elusive wom

not pregnant...and n

Oh my God!

Sure it is

de puts on a pair of

Bll's fairv

And my Xe-ray

72 Rev. 3.05 35
GHT
as on oa stool while Mason sketches
. are on a work - , duelling with *
wesg. Marisa bu out laughing.
MASON
LY P
MARISA
ace. You look so serious.
MASON
35 serious. I'm lookin
JOU .
MARTSA
O sea?
MASON
av of lLight and dark, .
counterpeint of mm@dﬁmQQQQ}
( (%w
MASOM g%%
How can I mw%f‘ymm
thood 1€ vou %@@ﬁzﬁumpinq
v“"}“ h;?“u )
\gw;% 4
ok at the sketch.
*P‘
cong, vigorouws drawing of Marisa,
@
MARLISA
fhat's not fairp!
MAESOMN
I used my imagination.
oggles. ¥*
Pld sunglasses. *
MASON
love and art.
CONTINUED
g .
3
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172 SONTINUED:

MARISA
Paint some clothes on her!

MASON
No, really, don't vou like it?

MARLSA
Not as much as yvou do.  What
do you guys think?

She smiles at the saucer babies.

172A FLOTSAM & JETSAM

are now painting each other with smears of bright color.
Suddenly they hear a loud, musical car horn.

1728 BACK TO SCENE

MARLSA

What's tha

R

They hear it again. Marisa's face liqhﬁ% up: she rushes to
-he window and throwg 1t open. )

MARISA

Hector!

ft. She re=

She claps her hands and dashes out of %
. shetch over so

appears a second later and turns Mason's
ne one will see it. r oshe's gone.

[ R

MASCN

gits there, not wantj to believe it.

o2

MASON
(to the saucers)

Hector.

173 EXT. BUILDING - MASON'S POV - NIGHT

A convertible with a trailer is parked below. A bunch of
Latino musicians are piling out, plaving thelr instruments
as they enter the buillding.

174 JMIT
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INT.

the stairs,

Mason,

Laughter and Spanish

enter Marisa's apart
who stands wa

Mason,

3RD FLOOR HALLWA

followed

coma

=<

P4

nefl

Geon

T34
(*)
NIGHT
tlter as Marid
the boys in
., she Tturnsg

Sa

in
MAR L SA
war!  Meet Heotor
w%
!
U
oo
oy

)
i

andg H

50

O

@ctor come up

As they all

nd waves to

INUED
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176

176A

176B

177

CONTINUED:
MASON
(staying put)
Hi.
HECTOR
(friendly)
How you doing, man? Some girl I got
here!

(pats her belly)
Maybe two of them!

Mason smiles wanly as they go into Marisa's and the door

closes.

INT. MASON'S LOFT - NIGHT

A

Mason turns over the sketch and props it up. As Latin
music starts up next door, he picks up his chazgo and
starts working with determination. %QS
FLOTSAM & JETSAM é

They peek out from under the rag. b ’

MASON

looks at the baby saucers and sighs. He lays down the art
work, grabs his jacket and leaves the room.

INT. HARRY'S APARTMENT - NIGHT

‘Hide and seek. Harry ducks behind a door, blows on a dog

whistle and waits. Across the room, Weems, the baby saucer,
scurries around the tabletop, looking for his master. Harry
pops up behind him, tooting on the whistle, and inviting the
little saucer to jump into his jacket.

Weems sees the open pocket, but hesitates.



177A
1778

178

179

74-A Rev. 3,05, 35
(*)

OMIT

OMIT

EXT. BUILDING - NIGHT

Mason is lounging on the hood of a wrecked car acpoﬂgﬁghe
street from the tenement. He finishes a beer and s
crushes the can. From where he sits, he can see tH ight

in Marisa's window and hear the LAUGHTER and LATIN@NWUSIC
coming from within.

CUTLZO:
OMIT Q?.
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INT. LACEY & ASSOCIATES - RECEPTION AREA - DAY

A tower of glass, an impressive, post-modernist skyscraper.
Lacey's dream development! But it's just a model. A big,
familiar face looms over it == Carlos, dressed in a suave,
dark suit.

He looks over at a man in a far corner of the room who is
puffing calmly on a cigarette. This is DE WITT.

An austere RECEPTIONIST puts down the phone and glances at

A}
Carlos. ng

RECEPTIONIST ﬁ\
Here he comes. f\v

CLICK-CLICK-CLICK, Italian shoes on the marbg floors.
Carlos whirls. A dynamic-looking, well-dressed, BUSINESSMAN
strides down the long hall toward him. ‘Egzlos remembers
he's chewing gum. He takes it out =- th&re's nowhere to
put it! He swallows it. The man wal iiﬁght by without a
glance.

Suddenly a door opens and LACEY =- a tall, greying figure in
Ralph Lauren sweater and slacks =-- leads a troop of dark-
suited executives across the hall. Kovacs is among them.

CARLOS
Mr. Kovacs! It's me!

KQVACS
Carlos? What are you doing here?

Carlos hurries over; Lacey looks at him impassively.

CARLOS
I just want one more chance. I...
I... gotta have this job, you

. understand? You been happy up
to now, right?

KOVACS
(uncomfortable)
Mr. Lacey, thisg is---

LACEY
(interrupting)
I know who he is.

CARLOS
Mr. Lacey, I gave them the money...

CONTINUED
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180 CONTINUED:

LACEY
...And they sent it right back. I've
got a commitment to have that block
down to grade level. Come here.

He goes to the model and lifts off one of the tower blocks,
revealing a familiar sight-- a miniature of the tenement
building. LACEY looks at Carlos.

LACEY
Grade level.

CARLOS
I can do it, sir. There's no
problem, I assure you...

LACEY *ﬁ?’”ﬁs
In three days, permits expire, legal
options go out the window. Interest
rates are going back up and I'm pay= h\y
ing a demolition crew to sit aroundﬁz}
eating in a restaurant they're sup-
posed to be knocking down.

CARLOS N
wzanight.

Tonight. 1I'll get them out QQ)

LACEY
You had your chance. I've made other
arrangements. I'll see you now, Mr.

De Witt.

The other man stands up and follows LACEY and the others
into the office. Carlos calls after them.

CARLOS
Don't you worry, Mr. Lacey! I'm
~gonna do it for you!

CUT TO:

181 EXT. CAFE DOOR - NIGHT
The "Closed" sign dangles behind the glass. Inside, the

lights are still on; Frank and Faye are seated at a table.
Pa Saucer pulls down the shade on the front door.

182 INT. CAFE - NIGHT

Frank leans back, cigar in his mouth. Pats his shirt,
looking for a match. Pa Saucer jets over, carrying

CONTINUED
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183
184
185

186

186A

187

CONTINUED:

a glass COFFEE POT. He pauses to fire a tiny laser into
the tip of the stogie. Frank leans back, savoring his
smoke.

FRANK
(to the saucer)
Thanks, partner.

The saucer glides over to Faye and pours her a cup of coffee.
The old lady squints at a newspaper.

FAYE
Whatever happened to Ike? You
don't hardly see a word about
him anymore.

OMIT

OMIT | " - | 4?)
OMIT
: | N\

INT. HARRY'S APARTMENT - NIGHT “\,

Harry is wearing one slipper and looking for the her.

Here it comes, hopping into the kitchen. Harry grins and
blows his dog whistle. Weems peeps out to e Harry holding
open his jacket pocket. Once again, Weems,ggziberates...
But a strange sound catches his attention

sound, coming from a heating grate near tﬁk}

's a saucer
front door.

INT. CAFE - NIGHT

Frank and Faye hear the same sound. It's coming from the
front hall...

INT. STAIRWELL - NIGHT

Whimpering saucer babies! Flotsam and Jetsam are perched
on a step high over the stairwell, looking down into the
abyss of a four--floor drop. Ma saucer comes up from below
and nudges Jetsam off into space!



1874 JETSAM

falls like a brick! As the ground floor rushes up, she revs
her little engine and just misses disaster, pulling out in
an arc that clips an old flower vase on the ground

floor radiator.

1878 STEPS

Jetsam careens off the wall, scraping plaster, and lands

on a step near the bottom. The tiny saucer looks up, sees
the enormity of its fall, then keels over backward in shock.
It rolls down to...

187C INT. FIRST FLCOR LANDING - NIGHT
As Frank and Faye come running, they hear Flotsam high
above them, and look up.

187D  TOP STEP
Ma pushes Flotsam off into space, but this little saucer
flips around in mid-air -and grabs the step with two metal

arms. As he dangles, Ma saucer opens one of her hatches
and extends a tiny circular saw. 2ZING! She fires it up.

187E  FRANK & FAYE & JETSAM . /\&
stare in amazement; sawdust drifts down paeé;yhem.
188 - INT. HARRY'S APARTMENT - NIGHT
in. Another saucer? Like him? Harr roaches, gets

down, and listens. He looks wistfulk t his little
pet and considers. &3

Weems scratches at the heating grate ;:gbéongingly peers

188A FLOTSAM

is cut free; as he plummets, there's a puff of smoke and
his top hatch sprouts a tiny umbrella. For a moment it
catches the air and breaks the fall, but a second later it
folds backwards. Flotsam plunges to certain doom!
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189
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RESCUE

A split second before contact, Weems zooms from the base-
ment doorway and lifts his big brother to safety! 4%%?
INT. FIRST FLOOR HALLWAY - NIGHT ;:f%

Frank and Faye lean over the radiator as the saucer:Babies
hop up and down in joyous reunion. Jetsam flies over; so

do Ma and Pa. xk\

They all look up as Harry steps shyly from th§§?asement.
ézy

CONTINUED
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CONTINUED:

FRANK
Harry? You did that?

HARRY
(shrugs) '
We bring good things to life.

The saucer family explodes with joy, flying circles around
the old couple. Trails of colored light illuminate the
hallway. Suddenly a door SLAMS; all the saucers freeze
in mid air, then duck under the stairs.

MASON
stands in the foyer, unshaven and hung over.
MASON

Know what happens when birds
learn to fly? The leave the nest.

He trudges upstairs, carrying a beer bottle. Frank and
Faye stare after him, then at each other. They hadn't

thought of that. 7
INT. 3RD FLOOR HALLWAY - NIGHT ::}
Marisa's door is open as Mason passes. He paugtgznxilooks
in.

~ INT. MARISA'S APT. - MASON'S POV #“m

The place looks unnaturally neat, as thoug%ggnlived in.
Mason goes in, picks up a few of the pictu¥es and carries
them out.

INT. 3RD FLOOR HALLWAY - NIGHT

Mason suddenly realizes his door is open. Someone's in his
place. He hefts his bottle and pushes in.

MASON
Carlos, you semi=-literate, fascist
sociopath!
INT. MASON'S LOFT - NIGHT
There is someone in his room: Marisa. Mason freezes, bottle

upraised. Wine GURGLES down his arm.

CONTINUED

*
*
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CONTINUED: (1)
MARISA
You were gone so long... I was

leaving you a note.

Mason sees a letter on the kitchen tabl?\\

MASON Ny
(reading) :i\v

"Dear Mason..."

MARI SA’ N

N
.{}w

Not out loud!

Rev. 3,
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CONTINUED: (2)

MASON
But that's all it says!

MARISA
I didn't know what to write!!
(she points)
What are you doing with my paintings?

MASON
Your paintings? Just because you--
(pause)
Where's Hector and the all-stars?

MARISA
On their way to Chicago.

MASON
That son~of-a-bitch!

: MARISA
He got a good job. Nice money.
It's a break, really...

MASON
What about you?

mwg
MARISA Qﬁ%
I told him to go. Vigld

Mason looks at her. She turns aﬁ%g. He's starting to get =

7_the idea.

MASON( )
Your baby needs a father.

MARISA
You need someone to draw, right?

Mason looks at the note and smiles. He comes up to Marisa,
turns her around and kisses her.

INT. BASEMENT - NIGHT

A dark shape appears at the window. With a heavy thud, the
protective wire mesh is cut away. Then the window is lev=
ered open with a big axe blade.

INT. BASEMENT - NIGHT
Carlos drops lightly to the floor, and prowls through the
clutter, stopping at the water mains. After a furtive look

around, he hauls off and chops at the pipes as hard as he
can. He pounds and pounds in a frenzy, finally rewarded

CONTINUED

B
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195 CONTINUED: (1)

wWwith a drenching spray of water. He gives the pipes few
more good licks, until the place looks like the insid

a sinking sub. Quickly now Carlos moves to the old filge
box. He frowns as he sees the trowel which still se;x* as

a "fuse."

CARLOS
(to himself)
Stupid, man. That could star#&e

| 6‘"

CONTINUED
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Then he swings his axe again, cutting the power lines in a
shower of sparks.

INT. MASON'S LOET - NIGHT'

Mason and Marisa are still at the window, still in each
others' arms.

MASON
I'm not funny. I don't make you
laugh. ..

Marisa just kisses him.

MASON Qh
. Suppose the kid doesn't like me?fR\
won't know what to do. N,

MARISA QS
You'll play with him.

He leans close to her big belly. Y g
',".L
MASON j?;r
Hey, you in there! Comeﬁgg out!
Have we got toys for you! They fly!
They fix! They=--

The room goes dark.

MASON
-==blow the fuses.

She keeps him close; they kiss some more.

INT. BASEMENT - NIGHT

Carfos' axe severs more wires.
INT. CAFE - NIGHT

The jukebox winds down again. In the dark, Faye, Harry, and
Frank are lit only by the saucers' eye-lights.

CONTINUED
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N

Ma's been polishing the counter; Pa's charging up on a
nearby outlet.

FAYE
Uh-oh. Who's my little piggy?

FRANK
Wait here. I'll go.

199 INT. BASEMENT ~. NIGHT
Water is spraying everywhere. The basement door opens and
light beams shoot into the darkness. Carlos grabs his axe
and leaps behind the old boiler. He peeks Q&FV

200 CARLOS' POV , : ’\\
To Carlos it looks like people With'flasgakghts.

201 THE STEPS o A

It's actually Pa and Ma, leading tﬁ@iway'with their eye-
lights blazing. Frank stops when he sees the chaos. Mason
rushes in. ' ' : :

MASON
What the hell happened now?

Pa's and Ma's eyes glow an angry red. They begin BUZZING like
insects, zipping from place to place, searching...

202 INT. FIRST FLOOR HALLWAY - NIGHT
Harry, Marisa and FaYe wait at the top of the steps. Harry
cradles the saucer babies, whose eyes shine with interest.
He starts down the steps...

203 INT. BASEMENT - NIGHT
Carlos peers from his hiding place, dodging the sweeping
beams of light.

204 CARLOS' POV

...through dark spraying water. The beams of light waver
and bob through the mist, coming closer and closer.
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MASON AND FRANK
examine the smashed water pipes, looking for the shut-off.

MASON
Can you believe this?! Carlos.

FRANK
Nope. Lacey.

CARLOS

Suddenly a light hits Carlos from behind. He whirls. 1It's
Pa Saucer, barely three feet away! He takes a vicious swing
at the light -~ and connects! CLANG!

MASON AND FRANK

instinctively duck as something sails into tﬁpywall above
their heads. It's Pa Saucer! He falls to et floor,
smashed almost beyond recognition, his glit ing parts
scattered everywhere. Ma zooms to his sidé»,SHRIEKING an
unearthly alarm. (:>

Mason and Frank face Carlos as he darts through the spray-
ing water. They block his path. }\\

. CARLOS _°r
Get out of my way! LQ}

Carlos raises his axe and moves toward them. But Frank and
Mason grimly grab weapons of their own == an old shovel, a
length of pipe. Dripping wet, they stand their ground.

CARLOS
My gang's coming! Any minute!

MASON
(points to Pa Saucer)
You murdering son-of-a-bitch...

Stand off. Carlos isn't used to this. Suddenly he charges!
He swings blindly, then springs onto the basement staircase.

*
Ea
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ON.THE STAIRS

The babies see Carlos coming like a wild animal.
shriek, they zoom from Harry's arms!

HARRY

No'! gzb

Carlos slams Harry into the wall, then pushes him down the
stairs! CRASH! ' 74

&
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INT. FIRST FLOOR HALLWAY - NIGHT
Carlos bulls past Marisa and Faye and sprints down the hall.

FAYE
Bobby! What happened? Are

your shoes wet? Q&v

INT. BASEMENT - NIGHT Ny
Harry, Mason and'Frank stare in horror atc;x Saucer, who

tries to drag himself to the steps with one twisted arm --
a painful spasmodic inch at a time. %:\slips, tumbling back

down.
&

gets to his feet, éold-anger in his e?és;““@ﬂwﬁ‘

HARRY

INT. FOYER - NIGHT

Carlos dashes to the front door -- it's a double-key
lock. R '

CARLOS
Shit!

He attacks the door with the axe, swinging with wild fury.

Suddenly on a backswing the axe is gone =-- pulled right out
of his grasp! He whirls. Harry stands behind him, the axe
in one big hand. He's wearing one of his old boxing gloves.

‘As he casually pulls on the second glove, Carlos sees a

phalanx of dark shapes advancing down the hall: the other
tenants.

CARLOS
What's this? Everybody? All
together? What happened, you're
a gang now?

Without warning, he throws a couple of punches, which Harry
neatly blocks and slips. Then Harry hits him very hard in
the gut. Carlos doubles over like a rag doll, the wind
knocked out of him. '

FAYE

(horrified)
Stop them! Frank, stop them!

CONTINUED
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FRANK
Like hell T will!

¢
Faye covers her face, blotting out this horroz&} Mason un-
locks and opens the front door. _y\

HARRY Ny

Coming to you live from ringsiéﬁh
The thrill of victory... )

(he socks Carlos again)
...and the agony of defeat?

. e

Harry winds up and delivers the K.§y punch. It sends
Carlos staggering backward out the door. Mason slams it
with satisfaction.

FAYE
BOBBYYYY!

Frank grabs her roughly.

FRANK
Goddammit! He's not Bobby! He's
just a punk! Will you listen to me?

FAYE
Let me go! He's hurt! What is the
- matter with you!

Frank reaches the end of his rope. He can't take this
anymore. ’

FRANK
Faye! Bobby is dead! He is dead,
you hear me?

She looks at him, suddenly still.

FAYE
You wish he were dead.

FRANK
No, Faye.

FAYE

All you ever do is yell at him and
make him feel like he's not good
enough! Well, look who's talking!
What do you think he's buying that
car for! He's trying to get away
from you! We're gonna lose him and
it's all going to be your fault!
You hate him!
CONTINUED
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Shé runs off. Frank looks white.

him, winded -and ccnfused.

Mason and Harn&sgt

%’?‘

Q

are at
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INE. HARRY'S APARTMENT - NIGHT

Harry tears his room apart. Finally, under a sofa cushion,
he finds the dog whistle. He gives it a test blow and
rushes out.

INT. FIRST FLOOR HALLWAY - NIGHT [

Harry strides through the hall, blowing his wh¥ftle, looking
for the babies. , m\v

QS

INT. CAFE KITCHEN - NIGHT

Harry Stops and stares at three holes .éhched in the glass
of the kitchen window. Oh no. :gir :

EXT. TENEMENT - NIGHT ,

Harry dashes down the sfeps.of the‘building, tooting his
whistle. o : S ‘ :
EXT. INTERSECTION - NIGHT

Harry stands inraAdeserted intersection,'blowing for all
he's worth, calling to the lost babies. No luck.

DISSOLVE TO:

EXT. BUSY STREET_- DAY

The street is now alive with traffic and pedestrians. And
instead of Harry, there's a cop blowing a whistle.

EXT. BUSY STREET/BUILDING = DAY

The baby saucéré share a building ledge with a flock of
pigeons high over the square. They timidly survey the chaos
and danger that is New York. Suddenly, Weems BEEPS with
excitement: there's a news van passing below them.

EXT. STREET - CLOSE SHOT - VAN - DAY

A big, saucer-like microwave dish lies folded on the roof!
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SAUCER BABIES
They swoop down from their hiding place and follow the wvan

up the street. But Weems peels off when he sees something
else.

STREET LIGHT %
Futuristic, hooded and saucer-like! Weemns le his sib=-

lings over for a-closer look. High over the“tiafflc, they
buzz around the light, beeping for motherlf:B ention.

WEEMS | | ’ ;\ |

~ sees something else... o £i§t”A-

EXT. CITY STREET - DAY

It's Ma Saucer! Weems BEEPS - banks sharply and leads the
other two down.

A stylish WOMAN in a silvery pilllbox hat. SHRIEKS and flails
her arms as the saucers buzz around her head The three
babies beat a hasty retreat. :

OMIT

OMIT
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INf. RILEY APARTMENT -~ BEDROOM - DAY

Faye sits on the bed, clutching a handkerchief, puffing on a
cigarette. There is a THUNK out in the hall.

INT. RILEY APARTMENT - LIVINGROOM - DAY . ¢

Faye emerges from the bedroom. f\

FAYE
Frank ...? | | (:;\y

No answer. The old lady isAalone. Suddenly, more noise
from the hallway, a scraping sound. ﬁg\

INT. SECOND'FLOOR'HALLWAQ'- DAY c

Faye steps into the hall. Looking do&n, she notices saucer
parts scattered over the worn-out linoleum.. ‘

INT. STAIRWELL - DAY

Faye works'her way up the stairs;’whiskiﬁg~odd metallic bits
and pieces into a dust pan.

EXT. ROOEFTOP - PIGEON COOP - DAY

Inside the coop, an angled chrome stalk rises up from one of

Ma's hatches. 1It's an operating light. A visor extends
from her "forehead" and a magnifying lens clicks into

CONTINUED
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CONTINUED:

position over one eye. With mini grippers blurring, she
goes to work on Pa's innards. We hear a soft RATTLE. Ma
whirls; GROWLING at the sound.

It's Faye. On hands and knees she reaches out, flinching at
another GROWL from Ma. Faye sadly dumps the parts as near

as she dares.
OMIT /%1

EXT. POWER STATION = DAY ; ' (:;\Y

Mason walks between the huge transformers of a humming power
station, looking high and low for*saucer;gh,

- T
EXT. BUS STOP - DAY ..\

A weary Frank and Marisa are seated on a bench at a nearby

,bus stop. Marlsa glances at Frank he looks utterly beaten.

, : MARISA
" Don' t you worry, Mr. Riley' We' re
- going to find them, you "1l see.

He stares off at nothing, hurtlng deeply. Marisa takes
his hand. '

MARISA
Mrs. Riley =-- she was upset. We
all were. She didn't know what she
was saying. She didn't mean it, you
know that!

Frank slowly turns to look at Marisa. His face is bitter.

Mason flops down next to them.

MASON
What about the subway7 They'd
love that third rail... or Times

Square. Think of all that juice..
(sees something)
Hey! It's Harry!

Harry comes loping across the street, blowing his whistle.
He's followed by half a dozen mangy STRAY DOGS.

CONTINUED
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MASON
(testy)
That's great. Blow harder.

%
Get us a cab. ’k?‘

Marisa glances at Frank. sz
MARISA
Leave him alone! We 5&&?ld try
everything! -

X
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EXT. ROOFTOP - SUNSET

Tinkering sounds from within the coop. Faye sits on a lawn
chair, leaning close, fascinated.

INT. SAUCER NEST

Pa is back together. Ma slams one of Pa's hatches, opens
another and twists a switch, trying to start him up. Rrrr--
--=rrr. No go. She tries again. Still nothi . She makes
an angry sound and re-opens the first hatch, %ﬁi ing in.

\f

EXT. STREET - NIGHT (:>

Mason climbs down from a power pole and grimly faces Marisa
and Frank. It's no use-- no saucers anywhere. Behind them,
Harry picks up a piece of scrap lumber aid strolls near a

parked police car. One of the stray dods is still with him.

e d

MASON
Now what?

MARISA
We keep on looking!

Frank finally speaks.

FRANK
No, we go home. It's over.

CRASH! Harry casually smashes the board through the window
of the cop car. The other tenants stare in shock.

MASON
Harry! Are you nuts?

With a devilish grin, Harry reaches into the vehicle, comes
out with a bullhorn -- and runs like hell. The dog fol=-
lows.

EXT. TIMES SQUARE - NIGHT

Harry rounds a corner at full speed and screeches to a’
breathless stop, staring up at the tall buildings and gaudy
billboards all around him.

HARRY'S POV

High above the street is a large billboard advertising...
L'eggs stockings!



237 BUILDING ENTRANCE

Harry runs into the building. The stray dog is left out-
side, barking.

238 OMIT Y
239 EXT. TRAFFIC ISLAND - TIMES SQUARE - NIGHT &?

Frank, Marisa and Mason cross Broadway and cl

traffic island, looking for Harry. Marisa seeddthe stray
dog near a doorway, barking and carrying on... She looks
up. A%%

_g

0

...a small, antic figur@vclimbing out in front of the
brilliantly lit L'eggs billboard: Harry! . -

240 HIGH ABCVE

241 THE TENANTS

FRANK
What in the worlde=7?

They run to the building.

241A HARRY
Down below, the surrounding city is alive with lights and
traffic. On a catwalk in front of the sign, Harry whips

out his whistle, raises the bullhorn, and lets go a major
- blast. Dogs start HOWLING all over Midtown Manhattan.

2418 EXT. CITY STREET - GUTTER - NIGHT
A car BANGS over a pothole. A hubcap pops off and rolls
down the strest.

242 EXT. CITY STREET - GUTTER - NIGHT
The hubcap CLATTERS to a stop in the gutter. The saucer
babies fly out from under a mail box and circle over it,
landing one at a time. Looming behind them, a2 giant street-
sweeper gobbles up everything in its path!

243 EXT. BILLBOARD - NIGHET

Harry blows again, for all he's worth. He's getting dizzy!
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EXT. CITY STREET - NIGHT

Rescue. The street-sweeper bears down on the little sauc-
ers. Suddenly, Weems sprouts a tiny dish antenna. It
rotates, then homes in. Weems BEEPS happily and blasts off.
He zips back in and scoops Flotsam and Jetsam out of the
sweeper's path an instant before the hubcap is sucked into
the ROARING machine.

EXT. TENEMENT ROOFTCP - NIGHT

F
Ma twists Pa's starter again, but it's no useﬁf%ane leans

in, pulling a bobby pin from her hair. 4ﬁ\
FAYE \/
Would... would this help? Q

Ma hesitantly reaches for the bobby pin, then grabs it. _
She inserts the bobby pin, slams Pa'sﬁhétch shut and tries
once more. Still nothing! Mutterin@qfshe moves around
behind him and kicks him right in the 'keester. Pa lurches
to life, spinning upward, looking ardund as though awakened
from a deep sleep. What? What? Where? Who? Faye claps

her hands, her voice filled with emotion.

FAYE
Okay, now go! Go find your babies!

The two saucers HUM and VIBRATE, then explode from the coop,
leaving twin vapor trails. Faye, alone and sad, watches
them sail off over the rooftops.

OMIT

OMIT

BABY SAUCERS

They streak past a blur of jazzy neon, and head toward the
vast, illuminated L'eggs sign.

INT. OFFICE CORRIDOR - NIGHT

Elevator doors open; Mason, Marisa and Frank scramble out,
looking every which way...

And there, at the end of the corridor, is é ladder, leading
to the roof. They start climbing.
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250 EXT. OFFICE ROOETOP - NIGHT

The baby saucers reach the sign and buzz happily around it;
they stop and waggle their legs at a giant pair of stockings!

250A HARRY .
blows his whistle and holds his pocket open. K&é this
time Weems does his stuff! ZIP! Straight in&y

Q

250B BEEIND THE SIGN

the door of the big sign, out onto catwalk. Harry's

The tenants emerge onto the roof toggé?}hey look through
there, smiling beautifically, with ms glowing in his

hand. . : } o :
, . MASON. R
Harry, you’rgva genius, a hundred
percent! e -
HARRY

_ (holding up his whistle).
Don't leave home without it!

Suddenly, the entire sign begins to flicker and sputter.

250C° THE SIGN
High atop Times Squafe, the huge advertisement flashes on
and off!

250D THE TENANTS
look around the roof and spot Flotsam and Jetsam perched

atop a sparkling transformer, sucking up electricity for
all their worth.

251 FAMILY REUNION
Suddenly Ma and Pa swooplin, buzzing furiously.

FRANK
It's Pa! In one piece!

CONTINUED
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Ma whistles for her babies; they obediently fly t éh}r side.
But Harry won't let go of Weems. Pa BEEPS a ward%%g and revs
his engines. He swoops low and fast past thg tégaltits, his

eyes a blazing red. (:}

MARISA
They're going to leave us! Maghe,
do something! Talk to them@$%Qm

Mason pulls her back protectively.

- .. MASON
Watch it. He's pissed off.
MARISA

We didn't do anything! It was-
Carlos! o ‘

CONTINUED
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MASON
—--——-——— Same species.

Frank walks tensely toward the saucers, who are grouped
in the air in front of the sign. é;

- FRANK
(to the saucers)
It was Faye, wasn't it? She's
the way you got here, Faye and
the world she lives in. She

called you, right? i&K
Frank goes through the sign door onto tﬁé catwalk. The
saucers study him enlgmatically _ "
FRANK

, Well you can't leave now! Not. -
the way things are =-- Faye, she's
never tried to hurt anyone; I -
don't know what happened. Maybe
I made a mistake trying to make
her stay on to the end. But the
cafe, -it's all we've got...Please,
if you came for her, stay for her!

The saucers slide into formétion. Without a backward
glance, they blast off across the twinkling skyline.
HARRY

Harry looks down at his hands. Weems is in his clutches,
beeping frantically.

FRANK
(quietly)
Let him go, Harry.

Harry starts to cry. He extents his arms, then spreads his
fingers. Weems rockets off chasing his family.
CUT TO:
EXT. BUILDING - NIGHT
The tenement is dark and lifeless. In the street, a shadowy

figure opens the back of a station wagon and hauls ocut some
equipment. It's De Witt, puffing on a cigarette.
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BUILDING -~ 3RD FLOOR HALLWAY = NIGHT &\y

De Witt plods up the stairs, lugging a five-galldn can.
With a big flashlight, he checks a couple of doorways on

All quiet.

INT.

his way past.

F
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INT. FOURTH FLOOR - STORE ROOM - NIGHT

On a shelf in an empty store room, De Witt places a card- *
board milk carton, then pours a quantity of white powder
around ‘it like spilled sugar. Next, he uncorks a glass

vial, carefully pouring a smoking liquid into the plastic *
bottle. He checks his watch. *

*

INT. THIRD FLOOR HALLWAY - NIGHT

De Witt struggles down the stairs with his five-gallon can

and lets himself into the downstairs of Mason's loft. *
INT. MASON'S LOFT- NIGHT

De Witt stands on Mason's kitchen table, hanging balloons
from the ceiling.: They sag heavily == filled with ligquid.

o CARLOS (v.0.) %
What the hell you dclng? a”¢  /%k;gj
De Witt jumps half out of his skln, thenﬁ&ylaxes as he sees
it's Carlos, standlng in the doorway.

: - CARLOS
You having a party? ‘Aib
De Witt hangs another balloon. ci?r“
DE WITT
No party, kid. There's no one
home.
CARLOS

(grins)
That's cause of me. They're
not gonna stay without water
or electricity.

DE WITT
What are you doing here?

CARLOS
This is my building, I did the job,
I cleared it=-

Suddenly, Carlos smells something-- kerosene!

CARLOS
You're going to burn the place
down?! Man, that's bullshit!
This is my building, man! They're
moving out!

CONTINUED



a6 Rev. 7/22 86

(%)

257 CONTINUED:

.

DE WITT
Look, what do you want me to do?
It's too late, all right!?

CARLOS
But what about me?

DE WITT
What about you?

Carlos glares at him. Finally:
o CARLOS Q&y
Okay ...1f it's gotta burn down, /\\

I m gonna burn ‘it.

_ He strides over to Mason's stove and grabs thg:bas pipe. He
begins wrenching it back and forth.

“ . DE WITT ,
- What are you ...? You schmucmqr
That 8 evidence'

~t" Carlos lunges forward and punches De Witt in the face. De
- Witt HOWLS with shock and pain.

DE WITT
It's gotta look normal! Regular! ‘

CARLOS
Who glves a shit! We're burning
the place, right? Let's burn it!

The aged metal pipe breaks; gas HISSES ominously.

257A  INT. LOFT BATHROOM - NIGHT
Carlos charges into the bathroom and starts kicking at
another gas pipe.

2578 INT. LOEFT =- NIGHT

De Witt dabs at his split lip, then suddenly thinks to look
at his watch.

DE WITT
Jesus! Crazy asshole!

He scrambles out.
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257C  INT. LOFT BATHROOM - NIGHT (&

Carlos manages to break the gas line in thmathroom. More

HISSING gas, “\
’ J%‘%
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258 EXT. BUILDING - NIGHT

De Witt hurries away from the building, checking his watch,
grumbling:

DE WITT
Sloppy. Sloppy.

As he loads his stuff into the back of the car, Carlos
collars him and spins him around to face the building.

CARLOS
{(venomous)
Hey, man, don't you want to see?
When you do good work like this, <!‘,
don't you even like to watch? I{f?
DE WITT *\r
What are you on, man? We should
half way across town by now!

Carlos just punches him and drags him,PiSk across the street.

CARLOS o

>
Nah. We should watch it.‘Tﬁis is
professional, right?

De Witt stumbles into some trash cans, but Carlos grabs his
shirt. :

DE WITT
I'll split fifty-fifty! Okay?
Let's just get the hell out of
here! Okay? Okay?

Carlos gives him another slap. Suddenly they hear:
FAYE (v.o.)
Bobby! You let him go and get up
here this instant!

We TILT UP to REVEAL Faye, leaning out the window.

DE WITT
Sloppy.

Carlos goes absolutely ashen. He grabs De Witt in a stran-
gle hold, screaming in his face.

CARLOS
YOU SAID THE PLACE WAS EMPTY!!

De Witt can't answer. Carlos is choking him. Finally he
lets go and shoves De Witt toward the building.

CONTINUED



258

259

98 Rev. 3,05,

u
UJ
G

CONTINUED:

CARLOS
You're gonna shut it off, man!

DE WITT
Too late! It's too late! You
wanna get us both killed? It's
gonna blow any minute!

CARLOS
Just get in there! Get in there ’ _<k)
and stop it! ' fk

Carlos pushes De Witt up the front steps, Q:S e arsonist
goes over the side and lands with a CLANG okJthe steel
basement door. Mocaning, he rolls over grabbing his knee.

DE WITT . "\'}»

My knee! You broke my kneag
Carlos jumps down on top of him and yanks him up.

CARLOS .
Bullshit, man! Get up! Get up!

De Witt sags and falls,’a dead weight. Carlos punches him.

CARLOS
Get up!

But De Witt doesn't even try to defend himself.

DE WITT
I CAN'T WALK! Look, I'll tell you
right where it is ... the fourth
floor, the store room all the way in
the back.

CARLOS
‘Where?

DE WITT

The store room!
" (glances at his watch)
Now go! You got two minutes!

Carlos eyes him. Is he lying? Carlos doesn't have time to
find out. He bolts into the building. De Witt springs
up and runs away like a very uninjured jackrabbit.

INT. BUILDING - FOURTH FLOOR - STORE ROOM - NIGHT
Carlos plunges in and loocks wildly around. There's nothing

there.
CONTINUED
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CONTINUED:

.

CARLOS
Son of a goddamn bitch!

He runs out, past the carton and powder sitting innocuously
on the shelf. A thin wisp of smoke rises from the mouth of
the carton.

INT. 2ND FLOOR HALLWAY - NIGHT

Carlos runs to the Riley apartment and starts i@ﬁfking.

CARLOS N\

0ld lady? Ladyyy? Come on! N

Inside, the old RADIO is playlng. Faye opens the door,
removing her apron. 4&\ .

' .. FAYER LR
Supper' s almost ready ' ‘m?*u'

She gives Carlos a peck on the cheek and marches back
1nslde. ,

INT. RILEY APARTMENT - NIGHT

Candles everywhere. A snow-white cloth covers the dining
table. Faye, looking a bit lost in a long hostess dress
and apron, places a bowl of flowers in the middle of the
table, which is set for three.

FAYE
_ See? I knew you'd be coming.
I got the ham on.

CARLOS
Ham? No! You gotta get out
of here NOW!

. FAYE
Don't start with me...

CARLOS
Shut up!

Carlos pushes a chair aside and grabs Faye by the arm.

FAYE
Bobby! You're hurting me!

She gives Carlos a swift kick in the shin and slaps him in
the face. There is a tense pause as they look at each

CONTINUED

*
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other. Carlos' voice changes into his best Anglo imper-
sonation.

CARLOS
("Bobby's" voice)
Golly, Mom, I'm sorry. I just
wanted to show you something.

FAYE
Show me...? What?

. CARLOS
-~ My... my... car. Yeah, gee, don't
you remember the new car?

1Something-is:happening to Faye. She searches CS@&ps' eyes,
’speaking softly. : ‘.<:s
A ca\r‘> No. =

nCarlos grabs a shawl and throws 1t arouqéé?aye's shoulders.
- He offers her his arm and Faye takes 1§§ They walk slowly
to the door. .

S CARLOS
Gee whiz! Let's go! Don't wanna
miss the big game! Dad's waiting
downstairs and you know how he is!

Faye suddenly slows down.

FAYE
Your father?

CARLOS
(pulling harder)
Yeah good old Dad. What a guy...
She jerks her arm away
FAYE
(stunned whisper)
You're not him...!

Carlos tenses and reaches for her.

CARLOS
Mother, please...

She slaps his hand and retreats, frightened.

CONTINUED
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.

FAYE
You're not Bobby!

He lunges at her, but she locks herself in the bedroom.
Carlos starts pounding.

CARLOS
(bellows, his normal voice)
Oh, God, lady! Don't wake up NOW! . Q?j
INT. RILEY BEDROOM - NIGHT : “:&

Faye backs away from theAdoof. The family album is still
open on the bed. With shaking hands,-giz?,picks it up.

. ' CARLOS (v. 9”§~
(pounding on door)
Godammit' THERE ISN'T TIME EOR THIS!
INT. RILEY APT. HALLWAY - NIGHT
Carlos gives her door a frustrafed kiék--

CARLOS
Shit!

-= and suddenly stops. - There, on the buffet is a milk
carton... He thinks hard, remembering... A milk carton
and sugar? in a store room?

INT. STAIRWELL - NIGHT

Carlos bounds back up, three steps at a time.

INT. RILEY BEDROOM - FAMILY ALBUM - NIGHT

.a collage of photosllovingly arranged: the young Riley

couple, their young son; Bobby on his sw1ng, stickball with

Frank; birthday parties

INT. STORE ROOM - NIGHT

Carlos bursts back in, sweating profusely. He looks at the

shelf.
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267 CARLOS' POV

The bottle has started to leak. Acid has eaten through,
seeping onto the white powder.

268 - INT. RILEY BEDROOM - THE FAMILY ALBUM - NIGHT

The last page. The yelldwed newspaper clipping. Faye
uncovers the headline: "Youth, 18, killed in, crdsh", and

underneath it a photo of Bobby and a photo of W Jted
wreckage. "\

269 INT. STORE ROOM = NIGHT» _ KZB
Carlos makes a frantié leap into the;hdié.- The bottle
dlslntegrates WHOOSH! a jet of Sw?g -hot flame leaps
Up' o S

270 INT. 4TH FLOOR HALLWAY - NIGHT

As Carlos hits the fioor) a huge sheet of fire roars over
him. L

271 INT. RILEY BEDROOM = NIGHT
Faye stares unflinchingly at the newsclipping. She rests a
trembling finger on her lip, then closes the album.

272 INT. 4TH FLOOR HALLWAY - NIGHT
Carlos lies under a pile of plaster and wood. Flames lick
up around him.

273 INT. MASON'S LOFT - NIGHT
The ceiling burns through from above. De Witt's hanging,

kerosene=filled balloons burst, cascading flaming kerosene
to the floor. :

274 OMIT
274A  GAS PIPES

Near the wall, the gas pipes suddenly belch huge gouts of
flame!
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274BA
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274D
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INT. 4TH FL. HALLWAY - NIGHT

Carlos groggily crawls out from under the debris and looks
around. Flames everywhere. He hurls himself down the

stairwell.

INT. STAIRWELL - NIGHT

Burning debris rains past Carlos as he works his way down.

INT. RILEY APARTMENT - FOYER

| /
Carlos stops in the smoke-=filled threshold, tﬁka decides
to try another way in. He hauls out his key/und runs back

out into the hall. h\y

AN

INT. 2ND FL. HALLWAY - NIGHT

He jams his key into a door at the eé&\of the hallway and
pushes on the door. It opens a couplte of inches, then
stops, chained shut! Carlos bashes ‘at it for all he's

worth.
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INT. RILEY BEDROOM - NIGHT

There ‘is a CRASH as the chain tears free; the door pushes
some furnature aside and Carlos, in a cloud of smoke, topples
into the room. He looks around. No Faye. He checks the
bedroom door; still locked. He dashes into the bathroom.

INT. RILEY BATHROOM - NIGHT

Faye's in the tub, holding the curtain close to her. She
squirts at Carlos with the portable shower.

) E FAYE » ' *
Don't touch me!' Frank! Frank! /k

Carlos lunges and snatches the shower noz hﬁy He grabs
Faye, ‘who flghts llke a wildcat o S

-  FAYE Y SO
Get your mitts off. the me;é%!ndise!
How o ¢ you llke to eat y% ose?!

Then he proceeds to douse her. She screams like murder.

OMIT |
EXT. NEIGHBORHOOD STREET - NIGHT

The tenants, followed by Harry's stray dog, dejectedly walk
past heaps of rubble ahd sleeping bulldozers. Sirens wail
in the distance, but they take no notice. Suddenly, a hook
and ladder fire engine roars past, followed by a couple of
cop cars. Mason glances quizzically at Marisa, then starts
trotting -- running -- ‘

o MARISA
Masone==?"

CONTINUED
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’fTHEIR POV

”Medlcs hustle.hlm away from the blaze and

. gAFrank rushe
.Faye 1s loaded aboard.

CONTINUED:

[N

The others, now worried, start to run.

EXT. BURNING TENEMENT - NIGHT

Mason pushes through a crowd of onlookers and fire equip-
ment. The building is spurting bright flames from every
window.

Frank arrives, wild with worry.

o . FRANK
‘,Where's Faye? FAYE!!

iCarlos is comlng down the fire escape, half carrying and

ing debrls.'

" to the ambulance, arriving as an unconscious

half dragging Faye. He staggers as he hits Ethe ground.

CARLOS

Smeared w1th grime, Carlos hears someone yelling. It is
Mason. : : o

MASON
Hey, Carlos==!

Frlghtened Carlos turnsg and runs off. Mason starts to
chase him, but Marisa grabs hold of his arm, her face numb
with shock.: They look up at their building.

THE BUILDING

It's the end: the spray from the hoses hits the hot bricks
and turns to steam. The building's guts are gone, and it
suddenly falls to pieces, its walls collapsing with a dull
BOOM.

DISSOLVE TO:
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EXT. BURNED WRECKAGE - DAY
The wet, charred rubble of the tenement looks desolate in
the dull light of a new day. As usual, the bulldozers are
rumbling.

GUS | B o e

Drives up on his noisy, smoking machine and ‘stops
his goggles, then shuts off the englne In the

- other workers do the same. ‘ dtﬁ

HARRY ~ . -/ 4\
is seated on the ruined front'steps,/sﬁ§§§ab vacantly at the
remains of his world The dog 8. there t head on his

o paws.

LiMOUSINE' o

The Lacey limousine pulls up,.the w1ndow is rolled down and

Kovacs face appears

KOVACS -
What s going on here7 What are you
stopping for? T

Gus points at Harry sitting in quiet mourning on the steps.

KOVACS - .
I don't see a thing. Just junk. Get
moving, you haven't got all day.

GUS ‘
What's your hurry? The building's
down, you won, hip hip hooray. Now
leave the guy alone. How long can
he stay there?

KOVACS
I want him out of my way.
GUS
When he moves, we move. Not till

then.

He sits back, along with the others. Harry does not move.
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INT. HOSPITAL ROOM - DAY

Faye is lying in bed, staring vacantly at the opposite wall.
Frank sits by her side, holding her hand.

» FRANK -
Faye. Come on. Talk to me.
I know you're listening. Faye?

He leans close_td~her, pleading.‘

e S FRANK .
.I m not mad at you. It's okay ,
what you said, you never meant
~it.  You're my pal, kid, Frank's
little firecracker. We're going '\y
to have us some fun. . N W

: D ck it. Asbury Par
.VhAtlantic Cityo..

No spark from_ane.; __lf

FRANK , ‘
.o both maybe’ Come on,
Faye!, We might have been bounced.
~around but we never dropped the
ball...Faye?: ”

No answer. Ih'despair, Frank looks across the room at a

doctor, whoyjust shrugs sympathetically.

INT. WAITING ROOM = DAY .

Marisa and Mason sit side by side, sad and exhausted..

EXT. BUILDINGT-‘NIGHT

PAN slowly across the shadowy remains. Harry still sits
alone and cold on the front steps. The dog's ears go up.

We hear a distant, almost imperceptible WHINE that comes
closer and closer. WAP! -- Harry's coat flies up as some-
thing slams into his pocket. He loocks down. Could it be?
Yes! Weems! '

Harry puts Weems is his palm; shows him the wreckage, shows
him the dog. Weems stares in glassy fascination. There is
a sound from the ruins of the foyer. Harry gently opens the
remains of the door.
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284A FLOTSAM AND JETSAM

are pushing squares of mosaic tile, trying to set them in
place. Noble, but pathetic. Harry smiles sadly.

HARRY ,
Aw, Weems ... ® @Z

uneasy.

Suddenly, Ma and Pa swoop down. Harry steps ,

The saucers survey the damage, then turn to- PR at Harry,
headlights blazing. Harry squints back, \S-re of what's
happening. Slowly, he becomes aware of a t, sweet

HUMMING behind him. Flesh crawllnq,éai\turns around.

285 SAUCER FLOTILLA

Hundreds of saucers hover over the street, their little
»cats eyes glowzng ~ . . _

286 = HARRY =

gasps and turns back to look at the saucer family They -
beep. G N RS :

CUT TO:

287 INT. HOSPITAL ROOM.f DAY

A nurse buttons up Faye's dress and helps her on with her
coat. Her tone is soothlng

, NURSE
" Here we are, dear, just give me
your arm and slip it through here...
that's a good.girl! Don't you.look
nlce. .

Faye doesn t seem to know what's happenlng. She turns to
Frank, who is standing near the door. :

A FAYE
Are we going home now?

FRANK
- {nods) '
A different kind of home... but
very nice. Across the river in
Hoboken. You know who's there?
Muriel and Sid! You remember...

CONTINUED
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CONTINUED:

FAYE
I want to go home.

FRANK
We'll be together, Faye, that's
all that counts.

The door opens and Carlos timidly leans in. In his béﬁ@aged
hands he carries a small bouquet of cheap flowers an box
of doughnuts. He nervously clears his throat.

Y
CARLOS QE&

EXcuse me... Mr. Riley==?

As Frank looks at him, Carlos shyly extendsgzgh flowers.

CARLOS "
I brought these for your wife.

But Frank is looking past the flowers at Carlos himself.

CARLOS
Some doughnuts...

Frank ignores the offer; he is seized by the last desperate
idea. He takes Carlos by the arm and pulls him toward Faye.

FRANK

Faye, look who's here! 1It's

Bobby! How about that, he

came back!
Faye looks at Carlos. Nobody moves. And then, silently,
Faye begins to cry. Frank stands there helplessly.
INT. HOSPITAL HALLWAY - DAY
Carlos emerges from the room, flowers and doughnuts still
in his hand. His face 'is sad. He heads down the corridor,
tossing the presents into a trash basket.

POLICEMEN

Two uniformed cops are coming down the corridor in his
direction.

CARLOS

runsg off in the opposite direction.

CONTINUED
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CONTINUED:
MASON & MARISA

are asleep in each other's arms. One of the cops nudges
them. P :

4 b,
: POLICEMAN ) 6")
Mason Baylor’ Marisa Esquivel? Vf\

Mason and Marisa look at each other, then nod. qs;\y

: ’ POLICEMAN 3
WOuld you come w1th me, please7.4&&

e MASON
'f~y: Where are you taking us?-.

e POLICEMAN
»ﬁome;

eINT’ HOSPITAL ROOM' = DAY

AA_Erank and Faye look up, startled as theedoor‘swinge open.
The other policeman stands there. -

EXT. COP CAR - DAY

Horn blarlng, lights flashing, a squad car pushes its way
through a crowd of news vans, official vehicles, reporters
and sight-seers. The bewildered tenants peer from the
windows.

MRS . THOMPSON ,

The elegant commissloner of historlcal landmarks, Mrs.

- Thompson, - rushes up as the car rolls to a stop. She flings

open the door and hauls Mason out.

MRS. THOMPSON
Eantastic! Unbelievable! I love
the whole thing, especially the
sconces and corbelling. Plus the
original patina, mouldings, reliefs...
How you did it I'll never know=-==

Mason just looks at her, baffled.

CONTINUED
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MRS. THOMPSON
--but you've saved the place, and
saved it with style!

-Frank, Marisa and Faye get out of the car and loag up at the

4

building. . <%)
. , _ A{i;

292  THE TENEMENT I N,

v

It is standing again, but- standing as i1f just §%uilt. It is
in mint condition. A figure wWaves at tggr from the roof:

They gaze in wonder.; But not Faye._ Her“face is placid,
remote.ﬁfp, : : Lol e

,293~~} THE TENANTS

T B FRANK : ' '
,1ﬁ They re. back" Fayen— they re- back'*

e Frank desperately searches her face, but she doesn't seem to
S have heard him. : ‘

204 LACEY'S'LIMOUSINE’“

Reporters surround Lacey, cameras and microphones in his
face.

REPORTER #1
Mr. Lacey, this building was reported
burned last night. Can you give us
an explanation? '

LACEY
{slick, joking)
Looks like someone made a mistake.

REPORTER #2
What are your plans for this site,
in view of what's happened?

LACEY
My plans remain unchanged...

Kovacs appears, ashen-faced. He steers his boss toward the
car.

CONTINUED
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KOVACS
Know what I think? 1It's fake.
- - ——— Fiberglass. Yeah, it's a pre-fab.
We're getting jerked around here..

The news crews are on.theif tail, yelling questions.

' KOVACS
I'1l1 get rid of them. Want me :
 to get rid of them? 1I'll get rid
r‘;of;them.j No problem. I'1l just...

. g ng. Eﬁ?ngerly, he-
out and touches it =- it's for: ‘réal. He pushes
‘against it. It doesn‘t fall over.. . Behind- him, the tenants
ente “the buildin ’ : R T S

296 INT. E‘OYER - DAY

The unbroken, elegant mosaic spells out "817"“ The tenants
run past. . :

297 EXT. ROOFTOP - DAY

With Mason in the lead‘ithey spill out onto the roof. But
there is no plqeon coog* They turn to Harry, bewildered.

i i vasoN
 Where are they?
N B v
‘ S (shrugs)
_The Edge of nght._

- FRANK
But they came back’ They can't

be gone again! What are we supposed
to do== ?

MARISA
We never got a chance to thank them.

CONTINUED
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297 CONTINUED:

Mason walks out to where the coop stood. He helplessly
spreads his. arms.

} MASON
They came once, they can come agaln
If we need them enough--.

;h*‘ It~is>a‘hew, clear-e

‘They turn a

;EWe re wastinq a lot: 6f time~u ihere." '
'f.Look at allfthose hungry people! L

‘She spots Carlos in the“crowd

o EAYE

‘ Hey!- Carid

298 . EXT. STREET - DAY : :
Carlos looksgup,,startled‘kpoised,to runﬁﬂ~
299  EXT. ROOETO
How d you like a real job for ay;~
change’ ;
300  EXT. STREET - DAY =
Four stories'beiow;ACarlos stares at'FaYe in shock, and then

breaks into an uncharacteristic expression -= a warm, shy
smile.
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301 EXT. ROOEFTOP - DAY
Faye looks at Frank.
FAYE

He may not be Bobby, but that

doesn't mean he can't use a mother.
MUSIC starts to play: MOONLIGHT SERENADE.

DISSOLVE:

302 INT. MASON'S LOFT - DAY

Mason is working on a new picture =-- the tenement building,
bathed in the glow of a mysterious, hovering pair of lights.
A slender, radiant Marisa enters, carrying a tray of food.
She smiles and points.

302A  BABY ’ : @'
A dark-haired toddler sits across the room, dabbing at a
piece of paper with a big paint brush. ,

303 INT. CAFE - DAY - Q’;’C
Mason's paintings adorn the walls. Carlos is maitre d4' -- in
stylish dinner jacket, carnation boutonniere.

THE HOGENSONS

enter the cafe, thrilled. They've got their suitcases with
them, ready to move back in. They shake hands with Carlos;
he conducts them to a table.

TABLE

Frank and Faye stand to greet their old friends. Happy,
tearful hugs all around. Faye takes a moment to straighten
Carlos' tie.

THE NEXT TABLE

Harry is there, holding forth, finger raised professorially,

lecturing a mile a minute. He's talking -- to the stray dog,
who is seated opposite him.
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EXT. THE BUILDING - DAY

PULL BACK from the cafe past a throng of CUSTOMERS
waiting to get in. KEEP PULLING BACK to reveal the entire
district transformed.

Our building is dwarfed by monster, mirrored skys
surrounded by Lacey's dream city =-- surrounded, b
conguered.

FADE OUT.

CONTINUED

*



