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SCRIPT NOTES: "The Purrfect'Crime" (1lst Draft) M

Scene # 12. Gordon & scene in general gets too leis-
urely here, After theft of golden cat, .
delivery of kitten would strike even that bumbleheaqr

its collar'
isn't it?
kitten., Could T mean) on

h.q. steps addressed to Gordon. NIt was left by a jumpy
little fellow in a tiger-skin shirt! He xaEm left it and
ran before we could catch himl™"

Ses 15 Again, reaction not quite adequate., When they

see picture of Andrews and cats with one ¥%Ix
£'d out, should comment right to point. "Mark Andrews,
the multlmllllonalre' Owner of the stolen gold cat!"
"One of them X'd out!" etc., / ILast line oh this page
not quite right. It's not that Catwoman is only crook
in G.City who'd dare pull stunt like this, the town is
full of such braggart thugs. Suggest something like,..
GORDON: (Grim) Gentlemen... I scent the tracks of a
feline predator! O'HARA: You mean...? GORDON: Exactly,
Chief O'Hara., The Catwoman! etc etc AS WRITTEN.

Sc. 20 Cutword ~Batnani-dmGordontes—speech. I thinlee

And add usual phrase "To the Batpolesl"
Sty 25 should k® read "first of the planned robberies,"
Also, let's not minimize value of swiped statue
by calling it "minor theft." Say it's fabulausly valuable,
would satisfy any normal crook—---but wxkkx€sk to Catwoman
and her insatiable greed, would only be an appetizer! /
Robin's line a little neavy for him. Should be more like:
"Gosh. I wish Mark Andrews was here., I bet he could give
us some more dope!" And in walks Andrews.

Sc. 24, Andrews' 2Znd speech confusing; people may have

forgotten that stolen cat was at Museum, not
the Fair, Ch nufs, forget that nit-pick. But shouldn't
give 1mpre381on that Andrews' "whole collection" is just
this pair of cats; we've said earlier, they're only tiny
part of his collectlon.

Page 11, PAGE WMISSTNG-in script-e¢ft to me. I hope there
is some tiny 1n@gﬂﬁflon of what Batman is going
to do back in Batcave, %



"Purrfect Crimel--2

out. Saying at
trick that's gonna

the aerosol ze that er on he

Sc.u45 Seems to me we must see Batmantigzgyﬂcat with

doesn't hold u be in o
right from perfectly.
Must rewri i out to make this conform.

Farlie 1obi e worpyfabout
wheth€r it's i T radio-
ac i a Uring answer

as he ¢ ; mlght even check it
eiger gadget. "There. Down to safe level,.." etc,.

ate.

Sce. 67. I think there should be dialog ovér this odd

activity. Can be cryptic as her stooges query
what she's doing, she gives them obscure answers. But
must be something.

oc, 78. : J i speech

) HES ¥ke's un%§§220und In
my CATacombg?! i 4
as many c i pr 1.
"Ha-ha, 2 also
be able to wor e that
while /they're i
she'1l be spteding a And that her
ti 't think we
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BC. jziggmaﬁ?s 2nd-speech, Tgo-many- #Pathan''s in
speeth. e this fouwhout eX09831ve%y

repetitive Ase of mes in direct q;scourse. Whack ,

half of en, hgh Fd /,# =

Ss Bl h B certal ce for an pposite ex-—
e Bl mat1 L?Q Tﬁ( or

somethifg \bef bame in bc. ynamic Duo should

havé “brief startled exclamatlons OL some sort.

Sce 85. Batman's line. Isn't this pretty faggish?

e, 872, 1! fraa:'d Damon & ®ykkx Pythias ref is a bit
recondite. And to the few who do semi-know it,
again it smacksXfaintly of faggery.

ggo i eed, & shouldn't be lost.

ge. 99, Far oo ny titles 1ET vy s Yor 1 to

Sec, 101, Here and following. Authors assured me that

these tiger-scenes can be easily done with
stock & mzykm a prop tiger claw, etcetera. This is for
Batchief Howie to take up directly with them. I do hope
it can be done.

Se. 157,

Sc. 168. Top page 53. Clarify a bit here. Have Leo
say something to effect that they don't need

cats any more, they have the map, don't they? To which
C—woman replies mush as written... That Batman will
figure out secret & get map too, be right after them.,
As I said in ref Sc. 67, there should be further hints
much earlier of what Catwoman is up to. Something about
treasure that two cats will lead them kmm to, whereas
one would be useless. No fear of tipping audience, I'd
play Catwoman's chortling mystification & planning to the
hilt. Zhxsxwi¥x Wouldn't mind adding two or three pages
to Part One via this stuff, it's probably a little short
anyway. We might see her checking o0ld books & maps her-
self, drawing plans etc ete.

Sc, 171, Middle page 54, I like joke abowt area named

uap n Flanken's treas . Presuhka lg this is what Batman



..,

! "Purrfect Crime"—wm——f,

was about to explain at bpftom of Page 49, when he was
interrupted by Alfred's . €ntrance, It defi itely must be
put in here, anyway. me legend about,.fthe cats! ownep-—
ship. It's a little/worrisome if it a generally khown
legend, since then/it's absurd thap noone has follewed
cats to treasure Pefore., How did Catwoman stumble on the
secret? Fact th cats point tg/treasure? Maybe Batman
should work it /out in some tr#tky way, based some
hidden mark oA cats or gomephiing, I can't guyite solve
this offhang/, but I'm g/resourceful RosZ & Orgel can.
This is o loose end{ip/this nice tape r¥, and nmust

somehow ied up. Muster full bray power, it's quite
important.
Sce. 174, ean
ldress.,
Here they are i 1 ach pther .~
"Batman” ¥Ve speeches Of
scene. i i J*(/ﬁ%ylishly
sgua i is, but I do

Sc. obi iggi “éXgeeding
T imit! THeyp-are 7 deput}ﬁ%”ﬂpf—
£i peed he Jje¥ like any coOp<car!
i rococ speec
] j i .aggaaféggig cent
feminine ec e lamonde, the ot of

a dozen Splnish gallega§, the riches of the Jaffies ete.

Sc. 221, Dialog excellent here, but should there by

some speculat] about whether dead or
not? I think so, singe”she's goi
scripts, Also brief/Aline abo ue

splash., "Catwomay! an! NgGhing but DEYAYED ECHO
response, whic i i e xmusk
kavexkerrx lead for =g

line abouprcats hgfng 9 lip€s, etc., aTter which Robin
asks (as written) why she didn't let go of loot? (I assume
she is actually swept out to sea via some subterranean
channel, which is how sh&*si lives to plague G.City again.)







TO:  HOWIE HORWITZ 1/4/66
FROM: WHIT ELLSWORTH

Notes on "IHE PURRFECT CRIMEN (First Draft - Ross, Orgel)

There 1s enough PROCESS in this script to Justify using it,
but it can easily be eliminated if you wish, and I will so
indicate throughout the script. FAKE FROCESS can be used il 2
the final sequence, since the action takes place on a dark
road at night,.

By and large I think 1t's a good gcript.

RECPITES,y..shouldi b Alfred answer 1t?

£a@aw3mmmﬁm@m@@mrad"persﬁmvﬂikeﬂﬁ%fﬁﬂﬁ wouldn*t-say "Pleased
yonrTaTtratnranee-heddosay-tow-do-you.do. "

Rage~lo-sFor-would-Andprewswsay-tlikewisey Iy sure,"

Ragewldosdontbsnoed-thie-FROCESS. . If dialogue is necessary
ab.allyeplayedt.in BALCAVE. .in.Scene 35

As in ¢revious CAT WOIAN script Cﬂ tclls the cat

tHat ¥p dod I n our ntext,
He '1;; el . jA a X1ike’ aitgiea ‘or
! eeus 16&5 than /

17, 18

the Knocked-out Ro~
Batman doesn't call Robin "Boy Wonder ."

1 ‘”””f%M%Tm%ﬁT@W?ﬁ@@ﬁ%hm&@mma@eﬁ%arya»~Play it
stanﬁiﬁg S,

Page 24umhgwwab®w%w@r@n@wVT*sh@@r@@atha“@@@x,wmmth heavy-boelts
sheoobimg™THUE PTECE“Hsthovgh-by magic?

_ Bottom of page. "Catacombs" aren't merely cellars;
#i? they are by definition burial places., Iilaybe CW calls
S » them catacombs, then Robin points out her mistaks then
she chuckles cattily and says: "ah, but they are g01ng

to be burial places. Yoursi!

Page 30 Batmap" defmnltely S sexuai
gthdng’\ 11ks : ALEyon ' choose’ |

ca”ture*me« +TE \you | choose the
caPtungs z&uﬁ" v

“Fege—Sb—3cene—+16 Tatman Lalks €O nimsellT v —Aiways—eawkeward,

*ﬁg;rﬁﬁﬁwnGﬁis~sﬁeethes~makemher~souﬁéml1km a_cannibal,
Setman—tetiks—to—himsell again.




J,
I &
Page 42 Scenes 141, 142 This is another of those shots where
(P’ / we have to send an agent into each viewer's home to
explain what happened. The mechanics ought to be
( worked out better beforehand.
Eage 45 Seene

B
L
~—atart—e

4£0—Irstoadt—ef—BROGCESS;—play—stvene before—they
ff—im—Patmobties

Page—%$-Se6ﬁ9~454_~4mmLedu 6T PROCESS, play this in Bztctave-

———ir-STEme—tot——
Page 48 . Batrarmls—first speech. suggest-he-sey—'back'-pather
a_ﬂihgnﬁJba@ke%ée i
Page 49 It‘s amu31 ,t Ha e ﬂré& ve 89 pro ptly, but
7 of ‘course Yt fy mp 581b&a. € COoY 1d say /he Just
( happened @m héﬁe his/ voljm Z his might tables Not

z fuﬁny,é dqﬁtt dly ‘out T th&nk i wedkepls the show
a a whol®& to do the 1mp%331ble for the sake of a gag.

%kire 1\ arpt V¥ by EATPOE

“”Z Fage ;Q/ Instead of leaving, faithful Alfred might say that he
| ‘L\\\fntends to "keep the vigil" with them.

54, 55, 56 The dislogue-in-this-PROCESSSequence could just as
mww&%%—%e-p&&yeémanmthenﬁﬁfeﬁﬁﬁPﬁEfUTE“theyhtake off.

Page 57 Scene 182 This is actuwally two scenes---a P.0,V. shot
and a shot of B&R. The PROCESS can be FAKE PROCESS.
Same in 188 and 191.

Page 64 Obvxously CW is now dead. If she is, we can't bring
' Ack for apother show; if she 1sn't she still has

oils and,/has “outH tpea &R a 1. jHouldir't
tter/to| have/ hr dpdy \the “rescued,

have “Batman
effort Into something honest and “useful?

T
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2,

3.

trustwarthy CHIEF G'HARA _

PRONTEE

"The Purrfect Crime" (. &°" 1
e o %;ﬂf”

FADE IN: ¥

EXT. LARGE IMPOSING BULLDING - GROUND LEVEL VIEW - NIGHT 4(3‘0

ESTABLISHING an obviously important structure. (PERHAPS
WE CAN USE THE L.A. COUNTY ART MUSEUM OR THE NEW YORK
MUSEUM OF NATURAL HISTORY) In p,:, gclock 1is bonging of'f
twelve strokes. A.SUPKREQZr~a 3 KoY B4,
where we are, It reads:

DISSOLVE THRU TO:

INT, ART MUSEUM - DISPLAY CASE ~ NIGHT

MS of spotlighted glass display case aanﬁaining a strange
end compelling object d'art: a golden cat sits regally on

& velvet pedestal. The cat is a three-sided one with its
backside belng flat up egainst the rear of the case, The
rest of the room is in semi-darkness. FOOTSTEPS APPROACH
from OFF STAGE, A middle-aged GUARD walks by the case

from left to right, glances at the haughty feline for just
a aeaand, then continues on his appointed rounds. We

HEAR o "MEOW" o.s. The Guard walks back, right to left,
and stops in front of the case, He peers into the darkness.

GUARD
What's that? Who's there?

We HEAR the cat's "MEOW" again. ,The Guard crosses back
right to left. And we HEAR him "ARGHH" and then the sick-
ening thud a body mekes when it kilsses & marble floor,

face down, CAMERA DOLLIES IN CLOSE to the golden cat who
has been sitting there all thie time with nary a purr, A
GLOVED HAND with a hammer comes into FRAME and smashes

the gless case, Nothing heppens! Again the hammer strikes,
this time with great forgce, Still no break. The HAND comes
out of FRAME for just a second, then in agaln, This time,
Just the finger is seen polnting to the glass. And then,
what appears to be a Bhmrp steel claw extends from the tip
of the finger., It makes a large SCREECHING circle against
the glass, then pushes the glass in, then removes the oOb-
Jeect of its affection. (Obviously this claw is & glass-

ecutter of no mean capabllity.)

INT. COMMISSIONER GORDON'S OFFICE -~ DAY
The kindly COMMISSIONER 1s seatad_thare‘talkintho hisﬂ

{continued)



2,

3 CONTINUED:

GORDON
I know it was valuable, but why
would they take only that and
leave all those other magnifigent
treasures?

O'HARA
~Y¢u ga% ma, Gamm&saion&r._-!y-la

GORDON
Perhaps the guard can shed some
light on this.

QYHARA
If he ever regains consciousness,

e Gotham City
¥'s never seen any«

thing 1ike 3 before. Must be
some new gort of drug.
OORLION

Jafly we are not dealing with
: ij'ardinary run-of-the-mill

y, CIOSE UP - GORDON
Gordon's 1nteréam BUZZES.  He riips it on,
_ GORDON
Yes, Bonny.

TURER (0.8. FILTER)
There's a delivery boy here with
& package for you, sir,

GORDON .
Tell him to leave it, Bopuy. ‘ZQLCULZ '

TURER (0.8. FILTER)

He insists on delivering 1t to
you personally.

(continued)



kL,

Be

6.

Teo

8.

e

3.
CONTINUED:

GORDON
Oh, very well, Send him in.

~ ANGLE ON DOORWAY

Gordon flipe off his intercom. The door opens and a very,
very short end wiry men welks in, carrylng a small pack-
age, The men 1s wearing a tiger-striped shirt, slacks
and a stringy-brim hat. This is FELIX, His eyes always
move, like a cat's, He's very nervous. Some part of

him is always Jiggling. He looks as if he's moving when
he stands still. He hesitates inslide the door.

ANGLE FAVORING GORDON

GORDON
Came in, come in, young man,

FAVOR FELIX

FELLX
Are you the, uh, Commissioner?

ANGLE WIDENS TO COVER FELIX, GORDON AND O'HARA

- GORDON
Yes, what o you have there?

FELIX
This is for you,

- GORDON
(eyeing his nervousness)
Sey, what's wrong with you?
You're as jumpy as a cat,

FELIX
{almost jumping
out of his shirt)
What?%?? Oh, yeah, all my frilends
tell me that. I guess it's just that
I've never been a visitor in a Police
Stetion before., Here,

CLOSE UP -~ GORDON

He takes the box and Felix, eyes darting left to right
1ike he's watching a Kramer-Gonzalez tennis match, séents

<0 leaved , S pcsive oy

(continued)
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11,

& " - ﬂj}
Just one mament, young man, e

CLOSE UP -~ FELIX
FELIX

(whirls in fright) -~
Yeah? e il

| GORDON
Come back here, .

TWO SHOT - FELIX AND GORDON .
Felix welks back to the gésk., Gordon hands him a quarter,

/" GORDON
For yeys

Pelix leaves ih awiéry blg hurry. Gordon looks after
Felix for one beat, then:
GORDON
yﬁry strange,..he never sald
_:‘c-f":' thank ywt .

‘f_ﬂ:f"ﬁ ‘ O'HARA
/ Yes, I noticed that, too,
Y GORDON
f (vegins to
' unwrap box)

éiﬁﬁmw@%wﬂa&¥f~&ﬁ&1ATggﬁayhﬁﬁﬁﬁﬁAhagawhawa@u

CLOSE UP - GORDON

He removes the wrappings, opens the box, He's startled

by what's inside and brings out the cutest little pussy-
gat you ever did see, black, wearing rhinestone collar;

{what else with basic blaak’.

GORDON

Hmmmmm, why would anyone want to
send me a kitten?

O'HARA
{sees a Blip of paper
under the cat's collar)
Perhaps the answer lies under her
collar, Commissioner.

(continued)
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14,

i5.

5¢

CONTINUED:

Gordon notes the paper under the cat's collar, removes
1en--hands—the =] 1 : Esh £1-3 SPECPORS whe—Es 15

THO SHOT - GORDON AND O'HARA
OMHARA

s &

GORDON
Hummm. It's a clipping from a
newspaper, Here, what do you
meke of thie?

QO'Hara leans over to look at the ¢lipping. Gordon
smooths it out on the desk.

INSERT SHOT - REWSPAPER CLIPPING
Photo shows MARK ANDREWS holding two cat statues., (The
same es seen earlier)., One is Xed out,

TWO SHOT - GORDON AND O'HARA

O'HARA
That's Mark Andrews, the multi-~
millionare,

GORDON

And thoee two cats are only a small
pert of his priceless collection,

OVHARA :
One was on loan to the Museum and
the other 1is at the Gotham City Fair.

_ (ORDON
Who 1s the only criminal in Gotham
who would dare pull off a stunt l1like
this and then throw it in our faces?

(continued)




6.
15  CONTINUED:

. OVHARA
You mean...

16. FAVORING GORDON

GORDON
Exactly. The Catwomen. The whole
thing fits together, doesn't 1t,
Ohflara? The little kitten, that
jumpy man with the tlger-skinshirt...

O'HARA
{starts to move to door)
Of course!l 1I1I'll see If I can still
cateh him,

GORDON
Never mlnd, O'Hara. He's probably
halfway back to wherever he came from
by now. No, I'm afrald this calls for
more drastic methods.

Gordon rises and walks to the Batphone, CAMERA PANNING
HIM. The two follow hin,

O'HARA
You're right, Commissioner Gordon!
It's our only hope.

; GORDON

Oh yesg, ordinary criminals sre easy
and predistable enough, O'Hara, but
when dealing with a Super-Uriminal,
you must fight with a guparwnataaﬁiva.
I don't know who is behind that mask
end I don't care, O'Hara., All I know
is that the mesked manhunter has made
Gotham City a better place to 1live in,

DISSOLVE TO:

17. INT. WAYNE MANOR - BRUCE'S STUDY - TWO SHOT - DAY
BRUCE and DICK are playing a game of three-dimensional
ghees,., This remarkable pasttime is accomplished on elght
levels, with clear plastlc boards stacked on top of each
other and enough space between them to reach in and move,
Bruce makes his move as he spesks,

{continued)



17.

i9.

20,

21,

T
CONTINUED:
SR . BHUCE
It's actually quite rudimentary,
Diek, But you have to think at
least fourteen moves ahead. For

example, bishop to king's fouri..
gixth level...and Check!

DICK
Holy Reshavskgi- You did it again.
Gosh, Bruce, I think I'll just stick
to my Latin erossword puzzles,

INSERT SHOT - BATPHONE

The Batphone BEEPS and does all the things for which 1t
ls so jJustly famous.

BACK TO SCENE

Bruce tenses, All thought of playful competition are
gone, When the Batphone beeps Bruce moves quiekly across
the room, CAMERA FOLLOWING, snd so does Dick, Bruce
picks up the phone,

BRUCE
Yes, Conmissioner Apbpdopns—
INT, GORDON'S OFFICE - CLOSE GORDON ON PHONE
 GORDON

Batnan, I have dreadful news, The
Catwaman 1s on the prowl sgain,

BACK TO BRUCE'S STUDY ' ¢
| BRUCE M
We'll be right therel iR
He hange up the phone, turns to Dick. é%}“ﬁ)' Vv’
DICK g )
What is 1t, Bruce? |

st rnmm}gﬁumpmk &,ﬁ%‘
‘,k" {]&( 'f%ni[ffr2ﬁ5 (cantinued)




8.

21. CONTINUED:

Bruce activates the seoret switch inside Shgkespeare's
dome, The secret panel slides back revealing the Bat-

Pﬁ’l&_ﬁ. Bruce and Dieck dash to them.: v L ‘ 7&

/M Ay T ﬂZE’f

Bruce and Dick sllde ém to Batecsve, emerge costumed
as the DYNAMIC 'DUO, race to the Batmobile under MAIN ——
TITLES and we're off ., mm:hw mentm in the thrilnng

I s ym '
el . 9

22,




23,

24,

ACT ONE

sl o~

INT, GORDON'S OFFICE ~ DAY
Batman, Robln, Gordon and O'Hara are in the midst of their
discussion, Gordon is showinz Batman the clipping.

GORDON
And we believe that this 1s Juat
the first of the robberies,
Gfod Eg;gking, Gammiaaian&r. ﬁb-i p
vious atwoman w : ﬁ://,/

fied with such a
G-'GN'”

What do you melke of the elipping,

Batman?

BATMAN
There is a great deal of hidden slg-
nificance in Just one of the cats
being crossed out,

ROBIN
Maybe Mark Andrews could help us
with some additional information.

DOORBAY

MARK ANDREWS welks in through the open door., He is a
large, florid man wlth the exsggerated style of a man
who 18 accustomed to having his own way. Mark Andrevs
speaks in exclemation pointstiii!l :

ANDREWS
I certainly can.

He WALKS INTO SCENE,

Ro&sn/
Batman.,
‘ this 1s
him to come dﬁwn to headquartsra.
BATMAN
(extends his hand)
B "} [8iLe YO 3O E &*

2as e
Mr. Andreuws,

{sontinued)



10,
24, CONTINUED:
Andrews tekes Batman's hand and shakes 1t vigorously.

ANDREWS
Iikewise, I'm sure. I've followed
your explolits for yeers, Nice meeting
yOu, tm; Robin,

Robin nods hello and Batman continues.

BATMAN
The clipping indicates that there
are two golden cats.

Th i he Goth
e second one is st © otham e .
It e atais Jend e oL LTI
“Be@y my whole collection at one
t;mm...insurmnca, you know,

: BATMAN
Yes, I understand., Tell me, How
mueh longer will it be on display
at the falr?

; ANDREWS
Until this evening.

ROBIN
So if Catwoman is golng to steal
that one, she'll do it tonight!

- i BATMAN
Correct, Robin, We've no time to lose,
GORDON _
Do you want extra police protection?

25, FAVORING BATMAN

BATMAN
Without cesting any aspersions, Com-
missioner, I think we might be sble
to best operate with just Robin and
myself, Any large contiment of offi-
cers might create unnecessary confusion.

GORDON -
Whatever you sey, Batman. I know 1t'll
be safe with you on the job,

W BATMAN
iet's go, Robinl



il.

26, ON BATMAN AND ROB.
CAMERA FOLILOWS &8s thsy move out of the office fast.
Gordon, Andrews, and O'Hara loigk after them in admiration,

ANDREWS
I'11 feel better knowing Batman
and Robin are there,

GORDON
(deliberately)
all will. ‘?4:‘

T WIPE TO:

o7, E 0 : u |
po vl iR Wd/é

28, N, BATMOBILE -~ (PROGESS) - DAY |I'“
Batman 1s driving and Robln 1s ponderim;.
MReVT T STRG~

ROBIN
It just doesn't sound right, Butman

" BATMAN
\ (knowingly)
¢ < Too easy, 18 1t, Robin? Flrst the
% cat at the museum, then the cat at
the feir, then,..

\5
‘I‘henﬁ‘ Then?

BATMAN
The rest of the Andreu's collsghi.oﬁ!

ROBIN
Holy trickeryl...You'rve right, but I
still don't understand why Catwoman
would tell us what she's planning.

 FAST CUT T0:

9, INT. CATWOMAN'S IAIR)-
A feline festoon oam .
ornate desk and is addressing =47 p 41247
LEQ., On the desk are twe pedastnla. &m is maup.ta&
by the cat Been earliler. The other is empty, awaltlng
the cat's mate, Fellx is the little nervous man seen
earl:.ax-. leo is a seven foot glant., There sre two others

in b.g. They are sllent /\\‘( Ma’d‘,\
M ol \
3}3 Lt e M\ {eontinued)

Ao X \5’fwfmm Aﬂw@w
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30,

33.

CONTINUED:

, CATWOMAN
Because 1f they swellow this balt

I will be rid of the dyneamlc duo
onece and for all, . ’rg/ M
A T

But do you think we'll be sble \
to handle Batman and Robin? 1

Others have tried and felled. A:JJ" "L{

TIGHT ON CATWOMAN W
She stands and snaps a whip that she has on the desky - ‘('
They cower, i <L¢,
CATWOMAN
(annayed)

I am not 1like the others, I am

the Catwoman. And don't you for-

get it}

LEOQ
(contrite)
I'm sorry, Catwomen., I didn't nean
to step on yo'r paw,

Now, each of’
-dgﬁt.do itz

EXT. BATMOBILE - (8TOCK)
g8 it zooms into Batcave,

INT. BATCAVE

as Patmobile comes in. Alfred is in the Bateave, tldying
1t up. The powerful Batmobile comes to a stop and Batman
and Robin leap out.

FAVOR ALFRED
~ ALFRED
Good afternoon, gentlemen, Mrs. Cooper
asked me to ingulre if dinmer will be at
the aceugtomed time. She's prepared your
favorite this evening...trout almondine,

{eontinued)



33

ey

13,
QQN%INHED(D _
.oo,_ - 9 e
Please convey our ragret:, Alfred,
but we have bigger fish to fry tonight.
ALFRED

Trauble, s8ir?
;N}N*‘ (F~ BATMAN
Catwoman has unsheathed her clawe again,

- AFLRED
Tsk, tek, will they never learn?
‘PL ROBIN

W

34,

35.

we'lre gonna £1x that Catwoman this time,
TMAN

Start the \reactgr, Robin, Time is
the essene n /ug

ON ROBIN M “““”t;djL"

a8 he walks to the console and flips a switeh.

-..-\t'\

ON REACTOR

as it glows on., (Stoeck if aveilable), CAMERA PANS BACK
to console as Batman and Alfred move in to 1t, Batman
now has a beaker in hig hand and he is pouring some fluld
into & test-tube,

-ROBIN
Batmen, ell systems on the reagtor
are 'go!,

EATMAN

Gaoé, the solution is ready. Increase
the power to 17,000,

- ROBIN
{doing this)
Power to 17,000,

BATMAN
What's the netbtron count?

ROBIN
(reading dial)
Forty-seven and holding.

BATMAN ;
Perfect. Alfred, attach a pressure
¢an to the output.

fhe
/)



1k,

36. CLOSE ON ALFRED
a8 he takes an aserosovl can and atteches it to & small
tube at the slde of the reactor,

;  ALFRED
Done, sir,
BATMAN

Fine! Robin, are the Atomle co-
f ordinetes correct?

ROBIN |
Richt on the button, Batman!

BATMAN . 3

37« ON BATMAN ‘ _
as he pours the test-tube of fluld into a funnel at the
other side of the reagtor.

38, INSERT SHOT - REACTOR
The mervelous machine begins to bheep, burp and bellow
for twelve seconds, Batmen checks the time on his stopwatch,

BATMAN
Power off'l

Robin pulls the mesterswiteh down. Machine stops, execept

for a hissing sound whieh emanates from the can, The three
of them watch this as the can glows, Hissing sound stops.
Batman removes it with & pair of tongs and puts 1t info a

gmall vet of smolution. OCAMERA FOLLOWS HIM and so do Robin
and Alfred. When Batmen puts 1t lnto the vat, =

arises, (Dry ice.)

smoke
_- 1
 RATMAN y
There, this will neutralize the
dangerous radio-sctivity and

allow just encugh emission for

our purposes.
ROBIN

Holy Einntaih;5§ahm;n. You sure do
know your atamie chemistry.

BATMAN
When dealing with powerful forces,
Robin, one cen never be too know-
ledgeable, Now, let's gol
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40,

41,

42,

lsg

ON BATMAN AND ROBIN ‘
as they leep into the Batmobile and start out of the cave.

STANDARD BAT FOOTAGE .
as Batmobile pulle out of cave and onto road.

EXT, TICKET BOOTH =« DAY |

1S of line of people waiting to get in, Batman and
Robin are about to take thelr place at the end of the
iine (about five people precede them). They hear the
TICKET TAKER yeli for them.

TICKET TAKER (0.8.)
Batman!-- Robin! This way, please.

CAMERA POLLOWE Bastman and Robin as they walk to the head
of the line,., We now see who the Ticket Taker is: Leo,
the Catwomen's glant henchman. :

LEQ
No need for ¥ou to welt in line,
Batmen. You're probably here on
officlal business, aeren't you?

BATMAN
I'd rather not say.

LEQ
(ag he tears tickeis)
That'a two dollers all together,

Batman removes two singles from his belt and hands 1t to
leo, He and Robln pess through the gate. CAMERA STAYS
o LEO. He reaches under the counter and pleks up a
Porta-Phone,

CUT TO:
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INT, CATWOMAN'S OFFICE IN HER LAIR

Felix is here., MS as she 1s seated behind the desk. A
telephone that looks like a sleeping cat PURRS, She
plcks it up.

CATWOMAN
Yes?...G00d! What time does it
close,..? Fine,

She replaces therthe recelver,

TWO SHOT - CATWOMAN AND FELIX

CATWOMAN
{smiles)
It's going purrfectly.

FEIIX '
I don't like it, Catwoman, Dealing
with Batman and Robin makes me nervous,

CATWOMAN
%ggggﬁgégalmakes you nervous.
@ bandages ready?

FELIX
Yes, Catwoman,

, CATWOMAN
All right then, start wrapping our
gift for Batman.

BAT DISBOLVE TO:

INT, GREAT HRLL OF CULTURE - GOTHAM CITY FAIR - NIGHT
The room i1s dark and eerie., Batman and Robin are stand-
ing in front of a dimly-lit aleove where the second
golden cat resides, On either side of the alcove are
Mayan Burlan Sercophagl standing on end. MS Batman and
Robin as Batman checks his watech.,

BATMAN
Huum, almost midnight, It's time
to check the exits again,

ROBIN
I'll do it.
_ BATMAN
No, I'll teke care of it this time,
Robin. But if you see or hear any-
thing, let me know via the communicator,

I'll be back in three minutes and
twenty seconds.

(eontinued)
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17.
CONTINUED:

: ROBIN
Right.

Batman walks out of seene and into the darkness. Robin
eyes the cat, crosses his arms in front of his chest, and
assumes & stance of vigllance, Unbeknownst to the Boy
Wonder, behind him, the 1lid of one of the sarcophagl
silently opens.

‘SUPER YITLB:~  "BEMIND YOU, ROBIN, BEHIND YOUL"
We ecannot see what's in the coffin. All we can see is
that it has just opened a few feet,

uw‘é'g T 4
INSERT SHOT - SARCOPHAGUS = NIGHT
A 8lim hand, swathed in - + points toward
Robin., A large black cat pads out of tha zarauphagun.

BACK TO SCENE ,
Rmbin.&u atill locking 5traight ahead, He ig startled
by a "MEOW" near his foot.

zs ROBIN
Holy - A cat!

CIOSE UP - CAT
Suddenly the cet leaps.

ON ROBIN

Despite Robin's lightning-quick reflexes, the cat man- .
ages to elaw him slightly on the hand. Robin's reaction
i8 instantaneous, He becomes dlzzy, wéaves and as he ig
falling to the floor, turnn on his communicator and

weakly criess
Rﬂﬁ:ﬁ '

Hﬁl}?; B&mﬁn;igmnu; M
ra

t of the burial box,

INT., -~ SARCOPHAGUS -~ NIGHT

Whit appears to be a mummy walks
As 1t welks, it unzips the be es to reveal that this
eresture is really Catwoman.” She uiii: to the inert
figure of Robin, CAMERA F@L&bﬂiﬂa

CATWOMAN
{1looking down)
Oh, poor 1little Robin., Did the
itty-bitty kitty ruffle your
feathers? Hahahahahahaha,

(eontinued)
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18..
CONTINUED: ~ |

BATMAN'S VOICE
| (OVER COMMUNICATOR)
What i8 it, Robin? What's
wrong? Answer mel

Catwoman points in the direction of the long hall, She
addresses the black cat.
| CATWOMAN
Stop him, 1ittle brother.

INSERT - CAT - NIGHT
The gat runs off down the hell,

BACK TO SCENE
. fatwoman takes the golden cat from its place. As she
‘does this, she hearg the SOUND OF FEET RUNNING down the

M&l- Shﬁ runs mt

INT, HALLWAY -~ NIGHT n "

Batman helts in his tracks when he is confronted by the
hissing cat. The cat leaps at Batman who evades the rush.
Batman takes off hig cape and, using it as a matador
would use a cape with a bull, he continues to avold the
cat's lunges, He finally mensges to subdue the animal

in the folds of the cape, and, with the cat secured, he
rushes to the stricken Boy Wonder,

TIGHT TWO SHOT

Batman, seelng the scratches on the prostrate Robin,

igmﬂgiata%y adninisters the universal antidote pill from
8 Batbelt. A

b U s
BACK TO SCENE M PO
BATMAN .

Theve, t ~ghould counteract the

fiendish Cetacol drug.

)Rﬁﬁxﬂ (ULLArinb,

What.,.happen...the @e!fu. s /w.w b.l:”-_
~ BATMAN > .
Easy now, er, ‘f'ﬂljh
4 " (eontinued)

rd
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19.

CONTINUED: -
_ ~ ROBIN
Did she get the cat?
Yes, Robin,
ot ROBIN
(distraught)
I falleéd you, Batman., I falled you.
 BATMAN
No, you didn't, Robin., It's just as
I plarmed 1it, Now the Catwomen herself
wlll lead us right to her lalr. -
BATSPIN 6rv;}rr
| a
INT. BATMOBILE -~ PROCESS —

The car is stending still,

~  ROBIN
The Batgfometer is funetioning
. perfectly, Batman,

INSERT ~ DASHBOARD OF BATMQGRI _
showing screen lsbeled: BATSROMETER., There fscappilsati
bllp on the Batarometer screen, ' . Uﬁ <

Now you know wﬁ%p$3Mat % ' 'l

with the radicactlve salts. All we
do is follow the blip, and the Cat-
. woman is ours. :

BACK TO SCENE

ROBIN
{(with unrestrained
admiration)
Gosh, Batman...Gosh!

But first, we'd better report in
to Conmissioner Gordon. He seld
he'd be walting at his office,

Batman picks up the Batphone just under the dash and

presses the button,

CUT TO:



20,
60, INT, GORDON'S OFFICE - CLOSE ON BATPHONE
CAMERA ANGLE WIDENS TO INCLUDE GORDON, The phone GLOWS
and Gordon picks it up.

GORDON
Yes, Batman? (ood nawn?

61, INTERCUT BATMOBLLE é@@ﬁ\m FORDON''S OFFICE

Good news and baﬁ news, Gammissinnar.

GORDON -
Go on,
BATMAN _
She's got the sesond cat!
" GORDON
Theat's bad,
- BATMAN
But we know where she is!
GORDON
That's good! '
BATMAN
It'1ll teke us a while to get
to her lair!
~ GORDON
That's bad.
- BATMAN

But we've got her on the Batarameter,
As long as she holds onto the cat,
she can't get away!

GORDON
That's good,
. él' BATMAN
Bebmut, (Pver and out,

62, BACK TO BATMOBILE (phocESS) ...
Batman starts the car, pulls mwsy with & snap of their
heads,

ROBIN
Do you think she knows we're
on her trail?

CUT TO:



i

63. INT., CATWOMAN'S LAIR - OFFICE _
© Catwomen 1s talking to Fellx and Leo. 8he is fondling
‘bath cat:n end smiling happily. Catwoman ls seated on
sdge—ef her desk in a provocative pose. A bowl of
are on the desk,

/ - of I m%TW
course ow they're on my
\ ' trall., They wouldn't be Batman
. K\ ‘and Robin i$ they weren't!
()P' FELIX
\lh what are we going to do when they

We're going to dispose of them. A
Are we set to greet our two ;

w get hax'e?
 CATWOMAN | m

_-nr""—-
It'11l be a hello they'll neveri forget,

Good} . :

- LEO
rubﬁlng hig hands)
This is golng to be a pleasure,

. CATWOMAN
Just make certaln nothing goes
wrong. It isn't often I get a
chance like this,
FELIX
I'd feel lots better if we didn't
pussyfoot around and just shot them

or something not complicated., 1
thinkess

64, DIGHT ON CATWOMAN

CATWOMAN

(snaps her whip)
Youlre not pald to think. -.:m're,
pald to do, Remember t

65. BACK TO SCENE | ')
PELIX A‘

ALl right, all right, We're ready ])«ﬂ i
whenever you are, G, 3

AR w({mtinuad‘) &,Q dyj
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22.
CONTINUED:

CATWOMAN
I'm ready now!l :

CUT T0:

INT. BATMOBILE (PROCESS) - NIGHT
Batmen is looking at the tarama@ﬁr.:

Bhe's still et\the same location.
We should be there in less then

two minuten;//f

INT, CATWOMAN'S IAIR _
The others have left and Catwoman is still fondling the
catié., She finally leys them fage down on her desk, un-
til they are exsctly side by side., Then she withdraws
a sheet of paper from her desk and places it over the
backs of the cate, Catwoman tekes a felt marker and
begins to trace a pattern on the paper by running the
marker through the shallow grooves on the cata' backs,
She smiles all the while and hums quietly.

cuUT TOs

CUT TO:

EXT, BATMOBILE ~ ON STREET -~ NIGHT _
The mighty suto pulls up in front of an innocuous-looking
werehouse bullding, The Caped Crusaders leap out.

CLOSE TWO SHO? ~ BATMAN AND ROBIN - NIGHT
They stand in front of the Batmobile and look up.

BATMAN
This 1s 1t, Robin, She's in
that bulldling.

_ ROBIN _
But how can you be sure, Batman?

- BATMAN
Look up, Robin, at that sign
oveyr the door.

ROBIN
{locks up)
I don't get it.



23.

70,  INSERT SHOT -~ SIGN ON BUILDING - NIGHT
o ﬁ?he si%n reads: GATO AND CHAT FUR COMPANY, WHOLESALE AND
A delivery ven with the same legend is parked
fur’ehar up the alley, but is stlll viaible‘ ' _

ROBIN {0.8.)
Gato and Chat Fur Company.
Waat_doss-that mean?

71, BACK TO SCENE ~ IN FRONT OF BULLDING ~ NIGH
Gato means ‘'cat' in sp&nish and bﬁr
Chat means 'cat' in French, Only

tha @utwmm : wmm choﬁae a h.ms- mﬂ .
imw ramign lmguagan R@bin- | ﬂ

oufll t'ir_zd t;hay e.ma ;

ROBIN
81, si, Batman. mt do we do now?

BATMAN
Well, there are no windows md only
one entrance, We don't have much of
a cholce, m:g lmks like a ;}ob for
the Batkey.

T2. YKAVORING BATMAN
_ g removes a key from his belt, It is an unusual key

wigh the Bat symbol on it.
ROBIN

Ws “Wpt Lf it's/a tryp?

73._ CLOSBWF
Batman put:a e Bnekey in tzha lock, opens the door and

the two of thég plunge through.

74, INT. BARE ROOM ~ DIMLY LIT
There are no doors leading out of the room. The door
they came through closes behind them with a loud CLICK.
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75, TWO SHOT - BATMAN AND ROBIN

ROBIN
The door!

BATMAN
Obviously it's going to be some-~
ihat more difficult getting out
than it was to get in.

CATWOMAN (0.8. FILTERED)
Good evenlng, Batman and Robin,
ml@mﬂ. .

. BATMAN
Good evening, Cetwoman. It seems
as if you were expecting us.

BATWOMAN (0.8, FILTERED)
I heve a wonderful night planned
for you. And 1t starts right now!

76, CLOSE UP ~ BATMAN AND RQBIN'S FEET
A section of the floor gives way right beneath thelr
feet and Batmen and Robin go hurtling through 1t,

78, INT, BARE ROOM - BRIGHTLY LIT.
LONG SHOT as Batman and Robin come hurtling out of &
chute and onto the floor. The two crime fighters stand
and shake the cobwebe out of their heads, then observe
their surroundings.

ROBIN
Where are we, Batman?

Mey I anawur-t'; ™
BATMAN

Be nmy guest,

| CATWOMAN (0.S.)

You are deep in,gpe inner catacombs éér,_ﬂg-_._
of this bulldings Study your sur-

roundlngs, my elusive enemlies, be-

cause this may very well be the last

rOoOm you ever occupy.

(eontinued)
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78. CONTINUED:

(grimly) |
I've heard that song before, Cat-
woman, but the last few bars are
always the seme. And the ckiminal
ie always behind then.

79. INT. CATWOMAN'S TV CONTROL ROOM '
~ She is watechlingz Batmen and Robin via a TV set. | ’
Felix and Leo are standing there watching the pro-
ceedings, also,

CATWOMAN
This is my night to howl, Batman.
Begause tonight you are the mice,
and I am the cat, '

‘ - BATMAN (0.8.)
The old cat and mouse game, is 1t?

CATWOMAN :
You heve a wonderful way with words,
Batman, I couldn't have put it any
better, How does it feel to be the
quarry for a change, Batman?

Batman doesn't answer,

CATWOMAN (CONT)
what's the matter...cat got your
tml}‘ﬁ? mahﬂhﬁhahahﬂ. ssansse

80, INT. BARE ROOM ;
Batman and Robin are standing there listening to her
Mﬁkling.

. gATWOMAN (0,3. FLLTERED)
« «sHahahahahahahehsh,

BATMAN
211 right, CGatwoman., You've had
your laugh., What do you intend
to doiwith tis?

CATWOMAN
Do? Well, first I'm going to give
you two a few pointers, Look sharp,
now, fellows,



81.

83.

= (
L Cal
0\,9/"\)(“]0 Mﬂp e
WIPE SHOT FROM ONE END OF ROOM TO THE OTHER
Sharp splkes come out of the walls of the room with a
pop! Batman and Robin look st both walls. The Mabked
Manhunters appear stunned at this predicament! Even
more so when the walls start to move towards them! Slowly,
oh so slowly, the walls come closer and closer to Batman\

and Robin.

ROBIN
what are we golng to do, Batmean?

BATMAN
(whispers)
You hit the deck, Robin, I'll
get us out of this!

Robin goes down. The walls are almost on them now,
Batmen and Robin are in the exact geographical center
of the room. h

CATWOMAN (0.8. FILTERED)
Peklish situation, isn't 1t,
Batman?

CIOSE SHOT

Now, Batmen has his arms extended, in a vain attemnpt to
keep the walls from coming any closer, lie feels one of
the spikes, then enother, then ancther. They all bend!

BATMAN
These spikes sre made out of
painted rubber, Robinl -

{(getting up\
The old eat and mow

(grim)
Exactiy! | ‘
. CATWOMAN §0.8. FLLTERED)
But it was seary for a whils ,
wasn't 1t? Hahahahehahahah,

BATMAN
(grimmer)

Your sense of humor leaves me
cold, Catwoman,

INT. CATWOMAN'S TV CONTROL ROOM - MS - CATWOMAN

(eontinued)
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83-: CONTINUED:

She is still watching them over viewer., As she talks
she hands what appears to be a black bomb (Anarchist
variety) to Felix, She nods at him end he leaves the roam.

CATWOMAN
Perhaps my next idea will warm .
you up, Batman, It's guite in- W
teresting.

BATMAN (0.8.)
: {(zrimmest )
Nothing you do eould lnterest me.

84, INT., BARE ROOM
A panel opens on the wall and a hand throws the bomb
oub at the Gotham City Crimebusters. Batman, with
bat-quick reflexes recognizes the death~dealing device
and instantly leaps to shield Robin's body with his own,
The grenade POPS loudly and smoke emanates fmom it.
But, other than that, no shrapnel or exploslves. The
smolke clears and Batman gets up and walks to the grenade,

85, INSERT SHOT - BOMB
A little flag pops out of the grenade. ©On 1t is written
the single word: MEOW, ‘

CATWOMAN (0,8. FILTERED)
Now you have to admlt that
was funny, Batman.

86, BACK TO SCENE - BARE ROQM

BATMAN :
Your ¢hildish antics lead me to
pelfeve you are a kltten, not a
cat,

87. INT. CATWOMAN'S CONTROL ROOM
As she watches the scene, Pelix eomes back in the room.
She nods to Leo who brings her a remote control device
stmilar to the sort you'd use to change channels on a TV
get. But this device has an entirely different use,

CATWOMAN ,
I am bored with you, Batman. The
time has come to separate Damon
from Pythiss. Say goodbye to
gach other,
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28.

CLOSE UP - CATWOMAN
Catwoman fllicks a switeh on the gizmo she is holding.

INT. BARE ROOM
Betman end Robin are at opposite sides of the room.

CLOSE SHOT ‘?{m{, (,Q.MN
A eirecular Plastic tube comes down over the Boy Wonder.

He struggles to get out but he 1g sucked UP wlth a tre-
mendous WHOOSH ocut of scene, Batman runs INTO FRAME
too late, He looks up and watches Robin disappear,

CATWOMAN (0.8, FILTERED)
Wave bye bye to Robin. Your
little bird has flown.

BATMAN
What have you done with hin?

CATWOMAN (0.8, FILTERED)
(kittenishly) -
That's for me to know and you
to find out,

BATMAN
You feline devil}

CLOSE ON CATWOMAN

CATWOMAN
‘Temper, temper, Batman, Why
den't you jJust edmit 1'm smerter
than you are and let it go at that?

BATMAN (0.8. FILTERED)
There's more than one way to
gkin a cat...woman.

INT, CATWOMAN'S CONTROL ROOM

Catwoman stends at her desk and takes the {ransistor
microphone she has been gpeaking over with her. She
walks towerd the dooy Felix went through before,

CATWOMAN
I'1l tell you what I'm gonna do,
Being one of the world's few trudly
felr eriminals, I'm golng to glve
you & fighting chance...
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INT. BARE ROOM

MS BATMAN as he stends at the ready.

CATWOMAN {(0Q.8. FILTERED)
«s+Which 18 2 lot more than some
of my friends would do,

BATMAN
What infernal scheme do you have
In mind this time?

A pection of the far wall rises ocut of frame to revesal
two doors glde by side.

CLOSE UP - BATMAN

CATWOMAN (0.8, FILTERED)
Batmen, are you a betting person?

BATMAN
(outraged gignity)
I never gamble,

CLOSE UP - CATWOMAN

CATWOMAN
Well, this time you'll have to.
Becauge I now have a wager that
you must accept. The stakes are
your life!

CLOSE UP - BATMAN

BATMAN
You leave me no cholce,

CATWOMAN (0.8, FILTERED)
Ah, but I do. And that is the sum
and substance of the bhet. In front
of you are two doors. I am standing
behind one of them.

BATMAN
And the other?

CATWOMAN (0.S. FILTERED)
Ay, there's the rub. PEehind the
other door lg g feroclous Batman-
eating tiger.

{continued)
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97.  CONTINUED: |
BATMAN

80 the odds sare even?

CATWOMAN {0.S. FILTERED)

Correct, If you plck the §igat
door, I'm yours, Batman. you

piek the ‘door...you're ¥%£§?
80 whieh ! T s Batman...The L
or the Tiger?

98, CLOSE ON BATMAN
CAMERA FOLLOWS as Batman welks to the two doors, studles
them for a moment, then reaches, as most of us would,
for the door at the right, It swings open.

99, CLOSE SHOT = DOOR .
The door opens f & tremendous tiger leaps out at
the camera. We on this shot and SUPER TITLES IN
QUICK SUCCESSION announcemype volge OVER,

TWRONG CHOICE, BATMANI™
"WILL BATMAN EVER SEE ROBIN ALIVE AGAIN?"
"WILL ROBIN EVER SEE BATMAN ALIVE AGAIN?"

"WILI OUR DARING DUQ ESCAPE THE CLAWS
THE WILY CATWOMAN?T"

Lid

R e S T R

= "rHE ANSWER TO THESE AND MANY OTHER TERRIFYING
QUESTIONS TQMORROW NIGHT, SAME BAT TIME, SAME
BAT CHANNELL"

FADE oUTY

END OF PART ONE




W

FADE IN:

(/.

W f'?ﬂ "The Purrfect Crime"

ACT THO

cflﬁnrt Gns,'eaeh uith & SUPERED TITLE,

FRAME, SHOTS stolen from footage

rapid succession as follows:

(a)
(v)

(e)

(a)
(e)
()
(g)
(n)

(1)

(3)
(k)

(1)

"A CAT BURGLAR STRIKES!"

"GORDON GETS A GIFT!"

"X MARKS THE CAT!"

"GATWOMAN BARES HER CLAWS!"
"COOKING UP A PLANL"

"GETTING TO THE FAIR ON TIME!"
"A SPY REPORTS!"

"ON GUARD!"

"LOOK OUT BEHIND YoOUu!:"

"ARGH!"
"ROBIN REVIVED!"

"m0 THE CATLAIRL"

They proceed in

Catwoman's hend reach-
ing for Golden Cat.

Commissioner Gordon look-
ing at small packesge on
his desk, is startled by
what he sees inside,

Newspaper c¢lipping of
Andrews and cats, X
one cat.

Catwoman snepping her
whip in her office.

Batman and Robin at the
atomle reactor,

Batman and Robin Faelng
in the Batmobile,

Leo on porta-phone in
ticket booth.

Batmen and Robin standing
guard in room contalning
cat.,

Robin alone in the room as
the sarcophagus door swing
open,

Cat leaps on Robin.
Batman with universal
antidote administers it
to Robin.

Batman and Robin using
Batarometer in Batmoblle.



(m)
(n)
(o)
()
(a)
(r)
(s)
(t)

"OPEN SESAME!"

"IS THIS TRIP NECESSARY?"
"SHARP TACTICS!"

"TWO MICE IN A CAT TRAPL"
"AIRBORNE!"

"THE LADY OR THE TIGER?"
"CATASTROPHEL! "

"AND NOW, AFTER A MOMENT'S
PAWS, WE'LL CONTINUE,.."

END_REPRISE

32.

Batman and Robin open
door of warehouse,

Batman and Robin go
through floor,

Wall spikes close in
on Batman and Robin,

.Bomb on floor, Batman

and Robin ducking.
Robin flying upwards.
Batman standing in front
of two doors about to
make his decision.

Cat leaping out at
Batmen,



i itles 77

101, CLOSE SHOT - DOOR _
Same as Scene #99. The ferocious Batman-eating Tiger has
leaped at our hero., Batman using his lightning-like re-
flexes evades the snarling beast's first tharge.

102, CLOSE UP - BATMAN
Whirls to face tiger and backs toward the wall behind him,

103, CLOSE UP - TIGER
Crouching and snarling as if ready to spring.

104, CIOSE UP - BATMAN
Batman has now backed up to the wall and his hands sre

busy at his Batbelt.

CATWOMAN (0.8. FILTERED)
8ic him...pussy.

105, CLOSE UP - TIGER
Tiger sterts another chargel

106. CUOSE UP - BATMAN
CAMERA FOLLOWS as Batman races to the wall opposite and
runs up it; he sleps his hands hard against the surface
&nd stays there, & good ten feet off the floor!

107. INSERT ~ BATMAN'S HANDS
holding the amazing Batcups which are firmly affixed
to the wall,

108, FULL SHOT - BATMAN
a8 PAW COMES INTO SCENE from below,

CATWOMAN (0.8, FILTERED)
You can't stay there forever,
Batman. Your hands will soon
lose thelr strength,

BATMAN
(determined)
Not while I have a breath left.
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110,

111,

liaz,

34,

INTERIOR CATWOMAN'S CONTROL ROOM
8he is watching the proceedlngs over her monltor and
talking into her mike,

CATWOMAN
It's been a long time between
bites for Tinkerbell,

BATMAN (0.8. FILTERED)
You should take better care of
him, Catwoman, After all, pets
are a responsibility.

SAME AS SHOT #108
Tiger's PAW COMES INTO SCENE from below end claws graze
Batman's leg.,

CLOSE UP « CATWOMAN
at the mike in her control room,

. , CATWOMAN ’
Batmen, it's been fun. But all
good things must end and the
goodest ending I can think of
is yours,

BATMAN (0.8, FILT'ERED)
It's not ended yet,

CATWOMAN
It will be soon, and it's a pity
I can't stay to watch, But you
ggow how I hete the sight of blood.
'E‘NOOQ

BATMAN (0.8. FILTERED)
- And what ig that supposed to mean?

CATWOMAN
Ta Ta For Now...I'm off to pluck
Robin's feathers.

Catwoman switches off modnitor and leaves. Camera stays
on black secreen,

SUPER Txgifi~id e AN

CLOSE UP - BATMAN

The tiger's claw COMES INTO SCENE agein, even closer.
Batman lets go of one of the Batcups and holds fast with
the other. His free hand is at the communicator on his

Batbelt,

(continued)



112,

1l13.

114,

115,

116,

117.

35.
CONTINUED:

BATMAN
Iet's see now,..first a reverse
of polarity.

CAMERA TIGHT ON HANDS
Hand has opened hinged cover of communicator, and is
working inside. -

Then an increase in the audlo
nmodulation...about 20,000 dec~
ibels should do it, and Tinker-
bell's head should ring.

FULL SHOT - BATMAN

a8 he shuts the 1lid of the communicator reaches,into belt
for two Batplugs which he puts in his ears, then turns the
communicator on, The room is filled with an ear-shattering
WHINE that continues to bulld in intensity.

CLOSE ON TIGER

The high-pitched SOUND has an immedlate effect on the
tiger, It backs to a corner and cowers there, almost
immoblilized by the sound.

MS - BATMAN

He drops to the floor and, with a quiek look at the now-
befuddled cat, leaves the room through the door the tiger
entered. He carefully closes it behind him and switches
off the ear-gplitting communicator at his Batbelt, A
moment later, we hear the ROAR of the glant cat and the
SOUND of his body hurtling ageinst the now securely-
elosed door, CAMERA HAS FOLLOWED Batman into & long
corridor. He looks around, gets his bearings, thent

An fi BA%#AH Wh

d now to find Robin, ere

would that wily woman have him? _— [
I'11 leave a Batsign to identify

the area.

INSERT - BATSIGN
Batman stamps the sign of the bat on the wall., It is a

luminocus mark.

BAT WIPE TO:
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118. INT. CATWOMAN'S OFFICE

8he is at her desk, fondling her two cats,

before her,

He is gripped tightly by Felix and leo.

Robln stands

Two

other henchmen are in b.g. The Bogy Wonder struggles to

get free but he cannot.

on the desk.

CATWOMAN
Don't bother, Robin., You wouldn't
know how to get out of here even if
you did get locse.

ROBIN
Just you walt, Cstwoman., Batman'll
be here inda minute and you'll be

plenty sorry.

CATWOMAN
(maliciously)
He's going to have to come a long way.

ROBIN
We know what you're up to, Catwoman.,

_ CATWOMAN
(1ixe a cat toying
with a bird with a
- broken wing) .
Ies that so? Tell me more!

ROBIN
You went to steal Mark Andrew's
e¢ollection, Well, it just won't
work, Catwoman! The place is
surrounded by Pollice.

CATWOMAN
Thanks for that information, Robin,
but it doean't change my plans one bit,
ROBIN _
Whet heve you done with Batman?
CATWOMAN
(still fondling
the cats)

Fear not, my little one, you're
going to joln him soon.

ROBIN
When?

CATWOMAN
(stands)
Right now! Felix, Leo, take
Robin down and c¢lip his wings.

(continued)

‘Her black cat is stretched out
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118, CONTINUED:
The two yeggs start to dreg the struggling youth to the door,

119, ANOTHER ANGLE - WIDE SHOT

ROBIN
Where are you taking me?

CATWOMAN
This meeting is over,...and 80 are
you. I have a lovely little great
in store. We're having a dinner
party this evening and you are to
be the—guasti_of-honew, %Ee main course.

ROBIN
And Batman?

' CATWOMAN
He has already been served, DBatman
was an hors d' oceuvre, Take him away!
I'11l be down in a moment.

Robin is pulled out, heels dragging, still struggling.

120, CILOSE UP - CATWOMAN :
She is still fondling the cats, She puts the two down
side by side, retraces the map pattern we saw earller,
Then she takes an ancient-~looking secreoll out of her desk.
She comperes the seroll wlith the merkings on the paper,
Sstisfied that the tracing is an accurate copy of the
mearkings on the cats' backs, she wraps it in the scroll
and pute both into her bodice., She stands and walks out
of the room, CAMERA FOLLOWING.

121, INT. CATACOMB - CORRIDOR - DIMLY LIT %
Batman 1s walking along, trying to find his way out of
.~ these infernal catacombs. He comer to a cross-corridor

and sees Batsign. v

1

N

Batmean starts down corridor to the right. In the distance
he spies a dim light.

122, INTERIOR - CATWOMAN'S PLAYROOM

{continued)
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i23.

124,

125.

126,

38.
CONTINUED:

This 18 a large room replete with all sorte of evil things.
The wells are damp and the place is illuminated by the
fllickering light of flaming torches, Obviously the cellar
of the bullding we have been in since entering the street,
In the b.g. we HEAR the ROAR and blood-curdling GROWIS of

many blg cats.

MS - CATWOMAN AT DOORWAY
She sees something o.8. and amilan like the cat that

ate the canary.

CAMERA FOLLOWS CATWOMAN

She walks across room until she approaches her four
henchmen who are standing around a walst-high taBle.
Robin is stretched cut on & plank which has been placed

on the teble. He is face down, and hls head eXtends (
beyond the end of the plenk. Two Jeese straps bind him

to the plank, one at the waiat, the cthar at thn anklea.
The straps are leese—encush -
tilted, Robin would llida off, THar o o,
_ Borresy U4
CATWOMAN AV oM 4
Did you welgh him? Revenses?
LEQ
132 pounds, 10 ounces,
ROBIN
You won't get away with this,
Catwaman!
' CATWOMAN

(ignores Robin)
Is that sand ready?
FELIX
All ready, Catwoman.

CATWOMAN
Good, then I'l1l baste him.

INSERT ~ CATWOMAN'E HAND
with one pound salt cellar (LIKE MORTON SALT CONTAINER).
Label reads: "MAXIME'S DE PAREE, CHOICE CATNIP",

BACK TO SCENE
Catwoman liberally sprinkles Robin with the catnip. She
surveys her handiwork like Chef Boyardee over a pestafazool.

(eontinued)



126,

ia27.

128,

129,

130,

i3i.

39.
CONTINUED:

CATWOMAN
Perfect! To the pit with him.

CAMERA FOLLOWS

The four henchmen 1lift the plank and appproach the edge
of a pit. The ROARS of the cats become louder, They
place the plank on a fulerum, and, as two of the henchmen
hold the plank ready, leo and Felix 1ift a huge clear
plastic oylinder and place 1t on the end opposite Robin,
They fit it over a hole drilled through the plank.

Add the send gquickly nowll!

Leo picks up sandbags and empties them into the empty
eylinder., He edds some extra sand from a pall at his feet,

LEO
132 pounds, 10 ounces eXxactly.

ANIMAL PIT - ROBIN'S POV (STOCK)
Robin is staring straight down into a pit of ravenous
l¥ons or tigers.

ROBIN
Catwoman, you sre not & nilce person.

CATWOMAN

Thank you, Robin, You couldn't

have complimented me any better,

AES REMOVE THE StTrefiprs,
lEo Repcsrs OVER. RREISES CATLH v STRAPY pp o K
INT. CORRIDOR - DIMLY LIT
Batman has come full cirele and sees his Bateign again,
He is somewhet annoyed at himself,

BATMAN
Precious moments lost! There's
only one possible way out. This

must be the way!
He runs up the passsge like Bob Hayes was chesing him!
INT, CATWOMAN'S PLAYROOM - NIGHT .
CLOSE SHOT ROBIN as all of his body is now hanging over

the pit. One filse move by the Boy Wonder and it's bye,
bye, birdie,

PULL BACK TO INCLUDE CATWOMAN
ghe is surveying her handiwork with glee,

{continued)
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131, CONTINUED:

. CATWOMAN :
You must be curious, Boy Wonder,
why the strange feeding method?

ROBIN
I'm always interested ln the worklings
of the oriminal mind.

_ CATWOMAN
My pets sre orderly beasts end have .
to be fed on time., So when enough
sand runs out, dinner is served.,

ROBEN
ey

CATWOMAN
Well, Robin, I have pressing ap~-
pointments elsewhere,

ROBIN
Are you going to leave me alone
here?

Hope rising 1n hiﬁ‘manly breast,

CATWOMAN
No sueh lueck, my laddle, Four
of my untrustworthy henchmen will
attend to the detalls,

Felix and Leo walk INTQ SCENE,

CATWOMAN
Felix, Ieo...1'11l meet you two
later,

LEQ
Right, Catwoman.

~ CATWOMAN
(te Robin)
Farewell, my lovely. Give nmy
best to Batman when you see him
at that great scratchling post in
the sky!

Catwoman pulls plug from sand eylinder and walks out of
scene, out of the door and out of our story, for the
nm@e N
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133.

134,

135.

136,

137.

138.

139.

41,

CLOSE UP -~ ROBIN ‘
He slips a bit, The agony of the situation is reflected
on his unlined face.

CLOSE UP - CYLINDER OF SAND

Each dropping grain seems to sizgnal a horrible end., The
scene is underscored by the SOUND of the animals, roaring
for their supper, like little Tommy Tucker.

THE PIT - ROBIN"S POV (STOCK)
The beasts are nervously pecing their cage. Thelr
stomachs ere rumbling. Where is thelr dimner?

CLOSE UP -~ ROBIN : ,

He slips agein., Oh agony! Whet is to become of the
youthful mam hunter? At most, he has 2 few seconds be-
fore slipping into the jaws and c¢laws of eternity. Where
is the senior member of the dynamle dua?

CLOSE UP -~ THE CYLINDER OF SAND
Not much sand left now. The balance of terror is slowly
ahifﬁing °

THE PIT - ROBIN'S POV (sTOCK)
A s O other sppropriate comments,

NAAR * "
; "HAVE THE SANDS OF TIME
: RUN OUT FOR THE BOY WONDER?Y®?"

CLOSE UP - AIR VENT

on the ground level of Cetwomen's gluyr@qm. Batman,
wonderful Batman, appears st the vent. He grasps the
situation. His jaws tighten.

LONG SHOT - INCLUDE ROBIN AND VENT
The four henchmen ere standing around Robin, We can see
Batman prying open the vent, oh so quietly.

FELIX
(solicitiouely)
I hope he's tender. Sultan's
digestion hasn't been what it
should be lately.

LEQ

(annoyed)
He'd have no problems if you'd

stop bebying him

(continued)
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139. CONTINUED:

' | FELIX
Oh yeah?

LEO
Yean!

The very tall Leo and the=very'shert Felix square off,
Since lLeo is well over seven feet tall and Felix is unday
five feet, this mekes for an interesting battle,

FELIX
I nay be small dbut I'm wiry!

LEO
Nobody can telk to me that way!

The other two henchmen wallk into scene,

18T HENCHMAN
Hey, you guys, cut it outl

Ag Pellx and Leo start to push at each other and the
henchmen try to break up the fight, Batman races scross
the room like a Batman out of hell, tekes a flying leap.

140, ROBIN ON PLANK
We see Bapmen start his leap, go high into the air, anﬁ
come down with both feet on the sand-end of the board.

141, ANOTHER ANGLE
Now we can see the whole fantastic shot., Robin flips
back, out of danger. He lands on his feet. (The result
of years of training,)

142, MEDIUM SHOT - ROBIN
We see him land on his feet since the straps were loose
and he slid ocut when Batman jerred the plank.

143, LONG SHOT -~ HENCHMEN
They are understandebly confused. Where dld Batman come from?

| FELIX
(to Leo)
It's 21l your fault, you big ocafl

1EO
Shut up! You take Batmen, I'll
get Robin} ‘



144,

145,

43,

QUICK CUTS -~ VARIOUS ANGLES ' .

A general melee ensues, Leo squares off sgainst the Boy
Wonder while Batmen takes on the other thnee, Batman
holds off Felix with one hand while knocking the other
two genseless with two Cassius Clay clouts. Felix is
swinging wildly but has him at stiff-arm's length. Mean-
while, Robin has avoided Leo's huge roundhouse swings,
Robin 1s like a very fast Willlie Pep against Carnera.

He slips in and out of Leo's swings wlth reckless abandon.
The glent is incensed at thls treatment, and roars his
disepproval. Ieo takes out e mean-loocklng switchblade
knife and prepsres to carve Robin up. Batman sees this
and signals Robin to step aslde.

BATMAN
Out of the way, Robin! Let
me handle this! |

Leo comes at the Caped sruaadar with & thrust., Batmen
steps to one side and lLeo rushes past, the knifeblade Just

& scant inch from Batman's muscular body. Like & bull

sighting El Cordobes, Leo gets set to rush agein, He

does with a fury. Batman fakes Leo out, then hits him -
& Karate chop on the wrigt. The knife falls, and Betma Wt
picks it up. With a lock of supreme disdain, Batmen 425%7 amo™)
tekes_the-knife—and—breaits—itbt—imhaifl! Meanwhile, Fellx

has been tengling with Robin who knoeks him out. Ileo

comes at Batmen agein and Batman ducks. Leo's inertlia

carries him scrosg the floor and sliding towards the pit.

As Leo is about to provide s really blg meal for the

cats, Batmaen reaches out, grabs lLeo's massive ankle and

pulls him to safety. When Leo attempts to hit Batman

ggain, despite the erimebuster's saving him from a hor-

rible fate, Batman gives the big men a hef'ty zetz and

knosks him down and to all appearances, out cold.

NOTE: During the battle, we heave supered titles that read:

3 1 “MF;"
YTHWACKS " woapL”
"AIIEEE!" "BONK!"
"CRUNCH! " "RAKKKL"
"GRACK!" "ARRGH!"
"CLANK!" UpEptt

MEDIUM SHOT - BATMAN, ROBIN AND THUGS

Batman drags Fellx to where the other two thugs are
still lying. Ieo is lying off t¢0 one slide, While the
following setion 1s taking place, we can see Leo re~
covering consciousness, DBatmen reaches for hls trusty
Batbelt and remcoves 2 rolls of Battape. He hande one
to Robin,

{continued)
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136,

147,

148,

4y,
CONTINUED:

BATMAN
Bind him with Battape, Robin, 1'll
take care of the other twol

_ ROBIN
Right, Batman.

BATMAN
Then we'll call headquarters and
* have U'Hara's men take care of
these yeggs.

CLOSE 3HOT - LEO
Leo, who has been feligning unconselousness, crawls toward
the door, then stands and makes a break for it.

LONG SHOT - BATMAN, ROBIN AND LEOQ
The Dynamic Duo do not see Leo at first. Then, Batman,

out of the corner of hie mask, spots the darting figure.

- BATMAN
Robln, he's trying to escape!

They race after the fleeing lLeo; Batman tries a flying
tackle but lLeo reaches the door and the Flylng Avenger
smashes into it! Robin runs to Batman's slde and helps
him up. ;

ROBIN
You all right, Batman?

BATMAN
FMne, let's get him!

The Terrifie Two race from the room,

INT, -~ CATWOMAN'S OFFICE

Ieo dashes in, sees the two golden cats on the desk, and
peuses to gather them up, His brief stop 1s seemingly
fatal as Robin and Batman bound iato the room, and ad-
vence on lLeo,

BATMAN

All right, Leo, you're cornered}
You better come quletly.

I know when I'm licked. XI'll...

(eontinued)
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148, CONTINUED: (,;)

leo, true to his evil nature, suddenly hurls the cats - (
he's been holding in his hands at Batman and Robin! ,/’/
Batman flelds his flying cat deftly, but the welght of

the flying missile is too much for the Boy Wonder and he

is felled, Leo dashes for the door, Batman is faced

with a decision, pursue lec or aid his fallen companion?
Naturally, he turns to his friend.

(to Leo)
I'1l deal with you, later,

The sneering Leo makes good his escape as Batman stoops
to help Robin,

BAT DISSOLVE TO:

149, INT, BATMOBILE - KIGET (
Batman 18 driving, Robin is seated next to him holding
the two goldan cats,

~ BATMAN
How do you feel now, Robin?®

RCBIN _
Much better, Batman. Gee, I'm
sorry I fouled things up and
allowed Leo to escape,

BATMAN
No matter, Robin., We'll see that they
11l get their just desserts. Now you'd
etter call the Commigsioner again,

Robin picks up Batphone.

150, INT. GORDON'S OFFICE
CLOSE ON RED PHONE GLOWING and doing all those things.

151, ON GORDON
as he walks hurriedly to the Batphone and picks it up.
He appears to be quite tired and his usual impeccable
dress is somewhat askew.

GORDON
Yes...Oh, Boy Wonder, I've just re-
twned from a late session at the
Meyor's office, And he wants action,
fast! Is there anything I can tell
him?



46,
152. INTERCUT CONVERSATION (BATMOBILE AND GORDON'S OFFICE)
ROBIN
Yes, Commissioner. We've captured
three of the Catwoman's mob. Chief

O'Hara can plek them up at the Gato
and Chat Warehouse on David Street,

GORDON
Wonderful!l But tell me...any word
on the Cetwoman??7?7?

ROBIN
She and her right hand man, Leo,
made a clean getaway...but we re-
coverad Mark Andrew's cats.

GORDON
Thet should take some of the pressure
off. Does Batman have any inkling of
Catwoman's whereabouts?

ROBIN
No, sir, Any word from the stakeout
at Andrew's house?

GORDON
I'm in constant contaet with them, Boy
Wonder, and there's no sign of Catwoman,

ROBIN
{to Batman)
Nothing at the Andrews' house,

BATMAN _
Very well, Then it's up to us to
meke the next move, Tell the Come-
missioner we'll be at the Batcave,

- ROBIN
Heading for the Batcave, sir,
Robin, over and out.

153. INT, GORDON'S OFFICE
He 1s on the phone.
FORDON
Over and out...and good duck!

Gordon hengs up, looks stmaight into camera.
GORDON (CONT)

(with his nsuel pregnancy)
Taﬁll of us,
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15%, INT, BATMOBILE - NIGHT (PROCESS)
Robin 1lifts one of the cats for closer inspection.

ROBIN
I don't understand why Catwoman
would leave these behind. Espe-
eislly after golng to such lengths
to steal them!

BATMAN .
Perhaps she had snother use for them,
We'll find out when we examine them at
the Batcave,

BAT WIPE TO:

185, INT. BATCAVE - BATSTOCK
Down ramp, halts on turntable which revolves, Batman
and Robin leap out and head for thelr fearsome array
of electronic marvels,

156, TWO SHOT - ROBIN AND BATMAN
as they move fast across the room,

BATMAN
Robin! Turn on the Spectrascope!

CAMERA FOLLOWS ROBIN as he walks to a good-looking
thingamejig. He switches it on and it glows with
Sherloek Ohms, Batman WALKS INTO SCENE, carrying the cats.

BATMAN
letts see what's inslde,

Batman puts the two cats under the Spectrascope and looks
up at the sereen. Robin is at the centrols,

BATMAN

Not a thing. -

ROBIN
How about the metal-analyzer?

BATMAN
Good idea. But let's be ultra-
careful. We must return these
cats without a mark on them.

FAST DISSOLVE TO:
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157. TWO SHOT - BATMAN AND ROBIN :
They are standing at a table. The two cats are lying
on the table and Batman is staring at them in great con-
- sternation. Robin ls even more consterned. '

: ~ ROBIN
They've to be the anawer,
Batman. it we'lve tried ev-

erything.

Batman is moving the two cats around and looking at them.
He is searching for that elusive answer. The cats are
standing up.

ROBIN
The metal analyzer, the spectra-
goope, both negetive., No hidden
compartments, I Jjust don't under-
stand 1t!

Batman, still musing to himself, 1&&3 the two ecats on
their sides. Now he sees something that wasn't there
before.

BATMAN ,

Hummm, Strange., Look at the back- éi?/f’

—atde- of this cat, Robin, What do : .
you see? :

ROBIN :
Juag pome funny merkings, Batman,

Batman moves the other cat to where Robin can see it.

BATMAN _
How about this one, Robin?

| ROBIN
Well, some different markings,

BATMAN
That's just i1t, Robin. These cats
ere supposed to be ldentlical...
Wait a moment, something Just occurred
to me,

Batman walks to the wall where there 1ls an intercom squawk
box labeled "ALFRED"., Batman pulls down the "Talk" switch.

BATMAN
Alfred?

ALFRED (0.8. FLILTERED)
Yes, sir?

{eontinued)
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157, CONTINUED:

BATMAN
Sorry to wake you, old man.

ALFRED (0.8, FLLTERED)
It's all part of my job, sir.
What can I do for you?

| BATMAN . hr,{dﬁ
Qould you pleage bring 4 the ’y\\s
~ History _ar Gotham City? WQ o vy

ALFRED (0.S. PILTERED)
Do you want the entire set or
any particular volume, sir?

BATMAN
Volume Two, please,

‘ ALFRED (0.8. FILTERED)
Immedlately, sir, _

Batmen switches off the box,

158, ON BATMAN
CAMERA FOLLOWS as Batman walks back to Robin who is still
looking at the cats, trying to figure out what the heck
it is that Betman noted.

ROBIN
' What do you expeet £0 find im™
a-Pbook, Batman?

BATMAN
(eryptically)
The answer, Robin, the answer,
Are you at all familiar with
the history of these cats, Robin?

ROBIN
Just that they're valuable and
that Mark Andrews owns them now,

BATMAN ’7
The story goes that they were once
the property ofeue ' \

ALFRED (0.8.) zw}\
Sir. LR ] ? ,fo
/

Batman and Robin look off.
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INT, BATCAVE - ELEVATOR DOCR

MS Alfred as
He carries a

he welks in. He 1s dressed in a natty robe.
large book in his erms. CAMERA FOLLOWS

&8 he walks to Batman and Robin.

Alfred hands

Alfred looks

He starts to

ALFRED 2
Sorry I took o long, but Mre. ra
Cooper deelded to rearrange the .
library by color, '

the book to Datman.

BATMAN
Thank you, Af¥red,

around the disheveled Batcave.
ALFRED

Shall I tidy up, sir?
BATMAN

Neo, that's all right, Alfred.
Just go and get some mleep,
Sorry we had to wake you.

ALFRED

leave, thﬁh turng to the Dynamle¢ Duo.
ALFRED

Begging your pardon, gentlemen,

but shouldn't you get some rest?

BATMAN

-ﬁ%ﬁ while evil-doers run rempant

in Sotham City.
ALFRED

Of sourse, sir, of course., Goodnight,

BATHMAN
Goodnight, Alfred.

s ROBIN
Goddnight.

CAMERA FOLLOWS Alfred to the elevator where he steps
into it and is whisked onwards and upwerds.

BACK TO SCENE
Batman picks up the book, hefts it, turns to Robin,.

(continued)
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163.

164,

165.

166.

51.

CONTINUED:
BATMAN '
Relax & while, Robin, this may
take a few minutes, \
)

N

/|

“Y\O O«Uﬂ e S \'\ BAT WHIP TO: \‘.._
B%;;M;) |

f
CLIFF AREA - (ABOVE ZUMA - LONG SHOT - NIGHT |
The place 18 desepted. It 1s quite eerie and all |

we HEAR are the s

geagulls lobking for Capistrano
or scmeplace, /

CLOSER SHOT - NIGHT /
CAMERA MOVES TO RIGHT to & small stand of trees. In /
the trees is an automoblle. /

CLOSE UP - FONT SEAT OF AUTO - NIGHT /;
Catwoman 18 sitting there nervous as 8...a8 B.00vell,
she's nervous, enyhow, She turns on her car radio.

RADIO ANNOUNCER (0.S. FILTERED)

It's four a.m. in Gotham City and

time for the news, George Burke

yeporting. In & spectacular rald

early this morning, Gotham's Caped
Crimbuster's, Batman and Robin,

arrested most of Catwomsn's mob.

Details es we get them. Meanwhlle,

in Washington, informed BOUXCES...

8he switches off the redio in disgust, twms the key and
starts the car., She is going to get the hell out of
there in a hurry. "

LONG SHOT - CATWOMAN'S POV -~ NIGHT
A pair of headlights come right for Catwoman's car and
the vehicle screeches to a stop just short of hitting f7

her car.

- |
INT, - CATWOMAN'S CAR - NIGHT _
She switches off the ignition, pulls cut and is
ready to shoot whoever 1s in the truck. SQe_Aeaps out
of the car,

WIDE S8HOT -~ AREA ~ NIGHT
Include the front of Catwoman's car and the front of the
truek., The scene is 1it by the headlights on the truck.
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167. CATWOMAN'S POV - NIGHT
The headlights are glaring in her eyes. She shields
them as she wields her awmc Ay &/ Vine TAI L

CATWOMAN
All right, whoever you are, put
up your hands!

LEO (0.5.) |
It's me, clﬁwamnn...iea. Don't shees,
CATWOMAN

Well, shut off the lights, you blg
lummox,and come out herel

Leo the ILummox switches off the lights end now the only
1lluminetion comes from Mr. Moon. Leo walks to Catwomean.

168, TWO SHOT - CATWOMAN AND LEQ ~ NIGHT
She is dressing him down while looking straight up. He
geowers from her tongue-lashing,

CATWOMAN .
Don't ever do that again, you
sloddy olutz!

LEQ
I*m sorry, Catwoman,

CATWOMAN
{somewhat placated)
All right, just watch yourself
at all times!

LEO
Right! i

QATWGMAH
I Just heard about Batman end Robin
capturing the rest of the Cat Pack.
What happened?

LEO
(shuffling his feet)
Well...lt's a long 8tOry...
CATWOMAN
Cool it! I haven't got time for
long stories! Where are the cats?

{he doesn't reply)
You did save the cats, didn't you?

Ieo ghuffles his feet some more,

{eontinued)
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CONTINUED:
Well...it's a long story...Batman
got them.
CATWOMAN

Batmen got themil! That does it!
This is another fine mess you'lve
gotten us into, Leo., -

Catwoman tekes a deep breath, phakeﬁ her head.

CATWOMAN
All right, stert setting up Batmen's
reception., Now that he's got the
cats, he's bound to figure out their
secret., Put alternate Plan B into
effect, '

BAT WIPE TO:

INT., BATCAVE ~ BATMAN AT HIS DESK

Batman is studylng the book and Robin is standing over
him, #till not quite certain of his mentor's mental
maglc., Batman's face lights up as he fllips a page to

8 mep. ; \ |
Gu_al . BATMAN
Eerera! I've found itl /4nd it's

just as I vemembered it} Look here,
Robin,.

Robin peers at the map.

ANSERT < MAP |
Batman's finger traces the outline of the city as shown
onaa Gothem Clty Mep, cireca 1710.

BATMAN (0.8.)
This 1s the shape of Gotham City
in those days. 8inge then, a lot
more land has been added. BPBut does
this pattern look familiar to you?

BACK TO SCENE
ROBIN
Holy Geography! Of course! That's

the same markling you get when both
cats are side by sideil

{continued)
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54,

Holy Geography, indeed, Robin.
These two cats were useless with-

out each other., But together, they
lead right to the hldden treasure

chest of, th orious Pirate,
Captain ™) W
- ROBIN

- Gosh, Batmen, gosh!

Batman puts the cats side by side.

BATMAN _
Iock here, Robln, do you see anything?
- ROBIN
An X,
BATMAN

Exaetly. Right out in the
desolete suburb of Moot Point!

ROBIN
What are we walting for?

Batman lesps to his feet,

_ BATMAN
Iet's gol

172, INT, BATCAVE - ILONG SHOT
The Powerful Peir leap into the Batmobile, fire up the
brute and 1t's off we go again}

BAT CUT T0s

173. LONG SHOT - LONELY ROAD -~ NIGHT
The Batmoblle is barrelling along the road.

174, INT, BATMOBILE - NIGHT (FROCESS). 7<"“
Batman is driving, Robin holds the two cats face down on
his lap 80 he ¢an read thelr backs as you would a map,

\ ROBIN

Ir Catwoman still had these

¢ats in her possession, Batman,
we'ld have no trouble finding her.

{continued)
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174, GONTINUED:

- BATMAN
Yes, you're absolutely right,
Rcbin, ' )

Robin holds the cats up close to hig face,

BATMAN
(without taking his
-gyes off the road
naturally)
Don't hold those cats too close
to you, Rokin, ESome of the salt
may rub off on you.

ROBIN
Right, Batman. X should have
thought of thet, myself.

Robin puts the two ecats on the console between them,

Then he looks at the cats in deep thought. His brow

furrows a8 much as a flfteen year old's brow ean, then

above Robin's head we: SUPER TITLE AND PICTURE OF LIGHT BULB.

SUPRR_TIT . "A FEASH OF GENIUSL"
ROBIN |
Batmen?
BATMAN

Yes, Robin?

ROBIN
If someone were to hold the cats
close enough &nd long enough, do
you think the radioactivity might
show up on the person?

BATMAN
Very posslbly.

ROBIN
Well, Catwoman was holding these
cats, and,..

BATMAN ;
(anticipating Robin's thouights)
Switeh on the Batarometer!

ROBIN
Right!
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INSERT - BATAROMETER
a8 Robin switches 1t on. The bloody thing goes crazy.

Bilseps and glops and burps.

BACK TO SCENE

ROBIN
{consternated)
Batman! The Batarometer is
going crazyl
BATMAN
(still driving; with-
out looking)
Of soursel Put the cats in the
lead-shielded compartment. They're
distovbing the calibrations,

Robin does g0 and the Batarcmeter settles down to do
its work.

ROBIN
There, Batman, There's the blip.
She's out at Moot Point, all right.

BATMAN
There's only one road leading inte
that area, Robin. And 1f Catwoman
knows we're coming, she'll be ready
for us. This calls for the Bat Armor!

INSERT - BATMOBILE DASHBOARD
Robin's hand presses button marked BAT ARMOR, We hear
8 CLANK over the sound of the motor.

EXT ROAD (STOCK) - NIGHT
Batmoblle is whizging around turns.

CLIFF AREA - LONG SHOT - NIGHT
Catwoman is walting next to her car, The large truck
pulls up, Leo e¢limbs down and walks to her,

TWO SHOT - LEO AND CATWOMAN

CATWOMAN
Are you finished?

LEO
Yﬁﬂ, m'm.

(continued)
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180, OONTINUED:
. CATWOMAN

Good, I've got the spot in the
cave marked., Bring your tools.

181, EXT. ROAD (STOCK) - NIGHT
Butmobile 15 really zaaming now, Lﬁ&f\ffﬁz‘ﬁaﬁﬁffﬂﬁf*hﬁ\\

182, INT., BATMOBILE - DPRIVER'S POV
Two headlights are seen coming toward the Batmabile. -7
What's that ael doing? ¥
\wm@@xx

He's driving right at us!

Batman pulls further to his right. The headlights of
the car coming at them does the same,
'BABMAN
He's on the wrong side of the road!

ROBIN
(looking out window)
Don't go any rurther te the right,
Batman, © 2 06 e oiiffl

Batman pulls to his left now, on the wreng gide of the
road., The onecoming car does the same, The car is almost
right on them.,

BATMAN
Hold on, Robin, This—ecalln TOran—.
Emergency Bat-Turnl

Robin grabs for the sissy-bar on the dash,

183. BAT-TURN FOOTAGE (8TOCK)
Include name plate and everything else there is in this
potpourri.

184, EXT, BATMOBILE - ON ROAD - NIGHT
The turn now done, Batmen has brought the Batmobile to
a2 halt, The Dynamic Duo get out of the Batmobile and

look in the dlstance.
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ROAD LEVEL SHOT - THEIR POV :
They look off in the distance and all they see are two
1ittle red lights.

ON BATMAN AND ROBIN
CAMERA FOLLOWS THEM as they walk up to a large mirror!
It haes been blocking the road.

BATMAN
Those were our headlights, Robin,
Obviously the work of Catwoman.

; ROBIN
Holy Reflections! 8he sure is a
shrewd cperator,

BATMAN
Not shrewd enough, Robin., Let's
get this out of the way! Come on!

Batman and Robin run back to the Batmobile, hop in.
INT, BATMOBILE - THEIR POV

Batman turng on the big cer and they hend\utra&ght for
the mirror, /

RQBIH \

Ave you golng through 1t7?%7 | ‘
mw "i' i ),f/ﬁ‘
There's no other way. Brace | /
yourself, : b
LONG SHOT - BATMOBILE - NIGHT \

The verile vehicle CRASHES through the miyror, with nary
a sprateh to the car and we're off again

INT, BATMOBILE - TWO SHOT (PROCESS)

ROBIN
Wow!

BATMAN
I'm afrald that's not the end of
it, Robin. Unless I miss my guess,
Catwoman's got samething else up
her sleeve,

BAT CUT TO:
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INT. DANK CAVE _

Catwoman and Leo have unearthed a treasure chest of
goodies, Catwoman is lighting his labors with a flashe
light. Roof is low so leo has to bend over, Catwoman's
black cat is also in attendance.

CATWOMAN
And they thought we were after
Mark Andrews' c¢oliection, It's
Jjust a drop in the bucket com-
pared to what we've got here,
Here,,.fill this up. It'21l be
easler to handle than that elumsy
chest!

She hande Ieo a duffle bag.

LEO
And now there's just two of us
lef't to share it.
| CATWOMAN
(smiles; with great por-
tent of things to come)

Yes,...just...two of us,
) {

BAT WHIP TO:

EXT. ROAD - DAWN
Batmobile moves fast along struight road.

INT., BATMOBILE - TWO SHOT
gatmnn and Robin are watching the road for any further
azards.

ROBIN
The sun's coming up!

BATMAN
Oh, what & beautiful morning.
Robin looks at the Batarometer,
ROBIN
She's really close now, Batman.
Less than a mlile e so away.

They are suddenly jolted by a SERIES OF EXPLOSIONS. The
two of them are being buffeted,

ROBIN
What's that?!

{eontinued)
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191. CONTINUED:

' BATMAN
Just as I thought, She's mined
the road with explosives.

ROBIN
o wonder you had me put on the Bat
Armor. Gosh, you really think of
everything, Batman, You're a whiz!

Batman grins modestly.

192, EIXT, - CLIFF AREA ~ DAWN
The truck and Catwoman's car are parked, The Batmobile
pulls up INTO SCENE. Batman and Robin jump out.

193. TWO BHOT - BATMAN AND RﬂaIN
Batmen is looking at the Batarometer from outside the
auto, turns to Robin.
BATMAN
She's within one hundred feet
of here, Robin.,

Robin looks around but ean't see where. All there is is
a sheer cliff, the small clearing and the cars.

ROBIN
But where?

Batmen sees something in the dlrt,

BATMAN
L@dk at those footprints, Robin,

ROBIN
Only one man has feet that big.

CAMERA FOLLOWS THEM as they follow the prints to what
gsemms like a roek wall,

BATMAN
There's probably an opening
somewhere near,

198, INT. DANK CAVE
Ieo hes finished stuffing the stuff into the bag. He
shoulders it,

LEO
Boy, I wonder what my end will be,

{continued)
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CONTINUED: -
'

Catwoman takes her heavy flashlight and raises it over
Ieo's head.
CATWOMAN
ZEhisl
And with that, she raps the giant over his e¢ranium, He

is felled like a glant redwood attacked by*Paul Bunysn.
But Jjust before he goes downe..

: LEQ ‘
Why'd you do that? —

Leo's eyes cross and he falls, Catwoman slings the loot

over her shoulder and mekes toward the entrance when the

cave door swings open,

CAVE DOOR - TWO SHOT
Batman and Robin gppeer &t the door,

BATMAN
Stay right where you are, Catwoman!

THREE 'SHOT
This shot is done from behind Catwoman and includes

Batman and Robin in front of her, They are in focus.
She turns and runs into camera, She comes INTO FOCUS
and runs past camera. Batman and Robin run to camera
and after her,

SWISH PAN TO:

TWO SHOT - DIM LIGHT
Batman and Robin running away from camera.

INT, CAVE - ANOTHER AREA - DIM LIGHT
Catwoman gtops in an aleove for a moment to cateh her
breath. 1 she turns of f her flashlight, figuring

that they'll never find her in the pitch blackness. The

minute she does this, she lights upl! The lissome lady
is glowing!

ANOTHER AREA - TWO SHOT - DARK
Batman and Robin peer into the darkness shead, Batman
and Robin are glowing tooll!l

-) N



200,

201,

202,

203,

-

62,

TWO SHOT -~ BATMAN AND ROBIN
as they peer into the darknasn.i They can see the figure
of the Catwoman glowling.

BATMAN
There she is, Robin!

ROBIN
She's glowing! You're glowing, too.
So am Il g '

BATMAN

Don't worry, Robin. It's just a
gide effeect of the radlocactive
salt. It'll wear off in a while,

MS CATWOMAN
She sees the two glawing figures aaming at her, and
begins to run,

INT. CAVE - VARIOUS SHOTS8 IN AND AROUND CORNERS

We see the Dauntless Duet pursuing the perennial pussy-
cat all around a whole bunech of stalactites, stalagmites,
rocks and such. We'll see a black screen, then the
glowing figure of Catwoman run RIGHT to LEFT, then
Batman and Robin in hot pursult., Keep this up as long
a8 we need, then:

SRERPS SAN: e _— i 1S of the
eatwamun as she acmas cut 1nte area Bhat features a very
sheer drop to way, way down dere in what appears to be a
bottomless pit., And that is, indeed what 1t is. All
this time, the little lady has been schlepping her bag
of good things, Batman and Robin are close behlnd.
There is a ten foot chasm between where she 1s and
where she'd like to be., She could probably Jjump it were
it not for the handicap she carries., But, with the extra
welght 1t becomes guite a perilous affalr, Nevertheless,
she is going to try it.
- BATMAN
Don't do 1%, Catwoman! You'll
never make that jump with what

you're carrying!

CATWOMAN
Just wateh me, Batman!

She takes three running steps then leaps into space,
A dreadful mistake. Catwoman lands short of her mark.
Her falthful feline exhlbits better sense and stays put,
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CLOSE SHOT - CATWOMAN

The felonlous feline frail is glutching a stalactite
with one hand and the bag with the other. But the
stalactite 1s smooth and she's obviously slipping.

CATWOMAN
(1boking up at Batman)
Batman,..help me,..help,..

TWO SHOT - BATMAN AND ROBIN
Batman unleashes his Batlasso.

BATMAN
Hang on, Catwoman., When I throw
the Batlgpag, reach out and catch

it. fLUqL&

CLOSE SHOT - CATWOMAN
Slipping further now, 8he looks down. It's a long way.
She looks up.,

, CATWOMAN
I'm afraid.

MEDIUM SHOT - BATMAN
He's got the Batlassso ready and is about to throw 1it,

BATMAN
Iet go of the bag, Catwoman, then
you ecan cateh the lasso with your
free hand.

CLOSE SHOT - GATWQMAH
Almest to the and of her stalactite,

CATWOMAN
T can't let go of 1t}

What & decislon for the larcenous lady! If she releases
the Jjewels, they'll fall into the darkness below,
she doesn't, then she'll fall,

CLOSE UP - BATMAN
He is swinglng the lagso but can't release it until
she's veady to accept 1t. -

BATMAN
Drop 1t, Catwoman, Otherwlse
you'll fall into thet bottamless
pit. HNething's worth that!
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210, CIOSE UP - CATWOMAN
- Hanging on by her claws alone,

CATWOMAN _
I.cecan'taoolet...50. sekove
Just...can't...

And with that, she slips off the stalactite leaving us
just a CLOSE UP of the STALACTITE and nothing else,
: gight ?ecanda go by and then we HEAR a SPIASH at the
ottom

221, TWO SHOT - BATMAN AND ROBIN |
The Masked Manhunter is rolling up his Batlesso. Hobin
shakes his head, RerE

ROBIN
Why didn't she let go? Didn't
she know what would happen?

: BATMAN
Greed is &n overpowering emotion,
Robin, It dime all the senses,
even that of self-preservation.
I suppose that, in the end, is
what trips up all eriminals,

RGBIN
{shakes his
head as he
looks down)
What a wey to go.

, BATMAN
She worked very hard for her ill-
gotten galns, Robin, Can you im~
agine if she'd put all that effort
into something honest?
{veat) '
Come on, Robin...our job is done,

As theyigalk-gﬂm OF SCENE, Dick bends and scoops ugdﬁha
now docile cat. \4~ :
Yo, b nsda ot
FADE OUT:

END ACT TWO
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FADE IN:

222, INT. BRUCE'S STUDY - DAY ,
Bruce and Dick are finlshing off thelr game of three-~
dimensional ghess that they left in mid-gheck earlier,
Alfred 1s dusting the place, Dick makes a move,

BRUCE
You're getting the hang of it
now, Dlck. Almost had me there.

Bruce studies the boerds, then makes his move,

BRUCE (conT)
Blshop to Queen six, third level.

DICK
This'll take a minute, Bruce, I
didn't figure that move at alll

Dick strokes his beardless chin in thought, Alfred
walks INTO SCENE.

223, TWQ SHOT - ALFRIED AND DICK
The blase butler 1s looking at the game over Dick's
shoulder, An inveterate kibitzer, Alfred has e suge
zestion or two for everything from Pinochle to LaCrosse.
ALFRED

Begging your pardon, Master Dick,

but a Knight takes Bilshop ploy

might be in order here,

DICK
(smiles happily)

Dick makes the move lndicated by Alfred., Bruce in-
stantly slzes up the situation.

224, BACK TO WIDE ANGLE
Bruce mekes hie move,

BRUCE
In that cease, gentlemen, Queen
tekes Knight and...Checlmate,

Dick looks up at Alfred with a look that i1s somewhat
less than disgruntled.

{eontinued)
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CONTINUED:

DICK
(annoyed )
Thank you, Alfred.

~ ALPFRED
You can't win them all, sir.

bICK
I can't even win one!

BRUCE
Now, now, Diek. Nobody likes a
poor loser, There'll be other
games andewe

AUNT HARRIET (0.8.)
Shoo! I mpeid shoo! You devill

Bruce and Dick and Aflred turn to see what's happening.

STUDY DOORWAY - AUNT HARRIET
The 1ittle old lady has a broom in her hand and is

shoolng something, CAMERA FOLLOWS HER until she's
next to Bruce, Dick and Aflred.

BRUCE
Whet's wrongz, funt Harriet?

INSERT SHOT - CAT
scooting across the floor. It's that blg black cat
we'lve grown to adore,

BACK TO SCENE

AUNT HARRIET
It's that infernal cat! The little
heathen stole the lobster I was
preparving for your dinner. That
gat's a thiefl

Bruce and Dieck laugh,
BRUCE
Well, Aunt Harriet, we're trylng
our begt to rehebilitate it.

' AUNT HARRIET
It steals everything it can lay
its paws on!

(continued)
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CONTINUED:

DICK
You have to understand, Aunt
Harrliet, the cat comes from a
bad family.

AUNT HARRIET -
Where did you find 1t, enyway?

BRUCE
We got 1t from,...someone we knew,

AUNT HARRIET
Well, I say, once a thlef, always
a ﬁhiﬂf L] ‘ ’

BRUCE .
Aunt Harrilet, you must learn...
there is no such thing as a bad
cat,

FADE OUT':
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Bruce, Dick and Alfred smile at the seecret shared by
. then ap we



