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BAD DREAMS

FADE | N:

EXT. COUNTRYSI DE - SUNSET

A serene | andscape, m st collecting as the red ball of a sun
di ps behi nd the nountains.

In the mddle of a field stands a bare-chested nman facing the
sunset. He is HARRIS, forty-ish, greying but handsone, and
very fit. H's hands are outstretched as if enbracing an
invisible entity. He seens filled with sonme sort of
transcendental power. Now, an air of fulfillnment and resolve
settles over him He turns and wal ks away fromus. CAMERA
ADJUSTS and reveal s--

EXT. UNITY HOUSE - LONG SHOT - SUNSET

Once the hone of Victorian CGentry, a few seasons of amateur
repair work have not conpensated for decades of neglect. But
now as Harris wal ks towards it, the fading daylight and | ong
shadows turn it into a fantasy castle. MJSIC ECHOES faintly
fromwithin; it's "In-A-Gadda-Da-Vida" by Iron Butterfly. |If
the nusic didn't place the era for us, the battered VW

M NI BUS par ked outsi de the house does; it's covered with

fl ower paintings, slogans, and the ubi quitous peace sign.

As Harris approaches the house, a dozen or so YOUNG PECPLE
rush to greet himand enbrace him Extending his arnms out to
encl ose themall, he goes inside.

I NT. COMMON ROOM - SUNSET

This was probably a stately parlor in its day. There is a
funky assenbly of odd handmade furniture. There are nuslin
curtains on the wi ndows, crude paintings, and quilts covering
ri pped chairs and couches. Despite the squalor, there is a
neatness to the place. Now, the CAMERA begi ns to ROAM

t hrough the room and down the hallways |ined with fading

wal | paper.

VA CES
(vari ous)

--where did she go...? ... was
here a nonent ago... Cynthia, cone
on, honey, we need you... Cynthia,
cone out, come out wherever you
are... the sun's going down, we're
| osing the nonent...!

( MORE)

( CONTI NUED)



CONTI NUED: VOl CES( CONT' D)
Hey, nellow out, we got ten

m nutes, | |ike, checked the

al mnac, okay...? Ready or not,
here we cone...

Al these comments are made in relaxed and good natured
tones. Finally the CAMERA PANS OVER to a |little storage

al cove beneath the servant's stairway. A HAND reaches in and
opens the door, and inside we SEE cartons, antique toys...
and then CYNTHI A, a pretty 13 year old girl who wears funky
clothing and a haunted, nervous expression.

VA CES (CONT' D)
... There you are, you naughty girl!
You al nost made us | ose the
sunset... Conme on, honey, tine's
wasti ng. . .

She shrinks back fromthe HANDS that are pulling her up and
out, but they prevail, and she's up and on unsteady feet.
The CAMERA stays with her as she's | ed back down the hallway.

CYNTHI A
(faintly)
No, please... I... | really don't
want to do this... Can't | just
wait for you..? I--1"mnot sure

about this--
A SET OF HANDS noves in, separates Cynthia fromthe others.
NEW ANGLE

Reveal ing VI CTOR, a handsone youth a few years ol der than
Cynt hi a.

VI CTOR
Easy, Cyn, easy. You don't want to
do this, that's okay... right,
Harris?

The VO CES stop as everyone awaits an answer. CAVMERA PANS
across the common room to the end we haven't seen yet.

In the center of the roomis a big cistern or font. As we
wat ch, Harris has just DUNKED soneone in it. The person
steps out, |aughing, sloshing in anber liquid. Standing
around are other people, sone already dripping wet, others
awaiting their turns. Sone are clothed and wet, others in
varyi ng degrees of undress. It all seens slightly off,
slightly eerie, despite their smles and cheer. Harris

spl ashes hinself with the anber liquid fromthe tub, pushes
hi s hair back

( CONTI NUED)



CONTI NUED:  ( 2)

HARRI S
No, Victor, it's not okay. Here
at Unity House, sone things have to
be done. ..
(slight smle)
...in Unity. This is one of them

He WADES CLOSER to the CAMERA, within reach of Cynthi a,
Victor and the others. Smles again. |It's the kind of a
smle that inspires trust.

HARRI S ( CONT' D)
Cynthia, do you trust ne?

She nods i medi ately.

HARRI S ( CONT' D)
And have | ever lied to you?

She shakes her head. He CGESTURES. The people around Cynthia
begin to GET INTO the tub. Sonme renove their clothing;
others get in clothes and all. Toddlers and infants are held
by their parents and playfully spl ashed.

HARRI S ( CONT' D)

Then | say to you now... to all of
you now... that this wll be the
Utimate Joining... of man and
wonman. .. parent and child...

humani ty and Godhead.

He | ooks at Victor, who reluctantly lets Cynthia' s hand go,
gets in. Now only Cynthia remains.

HARRI S ( CONT' D)

Cynthia. Cone. There is no shane
inthis. No crinme. No sin. Just
the final break with the old
world... As night falls, we start
a new day... a day of Unity.

(a conmmand, but warm
Come to ne... ny |ovechild.

ON CYNTHI A

H s |ast words nelt her remaining resistance. Mving like a

sl eepwal ker, she steps into the tub, wades forward. Then she
stops, |ooks down at the fluid | apping at her jeans... runs

her hand through it. Her eyes w den.



EXT. HOUSE - LONG SHOT

The sun al nost gone now, red light reflecting on the gabl ed
w ndows. Even the battered VWvan | ooks good in this
setting. It's beautiful.

CYNTH A S VA CE
No!  No..

HARRI S VO CE
Cynthia, cone back! W can't do it

W t hout you... W nust have unity,
my |lovechild... Unity, now and
through eternity... Cynthia, you
cannot run... You belong to us
forever--!

Pause. The faint SOUNDS of SPLASHI NG and then FOOTSTEPS
skittering on tired wooden floors... and then--

--UNI TY HOUSE EXPLODES!
EXPLOSI ON - ANOTHER ANGLE

W NDOAS bl ow out. Splintered BEAMS propeller through the
air. The VWcanper on the |lawn ROCKS with the shock wave.
Then a SECOND EXPLCSI ON bl ows the Victorian cupol as and

wi dow s wal k off the roof. Fromsonmewhere in the distance we
HEAR SI RENS. .

CUT TGO

EXT. UNITY HOUSE - N GHT

FIRE is CONSUM NG what's |eft of the building. Rescue
workers and firefighters are running back and forth.

I NSPECTOR WASSERMVAN

A pl ai ncl ot hes detective, he NODS to sone uniforns, steps
around sone debris to nove closer to the scene. He puts his
coll ar up agai nst the SPRAY which | eaks fromfirehose
connections. Seeing one of his nen, he SHOUTS over the din.

WASSERVAN
What have we got?

PCLI CEVMAN

Twent y-four bodi es, |nspector.
Maybe nore.

( CONTI NUED)



10

11

12

CONTI NUED:

As he says this, both nen watch as firefighters carry out a
SCORCHED AND BLACKENED CORPSE that | ooks Iike a 3,000 year
ol d munmy.

CORPSE - CLOSER

It's set down on the ground besi de other blackened bodies
partially covered by tarps. As the body is set down it
CRUNCHES, and a pi ece BREAKS OFF

BACK TO SCENE

Wasser man bl anches, w pes his nouth.

WASSERMAN
Cause of fire?

OFF| CER
Sonme ki nd of explosion... gas nain,
met hane, too soon to tell. God

only knows.

WASSERVAN
Let's hope He doesn't keep it to
H nsel f.

A VO CE

We got one! W got a survivor! Get
a stretcher and oxygen over here,
STAT!

Wasserman and the cop run up the slope wth the others.

RU NS - CLOSER

Medi cs run around the parked VW which drips water and

chem cal foam Rescue workers nove a FALLEN BEAM and pull a
soot - bl ackened formout of a hole. As the CAVERA PUSHES
closer, we see that it is Cynthia. Her clothes are torn and
si nged, and she is unconscious, but as they work on her we
see that she is |argely unharned.

VA CES
(busy, frantic)
Make room make room  Get that
airway in! | got a pulse, whoa,
it's faint... Tal k about | ucky,
she nmusta fallen in the basenent. ..
First and second degree burns...
Conme on peopl e, nove your asses!

( CONTI NUED)
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CONTI NUED:  ( 2)

Wasserman tries to keep up as they carry her on a stretcher
towards an anbul ance, put her inside. It ROARS AWAY, SIREN
VWAI LING MJSIC COVES UP AND OVER-- it's MAG C CARPET RI DE by
St eppenwol f.

NEWSCASTER S VO CE

(filtered)
--Authorities continue to
i nvestigate yesterday's nysterious
explosion and fire at Unity House,
the controversial New Age commune
headed by self-styled Guru Adrian
Harris. 32 people died in the
bl aze. Thirteen year old Cynthia
Weston, the fire's only survivor
remai ns in guarded but stable
condition at County Ceneral. In
nati onal news, newspaper heiress
Patricia Hearst was abducted from
her Bay area apartnent shortly
bef ore dawn today... A conmuni que
fromthe so-called "Synbi onese
Li beration Arny" demanded that...

CUT TGO

I NT. HOSPI TAL EMERGENCY ROOM - NI GHT

The doors CRASH ASIDE as Cynthia is rushed in on a gurney.
The CEILING LI GHTS flicker past us as they nove her into the
emer gency room

VA CES
Bl ood pressure 90 over 30, we're
| osing her... Were's that cart?
CLEAR CLEARI Ckay, it's
climbing... Watch the EEG ..
Brain activity, shit, dam |ow...

We begin a SERIES OF DI SSOLVES, i ncl uding:

A) WASSERMAN, who appears first in his clothes
fromthe fire, then two other wardrobe changes;

B) HOSPI TAL PERSONNEL, at first the harried and
rushed energency staff, and then the nore bl ase
regul ar doctors and nurses;

C) VARI QUS MEDI CAL EQUI PMENT, as a series of
DI AGNOSTI C TESTS are run on Cynthi a--

( CONTI NUED)
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CONTI NUED:

D) CYNTHI A, first in her fire-scorched cl ot hing,
then as it is cut away, and then in several
HOSPI TAL GOWNS, first white, then green, then

bl ue. ..

E) A SERIES OF HOSPI TAL ROOVS AND LABS;

P) HOSPI TAL CHARTS AND FILES, with ever-changi ng
DATES;

VA CES (CONT' D)
(over this)
No sign of physical danmage but
neur ol ogi cal functions still

depressed... Sorry, Inspector, no
changes... Patient comatose after
14 days... Brain scan shows m nor
irregularities; pupil function
within normal range... Still no
sign of consciousness... Stil
comat ose after 21 days ... Sorry,
| nspector, we'll call you if
there's any progress... Still
comat ose after 42 days... Patient

nmoved out of intensive care...

As the MONTAGE CONTI NUES, TITLES BEG N. Now we HEAR VARI OUS
NEWS BROADCASTS whi ch conme UP AND OVER, fading IN AND OUT
wth the nmedical VOCES. (If desired, TV NEWSCASTS m ght be
seen as well on a hospital rooms set.)

VARI QUS NEWSCASTERS' VO CES
(filtered, in and out,
intermttently audible)
... The nother of Martin Luther King
Juni or was assassi nated today while
she played the organ in her son's
church... interrupt to bring this
bulletin... R chard MIhous N xon
has resigned as President of the
United States... As the Mrine
guards hol d back the crowds, the
| ast helicopters took off fromthe
roof of the Enbassy in Saigon..
Bi centennial festivities begin
today in Phil adel phia...

MONTAGE - CONTI NUED
We SEE Cynthia in her bad, always in the sane near-fetal

position. The only changes are the occasionally different
hues of her bl ankets and the varying | ength of her hair.

( CONTI NUED)
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CONTI NUED:  ( 2)

NEWSCASTERS
--leak at the Three Mle Island
facility... 73 Anericans renmain

hostage in the Teheran Enbassy...
Ronal d Reagan has been el ected 40th
President... renewed fighting in
the Mddle East... assailant shot
John Lennon at point bl ank range..
Presi dent Reagan has been shot! He

is in guarded condition at... The
Pope has been shot! He was rushed
by anbul ance to... President Anwar

Sadat has been assassi nated...
BERRI SFORD - | N MONTAGE

We SEE several SHOTS of this man, first as a white-coated
RESI DENT in his late 30's, wal king past Cynthia's hospital

doorway, and then stopping, curious, and |ooking in on her..

and then in--

OTHER SHOTS - BERRI SFORD

as (wth changi ng wardrobe and increasing status) he checks

inon the girl's unaltered condition as nonths and years
continue to click by:

NEWSCASTERS( CONT' D)
...the Korean airliner was shot
down by a Soviet jet, killing al
269 peopl e aboard... invasion of
the island Nation of G enada...
Prime Mnister Indira Ghandi was
assassi nated by nenbers of her own
bodyguard... the PLO hijackers
shot the wheel chair-bound Anerican
and threw his body overboard...
Space Shuttle Chall enger expl oded
nmonents after |aunch... renewed
fighting today in the Mddle
East... President Corazon Aqui no
asked the soldiers to |lay down
their arnms... Senator Gary Hart
wi thdrew fromthe race... Fawn
Hall ... Lieutenant Colonel Qdiver
North... Contrascam
I nvestigation... PTL scandal ..
munitions train severed the | ag of
a protester at the... renewed
fighting in the Mddle East..

DI SSOLVE TO

14A

14B
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I NT. HOSPI TAL NURSE' S STATI ON - DAY 15

The HEAD NURSE | ooks up, smles at a YOUNG FLOOR NURSE as she
wal ks past. From sonewhere we HEAR a Springsteen song on the
radi o.

HEAD NURSE
Debbi e. What happened to your
w ndsurfing | esson?

YOUNG NURSE
No wind. | changed shifts with
Nancy.
(pi cking up charts)
Well... tinme to weed the vegetable
pat ch.

W FOLLOWt he young nurse as she goes into--
CYNTH A' S ROOM 16

Bored, the nurse goes to the foot of the bad, checks the
chart there. She noves past MONI TORI NG EQUI PMENT whi ch shows
only subtle novenent. As she begins to take Cynthia' s bl ood
pressure, CAMERA CONTI NUES ON I NTO THE BED and we see
Cynt hi a,

She is now a fully grown young wonman in her |late 20's. She
is curled upin a fetal ball.

THE YOUNG NURSE 17

finishes her work and then gathers sone bottles fromthe side
table. She goes to the door and then REACTS to a SOUND

She | ooks around, puzzled. Meanwhile, we SEE (and she
DOESN T) that there is | NCREASED ACTIVITY on the nonitors.

CYNTHI A
(faint, weak)
No... no... it's wong...
soneone. .. please help..
YOUNG NURSE

Holy shit...

Stunned, the nurse DROPS the bottles with a CRASH
Recovering her conposure, she darts back to the bed, watches
fl abbergasted as Cynthia continues to STIR, her arns weakly
battling half-realized fears.

( CONTI NUED)
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CONTI NUED:
The young nurse hits an ALARM grabs Cynthia's arns to
prevent her from pitching out of the bed, and then DOCTORS
and NURSES are scranbling all over the room and as the DN
Rl SES we

CUT TGO

I NT. HOSPI TAL PRESS CONFERENCE - DAY 18

FLASHBULBS pop and the HOSPI TAL SPOKESMAN grins clunsily,
fanmous for fifteen m nutes.

There's eight or nine reporters here, all of them w shing
they were on bigger stories.

SPOKESMVAN
(in md speech)
Twel ve years, two nonths... nine

days.

FI RST REPORTER
Is that like a world record for a
coma or sonething?

SPOKESMAN
Actually, no. The | ongest one on
record is 37 years.

The first reporter closes a notebook, |eaves.

SECOND REPORTER
Does she renenber anythi ng about
the fire at Universe House?

NEW ANGLE - SHOW NG THE BACK OF THE ROOM 19

Li eutenant (née |Inspector) Wasserman is there. He's grayer,
paunchi er, but the raincoat is the sane one.

SPOKESMAN S VO CE
(correcting)
Unity House. No, she appears to
have no nenory of the accident
itself or the days leading up to
it. It's not uncommon after
serious trauna.

TH RD REPORTER

What happens to her now? Have her
famly or friends been notified?

( CONTI NUED)
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CONTI NUED:
SPOKESMVAN
We stopped | ooking for any famly
ton years ago.. Right now we"re

pl anning to transfer Cynthia to Dr.
S.A Berrisford' s Neuropsychiatric
Cinic. It's right here on our
grounds, and Dr. Berrisford is
famliar with both the

neur onuscul ar probl ens a pati ent
like this will encounter as well as
the inevitable nental readjustnent
that will be required. Thank you.

The reporters filter out.
Wasserman i s al ready gone.

CUT TGO
FOOT

as it is clunsily set down... another FOOT slides forward.

I NT. THERAPY ROOM - W DER

Cynthia is standing inside a set of parallel bars. She's
pal e, weak | ooking. A PHYSICAL THERAPI ST is at her el bow,
eggi ng her on.

THERAPI ST
Good... Very good... Cone on,
just a few nore steps...

Cynthia blinks, as if just processing the therapist's word
t akes sone adj ust nent.

CYNTHI A
(weary)
I can't... | have to rest..

BERRI SFORD S VO CE
Young | ady, you've had fifteen
years of rest.

CAMERA ADJUSTS to show DR BERRISFORD. In his 50's,
avuncul ar, he wears hal f-framed gl asses and a sweater vest
under his medical coat. Two pieces of tissue paper mark his
razor's passage on his neck.

( CONTI NUED)
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CONTI NUED:

BERRI SFORD ( CONT' D)
Now wal k to the end of that
platform or you won't got any
chocol ate i ce cream

Sonet hi ng about Berrisford' s nock-stern tone bores in on
Cynthia, gets a reaction. She gropes for an answer.

CYNTH A
(finally)
... | hate chocolate ice cream
BERRI SFORD
Then wal k to the end of the
platform or I'll shove an entire

gal l on down your throat.

Cynthia's eyes crinkle with confusion. And then, ah, she
gets it! A joke, the first one in over a decade. She
SMLES, and it's a beautiful smle. Setting her jaw, she
maekes a renewed effort and reaches the and of the platform
The therapist and Berrisford both nove quickly to catch her
and set her down in a wheelchair.

BERRI SFORD
(to the therapist)
That' Il be all.

Berri sford begi ns wheeling Cynthia along. They |eave the

t herapy room go down a corridor. (Note: Passage as per

| ocation.) As they go by other patients and staff, there's a
general BUZZ as peopl e whi sper about Cynthi a.

CYNTHI A
(peering at Berrisford)
Am | supposed to know you or
sonet hi ng?

BERRI SFORD
I"ve | ooked in on you fromtine to
tinme... but that's hardly an

i ntroduction. You've been
transferred into ny care, Cynthia.
l*m Doctor S. A. Berrisford,

Consul ting Chief of Neuropsychiatry
and head of the Berrisford dinic.

CYNTH A

(funbling it)
C-consul ting Cheev-- Chief of--

( CONTI NUED)
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CONTI NUED:  ( 2)

BERRI SFORD
Ch, forget all that. Just call ne
what ny staff does.

CYNTHI A
VWhat's that?

BERRI SFORD
God.

Cynthia LAUGHS. She likes this man's directness,
doesn't condescend to her

I NT./EXT. SUN DECK OR DAY ROOM - DAY

13.

the way he

Berrisford parks her and site down across from her.

CYNTH A
What... what kind of doctor did
you say you were?

Berrisford notices one of the tissues on his neck.
flicks it away.

BERRI SFORD
Qoviously, I'mnot a surgeon.
(as she | aughs)
I"ma psychiatrist.

CYNTHI A
(puzzl ed)
Wiy do | need a psychiatrist?

BERRI SFORD
Cynt hia, you've been out of touch
with reality for over ten years.
Your recovery goes beyond your

nmuscl e tone... You have to ease
intolife... into interacting with
ot her people again. |Into a world

that's changed so much that

sonetinmes | get confused by it.
(taki ng out an appoi nt ment

book)

Now, ny assistant Dr. Gol dman has a

group therapy session every day...

|"mputting you down for it,

starting tonorrow. ..

Scow s,

( CONTI NUED)
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CONTI NUED:

CYNTHI A
(unsure)
G oup therapy? But--

WASSERMAN' S VA CE
Dr. Berrisford?

23 NEW ANGLE
Reveal i ng Wasserman. He shows his badge to the doctor

WASSERVAN
" m Li eutenant Wasserman. | left a
nmessage wWith your secretary...?

BERRI SFORD

(rising, neeting him

hal f way)
And | left one with your desk
sergeant .

(a hard whi sper)
| told you this would have to wait.
You shoul dn't even be here--

24 FAVORI NG CYNTHI A

She can't help but listen as they continue in | owered tones.

WASSERVAN
I"ve waited fifteen years. That's
| ong enough. Now I want to speak
with Mss Weston.

BERRI SFORD
M ss Weston is still recovering and
is in no condition for a prol onged
i nterrogation.

WASSERVAN
(tight smle)
Then don't prolong it. I'll be
brief with her, I'll be gentle with
her - -
BERRI SFORD

"Il let you know when she's ready--

CYNTHI A
E- - excuse ne. ..

( CONTI NUED)
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ANGLE
They turn and | ook at her.
CYNTHI A ( CONT' D)
Doctor Berrisford, what's this all

about...? This man wants to tal k
to ne...?

Berrisford starts to answer, but WAssernman rushes in.

WASSERVAN
(quietly, slowy, as if to
a child)
That's right, Mss Weston. | just

have a few easy, sinple questions.
(patient, phony smle)
About you... and about Unity House.

Cynthia | ooks at himstrangely, turns to Berrisford.

CYNTHI A
(sotto)
Wiy is he talking like that? Is he
one of your patients?

WAsser man burns. Berri sford LAUGHS.

BERRI SFORD
Li eut enant WAsserman is a police
officer. And the word "patience"
isn't part of his vocabulary.

Wasserman scowl s, not enjoying being the butt of a joke. He
resunes his normal tons, which is far fromdi pl omatic.

WASSERVAN
M ss Weston. Wiat's the |ast thing
you renenber before..

CYNTHI A
--Before the accident? Nothing.
WASSERVAN
Then how do you know it was an
acci dent ?
BERRI SFORD

Li eut enant!

( CONTI NUED)
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CYNTHI A
| renenber... a beautiful sunset.
Harris, smling at ne...

WASSERMAN
(writing)
Harris, he was the | eader?

Cynthia's eyes are far away. The nenories cone back... the
words are slow, but vivid.

CYNTHI A

Leader, founder... chief cook and
bott!| ewasher. ..

(smling)
Executive in charge of Dream ng
W were all together... all
wor ki ng to make a now worl d. ..
That last night, there was a...

(brow furrow ng)
Gathering... a... a sort of...
baptism.. And then...

She wi nces, rubs her eyes.

CYNTHI A ( CONT' D)
I"'msorry, that's all | can see.

WASSERVAN
M ss Weston. This "Unity House"...
was it a cult?

CYNTHI A
I"'msorry. | don't understand the
guesti on.

BERRI SFORD

A "cult,” Cynthia. A syndrone of
soci ety you have been fortunate
enough to mss. They're popul ar
W th inpressionabl e people, the
penny press...

(pause)
...and lazy policenen who like to
bl ane them for crines they can't
sol ve.

Wasser man cl oses his notebook, gives Berrisford a cold stare.
WASSERVAN
| was there that night, Doctor. |

wat ched them stack those bodies...
( MORE)

( CONTI NUED)
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CONTI NUED: - (4) WASSERMAN( CONT' D)

men, wonen, children. They | ooked
like 2,000 year old mummi es. They
broke apart |ike 2,000 year old
munm es.

Cynt hi a gasps.
WASSERMAN ( CONT' D)

If it was an accident... fine. |If
it wasn't... the person
responsi ble could still be out
t here.

(pause)

And he's probably as interested in
M ss Weston's nenory as | am

He turns, nods to Cynthia.

WASSERVAN ( CONT' D)
Feel better.

He goes out. Cynthia's breath cones in short gasps. Finally
she cal ns.

CYNTHI A
| don't |ike that nan.

BERRI SFORD
That nakes two of us.

He sits beside her again.
BERRI SFORD ( CONT' D)
But as long as you're here...
(smling)
| can keep hi m away.
CAMERA Tl GHTENS on Cynthia as she considers this...

CUT TGO

I NT. MEETI NG ROOM - DAY 26
The roomis cheery, commands a view of the city. A VIDEO

CAMERA sits unobtrusively in one corner. Six people sit in
chairs in various stages of interest and/or boredom

They are MRIAM an attractive woman in her forties, who
chai n- snokes desi gner cigarettes;

CONNIE, sm |ing, chipper;

( CONTI NUED)
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ED, overwei ght, friendly;
LANA, pale, worried | ooking;

and G LDA, tiny, frightened, withdrawn. She sits with feet
pul | ed up on her chair, arns w apped around her knees.

CAMERA ADJUSTS to show Cynthia driving her electric
wheel chair into the roomand into a place in the circle.

RALPH st ands. Long-haired, wth the staccato delivery of a
stand-up comc, he smles.

RALPH
Vell, now that we're all here, we
can begin. Cynthia, |'mDr.
&oldman, and 1'd like to wel cone
you to our little group. | don't
know how rmuch ny col | eague Dr.
Berrisford has told you about ny
met hods. | have ny detractors...
but | have ny successes, too!
We're going to get you out of your
depression... W're going to got
you out of your neurosises...
We're going to got you out of that
hi deous hospital robe and into a
flinmsy revealing negligee--one with
the little holes here? | can see
us now on a desert island... You,
me, a portable waterbed--

As Cynthia's eyes wi den, DR ALAN GOLDVAN cones into the
room sighs with weary famliarity at Ral ph's antics.
(Actually, Al an doesn't |ook nmuch nore |ike a doctor than
Ral ph.)

ALAN
Ral ph, sit down and cut out the
shit, okay?

RALPH
Dr. Goldman, | was on the verge of

a maj or breakt hrough, and you bl ew
it!

ALAN
Ral ph?
(when he sits)
Cynthia. |1'm Doctor GCol dman- - at
| east, last tinme | checked...
( MORE)

( CONTI NUED)
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ALAN( CONT' D)
and | doubt if nmy wel cone can equal
Ral ph's, but I'lIl try. This is the

Borderline Personality Goup. And
you are now a card-carryi ng nenber

CYNTHI A
What's a borderline personality?

M Rl AM
Don't ask him He's making this up
as he goes al ong.

ALAN
A borderline personality is one
that can't be accurately placed on
t he Neurosis-Psychosis arc. As a
personality syndrone it enconpasses
identity crises, chemca
addi ctions, enotionalism anxiety-

RALPH
(standi ng, SCREAM NG | i ke
Sam Ki ni son)
You forgot VI OLENT MOOD SW NGS!

He sits, smles sweetly.

CONNI E
He al so forgot suicidal tendencies.
But, as one whose previous
reincarnations stretch back to
Ancient Atlantis, well, suicide is
meani ngl ess anyway.

ED
And don't forgot binge eating.
(pause)
Gour net bi nge eating.

M Rl AM
(sweetly, to Cynthia)
| told you he was making this up

ALAN
If everyone is finished--

LANA
(breaking in)
They' re not finished, Dr. Gol dman,
they won't be finished until they
have her feeling as m serable and
pat hetic and confused as they are.

( CONTI NUED)
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CYNTH A
I am conf used- -

LANA
See?
(to the group)
| hope you're all happy--

CYNTHI A
Dr. Goldman, ... | don't really
know what |'m doing here. |
nmean... | don't think I neet your

description of a Borderline
Personality--

RALPH
G ve yourself sone tinme, Cynthia.
We'll help you work on it.

CYNTHI A
--and | don't really know what |'m
doi ng here.

ALAN
Didn't Dr. Berrisford expl ain?

CYNTHI A
He said he thought that this would
help me... fit into the 80's.

M ri am CRACKS UP

M Rl AM
Honey, you want to fit into the
80's, you're already two divorces,
one condo and a yeast infection
behi nd. Wy don't you just catch
up with the 70's and nove to
Cl evel and?

ALAN
If | can offer a nore practi cal
suggestion... Wy don't you talk,
Cynt hi a?

CYNTHI A
Talk...?

ALAN

About sonet hing close to you

( CONTI NUED)



21,
CONTI NUED:  ( 4)

M Rl AM
Stop beating around the fucking
bush, Gol dman! Just cone out and
ask her!

LANA
(to Mriam
Do you have to be so crude?

M Rl AM

Conme on, Cynthia. Dish out the
dirt. Tell us all about Unity
House.

(gesturing a marquee)
The | ast gasp of the Age of
Aquarius. Building a better world
t hrough... what? Chem stry? Good
vi brations? Tie-dying your undies?

CYNTHI A
I"msorry to disappoint you. |
don't have those kinds of stories.

RALPH
Back off, Mriam Cynthia, just
tell us about the orgies.

CYNTHI A
Ral ph, 1'm going to bore you.

She thinks for a mnute, starts to speak. She's hesitant at
first, and then the old nenories cone forward. She's

sincere, earnest... captivating.
CYNTHI A ( CONT' D)
VWhat we felt... what we
believed... was that if people

coul d becone sel fless enough, if
they could free thensel ves from
their egos, they woul d experience
a... togetherness. A .. oneness.
A Unity. That's where the nane
came from We had a dream about a
perfect society based on trust. On
love. On totally commtted

toget herness. W weren't trying to
change the whole world. W were
just trying to change each ot her.

Pause. Everyone is affected by her sincerity.

( CONTI NUED)
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RALPH
(acting out)
Bul I shit.
G LDA
No.

NEW ANGLE

AS everyone turns, astonished. G lda gets out of her chair
slowy wal ks towards Cynthia. Takes her hand. And smles.

G LDA ( CONT' D)

It's beautiful. It didn't matter
if it worked. Al that nattered
was... Yyou tried.
CYNTHI A
(t ouched)
Exact | y!
CUT TO

I NT. BERRI SFORD S OFFI CE - N GHT

WDEN froma TV SCREEN whi ch shown the above nonment. As the
group sessi on CONTI NUES UNDER, CAMERA PANS to revea
Berrisford and Al an wat chi ng the tape.

ALAN
G lda hasn't said three words in
three weeks. And now, Cynthia
cones in with this |ove, peace and
Whodst ock routine and... presto.
Am | m ssing sonething, or what?

BERRI SFORD
She's espousing a total belief
system A kind of holistic healing
matri x not unli ke the dynam c
energy shift nodel. |Isn't that
interesting? They're adopting it,
enbracing it.

ALAN
Too bad we can't follow through on
this.

BERRI SFORD
Why not ?

( CONTI NUED)
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CONTI NUED:
ALAN
Dr. Berrisford, the people in this
group... sone of them are deeply

di sturbed. Cynthia doesn't bel ong
with them- an experinent for one
session, fine, but in the long run--

BERRI SFORD
Alan. W' ve opened primry
channel s of conmunication. You've
opened them Alan. Let's not rush
to throw away our progress.
Neuroses are hardly contagious. A
few weeks in the group won't hurt
Cynthia. Wth luck, she'l
overcone her nmenory trauma. That
woul d nmean progress... not to
Mention getting Lieutenant
Wasserman off my back. 1In the
meanti ne. ..

He stands, puts his hand on the younger man's shoul der.

BERRI SFORD ( CONT' D)
She seens to like you. See if you
can get her to open up, and let's
press on.
(pause)
Wth a united front?

ALAN
A united front. Sur e.

Satisfied, Berrisford smles, goes out the door. Al an sighs,
and | ooks at Cynthia's inmage on the screen.

CUT TGO

I NT. PHYSI CAL THERAPY ROOM - DAY

Patients in different stages of fitness use the equi pnent,
some with supervision, others on their own. HETTIE,
Berrisford's chief nurse--a Sel ma Di anond type--cones in with
a tray of nedication in paper cups. She works her way over
to where

CYNTHI A
is doing log lifts on a bench. She's in a |eotard and | eg

warners, and there's real color in her face for the first
time.

( CONTI NUED)
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HETTI E
Drop down to first gear, honey.
It's MIler tine.

She funbles on her tray for the cup marked "Wston," hands
the pills to Cynthia along with a cup of juice.

CYNTHI A
VWhat are these? Vitam ns?

HETTI E
Beauty secrets fromthe orient.
Look what they've done for ne.

Cynthia | aughs, takes the pills. Hettie noves over to Ral ph,
who's just finished doing bench presses.

HETTI E
Ral ph, you in a cooperative nood,
or do | have to tie you up again?

RALPH
Prom ses, prom ses.

He takes the pills she gives him smles. She just |ooks at
him taps his nouth.

HETTI E
Open.

O course the pills are still under his tongue. Hettie gives
hima shot in the solar plexus and he GUPS. Hettie hands
hi m t he j ui ce.

HETTI E ( CONT' D)
Next time | hit | ower.

She noves on to other patients. Ral ph noves over to Cynthi a.

RALPH
She's crazy about ne.
(watching Cynthia's
wor kout )
You're com ng along. A regular
Rocky.

CYNTHI A
Rocky? The flying squirrel?

RALPH
Rocky the fighting Stall one.
(on her bl ank | ook)
( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) RALPH( CONT D)

| keep forgetting you just left the
Twi | i ght Zone. Hey, why don't you

come up to ny room and I'll bring
you up to date. |'ve got a VHS
VCR, a CD, and MIV.

CYNTH A
You're making this up... aren't

you?

He just grins. She slips down to the floor, does sone
stretchi ng exerci ses.

CYNTHI A ( CONT' D)
Sounds like a conplicated world.
How do you handle it?

RALPH
Wel |, whenever it gets to be too
much, | just let all of the
negative stuff out of my body.
CYNTHI A
You nean with neditation, yoga,
what ?
RALPH
Nah. | just make a little hole and

let it all escape.

He pulls open his shirt. On his chest and arns are dozens of
scars in neat little rows.

Cynthia swal |l ows, stunned. Nonplussed, Ral ph buttons back
up.
RALPH ( CONT' D)

Uh-uh, here cones the assistant
Ayatol | ah. See ya.

As Ral ph exits, Cynthia | ooks around, puzzl ed.

CYNTHI A
"Ay-a-toll-ah..?"

Then she sees Al an.

ALAN
Buy you sone | unch?

CYNTHI A
Sur e.

( CONTI NUED)
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He starts to help her up. She pushes himoff gets up with a
t heatrical hop

ALAN
" m i npressed.

They wal k out of the therapy room

CYNTHI A
| npressed enough to call ne a cab?

ALAN
I"'mnot sure | follow you

CYNTHI A

|'"ve been talking to Ral ph. He
told nme about his... personal
t herapy program

(as Al an wi nces)
And |'ve been watching the
others... Dr. CGoldman, they bel ong
here. | don't.

I NT. CORRI DOR - DAY

They pass Lana and Mriam who are swal |l owi ng nedi cation from
Hettie's tray. The two wonen patients wave at Cynthia, who
sm | es.

ALAN
(as they wal k)
Pl ease, call ne Al an. Doctor
Goldman is ny father. ..
(t hi nki ng)
...and ny grandfather. | think ny
first baby toy was a stethoscope--

CYNTHI A
You' re changi ng the subject...
(trying it out)

--Alan. I|I'mfeeling stronger. |'m

getting used to things like VC

esses and MCDs. | want to | eave.
ALAN

(carefully)
Your parents died when you were a
child. W haven't been able to
| ocate any rel atives.

He stops at the elevator doors, hits the button.

( CONTI NUED)
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ALAN ( CONT' D)
Where woul d you go?

CYNTHI A
| guess I'd just | ook up sone of
the old hands from Unity House. .
crash with themfor a while..
(t hi nki ng)
...do people still say "crash"--?

ALAN
Cynt hi a. ..
(gently)
There aren't any old hands left.
The fire that injured you...? It
t ook everyone also with it.
They're all gone.

to catch her breath.

Cynthia reacts as if struck... has to |oan against the wall
CYNTHI A
| knew there were deaths... but...

ever ybody?

ALAN
I"mafraid so. Look, Cynthia...
I"mnot saying this to upset you,
but the sooner you realize that
t hat whol e phase of your life is
over, and nove on, the better off
you're going to be. Wy don't you
bring this into the open... talk
about it in group? OCh, here's our
ride.

Saying this, he turns as an elevator OPENS. It's pretty

cr owded.

He hol ds the door for her.

CYNTHI A
(conf used)
Tal k about it...?

Seeing he's waiting, she straightens, noves into the

el evat or.

I NT. ELEVATOR - DAY

ALAN
Coul d sonebody hit one? Thanks.

( CONTI NUED)
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CONTI NUED:
CYNTHI A
(to him
"Tal k about it in group.” Is that
the answer to everything around
her e?

The doors CLOSE. Everyone huddles in the conpact space
silently, politely. The elevator heaves into novenent. It
HUVS as it whisks down the shaft.

The overhead fluorescent light in the car is weak. It
flickers off and on nonentarily.

ALAN
Nobody ever said it would be easy.
And it works for a | ot of people.

CYNTHI A
(gently)
It's not working for Ralph... or

hi s chest.

(pl eadi ng tone)
Can't you at |east transfer ne...
get ne in a group of people with
problens a little nore |ike m ne--

ALAN
Cynthia, we don't have a | ot of
patients who've been in a conma for
over a decade!

The |ight gets weaker. Finally it just goes out. There is a
general SICGH of annoyance fromthe passengers.

The |ight FLICKERS on every few seconds giving off the effect
of a strobe light.

A PASSENGER
You'd think with what they charge
here they could pay their electric
bills

LAUGHTER

CYNTHI A
Rel ax. They're probably giving
shock t herapy.
(for Alan's benefit)
"It works for nost people".

More LAUGHTER. Then Cynthia is RIVETED by the sight of
sonet hi ng across the el evator.

( CONTI NUED)
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In the LIGHT of the next strobe |Iike FLASH we see HARRI S!
He is staring at Cynthia.

ON CYNTHI A

St aggered, disbelievingly, she noves behind Al an, |ooks over
to the far corner again.

Anot her FLASH. Harris is gone. Suddenly the ELEVATOR JERKS
TO A HALT, but the doors DON T OPEN. Passengers GROAN,
annoyed.

PASSENGER
Oh, great--
The energency BELL starts sounding. Cynthia, still confused,

gets shoved agai nst the back wall as the passengers busy
t hensel ves pushi ng buttons.

Cynthia bunps into the man next to her. She | ooks up at him
FLASH. It is Harris.

FLASH. Harris reaches out to Cynthia. She CRIES QUT, jerks
away, slammng into Alan, falling to the floor.

PASSENGER ( CONT' D)
Jesus, lady, relax! W're on the
ground fl oor- -

CYNTHI A
Let nme out! Let me out--!

FLASH. Cynthia is on the floor. She raises her head.
Sonmeone is on the floor right across from her.

FLASH. It's Harri s. H s face is burned and skel etal. He
GRI NS.

HARRI S
Unity, Cynthia... Now and forever!

He has no eyelids or lips. Cynthia SCREAMS, struggles to her
feet, knocking over another passenger. Now it's chaos in
her e.

CYNTHI A
Let ne out, let me out! Al an,
hel p, hel p--!

( CONTI NUED)
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HARRI S
Cynthia, you cannot run... You
bel ong to us Forever--!

ALAN

Struggl es across the crowded el evator, catches her in his
ar ns.

ALAN
Cynthia..?

The el evat or doors suddenly OPEN

I NT. FIRST FLOOR CORRI DOR - DAY

Cynthia literally TUMBLES out of the elevator, staggers along
the wall, holding herself up. Alan runs out to aid her. The
passengers get off the elevator, |ooking at her oddly. A
CUSTODI AN runs up and turns off the alarm

ALAN
Cynt hi a, what happened--?

CYNTHI A
It's him It's him He's alive--

ALAN
Who's alive?

CYNTH A

(poi nting)
He's alive! Right over--

She stops. The elevator is open and enpty. The passengers
wat ch her, sone concerned, sonme voyeuristic. Now they drift
awnay.
CYNTHI A ( CONT' D)
(weakl y)
--there. ..
Al an just stares at her.

CUT TGO

I NT. BERRI SFORD S OFFI CE - N GHT

Berrisford sits, listens intently to Al an.

( CONTI NUED)
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ALAN
--hal luci nation, flashback, | don't
know what to call it-

BERRI SFORD
How about psychotic epi sode?

ALAN
No, no, she doesn't fit the
pattern--

BERRI SFORD

Addi ctive personalities can be
borderline. You know that--

ALAN
(patiently)
She has no history of drug abuse--

BERRI SFORD

There's other kinds of addictions.
(standi ng, pensive)

we see it in these fringe religious
groups... these instant creeds
W t h pseudo- Messi ani ¢ del usi ons.
You' ve heard how she tal ks about
Unity House? Perhaps that's her
drug. Perhaps she's going through
a--w thdrawal of sorts. Her nenory
| apses about Unity House are
equal ly synmptomatic... There's
some violent turnoil under that
pretty little facade.

ALAN
(skeptical)
You put her in the Borderline G oup
and she becane one?

BERRI SFORD
No.

CAMERA TI GHTENS ON H M

BERRI SFORD ( CONT' D)
| believe she went into that coma
a disturbed young lady. Fifteen
years later... nothing has
changed.

CUT TGO
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I NT. ENTRANCE - BERRI SFORD CLINIC WNG - N GHT 37

We can read the nane on the | ocked security door (albeit
backwards.) A SECURI TY GUARD wat ches a basketball gane on a
portabl e set.

I NT. CYNTH A'S ROOM - NI GHT 38

This is not the room we saw when she was comatose, but a
brighter, nore residential arrangenent. Cynthia sits on the
bed, watches as Hettie counts out pills for her. Cynthia
swal l ows them hesitates at a red one.

CYNTHI A
Thi s one's new.

HETTI E
It'1l help you sleep.

(expl ai ni ng)
Sort of a post-elevator cocktail?

Cynthia scows, takes it. Hettie goes out. Cynthia lies
down on the bed, stiff. Turns over once or tw ce. Sighing,
she picks up the TV renote, shakes her head at the nyriad
buttons. Finally she finds the right one, CLICKS IT.

TV - HER P. O V. 39
She's cone in on the mddle of a group therapy scene from THE

BOB NEWHART SHOW (NOTE: Or maybe THE SNAKE PI T or SHOCK

CORRI DOR?)

BACK TO SCENE 40
She watches until she realizes what it is, then CLICKS it

of f.

I NT. HOSPI TAL HALLWAY - NI GHT 41

Hettie | eans over the security guard' s desk. The guard
GROANS in frustration an the basketbal |l gane ends.

HETTI E
(ext endi ng her hand)
Pay up. Twenty bucks.

Nei ther notices a DARK FI GURE passing by close to the CAMERA.
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I NT. CYNTH A'S ROOM - NI GHT 42

Cynthia lies restlessly in her bed. She hears footsteps
com ng closer. They stop at her door. She |ooks over.

There is a SHADON noving in the crack under the door. The
doorknob TURNS. Cynthia sits up

CYNTHI A
Who' s t here?

She reaches for the button to call the nurse, but then the
door is OPEN, and the figure stands there sil houetted.

FI GURE
(whi sper)
Cynt hi a?

The figure comes forward. Cynthia backs off the other side
of the bed and turns on a |ight.

It is Victor, the boy we renenber fromthe opening scene.
The years have been kind to him He stands there, the dim
l'ight spilling on his Arny field jacket and bell-bottoned

j eans.

VI CTOR
Cynthia? It's me. Victor.
CYNTHI A
(amazed)

Vic? Oh, ny God--

She practically | eaps across the room hugs himwth all her
strengt h.

VI CTOR
Look at you.
(marvel i ng)
Little Cyn.
(1 npressed)
Not so little anynore.

CYNTHI A
Vic, this is just... fantastic,
it's the nost incredible...
(hesitating)

But... how can you be here?
VI CTOR
Yeah. It is after visiting hours--

( CONTI NUED)
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CONTI NUED:
CYNTHI A
| mean... they said that... that
everybody di ed.
VI CTOR
(smling)
Do | look |ike a ghost to you?
CYNTHI A
(rapid-fire)

How di d you survive? How did you
find ne? |s anyone el se--

VI CTOR
Whoa, whoa. |It's a long story..
(1 ooki ng ar ound)
Let ne tell it sonewhere else. |
feel like I'min, like, the
Pent agon or sonmet hi ng.

Cynthia grins, grabs a light jacket.
CYNTHI A

Then let's go AWOL.
I NT. HALLWAY 43
Vi ctor peeks out the door. An orderly passes, then
di sappears. Victor and Cynthia tiptoe out, sprint down the
corridor to a stairwell marked "EXIT", and they are gone.
EXT. PARKING LOT - N GHT 44

Vi ctor takes her hand, and they run towards a battered VW
van. W recognize it and its sl ogans.

CYNTHI A
Zeke! You've still got Zeke!

She runs her hand al ong the dusty side |lovingly, and then
t hey hop i nsi de.

ON THE REAR LI CENSE PLATE 45
Rusted, dated 1973. The van DRI VES AWAY.
CUT TO
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EXT. VICTOR S APARTMENT - N GHT 46

It's a tacky but cozy building, circa 1958. "Zeke" pulls up,
rattling to a coughing halt. They get out, head up the
st eps.

INT. VICTOR S APARTMENT - NI GHT 47

They cone in, turning on lights. It's a dingy couple of
roons, but lush with its variety of objects. Everything
| ooks like it came fromthe Age of Aquarius: beanbag
furniture, paper "Tiffany" shades on hanging lights,

bl ackl i ght posters, hangi ng nmacrane pl anters.

Cynthia | oves the roomand everything init. But she is
particularly drawn to a canvas on an easel in the far corner.

PAI NTI NG - HER POV 48

It's of her, sitting serenely in a neadow, the Unity House
perched promnently on a hill in the distance. (In the
doorway, the bare-chested FI GURE of a man may--or may not--be
barely visible.) Cynthia' s clothes in the painting are the
ones she wore in the opening scene.

But her face is that of today's Cynthi a.

BACK TO SCENE 49

VI CTOR
... didit by nmenory. | tried to
imgine... what you'd... [|ook
like today. Quess | cane pretty
cl ose.

CYNTHI A
It's beautiful. More beauti f ul
than | ever was.

VI CTOR
(softly)
Then you need a new mrror.
she smles, flattered. Suddenly a CAT junps up on a crate.

VI CTOR ( CONT' D)
That's Chai r man Meow.

Cynthia picks himup. Victor takes out a bottle of tequila
and two gl asses.

( CONTI NUED)



50

36.

CONTI NUED:
CYNTHI A
You still haven't told nme how you
lived. | really can't renenber
anyt hi ng about the... accident.
VI CTOR

It wasn't an accident.
She stiffens. H's eyes are far away.
VI CTOR ( CONT' D)

A | ot of people back then, they
hated Unity House. Hated Harris

and his dreans... dreans of
peace... of oneness. That hate
fed negative energy into the cosmc
vortex... Sonething bad was bound
to happen. That hate was so
strong... so envious of what we
had. ..

He has SQUEEZED t he shot glass in his hand so hard that it
EXPLODES. Cynthia JUWS, and that's when he notices it.

VI CTOR ( CONT' D)
(very normal)
Oh, fuck--

CYNTHI A
You' ve cut yourself--

She cones over, binds his hand with a di shcl ot h. He hol ds
onto her.

VI CTOR
| guess tal king about the past can
be a little dangerous.
He pours a shot into the remai ning glass.
VI CTOR ( CONT' D)
Let's drink to the present.
(pause)
To us.
He SIPS. Passes the glass to her.
CYNTH A 50
She hesitates... smles. Drinks.

There is a drop of blood in the glass. She doesn't see it.

( CONTI NUED)
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CYNTH A
To us.
BACK TO SCENE
VI CTOR
(quietly)
To... Unity.
He pulls her close. They KISS... she seens to malt in his

grasp. The cat junmps down. Slowy they kiss and touch each
other. They stop and stare into each other's eyes.

He noves his hand over her shoul ders, neck, through her hair.
She is conpletely his.

DI SSOLVE TO

| NT. BEDROOM - LATER THAT NI GHT
Hal f a dozen candles illum nate the room

Cynthia and Victor are meking |love. Not violent, but slow,
passi onate, dream i ke. They are conpletely enjoying each
other. The satisfaction seens spiritual. They stare into
each other's weyes the entire tine. They are |ost.

Gradual ly Victor's rhythmbuilds. As his nonentum i ncreases,
as the ecstasy nears, Cynthia accelerates too. Heaving,
gaspi ng, they are approaching a beautiful climax.

But just when it seens Victor is on the verge, the very
t hreshol d, he stops and JUMPS violently out of bed.

VI CTOR
Oh Jesus!

CYNTHI A
Vi ctor?

Vi ctor paces around the room practically bouncing off the
wal | s.

VI CTOR
Oh, ny God. | can't believe it.
What a great idea...! Too amazing!

Too amazi ng!

CYNTHI A
I s sonet hing wong?

( CONTI NUED)

51

52



38.
CONTI NUED:

VI CTOR
Not wong, Cynthia...right! The
nost right thing in the world!

He goes to his closet and pulls out a shoe box. He holds it
Wth a coy expression, like a kid hiding a frog. Cynthia's
annoyance with the break in nood fades in light of his
exuberance. Their tone with each other remains | oving,

ki ddi ng.

CYNTHI A
Are you going to tell ne your
little secret, or should |I just got

dressed?
VI CTOR
I"msorry, Cyn, but | just got the
nost incredible idea. It's
absol utely beautiful! Do you want

to know what it is?

CYNTH A
(exasper at ed)
Yes!

He sits on the bad.

VI CTOR
I was just thinking about what we
wer e doi ng here together...

CYNTHI A
| shoul d hope so...

VI CTOR
Wuldn't it be incredible if, right
at the perfect nonent right when
we're comng, if we did it?

CYNTH A
D d what ?

VI CTOR
VWhat we were neant to do, of
cour se.

CYNTH A

(puzzl ed)
...nmeant to do...?

( CONTI NUED)
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VI CTOR
That sunset. That |ast night. At
Unity House. Renenber?

CYNTHI A
No... No, Victor, | don't...
VI CTOR
(di stant)
They all got to go. You and ne...
we got |eft behind... while they
went on.
(chuckl i ng)

Guess that's why they say life
ain't fair. Well...

He opens the box. Inside it are TWO PI STCOLS.

VI CTOR ( CONT' D)
--we can fix that.

CYNTHI A
(stiffening)
My God, Victor! Put those away--

He ignores her, checks the cylinder on the revolver, the clip
on the automatic.
VI CTOR
This is so great! | nean, |'ve

been living wwth all this shit,

t hi nki ng about you, searching..
goi ng nowhere. And you, hell, you
don't fit in wth Ralph and Mriam
t hose other flakes... Berrisford
and Gol dman, they're a waste of
time--

CYNTHI A
H how do you know about thenf? |
never - -

He SLAMS the clip hone, CLOSES the cylinder.

VI CTOR
Yeah. We had the answers, way back
then. Unity. Unity, now and
forever. Cynthia, this is our
second chance!

She shrinks away from himon the bed. He bounces closer |ike
a kid at a pajama party, holds out one of the pistols.

( CONTI NUED)
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VI CTOR ( CONT' D)

Ckay, you do nme, and I'll do you--
but wait until | say go! Hey, get
rid of the sheet... Let ne see

that grown up body...
He grins, puts the gun to her head and gets an top of her.

CYNTHI A
No, Vic. Pl ease. Pl ease! | don't
want to do this!

VI CTOR
Yes, you do. You know you do.

CYNTH A
No!

He's hol ding her dowmn. He's getting into it.

VI CTOR

OCh, Cynthia, it's so beautiful.
CYNTHI A

God, God, no--
VI CTOR

We're on the edge of space and

time.

He spreads her |egs under the sheets. She's struggling
against him but it's no use. He's too strong. He's com ng

cl oser.

VI CTOR ( CONT' D)
Ch, good... good... umm..
umm . .
(conti nui ng)
Cynthia, it's happening. Put the
gun to ny head.

CYNTHI A
Jesus, Vic, no!
VI CTOR
Yeah, oh yeah... oh, YEAH -

A SHOT sounds. She SCREAMS- -
CUT TO
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41.

| NT. BEDROOM - NI GHAT 53
Cynthia BOLTS up out of bed.

CYNTH A
No!

The candles are out. Victor isn't in the room

Cynthia, drenched with sweat, slowy catches her breath. She
| ooks around, confused.

CYNTHI A (CONT' D)
Vi c?

She goes into the other room

I NT. LI'VING ROOM 54

No Vic. It is dark except for a FIRE in the fireplace. The
fl ames REFLECT oddly on the slick surface of the oil painting
of Unity House.

CYNTH A
Vi c?

She checks in the kitchen. Nothing. She |ooks back in the
bedroom The apartnent is enpty.

She's just cal m ng when-- MEEON The CAT LEAPS out of
nowhere, startling her, and then running out of sight.

She swal l ows. Very nervous now, she sits on the couch and
starts pulling on her jeans and shoes. The CAMERA MOVES
AROUND her, revealing the entire apartnent. W see EVERY
ANGLE. It is conpletely quiet and still. The CAMERA SETTLES
at one ANGE on Cynthia. A shadow behi nd her MOVES

VI CTOR
Where are you goi ng?

Cynthia JUWPS fromfright.

CYNTHI A
Jesus, Vic. | thought you... left.

VI CTOR
Me? Leave you all al one?

He pulls her into his arns. She hesitates.

( CONTI NUED)
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CYNTHI A
Vic? Vic, are you... happy?

VI CTOR
That . ..
(ki ssing her)
...has to be..
(ki ssing again)
...the stupidest question | ever
heard. .

He keeps ki ssing, caressing.

CYNTHI A
| mean... with... life. Wth...
bei ng alive.

He | ooks at her oddly.

VI CTOR
What are you tal ki ng about ?

CYNTH A
(rel axi ng)
Never mnd... | had this...
bi zarre dream ..

VI CTOR
Wel cone to reality.

He touches her soft face. He runs his hands down her neck.
They ki ss again, she now conpletely w thout reservation.
Their enbrace is so all-enconpassing that, when she opens her
eyes, it's only then that she SEES

55 CLCSER

She is kissing a BURNED AND SCARRED FACE W TH ONLY CLUWPS OF
PUPPY BLACK MUSCLE HANG NG ON THE BONE. It is Harris' face
the face we saw in the elevator. Cynthia GASPS, funbles
backwards off of the sofa.

VI CTOR ( CONT' D)
VWhat's the natter?

She | ooks back up at him He's Victor again, normal again.

VI CTOR ( CONT' D)
Cynt hi a?

She knocks over a tequila bottle. It's spilled all over the
floor. She is speechless. He picks the bottle up.

( CONTI NUED)
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VI CTOR ( CONT' D)
Wiy did you pull away?

CYNTHI A
... | think I'd better go.

VI CTOR
Wy ?

She's over by the door. Victor cones and presses against it
so she can't get out.

CYNTHI A
Pl ease | et ne out.

VI CTOR
| don't understand... VWat did |
do?

CYNTHI A
Nothing. It's not you, it... it's
me. | just want to go.

VI CTOR

You know, maybe you belong in that

clinic, because this, this is

crazy! We were having a good tine--
(on her | oo0k)

I"msorry. Look, what we were

feeling... it was special.

She softens--

VI CTOR ( CONT' D)
--it was Unity.
(distantly)
Unity, Now and through Eternity...
Cynt hia, you cannot run..

That does it. Pale, she scrabbles at the doorknob, opens it,
runs out.

VI CTOR ( CONT' D)
You cannot run... You bel ong to us
Forever--!

EXT. STREET - N GHT 56

She runs out of the building, past "Zeke." She | ooks back.

( CONTI NUED)



57

58

59

60

61

62

63

CONTI NUED:

THE APARTMENT- - HER POV

Victor is in the wi ndow waving, firelight danci ng behind him

44.

The reflection on the glass nmakes the painting on the wall

| ook totally afl ane.

ETHEREAL SI TAR MUSI C UP OVER THE FOLLOW NG SEQUENCE:

EXT. H GMAY - N GHT

Cynthia has her thunb out as the cars whizz by.

INT. CAR - N GHT

A sweat y-1 ooki ng DRI VER eyes Cynt hi a.
depressed and afraid.

EXT. PARKI NG LOT - DAWN

She j ust

One st ops.

| ooks off,

She gets out of the car and goes in the main entrance.

I NT. HOSPI TAL HALLWAY - DAWN

She makes her way to her room | ooking tired, distraught.

I NT. CYNTH A'S ROOM - DAY

She lies on her bed, exhausted, trying to sl eep.

She gets out of bad.

I NT. HOSPI TAL HALLWAY - DAY

She can't.

She's | ooking for an office. She goes in one nmarked Dr.

Gol dman.  He | ooks up from his coffee,

sees her

ashen

expression... pulls out a chair. Listens as the words

tunble out. Hi s expression changes...

t hen, as she breaks down SOBBI NG to concern.

her... thinks...

...reaches for his car keys.

CUT TGO

to skepticism.. and
He hol ds
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I NT. ALAN S CAR - DAY 64
They are travelling along the highway. Cynthia PO NTS. He

turns onto anot her street.

EXT. VICTOR S APARTMENT - DAY 65
They pull up in front, park. o inside.

CAMERA LI NGERS | ong enough for us to notice a puddle from an
O L LEAK exactly where "Zeke" was parked.

THE MJSI C FADES QUT.

I NT. APARTMENT CORRI DOR - DAY 66

The MANAGER, a fat wonman in a nuunmuu, waddl es ahead of them
a huge keychain CLINKING with each of her steps.

MANAGER
Apartnment 2-B, right?

Al an | ooks at Cynthi a.

CYNTHI A
Ri ght .

MANAGER
2B or not 2B, that is the question.

She chuckl es at her own wit, arrives at the door. Opens it.

I NT. APARTMENT - DAY 67

They step inside. The place is conpletely bare. No
furniture. Nothing. Cynthia is stunned.

CYNTHI A
B..but... it... it's enpty!

MANAGER
O course it is. | don't show
rented apartnents. Anyway, what
you see is what you get... one
bedroom gas range, yadda yadda
yadda.

( MORE)

( CONTI NUED)
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CONTI NUED: MANAGER( CONT' D)

Supposed to be six nonths m ni mum
but you seem|ike nice kids, so if
you want a nonth to nonth, we can
work it out.

CYNTH A
This... this is inpossible..
Alan, | was here... He was here-

Cynthia is staggering around the room | ooking everywhere.
She stares |ong and hard at a DUST- FREE rectangl e where the
pai nting. ..

...mght have been.

ALAN
(to the manager)
How | ong has this place been
vacant ?

MANAGER
"Bout six weeks. Couple a
deadbeats... their damm kids tore
the hell out of it, too--

CYNTHI A
Alan, | don't care what she says,
this is it! Look, |ook--
(poi nting)

There's a doubl e-door closet in
there on the left.

Al an goes in.

I NT. BEDROOM - DAY

Al an | ooks and sees the closet as she described it.

I NT. LIVING ROOM - DAY

CYNTHI A
(as he cones back out)
Vel | ?
ALAN

Cynthia, a double closet isn't
exactly a positive I.D.--

MANAGER

What are you two tal king about? You
wanna rent, or what?

( CONTI NUED)
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CONTI NUED:

Cynt hi a | ooks around, suddenly points to a stain on the rug,
triunphant.

CYNTHI A
There! There, |ook--that's where |
spilled the tequila..
(on her knees, desperate)
See? See? It's still wet!

MANAGER
(apol ogeti c)
Hon, | think that's fromthe
ceiling..

CAMERA TILTS UP. There is, indeed, a correspondi ng danp spot
directly above the one on the rug. As we WATCH a DRI P pl ops
down.

MANAGER ( CONT' D)
...damm plunber was supposed to fix
it last week.
(smling)
So!  We in business?

CUT TGO

I NT. BERRI SFORD S OFFI CE - DAY

Wasser man SLAMS his hand down on the desk, furious. Cynthia
JUWPS, squeezes Alan's hand. Berrisford sits quietly, |eans
forward and picks up the pan hol der Wasser man has di spl aced.

WASSERVAN

Twel ve hours! You wait twelve
hours to tell ne about this? Aml
supposed to be grateful for your
civic-m ndedness? | told you the
Unity House case was still open--

(pointing at Cynthia)
--and she's the only lead. You
shoul d have called nme the mnute
you found out--

BERRI SFORD
(calmy)
Found out what? Lieutenant, if |
called the police every tine one of
my patients experienced a fantasy
or a delusion, you'd have to nove
in here--

( CONTI NUED)
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48.

CYNTH A
(sharp, stepping forward)
It was not a delusion! Victor
Lunes was here--

BERRI SFORD
The security guard didn't see
anyone- -

CYNTHI A

Then the security guard needs
gl asses! Alan, tell them-

ALAN
(on the spot)
The apartnent did match her general
descri ption--

WASSERVAN
--a one bedroomflat with a beige
rug... that's rather... generic.
CYNTHI A
--Victor isn't generic--
WASSERVAN
Victor is dead! Dead for fifteen
year s- -
CYNTHI A

--you' ve seen his body?

WASSERVAN
--it was burned beyond recognition--
but there was I.D.--

CYNTHI A
| knew it--1 knewit-

ALAN
Cynthia. Look... we've all done
it... tunbled out of bed positive

that we've just |ived sonething
that was only a dream -

CYNTH A
(firmy)
Damm it, it wasn't a dream -1 was
out there--

( CONTI NUED)
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CONTI NUED:  ( 2)

WASSERVAN
No one's denying you flow the coop,
M ss Weston... You wanna prove the
rest? Lemre get a policewonman to
stand by while a gynecol ogi st
checks out your plunbing. W'l
see soon enough if your ghost |eft
a calling card--

Cynthia hauls off and gives Wasserman a trenmendous SLAP.

CYNTHI A
You bast ard.

She goes to the door, |ooks at the doctors.

CYNTHI A (CONT' D)
You. . .
(searchi ng)

--experts!

She goes out, SLAMS the door. Wasserman rubs his jaw, checks
hi s nout h.

BERRI SFORD

Wonderful! Wonderful! 1've been
wai ting and waiting for her to
finally show real anger--rea
enotion! This could be a
br eakt hr ough!

(sincere)
Thank you, Lieutenant.

Wasserman holds a filling in his fingertips.

WASSERVAN
Hey. Anyti ne.

CUT TGO

I NT. THERAPY ROOM - DAY

CAMERA PANS past a row of PILLOANS. W WDEN, see that each
menber of the group has a big pillowin front of them

ALAN
kay. First off, we're all going
to feel alittle silly and maybe
look a little silly...

( CONTI NUED)
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RALPH
(a la Goucho)
Especially in that shirt you're
weari ng, Gol dman..

NEW ANGLE - FAVORI NG CYNTHI A 70A

She sits, looking very distracted. As Alan continues
speaki ng, he occasionally | ooks at her, but--to her relief--
deli berately doesn't single her out.

ALAN
(amused, but pushing on)
--but this techni que works, and
we're going to rel ease sone of our
hi dden aggression. Wo's going to
go first? Lana?

LANA
(pause)
How many hel pl ess goose had to die
to fill those stupid pillows?
ALAN

(as everyone groans)
None, Lana. They're polyester.
Ed? Want to start?

ED
Nah. Let's tal k about the geese
again. N ce fat ones, with all the
trinmm ngs--

ALAN
Al right, how about if we al
start together and elimnate the
wi np factor. Cone on.

He starts POUNDING his pillowwth a steady beat. G adually,
sel f-consciously, the others JON in except for Cynthia.

ALAN ( CONT' D)
(standi ng, wal ki ng around
the circle)
Ckay. \What are we feeling?

CONNI E
(as she pounds)
We used to do sonething like this
in the royal palace in Atlantis.
But we used bags of dried kelp.

( CONTI NUED)
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CONTI NUED:  ( 2)

RALPH
Your brain is a bag of dried kel p--

ALAN
(chi di ng)
Ral ph. Mrian?

M Rl AM
(poundi ng)
I"'mpretending this is ny first
husband... No, maybe ny third...
(grinning)
Can | have a basebal | bat?

ALAN
Pl ease, people, let's work at being
seri ous.

He noves behind Cynthia, who's still unnoving. Leans close,
whi spers.

ALAN ( CONT' D)
I know you had a rough night. But
you have to participate.

She sighs, starts to pound the pillow. At first she's very
di stracted, but then she gets into an unconscious rhythm..

GROUP - QUI CK SHOTS 70B

All of themare finally and legitinmately exorcising persona
denons.

ALAN ( CONT' D)
Ckay, that's better. Nowlet's
hear sonme enotion. Let it out.
yell! Scream

Mriamgives a very theatrical scream There's sone

| aughter, but others try, too. Glda begins to give little
angry yelps. Ralph is really punching sone anci ent eneny.
Conni e does a respectable if nodest SCREAM Ed SNARLS with
nore anger than we'd expect.

CYNTH A 70B

begins hitting the pillowwith growi ng strength. Her eyes
are far away. She begins to BREATHE HEAVILY. CAMERA

TI GHTENS ON HER.  She cl oses her eyes. \When she opens them
she REACTS TO- -
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INT. UNITY HOUSE COVMON ROOM - NI GHT 75

The scene in exactly like the first tinme we saw this room
with one difference: the hospital Goup Therapy crowd sits in
the room They are oblivious to the change around them Now
their pounding gradually UN FIES, becones a background voodoo-
i ke DRUVM NG

Cynthia is speechless. She |ooks at then in amazenent, but
none of themnotice her. Suddenly she sees

HARRI S 75A

He's across fromher, SMLING Again, he sleeks back his
hair in that anber |iquid.

HARRI S
You failed ne, Cynthia... You
failed all of us...

Harris holds a wooden match. Wth it he presses back a
fingernail. It snaps off and bleeds. Harris watches
Cynt hi a.

HARRI S ( CONT' D)
We were supposed to be together..
inthis world... and in the next...

CAMERA WDENS to take in the cistern of liquid. W SEE the
dripping wet Unity nenbers.

HARRI S ( CONT' D)
It was going to be perfect, all of
us taking the sane journey... You
shoul dn't have run. You made us
wait for you while you slept...
all those years.

He presses back another nail SNAP. CAMERA W DENS FURTHER
Now we see sonething we didn't see before: a dozen or so
PLASTI C JERRY CANS mar ked " GASCLI NE- - DANGER- - PLAMVABLE. "

HARRI S ( CONT' D)
The waiting tine is over, ny
| ovechild. It's tinme for you to
joinus. In Unity...

Anot her. SNAP. Hands and faces everywhere are soaked. They
DRI P.

( CONTI NUED)
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CONTI NUED:
HARRI S ( CONT' D)
In death. You know you want it.
SNAP.  Drip.
CYNTH A 75B

Her throat nuscles constrict, but she can't speak. She | ooks
over at Al an, who seens not to see any of this. Now, eyes

wi dening in horror, Cynthia LOOKS DOMN and sees a POOL OF
GASOLI NE SPREADI NG TOMRDS HER. It washes agai nst the
pillow, her knees.

BACK TO SCENE 75C

HARRI S ( CONT' D)
You know we're your famly..

SNAP. Drip.

HARRI S ( CONT' D)
...You have no choi ce. ..

He takes the match and strikes it through the pile of nails.
The nails scatter
HARRI S ( CONT' D)

...Cone to us, Cynthia. It's tine

to die. Don't |ot another take

your place. Cone to us... now.
The match is lit. He throws it off.
SLOW MOTI ON 76

It FALLS through the air. Lands on the soaked carpet. An
EXPLOSI ON of flames. They RUSH TOMRDS CYNTHI A- -

CYNTH A
NOOOOOOOO0- - !

It is a blood-curdling and heart-stopping a scream as ever
hear d.

There is a FLASH of |ight.
CUT TGO
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I NT. THERAPY ROOM - DAY 77

Cynthia's SCREAMtrails off as she THROAS hersel f back from
the pillow

The Unity House Menbers and Harris are all gone.
The group therapy people all turn to her in amazenent.
M Rl AM T7A

Open nout hed, she DROPS the match she's holding to |ight a
cigarette. It SIZZLES on the rug. Alan STOWS it out,
rushes over to Cynthia, who SAGS in his arns,

CUT TGO

I NT. ALAN' S OFFI CE - DAY 77B

Cynthia sits in a crunpled sprawl in Alan's office. The room
is decorated in conforting tones, with Sierra Cub posters
and outdoors-y souvenirs. The |ate afternoon sun steans in

t hrough the partially closed blinds.

Al an sits beside Cynthia on the couch, concerned. Berrisford
sucks on his pipe, nakes notes.

Wasser man, rocking on the legs of his chair, jots in his own
l[ittle notebook.

CYNTHI A

(softly, tense)
... They... they sang songs as they
stacked up the white containers...
they were... happy. Because it
was going to be their break with
the world... a world that didn't
understand them | don't renenber
if they took a vote or if Harris
just... decided. But they al
agreed. They were... happy...
smling... laughing... crying from
happi ness as he drenched themin
t he gasoline...

WASSERVAN

(under his breath)
--Jesus- -

( CONTI NUED)
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CONTI NUED:
CYNTHI A

Sonmehow, I... | knew it was
wong... | ran... Wen he threw
the match, | was at the other end
of the hallway... There was a
flash... and a... like a wnd, or
t he hand of God--picked nme up,
threwnme... The ceiling fell in...

When | opened ny eyes...
(she I ooks up)
| was here.

Hetti e appears in the doorway, tray in hand, raises her
eyebrows inquisitively at Alan. Al an nods inmediately: Hell,
yes. Hettie cones in, gives Cynthia her nedication.

Wasser man cl oses his book, |ooks thoughtful.

ALAN
(to Wasser man)
If that's what happened, why didn't
you find any evidence of arson?

WASSERVAN
The plastic jerry cans woul d' ve
burned up before anything else...
We knew there'd been an
explosion... W just didn't know
how or why.

Berrisford stands, approaches Wasserman as the police officer
cl oses his book, noves to the doorway.

BERRI SFORD
Well. You nust be pl eased.
Closing a case after... what is it,

twel ve years?

WASSERVAN
Who says it's cl osed?

The nedi cal people ook at him Cynthia's thoughts are
el sewher e.

ALAN
What's that supposed to nean?

WASSERVAN
When the fairy princess here woke
up, she said she didn't renenber
anyt hi ng about 32 deaths. Now she
remenbers they commtted suicide...
( MORE)

( CONTI NUED)
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CONTI NUED: (2) WASSERMAN( CONT' D)

but she, of course, was innocent.
Who knows what she'll renenber
tonorrow? Running for help... or
pouring gasoline on the fire?

He goes out.

HETTI E
That nman's a candi date for shock
therapy... wth a car battery

right to the cojones.

CYNTHI A
No... he's right. | amguilty.

They | ook at her, startled.

CYNTHI A ( CONT' D)
I"'mguilty of lying... to Unity
House. | prom sed to be part of
it... Forever. They expected ne
to keep ny word.

(pause)
They still do.

She stands, goes out. Alan and Hettie | ook worried.
Berrisford looks... unsurprised. He turns to Al an.

BERRI SFORD
well, Alan. Still think she
doesn't belong in the group?

Al an just | ooks at him

CUT TGO

I NT. LOCKER ROOM - DAY

Cynthia, in her bathrobe, wanders out of the shower in

bet ween the dark, steany rows of |ockers. She passes Lana
and Mriam Mriamis dressing, and Lana is putting on a
SW nsui t .

M Rl AM
Not hing |i ke a hot shower, huh?

Cynthia doesn't hear or see them She settles on the far end
of the bench. She sits there blankly. Lana nears, with
great trepidation

LANA
Cynthia? Cynthia? Are you okay?

( CONTI NUED)
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Cynt hi a | ooks up.

CYNTH A
VWhat ?

LANA
Are you all right? After that
sessi on today, I--

CYNTHI A
I"mfine.

Cynthia starts to dress, ignoring Lana. Lana stands there
for a nmonment, very awkwardly.

LANA
| think... you're a decent
person... not a... nean spirited

witch Ii ke sone people...
She thrown a ook at Mriam who just smles pleasantly.

LANA ( CONT' D)
--and, well, if you need a friend
here. ..

CYNTHI A
(di stant tone)
All my friends are dead.

Rattl ed, Lana backs off, on the verge of tears, rushing past
Mriam who has observed all this.

M Rl AM
Lana, wait a mnute, she didn't
mean it--shit.

Mriam cl oses her |ocker and conmes over to Cynthia.

M RI AM ( CONT' D)
I know Lana's a neal y- nout hed
little prude, but she neans well.
| probably pull her chain too
much. .. She's reaching out, like
all of us. Try and help her.

CYNTHI A
| can't even hel p nyself.

Mriam | ooks at her, puzzled, then exits the | ocker room
headi ng back to the ward.

( CONTI NUED)
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Beyond t he | ockers, through a doorway, we see Lana | owering
herself into the pool. Blue ripples Iine the wall beyond.

DI STANT VO CES
(echo affect)
Be cl eansed!

The SOUND of the VO CES unnerves Cynthia. She presses her
hands agai nst her forehand in pain.

We are TIGHT ON Cynthia. W hear SPLASH NG

VA CE
Cl eanse the heart of your m nd.

A bright white light nelts across Cynthia' s face. She | ooks
up. Sonething draws her forward.

CYNTH A - SI DE ANGLE 80A

She begi ns wal ki ng, passi ng behi nd CLOTHES RACKS and LOCKERS
Then, sonehow, the SHADOWS of these things becone the SHADONS
of TREES, and then Cynthia is

ON A BROAD FI ELD 80B

whi ch I eads dowmn to a POND. Twenty or so PEOPLE are gat hered
at the edge of the water. W see the Unity House in the
di st ance.

Cynthia noves behind a tree to watch. Harris stands wai st -
deep in the pond. The Unity House Menbers all sit or stand
on the shore. Harris holds his hands out in a gesture. A
girl conmes forward through the group out into the water. It
is Cynthia, the younger Cynthia, with long hair in a braid.

She smles at Harris as she nears him He cl utches her
hands. Behind the tree, Cynthia watches "herself," absorbed.

Harris looks into Cynthia's eyes. He touches her face.
HARRI S
Cynthia. You are part of the
whol e.

He grabs her by the back of the head and plunges her
violently under water.

HARRI S ( CONT' D)
Cl eanse the heart of the m nd!

He yanks her up. She smles exultantly. He dunks her back
down.

( CONTI NUED)
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HARRI S ( CONT' D)
Cl eanse the soul of the self!

He yanks her up again, but it's not Cynthia. |It's LANA
Bef ore she can catch her breath, she's plunged back down.

LANA - CLOSER 80C

She's yanked up, but this tinme she's not in the pond, she's
in that gasoline-filled cistern!

HARRI S ( CONT' D)
Cl eanse the spirit of the body!

He hol ds her under. She starts to nove her arns around to
grab hold of sonmething to pull herself up, but Harris is too
strong. She flails around desperately.
CYNTH A 80D
Al armed, she noves forward--
W TH LANA - UNDER WATER 80E
HARRI S ( CONT' D)
(di stant)
Cl eanse the spirit.

Lana's gasping, inhaling water, turning blue. Harris is
possessed.

HARRI S ( CONT' D)
Cl eanse.

Her novenents slow. Her eyes close. She is conpletely
still.

HARRI S - CLOSE 80F
He | ooks directly at Cynthia.
HARRI S ( CONT' D)

| warned you, Cynthia. | warned
you soneone el se woul d take your
pl ace.
UNDER WATER AGAI N 80G

H s HAND wi t hdraws from Lana. Her eyes OPEN. No life there.
SHE FLOATS UPWARDS. THE CAMERA BREAKS THE SURFACE OF THE
WATER W TH HER

( CONTI NUED)
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W're in the clinic's swinm ng pool! On the edge of the
pool, Cynthia SCREAMS, drops to her knees in horror.

OTHER END OF BUI LDI NG
The clinic CUSTODI AN and sone staff run into the room
SW MM NG POOL - H GH ANGLE

Sonmeone wades out to Lana's body, drags it to the concrete
deck, tries futilely to punp life back into it.

Across the pool, Cynthia flails at the people trying to help
her .

CUT TGO

I NT. CYNTH A'S ROOM - NI GHT

TIGHT on Cynthia's armas a clear liquid is injected into her
vein. W WDEN, see Berrisford has injected her. Al an
wat ches, concer ned.

Cynthia flails on the bed, already reacting to the sedative
qualities of the drug.

CYNTHI A
--He killed her--he killed her
because | broke ny word... He said
he'd take soneone el se, and he
did... She wanted ny help... ny
friendship... That's why... he

t ook her...

She's out cold. Behind the doctors, in the doorway, the
other clinic patients press close, curious. Hettie pushes
t hem out and down the hall way.

HETTI E
Move it, people, this ain't a
si deshow... Get back to your

roonms. ..

Al an | ooks down at Cynthia wth genui ne concern. But
Berrisford eyes her totally clinically.

BERRI SFORD
(t hi nki ng al oud)
Fasci nati ng.
( MORE)

( CONTI NUED)
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BERRI SFORD( CONT' D)

She's a textbook specinen froma
col l ective environnent, an
i mrer si on phil osophy, run by an
extremely mani pul ative figurehead
W th Messianic delusions. Unity
House at its apex nust have been a
classic matrix of belief inpression
overlaid on collectivity--
(exciting hinself)
That woul d i ndicate she's
synptomati c of a hypot heti cal
Borderline Personality syndrone
anong cult followers, all
externalizing their anxiety!
(turning)
What do you think?

Al an | ooks at hi mdisbelievingly.

ALAN
(expl odi ng)
I think she's fucking freaked out
about Lana!

BERRI SFORD
(a shrug)
Possi bl e.

I NT. HALLWAY - DAY

The patients file past the nurse's station,

fromHettie. They |ook unsettled.

ED
(aside to Ral ph)
Did you see the swinmm ng pool this
norni ng? The cops are all over

it... Fingerprints, photographs...
RALPH

Next they'll send in the fucking

coast guard. Lot of good it'll do

Lana.

HE SMASHES his fist on the counter, denting it.

at him

HETTI E
Ral ph, we're gonna start billing
you for these outbursts.

61.

taking their neds

Hetti e | ooks

( CONTI NUED)
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Ral ph just crunples his nmedication cup and throws it towards
her. She glares at him doesn't say anything.

NEARBY 88A
Cynthia and the other wonen fromthe group sit in a waiting
area. Connie sits in a sunbeam |ooking ethereal. Gldais
near by, unnoving... tear stains on her cheeks.
CONNI E

Drowning isn't so bad... |
remenber when | died in Atlantis...
It was like failing asleep. You
know what's bad? Burning. Wen I
was in the great Fire of London,
well, let ne tell you--

Hearing this, Cynthia chokes back a sob, junps up and | eaves
the room Mriamwhirls on Connie.

M Rl AM
Conni e, | don't know about your
previous lives, but in this one,
you're a shithead.

She foll ows Cynthia.

I NT. CYNTH A'S ROOM - DAY 88B

Cynthia is on the bad, crying. Mriamcones in, sits beside
her... Cynthia junps at the weight on the bad, cal ns when
she sees who it is.

M Rl AM
Honey, you can't bl ane yourself.
Lana was an unhappy girl.
Soneti mes unhappy girls do foolish
t hi ngs.

CYNTHI A
She didn't kill herself.

Cynthia sits up.

CYNTHI A ( CONT' D)
It was Harris.

M Rl AM
Harri s?

( CONTI NUED)
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CYNTH A
From Unity House. He cones to ne,
Mriam He talks to ne. He
remnds ne that | was supposed to
go with themthat night--

M Rl AM
G with them -

CYNTHI A
Through the fire. To the next
world. They waited while | was in

a conm. .. He told me that if |
didn't join him he would take
soneone also... and he did it,

Mriam he did it!

Mriamgets up, her face a m xture of synpathy... synpathy
and sonething else. She lights a cigarette. [Involuntarily,
Cynt hia FLI NCHES at the spark.

CYNTHI A (CONT' D)
You... you don't believe ne, do
you?

M Rl AM
| believe that you believe it. And
| also believe that shooting you up
every time you get the heebie-
jeebies ain't gonna do shit for
your real problens. W gotta get
you out of here--get you to sone
nice place at the beach or the
nmount ai ns where you can fight your
denons in your own way. Right?

CYNTHI A
But | don't know anyone. | don't
have any noney.
M Rl AM
You know ne.
CYNTHI A
(skeptical)

And you have noney, right?

( CONTI NUED)
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scratches her wrist...
time a PURPLE SCAR across the veins.

CONTI NUED:  ( 2)

CLCSE ON M Rl AM

M Rl AM
Look. Despite popular opinion to
the contrary, | have not always

been the career borderline
psychotic neurotic that | am today.
Up until a coupla years ago | was a
witer, a reporter, a damm good one
too... Hell, | really kicked sone
ass with that Selectric..

M RI AM ( CONT' D)

(turning)
I was on the staff of a nmmgazi ne..
Wel |, sone people called it a rag,

but it was hone: ME! WMagazine. You
heard of it?

CYNTHI A
(shaki ng her head,
di pl omati c)

Il was in a conm.

M Rl AM
Ch, right. Well, when they took ne
off to the funny farm Saul--he's
the editor--he said | was al ways
wel cone back. Maybe this is the
tinme. See, if | can go to him

tell himyour story, | could get a
big advance... |'d share it wth
you, and we'd be set! | nean,

girl, your story has everything..
deat h, hospitalization, weird
rituals, maybe a little romance--
I'"ve seen all those |onging gl ances
bet ween you and Gol dman-

CYNTH A
VWhat - - |

M Rl AM
--and now with poor Lana we got a
little nmystery. Hell, you' re not

an article, you're a goddammed m ni -

seri esl!

64.

She seens lost in thought for a nonent. Unconsciously, she
a wist where we notice for the first

( CONTI NUED)
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CYNTHI A
l. .. I don't know. ..

M Rl AM

Cynthia, let me be honest. This is
a great story, and it neans a
second chance for ne, so, okay,
there's some self interest here.
But | really think you need to tell
peopl e about Unity House... about
the way decent ideas and dreans got
twi sted into sonething sick and
poi sonous. You owe it to the
world. You owe it to yourself.
It's your |life, and you have to ask
yoursel f how you want to live it..

(shar per)
--if you want to live it.

Cynthia turns, mnd nmade up.

CYNTHI A
Let's do it.

CUT TG, .

I NT. HALLWAY - DAY

Cynthia wal ks along wwth Mriamtowards the banks of
el evat ors.

M Rl AM
I think | know a way to nmake a
phone call. W'IlIl have you out of

here toni ght.
M riam suddenly stops, alnbost paralyzed with anxiety.

M RI AM ( CONT' D)
Cynthia. This is the right thing
to do.

CYNTHI A
O course it is.

M Rl AM
Uh oh. Mum s t he word.

Alan is com ng down the hallway towards them They nove
towards the el evator.

( CONTI NUED)
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ALAN
(noddi ng)
Ladies. Good to see you
soci ali zi ng, Cynthi a.

CYNTH A
Yes.
(to Mriam
See you later. And... thanks.

M Rl AM
Thank you.

Mriamthen gets into the elevator. The doors renai n open,
Al an turns to Cynthi a.

ALAN

How are you feeling?
CYNTHI A

Fi ne.
ALAN

Good.

He heads off in the opposite direction. Cynthia watches him
She turns back towards Mriam Mriamis alone in the

el evat or except for one other person.

Mriamsmles and waves.

Cynthia sm | es and waves.

From behind Mriam Harris, all burned and puffy, smles and
waves.

The el evator doors cl ose.

CYNTH A
No!

Alan whirls around. Cynthia rushes to the el evator.

CYNTHI A ( CONT' D)
Mriam  Stop!

She bangs on the buttons. She pounds on the doors. Everyone
in the corridor turns to | ook.

ALAN
Cynt hi a?

( CONTI NUED)
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He starts to approach. She runs to a stairwell.

I NT. STAI RWELL 93

Cynthia sprints down a flight. She goes out onto

I NT. HALLWAY, ONE FLI GHT DOWN 94

Cynthia runs to the el evator and pounds on the button, but
the el evator car has al ready passed.

CYNTHI A
(yelling into the door)
Mriam get out!

She races back to

I NT. STAI RWELL 95
She flies down the steps. W can hear ALAN tailing her.

ALAN S VA CE
Cynt hi a!

She swings around a turn into a flight and trips. Suddenly
she's ROLLI NG DOMN A
EXT. H LLSIDE - N GHT 96

She SLAMS into a tree. W see the Unity House in the
di st ance.

VA CE
Cynt hi a!

ANOTHER VO CE
She's trying to get away!

There are PEOPLE poundi ng through the brush all around her.
She gets up and runs along the path into the forest.

VA CE
Cynthia! W want you to stay with
us! You nustn't be afraid!

She is in total panic, running blindly.

( CONTI NUED)
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CYNTHI A
Pl ease, no.

Branches thrash her face. She can barely see where she is
goi ng, but she cones to a halt when she reaches a dark
precipice, a cliff which seem ngly has no bottom-just black
as night.

The people are getting nearer.

FEMALE VO CE
She's over here.

We see soneone nearing through the brush.

HARRI S
No pain, Cynthia. There's no pain.
Come with us. Share with us. Take
nmy hand.

Cynthia | ooks down the cliff.

ORDERLY' S VO CE
Take ny hand.

Cynt hi a backs away. She starts |owering herself down, trying
to get footing. Sone rocks slide out.

I NT. STAI RWELL

ORDERLY
Cynt hia, take ny hand.

The Orderly rushes to her, but she wavers dizzily and FALLS
down the half-flight. She's dazed, but she becones alert
when she sees the orderly approaching. She picks herself up
and runs.

I NT. TENTH FLOOR CORRI DOR

She gets to the elevator. The door is just closing, but it
opens again against a purse--Mriams purse. The elevator is
enpty. Cynthia whips around | ooking for her. Oderlies and
nurses are novi ng towards her.

At the opposite and of the hallway, a wi ndow is broken.
Cynthia runs to it. There is a WOMAN S SCREAM from t he
street below. PEOPLE YELLING Cynthia |ooks out and down.

W know what she sees. She covers her face.

( CONTI NUED)
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An orderly takes hold of her. She is docile now, al nopst
weak. Alan runs up. He |ooks out the window. So does a
Nur se.

ALAN
Jesus.

The nurse crosses herself. Cynthia is escorted away am d the
conf usi on.

EXT. SKY - DAY 99
The CAMERA |'S MOVI NG FORWARD, TOWARDS t he wi ndow.

It seem ngly goes OUT THROUGH THE W NDOW

The FRAME is filled with bright blue sky.

Silence, except for a slight BREEZE.

Sonmeone is falling through the sky. It is MR AM

W see her CLOSER, flow ng down, the wind rushing up round
her. She is happy.

M Rl AM
Cynthia, it's really quite
beauti ful .

The ground cones rushing up and we SLAMinto it.

BLACK.

FADE | N:
| NT. THERAPY ROOM - NI GHT 99A
It's not a session. It's a wake. Cynthia sits, face half in
shadow.

CYNTHI A
They want us all now. They want us
with them \Wether we like it or
not, we're going,

ALAN

Cynthia, we're all upset by what's
happened. But let's not get--

( CONTI NUED)
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CYNTHI A
Harris prom sed us eternal bliss on
t he other side when we're all
t oget her.

CONNI E
Eternal bliss....

RALPH
Et ernal bullshit--

CYNTHI A
Mriamwas going to wite a story
about me. He killed her because
she was going to help ne got out of
here.

ALAN
Cynt hia, please...

CYNTH A
You're not listening to ne! He
wants us all to die! He wants you
all with them and it's because of
nme!
(sobbi ng)
It's all because of ne...

Berri sford addresses a pack of about thirty REPORTERS and
PHOTOGRAPHERS and CAMERAMEN

FI RST REPORTER
Dr. Berrisford, what would you cal
two suicides on your pron ses SO
cl ose together?

BERRI SFORD
I"d call it a tragic coincidence.
Unfortunately, Borderline
Personality D sorder is indicative
of a pre-existing disposition
t owar ds sui ci dal tendencies.

SECOND REPORTER
What about the conmune girl? Has
she confirned that the fire was
sone sort of mass suicide?

BERRI SFORD
As that is a police matter, | am
not at liberty to comment on it.

( CONTI NUED)
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FI RST REPORTER
Speaki ng of the police, doctor,
isn't it true that they suspect
that the recent deaths may not have
been suicides at all?

BERRI SFORD
That's conpletely absurd. Were do
you get this nonsense?

FI RST REPORTER
(a srmug smle)
From Li eut enant WAssernman. He
confirmed to me that he's assigning
sonme of his officers to the
hospital grounds until further
noti ce.

Pandenoni um as the other reporters seize this informtion.

REPORTERS
(rapid fire)
Doctor Berrisford, are you
cooperating with the police? Dr.
Berrisford, do your patients have a
hi story of viol ence?

BERRI SFORD
Ah... | have work to do. No
further questions.

And--flustered for once--he | eaves the room

CUT TGO

107 I NT. CYNTH A'S ROOM - NI GHT 107
It is raining. Cynthia sits in bed, in the dark.

W see the CHARRED AND BURNED HARRI S sitting across the room
in a shadow. Cynthia |ooks over at him

HARRI S
You're in pain, Cynthia.

He reaches up to his face, and peels off sone skin. It
CRACKLES and oozes. He peels off nore.

HARRI S ( CONT' D)
Your pain is nmy pain. W share it
all, because we have our | ove.

( MORE)
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CONTI NUED: HARRI S( CONT' D)

Qur love will never die. Don't
make nme take anot her of your
friends. Keep your prom se,

| ovechild. Join ne.

She stands, funbles for the switch, knocks over a glass, and
turns on the |ight.

He is gone. As she stands there in shock, a HAND touches her
shoul der, spins her around. She GASPS--

It's Alan, who's just opened the door. He |ooks at her,
worri ed.

ALAN
| didn't want you to be al one.

She sways, dizzy, sags in his arns.

ALAN ( CONT' D)
Looks like | was right.

CUT TGO

INT. CONNIE'S ROOM - NI GHT 108

Connie is sitting on her bad. She takes her pills from
Hettie dutifully. Ed conmes in.

HETTI E
What are you doi ng here?

ED
You know ne at feeding tine.

He takes his neds fromher, smling. CHEWS THEM | oudly and
sloppily until she grimces and goes out.

Then, the m nute the door closes, Ed and Connie are in each
other's arnms. They kiss like characters in a Harlequin
Ronmance.

CONNI E
(comng up for air)
Wiy didn't you tell ne before that
you were a Prince of Ancient

Atlantis?

ED
It slipped ny mind ... your
Hi ghness.
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She ki sses him passionately again. He breaks the clinch,
pul | s her towards the door.

ED ( CONT' D)

They' || have bed check soon. |
know a better pl ace.

I NT. CYNTH A'S ROOM - NI GHT 109

Alan site on the counter across fromCynthia's bed. He plays
with the hinged mrror on the wall.

ALAN
I don't know if you want to hear
this or not, and frankly, | don't

care.

As he toys with the mrror, we see a CANTED REFLECTI ON of
first Cynthia and then the hallway. A nurse passes by.

ON CYNTHI A 109A
As she |istens.

ALAN ( CONT' D)
You are no nore responsi ble for
t hose deat hs twel ve hours ago than
you are for the ones twelve years
ago.

Sonet hi ng catches her eye.
IN THE M RROR 109B
Conni e and Ed wal k by.

ALAN ( CONT' D)
Thi nking otherwise is putting you
in a self-replicating spiral of
depression. And that puts ne in a
bind... Wat do | do, wite nore
prescriptions? You need to face
reality, not get nedicated out of
it...

Cynthia GASPS. HARRI S HAS APPEARED IN THE M RROR, foll ow ng
Ed and Conni e.

( CONTI NUED)
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BACK TO SCENE

Cynthia junps up, heads for the door. Al an catches her
the wist,

ALAN ( CONT' D)
Damm it, Cynthia, you can't run
away fromthis--

CYNTHI A
It's Harris--he's going to do
sonmething to Connie--to Ed--!
Al an SLAPS her. She pales... tries to hit hi m back.
ALAN
Good! Get nmmad--get angry--but not
at ne--at these fantasies--!

She stands on rocky feet, unsure...

I NT. HALLWAY - NI GHT

Conni e and Ed cone to a door marked "Utility." Ed | ooks

around cautiously and opens the door, relieved that it's

still unl ocked.

INT. UTILITY ROOM - N GHT

Once inside the small space, he kisses Connie. He pulls out
a pint flask of schnapps from his bat hrobe pocket. He gives

her a sw g.

CONNI E
(wistful)
Nectar fromthe grapes of Atlantis!

ED
No fooling you.

He | eads her back to a door that's | abel ed " DANGER:

Aut hori zed Personnel Only." The |lock is busted open. They go

in.

74.
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I NT. TURBI NE ROOM - NI GHT 114

There are netal grating steps leading up to a platformthat
sits adjacent to a huge spinning turbine, its six-foot blades
WHI RRI NG at top speed. Air ducts lead in and out of the
space.

Connie is uplifted, frightened, exhilarated. Their clothes
and hair are blown around. They ascend the platform and sit
across fromeach other. They each take a swig. They Kkiss
softly, spiritually.

ED
"' mso happy.

I NT. HALLWAY - NI GAT 115
The door to the utility room CLOSES. It LOCKS

I NT. TURBI NE ROOM - NI GHT 116
Conni e and Ed stare into each other's eyes. They are |ost.

The CAMERA MOVES | N AND QUT between and around them
exploring the depth of their absorption. The CAMERA MOVES
TOMRDS t he huge spinning turbine. Its SOUND builds to a
t renmendous ROAR

We see Connie and Ed through the door into the turbine room
The door is pulled closed by soneone or sonething. The knob
| ocks.

I NT. CYNTH A'S ROOM - NI GHT 117
Cynt hi a keeps | ooking at the door, worri ed.

ALAN
Mriam and Lana were both deeply
di sturbed wonen. Mriamtried to
kill herself before. Lana was
obsessed with the norbid... You
heard her in the sessions. You
can't twi st what they did into
sonet hi ng ot her than what it was.

Just then, all the lights go OQUT
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ALAN ( CONT' D)
Now what ?

In the darkness, he stunbles towards the light, flicks it.
Not hi ng. The door OPENS. In the dimlight of the hallway
energency | anps, we SEE Cynthia go out.

ALAN ( CONT' D)
Damm it, Cynthia, cone back--!

Trying to follow, he COLLIDES Wth sone furniture.

ALAN ( CONT' D)
Shit--!

I NT. HALLWAY - N GHT 118

Dar kness and confusion. Cynthia passes by the CAMERA. A
nmonent | ater Alan conmes by, |ooking for her. Qher patients
come out and wonder. Flashlights. A NURSE streans by.

NURSE
It's just overloaded circuits.
Everyone, please go back into your
room

CAMERA ADJUSTS to show an el derly, skeletal custodi an, EDGAR
on the phone.

EDGAR
The turbine roomupstairs? Al
right.
(he hangs up)

We'll set it straight in a mnute.
Sonet hi n"s caught in the turbine.
NURSE
Hurry.
I NT. HALLWAY - NI GAT 120

Edgar cones up to the utility door, but it won't budge.

EDGAR
Goddammi t .

He wal ks off.
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I NT. UTILITY TUNNEL - NI GHT 121

This is a | ow passageway between floors. Edgar has to stoop
under the ducts and pipes. He cones to a snmall hatchway in
the coiling above hi m marked " CAUTI ON: Tur bi ne. "

There is a latch which has to be pulled to rel ease the
hat chway. Edgar pulls. It's stuck. He yanks with his frai
body. The latch barely noves.

A TRI CKLE OF BLOOD streans out at the edge, but Edgar doesn't
see it.

Edgar yanks and pulls with all his mght, groaning and
heaving. Finally he stops in frustration. He sits an a
duct, resting.

Just then the latch undoes itself. The hatchway sl ans open.
Edgar is showered with red lunmpy fluid. He is coated with
it.

EDGAR
VWhat the hell ?

Edgar | ooks down. 1In the pool of red is a wonan's shoe.

Puzzl ed, he bends down, picks it up. Sonething FALLS OUT OF

I T.

ON THE FLOOR 121A
It is a SEVERED HUVAN FOOT.

ON EDGAR 121B

as he reacts in shock, the spinning turbine begins to
SPLATTER DROPS OF BLOOD on him

CUT TGO
I NT. HALLWAY - NI GAT 122
Cynthia conmes towards us. Alan, further down the hall, sees
her .
ALAN
Cynt hi a- -!
Cynthia turns, reacts... and then reacts to--
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CONNIE' S VA CE
Cynthia. Cynthia.
CYNTHI A
Conni e?

She goes into another corridor. Alan hurries to catch up,
but then has to help a nurse with a frightened OLDER WOVAN.

122A ANOTHER CORRI DOR - W TH CYNTH A 122A
CONNIE' S VO CE
Cynt hi a.
Cynthia noves down the hall a bit. She |ooks up at the
coi ling.
123 ANGLE - THE Al R VENT 123
CONNI E' S VA CE ( CONT' D)
Cynthia, we're up here!
Down the hall further, another vent.
ED S VO CE
Come with us, Cynthial
CONNIE' S VA CE
You nust join us, Cynthia!
She i s underneath another | arger

Cynthia follows the voices.
vent with a fan spinning inside.

i gnores her.

Everyone in the hal

HARRI S VO CE
Cynthia, you must reach out and
enbrace our |love for you... You
nmust reach out to ne...
in brief flashes of I|ight,

W see Harris now, behind the fan,
He reaches

burnt then normal, gazing down at Cynthia.
t owar ds her.

CYNTHI A
VWhere are Conni e and Ed?

His fingers ARE SLI CED OFF BY THE FAN. He takes no noti ce.

HARRI S
They're with us now.

( CONTI NUED)
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We hear SPLASHI NG Cynthia | ooks over. @Gallons of blood and
solid matter pour out of the ceiling vents all down the hall

CYNTHI A
Where are they?
(she is frantic)
Where are Conni e and Ed? Where are
t hey?

Al an wonders at the pouring red, then he hears Cynthia
scream ng. He runs down the hall to stop her.

The patients and nurses watch the bl ood pour in horror.
Cynthia is getting nore and nore hysterical.

CYNTHI A ( CONT' D)
VWhere are Conni e and Ed?

Al an corners her.

ALAN
It's all right--it's all right--

Suddenly, out of nowhere, a BLOOD COVERED BCDY careens into
them driving them apart!

ANGLE 123A
It's Edgar, covered with blood, in a total state of shock

EDGAR
--horribl e--sweet Jesus--help ne--

Al an struggles to restrain him Nurses run to help.
CYNTH A 123B

Huddl es on the floor in a position not unlike the one from
her coma. She SOBS uncontrol | ably.

CUT TGO

I NT. CORRIDOR - N GHT 123C
Alan and an orderly escort Cynthia to her room Al an cones

out, watches Edgar pass by in a wheelchair, raving. Ralph

and G lda conme up to Al an

RALPH
What the fuck is going on?

( CONTI NUED)
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G LDA
It's Ed and Connie. They're dead,
aren't they?

Al an | ooks at her. How did the grapevine got it to her so

fast?
ALAN
Yes. We're not sure what
happened... There was evi dence
that they were drinking... They
fell into... the main turbine.
RALPH
Fuck. .. Look, Ed drank before.

Lots of tinmes. Didn't know that,
did you? But he didn't usually
decide to junp into a m x nmaster
man!

ALAN
Ral ph, as for your own safety, you
are being given the nost anount of
pr ot ecti on possi bl e.

G LDA
The police are powerless. Ask
Cynthia. She knows.
(softly)
Harris wants us all.

Ral ph 1 ooks at Glda with alnbst as nuch dismay as Al an
RALPH
Jesus Fucking Christ! |1'mgetting
the hell out of here.

Ral ph storns out.

125 I NT. HALLWAY - NI GAT 125
As Ral ph noves al ong, a paunchy POLI CEMAN i ntercepts him

RALPH
Now what ?

coP

Li eut enant WAssernman assigned ne to
you. \Where you go--

( CONTI NUED)
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RALPH
| get the picture. Try not to
shoot ne or your fat ass, okay?

CUT TGO
BERRI SFORD' S S| LENT | MAGE ON A VI DEO SCREEN

I NT. CYNTH A'S HOSPI TAL ROOM - NI GHT

The newscast continues silently on the TV in her room She
is getting dressed. She peaks out the door.

I NT. HALLWAY - N GHT

The Policeman assigned to her is down the hall a ways,
chatting with a nurse. Cynthia slips out and down the
corridor.

She waits for an elevator. Wen a door opens, she tries to
i nconspi cuously slip inside but she finds herself face to
face with Alan who in just getting out of the elevator. He
hol ds a grocery bag.

ALAN
Isn't this a coincidence?

CYNTHI A
|"mgetting out of here.

He takes her armand starts | eading her back to her room

ALAN
Believe it or not, this is the
safest place for you to be. The
police are here. There are doctors
here. And |I'mgoing to keep you
conpany, all night. | even brought
provi si ons.

He shows a variety of fast food.
ALAN ( CONT' D)
Pure unadul terated junk. At this
poi nt, who cares about the
chem cal s?

She smles slightly. He holds his armout for her like a
swai n escorting his date. She takes it in a simlar spirit.

( CONTI NUED)
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The policeman conmes out of Cynthia's room |ooking for her in
alarm He's instantly relieved to see her there with Al an

Al an directs her inside. She goes. Alan gives the Policeman
a | ook.

ALAN ( CONT' D)
Try harder next tine.

He goes into her room |eaving the enbarrassed cop behi nd.
Suddenly the LIGHTS RETURN with an eye-jarring FLASH  The
cop has his revolver halfway out of the hol ster before he
realizes what it is.

I NT. CYNTH A'S ROOM - NI GHT 128B

They both react to the returned power with relief. Alan
takes the stuff out of the bag: chips, dips, cookies, six-
packs of beer. He offers sone of the chips. She shakes her
head. The TV's still on. Alan switches channels with the
sound nut ed.

CYNTHI A
(wth frightening
casual ness)
Conni e and Ed aren't going to be
t he | ast.

ALAN
Yes, they are. Everyone's under
protection. Nothing can happen.
CUT TGO

CLCSE UP - A KNI FE 128C
poi nti ng upwards. An outstretched hand SLAMS itself down,
the bl ade inpaling through the palm The hand squirns its
fingers a bit, then pulls off.

I NT. RALPH S ROOM - NI GHT 130

He gets up clenching the perforated hand. He is very calm
He closes the knife and puts it in a drawer.

Suddenly, violently, he kicks a trash bin. Then he is calm
agai n.

Ral ph' s assi gned Policeman pokes his head in the door.

RALPH S POLI CEMAN
Everyt hi ng okay?

( CONTI NUED)
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Ral ph sticks his hand behind him He is very friendly, very

nor nmal . He sm | es.

RALPH
Yes, thank you, officer. Hey,
| er'me buy you a cup of coffee.

RALPH S POLI CEMAN

(shruggi ng)
Sounds good to ne.

131 I NT. HALLWAY - N GHT

Ral ph cones out of his room Ralph's policeman is beside

him H's hand bl eeds, but goes unnoti ced.

132 I NT. CYNTH A'S ROOM - NI GHT

Alan lies back in front of the TV, eyes closed, SNORI NG

Synpat hetic, Cynthia slips the renpte control

hand... then there is a KNOCK at the door.
finds Ral ph, who steps inside.

RALPH
(to his cop)
Just a sec.

CYNTHI A
Ral ph? What is it?
RALPH
Nothing. | just came to tell you--
(smling,

conspiratorially)
Everyt hing's gonna be okay.

CYNTHI A
What's going to be okay?

fromhis
She goes there,

He goes into the bathroom and rinses his bl ood-soaked hand.

Cynthia sees this.

CYNTHI A ( CONT' D)
What happened to your hand?

RALPH

Don't worry. Everything' s gonna be

okay.

( CONTI NUED)
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CYNTHI A
Ral ph?

Cynthia is nystified. He goes.

I NT. HALLWAY - N GHT 133

Ral ph wal ks off, his Policeman follow ng.

CYNTHI A
(yell'ing down the hall)
Ral ph?
I NT. CYNTH A'S ROOM - NI GHT 134

She cones in and pokes Al an awake.

CYNTHI A
Ral ph was just here. Hi s hand
was... all bl oody.

They go to the door and they are inmediately faced with
Hetti e.

HETTI E

Dr. ol dman, have you seen Ral ph?
ALAN

I was going to ask you the sane

t hi ng.

She holds up a paper cup with a tablet in it.

HETTI E
He didn't take his four o'clock.
If he msses this one, |'m gonna...

Al an takes the capsule, examnes it.

ALAN
Shit! It's his tranquilizer! If he
doesn't take this, he'll conpletely
flip out--!
Alan and Cynthia run down the hall. Cynthia's policeman

foll ows.
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I NT. HALLWAY - NI GAT 135
Al an and Cynthia and the policeman scan for Ral ph

CYNTHI A
Look.

ANGLE - ON THE FLOOR 136

Every five or six feet along in aline, there is a noderately-
sized droplet splatter of blood. They follow the droplets
al ong the hal | way.

They follow the droplets through a set of double doors.

I NT. DARK, QUI ET HALLWAY - NI GHT 137

Ral ph wal ks al ong, his policeman trailing. No one else is
around.

RALPH S POLI CEMAN
Are you sure you know where you're
goi ng?

Ral ph stops suddenly and turns to him Ralph smles warmy.
Suddenly he hits the cop in the head using two fists.

The cop falls.

I NT. HALLWAY I N CLOSED SECTI ON OR HOSPI TAL 138

Al an and Cynthia's policeman nove down the hall, follow ng
the drops, scanning in doorways. Cynthia is just behind
t hem

These hal | ways are unused. Nobody around.

ALAN
Was he behavi ng strangel y?

CYNTHI A
No nore strangely than everybody
also in this place.

CYNTH A" S POLI CEVMAN
(wi th wal ki e-tal kie)
| can't get him He nust be shut
of f.

( CONTI NUED)
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They pass an open freight elevator. Cynthia looks in it and
st ops.
There is a droplet of blood on the floor inside.

CYNTHI A
Hey.

A BLOODY HAND reaches out of the el evator covering her nouth
and pulls her inside.
I NT. FREI GHT ELEVATOR - N GHT 139
Ral ph hol ds her, slans the gate closed, and flips the switch.
The car noves down. Cynthia SCREAMS.
I NT. HALLWAY - NI GAT 140
Al an and the policeman rush up just as the car di sappears.
ALAN

Cynt hi a!

I NT. FREI GHT ELEVATOR - NI GHT 141

They descend. She wi pes blood fromher face. He |ooks
Wi red.

CYNTHI A
Ral ph, we have to go and get your
medi cati on

She slowy noves to the control panel. He watches her. Just
as she is about to reach the buttons, he violently pushes her
back.

RALPH
Rel ax.

He sm | es.

I NT. BASEMENT - NI GHT 142
The el evator cones down to a stop. Ral ph throws the door

open. It is a huge dark space, a vast store room Cynthia
won't cone out. Ral ph gestures politely.

( CONTI NUED)
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CYNTHI A
Ral ph, 1'mnot going out. W have
to go back upstairs.

Ral ph grabs her firmy and pulls her out.

CYNTHI A ( CONT' D)
Ral ph, pl ease!

RALPH
| have to talk to you.

He leans in the elevator, opens the control panel and yanks
some wires. Sparks fly. The HUM of the elevator notor dies.
Cynthia is pani cked.

RALPH ( CONT' D)
It's very, very, very, very, very
inportant that | talk to you

CYNTHI A
Ral ph, you're not being yourself.
Can't you tell?

RALPH
No! This is the real ne!

He flies across the basenent and, grabbing a chair, smashes
the control box for the electric cargo door, the only other
entrance.

He darts up a storage aisle. He rips a phone off the wall.

RALPH ( CONT' D)
| come down here a lot. It helps
me unw nd.

Cynthia can't see him He wildly paces up and down the
storage aisles. Cynthia starts to cry.

CYNTHI A
Ral ph, please! How do we get out?

RALPH
It's been said by better nen than
me in better ways in better tines--
there is no way out!

She goes to a barred w ndow.

CYNTHI A
Hel p!

( CONTI NUED)



88.
CONTI NUED:  ( 2)

Ral ph goes into a rage. He pushes over a huge storage shelf.
Everything spills and breaks. Amd the rubble a pile of
surgical blades lies glinting in a pool of |ight.

Ral ph | ooks down at it.

Cynthia sees himlooking at it. She is afraid. He grabs
sonme of the blades randomly and di sappears. He is wal king
crazily up and down the storage aisles. Cynthia only catches
glinpses of him He junps up and breaks the individual LIGHT
BULBS whi ch hang on wires, providing the only illum nation.
The space grows DARKER. Al the while, Ralph tal ks and

t al ks.

RALPH

There are only a few chances for
real glory, and nost people fuck it
up. Most people can't even find
the noses on their fucking faces.

(j unp, BREAK)
You want an exanpl e? How about
EVERY FUCKI NG DOCTCR in this entire
hospital ? Do you think |I'm just
going to let nyself slowy dissolve
i nt o not hi ngness here?!

(j unp, BREAK)
I"mtal king about a glorious glory.
And everybody's trying to drag ne
down!

CYNTHI A
Ral ph, pl ease, they said you have
to take sone pills.

RALPH
Pills have got nothing to do wth
it! You know what |'mtalking
about !

He junps, smashes the last bulb. She can't see him

CYNTHI A
No, | don't. | don't.

RALPH
You do! Real glory, hallelujah!
The great big gig in the sky.
Don't play dunb, Cynthia.

She sees himat the far and of the aisle. H's shirt is off.

There are deep, bleeding cuts all over his chest and stonach.
He has bl ades clenched in both fists.

( CONTI NUED)
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Cynthia is terrified.
RALPH ( CONT' D)
I think you know the word |'m
searching for
He starts nmaking deep sl ashes on his arm

RALPH ( CONT' D)
U N I, T, Y Unity!

CYNTHI A
Oh God, Ral ph! No!

RALPH
Yes, oh, yes! Eternal bliss!

He stops and raises the scalpels to his chest. He jabs them
in and cuts open down to his stomach.

CYNTHI A
Ral ph, pl ease, stop

He swats at the one remaining lanp. It flickers on and off.
Ral ph's eyes flutter. He FALLS. Cynthia rushes to him

CYNTHI A ( CONT' D)
Ral ph!

He throws a scal pel at her. It msses, but she is spattered
wi th bl ood.

RALPH
(fadi ng)
Get back.
Cynthia is crouched down, crying as she watches him

RALPH ( CONT' D)
Join us, Cynthia.

The light flickers off, then on. A hand is on Cynthia's
shoul der. She | ooks up..

it is Harris.

HARRI S
Joi n us.

The bul b DI ES. Bl ackness.

( CONTI NUED)
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VO CES
Joi n us.

CUT TGO

144 I NT. CORRIDOR - N GHT 144

Wasserman rushes in, raincoat over a pajama shirt and chino
sl acks. Anot her POLI CEMAN rushes to neet him

POLI CEMAN
They're in the basenent. The
girl's alive.

They run on together.

145 I NT. BASEMENT - NI GHT 145

Lots of COPS, a few DOCTORS and ORDERLIES. Alan is stopped
by a FEMALE COP.

He | ooks into the basenent area and sees Ral ph in a pool of
bl ood. A POLI CE PHOTOGRAPHER i s taking pictures of him
Al an stares at Ral ph.

Berrisford is wwth Cynthia and a nurse. Cynthia is getting
an injection.

Wasser man cones over to Alan and Berri sford.

WASSERVAN
You' re runni ng out of patients,
Doctors.

ALAN

What di d she say happened?

WASSERVAN
She's having a little trouble with
reality--as usual.

A nurse and an orderly escorts Cynthia towards the el evator.
CYNTHI A
(to Al an)
Goodbye, Alan. Thanks for trying.
But it's tinme for ne to go now.

Al an suddenly realizes what she neans.

( CONTI NUED)
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ALAN
| have to go with her. \Were is
she bei ng taken?

BERRI SFORD
| sol ati on.

ALAN
(stunned)

| solation? Are you out of your

m nd? That girl needs human
contact--connection--isolation is
the worst thing you can do--

BERRI SFORD
Dr. Goldman, | know you're fond of
the girl, but you' re out of line.
ALAN
Shit. You want her on the edge,
don't you... You want to play your
theory out to the end--
BERRI SFORD
ol dman!
WASSERVAN

(i nterested)
Theory? Anything | should know?

BERRI SFORD
It's an extraordinarily conpl ex
situation, severe identity crisis
conpounded with the nmultiple shock
of these deaths. She's reverting
to this total belief systemfrom
the commune through an intermttent
psychosi s that puts ideol ogy above
her life itself--

ALAN
Fuck i deol ogy! Fuck you,
Berrisford! You can't use a human
bei ng as a gui nea pig--

(to Wasser man)

You have to stop this. Call it
off--1"1l--1"Il sign her into
police custody if |I can stay on as
her physi ci an- -

( CONTI NUED)



146

147

148

92.
CONTI NUED:  ( 2)

BERRI SFORD
Doctor Goldman. | believe your
tenure with ny clinic has just cone

to an end.

(calling off)
Security? Wuld you please escort
Dr. Goldman off the prem ses?

CUT TGO

I NT. CORRIDOR - N GHT 146

Cynthia is escorted through the hospital by the nurse and
pol i ceman. She noves w thout resistance, w thout enotion.
We hear CRICKETS. Cynthia hovers in a dreamike calm The
hospital is a blur as they nove through it.

bj ects pass in front of our view as we TRACK with her.
Cynthia, the nurse, and the policeman walk up the path to

EXT. UNITY HOUSE - DUSK 147

The inposing facade of the old Victorian with its warmy |it
w ndows | ooks inviting. The three nake their way over the

| awn up the path towards the front porch. An eveni ng BREEZE
is just com ng up

Cynt hi a | ooks around, absorbing the environnment. The
pol i ceman and the nurse say nothing. Cynthia turns to them

CYNTHI A
Wuld you |ike to cone in?

NURSE
No, thank you.

Cynt hi a steps inside.

I NT. 1 SOLATI ON ROOM - NI GHT 148

The door is closed. It is dark. A video canera hovers
above. W hear keys LOCKING a bolt. Cynthia stand there.

VA CE
It's time, Cynthia.
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I NT. CORRIDOR - N GHT 149

The nurse puts her keys in her pocket, |ooks at the
pol i ceman, and goes.

The policeman stays.

CUT TGO

I NT. BERRISFORD CLINIC - NEAR EXIT - N GHT 149A

Furious, carrying a carton of personal itens, Al an storns
towards the exit. The security guard rises to intercept him

SECURI TY GUARD

--Excuse nme, Dr. Gol dman?

(apol ogeti c)
I"mgoing to have to ask you for
your Kkey card.

(apol ogeti c)
Dr. Berrisford' s orders. |'m
sorry.

Burning, Alan shifts his package, finds the card, flings it
down on the counter.

ALAN
Tell Berrisford he can use it for a
bookmark. Maybe then he can find
his dick without a road map.

SECURI TY GUARD

We' re gonna m ss you around here,

Dr. Gol dman
Al an manages a smle for the nman, goes out.

CUT TGO

A DM FUZzZY VI DEO | MAGE 152
FOCUS DOWN until we realize it is Cynthia lying in her bed.
We are |ooking at her fromdirectly above. W WDEN, realize

that we're at a NURSE' S STATI ON, where Cynthia is nonitored
along with other patients. W can see that she is talking.
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I NT. CYNTH A'S ROOM

The only illum nation cones froma snall

bed. She seens conparatively alert.

ON HARRI S

HARRI S VO CE
You were always the favorite. W
| ove you. Cone with us.

FEMALE UNI TY MEMBER
Al of us together, that's al
we've ever wanted, isn't it?

CYNTHI A
Wiy are you doing it to everybody
el se? Wiy don't you kill ne?

Hi s index finger is AFLAME

W see the whol e room now.

Menmber s,

CYNTHI A ( CONT' D)
Why don't you kill nme?

CONNI E
You have to do it yourself, honey.
When you didn't... he took us
instead. But we're not mad. It's

wonder ful here.

FEMALE UNI TY MEMBER 2

Death is like this really beautiful

trip Cynthia. W just want to
share
it wth you.

Lana and M ri am

LANA
You nustn't be afraid, Cynthia.

Harris in playing with his burning finger.

M Rl AM
if I can do it, you can do it,
honey.

94.

| anp near Cynthia's

It's filled with Unity House
all of them They're sitting |eaning,
everywhere in the shadows.

sl unmpi ng
Anmong them are Conni e and Ed.

( CONTI NUED)

154

154A



157

158

95.
CONTI NUED:

CYNTHI A
Why don't you kill me?

I NT. NURSE' S STATION - N GHT

A NURSE notices Cynthia' s novenent on the screen. She turns
t he volunme up

CYNTH A (ON TV)
Why don't you just kill nme?!

The nurse gets up. Glda is standing there. She follows.
G lda's policeman | urks nearby.

G LDA' S PCLI CEMAN
Hey.

I NT. CYNTH A'S ROOM - NI GHT

HARRI S
You have to join us because you
| ove us. You have to do it for
yoursel f.

We hear the Nurse UNLOCKI NG t he door.

A MALE UNI TY MEMBER | ooks over at the door. W seemhim
nmonent ari |y burned.

HARRI S ( CONT' D)
You have to do it for yourself--
(smling)
--lovechil d.

We see Harris nonentarily burned. He blows his finger out.

CYNTHI A
But |'m so scar ed.

The Nurse opens the door. The roomis enpty except for
Cynthia on her bed.

NURSE
You want ne to call the doctor
honey?
Cynt hi a says not hi ng.

NURSE ( CONT' D)
Try to sleep, all right?

( CONTI NUED)
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G lda rushes in behind the Nurse, going to Cynthi a.

NURSE ( CONT' D)
Hey, get out of herel!

G LDA
(frantic)
I can do nothing for you now, but
know t hi s--the answer you seek is
inside of you! It is inside you!

Glda' s Policenan cones in

NURSE
Get her out of here!

He pulls at G da.
G LDA
(as she goes)
Know yoursel f and you will be at
peace! It is so!

The Nurse SLAMS the door closed. Cynthia is alone.

159 I NT. HALLWAY - NI GAT 159
Glda's policeman is on the phone.
POLI CEMAN
Yeah, |'mtaking her back to her
room.. Ckay, bye.

He hangs up, |ooks around. Glda is gone.

160 I NT. HALLWAY - ELSEWHERE - NI GHT 160
We are FOLLOW NG G LDA through the corridors back to her
room

161 I NT. HALLWAY - NI GAT 161
Glda' s policeman is still looking for her. She's nowhere in
si ght .

164 I NT. G LDA'S ROOM - NI GHT 164

Glda cones in and |ies down.

( CONTI NUED)
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Monment ary sil ence.

A shaft of light hits Glda as soneone cones in the door
VWhoever it is nears Glda. She is calm She | ooks over

G LDA
| know you'd cone.

Si | ence.

G LDA ( CONT' D)
But you're too |ate.

She holds up a bottle of tablets. W fleetingly see the word
" poi sonous. "

The bottle SMASHES to the fl oor.
CUT TO

INT. CYNTHIA'S ROOM - NI GHT
TI GHT ON HER
She | ooks like she's been crying. She stares off into space.
Someone crosses in the shadows to the w ndow.
The rubber edging is slit with a scal pel.
CYNTHI A
It feels good. | know this is
right.
HARRI S VO CE
That's right. You need our |ove.

We need your | ove.

A shadowed hand pushes on the plexiglass. The w ndowpane
pl ops onto the pavenent bel ow

A breeze wafts in.
Cynthia gets out of bed and conmes to the wi ndow. She | ooks

out onto the evening horizon, refreshed, fully experiencing
t he nonent .

( CONTI NUED)
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CYNTHI A
| know this is right. W'IIl all be
t oget her.

CUT TGO

EXT. HOSPI TAL - N GHT 171A

Al an cones out, still fumng. He walks along a ways and then
| ooks at the illum nated SIGN pointing out the way to the
"Berrisford Cinic." Alan stares at it, then in a sudden

rel ease of fury, KICKS it, once, twi ce, and then he THROAS
his carton at it.

Calmng, feeling like an idiot, he sighs.
ALAN
Brilliant. Do we feel better now?
No. Yes. Maybe.

A thought strikes him He reaches into his shirt pocket,
t akes out - -

TRANQUI LI ZER - CLOSE 171B

--the one Hettie handed to Alan two | ong and bl oody hours
ago.

BACK TO SCENE 171C

ALAN ( CONT' D)
(wth a shrug)

It's okay, officer. 1'll wite
nmysel f a prescription in the
nor ni ng.

He swallows it, dry, with a |loud GULP, Then he picks up his
papers and things, heads for the parking |ot.

ALAN S CAR - N GHT 171D

PULLBACK as Al an unlocks it, his carton nonentarily bal anced
on the car roof. The door open, Alan gets in, puts his box
in the cluttered back seat. He SHI VERS from one of those
unexpected chills we all get, then puts the key in the
ignition, STARTS the engine, turns on the LIGHTS. Then he

| ooks up ahead and sees--

( CONTI NUED)
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DR. BERRI SFORD - H S POV 171E

Briefcase in hand, crossing the parking | ot up ahead, his
| ong shadow falling across a high retaining wall.

BACK TO SCENE 171F

Alan sits, face unreadable. He REVS the engine. Faster.
Faster.

A strange smle crosses Alan's face. He THROANS THE CAR | NTO
GEAR

BERRI SFORD - CROSSI NG THE LOT 171G

He taken out his keys, approaches his car... suddenly REACTS
as HEADLI GHTS BLI ND H M -

REVERSE ANGLE 171H
Al an ROARS TOMRDS H M grinning behind the wheel --

BACK TO SCENE 1711
Berri sford gasps, RUNS!

THE CHASE 171J
Berri sford dodges in and out of cars, behind | anp posts.

Manic, Alan follows himrelentl essly, skidding around turns,

SI DESW PI NG as nmany cars as budget allows. Finally--

BERRI SFORD 171K
finds hinself against a wall--as TIRES SKID i n he SCREAMS- -

I NSI DE ALAN' S CAR 171L
He SLAMS Berrisford against the wall. Berrisford' s body

SMACKS agai nst the bricks, rebounds onto the w ndshield,

CRACKI NG | T.

Alan recoils fromthe inpact, blood on his lips fromhis own
collision with the steering wheel. He |ooks at Berrisford,
squirmng a foot away with the little l[ife left in him

Al an CACKLES, gives Berrisford the finger.

Then he throws the car into reverse.

( CONTI NUED)
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REAR TI RES 171M
SKI DDI NG BACKWARDS- -

BERRI SFORD 171N
SLIDES off the car hood, hits the asphalt, his head CRACKI NG -
ALAN S CAR 1710
RUNS FORWARD AGAI N- -

BERRI SFORD - QUI CK CUTS 171P
As the car GRINDS himinto the ground, his wist bones

SNAPPI NG ribs CRUNCHI NG body TWTCHING Finally he is

STILL. An artery SQUI RTS fountain-like into the air.

I NSI DE THE CAR 171Q

The blood hits the windshield. |Idly, distracted, Al an turns
on the wi ndshield w pers...

Suddenly HARRI S sits up in the rear seat, a smle on the
burned and scarred face.

HARRI S
Good work, Dr. Gol dman. Now, it's
your turn

Skel etal hands GRAB Alan's throat. He STRUGE.ES. KI CKS- - out
of the corner of his eye he sees-

FRONT OF CAR 171R

Gasoline is flow ng over the dented hood and through the
cracked wi ndshield and over the dash and over Al an. More and
nor e Cones.

BACK TO SCENE 171S
Hol ding Alan with one hand, Harris | eans forward, pulls out

the cigarette lighter! He holds the GGONNG TIP up in the

air.

HARRI S ( CONT' D)
Need a |ight?

He presses the burning tip against Al an's gasoline soaked
CREEK. It SIZZLES--A an SCREAMS- -

( CONTI NUED)
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CAR - LONG SHOT
It EXPLODES- -

CUT TO
ALAN - IN H'S CAR
He jerks his head up, face drenched in sweat. He's still in
his original parking space! He's never even started the car!
gﬁfPing for air, still freaked, he opens the door, tunbles
PARKI NG LOT
The box of his possessions is still on the roof of the car.

Al an sees this, staggers against the car, fights a wave of
nausea. Struggling to remai n conposed, he takes his pul se.
Feel s his head. Suspicion crosses his face. Then his hand
noves to his shirt pocket.

FLASH CUT
of hinmself taking the pill by the clinic sign.
BACK TO THE PRESENT

fingers down his throat. He HEAVES his guts out beside his
car... but when he straightens up, he's clear eyed and | ucid.
He turns, runs like hell towards the clinic.

INT. CLINIC PHARMACY - NI GHT
RON, the pharmacist, |ooks up as Al an storns inside.

RON
ol dman, you |l ook Iike shit--

ALAN
(pushi ng hi m asi de)
Show nme the scrips for the therapy
gr oup- -

RON
Come on, man, | can't do that--
it's Berrisford's show all the way--
Ignoring him Alan finds the files.

ALAN
Shit, this is all standard stuff--

( CONTI NUED)
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RON
What do you expect?
ALAN
Do you fill these prescriptions?
RON

Nah, Berrisford does it. He cones
in every norning and sets up the
nmedi cation for the day--Hettie
takes it as she needs it--

ALAN
Fuck!

He turns, tries to open the glass case wth the prearranged
trays. |It's locked. He grabs a paperweight, SMASHES THE
GLASS.

RON
Hey- - !

Alan pulls out the tray, scans it. He grabs Ron by the
collar, shoves the files into his face.

ALAN

Read it. Pesco, Ral ph--
RON

He's dead- -
ALAN

READ IT! What's he down for?

RON
Ah, Lithium-four tines a day--

Al an grabs the tray, holds up a pill.

ALAN
Is that Lithiunf

RON
Fuck, no--that's Endoral --the
conpl et e opposite--one of those,
even a normal person would flip
out - -

ALAN
Tell ne about it--

( CONTI NUED)
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Al an | ooks at the tray and its conpartnents | abeled for Lana,

Mriam Ed... all the others. Al an GRABS them al |l .

ALAN ( CONT' D)
What's this? And this? And this?

RON

This is, uh, dextroanphetam ne..
Christ, take one of these and you
can walk on the ceiling. Holy

not her. Met hyl pheni date! Don't
mass wth that fucker. C onodi ne!
Chl orapromazi ne! Preludin? Shit,
| didn't know they still nade
that... Two of these and Mt her
Teresa would turn into a mani ac!

Al an in having convul sions of horror.
FLASH CUTS - ON M RI AM AND LANA -

t hey swal | ow nedi cati on

ON BERRI SFORD -

he pulls bottles off the pharmacy shel ves.
ON CONNI E AND ED -

t hey swal | ow nedi cati on

ON BERRI SFORD -

he hands the bottles of nedication to the pharnmacy
adm ni strator.

ON NURSE W TH RALPH S PRESCRI PTI ON -

Al an grabs it away.

ON BERRI SFORD

he injects Cynthia with nedication.

RON ( CONT' D)

Tet rahydr ocannabi nol! Do you know
what that is? Liquid condensed
marijuana! Just thinking about
that stuff gets you wasted.

Al an runs out.

( CONTI NUED)
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RON ( CONT' D)
Hey, Gol dman, cone back here!
Who' s gonna clean up this ness--?

187 I NT. HALLWAY - NI GHT 187

Al an running faster.

188 I NT. NURSE' S STATI ON, | SOLATI ON WARD - NI GHT 188
Hettie is standing smling in the mddle of the hall. Alan
nears.
HETTI E

You' re not supposed to be here, Dr.
Gol dman, are you?

Alan turns. Two SECURI TY GUARDS are com ng.

ALAN
Pl ease, Hettie, | need your help.
189 I NT. CYNTH A'S ROOM - NI GHT 189

She is at the wi ndow, facing out.

VA CE
Now.

190 I NT. HALLWAY - NI GAT 190
Al an rushes over to Cynthia's door and pounds furiously.

ALAN
Cynthia! Cynthial

The two security guards start running over. One of them has
his gun drawn. Al an wants to run, but he sees there is no
way out. He sticks his hands in the air. The guards are
upon him They start |eading himaway.

NURSE
Soneti nmes doctors got personally
involved. | think it's a m stake.

You' ve got to keep professional.

( CONTI NUED)
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HETTI E
Get sone rest, Goldman. You | ook
li ke shit.

He | ooks back at Hettie. He sees a fire alarm

Suddenly, he grabs one of the Guard's guns. He dives against
the wall and pulls the fire alarm

All of the Isolation Ward doors open. BELLS and SI RENS go
off. Red lights FLASH on and off.

HETTI E ( CONT' D)
Ch, no!

Alan runs fromthe guards, shooting but m ssing. He runs up
the hall in the opposite direction of Cynthia' s room

He hides in a doorway. They pass. He heads back up to
Cynthia's room He grabs the cop's chair and runs into

191 I NT. CYNTH A'S ROOM - NI GHT 191

He sl ans the door and ranms the netal chair log into the bolt
| atch to secure the door. SIRENS and BELLS continue. Al an
| ooks over. The roomis dark, except for the red |ight
flashing on and off. Cynthia is crouched in the far corner
by the open w ndow.

We can see that the roomis otherw se enpty of anybody.

CYNTHI A
Get out of here. | want to do it!
ALAN
(going to her)
No. Cynthia, please. |'mnot

going to be able to cone back, but
you have to listen! Berrisford's
been tanpering with the nedication
for everybody in the group--that's
why they' ve been commtting

sui ci de--he's been nmaking t hem
crazy- -

CYNTHI A
But Harris cones to ne... He
speaks to me--
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ALAN
A drug induced psychotic state is
very suggestible. Al we've
hearing for days is "Harris,

Harris,"... so that's what we all
saw... That's what | saw when |
took Ralph's pill! It's all part

of Berrisford' s plan--he has this
fucked-up theory about how you
still think you're part of the
Unity House, and the only way he
can prove it is if you want to kil
your sel f!

Behi nd Al an, the dark shape of Berrisford energes from
outside the window. It is clinbing inside fromthe |edge.

ALAN ( CONT' D)
Do you hear nme?! He's going to
want you to kill yourself! He's
recreating the whole thing for you!
But you can't listen to him

Cynthia is getting hysterical. Berrisford stands behind Al an
with a scal pel.

BERRI SFORD
Dr. ol dman

Al an turns around.

Berrisford bashes himin the head, neatly slicing off sone
skin. Alan flies against the wall.

The gun is knocked away.
Alan withes a little, then dips into unconsci ousness,
Cynthia is a basket case. She | ooks at Al an.

CYNTHI A
No. .. no. .. no. ..

Berrisford cones to her and starts giving her an injection.
She cal ns herself. She |ooks at himdream|y.
191A CYNTH A" S POV 191A

She sees Harris gazing at her |ovingly.

( CONTI NUED)
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HARRI S
Only one thing matters.

She touches his face.

CYNTHI A
Qur love. W'Ill be together. All
of wus.

Berrisford taken Al an's gun.

192 I NT. CYNTHHA'S ROOM - A FEW M NUTES LATER 192

Al an cones to. The ALARMS and BELLS are still ringing.
Cynthia and Berrisford are gone.

ALAN
Shi t!

193 I NT. HALLWAY - NI GHT 193

The corridors are run anmuck with isolation patients (the
wor st kind) all escaped fromtheir roons. Al an runs out of
Cynthia's room He is surrounded by bizarre-I|ooking people
scream ng, singing, dancing, praying.

Hettie is by the stairway helping Isolation patients exit.

HETTI E
One at a tine! No pushing! Please
do not use the elevator!

Alan is frantically |ooking for Cynthia and Berrisford,
checki ng everywhere, pushing open doors.

The security guards are at the far end of the hallway. Al an
goes to Hettie.

ALAN
VWhere's Berrisford?

HETTI E
This is your fault! These goddam
doors won't re-| ock!

ALAN

(furious )
Where is he? He's going to kil
Cynthia! Tell nme where he is!

( CONTI NUED)
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HETTI E
| haven't seen hin

The guards see Alan. They cone after him He runs.

Al an scans every room He slans into patients. The guards
aren't far behind. Alan turns a corner, passing a door

mar ked "NOT AN EXIT: ROOF ACCESS." It is ajar. He goes in
W t hout the guards seeing him

194 I NT. STAI RWAY - NI GHT 194
It is dark, but the red lights FLASH He runs up several
flights. The |andings face onto the outside with a railing,
open, no gl ass.
He turns a corner. Cynthia is there.
She in perched on the outside of the railing, a serene
expression on her face, the wind blowng her frail white

gown.

Al an freezes. He noves towards her slowy, hands
out stretched.

ALAN
(soot hingly)
Cynthia, take ny hand... Just
relax... Think about what you're
doing... Stay calm.. | want you

to take ny hand. ..
She wat ches hi m bl ankly. She turns to soneone behi nd Al an.

CYNTHI A
It's so beautiful.

Al an turns. There on the stair above is Berrisford, his face
dancing in the flashing red |ight.

ALAN
(to Berrisford)
You pi ece of shit!
Cynthia lets go.
Al an reaches out.

ALAN ( CONT' D)
No!
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FALLI NG

It is a dizzying spiral
go FASTER AND FASTER down.

CYNTHI A'S HEAD hits rock.

ON HER FACE

She is still.

dead. W HOLD ON HER unti |

Bl ood dri ps out her

nose and nout h.
gradual Iy bright

over her. The CAMERA LI FTS UP revealing

EXT. UNITY HOUSE -

DAY

i ght

109.

We hear the WND RUSHI NG up as we
W SLAMinto the ground.

She is
pours in

Cynthia rises and wal ks towards the house through a field in

t he foreground

She wal ks up the porch.

I NT. UNITY HOUSE ENTRANCE -

She opens the

Harris is at t

white |ight behind him

goes towards h
hands. He doe

Cynt

door .

he far

DAY

Everything is clean and fresh. Flowers.
Light. Birds CH RPI NG

and of the hall.

There is an intense
He is smling beatifically. Cynthia

im As she nears him she reaches out her
They cl asp.

s too.

hi al

Suddenly she FALLS.

ALAN S VO

CE

She drops and dangles in the night air against

EXT. HOSPI TAL BU LDI NG - NI GHT

She i s unconsc
pavenent .

The CAMERA FOLLOWS UP her

Al an' s hand.

Cynt

your

i ous.

She swi ngs twel ve stories above the

armto her

W CONTI NUE UP TO Al an.

hi a!
eyes!

ALAN
Open your

eyes!

Open

hand grasped tightly by
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He i s over

the railing holding on with his other hand.

Cynthia is comng to.

ALAN ( CONT' D)
Pull up! Pull yourself up so I can
got a grip on you

CYNTH A
Let ne go.
ALAN
No!
CYNTH A
Let me go. | sawit. It's
beauti ful .
ALAN
You didn't see shit! Hold on!
BERRI SFORD
Eternal bliss.
CYNTH A
Yes! | want to go! Let ne go!
BERRI SFORD

(com ng forward)
Let her go. She needs it.

ALAN
No! Cynthia, Harris doesn't exist!
He's dead! Look at who that is!
Look at him Look!

Cynthia | ooks at Berrisford deliriously.

He CHANGES from Berrisford to Harris with each FLASH.

cones to the railing where Alan is holding on

Al nost politely, he tries to undo Alan's grip.

ALAN ( CONT' D)
Goddamm you! Goddamm you

Alan's grip on Cynthia slips down to her fingers.

BERRI SFORD
Let her go. Let her go and I'|
forget your disobedience.

( MORE)

( CONTI NUED)
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You can stay one with ne in the
psychosis and cult behavi or study.
We' I | publish our findings

t oget her - -

ALAN
Publish this, asshol el

Alan SWNGS one |leg up, KICKS Berrisford in the groin.
Berrisford HOALS and suddenly his cal m deneanor cracks.
Snarling |like an animal, he stonps, claws and even bites at
Al an' s hand.

ALAN ( CONT' D)
(to Cynthia)
Don't you hear hinf? He's trying to
bribe nme--but I"mnot letting go!
"Il go with you, but I'm not

letting go!
Berrisford sees the discarded gun... picks it up. He ains
unsteadily... SHOOTS. Al an yanks hinself out of the way.

Berrisford msses. Berrisford noves closer. Raises the g=
barrel at point black range towards Al an's hand.

ALAN ( CONT' D)
Cynthia, help us! Help us both!

BERRI SFORD
You'l] be with them Dr. Gol dman,
Be happy.
ALAN
No!
CYNTHI A
S...stopit... Stop it!

Berrisford SHOOTS. One of Alan's finger joints is BLOMNN
AVAY. He SCREAMS, his grip |oosens, and he SLIDES down the
railing. Berrisford noves several yards to stay close..
begins to POUND on Alan's nutil ated hand.

ALAN
Cynthia, don't let himkill you
Don't let himdo this!

CYNTHI A
Unity... It... it's ny destiny...
I"ve fought it too long. R ght or
wrong... ny death has a purpose...
It will close the book. End the

story.

( CONTI NUED)
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ALAN
Your life has a purpose... to
bring joy and happi ness! You're
part of ny life now That's an
unfini shed story, too...

She | ooks at Berrisford viciously pounding on Al an's hand.

CYNTHI A
Let me up. Stop it.

She starts to clinb up, but she can't.

CYNTHI A ( CONT' D)
Let nme up!

BERRI SFORD
I"'mafraid it's too late for that.

Alan's grip on her slips down to two fingers. They CRACK.
She yells fromthe pain. She swings in the breeze.

Al an is weakening. He is |osing consciousness. He knows he
is about to die.

GUARD
Dr. Berrisford?

Suddenly Berrisford freezes.

He is paral yzed at the sight of one of the guards com ng up
the stairs. Berrisford backs away gl ari ng.

Alan GROANS. The guard rushes over

GUARD (CONT' D)
Jesus
(Yelling down the stairs)
Gonez, get up here!

The ot her guard appears.

They start helping Alan up by Pulling his arm As they help
hi mup, Berrisford, in a state of shock, backs further up the
wall. He |leans against the wall and puts the gun to his
head. He trenbles. He pulls the trigger.

CLI CK.

CLICK, CLICK, CLICK Qut of bullets. The others are too

busy to be noticing what he in doing. Just as they pul
Cynthia to the edge, she | ooks up to see:
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Berrisford comng to the railing, and junping, calmy.
Silently.

GUARD ( CONT' D)

Holy shit.
Cynthia nunbly watches himfall. Then she in pulled up and
over. ..
CUT TG
I NT. HALLWAY - OVERHEAD - NI GHT 200

Cynthia is plopped over onto a gurney. Lights are passing
her. She is being whi sked down a hallway. She is descending
into a haze of unconsci ousness.

DOCTOR S VO CE
I need a detox prep! Stat!

CYNTHI A
It was him..
I NT. HALLWAY - N GHT 201

Al an runs al ongsi de the gurney with doctors and nurses. He
cl utches bl oody bandages to his hand, tries to hear Cynthia.

ALAN
It's okay. It's over. It was
Berrisford. He killed them
CYNTHI A
Then all those other things...
Faces... voices? They were... in
nmy head?
ALAN

It was Berrisford. He shot you up
wi th hal luci nogens. What he didn't
do, you i nmagi ned.

There is joy through her delirium She is just able to clasp
hands with himbriefly before she di sappears behind a set of
doubl e doors.

EXT. COUNTRY ROAD - DAY 202

A new station wagon whi sks along the pretty road.
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I NT. STATI ON WAGON - DAY 203

Al an drives, Cynthia | ooks at a map. They both | ook rel axed.
They bot h have bandaged hands.

CYNTHI A
Go right if that's the interstate.
Yeah, it is.
EXT. UNITY HOUSE - DAY 207

Through the greenery are the charred and overgrown renai ns of
Unity House. A chiseled sign enbedded into a tree verifies
it. Alan and Cynthia pull up, park. Cynthia gets out and

| ooks around. She goes to the front entrance. Alan follows
her in.

I NT. FRONT ROOM - DAY 208

A nere skeleton of what it was. Daylight pours in through
the faded, burnt slats of wood. Patches of woods have
sprouted up. Cynthia wanders in and marvels at it all. Only
pil es of charcoal signify where furniture was.

Al an neanders in fromthe other and of the house.

ALAN
Vi ctori an. Looks like it was a
ni ce house once.

CYNTH A
Yes. | guess appearances can be
decei vi ng.

She noves out upstairs. He follows her up onto the risky-
| ooki ng steps.

ON THE LANDI NG 209

She reaches a point at the top that | ooks out over the neadow
and pond. She |ooks out. Alan joins her. Cynthia takes in
the view contentedly.

CYNTHI A ( CONT' D)
It's dead. It's really dead...

ALAN
VWhat ?

( CONTI NUED)
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She gestures to the house around them

CYNTHI A
It's over.

Alan smles. He pulls her close to him They | ook into each
other's eyes. Neither of themis conpletely at ease with the
other, but there is honest affection. They hug, then Kkiss.

EXT. UNITY HOUSE - DAY 210
It looks alnost tranquil. MJSIC UP.

CUT TGO
I NT. HOSPI TAL CORRI DOR - DAY 210A

Wasser man wal ks al ong, acconpani ed by a uniformed officer.
They go into-

I NT. BERRI SFORD S HOSPI TAL ROCOM - DAY 201B

where the doctor is in a bed, one leg and one armin
traction. He's talking to his LAWER as the police officers
enter.

LAWER
(in md-speech)
--letters of support could have an
i nfluence on the court... You
know, from your peers--?

BERRI SFORD
(cutting himoff)
| have no peers.

(turning)
Hel | o, Lieutenant.
(smling)

Forgive ne for not getting up.

WASSERVAN
Real funny, Doctor. Try this for
| aughs: As soon as you're
anbul atory, you're going in front
of a Gand Jury, and you're goi ng
to be charged with six counts of
obstruction of justice and two
counts of assault.

( MORE)

( CONTI NUED)
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He sm | es,
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\WASSERMAN( CONT' D)

Then it gets choice: five counts of
murder in the first degree, one
count of nurder in the second
degree. Add the civil liability to
all that, and you're going to have
plenty of time to wite that book

BERRI SFORD
Well. | don't agree wth your
definition of justice, but I
suppose | obstructed it... Al in
t he name of science, of course--
LAWER
(appal | ed)

Doctor Berri sford--

BERRI SFORD

(hushing him
--but as to nurder, well,
Lieutenant, | beg to differ. |
didn't kill anyone. Wiy would I?
I"'monly interested in know edge.
Cynthia is a unique girl--the
product of an environnent and a
phi | osophy unrivaled in its purity.
I wanted to understand the depth of
her comm tnent, the |ink between
psychosis and total i mrersion
phi | osophies, the dark terra
i ncognita of the human psyche- -

WASSERVAN
(fed up)
Hey, go chow on a Latin dictionary,
okay? You can bullshit all you
want, but how do you account for
si x bodi es?

BERRI SFORD
Clearly sonme unknown vari able was a
factor.

WASSERVAN
Yeah? Well, if you didn't kill off
the therapy group, who did?

BERRI SFORD
Lieutenant, I'Il put it in terns
even a policeman can under st and.

shrugs the best he can in his plaster cast.

( CONTI NUED)
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BERRI SFORD ( CONT' D)
It beats the fuck out of ne.

CUT TGO
EXT. UNITY HOUSE - DAY TRACKI NG I N 213
INT. UNITY HOUSE - DAY 214
Cynthia and Alan are still in each other's arnms. Cynthia

pul | s away.

ALAN
VWhat's the natter?

CYNTHI A
I was just thinking about G da.
Sonmehow, she knew. She kept
tal ki ng about "him" but | didn't
know what she neant. She said the
answer was inside nme. Wy would
she say that?

Al an doesn't have an answer. She si ghs.

ALAN
Let's go.

CYNTH A
You go down. [|'ll be out in a
mnute. | just want to... bury

SONME menori es.

ALAN
You sure?

She nods. He goes.

Cynthia gives a final |ook around at the deteriorated
structure and turns down the stairs.

She stands at the top of what remains of the stairs.
W FOLLOW HER DOWN. Just as she nears the bottom the

TICKING of a clock is audible. It gets LOUDER  Cynthia
reaches the last stop and turns into
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I NT. FOYER - N GHT 215

We FOLLOWHER with a CONTI NUOUS PAN. The foyer is new now,
conpl etely untouched by fire, just as it was at the begi nning
of the film A candelabrumis lit.

Cynthia turns and we PAN BACK TO THE STAIRCASE. It is new,
unburnt. Two KIDS cone scranbling down the stairs | aughing.

The entranceway, the archway to the front room the staircase
are all intact, just as we saw themin the opening scene.

CYNTHI A peers into the kitchen. Two WOVEN in work aprons are
kneadi ng bread dough, choppi ng vegetables. They smle at
Cynt hi a.

WOVAN 1
Cynthia! Are you staying for
supper ?
Cynthia is silent, wde-eyed, taking it all in. She turns

towards the front door. Victor is comng in.

VI CTOR
Cynthia. It's good. Cone in.

She in unable to resist.

I NT. FRONT ROOM - NI GHT 216
They walk in. The roomis filled with people. There is a

fire in the hearth. Children play. Candles illum nate the

space. Unity Menbers smle and great her casually as she

passes them

Mriamin talking with a BEARDED MAN intently.

M Rl AM
Cynthia, I'"'mso glad you' re here.

Ed and Connie are by the fireplace with sone others. They
smle at Cynthia know ngly.

Lana is sitting contentedly on the wi ndow seat reading with
some children

Ral ph is crouched with victor in a corner. They are | aughing
warmy.
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G lda conmes up to her. She is ebullient, happier, healthier
| ooki ng than we've ever seen her.

G LDA
Cynthia, it's so wonderful here,
but we m ss you terribly.

Cynthia nears Harris. He smles at her and kisses her.
Everyone in the roomturns to her. Harris holds up a shiny
and sharp knife with ornanmentati on on the handle. Cynthia
doesn't see it yet.

He puts the pointed tip against her chest.

HARRI S
It's time, Cynthia. It's finally
time, isn't it?

EVERYONE
Yes.

CYNTHI A
(fighting the vision)
You don't exist.

HARRI S
| woul dn't say that.
(he touches her)
Go on. Take the knife.

She can't escape his gaze.

HARRI S ( CONT' D)
Do it. You know you want to.

G LDA

You know you do, Cynthia.
VI CTOR

You'll see how beautiful it is.
SOVEONE ELSE

You will.

Cynthia clasps her hand around the knife at her chest, Harris
lets go. She holds it there by herself, conpletely
hypnoti zed by his words, by his eyes.

M Rl AM

Cynthia, we're only telling you
this because we | ove you.
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HARRI S
Beautiful lovechild. Al wll be
i n bal ance when you' ve joi ned us.
All will be right when daughter is
with father.

SOVEONE
You' re special, Cynthia.

SOVEONE ELSE
Scared bl ood... daughter of the
f at her.

Cynthia in nortified.

CYNTH A
I'm..?

HARRI S
Now you renenber.

CYNTH A
Yes. ..

HARRI S

My own beautiful I ovechild.
Everyone has proven their love to
me. Now you nust.

She is weak now. She is about to do it.

Her grasp tightens around the knife handle. She's trenbling.
She takes a deep breath.

CYNTH A
No!

She jans the knife into Harris' throat and pulls it out.
CYNTHI A ( CONT' D)
No | don't! | don't |ove you! |
don't need you!

She is crazed. She flies around the room brandi shing the
knife at everyone. They back off.

CYNTHI A ( CONT' D)

I never |oved any of you! | hate
you! | hate you all! Wat you did
was wrong!
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She swats the knife at themall. Victor's armgets cut.
Glda has to dive away fromher. Cynthia is knocking over
| anps and chairs in her rage. She is crying hysterically.

CYNTHI A ( CONT' D)
It was WRONG It was stupid!

HARRI S
(saddened)
Oh, Cynthi a.
CYNTHI A

| never needed you! Any of you!

We are TIGHT ON CYNTHIA. She is wi nding down, crying with
her face buried in her arns.

CYNTHI A ( CONT' D)

| never did..
She is still. Gadually, the silence fills with a quiet
BREEZE.
ALAN
Cynt hi a?

She drops the knife. The knife is all rusty and corroded.
The floor is a charred nass.

Cynthia turns around.

Alan cones in the front door. The roomis again its enpty,
skel etal self, blackened and silent.

Cynthia is trenbling.
She wal ks out of the room

ALAN ( CONT' D)
Are you all right?

CYNTH A
Let's go.
217 EXT. UNITY HOUSE - DAY 217
She stands on the porch, holding onto a post, trying to calm
herself. Alan conmes out. As he starts the car, a gust cones

up. The trees are thrashed around.

The W ND ECHCES t hrough the house.
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MUSI C UP SOFTLY, EERILY.

Cynthi a descends the stairs. The station wagon pulls up.
She gets inside.

I NT. STATI ON WAGON - DAY

They pull out. Slowy we see Cynthia collect herself. A
sense of hope is evident.

CYNTHI A

It's going to be okay. |'m going

to be okay.
EXT. ROAD - DAY
The car speeds off trailing dust.
We see the UNITY HOUSE in the distance. The w nds kicks up
agai n.
EXT. UNITY HOUSE - DAY

W are CLOSER Branches and | eaves are being tossed around
by violent gusts as we MOVE TOMRD t he structure

A teenage G RL cones running up fromthe field behind. She
is crying. She runs into the house. W FOLLOW HER.

INT. UNITY HOUSE - DAY

She goes to a far corner and cries sone nore, angrily,
hopel essl y.

BOY

(far off)
Conme on, where are you? | hope
you're not in that house... You

al ways got |ike this and neke
stupid threats that you don't nean!

The girl peeks out the corner of the w ndow.
ANGLE -
The TEENAGE BOY is in the field beyond.
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BOY ( CONT' D)
If you're not here on three, |I'm
hi story. Permanently. One..
Two... Three! Fine. Good
ri ddance.

THE G RL backs away fromthe w ndow, only nore upset now.
A hand touches her shoulder. She whirls around.

G RL
(startled)
Who are you?

HARRI S
A friend. You' re upset.

She nods.
HARRI S ( CONT' D)
What woul d you say if | could
prom se you eternal bliss?

G RL
Eternal bliss? Wiat do you nean?

TRACKING IN on the old knife an the floor. It begins to

transformfromits rusty and corroded state into a new and

shiny knife.

MUSI C UP

A burned, skeletal hand reaches | NTO FRAME and takes it.
CUT TO BLACK

THE END



